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July 23. V 

•lass matter October 2SriS^, at the 
t, N, Y., under the act of March 

aekly by The ITOA IndependeaU 
iWew York-36, Soi>- 
ig Ye^. :^aqiB cop^r^O ioehta. 

FOR WHOM THE POLES TOLL 
IF any reputable and unbiased statistician was com¬ 

missioned to chart a graph reflecting the present 

trend of public opinion with respect to pay-as- 

you-see television, the results would unmistakably 

demonstrate a definite swing against this controvers¬ 

ial medium. 

It should be remembered that initial responses 

to the FCC inquiries were predominantly in favor of 

Toll TV until the issue was joined and debated and 

the public got a clearer picture of its status in the 

event that this medium became a reality. 

Just how far this swing has gone would be pure 

conjecture on our part but there are indications that 

it has been quite substantial—enough to frighten 

the proponents of Toll TV into a change in their 

party line. 
fSee Page 3) 
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{OUT OF 
10 TOP 
PICTURES 
AMERICA 
IS SEEING! 
3 TIMES AS MANY AS ANY OTHER MAJOR COMPANY) 

★ 

VARIETY’S NATIONWIDE BOXOFFICE 
SURVEY OF THE “10 MOST 

POPULAR MOVIES” SHOWS 

M-G-M FIRST! 

LOVE ME OR 
LEAVE ME" 

M-G-M presents in CinemaScope . DORIS DAY • JAMES CAGNEY i 
“LOVE ME OR LEAVE ME” • co-starring Cameron Mitchell . wit) 
Robert Keith . Tom Tully • Screen Play by Daniel Fuchs and Isolx 
Lennart • Story by Daniel Fuchs • Photographed in Eastman Colo 
Directed by Charles Vidor . Produced by Joe Pasternak. 

BLACKBOARD 
JUNGLE 

M-G-M presents “BLACKBOARD JUNGLE” starring GLENN FORI 
Anne Francis • Louis Calhern • with Margaret Hayes • Screen Play b ; 
Richard Brooks . Based on the Novel by Evan Hunter • Directed b, i 
Richard Brooks • Produced by Pandro S. Berman. 

- ★ - 

INTERRUPTED 
MELODY 

M-G-M presents in CinemaScope • “INTERRUPTED MELODj' 
starring GLENN FORD . ELEANOR PARKER . with Roger Mo( 
Cecil Kellaway . Written by William Ludwig and Sonya Levien . Ba § 
On Her Life Story by Marjorie Lawrence • Photographed in Eastn i 
Color . Directed by Curtis Bernhardt • Produced by Jack Cummir i 

★ 

NEXT: 'THE COBWEB’’ 
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Editor: MORTON SUNSfflNE FILM JOURNAL 

DEVOTED TO THE BEST INTERESTS OF THE MOTION PICTURE INDUSTRY 

For Whom fhe Polls Toll 
(Continued from cover) 

With public interest aroused, newspapers around 

the country are gauging reader reaction by means of 

polls. The results are quite significant. The New York 

Herald Tribune poll indicated 76 percent against pay- 

TV, with 24 percent in favor of the innovation, many 

subject to qualification. The Minneapolis Star and 

Tribune recorded 72 percent in opposition to an FCC 

grant; 22 percent ‘Tor” and 6 percent “undecided.” 

The Knoxville News Sentinel registered a pre¬ 

ponderance of 136 to 1 for maintaining the present 

system of sponsored video programs, while the El 

Paso, Texas Herald Post noted a more conservative 

15 to 1 preference for the status quo. The Cincinnati 

Post poll was 35 to 1 for free television. The Newsday 

in Long Island polled 5,036 readers against paid TV, 

with only 92 registering in the affirmative for the 

medium. In a Columbus, Ohio survey, Elmo Roper 

and Associates found 62 percent of those interviewed 

opposed to Toll TV, with 27 percent for it and approx¬ 

imately 10 percent undecided. 

We have not yet heard of any recent poll on this 

subject in which the puf)lic responded in favor of pay- 

to-see television. 

Apparently the proponents of subscription video 

are now aware of their failure to sell the American 

public a bill of goods. Where formerly their arguments 

were directed to the fact that Toll TV would serve the 

best interests of the public, their new “party line” 

soft-pedals this prior assertion. Now, it is a question 

of permitting subscription television to rise or fall on 

its merits, under the free enterprise system, and not 

to grant a shield of protection from competition to 

rival media. The claim is made that it will not affect 

commercial TV and that both will prosper side by 

side. They want to get a foot in the door; then, try 

to knock it out. 

Even those of us who have selfish motives to 

serve must never lose sight of the dominant considera¬ 

tion. Invectives and hysteria serve no useful purpose. 

In the final analysis, this issue will he decided in the 

public interest, which is as it should he. 

Big News 
The big news this week was Howard Hughes’ sale 

of RKO Radio Pictures, including its production and 

distribution facilities and library of films to the Gen¬ 

eral Tire & Rubber Co. for $25,000,000. The deal 

was negotiated by Thomas O’Neil, president of the 

purchasing company’s subsidiary. General Teleradio, 

which numbers among its ventures the distribution of 

films for television. This firm will now have access to 

the RKO film backlog. 

Of greater cheer are the indications that the com¬ 

pany has no intention of liquidating its assets but will 

continue with present personnel as a going concern. 

Policy changes have been announced in the offing and 

one such reported change will be to engage in more 

active theatrical production at the studios. This will 

be good news, not only to the entire RKO organization 

hut to theatre owners as well who have the welcome 

mat out for new sources of product in these days of 

short supply. 

Here is an opportunity for Mr. O’Neil and the new 

management to restore RKO to its former position of 

industry prestige. 

Second fhe Nomination 
The second nominating bollots by which exhibitors 

are to pick their choices for the second period of the 

Audience Awards nominations have been forwarded 

to all theatres in the country. See that you get yours, 

fill it out and return the ballot in the prepaid envelope 

to Price Waterhouse. Do it without delay. Don’t be 

an “outsider” in a campaign that will do so much to 

help your business. 

"Phenix City” Alert 
Our Hollywood reviewer calls special attention to 

Allied Artists’ “Phenix City,” a terrific documentary 

of the now-famous vice-ridden town. Made without 

names of any consequence hut with shocking realism 

and a substantial, exploitable story, we suggest that 

exhibitors watch “Phenix City.” If there is still such 

a thing as a “sleeper,” this is it! 
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RKO Radio Purchased 
General Tire Firm 

Las Vegas, Nev.—General Tire & Rubber Co., which already has sub¬ 
stantial interests in radio and television, this week moved into the motion pic¬ 
ture business with the purchase of RKO Radio Pictures Inc. from its sole 
owner, Howard Hughes. 

The purchase price of $25 million in cash is 
believed to represent the largest single finan¬ 
cial transaction in the motion picture in¬ 

dustry, as well as one 
of the largest cash 
sales by an individual 
in the histoi’y of 
American finance. 

With the contract 
already signed, the 
multi - million dollar 
check is scheduled to 
change hands on July 
25. 

According to the 
announcement of the 
long-negotiated deal 

THOMAS O'NEIL by Thomas O’Neil, 
president of General 

Teleradio Inc., a subsidiary of General Tire, 
the purchase price would cover the following: 
the major motion picture producing and dis¬ 
tributing company with extensive studio and 
production facilities in Hollywood and Cul¬ 
ver City, Calif.; control of studios in New 
York City; access through part-ownership to 
producing facilities in Mexico City; 101 do¬ 
mestic and foreign motion picture exchanges 
which RKO opei’ates in a world-wide dis¬ 
tributing system; the facilities of RKO- 
Pathe, and RKO Television, Inc. 

The sales does not involve the former 
holding company, RKO Radio Pictures 
Coi-jD., which was the parent company of 
RKO Radio Pictures, Inc. This organiza¬ 
tion is jointly controlled by Hughes and 
Atlas Corp., headed by Floyd Odium. RKO 
Radio was headed by James R. Grainger, 
who assumed the presidency nearly three 
years ago, moving over from Republic Pic¬ 
tures, where he was executive vice-president 
and sales chief. 

Owns Mutual Broadcasting 

General Teleradio, which has grown 
rapidly in the entertainment fields since 
1930, already owns the Mutual Broadcasting- 
System, the Don Lee Broadcasting System 
and the Yankee network. It also owns sta¬ 
tions WNAC and WNAC-TV, Boston; WOR 
and WOR-TV, New York; KHJ and KHJ- 
TV, Los Angeles; WHBQ and WHBQ-TV, 
Memphis; and KFRC, San Francisco. 

O’Neil stated that there would be no 
changes in RKO personnel but policy 
changes will be made to ‘‘accomj^lish more 
extensive use of facilities.” 

Regarded as the principal reason for 
making the deal, however, is the huge RKO 
Radio film library, consisting of an esti¬ 
mated 400 to 800 features, some of which 
Avould draw top money on General Tele¬ 
radio’s television facilities, and on otlier 
TV outlets. RKO’s backlog includes film 
“classics” starring Fred Astaire and Ginger 
Rogers, Cary Grant, Irene Dunne, and 
others. 

Among the big unreleased pictures in¬ 
volved in the deal are the recently-filmed 

“ The Conqueror,’ ’ story of Genghis Khan 
starring John Wayne and Susan Hayward, 
and the Hughes-produced “Jet Pilot.” 

Tlie deal between General Tire and 
Hughes marks the second alliance between 
the rubber and film industries, in moves by 
large organizations toward diversified activi¬ 
ties. 

Stanley Warner took the first step with 
the purchase in May 1954 of International 
Latex Corp. for $5* million. General Tire 
has holdings in chemicals, radio, television 
and motion pictures. 

Second "Sale" By Hughes 

This is the second time that RKO Radio 
has been sold by Hughes, who sold his con¬ 
trolling interest in the studio to a syndicate 
of business men in Sept. 1952. The deal 
failed with the syndicate turning back con¬ 
trolling stock interest five months later 
along with the forfeiture of $1,250,000 made 
as a down payment and profited by Hughes. 
Hughes acquired the entire assets of the 
company in IVtarch, ]954, through the pur¬ 
chase of the greater part of the outstanding 
stock following his offer of six dollars per 
share for all shares held by stockholders. 
The transaction involved an outlay by 
Hughes of more than $23 million. 

Last year, it is estimated, RKO Radio 
rolled up a world gi-oss of around $44 mil¬ 
lion, although the studio released only 17 
new pictures, 12 of which made by indie pro¬ 
ducers, plus 15 re-issues. Estimates as to net 
profit earned by the company vary, but RKO 
was reported to be in the black last year. 

Meanwhile, Hughes is not losing money 
either. Financial quarters point out that he 
can figure on a capital gains profit of close 
to $7 million on his investment. This figure 
does not take into account Hughes’ heavy 
holdings in the holding company, RKO Pic¬ 
tures, which now holds nothing except sub¬ 
stantial bank deposits. 

RKO Will Continue 

Theatrical Production 
RKO Radio Pictures, under the new own¬ 

ership of General Teleradio Inc., a subsidiary 
of General Tire & Rubber Co., will continue 
to furnish product for motion picture thea¬ 
tres, according to a Teleradio spokesman. 
He said “no change is contemplated as far 
as production and distribution of product 
for theatres are concenied.” 

Exhibitoi-s have expressed hopes that pro¬ 
duction at the studio might be returned to 
normal, to provide additional product for 
theatres. Fears had also been expressed that 
the new owners might cut down further 
RKO’s already limited production, or con¬ 
centrate on producing films for TV. Barring 
policy changes, neither possibility appears 
to be imminent. 

Polls Show Tide 
Against Toll TV 

Pending a final decision by the FCC on 
Pay-To-See TV, some time after rebuttal 
briefs to original testimony are filed after 
the deadline of September 9, discussion con¬ 
tinues at a lively jjace, with indications that 
the tide of public sentiment has definitely 
turned against the proposed systems. 

Newspaper polls throughout the country 
ai-e now consistently opj^osed to Pay-To-See 
TV, in sharp contrast with polls taken sev¬ 
eral months ago, before the pros and cons 
of toll television had been widely discussed. 

In the most one-sided public demonstration 
yet recorded in opposition to pay-TV, read- 
ei-s of the “Knoxville News-Sentinel” rolled 
up a margin of better than 136 to 1 in favor 
of maintaining the present system of spon¬ 
sored television programs for home viewers. 

Termed "Too Costly" 

“Of 820 comments,” the News-Sentinel 
i-eported, “814 scored toll TV as too costly, 
un-American, smacking of business monopoly 
or ruinous to TV set manufacturers.” “If toll 
TV is passed, I think my 21-inch Zenith will 
make a good hen nest,” the newspaper quoted 
on(' “irate viewer” as writing. Another wrote: 
“As for commercials, we rather like them and 
the children love them. The companies can af¬ 
ford the commercials but we sure can’t (af¬ 
ford) the toll.” 

Other polls have been completed by the 
“Minneapolis Star & Tribune” and the “El 
Paso, Texas Herald Post.” In a statewide 
survey conducted by the Minnesota paper, 72 
percent of all adult TV householders opposed 
the idea of slot machine television, while 22 
percent allowed that they favored “some sort 
of subscription TV system in the U.S.” 

The El Paso suiwey indicated an even 
greater margin of opposition to Pay-As-You- 
See TV, with a 15-to-l vote against the sys¬ 
tem. Many voters included indignant letters 
voicing their feelings against the plan, the 
Herald Post reported. 

Latest of the viewer groups and civic or¬ 
ganizations who continue to make their voices 
heard at the FCC offices in Washington with 
letters and resolutions stating opposition to 
“coin-box television” are four Oklahoma 
Chambers of Commerce, representing busi¬ 
ness and professional interests in Sayre, 
Hominy, Wewoka and Ardmore. 

More Resolutions 

The Memphis, Tenn. CIO council, the Al¬ 
bany Musicians’ Assoc., Local No. 14, A.F. of 
L., and the Waukegan-North Chicago Cham¬ 
ber of Commerce, also have gone on record 
with resolutions opposing pay-TV. 

The Memphis resolution stated: “Working 
people would be the hardest hit by Pay-To- 
See TV, inasmuch as thousands of Memphis 
people purchased their TV sets with the 
knowledge that the only future expense 
would be maintenance of that set, and that 
all programs would be free.” 

The resolution contended that, although 
the sponsors of Pay-TV argaie that better 
programs would result through the billions 
of dollars that would bo collected, the im¬ 
provement, if any, would not compensate for 
the additional expense. 
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Poll Nominees 
To Be Disclosed 
At Coast Meet 

Allied Board Ahdh Ways And Means 

For Eniergency Defense Committee Action 

Washington.—The board of directors of National Allied held a two-day session 
here at press-time to act upon the recommendations of their Emergency Defense 
Committee. The recommendations were based on the results of talks recently held in 
New York between the joint Allied-TOA committee and distributor spokesmen in an 
effort to resolve exhibitor grievances. 

The EDO recommendations were made in a report prepared by members of the 
committe prior to the meetings. No statement was issued at the conclusion of the two- 
day sessions. The board explained their desire to reduce the recommendations to writing 
before issuing a public announcement of their future plans. 

It is unlikly that, were the board to ask for Congressional legislation on the subject 
of film rentals, action could be taken at this session of Congress. Both houses expect 
to adjourn by July 30. More likely is the possibility that Allied will ask for further 
talks with the distributor chiefs, in an effort to activate remedies which were promised 
in the original meetings. 

Following meetings with the joint committee last week, UA vice-president in charge 
of distribution William J. Heineman pledged UA’s support “to do everthing in our 
power to get the co-operation’’ of producers releasing through UA to relieve exhibitor- 
distributor tensions. Heineman, in a statement released after the meeting, expressed 
special concern for small exhibitors and for those in distressed situations. 

The first nominees for the national election 
in COMPO’s new Audience Awards Poll will 
be made public at a combined industi-y and 
press luncheon Wednesday, July 27, in the 
Crystal Room at the Beverly Hills Hotel, ac¬ 
cording to Elmer C. Rhoden, national chair¬ 
man for the poll. Deadline for balloting on 
the first group of nominations was July 18. 

Exhibitors have been asked to vote for ten 
entries in each of the following categories: 
best picture, best performance by an actor, 
best performance by an actress, most promis¬ 
ing new male personality, most promising 
new female personality. Nominations are re¬ 
stricted to pictures released from October 1, 
1954 to March 31, 1955. 

Arthur Calls Meet 

Meanwhile, Harry C. Arthur Jr., chairman 
of the awards committee for Southern Cali¬ 
fornia, has called an all-industi-y mass meet¬ 
ing in the Boulevard Theatre, Washington 
& Vermont Avenues, Los Angeles, at 11 a.m. 
on August 2. All film exchange personnel will 
attend, and all exhibitors are urged to bring 
along their entire staffs, including managers, 
assistant managers, advertising and publicity 
directors, Rhoden will speak for the exhibi¬ 
tors, Y. Frank Freeman, vice-president of 
Paramount, will speak for the producers, 
and Ronald Reagan will represent the Actors 
Guild. 

A full scale meeting of exhibitors in the 
Denver metropolitan area has also been 
scheduled to lay plans for a spectacular pub¬ 
lic promotion of the election. Robert Selig, 
division manager of Fox Intermountain The¬ 
atres, has been named chairman for the area, 
and W. T. Hastings, manager of the RKO 
Orpheum Theati*e, was named chairman of 
the promotion committee. Exhibitors will be 
asked to set up radio, television and news¬ 
paper committees. 

The second exhibitors nominating ballot 
has been printed and is being distributed. 

The ballot, which covers pictures released 
between Apr. and June 30, 1955, is being 
made through the regional ottices of Na¬ 
tional Screen. All ballots must be in the 
hands of Price Waterhouse & Co. not later 

than August 15. Exhibitors who have not 
received their ballots by July 23 ai'e urged 

to ask tor duplicate copies. 

Russell to Speak 

Ralph Russell of the Palace Theatre, Can¬ 
ton, Ohio, a member of the original COMPO 
audience Awards planning committee, will 
address a meeting of exhibitors, exchange 
pei-sonnel and other industry representa¬ 
tives of the Pittsburgh exchange area in the 
Paramount screening room in Pittsburgh on 

August 1. 
The meeting will be conducted under the 

auspices of the Pittsburgh Audience Awards 
Committee composed of Harrv Hcndel of 
Allied M.P.T.O.A., M. A. Silver of the Stan¬ 
ley Warner Management Corporation, Bert 

M. Steam of the Cooperative Theatre Seiw- 
ice and Lawrence J. Seidelman of Republic 
Pietures. 

It was also announced that Frank McFad- 
den and Associates has been selected as 
Hollywood publicity-public relations repre¬ 
sentatives for the poll and will work with 
the Hollywood Motion Picture Publicity Di¬ 
rectors Committee. 

Glett Joins Teleradio 
As Picture Executive 

General Teleradio, Inc., subsidiary of Gen¬ 
eral Tire and Rubber, firm that purchased 
RKO Radio, has contracted the services of 
Charles L. Glett, who will concentrate on 
the company’s motion picture activities. 

Glett, having wide experience in motion 
picture and television production, will head¬ 
quarter in Hollywood for General Teleradio, 
which owns WOR-TV and the other video sta¬ 
tions. Indications are that the feature films 
obtained from RKO by Teleradio’s parent 
firm will be distributed to TV stations. 

Prior to his joining Teleradio’s executive 
staff, Glett was affiliated with Columbia 
Broadcasting System. He had been vice-presi¬ 

dent in charge of network services on the 
West Coast up until his recent resignation 

from CBS. 
In motion pictures, Glett had been an 

associate producer for RKO; vice-president 
and general manager for David 0. Selznick’s 
Vanguard Productions, and affiliated with 
United Artists and Paramount Pictures. 

Loew’s Nets $4,514,242 
In 40-Week Profit Rise 

Consolidated net profit of Loew’s Inc. in¬ 
cluding theatre subsidiaries for 40 weeks 
ended June 9 was reported to be $4,514,242. 
This is equal to 88 cents per share on 5,142,- 
615 shares of stock outstanding, compared 
with $4,466,376 or 87 cents per share in the 
corresponding period, 1954. 

Gross sales and operating reveiuie amount¬ 
ed to $141,272,000 as against $138,250,000 

for the previous year. Profiit for the 12 
weeks ended June 9 was $1,239,791, equal to 
24 cents per share, compared to $1,267,210 
or 25 cents per share in the same period 1954. 

Offer Patron Award 
Denver.—In a move designed to increase 

patron interest in the COMPO Audience 
Awards Poll, the local committee is planning 
to offer a $20,000 house and lot to the lucky 
area patron whose selections come nearest to 
the final awards. The idea, which was an¬ 
nounced by Pat McGee, chairman of the poll 
group, was the brainchild of William Hast¬ 
ings of the RKO Oi-pheum Theatre. 

Poll To Break Talent 

Agencies’ Grip: Coyne 
Albany.—The Audience Awards Poll will 

unearth new stars who can break the grip 

on Hollywood producers held by talent agen¬ 
cies and their aging stars. So said COMPO 
special counsel Robert W. Coyne, who said 
the agencies have gained control as proving 

grounds for new talent have shrunk. 
Addressing an exhibitor-distributor meet¬ 

ing here, Coyne said the majors have many 
promising youngsters under contract, but 
had hitherto “lacked guts” to cast them. He 
predicted a minimum of 4-5 “more convinc¬ 
ing” young stars would emerge from the 

poll, including some surpx-ises. 

MPA A Not Sponsoring 

Oscar Telecasts In 1956 
The board of directors of the Motion Pic¬ 

ture Association this week rejected a pro¬ 
posal whereby the MPAA would sponsor the 
annual telecasting of Academy Awards nomi¬ 
nations and the presentations of Oscars. The 
board’s action followed a similar stand taken 
by the Association of Motion Picture Pro¬ 

ducers in Hollywood. 
As a result of the board’s action, the pro¬ 

grams will once again be sponsored over NBC 
by the Oldsmobile division of General Motors. 
Last year, the Academy Awards presentation 
on TV came in for severe criticism from both 
industry and lay critics. Had the board gone 
for the “package deal” involving the two tele¬ 
casts, the cost would have run in tlie neigh¬ 

borhood of $900,000. 

Ad Code Support Asked 
Distribution presidents were told by 

MPAA president Eric Jolinston this week 
that it would be “helpful” if they would ad¬ 
vise their ad-publicity directors to coojxerate 
in upholding the standards of the industry’s 
Advertising Code. Made at the board meeting 
this week of the MPAA; Johnston’s i-eminder 
backed up the appearances last week of the 
Code’s administrator, Gordon S. W hite, be¬ 
fore the East and West Coast Advertising 
Directors Committees of the association. 
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upcoming Action Seen Doubtful 

On Bill Clipping Damages Awards 
Washington.—Passage of a bill which 

would allow judges discretion to award less 
than treble dainag-es in private anti-tnist 
cases will dio in committee, according to a 
poll taken of Judiciarv’ Committee membei’s. 
Hearings were concluded last week. However, 
testimony presented before the committee is 
subject to deliberation at the next session of 

Congress. 

Arguments for and against passage of the 
proposed bill were included in recent testi¬ 
mony given befoi’e the anti-tnist subcommit¬ 
tee of the House Judiciary Committee. Rep. 
Emanuel Celler (D., N.Y.) is chairman of 
the group, and also heads the full committee. 
Generally siieaking, distribution, the Justice 

Department, and some Congressmen are for 
the bill; exhibition, the Committee chairman, 
and other Congressmen are against it; and 
the Federal Trade Commission has not yet 
taken an official iiosition although it opposed 
enactment of a similiar measure in 1953. 
Hoped-for support for the measure from 
other affected industries was not forthcoming. 

Representative Celler insists that treble 
damage awards are essential to monopoly law 
enforcement, and interviews with his sub¬ 
committee associates indicate that three of the 
five will go along with him. 

Adolph Schimel, chairman of the law com¬ 
mittee of the Motion Picture Association and 
vice-president of Universal Pictures, had 
summed uj) distribution’s case in these terms; 
Anti-trust litigation in the industi-y has be¬ 
come a form of “prosjiecting for gold.” Most 
exhibitor plaintiffs did not even know they 
had a case until the Paramount consent de¬ 
cree struck down trade practices that had 
been considered legal for 25 years. 

Distributors may have erred in the past, he 
said, but it would be sheer folly for them not 
to have learned from the several hundreds of 
anti-trust eases they have had to defend. Fur¬ 
thermore, charges have been made before the 
Senate Small Business Committee and had 
been found by that group to be without 
foundation. 

The testimony of Abram F. Myers, National 

List First Ajrea Chairmen 
For Boosting EFFG-TOA 

Boston.—The first group of area chair¬ 
men has been named in the campaign to 
widen support to Exhibitors Film Financing 
Group, TOA-sponsored group to finance in¬ 
dependent film productions. 

The appointments, which cover half of the 
nation’s exchange areas, are: E. D. Martin, 
Nat Williams, Atlanta; Arthur Lockwood, 
Edward W. Lider, Boston; George Mac- 
Kenna, Buffalo; George Kerasotes, Chicago; 
John Rowley, Dallas; Pat McGee, Denver; 
Myron Blank, Des Moines; Horace Denning, 
Mark Chartrand, Jacksonville. 

Burton Jones, Los Angeles; Albert M. 
Pickus, New Haven; Abe Berenson, New 
Orleans; Henry Griffin, Oklahoma City; 
Robert Livingston, Omaha; Sam Gillette, 
Sid Cohen, Salt Lake City; Nate Blumen- 
feld, San Francisco; Will J. Connor, Fred 
Danr, Jr., Joseph Rosenfield, Seattle. Other 
area chairmen will be named soon, it was 
said. 

Allied general counsel, took the opposite 
view: The difficulties and expenses of prepar¬ 
ing and trying jirivate actions are very great, 
he said, and it is doubtful that many would 
be filed were it not for the prospect of ob¬ 
taining treble damages. Congress should fully 
investigate the effectiveness of the consent 
decrees before it considers legislation which 
would handicap the victims of monopoly in 
their efforts to protect themselves. 

The consent decrees, Myers said, have not 
jirotected independent exhibitors from the 
monopolistic power of the distributors, with 
the policy of fewer pictures and higher ren¬ 
tals forcing many small theatres to close 
while distributor earnings increase. 

Assistant Attorney General Stanley 
Barnes, seconded by Rep. Francis Walter (D., 

Pa.), author of the proposed bill, stated the 
Justice Department position in favor of the 
legislation; Giving judges authority to assess 
less than tiTble damages would actually re- 
sut in morC'—not fewer—convictions, since 
both judges and juries hold back in doubtful 
cases because of the seriousness of the nian- 
datoiy treble damages. 

Several committee members pointed out 
that judges and juries can assess lower dam¬ 
ages if they want to hold down the amount 
of the total award. 

Rep. Celler charged duinng the hearings 
that the film producers and distributors had 
insjiired the introduction of the legislation. 
Meanwhile, he said, a recent Supreme Court 
decision holding punitive damages in anti¬ 
trust suits to be taxable had made filing of 
the suits less attractive. 

The latest in equipment innovations to 
improve the drive-in theatre operator’s pro¬ 
fits are scheduled for display and discussion 
at a special open forum, slated to be held 
at the 1955 Theatre Owners of America 
convention and trade show, Oct. 6-9, at Los 
Angeles’ Biltmore Hotel. 

Speakers and panel members will deliver 
reports and conduct talks on vital problems 

facing ozoner ownei’s and managers, it was 
pointed out. Question-and-answer periods 
will follow all sessions. 

Redstone, Denning Chair 

Forum will be held under the co-chairman¬ 
ship of Michael Redstone, Boston, who heads 
the Sunrise Drive-In, Valley Stream, L. I., 

and the Whitestone Drive-In, Bronx, and 
Horace Denning, Jacksonville, who runs At¬ 
lantic Drive-In Theatre, Inc. 

Managing the convention trade show, Or- 
kin Expositions Management have set up a 
complete exhibit of the latest in profit-mak¬ 
ing devices. Major equipment firms have 
taken space. 

Among the points of special interest to bo 
stres.^ed in the equipment section will be 
insect control devices. According to a report 
from one outdoor theatre manager, if you 
can’t control mosquitos and other insects, 
your patrons will be unhappy even if your 
projection and sound arc tops. 

Far East Gross 
Spirals: Picker 

Tokyo. — (By Cable) — United Artists 
grosses in the Far East and Australasia for 
the first six mnoths of 1955 are running 80 

percent ahead of re¬ 
turns for the same 
period last year, it 
was reported here by 
Arnold M. Picker, 
vice - president in 
charge of foreign dis¬ 
tribution, as he open¬ 
ed the company’s first 
international conven¬ 
tion ever held in the 
Japanese capitol. 

The four-day ses¬ 
sion, held in the 
famed Imperial Ho¬ 

tel, which brought together UA executives 
and representatives from 11 countries in the 
Far East and Australia to map overseas sales 
goals, was the second in the company’s world¬ 
wide series of foreign sales meetings. The 
initial gathering in UA’s program of global 
distribution conferences took place in Lon¬ 
don last May, a.nd the Tokyo meet will be 
followed by a convention in Latin America 
this Fall. 

Vice-president Max E. Youngstein, who 
also addressed tlie sessions, told the assem¬ 
blage that the company’s new long-range pro¬ 
gram of production-financing and fostering 
of new independent units would assure over¬ 
seas exhibitors with an uninteiTupted flow of 
top products. Thirty features will be released 
during the coming year in Japan, India, Aus¬ 
tralia, New Zealand, Pakistan, the Philip¬ 
pines, Thailand, Hongkong, Taiwan and 
Singapore. 

AB-PT Disc Company 
Exec Slate Completed 

The corporate organization of AM-PAR 
Record Corp., new phonograph record, sub¬ 
sidiary of American Broadcasting-Paramount 
Theatres, Inc., has been completed with the 
election by the board of directors of Samuel 
H. Clark as president. Harry Levine was 
elected vice-president; Simon B. Siegel, 
treasurer; Edith Schaeffer, secretary, and 
Hary J. Wright, assistant treasurer. Leonard 
H. Goldenson, Robert H. O’Brien and Siegel, 
respectively president, vice-president and 
treasurer of AB-PT, are directors of the new 
company along with Clark and Levine. 

Bel-Air Sets 18 Films 
Eighteen features within the next two 

years will be produced by Bel-Air Produc¬ 
tions for United Artists release, according to 
UA. First under the new schedule from the 
Aubrey Shenck-Howard W. Koch company 
is “Three Bad Sisters,” starring Marla Eng¬ 
lish, Kathleen Hughes and Sara Shane; next 
is “Frontier Scout” starring singer Tony 
Martin in his first straight dramatic role. The 
Schenck-Koch organization will be expanded, 
with new appointments to be announced 
shortly. 

TOA Drive-In Forum Scheduled 

6 THE INDEPENDENT FILM JOURNAL—July 23. 1955 



PERSONALITIES 

the 
news 

Grace Kelly (1.), starred in Paramount's "To Catch 

A Thief," helps arrange world premiere details 
with Richard Brandt, vice-president of Trans-Lux 
Theatres, and Mrs. Lois Mattax Miller, chairman 
of the National Board of the Women's Medical 
College of Pa. Picture opens at Philadelphia's 
Trans-Lux Aug. 2 for the benefit of the college. 

Attending opening night perfomance of Warner 
Bros.' "Mister Roberts" as guests of Radio City 
Music Hall were (1. to r.): Rear Adm. R. T. Cow¬ 
drey, Comdr., N.Y. Naval Shipyard; Rear Adm. 
R. H. Hillenkoetter, Comdr., 3rd Naval District; 

Russell Downing, Music Hall prexy and mng. 

dir., and Rear Adm. Byron H. Hanlon, Dep. Com¬ 
dr., Eastern Sea Frontier. 

Sheree North was crowned "Rock 'n Roll Queen" 
by Mai Deitch, president of New York's Shore- 
haven Beach Club, at ceremonies in which the 
star donned a $75,000 diadem to help publicize 
20th-Fox's "How to Be Very, Very Popular," in 

which she appears. 

"Congratulations on a job well done," says National Exhibitor Chairman M. A. Silver (third from 

left) to Distributor Chairman Larry Seidleman. Exhibitor Chairman Harry Hendel and Drive-In 

Chairman Jack Judd also wear pleased looks as Pittsburgh area drive-In theatres showed the 

way in the National Audience Collection Drive for the Will Rogers Hospital by collecting $2,400. 

Motion picture personalities in attendance at the recent Fifth International Film Festival in Berlin 

were (left) Marc Spiegel and Dr. Ernest Kruger, discussing censorship problems; (center) Dr. 

Alfred Bauer, festival director, seen reading your favorite industry paper; (right) Francis Koral, 

British film critic, and Robert Siodmak, producer-director of "The Rats," grand prize winner. 

Arriving in Columbus, Ga., with the first print of Allied Artists' "The Phenix City Story in advance 

if the picture's world premiere at the Phenix City Drive-In and Palace Theatres, Phenix City, and 

he Georgia Theatre, Columbus, was Sam Bischoff, coproducer with David Diamond. Greeting him 

[. to r.) was: Carl Patrick. Martin Theatre Circuit, gen. mgr.; E. D. Martin. TOA prexy and Martin 

r'lri'iiit ViertH nnd Tames Hobbs, AA's southern mgr. 

/alter Reade (r.), head of Walter Reade Theatres, presents checks to the first three cicuit em- 

loyes to win awards in the new employes to win awards in the new employe suggestion pro¬ 

ram L to r. are Frank Deane, mgr. of the Woodbridge N.J., Drive-In, who suggested converting 

^freshery ovens to boost capacity; Frank P. Perretto. Freehold. N.J., Strand Theatre usher, for 

evising means to protect carpets from cigarette bums, and David Rogers, Strand mgr., who 

found a wav to reduce ad production costs. 
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Para Begins International Search L Of D Article 

For Top Writing Talent: Hartman Disturbs Exhihs 

DON HARTMAN 

An international search for top writing 
talent for tlie screen has been initiated by 
Paramount under direction of Don Hartman, 

executive producer. 
Results are already 
a]iparent with writ¬ 
ers successful in 
other fields at work 
on uiicoming pic¬ 
tures. 

Writers are being 
selected with the same 
meticulous care as 
star casts, direct- 
tors and producers. 
Among these are 
William B. Altman, 
preparing the screen¬ 

play for the studio’s next Bob Hope i^icture, 
“King of Hearts,” and David Shaw, who is 
working on “The Red Nichols Story,” to 
star Danny Kaye. Both are top writers from 
television. 

Hartman, a former screen writer with 
many successes to his credit, has always em- 
idiasized the writer’s contribution to pic¬ 
ture creation. 

“A jiicture is seldom better than the writ¬ 
ing, ” he continued. “1 believed that when I 
assumed the executive producer post and I 
believe it now more than ever,” he said. 

The writer search, Hartman declared, is 
part of the studio’s drive to attract the fore¬ 
most creative talents. He pointed out that 
Paramount has pioneered and has been high¬ 
ly successful in developing Hollywood writ¬ 
ers into producer-director-writers, such as 

Judge McGraw, Eby 

Win VCI Positions 
Several Variety Club appointments have 

been made by International Chief Barker 
George Hoover. The Hon. William McGraw, 
Judge in the Texas Criminal Courts, has been 
reappointed to the position of executive direc¬ 
tor in International Variety. George Eby, 
Pitsburgh will serve as chairman of the An¬ 
nual Humanitarian Award Committee, work¬ 
ing with Edward Emanuel, Philadelphia, 
Jake Flax, Washington, D.C. and James G. 
Balmer of Pittsburgh. 

Edward Schafton, Omaha and Ezra Stern, 
Los Angeles, have been named International 
Fixers. Appointments have also been made 
to the Foreign Committee. C. J. Latta, Lon¬ 
don will continue as European representative. 
Edward O’Conner will be representative for 
the Far East; Louis Montes of Mexico City, 
will be Latin-American representative, and 
Reuben Bolstard will represent Canada. Also, 
Father Sylvester J. McCarthy has been 
named International Chaplain of the Phil¬ 
adelphia Tent. 

Levine Named Chairman 

^lartin Levine has been named chairman of 
the 20th Annual Variety International Con¬ 
vention, which will be held at the Hotel Wal¬ 
dorf Astoria early next May, it was an¬ 
nounced by William J. German, chief barker 
of New York’s Tent 35. Hwine, Brandt Thea¬ 
tres executive, has been luncheon coordinator 
for the Variety Club of New York. 

Melville Shavelson and Jack Rose, who 
teamed on “The Seven Little Foys” and are 
now preparing another picture on the lot, 
with a third to be “Gertrude Lawrence as 
Mrs. A,” and Norman Panama and Melvin 
Frank, Avho created Danny Kaye’s “The 
Court Jester” and “Knock On Wood” and 
are now preparing “King of Hearts. ’ ’ 

Creative ability is further recognized at 
Paramount with writers being groomed to 
dij-ect. These now include John Michael 
Hayes, who has written Alfred Hitchcock’s 
four ]iictures to date for Paramount, includ¬ 
ing the currently shooting “The Man Who 
Knew Too Much”; Sidney Sheldon, writer 
on the George Gobel ])icture now before the 
camera, and Ranald MacDougall, who did 
the screenplay for “We’re No Angels” and 
is now scripting “The Mountain,” to star 
Spencer Tracy. MacDougall has already 
proved himself as a director with an initial 
effort. 

Given first opportunity by the studio to 
write for the screen have been such writers 
as Joseph Hayes, aiithor of “The Desperate 
Horn’s,” a William Wyler pi’oduction. Due 
on the lot in the fall is Marcel Pagnol, fa¬ 
mous French writer-])roducer-director, who 
will collaborate wuth Wyler in co-producing 
“The First Love.” 

Ignore Offensive Pix, 
Warns Edward Eider 

Boston.—Edward Lider, president of In¬ 
dependent Exhibitors of New England, has 

warned Massachusetts exhibitors against buy¬ 
ing certain films now being offered in the 
state since the Supreme Judicial Court de¬ 
clared the prior censorship of Sunday films 
unconstitutional. He warned against films 
which might offend patrons and could arouse 
public opinion against theatres, “thus invit¬ 
ing adverse legislation which could restrict 
exhibitors more closely than ever in freedom 
of exhibition.” 

Lider explained that a final decree must be 
entered in the Sujjerior Court of Boston as 
ordered by the Suj^reme Judical Court before 
the ruling is completely effective. He sug¬ 
gested that each exhibitor should contact his 
local city clerk if he has been paying a city 
license, and contact his state inspector to 
see if he should continue to apply for his 
Sunday license of $2. 

Davy Crockett Litigation 

Settled By Both Parties 
Litigation between Walt Disney Produc¬ 

tions and Davy Crockett Enterprises has been 
settled, according to a joint announcement 
from both companies. They say that retailers 
may now purchase clothing products from 
licensees of both companies without fear of 
lawsuits. 

Under the new arrangement, Disney has 
obtained for its licensees full rights under 
the Davy Crockett Enterprises trademark, 
and Crockett Enterprises has obtained for its 
licensees all the rights Disney licensees, 
including the use of the Disney name, Fess 
Parker’s name and picture, and the facilities 
of Disney’s art department. 

Pittsburgh.—Allied Motion Picture Thea¬ 
tre Owners of Western Pa. is now awaiting 
a clarification from the Lrf’gion of Decency 
representative here about a controversial 
article which recently appeared in the “St. 
Stephen R. C. Church Bulletin,” Pittsburgh. 

The latest bulletin of the exhibitor organi¬ 
zation, signed by executive secretary Harry 
Flendel, quotes from the article, which urged 
Catholic parents and children to keep away 
from all movies receiving “B” ratings from 
the Legion of Decency. “It is always a venial 
sin to attend a “B” picture and may quite 
often be a mortal sin,” the Church paper is 
quoted as saying. 

In a letter to the Rev. Paul M. Dackner, 
Holy Name Society, Pittsburgh, the Allied 
group admits to being “eoncei’ned” and “dis¬ 
turbed” about the statement, defending their 
members as persons who despite the com¬ 
mercial aspects of their business are not ob¬ 
livious to the tremendous moral effects of 
motion pictures. 

Oppose "Immoral" Films 

“Our members are urged not to exhibit 
yiictures that are denied the MPA seal. We 
are opposed to the showing of morally ob¬ 
jectionable subjects including pictures rated 
“C” by the National Legion of Decency,” 

the group wrote. 
The letter to the Pittsburgh representative 

of the Legion inquired whether the article 
referred to “portends a new phase of Legion 
of Decency policy” with respect to “B” rated 
pictures, or “has been prompted by a spirit 
of over-zealousness on the part of its author.” 

The Allied organization states, in its bul¬ 
letin to its members: “We must decide 
whether or not to bow in acquiescence to 
pressure groups in the conduct of our busi¬ 
ness. Ratings or classifications designated by 
self-appointed groups or agencies dedicated 
to establish their own censorship of motion 
pictures, including the National Legion of 
Decency, should not contravene the ratings 
of the Production Code Authority.” 

Reade Circuit Drive 
Honors Jack Harris 

Oakhurst.—Managers of the Walter 
Reade Theatres, Inc., will honor their film 
buyer. Jack P. Harris, with a five-week drive 
starting Aug. 2, it was announced by Walter 
Reade Jr. The drive will be basically pat¬ 
terned after the President’s Drive held last 
summer, and it is expected that prizes will 
total more than the $4,000 awarded as weekly 
and grand prizes last year. Managers will be 
awarded points weekly for their efforts in 
improving theatre grosses, in increasing at¬ 
tendance, in advertising and promotion, in 
theatre operations, and in sales in each thea¬ 
tre’s refreshery. 

Gran Buys Two Theatres 
Milwaukee.—The Oriental and Tower 

theatres and their office buildings have been 
purchased by exhibitor L. F. Gran for an 
amount said to exceed one million dollars. 
Gran who bought the theatres from Orto The¬ 
atres Corp., New York, also owns the Cen- 
tui’y Theatre here. Both theatre buildings are 
two story structures. 
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Excitement is the key-note of 

our industry... call it show busi¬ 

ness ... call it entertainment... call it 

whatever you like, but EXCITEMENT 

is what it all boils down to. 

United Artists has it! 

The list of personalities and properties 

in this ad spells it out. There are RIGHT 

NOW, in some stage of actual prepara¬ 

tion or production, over 100 top quality 

pictures. This guarantees to exhibitors 

throughout the world more than 30 

films a year for the next 3 years —with 

a promise of even greater news to 

come, in quality and quantity. 

Backed by a distribution and promo¬ 

tional staff that has more than doubled 

its world-wide personnel in the last few 

years, it is no exaggeration to state 

that UA is prepared to fulfill not just 

the greatest program in its 36 year 

history, but one of the greatest in the 

history of this industry. 



*fi^- 

^<NOT AS A STRANGER'^-^starring OLIVIA de HAVILLANO. 
ROBERT MITCHUM, FRANK SINATRA, GLORIA 6RAHAMEf 
BRODERICK CRAWFORD, CHARLES BICKFORD 

<‘THE PRIDE AND THE PASSION**->Technicolor'^' 

NORMAN KRASNA 
Producer-Director-Writer 

«'THE AMBASSADOR’S DAUGHTER” 

”KIND SIR” 
IE NIGHT OF THE HU><TER”-starring ROBERT MITCHUM. 

:Y WINTERS, UlLIAN GISH ANATOLE LITVAK 
I ARRIS- 

HAEL MYERBERG 

Producer-Dii'ector 

Three pictures in four years 

Producers 

”PATTERNS^-starring VAN HEFLIN 

ILYA LOPERT 
Producer 

blCK HAYMES- 

ITA HAYWORTH 
<‘oducer-Star (crystal bay prod.) 

Two pictures in t«Q> years 

lAROLD HECHT- 
^URT LANCASTER 

^roducer-Director-Star (hecht^.ancaster proo.) 

”SUMMERTIME”-Technicolor-starring KATHARINE HEPBUR^ 
ROSSANO BRAZZI 

In association with London Films 

’’RICHARD III” (IN ASSOCIATION WITH LAURENCE OLIVIER) 

Technicolor—VistaVision—Starring LAURENCE OLIVIER, 
CLAIRE BLOOM, RALPH RICHARDSON, MICHAEL REDGRAVE. 
JOHN GIELGUD, JOHN MILLS 

’’THE LUCKY KID”—Eastman Color—starring CELIA JOHNFON 

’’THE MAN WHO LOVED REDHEADS”-Technicolor 
starring MOIRA SHEARER, JOHN JUSTIN 

JOS. L. MANKIEWICZ 
”THE KENTUCKIAN”-Technicolor-CinemaScope 

starring BURT LANCASTER with DIANNE FOSTER, DIANA LYNN 

Producer-Director-Writer (fiotaro, inc.) 

Four pictures in three years 

”MARTY”-starring ERNEST BORGNINE, BETSY BUIR 

”TRAPE2E”-starring BURT LANCASTER. GINA LOLLOBRIQIDA, 
TONY CURTIS 

”THE WAY WEST’ 

”TOO MUCH MAN” 

^ELEPHANT BILL” 

<*TNE TALL DARK MAN” 

**TELL IT ON THE DRUMS” 

“UNTIL THEY SAIL” 

i-i'.'V'' 

1?! 

“KITTY HAWK” 

W KERNER 

urn LONIQAN tf 

VICTOR MATURE 
Producei'-Star 

Six pictures in five years 

DAVID MILLER 
Producer-Director 

“THE SHORT WEEK-END” 

ROBERT MITCHUM 
cer-Star (drm productions) 

Five productions in four years 

X. ’’FOREIGN INTRIGUE” (IN ASSOCIATION WITH SHELDON REYNOLDfi) 

2. ’’BANDITO” (IN ASSOCIATION WITH ROBERT L. JACKS) 



BWARD and 
ILLIAM KASSOUR fi 

AUBREY SCHENCK and 
HOWARD W. KOCH 

Producers 

<«THC BEAST OF HOLLOW MOUNTAIN" 
Eastman Color—Cinemascope—RegiScope 
starring GUY MADISON, PATRICIA MEDINA 

<*RiNG AROUND SATURN"—Color-RegiScope 

ROBERT ^RRISH 
and TOM LEA 
Producer-Director 

<^THE WONDERFUL COUNTRY" 

Producer-Director (bel-air prod.) 

six pictures in two years 

1. "BIO HOUSE, U.S.A."—starring BRODERICK CRAWFOf 
RALPH MEEKER 
2. "DESERT SANDS"—Technicolor—SuperScope 
starring RALPH MEEKER, MA|JS|ENGLISH. J. CARROL NAI! 

3. "FORT YUMA"—Technicolw—starring PETER GRAVES. 
JOHN HUDSON 

4. "REBEL IN TOWN" 

5. "THREE BAD SISTERS" 

FRANK SIN A 
Producer-Star (oxford productions) 

PINE-THOMAS-SHANE 
Producers 

"LINCOLN McKEEYER"-starring JAMES CAGNEY 

"MOUNTAINS HAVE NO SHADOWS" 

"THE BIG CAPER" 

Five pictures in four years 

1. "ONE WAY OUT" 

OTTO PREMINGER 
Producer-Director 

Three pictures in three years 

1. "THE MAN WITH THE GOLDEN ARM" 
starring FRANK SINATRA 

ROBERT ROSSEN 
Producer-Director-Writer 

Two pictures in two years 

“1. "ALEXANDER THE GREAT"—Technicolor—CinemeScope 
starring RICHARD BURTON, FREDRIC MARCH. 
DANIELLE DARRIEUX, CLAIRE BLOOM 

EDWARD SMALL 
Producer 

"THE NAKED STREET"-starring ANTHONY QUINN. 
FARLEY GRANGER, ANNE BANCROFT 

"TOP CUN"-starring STERLING HAYDEN 

"GOD IS IN MY CORNER" 

"THE LAST NOTCH" 

OBERT WATERFIELD- 
JANE RUSSELL 

SABRE PRODUCTIONS 
Producer-Director (frank seltzer, victor orsatti, Joseph newman) 

"FLIGHT FROM HONG KONG"-starring ANTHONY QUINN 

*‘THEBOSS" 

"MR. TEX" 

VICTOR SAVILLE 
Producer-Director (parklane pictures) 

"KISS ME DEADLY"-starring RALPH MEEKER 

"MY GUN IS QUICK" 

"A MOST CONTAGIOUS GAME" 

_ Producer-Star (russ-field corp.) 

"GENTLEMEN MARRY BRUNETTES"-Technicolor 
Cinemascope—starring JANE RUSSELL, JEANNE CRAIN 

<THE LAST MAN IN WAGON MOUND"-Color 
Widescreen—starring CLARK GABLE 

"RUN FOR THE SUN"-starnhg RICHARD WIDMABK 

"THE GREAT MANHUNT" 

"WAY OF AN EAGLE" 

"OIL FIELD STORY" (Untitled) 

r ( 

I: 

i II 

RSON WELLES 
Producer-Director-Star 

"OTHELLO" f 
I- 

CORNEL WILDE 
Producer-Star (theodora prod.) 

■ "STORM FEAR"-co starring JEAN WALLACE 

SHELLEY WINTERS 
.1 
: 1! 

"ONE LONELY NIGHT* 

"BIG KILL*' 

Producer-Star 
*'WEDDING BREAKFAST* 

i 

SCREEN EXCITEMENT! 
t., 

AND irs ALL BACKED UP BY 

NG POWER! 



Glorified ^^Hard Top’’ Drive-In 

Theatre Of Future, Says Rhoden 

Personalities at the head table for the opening day luncheon of the convention of the eastern 
division of National Theatres were (1 to r): Albert P. Frank, Milwaukee district manager; Ray 
Davis, metropolitan Denver district manager; Gordon C. Hewitt, division manager, Fox Wisconsin 

Amusement Corp.; Frank H. Ricketson, NT eastern division manager; Joseph Ross, president of 

Daniels and Fisher Stores Co., Denver, guest speaker; Elmer C. Rhoden, NT president; Robert 
W. Selig, Inter-Mountain division manager; Tom Brennan, I-M northern district manager; Bert 

Pirosh (partially hidden by bouquet), film buying consultant of NT, Los Angeles. 

Denver.—A revolutionary concept in thea¬ 
tre construction and seating arrang-ement was 
proposed by Elmer Rhoden, National Thea¬ 
tres president, at the convention of the east¬ 
ern division of the circuit here. Rhoden s])oke 
about a glorified type of drive-in, having a 
hard top and extending in land from four to 
six acres. 

The theatre of the future, said Rhoden, 
would be sittiated within cities, thus ditfering 
from the drive-in. It would contain all facili¬ 
ties patrons have come to expect from the 
best of houses and boast a seating arrange¬ 
ment Avhereby patrons could sit together, in 
couples or by themselves, as they wish. 

Such a feature, Rhoden explained, would 
stress the individuality of the patron, who 
could sit alongside thousands, yet apjiear to 
be apart from the crowd. 

The film theatre can “re-assert itself as a 
dynamic force in the community” by adjust¬ 
ing to changing patterns of human behavior, 
the convention was told by Joseph Ross, 
president of Daniels and Fishers Stores. 

Urges ",Revolutionary” Seating 
An outsider to the industry, Ross com¬ 

pared the problems of large, dowiitown thea¬ 
tres with those of similarly sized department 
stores. He said that stores have the competi¬ 
tion of the, si;burbs in the midst of the “de¬ 
centralization” trend while theatres must 
meet TV’s competition plus the growing- 
desire of people to avoid crowds ahd enjoy 
leisure in comparatively small groups. 

Ro.ss said that a revolutionary concept in 
seating arrangement is needed for the con¬ 
ventional theatre if the “lost audience” is to 
be regained. He predicted houses of radical 
new design, and a novel approach to advertis¬ 
ing to sell the theatre of the future. 

“There has been no important change in 
theatre advertising since the days of Pearl 
White and Theda Bara,” Ross declared. “Mo¬ 
tion picture advertising in newspapers will 
have to be gayer, less croAvded, less black— 
diffei’ent, and unexpected” if people are to 
“go habitually to the movies,” the department 
store executive maintained. 

Disclosed by the NT president was that his 
circuit is about to launch a i)eriod of ex¬ 
pansion. Negotiations are currently going on, 
he said, for the acquisition of several theatre 
properties since the period of divestitui’c 
is now a thing of the past. 

Rhoden told the approximately 100 dele¬ 
gates in attendance that most of the bugs 
have been ironed out of the CineMiracle 
projection process and that his com]Aany w'as 
planning to ask government sanction for the 
production of at least five films a year in the 
system. He said that NT hopes to have 50 
houses ready for CineMiracle by the time the 
films are eom])leted. 

Kneisley Introduces 
Selenium Converter 

A new KNI-TRON conversion unit for 
converting tube type rectifiers to selenium, 
at half the cost of new equipment, is an- 
announced by The Kneisley Electric Co., Tol¬ 
edo. The unit, a complete package for quick 
easy installation, consists of selenium stack, 
fan, fan motor and stack housing. Complete 
change-over from tubes to selenium takes 
only 20 minutes and is easily done in the 
projection booth, according to the manufac¬ 
turer. 

The fan is said to exhaust 1500 cubic feet 
of air per minute over the selenium stack, 
])roviding forced cooling for both the trans¬ 
formers and the stack, resulting in exception¬ 
ally cool operating tenqjeratures and greatly 
increased capacity. 

Saucer-Shaped 
MACO Theatre 
Has “New Look” 

Jamestown, N. D.—One of th(‘ first tla-a- 
tres in the U. S. to be built (‘xpressly for 
modern wide-screen projection has been 
erected in Minot, North Dakota, at a cost of 
$500,000. The new Empire Tlieatre, which 
looks like any other theatre from the outside, 
contains many innovations that are not ajA- 
parent to the untrained eye. 

Most obvious improvement is the giant 
screen, 60 x 24 feet, which will be the ap¬ 
proximate size of the Empire’s CinemaScope 
presentations. It is claimed that, for its 
auditorium size, the Empire will have the 
“large.st” panoramic screen in the country. 
For example. Radio City Music Hall in New 
York seats a surplus of 5,000 peo])le and 
has a C-S pichire only seven feet wider than 
the 1,300-seat Empire’s. The 4,300-seat 
Radio City, Minneai)olis has a screen only 
three feet Avider than the Empire. 

Standard picture at the Empire Avill be 
40 X 24. Picture size is changed at the push 
of a button. 

Good View For All 

Construction of the neAv house was under¬ 
taken Avith the latest in structural combina¬ 
tions of steel, bi’ick and granite. Space taken 

up by the building measures 75 by 100 feet 
in area. 

Every person, it is said, has a good view 
at the Empire. The auditorium floor, in¬ 
stead of sloping dowiiAvard, is saucer-shaped,. 
Avith a slight elevation toAvard the front or 
screen end of auditorium. Spacing betAAT-en 
the roAvs of seats is generous. The staggered 
arrangement elminates the possibility of 
vieAving, instead of the film, the back of 
someone’s head. 

Unusual, also, is the location of the seam¬ 
less screen, AA-hich is situated above the lobby 
area facing the rear Avail of the building. 
This design permits conqilete usage of the 
large area above the entrance and lobby for 
the C-S screen and 3-dimcnsional stereo¬ 

phonic soixnd. 
Designer of the Empire Avas J. J. Lieben- 

berg, of the architectural firm of Liebenberg 
and Kaplan, Minneapolis. Mackley and Ral¬ 
ston, Minot, Avere the builders, and Marion 
Walker manages the Empire, Avhich is OAvned 
by Minnesota Amusement Co. 

A front, with side view of one of the first theatres in the nation to be constructed for the 

presentation of wide-screen motion pictures. The Empire Theatre, built in downtown Minot, 
North Dakota, has a seating capacity of 1,300. It is made of steel, brick and granite, and measures 

in area 75 by 150 feet. 
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"How To Be Very, 
Very Popular” 

(20th-Fox) CinemaScope-De Luxe Color 89 Min. 

Cast: Betty Grable, Sheree North, Bob Cununings, 
Charles Coburn, Tommy Noonan, Orson Bean, Fred 
Clark, Charlotte Austin, Alice Pearce, Rhys Wil¬ 
liams, Andrew Tombes, Novel Toy, Emory Parnell. 

Credits: Produced, directed and screen ploy by 
Nunnolly Johnson; Based on a play by Howard 
Lindsay; From a novel by Edward Hope, and a 
play by Lyford Moore and Harlan Thompson. 

The story of two dumb dolls from a bur¬ 
lesque troupe who stumble into the dormitory 
of a men’s college, this farcial comedy-with- 
music mixes familiar slapstick with four pretty 
legs and some funny lines to produce a crowd- 
pleaser for most situations. The audience at the 
Skouras Academy of Music, N.Y.C., where the 
film was sneak” previewed, laughed con¬ 
stantly throughout the proceedings. ‘ ‘ Popular ’ ’ 
offers tried-and-true box office names in Betty 
Grable and Bob Cummings, and interesting new 
personalities in Orson Bean and Tommy Noonan. 
But most attention will be concentrated on the 
highly-exploited Sheree North, who comes across 
nicely in the film, doing one energetic and funny 
dance to the Hit Parade rock-and-roll rhythms 
of ' ‘ Shake, Rattle and Roll. ’ ’ As usual, Charles 
Coburn, playing a conniving, young-in-heart 
dean of the college where the shennanagans take 
place, steals every scene he is in. A big selling 
point, besides color by De Luxe and the ana- 
morphic process, will be the film’s title song; as 
recorded by Teresa Brewer, it is getting con¬ 
siderable disc-jockey attention throughout the 
country. Exhibitors interested in promising new 
personalities might check the reactions of their 
patrons to bit-player Charlotte Austin. 

The action begins when the two ‘ ‘ interpreta- 

“The Kentuckian” 
(United Artists) CinemaScope-Techmcolor 104 Min. 

Cost: Burt Lancaster, Dianne Foster, Diana Lynn, 
John Mclntire, Una Merkel, John Carradine, Donald 
MacDonald, John Litel, Rhys Williams, Edward Nor- > 
ris, Walter Matthau. 

Credits: Produced by Harold Hecht; Directed by Burt 
Lancaster; Screen play by A. B. Guthrie Jr.; Based 
on the novel, "The Gabriel Horn," by Felix Holt; 
Songs by Irving Gordon. 

The atmosphere of the Alleghany Mountain 
frontier, when men yearned to break through 
that thin line of civilization for the Promised 
Land of Texas, is recreated with visual appeal 
in ' ‘ The Kentuckian. ’ ’ Starring Burt Lancaster 
as the title character, a huntsman dead set on 
fleeing the crowded tovAui life of the early 19th 
Century, this picture should win a satisfactory 

United Artists releases the Hecht-Lancaster film, 
"The Kentuckian," starring Burt Lancaster, in 

Cinemascope and Technicolor. 

A CinemaScope-De Luxe Color musical comedy 
from 20th-Fox, "How to Be Very, Very Popular" 

stars Sheree North and Betty Grable. 

five dancers” (sic) blunder into the dorm short¬ 
ly before graduation, trying to escape from a 
maniac who wants to murder them. Sheree 
promptly becomes hj-pnotized by a young ex¬ 
perimental scientist, Noonan. She remains in 
this state for most of the film, as the boys 
take turns at kissing her. Complications arise as 
the students try to keep the girls concealed and 
outwit the murderer, while the dean tries to get 
a $1 million endowmient from a father who 
doesn’t know his son has been expelled. The 
son, played by Bean, a fourth-year freshman, 
gets himself thrown out for leading a panty 
raid under the influence of beer he had obedient¬ 
ly drunk wdiile listening to TV commercials. 
Finally, the murderer is caught, the boys grad¬ 
uate, the stars pair off and all ends well and 
happily. 

account for itself in the general market. Cine- 
maScope lensing. Technicolor printing and the 
Lancaster name will serve as chief selling assets. 
Lancaster, who also directed, cast two winning 
lasses, Dianne Foster and Diana Lynn, in key 
roles to assure the story of continuing romantic 
interest. Strong character stints are delivered 
by John Mclntire, Una Merkel, John Litel and 
John Carradine as assorted frontier types. 
Walter Matthau, relatively new to the screen, 
swaggers about as the chief heavy. 

A production of the Hecht-Lancaster uide- 
pendent unit, ‘ ‘ The Kentuckian ’ ’ runs slightly 
spotty on action. Slant of the narrative is to¬ 
ward characterization and mood, and here the 
picture is most successful. Lancaster, with an 
orphaned son, has gathered a moderate grub 
stake for a trip to Texas. His good nature, how¬ 
ever, frustrates the trip: Miss Foster, a bonded 
servant, runs into trouble and Lancaster buys 
her freedom. The trio journey to a frontier town 
in which Mclntire, Lancaster’s brother, is a suc¬ 
cessful merchant. Lancaster hires on to replenish 
his stake, meanwhile developing an attraction 
for Miss Lynn, school mistress. Young Donald 
MacDonald, Lancaster’s son, prefers Miss 
Foster. A clash develops. Lancaster see-saws be¬ 
tween the two women. His problems grow com¬ 
plicated as he finds himself on the road to 
mercantile success. Events move to a head with 
the rebellion of young Donald, who fears his 
father has abandoned the Texas dream. Gir- 
cumstances, however, force Lancaster to recon¬ 
sider the frontier again, and take Miss Foster 
for his wife. 

For action elements, ‘‘The Kentuckian” re¬ 
lies on a savage bull-whip sequence, some rifle 
feuding, and a couple of brawls. Events are 
interlaced with several frontier-type songs, 
which all the principals render. A sequence 
abroad a Mississippi river boat contains a col¬ 
orful chase, a good deal of humor and an inter¬ 
lude with singing minstrels. 

“To Hell and Back” 
(Univ.-IntT.) CinemaScope-Technicolor 106 Min. 

Cast: Audie Murphy, Marshall Thompson, Charles 
Drake, Gregg Palmer, Jack Kelly, Paul Picemi, 
Susan Kohner, Richard Castle, Art Aragon, Brett 
Halsey, Bruce Cowling, Paul Langton, Felix Noriego, 
Mary Field. 

Credits: Produced by Aaron Rosenberg; Directed by 
Jesse Hibbs; Written for the screen by Gil Doud; 
Based on Murphy’s autobiography of the some 
name. 

A superior war picture that looks like a box 
office winner, this CinemaScope-Technicolor 
presentation gets its punch from powerfully 
realistic battle scenes, leavened always with 
scenes of good-humored and affectionate dia¬ 
logue betw'een the soldiers. The film is thorough¬ 
ly believable at all times, probably because it 
was adapted from the autobiography of star 
Audie Murphy, most decorated combat soldier 
in U.S. history, whose astonishing exploits as 
depicted on the screen are a matter of official 
record. Murphy plays engagingly, and vivid 
acting by Marshall Thompson, Jack Kelly and 
Charles Drake, in particular, creates a nice con¬ 
trast to Murphy’s underplayed, boyish reticence. 
The anamorphic and color processes show off to 
excellent advantage during the combat actions 
in Tunisia, Sicily, Italy and France. Although 
there is death aplenty in “Hell,” (as in real 
life, Murphy is virtually a lone survivor), the 
film’s tone is upbeat, because of the emphasis 
on humor and the infantryman’s dogged cour¬ 
age. Ribbon-bedecked veterans in the preview 
audience laughed often at humorous portions of 
the film, and women will be captivated by Mur¬ 
phy’s genuine modesty and his breath-taking 
abilities as a soldier. 

One scene which shows Audio’s platoon at- 

Audie Murphy stars in U-I's 'To Hell and Back," 

in CinemaScope and Technicolor. 

tacking a farmhouse, and another depicting 
Murphy directing artillery fire onto enemy in¬ 
fantry, are compelling movie-making. A key 
scene where a wildly engaged Murphy avenges 
the death of a close buddy is outstanding, and 
will create much comment. Film begins with a 
glimpse into Audio’s Texas childhood, when at 
12 he assumes the support of his mother and 
eight other children. His father, losing heart, 
has simply run away. (Throughout the war, 
Audie meets other men who have similarly lost 
their courage). In war, although still in his 
teens and inexperienced, his mature sense of 
responsibility and sympathy propels him into 
leadership. In Naples, he meets an Italian girl 
and has a brief interlude with romance. Often 
promoted, he at first refuses a battle field com¬ 
mission, finally accepts when it accompanies an 
offer to attend West Point. Finally, his dreams 
of the military academy gone because of wounds, 
Murphy finally receives the Congressional Medal 
at the age of 19. 

“The Phenix City 
Story” 

(Allied Artists) lOO Min. 

Cast: John Mclntire, Richard Kiley, Kathryn Grant, 
Edward Andrews, Lenka Peterson, Biff McGuire, 
Truman Smith, Jean Carson, Meg Myles, Katharine 
Marlowe, John Larch. 
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From Allied Artists comes "The Phenix City- 
Story," a documentary style production, with Rich¬ 

ard Kiley and Allen Nourse featured. 

Credits; A Samuel Bischoft-Dovid Diamond Produc¬ 
tion; Produced by Bischoff and Diamond; Directed by 
Phil Korlson; Screen play by Crone Wilbur and 
Dan Mainwaring. 

Allied Artists has in this shocking, human, 
absorbingly brutal film, a picture that may sur¬ 
prisingly be one of their biggest grossers of the 
year, and possibly all time. Based on resarch 
on Phenix City and shot at tlie actual locale 
under armed guard, this picture brings tlie real 
story of Phenix City, America’s ‘ ‘ Sin City, ’ ’ to 
the screen with a force that will be hard to 
equal in motion pictures. Flavored with tension¬ 
making realism and spiced with shocking facts, 
this true story of a town of 23,000, which is 
controlled and dependent on vice, is one of the 
top motion picture shockers in screen history. 

Much credit must go to Director Pliil Karl- 
son, who has directed his cast, the majority of 
whom are new faces from TV, with unerring 
skill and with an expert liand toward achieving 

“The Night Of The 
Hunter” 

(United Artists) 93 Min. 

Cast: Robert Mitchum, Shelley Winters, Lillian Gish, 
James Gleason, Evelyn Varden, Peter Graves, Don 
Beddoe, Gloria Castillo, Billy Chapin, Solly Jane 
Bruce. 

Credits: Produced by Paul Gregory; Directed by 
Charles Laughton; Screen ploy by James Agee; 
Based on the novel by Davis Grubb. 

A hauntingly powerful drama, staged with 
the utmost of theatrical finesse, is presented in 
"The Night of the Hunter.” Utilizing a pop¬ 
ular novel of two seasons back as its source, the 
picture portrays in highly atmospheric terms the 
flight of a young boy from a demented itinerant 
soul-saver, bent on gaining possession of a 
stolen bank roll. With such names as Robert 
Mitchum, Shelley Winters and Lillian Gish on 

Robert Mitchum and Shelley Winters are two of 
the stars in United Artists' release of the Paul 

Gregory production, "Night of the Hunter." 

characterization. He has achieved this in all 
parts in the film. Samuel Bisclioff and David 
Ifiamond have mounted the documentary film 
with excellent production values, including ‘ ‘ The 
Phenix City Blues, ’ ’ sung in the film by busty 
Meg Myles, which should be a hit song in the 
near future. In the cast, John Mclntire, Richard 
Kiley, Kathryn Grant and Edw'ard Andrews are 
standouts all the way. 

The story of Phenix City has boon told in a 
score of national magazines and the whole 
nation has heard of this vice-ridden town, where 
murder was as close as your nearest phone. An 
exploitation natural, "The Phenix City Story” 
will have an amazingly profitable box office in 
the future. The selling factors on this film are 
endless and the smart showman can have a field 
day with this one. It should cause a lot of word 
of mouth, w'hich will help the film build in any 
portion of the general market. 

When veteran Kiley returns to Phenix City 
from Germany, he finds that his attorney father, 
Mclntire, is a "middle-of-the-roader” between 
the law and vice in Phenix City. The town is 
run by Andrews, wdio, with his henchman, John 
Larch, and his syndicate, Allen Nourse, and 
others, doesn’t stop at murder if the price or 
the end in sight is worth it. The Russell County 
Betterment Association tries to get Mclntire to 
head their group, which is out to clean up 
Phenix City, and Mclntire joins them after they 
have stooped to murder to make a point. With 
Kiley and his followers, Otto Hulett and George 
Mitchell, Mclntire runs for attorney general 
feeling that from his oflfice he can clean up 
Phenix City. He is nominated and before he is 
in office, Andrews’ crew murders him. Kiley, 
bent on avenging the murder of his father, 
fights hard and reaches the capitol with the 
voice of the people ringing behind him. The 
militia is sent in and the clean-up of Phenix 
City begins. Kiley is elected attorney general 
and swears that he will see that Phenix City 
never becomes corrupt again. 

account, ‘ ‘ Hunter ’ ’ stands w'ell equipped to pay 
its way at the nation’s box offices. Add to this 
a splendidly winning performance from Billy 
Chapin, playing the juvenile, and audience ac¬ 
ceptance should be in the making. 

Strongly off-beat in both presentation and 
subject matter, "Hunter” w-ill certainly prove 
to be one of the most talked-about motion pic¬ 
tures of the year. As entertainment, it boasts 
an excruciating wallop of sheer suspense in 
the chase feature of the story. Performances are 
a delight, thanks to the producing-directing ef¬ 
forts of Paul Gregory and Charles Laughton, 
known in legitimate theatre circles for their 
stagings of ‘ ‘ Caine Mutiny Court Martial ’ ’ and 
‘ ‘ Don Juan in Hell. ’ ’ A masterpiece of a screen 
play, rendered by the late poet James Agee, 
provides a solid foundation for their enterprise. 

‘ ‘ Hunter ’ ’ is set in a rural stretch of the 
Ohio Valley during a year of the Great Depres¬ 
sion. It begins and ends on notes of violent 
action. Throughout the proceedings, events are 
spiralled into tremendously dramatic high points 
to score crisis upon crisis of psychological peaks. 
Much of the story is couched in symbolic terms 
for added emotional punch. It is questionable, 
however, wdiether everything that the makers of 
this film are trying to say on this level will reg¬ 
ister in the general market. A highly select audi¬ 
ence bracket will find much to talk about in the 
symbolism, and in its uses. Picture’s opening 
S(‘quence, composed largely of unrelated events 
strung together in an odd but effective manner, 
may be confusing to many. Young Chapin, upon 
his father’s execution for robbing a bank, is 
bequeathed with the knowledge of where the 
loot is liidden. Mitchum, a soul-saver, learns of 
the bequest and, making the acquaintance of the 
boy’s widowed mother, Shelley Winters, soon 
marries her. His impatience at finding out the 
boy’s secret leads him to commit several mur¬ 
ders, among them Miss Winters, and follow the 
lad down the Ohio River. At the home of Miss 
Gish, a widow with a warm spot for orj)hans, 
Mitchum meets his come-uppance, but not before 
the boy learns about life and people. 

Ann Blyth, Edumnd Purdom, David Niven, George 
Sanders star in Metro's "The King's Thief," Cine- 

maScope-Eastman Color costume romance. 

“The King’s Thief” 
(M-G-M) CinemaScope-Eastman Color 78 Min. 

Cast: Ann Blyth, Edmund Purdom, Da-vid Niven, 
George Sanders, Roger Moore, John Dehner, Sean 
McClory, Tudor Owen, Melville Cooper, Alan Mow¬ 
bray, Rhys Williams, John Elan, Charles Davis. 
Credits: Produced by Edwin H. Knopf; Directed by 
Robert Z. Leonard; Screen ploy by Christopher 
Knopf; From a story by Robert Hardy Andrews. 

Suitable escapist entertainment is provided by 
this costume melodrama, set in the reign of 
England’s Restoration period, and handsomely 
pliotographed in CinemaScope and Eastman 
Color. Tale recounts how a highwayman and an 
exile’s daughter right the wrongs done to them 
by David Niven, official tliief of the irrespon¬ 
sible King Charles, George Sanders. Narrative 
is slow getting underway, but once it moves, 
exciting footage is devoted to jailbreaks, pur¬ 
suits and swordplay. All of this is done well 
and with suspense, with Niven shining as the 
ace heavy. Ann Blyth plays the leading lady 
with Edmund Purdom cast as the dashing high¬ 
wayman. Sanders figures prominently, but brief¬ 
ly, as the monarch. 

Niven, unknown to Iris patron, Sanders, is 
killing off all supporters of tlie king in order to 
stage a revolution in England. Purdom gets 
wind of Niven’s scheme and, with the aid of 
Miss Blyth, whose father had been slain by 
Niven, plans to inform Sanders. Niven, how¬ 
ever, prevents action by arresting Purdom for 
activities as a highwmyman. Then he sends Miss 
Blyth, in love with Purdom, to find out more in¬ 
formation from his prisoner. Miss Blj^Jh, in¬ 
stead, helps Purdom escape. Latter sets about 
getting an audience with Sanders by stealing 
the crowm jewels. His plan is frustrated by 
Niven, and the two duel. Purdom wins, reveals 
Niven as a scoundrel, and is restored to grace. 
He and Miss Blyth clinch. 

“Female On 
The Beach” 

(Univ.-Int'l.) 97 Min. 

(Continued on page 22) 

Joan Crawford and Jeff Chandler are the stars of 
"Female on the Beach," suspense drama from U-I, 
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B’klyn Visited Junket, Tour Push 'Hell & Back ' 

For “Patterns” 

The U.S. Army was host at Governor's Island for the invitational preview of Universal-Interna¬ 

tional's "To Hell and Back," CinemaScope-Technicolor film based on Audie Murphy's experiences 
as the nation's most decorated war hero. Shown are (1. to r.): Sol A. Schwartz, RKO Theatres presi¬ 
dent; Col. John S. Roosma, Fort Jay deputy post comdr.; Murphy; Brig, Gsn. Ralph C. Cooper, 

First Army chief of staff; Charles J. Feldman, Universal vice-president and general sales manager, 

and Eugene Picker, Loew's Theatres vice-president. 

Murphy (r.) visited Washington in connection with advance promotion for U-I's "To Hell and Back." 
He is seen with (1. to r.): John Horton, Univ. Wash, rep.; F. J. A. McCarthy, Univ. southern and 
Canadian sales mgr.; James O. Cherry, Interstate Theatres' Dallas Theatre mgr., representing Bob 

O'Donnell, whose Texas theatre will premiere the film, and Vice President Nixon. 

'The Texas world premiere of U-I's "To Hell and Back" was the subject of a meeting in New York 
of the firm's home office and field ad-pub-exploi reps. Seated (1. to r.): Morris Alin; Julian Bowes, 
Texas; Cliff Cane; Alfred Mendelsohn; Jeff Livingston, Eastern ad mgr.; Charles Simonelli, eastern 
ad-pub. mgr., who presided; Philip Gerard, eastern pub. mgr.; Herman Kass, eastern exploi. mgr.; 
Guy Biondi; A1 Cohan; Jerry Evans. Standing (1. to r.): Charles A. Simonelli Jr.; Evelyn Turner; 
Paul Kamey; Paul Ross; Duke Hickey, Cleveland; Sam Heart; Harold Gutman; Hank Linet, sales 

prmtn. mgr.; John McGrail, Boston; Morey Segal. 

Wisely c-apitaliziug on the fact tliat an al¬ 
ready highly touted motion picture was being 
produced in its entirety in nearby Brooklyn, 
United Arti.sts invited the trade press to visit 
the Yitagraph Studio deep in the heart of 
that c-ity-across-the-river for a look-see on the 
set. 

“Patterns/’ adapted by Rod SeiTing from 
his popular and provocative hour-long tele¬ 
vision play (it was shown twice by audience 
demand) already had approximately 40 min¬ 
utes of him “in the can” by the time the 
press contingent arrived, escorted by a three- 
]‘)icce band. According to Michael Myerberg, 
co-producer Avith Jed Harris of the picture, 
production should be completed by late 
August. 

Before the cameras at the moment was a 
scene in which Van Heflin, starring in the 
role of an up-and-coming business executive, 
Avas being ushered into the plush conhnes of 
the Wall St. office of Everett Sloane, playing 
a hnancial tycoon. Fielder Cook, Avho megged 
the TV version, Avas directing. Supervising 
the lensing was Boris Kaufman, “Oscar” win¬ 
ning cinematographer of “On the Water¬ 
front.” 

Subway Chartered 

FolloAving the fourth take of the scene. 
Cook appeared satished and yelled “cut!” 
Stars, production staff and visitors thereupon 
adjourned to a luncheon at a nearby restau¬ 
rant. 

The day concluded with a return trip via 
chartered non-stop BMT subway train to 
City Hall. According to Norton and Condon, 
public relations firm that handled the junket 
for UA, it Avas the first time that a subAvay 
had been chartered for interboro trans¬ 
portation. 

On the trip out, specially engaged comic 
attendants dispensed beer and soft drinks to 
the lAress assemblage. Each member was also 
supplied Avith a suitably labelled duffle bag, 
in Avhich Avas to be found a marked map of 
Brooklyn, various exploitation gimmmieks 
Avhieh tied up Avith “Patterns,” and a fresh 
cutting of “A Tree That Grows In Brooklyn.” 

The i>res.s group assembled in front of City 
Hall Avhere Abe Stark, Brooklyn civic leader 
and councilman, made an address. Greeting 
the press Avas Ed Begley, co-star of “Pat¬ 
terns,” and a representative of an association 
called the Society to Prevent Disparaging Re¬ 
marks About Brooklyn. 

Audie Murphy, America’s most decorated 
war hero and U-I star Avhose autobiography 
provided the basis of “To Hell and Back,” 
U-I’s forthcoming CinemaScope-Technicolor 

film production, plugged his film mightily in 
NeAV York and Washington during special 
invitational screenings. “To Hell and Back” 
is receiving one of the most comprehensive 
ad-iAromotion campaigns in the history of 
Universal, Avith release date set for October. 

In the nation’s capitol, Murphy embarked 
on a tAvo-day round of receptions and was in¬ 
troduced to top government officials, leading 
officers of the Army and Defense Depart¬ 
ment, foreign ambas.sadors and press corps. 
The former Texan, Avinner of the Medal of 
Honor, Avas guest of honor of the Congres¬ 
sional delegation from that state headed by 
Speaker Sam Rayburn. 

Mur]Ahy also visited the Pentagon to be 
Avelcomed by Gen. MaxAvell Taylor, Chief of 
Staff, and other top Army officials; he also 
made radio and TV appearances. 

Earlier, the U.S. Army j)layed host at an 
unusual exhibitor and press preview of the 
film, at Fort Jay, Governors’ Island, New 
York Harbor. The day’s activities incli;ded a 
revicAv and iiuUiction of enlistees. 

Trade and newspaper reporters journeying to Brooklyn's Vitagraph Studios to watch United Artists' 
"Patterns" being shot were greeted by Star Van Heflin (center), flanked by (1. to r.); Rod Serling, 
author; Everett Sloane and Beatrice Straight, co-stars; Boris Kaufman, cinematographer, and 

Michael Myerberg, co-producer with Jed Harris of the picture. 
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New Appointments... 
Marty Wolf, formerly asst, sales mgr. of 

Altec Service Corp., has been appointed to 
the post of sales mgr. of the organization. He 
succeeds L. D. Netter Jr., who resigned to 
become vice-president of Todd-AO. 

MARTY WOLF E. R. SLOCUM 

E. R. '‘Red” Slocum, partner with Video 
Independent Theatres in the ownership of El 
Reno Theatres in Oklahoma, has been named 
executive director of the newly-formed 
United Theatre Owners of Oklahoma. Slocum, 
who served as a director of Theatre Owuiers 
of Oklahoma for eight years, will headquar¬ 
ter in Oklahoma City. 

Norman Nielsen has been promoted from 
salesman to branch manager of the RKO ex¬ 
change in Omaha, succeeding Max Rosen¬ 

blatt, who was upped to Dos Moines branch 
manager. 

Albert Florsheimer Jr., ad-publicity di¬ 
rector of the Walter Reade Theatre since 
1947, has been appointed general manager 
of the Catering Dept., rejJacing James Loeb, 
resigned. Sheldon Gunsberg, who joined the 
organization last Fall as director of special¬ 
ized theatre activities, will replace Flors¬ 
heimer, in addition to continuing his prior 
duties. 

E. S. Seeley, chief engineer of Altec Serv¬ 
ice Corp. at the company’s New York head¬ 
quarters, has been appointed director of 
engineering for Altec Lansing Corp., Beverly 
Hills, Calif. His duties will begin Aug. 15. 

Russ Brown, formerly Oregon district 
manager of Evergreen Theatres, has been 
named ad-publicity director of some 150 Fox 
W est Coast theatres. He will headquarter in 
Los Angeles. Oscar Nybekg, formerly mgr. 
of the New Fox Theatre, Portland, replaces 
Brown. 

Otto Luther, formerly an art director at 
M arner Bros., joins The Monroe Greenthal 
Co. a.s art director. 

Walter Boxer has been assigned to UA’s 
Sydney headquarters, for a ])eriod of field 
training. 

Grover Livingston has been promoted 
from Warners branch mgr. in Charlotte to 
branch manager of the company’s Atlanta 
exchange. He replaces C. T. Jordan Jr., re¬ 
signed. John W. Kirby jumps from Warners 
local sales mgr. in Charlotte to branch mgr. 
of that exchange. 

Pedro Diaz, former manager in Peru for 
RKO, has been upped to manager of the Co¬ 
lombia exchange. Arthur Herskovitz, from 
the home office foreign dept., now as.signed 
to the Peru post. 

Leo D. Hochstetter has been appointed 
far east manager of the Motion Pictur(‘ Ex- 
])ort Association, headquartering in Tokyo. 
He joined MPA in 1952 as an assistant to 
Eric Johnston in Washington. 

Importance Attached 

To Damages Award 
Houston. — A Federal Court jury has 

awarded $20,000, to be trebled to $60,000, to 
Delman Theatre owner 1. B. Adelman in his 
suit against Interstate Circuit and the major 
film companies. The suit, filed seven years 
ago in Delaware, claimed treble damages of 
$2,436,000 on alleged losses from 1946-1948 
due to the film companies’ refusal to sell Adel¬ 
man first-run pictures for his 1,239-seat 
neighborhood house. Federal Judge Lamar 
Cecil also ordered a hearing Aug. 22 in Beau¬ 
mont on Adelman’s plea for injunctive relief, 
compelling distributors to permit him to bid 
competitively for first-run product. 

Commenting on this last development, TOA 
general counsel Herman M. Levy said, “It 
has the ])otentiality of being a decision of 
extreme importance in industry histoiy. It 
is one of the few instances where an exhibitor 
threatened to go to litigation or went to 
litigation to compel the use of competitive 
bidding. It is of prime importance that ex¬ 
hibitors follow the court action to learn 
whether the Court will grant the relief, or 
reject the request, and the reasons for either 
action,” he said. 

Exhib's Four Actions 
Aimed At Ten Million 

Boston.—Circuit operator Arthur Viano 
has filed four separate anti-trust actions 
against the major distributor and some ex¬ 
hibitors in suits totalling $10,500,000. He is 
seeking damages on three counts of $1 million 
each on the Teele Square, Broadway, and 
Somerville Theatres, all in Somerville, and on 
three counts of $500,000 for the Regent 
Theatre, Arlington. 

On the first count he is seeking judgment 
against all defendants for national con- 
siiiracy; on the second, he is seeking judg¬ 
ment on the local application of the national 
conspiracy, and on the third count is seeking 
judgment against the defendant exhibitors 
with the exception of the University Theatre, 
Cambridge. Exhibitor defendants are Ameri¬ 
can Theatres Corp.; New England Theatres; 
University Theatre; Loew’s Boston Theatres; 
RIxO Keith Ori)heum Theatres and Keith 
Massachusetts Coiqi. 

Theatremen Gain Victory 

Ill Case Against Circuits 
New Orleans.—Judge Rene Viosca of Di¬ 

vision D Civil Court here has ruled in favor 
of Philiii Foto, Lena Foto Salles, Warren 
Salles Jr. and Philip Foto Salles, in their 
case against United Theatres, Manny Jacobs, 
and E. V. Richards Jr. He decreed the voting 
trust agreement of May 17, 1943 to be tenni- 
nated and dissolved, and the voting trust 
agreement of April 15, 1947 to be invalid. In 
addition. Judge Viosca ruled that the de¬ 
fendants deliver to the plaintiffs a total of 
$160,000 of 7 percent income debentures of 
United Theatres held by said trustees under 
the voting trust agreement of May 17. 

The decision Ls subject to appeal. Manny 
Jacobs had no comment on the decision and 
how it will affect operations of United. 
Lawyers for the plaintiffs indicated they will 
settle out of court for $165,000. 

... News III Brief 
Zanuck Denies Deal 

Darryl F. Zanuck, 20th-Fox vice-president 
in charge of production, has issued a state¬ 
ment denying a new deal, or any new ar¬ 
rangements, with the coi’iioration. Comment¬ 
ing on a recent trade paper article, Zanuck 
said that his present contract provides that, 
at his discretion, he may produce a certain 
number of personal ])roductions exclusively 
for Fox. Zanuck also stated that the status of 
Buddy Adler as a member of his executive 
staff would remain unchanged. 

Quebec Group, TOA Merge 

Columbus, Ga.—Theatre Owners of Amer¬ 
ica, wJiose officers have long advocated world 
organization, has taken the first step toward 
their aim of international unity with the af¬ 
filiation of Theatre Owners Association of 
Quebec and TOA. E. D. Martin, TOA presi¬ 
dent, has announced that formal acceptance 
and induction by the TOA board of the new¬ 
est affiliate will be one of the highlights of 
the 1955 annual convention. 

Delegates from Canada and other foreign 
countries will be represented at the Los An¬ 
geles convention, Oct. 6-9, at the Biltmore 
Hotel. Under consideration at the convention 
will be the possibility of TOA membership in 
the Union Internationale de I’Exploitation 
Cinematographique, and an invitation to 
UIEC officers to attend the convention has 
been forwarded. 

Local Amusement Taxes Urged 

Washington.—A special task force of the 
Kestenbaum Commission on Intergovern¬ 
mental Relations asked the Commission to 
recommend that both Federal and State 
Governments step out of the amusement tax 
picture, leaving this levy to local govepi- 
ments, it was learned when the Commission 
released the findings of its various task 
forces at the weekend. 

The Commission has already made its for¬ 
mal recommendations to Congress and these 
did not include the admission tax findings of 
the task force, indicating that the full Com¬ 
mission failed to agree. 

Teamsters Lose Case 

Washington.—The Justice Department’s 
complaint alleging conspiracy to monopolize 
hauling of theatrical scenery in New York 
City has been concluded with agreement to 
a consent judgment by Local 817 of the 
Teamster’s Union, according to Justice. The 
civil case charged the union with conspiring 
in conjunction with several companies to fix 
prices, allocate customers and exclude inde¬ 
pendent truckmen, with the “coercive 
power” of the union used to caiTy out and 
police the illegal agreements. The consemt 
judgment enjoins such practices. 

COMPO Praises Newspapers 

Headed “Your Readers Are the Voters In 
This Election,” the 48th COMPO ad to ap¬ 
pear in “Editor & Publisher” expresses ])leas- 
lu-e at the enthusiastic respon.se of newspai)- 
ers, fan magazines and theatres to the Aud'- 
ence Awards election to be held Nov. 17-27 
The ad reveals that newspapers desiring to 
])artici])ate will receive a campaign book giv¬ 
ing ad suggestions and other helps which 
“will enable newspapers and theatres to join 
in making this proinotion beneficial to both.” 
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WHEN JACK WEBB BEGINS 

THE MOST INTENSIVE IN-PERSON BUILD-UP 

THE INDUSTRY HAS EVER SEEN ! 

THE GIANT DAY-BY-DAY, CITY-BY-CITY 

MONTH-LONG PERSONAL APPEARANCE 

SEND OFF FOR JACK WEBB 
AS PETE KELLY IN 

WRITTEN BY RICHARD L. BREEN 

_«JANET LEIGH 
EDMONO O’BRIEN 

ANDY DEVINE LEE MARVIN ELLA FITZGERALC 
A MARK VII LTD. PRODUCTION • directed by JACK WEBB 

PRINT BY TECHNICOLOR* PRESENTED BYWARNER BROS. 

And on July 24th watch and listen to the way the entire 
Colgate Variety Hour (NBC-TVj-with Jack Webb starring- 

will shout out the news about Pete Kelly's Blues! 



Total Admission Payments Higher Sales Push Hails 

For Theatres In ’54: Commerce Grainger 

Financial Notes 
Stanley Warner Corp. and subsidiaries 

had a net profit tor the 39 weeks ended May 
28 of $2,222,000, according to S. H. Fabian, 
president. This amount was equal to $1.01 
per common share. In the same period of the 
previous year, net profit was $1,495,000, 
equal to 64 cents per share. 

Operating profit for the 39 weeks was 
$5,270,700, before losses arising from the 
sales of fixed assets and provision for contin¬ 
gencies and Federal and Canadian income 
taxes. For the comparable period, operating- 
profit was $2,614,100. The income statement 
includes operation of International Latex 
Corp., subsequent to the date of its acquisi¬ 
tion—April 30, 1954. 

Theatre admissions and merchandise sales, 
rents from tenants, etc., aggregated $68,630,- 
600 in the 39 week period ended May 28 
against $44,236,400 for the comparable 
period of 1954. Included in the expenses were 
charges for depreciation and amortization 
totaling $3,373,800, compared with similar 
charges of $2,328,100 in the previous 39 
weeks. Stanley Warner operates about 275 
theatres in the U.S., produces and exhibits 
the Cinerama motion jdetures, and owns 
International Latex Corp. 

Republic ProUts Up 

For 26 weeks ended Apr. 30, Republic Pic¬ 
tures and subsidiaries report a net profit of 
$1,911,613 before taxes, compared to net for 
the same period, 1954, of $1,045,393. 

Dividends Listed 

Columbia Pictures has declared a quarterly 
dividend of $1,061/4 per share on the $4.25 
cumulative pi-eferred stock, payable Aug. 15 
to stockholders of record on Aug. 1. 

A quarterly dividend of 121/9 cents per 
share on outstanding common stock has been 
declared by National Theatres Inc., payable 
Aug. 4 to stockholders of record on July 21. 

RKO Pictures Protit 

Operations of RKO Pictures for three 
months ended June 30 resulted in a net profit 
of $52,537, it was announced. For the six 
months ended June 30, net was $100,274. 
Profit figures represent interest income on 
cash which is on time deposit with banks, 
less corporate expenses. 

AB-PT Profit Doubled 

American Broadcasting-Paramount Thea¬ 
tres rei^orted that estimated net for second 
quarter was double the earnings for the 
same quarter last year—$1,438,000 or 32(/- 
per share on 4,119,542 common shares as 
against $715,000 or 14 cents on 3,967,496 
shares at the end of second quarter, 1954. 

Nominated For Venice 
Paramount’s “To Catch a Thief” and “The 

Kentuckian,” to bo released by United Art¬ 
ists, have been nominated as American entries 
of the Motion Picture Export Association in 
the International Film Festival in Venice, 
Italy, which begins Aug. 25. While the offi¬ 
cial U.S. entries are limited to two, the or¬ 
ganizers of the festival are free to invite sev¬ 
eral other Hollywood films to participate. 

Washington. — American citizens paid 
$1,275 million to get into U.S. film theatres 
in 1954, compared with $1,227 million in 
1953 and $1,284 million in 1952, according to 
the Department of Comerce this week. 

In the National Income Number of the 
Survey of Current Business, the Department 
said that Americans spent $12,220 million for 
recreation in 1954, compared to $11,832 mil¬ 
lion during the previous year and $11,374 
million in 1952. 

During 1954, $2,204 million was spent on 
radio and tv receivers, records and musical 
instruments, compared to $2,161 million in 
1953 and $2,100 million in 1952. Americans 
spent another $600 million for radio and tele¬ 
vision set repairs in 1954, compared to $533 
million in 1953 and $476 million in 1952. 

The film industry in 1954 acounted for 
$964 million of national income, conqiared 
to 839 million in 1953 and $853 million in 
1952. The industry paid $709 million in sal¬ 
aries in 1954, compared to $678 million and 

Reaches $744 Million 

Total compensation of employees, adding- 
other types of iiayment such as “fringe bene¬ 
fits” to salaries, reached $744 million in 1954, 
compared to $707 million in 1953 and $717 
million in 1952. 

The film industry in 1954 had 206,000 
“full-time equivalent” employees, compared 
to 209,000 and 216,000 in the preceding two 
years. Average number of full and part time 
employees during 1954 was 228,000, com¬ 
pared to 232,000 in 1953 and 239,000 in 
1952. Average annual earnings of industry 
enqiloyees in 1954 was $3,442, conqiared to 
$3,244 in 1953 and $3,185 in 1952. In 1954, 
$688 million in the preceding- two years. 
217,000 peoi:)le were engaged in production 
in the film industry, coinjiared with 220,000 
in 1953 and 227,000 in 1952. 

(I^bituartes 
VINCENT R. McFAUL 

Vincent R. McFaul, jiresident and general 
manager of the New Buffalo Amusement 
Corp., operating theatres in Buffalo and 
Niagara Falls for Loew’s, died July 16 
after a short illness. He was 66. Active in 
theatrical and civic affairs in the Buffalo area 
for many years, McFaul’s association with 
Loew’s dates back to 1949, the year in which 
the Loew organization assumed control of the 
Shea, Buffalo group. Previous to that he had 
added the Shea interests and had held a 
]iartnershi)> with Loew’s and Paramount. 

SIDNEY B. LUST 
Sidney B. Lust, in show business for over 

half a century, died of a heart attack in 
Washington on July 9. He was 71. Pa.st 
Barker of the Variety Club, a director of the 
Motion Picture Theatre Owners of America, 
Lust at his death owned 11 theatres in the 
Washington metropolitan area, inclding three 
drive-ins. He started in show business as a 
stage hand and was a stage carpenter for 
road shows in his native New York City. At 
one time, he managed a number of big-time 
vaudeville acts, incuding eomedian Hugh 
Herbert, for the Orpheum Circuit. 

The J. R. Grainger Sales Drive, a 16-week 
cash competition for RKO exchanges through¬ 
out the U.S. and Canada, will launch the 
busiest period in recent years for the com¬ 
pany on Aug. 12, announced Herbert H. 
Greenblatt, domestic sales manager. The 
drive, utilizing product from the largest 
roster of indie producers in RKO history, 
marks the first time Grainger has given his 
name to a sales competition since becoming 
president of the organization. 

Calling Grainger “one of the best loved 
men in our industry,” C. J. Tevlin, vice- 
president in charge of ojierations, predicted 

“record billings” during 
the sales drive period, 
which ends Dec. 1. The 
roster of 16 features to 
be released during the 
Grainger Drive are: ‘ ‘Un¬ 
derwater!,” ‘‘Tarzan’s 
Hidden Jungle,” “Han¬ 
sel and Gretel,” “Quest 
for the Lost City,” 
“Wakamba,” “Rage at 
Dawn,” “Escape to Bur¬ 
ma, ” ‘ ‘ Son of Sinbad, ’ ’ 
“Pearl of the South Pa- 

JAMES R. GRAINGER cific,” “ Bengazi,” “The 
Conqueror,” “The Young and the Brave,” 
‘‘Tennessee’s Partner,” “Glory,” “Texas 
Lady,” and “Treasure of Pancho Villa.” 

FoxAssumesControl 

Of African Theatres 
Johannesburg. — Twentieth Century-Fox 

has concluded an expected deal with the 
Schlesinger Organization to take over a con¬ 
trolling interest in African Theatres, Ltd. 
Spyros P. Skouras, 20th-Fox ^iresident, visit¬ 
ing here as a guest of John H. Schlesinger, 
chairman of African Theatres, revealed the 
news at a banquet honoring U. S. Ambas¬ 
sador Edward Wailes. 

As a result of the transaction, 20th-Fox, 
which had owned some 20 theatres in South 
Africa, will increase that number to about 
140. Ob.servers believe that the company 
Avill increase its annual return in this area 
by about $2 million yearly until the invest- j 
ment is liquidated, and by some $3 million 
annually afterwards. | 

Distributors have been assured that Afri¬ 
can Theatres will continue its policy of 
showing all available products and would not 
restrict its bookings to Fox pictures. The 
Schlesinger Organization, which has a share 
of the British J. Arthur Rank Or ganization, 
is planning- TV film production for U. S. 
and British markets, and is rejiortedly sur¬ 
veying Canada as a field for future expan¬ 
sion. 

Kingsley In Title Tiff 
Edward Kingsley, distributor of Remus t 

Productions’ “Court Martial” in the U.S.. , 
said this week that he will seek a restraining- ( 
order unless Warner Bros, “voluntarily” re- ■ 
liiupiishes the title “Court Martial of Billy * 
Mitchell.” According- to Kingsley, Remus reg- : 
istered their title with the MPAA early last I 
year. He said the producers’ claim to the title 
was further protected under the PCA seal I 
granted to the film on May 9. 
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Now.. .with the revolutionary new N.S.S. TRAVEL-AD Banner Frame, yon can have a fleet of “travel¬ 

ing billhoarcls” constantly advertising all yoiir attractions throiighont your patron-pulling area! 

Put them on top of yoiir car, the cars of yoiir staff and on trucks and cars of friendly cooperating 

merchants. 

TRAVEL-AD is the eye-catching aluminum top-of-the-car frame for 24 x 82 banners, quickly and easily 

installed or detached from the roof of any hard top automobile. 

Learn about the grand new inexpensive TRAVEL-AD plan that will “mobilize” your advertising! Great 

for drive-ins... and for conventional theatres, too! 

For full details, fill out the attached coupon and mail—NOW! Or contact your nearest N.S.S. Exchange! 

I 
I Mr. George F. Denibow 

I National Screen Service 

I 1600 Broadway, New York, N.Y. 

I I am interested in the N.S.S. TRAVEL-AD Banner Frame 

I promotion. Please have your representative call or write to me 

I with complete information. 

I 
j NAME___ 

I THEATRE_ 

! ADDRESS_ 



Ind€pendent TradeKeviews 
_ {Conti/nued from, page 15) _ 

Cast: Joan Crawford, Jeff Chandler, Jan Sterling, 

Cecil Kellaway, Judith Evelyn, Natalie Schafer, 

Charles Drake, Stuart Randall. 

Credits: Produced by Albert Zugsmith; Directed by 

Joseph Pevney; Screen play by Robert Hill and 

Richard Alan Simmons Based on Hill's play, "The 

Besieged Heart." 

Tills above-average suspense melodrama from 
Universal should do very well, and will also 
show audiences that Joan Crawford can still run 
rings around most Hollywood stars. Her highly 
personal and beautifully modulated perform¬ 
ance is the main attraction of this sex-slanted 
and atmospheric presentation, but she is nicely 
abetted by excellent production values and a 
good cast. Tightly-constructed for the most part, 
‘ ^ Female ’ ’ uses the familiar story device of a 
woman who falls in love against her better 
judgment, and then fears that her lover will 
murder her. It is to Miss Crawford’s credit that 
the story seems believeable until the fadeout, 
offsetting a script which loosens up at the end. 
Photography, in rich black-and-white, is excel¬ 
lent, moving in and around a sumptuous beach 
house on the California coast. Dialogue is 
sophisticated and concentrates on the relations 
between the sexes. The supporting actors, espe¬ 
cially co-star Jeff Chandler, Jan Sterling, 
Charles Drake and Judith Evelyn, are all 
effective. 

The plot gets under way when Miss Crawford, 
a rich and lonely widow, moves into a beach 
house where the former tenant—another rich 
widow—had died under mysterious circum¬ 
stances. The police suspect Chandler, a disre¬ 
putable beachcomber who had lived off the 
money of the dead woman. Although Miss Craw¬ 
ford instinctively dislikes the man, slie finds her¬ 
self drawn to him and finally falls hopelessly in 
love. After a stormy sequence of events, they 
are married and he seems to love her, but a 
series of clues indicate that she will meet the 
same fate as the other woman. Finally, after 
hysterics and an attempt to flee on Miss Craw¬ 
ford’s part, a young woman jilted by Chandler 
confesses to the murder of the former tenant, 
and husband and wife are reconciled. 

“The Man Who 
Loved Redheads” 

fUnited Artists) Eastman Color 89 Min. 

Cost: Moira Shearer, John Justin, Roland Culver, 

Gladys Cooper, Denholm Elliott, Harry Andrews, 

Patricia Cutts. 

Credits: A Lopert Films Distributing Corp. release; 

A London Films presentation; Produced by Josef 

Somlo; Directed by Harold French Screen play by 

Terence Rattigan; From a ploy by Rattigan. 

Some rollicking good humor is dished up in 
this British farce, about a man, who, as the title 
suggests, just can’t have enough of reheads. 
The girl in the picture is, of course, a red¬ 
head: Moira Shearer, the ballet dancer. Her 
name, in conjunction with the very favorable 
word-of-mouth the comedy will generate, should 
assure this Technicolor picture of long and 
profitable runs. The narrative is spiced by strict¬ 
ly adult situations, and is unfolded in a novel 
manner. Bone of the story is adultery: John 
Justin, a happily married diplomat, has a fixa¬ 
tion for redheads with a certain type face. To 
fulfill this desire, he adopts a false name, rents 
a house, and takes up with his dream girls, one 
after another. Picture covers 50 years of his 
dual life, and Miss Shearer plays each of the 
assorted batch of redheads. 

At one point of the narrative, the Tchaikov¬ 
sky ‘‘Sleeping Beauty” ballet is introduced to 
display the dance talents of Miss Shearer. She 
is also given an opportunity to stomp the 
Charleston. For comic support, Boland Culver 
contriljutes a snappy performance as Justin’s 
confidant. Others in the cast help greatly to 
carry the farcial nature of the story. Partic¬ 
ularly apt and amusing is an incidental com¬ 
mentary, delivered every now and then by Ken¬ 
neth More, popular British actor. The narration 

gives “Bedheads” a fairy tale quality that runs 
directly counter to the frankly immoral aspects 
of the story. The single situation of “Bed¬ 
heads, ’ ’ however, tends to wear thin half way 
through the proceedings. Thanks to a clever 
script, beguiling performances and neat direc¬ 
tion, ‘ ‘ Bedheads ’ ’ manages to sustain interest 
through its tongue-in-cheek climax, in which the 
philanderer Justin, is exposed by his ever-faith- 
ful wife. 

“The Night Holds 
rp ft 

Terror 
(Columbia! 85 Min. 

Cast: Jack Kelly, Hildy Porks, Vince Edwards, John 

Cassavetes, David Cross, Edward Marr. 

Credits: Produced, directed and written by Andrew 

Stone. 

This taut, suspouseful melodrama has all the 
earmarks of a “ sleeper. ’ ’ Given top selling, this 
one will pull in the tickets. A cast, composed 
mostly of newcomers, enacts a thriller that 
should keep audiences riveted throughout. It is 
a believable story, with lots of conviction and 
originality in its execution. Film has a tight 
realism that keys up the viewer’s nerves, and 
supplies that entertainment sock which comes 
only with fresh situations. There isn’t a cliche 
in the wliole film, which Andrew Stone produced, 
directed and wrote with a balance that keeps 
the dramatic content smoothly distributed. 

Jack Kelly picks up a hitchhiker, Vince Ed¬ 
wards, whose sidekicks are following behind. 
They want to kill him, but Kelly tells the hood¬ 
lums he will sell his car and give them the 
money. The hoods move in his house, holding 
him, his wife, Hildy Parks, and their children 
captive in a night of terror. The next morning, 
despite the fact that Kelly gives them the car 
money, they kidnap him and Hildy, throwing 
caution to the winds, calls the FBI, which works 
with tlie police and the telephone company to 
trap the hoods and save Kelly. 

““Break To Freedom” 
(United Artists) 88 Min. 

Cost: Anthony Steel, Jack Warner, Robert Beatty, 

William Sylvester. 

Credits; An Eros Films presentation; Produced by 

Daniel M. Angel; Directed by Lewis Gilbert; Screen 
ploy by Vernon Harris cmd Guy Morgan; Based on 

the ploy by Morgan and Edward Sommis. 

Prisoners of war and their conflicts with Ger¬ 
man camp guards form the base of this all¬ 
male British melodrama. With relatively little 
name appeal, the picture will have to be ac¬ 
corded strong ballyhoo for any sort of booking 
above that of program slotting. Although the 
story is well made and competently directed, 
the theme is far from novel for American audi¬ 
ences. ‘ ‘ Break to Freedom ’ ’ is angled to a 
supposedly true gimmick, in which the war 
prisoners used a dummy to deceive their cap- 
tors when making escapes from the stalag. 
‘ ‘ Freedom ’ ’ comes through with some suspense 
and slight humor. Wlien a prison break takes 
place, and there are several in this film, events 
grow tense. Otherwise, the narrative unfolds in 
leisurely style. 

“ The Gun That Won 
The West” 

(Columbia) Technicolor 69 V2 Min. 

Cast: Dennis Morgan, Paula Raymond, Richard Den¬ 

ning, Chris O'Brien, Robert Bice. 

Credits: Produced by Sam Katzman; Directed by 

William Castle; Screen play and story by James 

B. Gordon. 

This historical Technicolor film, liberally 
spliced with stock shots, will get by best as a 
supporting feature. Its three cast toppers, Den¬ 
nis Morgan, Paula Baymond ami Bichard Den¬ 
ning do the best they can with their material, 
but the script fails them most of tlie way. 
Based on a corking good idea, how the Spring- 
field rifle helped win the West, neither the 

film nor the screen play develops this premise 
the way it should have. The average action fan 
will relish this one, but the more discriminating 
will find it dull in spots. The story lines become 
snarled and entangled quite frequently, but the 
photography and the lush Technicolor com¬ 
pensates for it at times. 

Morgan, a war buddy of Denning, subs for 
him continually in Denning’s Wild West show. 
Denning is drunk, which is almost continually, 
despite the pleading of his wife, Paula Bay¬ 
mond. When Morgan and Denning, who are for¬ 
mer frontier scouts, are offered a chance to go 
back and help the Army against the Indians, 
Paula urges Morgan to accept for both of them 
while Denning is inebriated. They arrive on the 
scene, but Denning hits the bottle there, getting 
liimself in hot water. The guardhouse and Mor¬ 
gan leave on a party, in which Paula is a mem¬ 
ber, to talk peace with Indians. The Indians 
and Denning both straighten themselves out in 
the accepted formula fashion. 

“ Mau Mau!” 
(Joe Brenner) Color 60 Min. 

Credits: A Rock-Price Production; Produced by Joe 

Rock; Directed by Elwood G. Price; Written by Dave 

Sheppard; Narrated by Chet Huntley. 

Photographed in Kenya Colony, British East 
Africa, this full-length color documentary suc¬ 
cessfully captures the tragic atmosphere of the 
war between the British forces and the Kikuyu 
terrorists called the Mau Mau. The film is both 
an interesting picturization of the problem and 
a formidable exploitation picture. An excellent 
script and narration gives the historical back¬ 
ground of the struggle, explaining the problems 
of race, land and social standards which have 
plagued the colony for years and finally plunged 
it into terror and bloodshed. Some scenes have 
the quality of dispassionate newsreels; others 
are frenzied and raw, with many examples of 
murder, arson, and primitive witchcraft. The 
English governors of the colony are showm in 
attempts to bring peace and justice to the 
colony with various counter-measures. One 
shocking scene, obviously staged, shows a mas¬ 
sacre of Kikuyu women and children whose men 
refused to join the Mau Mau cult. The scene is 
bloodthirsty and it should be noted that the 
women are nude from the waist up. 

“ The Big Bluff” 
(United Artists) 70 Min. 

Cost: John Bromiield, Martha Vickers, Robert Hutton, 

Rosemarie Bowe, Eve Miller, Max Palmer, Eddie Bee, 

Robert Bice. 

Credits: Produced and directed by W. Lee Wilder; 

Screen play by Fred Freiberger; From a story by 

Mindred Lord. 

A routine program diversion, about a ruthless 
Don Juan who tries to do in his sick but wealthy 
wife, is unfolded in ‘ ‘ The Big Bluff. ’ ’ Per¬ 
formances are adequate to the story line, which 
has its climactic moments. Production is just 
about par, and the box office will depend on 
how well this one is expected. Martha Vickers, 
the leading lady, plays a wealthy divorcee with 
just six months to live due to a serious heart 
condition. John Bromiield is cast as the Borneo 
w'ho WOOS and wins her, then attempts murder 
and a clever alibi in order to claim the in¬ 
heritance. 

Presence of Bosemarie Bowe as the other 
woman in the story may help out in the bally¬ 
hoo department. Another good-looker in 
‘ ‘ Bluff ’ ’ is Eve Miller, the travelling com¬ 
panion of Miss Vickers. Bobert Hutton plays 
the second male lead as Miss Vickers’ physician, 
who senses foul play in Bromiield’s motives. 
The husband, of course, receives his come-up- 
I)ance when his unpleasant plot backfires. A 
measure of suspense is generated during the 
latter portion of the story as his plan slowly 
goes to pieces and too many people are killed. 

SENDS IN YOUR AUDIENCE 
AWARDS NOMINATIONS 
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HOLLYWOOD 
... on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
Normandie 2-6494 

Mort Millinan will produce “Shack Up 
Oil im ’’ (ic o ivnf1ni»f 1 nil fnr AlllPrl A rt- 

Producer Leland Hayward, Director Billy Wilder 
and Star James Stewart inspect replica of "Spirit 
of St. Louis" cockpit for use in the Warner Bros, 

picture of the same name. 

Production Details 

Revealed By Stones 
One of the most unusual production teams 

in Hollywood arc producer-director-writer 
Andrew Stone and his wife, Virginia, who is 
film editor on his films among her other 
duties. The Stones, both experts on the sub¬ 
ject of criminology, have one of the most 
complete libraries on the use of poison in 
crime. 

They have just completed their latest film, 
“The Night Holds Terror,” a true story, 
which has been brought to the screen with 
frightening impact. Part of the reason for 
that impact is that the Stones never shoot 
on a set. They use actual locales, or if the 
locale isn’t available, a duplicate locale that 
can pass for the original. 

AVhen writer Stone finishes a screen play, 
it goes directly to wife Virginia, who in real¬ 
ity is his “severest critic.” She, one of Holly¬ 
wood’s top film editors, reads it with an eye 
toward its story value as entertainment as 
well as the editing standpoint. When both 
Stones agree that they have an okay script, 
they set out location hunting. Virginia aids 
greatly there. She helj^ed find sites for “Con¬ 
fidence Girl,” “The Steel Trap,” and other 
Stone films. 

Write Key Song 
In their current “The Night Holds Terror,” 

which Columbia is releasing, she also penned 
the only song in the film, which plays a key 
part in the proceedings. The Stones believe 
in new faces, and in their case it isn’t double 
talk. When the cameras rolled on “The Night 
Holds Terror,” Stone found himself with 
four out of six principals who were facing a 
movie camera for the first time. 

Hildy Parks, his femme lead, was from 
TV, John Caccavetcs was from the N.Y. 
stage, David Cross and Joyce McClu.skey 
were from TV. Despite a tight schedule. 
Stone worked with his players carefully. 
“You get realism,” he explained, “by getting 
your cast to realize that this is the film 
version of a real life drama that really hap¬ 
pened to real peo]3le.” 

Between the two of them, the Stones have 
a complete production unit. They have their 
cutting room in their home; their living room 
and other rooms have been used as movie sets. 
They can cast in their home. They can do 
the imi:»ortant research that they do in their 
home. 

(Continued on page 26) 

M-G-M piirchased rights to Tennessee 
Williams’ highly successful play, “Cat on a 
Hot Tin Roof,” and Dore Schary, produc¬ 
tion vice-i)residcnt, submitted his own screen 
treatment of the pro])erty for Production 
Code ])erusal. Grace Kelly will star. 

Robert Stack has signed for the top male 
lead in “Great Day In The Morning,” which 
Producer Edmund Grainger will produce for 
RKO Radio release in Technicolor and 
SuperScope. The film will roll Aug. 11 in 
Silverton, Colo. Background of the film, 
based on the Robert Hardy Andrews best 
seller, is the period just before the Civil 
War. 

* 

Over at Columbia, RajJiael Hayes has 
been signed by Copa Productions to write 
the screen j'lay of the David Goodis best 
seller, “Nightfall,” which Producer Ted 
Richmoud plans to put before the cameras 
at Columbia early in Seifiember. . . . Also 
at the studio, Luther Adler was signed to 
play Cornel AVilde’s brother in the Ploward 
Wclsch production, “Tambourine,” in which 
AVilde co-stars with Jane Russell. Nicholas 
Ray directs the film, which is being lensed 
in Technicolor and CineniaScope. Harry 
Tatleman is co-producing with AAYlsch. 

^ 

Hugh Marlowe and Nancy Gates were 
signed to star in Allied Artists’ “World 
Without End,” which Producer Richard 
Heermance will put before the color cameras 
this week. Edward Bernds will direct the 
science-fiction which he wrote. 

^ * 

“The Kitty Hawk,” the story of the 
AVright Brothers and the epic of the birth 
of aviation, will be made by Melville Shavel- 
son and Jack Rose, Paramount Pictures an¬ 
nounced. The time span in the film ranges 
from 1900 to 1909. The picture will show 
the first historic flight of the AVright Broth¬ 
ers’ crate-like contraption at Kitty Hawk, 
North Carolina, on Dec. 17, 1903. 

^ ^ 

Republic Studios purchased Rod Serling’s 
“Taps on a Bugle,” which was an hour tele¬ 
play. Two of Serling’s other teleplays are 
being made into feature films. They are 
“The Rack,” which M-G-M will make, and 
“Patterns,” now being filmed by Harris- 
Myerberg in Brooklyn. 

ists release with Wiliam Broidy. Edward 
Dein will direct the story, an original by 
Dein and his wife. . . . The King Brothers 
completed negotiations with J. R. Grainger, 
president of RKO Radio Pictures, Inc., for 
the distribution by RKO by their next three 
X)roductions. The three films will be “The 
Two-Headed Spy,” to be filmed in Berlin and 
London, “The Seven Lanterns of Japan,” to 
be photographed in Japan, and the film, 
“The Syndicate” to be lensed in Hollywood. 

Producer-director-writer Sheldon Reyn¬ 
olds, who has his first feature, “Foreign In¬ 
trigue,” before the cameras on the French 
Riviera, announced that he has signed 
French actress Genevieve Page for an addi¬ 
tional three pictures. Miss Page, who is 
prominent in the Paris theatre, appears op¬ 
posite Robert Mitchum in the United Artists 1 
release. | 

^ ^ * .a 

Edward Aluhl, LT-I vice-i)resident in 1 
charge of production, announced that U-I’s ' 
biogra])hical feature on the world famous , 
cowboy artist, “The Charles Russell Story,” 
to star Audie Alui'iJiy and to be produced 
by Aaron Rosenberg, will be filmed in Vista-- 
Vision as well as Technicolor. 

» » * 

Kim Novak has been given a new seven- 
year contract at Columbia by Harry Cohn, 
president of Columbia Pictures, and also has, 
been given the feminine lead in “The Eddy 
Duchin Story,’ ’ which George Sidney will 
direct, with Tyrone Power playing the title' 
role. Miss Novak just completed the lead ' 
role of Madge in “Picnic,” Columbia’s Cine- 
maScope-Technicolor picturization of Wil¬ 
liam Inge’s Pulitzer Prize drama. 

* ^ ¥lt 

Otto Preminger announced that he has 
signed Barbara Bel Geddes to play the top 
femme role opposite Frank Sinatra in his.' 
forthcoming independent production under 
his Carlyle Production banner, “The Alan 
With The Golden Arm.” The film will be 
released by United Artists. It will be based 
on the best-selling novel of the same name 
by Nelson Algren. The actress will take a 
four week absence from her role in the cur- 

Max E. Youngstein (second from right), vice-president of United Artsits, preceded his trip to Tokyo 
by a visit to Hollywood, where he was guest of honor at a party given by Aubrey Schenck (far 
right) and Howard W. Koch (far left), indie producers. Also present were John Bromfield, Marla 
English, Kathleen Hughes and Sara Shane, co-starred in the Shenck-Koch Bel-Air production, "Three 

Bad Sisters," for UA release. 
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I A COLUMBIA PICTURE A WILLIAM UUtU PRUUUCTION 
I Co-Starring 

I ARTHUR DONALO CATHY ALEX . ALINE 

|(ENNEDY- CRISP • O’DONNELL- NICOL- MacMAHON 
I with WALLACE FORD Screen Play by PHILIP YORDAN and FRANK BURT 
psed upon the SATURDAY EVENING POST story by Thomas T. Flynn . Directed by ANTHONY MANN 

TECHNICOLOR 



Inside Production 

Intensity Of Selling Termed Vital 
To Success, Says Sam Wiesenthal 

By Richard Bernstein 

“The current setup of independent produc¬ 
ing on major lots for for major release is a 
healthy thing for motion pictures,” said Pro¬ 
ducer Sam Wiesenthal. “They have just as 
much as free rein as they ever had and they 
have more and better facilities to work with.” 
Wiesenthal, who is partnered in Panamint 
Pictures with Eugene Tevlin, has just com¬ 
pleted “Bengazi.” They are enthused about 
this film, which stars Richard Conte, Victor 
McLaglen and Richard Carlson, as well as 
Mala Powers. 

“We feel that we have something new in 
Bengazi, which is located in North Africa 
and has never been used as the subject of a 
picture before,” the producer said. “It is a 
very unusual place, ‘Bengazi’ is a picture 
with a problem—greed. It deals with some 
men who set out to find a tribal treasure and 
are being watched by unseen Arabs, In an 
unusual climax, the showdown in the film 
takes place in a tribal temple.” Panamint 
Pictures releases through RKO. 

Wiesenthal believes that this is the era 
where producers, especially independents, 
should stay away from formula. Today, he 
believes, independent motion picture pro¬ 
ducers should make films dealing with daring 
subjects, handled skillfully and in good taste. 
“Dramatic values are important,” he stressed, 
“and a cliche isn’t dramatic to an audience 
anymore.” 

The public responds to pictures with un¬ 
usual themes. TV has provoked an element of 
ingenuity and resourcefulness in the inde¬ 
pendent producer,” the producer stated. “An 
artistic, but uncommercial picture is a hollow 
victory for the producer today.” 

"The Brothers" Next 

Panamint’s next feature, “The Brothers,” 
based on an original story by Arthur Caesar, 
with screen play by Endre Boehm and Louis 
Vittes, will roll in six to eight weeks. 

Also on Panamint’s schedule is “Bitter 
Sage,’’ by Frank Gruber, and “High 
Destiny.” 

Wiesenthal’s career in the industry has 
taught him all phases of motion picture pro¬ 
duction. He started off as a messenger boy 
at Universal Studios, then went to the acces¬ 
sory department, then into the Universal the¬ 
atre chain. From here, he went to the scenario 
department. 

He eventually rose to assistant director, 
then as assistant to Carl Laemmle, head of 
Universal Studios. After that he worked for 
Benedict Bogeaus and became a full fledged 
producer on his own with the production of 
“Cry Danger,” which starred Dick Powell. 
The picture received great acclaim. 

He also produced “Second Chance” for 
RKO with Jack Palance, Robert Mitchum 
and Linda Darnell. He was executive pro¬ 
ducer on “The Americano,” a Robert Still¬ 
man production for RKO release, which 
starred Glenn Ford. 

Eugene Tevlin and Sam Wiesenthal plan 
on doing three features a year. Producer 
Wiesenthal stated that the biggest problem 
today in independent produciton is the selec¬ 
tion of material. He believes that he and 
Tevlin have some outstanding screen projects. 

SAM WIESENTHAL 

“Bitter Sage,” is the story of a victim of a 
lie and a legend built around that lie. The lie 
is that in self-defense he killed a man, per¬ 
petuated by the legend and the lie to have 
been his best friend, but who really was not. 
The film deals with the main characteFs ef¬ 
forts to extricate himself from that lie. 

In “High Destiny,” Panamint has the story 
of a. mining engineer who inherits the custody 
of the young son of his sister who has just 
died. A rugged individualist, he believes that 
a boy should know how to live with the ele¬ 
ments. How he teaches the boy to live with 
nature despite interference from others is the 
theme of this film which will be shot in wide¬ 
screen and color. It is based on the story by 
John Tucker Battle, which Battle also screen- 
played. 

“The motion picture business has become 
healthier than it has ever been,” the pro¬ 
ducer said. “The number of people going to 
movies today is exceeding that of any other 
time.” 

“The public is film-minded,” Wiesenthal 
continued. “The standard of entertainment 
has been elevated and impi-oved. The public 
is interested in seeing movies and is out 
shopping for good films. Intensity of selling 
is important. A picture must be merchan¬ 
dised today to achieve a big gross.” 

“If a film has merit, the public should be 
told about it,” he said. “If you try and sell 
a bad picture by decieving the public, the 
reprecussions can often be disastrous.” 

Stones Reveal Film Data 
{Continued from page 24) 

The Stones are now at work on another 
independent feature that will be done in their 
unique true story style. It will be shot on the 
streets of the city where it took place, in 
locales where the action in the story took 
place. 

Stone will produce and direct from his 
own script, Virginia serving as editor and 
production aide. The Stones feel that two a 
year is a good schedule in regard to making 
films, but if it’s possible to do three, they’d 
like to do it. 

HOLIYWOOD • • 

rent Bi’oadway hit, “Cat On A Tin Roof,’’ 
in which she is starring. 

^ ^ ^ 

Associate producer-director Joe Kane will 
roll “The Maverick Queen,’’ Aug. 15 at Re¬ 
public. .. . Dennis Morgan will play the title 
role in “Blackjack Ketchum,’’ for Producer 
Sam Katzman. Film rolls Sept. 13. . . . 
Barry Sullivan will star in “The Come On,” 
for Producer Lindsley Parsons and Allied 
Artists release. Film will roll Aug. 2. ^'1 

« « « 
.V 

Henry Fonda will star in ‘ ‘ Twelve Angry 
Men, ’ ’ the Award-winning television play * 
by Reginald Rose, as a joint production ven- i 
ture between his newly formed Orion Pro-..: 
ductions and Mr. Rose’s own production^ 
company, it was announced by Heniy Fonda, • 
Rose and Arthur B. Krim, president of^^: 
United Artists, which will release the film, o 
Rose won an “Emmy’’ from the Television'. 
Academy for “Angry Men,’’ which was” 
voted the Best Dramatic Show of 1954. y 
Rose will w’rite his own screen play and^ 
Fonda will start the film upon completion 
of “War and Peace,” in which he is; 
starring for Ponti-de Laurentiis. This will, 
be the first of the films from Fonda’s com¬ 
pany under terms of a deal calling for the 
star to produce six films in five years. 

^ ^ 

Irving Allen and A. R. Broccoli have 
signed John Paxton to a long-term contract 1 
as a writer-producer for Warwick Produc-’ ' 
tions, their independent company releasii^ 
through Columbia Pictures. Paxton is in; 
London now, where he wrote the screen 
play for “Prize of Gold,’’ now in release. ' 
The producers also announced that they 
have acquired the screen rights to “Inter- 
Pol,’’ an original story by A. J. Forrest, 
which they will film next year for Columbia 
release. 

# « « 

Bel Air Productions will put “Frontier-. 
Scout, ’ ’ its Tony Martin starrer, before the 
cameras Aug. 11. Aubrey Schenck and How¬ 
ard Koch will produce and Lesley Selander, 
will direct. . . . Lewis R. Foster will di¬ 
rect the Chester-Filmakers feature, “The 
Smouldering Sea,” based on the best selling 
novel by U.S., Andei*son. Film rolls Aug. 1. 
Chester then goes to England where he will 
co-produce “The Weapon” with Alliance. 
Productions Aug. 30. • 

« « ♦ 

Marie Windsor and Peggie Castle will co- 
star in L&B Productions, “Six Gun Lady,” 
which Earle Lyon and Richard Bartlett will- 
produce with Richard Bartlett directing. 
Film rolls Aug. 1. . . . William Goetz Pro-! ■ 
ductions will put the Joan Crawford starrer,*' 
“The Way We Are,” before the Cameras ,; 
Aug. 15 with Robert Aldrich directing. *.■ 

* # * 

S. J. Perelman has been signed to write the, 
screen play for Jules Verne’s “Around The 
World In 80 Days,” Todd-AO production, 
which will star David Niven and Mexican' 
star Catinflas with John Farrow directing. 
This will be Perelman’s first full-length 
screen play in some time. His last works; 
were in 1932, when he wrote “Horsefeath-I 
ers,” and “Monkey Business” for the Marx! 
Brothers. . . . Robert Kent has been signedt 
by Sam Katzman to do the screen play fori 
“Deep Edge,” which will go before thej 
cameras this fall at Columbia. 
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REGIONEW 
ALBANY 

Preliminaries were eom])Ieted for con¬ 
struction by Fabian of a 1500-car ozoner 
on the Albany-Saratoga Rd., across from 
the circuit’s Saratoga Drive-In. ... In con¬ 
nection with the Audience Awards Poll to 
be conducted Nov. 17-27, co-chairman for 
this district, Harry Lamont, suggested that 
some kind of absentee ballot he provided 
for drive-in customers since the outdoor 
houses will be closed by voting date. . . . 
The Star in Star Lake has been dismantled. 
Bernard Lydmore operated the small 
Adirondack Mt. situation in recent years. 

Exhibitor Jules Perlmutter moved his 
office from Filmrow to 545 Broadway. . . . 
Elmart Theatres stepped out of the Rialto 
in Massena and the Crandell in Chatham, 
notifying exchanges that Joseph Agresta 
has taken over. Agresta also conducts the 
Or\ds in Massena. Anthony Querino is 
owner of the Crandell. . . . Janies Tobin 
was designated as acting dist. mgr. for Stan¬ 
ley Warner in Mass, and esatern N.Y., tak¬ 
ing the place of Joseph Liss, hospitalized in 
Worcester Mass, with serious injuries re- 
ceh’ed in an auto accident. 

ATLANTA 
Ochs Mgmt. Co. of Cleveland, 0., has taken 

vver the following ozoners in Fla.; Auto and 
40th St., Tampa; Dania, Dania Siesta, 
Sarasota. . . . George E. Smith acquired the 
Largo Drive-In, Largo, Fla., from H. S. 
Knight. . . . Carlene Kessler, formerly with 
Pekin Drive-In, Pekin, Ill., added to the 
booking dept, of Allied Artists here. . . . 
Capitol Theatre, Homerville, Ga., under new 
managership of F. T. Summerlin and Mrs. 
Lucy Shapiro. . . . Savannah, Ga. Chamber 
of Commerce making bid for world pre¬ 
miere of “View From Pompey’s Head” 
following shooting of some scenes there. 
Earle M. Holden, resident mgr. of the Lucas 
and Avon theatres, named director of the 
Merchants Council. 

Grover Livingston, mgr. of the Warner 
branch in Charlotte, now mgr. of the At¬ 
lanta branch following resignation of 
Charlie Jordan. . . . Kenneth Massingale re¬ 
turned to Benton Bros. Film Express after 
a stay with Uncle Sam. . . . Billy E. Jarrett 
of Ponce de Leon Theatre in Atlanta Avas 
killed or plunged to his death over a 75-foot 
waterfall near Gainesville, Ga. . . . James 
W. Raulerson, mgr. of the Drive-In Thea¬ 
tre, Lakeland, Fla., AV'as married to Annette 
Van Winkle. Also merged recently Avere 
James M. Miller, mgT. of the Ace Theatre, 
Belle Glades, Fla., to Laverne Carter; Pat 
Tufalo, IJA booker, Jacksonville, Fla., to 
Leonard C. Thomas; Bob Langer, National 
Screen sales rep., to Tiny Bladhorn of 
Birmingham, Ala. 

A1 Dun Amuse. Co.’s Valley Drive-In, 
West Point, Ga., recently ran seven Allied 
Artists features from 7 p.m. Saturday to 
5 a.m. Sunday, Avith over 500 cars at start 
and 32 left at finish. Reiiorts are that con¬ 

cession sales were 92% of admission and 
the company will trj? a similar program 
soon. . . . Charles Lynch, mgr. of the 41 
Drive-In, Chattanooga, Tenn., greatly re¬ 
spected for his efficient management of the 
theatre for the past five years despite being 
crippled by jiolio. . . . Roy Nicaud resigned 
as branch mgr. for Howco Films and Avill 
return to his home in New Orleans. 

Walter Walker, longtime Avith Columbia, 
resigned to go Avith Buena Vista. . . . Bill 
Murray, 20th-Fox booker, resigned and Avill 
return to his home in Memphis, Tenn. . . . 
C. Y. James renovated the sound system 
at his Avon Theatre, Geneva, Ala. . . . 
A federal court order to allow a banned 
picture to be shown in Atlanta does not 
necessarily mean that the right of the At¬ 
lanta Library Board to censor pictures and 
plays has ended, according to Atty. Bartow 
BloodAV’orth. 

BOSTON 
Construction of Ncav England’s first twin 

drive-in, to be located in the Boston met¬ 
ropolitan area, will be under auspices of 
Smith Mgmt. Co., who just opened new’ 
ozoners in Jersey City, N. J., Hartford, 
Conn, and in the Baltimore area. Plans call 
for a 3600-car project, to get under way in 
Sept. . . . Herman Rifkin closed the Ma¬ 
jestic Holyoke, for the summer. ... By pro¬ 
clamation of Gov. Johnston of Vt., daylight 
saving Avas ordered continued through Oct. 
ill that state. . . . B&W Theatres, headed by 
Ben Williams and Lloyd Bridgham, sold tbe 
building housing the Harbor Theatre, York 
Harbor, Me., to Charles Paris, who is op¬ 
erating it. Buying and booking will continue 
to be handled by Williams. 

Closed for a month, the Saxon, Fitchburg, 
reoiiened to good business Avith ‘‘Strategic 
Air Command,” according to mgr. Frank 
Boyle. . . , “The Night Holds Terror” open¬ 
ed at the Pilgrim Theatre to one of the 
best opening days of the year. Actual vic- 

Coffee-break on the set of Panamint Pictures' 
"Bengazi" finds co-producer Gene Tevlin (left) 
and star Richard Conte watching a scene be¬ 
tween co-stars Victor McLaglen, Richard Carlson 
and Mala Powers. The RKO Superscope release 
is the first production of Panamint, which is 

headed by Tevlin and Sam Wiesenthal. 

tims of this suspense story came to town 
for ])ress intervicAvs. . . . Mike Bruno, oAvner- 
operator of the Tilton (N.H.) Theatre, at¬ 
tended the national Elks convention in At¬ 
lantic City as Exalted Ruler of the Frank¬ 
lin, N.H. Lodge. . . . The advertising pro¬ 
moter, Irving H. Bloom, recently celebrated 
his 30th wedding anniversary. . . . Harry 
Buck, fonner mgr. of Shea’s State Theatre 
in Conneaut, 0., has been transferred to the 
circuit’s Park, Westfield, Mass. 

BUFFALO 
Schine Realty Corp. is fighting a $2620 

claim by the Village of Perry for improve¬ 
ments to a Schine-OAvned vacant lot ac¬ 
quired several years ago for a theatre site. 
There is no objection to a $400 sidewalk 
assessment but they refuse to pay $2220 
for a retaining wall. . . . Capt. Edward J. 
Smith, one of the creAV of 10 killed in plane 
crash after takeoff from Castle Air Force 
Base in Calif., was formerly a mgr. of Basil 
theatres in Buffalo. . . . Danny Gill repre¬ 
sented lATSE Local 10 and Bert Rhyde rep¬ 
resented M.P. Operators Local 233 at recent 
lATSE Dist. 10 meeting which had as its 
main topic the fight against paid TV. . . . 
Variety club rooms will be open on Mondays 
and Saturdays only during summer, accord¬ 
ing to chief barker W. E. J. Martin. 

Donald R. Stevens announced plans for 
Rochester’s first twin drive-in, an extension 
of the present Starlite outdoorer on W. 
Henrietta Rd. There Avill be a store part in 
the development, wdiich opens in Sept., but 
the new 500-car drive-in will not be ready 
until tbe 1956 season. ... Joe Friedman of 
the Warner h.o. exploitation staff was in 
Buffalo to confer with Arthur Krolick and 
Charles B. Taylor on plans for the personal 
appearance on the Paramount stage of Jack 
Webb, who is making a 30-city tour on be¬ 
half of “Pete Kelly’s Blues.” . . . Sidney 
S. Kulick, Bell Film Exch., N.Y.C., was in 
town conferring with exhibitors on dates 
for seA’eral of his neAv production. 

Schine circuit’s booking office in tbe Cros¬ 
by Bldg, was closed after 20 years of op¬ 
erations in Buffalo. Office mgr. Chris Pope 
AA’ill buy and book for the Buffalo and Al¬ 
bany areas out of the home office in Glovers- 
ville. Hariw Goldsmith is now dist. mgr. for 
Schine in Buffalo, Lockport, Rochester and 
Salamanca, Avith offices in the Palace Theatre 
bldg., Lockport. . . . Jo.seph H. Schinstock, 
former gen. mgr. of three local Sears 
Roebuck stores, announced formation of 
Schinstock Enterprises, Avith a capital of 
$300,000, Avhich will build two ozoners in 
Florida—one in Ft. Lauderdale and one in 
W. Hollyw’ood. . . . Clarence Miller opened 
his ncAV 400-car Orleans Drive-In at Albion. 

Basil Theatres inaugurated a discount 
plan Avhich Avill enable youngsters from 12 
to 18 to save u]) to 50% on admission. . . . 
Asst. mgr. David IVIiller of the ParamoiAiit 
in Rochester Avas married to Arlene Suther¬ 
land, cashier at the Arnett there. . . . The 
Legion of Decency of the Catholic Diocese 
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BUFFALO (cont'd.) 
lifted its six-month ban on tlie new Twin 
Drive-In wlien “Son of Siiibad” was with¬ 
drawn. The Rochester Deanery Holy Name 
Society jn’otested showing- of the film when 
it opened at North Park Drive-In tliere, 

CHARLOTTE 
Jesse Wellons, part owner of Sky-Vne 

Drive-In, Fayetteville, N.C.; John D. Gar¬ 
ner, mgr., and Raymond A. Toler, projec¬ 
tionist, were fined $1500 each in Cumber¬ 
land County Recorder’s Court after being 
convicted of exhibiting Dili St. Cyr’s “Cin¬ 
derella’s Love Lessons’ and Georgia Soth- 
ern’s “ Striporama,” which were described 
as “obscene and immoral.” E. H. Dreylin- 
ger, gen. mgr. of the Sky-Vne chain, testified 
that the film passed the Pennsylvania Board 
of Censors after certain scenes had been 
deleted, and that the films were booked “in 
good faith.” They plan an appeal. 

The Imperial, Kings Mountain, N.C.’s 
oldest theatre, was closed temporarily by 
mgi’. Claude Webb for remodeling. . . . 
Queen City Booking Agcy. lias taken over 
bookings for the following theatres: Wonet, 
Bladenboro, N.C.; Scott, Fair Bluff, N.C.; 
Waylyn, Charleston, S.C., owned by J. W. 
Cox; Mooney, Fairfield, owned by Clifton 
Mooney. . . . E. G. Stellings, pres, of Stewart- 
Everett Theas., is national co-chairman for 
the TOA convention to be held in Los An¬ 
geles Oct. 6-9. . . . Recently opened: Mid¬ 
way Drive-In, New Bern, N.C., owned by 
P. G. Parrott; the new Madison D-I, Mar¬ 
shall, N.C., and Plaza D-I, Tabor City, N.C., 
owned by Pink Norris. 

CHICAGO 
Nate Slott reported to be reopening his 

Arena Theatre on W. Roosevelt Rd. . . . 
Fox exchange reports subsequent runs of 
“Daddy Long Legs” and “Marty” break¬ 
ing house records despite hot weather. . . . 
Gov. Stratton vetoed a bill giving Cook 
County board power to censor movies in ter- 
ritoiy outside Chicago. . . . Site of the first 
drive-in theatre, opened 18 years ago by 
Nate Barger in Morton Grove, taken over 
by Avon Products Co. for a $3,000,000 fac¬ 
tory. . . . Independent loop Monroe Theatre 
booked “Wizard of Oz” to open July 29. 
. . . B&K will show Graziano closed TV 
bout at the Uptown, Marbo and Tivoli. 

Paramount publicity employees, Chicago 
division, will join lATSE publicists Union 
H-63, now being organized. . . . New ap¬ 
pointments in Chicago theatres: .John Hol¬ 
den, mgr., Crawford; Victor Vicks, mgr., 
Roseland; David Schoenstadt, Harper staff; 
Norbert Sterling, Picadilly staff; Marvin 
Ginsberg, mgr. Austin Theatre. . . . Mrs. 
Helen DeVry, well known to the film trade, 
is chairman of the Olympic Fund drive for 
this area. ... I. Zatkin, gen. mgr., Schoen- 
stadt circuit, returned from N.Y. confer¬ 
ences with film companies. . . . General Sci¬ 
entific Co. gave up plans to manufacture 
variable anamorphic lenses at their Chicago 
factory. 

Confection Cabinet Co. installing a mod¬ 
ern candy and ])opcorn stand in the loop 
Woods, whose lobby is being modernized. 
CCC has given u]) its Starlite Drive-In thea¬ 
tre lease. . . . Francis J. McConnell, son of 
Thomas McConnell, has joined his father’s 
law office sfaff. . . . Universal’s “Fox Fire” 
will have loop opening -July 29. . . . June 

Watch These Dates! 

Aug. 15-20: Audience Collection Week to 
benfit Will Rogers Memorial Hospital 
and Research Laboratories. 

Aug. 23-24. Charleston—Allied Theatre 
Theatre Owners of W. Va. annual con¬ 
vention—Daniel Boone Hotel. 

Sept. 30-Oct 1: New Orleans—Women of 
the Motion Pictiu’c Industry national con¬ 
vention. 

Oct. 6-9: Los Angeles—Theatre Owners of 
America national convention — Biltmore 
Hotel. 

Oct. 24-25: Winchendon, Mass.—Independ¬ 
ent Exhibitors of New England conven¬ 
tion—Town Tavern. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison. 

Nov. 6-9: Chicago—International Popcorn 
Association convention, Hotel Morrison. 

Nov. 13-15 Jacksonville — Motion Picture 
Exhibitors of Florida convention. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

Cliicago theatre tax collections $92,410 as 
compared with $103,320 for same month last 
year. . . . “Cinerama Holiday” at Eitel’s 
Palace grossing well above opening weeks 
of original Cinerama film. Wednesday morn¬ 
ing showings were added to relieve box office 
i:»ressure. 

B&K having Filmack trailers made for 
Chicago theatres, thanking patrons for their 
summer patronage. . . . Passed away: How¬ 
ard Shayne, veteran movie operator, and 
Pete Ketchus, Chicago theatre owner; Lloyd 
Smith, Mars Tlieatre, Marseilles, Ill. . . . 
Whiteway Sign started on a $50,000 mar¬ 
quee and front for B&K’s Granada Theatre. 
. . . Valos cii’cnit reopened the Batavia The¬ 
atre in Batavia. . . . Raymond Geraci and 
Harold Goldsmith have formed the C&G 
Enterprises to operate theatres, starting 
with the Calo at Clark & Berwyn Ave. 

CINCINNATI 
Jamestown Amuse. Co. announced the fol¬ 

lowing transfers of key managerial person¬ 
nel on the Shea circuit: Dale F. Tysinger, 
mgr. of operations in Ashtabula, now in 
charge of Zanesville, 0.; Dale C. McCoy 
from Cambridge, 0. to Marietta, 0.; Don 
Parker from the Fulton Theatre, Pittsburgh, 
Pa., to Newark, 0., under Bill Gilliam; Wil¬ 
liam E. Kibrige from mgr. of the Park, 
Westfield, Mass., to city mgr. Cambridge, 0. 

CLEVELAND 
The Paramount in Akron, operated by 

Ottmar Gangl, has been conqdetely re¬ 
novated in anticipation of introducing Ger¬ 
man films two days a week as a start, in- 
clnding a Sunday.Gang’ recently signed a 
long-term contract in N.Y. witli Casino Film 
Exchange, headed by Mnnio Podhorzer, wlio 
will snpi)ly the Paramount with the bulk of 
its German fare. . . . -lack Webb is slated 
for a round of press interviews on Aug. 9 
in connection with his “Pete Kelly’s Bines,” 
]n-ior to o])ening at the Allen Theatre. 

Mary Buckeye, Paramount’s chief inspec¬ 
tress, still recuperating from operation she 
underwent a month ago. Also recuperating 
from surgeiy is Warner salesman Ed Kat- 
lin. . . . Paramount booker Art Young will 
r(>tire July 29 and plans to move to Flor¬ 
ida shortly thereafter. . . . First matchbooks 
to help Variety Club’s Cerebral Palsy bene¬ 
fit drive went on sale July 17. Committees 
set up by chief barker Jack Silveidhorne 
are going all out to put the drive over. . . . 
I forward Duty, mgr. of Shea operations in 
Marietta, 0., was transferred to the circuit’s 
Ashtabula, 0. territory. Leo; McFerren, for¬ 
merly asst. mgr. at the Fulton, Pittsburgh, 
Pa., now management Shea’s State, Con- 
neaut, 0. 

DENVER 
National Theatres will hold its annual 

convention of div. execs, dist. mgrs. and 
dept, heads at the Broadmoor Hotel in 
Colorado Springs, Sept. 12-15, according to 
announcement of Elmer C. Rhoden, pres. It 
will be the first time in nine years that the 
gathering will take place away from Los 
Angeles. . . . The following city mgr. 
changes were made in Fox InterMountain 
Theatres: Lloyd Boreing moved from Ft. 
Collins, Colo, to Helena, Mont.; Sid Page 
from Helena to Alliance, Neb.; Lloyd Glad- 
son from Alliance to Durango, Colo.; John 
Telia from Durango to Butte, Mont.; Dick 
Conley from Butte to Billings, Mont., and 
Robt. Pennock back to Ft. Collins after 
nioveto Billings just a few w'eeks ago. 

The new local of Women of the Motion 
Picture Industiy (WOMPI) will hold its 
inaugural and “Take Your Boss” luncheon 
at the Cosmopolitan Hotel on Aug. 12. Offi¬ 
cers will be installed and charter presented 
to this 10th chapter in the international 
organization. . . . The Orpheum, 2,525-seat 
RKO first-run, is undergoing its first re¬ 
decorating and renovation since built in 
1932. Work will not interfere with opera¬ 
tion of the theatre. . . . Ray E. David, city 
mgr. at Chadron, Neb. for Black Hills 
Amuse., welcomed a new baby daughter. 

Ralph Staub, Hollywood cameraman, was 
in Denver taking pictures of some of the 
institutions that receive aid from Variety, 
to be incorporated in ‘ ‘ Heart of Show Busi¬ 
ness,” Techicolor film that will show 
Variety charities throughout the U.S. . . . 
Lou Kolocheski resigned as booker at Para¬ 
mount. His sucessor is Frank Carbone, who 
moved over from Republic, where he was 
office mgr. and booker. New booker at Re¬ 
public is Don Spaulding, upj>ed from ship¬ 
per. . . . Edward J. Mapel, owner of the 
Gem and member of the City Council for 
13 years, was elected pres, for a second 
time. He was formerly jjres. in 1946. 

850 early birds turned out for a break¬ 
fast matinee of “Seven Year Itch” at the 
Centre. Anticipating about 750, mgr. Robt. 
Sweeten had to send out rush orders for 
more doughnuts and breakfast rolls. Line 
started forming at 5:15. . . . George and 
Edna Kelloff opened their new 300-car 
ozoner at Monte Vista, Colo. . . . Mr. and 
Mrs. Harold Brown opened their new 300- 
car Cactus Drive-In at Shoshone, Wyo. 

DES MOINES 
C. A. (Skippy) Clark sold his half int¬ 

erest in the Hillcrest Drive-In, Cedar Falls, 
to his i^artner, Glen Heckroth, with whom 

(Continued on page 30) 
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SHOW THEM THE DIFFERENCE 

National Projector Carbons 
TRADE-MARK ^ 

T X oday’s giant screens pack an entertainment wallop that can mean a big 

difference in box office — especially when that difference is made brilliantly 

apparent to all your patrons. 

Improved theatres, imaginative promotion, colorful display — all help 

the successful exploitation of these terrific, new media. But above all, wide¬ 

screen showings demand light — as much light as you can give them. 

Good projection is just good business. Be sure that your projection 

equipment keeps pace with other improvements in physical theatre. And 

continue to trim your lamps with "National” projector carbons for maximum 

picture quality. 

THE PICTURE IS LIGHT... 

GIVE IT ALL YOU CAN 

with “NATIONAL" CARBONS 

The term ''National’^ is a registered trade-mark of 

Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 

30 East 42nd Street, New York 17, N. Y. 

Sales Offices: Atlanta, Chicago, Dallas, Kansas City, 

Los Angeles, New York, Pittsburgh, San Francisco 

In Canada: Union Carbide Canada Limited, Toronto 



Among viewers at sneak preview of Columbia's CinemaScope musical, "My Sister Eileen," at 
Loew's 72nd St. Theatre in New York were (1. to r.): Salah Hassanein, Skouras Theatres; John 
Murphy, Loew's v.p.; Ben Joel, Loew's; George Josephs, Columbia Pictures; George Trilling, 

Fabian Theatres; Milt Goodman, Columbia, and Bernie Brooks, Fabian. 

DES MOINES (cont'd.) 
he was associated in operation of the the¬ 
atre since they built it in 1950. . . . George 
Lindsley closed the Tripoli Theatre in 
Trij)oli because of lack of business. . . . 
V. E. (Blondie) Hazelhoff leased the Lyric 
Theatre in Coon Rapids from F. V. Raf¬ 
ferty and reopened it for business. . . . 
Wide screens were installed in the Fort 
Madison Drive-In and the Uptown Theatre 
in Gladbrook. 

Arrangements have been com]ileted in 
Des Moines to honor its native son, Paul 
Gi-egory, whose first film “Night of the Hun¬ 
ter” will have its world premiere at the Par¬ 
amount Theatre. . . . Bob Miller of Alton 
leased the Palace from Carl Harriman 
and assumed active management. He for¬ 
merly operated Miller’s Market there. 
. . . Employees’ Week was observed at the 
Sti’and in Creston recently, with special 
activities scheduled by employees of the 
theatre. Included were a “one-cent” night, 
when patrons buying one ticket could pur¬ 
chase a second for a penny; a cartoon and 
comedy festival; choosing of a little Miss 
or Mr. Creston of 1955 and several special 
films. 

Color motion pictures were taken at Ray¬ 
mond Blank Memorial Hospital by Raljdi 
Staub of Los Angeles, to be incorjmrated 
in Variety film, “The Heart of Show Busi¬ 
ness.” ... A. H. Blank, pres, of Tri-State, 
journeyed to Calif, with Mrs. Blank to be 
the guests of Walt Disney at opening of 
Disneyland in Anaheim. 

DETROIT 
Richard Sloan of the Mercurv’ Theatre 

won the grand prize of a new Buick at Vari¬ 
ety Club’s annual golf outing. He turned the 
proceeds over to charity. . . . Buddy Fields, 
veteran booker formerly with the Music 
Corp. of Am., is joining the Delbridge and 
O’Halloran office. . . . Richard Hayes, who 
was with Paramount in the Albany territory 
for 24 years, is taking over the northern 
Mich, temtory for U.A., succeeding Irwin 
Pollard, who purchased an interest in a 
Cleveland independent exchange. . . . Lyon 
Theatre at South Lyons, operated by ^x 
Kinne, is closed indefinitely. . . . Palms Thea¬ 
tre drew 11,000 phone calls daily with a two- 
inch teaser ad in the local papers urging 
readers to “talk to Jimmy Stewart.” 

Charles Zack, mgr. of the West Side 
Drive-In, is building community goodwill by 
sponsoring a softball team 'in the local 
league. . . . Charles A. Komer, head of 
Community Theas., contends that producers 
should pay special attention to the require¬ 
ments of drive-in theatres in technical details, 
stressing shortness, plenty of light, and cen¬ 
tering of titles and heads. . . . Millie A. Tork, 
veteran mgr. of the Booth Theatre, is retir¬ 
ing after .30 years in the business. Circuit 
chief Milton London is taking’ over until a 
replacement is appointed. 

Anthony Cici, supervisor of the Schulte 
Circuit, has become noted as a raiser of 
rhododendrons and azaleas in his spare time. 
. . . Virginia Park Apartment Co. is plan¬ 
ning to build a new drive-in in Warren 
Township. . . . Joseph Ellul, owner of the 
Empress Theatre, returned to Detroit from 
his home at Hollywood, Fla., for the sum- 
mer. . . . Dr. Bert London returned to De¬ 
troit to join the staff of Sinai Hospital 
and Ed London is joining a Santa Fe firm 
as designer-architect. Both are sons of the 
late circuit owner, Julius D. London. 

30 

HOUSTON 
Mark Sheridan, new southwest dist. mgr. 

for 20th-Ftix, released the following list of 
dept, heads for the new Houston exchange: 
Henry Harrell, from the Dallas exchange, 
branch mgr.; W. T. Keith, office mgr.; 
booker, Grady Goodwin; cashier, Louise 
Rapp; biller, Helen Harris; inspectress, 
Helen Hedrick; salesman, Grover McDon¬ 
nell. . . . Texas COMPO met with Gordon 
White, head of film trucking Co., and ironed 
out hassle brought on by advent of the two 
new exchanges—Columbia and Fox; with 
Dallas distributors agreeing to tcmijorarily 
furnish several extra prints on each film 
shipped to Houston and points south. . . . 
Universal ap])ropriated money for a Houston 
exchange but has no site as yet, according 
to Dallas branch mgr. Bob Wilkinson. 

Chief Barker Mack Howard, Houston 
Variety Club, presented the 5,000th member¬ 
ship card to the newest member of Boys’ 
Club of Houston. . . . “Not As A Stranger” 
doing a landoffice business at Loew’s, says 
mgr. Homer McCallom.Johnny Smith, 
mgr. River Oaks, reported “Glass Slipper” 
running a third week. ... In a switch, Alvin 
Guggenheim will be new South Main Drive- 
In mgr. and Bob Bru winds up as mgr. of 
the Yale Theatre. 

Col. H. A. Cole, Phil Isley Theas., to be 
Texas’ national attendance committeeman for 
the ’.55 Allied States convention at the Mor¬ 
rison Hotel in Chicago, Nov. 5-9. . . . Inter¬ 
state’s discount card, used experimentally in 
100 theatres, is so pojjular the circuit plans 
to inaugurate it as a continuing policy. . . . 
Hiram Parks’ wdfe Viv (he owns Lubbock’s 
Teatro El Capitan) coming up in the golf 
world. As Texas representative to the Trans 
Mississippi Assn., she goes to Okla. City 
Sept. 20 to try her luck. . . . Daughter born 
to wife of San Antonio’s Mission Drive-In 
mgr., Jack Carter. 

INDIANAPOLIS 
Robert Brublood named mgr. of Alli¬ 

ance’s South Anderson Drive-In; J. F. 
Stanton new mgr. at the North Anderson 
D-I. . . . Tom Dillon, who recently resigned 
as salesman for Republic, joined Buena Vista 
in the same capacity for the local territory. 
. . . Curtis Butler, who retired and moved to 
Florida several years ago, returned to In¬ 
dianapolis to live. He was salesman for 
Columbia for many years. . . . Harry Cole¬ 
man has taken over the American Theatre 
in Evansville, formerly owned and operated 
by Fine Bros. Coleman also operates the 
Smartest Drive-In in Evansville. . . . The 
Monroe Theatre at Monroeville, owned by 
George Fellers, and Alliance’s State at 
Terre Haute closed. 

KANSAS CITY 
Tenative dedication date for Sam Abend 

memorial is Aug. 9. ... A group of area 
theatre owners chartered a bus to Hutch¬ 
inson, Kans. to celebrate opening of Jay 
Wooten’s new Southside Drive-In. . . . 
Fox IVIidwest closed 950-seat Linwood The¬ 
atre at 3036 Prospect because of shifting 
population. . . . Leon Davis, mgr., is seiwing 
as relief mgr. for Fox Midwest. . . . Com¬ 
monwealth transfered Jim Head from 52 
Drive-In at Clinton, Mo. to Pines ozoner 
at Excelsior Si)rings, and John Lindsey 
moved from the Plaza at Lindsborg, which 
was sold, to Clinton. Herb Darlene went 
from Baxter Sjn-ings, Kans. to Lawrence, 
Kans. Drive-In. 

In cooperation with 20th-Fox and the 
Chamber of Commerce, Mr. and Mrs. V. U. 
Eckland, oi)erators of the Belle Plains, 
Kans. Theatre, gave a benefit show for 
Udall, Kans., which was struck by a tor¬ 
nado in June. . . . The 43-year-old Electric 
Theatre at Lamed, Kans. was purchased by 
H. L. Reed and Don Bumett, operators of 
the State at Lamed. Ted Jnvin, former 
owner, is acting director of recreation at 
Lamed State Hospital. . . . Herb Miller, 
owner of 50 Highway ozoner at Jefferson 
City, Mo., installed minature golf and plans 
an archery range. 

Ozark Theatre, Noel, Mo., raised chil¬ 
dren’s admission to 20<. . . . Virgil Harbi- 
son, Tarkio, Mo. operator, cooperates with 
merchants in issuing scrip two nights a 
week. On Fri. and Sat. nights, Harbison 
admits a whole family for $1, and recently I 
entertained a couple and their 12 daughters. , 
. . . W. H. Hendren, Jr. and E. S. Wash- i 
burn, pres, and v.p. of United Film Seiwice, j 
w’ere elected directors of Ad films. Ltd., Tor- j 
onto. . . . Durwood’s Skylark, Leavenworth, 
Kans., ojjened with CinemaScope. | 

Tower Theatre at Wichita, Kans. an- , 
nounced an art onlj^ policy as an experi¬ 
ment. . . . Welding Picture Productions, i 
Detroit, was incorporated to operate as a ! 
foreign corp. in Mo. to sell motion pictures, i 
slide films and other visual supplies. Prin¬ 
cipal Mo. agent for corporate purposes is l 
the C. T. Corp. System, St. Louis. Officers 
are C. H. Bradfield, Jr., pres.; C. B. Hat¬ 
cher, secy., and F. F. Palae, treas. 

LOS ANGELES 
Harry C. Arthur, Jr., chairman of the 

Audience Awards Committee for So. Calif., 
has scheduled an industry mass meeting for 
Aug. 2, 11 A.M., at the Boulevard Theatre. 
. . . Sherwen Corp., headed by Harold Wenz- 
ler, has taken over the Roxy in Glendale, 
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LOS ANGELES (cont'd.) 
which w’as recently shuttered by veteran ex¬ 
hibitor Grover Smith. The El Rancho Thea¬ 
tre in Moor Park has been darkened by John 
Hatcher. . . . Aladdin Drive-In Theas. took 
the wraps off their latest ozoner, known as 
the Edgewood Drive-In, located in West 
Covina. 

Bernio Cobb, who recently resigned his 
sales position with RKO, joined Columbia 
in a like capacity. . . . Beaumont Theatre in 
Beaumont has been closed by owner Oscar 
Amons. . . . Shirley Golub, Warner booker’s 
stenog, announced her engagement to Bernie 
Becker of No. American Aviation. . . . Offices 
and principal factoiw of Bodde Scixien Co. 
and Bodde Projector Co. are now located at 
11541 Bradley Ave., San Fernando. 

MILWAUKEE 
Delft Theatres opened their new' Airport 

Drive-in at Nagaunee, Mich. . . . Rex thea¬ 
tre at Iron River and the Range at Hurley 
operated by Martin Thomas, have closed. 
. . . Tent #14, Wisconsin Variety Club, wall 
have its annual Golf Outing Augmst 26 at 
the Tuekaway County Club. , . . All book¬ 
ing records w'ere broken at the United Artists 
exchange here during recent w'eekly drive. 

Jerry Gruenberg is now' buyer for L. F. 
Gran Ents., w'ho have just taken over the 
Oriental and Tower theatres here. 

Engaged girls along film row' are: Beverly 
Siegel, secy, to Mr. Petterson at Universal, 
and Vi Lucia, RKO inspectress. . . . Colum¬ 
bia and Ibiited Artists exchanges have new 
air-conditioners. . . . Nat Nathenson and 
family w'cre here to attend the All Star game. 
. . . Doug Taussig, Columbia exploiteer, 
was in town to set up promotion for “It 
Came From Beneath the Sea” and “Creature 
with the Atom Brain,’’ which w'ill play over 
70 key runs in a 2 w'eek period. 

MINNEAPOLIS 
New marble and glass front, lobby, con¬ 

cessions stand, tile rest room and soft 
cushion seats have been installed in the 
loop Gohper. The auditorium has also been 
redecorated. . . . Renovations are almost 
completed on the loop World, which is 
slated for reopening this month. . . . 
Mickey Goldhammer, AA divisional sales 
mgr., was in for “Wichita.” . . . Donna 
Koniar, U-I contract clerk, resigned after 
several years with the company. ... New 
tile flooring is being installed in the M-G-M 
exchange. . . . Boyd A. Haufle, DeSniet, 
S.D, exhibitor, was a recent filmrow visitor. 
. . . Leonard Vassbotn is the new projec¬ 
tionist at 20th-Fox. . . . “Blackboard 
Jungle” in a 10-w'eek run at the loop 
Gohper, broke all house records. 

NEW HAVEN 
N. Y. theatre executive Hariy Brandt 

holds title of pres, in two newly-chartered 
Conn, corporations—Barvic Theatres, Inc., 

; Stamford, and Poquonock Drive-In, Inc., 
Groton. . . . James Tobin, mgr. of the 
Warner Theatre, Bridgeport, was named 
acting dist-mgr. of Stanley-Warner houses 
in Mass, and eastern N.Y., filling in for 
Joe Liss, who w'as severely injured in an 
auto accident. Replacing Tobin in Bridge¬ 
port is Jack Simons of the Palace and 
Rialto, S. Norw'alk. Bill Landers, asst, mgr.. 
Garde, New London, succeeds Simons in 
S. Norw'alk. 

The 4200-seat State, Hartford, film-vaude¬ 
ville house w'hich is normally closed dur¬ 
ing the summer, will reopen Aug. 2 for a 
boxing show' feahiring TV’s Chico Vejar 
and Vic Cardell. Local sports ])romoters 
rented the house from Harris Bros., and 
reports are that if successful, similar pro¬ 
motions will be staged in the fall. , . . New 
mgr. of the Meadows Drive-In, Hartford, is 
Harold Cummings. . . . Ted Harris, ])artner 
in the State Theatre, Hartford, became a 
grandfather for the first time w'ith the ar¬ 
rival of Nancy Gayle Kop]>el. . . , The 
Barney Tarantuls (Burnside Theatre Corp.) 
welcomed a second grandchild, named Ken¬ 
neth Solomon. 

New policy at Hartford Circuit’s Lyric is 
free admission for children nightly after 
6 when accompanied by parents. . . . Mi¬ 
chael Radin was appointed permanent re¬ 
ceiver, and Hai'tford businessmen Louis 
Antos and David C. Mahoney designated to 
appraise the assets and state of Turnpike 
Theatre Corp., operators of the suburban 
Pike Drive-In, which major stockholder Loia 
Rogow declares is solvent but that its as¬ 
sets are in danger of waste. . . . Fred Qua- 
trano and John Sirica opened their new 
Watertown Drive-In, Watertown, Conn., for 
1000 cars. 

NEW YORK 
Hemlock Theatre Corp., a w'liolly owned 

subsidiary of Loew’s, Inc. has leased the 
2000-seat Loew’s Victory Theatre at 3024 
Third Ave., Bronx, to W & G Operating 
Corp., headed by Morris Goldman and Mar¬ 
tin Wurtzberger. The theatre is presently 
closed for rehabilitation. . . . Plans for 
immediate construction in Long Island City 
of a distribution center to serve the New 
York and metropolitan area w ere announced 
by ABC Vending Coip. When completed, 
the building will also house the conqiany’s 
national executive offices. 

The George A. Fuller Construction Co. 
was chosen by Columbia to carry out its 
$3,000,000 improvement program on the 
15-story and penthouse building at 711 
Fifth Ave., which Columbia will use to 
consolidate all its now' wddely-scattered 
N.Y. operations. . . . William Analanta, mgr. 

Matuiger Like Fisherman 

Must Persevere: Gregaiy 
Indianapolis.—Persevervance in attempts 

to draw' patrons to the theatre as well as 
“land the big fellows” along w'ith the “.small 
fry” W'as the advice given by S. J. Gregory, 
president of Alliance Theatres, to his man¬ 
agers and staff for the mid-summer drive of 
the circuit. 

Gregoi-y illustrated his message by com¬ 
paring a successful theatre manager to a 
successful fisherman. “It is only natural,” he 
added, “that a fish is most interested in his 
ow'ii w'elfare, his ow'n little pond—the livest 
thing in his life is himself. So it is w'ith a 
patron.” 

The Alliance prexy said that in addition to 
being able to stick at his task, the successful 
manager “studies the individual slant of the 
kind of fish he is going after. He learns his 
wants, studies his habits and the kind of bait 
that will appeal to him. If he does not land 
him W'ith the first cast ... he tries again and 
again. If you keep following thi-u,” he ad¬ 
vised, “you can’t miss it.” 

of Loew’s Jersey City Theatre, has been 
transfeiTed to Loew’s 83rd St. in Manhat¬ 
tan. Mary Kirkw'ood, acting mgr. of Loew’s 
83rd, has been temporarily assigned to re¬ 
lief mgr. 

OKLAHOMA CITY 
The movie “Oklahoma” may prove to be 

the biggest thing that ever happened to 
Okla. Already set up are a Hollywood press 
conference for Gov. Gary on Aug. 16, an 
industry luncheon and “Oklahoma” songfest 
in Central Park, at which Gov. Gai'y will 
announce date of the premiere (sometime in 
Sept.) and a national tour of the “Okla¬ 
homa” surrey. All invitations will come from 
the State Capitol building, through the Gov¬ 
ernor. . . . Midwest Theatre, Okla. City, 
recently showed newsreel coverage of Okla¬ 
homa’s delegation to the opening of “Cine¬ 
rama Holiday” in Chicago. . . . Ray Sikes, 
Lubbock, Tex., is the new mgr. of Hobart’s 
three Video theatres, succeeding James H. 
Rush, transferred to management of Viedo’s 
theatres in El Reno, Okla. 

Garland Wilson sold his Arnett Theatre, 
Arnett, Okla., to Frank Dyke. Wilson is 
retaining his Shattuck Theatre, Shattuck, 
Okla. . . . United Theatre Owners of Okla. 
now has permanent headquarters at 20 North 
Lee, Okla. City, w'ith E. R. “Red” Slocum 
as executive director. ... Nice to see Lee 
Guthrie of Wheeler, Tex. up and around 
again after being confined with a broken 
arm and back injury. . . . Allen Larkey, who 
formerly ow'ned the Follett Theatre, Follett, 
Tex., leased the Panhandle Theatre, Pan¬ 
handle, W'hich he is equii^ping w'ith Cinema- 
Scope. E. J. Tarbox leased the Follett from 
Larkey. 

Chester Fleming is closing his Park-Vu 
Drive-In in Now'ata, Okla. . , . O. A. John¬ 
son is reopening the Rex Theatre, Keota, 
Okla., with tw'o changes per week. . . . Down¬ 
town Okla. City merchants, in an effort to 
attract shoppers, have plans for validation 
of parking tickets, free movies for the 
kiddies, intensified new'spaper and radio ad¬ 
vertising, opening of a tea room or restaurant 
in one or tw'o of the major stores, joint sales 
promotions and a “shop-early-for-Christmas” 
campaign. 

PHILADELPHIA 
A $2,400,000 anti-trust siut against eight 

major distributors and American Broadcast¬ 
ing-Paramount Theatres w'as filed by Buckley 
Amuse. Ents., 0]}erating theatres in Mt. Car¬ 
mel, Shamokin and Mahanoy City, in contro¬ 
versy over playing time. . . . Although “Not 
As a Stranger” received mixed reviews here, 
it has broken all house records at the Viking 
Theatre, according to mgr. Herman Comer. 
. . . Joe Conway, mgr. of the Wayne Ave. 
Playhouse, is preparing an article on early 
movie days in Philadelphia for “Films in 
Review'.” . . . Comerford has taken over the 
Nuw'ay Drive-In at Hummel’s Wharf, Pa. 

Penn-Paramount darkened its Capitol in 
Pottsville, Strand in Sunbury and American 
in Pittston w'hen “Love Me or Leave Me” 
W'as scheduled for show'ing. It is believed 
that a new' circuit policy, not to pay over 
40% for a booking, may have been the rea¬ 
son. ... In Seling.sgrove, on Route 611, 
Comerford opened a new ozoner^—between 
Scranton and Harrisburg. . . . Mgr. Neil 
Conway is conducting a “Kiddie Summer 
Bonus,” consisting of tw'o serials w'ith double 
features, at the Riviera in Scranton, Fri.- 
Mon. . . . Rumored that the Sablosky family 
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PHILADELPHIA (cont'd.) 
lias purchased over 11 acres on Route 202 
near King of Prussia, Pa., at $8,000 an acre, 
for possible future use as site for a drive-in. 
. . . Recently shuttei’ed: Ritz in York, Pa., 
Senate, Philadelphia; Grand, Archbald; 
Lark, Larksville; Strand, Kutztown, and the 
Orient in Scranton (Dunmore). 

Mrs. Paul McGowan returned to work as 
booker for Warners after accident in which 
she broke her arm. . . . Pleni'y Waxinan is 
coming out of retirement and opening an 
office at 1243 Vine St. He wants to purchase 
theatres. . . . Tri-State Theatre Service has 
been retained to buy and book for the 600- 
car Motor-Vu Drive-In, Berwick, Pa.; Dicks 
D-I, Bordentown, N. J. (to open Aug. 4) ; 
Deer Lake D-I, Pottsville, Pa. (scheduled to 
open later in the year) ; new 1000-car AVilkes 
Barre, D-I, AAllkes Barre. . . . Mae Greenus, 
20th-Pox booker, back from her honeymoon. 
... A new 1400-car ozoner, in which Comer- 
ford is said to have a controlling interest, is 
being built at Kingston, Pa. 

D. F. Moore Service of Pittsburgh, now 
books and buys for Manos Ents., Super Sky- 
view in Kunsville and the AA^&stend D-I near 
Allentown. . . . S-AA^ will reopen the High¬ 
way Theatre in Jenkintown Aug. 1. . . . 
The 1050-car Comet Drive-In near Lancaster, 
recently reopened, is being operated by By¬ 
pass Theas., in which M. Chertcoff has a 
large interest. . . . Robt. A. Moore of Dun- 
cannon is now booking and buying for the 
New]iort, Newport, Pa. 

PITTSBURGH 
Joseph AA^. Scanlon, former mgr. of Shea 

operations in Zanesville, O., took over man¬ 
agement of the Fulton Theatre, Pittsburgh, 
with Bob Ellison, transferred from Newark, 
O., as his asst. . . . Saul Perilman resigned 
from Allied Artists to join Screen Guild as 
booker and salesman. . . . George Eby of 
Pittsburgh, 2nd asst. International chief 
barker, was appointed chairman of the 1955 
Annual Humanitarian Award Committee of 
Variety International. . . . George Tice and 
George Saittis, operators of the Twin Drive- 
In here, announced plans for early opening 
of their new AA^oodland Drive-In. . . . 
Manos Circuit booker V. L. AA'adkins, who 
suffered a stroke while on vacation, is being 
treated at the Medical Center in Rich¬ 
mond, Va. 

ST. LOUIS 
Lions Club will operate the 500-Seat Lions 

of shortage of quality films. . . . The closed 
300-seat Prairie Theatre, Prairie du Rocher, 

Ill. is being offered for sale. . . . AA^m. Kuy¬ 
kendall closed his Carol Theatre at Kevil, 
Ky. because of lack of business. . . . The 225- 
seat AVayne Theatre at AVayne City, Ill., 
closed because of owner Arlie CJioate’s poor 
health and slack business. 

July 25 has been set for grand opening 
of Columbia Amuse.’s 1000-car Soiith Twin 
Drive-In at Paducah, Ky. . . . Mrs. Sarah 
Degen installed a AATilker silver screen and 
CinemaScope in her Alars Theatre, Marissa, 
Ill., 325-seater. . . . Strikes have tied up 
construction work on the 700-car Shop City 
Drive-In and the nearby Cahokia at Alor- 
ton. Ill. ... A 100x70' screen was put into 
service at the Starlight D-I, Alton, Ill., 
owned by Bloomer Amuse, who spent some 
$30,000 on remodeling. The circuit also plans 
to start soon on a new ozoner on the Scott 
Air Base road, to hold about 1,000 cars. . . . 
Joe Benedict, AVarner booker, resigned to 
join the sales staff of Republic. 

Theatre owners here are being urged to 
sign pledges for audience participation in 
the AATll Rogers Hospital fund raising cam¬ 
paign, week of Aug. 15. . . . Consolidated 
Theas. leased the Hall and A^arsity theatres 
in Columbia, Mo. to Commonwealth of Kan¬ 
sas City, effective July 1. . . . Mrs. Morton 
J. Eversoll was installed as pres, of the 
Better Films Council to succeed Airs. Gus¬ 
tav F. Goetsch. . . . Seventh anniversaiy of 
the iVlt-AA ood Drive-In, AVood River, Ill., 
was celebrated with inauguration of up-to- 
date projection equipment and new screen. 

. . Airway and Manchester ozoners here 
offering free diaper service for babies. 

Vac Fredman resigned as mng. dir. of 
the Ambassador, where “Cinerama Holi¬ 
day” is being shown. ... At recent meeting 
of' exhibitors at the Fox Theatre, in con¬ 
nection with COAIPO’s Audience Participa¬ 
tion Poll, some feeling was expressed 
against use of top screen stars on TV, radio, 
etc., instead of their appearing in person 
at theatres which make their big salaries 
possible. . . . Alovies were made recently of 
the just-completed South Side Day Nursery 
for inclusion in the national film featuring 
Heart Fund activities of all the \ ariety 
Clubs. . . . The 425-seat Liberty Theatre at 
Alurphysboro, Ill., badly damaged by fire 
last Oct., shoxild be ready for reopening 
about Aug. 15, according to John Alarlow, 
gen. mgr. of the circuit. 

Plans have been drop])ed for the 709- 
car Kilgore Drive-In in St. L. County. The 
13-aere tract was sold by AVm. Kilgore for 
a warehouse project. . . . The local chapter 
of the Legion of Decency issued an official 
statement, asking all Catholics to consult 
its bulletins for rating of current shows 
and to attend only A-1 or A-2 movies. . . • 

Watching an advance screening of Walter Wonger's new horror drama for Allied Artists, "The 
Body Snatchers" (1. to r.): Norton V. Ritchel, AA International prexy; producer Wanger; Harry 
Odell, who will distribute the film in Hong Kong; William E. Osborn, AA asst, export mgr.; 

William Satori, asst, to Bitchey, and Bernard J. Gates (front), Latin American supervisor. 

Lester Kropp, }*res. of AUTO, apixointed 
co-chairman for the annual TOA meeting 
in Los Angeles, Oct. 6-9. . . . AVestlake 
Park, amusement project in N. St. L. Coun¬ 
ty owned by Airs. Ella Janies and Phillip 
Kramer was ])ractically destroyed by fire. 
cJRu7BnYA IQ 

SALT LAKE CITY | 
A. J. Floor will manage the new Valley-Vu 

Drive-In nearing completion at 48th AVest ! 
& 33rd South Sts. in suburban Salt Lake. 
The Floor interests also operate the down¬ 
town Star. . . . AAmlt Disney’s “Lady and 
Tlie Tranqi” and his short, “Switzerland” 
are being shown simultaneously at three local 
houses. . . . C. R. AALade of Universal enthu¬ 
siastic about previews of “The Private AVar 
of Alajor Benson’’ which he attended at the 
Civic Center in Great Falls, Mont., and the 
Fox, Billings. 

Exhibitor Jack Swanson, wdio had his own 
Swanson Film Seiwice here, has joined forces 
with Sid Cohen, gen. mgr. of Film Service 
Corp., which serves Utah, Idaho, Mont, and 
Nev. . . . The local Aiiqxort Drive-In, oper¬ 
ated by Joseph Lubbers, is holding to a 
3-unit i>rogTam this summer, publicized as 
“adult entertainment.” . . . John AVayne and 
John Ford are completing “The Seai’chers” 
in southern Utah near Tremonton. . . . AVhile 
mgr. AA'm. C. Burt is vacationing in Sun 
Valley, Idaho, Herb Schoenhart, fonnerly i 

of Intermountain Theas. here and now on ! 
the Police Force, is acting as relief mgr. : 
Charles AVhitney, gen. relief mgr. of the eir- ; 
cuit’s local theatres, is busy in other spots. 

WASHINGTON 
Alore than 70 U. S. Senators attended a 

special preview showing of Hecht-Lancaster’s 
new CinemaScope film, “The Kentuckian,” at 
the Ontario Theatre here, as a tribute to 
Sen. Alben AV. Barkley of Ky. by the Ken¬ 
tucky Society of AA^ashington. Sen. Barkley 
was presented with a Thomas Hart Benton 
painting of the star, also the rifle, stocking 
cap, buckskin jacket and hunting horn used 
by Lancaster. The film had its woi-ld pre¬ 
miere at the Chicago Theatre in Chicago on 
July 22. . . . Dist. Commissioner Robt. L. 
McLaughlin was made an honorary member 
of the Variety Club of AVash., Tent #11. 

Deliver Theatre Video 
Com])letion of delivery of 57 large-screen 

projection units this week was announced this 
week by Nathan L. Halpern, president of 
Theatre Network Television. All will be avail¬ 
able for leasing to exhibitors for the Alar- 
ciano-Aloore heavyweight championship fight 
at Madison Square (Jarden on Sept. 20th. 
Designed and built by General Precision 
Laboratories, the units will help form the 
largest closed-circuit network ever assemlbcd 
for a championship fight, the 13th in T.N.T.’s 
history. The bulk of the units are already dis¬ 
tributed in 41 cities. 

SPG Names Rosenberg 
Hollywood.—Frank P. Rosenberg is the 

chairman of the Screen Producers Guild 
public relations committee, succeeding Bill 
Thomas, who was serving protein. Frank 
AIcCarthy is associate chairman of the unit, 
which includes Maxwell Shane, Harriet Par¬ 
sons, Bill Thomas, Carey AA’^ilson, AVilliam 
H. AA’right, John Houseman, and Arthur 
Hornblow’ Jr. 
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FEATURES—Calendar of 1954-55 Releases 
(As lor ahead as it is possible to obtain them) 

Release 
Date 

D*c. 5th 

Dec. 19th 

Ian. 2nd 
Jon. 2trd 

Feb. 13 th 

Feb. 27fh 

Release 
No. 

5505 

5506 

S421 
Sit7 

SMI 

5910 

Time 
Production (min.) 

ALLIED ARTISTS 
Port ol Hell  _80 

. 88 

Cast 

Tonight's The Night 

Bowery to Bagdad 64 
71 Treasure of Ruby Kills_ 

Big Combo, The 89 

Danger Is My Beat  _ 77 

Done Clark, Wayne Mor¬ 
ris, Carole Mathews 

Barry Fitxgerold, Y. De 
Carlo, Dorid Niren 

Leo Gorcey, Huntz Hall 
Zachary Scott, Carole Mat¬ 

hews, Dick Foron 
Cornel Wilde, lean Wal¬ 

lace, Richard Conte, 
Brian Donlevy 

Barbara Payton, Paul 
Langton 

...... 
Keith Larsen 

Richard Conte, Constance 
Smith, Bruce Bennett 

Raymond Massey, Debra 
Paget, Jeffrey Hunter 

John Derek Diana Lynn, 
Kevin McCarthy 

Feb. 15 6069 Crashoiit . 90 William Bendix, Arthur 
Kennedy, Beverly Mch- 20th 5511 The Big Tip Off 80 

Mar. 27th 5512 Seven Angry Men _ _ 90 Apr. 15 6068 Mad At The World_ 72 
aels 

Frank Lovejoy, Keefe Bras- 

Apr. lOlh 9913 An Annapolis Story, ... 
(Tech.) 

„.. 81 Aug. 5th Bold and the Brave _ 
selle, Cathy O'Donnell 

Wendell Corey, Mickey 
Rooney, Nicole Maurey 

Apr. 
Apr. 

May 

May 

June 
June 

June 

July 

July 

July 
Aug. 

Aug. 

Sep. 

Sep. 

Sep. 

Oct. 
Oct. 

17th 
MIh 

15 th 

29th 

12 th 
19th 

26th 

3rd 

17fh 

24th 
7th 

21st 

4th 

18th 

25th 

2nd 
9th 

5514 
5515 

5516 

5517 

5518 
5519 

5521 

5520 

5524 

5522 
5523 

5525 

5526 

5527 

5528 

5529 
5530 

High Society 61 
80 Shot Gun (Tech.)_ 

Las Vegas Shakedown. 79 

Skabenga 61 
(Eastman color) 

Lord of the Jungle __ 69 
Fingerman . 82 

Case of the Red Monkey 73 

Wichita .   81 
(Tech.-CinemaScope) 

Betrayed Women . 64 

Spy Chasers __ 
The Warriors .. 

(Tech.-Cinemascope) 
The Phenix City Story... 

Night Freight . 

The Body Snatchers... 

Son of Slade... 

Jail Busters 
Time Slip . 

Oct. 23rd 5531 Gun Point (Tech.) 

61 
85 

87 

80 

83 

80 

61 
71 

80 

Leo Gorcey, Huntz Hall 
Sterling Hayden, Yvonne 

De Carlo, Zachary Scott 
Dennis O'Keefe, Coleen 

Grey 
Documentary 

J. Sheffield, Wayne Morris 
Frank Lovejoy, Forrest 

Tucker, Peggie Castle 
Richard Conte, Rona An¬ 

derson 
Joel McCrea, Vera Miles 

Carole Mathews, Beverly 
Michaels 

Leo Gorcey, Huntz Hall 
Errol Flynn, Joanne Dru 

Kathryn 

Barbara 

Dona 

Richard Kiley, 
Grant 

Forrest Tucker, 
Britton 

Kevin McCarthy, 
Wynter 

John Ericon, Mari Blan¬ 
chard 

Leo Gorcey, Huntz Hall 
Gene Nelson, Faith Domer- 

gue 
Fred MacMurray, Dorothy 

Malone 

BUENA VISTA DISTRIBUTING CO. 
November '54 

January '55 

June '55 

July '55 

September '55 

January '56 

The Vanishing Predrie 
(Technicolor) 

20,000 Leagues Under 
the Seo 
(Technicolor) 

The Littleet Outlaw _ 
(Technicolor) 

Lody «md the Tramp . 
(Technicolor) 

Davy Crockett, King 
the Wild Frontier .... 
(Tech., Widescreen) 

The African Lion __ 
(Technicolor) 

. 71 

.127 

_ 75 

__75 

of_ 
...... 95 

Kirk Douglas, James Ma¬ 
son, Peter Lorre and 
Paul Lucas 

Pedro Armendoriz and Jo¬ 
seph Calleia 

Cartoon feature 

Fess Parker, Buddy Ebsen 

COLUMBIA 
Dec. 715 Phffft 88 

Dec. 717 They Rode West 84 
(Color) 

Jon. 731 The Bamboo Prison_ 80 

Jem. Masterson of Kansas. 73 
(Technicolor) 

Jem. 785 The Violent Men ___ 96 
(CinetnoScope-Tech.) 

Feb. 706 Pirates of Tripoli (Tech.) 72 

Feb. 725 Ten Men Wanted (Tech.) 80 

Feb. 726 Women's Prison 80 
Mar. 730 New Orleans Uncensored 86 

Mea. 727 Wyoming Renegades — 73 
(Color) 

Mar. 734 The Detective _ 91 

April 737 Three For the Show.. 93 
(Color-CinemaScope) 

April 744 Jungle Moon Men 70 
April — The Return of October. 89 

(Technicolor) (Re-issue) 
May 724 The End of the Affair . 106 
May 728 Tight Spot ..... 97 

May 739 Cell 2455 Death Row_ 77 

May 743 Seminole Uprising _ 74 
(Technicolor) 

June 742 Five Against the House_ 84 

Judy Holliday, Jack Car* 
son, J. Lemmon 

Robert Francis, Donna 
Reed 

Robert Francis, Diane Fos¬ 
ter 

George Montgomery, Nan¬ 
cy Gates 

Glenn Ford, Barbara 
Stonwyde, Edward G. 
Robinson 

Patricia Medina, Paul 
Hetnrid 

Randolph Scott, Jocelyn 
Bron^ 

Ida Lupino, Howard Duff 
Arthur Franz, Beverly Gar¬ 

land, Helene Stanton 
Phil Corey, Gene Evans, 

Martha Hyer, William 
Bishop 

Alec Guiness, Joan Green¬ 
wood 

Betty Grable, Marge & 
Gower Champion 

Johnny Weissmuller 
Glenn Ford, Terry Moore 

Deborah Kerr, Van Johnson 
Ginger Rogers, Edward 

G. Robinson 
William Campbell, Morion 

Carr 
George Montgomery, Karin 

Booth 
Guy Madison, Kim Novak 

Release Release Time 
Date No. Production (min.) 

June 738 Prize of Gold ... 
(Technicolor) 

.... 98 

July 747 Chicago Syndicate _ - 86 

July 746 Creature With the Atom 
Brain ........ 70 

July 732 It Came From Beneath 
the Sea .... ... 80 

Aug. 801 The Man From Laramie.. 
(Tech.-Cinemascope) 

....104 

Cast 

Richard Widmark, Mai 
Zetterling 

Dennis O'Keefe, Xavier 
Cugat, Abbe Lane 

Richard Denning, Angela 
Stevens 

Faith Domergue, Kenneth 
Fahey, Ian Keith 

James Stewart, Cathy O'¬ 
Donnell, Donald Crisp 

FILMAKERS 

1. F. E. 

December '54 

February '55 
April '55 
May '55 

May '55 

May '55 

American Dialogue 
Theodora, Slave Empress 

(Pathecolor _881/2 

"Mademoiselle Gobette"_ 78 
Wayward Wife_95 
"Love in the City"_90 

Pre-release—May; 
Regular release- 

Outlaw Girl .... 
-June 

Green Magic .. 
(Color) 

.. 76 

85 

Giaima Maria Canale, 
Georges Marchal, 

Silvana Pampanini 
Gina Lollobrigida 
English commentary & sub¬ 

titles. 

Silvana Mangano, Amedeo 
Nazzori 

(Documentary with English 
commentary) 

LIPPERT PICTURES 
Dec. 10th 5403 Race for Life 69 Richard Comte, Merl Al- 

don, George Couleoris 

Dec. 24th 5407 The Black Pirates_ 
(Color) 

74 Anthony Dexter, Lorn Cham- 
ey, Martha Roth 

Jan. 7th 5406 They Were So Young _ 80 Scott Brady, Royzeoad 
Burr, JohoBjma Mots 

Mar. 25th 5411 The Silver Star 73 Edgar Buchomcm, Maiie 
Windsor, Lon Chomey 

Apr. 8th 5415 Thunder Over Sangoland 73 Jon Hall, Ray Mentgomrery, 
Marjorie Lord 

Apr. 15 th 5409 The Glass Tomb .. 59 John Ireland 

May 6th 5413 Air Strike ____- 67 Richard Denning, Gloria 
Jeon, Don Haggerty 

May 13 th 5414 Phantom of the Jungle_ 75 Jon Hall, Ray Montgomery, 
Anne Gwynne 

June 17th 5418 Knig Dinosaur ___ 59 Bill Bryant, Wanda Curtis 

July 1st 5416 The Lonesome Trail 73 Wayne Morris, John Agar, 
Margia Dean 

Aug. 5th Simba (Color) __ Dirk Bogarde 

METRO-GOLD WYN-MAYER 

Dec. 511 Crest of the Ware _ 

513 Battlegroimd (Re-Issue) 

514 The Asphalt Jungle- 
(Re-Issue) 

512 Deep In My Heart- 
(EastmanColor) 

. 90 

.118 

.112 

.132 

Jan. 

Feb. 

March 

April 

May 

May 

June 

June 

515 Bad Day at Black Rock_ 81 
(Color Cinemascope) 

516 Green Fire _100 
(Color Cinemascope) 

517 Many Rivers to Cross _ 83 
(Color Cinemascope) 

518 Jupiter's Darling __ 96 
(Color Cinemascope) 

519 Hit The Deck _  112 
(Color Cinemascope) 

521 Blackboard Jungle _101 

522 Glass Slipper __94 

523 Bedevilled _  89 
(Color Cinemascope) 

525 The Prodigal (Cinema- 
Scope-Eastman Color)_115 

526 The Marauders __ 81 

527 Love Me Or Leave Me.108 
-Eastman Color). 

528 Moonfleet .     89 
(CinemoScope-Eostman) 

Gene Kelly, Jeff Riobords 

Van Johnson, John Hodi- 
ok, Ricardo Montolbon. 
George Murphy 

Sterling Hayden, Louis 
Calhern, Jean Hagen 

Jose Ferrer, Merle Oberon, 
Helen Troubel, Walter 
Pidgeon, Paul Henreid 

Spencer Tracy, Robert 
Ryan, Anne Francis, 
Walter Brennan 

Stewart Granger, Grace 
Kelly 

Robert Taylor, Eleanor 
Parker 

Esther Williams, Howard 
Keel 

Jane Powell, Tony Martin 

Glenn Ford, Anne Francis, 
Louis Calhern 

Michael Wilding, Leslie 
Caron 

Anne Baxter, Steve Forrest 

Lana Turner, Edmund Pur- 
do m 

Dan Duryea, Jeff Richards 

James Cagney, Doris Day, 
Cameron Mitchell 

Stewart Granger, Viveca 
Lindfors 
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FEATURES-Calendar of 195455 Releases 
(As far ahead as it is possible to obtain them) 

Release Release 
Date No. Production 

Time 
(min.) Cast 

Release Release Time 
Date No. Production (min.) Cast 

July 

August 

529 

531 

Interrupted Melody „—106 
(CinemoScope-Eastmccn) 

The Cobweb .—. 124 
(CinemaScope-Eastman) 

The Kings Thief _ 78 
(CinemaScope-Eastman) 

The Scarlet Coat . 104 
(CineimaScope) 

Eleanor Parker, Glenn 
Ford, Roger Moore 

L. Bacall, R. Widmork, C. 
Boyer 

Edmund Purdom, Ann 
Blyth, David Niven 

C. Wilde, Michael Wilding, 
G. Sanders, A. Francis 

PARAMOUNT 
Novemb*! 

Jan. 

Feb. 

Mot. 

Mar. 

April 

Apr. 

May 

June 

June 

July 

August 

August 

Sept. 

Sept. 

Sept. 

5430 White Christmas (Vista- 
Vision-Technicolor) __120 

5404 3-Ring Circus (Vista- 
Vision-Technicolor) _104 

5405 The Bridges At Toko-Ri 
(Technicolor) _103 

5407 Conquest of Space 
(Technicolor)_80 

5409 The Country Girl _104 

5410 Run For Cover _ 92 
(VistaVision-Technicolor) 

5406 Mombo — .. 94 

5425 Strategic Air Comman<L.114 
(VistaVision-Technicolor) 

5411 Hell's Island_84 
(VistaVision-Technicolor) 

5412 The Far Horisons __108 
(VistaVision-Technicolor) 

5413 The Seven Little Foys_ 93 
(VistaVision-Technicolor) 

5414 We're No Angels __  103 

(VistaVision-Technicolor) 

5415 You're Never Too Young _ 
(VistaVision-Technicolor) 

5501 The Girl Rush _ 
(VistaVision-Technicolor) 

5502 To Catch A Thief__ 
(VistaVision-Technicolor) 

5503 Ulysses (Technicolor) _104 

Bing Crosby, Danny Kaye, 
Rosemary Clooney, Vera- 
EUen. 

Dean Martin, Jerry Lewis 

William Holden, Grace 
Kelly, Frederic March, 
Mickey Rooney 

Produced by George Pol 

Bing Crosby, William Hol¬ 
den, Grace Kelly 

James Cagney, Viveca 
Lindfors, John Derek. 

Silvana Mangano, Vittorio 
Gossman, Michael Ren¬ 
nie, Shelley Winters, 
Katherine Dunham and 
Dancers 

James Stewart, June Ally- 
son 

John Payne, Mary Murphy, 
Francis L. Sullivan. 

Fred MocMiirray, Charle- 
ton Heston, Donna Reed, 
Barbara Hale. 

Bob Hope, Milly Vitale. 

Humphrey Bogart, Aldo 

Ray, Peter Ustinov, Joan 
Bennett 

Dean Martin, Jerry Lewis, 
Diana Lynn, Nina Foch 

Rosalind Russell, Fernan¬ 
do Lomas, Gloria De- 
Haven, Eddie Albert 

Cary Grant, Grace Kelly 

Kirk Douglas, Silvana 
Mangano, Anthony 
Quinn, Rossana Podesta 

RKO-RADIO 
D«& 

Jon. 

501 

509 

Hansel & Gretel 
(Tech.) 

The Americano 
(Technicolor) 

75 

85 

The "Kinemins" 

Glenn Ford, Ursula Thiesa, 
Frank Lovejoy, Cesar 
Romero 

Feb. 506 "Underwater!" 
(Technicolor-Superscope) 

99 Jane Russell, Gilbert Ro¬ 
land, Richard Egan, Lori 
Nelson, Robert Keith, 
Joseph Calleia 

Feb. 507 Torzcm's Hidden Jungle_ 73 Gordon Scott, Vera Miles 
March 511 Rage at Dawn 

(Technicolor) 
87 Randolph Scott, Mala Pow¬ 

ers, Forrest Tucker 
April 512 

April Re-Issues 

Escape to Burma 97 

(Tech.-Superscope) 

Jet Pilot (Technicolor- 
Siiperscope) 119 

The Conqiierrir 

(Cinemascope-color) 

Barbara Stanwyck, David 
Farrar, Robert Ryan 

John Wayne, Janet Leigh 
Price, Mori Blanchard 

John Wayne, Susan Hoy- 
word, Pedro Armendariz 

573 The Informer 91 Victor McLagen, Heather 
Angel, Preston Foster. 

574 Berlin Express 86 Merle Oberon, Robert 
Ryan. 

May 510 Quest for the Lost City_ 
(color) 

60 Dana & Ginger Lamb 

575 Bringing Up Baby__ 102 Katherine Hepburn, Gary 
Grant. 

576 I Remember Mama_ 119 Irene Dunne, Barbara Bel 
Geddes, Oscar Homolka. 

June 
Re-issues 

513 "Son Of Sinbad" . . 
(Technicolor-Superscope) 

88 Dale Robertson, Sally For¬ 
rest, Lili St. Cyr, Vincent 
Price 

June 577 "The Big Street"_ 88 Henry Fonda, Lucille Ball, 
Ozzie Nelson 

June 29th 514 "Wakomha" . 65 African Adventure. 
June 28th 515 Pearl of the South Pacific 

(Technicolor-Superscope) 
86 Virginia Mayo, Dennis 

Morgan, David Farrar 

Dec. 

Dec. 

Dec. 

Jan. 

Jan. 

Jan. 

Jan. 

Feb. 

Feb. 

Mar. 

Mar. 

May 

May 

May 

May 

June 

June 

June 

July 

July 

July 

July 

July 

July 

Aug. 

Aug. 

Aug. 

Aug. 

Aug. 

Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

REPUBLIC 

1st 5313 Trouble In Glen 91 Margaret Lockwood, Orson 
Welles, Forrest Tucker 

8th 5314 The Atomic Kid 86 Mickey Rooney, Robert 
Strauss, Elaine Davis 

15 th 5315 Hell's Outpost 90 Rod Cameron, Joan Leslie, 
Chill Wills 

5th 5430 African Manhunt 65 Myron Healey, Karen 
Booth, John Kellogg 

12th 5431 Trouble In Store 86 Norman Wisdom, Mar¬ 
garet Rutherford, Moira 
Lister 

28th 5326 Carolina Cannonball _ 72 Judy Conova, Ross Elliott. 
Andy Clyde 

28th 5342 The Square Ring 73 Jack Warner, Robert Beat¬ 
ty. Maxwell Reed 

2nd 5401 Doctor in the House_ 
(Rank) 

92 Dirk Bogarde, Muriel Par- 
low. Kenneth More 

28th 5402 Timber jack 94 Sterling Hayden, Vera Ral¬ 
ston, David Brian 

22nd 5403 Yellowneck — 83 Lin McCarthy, Stephen 
Courtleigh, Berry Krooger 

29th 5433 A Day To Remember _ 72 Stanley Holloway, Joan 
Rice, Odile Versois 

5th 5405 The Eternal Sea _ 103 Sterling Hayden, Alexis 
Smith, Dean Jagger 

12th 5404 Santa Fe Passage_ 90 John Payne, Faith Domer- 
gue. Rod Cameron 

19fh 5434 I Cover The Underworld... 70 Sean McClory, Joanne Jor¬ 
dan, Ray Middleton 

26fh 5435 Don Juan's Night of Love 71 Raf Vallone, Silvana Pam- 
panini, Michele Philippe 

2nd 5436 City Of Shadows __ 70 Victor McLaglen, John Baer 

16th 5406 The Road to Denver __ 90 John Payne, Mona Truman, 
Lee J. Cobb 

23rd 5437 Double Jeopardy . 70 Rod Cameron, Gale Rob¬ 
bins, Allison Hayes 

7th Lay That Rifle Down_ — Judy Conova, Robert Low¬ 
ery, Jil Jarmyn 

9th The Green Buddha _ Wayne Morris, Mary Ger¬ 
maine 

14th Mystery of the Black 
Jungle __ _ 

Lex Barker, Joan Maxwell 

21st Magic Fire _ — Yvonne De Carlo, Carlos 
Thompson, Rita Gam 

22nd Cross Channel ___ ...._ Wayne Morris, Yvonne 
Furnaux 

29th Headline Hunters .. Rod Cameron, Julie Bishop, 
Ben Cooper 

3rd The Last Command_ — Sterling Hayden, Anna 
Maria Alberghetti, Rich- 
ard Carlson. 

10th 

nth 

19th 

26th 

1st 

2nd 

8th 

16th 

24th 

Twinkle In God's Eye. 

The Divided Heart    — 

Flame of the Islands _ 

Secret Venture .. .. 

A Man Alone ___ __ 

Man to Man... 

The Vanishing American ___ 
(Tru color) 

Jaguar   .... — 

Track the Man Down. 

Mickey Rooney, Coleen 
Grey, Hugh O'Brien 

Cornell Borchers, Yvonne 
Mitchell, Armin Dohlen 

Yvonne De Carlo, Zachary 
Scott, Howard Duff 

Kent Taylor, Jane Hylton 

Ray Millsmd, Mary Mur- 
phy 

Rod Cameron, Ben Cooper, 
Julie London 

Scott Brady, Audrey Tot¬ 
ter, Forrest Tucker 

Sabu, Chiquita, Touch Con¬ 
ners, Barton MacLone 

Kent Taylor, Petula Clark 

TWENTIETH CENTURY-FOX 
December 426 There's No Business Like 

Show Business ’ll7 
Marilyn Monroe, Ethel 

Merman, Don Dailey, 
Donald O'Connor, Mitzi 
Goynor, Johnnie Roy 

December 430 The Other Woman .. . 81 Hugo Haas, Cleo Moore 
December 429 Devil's Harbor 

1955 

. 71 Richard Arlen, Greta Gynt 

January 422 Carmen Jones .. 
(CinemaScope-Color 
by De Luxe) 

.105 Pearl Bailey, Dorothy Don- 
dridge, Harry Belofonte, 
Joe Adams 

January 502 Prince of Players 
(CinemaScope-Color 
by De Luxe) 

,102 Richard Burton, Maggie 
McNamara, John Derek, 
Raymond Massey, 
Charles Bickford, Eliza¬ 
beth Sellars 

January 540 Twelve O'Clock High _ 
(Re-Release) 

.132 Gregory Peck, Hugh Mar¬ 
lowe, Gory Merrill, Mil¬ 
lard Mitchell, Dean Jag- 

February 503 White Feather __ 
(CinemaScope-Tech.) 

.102 Robert Wagner, John Lund, 
Debra Paget, Jeffrey 
Hunter, Eduard Frans 

February 505 The Racers _ _ 
(CinemaScope-Color 
by Do Luxe) 

. 95 Kirk Douglas, Bella Dorvi, 
Gilbert Roland, Ceeor 
Romero 
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FEATURES—Calendar of 1954-55 Releases 
(As far ahead as it is possible to obtain them) 

Eelease 
Date 

Release 
No. Production 

Time 
(min.) Cast 

Release Release 
Date No. Production 

Time 
(min.) Cast 

March 507 Untamed __ 
(Cinemas cop*-Color 
by De Luxe) 

.111 Tyrone Power, Susan Hoy- 
word, Richard Egos, 
John Justin, Agnes 
Mooreheod, Rita Moreno, 

April 511 Angela —.. 81 Dennis O'Keefe, Mara Lane 
April 509 A Man Called Peter_ 

CinemaScope-Color 
by De Luxe) 

119 Jeon Peters, Richard Todd, 
GUI Esmond, Robert Bur¬ 
ton 

April 510 Violent Saturday_ 
(CinemaScope-Color) 

90 Victor Mature, Sylvia Sid¬ 
ney, Stephen McNally, 
J. CorroU Naish 

May 515-7 Daddy Long Legs 
(CinemaScope-Color 
by De Luxe) 

126 lYed Astaire, Leslie Caron, 
Thelma Ritter 

May 508-2 The Adventures of Sadie 
(Color) 

88 Joan Collins, Keimeth 
More, George Cole 

May 508 The Adventures of Sadie 88 Joan Collins, Kenneth 
More, George Cole 

June 513 The Magnificent Matador 
(CinemoScope-Tech.) 

94 Maureen O'Hara, Anthony 
Quiim 

June 514 Soldier of Fortune _ 
(CinemaScope-Color 

by De Luxe) 

96 Clark Gable, Susan Hoy- 
ward 

July 506 Life in the Balance - 74 Ricardo Montalban, Anne 
Bancroft, Lee Marvin, 
Jose Perez 

July 512 The Living Swamp. 33 Documentary 
July How to Be Very Popular 89 Betty Groble, Sheree 

(CinemaScope-Color North, Robert Cummings 
by De Luxe) 

UNITED ARTISTS 
Dec. 5448 Vera Crus (Technicolor,- 

Superscope) 
94 

Gory Cooper, Burt Lan¬ 
caster 

Dec. 5443 The Steel Cage 80 Paul Kelly, Maureen O'Sul¬ 
livan 

Dec. 5449 Romeo and Juliet __ 
(Technicolor) 

140 Laurence Harvey, Susan 
Shentall 

Jan. 5450 Black Tuesday _ 80 Edward G. Robinson, Jean 
Parker 

Jan. 5501 The Beachcomber 
(Technicolor) 

82 Robert Newton, Glynis 
Johns 

Jan. 5502 Battle Taxi 82 Sterling Hayden, Arthur 
Franz 

Feb. 5504 Soboka (Technicolor) _ 74 Boris Karloff, Reginald 
Denny 

Feb. 5505 The Good Die Young_ 100 Laurence Harvey, Gloria 
Grahame 

Feb. 5506 Canyon Crossroads_ 83 Richard Basehart, Phyllis 
Kirk 

Mar. 5507 Big House, U.S.A. 82 Broderick Crawford, Ralph 
Meeker. 

Mar. 5508 Stranger On Horseback.. 
(Ansco-Pathe) 

66 Joel McCrea, Miroslava. 

Mar. 5509 Marty- 91 Ernest Borgnine, Betsy 
Blair. 

April 5503 The Purple Plain (Tech.)_ 100 Gregory Peck, Win-Min- 
Than. 

April 5510 A Bullet For Joey _ 85 Edward G. Robinson, 
George Raft, Audrey 
Totter. 

April 5811 Lilacs In The Spring_ 
(Eastman color) 

94 Errol Flyiuj, Anna Neagle. 

May 5513 Kiss Me Deadly __ 105 Ralph Meeker, Albert Dok- 
ker 

May 5514 The Tiger and the Flame 
(Technicolor) 

97 Mehtob, Sohrab Modi 

May 5515 Robbers' Roost_ 82 George Montgomery, Rich¬ 
ard Boone 

May 5516 Top of the World _ 90 Dale Robertson, Evelyn 
Keyes 

June 5521 Summertime ... 99 Katherine Hepburn, Rossa- 
no Brazzi 

June 5519 The Big Bluff ___ 70 John Bromiield, Martha 
Vickers 

June 5520 The Sea Shall Not Have 
Them ______ 91 

Michael Redgrave, Dirk 
Bogarde 

June — Othello _____ 92 Orson Welles, Suzanne 
Cloutier 

June 5512 Break to Freedom _ 88 Anthony Steel, Jack War¬ 
ner 

July 5511 Not as a Stranger __ 135 Robert Mitchum, Olivia 
de HavUand, Frank 
Sinatra 

July 5522 The Mon Who Loved 
Redheads (Tech.) __ 89 

Moira Shearer, John Justin 

July 5523 Shadow of the Eagle_ 92 

UNIVERSAL 

Richard Greene, Valentina 
Cortesa 

Dec. 510 Yellow Mountain 
(Technicolor) 

78 
Lex Barker, Mala Powers, 

Howard Duff 
Dec. 505 Sign of the Pagan 

(CinemoScope-Tech.) 
92 

Jeff Chandler, Jack Pal- 
ance, Rita Gam 

Dec. 506 Sign of the Pagan 
(Regular-Technicolor) 

92 
Jeff Chandler, Jack Pal- 

once, Rita Gam 

Jon. 507 So This T.«: Paris 
(Technicolor) 

96 Tony Curtis, Gloria D*- 
Haven, Gene Nelson, Co- 
rinne Calvert 

Jon. 508 Destry (Technicolor) __ . 91 Audie Murphy, Mari Blan¬ 
chard 

Anthony Steel Sheila Sim Jan. 503 West of Zanzibar _____ 83 
Feb. 511 The Far Country . 

(Technicolor) 
97 Jim Stewart, Ruth Roman 

Feb. 512 Six Bridges to Cross _ 99 Tony Curtis, Julie Adams 
Feb. 513 Abbott & Costello Meet 

The Keystone Kops - . 79 
Bud Abbott, Lou Costello 

Mar. 509 Lond Of Fury 82 Jack Hawkins, Glynis 
Johns. 

Mar. 514 Contain Lightfoot 
(Tech. -Cinemascope) 

92 Rock Hudson, BosTbcav 
Rush. 

Mot. 516 Smoke Signal (Tech.) _ 88 Dana Andrews, Piper Lau¬ 
rie. 

Victor Mature, Susan Boll, 
John Lund 

Apr. 517 Chief Crazy Horse . 
(T ech. -CinemoScope) 

86 

Apr. 518 Chief Crazy Horse _ 
(Standard Version) 

. 86 

Apr. 519 Me 4 Pa Kettle at 
Waikiki ... 79 

Marjorie Main, Percy Kil¬ 
bride, Lori Nelson 

Apr. 520 Man Without a Star_ 
(Technicolor) 

89 Kirk Douglas, Jeanne 
Crain, Claire Trevor 

May 

May 

521 

522 

Revenge of the Creature 
(3-D) -- 

Revenge of the Creature 
(Standard) _ 

82 

82 

John Agar, Lori Nelson. 

May 523 Cult Of The Cobra .. 82 Richard Long, Faith Do- 
mergue, Marshall Thomp¬ 
son. 

May 524 The I.ootera 87 Rory Calhoun, Julie Adams 
June 526 Abbott & Costello Meet 

The Mummy . . 79 
Bud Abbott, Lou Costello, 

Marie Windsor. 
June 525 Man From Bitter Ridge 

(Color) .... 80 
Lex Barker, Mora Cordoy, 

Stephen McNally 
June 527 This Island Earth 

(Technicolor) __ 87 
Jeff Morrow, Faith Do- 

mergue 
July 529 Ain't Misbehavin! . 

(Technicolor) 
82 Piper Laurie, Rory Cal¬ 

houn, Jack Corson 
July 530 The Purple Mask _ 

(Tech.-Cinemascope) 
80 Tony Curtis, Colleen Mil¬ 

ler, Angela Lansbury 
July 528 Foxfire (Technicolor) ... 92 Jeff Chandler, Jane Rus¬ 

sell, Dan Duryea 
Aug. 532 One Desire (Tech.)____ 94 Anne Baxter, Rock Hud¬ 

son, Julie Adams 
Aug. 533 The Private War of 

Major Benson (Tech.)_ 105 
Charlton Heston, Julie 

Adams 
Aug. 534 Frances In the Navy 80 Donald O'Connor, Martha 

Hyer 
Sept. 535 The Shrike ... 88 Jose Ferrer, June Allyson 

WARNER BROS.-FIRST NATIONAL 
Dec. nth 406 Saratoga Triinlf 13.5 Gary Cooper, Ingrid Berg¬ 

man, Fiore Robson (Re-release) 

Dec. nth 407 The Big Sleep . ,114 Humphrey Bogart, Lauren 
Bacall, Martha Vickecs. (Re-release) 

Jon 1st 409 Young at Heart (Color by Doris Day, Frank Sinatra, 
WornerColor) (Print by 
TGchnirnlnr) 117 

Gig Young, Ethel Barry¬ 
more, Dorothy Malone, 
Robert Keith 

Jon. 22nd 403 A Star is Born .154 Judy Garland, James Ma¬ 
son, Jack Carson, Charles (In Cinemascope) 

(Color by Technicolor) Bickford, Tom Noonan 
Feb. 5th 408 The Silver Chalire .137 Virginia Mayo, Pier Angeli, 

Jack Palonce, Paul New- 

Feb. 26th 412 

(In CinemoScope) 
(Color by WamerColor) 

TlnrhaineH . 75 

man, Walter Hampden 

Elroy Hirsch, Barbara 
Hale, Chester Morris 

Mar. 12th 411 Rattle Cry 148 Van Heflin, Aldo Ray, 
Mona Freeman. (CinemoScope and 

WamerColor) 

N Y, rinnfirlenlial .. Mar. 19th 413 . 87 Broderick Crawford, Anne 
Bancroft. 

Apr. 9th 414 East Of Eden (Cinema- Julie Harris, James Dean, 
Scope-WarnerColor)_ 115 Raymond Massey. 

April 30th 415 Strange Lady in Town_112 Greer Gorson, Dana An- 

May 14th 410 

WamerColor) 

Jump Into Hell . . 93 

drews 

Tack Sernas, Kurt Kaznar, 
Arnold Moss. 

June 4th 416 The Sea Chase _ .118 John Wayne, Lana Turner, 
Tab Hunter (CinemaScope- 

WamerColor) 

June 18th 417 Tall Mon Riding . 83 Randolph Scott, Dorothy 
Malone, Peggy Castle WamerColor) 

July 2nd 419 Land of the Phoroahs.. .105 Jack Hawkins, Joan Col- 
(CinemoScope- 
WarnerColor) 

lins, Dewey Martin 

July 16th 420 The Dam Busters _ .102 Richard Todd, Michael 
Redgrave 

July 30th 418 Mister Roberts . . 123 Henry Fonda, James Cag¬ 
ney, William Powell (CinemaSoope- 

WornerColor) 
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talent for 

20th’s 

Award Winner in her triumphant return to the screen! 

RICHARD TODD 
Who electrified the 

nation in A “Man Called Peter”. ..as Sir Walter Raleigh! 

JOAN COLLINS 
Luscious English beauty 

whose portrayal of The Lady-in-Waiting will rocket her to stardom! 

Producer 

CHARLES BRACKETT Three -time Academy Award winner! 

Director 

HENRY KOSTER Who gave you “The Robe” and “A Man Called Peter” 

Cl N EM aScoP£ 
spectacularly spreads before you the velvet cloak, the violent dagger, 

the never-told story of “The Virgin Queen”. ..the Lady-in-Waiting... 

and the boldest adventurer of a lusty age! 
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EVOTED ia tU BEST INTERESTS o/ j54« MOTION PI 

dni iiMce :W& 

OPEN LETTER 
Nicholas M. Schenck, President 

Loew’s, Inc. 

1540 Broadway 

New York 36, N. Y. 

Dear Mr. Schenck: 

\XO MANAGEMENT 
TRESSES THEATRICAL 
fltM PRODUCTION 

UilED, TOA SPLIT 
>VER REGULATION 

MllED THORN 
N COMPOSE NEW 
)liES DRIVE 

CAMPAIGN 
J|6ED; AWARDS 

iMUMERS IJ^riED 

IE 

- f, , ,>v • . , 

* No. 2 August 6, 1955 

: OM mcond class matter October 25,1946. at tlie 
|iBee ot New York, N. Y., onder the act of Match 

Poblfshed Biweekly by The JTOA Independent, 
"T Broadway, New York 36, New York, Snb- 

price $2.00 a Year, Single copy iO cents. 

I am addressing this open letter to you in the 

hope that you will give serious consideration to a pro¬ 

posal which I believe will help alleviate the most 

pressing industry problem of our day—the shortage 

of product. 

Your profound' observation several years back 

that ‘^‘there is nothing wrong with our business that 

good pictures won’t cure” is just as timely and mean¬ 

ingful today as when you first made the statement. 

The unalterable fact remains that good pictures 

(See Page 5) 



THE 

MOST 
FROM THE 

COAST! 
The talk out West is 

about the M-G-M Studio! 

ZOOMING! Never such 

activity! This is No. 1 of a 

series of ads about BIG 

M-G-M attractions to 

come. Watch this space 

for more and more of 

the GREATEST! 

1 

1 

FORECAST! 

(In CINEMASCOPE and COLOR) 

The grapevine from Hollywood is buzzing about 

this gigantic, gorgeous musical sunburst. Star* 

bright talents glorify it: Gene Kelly, Dan Dailey, 

Cyd Charisse and Dolores Gray, famed star in film 

debut. A 10*year reunion of three war buddies 

brings hilarious complications, enlivened by 

glamour and spectacular song-and-dance numbers. 

This is ENTERTAINMENT! 

IT’S ALWAYS 
FAIR WEATHER" 

★ 

M-G-M presents in CinemaScope • ''IT'S ALWAYS FAIR WEATHER” starring Gene Kelly • Dan Dailey • Cyd Charisse 
Dolores Gray • Michael Kidd • Story and Screen Play by Betty Comden and Adolph Green • Music by Andre Previn • Lyrics 
by Betty Comden and Adolph Green • Photographed in Eastman Color • Directed by Gene Kelly and Stanley Donen V: 
Produced by Arthur Freed 



“IVANHOE" DOUGH! 

I '^QUENTIN 
DURWARD" 

(In CINEMASCOPE and COLOR) 

The producers of 'Tvanhoe” have brought to life 

I an equally great romantic novel by the master 

story-teller, Sir Walter Scott. Handsome Durward, 

I played by Robert Taylor, is sent to France to 

observe the girl selected in a politically-designed 

^ marriage and falls in love with her under circum¬ 

stances suspenseful with danger and surprise. Filmed 

in the real locations abroad. 

★ 

M-G-M presents in CinemaScope • Sir Walter Scotfs “QUENTIN DURWARD” starring Robert Taylor • Kay Kendall 
Robert Morley • Photographed in Eastman Color • Screen Play by Robert Ardrey * Adaptation by George Froeschel • Directed 

by Richard Thorpe • Produced by Pandro S. Berman 

VERDICT- 
SMASH! 

TRIAL 
Petting parties are startled by a scream on a beach 

at night and a teen-age loiterer is accused of murder. 

A young law professor defends him in a story that 

packs suspense and romance and surprise in a 

picture of unusual power. Based on the prize¬ 

winning novel and best-seller. 

M-G-M presents “TRIAL” starring Glenn Ford • Dorothy 

McGuire • Arthur Kennedy • John Hodiak • Katy Jurado 

with Rafael Campos • Juano Hernandez • Written by Don M. 

Mankiewicz from his Harper's Prize Novel • Directed by 

Mark Robson • Produced by Charles Schnee 



This is the way it is every day at 

Radio City Music Hall with 

‘Mister Roberts’. And this 
is the way it is wherever 

‘Mister Roberts’is. 

N. Y. DAILY NEWS: t 

“The country doesn’t ' 
need a good ^ 

five-cent cigar, | 
but it does need i 

more pictures like i 
‘Mister Roberts’!’’ i 

T* u ^ tT. ^1 ^ >1 Mister Koiierts VjfV* I WILLIAM JACK 

ff 

Ucuwve/vSAO^. 
fONDACAGNEYPOWELt-LEMMON 

Cinemascope • WarmerColor- also siainng betsy palmer ward bond ■ phil carey 
Scieen Play by FRANK NUGENT and JOSHUA LOGAN • Based on the play by THOMAS HEGGEN and JOSHUA LOGAN i 

PRODUCED BY I FI AND HAYWARD ford and mervyn uroy 
I iri I firtlXL^ _ MUStC COMPOSED AMO CONWCTW B» nuw WAXNUW 



(Continued from cover) 

are doing good business. Unfortunately, there just 

aren’t enough of them and exhibitors have been com¬ 

pelled to sacrifice important playing time to minor 

offerings. One need only glance at the list of features 

which received bookings from the major circuits during 

the past few weeks to see what is happening. The neces¬ 

sary flow of quality product on a continuing basis has 

not been forthcoming. While many companies are an¬ 

nouncing increased production to fill the void, it has 

not yet come to pass. 

The effect on the business is destructive and costly. 

Goodly numbers of potential customers have been 

driven away from theatre box offices by poor pictures. 

In many cases, those that have attended are being dis¬ 

couraged in their movie-going habits. All this at a time 

when the industry was expected to surge forward and 

take the play away from television and prove to audi¬ 

ences that they were missing great attractions by not 

frequenting the movies with greater regularity. 

You have the means of helping to correct this situa¬ 

tion by re-releasing your company’s great feature suc¬ 

cesses of previous years. A good picture never grows 

old, nor does time dull its potency in attracting new 

generations of patrons. That is why “Gone With The 

Wind” was such a tremendous hit during its recent 

re-release and will he again years hence. 

M-G-M’s backlog of films is virtually a treasure 

chest lying dormant at a time when it can perform 

great industry service. Might I suggest an M-G-M Jubi¬ 

lee Celebration with the exhibition of a selected group 

of M-G-M’s great attractions of the past, hacked by 

appropriate showmanship for which your company is 

famous. National magazine, newspaper and trade paper 

advertising and publicity should he utilized to the 

fullest extent to promote the Jubilee and create public 

awareness of the event. These films made industry 

history, and history repeats itself. 

By taking the lead in such a project, you will earn 

the gratitude of exhibitors since theatres will he the 

principal beneficiaries of such an undertaking. Our 

seats cannot he filled by time-fillers. It can he done by 

filling the gaps in playing time with quality product. 

You have the means by which to set a pattern to 

ease the shortage and stimulate increased movie-going. 

There is nothing wrong with business that good pic¬ 

tures can’t cure. I earnestly suggest that you make 

them available to theatres. r.. i 
bmcerely, 

Harry Brandt 

Editor’s Note: It is our suggestion that all exhibitors 
who agree with this letter write to Mr. Schenck per¬ 
sonally, urging him to go forward with such an M-G-M 
Jubilee Celebration. 

Sacriticial Lamb 
For too long a time, elements of National Allied 

have tried to make COMPO the sacrificial lamb for any 

flare-up in exhibitor-distributor relations. COMPO, this 

month, is engaged in a dues collection drive which has 

been repudiated by a few Allied units even though 

their representatives within COMPO voted for it. One 

objection to the dues drive is because of COMPO’s 

failure to take up the cudgels in the fight against Toll 

TV. We too had hoped that this would he possible but 

it was stopped by lack of unanimity in much the same 

manner as Allied’s veto of the group insurance project. 

This type of retaliation is short-sighted and will 

hurt theatre owners. COMPO must he a going concern 

and must not he constantly threatened by lack of funds 

with which to carry on its activities. The funds pres¬ 

ently on hand are inadequate to conduct the Audience 

Awards Poll in the manner in which it must he con¬ 

ducted to achieve its intended success. 

COMPO has presented a united front to the out¬ 

side world for the motion picture industry in those 

areas where agreement could he achieved. It has never 

worked against the interests of exhibitors and has ac¬ 

complished so much for so little. That the remainder 

of the admissions tax should he removed (if it can he 

accomplished) is so obvious that it requires no further 

discussion and we are truly shocked by the attitude of 

those who say that no effort should he made. 

An exhibitor with a 50()-seat house has paid $17.50 

to COMPO since its inception. He is now being asked 

for an additional $7.50, The 750-seater has paid $26.25 

to date and is being asked for an additional $11.25. 

These amounts are matched by the film companies. 

Let each exhibitor ask himself, “Are these nominal ex¬ 

penditures too much to pay for a broad industry public 

relations program which has a record of acconqilish- 

ment and a potential for even greater achievement?” 
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RKO Management Stresses Alhed, TO A Split 

Theatrical Film Production Regulation 

A re-vitalized RKO Radio Pictures, with 
the accent on production and distribution of 
theatrical films, is the main aim of Thomas 
F. O’Neil, president of General Teleradio, 
Inc., new owner of the picture company, 

RKO Radio “has no finalized plan” as yet 
for releasing the 600-feature film backlog of 
the studio to television, O’Neil maintained. 
He said, however, that “it is quite likely that 
these films will ultimately appear on TV.” 

O’Neil, who has become board chairman of 
the picture company, added that the backlog 
of pictures would be apportioned to TV in 
a “judicious” manner. 

Meanwhile, the new RKO executive staff 
was taking form. 

A top industry veteran, Daniel T. O’Shea, 
will be named new president of RKO Radio 
Pictures Inc., succeeding James R. Grainger, 
according to an announcement from Thomas 
F. O’Neil, board chairman of the company. 

Board Changes Made 

At O’Neal’s request, Grainger will remain 
with RKO to supervise the sale and dis¬ 
tribution of motion pictures, it was an¬ 
nounced, with Walter Branson, world-wide 
sales manger, and Herbert Greenblatt, do¬ 
mestic sales manager, continuing in their 
sales duties. In another api^ointment C. 
Robert Manby was named a vice-president 
of General Teleradio, to be liaison between 
RKO and the parent company. 

Charles L. Glett rei:)laces C. J. Tevlin 
as head of studio operations. Tevliii resigned 
to remain with Howard Hughes, former RKO 
Radio owner. 

Changes on the RKO Radio board, besides 
that of O’Neil becoming chairman, find Jack 
Poor, executive vice-president of Mutual 
Broadcasting Co., elected. The following 
resignations took place: Hughes, Noah Diet- 
rich and A. D. Simpson. 

O’Shea has been a senior vice-president of 
Columbia Broadcasting System, parent com¬ 
pany for all CBS divisions and enterprises, 
from which post he is resigning. Between 
1936 and 1950, when he joined CBS, O’Shea 
was president of Vanguard Films, the Selz- 
niek producing company, and executive di¬ 
rector of Selznick Entei-prises. Some of the 
artists who came to fame under the Selznick 
banner during O’Shea’s regime are Jennifer 
Jones, Inp-id Bergman, Dorothy McGuire, 
Vivien Leigh, Joan Fontaine, Joseph Cotton, 
and Gregory Peek. 

Manby Named 
On the GT executive staff for the past two 

years, Manby was responsible for the de¬ 
velopment of the Phillips H. Lord radio, TV 
and film properties acquired by General, in¬ 
cluding “Gangbusters.” He has also been 
an executive of the Yankee Network in Bos¬ 
ton. Both Shea and Manby will headquarter 
in New York. 

Grainger was named president of RKO 
Radio by Howard Hughes in 1953 under 
terms of a three-year contract which will ex¬ 
pire next February. His contract was with 
RKO Pictures, the inactive parent company, 
and was assumed by the O’Neil interests 
when they took over the operating organi¬ 
zation. 

O’Neil stated that O’Shea will establish 

DANIEL T. O'SHEA CHARLES L. GLETT 

and execute the policies for reactivating the 
motion picture production and distribution 
company. Said O’Neil: 

“Mr. O’Shea’s background in every phase 
of the entertainment business, his knowledge 
and experience with motion picture and 
television production, distribution and financ¬ 
ing, makes him ideally qualified to head the 
RKO organization.” 

The new owner of RKO Radio told his first 
press conference last week that he intends to 
gear the studio for immediate production. 
Besides making films for theatrical release, 
the studio will produce for video, O’Neil said. 
Video distribution, aside from actual physi¬ 
cal handling, will be facilitated by General 
Teleradio, which owns and operates five TV 
stations. 

Film theatre production, added O’Neil, will 
be aimed at producing for profit, rather than 
for volume. He said a study of the industi’y 
shows that the theatre film business “can 
stand on its own mei-it.” RKO, like all other 
producing companies, he pointed out, can 
also make a profit. 

Greater efforts will be exerted by the com¬ 
pany to attract top-flight independent pro¬ 
ducers now releasing through rival distribut¬ 
ing concerns, it was indicated by O’Neil. 
Production money, he said, is in plentiful 
supply, and RKO will continue to partly 
finance and distribute pictures of indie pro¬ 
ducers. 

Exhibs Reassured 
Although RKO Radio plans video film 

production and contemplates ultimate release 
of its feature film backlog to TV, exhibitors 
have little to fear, O’Neil argued. 

He said that release of backlog films should 
not increase the number of theatrical films al¬ 
ready circulated on TV. The film library, he 
said, consists of approximately 800 pictures 
but the rights to many of these are in ques¬ 
tion. 

How many and at what time release to TV 
would be made were considered moot points 
by O’Neil. He envisions selling films in pack¬ 
ages, with the older ones receiving a market 
priority. 

He rejected ideas that his or any other 
film company would open the “floodgates” of 
theatrical films to TV. In a statement to the 
press, the new RKO owner emphasized that 
“no major film company is likely to make its 
entire library available at one time.” 

The statement noted that “we should en¬ 
vision a judicious apportion that would rec¬ 
ognize that there are older films which should 
probably precede the release of the newer 
product and that would take account of the 

(Continued on page 27) 

A rift between National Allied and Thea¬ 
tre Owners of America has developed over 
Allied’s action to move forward with its 
plans to petition Congress for legislation i 
which would regulate film rentals. The Allied 
move followed weeks of meetings held be¬ 
tween representatives of both exhibitor or¬ 
ganizations and distribution executives, in 
order to secure lower film rentals and ‘equi¬ 
table terms and conditions of license.” Legis- i 
lative action could not take place until early ' 
January, when both houses of Congress re¬ 
convene, and the exact form of the Allied 
appeal is still undetermined. 

Allied and TO A saw the results of the ' 
distribution-exhibition conferences in quite j 
different ways. E. D. Martin, TOA president, 
expressed “surprise and disappointment” at 
Allied’s statement that they considered the ) 
joint committee’s work ‘finished.” ‘It is not 
nearly completed,” Martin said, adding that r 
TOA was “irrevocably committed” to going 
forward with more discussions. :: 

The two organizations also disagreed on ^ 
the degree of success which had been achieved. j 
While TOA felt that the work accomplished i! 
would bring about “important concessions 
for all exhibitors, large and small,” Allied | 
was adamant in their insistence that the 
meetings had “little success.” The promises i 
of relief secured from distribution. Allied 
said, were in “general terms” and related i 
only to the “very smallest” exhibitors. Some 1 
companies, they complained, confined their i 
promises to distressed situations. 

TOA's "Dim View" ! 
The two groups were on opposite sides of 

the fence regarding the value of Govern¬ 
ment intercession. TOA, Martin said, has 
historically taken a “dim view” of such in¬ 
tervention, with results obtained in the past 
justifying “pessimism.” The Allied board, on 
the other hand, said it could “reassure ex¬ 
hibitors” by producing evidence to show 
that government legislation of film industries, 
as encountered overseas, has benefited for¬ 
eign exhibitors immeasurably. 

The TOA board and executive committee j 
will hear a final report on the situation on j 
Oct. 5 in Los Angeles, when final action will ‘ 
be taken. ! 

As for Allied, “it was the understanding 
of the subcommittee that its report should 
not be made public until the film companies 
have had a reasonable time in which to an- ! 
nounce and put into effect the promised j 
changes in their selling policies,” it was ex- j 

plained. . The Board accejDts at face j 

value the assurances given by the various 
film executives that the promises will soon 
be publicly proclaimed and put into effect.” ! 

However, “in the opinion of the Board the 
commitments obtained by the subcommittee 
from the film companies do not approxi- | 
mate either in the nature of the reforms or ' 
in coverage the concept of a fair and equi¬ 
table division of the box office dollar. . . .” ij 

Therefore, the Board continued, the Allied li 
Emergency Defense Resolution, temporarily ,1 
put aside so that efforts could be made to h 
“secure the necessary relief by orderly proc- ; 
ess of negotiation and agreement” will now j 
come into full force and effect. 

The Board decided also that all exhibitor- ; 
members should be warned that they can’t j 

(Continued on page 8) ] 
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Poll Drive Urged; Thorn In COMPO's New Dues 
Candidates Listed Drive Lodged By National Allied 

An intensive promotional campaign, de¬ 
signed to acquaint the public with the Audi¬ 
ence Awards Poll, was urged on the industiw 
this week by Elniei’ C. Rhoden, national 
chairman of the COMPO-sponsored effort. 
Rhoden, speaking from Hollywood, said that 
such a drive would employ showmanship in 
the use of trailers, prize contests, lobby pos¬ 
ters, street and auto ballyhoo and fan clubs. 

Publicity concerning the poll was brought 
to daily newspapers’ attention meanwhile by 
the 49th ad in the COMPO “Editor & Pub¬ 
lisher” series. Ad told papere how their 
readers may participate in the election. It 
featured a sketch of a long line of voters 
depositing ballots in a theatre lobby box 
and carried the caption: “These are your 
readers! They’re voting with ballots cut 
from your paper!” 

Earlier, Awards nominations were dis¬ 
closed in Hollywood. Chosen for balloting 
were favorities stars, pictures and most 
promising newcomers in the realm of screen 
personalities. 

The first set of nominations will be fol¬ 
lowed by a new batch to be selected by ex¬ 
hibitors from pictures released March 31- 
Sept. 30. Those disclosed last week came 
from pictui’es released Oct. l-March 31. 

Selected as the 10 most promising new 
female personalities were: Dorothy Malone, 
Dorothy Dandridge, Barbara Rush, Anne 
Bancroft, Kim Novak, Anne Francis, Rita 
Moreno, Lori Nelson, May Wynn and Cleo 
Moore. 

Nominated as the 10 most promising male 
personalities were: Tab Hunter, John Etie- 
son, Harry Belafonte, Russ Tamblyn, Jack 
Lemmon, Jack Balance, George Nader, Rich¬ 
ard Egan, Brian Keith and Gig Young. 

Pictures selected for nomination were: 

(Continued on page 19) 

Anticipating a strong tapping on its finan¬ 
cial reserves via the upcoming Audience 
Awards campaign, COMPO has decided to 
launch a dues collection drive this month. 
Announcement of the drive was made in the 
wake of disclosure of the first batch of 
Awards nominations. 

As the COMPO dues drive started, word 
from Washington was that National Allied 
had adoj^ted no official policy concerning the 
collection. Choice of support within Allied 
thus becomes the responsibility of individual 
units, according to Abram F. Myers, organi¬ 
zation’s general counsel and board chairman. 

Lack of an overall Allied policy on the 
dues drive was the result, Myers explained, 
of inability of the Allied board to act on 
the matter at its recent summer meeting. 
Myers said the directors did not know at the 
time of their session that the drive had been 
set for August. 

Earlier, Horace Adams, president of In¬ 
dependent Theatre Owners of Ohio, went on 
record against the dues collection drive. The 
head of the ITOO, an Allied affiliate, gave 
his personal recommendation against giving 
any money “whatsoever” to the all-industry 
organization. 

“At the time the collection was made for 
the toll TV campaign, I assured the mem¬ 
bership that uidess COMPO entered this fight 
for our interests, I would not recommend 
their paying any more dues to COMPO,” 
reminded Adams. 

The ITOO bulletin which carried Adams’ 
recommendation then suggested that there 
should be enough money in the COMPO 
treasury to pay for the poll expenses. Al¬ 
though noting that “there is some interest” in 
the polling, the bulletin stated that costs are 
“too high for the small theatres” for the $25 
that must be paid for accessories. 

The bulletin staff'd that “if COMPO can¬ 
not run this poll with tin* money it has, it 
should quietly fold its tent and steal away.” 
The ITOO, it noted, had urged members to 
pay COMPO dues when the national tax 
rej^eal campaign needed funds. “We won the 
tax campaign and the distributors have taken 
most of the dough,” added the bulletin. “Wo 
now recommend that you refuse to pay 
COMPO any money at all.” 

In a later bulletin, ITOO claimed that 
five more Allied units have urged a similar 
stand. The organization termed a “fraud” 
trade reports that COMPO may campaign 
to rejDeal the remainder of the admissions 
tax, basing his statement on the minutes of 
the COMPO Governing Committee. Further¬ 
more, it stated, “With a half-dozen excep¬ 
tions, all drive-ins in this state close by 
Thanksgiving so they will obtain no benefit 
from the Audience Awards plan.” Any con¬ 
tribution they might make on this account 
would be wasted, the bulletin argued. 

Statement from Robert W. Coyne, 
COMPO special counsel, meanwhile pointed 
out that at a COMPO executive committee 
session last Nov. 15, it was suggested to defer 
the dues collection drive until May or June, 
when theatre earnings were generally at a 
higher level. 

In the event of a financial emergency, such 
as could be presented by the audience poll, it 
was suggested that the all-industry govern¬ 
ing committee be authorized to set the col¬ 
lection date for an earlier period, the Coyne 
statement noted. 

Rembusch Suggestion 

The above suggestion, Coyne added, came 
from Trueman Rembusch, finance committee 
chairman, who was not present at the ses¬ 
sion, which was presided over by Wilbur 
Snaper, representing Allied, and attended 
by seven Allied members. 

Coyne said that Rembusch was sent a 
copy of the suggestion, and noted that the 
all-industi-y organization received “no record 
that Rembusch asked to have the minutes 
changed.” 

The COMPO special counsel’s statement 
continued Avith the information that the 
governing committee next decided at a 
meeting in March to hold the dues drive 
either in July or Augnst. “This decision was 
re-affirmed July 6 at another meeting” of 
the same committee, Coyne added. 

“Acting on this aiithorization,” the state¬ 
ment concluded, “we proceeded to put the 
dues canvass into effect.” 

Myers said it was no surprise to him that 
a number of Allied units have gone on record 
against the dues drive. He said that the their 
refusals Avere expected in lieu of COMPO’s 
reluctance to take a stand in support of the 
fight against subscriiAtion television. IMyers 
added that Allied members Avere of the un¬ 
derstanding that COMPO had sufficient 
funds on hand to carry the audience poll. 

A COMPO statement pointed out that the 
schedule of dues this year Avill be held to the 
reduced level instituted in the dues drive two 
years ago, the most recent year of a funds 
collection. 

ABOVE: Toastmaster Dick Powell presents Nomination Award Certificates to the “Most Promising 
Young Female Personalities," at COMPO's first Audience Awards Poll luncheon at the Beverly 
Hills Hotel. Left to right: Barbara Rush, Rita Moreno, Cleo Moore, Dick Powell, Lori Nelson and 
Anne Francis. BELOW: June Allyson presents similar certificates to the "Most Promising Young 
Male Personalities." Left to right: George Nader, Jack Lemmon, June Allyson, John Ericson and 

Richard Egan. 
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In The Magazines... Allied, TO A Split Over Regulation 
At this witing, '‘I Am a Camera” has not 

received the MPAA seal. (See review, page 
13). In the latest issue of “Cue,” Jesse 
Zunser calls this candid treatment of sex and 
Bohemian life, dealing with unwed pregnancy 
and abortion, “the latest victim of man’s 
incessant urge to compel cinematic con¬ 
formity.” Movies will “grow up,” ho says, 
when they face the facts and recognize that 
no area of human activity is outside the 
province of intelligent cinematic dramatiza¬ 
tion. 

U.S. television viewers will soon be in- 
trodiieed to English movies en masse, fol¬ 
lowing the deal between ABC-TV and J. 
Arthur Rank Prods. (See story, page 18). 
The August issue of “Harper’s” gives the 
low-down on England’s tiny, little-knowm 
Ealing Studios, producer of superb comedies, 
including some Alee Guiness starrers. The 
article, called “Tight Little Studio,’’ is by 
London film critic Kenneth Tynan. 

“Kewsweek,” also interested in censorship, 
devotes a special two-page report on this 
thorny j^i’oblem in the Aug. 8 issue, compli¬ 
menting the liberal Catholic weekly, “Com¬ 
monweal,” which defended i:)rivate pressure 
groups thusly: 

‘The freedom of the artist is a noble thing, 
but so is the fi'eedom of any group to in¬ 
fluence, as best it may, the course of public 
events. In a free society the answer to pres¬ 
sure we don’t like is not to denounce its use 
or its light to exist (as liberals usually do 
in the case of religious pressure) but to or¬ 
ganize counterpressure. 

‘Tho Legion of Decency . . . operates on 
the principle of making only moral evalua¬ 
tions of movies, leaving to others all con¬ 
siderations of their artistic aspects. This 
sounds fine; the trouble is, it cannot be done. 
Everything depends on what the artist does 
with his theme. It makes some difference, 
after all, whether the theme of incest is 
treated by Sophocles or Mickey Spillane.’ 

Programmers, sometimes known as 
“Bread-and-Butter Pictures,” are discussed 
by Hollis Alpert in the August issue of 
“Woman’s Day” magazine, as he analyzes 
the sustained popularity of the Tarzan films, 
the oldest continuing series in movies. The 
latest Tarzan, in case you’ve lost track, is 
muscular Gordon Scott. 

Boston.—Times Eilm Co., distributors of 
the French film, “Game of Love,” this week 
claimed a “victory’’ in their test case of the 
censorship system in Massachusetts. Mayor 
John B. Hynes, who declared the film “sug¬ 
gestive” and“ unwholesomely immoral” agreed 
it was not obscene, and could not be banned 
under recent U.S. and Mass. High Coiu’t 
rulings. When the film was deliberately 
opened on a Saturday without pre-censor- 
shi]) approval, the distributors had feared 
action by the authorities. 

William Shelton, Times vice'-i)resident, in 
a telegram, congratulated the Mayor on his 
decision and said that henceforth Times 
would no longer submit films to the city 
censor. The company interprets the recent 
decision of the Supreme Judicial Court of 
Massachusetts earlier this month against 
Sunday censorship to apply to weekday 
censorship as well. The Court unanimously 

(Continued from page 6) 

meet operating costs and overhead when they 
play films for which 50 percent rentals are 
demanded. As current examples of such films 
Allied cited “Mister Roberts” and “Not As a 
Stranger.” 

Another resolution adopted indicated that 
Allied would seek Congressional or Govern¬ 
ment action with reference to European 
quota laws which hold down the number of 
films which may be exported by U.S, film 
produeei-s. 

The EDC resolution called most impor¬ 
tantly for petitioning Congress for legisla¬ 
tion invoking Federal regulation of film 
rentals, but also told the EDC to dissemi¬ 
nate information as to market conditioins to 
Allied members, asked for encouragement 
of independent film production “in order to 
relieve the starved market,” and noted that 
the door woud be kept open for further 
dickering with distributors. 

The Board said that foreign investigations 
conducted by Allied secretary Julius M. 
Gordon on a trip abroad and by general 
counsel Abram P. Myers through inquiries at 
various embassies and correspondence with 
foreign exhibitor-leaders, may be expected to 
influence Congress in consideration of rental- 

Solons Say Industry 
Should Police Itself 

Washington.—The film industry should 
“police itself” with respect to improper films 
and “not force the Federal Government to 
intervene.” This was the substance of the 
report of the Senate Juvenile Delinquency 
subcommittee filed by its chairman, Sen. Estes 
Kefauver (D., Tenn.). The report com- 
jilained that “the predominance of brutality 
in both movies and television is making our 
nation’s youth insensitive to human suffer¬ 
ing.” 

The subcommittee coupled films and tele^ 
vision as similar in their impact on youth, 
but took special swipes at film advertising, 
and the advertising code, which they said 
“seems to have been administei-ed far too lax¬ 
ly in the last few years.” The report also 
recommended that those who produce films 
for television come under some sort of “in¬ 
dustry regulation,” since at present they are 
subject to no restrictions.” 

termed pre-censorship of films a violation of 
the Constitution and an infringement of free 
speech and a free press. 

The “Boston Herald,” applauding the de¬ 
cision, titled an editorial “Goodbye, Censor.” 
“Boston may look tbe same after ivhat hap¬ 
pened this week,” the paper wrote, “but it 
is a different city. The censor has been 
dethroned. For the first time a movie has 
been shown in public without the censor 
getting a first look. . . . 

“The majority of the professional critics,” 
the paper continued, “found it neither sug¬ 
gestive or immoral but a thoughtful picture 
on a serious theme. The public, or those of 
the public who are interested, will now have 
a chance to decide between the two views. 
Surely this is the way it should bo. Boston 
has come of age.” 

At press time, however, the major distribu¬ 
tors were continuing the practice of “invit¬ 
ing” the city censor to trade screenings. 

control legislation. The same information, it 
was said, would “reassure the few exhibitors 
who have been made uneasy by the propa¬ 
ganda emanating from the film companies . 
concerning the dire consequences to the ex- ’ 
hibitors if such regulation comes to pass.” 

The report continued, “what the film com¬ 
panies have withheld from the American ex- , 
hibitors is the fact that in virtually all Eu¬ 
ropean countries there is some form of gov- | 
ernment-imposed ceiling on film rentals and 
in some there is what amounts to com- | 
pulsory arbitration of film rentals; and that, j 
under these regulations, and apparently be- \ 
cause of them the foreign exhibitors are 
prosperous and happy.” Later, Myers ampli¬ 
fied with a statement to the effect that U.S. 
production companies do business abroad 
quite haiijiily mider these circumstances. 

The Board turned its attention to foreign 
quota laws which hold down the number of 
Americans films which can be imported, and j 
questioned whether these restrictions might j 
have the effect of holding down U.S. film 1 
production by limitation of markets. “Allied j 
is determined to find out whether the quota ! 
restrictions of foreign countries which grant | 
subsidies to their own producers are having i 
the extra-territorial effect of regulating pro- | 
duction in this country and, if so, what our ^ 
government proposes to do about it.” 

The Board said further, “we condemn the 
growing practice of the film companies in 
demanding as film rental for virtually all 
box office attractions fifty percent regard¬ 
less of the gross receipts of the theatres. 
Only under exceptional circumstances can a 
theatre under these terms “realize its operat¬ 
ing cost and overhead, plus a commensurate 
profit,” it was held. The EDC was directed 
to warn Allied members of the losses they 
will suffer in playing such pictures. 

There would be no question of boycoitt, 
Mr. Myers explained later. The board would 
be offering the “information and experi¬ 
ence” to members for their “individual in¬ 
formation and guidance.” 

Trial Run For Pay Video 

Offered By TV Station 
Washington.—An offer to conduct an 

immediate trial run of pay-TV to gain 
“factual knowledge” for an eventual EEC 
decision has been made to the Commission 
by Penn-Allen Broadcasting of Allentown, 
Pa. The company operated UHE Station 
WEMZ-TV until last April, when it was 
forced to go off the air because of “heavy 
losses.” 

Meanwhile, two members of the House of 
Representatives commented on the proposed 
medium. Rep. Thomas J. Lane (D., Mass.) 
told the House that “free” and “.pay” TV 
have merit and there is room for both. Rep. 
Edmund P. Radwan (R., N.Y.) said that 
mail received by the FCC favorable to pay- 
as-you-see resulted from a lack of public 
information on the subject. 

First Buena Vista Meet 
The first sales convention of Buena Vista 

Film Distributing Co., handling Walt Disney 
productions, will be held at Burbank, Calif, 
for one week starting Oct. 24, announced 
Leo E. Samuels, iiresident and general sales 
mgr. of the company. Plans are under way 
to open nine branch offices in addition to the 
22 already established. 

Moss. Court Rules “Gnme” Immorol But Not For Running 
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New Appointments... 
Irving Wormser, vice president of Dis¬ 

tributors Corporation of America, will take 
over as general mgi\ of DCA, succeeding 
Charles Boasberg, resigned. Arthur Sach- 

SON, fonnerly general sales mgr. for Sam 
Goldwyn and asst, sales mgr. for Warner 
Bros., joins the company as general sales 
mgr. 

mVING WORMSER ALBERT MARGOLIES 

Albert Margolies has been appointed ad- 
publicity-exploitation director of Buena Vista 
Film Distributing Co. Active during the past 
two years with the Disney organization as a 
special consultant on publicity and advertis¬ 
ing, his appointment follows the resignation 
of Charles Levy as Eastern publicity, ad¬ 
vertising and exploitation director of Walt 
Disney Prods. Levy will form his owm pub¬ 
lic relations organization. 

Robert Dorpman was promoted to the 
post of exploitation manager of Buena Vista. 
He has been with the publicity and adver¬ 
tising department of Walt Disney Produc¬ 
tions for the past seven years. 

Don M. Alexander has been elected presi¬ 
dent of Alexander Film Co., succeeding liis 
brother, J. Don Alexander, who died May 6. 
Other officers are Don Alexander Jr., vice- 
president; M. J. Mclnaney, vice-president in 
charge of sales; and E'. B. Foster, secretary- 
treasurer. 

SiG Maitles has been retained by Colum¬ 
bia Pictures as a title consultant. 

Max Thorpe has been appointed chairman 
of the board of Columbia Pictures Corp., 
Ltd., England. Thorpe, who served as man¬ 
aging director of that company for many 
years, asked to be relieved of operational 
duties because of ill health. M. J. (Mike) 

Frankovich succeeds Thorpe in the post of 
managing director. Frankovich, active recent¬ 
ly in independent production, will now de¬ 
vote himself exclusively to the supervision 
of Columbia’s activities in England. William 

Levy has been appointed manager of dis¬ 
tribution for the company. 

Harold Sloane, for the last two years 
promotion editor of Boxoffice Magazine, 
joined Columbia Pictures as exploitation 
writer in the press book department. 

NT Income Listed 
Los Angeles.—Attributing the decrease 

in net income to the majors’ failure to de¬ 
liver sufficient product. National Theati'es 
president Elmer Rhoden announced consoli¬ 
dated net income for the 3'9-week period 
ended Juno 25 at $1,768,490, equal to 64 
cents a share on the 2,769,486 shares out¬ 
standing. 

This compares with $1,884,636, or 68 
cents per share, in the comparable period a 
year ago. Theatre receipts, NT announced, 
dropped almost $3 million in the 39-week 
period, compared with 1954. 

Free Picture Shows 
Asked For Taverns 

Boston.—A request for a permit which 
would approve the showing of free movies in 
bars and cafes ha.s been taken under con¬ 
sideration by the local Licensing Board, after 
hearing testimony from both sides. The un¬ 
usual request, believed to be the first of its 
kind ever heard by the Board, was made by 
a downtowm cafe. Leonard Paretsky, repre¬ 
senting United World Films, said the “old, 
old” films would not compete with theatres. 

Executive director Frank Lydon of Allied 
Theatres of New England pointed out that 
theatres have not asked for a liquor permit, 
and called the petition ‘vicious” and a 
“moral hazard.” The police commissioner 
complained it would be “extremely difficult” 
to police taverns during screenings, Avhile a 
city councilman predicted that if the activ¬ 
ity” could be controlled, films would prob¬ 
ably prove a “sobering influence” on cus¬ 
tomers and in many cases would “discourage 
heated arguments.” 

Should Xhibs Unite? 

Levy Visits Europe 
The jDossibility of a wmrld organization of 

exhibitors will be further explored by Her¬ 
man M. Levy, general counsel of TOA, who 
departed for Europe this week for meetings 
with foreign distribution and exhibition rep¬ 
resentatives. His meetings will follow up 
recent visits in Europe of Alfred Starr, 
Robert J. O’Donnell, and most recently 
Walter Reade Jr. 

The officers of TOA have long advocated 
cooperation with foreign exhibitors Avith the 
ultimate goal of intei'iiational unity. To this 
end, meetings Avith the Cinematograph Ex¬ 
hibitors’ Assn, of Gt. Britain and Ireland 
and the Union Internationale de TExploita- 
tion CinematogTaphique have been arranged, 
among others. Levy’s findings Avill be re¬ 
ported to the next meeting of TOA’s board 
and executu’e committee in Los Angeles on 
Oct. 5. 

New Arbitration Meeting 

Mulls Rules, Regulations 
Another attemiAt to Avork out rules and 

regulations for an industry arbitration sys¬ 
tem was made this week when the joint ex¬ 
hibitor-distributor committee met at the of¬ 
fices of the Motion Picture Association. They 
held their first meeting more than a Avar ago. 

It was understood that the meeting Avas 
called to approve a draft drawn up by at¬ 
torneys Adolph Schimel and Herman M. 
LeAiy. 

Total Gotham Tax Take 

$4,708y499 For Year 
New York City’s motion picture theatres 

collected $4,708,499, during the first fiscal 
year of the 5 percent amusement tax, an of¬ 
ficial of the City Tax Collector’s Office dis¬ 
closed. Amusement tax revenue from all 
sources collected during the year ended June 
30 ATOs $9,301,678. Municipal theatres col¬ 
lected $1,298,409 amusement tax during the 
year’s final quai’ter. 

... News In BrieJ 
Coast Bow for "Oklahoma” 

Rodgers & Hammerstein’s production of 
“Oklahoma,” in Todd-AO, will be shown to 
the industry and press on Aug. 16 at the 
M-G-M studios, operating base of the pro¬ 
duction. Oklahoma’s Governor Raymond 
Gary, as official host, will announce the date 
of the world premiere at the Rivoli Theatre 
in New York, sometime around Oct. 1. After¬ 
wards, Gary, Rodgers and Hamraerstein will 
fly to NeAv York for a scries of netAvork TV 
and radio shows. 

New Projector-Spotlight 

Washington.—A method of harnessing 
the light source of a motion picture pro¬ 
jector so that it may be used as a spotlight 
has been developed for the market by J. 
Alton Pratt, head of Stanley Warner Thea¬ 
tres Washington Zone projection and sound 
department. Called “Project-a-Spot,” the at¬ 
tachment fits directly on the projector lens, 
and is said to be cheaper and easier to han¬ 
dle than conventional equipment. 

Metro. Sept. Releases 

Metro-Goldwyn-Mayer Avill release three 
pictures in September: “It’s Ahvays Fair 
Weather,” starring Gene Kelly, Dan Dailey 
and Dolores Gray in CinemaScope and East¬ 
man Color; “Svengali,” starring Hildegarde 
Neff; and in Avide screen and Eastman Color, 
and “The Bar Sinister,” Avith Jeff Richards, 
Jarma LcAvis, Edmund GAvenn, Dean dag¬ 
ger, and AVildfire, the dog, also in Cinema- 
Scope and color. 

Columbia To Handle Imports? 

Believing that the U.S. is noAV a “ripe” 
market for foreign films of calibre, Columbia 
will reportedly establish a sjiecial organiza¬ 
tion by mid-September to handle the dis¬ 
tribution of foreign produced films here. It 
is expected that the organization Avould 
operate in a manner similar to the Ihiiversal 
Pictures section A\4iich handles J. Arthur 
Rank Productions in the U.S. 

New Kramer-UA Deal 

Producer-director Stanley Kramer and 
Robert S. Benjamin, board chairman of 
United Artists, have jointly announced a 
ncAv agreement under Avhich Kramer Avill 
produce tAvo additional films for UA release. 
The neAV projects Avill roll folloAving comple¬ 
tion of “The Pride and the Passion,’’ A'ista- 
Vision Technicolor film starring Cary Grant 
and Frank Sinatra, Avhich Kramer Avill pro¬ 
duce and direct in Spain next April for UA 
release. 

L. S. Hamm Re-elected 

San Francisco.—L. S. Hamm of AA'est 
Side Theatres has been re-elected iiresident 
of the Northern California Tlu'atre Associa¬ 
tion. Other officers elected Avere Homer Tegt- 
meier, first vice-president; Ben Levin, second 
vice-president; AA'illiam Elder, trea.surer; 
Charles M. Thrall, executive secretary. Also 
re-elected aws Hulda McGinn as public rela¬ 
tions and legislative counsel. 

General Precision Nef 

For the six month period ended June 30, 
net income of General Precision Equipment 
Corp. amounted to $2,173,654, equal to $1.95 
per share on 1,022,882 .shares outstanding. 
This figure compares Avith income of $2,541,- 
652 in the same period of the previous year, 
equal to $3.37 per share on 700,352 shares. 
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THE NATION’S BIG< 

CHARLES K. FELDMAN G roup Productions presents tHe se’^en : 

^COLOR by DELUXE with EVELYN KEYES-SONNY TUFTS-ROBERT STRAUSS • OSCAR HOMOLKAj 

As presented on ttie Stage by Couri 



5T HIT! 

Lf WILDER s.am.g MARILYN MONROE and TOM EWELL - CINemaScoP£ 

CHAPMAN - VICTOR MOORE • ROXANNE • Screen Play by BILLY WILDER and GEORGE AXELROD 

Nugent - Released by 20fh Century-Fox 



“Trial” 
(M-G-M) 105 Min. 

Cast: Glenn Ford, Dorothy McGuire, Arthur Kermedy, 

John Hodiak, Katy Jurado, Ratael Campos, Juano 

Hernandez, Robert Middleton. 

Credits: Produced by Charles Schnee; Directed by 

Mark Robson; Written by Don M. Monkiewicz from 

his Harper's Prize Novel. 

Following close on the heels of its ‘'Black¬ 
board Jungle” is Metro’s “Trial,” again 
starring Glenn Ford and again dishing up some 
of the most thought-provoking and dAuiamite- 
laden subject matter to hit the screen this year. 
“Trial” centers on a legal case involving a 
Mexiean-American adolescent indicted for the 
slaving of a vvliite girl. Intertwined is a tale 
of how a rabble-rousing attorney capitalizes on 
the accused’s plight in order to advance the 
causes of organizations shown to be Comniu- 
nist-led. Opposing the rabble-rouser’s tactics 
and beliefs is an inexperienced but talented 
lawyer, representing the humane cause of so¬ 
cial justice. Backgrounding the story is a small. 
Southwestern town, where bigotry against Mexi¬ 
can-Americans is more than latent. 

The combination of story lines in ‘ ‘ Trial ’ ’ 
thus affords a melodramatic, field day for clash¬ 
ing political and social ideals. Much of the 
action is explosive; all of it is absorbing. Par¬ 
ticularly of interest are such sensational se¬ 
quences as the one in which the local citizenry 
endeavors to l;\nich the accused, and a recrea¬ 
tion of a left-wing mass meeting in New York. 
Here the rabl:)le-rouser raises funds for the de¬ 
fendant, with one eye always cocked towards 
his own pocketbook. A w’alloping indictment of 
civil rights opi>ortunism, along witli a plea for 
tolerance, is delivered in the climax in terse, 
dramatic tenns. It strikes home with tremen¬ 
dous force. Certainly such content as described 
above is rare to motion pictures. Tlie effect is 
grim, but this is as it should be with subject 
matter as powerfully outspoken as “Trial.” 
A well contrived script, pungent directioir, some 
first-rate performing and a bang-up musical 
score succeed in generating the extreme degrees 
of suspense needed for punching this picture 

Among the headliners of Metro's "Trial" are 
Dorothy McGuire and Glenn Ford. Arthur Kennedy 

and John Hodiak also star. 

across in the general market. 
Besides Ford, who plays the sincere defense 

attorney, top thesping is in evidence with the 
performances of Dorothy McGuire, as a politi¬ 
cally mixed-up legal secretary; Juano Hernan¬ 
dez, as a Negro judge; Eafael Campos, as the 
young defendant, and Katy Jurado, his suffer¬ 
ing mother. Others in the cast, notably John 
Hodiak, as the district attorney; Arthur Ken¬ 
nedy, the rabble-rouser, and Robert Middleton, 
as an election-sensitive sheriff, add valuable 
weight to “Trial.” 

The film is related in stark, semi-documentai-y 
terms of black and white. It moves along for 
the most part witli clipped economy, rarely 
pausing for humorous relief, and only incident¬ 
ally for romance. Latter is supplied by Ford 
and Miss McGuire. As a motion picture of 
topical content, “Trial” says much about left- 
wing ]iolitical organizational metliods in Ameri¬ 
ca, witch-hunters and racial bigotry. On any 
one of these topics, the word of mouth shouhl 
be keen. 

“To Catch A Thief ” 
(Paramount) VistaVision-Technicolor 105 Min. 

Cast: Cary Grant, Grace Kelly, Jessie Royce Landis, 
John Williams. 

Credits: Produced and directed by Alfred Hitchcock; 
Screen play by John Michael Hayes. 

Alfred Hitchcock’s latest exercise in susi)enso 
is, commercially speaking, one of his best. Pho¬ 
tographed largely on locations on the French 

Grace Kelly and Cary Grant co-star in Alfred 
Hitchcock's 'To Catch A Thief," in VistaVision- 

Technicolor, from Para. 

Riviera, where VistaVision and Technicolor lend 
a majestic sweep to the proceedings, the picture 
is sure to please the broadest possible audience. 
The tale, concerning the attempts of a reformed 
jewel tliief to catch the culprit who has adopted 
Ids old techniques for new crimes, is ably con¬ 
structed and calculated to hold interest through¬ 
out. Playing the principals are Cary Grant, the 
ex-thief, and Grace Kelly, as the woman in 
question. Their names will certainly help cata¬ 
pult ‘ ‘ Thief ’ ’ into the top-money category. A 
highly capable supporting cast, headed by Jessie 
Royce Landis and John Williams, does much to 
insure the credibility of the narrative. The usu¬ 
al adeptness shown by Hitchcock in directing, 
producing and editing welds the above elements 
into a bang-up and major entertainment pack- 
age. 

“Thief” begins with a maximum of action 
and susjiense as Grant, a suave American living 
in France, is established as an innocent dupe of 
a jewel robber. A wealth of plot is excitingly 
unravelled during the first 15 minutes of the 
proceedings with a minimum of dialogue, serv¬ 
ing to key the viewer to the racy pacing of the 
narrative. Twist upon twist is given the story, 
with clues as to the identity of the culprit fall¬ 
ing every which way. As is the custom in a 
Hitchcock thriller, the romance serves the ex¬ 
citement. Here Miss Kelly, playing the spoiled 
daughter of a wealthy American widow, shows 
keen acting ability. The scenes betw^een she and 
Grant have more than a little humor, and are 
spiced with strictly adult flavoring. So far as 

excitement goes, ‘ ‘ Thief ’ ’ literally abounds in 
chases, taking place over rooftop and highway 
alike. As seen in VistaVision, the splendor of 
the Riviera location is breathtaking. The climax, 
occurring during a masquerade ball, finds the 
culprit unmasked in a thrilling rooftop encoun¬ 
ter. If, at this i)oint, the viewer already is aware 
of the thief’s identity, enough suspense has been 
generated to keep his interest whetted until the 
final moment of the denouement. 

“Pete Kelly’s Blues” 
(Warner Bros.) CinemaScope-WarnerColor 95 Min. 

Cast: Jack Webb, Janet Leigh, Edmond O'Brien, 
Peggy Lee, Andy Devine, Lee Marvin. 

Credits: A Mark VII Ltd. Production; Directed by 

Jack Webb; Screenplay by Richard L. Breen. 

A lavish, stunningly-produced musical melo¬ 
drama about Prohibition Days, WB’s “Pete 
Kelly’s Blues,” in CinemaScope and Warner- 
Color, splashes onto the screen with a sure-fire 
combination of violent action, top-drawer jazz 
music, and touching romantic interludes, to 
add up to superb entertainment that can’t miss 
a big box-oftice pay off. Boasting marquee 
names in Jack Webb, Janet Leigh and Edmond 
O’Brien, “Kelly” is tlie story of the shake- 
down of a ragtime band by a vicious mobster, 
and what the bandleader does about it. Audi¬ 
ences have never before seen anything like this 
atmospheric presentation of music and gunplay, 
and standout performances and scenes—even 
the opening title credits—are calculated to send 
them away talking. At least two performances 
are surprises: Peggy I^ee turns in an Oscar 
contender as a dipsomaniac singer who winds 
uj) in an insane asylum, and Janet Leigh has 
never been better, as Webb’s piquant, childish 
romantic interest. In an example of off-beat 
casting which liad the trade press audience 
buzzing, comedian Andy Devine played a grim- 
jawed detective. 

Webb, who also directed, proves beyond 
doubt that he ranks as a top Hollywood megger: 
despite some oltvious cutting at the end, he 
displays a masterful use of color and jazz back¬ 
grounds to advance tlie action and moods of the 
story. Audiences will be entranced by remind¬ 
ers of the Roaring Twenties such as seamy 
sjieakeasies, racoon coats, Stutz Bearcats, and 
the joy-seeking “lost generation.” For those 
who like jazz, evergreens like “Sugar,” “I 
Never Knew,” and a score of classic New’ 
Orleans ‘ ‘ lilues ’ ’ and spirituals will set their 
feet tajqring. For the younger patrons, “Kelly” 
has three new songs, possible Hit Parade can¬ 
didates, which are sung by Miss Lee and famed 
jazz vocalist Ella Fitzgerald: “Pete Kelly’s 
Blues, ” “ He Needs Me, ’ ’ and ‘ ‘ Sing a Rain¬ 
bow, ’ ’ A Columbia Records LP of the film’s 
music is already available. 

The story begins with the racketeer’s efforts 
to blackmail the local bands for a percentage 
of their gross, as protection money. Kelly’s 
‘ ‘ Big Seven ’ ’ decides to resist, but after their 
courageous young drummer is machine-gunned. 

Jack Webb and Janet Leigh topline "Pete Kelly's ■ 
Blues," in Cinema-Scope-WarnerColor, from WB. 

Peggy Lee, Ella Fitzgerald also star. 
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■ ■ Kelly loses his will to fight and signs up with 
the mobster. Meanwhile, he concentrates on his 
music and carries on a love affair with a society 

_ girl who is pursuing him. The mobster’s mistress, 
I brutally beaten by the gunman after an argu¬ 

ment, loses her sanity, and her fate, togetlier 
with the taunts of a friend, induce Kelly to 
take a stand against the blackmailer. He tries 

i to get legal evidence and becomes involved in 
a gun duel where the mobster is finally shot. 

i “The Virgin Queen” 
(20th-Fox) CinemaScope-De Luxe Color 92 Min. 

Cost: Bette Davis, Richard Todd, Joan Collins, Jay 
Robinson, Herbert Marshall, Don O'Herlihy. 

[Credits: Produced by Charles Brackett; Directed by 
Henry Koster; Written by Harry Brown and Mindret 
Lord. 

I The story of Queen Elizabeth I and Sir 
Walter Ealeigh is told with great skill in 20th- 
Fox’s handsomely-produced costume drama, in 
Cinemascope and HeLuxe Color, and will surely 
reach a high point of popularity among the 
movie fans of the country. This is an ideal 

! vehicle for the return to films of Bette Davis, 
i who gives a striking performance that will 
i probably win an Oscar nomination, and cause 

considerable fan comment to boot. Fox has 
wisely surrounded Miss Davis with an up-and- 
coming quartet of relatively new faces such as 
Richard Todd, Joan Collins, Jay Robinson, 
and Dan O ’Herlihy, who have already acquired 
large following among the younger fans. Per¬ 
formances are excellent, and the 16th century 
Elizabethan backgrounds as shown in the 
anamorphic process are eye-compelling. 

The script, which was inspired by historical 
fact, tells a story understandable on all levels, 
portraying Elizabeth as a homely and fickle 
autocrat, whose most striking characteristic in 
her court of intrigue was her loneliness. Most 
of the story concentrates upon her unsuccessful 
attempt to win Raleigh’s heart. Miss Davis, 
aided by magnificent and rather grotesque cos¬ 
tuming, makes the most of her colorful part, 
and Todd as a dashing, energetic Raleigh, 
makes a good partner. Considerable attention 
is devoted to the famous story of the ambitious 
Raleigh spreading his expensive cloak over a 
mud-puddle to impress Elizabeth. Another 
dramatic scene shows Elizabeth coquetishly 
knighting Raleigh while she reclines in bed. 
There are ample love scenes between Todd and 
Miss Collins, who plays his sweetheart, and well- 
staged sword-play and brawls. 

Just returned from the Irish Wars as a 
young and unknown captain, Raleigh gets an 
opportunity to meet Queen Elizabeth and im¬ 
presses her with his bluntness and courage. She 
wants to flirt, while he wants three ships to 
go to the New World. Refusing the ships, 
Elizabeth tries to turn his mind towards her 
by making him a court favorite, but Raleigh’s 
anger mounts at her continued refusal to grant 
the ships. Meanwhile, he falls in love with 
Elizabeth’s lady-in-waiting. They marry secret¬ 
ly, and when Elizabeth is informed of the mar¬ 
riage by Raleigh’s enemies, she plans to behead 
the couple. Erratic as always, she finally per¬ 
mits them to sail for the New World and re¬ 
signs herself to continued loneliness. 

Bette Davis, Richard Todd, Joan Collins star in 
20th-Fox's "The Virgin Queen," CinemoScope- 

De Luxe Color. 

“I Am A Camera” 
(DCA) 98 Min. 

Julie Harris and Laurence Harvey, along with 
Shelley Winters, star in "I Am A Camera," from 

DCA. 

Cast: Julie Harris, Laurence Harvey, Shelley Winters, 
Ron Randell, Lea Seidl, Anton Diffring, David 
Kossoff, Ina De La Hoye, Tutti Lemkow, Frederick 
Valk. 

Credits: A Remus Production; Directed by Henry 
Cornelius; Screenplay by John Collier; From the 
Drama Critics' Circle Award-winning ploy by John 
Van Druten; Based on the Christopher Isherwood 
stories. 

This sophisticated and delightful little comedy 
may have a history comparable to ‘ ‘ The Moon 
Is Blue.” It is an adaptation of a Broadway 
stage success that has not yet received the 
Production Code seal. Adult and in good taste, 
in this reviewer’s opinion, the film will do very 
well in many general situations, depending on 
the tastes of the patronage, and is a natural 
for art houses. The story, which stars Julie 
Harris and Shelley Winters, plus an unknown 
but excellent continental cast, is a serio-comic 
one, about a frustrated young writer and a 
vivacious young English girl, full of bravado 
and animal spirits, who teaches him to ‘ ‘ live a 
little.” The time is the troubled period in Ber¬ 
lin, shortly before Hitler’s assumption of power. 
The girl, who meets the writer accidentally, 
offers to sleep with him (he refuses) ; becomes 
the mistress of a farcical millionaire; blithely 
announces she is having his child; plans to 
have an abortion (she doesn’t); and finally de¬ 
cides she is not pregnant but has miscalculated 
her “time.” 

The girl’s personality is, dramatically speak¬ 
ing, delightful, and several hilarious and rowdy 
scenes are spotted throughout the film. Audi¬ 
ences will, of course, react according to un¬ 
shakable moral assumptions. The girl’s char¬ 
acter will provoke amusement, pity, or indigna¬ 
tion, depending on the point of view. It should 
be said that the writing talent involved is 
essentially ' ‘ serious ’ ’: Christopher Isherwood, 
author of the autobiographical stories from 
which the play and movie were adapted, aimed 
at showing a ‘ ‘ slice of life, ’ ’ and the film 
accurately portrays a certain kind of girl, and 
a certain kind of uprooted society. There is a 
serious subplot about a pair of Jewish lovers in 
Hitler-infested Berlin. Miss Harris is alter¬ 
nately wise, immature, brave and pathetic; she 
is never presented as a model to be emulated, 
nor is she, in the Hollywood tradition, “sexy.” 
In this reviewer’s opinion, most adult audiences 
will find “I Am a Camera” entertaining and 
inoffensive. 

“The Last Command” 
(Republic) Trucolor 110 Min. 

Cast: Sterling Hayden, Anna Maria Alberghetti, 
Richorh Carlson, Arthor Hunnicutt, Ernest Borgnine, 
J. Carrol Naish, Ben Cooper, John Russell, Virginia 
Grey, Jim Davis, Edoard Franz, Otto Kruger, Russell 
Simpson, Roy Roberts, Slim Pickens, Hugh Sanders. 

Credits: Associate producer, Frank Lloyd; Directed 
by Lloyd; Screen play by Warren Duff. 

“The Last Conmiand” is a well-made out¬ 
door epic that will do very good business in the 
general market. The story of the Alamo and 
the famous historical figure, Jim Bowie, is a 
gripping one. Anna Maria Alberghetti, previous¬ 
ly seen as a singing persoimlity, plays a straight 
role and scores strongly. Frank Lloyd does yeo¬ 
man work on fjroduction and direction and his 
clear thinking is evident throughout. The Tru¬ 
color photography is beautiful as well as im¬ 
pressive. The film has a sock hit song in “Jim 
Bowie,” sung by Gordon MacRae. The pictur¬ 
esque locations in Texas add greatly to the film. 

This is the story of the Texans and their 
fight with Gen. J. Carrol Naish against military 
tyranny and for civic reform. Principals in this 
conflict are Sterling Hayden, as Jim Bowie, 
Richard Carlson as William Travis, and Arthur 
Hunnicutt as Davy Crockett. After his wife dies 
in Mexico, Hayden goes to see Naish, Gen. Santa 
Anna, about his tyranny. Naish believes he is 
right and tells Hayden, who returns to Texas 
and Anna Maria Alberghetti. He joins with 
Carlson, Ernest Borgnine, Otto Kruger and other 
Texans and fights Naish’s forces. After some 
initial victories in their rebellion, the Texans 
find themselves in the Alamo. What follows is 
one of the bloodiest battles ever fought for 
American freedom. The defenders of the Alamo 
battle Naish’s “no quarter” attack. With 
everybody dead at the Alamo, Naish allows safe 
passage to the women and children and Anna 
Maria escapes. 

“Pearl Of The 
South Pacific” 

(RKO) SuperScope-Technicolor 86 Min. 

Cast: Virginia Mayo, Dennis Morgan, David Farrar, 
Basil Ruysdael, Lance Fuller, Murvyn Vye, Lisa 
Montell. 

Credits: Produced by Benedict Bogeaus; Directed by 
Allan Dwon; Written by Talbot Jennings, Richard 
Landau and Jesse Lasky, Jr.; From a story by Anna 
Hunger. 

An escapist picture, with the exotic South 
Seas as an exploitable background, “Pearl of 
the South Pacific ’ ’ fills the bill as diverting 
adventure-romance. Marquee value is present 
in the names of Virginia Mayo and Dennis 
Morgan, and added lift is given the proceed¬ 
ings via use of Technicolor printing and the 
SuperScope process. Story line, punctuated by 
scenes of action, has to do with the search by 
a trio of adventurers for valuable black pearls, 
hidden on a Polynesian isle. Atmosphere is pro¬ 
vided by some native dancing, drum beats, etc. 

Main romantic chord of the film is struck by 
Miss Mayo, who plays one of the adventurers. 
Her affections are sought after by the three 
male principals: Morgan, David Farrar, who 
plays the heavy, and Lance Fuller, a native 
prince. Latter is engaged to Lisa Montell, 
native lass, and this element brings in a jealousy 
motif for the romantic subplot. The island to 
which the adventurers set sail is run by Basil 
Ruysdael, a white man, and Murvyn Vye, native 
warlord. Some suspense is generated when Vye 
threatens the lives of the white people, who are 
disrupting the island’s way of life. Skull¬ 
duggery on the part of Farrar sets off the 
climax, in which the white men’s ship explodes 
and Farrar is killed. Ending finds Miss Mayo 
and Morgan in each other’s arms and peace 
restored to the island. 

“Court Martial” 
(Kingsley Int'l.) 105 Min. 

Cast; David Niven, Moxgaiet Leighton, Noelle Mid¬ 
dleton, Allan Cuthbertson, Victor Maddern, Raymond 
Francis, Geoffrey Keen, Newton Blick, Mark Dignam, 
Robert Bishop, Maurice Denham, Clive Morton. 

Credits: A Romulus Production; Directed by Anthony 
Asquith; Produced by Teddy Baird; Screenplay by 
John Hunter; Based on the London stage success, 
"Carrington, V.C.," by Dorothy & Campbell Christie. 

This British import, adapted from a highly- 
touted London stage success, is a highly absorlj- 
ing character drama about a war hero accused 

{Continued on page 19) 
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20th's "Virgin Queen” Benefits No Releases For 
Portland's Children's Theatre TV Yet:Skouras 

The man who walked a mile foi* a Camel 
had nothing on 40-odd film and TV celebri¬ 
ties and newsmen who recently went 654 
miles in one day to see a new movie. The 
event was the world premiere in Portland, 
Maine of 20th-Fox’s “The Virgin Queen,” 
starring Bette Davis. 

This unusual king-size trip to the movies 
was made possible through the cooperation of 
Fox and the gracious Maine city, who com¬ 
bined their talents to produce a gala open¬ 
ing for the presentation, which also stars 
Richard Todd and Joan Collins. Miss Davis, 
of course, is a popular resident of nearby 
Cape Elizabeth, together with husband Gaiy 
Men’ill. 

The one-day junket, which left New 
York’s Roxy Theatre at 9 a.m. and returned 
at 2:30 a.m. the following day, was executed 
through the generous use of automobiles, 
buses, and Northeast Airlines transportation, 
and did a bang-up job of calling attention 
to “Queen’’ Davis’s return to films. 

Boost Popular Charity 

The glamorous and spectacular all-day 
ceremonies gave Portland a chance to boost 
a favorite charity, when the evening pre¬ 
miere at the Strand topped a week-long drive 
to raise money for the local Children’s The¬ 
atre. Pi’ofit for the group, which brings live 
drama, music and dance to the children of 
the area, was estimated at $15,000, with all 
proceeds of the premiere and a pre-theatre 
buffet dinner going to the organization. 

Press, radio, TV and newsreel coverage 
for the day-long festivities was highly im¬ 
pressive. The “Portland Evening Express” 
reported that the city’s first world premiere, 
which brought out record crowds in the thou¬ 
sands, Avas the most thoroughly covered event 
ever to occur in the lobster state, with the 
possible exception of President Eisenhower’s 
recent visit. 

Portlandites lined the streets early in the 
afternoon and by 7 p.m. had completely 
stopped traffic around the kleig-lighted the¬ 
atre. Shortly before curtain time, police were 
unable to hold the surging croAvds in check. 

Winging in from New York for Portland’s 
royal welcome to the “Queen” were top- 
rank television personalities—Faye Emerson, 
Jinx Falkenburg McCrary and Conrad 
Nagel; Tom Ewell, co-starred with Marilyn 

Monroe in 20th’s “7 Year Itch,” and Jay 
Robinson, topcast in “The Virgin Queen”; 
as well as syndicated columnists including 
Danton Walker and Frank Farrell. Another 
plane load of radio, TV and ncAvspaper per¬ 
sonalities from the New England area joined 
the New York group at the airport. 

The celebrities andved in Portland shortly 
after noon and proceeded in a 35-car motor¬ 
cade to City Hall Avhere they were officially 
welcomed by City Council Chairman Ben B. 
Wilson. The motorcade then headed to the 
seaside home of Mrs. Jean Gannett Williams, 
president of the Guy Gannett Co. publish¬ 
ing, radio and TV enterprises, Avhei-e they 
Avere treated to a gala Down East lobster 
and clam bake. Afterwards, the afternoon’s 
festivities included champagne cocktail party 
at the Cape Elizabeth home of the Gary 
Merrill’s where Faye Emerson filmed a clip 
for Dave GaiToway’s TV sIioav, “Today.” 
Miss Emerson’s first movie, incidentally, in 
1941, was a Bette Davis starrer called “The 
Bride Came C.O.D.” 

Exhibitoi*s Avill be offered a special trailer, 
photographed at Miss Davis’s house, Avhich 
can be used to promote “The Virgin Queen” 
in theatres. 

Ceremonies Televised 

After eA^ening eei’emonies in front of the 
theatre, televised by Portland’s WGAN-TV, 
and on-stage ceremonies inside, at which all 
stars were again introduced, “The Virgin 
Queen” made her debut. Afterwards, an 11 
p.m. hookup was made betAveen Bette and 
.Jinx Falkenburg at WCSH-TV, Portland, 
and Tex McCrary at NBC-TV, Ncav York. 
Frank Fan-ell also taped interviews Avith the 
stars for his ABC network radio show. 

In stage ceremonies immediately preceding 
the start of the film, Nat Silver, division 
manager of Snider Theatres, operators of 
the Strand, introduced Mi-s. Lysla Abbott, 
president of the Children’s Theatre, Avho 
thanked the audience for their contributions 
to the organization. Miss Davis then 
presented an award to young Jean Frye, 
named as best actress of the year at the 
theatre group. 

At the conclusion of the premiere, the 
members of the junket boarded waiting 
Northeast planes and retui-ned to Boston and 
New York. 

Spyros P. Skouras is not selling his com- 
panv’s old releases to television—at least not 
yet. The 20th-Fox president has placed a $150 

million pricetag 
on Fox’s backlog, 
declaring that 
‘‘someday” he’ll 
get it. Some in¬ 
dustry sources had 
predicted that with 
the RKO backlog 
probably going to 
TV, other distribu¬ 
tion companies 
might want to get 
on the bandwagon. 

Skouras at a 
trade press inter¬ 

view after his return from London following 
virtual completion of 20th’s deal with the 
Schlesinger interests for South African 
amusement properties, put an end to such 
speculation as it effects Fox. “I will sell when 
they pay my price or if it is necessary,” he 
said. “So far no one is willing to pay what 
I Avant.” 

Opposes Pay-TV 
The 20th-Fox president also vehemently 

made known his ojAposition to toll television. 
He described pay-TV as a threat to both the 
motion picture and television industries, and 
to the public as Avell. The public, he said, had 
purchased their TV sets with the understand¬ 
ing that programs Avould be free. 

He stated that his opposition to pay-as- 
you-see goes back as far as 1952, when Fox 
Avas the only company that refused to furnish 
films for the Phonevision trial run in Chicago. 
Skouras cited world-wide grosses on “The 
SoA-en Year Itch” as approximately $10,250,- 
000, and expressed his doubts that toll TV 
could match that figure. 

The acquisition by 20th-Fox of 140 theatres 
and other amusement properties from the 
Schlesinger organization in South Africa has 
been concluded, he reported, but hinges on 
Fox’s ability to acquire at least 90 percent of 
the half-milion outstanding shares of African 
Theatres, Ltd., the parent company. Holders 
have until Dec. 1 to sell, at five pounds per 
share. Skouras AA-ould not reveal the total 
amount of the transaction, but said that it 
was in the neighborhood of the reported seven 
million pound figure. 

SPYROS P. SKOURAS 

Celebrities Descend On Maine For Clambake, ^'Virgin Queen" Preem 

Photos by THE INDEPENDENT 

Some scenes from 20th-Fox's gala Down East junket to Portland, Maine 
for film and television celebrities, featuring a one-day, 654-mile flying trip 
to the world premiere of "The Virgin Queen," starring Bette Davis, Richard 
Todd and Joan Collins. LEFT: The stars, accompanied by two plane loads 
of syndicated columnists, newspaper and trade press representatives, are 
met at the Portland airport by star Davis and husband Gary Merrill, 

residents of nearby Cape Elizabeth. Shown waiting for a 35-car motor¬ 
cade to g-et underway are, 1 to r, co-star Jay Robinson, Conrad Nagel, 
Merrill, Miss Davis, and Tom Ewell; CENTER: At the seaside home of 
publisher Mrs. Jean Gannett Williams, the visitors were treated to gen¬ 
erous servings of clams, lobsters, and Maine hospitality; RIGHT: Miss 
Davis gives a television interview at the evening premiere of the film. 
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MAIN TITLES BY NSS! 
Sensational main, cpedit and end title treatment pro¬ 

duced by National Screen Service for tbe great 20tti 

Century-Fox Cinemascope hit in De Luxe Color brings 

these unusual, first time trade comments: 

National Screen expresses its admiration to Saul Bass, distinguished artist- 

designer who created the original idea for the titles for “THE SEVEN YEAR ITCH" 

and also for “CARMEN JONES", another NSS title production. 

\Qcieen nmvim.,\(7eem scrvice 
Cv pm/fBaar of me moasrar 



''Not As A Stranger' "Gentlemen Ma nyBru nettes " "Alexander The Great" 

"Night of the Hunter" 

Shelley Winters and Robert Mitchum in "Night 
of the Hunter," Gregory-UA. 

"Summertime" 

Jack Palance and Shelley Winters in "The Big 
Knife," Robert Aldrich-UA. 

Katharine Hepburn and Rosono Brazzi co-star in 
"Summertime," Lean-Lopert-UA. 
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Robert Mitchum and Olivia de Havilland co-star 
in "Not As A Stranger," Kromer-UA. 

Jane Russell, Jeanne Crain, star in "Gentlemen 
Marry Brunettes," Russ-Field-UA. 

Richard Burton plays "Alexander the Great" 
opposite Fredric March, Robert Rossen-UA. 

UA Producing 21 Pictures In Year’s Second Half 
United Artists has scheduled a mhiiniuni 

of 21 ijroductions for the second half of 1955. 
The films will be made by a great number of 
the 34 independent producers committed to 
supply the film company with upwards of 
100 pictures during- the next three years. 

IMaiiy of these same 34 indies have fur¬ 
nished the approximately 40 pictures UA is 
releasing in 1955. Of this latter total, 21 go 
into general release starting this month and 
continuing through December, 

Pictures either started in production this 
month on the Continent, or slated for early 
lensing in Europe, include “Trapeze,” which 
Hecht-Lancaster will film in Paris in Cinema- 
Scope and Technicolor, starring Burt Lan¬ 
caster, Gina Lollobrigida, Tony Curtis and 
Katy Jurado. 

Also, “Foreign Intrigue,” to be shot in 
Nice, Paris, Stockholm and Vienna, by Shel¬ 
don Reynolds, TA" producer, with Robert 
Mitclnim starring. Filming will be in East¬ 
man color for wide-screen projection. 

A third overseas project will be the Cine- 
maScope-Technicolor Norman Krasna pro¬ 
duction, “The Ambassador’s Daughter,” pen¬ 
cilled for an October or November start in 
Paris. Krasna has written the screen play 
and will also direct. 

Completion of production in New York of 
“Patterns,” based on the popular Rod Serling 
TV play, is expected this week. Picture is 
being produced by Jed Harris and Michael 
Myerberg and directed by Fiedler Cook with 
Van Heflin, Beatrice Straight, Everett Sloane 
and Ed Begley starring. 

Also for Gotham lensing is the first film 

from Frank Sinatra’s Oxford Productions 
unit. Called “One Way Out,” the film stars 
Sinatra, has Don McGuire as director and 
screen writer, and Jerry Bresler as producer. 

Making up the bulk of upcoming UA pro¬ 
ductions are the following Hollywood ven¬ 
tures : 

“The Big Knife,” already completed in 
filming stages undei- the production and direc¬ 
tion of Robert Aldrich, with Jack Palance, 
Shelley Winters, Ida Lupino, Wendell Corey, 
Jean Hagen, Rod Stieger, Everett Sloane and 
Ilka Chase starred. 

“The Big Caper” is expected to begin film¬ 
ing Aug. 15 under the Pine-Thomas-Shane 
productions banner, while “The Beast of Hol¬ 
low Mountain,” in CinemaScope and East¬ 
man Color-Regiscope, is being taken through 
its final editorial stages by Edward and Wil¬ 
liam Nassour, producers. Guy Madison and 
Patricia Medina are co-starred. 

Completed shooting is “Fort Yuma,” a 
Technicolor project of Aubrey Schenck and 
Howard W. Koch which Lesley Selander di¬ 
rected from a story and screen play by Danny 
Arnold, with Peter Graves starred. 

From Robert Jacks and Robert Goldstein 
is scheduled “A Kiss Before Dying,” in Cine¬ 
maScope and Eastman Color, starring Robert 
Wagner and Jeff Hunter, while Clarence 
Greene and Russell Rouse will begin “God Is 
in My Corner,” with Edward Small as execu¬ 
tive i)rodueer, Aug. 1. 

Pine-Thomas-Shane will put “Lincoln Mc- 
Keever,” with James Cagney, before the cam¬ 
eras Nov. 15, after launching “The Mountains 
Have No Shadows” Sept. 15. Russ-Field 

place “Run for the Sun,” in color with Rich¬ 
ard Widmark starring, in production Sept. 1 
in Mexico. i 

“The Sharkfighters,” another Goldwyn Jr. 
production, will be filmed in color later this 
year, and Edward Small will start lensing on 
“Top Gun,” with Sterling Hayden starring, 
at approximately the same time. 

Schenck-Koch are going ahead on “Three 
Bad Sisters,” with John Bromfield and Marla 
English starred, and have already finished 
“Desert Sands,” in SuperScope and Techni¬ 
color, with Ralph Meeker and Miss English 
starred. 

Other projects nearing completion include 
“News is Made at Night,” from Bert Fried- 
lob, and “Storm Fear,” from Cornel Wilde. 

The list of indie producers associated with 
UA in picture commitment deals over the 
next several years, and their titled projects, ; 
include: ' 

Robert Bassler-Richard Sale, for “The ' 
Vigil”; Joan Crawford, six pictures; Crown 
Productions, for “A Killer is Loose”; Kirk 
Douglas, for “The Viking Raiders”; Errol 
Flynn, in association with Herbert Wilcox, for 
“Let’s Make Up,” “King’s Rhapsody” and 
“William Tell.” 

Also, Henry Fonda,” for “The Clown” and 
“12 Angry Men,” as the first of six pictures; 
Goldwyn Jr., for “The Dancing Detective”; 
Dick Haymes and Rita Hayworth, two pic¬ 
tures; Hecht-Lancaster, for “The Way 
West,” “Too Much Man,” “Elephant Bill,” 
“The Tall Dark Man,” “Tell It on the ' 
Drums,” “Until They Sail,” “Kitty Hawk.” : 

{Continued on next page) 



Marty ^ 

Ernest Borgnine plays "Marty" in the Hecht- 
Lancaster-UA production. 

Company Forges 
Assured of more than 100 features for re¬ 

lease durino' the next three years, United 
Artists, under the leadership of Arthur B. 
Kriin and Robert S. Benjamin, is forging 
ahead in the fields of performance and finance 
alike. 

The 100 features will come from a battery 
of independent production firms, with UA 
pledging exhibitors a steady flow of product 
at the rate of more than 30 films a year. In 
addition, a long-range planning schedule to 
cover pre-production, production, financing 
and merchandising of these pictures, plus 
others, has been launched by the company. 

UA’s expansion from the single phase of 
distribution to the stages of participation in 
finance and the development of new inde¬ 
pendent production units came about in the 
four-year administration of Krim-Benjamin. 
Running neck-and-neck with the internal ex¬ 
pansion of the firm is an increase in bliings. 

The company is now reaching the largest 
market in its history. In the first six months of 
this year, domestic returns have run 31 per¬ 
cent ahead of 1954. Foreign grosses have 
shown an advance of 45 percent. 

Company predictions are that for the en¬ 
tire year, a virtually certain total gross of 
well over $50,000,000 is to be garnered. This 
figure compares with the 1954 total gross of 
$43,100,000, and almost trebles the 1951 fig¬ 
ure of $19,900,000. 

Other aspects of UA’s financial position 
show the company as investing $40,000,000 in 
production of new films during 1955 alone. 
The company is figuring in the financing of 
all its current and forthcoming releases. 

^^The Indian Fighter” 

Kirk Douglas stars in his own production, "The 
Indian Fighter," Bryna-UA. 

Ahead In Finance 
A record promotional budget of $6,000,000 

for this year—25 percent above the 1954 fig¬ 
ure and 50 percent greater than the 1953 
sum—is being expended on 1955 product. 
Promotional planning for the coming years 
calls for even greater expenditures. 

So far as releases are concerned, UA dis¬ 
tributed 22 pictures from January through 
June of this year, and expects to deliver 
another 21 from July through December. 

Among the company’s major releases for 
the second half of the cuiTent year are, for 
June, “Summertime” and “Marty”; for July, 
“Not As A Sti'anger”; for August, “The 
Kentuckian,” and for September, “The Night 
of the Hunter.” 

For October, “Gentleman Marry Brun¬ 
ettes,” in CinemaScope and Technicolor, 
starring Jane Russell, Jeanne Crain, Alan 
Young, Scott Brady and Rudy Vallee; pro- 

^Fhe Kentuckian” 

Burt Lancaster heads the cast of "The Ken¬ 
tuckian," from Hecht-Lancaster-UA. 

,• 21 Releases Set 
duced by Robert Waterfield and Richard 
Sale; directed by Sale, with screen play by 
Sale and Mary Loos. 

Noveml)er will see release of Samuel Gold- 
wyn Jr.’s first picture, “The Troubleshooter,” 
with Robert Mitchum and Jan Sterling 
starring in a screen play by Richard Wilson 
and N. B. Stone Jr., which was directed by 
Wilson, and Bryna Productions’ “The Indian 
Fighter,” in CinemaScope and color, starring 
Kirk Douglas; produced by William Schorr 
and directed by Andre de Toth. 

To be released in December, “Alexander 
the Great” comes as a multi-million-dollar 
spectacle, which Robert Rossen produced, di¬ 
rected and wrote for filming in Spain with 
Richard Burton, Fredrie March, Claire 
Bloom and Danielle Darrieux starred. Cine¬ 
maScope and Technicolor lensing was 
ultilized on the film. 

New Pictures Coming From Ranks Of 34 Indies 
{Continued from preceding page) 

Also, Lew Kernel’, for “Studs Lonigan”; 
Stanley Kramer, for “The Pride and the 
Passion” plus two other films; Anatole Lit- 
vak, for three pictures; Ilya Lopert, in asso- 
citation with London Films and Laurence 
Olivier, “The Lucky Kid,” “The Man Who 
Loved Redheads” and “Richard III.” 

Also, Joseph L. Mankiewicz, four pictures; 
Victor Mature, six pictures; David Miller, 
for “The Short Weekend”; Robert Mitchum, 
in association with Robert L. Jacks for “Ban- 
dito”; the Nassoui’s, for “Ring Around 
Saturn”; Robert Pan-ish and Tom Lea, for 

“The Wonderful Country”; Pine-Thomas- 
Shane, for “The Big Caper.’’ 

Also, Sabre Productions, for “Flight from 
Hong Kong,” “The Boss” and “Mr. Tex”; 
Victor Saville, for “My Gun Is Quick,” “A 
Most Contagious Game,” “One Lonely Night” 
and “The Big Kill”; Schenck-Koch, for 18 
pictures; Edward Small, for “The Naked 
Street” and “The Last Notch.” 

Also, Robert Waterfield-Jane Russell, for 
“Last Man in Wagon Mound,” “The Great 
Manhunt,” “Way of an Eagle,” and an un¬ 
titled oil field story; Orson Welles, for 
“Othello.” 

^Fattems” 

Van Heflin and Everett Sloane ore in "Patterns," 
from Harris-Myerberg-UA. 

^Fhe Troubleshooter” 

Jan Sterling and Robert Mitchum are in "The Dana Andrews, Thomas Mitchell, Vincent Price 
Troubleshooter," Goldwyn, Jr.-UA. in "News is Made at Night," Friedlob-UA. 

^Ne^dvs is Made at Night” 
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Drawing Power Of Films On TV NSS Sets Area 

Up For Fall Test Via Rank Deal Sales Meetings 

Use Air Conditioner 

At Outdoor Theatre 
Drive-in theatre operators will be inter¬ 

ested in an experiment in outdoor air-con¬ 
ditioning undertaken by the St. Louis Mu¬ 
nicipal Bowl that is said to have had success¬ 
ful results. 

Plagued with high humidity, the St. Louis 
open-air theatre this summer installed two 
outdoor air-conditioners, huge “Weather- 
master” dispersal fans each with the capacity 
to move upwards of 230,000 cubic feet of 
air per minute. 

Officials of the theatre have reported that 
operation of the fans for several hours prior 
to each night’s performance, and during the 
show, has dropped humidity from 15-30 per¬ 
cent. Located at either side of the lower I'e- 
served seat sections, the fans draw drier air 
from the upper atmosphere to ground level, 
replacing moist air that settles in the thea¬ 
tre area. 

Another feature of special interest to 
drive-ins; mosquitos will not fly in anything 
more than a very slight breeze, the con¬ 
trolled turbulence set up by the operation of 
these dispersal fans is said to have proven 
an effective bar to these pests. 

The fans are actually 9V2-foot propellers, 
mounted on the top of 30-foot shafts, and 
driven by 25-hp motors. The motors have 
two speeds, which enables the propellers to 
be driven at full speed before the perform¬ 
ances start and during intennissions, and at 
half speed while the performance is in prog¬ 
ress. Because the propellers are four-bladed, 
at half speed there is said to be no noise 
interference with the performance. 

The “Weathermasters,” first designed for 
frost protection for citrus grove and truck 
farm operators in Florida, Texas and Cali¬ 
fornia, have also been adopted by the New 
Jersey Turnpike Commission, which has in¬ 
stalled four to disperse heavy ground fogs. 

Top ForeignProduct 

Acquired By UMPO 
The United Motion Picture Organization 

(UMPO) has been formed to import and 
present outstanding European pi’oduct to 
the U. S. and Canadian mai-kets. The an¬ 
nouncement was made by Richard Davis, 
president, and John Gilman McCarthy, board 
chairman of the new company, who stated 
that negotiations are under way with na¬ 
tional distribution organizations for those 
imports that appear to have mass audience 
acceptability in the U. S. 

Among the films which have already been 
acquired by UMPO are .Jean Renoir’s 
“French Can-Can,” starring Jean Gabin, fea¬ 
turing Edith Piaf and Patachou, and Rene 
Clair’s “Les Grand Manoeuvres,” starring 
Gerard Philippe and Michele Morgan. Other 
acquisitions feature foreign stars and direc¬ 
tors such as Fernandel and Sacha Guitry. 

Davis, a former art book publisher, has 
in'oviously distributed foreign films, and 
McCarthy is a former vice-president of both 
the Motion Picture A.ssociation and the 
IMotion I^icture Export Association. 

The greatest test to date of the drawing 
power of feature films on television will be 
instituted this Fall when the ABC-TV net¬ 
work will begin the presentation of 35 J. 
Arthur Rank features, including “Red 
Shoes,” and the Alec Guiness starrers, on 
their choice Sunday 7 ;30-9 p.m. network 
time slot. The films will compete with such 
established “live” attractions as Ed Sullivan 
on CBS, and the Colgate Variety Hour on 
NBC. 

Rights to the films were acquired by AB- 
PT for ABC-TV from Rank General Film 
Distributors and Arthur Epstein’s Fine Arts 
Enterprises, whereby ABC may have unlimit¬ 
ed use of the films on television over a five- 
year period. The sellers will reportedly re¬ 
ceive an advance of $1,500,000 against a 
distribution deal which will return the ABC 
net a 25 percent commission. The first pack¬ 
age to be offered for participating sponsor¬ 
ship will include 15 features, according to 
George T. Shupert, president of ABC Film 
Syndication. These include: 

“Great Expectations,” “Brief Encounter,” 
“The Seventh Veil,” “Black Narcissus,” 
“Kind Hearts and Coronets,” “Prelude to 
Fame,” “The Browning Version,” “The Mag¬ 
net,” “Christopher Columbus,” “Jassy,” 
“Green for Danger,” “So Long at the Fair.” 
All were produced between 194G-1952. 

Other films involved are “Red Shoes,” 
“Man in the White Suit,’’ “The Promoter,” 
“Lavender Hill Mob,” “Caesar and Cleo¬ 
patra,” “Quartet,” “Blue Lagoon,” “Island 
Rescue,” “Notorious Gentleman,” “Odd Man 
Out,” “Tight Little Island,” “Mandy,” 
“Clouded Yellow,” “Gay Lady,” “Man in 
Grey,” “Adam and Evelyn,” “Madonna of 
the Seven Moons,” aJid others. 

RKO Theatres' Net 
Listed For Quarter 

RKO Theatres reports consolidated net in¬ 
come for the second quarter of 1955 as 
$269,521 as compared with $418,666 for the 
same period, 1954. Net income for the first 
six months of 1955 was $804,757 as com¬ 
pared with $955,118 for that period, 1954. 

A quarterly cash dividend of 37^ cents 
per share on outstanding prefeiTed stock of 
Roxy Theatre Inc. has been declared, pay¬ 
able Sept. 1, 1955 to stockholders of record 
on Aug. 15, 1955. 

Sales and earnings for the 24-week period 
ended June 12 were rei^orted at the highest- 
levels in Eastman Kodak’s history, with con¬ 
solidated sales totalling $315,850,102, an in¬ 
crease of 13.6 percent over 1954’s cor¬ 
responding figure of $278,132,132. 

Suit Attacks Bidding 
Philadelphia.—Competitive bidding was 

attacked in an anti-trust suit filed here by 
Colonial Amusement Co., owner of the Colo¬ 
nial Theatres, against the eight majors and 
Stanley Warner Management Corp. The com¬ 
plaint seeks injunctive relief and an unsjieci- 
fied amount of damages, alleging the de¬ 
fendants resorted to competitive bidding “to 
take unfair, discriminatory advantage” to 
exact “unconscionably excessive film rental,” 
and to prevent the Colonial from playing 
regularly on a first neighborhood run. 

Ozoner Participation 

Discussed For Poll 
The question of how drive-in theatres clos¬ 

ing before Thanksgiving Day could partici¬ 
pate in the late November Audience Awards 
polling has come up for discussion in a let¬ 
ter from Robert W. Coyne, COMPO special 
counsel, to Harry Lamont, co-chairman of 
the Albany area committee in charge of the 
poll and president of Lamont Theatres. 

Coyne noted that although it would be ad¬ 
visable for drive-ins closing before the 
November holiday to pass up parfieipation 
in the audience poll, he saw no reason why 
ozonei’S could not schedule their own elec¬ 
tions prior to the national date—provided 
material was made available to them in time 
for these elections, and provided these ozon- 
ers would be willing to forego the national 
publicity generated by the election. 

Should the awards poll prove of tremen¬ 
dous promotional value for theatres, Coyne 
ventured that the formula might be altered 
the succeeding year to include drive-ins. 
Meanwhile, Lamont is mimeographing bal¬ 
lots and will offer prizes to patrons of his 
outdoor theatres which remain open longest 
this year. 

Negro Film Firm Formed 
Washington.—Formation of a new film 

company to make low-budget Negro films for 
theatres and TV was revealed in a stock 
registration statement filed with the Securi¬ 
ties and Exchange Commission, according to 
the SEC. Splendora Film Corp. is seeking 
to offer 1,200,000 shares at 50 cents per share 
“as a s]ieculation,” and plans to produce both 
musicals and dramas. Warren Coleman, com¬ 
pany president, will be producer. 

Four regional sales meetings will be held 
during Augu.st by National Screen Service 
to acquaint their fieldmen with many new 

Iiromotional aids “to 
increased box office,” 
according to an an¬ 
nouncement by Bur¬ 
ton E. Robbins, vice- 
president in charge 
of sales, who will 
preside at the ses¬ 
sions. Branch man¬ 
agers and sales per¬ 
sonnel representing 
all of the 29 key city 
offices of NSS will 
attend. 

Robbins, who said 
the meetings would develop in round-table 
fashion, referred specifically to NSS’s new 
Travel-AD service for top-of-car advertising, 
giant promotional standees, and the Go To 
Church and Take Them Out To The Movies 

BURTON E. ROBBINS 

campaigns. 
First of the meetings will be held this 

weekend, Aug. 6-7, at the Savoy Plaza in 
New York. The second meeting will be held 
at Chicago’s Sheraton-Blackstone during 
Aug. 13-14, and the third will meet at the 
Roosevelt, New Orleans, Aug. 20-21. The 
concluding session in Los Angeles, Aug. 
23-24, will meet at the Beverly Hilton Hotel. 
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Independent TradeReviews 
_ {Contmued from page 13) _ 
in peacetime of misappropriating army funds, 
which seems destined for long-run engagements 
in art houses. Although slowly-paced for some 
U. S. tastes, ‘ ‘ Court Martial ’ ’ will be well 
suited to many general situations. Starring 
David Niven, and benefiting from suspense 
gained from top-flight British direction and 
acting, ''Court Martial” has a stunning per¬ 
formance by beautiful Margaret Leighton, in 
the role of an emotionally unstable wife who 
eventually betrays the oflficer. Virtually all the 
action occurs at the army post and courtroom, 
as the film probes with great realism and 
honesty the mechanics of militaiy justice, and 
the psychological makeup of the participants. 
Several personalities are vividly etched, as their 
biases, prejudices and sjonpathies conflict with 
the evidence presented. Comedy bits relieve the 
mounting tension over the ofiicer’s fate. 

Carrington, the accused oflficer, is infuriated 
by his commanding oflficer, who will not 
straighten out a salary mixup which has left 
him financially strapped, and pressured by his 
wife, who threatens suicide unless he can get 
more money. He tells the C.O. he will take 
company funds instead as a gesture to advertise 
his grievance against the inefficient paymasters’ 
system. The C.O., jealous of Carrington be¬ 
cause of his popularity with the men, court 
martials him. Accused of fraud, Carrington 
hears the C.O. deny their conversation. Later, 
his wife, who has heard about a one-night in¬ 
discretion with a woman army officer, also re¬ 
fuses to back him up, and he is convicted. Weak 
at heart, and no longer in love with his wife, 
Carrington hears a demonstration of confidence 
by his men, and decides to appeal. The woman 
officer declares her love for him, and new evi¬ 
dence that will probably acquit him turns up. 

Poll Drive Urged; 
(Continued from page 7) 

“The Bridges of Toko-Ri” (Para); “Battle 
Ciy” (WB) ; “Blackboard Jungle” (M-G-M); 
“Country Girl” (Para); “The Long Gray 
Line” (Col); “Rear Window” (Para); 
“Sabrina” (Para); “A Star is Born” (WB); 
“There’s No Business Like Show Business” 
(20th-Fox), and “White Christmas” (Para). 

The 10 best male perfonnanees, and their 
pictures, selected were: William Holden in 
“Toko-Ri”; Spencer Tracy” in “Bad Day 
at Black Rock’’ (M-G-M); Glenn Ford in 
“Jungle”; Bing Crosby in “Country Girl”; 
Marlon Brando in “Desiree” (20th-Fox) ; 
Tyrone Power in “Gray Line”; James 
Stewart in “Rear Window”; James Mason 
in “Star is Born”; Gary Cooper and Burt 
Lancaster, both in “Vera Cruz” (United 
Artists). 

The 10 best female performances, and 
their pictures, selected were: Ava Gardner 
in “The Barefoot Contessa” (UA) ; Dorothy 
Dandridge in ‘Carmen Jones” (20th-Fox) ; 
Grace Kelly in “Country Girl”; Maureen 
O’Hara in “Gray Line”; Elizabeth Taylor 
in “The Last Time I Saw Paris” (M-G-M); 
Audrey Hepburn in ‘Sabrina”; Judy Gar¬ 
land in “Star is Born”; Susan Hayward in 
“Untamed” (20th-Fox); June Allyson in “A 
Woman’s World” (20th-Fox); Doris Day 
in “Young at Heart’’ (WB). 

Selections were made at a luncheon at¬ 
tended by several hundred Hollywood cele¬ 
brities and sponsored by the Audience 
Awards poll committee of COMPO. Dick 

Candidates Listed 
Powell was toastmaster; Walter Pidgeon, 
Screen Actors Guild president, presented 
nominations certificates to the actresses, also 
accepted certificates in behalf of the actors. 
June Allyson made the presentations to the 
selected now male personalities. 

Exhibitoi’s will make five nominations next 
month from films released April-May-June 
and another set of five nominations in Octo¬ 
ber from July-August-September film re¬ 
leases. A public vote at theatres is sched¬ 
uled Nov. 17-27. 

Late last week, an audience awards com¬ 
mittee meeting in the Kansas City exchange 
area reported that at least 200 theatres in 
the region, including all principal circuit 
houses, will participate in the election. 

A meeting in the Atlanta area saw ap¬ 
peals go out for 100 percent local participa¬ 
tion. Idaho and Utah exhibitors, meeting in 
Salt Lake City, had a similar session. 

Scheduled for Aug. 8 is a Seattle area 
meeting, at which promotional plans will be 
formulated, along with a plan for a guessing 
or similar type contest among theatre pa¬ 
trons for which suitable prizes will be 
awarded. 

Independent Theatre Owners of Arkansas 
urged its membership in a bulletin to go all- 
out in the election. “This has all the possi¬ 
bilities of being a great box office stimulator, 
and we owe it to ourselves to co-operate all 
the way down the line,” the bulletin stated. 
In the Des Moines area, an early meeting is 
l^lanned but no date has yet been announced. 

TOWNS ... 

ITWEY'RE GOING 

starring 

Ifim lOVEJOY • KEEFE BRASSELLE 
fCATHY O^DONNELL • KAREN SHARPE 

CHICAGO ROOSEVELT SJAmOUJ! 
(HELD OVER) 

EZ^ DETROIT PALMS STATE WHAM! 

BOSTON PARAMOUNT 
FENWAY imif! 

lA SAN DIEGO BALBOA BOFFI 
(HELD OVER) 

LONG BEACH IMPERIAL SMASH! 
(HELD OVER) 

EL CENTRO FOX GREAT 

w.- 

“Strong juvenile 
delinquency drama- 
packs lusty wallop!'* 

-HOLLYWOOD REPORTER 
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Lucille Ball and Desi Amaz are visited on the 
"Forever Darling" set by Howard Dietz, vice- 
president of M-G-M, releasing the Zanra Pro¬ 

duction. 

Too Many Zealots 

Spoil Film: Thorpe 
Contrary to any theories entertained on 

the subject, Director Richard Thorpe told 
the Long Beach Literary Circle, few things 
will louse up a motion picture quicker than 
a crew and cast who are all terribly con¬ 
scientious and determined to wring the very 
most out of every foot of film. 

Thorpe explained that it is the function 
of a good director, among other duties, to 
hold in check the personal enthusiasm and 
dedication of loyal, sincere troupe members 
—who will give their life’s blood, if neces¬ 
sary, to put the scene over. 

“When everybody is trying for an “Oscar” 
every time they shoot a line of dialogue,” 
the director of M-G-M’s “Quentin Durward” 
stated, “you’ve got trouble. It pulls your pic¬ 
ture out of shape. It tends to interrupt your 
tempo and the mood of your film and to 
destroy the dramatic values you are trying 
to build up.” 

Thorpe continued: “Good storj^-telling on 
the screen requires an overall intregration 
of pace and scenes, which is only complicated 
by any attempts to overplay a scene where 
there is a knock on the door and an actor 
says ‘Come in.’ That’s all, just ‘Come in.’ 

Thoipe explained that the director’s job is 
to tell a story on the screen. 

M-G-M Executives 
Plot Seasonal Course 

Hollywood. — New York and regional 
sales and promotion executives of M-G-M 
arrived in Los Angeles this week to be hosted 
by studio head Dore Schary at preview 
screenings and conferences on 1955-56 dis¬ 
tribution plans. Among the executives arriv¬ 
ing to help launch M-G-M’s forthcoming 
production season were Arthur Loew, presi¬ 
dent, Loew’s International; Charles M. 
Reagan, vice-i:)resident and general sales 
mgr.; Howard Dietz, vice-president and ad- 
publicity-exploitation director; Edward M. 
Saunders, asst, general sales mgr., and John 
P. Byrne, eastern sales mgr. 

They were joined here by Rudy Berger, 
Southern sales mgr.; John J. Maloney, cen¬ 
tral sales mgr.; Burtus Bishop Jr. mid- 
western sales mgr.; John S. Allen, south¬ 
western sales mgr.; George A. Hickey, west¬ 
ern sales mgr.; and Hillis Case, Canadian 
sales mgr. 

HOLIYWOOD 
... on the wire 

RICHARD BERNSTEIN, Editor 

Hollywood Offices: 
8245 Beemon Avenue 
North Hollywoed. Tel.: 
Normandie 2-6494 

Sol C. Siegel, as his first project for 
Metro, will produce a musical version of 
“The Philadelphia Story,” for which Cole 
Porter is being sought as composer. Three 
toi> nntsical stars are being sought for the 
property, which Siegel will itroduce at 
Metro for Loew’s, Inc., release. . . . Stanley 
Kramer signed Cary Grant and Frank Sin¬ 
atra to co-star in “ The Pride and the Pas¬ 
sion,” to be filmed in Spain. 

* * 

Ruth Roman has been signed by inde¬ 
pendent producer Edmund Grainger to play 
one of the two feminine starring roles op¬ 
posite Robert Stack in ‘‘Great Day In The 
Morning,” Grainger’s screen version of the 
best-selling novel by Robert Hardy An¬ 
drews. Jacques Tourneur will direct the 
film, which will roll on location in Silver- 
ton, Colo., Aug. 11. 

“The Last Command.” The studio also 
picked up its option on the services of 
Frank Lloyd as an associate producer-direc¬ 
tor for two more years. The contract calls 
for two pictures a year. 

^ 

April Kent, a young Broadway actress 
who appeared in the road companies of 
“The Moon Is Blue” and “Mr. Roberts,” 
w'as signed to a long-term exclusive con¬ 
tract at Universal-International. . . . George 
Montgomery has signed a multiple picture 
contract with Allied Artists, it was an¬ 
nounced by Walter Miriseh, executive pro¬ 
ducer. Montgomery’s first starrer under the 
pact will be “Cattle King,” in Cinema- 
Scope, which Miriseh will personnally pro¬ 
duce. The screen play by Daniel B. Ullman 
will roll late in September. 

* * ♦ 
* * * 

Willis Goldbeck will produce the screen 
version of “The Lone Ranger” for Warner 
Bros, with Stuart Heisler directing. The 
film will star Clayton Moore, in the title 
role, Bonita Granville and Jay Silverheels. 
It will be shot in WamerColor. 

* * 

Carl Krueger has signed Dana Andrews 
to star in his production, “Comanche,” to 
go before the CinemaScope-Color cameras 
Aug. 15. Krueger has signed George Sher¬ 
man to direct the film for which he has set 
a United Artists release. A story of the last 
Comanche Indian uprising in the Texas- 
Mexican border, the picture will be shot in 
its entirety in Mexico at a location site to 
be selected. Henry Spitz has been signed by 
Krueger as production manager. Krueger 
also wrote the original story and screen 
play. 

* * * 

Hal Wallis signed Richard Morris to 
write the screen play for Paramount’s 
“Route 66,” wdiich will star Shirley Booth. 
Wallis is also preparing three other prop¬ 
erties ; “Gunfight at OK Corral,” which is 
being scripted by Leon Uris; “The Rain¬ 
maker,” N. Richard Nash, and “A Stone 
For Danny Fisher,” being scripted by 
Michael V. Gazzo. 

* ^16 * 

Republic has exercised its option on the 
services of Anna Maria Alberghetti for an¬ 
other year under a multiple picture con¬ 
tract. The actress’ first Republic picture is 

Wolfe Cohen, president of Warner Bros. 
International, announced the conclusion of 
a deal whereby Warner Bros. International 
has acquired the foreign distribution rights 
to the feature length film, “Mr. Evil,” pro¬ 
duced in Europe by Filmorsa Film Organi¬ 
zation S. A. Orson WeUes, who stars in the 
title role, produced and directed the film 
from his own original story. 

* * * 

Bernard Glasser announced the forma¬ 
tion of Associated Producers Distributing 
Corp. to produce six pictures for theatrical 
release in Eastman Color and CinemaScope 
or SuperScope, within the next 18 months. 
First to go before the cameras will be ‘ ‘Man 
From Abilene,” which will roll in Septem¬ 
ber from an original stoiy by Wiliam Mag- 
ginetti. Film will star Zachary Scott and 
Brian Donlevy. Herbert A. Kaufman has 
been appointed the company’s general sales 
manager by Glasser. Headquarters of the 
new company is at Keywest Studios in Hol¬ 
lywood. Kaufman is in New York setting 
up relasing deals. 

* * ^If 

Nick Dennis signed for a featured role 
in the Cornel Wilde-Jane Russell starrer, 
“Tambourine,” at Columbia, which Nicho¬ 
las Ray is directing.... M. and A. Alexander 
Productions has decided to release “It’s A 
Wonderful Life,” the Frank Capra produc¬ 
tion, to motion picture theatres as a re-is¬ 
sue and hold back its TV precentation. . , . 
Marion Ross has joined the cast of Para¬ 
mount’s “The Proud and the Profane,” 

Sam Goldwyn 
briefs six Gold¬ 
wyn Girls prior to 
nationwide tour 
for "Guys and 
Dolls," a Metro 
release. Left to 
right ore June Kir¬ 
by, Jann Darlynn, 
Larri Thomas, Pat 
Sheehan, Madelyn 
Darrow, Barbara 

Brent. 
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HOLLYWOOD... Inside Production 

Director-Writer Of 'Mr. Retread/ 
Tashlin Holds Forth On Comedy 

By Richard Bernstein 

“A director should play his actors and 
actresses like they believe what they are 
doing,” explained Director-Writer Frank 
Tashlin at luncheon at 20th Century-Fox. 
“If they seem to believe what they are do¬ 
ing, the audiences will believe it, too.” 

Tashlin is cuiTently at work on “Mr. Re¬ 
tread,” which Buddy Adler is producing, and 
on which he serves as writer-director. “Mr. 
Retread,” which stars Tom Ewell, is based 
on the original story by Albert Beich, “The 
Camp Follower.” Tashlin has a contract Avith 
20th-Fox to do one picture a year for seven 
years. 

Did "Artists and Models" 
He has just finished a film at Paramount 

for Hal Wallis, “Artists and Models,” which 
stars Dean Martin and Jerry LcAvis, which 
he directed. Besides Martin and LeAvis, 
Tashlin has directed Bob Hope. 

In response to the question: “Hoav does a 
director prepare himself to direct different 
types of comedies'? “Like a tailor would meas¬ 
ure a suit of clothes for different people. You 
measure a film according to the stars that 
are in it.” 

Both as a Avidter and director, Tashlin 
further explained, he treats the scenes in 
AA’hich individual stars appear differently. 

He pointed out that he studied reams and 
reams of footage on his current star, Tom 
Ewell, who scored in 20th-Fox’s “The SeAmn 
Year Itch.” “You study the personality 
whom you are going to work Avith so thor¬ 
oughly that you knoAV what they can do 
better than they. 

“I direct Avhile I’m Avriting the screen 
play at the typewriter,” Taslilin said. A 
former syndicated newspaper and motion 
picture cartoonist, Tashlin still draAvs books, 
which are best sellers. He has learned through 
his art Avork to visualize strongly in his mind. 
This goes back to the days Avhen he worked 
for Max Fleischer as a cartoonist on the 
“Out of the InkAA'cll” cartoons and “Aesop’s 
Fables.” 

“As I Avrite,” Tashlin stated,” the picture 
as I see it goes through m;/ mind like a 
projection machine.” 

Former Bob Hope Gagman 
Tashlin was a gagman for Bob Hope and 

eventually wrote screen plays for the come¬ 
dian and directed him in his smash comedy 
hit, “Son of Paleface.” 

“A gagman learns to gauge audiences. It’s 
hard to make people laugh and a gagman 
who knows what will make people laugh 
knows people pretty well,” the director- 
writer said. “Comedies are hard to do. 
Comedy makers can also make top dramas. 
Many producers, directors and Avriters came 
from the comedy school and have turned out 
of some the biggest dramatic hits ever made.” 

“It’s much harder to make people laugh 
than it is to make them cry,” Ta.shlin ob- 
serA’ed. 

The story of “Mr. Retread” deals Avith two 
people who are happily married for 10 years. 
The wife is a former lYAC and the husband 
was in the Air Force in World War II. The 
husband, played by Ewell, gets a call to go 
back into service. He goes for his examina¬ 

FRANK TASHLIN 

tion and his Avife. upset by this situation, 
enlists in the WAF. 

When he returns home, he tells her that he 
has flunked his physical and she tells him 
that she is now a WAF. She goes traveling 
about as a service officer and Ewell follows 
her as a camp folloAver. He moves into the 
same area as the service wives, twists the law 
so that he gets a Avife’s allowance. The film 
is a tale of one man’s fight to get his Avife 
to leave the service and come home Avith him. 

Tashlin feels very strongly about doing 
drama and he will do an indejAcndent film, 
“About Alexandria,” His actress-wife, Mary 
Costa Avill play one of the lead roles in 
“About Alexandria.” 

“Mr. Retread’’ is Tashlin’s first big-screen 
process film and he has this to say about 
it. “CinemaScope gives a director a bigger 
canvas to work Avith and you can do intimate 
scenes much better.” 

The director is A’ery high on Martin and 
LoAvis as a team in motion pictures. Of Jerry 
LeAvis, he says, “This is one of the great 
A’oung comedians today.” He believes that 
Martin and LcAvis complement each other 
perfecth^ in films. 

Besides his one-a-year deal AAnth 20th-Fox, 
Tashlin has to report to Hal Wallis for a 
film and also Avorks on independent produc¬ 
tions. “Comedy and drama can be mixed in 
a film to ]AroAm good entertainment,” Tashlin 
stressed. Perhaps one of the outstanding 
examples of this is the RKO hit, “Susan 
Slept Here,” AA'hich Tashlin wrote and 
directed for Prodiicer Harriet Parsons. 

“Preparation and details are Amry im¬ 
portant in films,” Tashlin said. “That suit 
that Ave tailor for a person must fit him— 
and so must the jiart.” 

New Russell Starrer 
“The Big Play,” Eleanor Pryor’s noA-el, 

has been jAurchased by Russ-Field Corp. as 
a .stan-ing vehicle for Jane Russell and the 
jArodixction company’s third United Artists 
release. In addition to Miss Russell, “The 
Big Play,” a chronicle of life in the Texas 
oilfields, Avill have two top male stars, be 
made in color and Avidescreen, starting 
Nov. 15. 

Deborah Kerr-WiUiam Holden starrer now 
on location in the Virgin Islands. 

* * * 

Hal R. Makelim announced that Harold 
Shumate is writing the screen play of “The 
Peacemaker,” current novel by Richard 
Poole purchased by Makelim. “The Peace- 
maker”is schedixled as one of the first three 
in the series of 12 pictures to be produced 
by Makelim under his exhibitor setup. Al¬ 
ready scripted is “The Case of Julia Wal¬ 
ton,” by Jay Ingi-am, and “The Gay Primi¬ 
tive. Both are recent Makelim purchases. 

* * * 

Arlene Dahl signed for a starring role in 
Ponti-de Laurentiis’ “War and Peace,” 
which is currently rolling in Rome for Par¬ 
amount release. She Avill play the role of 
Princess Helen, the most beautiful woman 
in Moscow and the wife of Henry Fonda. 

* 

Things are really humming with the 
Gibraltar Releasing Corp. Sam Nathanson, 
president announced that the corporation 
has set up 25 exchanges to handle its prod¬ 
uct. He also has acquired three British fea¬ 
tures which aaTU go into national release 
within the next two months. They are “The 
Wedding of Lili Marlene,” “Holiday Week” 
and “Room in the House.” Edmund Gold¬ 
man has been appointed exclusive repre¬ 
sentation on foreign sales for the company. 
Nathanson also aauII release “A Yank In 
Ermine.” Gibraltar aaJII distribute “Wet¬ 
backs,” produced and directed by Henry 
McCune. Film stars Lloyd Bridges, Nancy 
Gates, Barton MacLane, and John Hoyt. 

^ 

Jack Warner announced that Tab Hunter 
will be starred in “The Girl He Left Be¬ 
hind,” an original story to be written by 
Marion Hargrove. Frank P. Rosenberg will 
produce. . . . Elisabeth Whitney will play 
the title role in “Mistaken Sinner,” which 
B and B Productions Avill make. Frank Hess 
and his one-man band and vocal coach Dr. 
Angelo de Belmonte have been set for the 
musical portion of the film, which will be 
lensed in Las Vegas. 

* 

“Tlie Mine With the Iron Door,” Harold 
Bell Wright’s Avestern classic, has been as¬ 
signed to Wallace MacDonald for produc¬ 
tion at Columbia, and David Lang has been 
signed to Avrite the screen play. The story 
of a lost mine in the Catalina Mountains 
of Arizona, the film has five principal char¬ 
acters, the hero, an escaped convict, two 
prospectors, a beautiful girl and an Indian 
AA’ho holds the secret to the mine. 

« 

Alan Ladd has purchased Wade Miller’s 
suspense story, “All Through The Night,” 
as his next Jaguar production for Warner 
Bros. All the action in the film takes place 
in one night, when the daughter of a detec¬ 
tive is abducted by a psychopathic killer. 
George Bertholon will produce the picture. 

* * 

“Ghost Toaaui,” an original We.stern screen 
drama by Jameson Brewer, Avill be produced 
by Paul Wurtzel and directed by Allen 
Miner for release by United Artists. To be 
filmed under the banner of Sunrise Pictures, 
“Ghost ToAvn” is scheduled to go before the 
cameras Aug. 25 on location at Kanab, I^tah. 
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ALBANY 
U.S. Dist. Judge Stephen W. Brennan 

denied two important motions in the $1,500,- 
000 anti-timst action brought by St. Law¬ 
rence Investors, Inc., operators of the Amer¬ 
ican in Canton, against Schine Chain Theas. 
and the eight major distributors, involving 
Schine houses in Ogdensburg, He rejected 
their plea for dismissal on ground that plain¬ 
tiff’s certificate of incorporation did not au¬ 
thorize the company to conduct a theatre 
business, and denied the contention that the 
statute of limitations in N.Y. state runs three 
rather than six years. 

Route 56 Drive-In, a 400-car unit built by 
Peter Papayanakos at a cost of $70,000, has 
been opened between Potsdam and Massena, 
with Don Parisian as mgi-. Upstate Theas. 
of Albany will buy and book. . . . Ernie 
Stautner and Ed Hoffman also use Upstate 
for their Sara-Pla Drive-In, Saranac Hake. 
. . . “C-Way Drive-In” is the name selected 
by Joseph Andrek from patrons’ suggestions 
for the former Riverside at Ogdensburg. . . . 
Sam Davis has resumed buying and book¬ 
ing for his Onteora Theatre at Fleischmanns. 

The 1500-car ozoner being built diagnally 
across the Albany-Saratoga Rd. in Latham, 
will be known as Fabian’s Route 9. Fabian 
engineer Fred Haas is supervising construc¬ 
tion from ])lans drawn by Leon Einhorn. Its 
screen will be 142x75'. 

ATLANTA 
C. T. Jordan, Jr., former head of the 

Warner exchange here, was named mgr. of 
the Howco Exchange to succeed Roy J. Ni- 
caud, who resigned to enter business in his 
native city of New Orleans. . . . Atlanta 
l\OMPl’s making plans for a tea on Aug. 
21 at the home of Mrs. Jackie Cowart to 
honor three national officers, Mi-s. Laura 
Kenny, Mrs. Nell Middleton and Mrs. Frank¬ 
lin English. . . . Larry McClure opened his 
new drive-in at Lawrenceville, Ga. . . . Fam¬ 
ily Drive-In, Oak Grove, Ky., opened by 
Kline Duermeir, being serviced by ABC 
Booking. . . . The new Callahan Drive-In at 
Callahan, Fla., is being readied for opening. 

Some recent managerial appointments in¬ 
clude Mac L. Polston at the Hardee Theatre, 
Wauchula, Fla.; John L. Damm, Princess, 
Mt. Dora, Fla.; Roy Butler, Jones Theatre, 
Graceville, Fla.; Carl Hodges, Riviera, Chat¬ 
tanooga, Tenn.; Ben Cole. Central, Atlanta; 
Tom R. Pike, new South Expressway Dilve- 
In. . . . Construction of the Coral Shores 
Drive-In on Plantation Keys, Fla. for Major 
Robert Duncan, delayed pending settlement 
of a land dispute. Meantime, the Major has 
plans for a new indoor theatre at Islamorado, 
Fla. . . . .Tames W. Robinson opened his new 
350-car Wheeler Drive-In at Florence, Ala. 
. . . The long-shuttered Dyer Theatre, Dyer, 
Tenn., was reopened by Jones Amuse. Co. 

A 20-ton air-conditioner was installed in 
the Dixie Theatre, Apalachicola, Fla. . . . 
Claude E. Ambrose, mgr. of the Bessemer 
Drive-In, Bessemer, Ala., was placed under 

Tim Hovey, sensational new child star who 
makes his film debut in Universal's "The Private 
War of Major Benson," which opened at the 
Plaza Theatre in N. Y. for an extended run, 
demonstrates to Leo Brecher, head of Brecher 
Theatres, and to Walter Brecher who operates 
the Plaza, how he struck the pose in the lobby 

display. 

$200 bond after showing nudist camp film, 
“Garden of Eden.” . . . Mr. & Mrs. E. G. Ven- 
try are new owners of the Kissimme e Drive- 
In, Kissimmee, Fla., acquired from the bank 
at Melbourne, Fla. for $45,000. . . . James V. 
Miller, mgr. of the Belle Glades Theatre, 
Belle Glades, Fla., was married to Laverne 
Carter. ... A new $10,000 curved screen is 
being constructed for the Palmetto Drive-In, 
Palmetto, Fla., managed by Roy Jones. 

P. E. McCoy resigned as mgr. of the Weis 
Theatre, Savannah, Ga., and will have 
charge of an ozoner in Augusta, owned by 
Georgia Theas. . . . Cecil McGlohon, mgr. of 
the Avon Theatre, Savannah, Ga., won a 
prize in his company’s recent concession con¬ 
test. . . . Dixie Drive-In, Deland, Fla., is being 
modernized by owner Eugene Wulfkehuhler. 
. . . Neal Robinson is operating his Elgin 
Theatre, Crestview, Fla., only two days a 
week. . . . J. H. Robinson, theatre owner in 
Broxton and Alamo, Ga., started on a new 
200-car ozoner at St. Maiys, Ga. 

“The Living Swamp,” 20th-Fox release, 
will premiere in Way cross, Ga. on Aug. 9. 
. . . Jerry Lasswell, Alexander Film Co. sales 
rep., has been upped to dist. mgr. for Fla., 
Ga., Ala. and central Tenn. . . . 0. E. Hud¬ 
gens, owner of the Thomaston Drive-In, 
Thomaston, Ga., passed away. . . . Simon F. 
Summerlin took over the Cai^ital Theatre, 
Homerville, Ga., from David Shapiro. . . . 
Mr. & Mrs. Louis Rosenbaum, owners of the 
Muscle Shoals Theatre in Ala. are touring 
in Europe. . . . J. W. Mullins of Tulsa, 
Okla., is new owner of the Citins Drive-In 
at Inverness, Fla., formerly owned by J. D. 
Wagner. 

BOSTON 
Otis M. Whitney, Comm, of Public Safety, 

has filed a bill relating to the licensing of cer¬ 
tain public entertainment on Sundays in the 

Commonwealth. New measure would replace 
the previous law which was ruled invalid. 
. . . Norman Glassman of Lowell and Leslie 
Bendslev of Wellesley were named co-chmn. 
of the 2-day regional convention of lENE, 
sot for Oct. 24-25 at Toy Town Tavern, 
Winchendon. Pres. Edward Lider is gen. 
chmn. . . . Andy St. Ledger has decided to 
retire after 40 years as theatre mgr. He has 
been in charge of the community-owned Bijou 
Theatre at Pittsfield, Me. for the past 25 
years. 

More than 200 friends and co-workers 
turned out for a reception and dinner at the 
Milton estate of E. M. Loew for his office 
mgr. of 25 years, Gertimde Rittenburg Finn, 
wife of Max Finn, gen. mgr. of the circuit, 
—who is retiring to private life. Highlight 
of the occasion was presentation of a minia¬ 
ture “Oscar” and check for $10,000 to Mrs. 
Finn by the boss, . . . Earl B. Raifstanger, i 
60, mgr. of Interstate’s Mahawie Theatre, 
Gt. Barrington, since 1924, passed away; 
also Joseph J. McDermott, 64, mgr. of ATC’s 
Wollaston Theatre, Wollaston. 

Ralph Tully, State Theatre, Portland, Me., 
gen. chairman of the Jimmy Fund, and co- i 
chairman Connie Russell, Sr. of the Bijou 
Theatre, Bangor, have invited industryites 
and civic leaders to attend a Jimmy Fund 
luncheon in the Augusta House on Aug. 27. 
Gov. Edmund Muskie will be a speaker, also 
Variety Club chief barker Walter A. Brown, 
Ben Rosenwald of M-G-M, William S. 
Koster, exec. dir. of the Jimmy Fund, and i 
Theodore Fleisher of Interstate Theas. and 
gen. chairman of the drive. 

BUFFALO 
A deed filed in the Erie county clerk’s 

office discloses that Michael D. Perna, who 
recently sold his Academy Theatre to Marine 
Trust Co., is purchaser of the Keith Theatre 
for $65,000. Seller is Michaels-Keith, Inc. . . . 
Paramount field rep. E. J. Wall, in town 
recently conferring with Arthur Krolick and 
Charles B. Taylor on promotion plans for 
“How to Catch a Thief,” reported that his 
daughter Patsy was doing all right for her¬ 
self in Albany district golf circles. E. J. is a 
champion at bridge. . . . Ben Felcher, Co¬ 
lumbia branch mgr., is chainnan of the local 
committee for the dues collection drive to be 
conducted by COMPO during the month of 
Aug. 

Frank Murphy, dist. mgi’. of Loew thea¬ 
tres, with headquarters in Cleveland, will con¬ 
tinue to supeiwise operations of local Shea 
houses—the Buffalo, Kensington and North 
Park and the Bellevue in Niagara Falls— 
following the death of Vincent R. McFaul. 
Murphy announced that the entire present ; 
personnel will continue in their various | 
capacities. . . . Edmund P. Radwan, Buf¬ 
falo Representative in Washington, has had 
inserted in the Congressional Record a state¬ 
ment lambasting the promotion of pay TV 
and suggesting that it be turned down by 
the FCC. 

Mgr. Win. Brett announced that Sunday 
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Guests at opening of new Associated Prudential Drive-In Theatre at Bridgehampton, L. I., N. Y., 
included (1 to r): Bert Nathan, International Popcorn Assn, prexy; Herman Ficken, Prudential dist. 
mgr.; Mrs. L. A. Edwards; L. A. Eklwards, Prudential v.p.; Stewart Topping, Supervisor, Easthamp- 

ton Township; Mrs. Charles Okun; Charles Okun, Coca Cola Co. 

BUFFALO (cont'd.) 
church services have ])egun at the Niagara 
Drive-In on Niagara Falls Blvd. Brett was 
one of the first to inaugurate such services. 
. , . Murray Whiteman, past chief barker of 
Variety Tent 7, was among those who en¬ 
joyed the annual Ad Club cruise to Point 
Gratiot Inn at Port Huron. . . . Art Moger, 
Warner exploitcer, was in Buffalo working 
on plans for the reception of Jack Webb 
when he arrives to appear on the stage of 
the Paramoiint on Aug. 13, where “Pete 
Kelly’s Blues” will open the day before. 

CHARLOTTE 
C. B. Trexler, v.p. & treas., Stewart & 

Everett Theas., announced that one of their 
affiliates, Jax Theatre, Inc. has completed 
plans for the construction of a 925-seat the¬ 
atre for Jacksonville, N.C. Contract for the 
house went to the New River Building Co. 
. . . Mgr. James Yates reports that the Dunn 
Theatre, Dunn, N.C., has been completely re¬ 
modeled and air-conditioned. . . . David Phil¬ 
lips, Columbia booker, plans to visit the 
company’s studios while vacationing in Calif. 
. . . T. G. Stanley, new owner of the Ann 
Theatre, Estill, S.C., will change name to 
Estill Theatre. 

CHICAGO 
Percentage suit against Bland Bros, thea¬ 

tres has been settled out of court. . . . Alli¬ 
ance’s outdoor theatres will feature a week 
of special events Aug. 14-20. . . . Rumors of 
mergers in the theatre concession field are 
widespread. . . . UA reports that next loop 
film from its office will be “Gentlemen Marry 
Brunettes.” . . . Cluster Circuit closed the 
Palace in Johnson City, Ill. Its 500-ear 
ozoner on Hyway 36, north of Marion, Ill., 
is nearing completion. . . . The local Variety 
Club is making a drive for junior member¬ 
ships among film row bookers, sons of Vari¬ 
ety members, theatre managers and exchange 
employees. 

Hairy Christoso of Van Nomikos circuit, 
is now chief booker, succeeding Della Gallo, 
resigned. . . . Winner of the Davy Crockett 
contest being staged by Chicago Tribune will 
be crowned “Davy Crockett of 1955” at the 
Music Festival at Soldiers Field on Aug. 20 
and receive cash prize of $100. 500 other 
prizes are being awarded to contestants. . . . 

Paul Josephs, owner of the Bellevue Theatre in 
Upper Montclair, N. J., congratulates "Doctor In 
The House" patrons whose ticket purchase broke 
the theatre's 33-year attendance record. The J. 
Arthur Rank comedy, a Republic release, had 
just completed an unprecedented fifth week and 

was held over. 

The modernized Rena Theatre opened with 
the largest CinemaScope screen on the west 
side.. .. Triple feature programs are flourish¬ 
ing at the Gold, American, Century, Madlin 
and Cinema Annex theatres. . . . Pete Pisano, 
Avalon Theatre, won 1st pnze in S-W’s 
Spring Festival Drive for June, with Bob 
Kennedy of the Ogden taking 2nd. 

Witte and Miller, purchasers of the Mi- 
nonk Theatre in Minonk, Ilk, installed Cine¬ 
maScope and reopened the house. . . . Audi¬ 
ence collections for both Will Rogers Hos¬ 
pital and Variety’s LaRabida Sanitarium 
seem to be in conflict, with both set to start 
Aug. 12. S-W theatres agreed to collect for 
the fomier. . . . Robert W. Funke, veteran 
universal film salesman, passed away. . . . 
Ensign Donald Manheimer, son of National 
Screen’s mgr. Arthur Manheimer, was a re¬ 
cent Chicago visitor. . . . Variety’s annual 
golf tournament will be held Aug. 26 at St. 
Andrews Golf Club. Harry Balaban is gen. 
chmn.; Mike Stern and Johnny Jones, ticket 
co-chmn. 

Charles Lansky of the Astor Theatre, 
which is being converted for a synagogue, 
will join the Crawford Theati’e as mgr. on 
Sept. 1. . . . Atty. Vincent O’Brien will rep¬ 
resent Warner theatres and Warner Films in 
Essaness’s anti-trust suit, which gets under 
way Sept. 12 in Judge Wm. Campbell’s 
court. . . . Irving Land of Buena Vista and 
Anneta Rosenthal of Paramount Ex. tie the 
knot this month. . . . James Jovan, owner of 
the loop Monroe, back from a European tour, 
will handle distribution of several foreign 
films. 

CINCINNATI 
Variety Club of Cincinnati, Tent No. 3, 

has arranged a gala Sports Day, to bo held 
at Summit Hill Countiw Club on Aug. 29. 
Tickets are $10 each, with all proceeds to go 
to the Variety Foundation for Retarded Chil¬ 
dren. Allan S. Moritz is gen. chairman. . . . 
Phil Chakeres, who had his Sidney and Capi¬ 
tol theatres in Sidney renovated and re¬ 
decorated, contributed reopening day’s gross 
to the Will Rogers Hospital fund. . . . The 
Guild Theatre, owned by Willis Vance, 
started a six-week Summer Festival of the 
most popular older pictures, advertising 
coming attractions on a giant billboard atop 
the building, 

Joseph H. Vehr joined the staff of Mid- 
West Theatre Supply as credit and office 
mgr., replacing Lucille Schmolt, resigned. 
. . . Word was received on the row of the 
burning of Bill Givy’s Community Theatre 
at Blackey, Ky. . . . Frank Weitzel’s book¬ 
ing and buying office is now servicing Sam 
Levin’s two ozoners in Dayton and two in 
Springfield. . . . Jack Kaufman, former city 
sales mgr. in the 20th-Fox exchange here, has 
joined Jack Needham of Columbus in opera¬ 

tion of the Needham Booking & Buying 
Service. 

Charles Williams reopened the Palace The¬ 
atre, Davy, W. Va., after a month’s closing. 
. . . Carl Ferrazza, mgr. of S&S’s downtown 
Keiths Theatre, has a new asst, named Dal¬ 
las Sields, . . . Donald Womack is a new 
student booker at RKO. . . . The Butler Thea¬ 
tre, Butler, Ky.. closed down indefinitely. . . . 
Robert C. McNabb, mgr. of 20th-Fox and 
chief barker of Variety Tent No. 3, being 
treated for leg injuries caused by a falling 
tree. . . . Rube Shor of S&S Amuse, and 
pres, of National Allied, convalescing at 
home after recent illness. 

CLEVELAND 
The new Pearl Road Drive-In, owned by 

Ochs Mngmt. Co., opened here last week. It 
features CinemaScope, wide screen and a 
modern refreshment arcade operated by 
Berio Vending Co. James J. Barton is mgr. 
When completed, the ozoner will have a 
1,000-car capacity. . . . The Perrysburgh The¬ 
atre in PeiTysburgh closed down for the 
summer. . . . “Lady and the Tramp rolled 
up $30,000 in its first week at the Palace. 
Jack Essick and John L. March joined in 
promoting a “Disneyland” tour to Calif. 
Their Cleveland caravan leaves by air Aug, 
15 and returns on the 24th. . . . Para¬ 
mount salesman Jerry Lijiow, who in¬ 
stituted a blood bank for a fellow Film Row 
salesman, obtained 14 pints and the recipient 
is now recuperating in Florida. 

DALLAS 
Claude C. Ezell sold all his theatres in Ft. 

Worth, Waco, San Antonio, Brownsville and 
Houston, as well as three Dallas drive-ins to 
E. L. Pack, pres, of Bordentown Theas. 
Pack indicated he would keep the Ezell or¬ 
ganization virtually intact. However, Albert 
H. Reynolds, gen. mgr., will not remain. 
Ezell also sold his two ozoners in Austin to 
Trans-Texas Theas. and the Gulf Drive-In, 
Corpus Christi, to his partner, Rowley 
United Theas. He explained that he is divest¬ 
ing his holdings to have more leisure, and 
plans a world cruise shortly. 

DENVER 
Campaign for the fall COMPO audience 

poll got under way at a luncheon chairmaned 
by Robert Selig, Fox Inter-Mountain div. 
mgr., who will be chairman for Greater Den¬ 
ver. First prize, to the person whose ballot 
most nearly coincides with the national Avin- 
ners, will be a 3-bedroom, 2-batli new house, 
completely furnished, a car in the garage 
and clothes in the closet for every member 
of the family. . . . EdAvin Kcx'hler opened 
his neAv 300-car drive-in, tagged the Island 
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DENVER (cont'd.) 
Acres, Gunnison, Colo. . . . Branch managei-s 
held a meeting to set up a working organi¬ 
zation to collect dues for COMBO. Jack 
Felix, Allied Artists branch mgr., is chair¬ 
man of the drive. 

Fred Wade, mgr. of the Dogie, Newcastle, 
Wyo., is on an extended leave due to a heart 
attack. Gavle Poland, city mgr. for Black 
Hills Amuse., Hot Springs, S.D., is looking 
after the theatre until a ncAV man is ap¬ 
pointed. . . . Marvin Goldfarb, Buena Vista 
dist. mgr., took his family to Hollywood, 
where they will inspect Disneyland. . . . Two 
lone gunmen got cash from two different the¬ 
atres. The first forced Erma Arthur, Tabor 
cashier, to give him $100; the other got $50 
from Margaret Ratliff, Colorado cashier. 

Wm. Harrisson, recently Republic sales¬ 
man in Salt Lake City, moved to Denver as 
salesman for Universal. . . . J. M. F. Dubois, 
freelance newsreel cameraman, entered St. 
Joseph’s Hospital for an operation. . . . Just 
a week after giving birth to a l)aby girl, Mrs. 
Ray David, Chadron, Neb., returned for an 
emergency appendectomy. Her husband is 
city mgr. for Black Hills Amuse. . . . Ainslie 
R.. Davis, formerly with Radio Systems, St. 
Louis, Mo., was named secy.-treas. of Sky¬ 
line Theatres of Colo., which is building a 
large ozoner near Brighton, Colo. 

DES MOINES 
Neal Houtz was named mgr. of the Odeon 

and Strand in Marshalltown by Nick Son- 
day, gen. mgr. of Consolidated Theas. Houtz 
had managed these houses before leaving 
about a year ago to go into i)rivate busi¬ 
ness. . . . The tlieatre in Pleasantville was 
reopened under management of Bob Gray 
of Des Moines, in cooperation with the 
Commercial Club. . . . Stanley Dean, new 
mgr. of the Arrow and Corral theatres in 
Cherokee, had been associated with Pioneer 
Theas. for seven years, working in Spencer 
and Carrol prior to his new assignment. . . . 
A. C. Schuneman, former owner of the Isis 
Theatre in Webster City, jiassed away. 

Blondie Hazelhoff has leased the Lyric 
Theatre at Cook Raj^ids from Floyd Raf¬ 
ferty and opened the house. He ijlans two 
com]ffeto changes of show weekI3^ . . . Joe 
Fanver installed CinemaSco])e equipment 
in his tlieatre at Brooklyn. . . . Paul Stren- 
nen is the new mgi-. at the Burlington 
Drive-In. He comes from Oskaloosa, where 
he was in charge of the Central States 
Drive-In. 

DETROIT 
Frank Upton, div. mgr. for Cinerama, 

has added an extra midweek matinee to 
handle increased business at the Music Hall. 
E.x])loitation chief Bill Green worked up a 
10-week tieu]) with the Detroit Times photo- 
grapliic iiage to include weekly cash prizes 
toiiped by a week’s vacation for a couple 
at East Tawas. . . . Lee Fraser, mgr. of 
the Bloomfield in Birmingham, staged a 
big beauty contest for five surrounding com¬ 
munities to pick contestants for the “Miss 
America” crown. . . . Wesley Benac and 
H. E. Totten are ojiening the new Thunder 
Bay Drive-In at Aljiena just nine weeks 
after buving the vacant site. 

Daniel J. Lewis, booker for Wisper & 
Wetsman, was named head film buyer for 
Coo]ierative Theas. of ]\Iich. to succeed 
James F. Sharke^q who is retiring following 

serious illness. Lewis was feted by the 
W&W organization and presented with a 
unique watch. . . . Bel Air Drive-In at Jack- 
son, Mich, was opened by Jack and Jay 
Phillips and will be booked by Clark The¬ 
atre Service. . . . Dixie Drive-In at Monroe, 
owned by Jack Phillips & Associates, is 
switching from Co-operative to Clark. . . . 
Earl London, who built and operated the 
State at Olivet for 10 years, has transfen-ed 
it to Richard L. Pier, a newcomer to show 
business. Pier is refurbishing the house and 
installing Cinema Scope. 

William Wetsman of W&W was named 
local chairman of the COMPO poll commit¬ 
tee. . . . Norman Wright, operator of the 
Admiral Theatre and active in producing 
charity shows for various institutions, died 
on a trip to Buffalo. . . . Allied Theatres 
started the first of a series of regional 
meetings at Grand Ra])ids’ Pantlind Hotel. 
. . . George W. Sampson, one-time pres, of 
the old Detroit Film Board of Trade, will 
be honored on his 35th anniversaiy in the 
business the week of Sejff. 25. . . . Mrs. 
Justine Igna, wife of John Igna, longtime 
OAvner of the BerkleA’ Theatre in BerkleAq 
passed aAva.Ay also Howard T. ReAuiolds, 
owner of the Vogue and FamilA' theatres in 
Grand Rapids. 

HOUSTON 
Tlie neAv Tidwell Drive-In at Homestead 

and TidAvell Rd. Avill be opened soon bj'^ 
owners Harold “Cotton” Griffith and H. N. 
Mitchmore, owmer of the Market St. Drive- 
In. Mitchmore Avill manage the Market St., 
assisted by Kenny Stroud, and Griffith the 
new ozoner while continuing to handle book¬ 
ing and buying for Market St. The 50' 
screen, CinemaScope, and 900 RCA speak¬ 
ers are from Soutlnvestern Thea. Equip. Co. 
. . . Frels Circuit’s Eddie Reyna reports 
that the State Theatre in Baj- City has been 
com]»letcl\’ remodeled, Avith all iieAv seats, 
Avide screen and CinemaScope. . . . Hal 
Norfleet, veteran ex-Houston theatre man, 
died in Dallas recentl3\ 

Ellis Ford leaves the Delman Theatre as 
mgr. to Avork Avith Angie Schmitt at Hous¬ 
ton Popcorn Co. Ernest Buffington takes 
over at the Delman, Avhere asst. mgr. Aline 
iMcIntosh Avas re])laced bA' doorman Victor 
Goodman. . . . The 20th-Fox exchange 
opened formally’ Avhen citA" treas. Francis 
Deering, acting for iVIayor Hofheinz, 
snipped a strip of film from ‘‘The SeA’en 
Year Itch” instead of the traditional rib¬ 
bon. The neAV exchange has an 84-seat thea¬ 
tre, Avide screen and CineniaSco])e, and Avill 
handle 450 accoTUits formerly handled at 
Dallas. . . . Laura KnojAp, asst. mgr. of 
River Oaks Theatre; Ethel Kirby, Blue¬ 
bonnet Express, and Karlene Schmitt from 

Houston Popcorn, were selected by the 
WOMPI board as nominees for national 
office. 

R. J. O’Donnell of Interstate reported 
that “Man From Laramie” in its opening 
day at the Majestic in San Antonio grossed 
onlj' $300 less than first day of “From Here 
to Eternity.’’ . . . Attorneys for Interstate 
and the major film companies announced 
that they would appeal the jury verdict 
which gave I. B. Adelman, owner of the 
Delman, $60,000 in his triple damage suit. 
. . . Iris Theatre is installing a new Avide 
screen and CinemaScope. . . . Harry Bur- ■ 
gess, former chief usher at the Metropoli¬ 
tan, is noAv asst, to mgr. John Arnold at 
the KirbAX . . . Buddy Gould transferred 
from mgr. of the Yale to mgr. of the Fulton. 

Variety Club mgr. Rex Van sent out in¬ 
vitations to AAUves of barkers to attend a 
meeting for the puiqAose of organizing a 
ladies auxiliary. . . . Houston Popcorn’s 
Angie Schmitt has announced a new item— 
pink lemonade concentrate. . . . Houston The¬ 
atre GAvners Assn, meets Aug. 9, at 10 a.m., 
at Frontier Inn. LoAvell Bullpitt, Boulevard 
Theatre mgr., is pres. 5 

INDIANAPOLIS ^ 
Statia O’Connell took oA’er operation of f 

the Oriental Theatre, Avhich has been in I 
the famih" for 42 j-ears, because of con- L 
fidence in the industiy and in the neighbor¬ 
hood. Rex Carr Avill book the films. W. Ray ' 
iMcCormack is mgr. of the house. . . . The ' 
Vee Theatre, Veedersburg, Ind., has been ! 
sold to Forrest Songer. . . . RoAmI Theatre 
at BroAvnstoAvn, Ind., closed July 30. ... 
Wheel-In Drive-In at Mooresville has left f 
the Indianapolis Cooperative CircAiit, and 
0. Templeton Avill do his oavu buying and f 
booking. I 

Mode Theatre at Columbus reopened Aug. I 
1 after being closed during JuIax . . . Jack f, 
Webb made tAvo personal appearances on , 
the Circle Theatre stage Aug. 4, Avhen Pete | 
Kelly’s Blues opened there. . . . Some 142 [' 
barkers and giiests attended the Variety | 
Club golf tournament at tlie Broadmoor ^ 
Country Club. . . . Laurence I). Reese, from j 
Cleveland, is a ncAv student booker at Fox. i 
. . . Robert Thomas, head shipper at Colum¬ 
bia, Avas married JuIa" 27. t 

KANSAS CITY 
Palace Theatre at 932 Main, K. C., was i 

closed bj’ Ralph J. Heft, oAvner, and the [i 
Summit at 1719 Summit ly ComnionAvealth. rj 
. . . Ronnie Green is neAV asst, to mgr. Matt | 
Plunkett of the Mo. Theatre. . . . DAvight I 
Cantrell of Niangua, Mo. bought the Sky- | 
line Drive-In from Mr. and Mrs. Lloyd B. 

Author Paul Gregory (far left), honored with city-wide celebration in Des Moines in conjunction 
with world premiere of "The Night of the Hunter," was feted at luncheon attended by (1 to r): 
Iowa Gov. Leo. A. Hoegh; director Charles Laughton; A. H. Blank, head of Tri-States Theatres; 
Carmel Myers and husband A1 Schwalberg of Artists-Producers, Inc.; Des Moines Mayor Joe Van 
Dresser and City Manager Leonard Howell. More than 35,000 participated in Paul Gregory Day 
festivities, capped by televised opening of the United Artists release at the Paramount Theatre. 
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MPTO of Connecticut's annual golf tournament at Racebrook Country Club, Orange, had record- 
high attendance, including, from left: Harry Feinstein, Stanley-Warner zone mgr.; Ray Moon, U-1 
asst. gen. sales mgr.; Charles Okun, Coca Cola Co.; Atty. Joseph Stein, Sargoy & Stein; Barney 
Tarantul, Burnside Theatres; Allen M. Widem, Hartford 'Times; Harry F. Shaw, Loew's Poli div. 

mgr.; Ray McNamara, Allyn Theatre, Hartford; Paul Tolls, Kounaris-Tolis Theatres. 

KANSAS CITY (cont'd.) 
Schmodt. . . . ]\rr.s. Willard Cook, Leawood, 
Kans., was api)ointed to a 4-year term on 
the Kans. State Bd. of Review by Gov. 
Fred Hall after the state Supreme Court 
ruled the law abolishing' the board was un¬ 
constitutional. . . . Bob Smith, former Natl. 
Theatre Supply Co. engineer, transferred 
to Los Angeles office in the same post. 

New booker for Commonwealth’s western 
division is Wayne Love, formerly of Great 
Bend, Kans. . . . Campus Theatre, Manhat¬ 
tan, Kans., was remodeled by Midcentral 
and refrigeration added. . . . Booth Theatre, 
Independence, Kans., has new carpets, 
screen and draperies. . . . Don Cook, owner 
of Starlite Dude Ranch ozoner, Maryville, 
Mo., has a collection of side saddles his 
patrons enjoy inspecting. ... Fox Midwest’s 
convention dates are Sept. 27-28 at Hotel 
Muehlebach. . . . Harry J. Nash celebrated 
50 years in show business at his Ritz Thea¬ 
tre in California, Mo. Nash started helping 
his father in an early St. Louis theatre and 
has owned the Ritz since 1937. 

Earl Organ, former Paramount salesman, 
replaced Frank Thomas, who advanced to 
exchange mgr. of Allied Artists on resigna¬ 
tion of Ray Copeland. . . . Perry Hutson, 
former mgr. of Lee Theatre at Harrison- 
ville. Mo. for Commonwealth, transferred 
to the Ashland, K. C. Jack West moved 
from Cass County ozoner to the Lee. . . . 
Bobby L. Meglie is mgr. for Jay Wooten’s 
new Southuteh at Hutchinson, Kans. . . . 
Osage Theatre, Stover, Mo., has new screens 
and lenses. 

E. L. Follmer’s Roxy at Warsaw has new 
equipment. . . . Pete Medley reopened the 
Sikeston, Mo. Drive-In with new screen 
after recent storm damage. . . . Kans.-Mo. 
AITO board meeting for July was devoted 
to COMPO’s audience award plan, toll TV 
and EDC report. . . . W. A. Collins opened 
a shoppers’ comfort station at his Collins 
Theatre in DeSoto, Mo. offering free parcel 
cheeking, ice water and restrooms. This plus 
a Saturday special show are Collins’ way 
of helping local merchants draw trade. 

MIAMI 
Mrs. Edward Claughton has taken over 

the entire third floor of the Urmey Hotel 
to house all offices of the Claughton Enter¬ 
prises. Wholesale candy warehouse will be 
located in the Trail Theatre building. . . . 
Frank IMcKay, owner of the Bal Harbour 
Hotel at Miami Beach, denied report that 
he was taking over M-G-M but admits there 
is a deal pending on a West Coast venture. 
. . . Wometco drive-ins getting a modern 
look are the Coral Way, Skydrome in Lake 
Worth, 27th Ave. and a new one called 
Davie Boulevard, managed by Joe Fink. . . . 
Abraham H. Shukat, N.Y.C. theatre owner 
and attorney, was admitted to the Florida 
Bar and announced his association with 
Morris G. Warner, Mercantile Bank Bldg., 
Miami Beach. 

MILWAUKEE 
Area winners in Stanley-Warner’s spring 
festival drive, recently announced by zone 
nigr. Alex Haljicrin, were the following: 
April — Robt. Recker, Appleton Theatre, 
Appleton; (1st prize); A1 Meskis, Warner, 
Milwaukee; Bill Bindel, Rialto, Racine; 
May — Herb Thatcher, Egyptian, Milwau¬ 
kee; Ralph Krause, Milwaukee, Milwaukee; 

Gerald Luedtke, Rio, Appleton; Jmie — 
Luedtke; Larry Schulz, National, Milwau¬ 
kee. ... A $200 Cinerama Showman’s 
wristwatch was awarded to A1 Meskis for 
being the leader in the midwest zone in the 
group selling drive for Cinerama. 

Wisconsin Variety Tent 14 has resumed 
Monday luncheons in the clubrooms at the 
Schroeder Hotel. . . . James Doeter, Climax 
Theatre here, lost a finger in an accident 
with a saw. . . . Ben Marcus, Harold Pear¬ 
son and Sig Goldberg attended the Na¬ 
tional board meeting in Washington, D.C. 
. . . Harry Eifert, 65, projectionist at the 
Oriental Theatre for the last 28 years, 
passed away after a long illness. 

NEW HAVEN 
Lockwood & Gordon opened their new' 

$200,000, 750-car Pix Drive-In, Bridgeport’s 
first outdoor theatre. John O’Sullivan, mgr. 
of L&G’s Danbury Drive-In, has been 
named gen. mgr. of the Danbury and Pix, 
with Don IMcPhee replacing him at the Dan¬ 
bury. . . . Sjrerie Perakos, circuit gen. mgr., 
reports that children’s playground at the 
Southington Drive-In is now open from 2 
to 5 p.m. on Saturdays and Sundays. ... A 
parking lot is slated for the site of Loew’s 

Watch These Dates! 

Aug. 15-20: Audience Collection Week to 
benfit Will Rogers Memorial Hospital 
and Research Laboratories. 

Aug. 23-24. Charleston—Allied Theatre 
Theatre Owners of W. Va. annual con¬ 
vention—Daniel Boone Hotel. 

Sept. 30-Oct 1: New Orleans—Women of 
the Motion Picture Industry national con¬ 
vention. 

Oct. 6-9: Los Angeles—Theatre Owners of 
America national convention — Biltmore 
Hotel. 

Oct. 24-25: Winchendon, Mass.—Independ¬ 
ent Exhibitors of New England conven¬ 
tion—Town Tavern. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison. 

Nov. 6-9: Chicago—International Popcorn 
Association convention. Hotel Morrison. 

Nov. 13-15 Jacksonville — Motion Picture 
Exhibitors of Florida convention. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

Poli Bijou and adjoining building in down- 
tow'n New Haven, which wmre acquired by 
First Nat’l Bank & Trust Co. last Dec. for 
$200,000. 

Scores of press representatives will be 
brought to Waterbuiy by Paramount on 
Aug. 18 for world premiere of “The Girl 
Rush’’ at Stanley-Warner’s State and for 
accompanying homecoming celebration for 
its star, Rosalind Russell. . . . Joe Dolgin, 
buyer-booker for Pine Drive-In, Waterbiiry, 
reports his 21-year-old daughter Barbara, 
a dancer, has joined the chorus of “Ankles 
Aw'eigh,’’ New York stage liit. ... A newly 
chartered Conn, firm, Stratford Enterprises, 
Inc. of Stratford, lists as incorporators 
Albert M. Pickus, Mary Grubb and Leonard 
Levy. 

Hugh J. Campbell of the Central Thea¬ 
tre, W. LTartford, marked his 40th year in 
the industry. . . . Harry Sullivan Avas named 
mgi-. of L&G’s East Windsor Drive-In, suc¬ 
ceeding Bill Daugherty, who replaced Bill 
Hayes at the Norwalk Drive-In. . . . Phil 
Cahill and associates opened their neAv 800- 
car Clinton Dri\'e-In. . . . Middlesex Thea¬ 
tre in downtown Middletown was reopened 
by M&D Theas. 

NEW YORK 
Abraham H. Shukat, OAvner of the Pal¬ 

estine and Charles theatres in N.Y.C., an¬ 
nounced his admission to the Florida Bar 
and his association Avith Morris G. Warner, 
Esq. at the Mercantile Bank Bldg, in Miami 
Beach. His Ncav York practice Avill be con¬ 
tinued at 170 BroadAvay. . . . Philip Miles 
is resigning from Lynn Farnol public rela¬ 
tions, Avhere he has been account supervisor 
for six years, to become director of adver¬ 
tising and public relations for Restaurant 
Associates, Inc. . . . Frank Doherty, LoeAv’s 
relief mgr., has been reassigned as mgr. of 
LoeAv’s Bay Ridge Theatre, Brooklyn. 

OKLAHOMA CITY 
Ernest CrcAV dismantled his Royal Thea¬ 

tre and it Avill be converted into a store 
building. . . . Glen Jackson sold his Holly- 
AA'Ood Theatre, Bochita, Okla., to Y. A. Scott. 
. . . Mack Hall, Jr. and Bob Reynolds 
chang('d name of the Leo Theatre, Wister, 
Okla., to Wister Theatre. ... I). B. Wilson 
assumed oAA’uership of the Yogue at Stinnett, 
Tex., formerly OAvned by I. G. Lynn and 
closed for some time. Boyter Booking Agency 
Avill service the theatre. . . . Theatres recently 
closed; Frank Nordean’s Rex in KonoAA'a; 
Mrs. James Henigman’s Rialto in Carmen; 
Howard Collier’s Oak, Hartshorne; A. J. 
Sigmund’s Sigmund, Lexington, Okla., and 
the Zana in Paducah, Tex. 

Huckins Hotel in Okla. City is offering a 
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Stars Audrey Hepburn and Mel Ferrer (left) exchange their views on the $5,000,000 production of 
"War and Peace" with producer Dino de Laurentiis and director King Vidor. The Paramount 
release started a 26-week production schedule in Rome on July 4. Henry Fonda will also be seen 

in screen adaptation of the Leo Tolstoy classic. 

OKLAHOMA CITY (cont'd.) 
regular $2.50 value for $1.95, which includes 
a chicken dinner plus a free ticket to the 
Criterion or Harber theatre. Also, parking is 
no problem as both theatres honor all down¬ 
town parking checks. . . . The Gage Theatre, 
Gage, Okla., owned by Mr. & Mrs. T. G. 
Cresswell, has gone to one change a week. 
. . . Delbert Cummings leased his Roxy Thea¬ 
tre in Stratford, Tex. to W. P. Sandlin, Jr. 
Athel Boyter will handle buying and book¬ 
ing. . . . Policy at Jack Pierce’s Time Thea¬ 
tre, Stigler, Okla., is now a mid-week change 
only. 

During a recent windstorm, screen of the 
Starlite Drive-In at Sulphur, Okla. blew 
down and hospitalized three women whose 
car was buried beneath the wreckage. One of 
the injured was Mrs. Chas. Ayres, who op¬ 
erates the concession at W. T. Kerr’s 
Arbuckle Drive-In at Davis, Okla. Latest re¬ 
port is that Mrs. Ayres is recovering. Kerr 
and Mrs. Izah Adms are owners of the Star¬ 
lite. . . . E. R. (Red) Slocum is back on the 
job after being incapacitated for several 
days in an accident which caused extensive 
damage to his Chrysler. . . . Leroy Ramsey 
of the Waimer Theatre, Okla. City, won third 
prize in Stanley-Warner’s spring festival 
drive for June. 

PHILADELPHIA 
Jack Webb, due hero on Aug. 18 for a 

personal appearance in connection with “Pete 
Kelly’s Blues,” will be shepherded around 
by Irv Blumberg, Warner publicist. . . . 
Savar Corp. opened the Circle Drive-In, an 
800-car ozoner in Maple Shade, N. J., and 
its 700-car Atco Drive-In in Atco, N. J. . . . 
In its sixth month at the Green Hill, “The 
Green Scarf” boasts one of the longest runs 
in a neighborhood theatre. . . . Walter Reade 
Theas. opened the Absecon Drive-In, an 800- 
car ozoner in Absecon, N. J. . . . Bert 
Leighton, mgr. of the Grand in Lancaster, 
returned to work after a long illness. . . . 
John Roach, mgr. of S-W’s Stanley Theatre, 
celebrated his 25th wedding anniversaiy. 

Warner Exchange will honor its branch 
mgr. by celebrating “Charles Beilan Week” 
Aug. 21-27. . . . The former Montgomery 
Theatre building on E. Girard was sold for 
Sidney and Paul Felix to David F. Wolff for 
$9,500. It will be improved and used for the 
sale of automobiles. . . . John Schaeffer, in¬ 
dependent distributor of Realart features, 
moved to 235 W. 13th St. . . . Viking Thea¬ 
tre erected an awning on the 19th St. side 
to shield patrons waiting in line from the sun. 

Jack Harris of Exploitation Piets, is back 
from Toronto where he helped line up 
Canadian exhibitors for booking “Jamboree” 
and set up distribution franchises in the area. 
. . . N.J. Messenger Service moved to 305 
N. 12th St., where it will combine all of its 
operations. . . . Melvin L. Heinbach and as¬ 
sociates bought a controlling interest in 
Community TV Corp., Reno, Nev. Heinbach 
owns the Pocono Drive-In, Stroudsburg, and 
the Star-Lite in Brandenville, Pa. . . . Pat¬ 
ricia Lois Young, daughter of Columbia ex- 
ploiteer Milt Young, became the bride of 
Milton B. Goldentyer. 

Allied MPT Service will buy and book for 
the Sinking Springs Drive-In near Reading. 
. . . Abraham M. Ellis purchased a 50,000 
square ft. lot at Oxford Ave. & Sanger St. 
for $32,800. . . . Maurice Felt, v.p. of Felt 
Amuse. Co., died at the age of 49. Also 
passed away: Charles Cohen, mgr. of Stan¬ 
ley-Warner’s Center Theare; Mrs. M. E. 
Comerford, widow of the founder of Comer- 
ford Circuit. 

PORTLAND 
Powell Valley Drive-In, Portland, has been 

sold by Bruce Keller and Associates to Tom 
Moyer, who has a small chain of theatres. . . . 
Dean Matthews, for some years associated 
with Hamrick theatres in the Seattle area, 
has been named mgr. in Portland, succeeding 
Marvin Fox resigned. . . . Will Hudson, for¬ 
merly mgr. for Evergreen in Olympia, Wash., 
succeeds Oscar Nyberg as mgr, of the New 
Fox in Portland following advancemnt of 
Nyberg to mgr. of Evergreen theatres in 
Ore. . . . Jack Barbur is the new mgr. for 
Modern Theatre Supply in Portland. 

Grover Hanley resigned from J. J. Parker 
Theas. after being associated with the chain 
for the past 29 years. . . . Don Cameron 
closed his 400-seat Capitol in Portland. . . . 
Walter Lange has been named sales rep. for 
Paramount. . . . Richard Lange, RKO mgr., 
is back at his desk after an arthritis attack. 
. . . Wm. Thedford, pres., reports that Ever¬ 
green theatres wdll run special children’s pro¬ 
grams throughout the summer and fall. 

ST. LOUIS 
Dick Fitzmaurice, former mgr. of the 

Rivoli here, joined Jablonow-Komm as mgr. 
of their Mounds Drive-In between E. St.L. 
and Collinsville, Ill. . . . John Olson is new 
mgr. of the Rivoli, with Micky Manskbr as his 
asst. . . . Mr. & Mrs. Stanley Kent purchased 
the 340-seat Empire at Chrisman, Ill. from 
Geo. Barber with the help of local business 
and professional men and reduced adult ad¬ 
missions to 40^. Mrs. Edna Calhoun, mgr. for 
the last three years, is resigning. . . . A1 
Charles of Los Angeles, who subleased the 
Empress from Ansell Bros., plans to present 
four weeks of stage shows and a motion pic¬ 
ture program commencing Aug. 12, after 
which the Empress will be used for a School 
of the Theatre and TV by other out-of-town 
interests. 

Ansell Bros, contracted with National 
Toddle House Corp. of Memphis for a res¬ 
taurant building adjoining the Varsity Thea¬ 
tre. . . . Barney Diamond closed his Amythis 
Theatre July 20. . . . Harry J. Nash, opera¬ 
tor of the Ritz at California, Mo., just cele¬ 
brated his 50th year in the business. . . . 
Buena Vista Film Dist. Co., Inc. of Bur¬ 
bank, Cal., has been authorized to do busi¬ 
ness in Missouri. . . . The new Timber Struc¬ 
tures screen at Mrs. W. 0. McCutcheon’s 
Sikeston, Mo., Drive-In will be able to resist 
a 125-mile wind. 

The 400-ear Kay Drive-In at Shelbyville, 
Ill., was taken over by Frisina. . . . Mr. & 
Mrs. Doby B. Stout opened their new Mid¬ 

way Drive-In near Fulton, Ky. after delay 
caused by high winds blowing down the 
screen. . . . One amendment to the St. L. city 
charter now being considered by the Bd. of 
Alderman would grant the city the right to 
levy an amusement tax. . . . Paul Krueger, 
pres, of Wehrenberg circuit, went to Chicago 
for the 81st annual Shriners convention. . . . 
Adolph List sold his 300-car Air Park Drive- 
In at Highland, Ill. to R. L. Costilow, a 
teacher in the Highland High School. . . . 
The 225-car Park Drive-In at Kevil, Ky., 
opened six years ago, has been closed in¬ 
definitely. 

Mr. & Mrs. Thomas Baker installed a 
Walker Hi Intensity screen, along with 
other new projection equipment in their 400- 
seat Sharon Theatre at Bunker Hill, Ill. . . . 
Nick Karakas, owner of the Roxy Theatre, 
worked out a “Summer Movie Club Plan” 
through which civic, religious and other 
groups seeking to raise funds can get some 
extra income. . . . A. B. (Jeff) Jefferis in¬ 
stalled a Hammond electric organ at his Pine 
Hill Drive-In near Piedmont, Mo. where Sun¬ 
day concerts (with Jeff at the console) are 
now a feature. ... A giant panoramic screen, 
39y2 X 92', replaced the old 31 x 44' screen 
at Frisina’s Sky View Drive-In, Litchfield, 
Ill. . . . Pete Cardoni closed his 240-seat 
Riverton Theatre at Riverton, Ill. until Sept. 

SALT LAKE CITY 
state Theatre, Salt Lake City, which 

closed for remodeling, has reportedly been 
taken over by the Floor Brothers from Irv¬ 
ing Gillman. The Floors also operate the 
Star, downtown, and the new Valley Vu 
Drive-In in the GaiHeld, Utah area. . . . 
Service Theatre Supply equipped the new 
Ranch Drive-In at Magna, Utah, recently 
opened by George Smith. . . . Woodland 
Drive-In, operated by D. B. Woodland, is 
putting on a lucky number drawing on 
Wednesdays in a tie-in with several local 
merchants for prizes. . . . Airport Drive^-In, 
west of this city, temporarily closed by local 
officials because of its “adults only” fare, 
will reopen with a new policy. 

Cinema Art Theatre, closed for remainder 
of the summer and undergoing some renova¬ 
tion, will reopen Oct. 1, according to mgr. 
Ralph Trather. . . . Some recent changes in 
management of Fox Intermountain theatres 
include transfer of Dick Conley from city 
mgr. at Butte, Mont, to Billings; John Telia 
from Billings to Durango, Colo.; Lloyd Bore- 
ing to Helena, Mont.; Sid Page upped from 
mgr. to city mgr. at Alliance, Neb. . . . 
Charles Walker, who retired as branch mgr. 
for 20th-Fox due to a heart ailment, is now 
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SALT LAKE CITY (eont'd.) 
in the booking and buying service under his 
own name in this city. . . . Allied Artists 
booker Frank Smith, Jr. reports the arrival 
of a new son. 

Bill Harrison resigned as salesman for 
Republic. . . . New asst. mgr. at the Capitol 
is Paul Hendry, who managed several Inter¬ 
mountain spots prior to a heart condition 
from which he has recovered. . . . “Road to 
Denver,” Republic w^estern which was made 
in the Intermountain region, is booking solid 
here, according to branch mgT. James Ecker. 
. . . Richard Birell was appointed mgr. of 
Irving Gillman’s World Playhouse in Sugai'- 
house, Utah. 

SAN FRANCISCO 
‘‘Miss Air Force of 1955” in the person 

of Capt. Gloria Sauls, will be in the spot¬ 
light at the Warner world premiere of 
“The McConnell Story” on Aug. 10 at the 
Fox Theatre. The event is in the nature of 
a salute to the Air Force Assn., which will 
be holding its ninth annual convention in 
S.F. Aug. 10-14. . . . R. W. Harvey Jr., 
formerly asst. mgr. of the Harvey Amuse, 
house in Stockton, is now mgr. of the 
McCloud, releasing Warren Camplin for 
duty as relief mgr. for the circuit. R. W. 
Harvey, Sr. of Westlake Theatres, broke 
his foot in a tractor accident at his moun¬ 
tain cabin. . . . Variety Club, Tent #32, 
has a picnic at Skipper Kent’s Picnic 
Grounds on the Peninsula scheduled for 
Aug. 20. Plans include a vacation for two 
at Lake Tahoe for the theatre emj^loyee 
selling the most tickets. 

SEATTLE 
Variety International chief barker George 

Hoover of Miami, and representatives Rotus 
Harvey and A1 Grubstick of San Francisco 
will attend the dinner-dance on Aug. 18, at 
the New Washington Hotel, observing 
Chai'ter Day of the recently organized 
"Variety Chib of the Pacific Northivest, to 
be followed by a golf tournament on Ang. 
19 at the Sand Point Golf & Country Club. 

News From Abroad.. 
Denmark 

The Danish motion picture industry is a 
static affair, showing only minor variations 
from year to year in production of feature 
films and with no significant expansion an¬ 
ticipated. Production in 1954 totaled 15 fea¬ 
tures and these were produced by six pro¬ 
ducers. A seventh production company is 
now engaged in production of a feature film. 
Producers of Danish feature films receive 
Government aid in the form of a license to 
operate a motion picture theatre. At the end 
of 1953, a total of 459 theatres were regis¬ 
tered. Multiple ownership of theatres is 
prohibited as are financial or other relation¬ 
ships between theatre owners and film pro¬ 
ducing or distributing companies. 

Danish produced films are the most popu¬ 
lar in Denmark, both in terms of length of 
runs and average receipts. However, U. S. 
films dominate the market. In first-run Cop¬ 
enhagen theatres, U. S. films accounted for 
62 percent of the 1ms exhibited in 1954 and 
for 53 percent of the total receipts. British 
and French films were next in importance. 

El Salvador 
The new motion picture theatre, “Cine 

Harry M. and Jack Warner welcome "The Lone 
Ranger" and Jack D. Wrather, Lone Ranger's 

president, to Warner Bros. Studios. Famed masked 
rider will star in feature film based on the top 
western thriller of TV, radio and comic strip. 
Silver and buckskin-clad Tonto joins in smiling 

greeting. 

. . . National Theatre Supply installed 
drapes, CinemaScope, Walker screen and 
Panatar lenses in the Coliseum theatres in 
Sitka and Petersburg, Alaska, belonging to 
the Gross Circuit. . . . J. B. Divis of the 
Rio Theatre, Brewster, Wash., was in Seat¬ 
tle on a buying and booking tour. 

Center Theatre at Anaconda, Mont, or¬ 
dered CinemaScope lenses and a wide screen 
from B. F. Shearer Co., who also furnished 
the Sundown Drive-In at Kalispel, Mont, 
with Ashcraft super-power lamps and a 
generator; sound equipment in a new ozoner 
being built at Fort Benton, Mont., and 
wide screen and CinemaScope lenses at the 
Orpheiam, Glasgow, IVIont. . . . The new 
425-ear Pow Wow Drive-In at Oroville, 
Wash., opened by Peter Barnes on Jiily 28, 
is equipped with RCA projector and Dyn- 
Arc lamps installed by Modern Theatre 
Supply. . . . CinemaScope, Walker screen 
and new Lfftra Panatar lenses were installed 
in Irwin Fey’s Renton Theatre at, Renton, 
Wash, by National Theatre Supply. 

• 

Regis” will be completed and in operation 
within the next two months in El Salvador. 
With the exception of the small “Cinelandia” 
theatre, Avhich exhibits non-United States 
films exclusively, this new theatre will be 
the first independently operated theatre in 
El Salvadoi’, all others, being operated by 
the Circuito do Teatros Nacionales, a Salva¬ 
doran Government agency. The Cine Regis 
has a seating capacity of 1,260, a 65-foot 
wide screen; and equipment for projection 
of wide-screen films. The total investment, 
including equipment, amounted to approxi¬ 
mately .$180,000 to $200,000. The theatre has 
been under construction for about a year. 
The operator of the Cine Regis indicated 
that he plans to construct tAvo more theatres 
in El Salvador. 

Venezuela 

Statistics shoAV the overwhehning popu¬ 
larity of motion pictures in Venezuela as 
compared to sporting events and other forms 
of recreation. The statistics AA’cre based on a 
canvass of cities Avith a population of over 
5 000 Avhich reported 205,511 recreational 
shoAvs with a total attendance of 42,424,306 
persons. 

RKO To Stress 
Theatrical Films 

(Continued from page 6) 

physical realities in selling any given num¬ 
ber of films.” 

Regarding toll TV, O’Neil classified him¬ 
self as a neutral. He said that this con¬ 
troversial subject is in an area now where 
it will remain for a long time before it be¬ 
comes clear as to whether or not it will be 
sanctioned for public consumption. 

O’Neil said a possibility exists that the 
RKO Radio name may be altered, but only 
slightly, since the new oAvner said that his 
group has no interest in “losing the ad¬ 
vantage of the RKO name.” 

So far as the corporate status of RKO 
radio is concerned, O’Neil said that it has 
not yet been determined Avhether the picture 
company will become a “separate subsidiary” 
or a “division” of General Teleradio. 

Stays With MPAA 

The company will, hoAvever, remain in the 
MPAA, O’Neil disclosed. He said also that 
the financing of the RKO Radio purchase was 
accomplished via a cash advance from Gen¬ 
eral Tire & Rubber Co., parent concern of 
General Teleradio, and a $20,000,000 Chase 
Manhattan Bank loan. 

Question of which stars will remain with 
Hughes and which Avill go to RKO Radio 
was a side provision of the sale, it was 
learned. Jane Russell’s two-picture commit¬ 
ment belongs to Hughes, along with the con¬ 
tract for Gina Lollobrigida’s services. The 
deals of John Wayne are Avith RKO and 
include “Jet Pilot,” in which he stars. 

O’Neil promised that “Pilot” will be dis¬ 
tributed Avithin a year. It Avill be released as 
one of five pictures already finished, which 
passed to O’Neil in the purchase. 

Jersey Allied Seeks 
Improved Availability 

Allied of Ncav Jersey has moved for im¬ 
mediate action on the problem caused by 
extending waiting time betAveen the opening 
of a film in Noav York and its availability to 
theatres in Northern Ncav Jersey. At a meet¬ 
ing of the exhibitor organization, presided 
over by president Sidney Stern, a committee 
was set up to seek remedial action. It was 
said that subsequent runs in northern New 
Jersey have Avaited as much as five months 
after a film opens in Ncav York. 

The ATONJ membership also voted 
“AA'holehearted support” of National Allied’s 
EDC program, which includes a demand for 
governmental action for the control of film 
prices. 

BankCredit Established 
Washington.—Universal has established 

a neAV $5 million credit arrangement, effec¬ 
tive July 1, Avith the First National Bank 
of Boston and the Guaranteed Trust Co. of 
New York. The agreement replaces one made 
in 1952 Avith the same banks. Universal re¬ 
ceives $2,950,000 to repay the outstanding 
balance of the old arrangement, with the 
balance to bo used for general corporate 
purposes. 
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SHORTS—Calendar of Releases 
(As far ahead as it is possible to obtain them) 

Prod. Release Time 
Series No. Title Reels Date (Min.) 

COLUMBIA 

19S4-55 

All Star 7412 Kids Will Be Kids .... 2 Jan. 20 16 
" 7413 His Pest Friend .. 2 Feb. 17 16 n 

7414 G.I. Dood It . 2 Apr. 28 161/2 
7415 Scratch-Scratch-Scratch ... 2 June 9 161/2 
7416 Nobody's Home .... 2 Dec. 9 16 

Three Stooges 7404 Fling in the Ring ___ 2 Jan. 6 15 
7405 Of Cash and Hash ..... 2 Feb. 3 16 $$ 7406 Gypped in the Penthouse _ 2 Mar. 10 16 
7407 Bedlam in Paradise ___ 2 Apr. 14 16 
7408 Stone Age Romeos . 2 June 2 16 

Color Favorites 7605 Mysto Fox _. 1 Dec. 9 7 
(Tech. Re-issue) 7606 Polar Playmates ... 1 Jan. 6 61/2 

7607 Catnipped ....... 1 Feb. 3 71/2 
7608 Unsure Runts ___ 1 Feb. 17 71/2 
7609 River Ribber .... 1 Mar. 10 6 
7610 Treasure Chest .. ... 1 Apr. 7 61/2 
7611 Picnic Panic . ... 1 Apr. 21 6 
7612 Mother-Hubba-Hubba-Hubbard _ 1 May 12 6 
7613 Kukunuts ___ 1 June 2 61/2 
7614 Scary Crows ___ ... ... 1 June 23 8 

* ' 7615 Little Rover ___ 1 July 14 9 

Assorted Favorites 7423 Cupid Goes Nuts ..... 2 Dec. 2 16 
7424 Half-Way to Hollywood _ 2 Feb. 10 171/2 

* * 7425 A Knight and a Blonde ..... 2 Mot. 3 14 
" 7426 Hiss and Yell... .. 2 May 5 18 

World of Sports 7804 Rasslin Redskin .. . 1 Dec. 23 91/2 
7805 Flying Mallets ... 1 Jan. 13 10 
7806 Aquatic Acrobats ... 1 Feb. 17 9 

" 7807 Fishing Paradise ...... 1 Mar. 17 9 
7808 Barking Champs .. 1 May 12 9 
7809 Sun Play ..... 1 June 2 9 

Screen Snapshots 7854 Hollywood Life ... 1 Dec. 16 10 
7855 Pennies From Hollywood ___ 2 Jon. 20 9 
7856 Hollywood Shower of Stars __ 2 Feb. 24 10 

'* 7857 Hollywood Fathers__ _ 1 Mar. 24 10 
7858 Hollywood Plays Golf ____ 1 May 15 9 
7859 Hollywood Beauty .. 1 June 16 11 
7860 Hollywood Mothers ..... 1 July 14 ...... 

Thrills of Music 
(Re-issue) 7953 The Lecuona Cuban Boys .. 1 Dec. 23 101/2 

7954 Tony Pastor & Orch. ..... 1 Feb. 10 10 
' ' 7955 Elliot Lawrence & Orch. _ 1 Apr. 14 IOV2 
** 7956 Ray Eberle & His Orchestra .. 1 June 9 101/2 

Candid Microphone 7552 No. 2 .„ ___ _ _ 1 Dec. 2 101/2 
7553 No. 3 ______ 1 Jan. 13 11 

7554 No. 1 (Series No. 2) _ 1 Mar. 3 9 
" 7555 No. 2 (Series No. 2) _ 1 June 2 1 

U.P.A. Assorted 
(Tech.) 7502 Spare That Child _ _____ 1 Jon. 27 61/2 

7503 Four Wheels No Brakes __ 1 Feb. 24 61/2 
$! 

7504 Baby Boogie .... .. 1 May 19 6 

Comedy Favorites 
(Re-issue) 7433 The Good Bad Egg ....... 2 Dec. 16 17 

7434 You're Next .. 2 Mar. 17 17 

7435 Ready Willing But Unable .... 2 Apr. 21 161/2 
7436 Training For Trouble .. 2 June 16 151/2 

Serials—15 Chapters 7140 Black Arrow . Feb. 24 
7160 Adventures of Captain Africa .. June 9 

Mr. Magoo (Tech.) 7701 Destination Magoo ______ 1 Dec. 16 61/2 
7702 Magoo's Checkup ... 1 Feb. 24 61/2 
7703 Magoo Express . . 1 May 19 61/2 
7704 Madcap Magoo . 1 June 23 6 

Mr. Magoo 
Cinemascope 
Spec. 7509 When Magoo Flew __ 1 Jan. 6 61/2 

METRO-GOLD WYN-MAYER 
1954-55 

Cartoons (Tech.) W-632 Mice Follies ..... 1 Sept. 4 7 

W-634 Farm of Tomorrow __      1 Sept. 18 7 

*W-636 Neapolitan Mouse ..   1 Oct. 2 7 

*W-638 The Flea Circus .     1 Nov. 6 7 

*W-639 Downhearted Duckling .   1 Nov. i3 7 

*W-640 Dixelond Droopy .     1 Dec. 4 8 

*W-641 Field cmd Stream _   1 Apr. 30 7 

" *W-642 Mouse For Sale ..    1 May 21 7 

Gold Medal Reprint 
Cartoons (Tech.) *W-661 Cat Fishin' _    1 Oct. 30 8 

*W-662 Port Time Pal .  1 Jan. 8 8 

" *W-6G3 Cat Concerto ..    1 Jan 22 7 

" *W-664 Dr. Jekyll & Mr. Mouse .    1 Feb. 26 8 

" *W-665 Salt Water Tabby ..     1 Mar. 26 8 

" *W-66G Mouse In The House ... 1 May 7 8 

" *W-6G7 Little Tinker .     1 May 14 7 

" *W-668 Slap Happy Lion .  1 May 28 7 

Fitzpatrick Traveltalk 
Reprints *T-G11 Yosemite, The Magnificent ... 1 Sept. 11 9 

" *T-612 Grand Canyon, Pride of Creation. 1 Oct. 16 9 

" *T-613 Picturesque Patzcuaro _  1 Nov. 27 9 

* NOTE: Suitable for screens up to 1.71-to-l ratio. 

28 

Prod. Release Time 
Series No. Title Reels Date (Min.) 

" *T-614 Glacier Park & Waterton Lakes_ 1 Dec. 25 9 
$$ 

*T-615 Mexican Police on Parade __ 1 Feb. 12 9 
It 

*T-616 Mighty Niagara _ 1 Apr. 9 10 
It 

*S-657 Global Quiz ___ 1 May 14 16 
II *S-658 Animals In Action .... 1 May 21 9 
II *S-659 Historical Oddities .... 1 May 28 9 
It 

*S-660 The Fall Guy. .. 1 June 4 9 

Cinemascope Musical 
Gems (Tech.) K-674 The Thieving Magpie -_ _ 1 Sept. 1,'54 9 

II 
K-675 The Strauss Fantasy .-.- 1 Oct. 22,'54 9 

Pete Smith *S-651 The Camera Caught It __ 1 Oct. 9 9 

Specialties *S-652 Rough Riding (Tech.) _ 1 Dec. 11 9 
•• S-653 Man Around the House __ 1 Jon. 1 9 
•• *S-654 Keep Young ... ..—.-. 1 Feb. 5 9 

•• S-655 Sport Trix „ _ .... - _ _ 1 Mar. 5 9 

•• S-656 Just Whcrt I Needed _ 1 Apr. 16 9 

CinemoScope C-631 Pet Peeve .. ~ 1 Nov. 20 7 

Cartoons (Tech.) C-633 Touche Pussy Cat ___ 1 Dec. 18 7 

C-635 Southbound Duckling ____ 1 Mar. 12 7 
•• C-637 Pup On A Picnic_ 1 Apr. 30 7 

PARAMOUNT 

1954-55 

Sportlight 
11 

R14-4 RnyhonH Thrills . 1 Dec. 10 9 

R14-5 Pike's Peak Arena ... 1 Dec. 24 9 

R14-6 Swim & Survive .. 1 Feb. 11 9 
II 

R14-7 Baseball's Acrobatic Ace . 1 Apr. 8 9 
•• R14-8 Tnmhling JrrmhnrpA . 1 May 

June 

13 9 
" R14-9 High Score Bowling .. 1 10 9 
II 

R14-10 San Fernando Riding Champs... 1 July 1 9 

Pacemaker K14-2 How to Win at the Races . 1 Dec. 17 11 
•• K14-3 You're a Trooper ... 1 Jan. 21 10 
•• K14-4 Fivp HnnrlrpH Hnrsps . 1 May 

June 

20 10 

“ K14-5 Florida Aflame .. 1 3 9 
II 

K14-6 Walk In The Deep .... 1 June 17 10 

Casper (Tech.) B14-2 Boo Ribbon Winner . - 1 Dec. 3 6 

B14-3 Hide and Shriek ...... 1 Jan. 28 7 

•• B14-4 Keep Your Grin Up ...... 1 May 4 6 

B14-5 Spooking With A Brogue . 1 May 27 7 

B14-6 Bull Fright ..... .. 1 July 15 — 

Noveltoon (Tech.) PI 4-2 No Ifs, Ands or Butts .. 1 Dec. 17 6 

•• P14-3 Dizzy Dishes ..... 1 Feb. 4 6 

P14-4 Get Along Li'l Duckie ... 1 Mar. 25 7 

P14-5 News Hound ______ 1 June 10 6 

P14-6 Poop Goes The Weasel ..... .. 1 July 8 6 

Popeye (Tech.) El 4-2 Gopher Spinach .. 1 Dec. 10 6 
•• E14-3 Cookin' With Gags ... 1 Jon. 14 7 
H E14-4 Nurse to Meet Ya .. .. 1 Feb. 11 6 
•• E14-5 Ppnny Antirs . 1 Mar. 11 8 

E14-6 Beaus Will Be Beaus ... 1 May 20 6 
II 

E14-7 Gift of Gag ... 1 May 27 6 

Topper M14-2 Killers crt Bay .... 1 Dec. 31 10 
•• M14-3 Just The Bear Facts .. 1 Jan. 14 9 

M14-4 All Chimps Ashore ... 1 Feb. 4 10 
11 

M14-5 Let's Look At The Birds . 1 Apr. 15 9 

M14-6 Pick A Pet .... ... 1 Apr. 22 8 

Herman & Catnip 
(Tech.) H14-2 Robin Rodenhood ..... 1 Feb. 25 7 

•• H14-3 A Bicep Built For Two ...... 1 Apr. 8 7 

VistaVision Specials 
(Tech.) V14-2 Vistavision Visits Mexico ... 2 Apr. 29 17 

II V14-3 Vistavision Visits The Sun Trails... 2 May 27 16 

RKO-RADIO 

1954-55 

Edgar Kennedy 
(Re-release) 53505 Brother Knows Best .. ... 2 Dec. 3 17 

53506 Home Canning . . ... 2 Dec. 17 16 

Leon Errol 53706 Follow That Blonde ... ... 2 Dec. 10 18 

Specials 53901 Football Highlights .. . 2 Dec. 10 151/2 
•• 53801 Basketball Highlights __ ... 2 Apr. 15 8 

Theatre of Life 53301 DevU Take Us .... ... 2 June 17 21 

Sportscopes 54304 Canadian Stampede . .„ 1 Nov. 26 8 
•• 54305 Sports Island ...... ... 1 Dec. 24 10 
•• 54306 Ski Saga .......... ... 1 Jan. 21 8 

54307 Chamois Hunt ...... .. 1 Feb. 18 8 
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SHORT SUBJECT RELEASES (CONTINUED) 
Prod. Release Time 

Series No. Title Reels Date (Min.) 

It 54308 Here's Hockey _ 1 Mar. 18 10 
It 54309 Jai Alai ....... 1 Apr. 15 8 
11 54310 Everglade Posse _ ____ 1 May 13 8 

54311 Downhill Yachts ___ _ 1 June 10 8 
1 ! 54312 Bowling Boom ______ 1 July 8 8 
It 54313 Tanbork and Turf ___ 1 Aug. 5 8 

Screenliners 54204 Cinemia Capers ___ 1 Dec. 10 8 
It 54205 Water, Water, Everywhere _ 1 Jan. 7 81/2 
It 54206 Camera Crazy ___ 1 Feb. 4 81/2 

54207 Nature's Showcase _ 1 Mar. 4 8 

54208 Bush Doctor.... 1 Apr. 1 11 
11 54209 Inland Seas ___ 1 Apr. 29 8 
It 54210 Staff of Life _ _ -.. 1 May 27 8 
II 54211 Rest Assured .... 1 June 24 8 
11 54212 Safety Is Their Business . 1 July 22 9 
II 54213 Film Fun .. ..... 1 Aug. 19 9 

Disney Cartoons 
(16th Series) 
(Tech.) 54103 No Hunting (CinemoScope) _ 1 Jan. 14 6 

54104 The Pelican and The Snipe 
(Re-release) _ ..... 1 Jon. 28 9 

•• 54105 Lake Titicaca (Re-release) _ 1 Feb. 18 7 
•• 54106 Contrasts in Rhythm (Re-release)_ 1 Mot. 11 8 
•• 54107 Blame It On The Samba (Re-release) 1 Apr. 1 6 
•• 54108 Chip An'Dale (Re-release) _ 1 Apr. 22 7 
•• 54109 Pedro (Re-release) ___ 1 May 13 8 
•• 54110 El Goucho Goofy (Re-release)_ 1 June 10 8 
•• 54111 Aquerela Do Brasil (Re-release)_ 1 June 24 8 
tt 54112 The Flying Couchito (Re-release)._ 1 July 15 8 

RKO Pothe Specials 53103 Fast Freight _ _ _ 2 Dec. 1/ 15 
tt 53104 River To The Past _ _ 2 Jan. 21 15 
II 

53105 Big Top Caravan _ 2 Feb. 25 16 

53106 Finders Keepers ..... 2 Apr. 1 151/2 
II 

52901 Operation Icecap ..... 2 May 6 19 

Prod. Release Time 
Series No. Title Reels Date (Min.) 

Musical Feoturette 1302 Road Show .. . ... 2 Dec. 30 15 

1303 The Robins Sing .. 2 Jan. 17 15 
" 1304 Keep It Cool ........ 2 Feb. 14 16 

1305 Les Brown Goes To Town _ 2 Mar. 14 15 

1306 Strictly Informal ___ 2 Apr. 11 16 

1308 Webb Pierce and His Wanderin' 
Boys .. . .. 2 June 20 16 

One Reeler 1200 Speed Sub Zero .. 1 Dec. 5 91/2 

Two Reel Specials 1300 A World of Beauty __ 2 Mar. 15 17 
II 

1201 A Gift From Dirk ... 2 Nov. 12 19 

1203 Fortress of Freedom (Color) _ 2 Mar. 28 10 

Variety Views 1341 Trouble Bruin' ..... 1 Dec. 27 9 

1342 Little Lost Scent ........ 1 Jon. 31 9 

1343 Whatever Goes Up . 1 Apr. 11 9 

Woody Woodpecker 
Cartune (Tech.) 1321 I'm Cold ....... 1 Dec. 20 6 

1322 Helter Shelter ...... 1 Jan. 17 6 
*• 1323 Crazy Mixed Up Pup ... 1 Feb. 14 6 
! / 

1351 The Band Master (Re-issue) .. 1 Fen. 21 61/ 
II 

1324 Witch Crafty ..... 1 Mar. 14 6 
** 1325 The Legend of Rock-A-Bye Point_ 1 71 pr. 11 6 
II 

1326 Private Eye Pooch __ 1 May 9 6 
11 

1327 Sh-h-h _ _ _ 1 June 6 6 
*• 1328 Bedtime Bedlam ... 1 July 4 6 
•• 1352 The Mad Hatter (Re-issue) . 1 Mar. 23 7 

1353 Banquet Busters (Re-issue) _ 1 Apr. 25 61/2 
II 

1354 Kiddie Koncert (Re-issue) .. 1 May 30 7 

VITAPHONE 

REPUBLIC 
1954-55 

Serial 
li 

Short Svibjects 
$! 

5483 Panther Girl of the Kongo . _12 Ep. Jon. 3 

5484 Jesse James Rides Again.. .13 Ep. Mot. 28 

5485 King of the Carnival. .13 Ep. June 27 

5486 Zero's Black Whip __ 

5387 _ 1 Dec. 15 

5388 Venezuela .. 1 Mar. 1 

TWENTIETH CENTURY-FOX 
1954 

Terrytoon (Tech.) 5425 Torrid Toreador (Re-release)-- 1 Dec. 

Sport 3406 Untitled ..—..1 Dec. 

See It Happen 
(Movietone) 6406 Untitled _ 1 Dec. 

Cinemascope (Tech.) 7424 Queens Guard (De Luxe Color)- 2 Dec. 

1955 

Cinemascope (Tech.) 7501 Tuna Clipper Ship -   1 Jan. 

" 7503 Birthday Parade (Color) - 1 Jon. 

" 7505 Supersonic Age (Color) __  1 Jan. 

" 7502 Stampede City (Color) .   1 Feb. 

" 7504 Filth Avenue to Fujiyama (Color)_1 Feb. 

" 7506 Land of the Nile (Color) _ 1 Mar. 

'' 7507 Tears ol the Moon (Color) _ 1 Mar. 

" 7508 Isles of Lore (Color)__  1 April 

" 7509 Punts & Stunts (Color) ___  1 April . 

Terrytoon (Tech.) 5501 Gandy Goose in Barnyard Actor_ 1 Jan. 

" 5502 Dear Old Switzerland (Re-release)._ 1 Jan. 

" 5503 A Yokohama Yankee .    1 Jan. 

" 5504 Swooning the Swooners 
(Re-release) _   1 Feb. 

" 5505 Terry Bears in Duck Fever_ 1 Feb. 

" 5506 Gandy Goose in It's All in the 
Stars (Re-release) _     1 March 

" 5507 Aesops Fable—The First Flying 
Fish .       1 March 

5508 The Two-Headed Giant 
(Re-release) -   1 April 

" 5509 Little Roquefort in 
No Sleep for Percy_1 April 

7 

7 

9 

16 

18 

10 
13 

7 

10 
9 

10 
10 

9 

7 
•y 
/ 

7 

7 

7 

7 

7 

7 

Color Parade 
Feoturette 

UNIVERSAL 
1954-55 

1381 Dust Eaters .... 1 Feb. 28 91/2 

1382 Moose Country .. „ 1 Mar. 21 91/2 

1383 White Magic .. 1 Apr. 25 9 

1384 King Salmon _ 1 

1385 Swing Hi, Swing Lo 1 

Technicolor Specials 2004 Where Winter Is King ___ 2 Jon. 8 20 
11 

2005 Bill of Rights .... 2 Dec. 4 20 
II 2006 Beauty and the Bull ... 2 Feb. 5 20 
•• 2007 Mississippi Traveler ... 2 Mar. b 20 
II 2008 Old Hickory ..... 2 Apr. 9 20 

2010 Wove Of The Flag ... .. 2 May 28 20 

Featurettes 2103 Three Cheers for the Girls _ 2 Jan. 22 20 
II 2104 When the Talkies Were Young_ 2 Mar. 26 20 
II 2105 At The Stroke Of Twelve . 2 May 14 20 

Blue Ribbon Cartoons 
(Tech.) 2305 Trial of Mr. Wolf .. 1 Dec. 25 7 

II 2306 Back Alley Oproor __ . _ _ 1 reb. 5 7 
•• 2307 You Were Never Duckier _ 1 Feb. 26 7 
•• 2308 House Hunting Mice . 1 Apr. 2 7 
•• 2309 Crowing Pains _ 1 Apr. 23 7 

Joe McDoakes 
•• 2402 So You Want to Know Your 

Relatives -.... 1 Dec. 18 10 

" 2403 So You Don't Trust Your Wife . 1 Jan. 29 10 
II 2404 So You Want to Be a Gladiator_ 1 Mar. 12 10 
*• 2405 So You Want to Be on a Jury_ 1 May 7 10 

Sports Parade 
(Tech) 2503 Rodeo Roundup _ 1 Dec. 11 7 

•• 2504 Silver Blades ..— 1 Jon. 15 7 
•• 2505 Caribbean Playgrounds _ 1 Feb. 18 7 
n 2506 Football Royal _ 1 Mar. 19 7 

2507 Riviera Revelries ... — 1 May 21 7 

2508 Rocky Mountain Big Game _ 1 Apr. 23 7 

Vitaphone Novelties 2603 Bit of the Best _ 1 Dec. 25 7 
II 2604 Those Exciting Days ... 1 Mar. 19 7 
II 2605 Fire, Wind, Flood - 1 Apr. 30 7 

M. M. Cartoons 
(Tech.) 2707 Sheep Ahoy -- - 1 Dec. 11 7 

II 2708 Pizzicato Pussycat -- 1 Jan. 1 7 
2709 Feather Dusted . _ — 1 Jan. 15 7 

II 2710 Pests for Guests -- 1 Jan. 29 7 
II 2711 All Fowled Up — .. 1 Feb. 19 7 

2712 Stork Naked — - - 1 Feb. 26 7 
2713 Lighthouse Mouse - 1 Mar. 12 7 

II 2714 Sandy Claws ___ 1 Apr. 2 7 

2715 The Hole Idea -- - 1 Apr. 16 7 

2716 Ready, Set, Zoom _ 1 Apr. 30 7 
•• 2717 Post Perfumance ____ 1 May 21 7 

Bugs Bunny Specials 
(Tech.) 2724 Baby Buggy Bunny —. — 1 Dec. 18 7 

H 2725 Beanstalk Bunny -- - 1 Feb. 12 7 
" 2726 Sahara Hare - 1 Mcr. 26 7 
II 2727 Hare Brush .—----- 1 May 7 9 

Melody Master 2803 South American Sway_ 1 Jan. 1 9 
n 2804 Stan Kenton & Orch.. 1 Feb. 26 9 
II 2806 The Playgirls - -.. 1 Apr. 16 ... 
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ALLIED ARTISTS 
Shooting 

THE TOUGHEST MAN ALIVE 
Cast: Dane Clark. 
Producer .William F. Broidy 
Director .Sidney Salkow 

WORLD WITHOUT END 
Cast: Hugh Marlowe, Nancy Gates. 
Producer .Richard Heermance 
Director .Edward Bernds 

SHACK UP ON 101 
Cast: Terry Moore, Frank Lovejoy, Lee 

Marvn, Keenan Wynn, Len Lesser. 
Elec, roducer.William F. Broidy 
Producer .Mort Millman 
Director .Edward Dein 

Cutting 
- SPY CHASERS 
Cast: Leo Gorcey, Huntz Hall, Lisa 

Davis. 
Producer .Ben Schwalb 
Director .Edward Bernds 

TIMESLIP 
(ToDon Productions) 

■Cast: Gene Nelson, Faith Domergue, 
Joseph Tomelty, Vic Terry, Donald 
Gary. 

Producer .A. C. Snowden 
Director .Ken Hughes 

THE BODY SNATCHERS 
■Cast: Kevin McCarthy, Dana Wynter, 

Carolyn Jones. 
Producer .Walter Wanger 
Director .Don Siegel 

NIGHT FREIGHT 
■Cast: Forrest Tucker, Barbara Britton, 

Keith Larsen, Thomas Gomez. 
Producer .Ace Herman 
Director .Jean Yarbrough 

GUN POINT 
(CinemaScope) (Technicolor) 

■Cast: Fred MacMurray, Dorothy Ma¬ 
lone, Walter Brennan. 

Producer .Vincent Fennelly 
Director .Alfred Werker 

SON OF JACK SLADE 
'Cast: John Ericson, Mari Blanchard, 

Neville Brand, Donna Drew, Angie 
Dickinson, Lyla Graham, Casey Ad¬ 
ams, John Sheppodd, Howard Petrie. 

Producer .Lindsley Parsons 
Director .Harold Schuster 

BOBBY WARE IS MISSING 
Cast: Neville Brand, Arthur Franz. 
Producer .Vincent M. Fennelly 
Director .Thomas Carr 

COLUMBIA m 
Shooting 

44 SOHO SQUARE 
(Film Locations) 

(Shooting in London) 
Cast: Faith Domergue, Lee Patterson, 

Martin Benson. 
Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Vernon Sewell 

BATTLE STATIONS 
Cast: John Lund, William Bendix, 

Keefe Brasselle, Richard Boone, Wil¬ 
iam Leslie, Eddie Foy III, James 
Lydon, Chris Randall. 

Producer .Bryan Foy 
Director .Lew Seiler 

TAMBOURINE 
(CinemaScope) (Teclmicolor) 

■Cast: Jane Russell, Cornel Wilde. 
Producers .Howard Welsch 

and Hariy Tatleman 
Director .Nicholas Ray 

GAMMA PEOPLE 
(Warwick Productions) 
(Shooting in Austria) 

•Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

LAW OF GUNSIGHT PASS 
Cast: David Brian, Neville Brand, Rich¬ 

ard Long, Lisa Davis, Frank Fenton, 
Addison Richards, Joe Forte, Percy 
Helton, Guy Teague. 

Producer .Wallace MacDonald 
Director . . .Fred F. Sears 

JUBAL TROOP 
(CinemaScope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

Cutting 

SURVIVORS TWO 
(CinemaScope) (Technicolor) 

(Warwick Productions) 
Cast: Jose Ferrer, Tevor Howard, Vic¬ 

tor Maddern, Anthony Newley, Peter 
Arne. 

Exec. Producers ....Allen and Broccoli 
Producer .Phil C. Samuel 
Director .Jose Ferrer 

JOE MACBETH 
(Film Locations Inc.) 
(Shooting in London) 

Cast: Paul Douglas, Ruth Roman, 
Bonar Colleano. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Ken Hughes 

MY SISTER EILEEN 
(CinemaScope) (Technicolor) 

Cast: Janet Leigh, Betty Garrett, Jack 
Lemmon, Aldo Ray. Kurt Kasznar, 
Bob Fosse, Tommy Rail. 

Producer .Fred Kohlmar 
Director .Richard Quine 

MASSACRE AT 
MOCCASIN PASS 

Cast: Phil Carey, Audrey Totter, Char- 
lita. 

Producer .Wallace MacDonald 
Director .Fred S. Sears 

THE GENTLE SERGEANT 
Cast: Aldo Ray. Mitsuko Kinura, Phil 

Carey, Dick York, Chuck Connors. 
Producer ■.Fred Kohlmar 
Director .Richard Murphy 

THE HOUSTON STORY 
Cast: Gene Barry, Edward Arnold, 

Barbara Hale, Jeanne Cooper, Paul 
Richards, Chris Alcaide. 

Producer .Sam Katzman 
Director .William Castle 

MARSHAL OF MEDICINE 
BEND 

(Scott-Brown Productions) 
(Technicolor) 

Cast: Randolph Scott, Angela Lansbury, 
Jean Parker, Warner Anderson, Ruth 
Donnelly, Jeannette Nolan, Michael 
Pate. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

INSIDE DETROIT 
Cast: Pat O’Brien, Dennis O’Keefe, 

Mark Damon. 
Producer .Sam Katzman 
Director .Fred F. Sears 

PICNIC 
(CinemaScope) (Technicolor) 

Cast: William Holden, Rosalind Russell, 
Kim Novak, Betty Field, Susan Stras- 
berg, Cliff Robertson, Arthur O’Con¬ 
nell, Elizabeth Wilson, Phyllis New¬ 
man, Verna Felton, Reta Shaw. 

Producer .,...Fred Kohlmar 
Director .Josh Logan 

1984 
(Holiday Productions) 
(Shooting in London) 

Cast: Edmond O’Brien, Jan Sterling. 
Exec. Producer .N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

APACHE WOMAN 
(Golden State Prod.) 

(Eastman Color) (SuperScope) 
Cast: Lloyd Bridges, Joan Taylor, Lance 

Fuller, Paul Birch, Jonathan Haze. 
Exec. Producer .Alex Gordon 
Producer-Director .Roger Corman 

WETBACKS 
(Pacific Coast Pictures) 
(Ror Gibraltar Release) 

Cast: Lloyd Bridges. 
Producer-Director.Henry McCune 

TIMETABLE 
(SuperScope) 

(Mark Stevens Productions) 
(California Studios) 

Cast: Mark Stevens, King Calder, Fe¬ 
licia Farr, Marianne Stewart, Allen 
Reed, Wesley Addy, John Marley, 
Jack Klugman, Rudolpho Hoyas. 

Producer-Director .Mark Stevens 

Shooting 

TWO GUN LADY 
(Lyon and Bartlett Productions) 

(For Lippert Release) 
Cast: Peggis Castle, William Talman, 

Marie Windsor, Robert Lowery, Ian 
McDonald. 

Exec. Producer.Earle Lyon 
Producer-Director ....Richard Bartlett 

Cutting 

CHARGE OF THE RURALES 
(AnscoColor) 

(Montezuma Productions) 
(Shooting in Mexico) 

Cast: Dane Clark, James Craig, Martha 
Roth, James Fernandez. 

Producer .Robert L. Lippert, Jr. 
Director .Louis King 

M E rRO-C/OfOjW VIS vH AYER; 

Shooting 

FLL CRY TOMORROW 
Cast: Susan Hayward. Richard Conte, 

Eddie Albert, Don Taylor. 
Producer.Lawrence Weingarten 
Shooting Director.Daniel Mann 

THE LAST HUNT 
(CinemaScope) (EastmanColor) 

Cast: Robert Taylor, Stewart Granger, 
Lloyd Nolan, Russ Tamblyn, Anne 
Bancroft. 

Director .Richard Brooks 

THE TENDER TRAP 
(CinemaScope) (EastmanColor) 

Cast: Frank Sinatra, Debbie Reynolds, 
David Wayne, Celeste Holm. 

Producer.Lawrence Weingarten 
Director .Charles Walters 

DIANE 
(CinemaScope) (Eastman Color) 

Cast: Lana Turner, Pedro Armendariz, 
Marissa Pavan. 

Producer .Edwin Knopf 
Director .David Miller 

TRIBUTE TO A BADMAN 
(CinemaScope) (Eastmancolor) 

Cast: Spencer Tracy, Irene Pappas, 
Robert Francis, Vic Morrow, Stephan 
McNally. 

Producer .Sam Zimbalist 
Director .Robert Wise 

GUYS AND DOLLS 
(CinemaScope) (Eastmancolor) 

Cast: Marlon Brando, Jean Simmons, 
Frank Sinatra, Vivian Blaine, Robert 
Keith. 

Producer .Samuel Goldwyn 
Director.Joseph L. Mankiewicz 

KISMET 
(CinemaScope) (Technicolor) 

Cast: Howard Keel, Ann Blyth, Dolores 
Gray, Vic Damone, Monte Wooley, 
Jay C. Flippen, Sebastian Cabot. 

Producer .Arthur Freed 
Director .Vincent Minnelli 

Shooting 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director _Cecil B. DeMille 

THE GEORGE GOBEL 
COMEDY 

(VistaVision) (Technicolor) 
Cast: George Gobel, Mitzi Gaynor, 

David Niven, Fred Clark, Reginald 
Gardiner, Harry Bellaver. 

Producer .Paul Jones 

THE PROUD 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

(For Paramount Release) 
(Shooting in Rome) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

INDEPENDENT 
Cutting 

THE BEAST OF 
HOLLOW MOUNTAIN 

(Nassour Studios) 
Cast: Guy Madison, Sarita Montiel. 
Producers. William and Edward Nassour 
Director .Edward Nassour 

GENTLEMEN MARRY 
BRUNETTES 

(Russfield-Voyager Productions) 
(Technicolor) (Shooting in Paris) 

Cast: Jane Russell, Jeanne Crain, Scott 
Brady, Alan Young, Rudy Vallee. 

Executive Producer .... Robert Bassler 
Producers .Richard Sale and 

Robert Waterfield 
Director .Richard Sale 

THE BOLD AND THE BRAVE 
(SuperScope 

Filmakers Release) 
Cast: Wendell Corey, Mickey Rooney, 

Don Taylor, Nicole Maurey, Tara 
Summers, Diana Darrin. Race Gentry, 
John Smith, Wright King, Stanley 
Adams. 

Producer .Hal E. Chester 
Director .Lewis R. Foster 

Cutting 

FORBIDDEN PLANET 
(CinemaScope) (Color) 

Cast: Walter Pidgeon, Anne Francis, 
Leslie Nielsen. 

Producer .Nicholas Nayfack 
Director .Fred Wilcox 

QUENTIN DURWARD 
(CinemaScope) (Color) 
(Shooting in London) 

Cast: Robert Taylor, Kay Kendall, 
Robert Morley. 

Producer.Pandro S. Berman 
Director .Richard Thorpe 

FOREVER, DARLING 
(Zanra Prods.) 

(Eastman Color) (Wide Screen) 
Cast: Lucille Ball, Desi Amaz, James 

Mason, Louis Calhern, Natalie Scha¬ 
fer, John Emery, John Hoyt, Mabel 
Albertson, Nancy Kulp. 

Producer .Desi Arnaz 
Director .Alexander Hall 

BHOWANI JUNCTION 
CinemaScope) (Color) 
(Shooting in Pakistan) 

Cast: Ava Gardner, Stewart Granger, 
William Trayers, Francis Matthews, 
Abraham Sofaer, Peter Illing. 

Producer .Pandro S. Berman 
Director .George Cukor 

Cutting 

THE DESPERATE HOURS 
(VistaVision) 

Cast: Humphrey Bogart, Fredric March, 
Martha Scott, Arthur Kennedy. 

Producer .William Wyler 
Director .William Wyler 

THE ROSE TATTOO 
(VistaVision) 

Cast: Burt Lancaster, Anna Magnani, 
Marisa Pavan, Virginia Grey, Ben 
Cooper, Jo Van Fleet, Flossie Sund- 
strom, Dorritt Kelton. 

Producer .Hal Wallis 
Director .Daniel Mann 

THE VAGABOND KING 
(VitaVision) Technicolor) 

Cast: Kathryn Grayson, Oreste Kirkop, 
Sir Cedric Hardwicke, Walter Hamp¬ 
den, Rita Moreno. 

Producer.Pat Duggan 
Director .Michael Curtiz 

“YOU’RE THE TOP” 
(VistaVision) (Technicolor) 

Cast: Bing Crosby, Donald O’Clonnor, 
Jeanmaire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Saunde. 

Producer .Robert Emmett Dolan 
Director .Robert Lewis 
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THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
(Shooting in London) 

)ast: James Stewart, Doris Day, Chris 
I Olsen, Barnard Miles, Ralph Truman, 
I Brenda de Banzie. 
'’roducer-Director ....Alfred Hitchcock 

THE SCARLET HOUR 
(VistaVision) 

3ast: Carol (Jhmart, Tom Tryon, Jody 
Lawrence, James Gregory, David 
Lewis, Scott Marlowe, Jacques Au- 
buchon, Elaine Stritch, E. G. Mar¬ 
shall, Edward Binns, Maureen Hurley. 

’roducer-Director .Michael Curtiz 

5< iC O 
RADIO w 

Shooting 

GLORY 
(SuperScope) (Technicolor) 

Cast: Margaret O’Brien, Charlotte 
Greenwood, Walter Brennan, John 
Lupton, Byron Palmer, Lisa Davis, 
Gus Schilling. 

^roducer-Director .David Butler 

SLIGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
3ast: John Payne, Rhonda Fleming, 

Arlene Dahl. 
Producer .Benedict Bogeaus 
Jirector .Allan Dwan 

'Cutting 

A FOREIGN ADVENTURE 
(Trucolor) 

(Shooting in Nassau, Bahamas Islands) 
Cast: Yvonne De Carlo, Howard Duff, 

Zachary Scott. 
Associate Producer-Director 

Edward Ludwig 

A MAN ALONE 
(Trucolor) 

Cast: Ray Milland, Mary Murphy, 
Ward Bond, Raymond Burr, Arthur 
Space, Lee Van Cleef, Douglas Spen¬ 
cer, Alan Hale. 

Director .Ray Milland 

TWINKLE IN GOD’S EYE 
Cast: Mickey Rooney, Coleen Gray, 

Hugh O’Brian, Donald Barry, Jil 
Jarmyn, Touch Connors, Joey For¬ 
man. 

Associate Producers.... Mickey Rooney- 
Maurice Duke 

Director .George Blair 

COME NEXT SPRING 
(Trucolor) 

Cast: Ann Sheridan, Steve Cochran, 
Walter Brennan, Edgar Buchanan, 
Sonny Tufts, Sherry Jackson. 

Director .R. G. Springsteen 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar¬ 
myn, Richard Crane. 

Associate Producer .Rudy Ralston 
Director .Franklin Adreon 

Shooting 

THE ROY AND THE BULL 
(King Brothers Production) 
(CinemaScope (Technicolor) 

(Shooting in Mexico) 
Tast: Michael Ray, Fermin Rivera, 

Rudolpho Hoyos, Joy Lansing. 
Producers ....Frank and Maurice King 
director .Irving Rapper 

TREASURE OF PANCHO VILLA 
(SuperScope) (Technicolor) 

(Shooting in Mexico) 
Cast: Rory Calhoun, Shelley Winters, 

Gilbert Roland, Joseph Calleia. 
Producer .Edmund Grainger 
director .George Sherman 

BENGAZI 
(SuperScope) 

(Panamint Pictures) 
Cast: Richard Conte, Victor McLaglen, 

Richard Carlson, Mala Powers. 
Producer .Sam Weisenthal and 

Gene Tevlin 
Director .Jolm Brahm 

PORTRAIT OF ALISON 
(Shooting in London) 

Cast: Terry Moore, Robert Beatty, Wil¬ 
liam Sylvester, Josephine Griffin, 
Geoffrey Keen, Henry Oscar, Alan 
Culbertson. 

Exec. Producer .Tony Owen 
Producer .Frank Godwin 
Director .Guy Green 

TENNESSEE’S PARTNER 
(SuperScope) (Technicolor) 

Cast: John Payne, Ronald Reagan, 
Rhonda Fleming, Coleen Gray. 

Producer .Benedict Bogeaus 
Director .Allan Dwan 

THE WAY OUT 
(Todon Prods.) (Shooting in London) 

Cast: Gene Nelson, Mona Freeman. 
Producer ..Tony Owen 
Director.Montgomery Tully 

TEXAS LADY 
(SuperScope) (Technicolor) 

Cast: Claudette Colbert, Barry Sullivan, 
Ray Collins, Horace MacMahon, 
James Bell. 

Producer .Nat Holt 
Director .Tim Whelan 

Cutting 

MAGIC FIRE 
^ (Trucolor) (Shooting in Munich) 
Cast: Yvonne De Carlo, Carlos Thomp- 

' son, Rita Gam, Valentina Cortesa, 
Alan Badel. 

Producer-Director ....William Dieterle 

GOOD MORNING, MISS DOVE 
(CinemaScope) (Color) 

Cast: Jennifer Jones, Robert Stack, 
Chuck Connors, Kipp Hamilton. 

Producer .Samuel G. Engel 
Director .Henry Koster 

Cutting 

SEVEN CITIES OF GOLD 
(CinemaScope) (Color) 

Cast: Richard Egan, Anthony Quinn, 
Michael Rennie, Rita Moreno, Jeffrey 
Hunter. 

Producers .Robert Webb and 
Barbara McLean 

Director .Robert Webb 

THE TALL MEN 
(CinemaScope) (Color) 

Cast: Clark Gable. Jane Russell, Robert 
Ryan, Cameron Mitchell, Emile Meyer, 
J. Lewis Smith. Robert Adler. 

Producers. .Wm. Bacher & Wm. Hawks 
Director .Raoul Walsh 

THE GIRL IN THE 
RED VELVET SWING 

(CinemaScope) (Color) 
Cast: Ray Milland, Joan Collins, Farley 

Granger, Gale Robbins, Glenda Far¬ 
rell. Philip Reed. 

Producer .Charles Brackett 
Director .Richard Fleischer 

THE VIEW FROM 
POMPEY’S HEAD 
(CinemaScope) (Color) 

Cast: Richard Egan, Dana Wynter, Ca¬ 
meron Mitchell, Sidney Blackmer, 

Producer-Director .Philip Dunne 

UNITED ARTISTS 
Shooting 

ALEXANDER THE GREAT 
(CinemaScope (Technicolor) 

(Shooting in Madrid) 
Cast: Richard Burton. Frederic March, 

Danielle Darrieux, Claire Bloom. 
Producer-Director .Robert Rossen 

THREE BAD SISTERS 
(Bel Air Productions) 

Cast: Marla English. Kathleen Hughes, 
Sara Shane, Jess Barker, John Brom- 
field, Madge Evans. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Gilbert L. Kay 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

(For United Artists Release) 
Cast: Robert Mitchum, Genevieve Page. 
Producer-Director ...Sheldon Reyonlds 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
(Shooting in Paris) 

Cast: Burt Lancaster, Tony Curtis, 
Gine Lollibrigida, Katy Jurado, 

Thomas Gomez, Johnny Puleo. 
Producer .James Hill 
Director .Sir Carol Reed 

Cutting 

THE BRASS RING 
(Edward Small Productions) 

Cast: Farley Granger, Anthony Quinn, 
Anne Bancroft, Peter Graves. 

Producer .Edward Small 
Director .Maxwell Shane 

“THE TOWN TAMER’’ 
(Samuel Goldwyn Jr. Productions) 

Cast: Robert Mitchum, Jan Sterling, 
Henry Hull, Karen Sharpe. 

Producer .Samuel Goldwyn, Jr. 
Director .Richard Wilson 

STORM FEAR 
(Theodora Productions) 

Cast: Cornel Wilde, Jean Wallace, Dan 
Duryea, Lee Grant, Steven Hill, 
David Stollery, Dennis Weaver. 

Producer-Director .Cornel Wilde 

FORT YUMA 
(Technicolor) 

(Bel Air Productions) 
Cast: Peter Graves, Joan Taylor, Joan 

Vohs. 
Exec. Producer .Aubrey Schenck 
Producer .Howard W. Koch 
Director .Lesley Selander 

THE INDIAN FIGHTER 
(CinemaScope) (Color) 
(Bryna Productions) 

Cast: Kirk Douglas, Walter Mathau, 
Walter Abel, Elsa Martinelli, Eduard 
Franz, Diana Douglas, Lon Chaney, 
Alan Hale, Jr. 

Producer .William Schoor 
Director .Andre de Toth 

NEWS IS MADE AT NIGHT 
(Bert E. Friedlob Productions) 

Cast: Dana Andrews, Rhonda Fleming, 
Ida Lupino, George Sanders, Thornas 
Mitchell, Howard Duff, Vincent Price, 
John Barrymore Jr., Sally Forrest, 
James Craig. 

Producer .Bert E. Friedlob 
Director .Fritz Lang 

A KISS BEFORE DYING 
(Crown Productions) 

(CinemaScope) (Color) 
Cast: Robert Wagner, Jeff Hunter, Jo¬ 

anne Woodward, Virginia Leith, 
Mary Astor. 

Producers .Robert L. Jacks and 
Robert Goldstein 

Director .Gerd Oswald 

Shooting 

THE BENNY GOODMAN 
STORY 

(Technicolor) 
Cast: Steve Allen. Donna Reed, Beta 

Gersten, Barry Truex, Harry James, 
Dan Pollack, Gene Krupa, Lionel 
Hampton, Teddy Wilson, Sammy 
Davis, Jr. 

Producer .Aaron Rosenberg 
Director .Valentine Davies 

RED SUNDOWN 
(Technicolor) 

Cast: Rory Calhoun, Martha Hyer, 
Dean Jagger, Robert Middleton, 
James Dlillican, Lita Baron. 

Producer .Albert Zugsmith 
Director .Jack Arnold 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

Cutting 

THE KETTLES IN 
THE OZARKS 

Cast: Marjorie Main, Arthur Hunnicutt, 
Una Merkel, Olive Sturgess, Ted de 
Corsia, Richard Eyer. 

Producer .Richard Wilson 
Director .Charles Lament 

A TIME REMEMBERED 
(Technicolor) 

Cast: Rock Hudson, Cornell Borchers, 
George Sanders, Shelley Fabares. 

Producer .Albert J. Cohen 
Director .Jerry Hopper 

WORLD IN MY CORNER 
Cast: Audie Murphy, Barbara Rush, 

Jeff Morrow, John Mclntire. 
Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

TARANTULA 
Cast: John Agar, Mara Corday, Leo G. 

Carro'll, Nestor Paiva. 
Producer .William Alland 
Director .Jack Arnold 

THE GIRL IN THE GAGE 
Cast: William Camjibell, Kathleen Case, 

Keenan Wynn, Mamie Van Doren, 
Jan Merlin, Clhris Randall, Walter 
Coy, Richard Castle. 

Producer .Howard Pine 
Director .Abner Biberman 

BACKLASH 
(Technicolor) 

Cast: Richard Widmark, Donna Reed. 
Producer .Aaron Rosenberg 
Director .John Sturges 

AWAY ALL BOATS 
(VistaVision) (Technicolor) 

Cast: Jeff Chandler, (Jeorge Nader, Julie 
Adams, Lex Barker, Keith Andes. 

Producer .Howard Christie 
Director .Joseph Pevney 

Shooting 

THE SEARCHERS 
(C. V. Whitney Pictures) 

(VistaVision) (Color) 
Cast: John Wayne, Jeff Hunter, Vera 

Miles, Ward Bond, Natalie Wood. 
Producer .Merian C. Cooper 
Director .John Ford 

GIANT 
( WarnerColor) 

(Shooting in Marfa, Texas) 
Cast: Elizabeth Taylor, Rock Hudson, 

James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Carroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

THE COURT MARTIAL OF 
BILLY MITCHELL 

(CinemaScope) (WarnerColor) 
Cast: Gary Cooper. Ralph Bellamy, 

Charles Bickford, Rod Stieger, Herb¬ 
ert Heyes, Fred Clark, Elizabeth 
Montgomery, Jack Lord. 

Produser .Milton Sperling 
Director .Otto Preminger 

OUR MISS BROOKS 
Cast: Eve Arden, Robert Rockwell, 

Jane Morgan, (jale Gordon, Gloria 
McMillan, Richard Crenna, Leonand 
Smith, Nick Adams. 

Producer .David Weisbart 
Director .A1 Lewis 

Cutting 

REBEL WITHOUT A CAUSE 
(CinemaScope) (WarnerColor) 

Cast: James Dean, Natalie Wood, Jim 
Backus, William Hopper, Ann Doran, 
Dennis Hopper. 

Producer .David Weisbart 
Director .Nicholas Ray 

THE DARKEST HOUR 
(Jaguar Prod. Shooting in San Fran.) 

(CinemaScope) (WarnerColor) 
Cast: Alan Ladd. Edward G. Robinson, 

Joanne Dru, VVilliam Demarest, Paul 
Stewart, Perry Lopez. 

Director .Frank Tuttle 

MIRACLE IN THE RAIN 
(Shooting in New York) 

Cast: Jane Wyman, Van Johnson, Paul 
Picerni, Barbara Nichols, Eileen 
Heckert. 

Producer .Frank P. Rosenberg 
Director .Rud Mate 

SINCERELY YOURS 
(WarnerColor) 

Cast: Liberace, Joanne Dru, Dorothy 
Malone, William Demarest. 

Producer .Henry Blanke 
Director .Gordon Douglas 
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Quite a number of recent statements by leaders 

of National Allied may be interpreted as re¬ 

flecting the opinions of independent exhibi¬ 

tors generally. We do not believe that this is so. 

These Allied representatives have been saying 

that COMPO should not be supported and that no 

effort should be made to eliminate the Federal ad¬ 

missions tax. They say that arbitration is a mockery 

'and that government regulation is the proper course 

for the'solution of exhibitor problems. They say that 

we must not try for tax elimination because we do 

not stand a chance; that it is far better for exhibitors 

to go to Congress for regulation of film rentals; that 

exhibitors derived little or no financial benefits from 

the recent COMPO tax campaign and that the dis- 

fSee Page 3) 
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THE 

THE 

FROM BEST 
WEST' 

Previously we told you about 

"It's Always Fair Weather,” 

"Quentin Durward"and "Trial." 

This is one of 

a series of ads 

about the Big 

M-G-M attrac¬ 

tions to come. 

Watch for more 

Top attractions 

in this space! 

BEST¬ 

SELLER ! 
TV FAME! 

I’LL CRY 
TOMORROW' 

The remarkable story of Lillian Roth as re¬ 
vealed in her book and on TV’s "This Is Your 
Life” comes to the screen as an inspiring 
human document. 

★ 

M-G-M presents ''I'LL CRY TOMORROW" starring Susan 
Hayward • Richard Conte • Eddie Albert • Jo Van Fleet • Don 
Taylor • Ray Danton • Screen Play by Jay Richard Kennedy 
and Helen Deutsch • Based on the book by Lillian Roth, Mike 
Connolly, Gerold Frank • Directed by Daniel Mann • Produced by 
Lawrence Weingarten 

ooooooooooooo o 

THE TENDER 
TRAP' 

In CINEMASCOPE and COLOR 
1' . in, ■■ ,, . . . .. , -.J ^ 

o oo o OO OOOO OOO 0-0 

This riotous film from the Broadway stage hit / 
brings a company of top-flight funsters from 
both Hollywood and New York to catch 
every one of its thousand laughs! 

For the millions who asked for something 
new. Adventure, romance and humor in a 
novel, fast-paced entertainment. 

* ■h 

M-G-M presents in CinemaScope • "THE TENDER TRAP" 
starring Frank Sinatra • Debbie Reynolds • David Wayne • Celeste 
Holm • Jarma Lewis • Screen Play by Julius Epstein • Based on 
the Play by Max Shulman and Robert Paul Smith • Photographed in 
Eastman Color . Directed by Charles Walters • Produced by 
Lawrence Weingarten 

M-G-M presents in CinemaScope* Richard Harding Davis'"THE ' 
BAR SINISTER" starring Jeff Richards • Jarma Lewis • Edmund 
Gwenn • Dean Jagger • and Wildfire • with Richard Anderson '\ 
Willard Sage • Screen Play by John Michael Hayes • Photographed , 
in Eastman Color • Directed by Herman Hoffman • Produced by ' 
Henry Berman 



: Speak For Yourself, John! 
{Continurd from cover) 

I tribiitors will appropriate all the benefits of a new 

I campaign anyhow; that this is not the time to prepare 

I for another tax campaign; that it is had public 

I relations for the industry to seek total elimination; 

and finally, that the 9,000 theatres which obtained 

total tax elimination are selfish and will not do any- 

1 thing to secure relief for the more than 9,000 which 

only realized partial elimination. 

It is shocking that such statements should he is- 

, sued by exhibitor leaders. If you disagree, we think 

that you should speak for yourself, Mr. Exhibitor. 

That this is happening in Allied circles is quite 

I, apparent from the bulletin of Allied of Western Penn¬ 

sylvania in which the executive secretary reports that 

its members ‘‘are wholeheartedly subscribing to 

COMPO” despite a negative vote of the association’s 

hoard of directors. 

One of our editorials in the last issue emphasized 

the need for contributing to COMPO so that it might 

carry on its valuable work in behalf of the industry. 

i We do not intend to labor the point. Suffice it to say 

that the COMPO Audience Awards Poll program, 

I with the greatest public relations potential in our his- 

1 tory, must not be sabotaged for lack of funds. 

As to the now-controversial campaign to eliminate 

ii the remainder of the Federal admissions levy, there 

will never be a more appropriate opportunity for addi¬ 

tional tax relief than at the 1956 Congressional ses¬ 

sion for which planning must begin shortly. We refuse 

I to subscribe to the proposition that the theatres which 

obtained tax elimination would be a disruptive force. 

! Are exhibitors to sit idly by and do nothing after 

seeking total elimination and after securing partial 

relief with an understanding that the industry had an 

j open door to come back and plead its case again? 

1 It was not bad public relations to lose the original 

’ tax campaign because of the outbreak of the Korean 

' War, since it laid the groundwork for our later suc- 

I cess. And it is good public relations to inform Congress 

that total elimination of the tax is necessary to the 

' continued welfare of the industry. We would much 

prefer to see exhibitors apply their efforts to obtain 

this relief, rather than spend them futilely in creating 

confusion. We would much rather see exhibitors fail 

in another effort than he one of the “I told you so"’ 

hoys. However, an industry campaign will have good 

chances for success in a year in which tax reductions 

have been pledged. 

The fact remains that exhibitors received substan¬ 

tial benefits from the tax reduction, as did distribution. 

To state that the film companies will get all the benefits 

of tax elimination is just as false a premise as saying 

that exhibitors derived little or no financial benefits 

from a successful campaign. 

It should be known that when Allied goes to the 

Government for regulation, there will be independent 

exhibitors who will appear in goodly numhers to op¬ 

pose such destructive measures. Predictions are that 

more exhibitors will appear in opposition to such a 

measure than Allied can muster for it. No exhibitor 

wants to pay more than he has to or what he considers 

a fair film rental but government regulation will not 

achieve a solution. Should it come to pass, the top 

hierarchy of Allied would he responsible for creating 

a product shortage much worse than any yet known. 

It would be another niche in Allied’s list of misguided 

achievements which includes divorcement, the intro¬ 

duction of competitive bidding, and the elimination of 

block booking. When are exhibitors going to profit 

from their past experiences with hureaueratic legis- 

(Continued on page 10) 

Record of Accomplishment 
James R. Grainger is an industry veteran who ac¬ 

complished so much with so little at RKO Pictures 

that his record of achievement is truly amazing. 

Now that the new owners have taken over the 

reins, we are happy to see that Grainger has remained 

with the company to give it the benefit of his wisdom 

and experience. With the company intent on an ex¬ 

panded program of theatrical film production and 

distribution, his services will he of inestimable value 

to the present management. 
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Tax Controversy Rages 

Should Industry Seek Total Repeal? 
To seek or not to seek repeal of the re- 

inaiiuler of the Federal admissions tax'? 
That is the question before the leaders of 
exhibition, who have begun to wage a de¬ 
bate that will have reiiercussions through¬ 
out the entire industry. 

Amidst cries and denials of ‘T’raud,” 
industry figures quickly were going on rec¬ 
ord. Following a statement in Boston by 
Samuel Pinanski, American Theatres Corp. 
head, who produced statistics to shoAV that 
a ncAV re])eal campaign should be launched 
immediately, Tiaieman T. Rembusch, nafional 
director of Allied Theati'e Owners of Indi¬ 
ana, declared himself as “unalterably op- 
])Osed’’ to a new light, because victory 
would “benefit distribution alone.” 

Colonel H. A. Cole, board chairman of 
Allied Theatre Owners of Texas, giving a 
verbal assist to Rend)usch, claimed in Dallas 
that a new tax relief cam])aign would not 
stand a “chance of success.” 

A majority of exhibitors, however, have 
already declared their support of the Pinan¬ 
ski position. These include: Samuel Rosen, 
executive vice-}iresident, Stanley Warner 
Theatres; Sol Sclnvartz, i)resident, RKO 
Theatres; Leo Brecher, head of Leo Brecher 
theatres; Charles B. Moss, head of the B. S. 
Moss circuit; Emanuel Frisch, MMPTA 
head and treasurer of the Randforce circuit, 
and others. 

Harry Brandt, president of ITOA, also 
supported Pinanski, asserting that exhibitors 
have received substantial benefits from the 
tax reduction, as did distribution. “To state 
that the film companies Avill get all the bene¬ 
fits of tax elimination,” Brandt said, “is just 
as false a premise as saying that exhibitors 
derived little or no financial benefits from 
the successful campaign.” 

Pinanski argued that since the Adminis¬ 

tration has revealed there will be further 
excise tax relief to some industries in the 
forthcoming election year, the industiw 
should organize its forces now to “coni- 
l)lete the job” of repeal. He said that cer¬ 
tain statistics Avould come as a “shocking 
revelation” to exhibitors. 

More than 9,000 theatres are still ])aying 
Federal admissions ta.xes, Pinanski said, 
contributing more than $81 million to the 
Treasury Dej)!. in the year following the 
tax reduction on April 1, 1954. 

Tlie difference for the individual thea¬ 
tre between tax exem])tion and tax reduc¬ 
tion was ex])lained as follows: 

“Of the 9,065 theatres that were com- 
])letely exempt from the ta.x .3,194 that 
charged admission of 25 cents or under 
showed an average increase in gross jter 
theatre of .$2,786.47, while the 5,871 thea¬ 
tres that charged between 26-50 cents 
showed an incerase of -$5,688.97. ” 

Meanwhile: 
“Each of the 4,276 theatres charging 

admissions between 51-60 cents had to 
pay an average tax of $6,2.55.84; 

“Each of the 2,851 theatres charging 
between 61-75 sents ])aid an average of 
$6,015.43; 

“And each of the 107 theatres charging 
admission of $1.00 or more paid average 
Federal taxes of .$102,803.73.” 

Enq)hasizing that he was speaking as an 
exhibitor, rather than as a member of the 
COMPO triumvirate, Pinanski argued that 
it Avas COMPO’s “duty” to lead this light, 
“and that anybody should think othei'Avise 
is inconceivable.” 

One Avho did think otherAvise Avas Rem¬ 
busch, Avho said he Avas committed to the 
seeking of ceilings on film rentals in the 
1956 Congress. The former head of Na¬ 

tional Allied and one-time member of the 
COMPO triumvirate argued: j 

“Why ])loAV the field, ])lant the seed, : 
cultivate the crop and have someone else 
appropriate the harvest? That is exactly what ; 
exhibition experienced in Avinning the 1954 
tax rejAeal fight, for distribution appropri¬ 
ated all the benefits through increased film i 
rentals.” | 

The Indiana exhibitor said that a legis¬ 
lative ])rogram to impose a maximum ceil¬ 
ing on film rentals of 30 percent, such as ,! 
noAV exists in many European countries, 
would offer greater dividends to exhibitors. 
He claimed that exhibitors could not back 
both programs in Congress, and Avould have ! 
to decide on one or the other. 

Col. H. A. Cole, Avho Avas co-chairman of ' 
the victorious COMPO tax relief drive in 
1954, said, “In my belief that hasn’t a 
chance of success. The industry has had 
some measure of success in the first tax i 
fight because it Avas directed at relief for , 
the thousands of small theatres AA’hich were 
closing almost daily. These smaller exhibi- | 
tors, charging 50 cents or less, represented i 
in my belief Avell over half of the gross 
number of theatres in the U.S.” 

“Certainly,” Cole said, “that large group |i 
is not interested in going all out for relief I 
among the larger theatres. One might say |j 
that this is selfish and I grant that, but it ’s 
nevertheless inevitable; especially, in aucav 
of the fact that even this large grou20 of 
smaller theatres profited little or none in 
the resulting battle over a division of the 
‘spoils. ’ ” 

Replying to Cole, Hariy Brandt said that 
he refused to subscribe to the proposition 
that the theatres AA'hich obtained tax elimina- I 
tion Avould be a “disruiAtive force-’’ even if ,| 

{Continued on page 10) I 

Quotes: 

SAM PINANSKI 
President, American Theatres Corp. 

"The Administration has made it 
known that there will be further 

excise tax relief. ... In view of 
the fact that next year will be an 
election year, we should start now 

to organize our forces tor an all- 
out fight tor complete tax repeal" 

TRUEMAN T. REMBUSCH 
National Director, Allied Theatre 

Owners of Indiana 

"Why plow the field, plant the 

seed, cultivate the crop and have 

someone else appropriate the har¬ 
vest? That is exactly what exhibi¬ 

tion experienced in winning the 

1954 tax repeal fight, for distribu¬ 

tion appropriated all the benefits 
through increased film rentals." 

COL. H. A. COLE 
Board Chairman, Allied Theater 

Owners of Texas 

The tax campaign hasn't a chance 

of success . . . smaller theaters 
(are) not interested in going all out 

for relief among the larger theaters 

. . . smaller theaters profited little 
or none in the resulting battle over 
a division of the 'spoils'." 

HARRY BRANDT 
President, Independent Theatre 

Owners Assn. 

. . exhibitors received substan- ( 
tial benefits from the tax reduction, I 
as did distributors . . . when 

Allied goes to the Government for 
regulation, there will be independ¬ 

ent exhibitors who will appear in 
goodly numbers to oppose such 

destructive measures." 
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Texas Unit Action Presages 

PossibleAlliedCOMPOExit 

Para Establishes ' 
First Aid Office 
For Needy Xliibs 

Machiiu'iy has ])een ostablisluMl })y Para¬ 
mount Pictures to alleviate the ])rol)lems of 
exhibitors, “i)articularly theatres on the 

borderline of con¬ 
tinued oi)eration. ’' 
This fact Avas dis¬ 
closed this week by 
George Weltner, 
head of the com¬ 
pany’s world - wide 
sales, Avho met the 
joint TOA - Allied 
grievance committee 
last June. 

About Septendier 
1, Weltner said, 
Paramount will 
bring into its or¬ 
ganization Charles 

Boasberg, veteran distribution executive, 
Avho will hold “an important sales capaci¬ 
ty.” Primary among his duties, Weltner 
stated, will be the field of “exhibitor 
borderline relations.” 

Individuality Stressed 
Weltner’s statement represented the first 

major policy change by any large distribu¬ 
tor since the grievance talks concluded. 

“It is perfectly clear,” Weltner said, 
“that the problems of possible borderline 
situations involving individual theatres can¬ 
not be lumped together and solved by any 
arbitrary or formula method. Each case is, 
by the nature of our business, separate 
and unicpie and can only be fairly evaluated 
on an individual basis.” 

The Paramount world-wide sales chief 
said that since his joint meeting with the 
joint committee, he has had the ojjportunity 
to discuss exhibitor problems during visits 
to many Paramount branches. “As a re¬ 
sult,” Weltner said, “it has been possible 
to get a preliminary understanding of this 
problem sooner that 1 ho]>ed. 

“In each case where tlie exhibitor be¬ 
lieves the facts of his particular situation 
warrant consideration as a distress i)rob- 
lem, they should be brought to our attention 
at the branch level. This Avill afford the 
Home Office detailed information from the 
field as well as the opinion of the Branch 
Manager concerning its merits. This infor¬ 
mation and opinion will then be channeled 
to Mr. Boasberg who will thereafter handle 
the matter with honesty, friendliness and 
expedition. ’ ’ 

Changes Denied 
Earlier, 20th-rox distribution director 

A1 Lichtman, at an industry press confer¬ 
ence, denied that Fox planned any changes 
in sales ])olicy, as a result of a IVfay meeting 
between the joint committee, Spyros P. 
Skoiu'as and other com])any executives. 
After the meeting, Skouras said that a 
statement of policy would be forthcoming 
at a later date. 

Lichtman said Fox’s policy would remain 
“as is” becaiAse the company has “no 
differences” with exhibitors. “The exhibi¬ 
tors like our policy,” he said, and could 
recall “no outstanding beef” against tbe 
company from anyone. The Fox executive 
pointed out that 20th has always answered 
complaints as they come in. 

Humors that National Allied intends to 
withdraw from COIMPO in the near future 
gained in intensity Avith the announcements 
that one local unit had left the all-industry 
group, and sev('ral othei's had refused to 
go along Avitli COMPO’s current dues driA'c. 

Although the board of National Allied 
has not yet officially disapproved of the 
iiCAV COMPO collection, it is rei)orted that 
an im]Aortant announcement Avill be fortli- 
coming at the organization’s November 
meeting in Chicago. 

Leaving the COMPO ranks on August 3 
Avas Texas Allied. Board chairman H. A. 
Cole announced in a statement that “in 
A’icAV of all that has hai)])ened in the ])ast 
year or tAvo” his action Avas “understand¬ 
able. ’ ’ Cole complained that COMPO has 
accomidished ‘ ‘ little ” for exhibitors, and 
especially for the smaller exhibitors, since 
termination of the tax campaign, of Avhich 
he Avas co-chairman. 

Units Listed 
The Texas exhibitor also attacked 

COMPO’s failure to participate in the toll 
television fight, and the proimsed cam¬ 
paign to remove the balance of the ad¬ 
mission tax (see accompanying story). He 

criticized the “methods employed” to get 
the Audience Poll working properly. 

MeaiiAvhile, these exhibtor organizations 
have advised their members not to go along 
with COMPO’s dues collection drive: Al¬ 
lied Rocky Mountain Independent Thea- 
lied Rock Mountain Independent Theatres; 
ters; Allied Theatre OAvners of Indiana; 
Nortli Central Allied; Independent Thea¬ 
tre OAAUiers of Ohio and Independent Ex¬ 
hibitors of New England. 

Some Allied imits urged that their mem¬ 
bers ])romote the Audience Poll “for selfish 
reasons” Avhile refusing financial support. 

Commenting on these actions, A1 Licht¬ 
man, 20th-Fox distribution chief and a 
member of the COMPO triumvirate, termed 
them a “disgrace,” ajid complained that 
some exhibitors Avill “pick any excuse” to 
avoid ])aying COMPO dues. 

The Fox sales chief directed his fire at 
National Allied and charged that the or¬ 
ganization Avould oppose anything approved 
by the producers and distributors, if ])OSsi- 
ble. The Audience Poll, he said, represents 
the “greatest public relations job” ever 

attem])ted by COMPO. 
A dissenter in the Allied fight against 

the COMPO dues colle(dion Avas Allied of 
Western Pennsylvania, Avhose individual 
members arc “ AvholehcartcMlly subscribing 
to COMPO” despite* their board’s vote 
against contributing to the dues drive. 

Harry Hendel, executive secretary of the 
group, ])ointed out in a curi'ent membershi]) 
bulletin tliat National Allied has adojeted 
no official ])olicy on this matter, and there¬ 
fore local units and members can use their 
OAvii discretion. 

“In the Avriter’s judgment, the need for 
COMPO prevails desjfitc its failure to sup¬ 
port the toll-TV fight—i)articuarly since it 
is the spearhead of the Audience AAvai’ds 
cam])aign noAV undei'Avay.” 

The Audience AAvards poll, meaiiAvliile, has 
met no opposition from the Allied units that 
are firmly against the dues collection drNe. 
Allied Theatre Owners of NeAV Jersey, op¬ 
posed to the dues drive, advised their mem¬ 
bers in a monthly bulletin to stick with the 
poll “and see if it turns out to be a lovely 
child or an ugly monster.” 

Indiana Position 
A similar position was taken in the bul¬ 

letin of Allied Theatre OAvners of Indiana. 
The ATOI board “enthusiastically endorsed” 
the poll “as a program to stimulate interest 
in motion pictures Avith the result that it Avill 

mean extra dollars to every jrarticipant.” 
The Independent Theatre OAvners of Ohio, 

in a bulletin sigired by executive secretary 
Robert A. Wile, stated that regardless of 
the urrit’s oppositiorr to the dues collectiorr, 
the aAvards Avorrld be “arr excellerrt thing” for 
coirventional theatres. “It Avill cost orrly 
$25.00 for a package consisting of two 
trailers and lobby accessories. While this cost 
may be high,” Wile AAU-ote, “still that is un¬ 
sufficient reason for not entering the contest.” 

MeanAvhilc, COMPO special counsel Rob¬ 
ert W. Coyne emphasized that all theatres 
are eligible to participate in the campaign, 
Avhether or not they paid dires to COMPO. 
“We Avant every theatre in the coirntry to 
take part itr the Arrdierrce AAvards canr- 
paign,” Coyne said. “As a matter of fact, 
everythirrg COMPO does is aimed at berre- 
fiting all brairches of the industry, not jrrst 
those Avho have giverr COMPO their finarreial 
srrpirort.” 

Leaders Hit Allied COMPO Position 
<- 

AL LICHTMAN 

20th-Fox Distribution Director; 
member of COMPO triumvirate 

"... a disgrace! Some exhibitors 
will pick any excuse to avoid pay¬ 

ing dues. . . . They are willing to 

profit by an industry project, but 

refuse to underwrite it!" 

-^ 

PAT McGEE 

General Mgr., Cooper Foundation 
Theatres; Co-chairman of COMPO 

tax campKiign in 1954 

"These people who are now crying 

'fraud' simply don't know what 

they are talking about. . . . The 
machinery is already at work to 

win further tax relief." 

CHARLES BOASBERG 
handling borderline exhib¬ 

tor complaints for Para¬ 
mount. 
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Public Will See 

Industry Exposition At Colosseum; 
TOA-TESMA Invite Participation 

Tentative plans for an all-industry exposition fair and trade show for 1956 and succeeding years 
were discussed by a TOA committee and a committee representing Theatre Equipment and Supply 
Manufacturers' Association. Seated, Walter Reade, Jr., (center) TOA board chairman, and Albert 
Pickus, TOA vice-president. Standing (1 top): TESMA president, Fred C. Matthews; TESMA vice- 
president, L. W. Davee; TESMA executive secretary. Merlin Lewis; TOA manager, Joseph Alter- 
man; TOA's professional trade show director for 1955, William Orkin; and J. Robert Hoff, TESMA 

past president and honorary board member. 

New Yoi'k City’s tipeoinin^- Colosseum, at 
Columbus Circle, may bo the site of a week- 
loii”- motion picture fair and exposition dur¬ 
ing- Se])tember of 1956. All seginents of the 
industry would be invited to participate' in 
the event, which may become an annual 
affair. 

Accordin^i' to spokesmen for Theatre (Own¬ 
ers of America and the Theatre E(iuipm(*nt 
and Stipply Manufacturers Assn., the ex¬ 
position and fair would be open to the pub¬ 
lic. Both industry "rouiis would finance the 
event, and foreign film industries would he 
invited to ]>articipate in furnishino' attrac¬ 
tions. 

Most COMPO members would be willing' 
to assist in launching- the exposition and 
fair, according to a view expressed this week 
by Robert W. Coyne, the grouji’s special 
counsel. He based his prediction on the fact 
that COMPO mendiei’s were strong in show¬ 
ing interest in proposed motion picture ex¬ 
position at Gi-and Central Palace four years 
ago. 

The bid for COMPO ]>articipation was 
made by Walt(‘r Reade, .Jr., who heads Wal¬ 
ter Reade Theatres and is TOA board chair¬ 
man, on the heels of Reade’s disclosure to 
the press of TOA-TESMA ijlaiis for the 
(‘X))osition and fair. 

Committee.s of both TOA and TESMA be¬ 
gan discussions on tin* industry ))roj<‘ct 
earlier, and noted that the show would he 
o])en to ])]'oducer-distrihutoi's, ecpiipnient 
comj)anies and concession fii'ins. 

Two major producer-distributors re|>orted- 
ly exjii'cssed enthusiasm over the projc'ct, 
which would h(' set up on two floors of the 
Colosseum building from Se])t. 19-25. 

.Meanwhile in Hollywood, the board of di¬ 
rectors of the Motion Picture E.xposition and 
Hall ot Fame, conceived as a public attrac¬ 
tion foi- the benefit of the Motion Pictui'e 
Relief Fund has voted to dissolve the proj- 
(‘ct and return more than a half million 
dollai's ali'eady subsci'ibed by invi'stoi's. 

Booths Sell Quickly 

For Chicago Show 
With more than two and one half months 

to go before TE'SMA’s annual giant Tiade 
Show at the Morrison Hotel in Chicago 
0])ens on November 6th, 189 booths have 
been rented as the result of joint efforts of 
Theatre Equi])nient and Su])i)ly Manufac¬ 
turers’ Association, Allied States Associa¬ 
tion of Motion Picture Exhibitors, Theatre 
h](|uipment Dealers Association and Inter¬ 
national Po))corn Association, according to 
an announcement by the ofiicei's of the four 
cooperating associations. 

A feature of the show will l)e a showing 
of Todd AO’s “Oklahoma!” in a theatre 
in Chicago, theatie to be fully e(|uip]»ed for 
such showing prior to next November. Pro¬ 
jection machines for the process, said to 
be “ all-])urpose” will be shown in booths 
on the Trade Show floor. 

If it is ])Ossible to have such ecpiijunent 
ready in time for the show, Elmer Rhoden, 
National Theatres ])resident, has declared 
tliat CineMiracle, the new challenge to 
Cinei'ama, by which three jn'ojectoi's throw 
a 145 degree ])icture on a wide, dee]dy 
curved screen, from one booth instead of 
the three widely se])arated booths now used 
by Cinerama, will be shown to conven¬ 
tioneers and visitors. 

TOA will be glad to have National Allied 
again join with them in further conferences 
with distribution executives, according to 
\\ altei' Reade, ,Jr., TOA boai'd chairman. 
FolloAving the initial round of conferences 
between a joint TOA-Allied committee and 
distribution executives during May and .June, 
Allied .stated that tlu'ir committ('e’s work 
was concluded. 

“Camera” Seal 
Denial Upheld 

The board of directors of the Motioii 
Picture Association this wt'ck unanimously 
u]du‘ld the denial of a Production Code seal 
to “I Am a Camera,” Bi'itish im])ort released 
by Distributors Coi'}). of America. The meet¬ 
ing had bet'll called by MPAA president 
Eric .Johnston, on an appeal by DC A presi- 
(h'lit Fred .J. Schwartz. 

Earlier, Schwartz had a])pealed to Cardi¬ 
nal P’rancis Spellman to see the picturt' for 
himself, after the National Legion of Decen¬ 
cy had placed it in its “(V’ or Condemned 
classification. 

The MPAA met ])rivately, but Schwartz 
had already outlined his main arguments to 
the trad(‘ press. He claimed that the film, 
which is a comedy about an amoral Engli.sli 
girt in jire-Nazi Berlin and has references 
to promiscuity and abortion, would not cor¬ 
rupt the morals of anyone. Schwartz in¬ 
sisted that the film had artistic integrity, 
and that to show immorality did not imply 
aiiproval of it. 

Schwartz' Stand 
The DCA jirf'sident said he would ask for 

the same ‘'enlightened intei-pretation” of the 
Code that had been given to “From Here 
to Eternity,” “Battle Cry,” and “People 
Will Talk,” which dealt with adultery and 
abortion. He said a too stringent application 
of the Code could squeeze independent ])ro- 
duction off the screen, “if so desired,” since 
the seal is needed for saturation booking. 

The distributors will take “any necessary 
measures” to obtain the seal, Schwartz said, 
and this might include going to the courts. 
The film has not been turned down by any 
censor board to whom it has been submitted, 
Schwartz reported. Benefiting from the pub¬ 
licity engendered by the controversy “Cam- 
<'ra” has set an all-time box office record of 
.|2.3,.376 for its first week at the Little 
Carnegie. 

NT Financing Five 
Of Rochemont Films 

Reade reported, after a meeting this week 
of New .Jer.sey TOA, that a TOA committee 
might meet soon to plan a coui’se of action 
tor the new conferences. They may material¬ 
ize before the organization’s annual conven¬ 
tion in Los Angeles, Oct. 6-9, he said. Action 
to increase TOA’s strength in New Jersey 
was taken by that state’s TOA chapt('r at 
their luncheon meeting. 

Hollywood. — National Theatres con¬ 
cluded negotiations to finance a group of 
five three-strip pictures to be made by a new 
])roducing company, Louis de Rocheinont- 
Cine-Miracle Productions. Elmer Rhoden, 
National president, does not anticipate any 
objections from the Department of .Justice. 

De Rochemont recently acquired screen 
rights to several stories by the late Richard 
Halliburton, which will now become the 
property of the new corporation, of which 
NT will be principal stockholder. One of the 
stori('s, “Seven League Boots,” is scheduled 
to be the first Cine-Miracle production. 

The Cine-Miracle process, developed with 
financial and technical assistance from NT, 
is a three-strip photographic and projection 
sy.stem similar to Cinerama, but is said to 
be less complicated and less costly. 

Allied Welcome In Resumption Of Distrib Talks—TOA 
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New Draft Of Arbitration System 

Mulled By Exhibitors, Companies 
All-Time High For TNT 

On Marcia no-Moore Tilt? 
A possible all-time high for a closed cir¬ 

cuit event in theatres may be reached by 
the forthcoming Rocky Marciano-Archie 
Moore heavyweight tilt. Nearly 100 thea¬ 
tres are expected to sign with Theatre Net¬ 
work Television by fight-time, with 60 al¬ 
ready on the dotted line. 

Twenty theatres of the AB-PT chain 
have signed; Stanley Warner has signed 
for 16; RKO for eight, and Loew’s for six, 
with three more under consideration de¬ 
pending on line clearance. According to 
TNT prexy Nathan Halpern, the enlarged 
network was made possible by the use of 
mobile units which TNT is renting to thea¬ 
tres. 

Most Exhibs Oppose 

Regulation: Brandt 
When National Allied goes to the Gov¬ 

ernment tor regulation of film rentals, “there 
will be independent exhibitors who will ap¬ 
pear in goodly numbers to oppose such 
destructive measures.” The prediction was 
made this week by Harry Brandt, president 
of ITOA, who predicted that “more exhibi¬ 
tors will appear in opposition to such a 
measure than Allied can muster for it.” 

No exhibitor wants to pay more than he 
has to or what he considers a fair film 
rental, Brandt agreed, but he said that the 
Allied “hierarchy” through government reg¬ 
ulation would create' a product shortage 
“much worse than any yet known.” “It 
would b<' another niche in Allied’s list of 
misguided achievements which includes 
divorcement, the introduction of competitive 
bidding, and the elimination of block book¬ 
ing,” Brandt said. 

“Another effort to institute a system of 
arbitration is presently going forward, de¬ 
spite Allied abstinence,” the New York 
circuit executive said. “I venture to ])redict 
that once it proves itself it will be us<'d by 
Allied membei-s. 

“Certainly, many Allied members must be 
oppos<'d to the move for government i-egula- 
tion; to Allied’s refusal to join in arbitra¬ 
tion efforts; to its refusal to support 
COMBO and to its renunciation of a cam¬ 
paign for total tax repeal. If the Allied 
leaders are not trying to start a membership 
drive for TOA, their activities certainly 
point in that direction.” 

Loew’s Bid For Theatre 

Nets Open Court Hearing 
Washingtox.—There will be a New York 

Statutory Court hearing during the week 
of August 22 on a Loew’s Theatres bid for 
permission to acciuire a new theatre in sub¬ 
urban Coral Gables, Fla., according to dus- 
tiee Department officials this week. 

Th(* heai’ing will be open to apj)earances 

by any who wish to favor or op])ose. The 
exact date will be set later. The new' theatie 
is now under construction, will seat 1,300 
and will be called the Riviera, will be leased 
to Loew’s and Loew’s will probably ti-v' to 
get first run films for the house, according 
to Justice. 

The draft of a new' industi'y arbitration 
system has received the approval of the 
Joint Arbitration Committee representing 
three exhibitor associations and the distribu¬ 
tors. 

The document w'ill now' be submitted to 
the film companies, TOA, ITOA and 
MMPTA for consideration and accejitance. 

A di'aft copy w'ill, in all likelihood, be 
available to Allied which abstained from 
participation, remaining adamant for the 
inclusion of film rentals. 

Earlier, E. D. Martin, TOA ])resident, 
had put the organization on record alongside 
Allied for arbitration of film rentals but 
relimjuished this position when distribution 
remained steadfast and the laborious w'ork 
of the drafting committee w'as in jeopardy. 

The Joint Arbitration Committee, follow'ing 
acc('))tance of the draft which is not likely 
before Fall, hopes to activate the 60 page 
arbitration plan despite Allied aloofness al¬ 
though its conciliation remedies and other 
machinery w'ill be available to all exhibitors 
r('gardless of affiliation. 

Adolph Schimel, vice-president and gen¬ 
eral counsel of Universal, and Herman M. 
Levy, TOA general counsel prepared the 
draft for the committee. Exhibitor represen¬ 
tatives on the joint gro’ip w'ere Si Fabian 
and Mitchell \\T>lfson for TOA; Max A. 
Cohen for ITOA and Leo Brecher for 
MMPTA. 

Distribution w'as repr('sented by A1 Licht- 
man, Charles Reagan and A. Montague with 
W. C. Gehring .serving as Lichtman’s as¬ 
sistant. 

TOA consideration of the arbitration doc- 

Anti-Toll TV Support 

Lauded By Harling 
Financial contributions from groups 

w'hich have joined the movement againsf 
]my-television is “very gratifying,” according 
to Philip F. Harling, treasurer of Organ¬ 

izations for Free TV. 
In the last w'eek, Harling reported, sub¬ 

stantial contributions have been received 
from the State Employees Union, Local 
No. 16, San Francisco; Projectionist Union, 
Local No. 428, Stockton, Calif.; the Cali- 
foi'Jiia. State Theatrical Organizations, and 
othei's. 

Harling stated that despite the expected 
August lull in its activities, thC' organiza¬ 
tion has been formulating rebuttal testimony 
for tlu' FCC, as w'ell as public relations 
mat(‘rial to break in the Fall. Important 
articles on pay-TV to appear in magazines 
at the end of August, Harling said, w'ill in¬ 
clude a series in Collier’s and another in 
the Saturday Evening Post. 

Utah-Idaho Unit To TOA 
Columbus, Ga.—The Utah-Idaho Tlu-atre 

Owners Ass)i., a new' exhibitors organization 
covering the Salt Lake City exchange area, 
has unanimously voted to affiliate w'ith TOA. 
I^'ormal induction of the grou]>, headed by 
Clyde A. Blasius of Westates Theatres, Aviil 
tak(' place at TOA’s annual convention in 
Los Angeles, Oct. 6-9. 

ument is not expected before its annual 
convention at Los Angeles in October. 

It is expect(‘d that the De])artment of 
Justice W'ill rec(‘ive a copy of tlu' draft for 
its a])pr()val of the ])lan. 

“Oklahoma” Okay; 

Coast Preenis Set 
Hollywood.—The wauJd ])remiere of the 

Todd-AO, 70mm. ))resentation of “Okla¬ 
homa” W'ill take i>lace at the reccmstructed 
Rivoli Theatre in New' York on Oct. 11, 
and the picture will open at the Egyptian 

hei'e eight days later. 
The announcement w'as made during tlu' 

first press screening of the multi-million dol¬ 
lar Rodgers & Hammerstein production, held 
at the M-G-M studios. According to those 
])resent, the new' ]irocess w'as a tremendous 
success, both visually and aui'ally. Review's 
of the film may, not appear until after the 

w'orld premiere. 
Designed strictly for a tw'o-a-day, reserved 

seat presentation in the Todd-AO version, 
“Oklahoma” runs for 150 minutes, and w'ill 
be presented in tw'o ])arts, w'ith a ten-minute 
intermission. Negative cost w'as re])orted at 
$6,800,000, with the process’s development 
cost placed at an additional $4,000,000. An 
additional $1,200,000 w'ill be spent for ad¬ 
vertising and promotion. 

Change In Production 

Code Urged By DC A 
A suggestion that the Motion Picture Pro¬ 

duction Code be “^'examined in the light of 
pre.sent-day thinking” was advanced at press 
time by Fred J. Schwartz, president of Dis¬ 
tributors Releasing Co., w'hich is releasing “I 

Am a Camera.” 
“Ideas don’t stand still—neither should the 

Code,” the DCA prexy insisted. His appeal 
for a reconsideration of the Production 
Code’s refusal to grant a seal w'as denied 
earlier this w'eek. (See stoi-x' page 6). 

Declared Schw'artz, “No right-thinking per¬ 
son w'ants smut or pornography on the 
scr('en. lYe strongly feel that our film is 
rightfuly entitled to a place on the screens 
of America, and that any action wdiich de- 
])rives it of that place is uiuvan-anted. We 
have no other course but to resist.” 

TOA, British Exhib Tie 
Imminent: Herman Levy 

IjONDox.—An official connection between 
TOA and the British CEA is close to 
i'('alization, according to Herman M. Levy, 
general counsel to TOA, w'ho is on a Euro- 
))ean ti-ip intended to realize TOA’s ideal 
of an international exhibitor organization. 
George Singleton, managing director of 
Singh'ton CiiH'iuas Ltd., is e.xpected to be 
CEA’s accredited delegate and speaker at 
the TOA Los Angeles convention in October. 

L«‘vy said that while in Paris he w'ill dis¬ 
cuss affiliation with tlu' Union Internationale 
de I’Exploitation Cinematographique. Re¬ 
cently, TOA admitt('d Theatre Ow'iiers As- 
soc'iation of Qiu'bt'c to its membership rolls. 
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CURK GABLE 

JAHE RUSSELL 
ROBERT RYAN 

in 

THE TALL MEH 
COLOR by DE LUXE 

co-starring 

CAMERON MITCHELL 
', Produced by WILLIAM A. BACHER 

1^' and WILLIAM B. HAWKS 
Directed by RAOUL WALSH 

C/^rppn PIpv hv 

SYDNEY BOEHM and FRANK NUGENT 

■^The biggest picture 

20th has produced 

THE ROBE since 
...Available for 

V a few specially 
/ selected situations 

the latter part of 

September 



WIILIAM JINNIFER 

lOLDEN * JONES 

lOVE IS A 

iNY-SPLENDORED 

THING 
COLOR by DE LUXE 

IINemaScoPI^ 
ed by Directed by Screen Play by 

ADLER • HENRY KING • JOHN PATRICK 

20th Century-Fox 
captures all the beauty 
and rapture of the 
most enchanting love 
story of the year! She 
was the fascinating 
Eurasian... 
he was the American 
correspondent... and 
in each other’s arms 
they found a love 
that defied 5000 years 
of tradition. 
Every word is true! 

IMPHREY GENE 

IGART • TIERNEY 

ofQcD 
COLOR by DE LUXE 

IlN EM aScoP^ 
also starring LEE J. COBB 
!*roduced by Directed by 

DDY ADLER • EDWARD DMYTRYK 
Screen Play by 

1 ALFRED HAYES 

Fresh from the pages of 
William E. Barrett’s 

challenging best-seller 
comes the story that 

rocked the world with 
its daring—of the 

strangest covenant 
man ever made with 
God! It strikes across 

the screen with 
lightning and thunder. 

MICHAEL 

RENNIE 
RICHARD AHTHONY 

EGAN • QUINN 
JEFFREY RITA 

HUNTER • MORENO 

COLOR by DE LUXE 

CINemaScoPIE 
Produced b, ROBERT D. WEBB and BARBARA McLEAN 

Directed by ROBERT D. WEBB 
Screen Play by RICHARD L BREEN and JOHN C. HIGGINS 

Additional Dialogue by Joseph Petracca 

Gala, news-making World Premiere 
in San Diego, historic locale of the 
picture, with national newspaper, 
radio and television on-the-spot 
coverage followed by 
California statewide 
saturation! ^ 

i 



In The Press... 
Will t'oroii>ii actresses ever substantially 

re])lace native beauties in the affections of 
our audiencesf Such s])eculation is |)roni))te(l 
by the ai)i)earance of the Au<>'. 15 “News¬ 
week," which devotes a cover and a si)ecial 
four-jtaye report to Italy's latest buxom 
beauty, So])hia Loi'en. The ])rovocations ot 
other foreign stars are also discussed in the 
article*. A week latei-, “Life” will give the 
same treatment—a cover and four images— 
to the lovely Loren, in their Aug. 22 issue. 
Miss Loren is currently starring in “Aida” 
and will be seen in “N<*ai)olitan Carousel,” 

comes Fall. 
^ ^ 

The "Christian Herald,” which in July 
had ])rinted an attack on Hollywood’s 
treatment of Biblical snbjects, will declare 
in the Sei)t. issue that Cecil B. DelMille, 
who is now making "The Ten Command¬ 
ments,” should not have been included in 
that indictment, since he "has been a 
shining exception to those in Hollywood 
who would misuse the Bible for their own 
gain.” A telegram to the magazine’s editors 
by Art Arthur of Paramount Pictures 
prompted the clarification. 

^ ^ ^ 

Supreme Court failiu-e to resolve once 
and for all the legality of motion ])icture 
censorship is assailed in a forthcoming book 
as one ot the ma.jor failures of that body. 

Yale law piofessor Fred Rodell in his 
volume “Nine Men,” soon to be ])ublished 
by Random House, says that the Su])reme 
Court had an excellent chance when it 
overruled a 1915 finding of the highest court 
to the effect that lilms were not entitled to 
freedom of the press. That was in the "M” 
and "La Ronde" cases. But, says Rodell, 
.lustice Tom Clark “turned out a dull and 
muddy technical treatise." 

* 

The nation’s television station broad¬ 
casters have rolled u]» a live-to-one margin 
against ])ay-to-see TV, according to a ])oll 
conducted by “Radio-Television Daily,” 
national trade journal of the industry. The 
survey, announced in the Aug. Iff issue, 
revealed that 75 ])ei'cent of the broadcasters 
are against ])ay-video, with 15 percent in 
favor. Ten ])ercent were indifferent. 

Oscar Moro;an Drive 
A .special tribute will be paid by Para¬ 

mount this year to Oscar A. Morgan, gen¬ 
eral sales manager in charge of short sub¬ 
jects, Paramount News and spt'cial features, 
with the dedication of a one-month drive to 
the veteran executive, instead of a single 
week, as in the past. “Oscar Morgan Month” 
has been set for Oct. 2-29. 

COMPO Total Tax 

Repeal Drive Stirs 

IndustryControversy 
{('ontimird from page 4) 

not cooperative in such a campaign. “We 
would much i)refer to a]j])ly our efforts to 
obtain this relief than spend them futilely 
in creating confusion,” Brandt said. 

Brandt asked: “Are we to sit idly by and 
do nothing after seeking total elimination 
and securing ]Kirtial relief with an under¬ 
standing that the industry had an open door 
to come back and plead its case"? It was not 
bad publie relations to lose the original tax 
cam)mign because of the outbreak of the 
Korean War, since it laid the groundwork 
for our later success. And it is good ])ublic 
relations to inform Congress that total elim¬ 
ination of the tax is necessary to the con¬ 
tinued welfare of the industry,” he said. 

Eailier, Pat IMcCee, general manager of 
Cooper Fouiulation Theatres, who was the 
other co-chairman for the victorious 
COiMPO tax cam])aign in 1954, declared 
that “the machinery is already at work” 
to acconi])lish further relief. 

IMcCee, s])eaking in Denver, would not 
am])lifv his statement, but said he was 
greatly disturbed over the charge by Rob¬ 
ert Wile, executive secretary of the FFO 
of Ohio, and some others, that re])orts of a 
new try to end the Federal tax were in 
the "fraud" category. "Those peo])le Avho 
are now crying ‘frand’ sim])ly do not know 
what they are talking about,” iMcCee de¬ 
clared. "They are ignorant of what is 
being done. They shmdd realize that there 
is moi'e than one way to skin a cat.” 

Wile, in his organization’s membershi]> 
bulletin, had claimed that the minutes of 
the COiMPO Governing Committee indicate 
that “there is no chance of rei)ealing the 
tax now as both ])olitical i)aifies have other 
])lans for tax reductions and the admis¬ 
sions tax is now at the pre-Korean level.” 

Survey Reports Gain 
In Active Theatres 

There were 19,108 active motion picture 
theatres in the F.S. on July 1, according to 
a tabulation submitted to COMPO by Sind- 
linger A Co., analysts. The figure rei^resents 
a net gain for the first six months of 1955 
of seven theatres; 315 four-wall theatres 
were close<l, but 322 drive-ins opened. 

The latest compilation reveals more thea¬ 
tres in operation than at any time since 
1946, and a net gain of 1,644 from the low 
])oint reached in March, 1954, prior to the 
granting of tax relief. 

... Opinions 
“Audienc<“s will not welcome T\ ])rogram- 

ndng that turns out to be half-hour or hour- 
long trailers designed to glorify a givmn 
movie and tease the viewer into a motion 
picture theatre at box-office ])rices tor the 
real dramatic meat.” —Frederick \\. Ziv, 
board chairman of Ziv Television Programs, 
attacking the majors “by-product” entry 
into television. 

*• • 

“It is paying off for them, and going by 
])ast exi)erience, other circuits would be well 
advised to try tlie same thing.”—Munio Pexi- 
horzer, ])resident of Casino Film Exchange, 
reporting that he found mid-west circuits 
conveifing poorly-grossing situations to a 

foreign film policy. 
^ 

They are “claiming on the one hand that 
toll TV would merely duplicate what is now 
being served the public without charge, and 
on the other hand, threatening to get into 

the i)ay-as-you-see business themselves if 
subscri])tion television is allowed.’’ —Arthur 
Levey, Skiatron president, attacking the net¬ 
works’ attitude on pay television. 

Negotiate For Italian 

Technicolor Company 
Negotiations are continuing toward the 

establishment of an Italian Technicolor Com- 
l)any, ])robably later this year. This was 
rev('aled upon the return to the U.S. of Dr. 
Herbert T. Kalnius, president and general 
manager of Technicolor, after an extended 
business tri]) to London, Paris, and Rome. 
He was accompanied by Robert Riley, vice- 
president in charge of Hollywood sales. 

On July 12, Societe Technicolor at Join- 
ville-le-Pont, the new Technicolor affiliate 
just outside ot Paris, was opened. The Join- 
ville laboratory has an annual capacity of 
7ff,ff0ff,ffff() feet of release i^rints, and is 
ex])ected t(t be delivering film within a few 
weeks. 

Theatricial Pix Set 

Demby Productions, television production 
firm, will exjiand into the production of 
theatifcal features, according to an an¬ 
nouncement from ])resident Emanuel Demby. 
Harvey Meltzer, recently appointed vic('- 
l)x-esident of Demby, is conferring with rep¬ 
resentatives of Kirk Douglas in Hollywood 
on a planned feature. Also planned for 
theatrical |)roduction is “Half the World’s 
a Bride,” first seen on the Kraft TV Theater. 

EDITORIAL 
{('onti)tU( <I from page .”>) 

Speak For Yourselt, John! 
lative and judicial interference with the hiisiness? 

The health of this industry ultimately depends on 

the al)ility of each segment to get along with the other. 

Another effort to institute a sysem of arhiration is 

presently going forward despite Allied abstinence. It 

is safe to predict that once it proves itself, arbitration 

will he used by Allied members. 

Certainly, many Allied memhers are opposed to 

the move for government regulation; to Allied’s re¬ 

fusal to join ill arbitration efforts; to its refusal to 

support COMPO and to its renunciation of a campaign 

for total tax repeal. When are they going to speak 

for themselves? 

If the Allied leaders are not trying to start a nieni- 

hership drive for TOA, their activities certainly point 

in that direction. 
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News In Brief... 
AB-PT Wins Suit 

American Br()adca8tiii“-Paramount Thea¬ 
tres won a. decision lianded down by Federal 
District Court Justice Archie O. Dawson 
in the Fanchon & Marco $2,979,318 suit over 
the Paramount Tlieatre, Hollywood, in which 
AH-PT owns 50 percent of the stock. 

Justice Dawson rejected F&M’s claim that 
AP-PT had violated the anti-trust laws by 
injurin'): the Paramount Hollywood Theatre 
Corp. His ruling: granted the AB-PT counter¬ 
claim calling vipon F&M to recognize AB- 
PT as the proper ownei*s in the stock of the 
theatre. In addition. Justice Dawson granted 
an injunction prohibiting any interference 
by F&M with the exercise of rights of AB- 
PT as owners of 400 shares of Class B stock. 

Monroe on World Tour? 

Washingtox.—A goodwill tour around 
the world by such stars as Marilyn Monroe 
and Frank Sinatra has been outlined to the 
State Department and the Russian Embassy 
by John Haskell, according to State and 
Embassy officials this week. 

Russian spokesmen said the idea of the 
tour, which would be sponsored by Variety 
Clubs International, had been pas.sed along 
to Moscow, but that it would be some time 
before an answer could be expected. 

Haskell said that he planned to take a 
])reliminary trip to key centers around the 
world to set u]) arrangements for his troupe, 
and he said the tour would go forward even 
if Russia does not put out the welcome mat. 

Novel Teen-Age Policy 

Memphis.—The Lamar Theatre’s iiolicy 
of setting aside Friday nights for teen-agers 
is an unqualified success and will be con¬ 
tinued, according to owners Joe and Mike 
i\Iaceri. Promising the youngsters they could 
do anything “within reason,” ])rovided they 
did not bother adult patrons during the rest 
of the week, the Maceris ri'inoved seven rows 
of seats, and offered dancing before and after 
the show. Now they plan a snack bar, cos¬ 
tume iiarties and other events. 

Japanese Film To Columbia 

Distribution rights to “Seven Samurai,” 
Ja])anese films has been acquired by Colum¬ 
bia Pictures for release in the U. S. and 
Canada, marking the fii-st time Columbia has 
undertaken the jiresentation of a Ja]ianese 
fihii in the American market. Produced by 
the Toho Company and directed by Akira 
Kurosawa, “Seven Samurai” was winner of 
the Silver Lion Award at last year’s Venice 
Festival. 

COMPO Ads Cite Magazines 

iMost ])eo])le get theii- news of forthcom¬ 
ing movies from newspa])ers, according to 
a (iO-city survey quoted in the 50th COMPO 
ad in “Editor & Publisher.” In some cities, 
however, magazines were said to be favored 
because news])a])ers did not ])rovide suffi¬ 
cient coverage. Obviously, the ad concludes, 
“people want movie news and if they can’t 
find if in their news])ai)ers they will seek 
it elsewhere.” 

IVIeanwhile, this sei'ies of COMPO ads, 
which have been published over the last 
year and a half, are being held uj) to na¬ 
tional advertisers, ad agencies and public 
relations ex])erts as an example of how an 
industry should tell its story to the news- 

xVnalysis Points Up 

Attendance Decline; 

Distrib Net Rising 
Earnings of thc'ati'e operators an* “re¬ 

stricted” by lagging attendance, higher film 
I'cntals and other operating costs, while ])ro- 
ducer eaimings should average “higher” this 
y(‘ar, according to the latest film industry 
analysis by Standard and Poor. 

Theatre revenues are estimated at apjirox- 
imately $1.3 billion, a slight gain. However, 
the jiublic is showing less interest in new 
filming techniques, and significantly higher 
jirofits probably cannot be derived from do¬ 
mestic rentals, S&P states. Therefore S&P 
])redicts further exiiansion into television 
liroduction and the international market. 
Foreign revenues for 1955 should be higher, 
they say, because of improving attendance 
ami less stringent currency regulations. 

Attendance Levelling Off 

Attendance was said to be levelling off at 
an annual rate of about 50 million weekly. 
The 1954 average was 40 million and the 
1953 average 46 million. Indications are 
that the second quarter of 1955 lagged 
slightly behind that a year earlier, “appar¬ 
ently reversing the general ujitrend.” S&P 
exjiects improvement during the year’s sec¬ 
ond-half, iirimarily because of apiiroxiniate- 
ly 500 new drive-ins. Further additions of 
ozoners are considered unlikely, however. 

Major theatre op(‘rators are exiiected by 
S&P to show little change in revenue from 
1954. Mo.st have fewer theatres in operation, 
and this coupled with higher film rentals 
and other ojicrating costs, is said to be re¬ 
stricting financial results. Subscription or 
color television, S&P warns, would be an 
added burden. 

The rei)ort suggests that dividends of vir¬ 
tually all companies are being earned by 
wide margins, and coidd be “liberalized.” 
Paramount and 20th-Fox are named speci¬ 
fically. 

Predict Liberal Earnings 

This ti’end is susbstantiated by a Com¬ 
merce Depf. report that film com))any divi¬ 
dend ])ayments in the first half of 1955 
jumped more than $3 million over the cor- 
rcs])onding six months last year. Cash 
dividends ])ublicly declai'od by motion 
picture companies during the January-June 
])eriod totaled $15,127,()()(), as against $11,- 
741,000 foi' the first half of 1954. 

Meanwhile, Paramount and Warner Bros, 
both announced increased earnings which 
would coi'roborate S&P’s predictions. Para¬ 
mount, foi- the second (piarter ended July 2, 
earned $2,307,000 after taxes, rcqu-esenting 
$1.05 per share on the 2,188,916 shares 
outstanding. For the similar i)eriod last 
year, earnings were $1,726,000 or $.78 ])er 
share on 2,217,036 shares. 

Warnei- Bros, rejiorts a net jirofit for the 
nine months ending May 28 of $3,312,000, 
an increase over the $2,536,000 net for the 
similar iieriod a year ago. Income from 
film rmitals and sales increased from $49,- 
506,002 to $53,080,8{i7. Profit from sales 
of capital assets thus far this year has been 
oidy $15,000, conq)ared with a similar ])rofit 
of $772,000 for the same period a year ago. 

])apers, in an elaborate two-color booklet 
i)eing distributed by ‘‘Editor & Publisher.” 
The booklet reiirints 12 of the COMPO ads. 

... New Positions 
Charles L. Olett, recently elected to the 

ex(‘cutiv(‘ staff of (b’licral TOeradio, has 
been ap|)()inted ex('cutive vic(‘-prt‘sid(mt and 
a meml)er of the board of RKO Radio Pic¬ 
tures, with luuuhpiarters in Hollywood. 

PiiiLii) Hodes has joined I.F.E. Releasing 
Cor]), in a special ca])acity to conduct a. 
research canqiaign in the field of siiecialized 
distribution. Hodes was formerly an RKO 
sales executive. 

George Dorsev, Jr. has assumed the ])()st 
of U-l’s AVashington re])resentative, succeed¬ 
ing John Hortox, recently transferred to 
an executive ])roduction position at the 
Studio. 

Fred Todaro has been ajqjointed head of 
the color film facilities at Circle Film 
Laboratories. 

Michael Bergher, Far Eastern supervisor 
for Columbia Pictures International, has 
been Oected a vice-president. 

Herbert Bushmax has lieen named UA 
branch manager in Minneiipolis, succeeding 
Abbott Swartz, resigned. 

A. Dee Simpsox, vice-chairman of the 
National Bank of Commerce in Houston, is 
the new ])resident of RKO Pictures Corp., 
succeeding James R-. Graixger, who was not 
a. candidate for re-election. Sinqison original¬ 
ly entered the RKO organization as a How¬ 
ard R. Hughes director nominee serveral 
years ago. 

Kexxeth Axdersgx, attorney, has heen 
elected administrative assistant to T. B. 
Strain, president of Cooiier Foundation 
Theatres, Lincoln, Nebr. 

Berxard E. Zeemax, treasurer of Colum¬ 
bia Pictures International since 1951, has 
been elected a member of the board of 
directors. 

Peter A. Mellas, 20th-Fox special Middle 
East reiiresentative, has taken on added 
duties as assistant to AA'illiam Lampros, for 
Greec(‘. 

Melvix Edelsteix, RKO manager for 
Colombia since 1953, has bei'ii jiromoted to 
manager for Cuba, with headquarters in 
Havana. Fraxcisco Rossi, who has super¬ 
vised the Cuba office in addition to being 
manager in Panama will, at his own request, 
confine his resiionsihilities to the latter office, 
which includes the territories of Ci'utral 
America, Jamaica and Curacao. 

Edwix F. Prizer has been named sales 
manager of Exploitation Productions, Phil- 

adel])hia. 

Broadway Theatres 

Collect For Hospital 
Broadway theatres have lined iq) 100% 

behind the AAGll Rogers Alemorial Hospital 
S])ecial collection campaign, according to 
S. H. Fabian, national chairman of the one- 
day drive for extraordinary funds. Like 
many other theatre's around the country, 
several will extend their collections to two 
and three days and, in some instance's, to a 
week. 

The latest majoi' chain to jiledge its the¬ 
atres for the AA’ill Rogers campaign is 
Century Circuit. 5,378 circuit and indepen¬ 
dent theatres are ('iilisted in the drive. 
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Paramount swept 5 out of 10 Best-Picture nomina- 

ions in the biggest award news that ever made 

lational headlines. The men who know motion 

>ictures best-the exhibitors of America-voted this 

abulous tribute to Paramount’s leadership. Now 

vhile the headlines are hot is the time to play or 

e-play these five great winners while they ride the 

:rest of this new wave of nationwide interest . . . 
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DISTRI-BITS 
"Robe” Pattern For "Tall Men” 

Twentieth C’eiitni'y-Fox will lauiu-h “The 
Tall Men” in CineinaSeoi)e, stan'iny Clark 
Gable, Jane Russell and Robert Ryan, in the 
same playoff i)attern as “Tin* Robe.” Con¬ 
sidered the most im])ortant attraetion since 
“The Robe,” the drama will be op(‘ned in a 
few pre-release sitnations startino- in late 
Se])tembei‘. “The Tall Men” is beino' taken 
off' the company's regular release schedule. 
A promotional budget commensurate' to “The 
Robe” has been set to i)re-s<'ll the picture. 

Jazz "Blues” Matinee 

A gala Broadway Jazz Matinee featuring 
the great name's of the jazz world marked 
the opening of Warner Bros.’ “Pete Kelly’s 
Bines” at the Victoria Theatre this we'ek. 
Stan Rubin’s Tigertetwn Five, recent winner 
at the Ne'wpeert Jazz Festival, rode elown 
Bretadway beading a cavalcade of 1925 vin¬ 
tage aute)s Avhicb brenigbt sneb jazz gre'ats as 
Benny Goodman, Duke Ellingtetn, Count 
Basie anel Ella Fitzgerald te) the theatre. 
Event had radio anel newsreel cf)verage. 

"Villa” Texas Hoopla 

Hollywood. — A gala four-city Texas 
State premiere, starting Sept. 27 at the 
Majestic Theatre in San Antonio, will mark 
the world delmt of “The Treasure of Pancho 
A’illa,” the Edmund Grainger production 
which RKO is distributing, J. R. Grainger 
announced this Avc'ek. FolloAving the San 
Antonio opening, the film will premiere on 
Sept. 28 in Houston; on the 29th in ftallas, 
and on the .30th in Fort Worth. 

"Outlaw” Makes Ohio 

HoAvard Hughes’ RKO production of “The 
OutlaAA-” is finally to be shoAvn in Ohio. 
Produced in the eaily 1940’s, the Jane Rus¬ 
sell stan-er Avill open at the RKO Palace, 
Cleveland, Sept. 8. The released A’ersion has 
been r-e-edited to comiAly Avith recpiirements 
of the MPA A and the Jj('gion of Decency. 
Ohio censors, Avho have since departed, 
banned the picture Avhen first released, and 
finally jmssed it a y('ar ago. 

"Girl Rush" Premiere 

“The Girl Rush,” VistaVision and Techni¬ 
color musical from Paramount, world ])re- 
miered this Aveek at Staidey Warner’s State 
Theatre in Waterbury, birthplace of star 
Ro.salind Rusi^ell. KeAvsjiaper, radio-TV and 
trade press representatives from Noav York 
and Boston covered the day’s activities. 

Pathe Coast Expansion 

Pathe Laboratories this Aveek announced 
a $250,000 V est Coa.st motion picti^'y^%5c- , 
essing expansion jirograiu Avhich Avill 
its 35mm. Eastman color processing facilities 
and provide additional high speed eipiipment 
for developing and printing of Ifimm. com¬ 
mercial and TV film. The installation is to 
be comiileted Avitliin six months. 

Para Dividend Voted 

Tlu' Board of Paramount Pictures Cor¬ 
poration this Avc'ek voted a (piarterly dividend 
of $.50 ])('!• share on common sto'ek payable 
Sejit. 15 to holders of record Aug. 26. 

SAG Wins New 
TV Pact Terms; 

Field Men Aided 
IloLLYAA’ooD.—A nc'Av agrt'c'iiu'nt betAveen 

the major ti'h'vision film produci'rs and the 
Scre(‘n Actors Guild has been draAvn uj) and 
ratified folloAving settlement of a Aveek-long 
strike here. Ti'rms of the agreeim'nt call for 
incri'ases in minimum rates, residual pay¬ 
ments on .second and sixth runs inclusive' 
and prohibitions against buy-outs of residual 

])ayments for day iilayers. 

On th(' union front in Ncav A"ork, agree¬ 
ment Avas reached betAveen Paramount Pic¬ 
tures and Local H-63, lATSE, i’e])rcs('nting 
home' office employes, on a tAvo-year con¬ 
tract covering field publicity reiiresentatives. 
Pact calls for “sub.stantial” Avage boosts 
along Avith severance ])ay and other job- 
protection stipulations. 

The SAG-television producers agreement 
runs from July 21, 1955, to March 31, 1960. 
It calls for extension of Guild conditions, 
other than a Guild .shop, beyond Continental 
IT. S. to include Canada, ami all territories 
and po.ssessions. 

The neAv Cost jiact also notes that Guild 
conditions shall iirevail in any countiw Avhere 
a mendier is assigned to Avork after he signs 
an employuK'nt contract in the F. S. 

It is noAv indicated in certain quarters that 
SAG, having Avon its victoiw in seeking a 
major share of tc'h'vision re-is.siu' revenues, 
may go a step further and seek a share of 
theatrical re-issue i-evenues. 

Cinerama Production 

Unit Re-Activated 
Cinerama Productions has reactivated a 

production unit under the direction of vice- 
pri'sident Theodore R. Kupferman. Presi¬ 
dent Milo J. Sutliff', making the announce¬ 
ment, said that ]irofit-.sharing arrangements 
between Cinerama and Stanley Warner Avill 
now alloAV for either company to ]iroduce 
feature films in the jirocess. LoAvell Thomas 
has completed shooting Cinerama’s third 
film, “Seven AVonders of the AA'orld.” 

Lichtman In Pact Renewal? 
A1 Lichtman, 20th-Fox distribution direc¬ 

tor, aaJio readily admitted to “bad health” 
during a. trad(' ])r('ss intervieAV, may not re¬ 
new his pact Avhen it expires in March. The 
veteran ('xecutive said his decision Avould de¬ 
pend on the state of his health during the 
int('rvening months. 

THOUGHTS IN PASSING 

How many exhibitors are locked 

into a 50(f‘ admission price by virtue 

of the fact that they can't raise the 

price 5^ without the entire amount go¬ 

ing to the government for tax? We 

think this number is considerable and 

would be in favor of a campaign for 

total tax repeal. 

EXHI-BITS 
Profits Seen From TV 

“If they do tlu'ir job right,” the produc¬ 
tion conqianies can benefit from participation 
in TA" ])rogramming and should be able to 
stimulate public interest in their new pro¬ 
ductions to a greater degree than ever be¬ 
fore, according to the A"alue Line Inve.stment 
Suiwey. Furthermore, “('xhibitors Avill benefit 
from this increase in public interest via the 
theatre box office.’’ A^alue Line doubts that 
])roducers Avill flood the TA" market with old 
releases, predicting that TV probably can’t 
afford to pay enough for them. 

Theatres Join Awards Campaign 

Enlistments in COAIPO’s Audience AAAmrds 
Poll campaign are beginning to pour in, 
Avith the following circuits among those rc- 
])orting their coo])eration, many with special 
])romotions: the Consolidated Theaters cir¬ 
cuit, with 26 houses in N. and S. Carolina 
and ATi.; eight Indiana theatres in the Y & 
AV Alanagement Corp.; tlu' Butterfield The¬ 
atres of Alichigan, and 84 theatres in the 
Indianapolis exchange area. 

Cole Donates 

Colonel H. A, Cole, board chairman for 
Texas Allied Theatre (dAvners, has donated 
$1,000 to the Sam Rayburn Memorial Li- 
braiw Fund, a gift from his American The¬ 
atre in Bonham, home of the famed Con- 
gres.sman. Cole* made the announcement to 
members of th Bonham Rotary Club, Avho 
Avere told hoAv the successful COMPO tax 
ri'peal fight in 1954 Avas helped by Speaker 
Rayburn. 

IFE Workshop For Exhibs 

Italian Films Export, convinced that for¬ 
eign films Avill receive substantial playing 
time Avhen exhibitors learn how to merchan¬ 
dise them, is trying an innovation with a 
series of “indoctrination” workshops. An¬ 
nounced by IFE vice-president Seymour Poe, 
the Avorkshops Avill bring together top IFE 
executives, theatre ojierators, and their ad- 
publicity chiefs. The initial workshop Avill 
be tied to the American release of “Neapoli¬ 
tan Carousel” in October. 

UA Wins Nasser Suit 

The F. S. Court of Appeals has handed 
doAvn a judgment against James Nas.ser 
Prods, in their suit against ITnited Artists. 
The latter company had contracts with 
Nasser to distribute certain jAictures on both 
ti'h'A’ision and theatres, under the same meth¬ 
od as might be adopted by the other majors. 
Nas.ser contendc'd, Avhen the films were not 
ri'leased on TA^, that Nasser should liaAm thej 
TA^ rights. The court said no. 

Anti-Trust Suit Shelved 

As has been anticipated since the dissolu¬ 
tion of the Terre Haute pooling- aiTangement 
lu'tAveen Alliance Theatres of Indiana and 
the Fourth Avenue Amusement Co. of Louis¬ 
ville, the Government anti-trust suit against 
these theatre companies was shelved in Fed¬ 
eral Court here prior to trial by Judge AVil- , 
liam Stockier. 
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“Many Splendored Thing” Premieres 

New York's Roxy Theatre was the scene this week of a gala festivity 
surrounding the pre-premiere showing of 20th Century-Fox's "Love Is a 
Many Splendored Thing." The event was attended by a capacity audi¬ 

ence of 6,000, including celebrities from the entertainment world. United 
Nations figures, and state and city officials. Above, the only Chinese band 

in the U.S. was on hand to serenade crowds in front of the theatre. 

Extra added promotional push was accorded the New York Roxy Theatre 
pre-premiere showing this week of 20th Century-Fox's "Love Is a Many 
Splendored Thing." One such item was the displaying of a collection of 

dress modes by Suzy Perette, inspired by the Oriental background of the 
film. Here a contingent of high fashion models wear the gowns in the com¬ 
pany of W. C. Gehring, 20th-Fox executive assistant general sales mgr. 

IVest M^agon Train IVelcomes ^Tast Command'' 
Sa.v Axtoxio, T(‘x.—The world proinioro 

of K(‘2)ubli<-’s “The l^ast Coniinaiid” was 
afforded a gala Wild We.st celebration at 
th(‘ Majestic Theatre here. According to 
(reorge M. Watson, city manager for Inter¬ 
state Theatres in San Antonio, tin* campaign 
conducted by the film company for the pic¬ 
ture “was without a doubt . . . the greatest 
showmanshi]) feat I have (“ver seen.’’ 

Highlight of the festivities was a ld5-mile 
trek via horse and wagon train to the Majes¬ 
tic. The caravan, which covered the trail 
over a five-day s])an, climaxed its journey 
before a crowd of more' than 5,000 ])eople 
who packed the front of the theatre to wit¬ 
ness its arrival. Also present were a number 
of visiting Hollywood personalities. 

Besides the wagon train journey, the tlu'- 
atre spoided a specially constructed setup in 
front to accommodate a battery of ai’c lights 
and a performance by the Texas National 
Guard Infantry Band. On still another 
stage, Hollywood celebriti(‘s made appear¬ 

ances. Among those pi'esent were Anna 
Maria Alberghetti, St(‘rling Hayden, Richard 
Carlson and Ben Cooixu'. 

Others on hand for the ])remiere were 
Frank Lloyd, who seiwed as associate ju’o- 
ducer-director, and Herberf J. Yates, Rejuib- 
lic president. San Antonio, also called the 
Alamo City, was chosen for the pnuniere 
due to th(' fact that the historic site is the 
setting for the pictui‘(‘’s climax. 

The wagon train, which was conducted in 
the name of thet 2>ictur(‘, was launched five 
days jrrior to the lu'emiere in Brackettville, 
Texas, where parts of the film were made. 
Heading the caravan was Ben Cooper, He- 
]niblic star-. A special chuckwagon was at¬ 
tached to feed all members of the tiuin and 
townspeople visited along the 135-mile route. 

At each town on tin* I'oad to San Antonio, 
sirecial activities wei'e held. A sipiare dance 
in Uvalde att]-act(*d more than 7,000 })eople. 
While in that town, the caravan ]n’esented 
an imported malacca umbrella-cane to John 

X. Garner, formei’ Vice Pi'esident of the 
U.S. and a local resident. 

At Hondo, a giant watermelon feast was 
held Avhile at Castroville a huge .sausage 
roast was the oi'd(‘r of the evening. Reli¬ 
gious services on a Sunday night wei'C con¬ 
ducted at a jam-])acked football stadium. 

Foi- the ])remiei-e, a “Heritage of Free¬ 
dom Day’’ c(‘lebration was proclaimed in 
San Antonio. Events were supervised by 
William Saal, Re])ublic vice-president, and 
AValtei' Compton, ])ublic I'elations director, 
foi' the film company. 

Clay imi)ression.s were tak('n of the right 
hands of Yates, Lloyd, Hayden and Carlson. 
The.se will later b(‘ cast in conclude and in- 
(-lud(‘d in a “Hall of Fame Floor” at San 
Antonio’s International Airport. 

Rounding out the order of fe.stivities were 
cocktail parties, six-cial dinners and lunch¬ 
eons for tlie visiting celebrities, and jjress 
and i-adio interviews at the premiere. Cul¬ 
tural and artistic ceremonies were held. 

The San Antonio world premiere of Republic's '"The Last Command," held 
at the Majestic Theatre, climaxed a five-day wagon train trek across 135 

miles of Texas. At the city limits, the wagon train in LEFT PHOTO was 
welcomed by Major Kukendall; Herbert J. Yates, Republic president; Rich¬ 
ard W. Altschuler, vice-prexy, and seven Southern branch managers, who 
held a sales meet in connection with the premiere. Top (1 to r): Yates; 

Anna Maria Alberghetti; Cy Dillion, N. Carolina. Second row: E. M. 

Brauer, Ga.; Claude Adkinson, Dallas; Jake Guiles, Okla. City; L. V. 
Seichshnaydre, New Orleans; Ned Weise, Memphis; Ed Granger, N.Y.; 
Altschuler; H. E. Laird, Fla. Front row: James T. "Happy" Shahan, wagon 

train trail boss, and Mayor Hobbs of Brackettville, Tex., where film was 
made. CENTER PHOTO shows wagon train en route from Brackettville to 
San Antonio. RIGHT PHOTO was taken in front of the Majestic, where 

upwards of 5,000 people watched the festivities, despite poor weather. 
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Stopping over in Denver to address the National Theatres convention. Bob 

Hope cracks a gag to relieve the strain of record heat. On the dais behind 
Hope are Bob Selig and Ray Davis, both of Fox Inter-Mountain Theatres; 

left, Rick Ricketson, National Theatres. 

In Boston, the star of Para's "Seven Little Foys" met Martin J. Mullin, pres¬ 
ident of New England Theatres, and Gasper G. Urban, Paramount's newly 

appointed branch manager, at press reception. 

Backstage with Hope at the Stanley Theatre, Pittsburgh, on the night of 

the preview showing of Paramount's "Seven Little Foys" were Mayor 
David Lawrence and Moe Silver, Stanley-Warner Pittsburgh zone manager. 

Bob Hope talks about Paramount's "The Seven Little Foys" with Milt 
Lewis (left) manager of the Princess Theatre in Toledo, and Mitch Wood¬ 

bury, motion picture critic for the Toledo "Blade." 

Hope Sells 'Toys 
Bob Hope, the industry's perennial ambassador of good will, 

recently concluded a 20-city tour to spread the word for a num¬ 

ber of worthwhile charities and, of course, help publicize his 

latest Paramount picture, "The Seven Little Foys." Hope's tour 

extended over a six-week period, and in each stopover city, the 

order of the day was a battery of video, radio and newspaper 

interviews. Hope undertook the journey during the record heat¬ 

wave, proving once again his reliability and endurance as one 

of showbusiness' top troupers, and setting an excellent example 

for other stars on the subject of how to sell a motion picture. 

Among the cities visited by the star of "The Seven Little Foys" 

were Austin, Dallas, Houston, San Antonio, Los Angeles, Chicago, 

Boston, Reading, Harrisburg, Atlanta, Pittsburgh, Cleveland, 

Washington, New Orleans, Detroit, San Francisco, Denver and 

New York. 

Arriving in Houston from San Antonio, Hope is met by (1 to r): Raymond 
Willie, Interstate Theatres asst. gen. mgr.; Bob Bixler, Para's southwest 

field rep.; Frank Starz, Interstate ad mgr.; AI Lever, Interstate's Houston 

mgr., and Conrad Brady, Lever's ad mgr. 
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HOLLYWOOD 
... on fhe wire 

RICHARD BERNSTEIN, Editor 

Hollywood Offices: 
8245 Beemon Avenue 
North Hollywood. Tel.: 
Normandie 2-6494 

Samuel Goldwyn, "Guys and Dolls" producer, 

and Joseph R. Vogel, Loew's Theatres prexy, are 
all smiles following a Goldwyn Studio screening 

of the M-G-M release. 

U-I Launching 

Biggest Program 
What has been described as Ihiiversal- 

International’s most ambitious proti'ram ol 
top-budget, toir-starrin^' ])roductions has 
heen formulated in liigh-level executive 
meetings just concluded at the Studio. 

The 1955-56 production calendar, com¬ 
mencing rvitli tlie start of the fiscal year 
Nov. 1, blueprints a record number of 36 
important motion ])ictures slated for ])ro- 
duction, an increase of almost 25 per cent 
over the total of 29 major proinu-ties to be 
completed in the cui'rent year. 

Exce]»tional high-budget treatment—]»ro- 
viding for a total expenditure of many mil¬ 
lions of dollars in excess of ])revious ])ro- 
duction budgets—will be accorded consid¬ 
erably more than half of the new program, 
20 of which ])roperties will be pioduced on 
this large scale. Three-tpiarters of the U-1 
production output for 55-56 will be in color, 
with a total of 27 of the 36 chartered for 
chromatic filming. 

U-I’s forthcoming hlm-making program, 
as enunicated in the meetings, constitutes 
a triple “hrst ” in to])i)ing the Studio’s own 
ten-year record in the nundjer of ])roduc- 
tions to be filmed, fi'om a standpoint of 
e.x])enditures involved and in sco]»e of 
product. 

The high-level Studio conferences decree¬ 
ing the record ])rogram were ])resided over 
by President Milton R. Kackmil and at¬ 
tended by Board Chairman N. J. Blumberg, 
Executive Vice-President Alfred E. Daft, 
Edward Muhl, vice-i)resident in charge of 
production and David A. Lipton, vice-presi¬ 
dent. 

Doi'othy AlcCuire has heen set to co-star 
with (iary Cooper in “]\lr. Biidwell (foes 
To Battle,’’ which William Wyler is to 
])i-oduce and direct foi' Allied Artists re¬ 
lease. . . . Otto Preminger has borrowed 
Eleanor Parker from i\I-(f-i\l for a starring 
role as Frank Sinatra’s wife in “The Man 
With the (folden Arm,” forthcoming Car¬ 
lyle Production foi- United Artists release. 
Miss Parker Avill play the majority of her 
]»art in a wheelchair as a Division Street, 
Chicago, wife, who feigns a ci'ippling in- 
juiy to hold onto her mate. The feature 
is sci'i])ted by Walter Newman from the 
novel hv Nelson Algren. 

* es » 

Bill Elliott stars in ‘‘Calculated Risk” 
at Allied Artists, with Ben Schwalb pro¬ 
ducing and Beverly Garland and Tom Drake 
in the romantic leads. . . . June AUyson 
was signed to a new U-I contract by Ed¬ 
ward Muhl, vice-president in charge of 
production. As her first film under the new 
pact, she will star with Rock Hudson in 
“Maracaibo,” to be filmed from Stirling 
Silliphant’s novel and produced by Howard 
Christie. Film is set in Venezuela and has 
as its principal characters an adventurer 
and a beautiful Pulitzer Prize winning 
poetess who develop a most unusual 
romance. 

AVilliam A. Wellman’s “(foodbyo. My 
Lady,” is rolling at Goldwyn Studios. Based 
on the .James Street novel and scripted hy 
Sid Fleischman, the Batjac production for 
Warner Bros, stars AValter Brennan, Phil 
Harris, Brandon de AVilde Avith AAdlliam 
Hop])er, Louise Beavers, AA'illiam FraAvley, 
Advian Vance and Sidney Poitier in sup¬ 
porting I'oles. 

Sf ♦ 

U-I announced that Dorothy Malone will 
star with Jeff Chandler in ‘‘Pillars In The 
Sky,” based on AVill Henrys’ story of the 
Northwest in the 1850’s, which will be made 
in Technicolor and CinernaScope with Rob¬ 
ert Arthur producing and George Marshall 
directing. At the same studio, Coleen Gray 
was inked to co-star with John Agar, Mamie 
Van Doren and Leif Erickson in ‘‘Law 
Man,” a Technicolor western adapted from 
Lee Leighton’s novel which won the AVest- 
em AVriters of America Award as the best 
western novel of 1953. Albert Zugsmith is 
producing with Charles Haas directing. 

^ 

Producer-director Robert Aldrich has 

comjileted uegotiafions Avitli United Artists 
for a ueAV releasing deal for his Associates 
and Aldrich Co., under Avhich he will make 
four additional inde])eudeut jn'oductions for 
the disti'ibutor Avithiu the next J2 mouths. 
The first to go Avith a late fall stall indi¬ 
cated Avill be “Tyranny,” Avliich A. I. 
Bi'zzerides is noAv Avriting from an original 
story and screen jilay by Aldriidi. The film 
is localed in the ])ost-Civil AA"ar Texas Avheii 
American settlers moved in and seized the 
tei'ritory from the Mexicans. The second 
lU'oject is ‘ ‘ Kinders])iel, ” on Avhich .John 
Harding is Avriting the screen ]»lay of his 
oi’iginal. Production on this feature Avill be 
launched in Nc'av England in -Tanuary. Final 
tAvo jiroperties are “Potluck For Pomeroy,” 
Avith Herbei't Baker reAvritiug the screen 
])lay and original story and screen jilay by 
Robert AA'allace Russell, and ‘‘Afachine for 
Chuitarosa,” based on an original by -Tack 
AA'agner and Bert Hackle, Avhich is being 
screenplayed by Teddi Sherman. 

-:«■ * * 

Crown Productions teed-otf its second 
feature, “The Killer Is Loose,” at RKO 
Pathe, with Budd Boetticher directing a 
cast headed by Joseph Cotten, Rhonda 
Fleming and AVendell Corey. The film, 
which will be a United Artists release, was 
scripted by Harold Medford from a ‘‘Satur¬ 
day Evening Post” novelette by John and 
AVard Hawkins and is a suspense drama in 
which Corey seeks to kill Rhoda Fleming in 
revenge for Cotton’s accidental slaying of 
Corey’s wife. 

^ 

Jack Lemmon has checked into Columbia 
Studios to begin extensive rehearsals for his 
upcoming role in the musical remake of 
“It Ha})pened One Night,” in Avhich he 
Avill co-star Avith .June Allyson. . . . Para¬ 
mount I^ictures signed Barbara Dai'roAV to 
a long term conti’act and she Avill a]>])ear 
Avith Si»encer Tracy in ‘‘The Alountaiu,” 
Avhich EdAvard Dmytryk Avill ])roduce and 
direct. Aliss DarroAv Avill be the romantic 
interest oi)i)Osite Robert AA'agner, Avho Avill 
co-star Avith Tracy in the film. 

^ ^ ^ 

Cleary-Strauss and Irwin have been re¬ 
tained by Homel Pictures Inc., headed by 
Robert Homel, Robert Lerner and Nonnan 
Elzer as national public relations counsel 
for the American presentation of “Samu¬ 
rai.” Film stars Toshiro Mifune, who 
starred in “Gate of Hell” and ‘‘Rasho- 
mon, ” and Kaoru Yachigusa. It was made 
by Toho Co., Ltd., in Eastman color. Fine 
Arts Pictures will distribute. 

Dean Alai'tin and -lenv Lewis agi'eed to 
continue on as America’s highest ))aid 
comedy team. Their motion ])ictur(‘, “Where 
Alen Ai'e Alen,” Avill start in eaily October. 
. . . Hugh Thomas, .li-. has sold his interests 
in his drive-in theatres in Sarsota, Florida 
and Avill be active in Beverly Hills Avitli 
his duties as vice-))resident of th(> Alakelim 
(ti’ganization. 

¥ 

Hall Bartlett has purchased the rights to 
film the life of South Dakota’s 39-year-old 
Governor, Joe Foss. Foss as a Marine ace 

Lunching in the Columbia commissary with Kim Novak, star of "The Eddy Duchin Story,” are 

(1 to r): Paul N. Lazarus Jr., ad-publicity vice-prexy; A. Montague, vice-prexy and gen. sales mgr.; 
Rube Jackter, asst, gen sales mgr., and Ben Marcus, midwest dvn. mgr. 

THE INDEPENDENT FILM JOURNAL—August 20, 1955 19 



HOLLYWOOD... Inside Production 

Indie's Burden Growing Lighter 
Claims Producer William Schorr 

By 

Richard Bernstein 

“Wo are in the ‘drug store’ i)eriod of 
motion ])icdurcs,” Producer William Schorr 
stated in a Beverly Hills interview. “A 
picture as familiar as a ‘drug store’ to 
them is what people Avant to see; familiar 
situations well told with some fresh tAvists 
here and there. This is like seeing yourself 
on the screen. Story-Avise, this is the period 
for realistic items.’’ 

Schorr has just completed producer chores 
on Bryna Productions’ first feature for 
United Artists release, “The Indian Fight¬ 
er,” Avhich stars Kirk Douglas and intro¬ 
duces Fisa Martinelli. It Avas directed by 
Andre de Toth. 

The film Avas shot in color and in Cinema- 
Scope. Bryna Productions is Kirk Douglas’ 
OAvn j)roduction coni])any, Avhich has a con¬ 
tract Avith United Artists to deliver six 
films every three years. 

Schorr recently returned from Euroi)0 

Avith Douglas Avhere he Avas co-])roducer on 
‘‘Ulysses,” a Ponti-de Laurentiis produc¬ 
tion, shot in Italy Avith Kirk Douglas star¬ 
ring Avith Silvano JMangano. The film Avill 
be released by Paramount. 

Schorr believes in shooting a story on its 
actual locafion. He is a strong believer in 
bringing fresh sights to the motion picture 
audiences. He thinks that it aids greatly to 
the ])ictnre, because the audience enjoys 
seeing a locale they haven’t seen before. 

In “The Indian Fighter,” Producer Schorr 
put this into practice. They scouted a long 
time for the iiroper terrain to fit the story 
and finally found it. 

‘‘We shot on a ncAV location. Bend, Ore¬ 
gon,” Schorr explained. ‘‘For ‘The Indian 
Fighter,’ avc needed a certain type of fort, 
built to si)ecifications. We Avent to the air¬ 
lines to find out Avhere Ave could locate the 
terrain that Ave Avere seeking. They suggest¬ 
ed both North Dakota and Oregon. We con¬ 
tacted the Chamber of Commerce in both 
territories and finally, the Bend Chamber 
of Commerce agreed to build a fort and 
we agreed to pay rental. Now the fort is a 
shoAV place in Bend and belongs to the 
Chamber of Commerce.’ ’ 

Schorr, who believes in actors fitting 

Ua me inaian tighter" set, for UA release, are 
Elsa Martinelli, star, and William Schorr, producer. 

their ])arts instead of fitting the part to 
the actor, cast the film carefully Avith 
Douglas. In the cast are Walter ]\Iatthan, 
Walter Abel, E’duard Franz, Diana Douglas, 
Lon Chaney and Alan Hale, Jr. 

The i)rodncer lias an interesting stoiy to 
tell as to hoAV Elsa Martinelli garnered the 
leading feminine role in the film. An agent 
Avho did not handle her, came into Schorr’s 
Beveily Hills office Avith some photos of 
her. The agent had met her in NeAV York. 
Schorr and Douglas saAV the ])hotos, Avhich 
had fallen on the floor, dropping out of 
the agent’s ])ortfolio. 

Schorr managed to enter independent pro¬ 
duction and thinks that today, this ])hase 
of the motion picture industry has a big 
future. 

“It is getting easier all the time for an 
inde])endent jiroducer to ojierate. The crea¬ 
tive effort of the ])rodncer, director and 
star in the independent jiroduction unit 
alloAvs for more freedom and scope and the 
motion picture financiers are becoming 
aAvare of it,” Schorr stated. 

Asked about doing comedies, the pro¬ 
ducer said: “comedies are the most difficult 
things to sustain in motion pictures. Mak¬ 
ing a farce into a successful motion pictiare 
is one of the biggest gambles today.” 

in World War II shot doAvn 26 planes in 
the Solomons and Guadalcanal, tieing the 
record which Eddie Rickenbacker set in 
World War I. In 1943, Foss received the 
Congressional Medal of Honor. He went 
back to the Service in Korea, then returned i 
to take up a career in politics. Sam Weiler 
will be associate producer on the film, which l 
is planned for a late fall start and will be i 
made in VistaVision and Technicolor. | 

* * * 

David Diamond and Samuel Bischoff 
added “The Prince and the Pauper” to 
their production schedule for 1956. The film 
Avill folloAv “Screaming Eagles,” Avhich goes 
before the cameras Sept. 7 and ‘‘The Big 
iVIo, ” also to be made for Allied Artists 
release. 

^ -sff 4 

Under the title ‘‘The Wings of the Eagle” 
M-G-M will film the life of the late Com¬ 
mander Frank ‘‘Spig” Wead, U. S. N., who, I 
besides playing an important part in naval i 
affairs in war and peace, also Avrote the I 
scripts of such pictures as ‘‘Ceiling Zero” 
and ‘‘Hell Below.” “Spig” Wead was an 
honor graduate of the Naval Academy in 
1921. Robert Taylor will play the role of 
the Commander; Richard Thorpe will direct, , 
with Charles Schnee as producer. The J 
original story has been written by Admiral j 
John Dale Price, one of Wead’s classmates ! 
at Annapolis, and William Wister Haines, l 
Frank Fenton will write the screen play. 

* * 

Negotiations Avere completed by EdAvard 
IMnld, vice-in-esident in charge of produc¬ 
tion at U-1, to film “The Bill Robinson 
Story.” Rights to film the biography of 
Robinson Avere accpiired from his AvidoAV 
through Marty Forkins, manager, associate , 
and mentor of “Bojangles” for more than : 
40 years until the time of Robinson’s death, 
Nov, 25, 1949. The film Avill be produced by . 
Aaron Roosenberg. The screen i)lay Avill be . 
prepared in consultation with Forkins. > 

^ ^ ^ 

Vera Miles was placed under contract [ 
for one picture a year for three years by j 
C. V. Whitney Pictures Inc. Miss Miles is j 
co-starring in “The Searchers,” being made . 
h the company from the Alan LeMay novel. ' 
The cast is topped by John Wayne, Jeffrey 
Hunter, Ward Bond and Natalie Wood with 
John Ford directing. 

* * * 

Wallace MacDonald will produce the film, 
“The Mine With The Iron Door,” Avith a 
Sept. 13 starting date at Columbia. . . . Over 
at 20th-Fox, Henry Ephron Avill produce 
the screen Aversion of “Carou.sel,” with 
Henry King directing. The film rolls Aug. 
*22. . . . Fred Sears will direct “Flying 
Saucers” for Producer Charles Schneer at 
Columbia. Film rolls Sept. 7. 

elf * ♦ 

Robert Gordon will direct “Silent 
Thimder,” a story by James Edwards, which 
Avill he made for Allied Artists release. Lee 
Blevins will produce. . . . Hugo Haas sold 
his second feature, “Hold Back Tomorrow,” 
to U-I. The film, which stars John Agar 
and Cleo Moore, was written, directed and 
produced by Haas, as was ‘ ‘Tender Hearts,” 
in which he additionaly starred, and which 
was also purchased by U-I a short time ago. 

Alexander Korda Avill roll his Emperor 
Pi’oduction for Cohimbia release, “Arms 
and the Man,” Sept. 1. 

Barney Rose, U-I's San Francisco dist. mgr., was honored on his 35th year with U-I at a testimonial 
luncheon in Los Angeles, attended by 200 area exhibs. Standing (1 to r): Lou Rose, Barney's twin; 

David A. Lipton, U-I vice-prexy; Marco Wolf, Hollywood Paramount Theatre; William Forman, 
Pacific Drive-In Theatres; Sherrill Corwin, Metropolitan Theatres; Rose; Charles J. Feldman, U-I 
vice-prexy and gen. sales mgr.; Harry Arthur, SCTOA prexy; Gus Metzger, Arcade Theatre; 

Edward Muhl, U-I production vice-prexy. Sitting (1 to r): N. J. Blumberg, U-I board chairman; Alfred 
E. Daff, U-I exec, vice-prexy; Ezra Stern, Los Angeles VCI chief barker, and Edward Zabel, Fox 

West Coast Theatres gen. mgr. 
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People, people, people! By the thousands they milled under the bright 
lights of the Fox, Frisco marquee for the World Premiere ceremonies of 
“The McConnell Story.” On-the-spot television pickup via Steve Allen’s 
“Tonight” brought unprecedented full hour-and-a-half N.B.C. telecast to millions 
across the nation. (Inset) June AUyson, who co-stars with Alan Ladd, is inter¬ 
viewed by Hy Averback of “Tonight” show. (CinemaScope and WarnerColor) 

Congratulations extended as Jack Warner and other 
studio toppers join “Miracle in the Rain” company 
in feting filming completion of Ben Hecht’s classic 
love story starring Jane Wyman and Van Johnson. 
Left to right at studio set party: Cinematographer 
Russell Metty, Steve Trilling, Director Rudolph 
Mate, Miss Wyman, Producer Frank Rosenberg 
and Mr. Warner. Much of the picture was 
made in the actual New York locale of the story. 

ack in the saddle again is John Wayne, 
iunited with John Ford, the director 
ho started Duke, the Boxoffice King, on 
le fabulous road to fame. Here they are 
1 Monument Valley on location for “The 
earchers,” first picture of C. V. Whit- 
ey’s new company producing for Warner 
resentation. Film is based on an action- 
acked bestseller by Alan LeMay, famed 
Titer of adventure drama; cast includes 
effrey Hunter, Vera Miles, Ward Bond, 
Natalie Wood. (Technicolor- Vista Vision.) 

Sarita Montiel, beautiful Spanish- 
born star of Mexican motion pic¬ 
tures, arrives in Hollywood for 
her co-starring role opposite 
Mario Lanza in “Serenade,” to 
be directed by Anthony Mann 
and produced for Warners by 
Henry Blanke. Scheduled for 
early production, with most of 
the prerecording already done by 
Lanza in a record-setting succes¬ 
sion of “one-takes,” much of the 
picture will be made on location 
in Mexico. (WarnerColor.) 

On Texas plain near Marfa, Elizabeth 
Taylor and Rock Hudson play love scene 
for George Stevens’ production of Edna 
Berber’s great novel, “Giant.” Scene is 
tender climax to tour of vast Reata ranch 
on which Rock has taken his Virginia 
bride. Other stars of picture now shoot¬ 
ing on Warner Bros, sound stages include 
James Dean, Jane Withers, Chill Wills, 
Mercedes McCambridge. (WarnerColor.) 

riftlMO THIMCS HERE AT WARNER BROS 



REGIONE WS 
ALBANY 

Stanlev-Warner's Strand, under direc¬ 
tion of actiiiii' in«r. Earle Kooney, advanced 
dates for the Will Royers Hospital drive to 
coincide with the larye audiences expected 
duriny the engaoenient of “Mister Roberts” 
and collected $881 in seven days. The Stan¬ 
ley in Utica and the Troy in Troy did like¬ 
wise. . . . Warner mgr. Ray Smith and Harry 
Lamont, ])res. of Lamont Theatres, are the 
driving forces behind the COMPO dues 
collection campaign, (^uota ]>otential for 
this exchange area is $5,230. 

Mr. & iMrs. George Holtrey were sched¬ 
uled to leave for California following clos¬ 
ing of tlie Royal in Harrisville. According 
to local salesmen, they listed the theatre 
for sale with a realtor. . . . Jack Lazar 
darkened the Falls in Brasher Falls. . . . 
Anthony Qnirino, owner-operator of the 
Crandall in Chafham, is doing his own buy¬ 
ing and booking. First re])orts were that 
Joe Agresta, in taking over the Rialto at 
Massena from Elmart of Buffalo, would 
service the Crandall, as had Elmart. Agresta 
is rejioi’ted to have ac(|uired the Starlit 
Drive-In at AVatertown. 

ATLANTA 

storey Theas. of Atlanta o])ened their 
new Glenwood Drive-In, which incorporates 
many new features, including sj)ecial device 
to maintain an exact focus on the 125' 
screen. . . . Wm. Greene, owner of the 
(ilenn Tlieatre, Decatur, Ga., liled a $1,000,- 
000 anti-trust suit against Lam Amusement 
Co., X(*wman Theatre Co. and tlie eight 
ma.jor distributors, charging mono])olistic 
]U'actices forced closing of the Palmetto 
Tlieati-e, Palmetto, Ga., last year. . . . 
Motion Pictui-e Exhibs. of Fla. will hold 
their annual convention Nov. 0-8 at Roose¬ 
velt Hotel in Jacksonville, Fla., reports 
])res. Jerry Gold. . . . Earle Edge, co-owner 
ot Trojiical Drive-In, Sarasota, Fla., became 
engag(>d to Ida Meissner. 

Plans which called for oi)ening of the 
Dickson Dilve-In at Dickson, Tenn. next 
May were s])eeded up and contract award¬ 
ed to Ca])ital City Su)»ply. Mrs. Bruster, 
])res. of the com])any, announced that an 
early Se])t. o))ening is now in view. . . . A. L. 
Morgan and .Tames Greer are new owners 
ot the Lnverne Theati'e, Luverne, Ala., 
taken over from Fred iVIcLendon Theas. . . . 
Roane Theati'e, Rockwood, Tenn., managed 
by W. 11. Luttrell, has been redecorated 
and lU'W lighting installed. . . . Lorraine 
Jackson has decided to remain as mgr. of 
the Victoria Theatre, New Smyrna, Fla. . . . 
Mattlu'w Sui'aci sold his Jet Drive-In at 
^Montgomery, Ala. 

M . Perry Neel resigned as mgr. of Flori¬ 
da and State theatres in Tallahassee, Fla. 
to become ad. dir. for the Cajiital Post. . . . 
City ( ommission ot Tuscaloosa, Ala. grant¬ 
ed a jiei'init to Robt. Cobb, for construction 
of a 5(l()-car ozoner there. . . . West Hialeah 
( ivic Assn, is against building of an ozoner 

in Hialeah, Fla. by George MTlby, former 
theatre owner in Atlanta and in Miami, Fla. 
. . . Bert Alhright a})])ointed mgr. of the 
Floyd Theatre, Avon Park, Fla.; Whitney 
Lindsey new mgr. ol' Orlando Drive-In, 
Orlando, Fla. ... A sudden freak storm did 
considerable damage to the new 2d0-car 
M'esconnett Drive-In near Jacksonville, 
Fla., recently opened by T. E. Bell. . . . 
J. C. Farrow closed his Elmore Theatre, 
EVlectic, Ala. 

“Phenix City Story” broke all records 
in three theatres in Columbus, Ga. and 
Phenix City, Ala. . . . L. C. Si])e will take 
over the Pinecrest Drive-In, New Smyrna, 
Fla., Se])t. 1. . . . Arthur C. Bromberg, 
pres, of Allied Artists Atlanta branch, re- 
cu])erating at home from surgery. . . . 
George E. Smith acepured the Palm Drive¬ 
in, Largo, Fla. from H. .1. Knight. . . . Over 
40 local merchants coo])erated with IMgr. 
Pruit Hodges in celebrating the third anni- 
vei'sary of the Ranch Drive-In, Hartselle, 

Ala. 
After an absence of 27 years, Paul G. 

Robinson returned to Homestead, Fla. to 
become mgr. of tiie new Palm Tlieatre, 
wliich will o])en in Oct., also the Seminole 
and Ace theatres. His uncle, J. M". English, 
o))ened the first motion ])ictnre theatre in 
1010. . . . Florida State sold the Cameo in 
Colonialtown, Fla. to Clayton Realty for 
$42,000. It will be remodeled into stores. 
. . . New baby girls arrived at the homes of 
G. 11. “Buck” Robuck, UA sales rep. in 
Jacksonville, Fla.; and Ray Edwards, sales 
re]), for Howco Films. . . . Clayton E. Bond, 
one-time buyer for 'Warner Theatres, died 
at his home in Ft. Lauderdale, Fla. 

BOSTON 
The Tyler Theatie, Pittsfield, owned and 

o))ei'ated by the William Sheas, has been 
leased to John K. Herrick, who took over 
on Aug. 21. Affiliated Theas. will con¬ 
tinue to buy and book.Tose])h E. 
Levine, ])res. of End)assy Piets., made a 
second trip to the coast in three weeks, 
returning with four new pictui-es to dis- 
ti'ibute in this territory. . . . Louis Stern¬ 
berg, son of New Eng. Theas. (list. mgr. 
Robt. Sternberg, was on the danger list at 
AVhite Hos])ital, suffering from bulbar ](olio. 

He is 30 years old and a former salesman 
for Al. P. Advertising. Another ])olio vic¬ 
tim, Airs. Edward Redstone, wife of the | 
V.]). of Redstone Drive-In Theas., is rei)orted | 
out of danger. | 

lndei)endent Exhibitors, the local unit of 
National Allied, has gone on record as 
strongly oi)i)osed to COAIPO’s new dues 
drive. lENE ])res. Edward Eider revealed I 

that the New Eng. tei'ritory was commended I 

for having the finest record of contributions 
to fight Toll TV. . . . The Boston Licensing , 
Board, headed by Alary Driscoll, decided 
that motion ])ictures have no |)lace in the 
city’s barrooms, and denied a license for 
showing of 16mm films at Triniount Cafe. 
()pl)onents to the petition were Frank 
Lyden of Allied of New E’ng. and Police 
Comm. Sullivan. | 

American Theas. (list. mgr. Jim Dem])sey 
was so i)leased with the conference held for 
drive-in mgrs. at the Oxford Drive-In to 
discuss theatre and concession oi)erations 
that he has scheduled another for late Aug. 
Plans were made for National Drive-In 
Week, when mgrs. will compete for ])rizes 
by conducting special activities. . . . Irving 
Saver, New Eng. (list. mgi‘. for Alexander 
Film Co., and salesmen Glenn Faucett, 
Chuck Bouchard, Harry Green, George 
Cohen, Sam Ruttenberg and Emil Bourni- 
val si)ent two weeks at the home office in 
Colorado Siu'ings for the national sales 
convention. . . . George Caron, mgr. of the 
Sceni(', Keene, N. IL, for the past 25 years, 
died suddenly of a heart attack. 

BUFFALO 
Charles E. Kurtzman, Loew Theas. div. 

mgr., has added Buffalo to the cities over 
which he now has sui)ervision, succeeding 
Frank AIur])hy, wlio since the death of 
Vincent R. AIcFaul has been su])ervising 
the Shea theatres in Buffalo and Niagara 
Falls. . . . Bill Colson, mgr. of the Niagai'a 
Theatre is back on the job following a hos- 
])ital stay for minor surgery. . . . Downtown 
Buffalo theatres have entered into a ])ack- 
age deal with WGR and WGR-TV for daily 
spot announcements of shows. . . . Harry 
Buck, formerly mgr. of the State Theatre 
in Conneant, 0., has been named mgr. of 
the Park Theatre in AVestfield, N. Y. 

"I Am A Camera," first motion picture to have its World Premiere in Asbury Park, N. J. in ten 
years, opened at Walter Reade's Mayfair Theatre there to S.R.O. attendance. L to R: Host Walter 
Reade is shown here with pres. Fred Schwartz, v.p.-gen. mgr. Irving Wormser, and gen. sales 

mgr. Arthur Sachson of Distributors Corp. of America, which is distributing the film. 
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CHARLOTTE 

Arriving in Chicago on his tour of 30 major cities in the U.S. and several in Canada for openings 
of his Mark VII, Ltd. production for Warner Bros., "Pete Kelly's Blues," Jack Webb (center) is 

greeted by John Balaban (right) and Nate Platt, Balaban & Katz circuit executives. 

A $3,000,()()() anti-trust suit was tiled by 
Ellis Klumeiitlial, rejtresentiiiu- independent 
theatre interests in four Carolina cities, 
ayainst Wilby-Kincey and the ei^ht major 
distributors. Suit alleti’es that the theatres 
were forced out of business as result of 
defendants’ refusal to su])])ly them in a 
manner that would allow competition and 
that the W-K theatres in the area were 
favored. . . . C. A. Turnaue sold the con- 
trolliuo- interest in the Keita and Turnage 
theatres in Washinijfon, X. C. to Stewart 
&. Everett. 

Woodrow Fussell, formerly of the Wonet 
Theatre, Bladenboro, X^. C., joined Alex¬ 
ander Film Co as sales rej). . . . Bell Films, 
Inc., Gastonia, XC C., authorized ca))ital 
stock $100,000, incor])orated bv C. K. Bell, 
D. M. Bell and G. C. Mitchell.' . . . Mrs. F. 
E. Dyer hosted a farewell luncheon to JMrs. 
Grover Livingston, who is moving to at- 
laiita, Ga., where her husband becomes 
branch mgr. for Warner. . . . Pete Lassiter, 
former exhibitor in eastern X’^. C., will soon 
become mgr. of one of the Charles Myers 
ozonei’s in Florida. 

CHICAGO 

B&K decided to book the Marciano- 
Moore telecast on a I’eserved seat basis at 
the State Lake at $5.50 admission. The 
circuit’s Marbro, Tivoli and Fptown will 
charge $3.30, with seating unreserved. Tele¬ 
cast has also been booked for the Essaness 
Crown and the ITalsted outdoor theatres. 
. . . Atty. Seymour Simon went to Indian- 
a])olis for the Fourth Ave. Amuse. Co. and 
Alliance Theatres block booking suit tiled 
against them by the government. . . . United 
Film Service’s “leading citizens’’ canijiaign 
will be used iu Alliance’s Indiana and 
Illinois houses to interest leading business 
men and women in boosting theatre attend¬ 
ance. . . . Harold Abbott of Abbott Thea¬ 
tre Sui)i)ly was in Chicago from his Tucson, 
Ariz. home to ins])ect the business outlook 
in the territory. 

Jack Kirsch, pres, of Allied Buying & 
Booking, announced the addition of booker 
Della Gallo to take care of the organiza¬ 
tion’s ex})anding' business. Recent new 
clients are the Four Star, owned by Howard 
and Robert Lubliner, and the Rena, owned 
by John L. Manta, who also are members 
of Allied of 111. . . . Filmack will ])rocess 
all X"BC film taken du I'ing the Governors’ 
Conference at Edgewater Beach Hotel. . . . 
Eddie Silverman, Essaness circuit owner, 
and Dave Wallerstein, B&K gen. mgr., 
went to Hollywood for ])review of “Guys 
and Dolls.” . . . Leonard E. Jacobsen, -it), 
sales mgr. for Ray-Tone Screen Co., Lom¬ 
bard, ])assed away. 

Atty. Pat O’Brien of Sargoy & Stein 
filed ))ercentage suit for Loew’s, Warner, 
RKO and U nivei'sal against Melcher Bros, 
of Rockne Theatre, rei)reseuted by Richard 
Orlikoft. Incidentally, Atty. O’Brien was 
recently married to Deborah Bissel of Chi¬ 
cago. . . . Milt Ellis, Coronado Theatre 
owner, Rockford, was liost to film row e.x- 
ecutives at famous Wagon Wheel resoi't. 
• . . Starlite Dri\m-ln is jtaying full tax 
on $1.25 admission, which includes minia¬ 
ture golf judvileges. . . . Wilbur Rocke has 
taken over management of the Washington 
and Eureka theatres in Washington, Ill. 

T. R. Gilliam, Fox mgr., starts territorial 
drive honoring William Gehring on his 

birthday. Sept. 8, during which theatres 
are asked to play Fox featui'es and shorts. 
. . . Rita Jean Doei-r, daughter of Alliance 
and iMidStates chief booker John Doerr, 
set Se])t. 24 for her marriage to .Tohn F. 
McDonald at St. Peti'imolli Church. . . . 
Seven month theati-e tax collections this 
year came to $662,772 as couptared with 
$660,074 last year. .July collections this year 
$85,565; last year $86,759. . . . Peoria and 
Belleville, Ill. ado])ted the one-half cent 
state I'evenue tax, which a])i)lies to conces¬ 
sion sales in theatres. 

CINCINNATI 
Florence Kijtp, mgr. of the RKO Para¬ 

mount, is conducting a sei'ies of Talent 
nights on Fridays from the stage of the 
theatre. Bob Braun, WCPO-TV and ladio 
star, is acting as emcee. . . . Carl Bi'aun, 
gen. mgr. of the Bein circuit, is in Good 
Samaritan Hosi)ital foi’ checku]) and treat¬ 
ment.Toe .Tose])h of the .Tur Cii'cuit, 
has taken over the Belpre Drive-In, BeljU'e, 
Ohio, from the Leach Bi'os. . . . William 
Gai'iiei', sales rep. foi- Buena Vista, down 
with donble luieumonia, at Christ Hospital. 
. . . Jay Goldbeig- of Realart scd u]) a five- 
theati'e, day and date fii'st I’un showing at 
Shor houses in Charleston, W. Va. of 
“Gangbusters’’ and “Five Guns West,” be¬ 
lieved to be the first such simultaneous 
showing in that ai'ca. 0])ening is Aug. 24, 
to I'un a week, with ])OSsibility of four day 
holdover. 

CLEVELAND 
.Algr. 1 rwiu Solomon announced that a 

50-ton ail- conditionei- would soon be in¬ 
stalled in the Ohio Theatre, Canton, as part 
of the I'efui'bishing progi'am curi'ently going 
on. . . . The Heights Ait Theatri' started 
a summer festival o!' “All Time Great 
Movies’’ following the record set with the 
recent Guiness revivals. ... "It Canu‘ Fiom 
Beneath the Sea’’ and “Creature with the 
Atom Brain,’’ in its second week at the 
Hi]»podrome Theatre did so well that mgr. 
■Tack Silverthorne had to delay opening of 
“\4rgin C^ueen.” 

DALLAS 
Kenny Morris will continue as mgr. of 

the Buckner Blvd. Didve-ln, according to 
new owner E. L. Pack. The Buckner has 
the world’s largest fibreglass screen and 
was one of the first to install in-car stereo- 
jihonic speakers. . . . Big 1). Pictures, Inc., 

a newly organized film comjtanv with hea<l- 
(juarters at 316 S. Harwood and headed 
by Harold Schwartz, jires.; Charles Ed¬ 
wards, exec, v.])., and Charles Marcus, v.]». 
and gen. counsel, started on exterior shots 
of Dallas, to be used in its first commercial 
film, “The Dallas Story.” Plans call for a 
sei’ies of 39 feature length movies in color, 
dealing with interesting cities of America 
for national release by United World, a 
U-I subsidiary. 

DENVER 
A chartered plane was used to transport 

guests from Cheyenne, Wyo. to Denver for 
reopening of Fox-Intermountain’s Lincoln 
Theatre, on which a ■$125,000 remodeling 
job had been com])lete<l. ‘Alister Roberts’’ 
was the ojiening film and jires. Frank H. 
Ricketson, ■Tr. was honored at a recejition 
after the show. . . . Fox-Intermountain’s 
ADadin and Es((uire theatres will stage an 
Italian Film Festival Sejit. 18-26 in con- 
m'ction with a ■$400,000 exhibit of Italian 
art and fashions at a local estate. The lilm 
angle will give a resume of “Fifty Years 
of Italian Cinema,’’ Among inpiortant per¬ 
sonages ex])ected to attend is Sophia Loren, 
star of “Aida.” . . . V. ■!. Dungan, 20th- 
Fox branch mgr. siient a few days in a lo¬ 
cal hos])ital for a minor o])eration. 

Paul Campbelll recently city mgr. for 
Knox Theatres, Durango, Colo., bought 
the Ernie Pyle, Albu([uerque, X”. M., from 
Les Dollisou. . . . Fay Boyd, former mgr. 
ot the (Tolden, Golden, Colo., was named 
mgi’. oi' the Dogie, XV'wcastle, Wyo., suc¬ 
ceeding Fred Wad(‘ who resigned because 
ol poor health. . . . Robei’t Patri(d\ a])pointed 
sales rep., for Realart Pictures, which 
comjianv has also taken on distribution of 
Cari’oll Pictures features foi’ Dmiver and 
Salt Lake City. . . . E. E. .Tameson, Sr., 
owner of Denver Shipping & Ins]»ection 
Buri'au, was in from his Kansas City 
headciuarters to install Frank L. X'orris, 
tormer office mgr. tor 20th-Fox in K.C., 
as mgr. ot Deiner shi])ping, succeeding 

Lynn Fetz, , , , Otto W. Bartusch, 53 mgr. 

ot the Orimital. died at his home here tol- 

lowing a heart attack. 

DES MOINES 
The Princess Thmitre in Sanborn was 

reojtened by o’wner Dr. .1. S. Sanders after 

being dark for eight months. It will be op¬ 

erated Friday and Saturday nights only un¬ 

less demand warrants opening other nights 

also. . . . \'alley Theatre building in Eddy- 
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At National Screen's Eastern Regional Sales Meeting held in New York. L to R: (seated) Fred 
Stolofl, Boston; Harry Kirchgessner, mgr., Boston; Jack Goldstein, Bufialo; Alan Shevin; Burton 
Robbins; Herbert Bonn; George Nathan, Washington; Adolph Edman, Albany-New Haven; Joe 
Kay and Jack Levy, New York; (standing) Stanley Goldberg, mgr., Philadelphia; Ben Stem, 
Philadelphia; James Johnson, Pittsburgh; Perry Nathan, mgr., Pittsburgh; Carl Dolic, Pittsburgh; 
Maynard Sickels, Boston; Harry Low, Washington; Harp Levin, Philadelphia; Mel Schwartz, 

Buffalo; A1 Rothschild, mgr.. New York. 

DES MOINES (cont'd.) 

ville owned by Frank Reed, was daniatjcd 
by smoke when some finis ignited in an 
upstairs room. The building is being re¬ 
paired and redecorated and a Fall opening 
is scheduled. . . . Clarion Theatre in Clarion 
collaborated with the local newspaper on 
a plan which admitted two for the ])rice of 
one on certain nights uiion jiresentation of 
a coupon from the theatre ad in the Moni¬ 
tor. 

Jim Cline, former mgr. of the Ranch 
Drive-In in Ames, became mgr. of the 
Monte Theatre in Monticello ujion resigna¬ 
tion of Arlen Peahl. . . . Stephen Oellerich, 
mgr. of the Starlite and SkyVue ozoner in 
Cedar Falls, is in San Diego, Calif, attend¬ 
ing a seminar for Naval School Adminis¬ 
trators. Lt. Comm. Oellrich was one of 30 
officers selected from the 13 states in the 
Ninth Naval District to participate in this 
program. . . . Mars Theatre in LaPorte City 
was closed by owner Marvin Fosse, who 
is now working with the Nashua Tile Co. 
in Nashua. 

‘‘Naughty New Orleans” was cancelled 
in Creston after the first night’s run brought 
a complaint from County Attorney Arnold 
Kenyon. . . . Trying to beat the heat was a 
favorite pasttime in Iowa the ])ast few 
weeks. Jim Greene, mgr. of the Grand in 
Estherville announced he would keep his 
air-conditioned theatre o])en after the last 
show on one of the hottest nights and in¬ 
vited residents to bring their families and 
blankets for a night of cool comfort. 

DETROIT 
The Priscilla, east side house, has been 

taken over by Burt Collins, a newcomer to 
show business whose son Norman is op¬ 
erating in the booth. John Crane, who o])- 

erated the Priscilla for several years, is 
planning to move to the West Coast. . . . 
Betty Geary, asst. mgr. at the Michigan 
Theatre, switched over to the Palms in 
the same capacity. C. E. 0 ’Bryan, who 
joined the central e.xecutive staff of UDT 
after managing the Palms, is vacationing. 
. . . Wm. Flemion, managing director of the 
Studio Theatre, made a trip to New York 
to buy ])roduct for his art house. . . . Sol 
Krim reports terrific business with his spe¬ 
cial engagement of “The Wizard of Oz.” 

Wm. Chillick of North Branch was in 
town to make arrangements for reopening 
the Strand Theatre. . . . Mitchell (Mike) 

Eugene Picker (center), v.p. of Loew's Theatres, 
Allied Artists sales executives Morey Goldstein 
(right) and Arthur Greenblatt, is shown signing 
the exhibition contract for the Loew's State en¬ 
gagement of the Samuel Bischoff-David Diamond 

production "The Phenix City Story." 

Victor, who ran the Astor for 30 years 
until its closing a few months ago, rettirned 
to Detroit after extensive eastern travels. 
. . . Josejdi Rosen, Universal mgr., was 
host to exhibitors at a buffet luncheon 
marking kickoff of the Pete Rosian Drive. 
. . . Bob Vickery of the Macomb Theatre 
in Mt Clemens is ])utting up outstanding 
fronts to advertise coming features. . . . 
Elton Samuels, owner of the Pontiac Drive- 
In, is adding a restaurant across the street. 
His Brother Bernard, mgr. of the President, 
is convalescing after a long illness and ex¬ 
pects to be back on the job soon. 

Joseph Denniston, Monroe exhibitor, 
0])ened the new Denniston Drive-In, third 
in his town. . . . Carl H. Shalit central div. 
mgr. for Columbia, is being feted by Detroit 
Variety Clul), of which he was a founder, 
u])on com])letion of 25 j'ears with Colum¬ 
bia in Detroit. . . . Mickey Rose has taken 
over management of UDT’s Michigan; 
Charles Whitaker took over the Palms man¬ 
agement and Jack Sage moved from the 
IMichigan to the Fisher. . . . Steve Paluch 
is opening the new Hi-Vue Drive-In at 
Berry, Mich., to be booked by Bill Clark. 
. . . Almond Sears, operator of the Linden 
at Linden, is opening a new 300-car ozoner, 
called the Silver, near his home town. 

HOUSTON 
With formation of a women’s ai;xiliary 

of the Variety Club in Houston, chief bark¬ 
er Mack Howard named Lois Barhorst chair¬ 
man, Karlene Schmitt, vice-chairman; Mil¬ 
dred White, sec.-treas. to serve until the 
regular election of officers. The new grouj) 
will meet the second Tuesday night eacli 
month and dues will be $6 a year. . . . 
Audie Mui'phy was in Houston for personal 
ajClearances at the Majestic in connection 
with his new picture, “To Hell and Back.” 
. . . Wife of Em])ire Theatre mgr. George 
Kaezmar, San Antonio, presented him with 
a son, 

INDIANAPOLIS 
Eight Indiana theatres in the Y&W cir¬ 

cuit have set u]) an Audience Awards 
“guessing contest” ])lan in coo]»eration 
witli their local newo]»ai)ers, according to 
Ray Howard, circuit su])ervisor. A similar 
]tlan was successfully conducted last si»ring 
by the (iary theatres in connection witli 
the Oscar awards.T. Wilber Blincoe 
will o])en the Owensboro Drive-In at (')wens- 
boro, Ky. on Aug. 28. . . . Cary Grant 
stopjied in Indianapolis for a press lunch¬ 

eon while on tour to promote “To Catch A 
Thief,” which ojiened at the Circle here. 

Robert Trueblood is new mgr. of Alli¬ 
ance’s South Anderson Drive-In. New mgr. 
of the North Anderson is Richard Lennartz. 
. . . Hershel SjKuicer, formerly with the 
Circle Theatre at Hagerstown, is the new 
mgr. of Y&W’s Strand in Muncie. . . . 
Radiant superamma seamless screens were 
recently installed at the Paramoiant and 
State in Anderson. . . . Benjamin Batch- 
field, mgr. of the Riviera in Anderson, and 
Mrs. B. are in Aurora, Colo, visiting their 
foster son, Wm. T. Lail, who has been ill 
for some time. Lail contracted TB while | 
in a prison camp for 30 months during f 
World War 11. j 

KANSAS CITY [ 
U 

iVIrs. Hazel LeNoir, secy, to Arthur B. i 
Stefano of Natl. Theatre Supply and with I 
the Dickinson chain for 20 years, was { 
elected to the City Council of Roeland jj 
Park, K. C. suburb. . . . New lenses were || 
bought by Chas. Potter and Harold Lux for !! 
Frontier Drive-In, Atchison, Kans.; lenses ll 
and screen for W. M. Hilton’s Pic at [: 
Satanta, Ivans. . . . UA scheduled July 10 
thru Dec. 31 for a Max E. Youngstein 
Drive. . . . Jack Webb’s tour included j 
Aug. 20 for K. C. . . . Collins Theatre, 1 
DeSoto, Mo., offered free kids’ weekly shows [ 
to assist local merchants in a stay-at-home : 
business drive. | 

J. S. Cohan, 20th-Fox salesman, took 
over Vein Skorey’s duties as sales mgr. 
and Skorey assumed Cohan’s northern j 
Kans. territory. . . . Bernie Evans, M-G-M, . 
arranged screening of “The Cobweb” for 
personnel from Menninger Institute, Tojieka 
and Veterans’ hospital emiiloyees at Dick- i 
inson Theatre, Topeka. . . . Roxy Theatre, i 
K. C., was robbed by a gunman at cashier’s 
cage and 45 mins, later a similar robbery 
was attem])ted at the Tower. Jean Quinley ’ 
is cashier at Ro.xy and iMarjorie Rice at 
Tower. . . . Skylark ozoner, Leavenworth, 
Kans., celebrated its 6th anniversary with 
a week of 3 changes in double features, f 
daily ])rizes, free passes and food and Sun. ' 
night fireworks. ' 

Lakeside Drive-In near Leavenworth j 
celebrated 2nd anniv. with ])ersonal ap- 
jiearances of Joe Adeliuan and Alex Sadler ■ 
and gifts for the small fry. Lakeside now 
has a clubhouse, racetrack stadium seating 
15,000, a swimming jiool and will have a 
fish-stocked lake. . . . Car giveaways are |' 
current jiromotions at Brookfield, Mo. at i: 
the Fox-Midwest DeG raw Theatre, managed | 
by Gene Kincaid, and the Civic owned by 
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I KANSAS CITY (cont'd.) 

F. L. Laine and maiiaood by Jolin Ander- 
I sou. Log Hayob’s ]\lary Lou and the Fox 
I Auditorium at ^larsliall, ^[o. also simiisorod 
! siicli a project to aid in attractino- local 

business. . . . Bill Brue'i’giiig', head shi])per 
at Paramount who retired after 37 years, 
was succeeded by Robt. .Jackson, 2nd ship¬ 
per. Larry IModliu joined the comi)an3’ as 
.lacksou’s replacement. 

Jean .Tohnson is new asst, to Lloyd ]\[or- 
ris, film buyer at Commonwealth, succeed¬ 
ing Lloyd Anderson who resigned to go to 
Florida. . . . Ken AVinkelmeyer, owuer-mgr. 
of Casino Theatre in Boonville, Mo., cele¬ 
brated 21st anniv. in business by giving 
])atrons ])asses to be used on their birth¬ 
days. . . . Xew entrants in show business 
are C. E. Meyer, who bought the Alvin 
Drive-In at Si)arta, Mo. from R. L. Honey- 
man, and Harlon E. Armstrong’, who ])ur- 
chased the Bunceton at Bunceton, Mo. fi'oni 
Klifton Altis. . . . AVarren Loy is mgr. of 
Fox Midwest’s new Fox at Nevada, Mo., 
where an oi)ening banquet was held for lo¬ 
cal bus. men and Fox execs. 

MIAMI 
The New Regent was reoi)ened by Flori¬ 

da State with great fanfare. Mgr. .James 
Fuller conducted a tour of the house and 
called attention to its many new features. 
Dist. Mgr. Harry Botwick pointed out that 
when the Regent first opened in 1926, ad¬ 
mission Avas 40^ and now it will be 50f'. 
. . . Leon Netter, former pres, of Florida 
State, has purchased a home in Coral 
Gables. . . . Pi’oposal to extend the func¬ 
tions of the Mianu Board of Review to in¬ 
clude censorshi]) of films is opposed by fhe 
cify’s five commissioners. Mayor Abe Aron- 
ovifz also said he saw no need for if. 

AVometco })lans to open its new 700-car 
drive-in at Ft. Lauderdale in Oct. Joe 
Finch will be mgr. , . . Carl Knowles, 
Claughton relief mgi-., was upped to mgr. 
of the Royal. . . . Gals in bathing suits 
were handing out candy and playbills an¬ 
nouncing the opening of “Femaie on the 
Beach” at the Olympia, Beach and Gables 
theatres. 

MILWAUKEE 
Elmer Rhoden and Frank Ricketson, Avho 

attended the all-industry luncheon here in 
connection with COMPO’s Audience Awai'ds 
Poll, were assured by Angelo Provinzano, 
pres, of Wisconsin Allied and Ben Marcus, 
state co-chairman, that the plan would be 
backed in this area. Rhoden announced 
that they ho]>ed to have a national telecast 
of the awards around Sept. 7. . . . The 
theatre nin by the community of Black 
Creek has been closed. . . . Vic Manhardt 
took over the Shara Drive-In at Wautoma. 
Joe A oodward will do tlie booking and 
buying. 

At the National Theatres meeting in Den¬ 
ver, Estelle Steinback, mgr. of the Fox- 
Garfield here, won a courtesy award for 
her theatre. . . . A1 Jahncke, UA booker, 
i.s still recui)erating from a serious o})era- 
tion. . . . The Fox-Palace held a midnite 
horror show one recent Saturday night and 
gave identification bracelets to girls who 
withstood the ordeal and remained for the 
entire performance. . . . Bruce Freck from 
Spring Green, Wis. was in town to do his 
buying and booking. 

Producer Leland Hayward, director Billy Wilder 
and Grover Whelan talk over Charles Lindbergh's 
historic solo flight to Paris between takes of film¬ 
ing of Warner Bros.' "The Spirit of St. Louis" at 
Zahn's Airport in Long Island. The plane is a 
specially built replica of the original Spirit of 
St. Louis. Whelan officiated at Lindbergh's takeoff 

in 1927. 

MINNEAPOLIS 
Gordon and Lowell Spiess opened their 

Red Wing Drive-In at Red Wing, Minn. 
July 28. . . . The Royal at Gonvick installed 
a new wide screen and CinemaScope. . . . 
Scenic at Holdingford, Minn, installed pro¬ 
jection equipment, a new wide screen and 
CinemaScope. . . . Bill Soper of Northwest 
Theatre Service is moving back to Los 
Angeles. . . . Herbert J. Buschman of 
Albuquerque, N. M. is the new branch mgr. 
for UA, replacing Abbott Swartz, resigned. 
. . . Marlene Hickerson, secy, at IndeiAend- 
ent Film Distribs., will be married to Bill 
Gibbs SejAt. 3. Earl Parkins, salesman at 
IFD, is celebrating his 40th year in the 
business. 

The business incture has improved and 
looks good for balance of the year, Harry 
B. French, pres, of Minn. Amuse. Co., told 
our IFJ correspondent. ... New accounts 
taken over by Ralph Pielow’s Quad-States 
Theas. Seiwice include the Crosby at Cros¬ 
by, N. D.; the Lyric at Ellendale, N. D.; 
Dacotah at Edgeley, N. D.; Gopher at 
Wheaton, Minn.; Town at Minot, N. D., 
and Corral Drive-In at Bismarck, N. D. . . . 
Otto Fink, owner of the Corral Drive-In at 
Bismarck, which was demolished in a torna¬ 
do, announced that he will rebuild the stand 
immediately with CinemaScope and the 
latest equipment. 

Don Levy is the new booker at Columbia, 
replacing Elaine Norby, resigned. . . . Mar¬ 
jorie Zellner is new contract clerk at Re¬ 
public, and John Kovac neAv booking clerk 
at Paramount. . . . J ‘ss McBride, Para¬ 
mount branch mgr., is back from New 
York where he closed a deal with Minnesota 
Amuse. Co. (Ignited Paramount Theas.). 
. . . Radio City Theatre in Mpls. and 
Paramount in St. Paul Avill telecast the 
Alarciano-Moore cham])ionshii) bout on Sept. 
20. Reserved seat tickets go on sale about 
two weeks in advance. 

NEW HAVEN 
Harold Cummings, former mgr. of E. M. 

Loew’s Riverdale Drive-In, W. Springfield, 
IMass., was appointed resident mgr. of Hart¬ 
ford’s first ozoner, the 2070-car Meadows 
Drive-In, recently opened by Smith Mgmt. 
Co. . . . The long-shuttered Colonial, Bridge- 

])ort, was sold by Tanqico, Inc. tor use as 
a church. . . . Al])hons(' J. Barone was 
named mgi'. of the Star, Hartford, siu'ceed- 
ing Charles Aaron, resigned. . . . Pet(‘ L(dR)y, 
Blue Hills Drive-In, Harttoi’d, is r(‘cu])ei’at- 
ing from surgery. , . . Ai’thur Alperin, 
Colonial, Southington, is following move 
ado])ted by the inde])endent Lyric, Hartford, 
by admitting children under 12 fr(‘e after 
6 P.M. when accom])anied by ])arents. 

AVni. Sobel and Arnold Berger sold tludr 
Starlite Drive-In, Stamford, to Max Cohen 
of Cinema Cinmit of N. Y., marking the 
first drive-in venture for Cinema. Larry 
Laspur will continue as mgr. . . . H'ving 
Hillman, mgr. of the Sherman Theati'e, 
New Haven, won top honors in tlie second 
month of the sales ])romotion drive con¬ 
ducted by Staidey-AVarner. J()sei)h Boren- 
stein. Strand, New Britain, was also a win¬ 
ner. . . . Lou Green resigned as asst. mgr. 
of Loew’s Poli, New Haven. . . . BaiRara 
Dolgin, daughter of Joe Dolgin of Pine 
Drive-In, AA'aterbury, is engaged to Stanley 
Walden, a New Yorker. 

Charles Lane and Irving C. Jacocks 
opened their new 1000-car Summit Drive- 
In at Branford. . . . Paul Tolls of Kounaris- 
Tolis Theas., disclosed plans for a 1000-car 
ozoner as i)art of a 35-acre shopping devel¬ 
opment adjacent to the Ist-inn Meriden 
Theatre, Meriden, operated by K-T. . . . 
Some managerial shifts in Menschell-Cal- 
vocoressci theatres include transfer of Art 
Jennings from the Mi;sic Box, New Britain, 
to Manchester Drive-In, Bolton Notch, suc¬ 
ceeding Henry Pardo, who becomes conces¬ 
sions mgr. for Meadows Drive-In, Hartford, 
James Kulowski succeeds AValter Lebowitz 
as mgr. of the Parsons, Hartford. . . . Park 
City Theatre, Bridgeport, has been razed. 
Site will be used for construction of a 
store and office building. 

Watch These Dates! 

Aug. 15-20: Audience Collection AVeek to 
benfit AYill Rogers Memorial Hospital 
and Research Laboratories. 

Aug. 23-24. Charleston—Allied Theatre 
Theatre Owners of AY, A^a. annual con¬ 
vention—Daniel Boone Hotel. 

Sept. 30-Oct 1: New Orleans—AVonien of 
the Motion Picture Industry national con¬ 
vention. 

Oct. 6-9: Los Angeles—Theatre Owners of 
America national convention — Biltmore 
Hotel. 

Oct. 24-25: AAunchendon, Alass.—Independ¬ 
ent Exhibitors of New England conven¬ 
tion—Town Tavern. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison. 

Nov. 4: New York—Alotion Picture Pio¬ 
neers 17th annual dinner — AValdorf 
Astoria. 

Nov. 6-8: Jacksonville—Alotion Picture Ex¬ 
hibitors of Florida annual convention—• 
Roosevelt Hotel. 

Nov. 6-9: Chicago—International Popcorn 
Association convention. Hotel Alorrison. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 21-22: St. Louis — Missouri-lllinois 
Theatre Owners annual convention — 
Hotel Chase. 
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NEW YORK 
Cinema Cii'cnit, headed by Max Colien, 

entered the drive-in held witli aeciuisition 
of the Starlite, Stamford, Conn., from 
William Sobel and Arnold Bersi'ei'. . . . 
Walter Reade’a St. James in Asbnrv Park 
and Atlantic Drive-In in Pleasantville (.inst 
oiatside Atlantic City) will telecast tlie 
Marciano-Moore bout on Se})t. 20. The 
18()0-seat St. James lias been scaled at 
$4.40 and $3.32, wliile the 1000-car Atlantic 
will sell tickets at $3.30 with a minimum 
of four admissions ])ei- car. Bleachers will 
be erected for jiedestrian admissions. . . . 
The Motion Picture Pioneers will this year 
honoi' Herman Bobbins, National Screen 
chief, at a dinner at the WaldoiJ' on Nov. 
4. 

Aus>'. 17 will be “Cinema Lodoe Niyht” 
at the Giants-Brooklyn ni<>ht oanie at the 
Polo Grounds, where 1,000 reserved seats 
have been taken over for one of the Lodge’s 
fund-raisiii”- projects. Tickets have been 
])riced at $1 over regular admission of 
$2.10. Burton K. Bobbins, National Screen 
v.])., is serving as chairman of the event. 
. . . Isabelle Austin announced her I'esi^na- 
tion a.s pub. dir. of the Bo.xy Theatre and 
will make her lieadcpiaTters at 350 W. 57th 
St. until further notice. . . . Bichard Davis, 
])res., and John G. McCarthy, board chair¬ 
man of United Motion Picture Dry., sailed 
for Euiope where they will attend the 
Venice Film Festival and visit other film 
centers to look over and nei>'otiate for out¬ 
standing ])ictures. 

Some Loew managerial chaiiii’es include 
transfer of Seymour H. Graft from Loew’s 
Premier to Loew’s Orjiheum; Wm. KleneiJ 
from Loew’s Fail-mount to the Premier; 
Mary F. Kirkwood, temporary relief mgr., 
assigned as mgr. of Loew’s Inwood. . . . 
The entire 51st St. wing of the third oor 
of the Cajiitol Theatre Bldg, was acfiuired 
bj' Mel Gold Productions. Gold, who formed 
the com])anv a little more than a year ago, 
was formerly ad-inib director for National 
Screen. ... A subscrijition series of six 
programs of new and old films, seldom or 
never shown in this country, will be pre¬ 
sented by the Museum of Modern Art Film 
Library every other Thurs. evening, begin¬ 
ning Oct. 6. Tickets are $10 for the series. 

Cracking the whip in United Artists' "Coats Off" 

Drive in honor of v.p. Max E. Youngstein is the 

company's western div. mgr., James Velde, who 

shows the kind of action he wants as he gets 

things moving in the Denver branch. On the re¬ 

ceiving end are, (1 to r): salesman Bill Sombar, 

branch mgr. Bud Austin, salesman Herb Bushman 

and west coast dist. mgr. Ralph Clark. 

OKLAHOMA CITY 
A new baby sitting and cut rate bus fare 

plan, inaugurated by the Downtown Mer¬ 
chants Assn., includes free admission to 
children under 12 at the Harber Theatre 
between 9:30 a.m. and noon. E. L. Thorne, 
city mgr. for Cooiier theatres, rejiorts good 
attendance and expects the jdan to gain in 
jiojntlarity. The in-ogram will be in effect 
Saturdays for an indefinate jteriod. . . . D. 
J. Tullius, AVarner branch mgr., called a 
meeting of branch mgrs. and salesmen to 
set up the COMPO dues drive. Each sales¬ 
man was given his assignments with neces¬ 
sary e(iui]mient for success of the drive. 

The juojection room of the Bitz Theatre, 
which Milam Steele closes during the sum¬ 
mer when he ojierates his Lakeside Drive- 
In, was damaged by fire to the extent of 
$10,000. Damage to the building, which 
is owned by Airs. Fred Stafford, was esti¬ 
mated at more than $1,000. The Bitz is a 
Pawnee landmark, built around 1895. . . . 
Enid detectives were holding a teen-ager 
for ({uestioning while they continued their 
investigation of the $750 burglary at the 
Esepnre Theatre. . . . Arthur Armstrong 
e((uij)])ed his Bio Theatre, Grandfield, for 
CinemaScojie showings. ... 0. B. Philpot 
advised that he was closing his Cameo 
Theatre, Tulsa, until Sejit. 15. 

United Theatre Owners of Okla., at its 
first board meeting since merger of ATO 
of Okla. and TOO, apjiointed the following 
committees: Alembershi]) — Bernard AIc- 
Kenna, Okla. Theatre, Norman; Bill Slepka, 
Jewel, Okemah; Don Cole, Bison, Buffalo. 
Grievance: H. D. Cox, Caddo, Binger; C. 
F. Alotley, Video Ind. Theas., Okla. City; 
Glen Thompson, Thomjison Theas., Okla. 
City; Bari Snyder, Jr., Cove, Apache and 
Bellaire, Tulsa, and Bernard McKenna. . . . 
Raymond Sjiarks eliminated his Wed-Thurs. 
change at the Majestic Theatre, Altus. . . . 
Fred Rogers closed and dismantled his 
“69” Drive-In at AIcAlester, Okla. 

PHILADELPHIA 
Audie Alurphy will be in town Aug. 26 

for three personal appearances at the Mast- 
baum and to help in exploitation of “To 
Hell and Back.” . . . Bob Hannover’s Byrd 
Theatre has shuttered. . . . The local UA 
exchange came out second best in the na¬ 
tional “United Artists AA^eek” contest and 
entire staff received two weeks extra salai-vx 
. . . Mike Badami, former mgr. of the Car¬ 
man, is now managing S-\A^’s Astor. . . . 
Screen Guild is running a sales drive from 
Se])t. 15 to Nov. 1 and for two week periods 
will honor booker Rose Kaplan, star sales¬ 
man Harry Brillman and branch mgr. Joe 
Engel. . . . Proposed 5%, tax on gross 
receipts of boxing bouts on closed circuit TV 
in Pa. was eliminated from final version of 
the boxing code which was passed by the 
State Assembly. 

Dave AA^einstein, gen. mgr. of Sam Frank 
Ents., is the proud father of a baby girl. 
His wife, the former Alargaret Vigna, mgr. 
of the Boxy in Camden, N. .J., is back at 
work. . . . Elmer Hirth, former buyer for 
S-AA^ and AAuii. Goldman, is now with A. 
Boyd Ents. in an executive capacity. . . . 
20th-Fox is honoring sales mgr. AA"m. Gehring 
in a .sales drive from Sept. 4-10. . . . Eddie 
Gabriel’s Capital Film Ex. is handling local 
distribution of a short subject, “The Rocket,” 
also combination “Boy’s Prison” and “Killer 
Bait.” . . . Dave Rosen is handling “Hiro¬ 
shima” and “The Red Shoes.” 

Comjietitive bidding was attacked in an 
anti-trust suit filed by the Beo Amuse. Co. 

Adolph Zukor (center), board chairman of Para¬ 
mount Pictures, receives from His Excellency 
Baron Silvercruys, Belgian Ambassador to the 
U.S., insignia of the Order of Leopold as Mrs. 
Zukor produly looks on. Zukor was made a 
Chevalier of the Order by King Baudouin of the 
Belgians in recognition of his services to inter¬ 
national understanding and the high quality cf 

his company's productions. 

against the eight major distributors on be¬ 
half of its Fans Theatre. Plaintiff seeks 
injunctive relief and an unspecified amount 
in damages. . . . Paul Kleinian’s Reo Film 
Distribs. is distributing a short subject en¬ 
titled “Rock ’N BollRievue” in the AVash- 
ington, D. C., and Philadelphia territorie.s. 
Max Aliller, UA jmblicist, underwent minor 
surgery. . . . Variety Tent 13 will hold its 
annual golf tournament and dinner on 
tSept. 30. Cecil Felt is chairman of the event. 

Sidney Samuelson, pres, of AITO of E. 
Penn., told exhibitors not to contribute to 
COAIPO, claiming that neither the distribu¬ 
tors nor film producers have backed up the 
fight against Toll TV. . . . The Keswick in 
Glenside, Pa. was reopened. . . . “ The 
Burglar,” a jiicture being filmed here, is 
having its rushes screened at Lou Cohen’s 
Vine St. screening room. ... At Universal, 
Ed Potash becomes sales mgr.; Sieg Horo¬ 
witz takes over as upstate salesman; Rich¬ 
ard Melvin becomes city salesman; Bernard 
Golden, formerly student salesman, takes 
over the N. J. and Del. territories. 

Stanley-AA’arner winners of the Spring 
Alovie Festival for June were Lew Black, 
AA'arner in AA'ilmington, Del., with 1st prize 
of $100 bond; $50 bonds to Syd Poppay, 
Strand in York, Pa.; A1 Plough, Stanton; 
Dom Lucente, Broadway; Annce Olanin and 
Ray Powell, AVarner in AA^est Chester; $25 
to Joe Forte, AA’averly; Iz Perlin, Stanley, 
Camden, N. J.; Bob Kessler, Penn.; Abe 
Zayon, Grove; Ben Blumberg, 69th St., and 
Bill Youts, Ambler. Cinerama prize of $200 
wrist watch w-ent to Helen Vortz, AA’^arner 
in Reading, Pa. 

PITTSBURGH 
V. L. (Doc) AVadkins resigned as booker 

for the Alanos circuit, and with his family 
will move to Richmond, Va. . . . Saul Peril- 
man resigned from Allied Artists to join the 
Screen Guild here as booker and city sales¬ 
man. . . . .Joseph Scaidon, -Jr. was appointed 
mgr. of the Fulton. He’s been with the Shea 
circuit in Ohio for the last 20 years. . . . 
Floyd (Fritz) Klingensmith resigned his 
sales post with Columbia Pictures. ... I. T. 
(Ike) Sweeney, longtime Republic head in 
Pittsburgh, has been named sales mgr. here 
for Allied Artists under branch boss Abe 
AVeiner. 

(Continued on page 31) 

26 THE INDEPENDENT FILM JOURNAL—August 20. 1955 



“It’s Always Fair 
Weather” 

(M-G-M) CinemaScope-Eastman Color 102 Min. 

Cast: Gene Kelly, Dan Dailey, Cyd Charisse, Dolores 
Gray, Michael Kidd, David Burns, Jay C. Flippen. 

Credits: Produced by Arthur Freed; Directed by 
Gene Kelly and Stanley Donen; Story and screen 
play by Betty Comden and Adolph Green; Songs 
by Andre Previn, Comden and Green; Dances and 
musical numbers staged by Kelly and Donen. 

Metro has ;i jtrize nnisieal in “It’s Ahviiys 
Fair Weather.’’ Picture is a rare deliglit: it 
eoinhiiies lieart-warining with sonietiiiies Ciiustie 
humor for sjuiglitly and liigldy ingenuous ef¬ 
fects. The overall pacing is swift. Songs poji 
up all over the phice, danc(‘s Jire top-notcli, the 
vtx'alizations are superb. “Fair Weather,” in 
fact, runs a very breezy couise with nary a 
W(“iik spot in its 102 ininutt's of gorgeous 
Cinemascope tind Etistman Ctdor footage. With 
release set for the Labor Day holiday, it’s safe 
to predict that “Fair Weather” will uslier 
in the fall season with a tremendous burst of 
box office sunshiTie. 

The st;ir value is all one could ask foi'. 
dene Kelly, Dan Dailey, Cyd Charisse and 
Dolores diay have ample opportunities to dis¬ 
play their many talents. Michael Kidd, the 
choreograjiher, is also on hand to furnish a 
few tei{)sichoiean turns and some clever com¬ 
edy bits. At least two of the songs, “Baby, 
You Knock Me Out,” rendered by Miss 
Charissi' in Stillman’s Eighth Ave. Gym to a 
group of j)lug-ugly prizetightcus, and “Thanks 
A Lot, But No Thanks,” which Miss Gray 
handles with a line of male chorus boys on the 
side, are sure-fire Hit Paiadeis. Kelly rates 
kudos for both his dancing and collaboration 
in staging the numeious musical numbeis of 
the j)icture. Always a delight to the eyes, his 
high-stepping in “Fair Weather” rings the 
bell twice. He starts the picture with a novel 
fiance in which one foot is fastened to the 
handle on the lid of a garbage can. Highly 
capable assistance is otfered during this num¬ 
ber l)v the Messrs. Dailey and Kidd. Kelly’s 
solo consists of a waltz and tap dance executed 
on roller skates. It’s a sure show-stopper. 

Not to be outdone by^ the master, the others 
have their dancing moments as well. These 
interludes are invariably gay and lilting. When 
“Fair Weathei” punctuates itself for plot and 
comedy, the laughs fall fiequcmtly and up¬ 
roariously. In the realm of romance, Kelly and 
Miss Charisse engage in a clever free-for-all 
in words, and not a little heart is injected for 
that SfMitimental, bnt effective, tfuich. 

The principals })artake of a wild 12 hours 
in New York during tin* course of the nar- 

Dan Dailey, Gene Kelly, Michael Kidd, Dolores 
Gray and Cyd Charisse are the performers in this 
scene from Metro's "It's Always Fair Weather," 

in CinemaScope and Eastman Color. 

rative. Kelly, Dailey ami Kidd are three ex- 
GIs re-uniting in a Third Ave. bar 10 years 
after V-E Day. Over the decade just past, 
their lives have changed considerably. 'Thus 
at their reunion, ejich is strained by the {)er- 
sonality of tin* other two. Via humorous spec-ial 
effects {»hotograj)hy, utilizing song, dance and 
lyric for highly novel effect, the story intro- 
duc(*s the veterans to a madcap television show, 
which stai's Miss Gray. The show is one f>f 
those “This Is Your Life” affairs, and the 
vets are set up as the unwitting subjects. In 
the hours between the airanging of the pro¬ 
gram and the time of telecast, Kelly and Miss 
Charisse ?un through a series of wild shennani- 
gaiis involving phoney [fiizetighters and wicked 
niffbstf'is. Along the way, a bevy of stinging 
jibes at video advertising are delivered. The 
climax, a joughhouse affair, finds the jirincijials 
in slaj)stick combat with the mobsters at a 
swank East Sidi* TV emporium. This, plus the 
romantic clincher, puts the lid on one of the 
most delightful musical comedies to reach the 
screen in a long, long time. 

“Love Is A Many 
Splendored Thing” 

(20th-Fox) CinemaScope-De Luxe Color 105 Min. 

Cast: William Holden, Jennifer Jones, Torin Thatcher, 
Isobel Elsom, Murray Mathescn, Virginia Gregg, 
Richard Loo, Soo Yong, Philip Ahn, Jorja Curtright, 
Donna Martell. 

Credits: Produced by Buddy Adler; Directed by 
Henry King; Screen play by John Patrick; Based on 
the book by Han Suyin; Song by Sammy Fain and 
Paul Francis Webster. 

This tender tale of love between an Ameri¬ 
can newspaperman and a Eurasian woman doc¬ 
tor is one of those rare romances that succeeds 
in punching across a maximum of emotion with 
the utmost conviction. Dramatically, the jdc- 
ture is a success. It should attract female 
jtatrons by the millions and win the hearts of 
even the toughest male members of the general 
audience as well. The love story in “A Many 
Splendored Thing ’ ’ is one of great beauty, 
much intelligence and plenty of heart. Ke- 
action from all circles will be great. Set in 
Hong Kong in the days preceding the Korean 
conflict, when that Chinese city was the depot 
of refugees from the Communist provinces, tin* 
jiicture brings to the fore a compelling set of 
world-wide and per.sonal situations alike. ^Yil- 
liani Holden and Jennifer Jones, top-cast as 
the pair in love, blend perfectly into this en- 
viionment to wrest every bit of emotion from 
the proc(*edings. CinemaScope photography 
and De Imxe Color tinting score as visual aids, 
heli)ing to capture the atmos{)here of Hong 
Kong. 

The picture was based on the true-life ac¬ 
count of the story’s lomance as written in the 
best-selling book of last season by Han Snyin, 
the heioine. The widow of a Nationalist Gen¬ 
eral, she has forsaken romance for the calling 
of medicine as the pictuie opens. Into her life 
comes Holden, an American coiresjxindent, un- 
ha{H)ily married to a woman who won’t divorce 
him. A love between Miss Jones and Holden 
slowly blossoms. Eventually, they decide to 
marry. The situation becomes mor(' complex 
when Holden fails to get a divorce, and tin* 
Korean wai' breaks out. Holden is assigned 
to cov(‘i' the shooting. His letters to Miss 
Jones register as temler tomes of lovi* bnt he 
loses his life without evei- having an op])ortu- 
nity to S(‘e her again. 

The main situations, as described above, are 
j)ow(*rfully 7endered in terms of romance'. 
Tears are certain to be shed, and the distaff 
side will find much to talk about in “A Many 
Splendored Thing.” Kt'v woi<l-of-mouth sub¬ 
ject should be the affair b(*tween a white Tiian 
and a Eurasian. In the pictuie, much atten- 

Jennifer Jones and William Holden star in 20th- 

Fox's CinemaScope-De Luxe Color romance, "Love 
Is a Many Splendored Thing." 

tion is called to this factor in the dialogue of 
the supporting cast members. Here Torin 
Thatclu'r and Isobel Elsom, as directors of the 
hosjiital in which Miss .Tones works, give in¬ 
cisive [lortrayals. Told with much adult flavor, 
“A Many Splendored Thing’’ should score a 
resounding click in the general market. Cer¬ 
tainly the title song, which is played in the 
picture, will prove of incalculable aid in sell¬ 
ing this om*. 

“The Girl Rush” 
(Paramount) VistaVision-Technicolor 84 Min. 
Cast; Rosalind Russell, Fernando Lamas, Eddie Al¬ 
bert, Gloris DeHaven, Marion Lome, James Gleason, 
Robert Fortier. 
Credits: Produced by Frederick Brisson; Directed by 
Robert Pirosh; Screen play by Pirosh and Jerome 
Davis; Based on a story by Phoebe and Henry 
Ephron. 

A frothy entertainment, “The Girl Kush” 
spotlights the performing of Rosalind Russell 
and Gloria DeHaven, some colorful Las Vegas 
settings, and an ajipealing Technicolor-Vista- 
Vision production. It is being launched with a 
heavy publicity and ex{)loitation liarrage, and 
contains eight lilting songs. Production num¬ 
bers, as staged by Koliert Alton, are plush, 
lush and entertaining, and are keyed by Miss 
Russell’s tremendous stage presence. Her great 
talents as a tilni comedienne are apparent in 
some of the better sequences of the him as well 
as in some of the production numbers, in which 
she acquits herself outstandingly. Film’s weak¬ 
est link is the story lint*, which serves to lend 
a frantic, rather than diverting, air to the 
juoceedings. 

Tin* main jilot line has to do with Miss 
Russell’s attempts at modernizing a rundown 
Las Vegas hotel, which she has inlu'rited. 8up- 
jilying comic relief here is Janies Gleason, who 
is teamed with Marion Lome of tin* “Mr. 
Peepers” video show. Fernando Lamas is the 
leading man, who also owns the fabulous Fla- 

Topliners in Paramount's "The Girl Rush," filmed 
in VistaVision and Technicolor, are Rosalind Rus¬ 
sell, Fernando Lamas, Gloria DeHaven and Rob¬ 

ert Fortier. 
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mingo Hotel, which Miss Eussell mistakenly 
thinks ])elongs to her. Komaneo l)etween Lamas 
and Miss Eussell follows, with Eddie Al]>ert, 
son of a wealthy hotel owner, helping out in 
the comedy department. After several niisad- 
A’enturcs, things work out well for all con¬ 
cerned. Miss Eussell and Lamas clinch; Miss 
De Haven marries Albert, and Gleason ends 
up Avith Miss Lome. 

Hoosting tlie location appeal of '' Girl Eush ’ ’ 
are actual sites in that gambling capitol. These 
are shoAvn off brilliantly, and aid the produc¬ 
tion in achi('ving a rich visual splendor. Of the 
gcuierally superior songs in the film, “Occa¬ 
sional Man ’ ■’ runs ahead of the others. ‘ ‘ Take 
A Chance, ’ ’ another winning number, is uti¬ 
lized also as musical theme for the proceedings. 

“The African Lion” 
(Buena Vista) Technicolor 75 Min. 

Credits: A Walt Disney Presentation; Associate pro¬ 
ducer, Ben Sharpsteen; Directed by James Algar; 
Written by Winston Hibler, T-ed Sears, Jack Moffitt 

and Algor; Photographed by Alfred G. and Elmo 
Mdotte. 

After spending three years in various sec¬ 
tions of the African Plain, a couple of Walt 
Disney’s photographers have emerged with an 
intriguing and often fascinating account of 
wild animal life. Buena Vista is releasing the 
footage as a True-Life Adventure feature 
under the title, ‘ ‘ The African Lion. ’ ’ It was 
photographed in excellent Technicolor and cap¬ 
tures much of the wild and forsaken atmos¬ 
phere of the terrain, inhabited solely by the 
beasts of the jungle. A narration strives to 
lend a dramatic viewpoint to the proceedings, 
but all too often the sequences appear to re¬ 
peat each other in content. 

Among the highlights of “Lion” are scenes 
wdiich depict the necessary slaughter of lesser 
beasts by the lions for food. At each such 
feast, the entire lion colony gathers for spoils. 
Hovering above, and darting evilly and majes¬ 
tically from the treetops for their shares, are 
the vultures. Crowding the sidelines, waiting 
impatiently for their chances at a bite or two, 
are the jackals and other assorted hangers-on. 
Also interesting are sequences shoAving the fam¬ 
ily life of the lion. This king of beasts is 
described as a rather lazy feline, who attacks 
only Avhen hungry. Toward the end of the 
film, a sequence in which a horde of locusts 
appears to ravage the plain and molest the 
animals, stands out in great splendor. Ensuing 
torrential rains destroy the insects and restore 
order to the law of the jungle. 

“Desert Sands” 
(UA) SuperScope-Technicolor 87 Min. 

Cast; Ralph Meeker, Marla English, J. Carrol Naish, 

John Smith, Ron Randell, John Carradine, Keith 
Larsen, Jorl Victor, Otto Woldis. 

Credits: A Bel-Air Production; Executive Producer, 
Aubrey Schenck; Produced by Howard W. Koch; 

Directed by Lesley Selonder; Screen play by George 

W. George, George F. Slavin and Danny Arnold. 

Tlie ever-popular saga of the French Foreign 
Legion gets still another treatment in UA’s 
‘ ‘ Desert Sands, ’ ’ photographed in Superscope 
and Technicolor. Although this Schenck-Koch 
production adds nothing neAV to the tradition 
of Legion pictures, it should ha\'e success as a 
programmer with less discriminating audiences. 
It is an exploitable action picture heavy with 
violent clashes, and the marquee boosts an in¬ 
teresting star-duo in Ealph Meeker and Marla 
English, aaIio is set for a build-up from UA. 
Performances are generally satisfactory, with 
John Carradine and especially Keith Larsen 
scoring heavily as a pair of villains. Add 
‘' Desert Sands ’ ’ to the groAving list of films 
that cleverly advance their plots for a few 
minutes before opening credits are shoAvn. 

Many of the familiar Sahara elements are 
here, Aveakened someAvhat by an implausible 
romance betAveen Meeker as the indestructible 
commandant and Miss English as an Arab 
princess, and by an actor Avith an off-again, on- 
again British accent. We meet again the small 
Legion outpost, aAvaiting relief, attacked by a 

band of renegade Arabs. The seri})t-Avriters 
have ])rovi(led a tough sergeant, the cocky kid 
from Texas; the Cockney; the Englishman in 
disgrace, etc., and have provided a screen-full 
of treachery, aml)usli, and bloodshed. In the 
end, love conquers all, and the l^egionairres 
are A’ictorious. 

“Francis Joins 
The Navy” 

(Univ.-Int'l.) 80 Min. 

Cast: Donald O'Connor, Martha Hyer, Richard Erd- 
man, Jim Backus. 

Credits: Produced by Stanley Rubin; Directed by 
Arthur Lubin; Screen play and story by Devery 

Freeman. 

The latest in the ‘ ‘ Francis, the Talking 
klule” series finds Donald O’Connor, the ani¬ 
mal’s confidant, trying to get his pal released 
from duty in the Navy because Francis is 
really an Army mule. From complication to 
complication, each daffier than the preceding- 
one, the story runs. Those aaIio like screAvball 
farce Avill go for “Francis Joins the Navy.’’ 
It is not the funniest of the series, but it aauII 
fill the bill w-here and v\dien comedy is needed. 
Besides O ’Connor, who plays a dual role, good 
performances are given Vjy Eichard Erdman 
and Jim Backus. Martha Hyer is cute as the 
romantic vis-a-vis of O ’Connor. 

O’Connor, an Army officer, tracks down 
Francis, the mule, in a Navy training center 
Avhere the animal is being auctioned off as 
surplus. O ’Connor, however, is prevented from 
buying Francis Avhen a semi-insane sailor, also 
played by O’Connor, steals his A\-allet. A case 
of mistaken identity ensues with the Army 
O ’Connor landing up in a psychiatric Avard. 
Upon his release, f 'rancis convinces him to stay 
Avith the Navy until an escape can be made 
good. O ’Connor soon distinguishes himself as 
a true Navy man and, with the aid of the 
Navy O’Connor, saves the day on maneuvers. 
Francis, of course, becomes a naval hero. 

“The Naked Street” 
(United Artists) 84 Min. 

Cast: Farley Granger, Anthony Quinn, Anne Ban- 
crott, Peter Graves, Else Neft, Sara Berner, Jerry 

Paris, Mario Siletti. 

Credits; Presented by Edward Small; Directed by 

Maxwell Shane; Screen ploy by Leo Katcher and 
Shane; From a story by Katcher. 

A moderately exciting gangland melodrama, 
concerning the efforts of a boss mobster at 
righting the Avrongs in the love life of his 
sister, is unfolded in “The Naked Street.” 
Starring Farley Granger, Anthony Quinn and 
Anne Bancroft, picture boasts enough name 
value to lift playing time above the program 
slot in many situations. Effective portrayals 
by the main characters add a measure of 
punch to the proceedings. Quinn, as the boss 
mobster, carries the melodramatic burden and 
his tangles Avith the police provide the action. 
An occasional narration, AA’hich serves to link 
up the sometimes diffuse elements of the plot, 
is delivered by Peter Graves, aaIio also appears 
as a crime-crusading reporter. 

In an attempt to Avrest added conviction for 
the narrative, the characters are cloaked in 
stereotyped roles. Quinn, as the story begins, 
intimidates the witnesses in a murder trial in 
order to win freedom for Granger, a young 
hoodlum Avith Avhoni Miss Bancroft, Quinn’s 
sister, is in love. The pair marry but the 
expected offspring is born dead and Granger 
turns to crime once more. Quinn frames Gran¬ 
ger for murder and the latter sets in motion 
a plan for revenge. Although Granger is exe¬ 
cuted, Quinn meets his come-uppance during a 

pursuit by the police. A clinch between Graves 
and Miss Bancroft appears in tlie offing. 

“Night Freight” 
(Allied Artists) 79 Min. 

Cast: Forrest Tucker, Barbara Britton, Keith Larsen, | 

Thomas Gomez, Michael Ross, Myrna Dell. I 

Credits: A William F. Broidy Picture production; 

Produced by Ace Herman; Directed by Jean Yar- i 

brough; Written by Steve Fisher. 

It is the actors that save this film, Avhich , 
isn’t too sturdy a programmer. The script and 
story-line are old-hat Avith tlie riA-alry betAveen 
the lieaA-y and the hero a silly one at best. The 
romantic triangle betAveen Forrest Tucker, 
Keith Larsen and Barbara Britton reaches 
ridiculous iirojiortions during some of the sup- 
]»osed dramatic portions. Starting off with a 
good title, it is a tribute to the acting abilities 
of Miss Britton, Tucker, Larsen and Thomas 
Gomez, that they succeed in injecting interest 
in the proceedings for the audience through 
their thesping. 

Former truck line 0A\mer Forrest Tucker has ‘ 
an idea to haul loaded trucks on the flat cars 
of his short line railroad. He is opposed in this 
by Thomas Gomez, who in the past had driven 
Tucker out of the truck line business. Barbara 
Britton, a cocktail waitress, Avho is supposedly 
in love Avith Keith Larsen, meets his brother. 
Tucker and quits her job to keep house for ■ 
Larsen and Tucker. She falls in love with ■ 
Tucker and Larsen goes to Avork for Gomez 
and helps him sabotage Tucker’s railroad. 
Wlien Mike Eoss plants a bomb on the wrong 
train, which is carrying explosives, Larsen 
teams up Avith Tucker to find the bomb Avhile 
they hiball the train out in clear country. 
Tucker disarms the bomb and he and Larsen 
are heroes. Tucker gets Barbara and Larsen 
gets Myrna Dell, another cocktail waitress. 

“The Divided Heart” 
(Republic) 89 Min. 

Cast: Cornell Borchers, Yvonne Mitchell, Aimin 

Dahlen. i 

Credits:Produced by Michael Truman; Directed by ' 

Charles Crichton; Written by Jack Whittingham. 

There is a great deal of universal appeal in | 
this tale, based on a true experience, of a 
young boy torn betAveen tAVo families. A Brit- ^ 
ish film, it relates hoAV an American military 
court in Occupied Bavaria tries to untagle a ; 
complex mess which World War II created. 
The boy Avas born to a Yugoslav family, torn 
from his AvudoAved mother in infancy, and 
adopted by a German family soon after. Years 
later, the blood mother discovers the AA-here- 
abouts of the lad and Avants him back. At this 
point, the story begins. Via straight action . 
and flashback, events take on a highly-charged 
degree of emotion. Expert direction underplays 
the drama to achieve a maximum of response 
from the audience. When seen by this reviewer 
at the Trans-Lux Normandie Theatre, N.Y.C., 
the audience Avas noticeably and audibly lost 
in their handkerchiefs. 

Picture’s solid emotional core should assure 
it of a broad play-off, far surpassing that of 
the usual British import. Although the name 
value of the players is slight for American 
audiences, the actress Avho portrays the Ger¬ 
man mother, Cornell Borchers, is being given 
a considerable publicity build-up here. With 
both art house and general audiences, Avord-of- 
mouth on ‘ ^ Divided Heart ’ ’ should be strong. 
Climax of the story is provocative, and patrons 
will go aAvay talking up the outcome: to which 
set of parents, and to which nation, does the 
boy belong. 

A NEW POLICY 
With this issue, THE INDEPENDENT launches a new policy designed to aid its exhibitor-readers 

in collating Trade Reviews and Production Charts into one separate section. The perforations ap¬ 

pearing on the margins of this page, the preceding one, and those of following pages, are 

designed to simplify the clipping of this material for future use by theatremen.—The Editors, 
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FEATURES—Calendar of Current Releases 
(As ior ahead as it is possible to obtain them) 

Release Release Time 
Date No. Production (min.) Cast 

ALLIED ARTISTS 
May 5516 Las Vegas Shakedown- 79 Dennis O'Keefe, Coleen 

Grey 

May 5517 Skabenga... 
(Eastman color) 

61 Documentary 

June 5518 Lord of the Jungle 69 J. Sheffield, Wayne Morris 

June 5519 Fingermon - 82 Frank Lovejoy, Peggie 

June 5521 Cose of the Red Monkey 73 Richard Conte, Rona An¬ 
derson 

July 5520 Wichita __ 
(Tech.-CinemaScope) 

81 Joel McCrea, Vera Miles 

July 5524 Betrayed Women _ 64 Carole Mathews, Beverly 
Michaels 

July 5522 Spy Chasers ... 61 Leo Gorcey, Huntz Hall 

Aug. 5523 The Warriors ... 
(Tech.-CLnemaScope) 

85 Errol Flynn, Joanne Dru 

Aug. 5525 The Phenix City Story_ 87 Richard Kiley, Kathryn 
Grant 

Sep. 5526 Night Freight ... 80 Forrest Tucker, Barbara 
Britton 

Sep. 5527 The Body Snatchers. 83 Kevin McCarthy, Dona 
Wynter 

Sep. : 5528 Son of Slade—.. 80 John Ericon, Mari Blan¬ 
chard 

Oct. 5529 Jail Busters - ... — 61 Leo Gorcey, Huntz Hall 

Oct. 5530 Time Slip ....-. 71 Gene Nelson, Faith Domer- 
gue 

Oct. 5531 Gun Point (Tech.) ____ 80 Fred MacMurroy, Dorothy 
Malone 

June 

July 

BUENA VISTA DISTRIBUTING CO. 

Dave Crockett, King of Fess Parker, Buddy Ebsen 
The Wild Frontier. 95 
(Tech. Widescreen) 

Lady and The Tramp. Cartoon Feature 

Oct. The African Lion (Tech.) M.... True Life Adventure 

Jan. '56 The Littlest Outlaw(Tech.) 75 

COLUMBIA 

Pedro Armendariz, Joseph 
Calleia 

May 724 The End of the Affair- 106 Deborah Kerr, Van Johnson 

May 728 Tight Spot _. 97 Ginger Rogers, Edward 
G. Robinson 

May 739 Cell 2455 Death Row_ 77 William Campbell, Marion 
Carr 

May 743 Seminole Uprising_ 
(Technicolor) 

74 George Montgomery, Karin 
Booth 

June 742 Five Against the House__ 84 Guy Madison, Kim Novak 

June 738 Prize of Gold (Tech.). 98 Richard Widmork, Mai 

July 747 Chicago Syndicate_ 86Dennie O'Keefe, Abbe Lane 

July 746 Creature With the Atom 
Brain .... 70 

Stevens 
Richard Denning, Angela 

July 732 It Came From Beneath 
the Sea ___ 80 

Fcdth Domergue, Kenneth 
Fahey, Ian Keith 

Aug. 801 The Mon From Laramie..... 
(T ech. -Cinemascope) 

104 James Stewart, Cathy O'¬ 
Rooney, Don Taylor, 

Aug. Bring Your Smile Along.. 

(Tech.) 

83 Frankie Laine, Keefe Bras- 

selle 

Aug. 807 The Night Holds Terror. 86 Jack Kelly, Hildy Porks 

Sept. 806 Special Delivery . 86 Joseph Cotten, Eva Bartok 

FILMAKERS 
Apr. 6068 Mad At The World ___ 72 Frank Lovejoy, Keefe Bras- 

selle. Cathy O'DonneU 

Aug. Bold and the Brave ....-. Wendell Corey, Mickey 
Rooney, Nicole Maurey 

I. F. E. 

American Dialogue 

April Wayward Wile _ 95 Gina Lonobriglda 
May "Love in the City"_90 English commentary <S sub¬ 

titles. 

May Outlaw Girl _ 76 Silvana Mangano 

May Green Magic_— 85 Documentary with English 
(Color) commentary 

Oct. Maddalena (Tech.) . 90 Marta Toren, Gino Cervi 

Dec. Neapolitan Carousel .. — Sophia Loren, Leonide 

(Tech.) Massine 

Release Release Time 
Date No. Production (min.) Cast 

LIPPERT PICTURES 

May 5413 Air Strike . „ 67 Richard Denning, Gloria 
Jean 

May 5414 Phantom of the Jungle_ _ 75 Jon Hall, Anne Gwynne 

June 5418 King Dinosaur ... ... 59 Bill Bryant, Wanda Curtis 

July 5416 The Lonesome Trail_ _ 73 Wayne Morris, John Agar 

Aug. Simba (Color) .. Dirk Bogarde 

METRO-GOLDWYN-MAYER 

May 525 The Prodigal (Cinema- 
Scope-Eastman Color)_115 

Lana Turner, Edmund Pur- 
dom 

May 526 The Marauders _ 81 Dan Duryea, Jeff Richards 

June 527 Love Me Or Leave Me_108 
(Eastman Color) 

James Cacpiey, Doris Day, 
Cameron Mitchell 

June 528 Moonfleet ___ 89 
(CinemaScope-Eastman) 

Stewart Granger, Viveca 
Lindfors 

July 529 Interrupted Melody _106 
(CinemaScope-Eastman) 

Eleanor Parker, Glenn 
Ford, Roger Moore 

July 530 "The Wizard of Oz" _102 
(Reprint) (Tech.) 

Judy Garland, Roy Bolger, 
Bert Lahr, Jack Haley 

July 531 The Cobweb .._124 
(CinemaScope-Eastman) 

L. Bacall, R. Widmork, C. 
Boyer 

Aug. 532 The Kings Thief .. 78 
(CinemaScope-Eastman) 

Edmund Purdom, Ann 
Blyth, David Niven 

Aug. 533 The Scarlet Coat __104 
(Cinemascope) 

Cornel Wilde, Anne Francis 

Sept. It's Always Fair 
Weather ..102 

Gene Kelly, Dan Dailey, 
Dolores Gray, Michael 
Kidd 

Sept. Svengali ....... 82 Hildegarde Neff, Donald 
Wolfit 

Sept. The Bar Sinister .. 88 Jeff Richards, Jarma Lewis 

PARAMOUNT 

May 5425 Strategic Air CommancL.114 
(VistaVision-Technicolor) 

James Stewart, June Ally- 
son 

June 5411 Hell's Island . 84 
(VistaVision-Technicolor) 

John Payne, Mary Murphy, 
Francis L. Sullivan. 

June 5412 The For Horizons 108 
(VistaVision-Technicolor) 

Fred MacMiirroy, Charle- 
ton Heston, Donna Reed 

July 5413 The Seven Little Foys_ 93 
(VistaVision-Technicolor) 

Bob Hope, Milly Vitale. 

Aug. 5414 We're No Angels _103 

(VistaVision-Technicolor) 

Humphrey Bogart, Aldo 

Ray, Peter Ustinov 

Aug. 5415 You're Never Too Young __ 
(VistaVision-Technicolor) 

Dean Martin, Jerry Lewis, 
Diana Lynn, Nina Foch 

Sept. 5501 The Girl Rush - 
(VistaVision-Technicolor) 

Rosalind Russell, Fernan¬ 
do Lamas, Gloria De- 
Haven, Eddie Albert 

Sept. 5502 To Catch A Thief _ _ 
(VistaVision-Technicolor) 

Cory Grant, Grace Kelly 

Sept. 5503 Ulysses (Technicolor) _104 Kirk Douglas, Silvana 

RKO-RADIO 

May 510 Quest for the Lost City— 
(color) 

60 Dana & Ginger Lamb 

May 575 Bringing Up Baby - 
(Reissue) 

102 Katherine Hepburn, Cory 
Grant. 

May 576 I Remember Mama- 
(Reissue) 

119 Irene Dunne, Barbara Bel 
Geddes, Oscar Homolka. 

June 513 Son of Sinbad .. 
(Tech.-Superscope) 

88 Dole Robertson, Sally For¬ 
rest, Vincent Price 

June 577 The Big Street (Reissue). 
(Reissue) 

88 Henry Fonda, Lucille Ball 

June 514 Wakamba (Tech.) ... 65 African Adventure. 

June 515 Pearl of the South Pacific 
(Tech.-Superscope) 

86 Virginia Mayo, Dennis 
Morgan 
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FEATURES-Calendar of Current Releases 
(As £ar ahead as it is possible to obtain them) 

He lease Release Time 
Date No. Production (min.) Cast 

Release Release 
Date No. Production 

Time 
(min.) Cast 

REPUBLIC UNITED ARTISTS 

May 

May 

May 

May 

June 

June 

June 

July 

July 

July 

July 

July 

July 

Aug. 

Aug. 

Aug. 

Aug. 

Aug. 

Sept. 

S*pt. 

Sept. 

Sept. 

Sept. 

5405 The Eternal Sea _ 103 Sterling Hayden, Alexis 
Smith 

5404 Santa Fe Passage _ 90 John Porno, Faith Domer- 
gue 

5434 I Cover The Underworld.. 70 Sean McClary, Joanne Jor¬ 
dan 

5435 Don Juan's Night of Love 71 Rof Vollone, Silvono Pam- 
ponini 

5436 City Of Shadows _ 70 Victor McLaglen, John Baer 

5406 The Road to Denver __ 90 John Payne, Mona Truman 

5437 Double Jeopardy .. 70 Rod Cameron, Gale Rob- 
bins 

5407 

Lay That Rifle Down_ — 

The Green Buddha .  — 

Mystery of the Black 
Jungle .  — 

Magic Fire ... 

Cross Channel __ _ 

Headline Hunters .. . 

The Last Command ._.110 

Judy Canova, Robert Low¬ 
ery 

Wayne Morris, Mary Ger¬ 
maine 

Lex Barker, Joan Maxwell 

Yvonne De Carlo, Carlos 
Thompson, Rita Gam 

Wayne Morris, Yvonne 
Furnaux 

Rod Cameron, Julie Bishop 

Sterling Hayden, Anna 
Mooia Alberghetti, Rich¬ 
ard Carlson. 

... Twinkle In God's Eye. 

5408 The Divided Heart _ 89 
(Rank) 

_ Flame of the Islands _ 

_ Secret Venture _ 

- A Mon Alone .... 

_ Mon to Man _ ..... 

-- The Vanishing American_ 
(Trucolor) 

Mickey Rooney, Cole-sn 
Grey 

Cornell Borchers, Yvonne 
Mitchell 

Yvonne De Carlo, Zachary 
Scott, Howard Duff 

Kent Taylor, Jane Hylton 

Ray Millond, Mary Mur- 
phy 

Rod Cameron, Julie London 

Scott Brady, Audrey Tot¬ 
ter, Forrest Tucker 

Sabu, Chiquita, Touch Con¬ 
ners 

Track the Man Down_ _ Kent Taylor, Petula Clark 

TWENTIETH CENTURY-FOX 

May 515-7 Dndrly Long T.egs .. 126 Fred Astaire, Leslie Caron, 
Thelma Ritter (CinemaScope-De Luxe) 

May 508-2 The Adventures of Sadie 
(Color) 

88 Joan Collins, Kenneth 
More, George Cole 

June 513 The Magnificent Mcrtador 
(CinemaScope-Tech.) 

94 Maureen O'Hara, Anthony 
Quinn 

June 514 Soldier of Fortune .... 96 Clark Gable, Susan Hay- 
word (CinemaScope-De Luxe) 

July 506 Life in the Balance __ 74 Ricardo Montalban, Anne 
Bcmcroft, Lee Marvin 

July 512 The Living Swamp. 33 Documentary 

Betty Grable, Sheree 
North, Bob Cummings 

July 518-1 How to Be Very Very 
Popular ...... 89 
(CinemaScope-De Luxe) 

Aug. 519-9 The Virgin Queen __ 92 Bette Davis, Richard Todd, 
(CinemaScope-De Luxe) Joan Collins 

Aug. Love is a Many Splen- 
HorpH Thing . 102 

William Holden, Jennifer 
Jones 

(CinemaScope-De Luxe) 

Sept. 520-7 The Left Hand of God. 
(CinemaScope-De Luxe) 

..... Humphrey Bogart, Gene 
Tierney 

Sept. Seven Cities of Gold.. Richard Egan, Michael 
Rennie, Rita Moreno (CinemaScope-De Luxe) 

Sept. The Tall Men ____ Clark Gable, Jane Russell, 
Robert Ryan (CinemaScope-De Luxe) 

Oct. The Girl in the Red Vel¬ 
vet Swing ..-.. 

Ray Milland, Joan Collins, 
Farley Granger 

(CinemaScope-De Luxe) 

Oct. The View from Pompey's 
Head .... 

Richard Egan, Dana Wyn- 
ter, Cameron Mitchell 

(CinemaScope-De Luxe) 

May 5513 Kiss Me Deadly _ .105 Ralph Meeker, Albert Dek- 
ker 

May 5514 The Tiger and the Flame 97 
(Tech.) 

Mehtob, Sohrab Modi 

May 5515 Robbers' Roost ___ 82 George Montgomery, Rich¬ 
ard Boone 

May 5516 Top of the World „ 90 Dole Robertson, Evelyn 
Keyes 

June 5521 Summertime . ... 99 Katherine Hepburn, Rossa- 
no Brazzi 

June 5519 The Big Bluff ___ 70 John Bromfield, Martha 
Vickers 

June 5520 The Sea Shall Not Have 
Them ..... 91 

Michael Redgrave, Dirk 
Bogarde 

June — Othello ... 92 Orson Welles, Suzanne 
Cloutier 

June 5512 Break to Freedom _ 88 Anthony Steel, Jack War¬ 
ner 

July 5511 Not as a Stranger -_ 135 Robert Mitchum, Olivia 
de HovUand, Frank 
Sinatra 

July 5522 The Man Who Loved 
Redheads (Tech.) _ 89 

Moira Shearer, John Justin 

July 5523 Shadow of the Eagle_ 92 

UNIVERSAL 

Richard Greene, Valentina 
Cortesa 

May 

May 

521 

522 

Revenge of the Creature 
(3-D) .. .... .. 

Revenge of the Creature 
(Standard) ... 

82 

82 

John Agar, Lori Nelson. 

May 523 Cult Of The Cobra_ 82 Richard Long, Faith Do- 
mergue 

May 524 The Looters 87 Rory Calhoun, Julie Adams 

June 526 Abbott & Costello Meet 
The Mummy 79 

Bud Abbott, Lou Costello, 
Marie Windsor 

June 525 Mon From Bitter Ridge 
(Color)_ 80 

Lex Barker, Mara Cordoy, 
Stephen McNally 

June 527 This Island Earth 
(Tech.) _ 87 

Jeff Morrow, Faith Do- 
mergue 

July 529 Ain't Misbehavin! __ 
(Tech.) 

82 Piper Laurie, Rory Cal¬ 
houn, Jack Carson 

July 530 The Purple Mask __ 
(Tech.-Cinemascope) 

80 Tony Curtis, Colleen Mil¬ 
ler, Angela Lansbury 

July 528 Foxfire (Tech.) ___ 92 Jeff Chandler, Jane Rus¬ 
sell, Dan Duryea 

Aug. 532 One Desire (Tech.)..™_ 94 Anne Baxter, Rock Hud¬ 
son, Julie Adams 

Aug. 533 The Private War of 
Major Benson (Tech.)_ 105 

Charlton Heston, Julie 
Adams 

Aug. 534 Frances In the Navy_ 80 Donald O'Connor, Martha 
Hyer 

Sept. 535 The Shrike ... 88 Jose Ferrer, June Allyson 

Sept. 536 Female on the Beach. 97 Joan Cawford, Jeff Chand¬ 
ler 

Sept. 537 The Naked Dawn 
Tech.) .. 82 

Arthur Kennedy, Betta St. 
John 

WARNER BROS.-FIRST NATIONAL 

May 410 Tump Into Hell .. 93 Tack Semos, Kurt Kaznar, 
Arnold Moss 

June 416 The Sea Chase . 
(CinemaScope- 
WarnerColor) 

118 John Wayne, Lana Turner, 
Tab Hunter 

June 417 Tall Mon Riding . 
(WornerColor) 

83 Randolph Scott, Dorothy 
Malone, Peggie Castle 

July 419 Land of the Phoroahs_ 
(CinemaScope- 
WornerColor) 

105 Jack Hawkins, Joan Col¬ 
lins, Dewey Martin 

July 420 The Dam Busters . 102 Richard Todd, Michael 
Redgrave 

July 418 Mister Roberts __ 
(CinemaScope- 
WarnerColor) 

123 Henry Fonda, James Cag¬ 
ney, William Powell 

Aug. 421 Pete Kelly's Blues .. 95 Jack Webb, Janet Leigh 
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PITTSBURGH (cont'd.) 
Anti-picketinj;- Miid daiiiag'e suits by the 

Kaiialli Drive-In against AFL Local 171 
were dismissed. . . . Hyniic Wheeler resigned 
from Screen Guild to join the United Artists 
sales staff. He takes over post vacated by 
Milton Broudy. . . . Frank J. (Bud) Thomas 
has come back to Film Row to do the book¬ 
ing and buying for several district theatres. 
He had been in Cleveland recently working 
for the Milton Mooney cooperative outfit. . . . 
A1 Kartek opened his new lOOO-car Echo 
Drive-In on Route 51, Large, Pa. 

PORTLAND 
Both the Liberty and Roxy theatres will 

feature telecasts of the Marciano-Moore 
championship bout on Sept. 20, reports Will 
Hudson, new mgr. for Hamrick Theatres. 
AV hile the Roxy has big screen TV equip¬ 
ment, a special screen will be installed in the 
Liberty for the occasion. . . . Kenny Hughes, 
veteran theatre mgr. under the Evergreen 
banner, celebrated his 20th wedding anniver¬ 
sary. . . .Lew Metzlaar, well known booker 
formerly with Evergreen, is now associated 
with Oregon Theatre Co-0])erative, Port¬ 
land. . . .Hildy Peterson, mgr. of Northwest 
Releasing, was given a sur])rise luncheon on 
completing 10 years service on film row. 

AA m. H. Thedford, pres, of Evergreen 
Theatres, advises that his company has 
tackled the problem of diminishing returns 
by cultivating young audiences, which he 
feels is a good investment. In a series of 12 
matinees made available to youngsters for 
$1.50, of which goes to co-sponsor a 
charity group in each theatre, some 203,000 
children are now attending the programs in 
the circuit’s 13 houses. . . . Dick Goldsworth 
is new mgr. of Evergreen’s Rex Theatre, 
Eugene', which was recently modernized. . . . 
Paul LaRiviere, mgr. of the Familv Drive-In 
at Tualatin, Ore., has started a branch of 
the Isaac AA alton League. 

ST. LOUIS 
The 500-seat State Theatre at Alton, Ill., 

operated by Floyd Hauhe and Vernon Miller 
since last Anril and closed down on Aug. 1, 
may not reopen. . . . Vernal Elliott leased the 
375-seat Louise Theatre at Louisville, Ill. 
and plans to reojjen it in Sept. . . . Con¬ 
struction on the 700-car Shop City Drive-In, 
E. St. L., and the lOOO-car Cahokia Drive-In 
in the Alorton section of St. Clair Co., Ill 
was resumed following settlement of strikes 
by carpenters and sheet metal workers. . . . 
Mrs. Hanw AA". Dillon, who with her hus¬ 
band operated the Dillon Theatre at More¬ 
house, Mo., passed away. 

The South Twin Drive-In at Paducah, Ky., 
which holds 600 cars on one side and 400 
on the other, had its grand oj)ening on Aug. 
9. It is owned and operated by Columbia 
Amuse. Co., headed by Leo Keiler. . . . 
Columbia Piets, very successful in this area 
with saturation bookings for the combination 
of “It Came From Beneath the Sea” and 
“Creature AVith the Atom Brain.” TV spot 
announcements over a lO-day period helped. 
. . . .Joe Schoenhoft, who resigned as south¬ 
ern Mo. salesman from M-G-M, entered his 
new sales duties with E. R. Moore Mfg. Co., 
makei’s of caps and gowns. . . . .John Zickos, 
62, owner of the Gem Theatre here at one 
time, died of a heart attack. 

The defendant film comj)anies in the .$300,- 
000 anti-trust suit filed by Pauline C. and 
Earl E. AA'illiams, former owners and opera¬ 
tors of the Venita Theatre at Herculaneum, 
Mo., have asked for dismissal on grounds 

that there is no basis to support such action 
and that the statute of limitaions a])plies. 
. . . Francis David closed his ,337-seat State* 
Theatre at Hamilton, Ill. because of lack of 
busine.ss and says that reopening is unceitain. 
. . . The Sheraton Hotel will be included in 
closed circuit telecasts of three imj>ortant 
football games on the U. of Notre Daim* 
schedule this fall, acording to a recent an¬ 
nouncement. Admission will be -$4 a head. 

Tommy AATlliamson, RKO mgr., presided 
over a meeting called for the puri)ose of 
furthering the collection of COMPO dues 
and to discuss COMPO’s audience participa¬ 
tion plan. Edw. B. Arthur represented ex¬ 
hibitors. . . . The immeasurable value of a 
good movie house in a community was 
stressed by Ray Colvin, St. L. ex. dir. of 
Theatre E(iuii>. Dealers Assn., before tlu* 
Vandalia Rotai-y Club. . . . Frederick Stev¬ 
ens, 76, ])artner in Banner Sign System 
which includes many theatres among its cus¬ 
tomers, died of a cerebral hemorrhage. 

Coy Blythe, mgr. of the Roxy at Shelby- 
ville. Ill., is also mgr. of the Kay Drive-In 
there, recently purchased by Frisina from 
the Mark D. Stf'wardson family. . . . The 
former Ann AVeeks, daughter of the Charles 
AA’eeks, .Jr., operators of the AA^eeks Theatre 
in Dexter, Mo., and her new husband, Lt. 
John Deghuee of the Air Force, are sta¬ 
tioned in Fairbanks, Alaska. . . . .Jimmy 
Frisina, buyer for Frisina Amuse. Co. and 
former Ill. amateur golf champion, was a 
participant in the recent Tam O’Shantor 
golf tournament in Chicago. 

SALT LAKE CITY 
The Empire Theatre at 158 S. State is 

being dismantled. It was last managed by 
Robert Braby, who is now booker for United 
Artists. . . . Irving Gillman is experiencing 
good results with his “International Festival” 
at the AA^orld Playhouse, which will continue 
through August. . . . Universal mgr. C. R. 
AA'ade and mgr. Art Sutton of the Gem 
Theatre are cooperating in a campaign on 
“The Private AA’^ar of Major Benson” with 
a contest which will award a $50 bond to the 
winner. . . . Jack AA^ebb will appear in per¬ 
son simultaneously with the opening of “Pete 
Kelly’s Blues” at the Utah on Aug. 30. 

M-G-M mgr. Carl Nedly is on a trip to 
Los Angeles to attend a special meeting 
there.Frank H. Smith, Jr., booker for 
Allied Artists, is spending his vacation at 
home, having recently become the father of a 
baby boy. . . . Russ Daughterman, who with 
Bus Campbell operates the local Associated 
Films exchange, is on a business trip to 
Denver, Colo. 

SAN FRANCISCO 
Lewis Vaughan, mgr. of Lippert’s Starlite 

Drive-In, Medford, Ore., transferred to the 
Mooney Park Drive-In at Tulare, Cal. . . . 
The Castroville Theatre, Castroville, Calif, 
closed. . . . Eddie' Smythe, Universal office 
mgr., is back after three months of illness. 

SEATTLE 
Emeries Evans has been named gen. mgr. of 

Evergreen theatres in Aberdeen and FLKpii- 
am. Wash. . . . The Marciano-Moore cham- 
pionshij) bout on Sept. 20 will be telecast at 
Hamrick’s Orpheum and Music Hall theatres 
in Seattle and at the Temple in Tacoma. 

WASHINGTON 
The local Variety Club held a luncheon 

for the ladies on Aug. 20 in the T(‘rrace 
Room of the Shoreham Hotel, to serve as a 
kickoff for the annual AAhdfare Awards 

Industr vT rading 
Heavy InMarket 

AVashixotox. — Associated Motion Pic¬ 
ture Industries bought 2,300 shares of Re¬ 
public Pictures common to bring its total 
holdings to 190,084 shares. Louis K. Sidney 
sold his entire holdings of 500 shares of 
Loew’s, Inc., common. Lawrence Hoguet sold 
his entire holdings of 1.50 shart's of Skiatron 
Electronics and TV common. 

These transactions were among an un¬ 
usually large number reported by the Securi¬ 
ties and Exchange Commission on stock 
transactions by cor])oration officers and di¬ 
rectors, covering the June 11-July 10 period. 

•John Balaban acquired 7,.506 share's of 
American Broadcasting Paramount Theatres 
common, his oidy holdings, and the purchase 
of 1,.500 shares of the same stock by James 
L. Brown and 12,500 shares by Edward L. 
Hyman and represented their only holdings. 

Leonard H. Goldenson ac(juired 50,000 
shares of AB-PT common to bring his hold¬ 
ings to 52,450 shares along with 2.50 shares 
he owns jointly with his wife. AA’alter AAC 
Gross and Robert H. O’Brien each added 
12.. 500 shares to 100 shares thev already 
held. Simon B. Siegel also already owned 
100 shares and added .5,000, while Robert 
M. AA eitman bought 12,.500 shares and owned 
12,533 at the end of the period. 

Options Exercised 

All of the AB-PT dealings representeff 
the exercise of stock options. 

.Jack Cohn sold 100 shares of Columbia 
Pictures common and retained 71,086 shares. 
Ho is trustee of 1,590 shares and voting 
trustee of 58,929 shares. Abraham Montague 
sold 1,250 shares of the .same stock and held 
11,672 shares, while Abraham Schneider sold 
1,875 shares and held 21,747. 

AA'illard AA". Keith bought 3,000 shares of 
National Theatres common, to bring his 
holdings to 5,000 shares. E. C. Rhoden 
bought 10,000 shares to bring his holdings 
of the same stock to 34,800 and bought 36,- 
000 shares for his holding companies to 
bring his holding company total to 46,225 
shares of National Theatres common. 

Arthur E. Bell exercised stock o])tions 
covering 200 shares of RKO Theatres com¬ 
mon, while AA^illiam AA". Howard exercised 
o))tions covering 2,000 .shares. Bell also sold 
100 shares and held 300 at the end of the 
period. Howard sold 2,000 shares and owned 
2.. 500. Louis .Ioffe sold 400 shares of the 
same stock and retained 400 shares. Thomas 
F. O’Connor bought 1,800 shares for a total 
holding of 4,100. Sol A. Schwartz added 
5,000 shares to bring his total to 16,000. 
AA’illiam F. AA"hitman bought 1,600 shares 
and held 3,985 shares of RKO Theatres 
common at the end of the period. 

Drive. Heading the committee of women are 
Mrs. Sara S. Young and Mrs. Mannie E. 
Lipskey, co-chairim'n, and Mrs. Frank M. 
Boucher and Mrs. Clark M. Davis, special 
conmiitt('e co-chairmen handling outside or¬ 
ganizations. Attending the luncheon were Al¬ 
vin Q. Ehrlich, chief barker; Morton Gerber, 
AA"elfare Committee chairman; George A. 
(h'ouch and Nathan I). Golden, AA'elfare 
Committee vice-chairmen; and Frank M. 
Boucher, .lack Fruchtman and Phil Isaacs, 
co-chairmen of the AA’ays and Means Com¬ 
mittee. Last year, the Variety Club ('xpended 
.$45,036.64 in its charitable ('iideavors. 
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FARLEY GRANGER 
star o1 "The Girl In The Red Velvet 

Swing", as the young hoodlum! 

ANTHONY QUINN 
star ol "The Magnificent Matador 

as the underworld's "big fixer" 

ANNE BANCROFT 
star of "New York Confidential'; 

who paid the bitter price 
of dishonor! 

DWAUD SMALL PRESENTS 

E NA 
STARRING 

ETErGRAVES-ELSENEFT-SARAfll 
IL SHANE • Screen Play by MAXWELL SHANE J ERRY|ARIS^1TOI0SILCT 

KA^HER • From a Story by 
WITH 

N 
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IT is obvious that the industry must be ready with 

plans for a campaign to repeal the remainder of 

the Federal admissions tax when Congress con¬ 

venes in January of next year. 

The industry is not ready. 

Yet, the last few days have witnessed public 

utterances by influential Congressmen, including a 

member of the powerful House Ways and Means Com¬ 

mittee, that further tax reduction in personal income 

and excises in 1956 is inevitable. 

The impending announcement by Secretary of 

the Treasury Humphrey of a badly-kept secret, that 

the budget is almost in balance, has already unleashed 

the floodgates for the efforts of many other indus¬ 

tries to be included in excise tax reductions and 

(See Page 3) 



KEEP THIS UNDER YOUR HAT! 
Remember our prediction! The folks who are packing theatres for “Love Me Or Leave Me” have 
another great treat. Next at Music Hall, N. Y. Soon Everywhere! Read the trade notices below; 

“Top-notch musical. Excellent boxoffice 
outlook.” —VARIETY {Weekly and Daily) 

“Joy at the boxoffice. Designed to please 
millions. Rating excellent.” —m. p. herald 

“High rating musical. Highly entertaining” 
—M. P. EXHIBITOR 

“Fast-paced musical. Slick pic. As up-to- 
the-minute as tomorrow morning’s news¬ 
paper.” —HOLLYWOOD REPORTER 

“Sock musical comedy entertainment. A 
standout musical show.” —film bulletin 

“Record-breaking destiny. Will bring 
customers back to see it again and again.” 

—M. P. DAILY 

“Lively, star-studded CinemaScope 
musical.” —boxoffice 

“Will send audiences home happy and 
smiling.” —showmen’s trade review 

“Prize musical. Rare delight. Ushers in fall 
season with boxoffice sunshine.” 

INDEPENDENT FILM JOURNAL 

- -k -- 

M-G-M presents in CinemaScope • “7T’S ALWAYS FAIR WEATHERS’ starring GENE KELLY 
DAN DAILEY • CYD CHARI SSE . DOLORES GRAY • MICHAEL KIDD • (Plus Hal March, 
M. C. of TV’s “$64,000 Question”) • Story and Screen Play by Betty Comden and Adolph Green 
Music by Andre Previn • Lyrics by Betty Comden and Adolph Green • Photographed in Eastman Color 

Directed by Gene Kelly and Stanley Donen • Produced by Arthur Freed 

EXTRA! TERRIFIC TV PROMOTION! Watch M-G-M’s 98 big-stations network TV coverage through Dave Gorrovvoy’s 

''TODAY” and Steve Allen's ''TONIGHT.” Also, Hal March, M.C. of TV's top ''$64,000 Question” is in "It's Always Fair 

Weather” and he tells his 55 million viewers about it! Plus nationwide saturation radio campaign adjacent to local weather 

reports. Also, more than 100 million readership in M-G-M's famed national magazine "Picture of the Month” columns. 



Locked In! 
(Continued from cover) 

eliminations to be proposed for next year. 

Many State Federations of Labor have passed reso¬ 

lutions for the complete elimination of the admissions 

levy. They are going all out. 

Is the motion picture industry to do nothing? 

The COMPO triumvirate has not yet set a meeting 

date but it can logically be expected to act with some 

dispatch to consider the Pinanski proposal for an all- 

out tax repeal campaign, which was given further 

impetus this week by the action of the MMPTA in 

urging COMPO to undertake this effort. 

A veto can tie COMPO’s hands. 

That such a veto is dangerously within the realm 

of credibility is apparent from the statements of par- 

tieular Allied leaders who have gone out on a limb and 

are preaching the gospel that the exhibitors will not 

get the benefits of tax repeal; that its members are 

exempt anyhow and selfishly will not aid such an effort, 

and, finally, that the campaign does not stand a chanee 

of success. 

We would like to refute these arguments one 

by one. 

According to Pat McGee, co-chairman of COMPO’s 

successful tax drive in 1953, he retains at least 60 per¬ 

cent of the tax savings afforded from that campaign. 

'‘‘Any one who wants to consult his auditors will find 

himself in that same position. We did gain. We didn’t 

keep it all. We weren’t supposed to keep all of our tax 

saving. The distributor is entitled to his fair share,” 

McGee added. From our own survey, we have good 

reason to believe that this is aceurate. Therefore, 

exhibitors are receiving substantial benefits from 

tax reduction and to say otherwise is a bare-faced 

fabrication. 

As to “not standing a chance,” it should be remem¬ 

bered that we didn’t stand much of a chance in 1954, 

according to the experts, and we did sueceed. Those 

who prefer silenee at a time like this are selling the 

industry short. 

And, may we ask, how many members of Allied are 

there who have a 50 cent admission who would like to 

raise their prices to 55 or 60 cents and find that they 

are locked in to present scales because they could not 

possibly obtain the benefits from such an increase? 

A period of inflation may also lie ahead. 

There is no monopoly of tax exemption to Allied 

members. A substantial number of them are certainly 

subject to the tax provisions of the law and would bene¬ 

fit in great measure from total repeal. 

There are growing signs that the Allied rank-and- 

file are not in accord with the expressed viewpoint and 

it is quite possible that the COMPO triumvirate will 

shortly be in a position to make a unanimous recom¬ 

mendation for an all-out industry eampaign. There are 

also indications that any attempts to side-track such a 

campaign at the Allied convention in Chicago in early 

November will, of necessity, bring on a battle royal. 

When it comes right down to the basie question, 

we can’t see how any exhibitor eould take an active 

stand against tax relief that would not place him in a 

most unenviable position. 

IF, BY ANY STRETCH OF THE IMAGINATION, COMPO 

FINDS THAT IT HASN’t THE POWER TO AUTHORIZE A TAX 

REPEAL CAMPAIGN BECAUSE OF THE DEFECTION OF ONE 

ORGANIZATION, IT MUST PROMPTLY CALL AN EMER¬ 

GENCY MEETING OF ALL CONSTITUENT ORGANIZATIONS 

SO THAT THE REMAINDER OF THE INDUSTRY CAN TAKE 

UP THE CUDGELS FOR NECESSARY RELIEF, COME 

JANUARY. 

"Oscar" For Doob 
Oscar Doob, associated with Eoew’s for a period of 

26 years, retires at the end of this week. A great many 

of us are personally aware of his tremendous energy, 

capacity and wisdom, applied with equal vigor to the 

solution of industry, as well as company problems, to 

say nothing of his role with the War Activities Com¬ 

mittee and the March of Dimes. Retirement is not for 

this man. The industry can expect to hear of new Doob 

exploits. Howard Dietz calls him “the noblest showman 

of them all.” He’s right. 

I 
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McGee, Shor Shovel Coals 
On TO A-Allied Con tro versy 

Denver.—Not National Allied, but Theatre 
Ownei-s of America best represents the in¬ 
terests of the small exhibitor. Furthennore, 
not National Allied but TO A was mainly re¬ 
sponsible for the fact that 9,000 small theatre- 
men benefited from the repeal of the 20 
percent Federal admission tax during the 
last COMPO tax campaign. This view Avas 
put forward this week in a hard-hitting 
statement issued by Pat McGee of Denver, 
TOA vice-president and co-chairman with 

Col. H. A. Cole of Dallas during the 1954 
tax campaign. 

McGee was apparently riled at Allied’s 
pose as champion of the small exhibitor, and 
angered at statements by Cole and Trueman 
Rembusch, Allied officials, decrying the sug¬ 
gestion of Sam Pinanski of Boston that 
COMPO embark on another drive to repeal 
the remaining ten percent tax. McGee’s state¬ 
ment, he said, represented official TOA senti¬ 
ment. 

More Pinanski Support 

Meanwhile, Pinanski’s suggestion, Avhich 
has already received considerable exhibitor 
support, received further encouragement 
from the Metropolitan Motion Picture Thea¬ 
tres Association, as president Emanuel 
Frisch called upon COMPO to immediately 
organize a campaign for the complete elimi¬ 
nation of the tax on movie tickets. 

McGee denied the Allied charge that a new 
tax campaign would benefit only the dis¬ 
tributors, as did the previous repeal. “Of 
course, this just isn’t so,” he said. “It is time 
that film rentals went up, but they would 
have gone up anyway, and I still retain at 
least 60 percent of the tax saving. Anyone 
who wants to consult his auditors will find 
himself in that same position. . . . We iveren’t 
supposed to keep all of our tax saving. The 
distributor is entitled to his fair share.” 

McGee said it was a “matter of record” 
that “through his personal efforts” tax re¬ 
lief was provided for the 9,000 small thea¬ 
tres, “for which Allied wishes to take the 
credit for saving.” To substantiate his claim, 
McGee released a photostat of a telegram 
he had sent on March 6, 1954 to COMPO 
special counsel Robert W. Coyne. 

Amendment Adopted 

The message contained reference to an 
amendment excepting theatre admissions up 
to 60 cents which Sen. Robert S. Kerr of 
Oklahoma placed in the Senate Finance 
Committee. The amendment was adopted. 

“Through ])arliamentary procedure,” Mc¬ 
Gee rccalh'd in his statement, ‘it was sent 
back to a conference with the House Ways 
and Means Committee and they compromised 
at 50 cents.” 

McGee’s wire added that he “personally” 
wanted the amendment “to keep faith Avith 
thousands of small town exhibitors Avho face 
tax-free and other athletic activities on part 
of local schools through high school grades 
plus county fairs and other tax-exempt 
competitors.” 

“It pains me particularly,” McGee said in 
his statement, “to see my personal friends, 
Trueman Rembusch and Colonel Cole, taking 
the position Avhich apjoarcntly is official, that 

(Continued on page 23) 

Washingt(An.—TOA, 20th-Fox president 

Spyros P. Skouras and the recent exhibitor- 
distributor conferences have just received the 
“gloA-es off” treatment from National Allied 
president Rube Shor in a long three-page 
letter to TOA president E. I). Martin. 

Shor said he Avas “astounded’’ at state¬ 
ments attributed in the trade press to TOA 
officials, who expressed regret that Allied 
had decided to go to the Government rather 
than enter into a ncAV series of grievance 
talks Avith distribution executives. 

"Never Gave Impression” 

The Allied president explained that, 

despite reports to the contraiy, his organiza¬ 
tion ncA'Cr gave TOA the impression that 
legislatiA’e action in Congress Avmdd be 
permanently abandonded. “The Allied repre¬ 
sentatives agreed to form a Joint Commit¬ 
tee,’’ Shor said, “in hopes that this disjjlay of 
exhibitor unity Avould impress the film 
executiA'es. 

“Meantime, legislative activities of the 
kind contemplated by the Emergency De¬ 
fense Resolution were suspended as Alli(>d 
could not at the same time seek by peace¬ 
ful negotiation and by Congressional action. 
But as you well knoAv, the Allied repre- 
.sentatives did not abandon the legislative 
program, nor could they have done so, sinc(“ 
it Avas a i)art of the larger program adopted 
by the Board. And certainly nothing Avas 
said that would justify you or your asso¬ 
ciates in thinking that this program Avould 
remain indefinitely in suspension in case the 
NeAv York negotiations proved fruitless or 
unsubstantial.” 

“To be brutally frank,” Shor Avu-ote, “I do 
not think the Joint Committee accomplished 
any more (if as much) than Avas gained by 
the Allied Committee a year ago. It all adds 
up to temporary relief for only smallest ex¬ 
hibitors, by some of the companies, without 
fonnal commitments, so that the vague 
promises can be easily bx’oken.” 

Fox "Most To Blame" 

In Shor’s opinion, 20th-Fox was “most to 
blame” for the breakdown of negotiations. 
Shor said that Spyros Skouras “promised us 
virtually everything we asked for and he 
gave A1 Lichtman credit for his company’s 
willingness to arbitrate film rentals uja to 
$100.00. He criticized us for not being pre¬ 
pared and expressed surprise that we did 
not ask for more. . . . And he assured us that 
in a very short time he would announce 
20th’s new policies in the trade press. 

“Meanwhile, he asked us to keep secret 
his oral commitments until he could clear 
the details with Lichtman.” Shor further 
complained that 20th refused to issue a 
statement of policy prior to the Allied board 
meeting in July despite several requests to 
do so by Allied officials. 

“I realize .now that history Avas merely 
rejAeating itself,” Shor Avrote. “If you fol- 
loAA’cd the proceedings before the IT.S. Senate 
Small Business Committee, you Avill recall 
(Allied general counsel) Myers’ Avell docu¬ 
mented testimony that Allied Avas lured into 
the arbitration negotiations in 1952 Ixy 

(Continued on page 23) 

Anjvards Poll Pledged 
Circuit Participatiou 

Circuits all over the country are hurrying 
to sign up for COMPO’s Audience Axvards 
Poll, as a minimuni of 8,000 registrants by 
election time was predicted by COMPO 
special counsel Robert W. Coyne, Among 
the large circuits which have recently agreed 
to participate are these: 

Loew’s; Interboro; Associated Prudential; 
Rugoff & Becker; Century; Randforce; 
Fabian; Video Independent; Indiana Illi¬ 
nois; Walter Reade; United California; 
Martin; Paramoimt Gulf; Lockwood & Gor¬ 
don; American; and Stanley Warner. 

Also, Fox Inter-Mountain; Gibraltar; 
Cooper Foundation; Stewart & Everett; 
Stellings-Gossett; Commonwealth; New 
England; Loew’s in Boston and Providence; 
Poli-New England; Wilby-Kincey; Neigh¬ 
borhood Group; Pitts; Florida State; Tal- 
gar; Georgia; and Butterfield. 

Hit Luce Ukase 
On ‘‘Jungle” Ban 

Arthur M. Locav, president of Locav’s In¬ 
ternational, announced in a blistering state¬ 
ment this week that he has filed a “vigorous 
protest” Avith Secretary of State John Foster 
Dulles OA’er the manner in which “Black¬ 
board Jungle” Avas Avithdrawn from the 
Venice Film Festival despite M-G-M’s op¬ 
position. His protest was filed “in the hope 
that our industiy will neA’er again be sub¬ 
jected to such uiiAvarranted personal censor¬ 
ship at the hands of our dijAlomatic repre- 
sentatries.” 

Loew said: “We wish AA’e did not belieA’e 
the cabled reports that Mrs. (Ambassador 
Clare Booth) Luce uttered a ukase to the 
Festival authorities commanding that the in¬ 
vitation ... be withdraAvn. She said failure 
to comply Avould result in her stalking out as 
a guest of the Festival and furthermore she 
threatened that in such event she Avould 
create the biggest scandal in motion picture 
history.” 

"Proud of the Picture" 

“We of M-G-M are proud of the picture,” 
LoeAv said. “It has reeeived critical acclaim 
and in the matter of patronage is one of the 
year’s best. The basic question is whether 
any American representative abroad may 
enforce censorship by threat and by the ex¬ 
ercise of the poAver of his political office.” 
“Interrupted Melody” replaced “Jungle.” 

Soon after LoeAv’s statement, another top 
M-G-M executive laced into Ambassador 
Luce. Dore Schary, studio production chief, 
said in Holl>"Avood that Mrs. Luce’s imposi¬ 
tion of “her personal authority” to prevent 
exhibition of the film Avas “outrageous.” 

“If it Avas her intention to hide the fact 
that there is a juvenile delinquency lAroblem 
in this country, that is the sheerest kind of 
hypocritical nonsense,” Schaiy said. “I think 
Ave can take more pride in the fact that steps 
are being taken to rectify the conditions 
Avdiich caused juvenile delinquency.” 

“Blackboard Jungle” Avas invited to the 
Festival by the authorities; it Avill be sIioaaui 
at the current International Festival in Edin¬ 
burgh on September 11. Tavo years ago, Mrs. 
Luce objected to Festival entries, “The Bad 
and the Beautiful,” and “Pickup on South 
Street,” and stayed aAvay from the fete. 
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Flood-Wrecked Theatres Offered 
Financial Assist By Washington 

Divorced Circuits’ 

Expansion Moves 

Getting Court Nod 
New York Federal Judge Lawrence E. 

Walsh, over the protests of Wonietco cir¬ 
cuit of Miami, this week approved Loew’s 
Theatres acquisition of a 1,300-scat theatre 
now under construction in Coral Gables, 
Florida. The house, which is four miles from 
downtown Coral Gables, will operate on a 
first-run policy, and marks the divorced cir¬ 
cuit’s third theatre acquisition since its 
divestiture under the consent decree. 

Following- the decision, president George J. 
Schaefer of Sun-Red Inc., which owns the 
building, announced that Loew’s had ex¬ 
ercised their option to lease the theatre. 

Meanwhile, National Theatres bid for per¬ 
mission to acquii’e a group of seven Utah 
theatres will receive a New York Statuatory 
Court hearing on Sept. 2, according to the 
Justice Dept. Five of the theatres are in 
Salt Lake City and suburbs, including two 
downtown first-runs, the Uptown and Rialto. 
The chain also seeks to acquire theatres in 
Murray and Provo, Utah. 

Shor "Favors Decrees" 

At the same time. National Allied presi¬ 
dent Rube Shor, in a letter to E. D. Martin, 
urged the TO A prexy to “favor decrees” that 
would put an end to further acquisitions of 
theatres by divorced circuits. Allied counsel 
Abram F. Myers has been influential in hav¬ 
ing interested exhibitors notified of proposed 
acquisitions, so they might make their op¬ 
position known. 

Robert Wright, representing the Wometco 
Circuit, headed by former TOA president 
Mitchell Wolf son, argued that the newcomer 
not be allowed to show first-run. His com¬ 
pany had a 600-seat theatre only four blocks 
away from the theatre in question, he said, 
and Wometco had never been able to get 
first-imn. 

Government attorney Maurice Silverman 
contended that a new theatre in the city 
would increase competition, and if it were 
not given a first-imn x>olicy, the Court would 
be giving preference to the existing four 
first-runs. An interested spectator at the pro¬ 
ceedings was Fred Pride, of Dwight, Royall, 
Harris, Boegel and Casky, who will repre¬ 
sent National Theatres at its hearing.s. 

Hollywood.—Are theatre “giveaways” 
coming back? The possibility of using pre¬ 
miums to stimulate attendance will be ex¬ 
plored at the forthcoming National Theatres 
convention at Colorado Springs, Colo., Sept. 
12-15, according to Stan Brown, writing in 
NT’s house publication. 

In the meantime, some drive-ins are al¬ 
ready giving away such unusual premiums 
as fried chicken and nylon stockings. 

The latest come-on reported was the fried 
chicken offered at the Kenner Drive-in in 
New Orleans. The ozoner is advertising half 
a fried chicken free per car, with no limit 
on the number of occupants in the auto, all 
for a flat $1.60 per car admission charge. 

A drive-in in Toledo, meanwhile, fighting 
a price war in a highly competitive area, 
has continued to slash admission prices and 
institute “gimmicks” to secure patronage. 

Prices have fallen from 75 to 35 cents in the 

With the full extent of the damage caused 
by the Northeast’s inost terrible flood still 
being assessed, the Federal Government is 
offering financial assistance to those damaged 
theatres in the wake of the rampaging 
waters. Few of the theatres affected were 
covered for loss by flood insurance. 

So heavy was the destruction that the Fed¬ 
eral Government is considering entering a co¬ 
operative venture with insurance companies. 
Together they would offer economical flood 
insurance which Avould form a bulwark 
against future disasters. 

Damage to theati’e proj^erty was estimated 
this week as high as $3,000,000 but “hidden” 
losses may possibly be even higher. Attend¬ 
ance has been terrible in the devastated areas. 
Entire towns were wi-ecked, people made 
homeless, and unemployment in the cities 
hardest hit was rejjorted at the half-million 
mark. 

Flood Relief Shows 

Other theatres are expected to follow the 
lead of the Howard, Lawrence, Rivoli and 
the Dixwell Playhouse, New Haven area the¬ 
atres of the Fishman chain, who ran a very 
successful two-and-a-half hour weekend flood 
relief show. All local exchanges contributed 
by donating films gratis. The admission price 
was two cans of food. 

In Waterburv", Connecticut, as in other 
areas, representatives of the Small Business 
Administration, Department of Commerce, 
are granting “on the spot” loans of up to 
$20,000 to qualified applicants, including ex¬ 
hibitors. Applications for higher amounts are 
being referred to Washington. 

A Commerce Dept, spokesman stated that 
collateral is a secondaiy consideration in the 
granting of a disaster loan. The Department 
will examine the earnings record of the ap¬ 
plicant, determine the Government’s chances 
of getting the money back, and decide on a 
loan amount accordingly. The spokesman 

stressed that assistance would be in the form 
of loans, not grants, although a “liberal” 
yardstick is being used. 

Other states where special offices have been 
established to facilitate the granting of loans 

are as follows: 

Connecticut — Hartford, and emergency 

region, and the Millbuiy Drive-in, near 
Woodville, is distributing free nylons to its 
female patrons every evening. Thei drive-in 
also has begun “Buck Night,” admitting an 
entire car-load of i)assengers for one dollar. 

Asks Brown: “Are toe missing a bet in 
small situations by not giving some thought 
to premiums? Look around in your local 
markets, check the dozen of food items and 

other merchandise which cany some gimmick 

given to induce a purchase. 

“Time was when ‘Dishes on Wednesday 

Night’ appeared on thousands of theatre 

marquees. Would a weekly ‘Silverware,’ 

‘Hosieiy,’ or ‘Cosmetics’ night prove the solu¬ 

tion to getting people back into many of 

our theatres?” National Theatres managers 

are urged to forward their ideas to Harold 

Rice of Intermountain Theatres, who will 

head the discussion of the topic. 

temporaiy offices opened at Putnam, Tor- 
rington, Waterbuiy; Massachusetts—Boston, 
and temporary offices at Essex, Springfield, 
Suffolk and Worcester; New Jersey—New 
York, or temporary offices in Hackettstown 
and Trenton; New York—New York, Syra¬ 
cuse, or temporarv" offices in Kingston and 
Port Jervis; Pennsylvania—Philadelj^hia or 
Pittsburgh, or temporary offices in Easton, 
Scranton and Stroudsburg. 

According to the present SBA niles, 
money is availal)le at an interest rate of three 
percent, unless a loan is available from a 
bank at a higher rate of interest. In this 
event, the theatre owner is not eligible for 
SBA assistance. Loans are repayable in 20 
years when granted for reconstruction pur¬ 
poses, and in 10 years when made to replace 
inventoiy. 

The larger circuits whose theatres were 
damaged by the flood waters have not yet 
indicated whether they would attempt to bor¬ 
row money for refurbishing or go into their 
reserves. 

Drive-ins Worst Hit 

On the whole, drive-ins were most seriously 
damaged by the flood, although oni-ushing 
water did not spare four-wall theatres either. 

In Connecticut, the Watertown Drive-in, 
Watertown was completely destroyed, Avith 
only the screen tower left standing. Owners 
of the Torrington Drive-in, Torrington 
found everything ruined but the projection 
equipment. The Center, Derby, was flooded 
to the roof of the concession stand. The 
Strand in Winsted had waten- over the or¬ 
chestra seats; air conditioning and heating 
units were reported ruined. 

In Hartford, the deluxe Meadows Drive- 
in had opened a week before the floods, at a 
cost of $550,000. Closed down during the 
AV’eekend after the storms with water four 
feet high in the projection room, the 
Meadows was scheduled to reopen at press¬ 
time. 

Many Theatres Closed 

In Massachusetts, several drive-ins Avere 
closed, Avitli reopening dates uncertain. These 
include the Quaker, LTxbridge, totally de¬ 
stroyed Avith the concession stand and projec¬ 
tion booth Avashed aAvay; the SkyvieAV, Brock¬ 
ton ; Sturbridge, Sturbridge; Sutton, Sutton; 
and Oxford, Oxford. The Rialto and Park 
Theatres, outside of Worcester, were also 
damaged. The Park, owned by Kenneth Por- 
kay, had water marks as high as the marquee. 

In Boston, Film Exchange Transfer Co., 
largest of the Aim deliveiy seiviees, worked 
around the clock to deliver the prints on 
schedule. Except for disaster areas where 
martial laAv was enforced, all drivers were 
able to get through to the theatres although 
detours of several miles were sometimes 

necessaiy. 
In Philadelphia, the hardest hit area was 

Stroudsburg, Avith the Scranton-Wilkes 
Barre section also severely damaged. The 
Burlington DriA^e-in, Burlington, N.J. was 
reported to be under five feet of water. In 
NeAv York, the OA'erlook Drive-in, Pough¬ 
keepsie was flooded, Avith AV'ater reaching the 
projection booth. The Copake, Copake was 
also flooded and proprietors Edward Mc¬ 
Intyre and his sister, Inez Ferguson were 

(Continued on page 23) 

Fried Chicken, Nylons, Price Wars Presage Giveaways? 
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Tremendous 'Want-to-See Public 
Awaits "Guys And Dolls” —D/efz 

“The statistics developed by this survey 
indicates a ‘waiit-to-see’ that makes ‘Guys 
and Dolls’ just about the most pre-sold movie 
in the last decade.” That was Howard Dietz 
speaking, and he, of course, is the M-G-M 
vice-president and director of advertising, 
publicity and exploitation. 

The vetei’an executive has supeiwised a. 
July survey which covered more than 15,000 
persons in 52 cities. The idea: to learn (a) 
how much the public was aware of the title 
of Sam Goldwyn’s latest extravaganza, and 
(b) how eager they Avere to see it. On both 
counts, the results Avere most encoi;raging, 
especially since the film Avon’t have its first 
public shoAving until November. 

It Avas indicated by the survey that 95.5 
percent of the Avomen intervieAved ansAvered 
“yes” to the cp;estion, “Have you heard of 
‘Guj^s and Dolls’?” The men didn’t do quite 
as well, Avith 89 percent ansAA-ering affirma¬ 
tively on the same question. 

Publicity Explained 

One reason for the public’s awareness of 
the title, thinks M-G-M, is that “Guys and 
Dolls” has played as a road sIioaa", a stock 
company, summer theatre, tent shoAV or Civic 
Auditorium attraction in most of the cities 
in Avhich the survey Avas made. 

Of the men and Avomen queried AAdiether 
they kncAv “Guys and Dolls” A\’a.s being made 
into a movie, an average of 65 percent an- 
SAA^ered they kneAV about the transition from 
stage to screen. In some cities, the figure ran 
much higher. Many kncAV the names of the 
stars—Marlon Brando, Frank Sinatra, Jean 
Simmons and Vivian Blaine—and this aAvare- 
ness is seen by M-G-M as an indication that 
their long-range publicity campaign to this 
point has been highly sxAccessful. 

Teen-agers intervieAved and asked “Are 
you curious to hear Brando sing?” AA’ere al¬ 
most unanimous in their affirmative replies. 
Among the adults, 82.5 percent said “yes.” 
Also, 9.3 percent of the females and 91 per¬ 
cent of the males expressed a keen desire to 
see the film. Metro expects the aA'crage to be 

Oscar Doob, M-G-M executive (left), and HoAvard 
Dietz, vice-president of advertising, publicity and 
exploitation for the company, study "Guys and 
Dolls" survey sheets. The Samuel GoldAvyn pro¬ 
duction is being readied by Metro for release. 

even higher Avhen thci studio begins to sup¬ 
plement its publicity campaign Avith nation- 
Avide advertising and promotion. 

The Avorld premiere of “Gtiys and Dolls” 
is slated for the Capitol Theatre in NeAv York 
on November 4, and a second opening will be 
held at B&K’s Chicago Theatre, Chicago, on 
November II. The Paramount in Bos An¬ 
geles is also set to open the $5,500,000 film 
on November 16. In case i/ou haven’t heard, 
the picture Avas directed by Joseph L. Man- 
kicAvicz and cost $5,500,000 to produce. 
Frank Loesser, aaIio originally Avrote the mu¬ 
sic and lyrics for the stage production, has 
added three ncAV songs for the Samuel Gold- 
Avyn film version. 

Censorship Asked 
For Juveniles’ TV 

Government censorship of teleA'ision pro¬ 
grams Avhich might be vicAved by children 
has been virtually demanded by the Senate 
JuA'cnile Delinquency Subcommittee, under 
the chairmanship of Sen. Estes Kefamer 
(D., Tenn.) The .subcommittee asked in its 
TV report that the FCC be given authority 
to IcA-y fines and reAmke licenses for Auola- 
tions of “an established code.” Congress Asms 
also requested to authorize creation of a 
Presidential Commission, to study all “mass 
media,” including movies, for detrimental 
effects on children. 

Most objectionable TV ]Arogramming con¬ 
sists of old HollyAvood films, filled Avith 
crime, Auolence and sadism, the re]Aort said. 
Even so, the MPA A Code works better than 
the TV Code of Good Practice, the subcom¬ 
mittee asserted. They complained that neither 
the NARTB nor individual stations suffi¬ 
ciently publicized the TV Code, that many 
stations don’t subscribe, and that many who 
do subscribe disregard it completely. 

The report said that no other medium 
impresses children as much as TV, but ad¬ 
mitted that no connection betAveen crime 
shoAVs and juvenile delinquency could be 
proA’ed. HoAvever, disturbed children might 
bo led to act anti-socially, the subcommittee 
said. 

F & M Launch Credit Plan 
Hollyavood.—The Fanchon & Marco cir¬ 

cuit has made an uiimsual deal with a credit- 
card organization to accept members’ signa¬ 
tures instead of cash at the box office. Ac¬ 
cording to John Gageby, manager of the 
Paramount, circuit flagship, indications of 
hypoed business thus far are promising. 
F&M pays the Trip-Charge Coi-p. 10 per¬ 
cent commission for the collection. 

Seidelman Forms Firm 
Sam Seidelman, fonnerly head of foreign 

operations of Eagle Lion Films, has formed 
Mexfilms, Inc., to handle distribution of 
Mexican-made featui-es in Spanish-language 
theatres throughout the U.S, and Canada. 
Mexfilms has acquired distribution rights to 
60 new Mexican features, including two films 
in CinemaScope, three in Superscope and 
five in color. 

Zanuck Praises 
New Fox 55mm. 

Process Rushes 
Dari-yl F. Zanuck, vice-president in charge 

of production at 20th-Century-Fox, has seen 
the first rushes of the 55 mm. “(larousol,” 

and described the 
neAv process “as rev¬ 
olutionary in defini¬ 
tion and audience 
participation as the 
o r i gi n a 1 Cinema- 
Scope.” Zanuck gave 
immediate appi’oval 
for the acquisition of 
25 additional 55mm. 
cameras, and said 
that a third produc¬ 
tion in the ncAv proc¬ 
ess woidd be an- 

DARRYL F. ZANUCK nounced shortly. The 
first tAvo are “Car- 

ou.sd” and “The King and I.” 

Sinatra Sued 

MeaiiAvhile, Frank Sinatra has been slap¬ 
ped Avith a $1,000,000 breach of contract 
suit by 20th-Fox for Avalking off the lot of 
the Rodgers & Hammerstein stage musical 
noAV being fashioned into CinemaScope as 
Avell as into Fox’s revolutionary neAV 55mni. 
techniejue for roadshoAV attractions. Gordon 
MacCrae has replaced Sinatra in the leading 
role of the $4,000,000 film. 

“According to reports,” the studio stated, 
“Sinatra has stated he Avas being required 

to act in tAvo pictures for the price of one. 
The studio refutes this as contraiw to fact. 
‘Carou-sel’ is the only picture in Avhich Sin¬ 
atra Avas to appear, although tAVO types of 
cameras are being used.” 

Studio spokesmen explained that the u.se 
of varying types of cameras is not unusual. 
It Avas exi)lained that Avhile the 55mm. film 
Avill be reduced to 35mni. proportions for 
standard CinemaScope projection, a 35mm. 
camera Avas used for “protection purposes,” 
in case anything should possibly go wrong 
Avith the ncAV 55mm. camera. The entire 
“Carousel” Avould not have to be performed 
tAvice, it Avas stated. 

Goldwurm, Slodmak 

Plan European Films 
Co-pro(luetioii of two films, to be made in 

Europe Avithin the next year by Jean Gold- i 
AvuiTu, distributor-exhibitor, and Robert [ 
Siodmak, producer-director, was announced j 
this week by Times Film Corp., distribution 
company headed by. Goldwurm. Films Avill | 
be shot in two versions, of which one Avill 1 
be English, with an eye towards the U.S. I 
market, where Times Film would release the | 
pictures. I 

Each of the tAvo films Avill have at least | 
one American star, it was noted, with Siod- i 
mak and an American writer doing the | 
scripts for both. Several properties are cur- ^ 
rently under consideration by the pair, and (| 
an announcement of acquisition is antici¬ 
pated shortly. Times Film revealed. The ven- : 

ture represents Goldwurm’s entrance to the ' 
production field. ^ 
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• • • New Positions 
Jonas R^)Senfield Jr. has been appointed 

to the newly c-reated 2Josition of execntive 
assistant to Paid N. Lazarus Jr., vice-presi¬ 
dent in charge of ad-publicity-exjiloitation at 
Columbia Pictures. Rosenfield leaves his jjost 
as jjublic relations vice-president of IFE 
Releasing- Corji. The company released him 
from a two-year pact in view of the ex¬ 
traordinary oi3])ortunity afforded him by Co¬ 
lumbia, at which Rosenfield will assume 
duties SejDt. 6. 

JONAS ROSENFIELD SANFORD WEINER 

Sanford “Sandy” Weiner, formerly vice- 

president at Manor Films, has been aj)- 
pointed general sales manager of Continental 
Distributing’ Inc. 

Oscar Doob, ad-jiublicity executive with 
Loews Inc., has been elected to the board of 
directors of American News Co. 

David E. (Skip) Weshner has been re¬ 
tained by Aubrey Schenck and Howard W. 
Koch as iiroducer’s representative for cur¬ 
rent and all forthcoming Bel-Air iiroductions 
for UA release. 

Sonny Schlangeb, district mgr. for 
Fabian Theatres in Staten Island, N.Y., will 
assume the duties of Albany division mgr., 
replacing Saul J. Ullman, who has taken a 
six-month leave. Adrian Ettleson, district 
mgr. for Clifton, N.J., rejolaces Schlanger in 
the Staten Island jmst. 

Charles Levy, formerly ad-jiublicity-ex- 
ploitation director for Walt Disney Prods., 
has been retained as sjiecial consultant for 
the Cinema-Vue CorjD., distributor of films 
for TV. 

J. A. Childs, sound engineering siiecialist 

for Altec Sei-vuce Corp. for several years, 
has been appointed technical supervisor for 
Todd-AO, with jiresent headquarters in New 
York. 

Philip B. Raue has joined the legal de¬ 
partment of Buena Vista Film Disti-ibuting 
Corp. Raue has been with the law firm of 
Donovan, Leisure, Newton and Irvine. 

Edmund C. Grainger Jr., resumes his 
as.soeiation as tax consultant with O’Brien, 
Driscoll & Rafteiy, having resigned as spe¬ 
cial assistant to the U.S. Attorney General. 

Joseph Bisdale was promoted to head 
Paramount’s print dejiartment, succeeding 
G. Knox Haddow, deceased; John Wright 
was upped to Bisdale’s former post as chief 
assistant to Oscar A. Morgan, short subjects 
sales manager, and Robert Grinstead be¬ 
comes head shorts department contract 
analyst. 

• N 
RECORD RANK EARNINGS 

LONDON.—All-time record earnings were 
reported for the past fiscal year for the J. 
Arthur Rank Organization's motion picture 
and theatre consolidation at 8,727,035 
pounds sterling, or $24,435,698. 
V_ * 

Excise Repeal Asked 

Rejieal of all wartime excise taxes and re¬ 
storation of others to lOSD levels was called 
for in a special Congressional Record inser¬ 
tion by Rep. John D. Ding-ell (D., Mich.), 
second ranking majority member of the 
powerful House Ways and Means Commit¬ 
tee, which considers such legislation. 

Damages Resolution Adopted 

The House Small Business Committee 
adopted a resolution calling for retention of 
mandatory treble damages in private anti¬ 
trust suits, according to Committee Chair¬ 
man Wright Patman (D., Tex.). Patman 
made the action jiublic in a special Congres¬ 
sional Record insertion. 

The House Judiciary anti-monoiioly sub¬ 
committee last session held hearings on a 
measure which would have given judges dis¬ 
cretion to award less than treble damages 
where violations are found to be “not wil¬ 
ful.’’ Patman testified against the bill at that 
time. The anti-monoply sub-committee took 
no action on the measure before adjourn¬ 
ment. 

UHF Prog ress Noted 

The FCC’s third survey of ^lOst-freeze 
television stations shows that the newer 
outlets, and esiiecially UHF stations, are 
still finding the going tough. Only 18 of 
122 UHF stations showed a ten-month profit 
and another 15 showed at least one profit¬ 
able month. Many UHF stations have peti¬ 
tioned the FCC for approval of ^lay-tele- 

Parsons Becomes Indie 

Hollywood.—After 12 years as a contract 
producer at RKO, Harriet Parsons is form¬ 
ing her own conpiany and will go into inde- 
jiendent production. She has oiitioned several 
story iiroperties, among them the life story 
of Mickey Walker, written by Douglas Mor¬ 
row. The story of Walker, one of the great 
lirizefightei-s and now a painter, has been 
presented twice in the past six months on 
“This Is Your Life.” Morrow will write the 
screenplay. 

Billboards on "Trial” 

“Trail’’ will receive an extraordinary bill¬ 
board canqiaign, according to an M-G-M an¬ 
nouncement. For the first time in many years, 
the conqiany will adopt a special posting 
canq3aign for 24-sheets keyed a month in ad¬ 
vance of openings in 18 territories. There 
will be a total of 855 24-sheets used, 398 
where illumination prevails and 457 where 
the boards are not illuminated by sj^ecial 
lighting effects. 

AA Pays Dividend 

Allied Artists has declared a regular 
quarterly dividend of 13% cents per share 
on the company’s 51/2 jiercent cumulative 
convertible preferred stock. Payment is to 
be made on Sept. 15 to stockholders of 
record on Sept. 2. 

vision, arguing that such ]n-og'ramming will 
be their only salvation. 

Amusement Taxes Listed 

Amusement enterprises paid $12,678,000 
in sales and gross receijits taxes and $4,- 
496,000 in licenses to the states in fiscal 
year 1955, ending June 30, according to the 
Census Bureau. The figures compared with 
a total of $11,338,000 in sales and gross 
receipts taxes and $4,845,000 in license taxes 
the previous year. 

Overseas Income Mulled 

A Treasury Department exiilanation of 
new administration proiiosals for more fa¬ 
vorable tax treatment of income earned 
abroad by U. S. corporations appears to 
leave motion ^lictures out in the cold again. 
Receijits from exports are barred from the 
more favorable treatment, which would seem 
to exclude film rentals. Production or manu¬ 
facturing abroad is also barred when there 
is substantial inqiortation to the U. S. This 
would seem to ban film iiroduction abroad. 

"Blue" Ban Opposed 

Urging the Supreme Court to declare the 
Kansas censorship laws unconstitutional, 
Holmsby Prods, and United Artists, distrib¬ 
utors of “The Moon is Blue,” asked that the 
state’s banning of that film be overturned, 
and also that the question whether a state 
may constitutionally aiijily a system of prior 
censorship to films be settled. 

"Sinbad" Sales Halted 

Howard Hughes’ “Son of Sinbad” will 
not be sold by the RKO sales force for the 
time being. An announcement from Daniel 
O’Shea, RKO president, indicated that after 
an examination of the controversial picture, 
the studio would decide whether to make 
changes, withdraw the film entirely, or re¬ 
sume selling “as is.” Meanwhile, bookings 
already contracted for will be ^ilayed off. 
“Sinbad” was apjiroved by the PCA, but 
has been condemned by the Catholic Legion 
of Decency. 

"Aida" in Drive-In 

IFE’s “Aida” will have its first drive-in 
engagement this week when the opera ]uc- 
ture, starring Sojihia Loren, ojiens at the 

Kingston Drive-in Theatre, Kingston, Mass. 

Designed as a test engagement and tagged 

“Ojiera Under the Stars,” “Aida” will be 

jiresented with musical short subjects. Ac¬ 

cording- to IFE sales chief Bernard Jacon, 

this is the first of a series of drive-in deals. 

Columbia Lists Shorts 

Four serials and 97 short subjects will be 

released by Columbia Pictures during the 

1955-56 season, according to Maurice Grad, 

short subjects sales manager. The two-reeler, 

“Wonders of Manhattan,’’ said to introduce 

a new technique in travelogues, will feature 

narration consisting of lyrics, .sung by Bill 

Hayes of “Ballad of Davy Crockett” fame. 

ISTRI-BITS 
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• • • Theatre Managers Warn Staffs 

To Avoid Patron Complaints 
Seems like more than the iisnal luimber of 

com])laiiits are making the rounds of the 
trade al)out poor service in motion picture 
theatres. The volume of sound, we hear, 
ranges from ear-shattering to completely in¬ 
audible. Multi-million dollar productions are 
screened out of focus and simply stay that 
way. Then too, there is grumbling Avith re¬ 
spect to lack of courtesy and inadequate con¬ 
veniences. 

In other words, operating standards in 
many theatres are far from perfect, and in 
those borderline cases where a disgruntled 
customer must decide between an evening 
with TV or at the movies, the film theatre 
will suffer. 

In this context, the dated but still ap¬ 
propriate letter sent by John Balaban of 
B&K, Chicago, to his managers, and now 
being widely circulated by National Allied 
units throughout the country, takes on added 
significance. It begins: “I’m a Nice Guy.” 

“I am one of those nice jaatrons who 
never complains about anything. For in¬ 
stance . . . when I telephone the theatre to 
find out Avhat’s playing ... or Avhen the 
feature starts ... I don’t get mad when I’m 
answered by a grouchy voice. 

“If the cashier is surly ... or accidentally 

Fox Reports Decline 
In 26-Week Earnings 

Twentieth Centurj'-Fox’s consolidated 
earnings for the 26 weeks ended June 25 
have shown a decline from the similar period 
of T954. The company reports a new figure 
of $2,790,800, amounting to $1.06 per share 
on 2,644,486 common shares, compared with 
$3,096,545 or $1.17 per share for the same 
number of shares last year. Earnings for the 
second quarter ended June 25 showed a rise, 
amounting to $1,366,989, equal to $.52 per 
share, compared to $1,048,515 or $.40 per 
share for the same period a year ago. 

A quarterly cash dividend of $.40 per 
share on outstanding common stock of 20th- 
Fox has been declared, payable Sept. 30 to 
stockholders of record on Sept. 16. 

Kingsley Heading Col’s 

New Foreign Subsidiary 

Kingsley as head of Distributors Interna¬ 
tional, a special subsidiary designed to 
handle the distribution of foreign product 
in the U.S., it was reported. Now head of 
Kingsley International, distributors of for¬ 
eign films, Kingsley will continue that asso¬ 
ciation after his appointment to the Colum¬ 
bia post. 

He is ex])ected to assume his new duties 
after his return from the Venice Film Festi¬ 
val on Sept. 12. Apparently the new Colum¬ 
bia subsidiaiw will be similar in setup to 
the Universal section Avhich handles the dis¬ 
tribution of J. Artluu' Rank product in the 
U.S., and foreign films will not be incor¬ 
porated in the regular Columbia line-up. 

gives me the wrong change ... it doesn’t rile 
me, because I’m a nice i^atron. And when 
an usher doesn’t offer to show me to a seat, 
I don’t mind. I jirst wait until my eyes be¬ 
come accustomed to the darkness and find 
my own seat. 

“It’s the same way when I go to the con¬ 
cession stand. If the attendant takes her own 
sweet time, then serves mo with an air of 
utter boredom. ... I always smile cheerfully, 
because I’m an ea.sy-going patron. If there 
are some rowdy kids, or grown-ups, sitting 
near me. ... I don’t ssshhh them indignantly, 
I don’t like to complain about such things. 
I just sit and suffer. 

“If the sound is not loud enough, or it’s 
too loud. ... I never raise a stink about it. 
I figure somebody’ll get around to adjusting 
it soon. If the show is not as colossal as it 
was advertised. ... I don’t mind. I like 

movies. 

"/ Never Come Back!” 

“When I go to the rest rooms and find 
dirt all over the place . . . lights burned out 
. . . no towels. ... I don’t say anything to 
the manager. I wouldn’t want to hurt his 
feelings, or create an unpleasant situation. 

That’s the way I am. 

“No. ... I never complain about bad serv¬ 
ice in the theatres. I never argue or criticize. 
I’m just a ‘nice’ patron. 

But I’ll tell you what else I am: I’m the 
patron who never comes back! 

“In other words, I’m a dissatisfied patron. 
And I’m not alone. There’s a mob of us. 
Maybe we’re that ‘lost audience!’ 

“Sometimes I wonder why theatres spend 
so much money tiying to get patrons back, 
when they could have kept us, in the first 
place—with just a little courtesy! 

“Courtesy and hospitality is our vei-y life. 
A clean orderly house is comforting and 
warm. Lot’s make our patrons feel wanted 
and welcome.” 

Detnbow Tribute Set 

By National Screen 

George F. Dembow, new president of the 
National Screen Service, will be honored by 
a nation-wide sales drive to be known as the 

“George F. Dembow 
Tribute,” according 
to an announcement 
from Burton E. Rob¬ 

bins, vice - president 
in charge of sales. 
The Drive will run 
for 15 weeks from 
Sept. 5-Dec. 15. 

Robbins stated that 
regional meetings 

held with home office 
executives and field 
personnel during Au¬ 
gust have prepared 

the groundwork for the drive. Special acces¬ 
sories have been de.signed for N.S.S. 
branches throughout the country, and the 
drive will be additionally backed by trade 
press advertising and publicity. 

In The Press 
“WHAT HAPPENS WHEN A THEA¬ 

TRE CLOSES'?” People of a community 
suddenly awaken to the value a show house 
in-ovides to community life and welfare. In 
towns where theatres locked their doors, 
these were common reactions: 

1. Chambers of Commerce and civic or¬ 
ganizations attempted to raise money to 
underwrite the operation so it could be re¬ 
opened ; 

2. Residents of an entire trading area 
went elsewhere to see movies and began 
shopping out of town; 

3. Without the flash of lights on a theatre 
marquee, a business section had a cast of 
gloom in the evening; 

4. The word “closed” on the marquee 
haunted progressive minded individuals. 
They know that a town which cannot sup¬ 
port a theatre is considered quite dead; 

5. Families looking for a home in a good 
community oftentimes consider a show house 
along with .schools, churches, and medical 
facilities. When a town becomes a good place 
to live, the real estate has value; 

6. The pay roll of a theatre cannot help 
but bo missed in a town; 

7. Funds spent for advertising, fuel, lights, 
Avater, and improvements at a theatre are a 
luisky contribution to the economy of any 
community; 

8. Every city is anxious to have entertain¬ 
ment and recreation so youth are not obliged 
to drive aAvay for pleasures. 

Usually, local movie owners do not want 
sympathy. They do need and appreciate pa¬ 
tronage and support so they can stay in 
business and make a community a better 
place to live, however. 

Almost every small theatre has spent con¬ 
siderable money in recent months for equip¬ 
ment so that Avide screen pictures can bo 
seen at home. Are the movies really getting 
better all the time? Ask yourself that ques¬ 
tion frequently. If you cannot give an honest 
ansAver, take the family out for a treat at the 

shoAv house tonight. 

—“Courier-Wedge,” Durand, Wise. 

^ ^ ‘Ifi 

Three rising “ucav faces” who will surely 
be acclaimed in the Audience Awards Poll, 
are given the red-carpet treatment in current 
issues of mass-circulation magazines. 

The rags-to-riches story of Ernest (“Fat¬ 
so”) Borgnine, Avho has skyrocketed from ob¬ 
scurity to stardom in less than three years, 
is detailed by Dean Jennings in a full-length 
feature in the Aug. 27 “Saturday Evening 
Post.” Joan Collins, termed “England’s new¬ 
est glamour export,” gets a three-page layout 
in the current issue of “Look”; and Sheree 
North gets a similar spread in the ucav issue 
of “Redbook.” 

* * * I 

“Last Aveek this newspaper’s movie critic I 
said of an acting effort of William Holden’s 1 
that he appeared ‘bored’ throughout, and J' 

there Ave believe lies the great tragedy in ' i 
the current shortage of new stars. The old It 
established box office names are being literal- i| 
ly and figuratively worked to death by the I 
major studios Avhich insist on ‘names’ as ■ 
box office insurance.” I 

—Joe Hyams, “This is Hollywood,” ■ 
in “The NeAv York Herald Tribune.” || 

Columbia Pictures will officially announce 
next month the appointment of Edward L. 

GEORGE F. DEMBOW 
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A STATEMENT OF POLICY: 

“They 
don’t 
come 
any 

bigger 
than 

THE 



w V We have just screened ‘‘The Tall Men” and I am delighted to 

tell you it is a brilliant entertainment achievement... an attraction with abso¬ 

lutely unlimited boxoffice potential. 

I consider it the greatest picture 20th has produced since “The 

Robe.” 

It is without qualification the best Western anyone has ever made. 

“The Tall Men” unfolds the epic, pulse-stirring story of the open¬ 

ing of the historic Bozeman Trail from Texas to Montana. 

As Black Ben Allison, ex-Quantrell Raider turned bad man, Clark 

Gable gives his finest performance since “Gone With the Wind.” Jane Russell’s 

portrayal of Nella Turner is nothing short of sensational—and her rendition 

of the contagious title song is an unforgettable thrill in itself. The chemical 

combination of Clark Gable and Jane Russell confirms Darryl F. Zanuck’s 

unerring showmanship touch. 

Robert Ryan is tremendous as Montana Stark, with whom Gable 

forms a strange partnership. Cameron Mitchell, who co-stars as Gable’s quick¬ 

tempered young brother, brings a conviction and intensity to his role that 

marks him for certain stardom in his own right. 

“The Tall Men” is the saga of an unprecedented adventure, and 

at the same time it grippingly relates a man’s love for a woman, a brother’s 



love for a brother, and the true bond between men who stand together under 

all circumstances. 
\ 

I know you have seen amazing CinemaScope footage in such 

attractions as “Three Goins in the Fountain,’’ in “Soldier of Fortune” and in 

“Love is a Many-Splendored Thing.” But you’ve never experienced anything 

as startlingly beautiful and panoramic as the snowstorm scenes, the Jay- 

hawker battle and the cattle and horse stampede sequences of “The Tall 

Men.” They simply defy description. 

Everyone connected with “The Tall Men” has done an outstand¬ 

ing job. The screen play by Sydney Boehm and Frank Nugent is packed 

with thrills. The taut, suspenseful direction by Raoul Walsh ranks with his 

best accomplishments. The production by William A. Bacher and William B. 

Hawks is tremendous. 

Because “The Tall Men” is such an extraordinary picture, we are 

formulating special plans for handling it. We will accept a few pre-release 

engagements in a few specially selected situations the latter part of September. 

I urge you to see your 20th branch manager right away and ask 

him to show you “The Tall Men” immediately he receives a print. You’ll see 

for yourself why they simply don’t come any bigger than “The Tall Men” 

and why we expect that its grosses will rank with the greatest in motion 

picture history. 



On Audie Murphy Tour 

Texas Showmen Plug "To Hell " 
And Back Comes U-l Admiration 

At the luncheon hosted for the trade press 
by Universal Pictures on behalf of Audie 
Murphy and U-I’s prize military recruit, 
“To Hell and Back,” several king-size bou¬ 
quets were thrown at Bob O’Donnell’s In¬ 
terstate Theatres in Texas. “Hell” premiei*ed 
at 22 of O’Donnell’s theatres down there, 
and the resultant excitement has the folks 
at Universal walking on air. 

Charles Simonelli, eastern U-I ad-pub¬ 
licity manager, was talking. “Interstate has 
just played eight top pictures. And all of 
them had tremendous exploitation cam¬ 
paigns. James Stewart came down for “The 
Man from Laramie.” Jack Webb showed 
up to plug “Pete Kelly’s Blues.” But we 
were impressed because when the U-I team 
arrived, we were treated like ours was the 
only film ever to play in Texas!” 

A Laurel Suggested 

According to Simonelli, Interstate should 
get a laurel wreath for showmanship, and 
for giving the idea of exploitation more 
than mere lip-service. “They have a full¬ 
time publicity man in their four biggest 
cities,” he said, giving the underscored words 
great emphasis. “The publicity man does 
publicity and. nothing else. Because Inter¬ 
state accepts their obligation to help sell 
the picture, they spend considerable time at 
staff promotion meetings. They didn’t meet 
us at the station and say, ‘What are you 
going to do for us?’ They had suggestions 
to make, and activities to contribute.” (For 
a sampling of some suggestions, see below.) 

Both Simonelli and Charles J. Feldman, 
U-I vice-president and sales manager, wanted 
everyone to know that the picture’s popu¬ 
larity will not be restricted to those 22 
situations in Murphy’s native state of Texas. 
The autobiographical film has already done 
smash business throughout the country. One 
example: the first Eastern opening, at the 
Centre Theatre in Atlantic City, accounted 
for a smash $2,307 gross. 

Feldman predicted, with the air of a 
man who knows what he’s talking about, 
that “To Hell and Back” will be a Big 
Picture everywhere. Said he: “It’s exciting 

to realize that. It reminds us of something 
wo all know about this business—that when 
a picture has the right elements, the rewards 
can be very great.” 

Star Audie Murphy was much in evidence 
at the luncheon, enthusiastic and prepared 
to pitch in to make “Hell” as much as a 
success in the East as it has been below the 
Mason-Dixon Line. Murphy again impressed 
the trade press as a helluva nice, modest 
and amiable fellow, and left them feeling 
that success this time was certainly hitting 

the right guy. 
He’s been so pleased by the U-I selling 

job on “Hell,” he said, that he’s thinking 
about producing his first Audie Murphy 
Production on the Universal lot and having 
U-I release and merchandise the film. Before 
that, however, the public will get to see 
Murphy in U-I’s “The World in His Cor¬ 
ner,” and in another film he will make for 
the same studio this year. 

The Medal of Honor winner said he had 
been greatly encouraged by the huge Texas 
turnouts, mainly because some had warned 
him that the public is tired of war pictures. 
’Taint so, he said. Furthermore, half of the 
attendance was female, which he also found 
encouraging. 

Manual Available 

Not every exhibitor can get Murphy for 
a series of personal appearances to push 
“Hell and Back” when it opens in his home 
town, but the U-I Campaign Book for five 
Texas openings will give the exploitation- 
minded theatre-owner plenty of ideas to set 
into motion. 

In San Antonio, Houston, Dallas, Gal¬ 
veston and Ft. Worth, Murphy embarked 
on comprehensively-planned, day-long acti¬ 
vities that covered every promotional me¬ 
dium. 

In Galveston, a radio station contest in¬ 
volved the identification, by title, of songs 
that were popular ten years ago, or during 
the period of Murphy’s military service. 

Dozens of other suggestions are noted in 
the Campaign Book; its’ yours for the ask¬ 
ing from Universal. 

R ightHandA ides 

Push ^PepHand” 
Exhibitors can glean more than a few 

promotional aides for runs of “The Left 
Hand of God” from the varied assortment 
of publicity and exploitational items pre¬ 
pared by 20th-Fox for runs of this feature. 
Due to the inspirational nature of the theme, 
the national Catholic press has endorsed the 
film. Leading Catholic clergy, laymen and 

editors attended previews of the film at the 
home office, thereby opening the door to 
nation-wide publicity. Local level support of 
a similar nature can be obtained by holding 
screenings for like parties preparatory to 
the run. It would probably be of additional 
benefit to invite representatives of the Cath¬ 
olic War Veterans, Knights of Columbus, the 
Christophers, the Catholic Travel League 
and the National Catholic Welfare Confer¬ 
ence. Sermons, articles and speeches can be 

the result. 

Book Drive Set 

Since the picture was adapted from the 
best-selling novel of the same name, it may 
be advantageous to exploit the new Pocket 
Book edition of this tome. The 25-cent re¬ 
print boasts a photo of Humphrey Bogart 
on its cover, and is boosted by a series of 
flyers and posters which are being supplied 
booksellers the nation over. In line with 
20th-Fox’s adopted policy of promoting via 
television, several TV slides and telops for 
10-second spots have been prepared. In addi¬ 
tion, the film company is making available, 

free of charge, two video trailers to aid local 
level penetration, along with a complete 

radio campaign on vinylite records. 
Extra airwaves build-ups for the film can 

be had by alerting disc jockeys on local sta¬ 
tions to a recording of the song, “Loaf of 
Bread,” as rendered in the picture by Hum¬ 
phrey Bogart and Gene Tierney. Sheet mu¬ 
sic, published by Leo Feist, Inc., can be 
employed also for local level promotions. 
Rounding out the list of available ballyhoo 
items on the film is a two-color herald, which 
can be obtained either with the theatre’s 
name imprinted, or without imprint. 

The world premiere of the picture, sched¬ 
uled for Sept. 21 at New York’s Roxy Thea¬ 
tre, will connect with numerous Catholic 
press organs. The debut will be a benefit. 

Unxversal-International s To Hell and Back," which recounts Audie Mur- 
phy s experiences as the nation's Number One war hero, was premiered 
in 22 Texas houses of Robert J. O'Donnell's Interstate 'Theatres circuit. 
Murphy toured the region, helping to give the mammoth, multi-theatre 
campaign a major promotional assist, LEFT: Murphy, second from left, in 

Houston with (1 to r): Raymond Willie, Interstate Theatres assistant general 
manager; Frank Starz, Interstate's advertising manager, and Conrad Brady, 
Interstate's advertising-publicity representative in Houston. RIGHT: Son 
Antonio's main stem was thronged on premiere day as Murphy, in cowboy 
garb, greeted the crowds from horseback os he strode past the Majestic. 
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HOLLYWOOD 
... on fhe wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Among those present at a birthday luncheon for 
Herbert I. Yates, Republic Pictures president 
(center), were James R. Grainger, formerly Re¬ 
public's sales chief (left), and Jack E. Baker, 

Republic's studio vice-president. 

BaumgartenPlanning 
Action Picture Slate 

Hollywood.—E. J. Baumgarten has an¬ 
nounced the formation of a new produeing- 
distributing company, Associated Film Re¬ 
leasing Corp. Baumgarten, president of the 
new company, outlined plans for 8-10 out¬ 
door action pictures to be ready one every 
six weeks starting in October. 

In addition to heading AFRO, Baumgar¬ 
ten will continue as president of Lippert 
Pictures until that company has completed 
the release of J. Arthur Rank’s Eastman 
color production, “Simba,” set for September 
openings throughout the country. 

Meanwhile, Robert Lippert, with whom 
Baumgarten has been associated, announced 
his intention of going into production and 
financing, and divorcing himself entirely 
from distribution. Lippert will act as pack¬ 
ager of various properties, but not for about 
another year. At that time, he said, he could 
“adequately handle” about six pictures a 
year, with budgets from $500-600,000. 

Anamorphic Process 
Adopted By Republic 

Hollywood.—Republic Pictures will enter 
the field of anamorphic wide-screen processes 
with a French lens called Cinepanoramic. 
The lens, said to be adaptable to all existing 
motion picture cameras, is used as a front 
lens in conjunction with standard back lenses. 

Dan Bloomberg, head of research and 
engineering at Republic, helped to develop 
the lens in association with the French man¬ 
ufacturer, Distribution Internationale Cine- 
matographique of Paris. The process is said 
to have the same ratio as CinemaScope and 
will be used in filming “The Maverick 
Queen,” starring Barbara Stanwyck, Barry 

Sullivan and Scott Brady. 

Oil, Gas From Fox Lots 

For Sale Soon: Skouras 
Oil and gas sales from the 20th-Fox studios 

property should begin within the next 60 
days, according to a statement issued by 
president Sypros P. Skouras. Report is that 
six producing wells have been successfuly 
completed on the studio property, and that 
connecting pipe lines for both oil and gas 
production are in the process of completion. 

Barbara Stanwyck, Barry Sullivan and 
Scott Brady were signed by Republic to star 
in “The Maverick Queen,” the Zane Grey 
western classic, which will roll Sept. 6 at 
Durango, Colo., with Joe Kane directing and 
serving as associate producer. The screen 
play is by Kenneth Garnet and DeVallon 
Scott. The film will be lensed in Trucolor 
by Consolidated. 

Joseph Pevney will direct “Congo Cross¬ 
ing,” which will star Virginia Mayo and 
George Nader at U-I. The film, which will 
be in Technicolor, will be produced by How¬ 
ard Christie and wiU roll Sept. 23_James 
Mason was signed by 20th-Fox to a three- 
way contract to produce, direct and write. 
Mason will also star in “Jane Eyre,” which 
the studio will remake. . . . Robert Haver 
and Maury Dexter have formed Haver-Dex¬ 
ter Productions and will put their first fea¬ 
ture film, “The Earps of Tombstone,” be¬ 
fore the cameras Oct. 15. The film \^1 be 
released by Gibraltar Motion Picture Dis¬ 
tributors, GMPD’s president, Sam Nathan- 
son announced. 

« « 9I& 

E. J. Baumgarten announced the forma¬ 
tion of a new motion picture production- 
distribution company under the name of 
Associated Film Releasing Corp. Baum¬ 
garten, president of the new company, out¬ 
lined plans for eight to ten outdoor action 
pictures to be ready for release one every 
six weeks starting in early October with 
“Two Gun Lady,” starring Peggie Castle, 
Marie Windsor, William Talman and Joe 
Besser. Second production on the AFRC 
schedule will be “Last of the Desperados,” 
now shooting and starring James Craig. A 
complete distribution setup has been ar¬ 
ranged by Baumgarten, covering domestic, 
Canadian and foreign. In addition to his 
heading AFRC, Baumgarten will continue 
as president of Lippert Pictures until that 
company has completed the release of J. 
Arthur Rank’s “Simba,” which is set for 
Sept, openings. 

* * 

Colmnbia producer William H. Wright 
left Hollywood to confer with author James 
Bishop and Father John J. Cavanaugh, 
president of the Notre Dame Foimdation 
and the former president of Notre Dame 
University, on the preparation of “The 
Notre Dame Story,” as a forthcoming Co¬ 
lumbia production. Bishop, author of the 
current best seller, “The Day Lincoln Was 
Shot,” will prepare the screen play treat¬ 
ment of “The Notre Dame Story.” Columbia 
executive producer Jerry Wald emphasized 
that the film will not be a football story, 
despite Notre Dame’s historic gridiron 
reputation, but will be a true, dramatic and 
emotional story of university life, covering 
a span of years. 

He « « 

Russ-Field Productions “The Big Play,” 
for United Artists release, will roll Nov. 15 
with Robert Waterfield as executive pro¬ 
ducer and Harry Tatelman as producer. 
Screen play for the Jane Russell starrer is 
by Jesse Lasky Jr. . . . Otto Preminger has 
borrowed Kim Novak to co-star with F /ank 
Sinatra and Eleanor Parker in his f orth¬ 

coming production, “The Man With The 
Golden Arm.” Film will be released by 
United Artists. Miss Novak, who recently 
completed “Picnic” at Columbia, in which 
she co-stars with William Holden, is cur¬ 
rently eo-stai*ring with Tyrone Power in 
“The Eddy Duchin Story.” 

Arthur Homblow Jr., producer of “Okla¬ 
homa,” signed a contract with Magna The¬ 
atre Corp. whereby commencing Jan. 1, 
1956, he will serve as a consultant producer 
for the organization. Hqrnblow will have a 
non-exclusive deal with Magna, enabling him 
to participate in his own production plans. 
He plans to do two films within the next 
year and a half, one of which will be filmed 
abroad and the other made at an American 
studio. 

^ ^ ^ 

Marge and Gower Champion formed En¬ 
terprises Inc., as a production company... 
Lou Krugman signed for a role in “The 
Rains of Ranchipur. ”... Don Porter snag¬ 
ged the co-starring role opposite Eve Arden 
in “Our Miss Brooks” at Warner Bros. 
Charles Watts inked to play the judge in 
George Stevens’ “Giant.” 

^ ^ ^ 

Sidney Sheldon and Robert Smith an¬ 
nounced the formation of their own inde¬ 
pendent production company to co-produce 
and co-write “The Buster Keaton Story.” 
Sheldon will also direct the film, which will 
go before the cameras in early 1956. The 
pair have acquired the rights to all the fa¬ 
mous Keaton routines. The film will open 
in Keaton’s early circus days, trace his 
romance with Natalie Talmadge and go 
through the stock market crash and the 
emergence of talking pictures in the 30’s. 

* * 

Fess Parker will star in a Civil War 
espionage story for Walt Disney, “The 
Great Locomotive Chase,” to be produced 
in CinemaScope and Technicolor, Disney 
announced. Larry Watkin, who authored the 
story for the film, will produce. Pete Lyon 
will direct. The film will be shot on location 
in Georgia at the scene of one of the wildest 
railroad chases in history. Parker will por¬ 
tray the courageous James J. Andrews, who 
tried to cut short the Civil War by leading 
a handful of disguised Union soldiers far 
behind the Confederate lines in a daring at¬ 
tempt to cripple the South’s vital military 
transport system. 

* * 

Jack De Witt has been signed by Colum¬ 
bia Pictures to prepare an original screen 
play, “I Sold My Baby,” an expose on the 
baby adoption racket, which will be added 
V) Wallace MacDonald’s schedule. . . . U-I 
will produce “Battle Hymn,” story of Col. 
Dean Hess’ wartime experiences. Ross Hun¬ 
ter will produce. Col. Hess is the flying par¬ 
son who took an important part in the Ko¬ 
rean campaign. 

* * 

United Artists has concluded an agree¬ 
ment with producer-director David Miller’s 
DM Productions, Inc., under which Miller 
will produce two top-budget films for UA 

(Continued on 'page 20) 
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BIGGEST li OPENING 

[RE 37 YEAR HISTORY 
OF CENTER THEATRE, ATLANTIC CITY 

IRE 32 YEAR HISTORY 
OF MAJESTIC THEATRE, HOUSTON 

ITIRE 30 YEAR HISTORY 
OF ARCADIA THEATRE, HARLINGEN 

Ire 28 YEAR HISTORY 
OF WORTH THEATRE, FORT WORTH 

IN ENTIRE 26 YEAR HISTORY 
OF MAJESTIC THEATRE, SAN ANTONIO * 

IN ^TIRE 25 YEAR HISTORY 
OF TEXAS THEATRE, SAN ANGELO 

IN ENTIRE 25 YEAR HISTORY 
OF UPTOWN THEATRE, VICTORIA 

IN ENTIRE 25 YEAR HISTORY 
OF ARCADIA THEATRE, TEMPLE 

In Entire 20 year history 
0-' OF CENTER THEATRE, CORPUS CHRIST! 

Entire 9 year history 
OF VILLAGE THEATRE, PORT ARTHUR 

ENTIRE 3 YEAR HISTORY 
OF ECTOR THEATRE, ODESSA 

E RECORD WEEKS: Arlyne, Longview; Jefferson & Liberty, Beaumont; Brunson, Baytown; 
0; Texan, Greenviile; Morley, Borger: State, Gaiveston; Piaza, Laredo; Yucca, Midiand. 



HOLLYWOOD... Inside Production 

George Gobel's Manager Details 
Careful Ascent Of Comic's Star 

By 

Richard Bernstein 

“A comediau must be ready and have the 
right vehicle when he enters motion pictures/’ 
David O’Malley, who is George Gobel’s man¬ 
ager and who is partnered with Gobel in 
Gomalco Productions, stated in his Para¬ 
mount Studio office, where Gomalco is mak¬ 
ing “The Birds and the Bees,” based on 
“The Lady Eve” as the comedian’s initial 
screen vehicle for Paramount release. 

The relationship between O’Malley and 
Gobel is one of the most interesting ones in 
present day show business. O’Malley, whom 
Gobel refers to as “Mr. 0,” first met Gobel 
when the comic was discharged from the 

Air Corps as a lieutenant. 
“George had a decision to make,’’ O’Mal¬ 

ley recalls. “Whether to he a professional 
comedian, a pilot or go to Radio Station 
WLS in Chicago and sing hillbilly songs. He 
w^as sent to me by some show people, and he 
told me that he wanted an evaluation on his 
chances as a comedian. Two nights later, I 
put him on a show, in which he used some 
Army material, and I saw that here was a 
talent.” 

O’Malley’s guidance of this talent, avoid¬ 
ing the shoals and pitfalls, is show business 
history today. Bringing Gobel along slowly 
in nightspote and theatres, O’Malley care¬ 
fully piloted his entry in TV. He turned 
down format after format for a George 
Gobel TV show. 

“I didn’t want situation comdies for 
George,” he explains. 

Talent Showcased 

“I wanted a format which would represent 
his best talent,” O’Malley continued. “His 
best talent is his close-up charm, his off-beat 
expressions and his nuances. The format had 
to give him scope, as well as show him off 
for what he is, a wholesome, sincere guy.” 

Gobel and O’Malley finally got the format 
and the rest can be called “the rise of one of 
TV’s newest comedians.” Gobel caught on 
immediately in TV and is today one of the 
biggest draws on video. His show is pro¬ 
duced by Gomalco Corp. 

It was only natural that with the tre¬ 
mendous impact Gobel has made on the 
American public through the TV screen, ho 
w^ould be an excellent catch for motion pic¬ 
tures. O’Malley had scores of motion picture 
properties submitted to him and Gobel. As 
O’Malley puts it: “All the studios were aware 
of the new personality in the entertainment 
field, George Gobel.” 

Once again, O’Malley and Gobel were ex¬ 
tremely careful. They finally agreed, along 
with Paramount Pictures, that a re-written 
version of “The Lady Eve,” considerably 
changed to allow for the Gobel personality, 
would be a strong initial motion picture 
vehicle for George. 

In the film, which is in VistaVision and 
Technicolor, Gobel plays the son of a pack¬ 
ing tycoon, who is ashamed of the way his 
father earned his fortune. He is a scientist 
as well as a millionaire, and upon his return 
from a trip to Africa, he becomes the human 
target for some beautiful young ladies, one 
of whom is Mitzi Gaynor. The film is being 

produced by Paul Jones and directed by 
Norman Taurog. 

In answer to the question, “Do you think 
that there are other comedians with talent 
around?” O’Malley said: “There are a lot 
of undiscovered comedians around. Today, 
there is no proving ground and schooling for 
comedians, like vaudeville was in years gone 
by. In order to develop today, a comedian 
has to play night clubs and the young 
comedian has trouble finding a spot. For the 
young comedian, the rise is slow and dif¬ 
ficult.” 

O’Malley pointed out that Gobel’s rise was 
slow and he stressed that an ascendency to 
stardom in this manner is a good one, be¬ 
cause the full impact of success doesn’t hit 
the individual at once. 

Material is the most important thing for 
a comedian, O’Malley said. A comic has his 
own style and his material must be comfort¬ 
able for him. The script for “Birds and the 
Bees” was written by Sidney Sheldon, who 
has patterned it to fit George Gobel and has 
given him latitude to do his own particular 
type of characterization. 

“Our concern is the second picture,” 
O’Malley stated. “The first picture has to be 
good so there will he a demand and interest 
for a second picture. A good initial film Avill 
make the public want more of Gobel.” 

O’Malley stated that he hopes to stay in 
independent film production working in con¬ 
junction with a major studio with Gomalco 
having the setup it has now. He stressed that 
Paramount is wonderful to work with and 
he is very happy with their association. 

“Follies,” “Wife” From AA 
Allied Artists will distribute “Paris Fol¬ 

lies of 1956,” a musical in color, starring 
Forrest Tucker, Margaret Whiting, Dick 
Wesson, Martha Hyer and Barbara Whiting, 
and “Wicked Wife,” a drama. The musical 
was made by Ohio Films and “Wicked 
Wife’s” release Avas through Trans-Lux 
Pictures Corp. 

(Continued from page 17) 

release instead of the one for which he 
originally contracted. The two films are: 
“The Silver Nutmeg,” based on Norah 
Lofts’ best-selling novel, and “The Short 
Weekend,” a suspense drama with a 
Spanish backgi-ound based on a novel by 
T. S. Strackan. . . . Producer-writer Sidney 

• • • 

Joan Fontaine has been set for a co-star¬ 
ring role with Mario Lanza in the Wamer- 
Color musical drama “Serenade.” She joins 
a stellar cast which to date also includes 
Sarita Montiel and Vincent Price. Much of 
“Serenade” will be filmed on location in 
Mexico with Anthony Mann directing and 
Henry Blanke producing for Warner Bros. 
... Leigh Snowden was handed the feminine 
starring role opposite Jeff Morrow and Rex 
Reason in U-I’s “The Creature Walks 
Among Us.” In the film, she will play Mor¬ 
row’s wife who is in constant fear of him 
because of his cruelty. The film starts this 
week with William Alland producing and 
John Sherwood directing. 

« « « 

This week Producer-writer Sidney Har¬ 
mon and United Artists just concluded 
an agreement for the releasing company to 
finance and distribute three motion pictures 
which Harmon will produce. The first of the 
trio, “Men at War,” is an original by Har¬ 
mon of a boy who goes into battle seeking 
the father he never had. The film will go 
into production late next month. The other 
two films will be announced soon. 

* * ♦ 

Jack Warner announced that Nancy Kelly 
has been signed to play her original Broad¬ 
way role of the mother in the film produc¬ 
tion of “The Bad Seed.” Mervyn LeRoy 
will produce and direct this story for the 
studio. Miss Kelly, whose portrayal of the 
mother won her the Antoinette Perry 
Award, will arrive in Holljrwood in the near 
future for the assignment. 

On the set of Metro's "Kismet," with Howard 
Keel, star, are Herman Ripps, Loew's, Inc., as¬ 
sistant eastern sales manager, Mrs. Ripps, who 
is the former Marigold Ball of the home office 
publicity department, and their three children, 

Michael (left), Hillary and Paul. 
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THESE 

KNOW WHAT GETS 

{These exhibitors came to the Coast to see a rough cut of 

Samuel Goldwyn’s greatest attraction ‘'Guys And DollsT) 

DAVE WALLERSTEIN, Balaban & Katz 

“A tender and moving love story so well portrayed 
by Marlon Brando and Jean Simmons makes this 
more than an outstanding musical, it gives it 
universal human appeal. Congratulations to all 
for a wonderful picture.” 

EDDIE SILVERMAN, Essaness Theatres 

“The industry is indeed fortunate that it can 
look forward to the greatest musical ever made, 
‘GUYS AND DOLLS.’ It doesn’t seem possible 
that Sam Goldwyn will ever reach greater 
heights.” 

EDDIE ZABEL, National Theatres 

“It’s a helluva good picture. It will make a lot 
of money. I enjoyed it very much.” 

SOL A. SCHWARTZ, RKO Theatres 

“It was well worth going 3000 miles to see ‘GUYS 
AND DOLLS.’ Brando sensational, Sinatra ter¬ 
rific and wait until you see Jean Simmons and 
Vivian Blaine. There is only one Sam Goldwyn 
and he has done it again.” 

CHARLES MOSS, Moss Enterprises 

“One of the greatest pieces of entertainment I 
have ever seen. The offbeat casting resulting in 
superb performances demonstrates the terrific 
vision and genius of Mr. Samuel Goldwyn.” 

JERRY ZIGMOND, Paramount Theatres 

“An exceptional picture. It will rank as one of 
the major entertainment attractions for a long, 
long time to come.” 

Samuel Goldwyn’s “GUYS AND DOLLS” starring MARLON BRANDO • JEAN SIMMONS 

FRANK SINATRA • VIVIAN BLAINE • with Robert Keith • Stubby Kaye • B. S. Fully 

Johnny Silver • and The Goldwyn Girls • Written for the Screen and Directed by Joseph L. Mankiewicz 

Music and Lyrics by Frank Loesser • Choreography by Michael Kidd • InCinemaScope • Photographed 

in Eastman Color • Distributed by M-G-M 



r 

John Balmer, city manager for Walter Reade's 
Asbury Park Theatres, dreamed up a "Marilyn 
Monroe Double" contest for the Mayfair Theatre 
run of 20th-Fox's "The Seven Year Itch." The 

winner passed out back scratchers to passers-by 
from a boardwalk stroller. V. 

EXPLOITATION 

HIGHLIGHTS 

of 
fhe 

week Keeping in pitch with the Roaring Twenties 
atmosphere of "Pete Kelly's Blues," the Jack 
Webb production which Warner Bros, is releas¬ 
ing, famous band leader Paul Whiteman, himself 
an exponent of jazz, drives up to the Victoria 
Theatre in a 1925 vintage touring car for a 

Jazz Matinee showing of the film. 

Flanking five Goldwyn Girls who arrived from the Coast to launch a nation-wide tour for "Guys 
and Dolls," a Metro release, are Emery Austin, M-G-M exploitation head (left) and Mitchell Raw- 

son, home office publicity department. 

weiv' rair^. 

Magna Theatre Corp. staged an "Oklahoma!" song fest up in Central Park, and among the high¬ 
lights of the Sunday afternoon were LEFT Richard Rodgers, who composed the songs for the show 
and the Todd-AO movie, leading a U.S. Navy bond, and RIGHT Eddie Fisher, popular singer, 

rendering numbers from the film with Shirley Jones, picture's star. 

M-G-M collected nine canine critics in its home office projection room for a special showing of "The 
Bar Sinister," dealing with the life of a Bull Terrier, who gave the Metro film the highest award— 
four woofs. With exception of the English and Brindle Bulls on the right, all were Bull Terriers. 

The United Artists release of "Gentlemen Marry 

Brunettes" received a major promotional boost 
via the presence of 14 pretty finalists in the 
company's $75,000 "Miss Exquisite Form" contest, 

posing atop the Pepsi-Cola "waterfall" on Times 
Square. The film company gave the contest 

nation-wide publicity. 

Case in point of how a film company's press 
book can really help sell a picture is illustrated 
by this novel eyechart, based on plans suggested 
in the Republic pressbook on "Doctor in the 
House," popular British picture. To date, many 
theatres have set up the chart in front of the 
lobby displays, and attention from passersby 
and patrons immediately results. Sam Shumer. 
Bellevue Theatre, Upper Montclair, N. J., publicity 
director, furnishes this version of the eye chart. 
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News In Brief... 
Prudential Settling Suit 

Associated Prudential Theatres has settled 
with all the majors except Columbia and 
United Artists in its $2,664,000 anti-trust 
action against Loew’s Inc., its subsidiaries 
and the other majors, charging unreasonable 
restraint and monopoly. Negotiations are 
under way with Columbia and UA. 

Under the terms of the settlement, Pru¬ 
dential’s theatres in Bayshore and Patchogue, 
Long Island, will be able to secure films 14 
days after openings on Broadway. Three 
other Prudential houses, the Babylon, Amity- 

ville and Lindenhurst, will have availability 

seven days after opening in Bayshore. 

Exhibs Elect Schultz 

Charleston, West Va.—Don Schultz of 

Fairmont is the new president of West Vir¬ 

ginia Allied Theatres Association. Also elec¬ 

ted at the closing session of the organiza¬ 

tion’s convention held here were: Donald 

Kessling, first vice-president; H. J. Gilbert 

Sr., second vice-president; Hal Gilbert, sec¬ 

retary-treasurer, and Max Matz, outgoing 

president, chairman of the board. 

Popcorn Forum Set 

Plans for a three-day concession forum at 

their forthcoming convention have been an¬ 

nounced by International Popcorn Associa¬ 

tion, National Allied, TESMA, and TED A. 

Lee Koken, RKO Theatres, New York, 

senior director of IPA’s theatre-concession 

segment, will serve as chairman, and IPA 

president Bert Nathan will participate as 

moderator and discussion leaders. Conven¬ 

tion will be held at the Hotel Morrison, Chi¬ 

cago, Nov. 6-9. 

"Panic" Aides Signed 

Said to be the first independent feature to 

be slated for VistaVision, “Panic,” which 

Wolf-Parker Productions intends to film in 

New York this winter, will have George Jus¬ 

tin as production manager and Torben 

Johnke as director of photography. Accord¬ 

ing to Van Wolf, who will produce “Panic,” 

Johnke is the owner of the only VV camera 

not controlled by Paramount Pictures, which 

has exclusive rights to the process. 

Mark Richman (left), Phyllis Love and Anthony 
Perkins, Broadway actors, arrive on the Coast for 
roles in Allied Artists' film, "Friendly Persuasion," 
which William Wyler is producing and directing. 

Southern Trust Suits Demand 
$9,000,000; Other Actions Listed 

The filing of two new anti-trust suits, ask¬ 
ing a combined total of $4,500,000 in dam¬ 
ages, brings to a total of $9,000,000 the 
amount in damages sought by Southern ex¬ 
hibitors intsigating trust action against dis¬ 
tributors. 

In one of the most recent actions, B&B 
Theatres Corp., operating the Peachtree Art 
Theatre, Atlanta, is demanding $3,000,000 

from the defendants: Atlanta Enterprises, 
Inc.; Georgia Theatre Co.; Publix-Lucas, 
Inc.; Wilby-Kincey Service Corp.; Robert 
B. Wilby; Evans Amusement Corp.; Tenth 
Street Theatre Corp.; West Eud Theatre Co.; 
East Point Amusement Co.; Rhodes Theatre 
Operation Co.; Loew’s, Inc., of Georgia; 
Loew’s, Inc., of Delaware; Evans Theatre 
Corp., and the eight major distributors. 

Another recent action finds William 
Greene and his wife, Lavada Ann Greene, 
operating the Glenn Theatre, Decatur, Ga., 
asking damages of $1,500,000 from the eight 
majors and Atlanta Enterprises, Inc.; 
Georgia Theatre Co.; Publix-Lucas, Inc.; 

Wilby-Kincey Service Corp.; Robert B. Wil¬ 
by ; Rhodes Theatre Operating Co.; Stoi*y 
Theatre, Inc.; Loew’s, Inc., of Georgia; 
Evans Theatre Corp.; Earl Howard, Earl 
Hathcock and George Gaston. 

The pair of suits filed earlier were in¬ 
stigated by Ellis Blumenthal of Charlottee, 
operating four North Carolina houses, for 
$3,000,000, and William Greene of Decatur, 
Ga., operating the above mentioned Glenn, 
for $1,500,000. 

Jersey Suit Settled 
An anti-trust suit charging favored treat¬ 

ment in runs and clearances, brought against 
the eight majors, Walter Reade Theatres, 
Plainfield Operating Co., and other exhibi¬ 
tion companies by operators of the Court 
Theatre, Somerville, N.J., has been settled 
for an undisclosed sum in New York Fed¬ 
eral Court. Sompru Theatre Co., operator of 
the theatre prior to 1943, had sought $639,- 
000 and the Brookpu Theater Co., operator 
since 1943, had asked $592,000. 

Small Exhib Concern 
Of TOA: Pat McGee 

{Continued from page 4) 

they must go to the Government to get re¬ 
lief and thev don’t think COMPO has done 
the job proper to COMPO.” 

The Cooper Foundation executive also 
denied that exhibitors are “fighting each 
other.” “A few exhibitors,” he said, “are 
creating a perennial turmoil but that doesn’t 
extend to all exhibitors. Our share of the 
box office today is quite small. Just the same, 

it remains a good business.” 
In San Francisco, the Northern California 

Theatre Association, in its monthly bulletin, 
advised that despite exhibition’s differences 
of opinion and “radicalism and too often in¬ 
excusable lack of interest in COMPO,” mem¬ 
bers should let their “good sense” be their 
guide in sending in a fair contribution to 
COMPO. 

Shor Tackles Skouras 
(Continued from page 4) 

Skouras’ assurance that he favored and 
would support arbritation of film rentals.” 

Shor also said that recent statements at¬ 
tributed to TOA implied that the organiza¬ 
tion is going ahead with an arbitration sys¬ 
tem that does not provide for arbitration of 
film rentals or selling policies. “This is en¬ 
tirely out of line with statements which you 
made to us and to the trade papers at the 
the time of our joint meetings,” Shor com¬ 
plained. 

E. D. Martin was not available for com¬ 
ment on Shor’s letter at press-time. 

Aid For Flooded Houses 
(Continued from page 5) 

marooned inside for 11 hours. 
Theatres were placed into use in some 

areas as emergency stations where the home¬ 
less were housed. One ozoner near Boston, 
the Edgniere Drive-in, located on Route 20, 
the main highway to New York, was in a dry 
spot and became a haven for stranded motor¬ 
ists. Owner Peter Marrone’s concessions 
building operated day and night. 

Ozoner Files Action 
Tampa, Fla. — A Lakeland drive-in has 

filed suit charging that two competitors 
joined with three major distributors in an 
attempt to force it out of business. The 
Filmland Drive-in asserted that the Silver 
Moon Drive-in and the Lakeland Drive-in 
were premitted by Warners, 20th-Fox and 
Universal to show the same picture on the 
same dates, to the exclusion of Filmland. 
The plaintiff seeks $100,000 in damages 
from Federal Court here. 

Texas Injunction Denied 
Houston.—I. B. Adelman, owner of the 

Delman Theatre, has been denied an injunc¬ 
tion sought against five major film companies 
and Interstate Theatres for certain alleged 
discriminatory distribution practices. His 
plea was tuimed down by Judge Lamar Cecil 
in Federal Court, Beaumont. 

A Federal Court jury here awarded Adel¬ 
man $60,000 in damages in his anti-trust suit 
claim that the distributors and Interstate had 
discriminated against his theatre from 1946- 
48. The injunction was asked by Adelman 

in the same suit. 

Leo Jaffe, Ck>lumbia Pictures vice-president (cen¬ 
ter) meets Mike Frankovich, new managing di¬ 
rector of Columbia Pictures of Great Britain, in 
London. Looking on is Irving Allen of Warwick 

Productions. 
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REGIONEWS 
ALBANY 

Saul J. Ullman, Fabian executive, lias 
taken a six-month leave of absence from the 
division managership for health reasons. 
Sonny Schlanger moved in from the Staten 
Island district to take over. . . . Ernie 
Stautner, co-owner of the Sara Pla Drive- 
In, between Lakes Placid and Saranac, left 
to rejoin the Pittsburgh Steelers of the 
National Professional Football League while 
his partner, Ed Hoffman, carries on. . . . 
United Artists leased part of the quarters 
formerly used by Stanley-Warner on the 
second floor of the Strand Theatre bldg. 

The $1,500,000 anti-trust suit brought in 
1950 by Aleck Papayanakos, owner of the 
American in Canton against Schine Chain 
Theas., involving their Pontiac and Strand 
in Ogdensburg, plus the eight major dis¬ 
tributors, will come to trial in Fed. Dist. 
Court at Albany or Utica the first week in 
Jan. A pre-trial conference is scheduled for 
Utica Sept. 23-24. 

ATLANTA 
Hubert ]\Iitchell of Mitchell Industries in¬ 

stalled ncAV projection equipment in his 
Ranch Drive-In, Hartselle, Ala., and went 
all out in a week-long celebration of its 
third anniversary. . . . Lack of business 
closed the Show Palace, Augusta, Ga., and 
the State, Loutta, Tenn. . . . Coral Way 
Drive-In at Coral Gables, Fla. is undei’go- 
ing complete remodeling. . . . Fines of $100 
and $50 respectively were imposed on 
Claude E. Ambrose, mgr. of Bessemer Drive- 
In, Bessemer, Ala., and asst. mgr. J. J. 
Smitherman for showing of nudist film, 
“Garden of Eden.” . . . George E. Smith 
acquired the Palm Drive-In at Largo, Fla. 
from H. J. Knight. 

Opening of the new 700-car ozoner under 
construction at Ft. Lauderdale, Fla. is set 
for Oct. . . . Eugene “Casey” Jones was 
up2Jed from asst, to mgr. of Wilby-Kincey’s 
Tiger Tlieatre, Auburn, Ala., succeeding 
Gus Coates, who resigned to enter business 

in Loiiisville, Ky. . . . Following comjilete 
remodeling, the Marrh Theatre, Augusta, 
Ga., reojDened under new management. T. 
W. Owing is mgr. of the house. ... Na¬ 
tional Theatre Siqiply installed Cinema- 
Scope in the Vernon Theatre, Vernon, Fla. 
. . . Bartell Broadcasters of Milwaukee have 
purchased WBGE and WBGE-FM for more 
than $100,000, according to announcement 
by Henry W. Lanham, gen. mgr. of the 
radio station. . . . LIugh L. Hoddleston took 
over the Victoria Theatre, Algood, Tenn., 
from Joe Demonbreum. 

P. B. Henn, N. Car. theatre owner, has 
acc2uired the Blair Theatre, Blairsville, Ga. 
. . . E. E. Whitaker, operation mgr. of 
Georgia Theas., was named to the Interna¬ 
tional Board of Variety Clubs and, as In¬ 
ternational representative, will be in charge 
of Atlanta, Miami, Charlotte and Jackson¬ 
ville zones. . . . A1 Morgan of Fred T. 
McLendon Theas. reports closing of the 
circiiit’s house in McKenzie, Ala. . . . Olin 
Evans will soon oj^eii his Starlight Drive-In 
at Florala, Fla., which was destroyed by 
fire sometime ago. . . . Hudson Edwards, 
who resigned as mgi’. of Dixie Drive-In a 
year ago to enter the outdoor advertising 
field, was named pres, of the firm which 
p\irchased Turner Advertising Co. 

W. B. Smith sold his Erin Theatre at 
Tennille, Ga. to T. J. Brett, Jr., owner of 
the Arcade at Sandersville. . . . Pavil Lycan 
installed new wide screen and other im¬ 
provements in his Midway Drive-In, Tarpon 
Springs, Fla. . . . Danny Denver, former 
mgr. of Normandy Outdoor Theatre, Jack¬ 
sonville, is now sales mgr. of Philip Kafka 
Photo Rei)roduction Co., which specializes 
in picture blowups for theatres. . . . Charlie 
Lester, southern dist. mgr. for National 
Screen, and the Mrs. are back after a Euro¬ 
pean vacation. . . . Otto Miller resigned 
from Benton Film Express. 

BOSTON 
“To Hell And Back” jfiayed one evening’s 

- performance only on Aug. 30 at the Keith 

Memorial Theatre to coincide with the VFW 
national convention, which was honoring 
Audie Muiphie here. Aug. 30 was to be 
kickoff date for run of the film but it was 
postponed to Sept. 7 in order to hold over 
the successful run of “ Love Is A Many 
Si^lendored Thing.” . . . Win. Moran, busi¬ 
ness agt. of Fitchburg Local of lATSE, was 
reelected a v.p. of the Mass. AF of L. The 
chief iirojectionist at the Fitchburg Theatre 
has been active in promoting theatre attend¬ 
ance through his addresses to locals of all 
crafts throughout central Mass. 

The regional meeting of Rhode Island ex¬ 
hibitors, to be conducted by Ind. Exhibitors, 
was indefinitely jiostponed due to the floods. 
. . . After a successful summer season of 
Shakespearian plays on stage of the Brattle 
Theatre, Cambridge, owners Bryant Half¬ 
day and Cyrus Harvey, Jr. inaugurated an 
International Film Festival to usher in the 
fall season. . . . The Jimmy Fund trailer 
produced by Ralph Wheelwright of M-G-M, 
starring James Cagney, is being shown in 
more thaan 800 tlieatres throughout New 
England. . . . Charles Wilson, Allied Artists 
head booker, has been ordered by his doctor 
to take a month’s rest at home. . . . RKO 
salesman Dave Grover is having a series of 
X-rays for a troublesome kidney ailment 
which may necessitate an ojieration. 

Edward W. Lider, pres, of lENE and gen. 
chnm. of its forthcoming convention at Toy 
Town Tavern, Winchendon, Oct. 24-25, ap¬ 
pointed the following state chairmen: Mass. 
—Roy Burroughs, Edward Redstone, Ray 
Feeley, Edwin Fedeli; N.H.—Henry Gau- 
det, Ambrose IMcLaughlin, Beryl Aldrich, 
Marie Bruno; Maine—Roy Hammell, Frank 
LePage; Vt.—Andrew Tegu, Edwin Mor¬ 
gan, James Fountain; R.I.—Ted Rosenblatt, 
Melvin Safner, Meyer Stanzler. Norman 
Glassman and W. Leslie Bendslev are co- 
chairmen for the convention. . . . The State 
Senate gave initial apjmoval to an amended 
bill which would restore the law covering 
licensing of Sunday entertainment, with the 
exception of motion pictures. 

BUFFALO 
The Coca-Cola Co. is seeking an injmic- 

tion in Fedei’al Court here, enjoining Philip 
Kates, doing business in Rochester as Thea¬ 
tre Confections, from allegedly dispensing 
a different beverage when customers ask for 
Coca Cola. Kates operates food and drink 
concessions at some 32 drive-in theatres 
around Batavia, Auburn, Troy and other 
localities in N.Y. state and Pa. . . . Elmart 
Theatres, Inc. closed its offices in the Wal- 
bridge Bldg, and it is understood that all 
theatres controlled by Elmart have either 
been sold or leased to other parties. 

Jules Curdey of the Haven Theatre, 
Glean, and Gus Nestle of the Wintergarden, 
Jamestown, won $25 Bonds for showman¬ 
ship in Stanley-Warner’s “Spring Movie 
Festival.” . . . Billy Keaton, j^ast chief 
barker of Variety Tent 7, and his wife 
Reggie are leaving Radio Station WGR, 
with which they have been associated for 

(Continued on page 28) 

Pictured at National Screen Service's Mid-West Regional Sales Meeting in the Windy City's Shera- 
ton-Blackstone Hotel, (1 to r): FRONT ROW—Irving Marcus, Cleveland; Stanley Malinowski, Ivan 
Clavet (mgr), Richard Watson, Detroit; A. J. Winningham, Louis Patz (mgr), Sid Levy, Kansas City; 
Wm. Bein (mgr), Cincinnati; Burton E. Robbins, v.p. in charge of sales, N.Y. MIDDLE ROW—John 

Mednikow (mgr), Milwaukee; Jay MacFarland (mgr), Gilman Braaton, Minneapolis; Max Mazur, 
Chicago; Sid Ross, Sam Haber, Walter Dills, Cincinnati; Abe Madison, Indianapolis; Herb Wash- 
bum (mgr), St. Louis; Joseph Parenza, Des Moines; Nat Barach (mgr), Cleveland. REAR ROW— 
Stanley Levine, Chicago; Jack Greenberg, Mpls.; Herman Booth, Ted Liebtag (mgr), Indianapolis; 
Ben Lass, Gene Beckham, St. Louis; Izzy Sokolof, Omaha; Wm. Luftman, Milton Feinberg (mgr), 

Des Moines. Not shown, but in attendance, was Arthur Manheimer, mgr., Chicago. 
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BUFFALO (cont'd.) 
many years. ... A 1,500 lb. safe in a 
second floor office of UPT’s Seneca Theatre 
resisted efforts of burglars to smash it open. 
It contained no money—just tickets and 
business records, according to mgr. Charles 
A. Mclvernan. 

CHARLOTTE 
Proposal that Sunday movies be legalized 

in Statesville, N.C. was defeated in a refer¬ 
endum asked for by the Playhouse manage¬ 
ment, who contended that local residents 
take in Sunday movies at the two drive-ins 
on the outskirts of Statesville and other 
nearby cities. . . . George V. Jenkins of 
Henderson, N.C., owner of a drive-in at 
South Hill, Va., passed away. . . . Jimmie 
L. Austin, Clinton, N.C. theatre mgr., with 
his brothers Albert G., George T. and John 
Blaney Williams have purchased radio sta¬ 
tion WRRZ, Clinton, for $90,000. 

Mr. & Mrs. C. J. Golforth are new owners 
of the Skylite Drive-In at Granite Falls, 
S.C., formerly owned by Jack E. Moore. . . . 
The M-G-M gang entertained Mr. & Mrs. 
Barney Ross at the Airport’s Dogwood 
Room. Ross resigned from the company to 
go to Atlanta as sales supervisor for War¬ 
ner Bros. . . . H. H. Everett of Everett 
Thea. Ents. was elected chairman of the 
executive committee of Union National 
Bank. . . . Arthur Sklar was upped from 
office mgr. to sales mgr. at Warner’s. Bob 
Heffner, head booker, took over as office mgr. 

CHICAGO 
David Watts will represent the Speigel 

estate in the Essaness anti-trust suit against 
the fllni companies, scheduled to open Sept. 
12 before Judge Wm. Campbell. This triple 
damage action, placed at $24,000,000, is the 
largest filed in Chicago courts. Edward 
Blackman heads the Essaness legal staff. . . . 
Miller and Hauhe have closed the State 
Theatre at Alton, Ill. . . . Jack Rose of the 
Manta-Rose circuit was winner of the Var¬ 
iety Club’s annual golf tournament. Sylvan 
Goldfinger, Telenews div. mgr. Avas a hit as 
toastmaster at the dinner. 

The Halsted Drive-In has set admission 
for the Marciano-Moore bout at $3.30 each. 
This is the first outdoor showing of a fight 
telecast in the area. . . . Vernal Elliott, 
owner of the Clayton Theatre, has added 
the Louise in Louisville, Ill. to his manage¬ 
ment. He will reopen the house in Sept. . . . 
National Thea. Supply completed installa¬ 
tion of Shelby Screen steel tower for the 
Peoria, Ill. Drive-In, managed by Ralph 
Lawler. . . . J. M. McKernan joined the 

sales staff of Universal. . . . Tlie Avifc and 
daughter of Hugh Haglin, mgr. of Nate 
Slott theatres, were recalled from a Euro¬ 
pean trip when Haglin entered Ill. Central 
Hospital for surgery. 

Henry Brown joined the Piccadilly Thea¬ 
tre managerial staff. . . . James Bikos, 
veteran theatre owner, entered St. Liike’s 
Hospital for medical checkup. . . . Teitel 
Film Co. took over distribution of “Gate of 
Hell” for Indiana, Wisconsin and Chicago 
territories. . . . James Shields, B&K office 
mgr., estimates circuit audience collections 
at $30,000 for LaRabida fund. . . . Negotia¬ 
tions under Avay for “Oklahoma” to be 
shoAvn at loop McVickers Theatre. . . . 
Walter E. Heller & Co., avIio financed a 
large number of films in recent years, have 
declared a two-for-ono stock split. 

CINCINNATI 
All officers of W. Va. Allied Avere re¬ 

elected with exception of the folloAvung di¬ 
rectors : Albert Aaron, Charleston, replaces 
E. R. Custer; G. C. Porter, replaces C. D. 
CraAvford and John Goodno, Huntington, 
replaces G. B. Lively. Ruben Shor, pres, of 
National Allied, reported that the W. Va. 
group unanimously endorsed COMPO’s Au¬ 
dience Poll but were advised not to go 
along with dues drive at this time. James 
W. McDonald, gen. mgr. of Theatre OAvners 
Corp. Avas one of the Cincinnati contingent 
Avho attended the convention. . . . Arey Miles 
is installing CinemaScope in his Eminence 
Theatre, Eminence, Ky. 

The Lyric Theatre, Carlisle, Ky., Avas 
taken over by Walter Wyrick, Ky. exhibitor. 
. . . Dorman LaAV notified film row offices 
that he dismantled his Perry Theatre, New 
Lexington, 0. Law operates a theatre in 
Roseville. . . . Mrs. Herman Hunt, pres, of 
the Variety Club Ladies Auxiliary, pre¬ 
sented proceeds of the VCLA Spectacular 
of 1955, in the sum of $1,701.24, to dough 
guy Wm. Onie for the Variety Foundation 
of Retarded Children Fund. . . . Carl 
Braun, gen. mgr. of the Bein circuit, re¬ 
turned to his desk for limited activities. 

Mid-West Thea. Supply equipped the 
folloAving new ozoners recently opened: 
Lake, Mt. Grab, 0.; Mack, Irvine, Ky.; 
Park, Maysville, Ky. . . . Bert Hukle, Hunt¬ 
ington, W. Va. exhibitor, paid his first visit 
to the row after being hospitalized for in¬ 
juries in an auto accident. . . . Charles 
Purvis opened his neAV Starglo Drive-In at 
Monroe, 0. . . . Charles Weigel, Avho re- 
-cently took over the Kentucky Theatre in 
Latonia, Ky., and had it renovated, is now 
operating seven days instead of week-ends. 
. . . Betty Turner, Paramount booker, re¬ 
ceived a gift of jeAA^elry from the Para- 

Universal executives and stars helped make opening of the company's new Los Angeles exchange 
a memorable occasion. Seen here (1 to r) are: F. T. Murray, mgr. of branch operations; Morrie 
Weiner, in charge of industry relations; actor George Nader (seated); Edward Muhl, v.p. in charge 
of production; actress Barbara Rush; L. A. branch mgr. Abe Swerdlow (seated); pres. Milton R. 
Rackmil; Charles J. Feldman, v.p. & gen. sales mgr.; actress Kathleen Case; Barney Rose, dist. 

sales mgr., and N. J. Blumberg, board chairman. 

Watch These Dates! 

Sept. 15: New York—Variety Club, Tent 35, 
annual golf tournament — Vemon Hills 
Country Club, Tuckahoe. 

Sept. 30-Oct 1: New Orleans—Women of 
the Motion Picture Industry national con¬ 
vention. 

Oct. 6-9: Los Angeles—Theatre Owners of 
America national convention — Biltmore 
Hotel. 

Oct. 24-25: Winchendon, Mass.—Independ¬ 
ent Exhibitors of Noav England conven¬ 
tion—Toy Town Tavern. 

Nov. 4: New York-—Motion Picture Pio¬ 
neers 17th annual dinner — Waldorf 
Astoria. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison. 

Nov. 6-8: Jacksonville—Motion Picture Ex¬ 
hibitors of Florida annual convention— 
Roosevelt Hotel. 

Nov. 6-9: Chicago—International Popcorn 
Association convention. Hotel Morrison. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 21-22: St. Louis — Misssouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

mount Pep Club upon her return after a 
leave of absence due to illness. 

Ernest Turner reopened his theatre at 
Drift, Ky. to full-week operation. . . . The 
recently opened Hiland Drive-In Man¬ 
chester, Ky., was equipped by National 
Theatre Supply, which also equipped the 
new ozoner in Marietta, 0., set to open 
Sept. 1. . . . Fox branch mgr. Robert C. 
McNabb is spending several hours a day at 
his desk and is in fine spirits. . . . Another 
addition to the family of Tony Knollman, 
Fox office mgr., makes it tAVo of each for 
the Knollmans. 

DENVER 
Merf Evans, former theatre mgr., expert 

on projection, has been experimenting on 
lenses and developed one that will produce 
a Cinerama-type projection and cost the 
theatre around $200. . . . Robert Patrick, 
film distributor, and Ljmn Fetz, who re¬ 
cently resigned as mgr. of Denver Shipping 
& Inspection Bureau, have organized the 
Denver Film Center and Avill offer shipping, 
inspection, storage, lot shipping, etc. to 
exchanges and theatres in the area. . . . 
Robert Hill, Columbia branch mgr., was 
elected chief barker of Variety Tent 37, 
to succeed John Denman, Avho is moving 
to Salt Lake City. 

Neil Ross, Avho recently resigned as city 
mgr. for Fox Intermountain, Delta, Colo., 
has been named exploitation and publicity 
mgr. for Civic Theas. He Avill also manage 
their Oriental in Denver. . . . Herbert Mar¬ 
tens bought the Julesburg Drive-In, Jules- 
burg, Colo. . . . The Frank H. Ricketsons 
III became the parents of Frank H., IV. 
New arrival is the grandson of Frank H. 
Ricketson Jr., pres, of Fox Inter-Mountain. 
. . . Harold Remp, recently Avith Lee Theas., 
has been named mgr. of the Belle, Belle 
Fourche, S.D., a Black Hills liouse, succeed¬ 
ing R. W. Buckley, resigned. 

Canon City, Colo. Avill be the scene of 
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Magazine and newspaper supplement color covers of Columbia's fast rising star, Kim Novak, are 
pointed out to the actress by Howard LeSieur, ad-pub-exploi. director. The covers are a key aspect 
of the campaign which is helping to take the young star to the top. Miss Novak dropped into the 

office while in N.Y. for location work on "The Eddy Duchin Story." 

DENVER (cont'd.) 
shooting of ‘‘Back of Beyond,” scheduled 
to start Sejit. 26. It will be produced by 
Wm. 0 ’Sullivan for Republic, with Wm. 
Whitne^y directing. . . . F. M. Peterson and 
Q. Lamar opened their new 320-car Valley 
Drive-In, Hotchkiss, Colo. . . . Clarence 
Calland, owner of the Iris, Edgemont, S.D., 
opened his new 300-ear Atomic Drive-In 
there. . . . Winners of the golf tournament 
at the Variety Tent 37 all-day picnic were 
Jack Felix, Pat McGee and Geo. (Scottv) 
Allan. 

DETROIT 
Atty. Thomas McConnell of Chicago fded 

anti-trust case in Detroit for Jack Locks 
Ents., operating Midtown Theatre in Grand 
Rapids and Beltline Outdoor Theatre, ask¬ 
ing $700,000 damages against W. S. Butter¬ 
field Circuit and six leading film distribu¬ 
tors. . . . Edmund London, j^artner in London 
Circuit, was married at Newcastle, Pa. to 
Susanne Blau. . . . Janies Langston, oper¬ 
ator of Skytop Drive-In at St. Louis, Mich., 
is starting a new 500-car project at Edmore, 
to be called the Edmore. 

Richard Gierucki, formerly of the Senate, 
is new mgr. of the Seville, succeeding Ray¬ 
mond Skakandy, who took over the Rex in 
place of Ray Laurain. . . . Joseph H. Adel- 
man, mgr. of the Hollywood for many years, 
is now managing the new Van Dyke Drive-In 
for Detroit Thea. Ents. Geo. Masouredis 
moved from the Victory to the Hollywood, 
with Jack Rose replacing him at the Vic¬ 
tory. . . . E. Clyde Adler was reelected pres, 
of lATSE Local 812. . . . Mel E. Donlon of 
the Beverly Theatre reelected pres, of the 
Nightingales Club, Film Row bowling or¬ 
ganization. . . . Floyd A. Pnmford, former 
operator, and Donald Lewis Sr. of the 
Bel-Air Drive-In both died suddenly from 
heart attacks. 

Allied of Mich, will hold a regional meet¬ 
ing at Midland, Sept. 11, with David New¬ 
man, counsel for Cooperative Theas., as 
guest speaker. . . . Sam Bari'ett, gen. mgr. 
of Cooperative, named chairman of ticket 
sales for the Carl Shalit testimonial dinner. 
. . . Bernard Samuels, for 15 years with 
Affiliated, joined Clark Thea. Service. . . . 
Russ Russo, asst. mgr. at the Music Hall, 
left to manage the Ambassador Theatre, St. 
Louis, for the Cinerama organization. . . . 
Bill Green, regional exploi. dir. for Ciner¬ 
ama, was named a Kentucky Colonel by 
Gov. Wetherby. . . . Bernard Brooks, ill for 
several montlis, is joining the staff of Clark 
Thea. Serv. His daughter Barbara is on the 
office staff of Affiliated. 

Cohen Circuit opened the new Van Dyke 
Drive-In northeast of Detroit, and Butter¬ 
field opened the Vista at Grand Rapids. . . . 
Dillon M. Krepps, mgr. of the United Ar¬ 
tists Theatre and a member of the Mich. 
Boxing Commission, furnished his theatre 
for selection of Miss International Boxing 
Gloves of 1955 in connection with the Inter¬ 
national Convention. . . . Harry Holboth 
Avas honored by a surjirise party at his 
Midway Theatre in Davison to celebrate 
43 years in the biisiness. Arrangements were 
handled by mgr. Harold Muir. 

HOUSTON 
At recent meeting of the local WOMPI’s, 

of Avhicli Laura Knopp is ]Ares., ]Jans for 
a box supper to be held in Sept, at the 
Operators club were outlined by arrange¬ 
ments committee Ethel Kirby and Lucile 

Gramillion. . . . Pat Kennedy, former thea¬ 
tre operator at Coleman, passed away. . . . 
Tower Theatre’s Mae Coats has been pro¬ 
moted to asst. mgr. of the Almeda Theatre, 
botl: Interstate operations. . . .Warner, 
M-G-M, Paramount, Universal and Allied 
are reliably reported to have reached an 
agreement to build a single exchange in 
Houston. . . . King Center Drive-In’s new 
‘‘brighter-vision” screen went into operation 
Avith opening of the first drive-in run of 
‘‘Mr. Roberts.” 

NeAV mgr. at the Venus is B. G. Chapell. 
Venus operator M. H. BroAvn, on recent 
A'isit to the Kidde Machine Corp. factory in 
Bloomfield, N.J., learned how to use auto¬ 
matic film splicers. ... Joe Velenti added 
managership of the Uptown Theatre to his 
other, the Iris. . . . Lou Baxley, Avell knoAvn 
in theatre circles here, is the new distrib¬ 
utor for Barbeniatic barbecue machines. . . . 
The Joy Theatre offers a special family 
bargain of 10c! for one adult Ai])on presenta¬ 
tion of coupon from a neAvspaper; kids 
under 12 free with parents. 

INDIANAPOLIS 
Wlien the Paramount in Anderson re¬ 

cently installed a Radiant Superamma 
Seamless screen, furniture store dealer Jim 
McDonald asked mgr. Daniel J. Kerski if 
he might have the old CinemaScope screen 
for the Knightstown Children’s Home, 
Avhere he Avas raised. Alliance’s S. J. Greg- 
oiy gave his consent and T. S. Dariotis, 
who suiAervises all eircviit installations, 
brought the lenses Avith him from Chicago 
and completed the job. . . . Noav fall low 
juices at the Liberty in Muncie for children 
and adults all day will be 15 and 25< in¬ 
stead of 20 and 25<t. Sat. and Sun. eA’ening 
juices remain at 35<. Russell Clark is mgr. 

“Aj)ju-eciation Days,” comprising three 
days of bargains for downtown Muncie 
shojAjjers, Avhicli the Muncie Merchants Assn, 
just sjAonsored for the fourth year Avith 
much success, was introduced by Vic Sicilia, 
city mgi’. for Y&W. Tickets were jDresented 
by merchants so that children could be left 
at the Rivoli Theatre from 10 to noon 
Avhile jiarents did their shopping. . . . Ricli- 
ard Good, just out of the Navy, is a new 
student booker at Warner’s. . . . The Rex 
Theatre of Terre Haute has closed. . . . 
Roy Taylor jnirchased the Palace Theatre, 
OAvensboro, Ivy. . . . Jacob Friedman, 67, 
retired owner of the Avalon Theatre, jiassed 
aAvay. 

KANSAS CITY 
Hal Parker Studios, K.C., now has ejuiij)- 

ment to make 16mm. and 35mni. films and 
jAi’ocess them for screening within two hours. 
Parker serves TV stations. Fox Movietone, 

Paramount, Universal and Warner. . . . 
PojApers SujAply and L&L PojACorn have con¬ 
solidated and will operate under both names 
from an office at 114 W. 18. . . . Don Davis 
rdired as sales mgr. at RCA after some 
25 years’ service. . . . CommonAvealth’s Crest 
at Great Bend, Kans. held a contest to select 
Miss Speed Queen for the national hot rod 
competition of Natl. Assn, of Championship 
Drag Races, Sept. 29-30, in Great Bend. 

The Sam Abend memorial cottage at Camp 
Santosage near Independence, Mo. was dedi¬ 
cated by Film Roav representatiA'es and 
Kans.-Mo. AITO members, who were in K.C. 
for board meeting. . . . Speakers at Colo. 
SjArings convention of Natl. Theatres, Sept. 
12-15, include C. C. Murray, Fox Midwest 
city mgr. at Wichita, and Geo. Hunter, city 
mgr. at SjAringfield, Mo.Varsity Thea¬ 
tre, Columbia, Mo. Avas remodeled. ... New 
screen Avas installed in E. L. Follmer’s Roxy 
at WarsaAv, Mo. and new concession equijA- 
ment in the Bates County Speedway theatre 
owned by Sam Fuller and Associates. 

Rejmblic Theatre, Rejmblic, Mo., jilanned 
early fall re-opening. . . . Kans.-Mo. AITO 
offered formal support to natl. organiza¬ 
tion’s stand on COMPO collections for Audi¬ 
ence Poll. . . . Columbia has a new recrea¬ 
tion room and Mo. Theatre Supjjly redeco¬ 
rated office. . . . Patt Turner, sec. to Tommy 
ThomjAson, Buena Vista, was Miss K. C. for 
the Wichita premier of “Wichita.” . . . 
HoAvard Laing is new mgr. of Rialto, St. 
Joe, succeeding Chas. Sherman, transferred 
to the Trail by Dickinson Theas. 

John Zuckos, native of Albania, who 
started in show business in St. Louis in 1911, 
died at Fulton, Mo., where he had been a 
theatre owner. . . . Homer G. Wood died at 
Columbia, Mo., Avhere he had been mgr. of 
theatres since 1909. . . . Mrs. J. N. Welty, 
Avho shared theatre ojoerations Avith her hus¬ 
band, died at her homo in Hill City, Kans. 
She and Mr. Welty recently celebrated their 
silver wedding anniversary. 

MIAMI 
James listed, former asst. mgr. at the 

Circle Theatre, Miami, has been transfered to 
a similar job at the Nonnandy, Miami Beach. 
. . . Louis Cellozzi, asst. mgr. at the Gate- 
Avay Theatre, has a new daughter named Lori 
Lou. . . . Advance sales at the Carib, Miami 
and Capitol for the SejAt. 20 telecast of the 
Marciano-Moore fight running heavy. . . . 
M-G-M was host to members of the Bar 
Assn, and Judges for special scix^ening of 
“The Trial” at Florida State’s jAi’ojection 
room. . . . Jack Miller of the Shores won 
some good Avill for his theatre by sujAplying 
a public address system at the ground break¬ 
ing ceremony for St. Maiy Church in Miami 
and handling the mike for the occasion. 
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MILWAUKEE 
Capitol Theatre at Madison has been pur¬ 

chased by Marcus Theas. Mgint. Co. from 
the First Wisconsin Foundation, a subsidiary 
of the First Wise. Nat’l Bank of Milwaukee. 
The 2,250-seat house also includes two stores 
on the first floor of the building-. . . . Elmer 
Brennan, dist. mgr. for Standard Theas. at 
Green Bay, recovered from a delicate eye 
operation which necessitated his l.ving in bed 
perfectly still for 28 days to allow the eye 
to heal. . . . Allied Artists is having its com¬ 
pany picnic Sej^t. 4 at Ray Trampe’s place 
on Phantom Lake. 

Golf Winners at Varie ty’s annual toui'ua- 
ment at Tuckaway Country Club recently 
were John Schuyler, Delft, net 61; Fred 
Florence, Delft, net 63; Gordon Hewitt, 
Fox-Wisc., 66, who also had the longest drive. 
Gin Rummy winner was Eddy Safier, Buena 
Vista salesman. . . . The Alamo Theatre here, 
operated by Earl and L(‘ster Fischer, has in¬ 
stalled CinemaScope; also the neighborhood 
Grace and Pearl Theatres. . . . All theatres 
in Kaukauna were closed because of a ])olio 
outbreak, also some houses in Little Chute 
and Kewaunee. 

MINNEAPOLIS 
Variety Club of the Xorthwest will liave 

its annual golf tournament at Oak Ridge 
Countm- Club on Sc])t. 9. Gil Xathanson, 
Cloquet Amuse. Co., and Harry Levy. 20th- 
Fox salesman, are in charge of reseiwations. 
. . . Jose Ferrer was in for i^ersonal appear¬ 
ances in connection with “The Shrike,” 
which opens Sept. 4 at the Orpheum. He was 
accompanied by Universal exploiteer Ed Bro¬ 
gan. . . . Harland Blake, mgr. of the neigh¬ 
borhood Paradise, is back at work after being- 
hospitalized. 

Charles Perrine, secy.-treas. of Minn. 
Amusei. Co., Avas named to the board of di¬ 
rectors of the DowntoAA'ii Council, Avhich Avill 
seek to maintain the Mpls. looj) as the pri¬ 
mary business area. . . . Trailers for the 
Variety Club heai't hospital collection are in 
CinemaScope this year. . . . Charles Benko, 
26, the sadsack bandit Avho held up Radio 
City Theatre here last June and got $124, 
and then “lost face” in Omaha when three 
theatre cashiers refused to take him seriously 
as a stickiAp man, was sentenced to a 2 to 15 
j^ear term in St. Cloud, Minn, reformatory. 

NEW HAVEN 
Suit for $50,000 against the Lord theatre 

interests of Norwich was instituted in New 
Haven Superior Court by Elmer Hirth, for¬ 
mer film buyer-booker for Stanley-Warner’s 
New Haven zone. Among other claims, Hirth 
charges that EdAvard P. Lord and the E. L. 

Realty Corp. led him to quit his job Avith 
S-W and then reneged on their ]iromises of 
a better position. . . . Josejih Durwin’s peti¬ 
tion for a zone change to lU'rmit construc¬ 
tion of an SOO-car ozoner, has been tabled by 
the Milford Zoning Board. . . . The long- 
shutt'^red Astor at Bridgeport, a Strand 
Amuse. Co. house, reopened Avith ncAV ])rice 
sca'e of 30<' for adults; 15(^ for children. 

Joe Bronstein, son of the pres, of Bron- 
st('in Ents., Hartford, Avas named gen. mgr. 
of the circuit. The Bronsteins recently com¬ 
pleted construction of the 2018-car MeadoAA's 
Drive-In, Avhich has been leased to Smith 
Mgmt. Co. and are noAV negotiating for addi¬ 
tional sites on the east coast. Joe Avill con¬ 
tinue as gen. mgr. of the E. Hartford airer. 
. . . It’s a baby boy for the EdAvard Frasca- 
dores. Proud grandfather is Hector Fras- 
cadore of the Farmington (Conn.) Drive-In. 
. . . Pat Johnson named asst. mgr. of Brandt’s 
Bridge Drive-In. Groton. 

Doug Amos, LockAvood & Gordon’s Hart¬ 
ford dist. mgr., appointed Wm. Daugherty 
mgr. of the NorAvalk Drive-In, succeeding 
Wm. Hayes, Avho left to become mgr. of the 
SanqAson-Spodick-Bialek Empress, first-run 
Norwalk situation. Daugherty is replaced at 
the E. Windsor DriA-e-In by Ilari-X' SulliAmn. 
Roy Wilcox resigned as mgr. of L&G’s Webb 
Playhouse, Wethersfield. . . . Harry Rose, 
mgr. of Locav’s Poll Majestic, BridgC])ort, 
and Mrs. Rose celebrated their 35th Avedding 
anniversary. 

NEW ORLEANS 
A state cerebral center Avill be the perma¬ 

nent charity of Ncav Orleans Variety Club, 
Tent 45. Page Baker, chief barker, reports 
that the center Avill be located at 1739 Bor¬ 
deaux, the jiresent cerebral headquarters, and 
that the neAv permament address for the tent 
Avill be 918 Gravier St. Other officers of the 
tent are Harold Cohen 1st a.s.st.; William 
Briant, 2nd asst.; Dan Brandon, property 
master, and Heni-A*' Plitt, dough guy. 

NEW YORK 
Martin J. LeAvis, operator of the Thalia 

Theatre and other art houses, sign(‘d a long¬ 
term lease Avith Trans-Lux Gi’anada Corp. 
for the 72nd St. Trans-Lux and is expected 
to maintain an art policy there. Lease AA’as 
also signed by Trans-Lux a'.^a. Richard 
Brandt. . . . The annual Variety Club golf 
tournament AA’ill be held at Vernon Hills Coun¬ 
try Club, Tuckahoe, Sept. 15. Reservations 
may be ordered from the Variety Club, 140 
AV. 48th St. . . . John Cicero, 54, production 
chief of Paramount Piets. adA'ertising dept., 
passed aAA-ay. He had been Avith the company 
since 1929. 

Second Aveek AA’inners of Walter Reade’s 
“Jack Harris Drive” include Ken Bottino 

Shown in rear of the last narrow gauge passen¬ 
ger train operating in the U.S., at start of shoot¬ 
ing of RKO's "Great Day In the Morning" at 
Silverton, Colo., are (1 to r): Producer Edmund 
Grainger, star Ruth Roman; David Gray, who 
brought greetings from his 96-year-old great great 
grandmother, first white child born in Denver, 
star Virginia Mayo, and Calvin K. Snyder of the 

Denver C of C. 

of the Strand, Perth Amboy, N.J., 1st prize 
and main Aveekly cash aAvmrd; Bob Hynes, 
Strand, Plainfield, 2nd place. Savings Bonds 
Avent to Joe Sommers, Paramount, Long 
Branch, N.J., and Mike Dorso, Community, 
Kingston, N.Y. . . . David E. (Skip) Wesh- 
ner has been retained by Aitbrey Schenck 
and HoAvard W. Koch as producer’s rep. for 
current and all forthcoming* Bel-Air pro¬ 
ductions for UA release, calling for 18 fea¬ 
tures Avithin the next tAvo years. 

A special benefit committee, composed of 
top-ranking diplomats, social, civic and busi¬ 
ness figures, and headed by Mrs. Geo. F. 
Skouras, has been named to spearhead actiAU- 
ties of the charity Avorld premiere of 20th- 
Fox’s “The Left Hand of God” at the Roxy 
on Sept. 21. . . . Liquidation of the once 
Avell-knoAAui H.E.R. Laboratories, 457 W. 
46th, has been practically completed. S.O.S. 
Cinema Supply acquired for its oAvn account 
seA'cral unusual dcA’ices, such as a Cinex 
Tester, Eastman Sensitometer, General Nega¬ 
tive Cleaning Machine and DePue Optical 
Reduction Printer. 

OKLAHOMA CITY 
Leo Cain, former OAAUier of the Wister 

Theatre, Wister, Okla., has leased the Wes 
Ten Theatre here from Mrs. Eunice Frantz. 
. . . Mgr. Bill Rushing reports that J. B. 
Seale sold his Ada Theatre, Ada, Okla. to 
Video Ind. Theas., AA'ho also operate the 
MeSAvain, Kiva, Ritz and the Tower DrKe- 
In there. . . . Chester Fleming dismantled 
his Rainbo Theatre in Nowata, Okla. and is 
presently operating only the Luxor Theatre, 
also in Nowata. . . . Athel Boyter’s Booking 
Agency is noAV servicing the Thompson The¬ 
atre in Barnsdall, Okla. 

John Frey leased the Rialto Theatre, Car¬ 
men, Okla, from Mrs. James Henigman. . . . 
The New Dill Theatre, Dill City, reopened 
after temporaiy shutdoAvn. . . . John Hart 
is noAv a partner Avith Mehun Loftis in the 
Ritz Theatre, Altus.Houston Burns is 
running a special matinee on Saturdays in 
his Opera House Theatre, Apache, sponsored 
by local merchants in an effort to stimulate 
business in the town. . . . W. H. Martin is 
closing his Lyric Theatre, Perkins, for about 
a month or so. 

Tickets at $3.50 and $3.00 went on sale 
at the Criterion Theati’e for telecast of the 

{Continued on page 35) 

Seated on the dais at the Chamber of Commerce luncheon in Waterbary, Conn, for visiting press, 
prior to world premiere of Paramount's "The Girl Rush," are (1 to r): Fredrick Brisson, producer of 
the film and husband of star Rosalind Russell; Carl E. Woodward, C of C pres.; Miss Russell; 
F. Max Ryder, luncheon chairman; Mayor Raymond E. Snyder; co-star Gloria De Haven, and 

Ralph Blane, composer of the songs in the VistaVision musical. 
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“The Left Hand 

Of God” 
(20th-Fox) CinemaScope-De Luxe Color 87 Min. 

Cast: Humphrey Bogart, Gene Tierney, Lee J. Cobb, 
Agnes Moorehead, E. G. Marshall, Jean Porter, Carl 
Benton Reid, Victor Sen Yung, Philip Ahn, Benson 
Fong. 

Credits: Produced by Buddy Adler; Directed by Ed¬ 
ward Dmytryk; Screen play by Alfred Hayes; Based 
on the novel by William E. Barrett. 

Another drama with a Far Eastern locale is 
being delivered by 20th-Fox in ‘‘The Left Hand 
of God. ’ ’ This CineinaSeope-De Luxe Color 
production boasts an off-beat tale of man’s 
responsibility to his community and his God, 
and stars Humphrey Bogart and Gene Tierney 
in the leading roles. Their names should help 
push this film into the top-money brackets. The 
story, although well presented, takes some time 
to gather momentum. Bogart handles the key 
role of an American flier shot down over China 
in World War II and forced into the military 
service of a warlord. He escapes in the disguise 
of a Catholic priest. Since the tale opens after 
this has taken place, it is not until midway in 
the proceedings that the audience is made aware 
of Bogart’s past. This type of presentation 
helps generate suspense, but it is not until the 
flashback that action begins. 

Picture should find a welcome response in the 
general audience due to the challenging nature 
of the story and the quantity of adult dialogue 
which the script gives forth. Performances are 
strong for the principals. Bogart cops top 
honors in a hard-to-handle portrayal. A good 
supporting cast, headed by Agnes Moorehead 
and E. G. Marshall, lends credibility to the 
circumstances of the story. Excellent Cinema- 
Scope photograhphy, abetted by warm tones of 

"The McConnell 
Story” 

(Warner Bros.) CinemaScope-WornerColor 107 Min. 

Cast: Alan Ladd, June Allyson, James Whitmore, 
Frank Faylen, Robert Ellis, Willis Bouchey, Sarah 
Selby, Gregory Walcott, Frank Ferguson. 

Credits: Produced by Henry Blonke; Directed by 
Gordon Douglas; Screen play by Ted Sherdeman 
and Sam Rolfe; From a story by Sherdeman. 

The overwhelming desire of a man to fly in 
the service of his country, a man who, when finally 
permitted to pilot a plane, became the top jet 
ace in history, is treated in this autobiographi¬ 
cal drama along with the humor, romance, and 
the heartening emotion that macle up the pub¬ 
lic and personal life of Captain Joseph Mc¬ 
Connell Jr. To be seen as well are a number of 

Alan Ladd and June Allyson co-star in Warners' 
"The McConnell Story," CinemaScope-WomerColor. 

Humphrey Bogart and Gene Tierney co-star in 
20th-Fox's "The Left Hand of God," CinemaScope- 

De Luxe Color. 

Be Luxe Color, outfit ‘ ‘ The Left Hand of God ’ ’ 
with top production mantling. 

Miss Tierney plays an American nurse at the 
Chinese mission where most of the story oc¬ 
curs. Here Bogart, known to all as a priest, 
encounters his past and must make a decision 
over his fate and the destiny of the mission 
village. Essentially an opportunist, Bogart is 
transformed by responsibility and circumstance 
into a dedicated humanitarian with more than 
a touch of spiritual belief. He decides his fate 
in a dice game with the warlord, played by Lee 
J. Cobb. Upshoot is that the mission village, 
and Bogart, emerge victorious. The slightly in¬ 
credible aspect of this sequence is glossed over 
via an effectively sentimental finale which 
promises marriage between Bogart, who leaves 
the mission, and Miss Tierney. 

thrilling action sequences of jets battling in the 
air over Korea. Photography in CinemaScope 
and WarnerColor is fine in all areas. 

Although the entry is long, interest is main¬ 
tained pretty well throughout with Alan Ladd 
good in the role of McConnell while June Ally- 
son plays her now-familiar role of a pilot’s 
wife with competence and conviction. The film 
should please most viewers except possibly those 
who hold out only for the happy ending. In this 
case the hero dies and nothing much can be 
done here. 

In 1941, Army private Alan Ladd as McCon¬ 
nell is attached to the medical corps and he 
lives for the day when he can transfer to the 
Air Corps, even taking private flying lessons 
on the side at an off-limits air field. One day, 
in eluding pursuing Air Police, he takes refuge 
in the home of June Allyson. She impresses him 
so that he repeats the visit and shortly there¬ 
after proposes and she accepts and follows him 
around to the various installations. He finally 
gets a transfer to the Air Force but is desig¬ 
nated as a navigator. In action over Europe, he 
tries to accumulate enough missions which 
would permit him to train as a pilot but V-E 
day comes along and he is forced to settle for 
a desk job if he wants to remain. When this 
routine becomes too irritating and confining, he 
is finally able to get a transfer to train for 
jet flying with the aid of a friend and fellow 
officer James Whitmore. When trouble breaks 
out in Korea, he is assigned there leaving Ally- 
son and their several children home and be¬ 
comes a top ace. Sent home, he finds that his 
fellow-inhabitants of Apple Valley, Calif., have 
presented him with a home in honor of his 
achievements. After a rest, Whitmore asks him 
if he w'ants to help test a new Jet plane and 
although Allyson objects, she understands his 
desire to fly and serve his country at the same 
time. He crashes and is killed. 

The Bar Sinister 
(M-G-M) CinemaScope-Eastman Color 88 Min. 

Cast: Jeff Richards, Jarma Lewis, Edmund Gwenn, 
Dean Jager, Willard Sage, Sally Fraser, Richard 
Anderson, J. M. Kerrigan and Wildfire. 

Credits: Produced by Henry Berman; Directed by 
Herman Hoffman; Screen play by John Michael 
Hayes; From a story by Richard Harding Davis. 

Here is an off-beat comedy about a dog, who 
narrates much of the footage via a human’s 
voice. The kids will love it. Tale was adapted 
from a story by Richard Harding Davis, eaily 
20th Century American author. Events take the 
dog, called Wildfire, on a marathon of canine 
adventures which begin on the waterfront of 
old New York, lead to the rough-and-tumble 
Bowery, stray onto the grounds of a wealthy 
canine breeder, and climax with a free-for-all 
dog show. As photographed in CinemaScope 
and Eastman Color, the proceedings are always 
delightful to the eye. A nice musical score adds 
to the sentiment of the piece, while some cap¬ 
able human performeis round out the narrative 
aspects of the tale. 

As an adult attraction, the film will fare 
best on dual bills. Footage is much too long 
to sustain the interest of grown-ups. d he dog 
hero is a well-trained, white bull terrier. As the 
story opens, he is living with his mother on the 
waterfront, where other dogs snub him because 
he has no father. This gives Wildfire an inferi¬ 
ority complex, which he determines to resolve 
by killing his father—if he ever finds him. Soon 
Wildfire loses his mother and drifts into con¬ 
tact with people who pit dogs against each 
other in battle for purposes of gambling. Wild¬ 
fire then meets a set of more likeable humans, 
who groom him for a dog show'. His success in 
the exhibition field ultimately leads him to his 
father, a champ show terrier, and a cute female 
contender. Because M ildfire usurps the title 
from his father, he forgets his grudge and goes 
on to defend his elder against an attack by 
other show dogs. Fadeout finds M ildfire an 
expectant father, with his mother re-united by 
his side. 

“Illegal” 
(Warner Bros.) 

Cast: Edward G. Robinson, Nina Foch, Hugh Mar¬ 
lowe, Jayne Mansfield, Albert Dekker Howard St. 
John, Ellen Corby, Edward Platt, Jan Merlin. 

Credits: Produced by Frank P. Rosenberg; Directed 
by Lewis Allen; Screen play by W R. 
James R. Webb; From a story by Frank J. Collins. 

A courtroom melodrama, topcasting Edward 
G. Robinson for effective action house bait, is 
dished up in routine fashion by Warner Bros, 
in “Illegal.” Story moves along at a tanly 
rapid pace, contains a goodly share of plot 
twists to keep the viewer interested, but tele¬ 
graphs its action throughout. As a result, 
“Illegal” makes a capable bid for supporting 
feature playing time. It should satisfy in its 
market. Robinson’s portrayal is as hard-hitting 
as ever, and the early portions of the film in 
which he struggles with his conscience after 
sending the wrong man to the electric chan, 
make for absorbing melodrama. Nina Foch and 
Hugh Marlowe play affiliates of the Aistnct 
attorney’s office while Jayne Mansfield, a 
blonde newcomer, graces the screen for exploit¬ 

ation purposes. ,114; 
Performances are generally acceptable tor 

the story line of “Illegal.” Robinson plays a 
hard-to-beat district attorney who, when con¬ 
fronted with a situation in which the law ratlier 
than justice triumphs, turns to the bottle to 
assuage his conscience. He eventually makes a 
comeback to the ranks of criminal law—this 
time, on the other side of the fence. Involve¬ 
ments with Albert Dekker, who portrays a top 
mobster, lead to the climax, in which Robinson 
must defend Nina Foch, his protege, in a mur¬ 
der case. The situation for Robinson is fraught 
with personal danger since Dekker, too, runs 
the risk of being earmarked for prosecution. 
Despite an attempt on Robinson’s life. Miss 
Foch is acquitted and Dekker is arrested. 
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“Footsteps 
In The Fog” 

(Columbia) Technicolor 90 Min. 

Cast: Stewart Granger, Jean Simmons, Bill Travers, 
Belinda Lee, Ronald Squire, Finlay Currie, William 
Hartnell. 

Credits: A Mike Frankovich Production; Produced by 
Frcmkovich; Directed by Arthur Lubin; Screen play 
by Dorothy Reid and Lenore Coffee; Based on an 
adaptation by Arthur Pierson of W. W. Jacobs' "The 
Interruption." 

A taut, well-produced melodrama, “Footsteps 
lu The Fog ’ ’ also has the strong marquee 
names of Stewart Granger and Jean Simmons 
to further insure it a hefty box office. The film 
abounds with exploitation values; it is solid 
entertainment, well mounted; fashioned along 
the lines of highly successful suspense melo¬ 
drama, with plenty of chilling atmosphere. Its 
London background is an excellent backdrop for 
this tale of a wife poisoner, whose crafty plan¬ 
ning brings him something that he doesn’t ex¬ 
pect—his own death. A period piece the film, 
through able direction, captures the feeling of 
its era. The well-balanced supporting cast is 
fine. 

Granger is visited by one of his servants, 
Jean Simmons, after his wife’s demise. Using 
her secret that Granger did away with his wife, 
she manages to rise to the rank of housekeeper 
and acquire jewels, fine clothes, et al. Granger 
tires of his discreet t\q)e of blackmail and de¬ 
cides to kill Jean, but accidentally kills the 
wrong woman. Jean helps him get free on this 
charge. Granger then poisons himself, timing 
tire poison so that he will not die, and so that 
when Jean arrives and calls the doctor, he can 
frame her on a double murder charge. But there 
is an interruption and Jean is questioned by the 
police. 'When helj) for Granger arrives, he is 
too near death ’.s door for any medical aid, and 
his ruse fails. He dies and Jean goes to the 
police station to discuss her sins. 

“Kiss Of Fire” 
(Univ. Int'l.) Technicolor 87 Min. 

Cast: Jack Palance, Barara Rush, Rex Reason, Martha 
Hyer, Alan Reed, Leslie Bradley, Larry Dobkin. 

Credits: Produced by Samuel Marx; Directed by 
Joseph M. Newman; Screen play by Franklin Coen 
and Richard Collins; Based on the novel, "The 
Rose and the Flame," by Jonreed Lauritzen. 

A period melodrama, localed in Spanish New 
Mexico in the year 1700, “Kiss of Fire” 
details an overland trek by a group of Span¬ 
iards trying to bring the crown princess to a 
port of sail for her native land. Leading the 
group is Jack Palance, renegade Spaniard who 
has lived with the Indians. The princess is 
played by Barbara Kush. Her name, along with 
that of Palance, will be helpful in selling the 
picture to the action trade. Technicolor lensing 
adds atmosphere to the story, which unfolds at 
a leisurely pace. Action sequences occur fairly 
frequently, but the main accent is placed on 
romance. Some suspense is generated in the 
course of the narrative to keep the viewer 
guessing as to whether the group will reach 
their objective, and whether Palance or Kex 
Reason, romantic contender for Miss Rush’s 
hand, will win her. 

Reason, Spanish governor of the southwestern 
territory, is charged with escorting Miss Rush 
overland to Monterey, where she is to board 
ship for Spain and take over the reigns of that 
nation in the wake of the king’s sudden death. 
Reason hires on Palance as guide. Unknown 
to them, a conspiracy is plotted to prevent Miss 
Rush from reaching her destination. With the 
aid of friendly Indians, and despite the mar¬ 
auding of hostile tribes, the group makes con¬ 
siderable progress on its trip. Eventually, tlie 
traitor within its midst is uncovered and put 
to death. Reason, who believes marriage to Miss 
Rush would insure her reign on the throne, 
grows jealous of the mutual affection she has 
developed for Palance. Climax finds Palance 
defeating Reason for her hand. 

“Time Out Of War” 
(Univ.-Int'l.) 22 Min. 

Cast: Barry Atwater, Robert Sherry and Corey Allen. 

Credits: Produced by Denis and Terry Sanders with 
the co-operation of the University of California, Los 
Angeles, Deportment of Theatre Arts; Written and 
directed by Denis Sangers; Photographed by Terry 
Sanders; Based on the story, "Pickets," by Robert W. 
Chambers. 

Hats off to Universal for releasing one of 
the finest short subjects of the year, an Acad¬ 
emy Award winner for 1954. On the surface, 
“A Time Out of War” registers as the simple 
story of an hour-long truce on a Civil War 
battlefield between two Union soldiers and one 
Confederate. The film was photographed with 
that rare excellence which evokes atmosphere 
and feeling not only for the story’s three char¬ 
acters, but for mankind, in general. Thus be¬ 
neath the narrative hungers a soul-searching 
outcry for peace in the world. The short was 
produced, directed and written by a team of 
brothers as their Masters Degree thesis at the 
University of California, where training young 
people for the professional cinema is a specialty. 

“Shadow Of The 
Eagle” 

(United Artists) 93 Min. 

Cast: Richard Greene, Valentina Cortesa, Greta 
Gynt, Binnie Barnes, Charles Goldner, Hugh French, 
Walter Rilla. 

Credits: A Valiant Films presentation; Fhoduced by 
Anthony Havelock-Allan; Directed by Sidney Salkow; 
Screen play by Doreen Montgomery and Hagar 
Wilde; From an original story by Jacques Compon- 
eez. 

This British import, which features Richard 
Greene and Valentina Cortesa for marquee 
allure, falls into line as barely acceptable pro¬ 
gram fare. The action takes place in the shadow 
of a Crimean war, about the time of the Amer¬ 
ican Revolution. It concerns an attempt by one 
of Catherine the Great’s officers to kidnap a 
jifincess who claims to be the rightful heir to 
the Russian throne. Due to poor continuity, 
much of the action appears confusing. Cos¬ 
tumes, swordplay, arid opulent production trap¬ 
pings, however, compensate somewhat for the 
narrative faults. 

The plot consists of a series of court in¬ 
trigues with Greene, the heroic officer, serving 
as the central figure. Miss Cortesa, seen here 
in a number of European imports, plays the 
princess in question. Before long, a romance 
between the two is brewing, and Greene’s su¬ 
perior, wdio has his owm eye on the Russian 
throne, concocts some foul play. Upshoot is 
that both Greene and Miss Cortesa are seized 
and brought before Catherine, played by Binnie 
Barnes. The pair are condemned to death, but 
a last-minute rescue attempt on the part of 
Greene’s associates saves the day for the lovers 
who flee Russia for Sweden. 

Simba 
(Lippert) Eastman Color 99 Min. 

Cost: Dirk Bogarde, Donald Sinden, Virginia McKen¬ 
na, Basil Sydney, Marie Ney. 

Credits: A Peter De Sarigny Production for the J. 
Arthur Rank Organization; Produced by Sarigny; 
Directed by Brian Desmond Hurst; Screen play by 
John Baines; Additional scenes and dialogue by 
Robin Estridge; From an original story by Anthony 
Perry. 

“Simba” is an excellent exploitation picture 
which should do top business in the general 
market. There are plenty of ways to sell a well- 
made, topical film like this, especially with the 
Mau Mau situation still making headlines every 
day. Shot in color, this ,1. Arthur Rank film, 
which Lippert is releasing in the L'.S., is bril¬ 
liantly directed and expertly acted. The film 
is grim and realistic, and that adds greatly to 
its entertainment value. Its location footage is 
well-lensed and adds a great deal. 

Dirk Bogarde, arriving in Kenya to work 
with his brother, is met by Virginia McKenna. 
She drives him to his brother’s farm, where he 
finds that his brother has been murdered by 
the Mau Mau. He meets Earl Cameron, naative 
doctor, whose father, it is discovered, leads the 
Mau Mau. A police trap is planted but the 
leader escapes and Bogarde’s death is planned. 
The Mau Mau close in on Bogarde and Virginia 
while Cameron stalls off the natives long enough 
for the police to arrive. The rebellion is quelled, 
and Cameron is killed by his own people. 

“The Sheep Has 
Five Legs” 

(UMPO) FRENCH 93 Min. 

Cast: Femondel, Marianne. 

Credits: Produced by Raoul Ploquin; Directed by 
Henri Berneiul. 

A delightful French farce, with English 
titles, is presented for the gratification of art 
house patrons in this Fernandel star vehicle. 
The great Gallic comedian plays six roles in 
this one: an ancient wine vintner and each of 
his five sons. His interpretations of each of 
these characters run from satire to downright 
slapstick, and a generally first rate script keeps 
this comic engagingly occupied during the 
entire running time. When viewed at the Fine 
Arts Theatre, N.Y.C., the audience reacted with 
hearty gusto to the humorous proceedings of 
‘ ‘ The Sheep Has Five Legs. ’ ’ 

The elderly Fernandel opens the story by 
requesting a reunion with his quintuplet sons, 
whom he hasn’t seen in 40 years. In the 
course of the search to contact each offspring, 
much of the world is covered. One of the 
sons has become head of a beauty emporium 
in Paris. A second is a ne’er-do-well window 
cleaner. A third is a tough captain of a mer¬ 
chant ship smuggling arms in the South Seas. 
A fourth is a journalist specializing in lonely 
hearts correspondence. A fifth is a parish 
priest, plagued by his resemblance to the title 
character of a famous motion picture. To each 
of these roles, Fernandel contributes the ut¬ 
most in screen comedy. 

“Maddalena” 
ITALIAN 

(IFE) Technicolor 90 Min. 

Cost: Marta Toren, Gino Cervi, Charles Vonel, 
Jacques Sernas. 

Credits: Produced by Giuseppe Bordogni; Directed by 
Augusto Genina; Screen play by Genina, Stefoni 
and Prosperi; From the play, "Servant of God," by 
Madeleine Masson de Belavolle. 

An Italian import, with English titles, 
“Maddalena” tells the story of how a prosti¬ 
tute is engaged to portray the Virgin Mary at 
a Good Friday religious pageant in a small 
Italian mountain village. Because this theme 
is highly provocative, the exploitation potential 
for art house bookings should be above aver¬ 
age. The title personality is played by Marta 
Toren, a brunette familiar to American audi¬ 
ences. Her presence, plus the intriguing Tech¬ 
nicolor lensing of this picture, should add con¬ 
siderably to the box office value. 

The story covers much ground in showing 
how Miss Toren, unhappy with life, undergoes 
a spiritual transformation when she fully real¬ 
izes the meaning of the part she is to play in 
the pageant. As events unfold. Miss Toren 
meets with an unfortunate experience at the 
hands of Charles Vanel, prominent townsman 
who knows her past. She then confesses her 
mistakes to Gino Ceivi, the local priest, and, 
via flashbacks, sympathy is created for Miss 
Toren’s plight. Vanel, angry because he failed 
to seduce Miss Toren, exposes her before the 
townspeople on the day of the pageant. In a 
surge of mob passion, the villagers stone her 
to death. Arrival of Cervi brings about a 
feeling of repentance on the part of the vil¬ 
lagers. 
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ALLIED ARTISTS 
Cutting 

BOBBY WARE IS MISSING 
Cast: Neville Brand, Arthur Franz. 
Producer .Vincent M. Fennelly 
Director .Thomas Carr 

THE TOUGHEST MAN ALIVE 
Cast: Dane Clark. 
Producer .William F. Broidy 
Director .Sidney Salkow 

WORLD WITHOUT END 
Cast: Hugh Marlowe, Nancy Gates. 
Producer .Richard Heermance 
Director .Edward Bernds 

SHACK UP ON 101 
Cast: Terry Moore, Frank Lovejoy, Lee 

Marvn, Keenan Wynn, Len Lesser. 
Elec, roducer.William F. Broidy 
Producer .Mort Millman 
Director .Edward Dein 

Shooting 

GAMMA PEOPLE 
(Warwick Productions) 
(Shooting in Austria) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

JUBAL TROOP 
(Cinemascope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

SAFARI 
(Technicolor) (CineniaScope) 

(Warwick Prod.) (Shooting in London) 
Cast: Victor Mature, Janet Leigh, John 

Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers.Irving Allen 
and A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

THE EDDY DUCHIN STORY 
(Cinemascope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

THE WAY WE ARE 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

Cutting 

SURVIVORS TWO 
(Cinemascope) (Technicolor) 

(Warwick Productions) 
Cast: Jose Ferrer, Tevor Howard, Vic¬ 

tor Maddern, Anthony Newley, Peter 
Arne. 

Exec. Producers ....Allen and Broccoli 
Producer .Phil C. Samuel 
Director .Jose Ferrer 

JOE MACBETH 
(Film Locations Inc.) 
(Shooting in London) 

Cast: Paul Douglas, Ruth Roman, 
Bonar Colleano. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Ken Hughes 

THE GENTLE SERGEANT 
Cast: Aldo Ray, Mitsuko Kinura, Phil 

Carey, Dick York, Chuck Connors. 
Producer .Fred Kohlmar 
Director .Richard Murphy 

MARSHAL OF MEDICINE 
BEND 

(Scott-Brown Productions) 
(Technicolor) 

Cast: Randolph Scott, Angela Lansbury, 
Jean Parker, Warner Anderson, Ruth 
Donnelly, Jeannette Nolan, Michael 
Pate. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

PICNIC 
(CinemaScope) (Technicolor) 

Cast: William Holden, Rosalind Russell, 
Kim Novak, Betty Field, Susan Stras- 
berg. Cliff Robertson, Arthur O’Con¬ 
nell, Elizabeth Wilson, Phyllis New¬ 
man, Verna Felton, Reta Shaw. 

Producer .Fred Kohlmar 
Director ..Josh Logan 

1984 
(Holiday Productions) 
(Shooting in London) 

Cast: Edmond O’Brien, Jan Sterling. 
Exec. Producer .N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

44 SOHO SQUARE 
(Film Locations) 

(Shooting in London) 
Cast: Faith Domergue, Lee Patterson, 

Martin Benson. 
Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Vernon Sewell 

BATTLE STATIONS 
Cast: John Lund, William Bendix, 

Keefe Brasselle, Richard Boone, Wil¬ 
iam Leslie, Eddie Foy III, James 
Lydon, Chris Randall. 

Producer .Bryan Foy 
Director .Lew Seiler 

TAMBOURINE 
(CinemaScope) (Technicolor) 

Cast: Jane Russell, Cornel Wilde. 
Producers .Howard Welsch 

and Harry Tatleman 
Director .Nicholas Ray 

LAW OF GUNSIGHT PASS 
Cast: David Brian, Neville Brand, Rich¬ 

ard Long, Lisa Davis, Frank Fenton, 
Addison Richards, Joe Forte, Percy 
Helton, Guy Teague. 

Producer.Wallace MacDonald 
Director .Fred F. Sears 

INDEPENDENT 
Shooting 

THE SUMMER GAME 
(Eastman Color) (Shooting in Colorado) 

(Canyon Pictures) 
Cast: Arthur Franz, Doris Dowling, 

Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers.Jack Couffer and Conrad Hall 
Assoc. Producer. .Nicholas Rutgers, Jr. 
Director . Marvin Weinstein 

LAST OF THE DESPERADOES 
Eastman Color) 

(Associated Film Releasing Co.) 
Cast: James Craig, Jim Davis, Barton 

MacLane, Bob Steele, Lane Chandler. 
Producer .Sig Neufeld 
Director .Sam Newfield 

Cutting 

THE BOLD AND THE BRAVE 
(SuperScope 

Filmakers Release) 
Cast: Wendell Corey, Mickey Rooney, 

Don Taylor, Nicole Maurey. Tara 
Summers, Diana Darrin, Race Gentry, 
John Smith, Wright King, Stanley 
Adams. 

Producer .Hal E. Chester 
Director .Lewis R. Foster 

APACHE WOMAN 
(Golden State Prod.) 

(Eastman Color) (SuperScope) 
Cast: Lloyd Bridges, Joan Taylor, Lance 

Fuller, Paul Birch, Jonathan Haze. 
Exec. Producer .Alex Gordon 
Producer-Director .Roger Corman 

WETBACKS 
(Pacific Coast Pictures) 
(Ror Gibraltar Release) 

Cast: Lloyd Bridges. 
Producer-Director.Henry McCune 

Shooting 

TWO GUN LADY 
(Lyon and Bartlett Productions) 

(For Lippert Release) 
Cast: Peggis Castle, William Talman, 

Marie Windsor, Robert Lowery, Ian 
McDonald. 

Exec. Producer.Earle Lyon 
Producer-Director ....Richard Bartlett 

Cutting 

CHARGE OF THE RURALES 
(AnscoColor) 

(Montezuma Productions) 
(Shooting in Mexico) 

Cast: Dane Clark, James Craig, Martha 
Roth, James Fernandez. 

Producer .Robert L. Lippert, Jr. 
Director .Louis King 

ir! 

M ETRO G O L DW YN M AYER 

Shooting 

THE LAST HUNT 
(CinemaScope) (EastmanColor) 

Cast: Robert Taylor, Stewart Granger, 
Lloyd Nolan, Russ Tamblyn, Anne 
Bancroft. 

Director .Richard Brooks 

TRIBUTE TO A BADMAN 
(CinemaScope) (Eastmancolor) 

Cast: James Cagney, Irene Pappas, Vic 
Morrow, Stephan McNally. 

Producer .Sam Zimbalist 
Director .Robert Wise 

LUST FOR LIFE 
(CinemaScojie) (AnscoColor) 

(Shooting in France) 
Cast: Kirk Douglas, Anthony Quinn, 

Niall MacGinnis, Pamela Brown, 
Roger Livesey. 

Producer .John Houseman 
Director .Vincente Minnelli 

MEET ME IN LAS VEGAS 
(CinemaScope) (EastmanColor) 

Cast: Dan Dailey, Cyd Charisse, Oscar 
Karlweis, Lily Darvas. 

Producer .Joe Pasternak 
Director .Roy Rowland 

Cutting 

QUENTIN DURWARD 
(CinemaScope) (Color) 
(Shooting in London) 

Cast: Robert Taylor, Kay Kendall, 
Robert Morley. 

Producer.Pandro S. Berman 
Director .Richard Thorpe 

FOREVER, DARLING 
(Zanra Prods.) 

(Eastman Color) (Wide Screen) 
Cast: Lucille Ball, Desi Amaz, James 

Mason, Louis Calhern, Natalie Scha¬ 
fer, John Emery, John Hoyt, Mabel 
Albertson, Nancy Kulp. 

Producer .Desi Arnaz 
Director .Alexander Hall 

BHOWANI JUNCTION 
CinemaScope) (C)olor) 
(Shooting in Pakistan) 

Cast: Ava Gardner, Stewart Granger, 
William Travers, Francis Matthews, 
Abraham Sofaer, Peter Illing. 

Producer .Pandro S. Berman 
Director .George Cukor 

DIANE 
(CinemaScope) (Eastman Color) 

Cast: Lana Turner, Pedro Armendariz, 
Marissa Pavan. 

Producer .Edwin Knopf 
Director .David Miller 

GUYS AND DOLLS 
(CinemaScope) (Eastmancolor) 

Cast: Marlon Brando, Jean Simmons, 
Frank Sinatra, Vivian Blaine, Robert 
Keith. 

Producer .Samuel Gojdwyn 
Director .Joseph L. Mankiewicz 

KISMET 
(CinemaScope) (Technicolor) 

Cast: Howard Keel, Ann Blyth, Dolores 
Gray, Vic Damone, Monte Wooley, 
Jay C. Flippen, Sebastian Cabot. 

Producer .Arthur Freed 
Director .Vincent Minnelli 

FLL CRY TOMORROW 
Cast: Susan Hayward, Richard Conte, 

Eddie Albert, Don Taylor. 
Producer.Lawrence Weingarten 
Shooting Director.Daniel Mann 

THE TENDER TRAP 
(CinemaScope) (EastmanColor) 

Cast: Frank Sinatra, Debbie Reynolds, 
David Wayne, Celeste Holm. 

Producer.Lawrence Weingarten 
Director .Charles Walters 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

THE BIRDS AND THE BEES 
(VistaVision) (Technicolor) 

Cast: George Gobel, Mitzi Gaynor, 
David Niven, Fred Clark, Reginald 
Gardiner, Harry Bellaver. 

Producer .Paul Jones 

THE PROUD 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

(For Paramount Release) 
(Shooting in Rome) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
Cast: James Stewart, Doris Day, Chris 

Olsen, Bernard Miles. 
Producer-Director.Alfred Hitchcock 

Cutting 

THE DESPERATE HOURS 
(VistaVision) 

Cast: Humphrey Bogart, Fredric March, 
Martha Scott, Arthur Kennedy. 

Producer .William Wyler 
Director .William Wyler 

THE VAGABOND KING 
(VitaVision) Technicolor) 

Cast: Kathryn Grayson, Oreste Kirkop, 
Sir Cedric Hardwicke, Walter Hamp¬ 
den, Rita Moreno. 

Producer.Pat Duggan 
Director .Michael Curtiz 

“YOU’RE THE TOP” 
(VistaVision) (Technicolor) 

Cast: Bing Crosby, Donald O’Clonnor, 
Jeanmaire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Saunde. 

Producer .Robert Emmett Dolan 
Director .Robert Lewis 

THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
(Shooting in London) 

Cast: James Stewart, Doris Day, Chris 
Olsen, Barnard Miles, Ralph Truman, 
Brenda de Banzie. 

Producer-Director-Alfred Hitchcock 

THE SCARLET HOUR 
(VistaVision) 

Cast: Carol (Jhmart, Tom Tryon, Jody 
Lawrence, James Gregory, David 
Lewis, Scott Marlowe, Jacques Au- 
buchon, Elaine Stritch, E. G. Mar¬ 
shall, Edward Binns, Maureen Hurley. 

Producer-Director .Michael Curtiz 

R K O 

Shooting 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 
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Cutting 

THE BRAVE ONE 
(King Brotliers Production) 
(Cinemascope (Technicolor) 

(Shooting in Mexico) 
Cast: Michael Ray, Fermin Rivera, 

Rudolpho Hoyos, Joy Lansing. 
Producers ....Frank and Maurice King 
Director .Irving Rapper 

TREASURE OF PANCHO VILLA 
(SuperScope) (Technicolor) 

(Shooting in Mexico) 
Cast: Rory Calhoun, Shelley Winters, 

Gilbert Roland, Joseph Calleia. 
Producer .Edmund Grainger 
Director .George Sherman 

PORTRAIT OF ALISON 
(Shooting in London) 

Cast: Terry Moore, Robert Beatty, Wil¬ 
liam Sylvester, Josephine Griffin, 
Geoffrey Keen, Henry Oscar, Alan 
Culbertson. 

Exec. Producer .Tony Owen 
Producer .Frank Godwin 
Director .Guy Green 

TENNESSEE’S PARTNER 
(SuperScope) (Technicolor) 

Cast: John Payne, Ronald Reagan, 
Rhonda Fleming, Coleen Gray. 

Producer .Benedict Bogeaus 
Director .Allan Dwan 

THE WAY OUT 
(Todon Prods.) (Shooting in London) 

Cast: (Jene Nelson, Mona Freeman. 
Producer ..Tony Owen 
Director.Montgomery Tully 

TEXAS LADY 
(SuperScope) (Technicolor) 

Cast: Claudette Colbert, Barry Sullivan, 
Ray Collins, Horace 'MacMahon, 
James Bell. 

Producer .Nat Holt 
Director .Tim Whelan 

GLORY 
(SuperScope) (Technicolor) 

Cast: Margaret O’Brien, Charlotte 
(jreenwood, Walter Brennan, John 
Lupton, Byron Palmer, Lisa Davis, 
Gus Schilling. 

Producer-Director .David Butler 

SLIGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
Cast: John Payne, Rhonda Fleming, 

Arlene Dahl. 
Producer .Benedict Bogeaus 
Director .Allan Dwan 

Cutting 

MAGIC FIRE 
(Trucolor) (Shooting in Munich) 

Cast: Yvonne De Carlo, Carlos Thomp¬ 
son, Rita Gam, Valentina Cortesa, 
Alan Badel. 

Producer-Director ....William Dieterle 

A FOREIGN ADVENTURE 
(Trucolor) 

(Shooting in Nassau, Bahamas Islands) 
Cast: Yvonne De Carlo, Howard Duff, 

.'iachary Scott. 
Associate Producer-Director 

Edward Ludwig 

COME NEXT SPRING 
(Trucolor) 

Cast: Ann Sheridan, Steve Cochran, 
Walter Brennan, Edgar Buchanan, 
Sonny Tufts, Sherry Jackson. 

Director .R. G. Springsteen 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane. 

Associate Producer .Rudy Ralston 
Director .Franklin Adreon 

Shooting 

I LOST MY WIFE 
TO THE ARMY 

(CinemaScope) (Color) 
Cast: Tom Ewell, Sheree North, Les 

Tremayne. 
Producer .Buddy Adler 
Director .Frank Tashlin 

CAROUSEL 
(CinemaScope) (Color) 
(Shooting in Maine) 

Cast: Gordon MacRae. Shirley Jones, 
Cameron Mitchell. 

Producer .Henry Ephron 
Director .Henry King 

THE RAINS OF RANCHIPUR 
(CinemaScope) (Color) 

Cast: Lana Turner, Richard Burton, 
F'red MacMurray, Michael Rennie, 
Joan Caulfield. 

Producer .Frank Ross 
Director .Jean Negulesco 

Cutting 

SEVEN CITIES OF GOLD 
(CinemaScope) (Color) 

Cast: Richard Egan. Anthony Quinn, 
Michael Rennie, Rita Moreno, Jeffrey 
Hunter. 

Producers .Robert Webb and 
Barbara McLean 

Director .Robert Webb 

THE TALL MEN 
(CinemaScoi)e) (Color) 

Cast: Clark Gable, Jfane Russell, Robert 
Ryan, Cameron Mitchell, Emile Meyer, 
J. Lewis Smith, Robert Adler. 

Producers. .Wm. Bacher & Wm. Hawks 
Director .Raoul Walsh 

THE GIRL IN THE 
RED VELVET SWING 

(CinemaScope) (Color) 
Cast: Ray Milland, Joan Collins, Farley 

Granger, Gale Robbins, Glenda Far¬ 
rell, Philip Reed. 

Producer .Charles Brackett 
Director .Richard Fleischer 

THE VIEW FROM 
POMPEY’S HEAD 
(CinemaScope) (Color) 

Cast: Richard Egan. Dana Wynter, Ca¬ 
meron Mitchell, Sidney Blackmer. 

Producer-Director .Philip Dunne 

GOOD MORNING, MISS DOVE 
(CinemaScope) (Color) 

Cast: Jennifer Jones, Robert Stack, 
Chuck Connors, Kipp Hamilton. 

Producer .Samuel G. Engel 
Director .Henry Koster 

UNITED ARTISTS 
Shooting 

ALEXANDER THE GREAT 
(CinemaScope (Technicolor) 

(Shooting in Madrid) 
Cast: Richard Burton, Frederic March, 

Danielle Darrieux, Claire Bloom. 
Producer-Director .Robert Rossen 

THREE BAD SISTERS 
(Bel Air Productions) 

Cast: Marla English. Kathleen Hughes, 
Sara Shane, Jess Barker, John Brom- 
field, Madge Evans. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Gilbert L. Kay 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

(For United Artists Release) 
Cast: Robert Mitchum, Genevieve Page. 
Producer-Director ...Sheldon Reyonlds 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
(Shooting in Paris) 

Cast: Burt Lancaster, Tony Curtis, 
Gine Lollibrigida, Katy Jurado, 

Thomas Gomez, Johnny Puleo. 
Producer .James Hill 
Director .Sir Carol Reed 

Cutting 

“THE TOWN TAMER” 
(Samuel (^Idwyn Jr. Productions) 

Cast: Robert Mitchum, Jan Sterling, 
Henry Hull, Karen Sharjte. 

Producer .Samuel (joldwyn, Jr. 
Director .Richard Wilson 

STORM FEAR 
(Theodora Productions) 

Cast: Cornel Wilde, Jean Wallace, Dan 
Duryea, Lee Grant, Steven Hill, 
David Stollery, Dennis Weaver. 

Producer-Director .Cornel Wilde 

FORT YUMA 
(Technicolor) 

(Bel Air Productions) 
Cast: Peter Graves, Joan Taylor, Joan 

Volts. 
Exec. Producer .Aubrey Schenck 
Producer .Howard W. Koch 
Director .Lesley Selander 

THE INDIAN FIGHTER 
(CinemaScope) (Color) 
(Bryna Productions) 

Cast: Kirk Douglas, Walter Mathau, 
Walter Abel, Elsa Martinelli, Eduaid 
Franz, Diana Douglas, Lon Chaney, 
Alan Hale, Jr. 

Producer .W'illiam Schorr 
Director .Andre de Toth 

NEWS IS MADE AT NIGHT 
(Bert E. Friedlob Productions) 

Cast: Dana Andrews, Rhonda Fleming, 
Ida Lupino, George Sanders, Thomas 
Mitchell, Fioward Duff, Vincent Price, 
John Barrymore Jr., Sally Forrest, 
James Craig. 

Producer .Bert E. Friedlob 
Director .Fritz Lang 

A KISS BEFORE DYING 
(Crown Productions) 

(CinemaScope) (Color) 
Cast: Robert Wagner, Jeff Hunter, Jo¬ 

anne Woodward, Virginia Leith, 
Mary Astor. 

Producers .Robert L. Jacks and 
Robert Goldstein 

Director .Gerd Oswald 

THE BEAST OF 
HOLLOW MOUNTAIN 

(Nassour Studios) 
Cast: Guy Madison, Sarita Montiel. 
Producers. William and Edward Nassour 
Director .Edward Nassour 

TIMETABLE 
(SuperScope) 

(Mark Stevens Productions) 
(California Studios) 

Cast: Mark Stevens, King (balder, Fe¬ 
licia Farr, Marianne Stewart, Allen 
Reed, Wesley Addy, John Marley, 
Jack Klugman, Rudolpho Hoyas. 

Producer-Director .Mark Stevens 

Shooting 

THE BENNY GOODMAN 
STORY 

(Technicolor) 
Cast: Steve Allen. Donna Reed. Beta 

Gersten, Barry Truex, Harry James, 
Dan Pollack. Gene Krupa, Lionel 
Hampton, Teddy Wilson, Sammy 
Davis, Jr. 

Producer .Aaron Rosenberg 
Director .Valentine Davies 

RED SUNDOWN 
(Teclmicolor) 

Cast: Rory Calhoun, Martha Hyer, 
Dean Jagger, Robert Middleton, 
James Millican, Lita Baron. 

Producer .Albert Zugsmith 
Director .Jack Arnold 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

PILLARS OF THE SKY 
(CinemaScope) (Technicolor) 

Cast: Jeff Chandler, Dorothy Malone, 
Ward Bond, Keith Andes, Lee Mar¬ 
vin. 

Producer .Robert Arthur 
Director ..George Marshall 

THE CREATURE WALKS 
AMONG US 

Cast: Jeff Morrow, Rex Reason, Leigh 
Snowden, Gregg Snowden. 

Producer .William Alland 
Director .John Sherwood 

Cutting 

A^IME REMEMBERED 
(Technicolor) 

Cast: Rock Hudson. Cornell Borchers, 
George Sanders, Shellev Fabares. 

Producer .Albert J. Cohen 
Director .Tcrrv Hopper 

WORLD IN MY CORNER 
Cast: Audie Murphv. Barbara Rush, 

Jeff Morrow, John Mclntire. 
Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

TARANTULA 
Cast: John .\gar, Mara Corday, Leo G. 

Carroll, Nestor Paiva. 
Producer .William Alland 
Director .Jack Arnold 

THE GIRL IN THE GAGE 
Cast: William Campbell, Kathleen Case, 

Keenan Wynn, Mamie V an Doren, 
Jan Merlin, Chris Randall, Walter 
Coy, Richard Castle. 

Producer .Howard Pine 
Director .Abner Biberman 

BACKLASH 
(Technicolor) 

Cast: Richard W’idmark, Donna Reed. 
Producer .Aaron Rosenberg 
Director .John Sturges 

AWAY ALL BOATS 
(VistaVision) (Technicolor) 

Cast: Jeff Chandler, George Nader, Julie 
Adams, Lex Barker, Keith Andes. 

Producer .Howard Christie 
Director .Joseph Pevney 

WARNER'^-BROS, 

Shooting 

GIANT 
(WarnerColor) 

(Shooting in Marfa, Texas) 
Cast: Elizabeth Taylor, Rock Hudson. 

James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge. Judith 
Evelyn, Paul Fix, Carroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

OUR MISS BROOKS 
Cast: Eve Arden, Robert Rockwell, 

Jane Morgan, Gale Gordon. Gloria 
McMillan, Richard Crenna, Leonand 
Smith, Nick Adams. 

Producer .David Weisbart 
Director .A1 Lewis 

THE LONE RANGER 
(WarnerColor) 

Cast: Clayton Moore, Jay Silverh^els. 
Bonita Granville, Lyle Bettger, Rob¬ 
ert Wilke, Perry Lopez. 

Producer .Willis Goldbeck 
Director .Stuart Heisler 

GOODBYE, MY LADY 
(Batjac Productions) 

Cast: Walter Brennan, Brandon de 
Wilde, Phil Harris, William Hopper. 

Producer .Robert Fellows 
Director .William A. Wellman 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WarnerColor) 

Cast: James Stewart. 
Producer .Lei and Hayward 
Director .Billy Wilder 

Cutting 

REBEL WITHOUT A CAUSE 
(CinemaScope) (WarnerColor) 

Cast: James Dean, Natalie Wood, Jim 
Backus, William Hopper, Ann Doran, 
Dennis Hopper. 

Producer .David Weisbart 
Director .Nicholas Ray 

THE DARKEST HOUR 
(Jaguar Prod. Shooting in San Fran.) 

(CinemaScope) (WarnerColor) 
Cast: Alan Ladd, Edward G. Robinson, 

Joanne Dru, William Demarest, Paul 
Stewart, Perry Lopez. 

Director .Frank Tuttle 

MIRACLE IN THE RAIN 
(Shooting in New York) 

Cast,: Jane Wyman, Van Johnson, Paul 
Picemi, Barbara Nichols, Eileen 
Heckert. 

Producer .Frank P. Rosenberg 
Director .Rud Mate 

SINCERELY YOURS 
(WarnerColor) 

Cast: Liberace, Joanne Dru, Dorothy 
Malone, William Demarest. 

Producer .Henry Blanke 
Director.Gordon Douglas 

THE SEARCHERS 
(C. V. Whitney Pictures) 

(VistaVision) (Color) 
Cast: John Wayne, Jeff Hunter, Vera 

Miles, Ward Bond, Natalie Wood. 
Producer .Merian C. Cooper 
Director .John Ford 

THE COURT MARTIAL OF 
BILLY MITCHELL 

(CinemaScope) (WarnerColor) 
Cast: Gary Cooper. Ralph Bellamy, 

Charles Bickford, Rod Stieger, Herb¬ 
ert Heyes, Fred Clark, Elizabeth 
Montgomery, Jack Lord. 

Produser .Milton Sperling 
Director .Otto Preminger 
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OKLAHOMA CITY (cont'd.) 
Marc'iano-Mooro heavyweight title lanit on 
Sept. 20. . . . Henry S. Gritting, pres, of 
Video Thea.s. and one of the owners of Sta¬ 
tion KWTV in Okla. City, has pledged a TV 
station for the Elk City area of western 
Okla. if an FCC permit can be obtained. . . . 
Oklahoma City University choir members, 
home from the New York “Oklahoma!” 
songfest, are enjoying a flurry of fan mail. 

PHILADELPHIA 
Variety Tent 13 will hold its annual golf 

tournament and dinner-dance at Philmont 
Country Club, Sept. 30. . . . Edwin Hirsch 
and Sol Silverstein joined Exploitation Piets, 
to cover upstate Pa. Edwin F. Prizer was 
named sales mgr. of EPI. . . . J. W. Rickley 
sold the York at York, Pa. to Charles Mc¬ 
Donald, who closed the theatre for renova¬ 
tions and improvements. . . . Harold D. 
Cohen closed the Center, Lewistown, for re¬ 
mainder of the summer. . . . William C. 
Hunt, operator of theatres in Wildwood and 
Cajje May, N.J., as well as publisher of the 
weekly Wildwood Leader, is celebrating his 
50th anniversaiw in the business. 

A screen measuring 86x142' is scheduled 
for the new drivci-in at Sinking Springs, out¬ 
side of Reading, Pa. . . . Universal will hold 
a special playdate drive Aug. 28 to Oct. 1, 
to honor Pete Rosian. . . . Harry LaVine, 
new city salesman for Allied Artists, is look¬ 
ing forward to seeing his old friends in the 
business. . . . Dave Rosen, independent dis¬ 
tributor, was in the Pittsburgh area making 
a survey of its potentialities. 

Gov. Meyner of N.J. announced that drivci- 
in theatres, when not in use, will be used for 
motor vehicle inspection, and selected for an 
“experimental” try the Woodbridge in Wood- 
bridge, the Maple Shade and the Garden 
State in Dela. Township. . . . Mike Felt, in¬ 
terim head of the Pa. State Board of Cen¬ 
sors, announced that Clark Film Distributors 
is handling shipping and delivery of prints 
for the Board. . . . Max Ginsburg, projec¬ 
tionist at the Liberty in Camden, N.J., is 
back at work after an operation. . . . Engel 
Ents.’ Family Drive-In in Espy, Strand and 
Temple in Berwick, Center in Shickshinny, 
Family in Glen Lyon and Plains in Plains, 
Pa. have joined Allied MPT Service. 

PORTLAND 
The New Fox Theatre at Eugene, Ore., 

formerly the Rex, was given a gala premiere 
by Oscar Nyberg, Evergreen’s gen. mgr. It 
was recently modernized at a cost of $100,- 
000. . . . William Duggan, well-known thea- 
ti’e mg'r., has opened an office on Portland’s 
film row for booking of both stage and film 
attractions. He named as his asst. Emil 
Markanen. . . . Elsie Boozeny, chief cashier 
at the Paramount and asst, to mgr. Mose 
Mesher, was married to Bob Porter. . . . 
Bert Gamble, asst, at the Orpheum, Port¬ 
land, was named mgr. of EvergTeen Theatre 
in Olympia, Wash. Tom Murphy is now asst, 
to Kenny Hughes at the Orpheum. 

ST. LOUIS 
A ])lan to spur theatre attendance has 

been developed by Sid Snider, owner of the 
; Dix at Dixon, !JkIo., who is busy getting 
! other theatre owners interested. It calls for 

sending 35 girls, from as many different 
towns in southeastern Mo., on a 3-week 

I all-expense tour of Old Mexico. The contest 
: is to run 30 Aveeks and entries get votes 
I 
j 
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Aubrey Schenck and Howard W. Koch, producers of "Frontier Scout," greet Will Cook, author of 
the United Artists release, as he pays a surprise visit to the location company at Kanab, Utah. 
Shown (1 to r): Schenck, director Lesley Selander, star John Bromfield, Mrs. Cook, stars Tony Martin 
and Peggie Castle, Koch and Cook. This adventure drama, in Deluxe Color, figures in Bel-Air 

Productions 18-picture program for UA distribution. 

through sale of theatre tickets. . . . Nick 
Karakas, owner of the Roxy here, booked 
an all-Disney cartoon ])rograni for Aug. 27, 
which Avon s]iecial “be sure to attend” 
notices in bulletins for various Catholic and 
Protestant churches. , . . Bill Millstead, 
former GI, joined the Paramount booking 
staff. 

The 265-seat Lamar Theatre at Arthur 
Ill., OAvned and managed by iMr. & Mrs. 
W. H. Hoffman since 1923, Avas leased to 
the Harold Raniages of Chicago, Ill. . . . 
At Troy, Ill., Paul Mason is the neAV operat¬ 
ing lessee of the 500-seat Lyons Theatre, 
OAvned by the Troy Lions Club. . . . Charles 
Whittenburg, Avho for many years managed 
the 400-seat Strand at Poplar Bluff, Mo. for 
Judge G. Carey, is uoav operating the house 
under a leasing arrangement. . . . Herman 
Gorelick, co-OAvner of Realart, celebrated 
30 years of marriage to Mrs. Gorelick at 
the Chase Club. . . . Loren Cluster, Salem, 
Ill. theatre oAvner, bought a neAV Beech 
Bonanza jfiane and is learning instrument 
flying. 

The Annex Theatre and office building at 
Herrin, Ill., damaged by fire to the extent 
of some $125,000, aauII be rebuilt as soon as 
possible, according to owner John MarloAv. 
. . . Veteran exhibitor Barney Diamond has 
entered the automobile business as a sales¬ 
man. . . . Bloomer Amuse. Co.’s ueAv Cahokia 
Drive-In at Alorton, Ill. is scheduled to 
open shortly, with concessions building com¬ 
pletely air-conditioned. . . . NeAv Testament 
Baptist Church, lessee of the old Congress 
Theatre Bldg, here, exercised its option to 
purchase the structure. 

SteAvart Cluster opened his neAv 500-car 
Marion Drive-In on HyAvay 37 near Marion, 
Ill. . . . Art Hosier, owner-mgr. of St. L. 
Theatre Supply, is convalescing at home 
after a few days hospitalization. . . . Star 
Mfg. Co. here has started to market its 
newest—a quick-action popcorn heater. . . . 
John Mattler, former usher and asst. mgr. 
for F&M, joined the customer orders dept, 
of National Theatre Supply here. . . . “The 
Big Issue,” movie made by Chas. Guggen¬ 
heim to promote public improvements here, 
Avon the documentary film aAvard of the In¬ 
ternational Film Festival at Edinburgh, 
Scotland. . . . “Cinerama Holiday” at the 
Ambassador Theatre played to 250,000 cash 
customers in the first 25 weeks. 

Loew’s State Avill telecast the Marciano- 
Moore bout on Sept. 20, Avith general admis¬ 
sion at $3.65 and some loge seats at $5. . . . 
Donald E. A. LaPlant, son of Columbia 
city salesman Art LaPlant, Avas recently 
married to Laverne Kopfensteiner .. . . The 
400-seat ToAvn at NeAv Athens, Ill., after 
summer closing, reopened Avith A. Keuss 
and sons as mgrs.; also the Rodee at Noav 
Berlin, Ill., oAAuied by W. J. Rodell and 
Sons. . . . Passed aAvay: Ilarvie R. Johnson, 
60, OAvner of the Bernie Theatre at Beriiie, 

Mo.; Albert H. Poos, 49, dist. mgr. for 
F&M; Herman T. Koch, A’eteran member of 
Oi)erators Local 288 of E. St. L. 

SALT LAKE CITY 
The Empire Theatre, an old landmark 

located next door to the modernized Gem, 
is being razed for a large chain grocery 
store. Bob Braby Avas its most recent mgr. 
. . . Stan Sorenson is a ncAV booker at 
Republic, succeeding Dean Wilson, resigned. 
. . . Air])ort Drive-In, recently closed by 
the sheriff because of its “adults only” 
polic.y, reopened Avith “Hiroshima” and Avill 
revert to triple features of better quality, 
according to the management. . . . Capitol 
Theatre mgr. Maiwin George and his asst. 
Paul Hendry entertained the “elder folks” 
of the community Avith a free admission to 
“You’re Never Too Young.” 

Frank DaAus, mgr. of Oak Hills DriA'e-In 
for the LaAvrence chain, Avas bound and 
robbed of $100 by Iavo armed tbugs, Avho 
later escaped in his neAV station Avagon, 
Avhich at this Avriting had not been found. 
. . . Andy Floor and his brothers are enjoy¬ 
ing good business at their neAv Valley VicAv 
Drive-In on the Tooele, Utah liyAvaAg also 
at the local State Theatre Avhich they took 
oyer upon relinquishing their Star for erec¬ 
tion of a bank building on the corner site. 
. . . Boyd Groberg is ncAV asst. mgr. at the 
Centre Theatre. . . . RKO branch mgr. 
Gifford Dayidson is back at his desk Avith 
some attraetiye business from Montana. . . . 
Uniyersal branch mgT. C. R. Wade returned 
from the Idaho territory Avhere he lined up 
some contracts Avith the Paul de Mordaunt- 
Drennen Circuit. 

SEATTLE 
The new Sunset Auto-Vue Theatre at 

Grangeyille, Idaho, recently oj^ened by A1 
Wagner Avho also operates the indoor Blue 
Pox in that city, was completely equipped 
by Modern Theatre Supply. . . . Jim Bon- 
holzer, associated Avith Sterling Theatres 
for many years, has been apiminted buyer- 
booker for the John Lee Circuit, Avhich 
operates theatres in Ephrata, Moses Lake, 
Soap Lake, Othello, Quincy and Warden, 
Wash. . . . L. H. Weskil sold his Rose Thea¬ 
tre in Colfax to Vince PaskA’an of Calif. 

At the recent Variety Club golf tourna¬ 
ment at the SandiAoint Golf & Country Club, 
Jack Kloepper took first prize Avith a Ioav 
gross of 7-1; B. F. Shearer Avas second Avith 
a score of 77, and Bill Stahl, Jr. third Avith 
a score of 78. Mrs. John Hamrick Avon the 
Herb Sobottka Trophy Avith a 92 and John 
Hamrick Avas aAvarded the Joshua Green- 
John Danz tro])hy for golfers over 50. . . . 
H. Plunkett, mgr. of National Tliea. Su])ply 
Avelconied a six ])ound daughter, named 
]\fary Catherine. 
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TWO Allied leaders within recent days have is¬ 

sued lengthy releases for publication in the trade 

papers to the effect that COMPO has become a 

tool of and is dominated by distribution while over¬ 

riding the desires of member exhibitor organizations. 

This is irresponsible comment, unsubstantiated 

by the facts, impugning the character of COMPO’s 

able staff which these critics have virtually hand¬ 

cuffed. Fortunately, these sentiments are not shared 

by other exhibitor organizations and probably do 

not reflect the thinking of a large part of the Allied 

membership. 

Unless Messrs. Rembusch and Myers are in a po¬ 

sition to cite chapter and verse with respect to 

COMPO’s infidelity to exhibition and its machina- 
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TELLING THEM ABOUT IT! 

A Picture 

You’ll Hear 

A Great Deal 

About.... 

Billboards! 

Giant posting campaign of 
the 24-sheet below in: 
Atlanta 
Baltimore 
Boston 
Buffalo 
Chicago 
Dallas 
Memphis 
Nashville 
New Haven 

New Orleans 
Omaha 
Philadelphia 
Portland, Ore. 
Richmond 
St. Louis 
Salt Lake City 
San Francisco 
Seattle 

Newspapers! 
Sock campaign, teasers and 
display nationwide! 

Magazines! 

Dramatic ads in the following 
publications: 
Life Time 
Look Parents’ Magazine 
Collier’s The Saturday Review 

Saturday Evening Post 
American Bar Assn. Journal 

Also “Lion’s Roar” column in top national 
magazines and ads in all fan magazines. 
Total readership more than 150 miUions. 

Radio! TV! 
Exciting radio spots and TV footage add 
countless millions to the record penetra¬ 
tion for a great attraction. 
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lions in favor of distribution, it would be far better 

that they remain silent. If there is any information 
of which the other exhibitor organizations are not 

aware, it would seem proper to make it available to 
them within the confines of the Council. However, 
the new approach seems to be that COMPO must be 
presumed guilty until it can prove it will follow the 

Myers-Rembusch party line. 
The function of COMPO is to protect and promote 

the entire industry in its relations with the outside 
world. It’s too bad that it is being sabotaged from 

within. 

Second Anniversary 
CinemaScope enters its third year on September 

16tli. The progress made by CinemaScope under 
Spyros P. Skouras, Darryl F. Zanuck, A1 Liclitman, 

Charles Einfeld and Earl I. Sponable in the brief 
span of 24 months is nothing short of miraculous. 

Already the world-wide total of CinemaScope- 

equipped theatres stands at 25,149, with 15,487 

installations in the United States and Canada. More 
than 150 CinemaScope features will have been pre¬ 
sented by every major company, with one exception, 
by the end of this year. Important new developments 

are in the offing with the production of Rodgers and 
Hammerstein’s “Carousel” before the revolutionary 
55mm CinemaScope cameras, which may well presage 

a new era in terms of definition and audience partici¬ 
pation values. There are great new vistas before the 
CinemaScope medium. The exhibitor has much to 

which he can look forward. 

The Third Man 
The first man selected by the new RKO manage¬ 

ment was Charles L. Glett as executive vice-president. 
Next came the announcement of Daniel T. O’Shea as 
president. Both are former associates of “the third 

man”—David 0. Selznick. 
When Mr. Selznick exclusively allied himself with 

RKO’s future production activities, it dispelled any 
further speculation that RKO might not once again 

become a major industry factor and place great em¬ 
phasis on the theatrical market. 

Selznick pictures have made industry history both 
from the standpoint of critical and audience acclaim 
. . . and exhibition has much to look forward to with 
his resumption of production in early winter as well 
as the early re-release of some of his past hits by 
RKO. Most significant in the Selznick long-term 
agreement is the indication of the thinking of the new 
RKO management—^ and that we like! 

Getting Religion 
A visit to the Will Rogers Memorial Hospital will 

give any industryite religion. (See story on page 9). 
That’s why it’s an excellent idea for the area chairman 
for the Christmas Salute to visit the institution, get 
the story first hand and bring the inspiring message 

back to the grass roots. 
Let’s not forget that the Christmas Salute is the 

hospital’s foremost activity even though the one-day 
audience collection was tremendously successful. We 
can’t ask the public to contribute and deny the indus¬ 

try the opportunity to give for its own. 
It should be emphasized that exhibitors, who are 

opposed to audience collections generally, reported 
that the public responded most generously to the Will 
Rogers collection drive and admired the theatres’ 
participation in the campaign, adding up to a fine 

public relations job for the industry. With all the 
differences that exist in the business, this is one thing 

on which we can all agree. 

Ladies, We Salute You! 
Where would we men be without the ladies? 

Nowhere, of course. And a group of ladies we wouldn’t 

want to be without is WOMPI, the Women of the 
Motion Picture Industry, who will hold their second 
national convention in New Orleans on September 30. 
WOMPI is a distaff version of the Variety Club, and 
you’ll find a story about their growing organization 
on pages 18 and 19 of this issue. Congratulations, 

ladies—and full speed ahead! 
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Allied Leaders Blast 
COMPO; Hit At Critics 

The leaders of National Allied, who had been attacking distribution, 
have now turned their fire on those outside the Allied camp. Latest to enter 
the intra-exhibition battles are Trueman Rembusch (versus Pat McGee), 
Abram F. Myers (versus MeGee, E. D. ]\lar- 
tin, Harry Brandt, plus one distributor, A1 
Liclitmaii), and Jack Kirseh (versus all Na¬ 
tional Allied critics). 

Myers, who is general counsel of National 
Allied, again blasted COMPO and its sup- 
portm-s. In an organization bulletin, he de¬ 
scribed Cooiier Foundation general inanager 
Pat McGee as “shameless,” and a man trying 
“again to rise to prominence by the futile 
process of tugging at his own bootstraiis.” 
Myers said the “only question” was whether 
McGee was “of enough importance to en¬ 
gage our attention.” 

"Doomed To Failure" 

Twentieth-Fox distributor chief A1 Licht- 
man, ITOA president Hariy Brandt, and 
McGee were described as “three common 
scolds” by Myei-s, who did not place TOA 
president E. D. Martin in that category. 
“Martin,” he asserted, “is new in the big 
time but from all accounts he is a decent 
sort and probably was influenced in his im¬ 
provident outburst by his more vituperative 
associates.” 

A new tax repeal fight, Myers said, is prob¬ 
ably doomed to failure. “. . . one does not 
have to be a logician,” he said, to figure out 
that, with the independent exhibitors telling 
Congress what haj^pened to the relief it 
voted them a short time ago and asking for 
the regulation of film prices in order to stay 
in business, it is extremely unlikely that Con¬ 
gress will grant further tax benefits to be 
gobbled up by the film companies.” 

Myers said: “when certain Allied units 
announced oi^position to COMPO’s current 
dues campaign. Allied’s inveterate critics 
wailed like banshees. One might gather from 
their outcries that COMPO was their baby, 
bred and reared by them. Yet if we were to 
take all the man-houi’S that they have de¬ 
voted to COMPO and multi])ly them by 100, 
they would not equal the time devoted to 
that organization by such Allied men as Col. 
Cole, Trueman T. Rembusch and Abram P’’. 
Myers. 

Rembusch Blasts McGee 
“These critics pretend to be better friends 

of COMPO than the Alli(‘d men; but in 
their protestations of friendship for the 
COMPO of today, they turn their backs on 
the ideals of the COMPO of yesterday,” 
Myere said. 

His principal charges against COMPO 
concerned the manner in which COMPO’s 
finances were being depicted, the COMPO 
decision not to participate in the pay-televi¬ 
sion fight, and mainly that various COMPO 
decisions had been made without notice to or 
consultation with exhibition members. 

“Had the (dues and audience awards) 
plan been submitted in advance to the char¬ 
ter membei-s,” Myers said, “it might possibly 
have been approved, with the proper safe¬ 
guards.” Allied members, ho said, previously' 
had been “enraged by the covert and wholly 
unauthorized activity of at least one member 
of the staff; in oppo.sing COMPO’s participa¬ 

tion’’ in the pay-television fight. 
Earlier, Indiana Allied leader Trueman 

Rembusch let go with a few broadsides of 
his own, answering a claim made by Pat Mc¬ 
Gee that TOA rather than National Allied is 
the small exhibitor’s frieiid, and that McGee 
was mainly responsible for piishing through 
the first tax slash. 

Rembusch asserted that the tax fight was 
won, not by a single man, but by the “the 
team work of American exhibitors.” He 
called McGee’s criticism of Col. H. A. Cole, 
co-chairman with McGw in the 19.54 tax 
fight, “one of the most ungrateful happen¬ 
ings in my niemoiy.” It was Cole, he said, 
who “t(K)k Pat by the hand and led him 
through the many organizational jjitfalls al¬ 
ways present and ready to trip the uniniti¬ 
ated and new leader.” 

McGee’s statement that he has retained 60 
percent of the tax saving proves that he 
reflects the ideas and jjolicies of the large 
theatre owner, Rembusch claimed. “. . . un- 
le.ss he had circuit buying power he could 
not, in the present film market, retain 60 
percent of the tax saving,” he said. 

"Savings Gobbled Up" 

“In my small operation I can testify to the 
fact that distribution policies have gobbled 
up all of the tax savings and more. If I am 
bad off in my .syiall operation how much 
more pressed must the single^town theatre 
operators be? As we small operators go out 
of business distributors will turn to the 
larger circuits to make up the loss of revenue 
so that unequitable and destructive distribut¬ 
or profits can be maintained. Then McGee, 
oiit of desperation, will be in favor of the 
maximum ceiling film rental provided by 
legislation. Right now, due to McGee’s size, 
he is not feeling the pinch of the distribution 
iron shoe and if ho doesn’t awaken to the 
trend of the times it will be too late for him 
to save his operation from distributor greed,” 
Rembusch concluded. 

He also substantially restated Myers’ critic¬ 
ism of COMPO, charging that the organiza¬ 
tion has become the “tool of distribution,” has 
taken several unauthorized actions, and as 
such is “worthless” to the industi-y. 

Kirseh Answers Attacks 

Last of the Allied leadei-s to go into battle 
was Jack Kirseh, president of Allied of Illi¬ 
nois, a past president of Allied. Kirseh 
referred to recent attacks on Allied by in¬ 
dividuals and organizations. “The obvious 
purpo.se of these attacks is to make it ai^pear 
that Allied is completely out of stejj with 
the rest of the industry on many current 
issues,” he said. 

“Independent exhibitors do not take these 
barbs seriously,” he said asserting that any 
“doubting exhibitor” who might even partial¬ 
ly believe statements critical of Allied should 
relieve Ids mind by attending the forthcom¬ 
ing Allied-TESMA-TEDA-IPA Trade Show, 
to .see for himself how Allied functions. 

Republic Signs 

Films To Video 

Consent Decree 
Wa.siiington. — Rejjublic Pictures will 

eventually release up to 50 percent of its 
films to television, not later than three years 
after national distribution to film theatres, 
under terms of a consent judgment filed this 
week by the Department of Justice. 

ReiJublic’s action was not entirely unex- 
])ected, but nevertheless came as bad tidings 
to counsel for the other ten defendants. One 
counsel agreed that the other companies 
would be in a stronger 2;)Osition were there 
unanimity. 

Government attorney Samuel Flatlow 
would not state whether any other de¬ 
fendants would follow ill Refiublic’s foot¬ 
steps. However, he said, the “legal door” 
was now ojien. The ten defendants’ at¬ 
torneys would not disclose whether negotia¬ 
tions leading to similar decrees are in 
progress. 

tiew Trial Soon 

This is the first break in the government’s 
I6mm suit, filed in 1952 and due to come 
to trial against the remaining defendents in 
Federal District Court in Los Angeles Sep¬ 
tember 20. The government charged restric¬ 
tive practices in licensing of I6mm feature 
films to television and other outlets com¬ 
peting with theatres. 

The judgment requires Republic within 90 
days to offer 80 percent of its pre-August 
I, 1948 films for TV. It also requires that 
Rejiublic undertake negotiations required to 
free for television films made after August I, 
1948. These negotiations would involve con¬ 
tract clauses. Within a two-year i^eriod 
aftei- successful conqDletion of these negotia¬ 
tions, Republic would be required to release 
to TV at least 25 i^ercent of its feature films, 
three years after release for national theatre 
exhibition. 

In each calendar year thereafter. Republic 
would be required to offer for licensing for 
television at least 50 i^ercent of the films 
released by it three years earlier for 35mm 
national distribution in the U. S. 

Consent Decree Wont 

Change Policies: Yates 

Republic president Herbert J. Yates as¬ 
sured exhibitors at press-time that the 
television market wiU not be flooded with 
Republic features, because of the consent 
decree. 

Yates’ statement revealed that his com¬ 
pany has already released to television 80 
percent of its film backlog produced prior 
to 1948. Consequently, he said, the decree 
does not require the company to release any 
additional pictures to television at this 
time or in the immediate future. 

Republic believed from the inception of 
the suit, Yates said, that they should never 
have been named as a defendant. The com¬ 
pany tried to get a dismissal; but finally 
agreed to sign a consent decree which did 
not require any change in policy. 
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Lengthy Pay-To-See TV Deadlock 

Seen As Rebuttal Deadline Past 

Exhibitor Response 
Favors Tax Repeal 
Campaign—Pinanski 

'Warning other exhibitors that a dis¬ 
astrous summer theatre season, such as be¬ 
fell New England this year, could happen 
“nearly anywhere else in this country,” 
Sam Pinanski reasserted his plea for a new 
COMPO tax repeal drive this week, and 
said that the response to his original ap¬ 
peal was “heartening.” The president of 
American Theatres Corp. of Boston, s])eak- 
ing as an exhibitor and not as a member of 
the COMPO triumvirate, announced that in¬ 
dustry leaders have backed his proi)osal by 
a margin of 9-to-l. 

Forty-four of those who replied to his 
letter were in favor of his proposal for a 
new tax fight, he said, while five were op¬ 
posed. 

“Ordinarily New England theatre op¬ 
erators can count on business in July and 
August that will provide a cash reserve for 
subsecjuent months,” Pinanski said. “This 
summer, however, we have had at least two 
months of record-breaking heat, the most 
disastrous floods in our history and the 
worst polio epidemic this region has ever 
experienced. Despite these great handicaps 
we have been obliged to pay a Federal tax. 

“I want to point out that what happened 
in New England could happen nearly any¬ 
where else in this countiy and that nowhere 
is a theatre’s margin of survival sufficient 
to withstand such blows for long,” the ex¬ 
hibitor leader said. “To enlarge this mar¬ 
gin of survival we simply must get rid of 
the Federal admission tax entirely.” 

Pinanski issued a list of exhibitors and 
distribution executives who had endorsed 
his stand. Among these was Geoiye Kei’a- 
sotes, Kerasotes Theatres, who defined the 
charge that small theatre owners would not 
benefit from a further tax cut as “non¬ 
sense.” “It will not be long before every 
theatre will be forced by necessity to charge 
higher admissions,” Kerasotes said. “In 
Springfield, Illinois the price of haircuts is 
now $1.50. Ten years ago, they were 50 
cents. It will not be too long until every 
small theatre will be forced by necessity to 
charge higher admission,” he said. 

Will Process New 65irLni 

Features: Technicolor 
Technicolor processes are being expanded 

to include 65mm film. The whole range of 
Technicolor laboratory facilities and services 
from developing of color negatives to release 
prints will soon be available on 65mm wide 
film, it was announced this week by Herbert 
T. Kalmus, president and general manager. 

“Installation of 65mm equipment has been 
started in response to producer require¬ 
ments,” Dr. Kalmus said. 

“Handling of 65mm color motion picture 
work is a continuation of Technicolor policy 
to provide the industry with all-puipose 
facilities. This will be an important new serv¬ 
ice to be added to present manufacturing of 
Technicolor release prints for Cinenna, Cine- 
maScope, "VistaVision, Superscope and con¬ 
ventional type motion pictures,” he stated. 

He went on to say that from these large 
area 65mm negatives it will be possible to 
make release prints in virtually any aspect 
ratio on 16mm to 65mm wide film. 

Expert opinion, according to the current 
issue of “Collier’s,” does not expect any 
final decision on pay-television before 1960. 
Even Avith FCC approval, the experts say, 
toll-T'V companies could not get going until 
1962 or 1963. 

The stack of volumes containing testi¬ 
mony delivered to the FCC already fills 68 
volumes, each about four inches thick, and 
would stretch to a height of 22 feet. 

The American Broadcasting Company, in 
its rebuttal brief filed with the FCC, siig- 
gested that the Commission appoint a board 
of commissioners to conduct a full fact-find¬ 
ing study of toll-TV and report their find¬ 
ings to Congress. 

ABC said that “the question of the com¬ 
mission ’s authority and of the proper classi¬ 
fication and regulation is so clouded with 
doubt that the commission should as a mat¬ 
ter of policy, consult Congress before pro¬ 
ceeding. ’ ’ The AB-PT subsidiary devoted 11 
pages to listings of its programs to prove 
that it is already supplying all types of 
progTams promised by the pay-to-see ad¬ 
vocates. 

Dual Channels Possible? 

International Telemeter, in its rebuttal 
brief, stated that use of the same channel 
for both subscription TV and sponsored TV 
at the same time might pi’ove to be possible, 
thus providing the ideal answer to the argu¬ 
ment that the public bought sets with pros¬ 
pects of free imograms and that pay-TV 
Avould black out channels. 

A limited dual use has already been 
achieved, they said, but Telemeter stated it 
was “not at the present time prepared to 
state categorically that full dual-channel 
use is practical.” 

Skiatron Electronics told the Commission 
that exhibitors and TV networks have 
adopted a “public be damned” attitude. 
Skiatron said that exhibitors are the same 
group which attempted to stop radio and 
free TV, and would like to prevent every 
form of entertainment outside the four 
walls of their own film theatres, including 
bridge, dinner parties, and 16mm movies 
for home entertainment. 

Exhibs Panned 

“This is the group whose members enjoy 
the sight of rain on weekends since rain 
will drive beach parties, picnickers and 
even ordinary sightseers into their sheltered 
theatres,” it was alleged. 

Meanwhile, an all-wire, non-broadcast 
system of subscription television not requir¬ 
ing FCC approval will be in test operation 
in four towns during the early part of next 
year and therefore the FCC should not give 
the green light to any scrambled broadcast 
system, the FCC was told. 

This suggestion, submitted by JeiTold Elec¬ 
tronics of Philadelphia highlighted a day 
during -which most of the subscription tele¬ 
vision combatants filed their rebuttal briefs. 
Opponents of subscription television gen¬ 
erally charged that it would cost too much 
for too little, while proponents claimed that 
sensational programs would be available at 
fair prices. Jerrold, on the other hand, said 
it wouldn’t cost enough if the FCC allows 

scrambled pictures to be telecast. 
Jerrold president Milton J. Shapp ex¬ 

plained at a press conference that the 
Phonevision, Telemeter and Skiatron systems 
would be so easy to decode that there would 
be widespread “bootlegging,’’ and that the 
promoters would therefore fail “to get otf 
the ground” with their picture scrambling. 

The Jerrold brief and the Shapp press 
conference relieved a period during which 
all briefs merely rephrased and restated the 
same old arguments. 

Shapp’s company claims to operate about 
89 percent of existing community antenna 
systems, which would mean that Jerrold has 
wired at least 250 towns. This fact lends 
force to the promise of a quick test of pay- 
TV in four of these towns. 

Shapp ridiculed the “scramblers,” and 
challenged them to submit their systems to a 
test, during which the Jerrold president said 
his company would “break their codes” with 
ease. In any event, he said, transmitting un¬ 
scrambled pictures over wires would be much 
cheaper to install, servdce and operate than 
would be scrambling for telecasting over the 
airwaves and unscrambling at the set. 

Pay-TV Trial Set 

Jerrold will make a pay-TV trial in Casper, 
Wyo., Tyler, Tex., Muscle Shoals, Ala., and 
Key West, Fla. by February or March, he 
said. All of these towns get their present 
free TV through already installed Jerrold 
community antenna systems. If people seem 
to want pay-TV, Jerrold will then go into 
two cities of over 100,000 population in 
which it does not already have its wiring 
done, and will thereafter move into an over- 
one-million population area. 

The programs would come to the com¬ 
munity antenna systems over AT&T coaxial 
cables, and would then be sent over wires 
into the indivdual homes, and therefore 
FCC pennission would not bci necessai-y, 
Shapp said. He said the company is already 
dickering with major film distributors, 
sports promoters and others for program 
material and has every reason to believe there 
will be no trouble on that score. 

Demand Congressional Action 

Meanwhile, the National Association of 
Radio and Television Broadcasters repeated 
its demand that the FCC take no action un¬ 
til it receives from Congress “a firm and 
explicit legislative directive in the matter.” 
NARTB alleged that pay-TV is not broad¬ 
casting and cannot be approved by the Com¬ 
mission legally. 

The Committee Against Pay-To-See TV 
forecast that the result of pay-TV, if ap¬ 
proved, would bo that the public Avill be 
forced to pay as much as $1,156 per year 
for programs which they now see free. This 
is true, the group said, because ])ay-TV 
Avould siphon off programs and talent and 
kill free television. 

Zenith repeated its arguments to the effect 
that the only opposition to pay-TV comes 
from networks and film theatres, and 
charged “a selfish desire to maintain mo¬ 
nopolistic control. . . . Pay-TV they said, 

(Cmtirmed on page 14) 
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THE WEST'S MOST FAMOUS CHARACTER! 

ff&m Bret Horte*s iirmorttit story 

JOHN PAYNE 
os 'Tennessee'^ 

He believes in 

taking chances 

...as long as he 

cuts the cards! 



BENEDICT BOGEAUS presents 

IN Pffi'RONALD n• iONDA FLEMING'COLE 
. in Bret Harte’s |. ^' _ 
ennessems Parlne 

TONY CARUSO • MORRIS ANKRUM 
Screenplay by Produced by 

MILION KRIMS. D. 0. BEAUCHAMP and GRAHAM BAKER £ lEDDI SHERMAN • BENEDICT BOGEAU^^ 

Distribute 

R K 

COLEEN GRAY 
as ^Goldie" 

A gold-digger 

who mines her 

gold from the 

pockets of men! 



RhodenOutlines 

NT Expansion 
Colorado Springs, Colo.—A full-scale ex¬ 

pansion policy, extending- into both produc¬ 
tion and exhibition alike, will be engaged in 
by National Theatres, it was indicated this 
week by Elmer C. Rhoden, president, in his 
address before the organization’s convention 
here at tlie Broadmoor Hotel. 

The circuit, said Rlioden, is preimred to 
spend $5,000,000 in perfecting a new tliree- 
stx-ip iDhotography and projection system and 
in producing the first feature picture in the 
method. NT, added Rhoden, would seek court 
approval to finance at least three ])ictures a 
year in the new- system, Avhich is called Cine- 
Miracle, 

Curved Screen "Essential" 

Rhoden maintained that the large cui-ved 
screen is essential for fui-nishing proper 
realism and entertainment values to motion 
pictures having scope. CineMiracle, he 
pointed out, uses three strips of film and 
three-panel projection to create “the greatest 
sense of audience par-ticipation of any mo¬ 
tion picture projection system yet devised.” 

First feature in CineMiracle will be pro¬ 
duced by Louis de Rochemont, and other im¬ 
portant independents are being spoken to 
for the production of ijossiblo subsequent 
pictures, said Rhoden. 

Regarding NT’s theatre expansion policies, 
Rhoden noted that i-ecent acquisitions by the 
circuit accounted for bringing the Joe Lain*- 
ence chain of six theatres and one drive-in 
in Salt Lake City and vicinity under the NT 
fold as the first buys since NT complied wuth 
the consent decree. 

Subject to court approval, NT is also ac¬ 
quiring an ozoner in Las Vegas and has pur¬ 
chased a five-acre site in Van Nuys, Calif., 
and in Reseda for a new type of theatre, 
Rhoden disclosed. He added that other ex¬ 
pansion deals are ixending. 

Seeks Quality Houses 

That the circuit is seeking only quality 
houses in its expansion policy w-as pointed 
out by John B. Bertero, NT vice-prexy and 
head of Fox West Coast Theatres. He added 
that CineMiracle w-ill ser\-e to exj^and the 
markets for NT, and manpow-er w-ould bo 
needed to help merchandise the new system. 

In the field of joublic relations, the conven¬ 
tion heard Thornton Sargent, NT public 
relations director, recommend that a motion 
picture forum be conducted in Hollyw-ood for 
purposes of inaugurating a Spring festival 
of entertainment next March. 

The forum w-ould result in the gathering 
of key newsmen from throughout tlie nation 
to IIollyAvood, Avhere they w-ould meet wuth 
industiw publicity people to discuss how 
newspapers might better be supi^lied w-itli 
Coast new-s, etc. 

Service Published 
First issue of Audience Action Index, a 

weekly entertainment service for motion 
pictures and television, has been iilaced in 
circulation by Sindlinger & Co. According 
to the publisher, an initial client list of 397 
has already subscribed to the service, which 
furnishes information on consumer reaction 
to movies and TV show-s. 

New Positions... 
Phil Isaacs was appointed as manager of 

a newdy-created Paramount Rocky Mountain 
division, w’ith headciuarters in Denver. Isaacs, 
formei-ly Washington branch mgr., w-ill as- 
sumci the new post on Oct. 3. The new divi- 
.sion Avill include the Denver and Salt Lake 
City liranches, Avhich have been in the west¬ 
ern division, and Des Moines and Omaha, 
Avhich have been in the central diA-ision. 

James L. Cleary, formerly ASCAP dis¬ 
trict mr. in Cleveland, is now mid-eastern 
division mgr. Raymond G. Carpenter, for¬ 
mer field representative in Cincinnati, takes 
the Cleveland post. 

Tom Bridge, hoav Dallas branch mgr. of 
Paramount, Avill become manager of the 
soutliAvesteni division, succeeding A. M. 
Kane, resigned. Frank Rule, presently 
Dallas assistant branch mgi-., Avill step up 
into Bridge’s job. 

James Runte, presently in the San Fran¬ 
cisco slot, moves to Seattle as the neAV Ever¬ 
green division mgr. John Klee, hoav dis¬ 
trict mgr. in the Los Angeles area, moves 
up to Oakland to become East Bay District 
topper, replacing Robert C. Rothafel, who 
has transferred to NeAv York City, to be¬ 
come mng. dir. of the Roxy Theatre. 

William J. Moclair, mng. director of 
the Roxy, has been promoted to the post of 
executive director of the Fox Theatre, Phila¬ 
delphia. Moclair joined the Roxy staff as 
an usher in 1938. 

William H. Thedford heads a series of 
promotional moves in key situations involv¬ 
ing executives of Fox West Coast Theatres 
and Evergreen Theatres. Thedford, Ever¬ 
green Division president, will move from 
Seattle to San Francisco, Avhere he Avill also 
become FWC’s Northern California division 
head. Thedford will retain his Evergreen 
presidency and continue to supervise the 
company’s northw-est operations from the 
Golden Gate area. 

Haaten Falconer, 16mm sales mgr. for 

Loew’s Intenational, has taken over the vari¬ 
ous activities formerly supervised by Wil¬ 
liam D. Kelly, Avho has retired after 37 

years A\uth the company. Falconer’s duties 
Avill include the ordering of prints, i“esearch, 
censorship and eastern production location 
Avork for the studio. He has been Avith 
Loew’s for 10 years. 

Barry Greenberg has joined Gibraltar 
Motion Picture Distributors as special repre¬ 
sentative for TV sales. 

Jack Kennett has been appointed edi¬ 
torial director of the Ettinger Company’s 
West Coast operation. 

Dr. William H. Vinton, chief super¬ 
visor in Du Pout’s photo products dejAart- 
ment plant technical section of Parlin, N..J., 
Avas named manager in charge of ncAV prod¬ 
uct development in Wilmington, Dela. 

Gerald E. Burns, head of print and lAub- 
lications department of the Vernon Pone 
office, becomes account supeiwisor of the 
Lynn Farnol group in public relations. 
Walter Damroscit Littell also joins the 
Farnol group, as editorial associate. 

Neil Agneav, most recently assistant to 
Republic President Herbert J. Yates, Avas 
named vice-president in charge of franchise 
sales for the Fred Astaire Dance Studios. 

Henry G. Plitt, vice-president of Para¬ 
mount Gulf Theatres, Avill become ])resident 
and gen. mgr. of the company on Jan. 1, 
succeeding Gaston J. Dureau Jr., Avho will 
continue Avith the company in a eon.sulting 
capacity. Maurice F. Barr, present secre¬ 
tary, will succeed Plitt as vice-president in 
charge of advertising-public relations. T. J. 
Hoavell, buyer and booker, Avill become cor¬ 
porate secretary in addition to retaining his 

past duties. 

Harry Paynter, formerly RKO salesman 
in the Toronto Exchange, becomes branch 
manager in Calgary, succeeding Arthur El¬ 
liot, resigned. Herbert H. Greenbaum has 

been upped from booker in Toronto to fill 
Paynter’s previous post. 

Laavrence Terrell has been appointed 
Paramount branch mgr. in Charlotte, suc¬ 
ceeding A. H. Duran, resigned. Since 1950, 
Teirell has been Atlanta salesman for Para¬ 
mount. 

William Broun, formerly mgr. for U-I 
in India, noAV mng. dir. in Japan, replacing 
Wally Orr, who now heads the Singapore 
office. Y. K. Yao, avIio previously managed 
Singapore, transferred to Formosa as resi¬ 
dent supervisor. Geoffrey Boret transfers 
from Indonesia mgr. to replace Broun, while 
Ernest Sullivan joins U-I in Boret’s old 
post. * 

John L. Bradley has been appointed an 
asst. mgi'. of ad-sales promotion at Ampex 
Corp. 

Joseph Gould, formerly ad director at 
Louis De Rochemont Associates, has joined 
IFE wdiere he Avill have general administra¬ 
tive duties. 

Harry Paynter, formerly a Toronto sales¬ 
man, was named Calgary branch manager 
for RKO, succeeding Arthur Elliott, re¬ 
signed. Herbert H. Greenbaum was upped 
from Toronto booker to fill Paynter’s spot. 

Orlando Calvo replaces Siegfried Ween¬ 
ing, resigned, as Universal International 
Films, Inc., Venezuela manager. 

Irwin R. Franklyn has joined the Ar¬ 
thur P. Jacobs Co., public relations, as 
executive associate. He is cuirently publicity 
director for Frederick Brisson enterprises. 

Ralph S. Endersby, who joined Ampex 
Corp. last April, becomes manager of the 
company’s ncAv Toronto office. 

NSS Reduces Prices 
For Poll Accessories 

National Screen Service has made a sharp 
doAviiAvard revision in its price for Audience 
AAvards campaign accessories, according to 
an announcement from Elmer C. Rhoden, 
national campaign chairman. The National 

Theatres iiresident attributed the loAvered 
]H‘ices to the “encouraging response” from 
participating theatres. 

For first run houses and key subsequent 
runs the ijrico of the accessory package Avill 
1)0 $25. This package consists of tAvo trailers, 
tAvo 40x60 posters, one large compositei mat 
and stickers for ballot boxes. For all other 
theatres the price Avill be $15. Rhoden 
called the prices “eminently fair’’ and com¬ 
mended National Screen for its action. 
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Will Rogers Hospital Expanding 

(Left) Robert J. O'Donnell, board chairman of the Will Rogers Hospital, conveys thanks to Herman 
Robbins, board chairman of National Screen, who, together with his sons, served as gracious host 
for the visiting board and guests. (Right) Making use of the x-ray facilities at the hospital are 
Gene Picker, v.p. of Loew's Theatres; Arthur Krim, pres, of United Artists; Moe Silver, Stanley- 

Warner exec., and Leopold Friedman, Loew's Theatres v.p. and treas. 

ScHROON Lake.—The board of directors of the Will Rogers Memorial 
Hospital and other guests who attended the annual inspection of the amuse¬ 
ment industry’s tuberculosis facility in Saranac Lake, N. Y. heard many 
glowing reports about progress made and to be made at the institution. 

Eugene Picker, Loew’s vice-president and 
chairman of the hospital’s Fund-Raising 
Committee, pledged his group to collect 
$500,000 annually to assure the future of the 
hospital. Assurances that the hospital will be 
enlarged rather than closed were given by 
Abe Montague, Columbia Pictures vice-presi¬ 
dent and president of the hospital. 

An unusual indoctrination of a “second 
generation” of supporters of the hospital and 
research laboratories was revealed at a 
luncheon meeting by Sam Rosen, Stanley 
Warner vice-president and director of the 
hospital. Introducing 12 sons of Will Rogers 
Memorial Hospital supporters, Rosen de¬ 
clared they had made the trip to gain a 
first-hand knowledge of the cause!, and ex¬ 
pressed the hope that the young men would 
eventually take over not only the reins of 
business, but also would insure continuation 
of the institution. 

"Second Generation" Introduced 

In the group that were introduced were 
Richard Brandt, Michael Mayer, David 
Picker, Martin Quigley Jr.; Harold Rinzler, 
Allan, Burton aud Norman Robbins ; Thomas 
and William F. Rogers Jr.; Arthur Rosen; 
and Morton Thalheimer Jr. 

Several speakers, including Abe Montag^ue, 
emphasized the fact that the industry must 
be made aware that the Christmas Salute 
remains the foremost activity of the fund¬ 
raising drive for the hospital, and that the 
audience collection from the public should 
not deprive industry people of the opportu¬ 
nity to contribute their share to the hospital 
and research center. 

In order that the Christmas Salute may 
be launched properly, the board voted that 
area chairman in charge of the Salute bo 
brought to the hospital, so that they may 
become acclimated to its activities, and be¬ 
come familiar with the work of the organiza¬ 
tion. 

Speaking on behalf of the Audience Col¬ 
lection Drive, Sam Rosen, Stanley Warner 
vice-president, said that he was normally op¬ 
posed to audience collections, but that pub¬ 
lic response to this year’s Will Rogers collec¬ 
tion was “amazing.” The public admires a 
theatre owner who cooperates, Rosen said. 

Sam Rinzler of Randforce echoed this 
sentiment and pointed out that his patrons 
made large contributions despite the fact that 
he had trouble getting the admission i^ricei. 
“I had trouble getting a quarter admission,” 
he said, “but found dollars and half-dollars 
in the can.” 

Enrollment of 7,500 theatres for next 
year’s One Day-Week Audience Colleietion 
Campaign wa.s foreseen by the fund raising 
and finance committee. Chairman Eugene 
Picker, in his report submitted to the board 
of directors, said that experience gained tliis 
year, plus more time for preparation, make 
this goal a reasonable one. 

Pinal returns for this year’s audience col¬ 
lection drive have not been tabulated, Picker 
said, but he noted that 5,540 theatres have 
participated. Latest tabulations show $59,- 
733.50 received, with the final total expected 
to reach $150,000. Picker thanked the in¬ 
dustry press for having in this case in¬ 
fluenced the trend away from the theatres’ 
usual apathy toAvard audience collections. 

Receipts from the 1954 Christmas Salute, 

Picker revealed, totaled $165,320, including 
$126,319 from scrolls; $25,568 from special 
gifts, and $13,439 from the Summer-Fall 
Drive-in Salute. 

Material for this year’s Salute should be 
cn route to distributor chairmen in the ex¬ 
change areas by September 15, Picker said. 
The organization of distributor chainnan has 
been completed, while the Variety Club tents 
have been circulated for their nominations 
for exhibitor chaiianen. 

The committee has renewed its application 
to the Permanent Charities Committee, 
Picker said, and is hopeful that PCA’s con¬ 
tribution may be increased to the original 
$25,000 pledged for 1954-55, in an agree¬ 
ment not to solicit industry employees in 
the studios. 

In another report, hosi^ital treasurer Si 
Fabian, reported that receipts of the hos¬ 
pital and research hospital in the year ended 
May 31 totaled $324,052, compred rvith $272,- 
981 in the previous 12 months. 

Per Capita Cost Decreases 

Average per capita cost continues to de¬ 
crease slightly, it was reported. In 1953 the 
average per capita cost was $71 per week; 
in 1954 it was $69.88 and for the first six 
months of 1955 it is $67.26. This, compared 
to similar institritions and hospitals, is about 
35 percent to 50 percent lower in per capita 
cost per patient. 

Addressing a luncheon at the hospital, 
Montague said that the institution’s reputa¬ 
tion Avas spreading throughout the Avorld, 
and that some of the patients at the hospital 
have come from the Far East and Europe. 
One, from the Far East, has had surgery 
and is expected to return to his distribution 
job in Singapore shortly; another is an 
acrobatic dancer of Russian parents noAV 
residing in East Gennany. Stricken Avith TB 
Avhile on tour in this country, the dancer is 
responding nicely to treatment, and hopes to 
remain in the U.S. after her cure. 

(Above) Elder statesmen of the industry participating in the board meeting at Robbins Edgewater 
Motel at Schroon Lake are Arthur Mayer, Sam Rosen, A. Montague, Bernard Kranze and Max A. 
Cohen. (Below) Second generation industryites visiting the hospital are Morton Thalheimer, Jr., 
David Picker, Richard Brandt, Arthur Rosen, Michael Mayer, Burton Robbins, Norman Robbins, 

Tom Rodgers and Bill Rodgers, Jr. 
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The headlines you see here, clipped from 

Page One of the nation's leading newspapers, 
are convincing proof of the tremendous interest 
in THE TREASURE OF PANCHO VILLA! 

SCREEN THE PICTURE.„play it 
while the news story is hot! 

lY, DOLORES! 

Thees Pancho 

Stole Mucho, 

Mucho Gold 
BRAWLEY Miss Delores 

rasquez, 76, who disclosed loca- 
ions in Texas where Mexican 
evolutionary Gen. Pancho Villa 
upposedly buried $1,500,000 in 
;old coins, told today of addi- 
ional millions buried in Mexico, 

Poncho's Gold 
Being Sought 
By 2 Veterans 

ROMA, Tex. W — Two World 
War II veterans searched for gold 
in this sleepy village on the banks 
Bf the Rio Orande today on the 
story of a 76-year-old California 
ivoman who said the Mexican ban- 

with 

JOSEPH CAllEIA • GEORGE SHERMAN • NIVEN BUSCH ■. 

n MILLION 

Brawley Woman 
Ba res Villa Loot 

Pancho Villa's Gold 
Hunted By Texans 

EL CENTRO — A Brawley 
woman, 76, has told authori- 
ties she knows where S1.500.- 

identification cards bearing 
her name and photograph 
and identifying her as a coIo- 

CORPUS CHRISTI, Tex., Aug. 6 (IP)—Police in Corput Christi 
and San Antonio today patrolled cemeteries to prevent persons 
frnm riig-ginpr lor buried gold after a Brawlev. Calif., woman. 



Pancho Villa Woman Aide Tells 
Locations of Buried Texas Gold 

Locations of about $11/2 million in gold coin buried by 
Pancho Villa in Texas graveyards have been named to the 
listrict attorney in a “death bed” confession. 

A woman nurse who claims to have been a full colonel 

IBREN & GLADYS HWATER • MUND GRAINGER 

Disirbutrttrj > 

R K O: 
RADIO 

lew Villa Treasure 
n Mexico iared 

Pancho Villa 

Treasure Tale I 

Discounted 
MEXICO CITY — Reports | 

that Pancho Villa, Mexican revo- i 
lutionary leader, buried a for- 

By RAY BARNES 
Delores Aguilera Vasquez of Brawley, who last week told 

Tmnprial countv niithnritips that Mexican rpvniiitionnrv Icad- 

tune in Texas have been dis¬ 
counted by Col. Jose Maria 
Juarricta, once Villa’s chief of 
staff. J 



Second Batch of Poll Nominations Exhibs Unsettled 
Disclosed; Final Group Upcoming COMPO 

James Cagney, James Dean, Tom Ewell, 
Janies Stewart and Richard Todd Avere 
named as outstanding male performers in 
the second group of exhibitor nominations 
for the Audience Awards election, as an¬ 
nounced in Holljavood by Elmer Rhoden, 
national chairman of the Awards committee. 
The third and last group of nominations will 
be made shortly. 

Other nominations for the period between 
April 1 and June 30 last folloAv: 

Best Pictures: “Love Me or Leave Me,’’ 

THIRD BALLOT READY 
More than 16,000 theatres will receive next 

week the third and last exhibitor’s nomi¬ 
nating ballot for the Nov. 17-27 Audience 
Awards election. Ballot was due off the 
press late this week and will be distributed 
by National Screen Service. It lists 55 pic¬ 
tures set for July-August-September re¬ 
lease, 64 male and 55 female leads plus 35 
new male and 39 female personalities from 
these pictures. Like in earlier ballots, thea- 
tremen are asked to nominate five from 
each of the abovementioned categories and 
return to Price Waterhouse & Co., 56 Pine 
St., N.Y.C., no later than Oct. 15 for their 
choices to be included in the counting. 

“A Man Called Peter,” “Seven Year Itch,” 
“Strategic Air Command,” and “20,000 
Leagues Under the Sea.” 

Best Performance—Male: Cagney (“Love 
Me or Leave Me”) ; Dean (“East of Eden”), 
Ewell (“Seven Year Itch”) ; StcAvart (“Stra¬ 
tegic Air Command”), and Todd (“Man 
Called Peter”). 

Best Performance—^Female: June Allyson 
(“Strategic Air Command”) ; Leslie Caron 
(“Daddy Long Legs”); Doris Day (“Love 
Me or Leave Mo”); Marilyn Monroe 
(“Itch”), and Jean Peters (“Man Called 
Peter”). 

Promising Ne^v Personalities—Male: Er¬ 
nest Borgnine, James Dean, John Derek, Tom 
Ewell, and Fess Parker; Promising New 
Personalitie.s—Female: Betsy Blair, Marge 
Champion, Teriy Moore, Mary Murphy, and 
Mara Corday. 

The “hottest entertainment story this Fall 
will be found in your local theatre,” says 
COMPO to newspaper editors in the organi¬ 
zation’s 52nd ad to appear in “Editor & 
Publisher.” “If you . . . Avish to keep on 
top of the fast-breaking entertainment sto¬ 
ry,” says the ad, “Your local movie people 
Avill tell you about the truly great produc¬ 
tions that are on the AAmy.” 

SMPTE Awards Disney, 
Capstaff, Debrie 

Walt Disney, John G. Capstaff and Andre 
Debrie Avill be aAvarded honorary member¬ 
ships in the Society of Motion Picture and 
Television Engineers on Oct. 4, ])resident Dr. 
John G. Frayne announced. Presentations 
will be made at the society’s 78th convention 
at Lake Placid, N. Y. Capstaff Avas head of 
the ]JiotogTa])hy de])artnient of the research 
laboratory at Eastman Kodak Aintil his re¬ 
tirement in 1954, and Debrie is president 
of Etab. Andre Debrie, Paris. 

Bernard D. Loughlin Avill receive the so¬ 
ciety’s 1955 David Sarnoff Gold Medal at 
the convention. 

Video Code Board 

JVulh Censor Issue 
Washington.—Prevention of violations of 

television code by feature films took up vir¬ 
tually all of the time of the Television Code 
RevieAV Board at its two-day meeting here, 
the National Association of Radio and Tele¬ 
vision Broadcasters reported. 

The Board Avas also very much concerned 
with the promotion of “theatre attractions” 
through insertion of trailers and film clips 
in regular TV programs. • Many such pro¬ 
grams already use the maximum allowable 
time for commercials, the Board felt. 

Some film producers, according to Board 
chairman G. Richard Shafto, are distribut¬ 
ing product made before adoption of the 
TV Code, product designed for theatre dis¬ 
tribution. “We do not believe there is any 
disposition on the part of most film pro¬ 
ducers and distributors to obviate the sug¬ 
gestion contained in the Code,” he said. 

NARTB is pushing for tighter “previeAv 
controls” on feature films, and is meeting 
with success, Shafto said. NARTB is also 
stepping up its OAvn monitoring and review¬ 
ing of films by the Board. 

IFE Takes On First 
Non-Italian Picture 

I.F.E. Releasing Corporation has conclud¬ 
ed arrangements to distribute its first non- 
Italian motion picture. The film is the J. 
Arthur Rank Eastman color drama, “Lease 
on Life,” produced by Sir Michael Balcon 
and starring Robert Donat. A joint an- 
nouncemeint Avas made by Robert Benjamin, 
representing the Rank Organization, and 
Seymour Poe, I.F.E. executKe vice-presi¬ 
dent. 

Poe, Avho described the picture as of 
“major American box office importance,” 
stated that the acquisition is “the first step 
in actiAmting I.E.E.’s policy of distributing 
only films of major importance,” and sup- 
lementing its program of outstanding foreign 
films. 

The Avinners of the ‘LSpring Festival 
Drive” which coA^ered the activities of Stan¬ 
ley Warner managers from April-June have 
been announced by Auce-president and gen¬ 
eral manager Harry M. Kalmine. First prize, 
an all-expenses paid tAvo-week trip to Eng¬ 
land for tAvo, Avent to George Kemp, Mon- 
tank Theatre, Passaic, N. J. Second prize, 
a $1,500 savings bond, Avent to Irving Hill¬ 
man, Roger Sherman Theatre, NeAv Haven, 
Conn.; Third prize, a $1,000 bond, AA^ent to 
Anthony Collinicini, Manos Theatres, 
Greensburg, Pa. 

Other Avinners folloAv: district mgrs. An¬ 
thony Williams, NcAvark, N. J. ($500 bond), 
James M. Totman, NeAV IlaAmn ($250 bond), 
Bryan F. IMoore, Pittsburgh ($150 bond), 
all for supervising the above Avinners. Jules 
Curley, Adv. Depit., Pittsburgh ($500 bond), 
for best series of kiddie sIioavs; Joe Boren- 
stein, Strand, New Britain, Conn. ($500 
bond), best series of promotions; Martin 

Stand of Allied Theatre OAvners of New 
Jersey on issues involving COMPO will be 
determined at an organizational meeting 
next Aveek, it Avas iiointed out at press time 
1)}^ Sidney Stein, Jersey Allied president. 
Next week’s session. Stern said, will be 
a conclusion to a membership meet held this 
AA'eek, at Avhich various phases of a iirojected 
tax reduction campaign Avere discussed 
along Avith the COMPO issues. 

Also prominent on the Jersey Allied meet 
agenda is a situation Avhich may find 
Locav’s, Inc., bidding for Justice Depart¬ 
ment approval to purchase a N. J. site on 
Avliich to build a drive-in theatre. If such 
a situation comes about. Stem said, the ex¬ 
hibitor unit Avill oppose. 

Continning as an active thorn in the side 
of many Jersey theatremen, it was pointed 
out, is the “pathetic clearance situation” 
for metropolitan Ncav Jersey. Here, Stem 
said, theatres run behind the rest of the 
state as much as three months in securing 
neAv product. Action on several leA’els is 
contemplated. 

Cinerama Film On Atom 
The first production of Cinerama, Inc. will 

deal Avith dramatic peace-time uses of 
atomic energy, and Avill be made Avith the 
assistance of the Atomic Energy Commis¬ 
sion, according to an announcement from 
Cinerama president Hazard E. Reeves. 
Cinerama vice-president Grant Leenhouts 
Avill produce the film for 1956 release. 

AB-PT Wins More Time 
Washington. — American Broadcasting- 

Paramount Theatres has received a three- 
month extension of divestiture time to 
December 3, according to Justice Department 
officials. The circuit has already disposed of 
all but 38 of 774 theatres and the remaining 
houses are largely “problem situations.” All 
but 12 involve joint interests which must be 
dissolved. Justice spokesmen said. 

Bratter, Millburn, Millburn, N. J. ($250 
bond), for miscellaneous income. 

Also, honorable mention aAvards of a 
$250 bond each Avent to: Frank Sahffer, 
Dixie, Staunton, Va.; Lew Black, Warner, 
Wilmington, Del.; and Pete Pisano, Avalon, 
Chicago. Prizes in concession sales for dis¬ 
trict mgrs. to: Paul ToAvnsend, Oklahoma 
City ($400) ; Harry E. Lohmeyer, Washing¬ 
ton, D. C. ($250) ; Lester Krieger, Philadel¬ 
phia ($100.) Winners in concession sales for 
mgrs. AA'ere: Ernest J. Wells, Kennedy, 
Washington, D. C. ($400) ; Milton Brenner, 
Roosevelt, NeAvark ($250) ; and Lany 
Graver, Mastbaum, Philadelphia ($100). 

Winners of Cinerama Avatches AA^'ere: Mur¬ 
ray HoAvard, Warner, Worcester, Mass.; 
George Birkner, Fabian, Paterson, N. J.; 
Helen Bortz, Warner, Reading, Pa.; George 
Payette, Maryland, HagerstoAvn, Md.; and 
Frank Savage, Warner, YoungstoAvn, 0. 

Stanley-Warner Lists “Spring Festival Drive” Winners 
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The H ollywood Scene 

Show Business Themes Dominate 

Current Biographical Film Trend 
Hollywood is in the throes of a new, and 

possibly its biggest, biographical him cycle. 
With a large number already playing ol'f 
across the nation, still more are in the can 
while additional others are in planning stages 
and yet to be made. 

Of recent years, it was the far-flung areas 
of the globe that atti-aetcd independents and 
major studios alike for backgrounding film 
stories. The biographical film craze, how¬ 
ever, portends to be even broader in its range 
of individual scope than the geographical 
was in its coverage of woidd areas. 

The accent in the biographical trend runs 
strongly on show people, with the military 
coming through as important runners-up 
for supplying stoiy personalities. Inventors, 
pioneers and politicians also figure promin¬ 
ently in the plans of many a j^roducer for 
future motion pictures. 

Already making the rounds of neighbor¬ 
hood theatres are Metro’s “Love Me or Leave 
Me,” the stoiy of chanteuse Ruth Etting, and 
“Interi-upted Melody,” about Marjorie Law¬ 
rence, the Metropolitan Opera star. Para¬ 
mount’s “The Seven Little Foys,” which 
deals with comic Eddie Foy, is playing off. 

Metro Sets Two 

Showbusiness biographical subjects which 
are being framed for screening include Metro’s 
“I’ll Cry Tomorrow,” with Susan Hayward 
playing Lillian Roth; Sol Siegel, for the 
same studio, is planning the life of another 
entertainer, Elsie Janis. 

The show business lives of the song-writing 
team of DeSilva, Brown and Henderson are 
being contemplated as possible subject mat¬ 
ter for a film at 20th Century-Fox. That 
studio also is filming “The Girl in the Red 
Velvet Swing,” a turn-of-the-century story 
based on the life of the Gibson Girl, Evelyn 
Nesbit. 

Over at Paramount, filming is being 
started on “Intermission,” which deals with 
the life of the jazz musician Louis (Red) 
Nichols, as portrayed by Danny Kaye. 

Columbia is shooting “The Eddie Duchin 
Story,” about the late pianist-band leader, 
with Tyrone Power in the title role. That 
studio was responsible last season for “The 
Lc>ag Grey Line,” also with Power, about 

The Benny Qoodman Story 

Steve Allen portrays the title role in Universal- 
International's "The Benny Goodman Story." 

Marty Maher, major domo of West Point. 
At Universal-International, the big project 

is “The Benny Goodman Story,” in which 
Steve Allen is starred as the popular claritiet- 
ist and jazz virtuoso. On the production 
agenda is “The Bill Robinson Story,” dealing 
with the late Negro entertainer. 

At Warner Bros., work on the screen 
play of “The Ed Sullivan Story” is near¬ 
ing completion. The popular newspaper col¬ 
umnist-television personality will play him¬ 
self in the film, which Richard Whorf will 
produce and David Butler direct. 

Metro is planning “Somebodv Up There 
Loves Me,” which concerns Rocky Graziano, 
the prizefighter. Harriet Parsons may film 
“The Life of Mickey Walker,” about another 
pugilist. 

Other showbusiness projects in the wind 
on the Coast include “(lertrude Lawrence as 
Mrs. A,” and a story on the life of Buster 
Keaton, screen comedian. Helen Morgan’s 
biography is also planned, while Columbia 
will film “The Vamp,” about Theda Bara. 

More Military Tales 

Military biographical pictures, current and 
future, include: “The Eternal Sea,” about 
Admiral Hoskins, from Republic and now 
making the theatrical rounds; “To Hell and 
Back,” from Universal-International, al)Out 
Audio Murphy’s wartime experiences, up¬ 
coming and “Battle Hymn,” also from U-I, 
will deal with Col. Dean Hess’ wartime ex- 
pea’iences as a flying parson. 

Another militaiy biopic is “The McConnell 
Story,” dealing with the life of the famous 
Korean campaign jet ace, which Warner 
Bros, has just placed in release. 

Also from Warner Bros, is “The Dam 
Busters,” a British biography of Barnes 
Wallace, who invented the Skip Bomb tech¬ 
nique that was used by the RAF over Ger¬ 
many by Wing Cmdr. Guy Gibson, whose 
life also figures prominently in the film. 

Another British picture, from J. Arthur 
Rank in connection with Universal, will be 
about a famous British fighter pilot, Douglas 
Bader. Kenneth More, England’s most pop¬ 
ular actor, will portray the pilot, who man¬ 
ned the controls of his plane without legs. 
Title will be “Reach for the Sky.” 

Red Velvet Siving 

Co-starred in the biography ol Evelyn Nesbit are 
Joan Collins and Ray Milland, from 20th-Fox. 

Til Cry Tomorrow 

Susan Hayward plays chanteuse Lillian Roth in 
Metro's musical biography, "I'll Cry Tomorrow." 

A short step from present day to historical 
time in the realm of the military is bridged 
by United Artists with its forthcoming filmi- 
zation of the life of “Alexander the Great,” 
world-conquering Macedonian. 

About to be released by Universal is “Lady 
Godiva,” dealing with the celebrated female 
figure who rode her white horse bareback 
through the streets of Coventiy, England, a 
couple of centuries back. Maureen O’Hara 
plays the title character. 

Aviation and its heroes constitutes another 
realm of exploration for production. Hecht- 
Laneaster will back “Kitty Hawk,” about the 
Wright brothers, wdiich Melville Shavelson 
and Jack Rose will j^roduee. “The Spirit of 
St. Louis,” in which Col. Lindbergh is the 
central figure, is being made at Warner 
Bros, with James Stewart as the famous 
pilot. The same studio is completing yet 
another tale of an aviator: “The Court Mar¬ 
tial of Billy Mitchell.” 

At Metro, “The Wings of the Eagle” is 
being planned for Robert Taylor. Picture is 
the story of the late Cmdr. Frank (Spig) 
Wead, aviation pioneer and later a screen 
writer on many important projects. 

Politics is another field of endeavor to 
which a number of filmakers are attracted 
for biogTaphical pictures. “Beau James,” the 
Gene Fowler biography of the late James J. 
Walker, is being mentioned as a screen play. 
Hall Bartlett, an entei-prising indie, is set to 
film the life of Joe Foss, 39-year-old gov¬ 
ernor of South Dakota, in VistaVision and 
Technicolor. 

Metro, completing the biographical round¬ 
up, is planning “Lust for Life,” in which 
Kirk Douglas will play the great 19th Cen- 
tuiy artist, Vincent Van Gogh. 

The Eddie Duchin Story 

Tyrone Power in Columbia's '"The Eddie Duchin 
Story," recently filmed in New York City. 
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AB-PT Shares 
Redeemed;More 
Financial News 

Leonai’d H. Goldenson, President of Amer¬ 
ican Broadcasting-Paramount Theatres, Inc., 
announced this week that the board of di¬ 
rectors approved the redemption on Oct. 20, 
1955 of 150,000 shares of the 5 percent pre- 
feiTed stock ($20 pai’ value) at the ap¬ 
plicable redemption price of $20.80, plus the 
accrued dividend to such date of 25 cents 
per share, or a total of $21.05 per share. 

The specific shares to be redeemed will be 
selected by lot at the close of business Sept. 
20, 1955 when the books will be closed to 
further transfer of shares so selcted. Notice 
will be mailed Sept. 20 to holders whose 
shares of preferred stock are to be redeemed, 
and payment of the redemption price will be 
made to these holders of preferred stock 
upon suri’ender of their certificates to The 
Bank of New York, 48 Wall Street, N.Y.C. 

There was originally issued early in 1953, 
608,047 shares of this preferred stock. With 
the retirement of these 150,000 shares and 
the 84,790 shares previously purchased on 
the open market, there will remain 373,257 
shares of preferred stock outstanding. 

The board of directors also declared divi¬ 
dends of 25 cents per share on the outstand¬ 
ing prefeiTed and 25 cents per share on the 
outstanding common stock of the corporation, 
payable Oct. 20 to holders of record Sept. 
23, excluding the preferred shares to be re¬ 
deemed as noted above. 

Universal Earnings 
Universal Pictures and subsidiary com¬ 

panies reported earnings for the 39 weeks 
ending July 30 of $2,987,521, after $250,000 
for contingent liabilities and $3,125,000 for 
taxes, or $2.76 per share on the 1,018,664 
shares of common outstanding. For the 39 
weeks ending July 31, 1954, earnings were 
$2,636,415 after $250,000 for contingent 
liabilities and $3,400,000 for taxes, or $2.49 
per share on the 988,574 shares of common 
then outstanding. 

Universal Pictures has declared a quarterly 
dividend of 25 cents per share on the com¬ 
mon stock of the Company, payable on Sept. 
29 to stockholders of record on Sept. 17. 

Decca Paymenf 
Decca Records Inc. declared a regular 

quarterly dividend of 17^2 cents per share 
■on the company’s capital stock payable Sept. 
30 to stockholders of record Sept. 19. 

Skouras Chairs Fund 
Spyros P. Skouras Jr. of Skouras Thea¬ 

tres succeeds Russell V. Downing of the 
Radio City Music Hall as chairman of the 
Motion Picture Industry Scholarship Fund 
at Yeshiva University. Skouras Jr. declared 
that the Fund this year will attempt to bet¬ 
ter the previous year’s record of 54 scholar¬ 
ships. 

Canadian Ampex Office 
Redwood City, Calif.—The first sales and 

distribution office to be set up by the Canadi¬ 
an division of Ampex American has opened 
for business at 70 Grenville Street, Toronto. 
The announcement was made by Harrison 
Johnson, executive vice-president of the new 
wholly-owned Ampex Corp. subsidiary. 

Don Hartman (center). Paramount's executive in charge of production, was host at special Para¬ 
mount breakfast for exhibitors at New York's Sheraton Astor Hotel prior to theatremen's preview 
of William Wyler's "The Desperate Hours" at the Criterion Theatre. At left stand Nat Fellman of 
Stanley Warner Theatres and Charles Boasberg, special assistant to Paramount world-wide sales 
chief George Weltner. To right are Moe Silver of Stanley Warner and Joseph Hayes who wrote 

the screen play. 

At Desperate Hours^^ Breakfast 

Subscription l^ideo 

Impasse Forecast 
(Continued from page 5) 

would break network control over free TV. 
In a separate action. Zenith public rela¬ 

tions chief Ted Leitzell urged Theatre Net¬ 
work Television president Nathan L. Hal- 
pern to make TNT’s September 20 theatre 
telecast of the Marciano-Moore heavyweight 
championship fight available to disabled vet¬ 
erans in Veterans Administration Hospitals. 

A letter from Leitzell to Halpern stated 
that Zenith intends to make all of its Phone- 
vision programs available free of charge to 
VA hospitals. One argument used in the past 
by pay-TV opponents has been the threat of 
pay-systemsi to free entertainment now pro¬ 
vided for hospitalized veterans and other 
shut-ins. 

The NARTB had previously urged the 
FCC to turn down the bid of Penn-Allen 
Broadcasting for authority to conduct a 
“pilot” subscription" TV service on its dis¬ 
continued Allentown, Pa. UHF station. They 
contended the main issue is whether pay-TV 
is actually broadcasting, that the FCC does 
not have the legal authority to settle the 
matter, and that Congress should make the 
decision. To permit even a “test” authoriza¬ 
tion, the NARTB charged, would “prejudge 
one of the basic issues. . . .” 

Ohio Exhibs Blast 
^East Buck Boys^^ 

Columbus, O.—Independent Theatre Own¬ 
ers of Ohio this week lashed out against 
the “fast buck boys” who have been flood¬ 
ing the state with so-called exploitation pic¬ 
tures which, in the opinion of the IT 00 
bulletin,” should never have been made, let 
alone be shown in Ohio.” Pictures are cir¬ 
culating due to the death of Ohio censor¬ 
ship. 

The ITOO bulletin noted that one trade 
paper, ‘‘Motion Picture Exhibitor,” pointed 
out edtorially that the theatreman playing 
these pictures puts his reputation at stake. 
‘‘Clevalnd Plain Dealer” film critic Ward 
Marsh was quoted as saying that to prevent 
the mass circulation of these exploitation 
pictures ‘‘eventually theatres must band to¬ 
gether with the common pledge to show no 
film which does not wear the Code Seal of 
Approval. ’ ’ 

Hearings Launched 
On Trust Aspects 
Of Federal Law 

Washington.—A Senate Judiciary sub¬ 
committee under the chairmanship of Sen. 
Harley Kilgore (D., W.Va.) began three 
days of hearings this week on the operation 
of the Webb-Pomereno Act, with particular 
reference to anti-trust aspects. 

SIMPP president Ellis Amall has in the 
past assailed Motion Picture Export Asso¬ 
ciation activities under this act, but sub¬ 
committee staff members said that there were 
no plans at that time to hear testimony by 
film industry witnesses. 

Staff officials said the sub-committee will 
inquire into the extent to which U.S. firms 
can set up foreign agencies without violating 
the anti-trust laws, the extent to which for¬ 
eign distribution can be carried on jointly 
by U.S. firms and their foreign competitors, 
possible anti-trust exemptions for joint U.S. 
investment ventures overseas. 

Meanwhile investigation of alleged dis¬ 
crimination against U.S. films abroad has 
tentatively been placed on the agenda for 
overseas hearings by the Senate Judiciary’s 
Committee’s anti-trust and monopoly sub¬ 
committees. Committee chairman Sen. Har¬ 
vey M. Kilgore (D., West Va.) would head 
the group, which plans to hold hearings in 
London, Paris and Rome. 

American Seating Plant 
Chicago. — American Seating Co., Grand 

Rapids, Mich., has begun work on a $1 mil¬ 
lion addition to its steel plant. According to 
president H. M. Taliaferro, the new facility 
should be ready for use early next year. One- 
story high, and of brick, glass block and 
fixed-sash construction, the structure will be 
approximately 670x140 feet ^ and will pro¬ 
vide about 95,000 additional suare feet of 
manufacturing space. 

Para Merges Branches 
E. K. (Ted) O’Shea, vice-president of 

Paramount Film Distributing Corp., an¬ 
nounced this week that the Detroit branch 
has been incorporated into his midwest cen¬ 
tral division under division manager Brj^an 
D. (Buck) Stoner. The central division now 
comprises the branch territories of Chicago, 
Minneapolis, Milwaukee, Indianapolis and 
Detroit. Thomas Duane continues as resident 
branch manager in Detroit. 
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Distri-Bits... News of Seiznick Plans Awaited; 
RKO Wins Exclusive Distribution VisfaVision Reelers 

. Paramount ■will spotlight its 1955-56 short 
subjects release slate with the introduction 
of one-reel Vista Vision films, the first of 
which, a travelogne on Gibraltar by Carl 
Dudley, has already been completed. Addi¬ 
tional Paramount shorts will include three 
two-reelers in Vista Vision and three more 
one-reelers. Also, 52 other shorts including 
eight Popeye cartoons, six Noveltoons, 12 
Cartoon Champions, four Herman & Kat- 
nips, six Caspers, four Speaking of Animals, 
six Grantland Rice Sportlights and six 
Toppers. 

Columbia Discussions 

World-wude selling and promotion plans 
for upcoming Columbia releases were dis¬ 
cussed this week on the Coast by top echelon 
executives of the picture company. Group 
also heard about current and future pro¬ 
duction plans from Jerry Wald, executive 
producer, and Harry Cohn, president. At¬ 
tending sessions were Jack Cohn, executive 
vice-prexy; A. Montague, vice-prexy and 
general sales manager; Paul N. Lazarus Jr., 
ad-pub vice-prexy, and Lacy Kastner, Co¬ 
lumbia Inti, prexy. 

Disney Foreign Deal 

RKO Radio has negotiated with Buena 
Vista Film Distribution Co. for the dis¬ 
tribution in foreign markets of four current 
Walt Disney properties, including “Lady 
and the Tramp,” “Davy Crockett,” “Swit¬ 
zerland” and “Arizona Sheep Dog.” Latter 
two are featurettes. Deal involves the areas 
of Latin America, the Far East, excepting 
Japan, Australasia and Switzerland. 

Dividends Rise 

Washington. — Film industry corpora¬ 
tions publicly declared cash dividends totaled 
$16,787,000 during the first seven months of 
1955, according to the Department of Com¬ 
merce. During the same period last year, 
industry corporations paid $13,575,000. July 
payments totaled $1,660,000 compared to 
$1,834,000 in the corresponding month last 
year, with switches in dividend months caus¬ 
ing the difference. 

Robbins On Tour 

Burton E. Robbins, National Screen Serv¬ 
ice vice-president in charge of sales, has 
begun touring the nation on visits to the 31 
branches of the company in behalf of the 
George F. Dembow sales tribute. Robbins 
stopped this week in Buffalo, Boston and 
New Haven, respectively, for sales staff 
visits, then continued en route to the vari¬ 
ous other exchange cities for the Dembow 
drive, which will run until Dec. 15. 

Record "Marty” Rentals 

United Artists’ “Marty,” starring Ernest 
Borgnine and Betsy Blair, earned more than 
$200,000 in film rentals at the Sutton Thea¬ 
tre before going into its sixth month there, 
William J. Heinemann, UA vice-president 
in charge of distribution announced. Heine¬ 
mann said the picture has already broken 
all house records, and is now in its 12th 
week in Philadelphia and Baltimore. 

Peak Production 

Nears For Rank 
The J. Arthur Rank Organization’s Pine- 

wood and Ealing Studios in London are now 
nearing peak activity, with 14 pictures in 
various stages of production. Eight of these 
are comedies, four are dramas, one is a 
biography and one is a feature-length docu¬ 
mentary. Nine of the 14 are in color. 

Heading the list of pictures being cut and 
edited is Ealing’s new Alec Guinness com¬ 
edy, “The Ladykillers,” in Technicolor, di¬ 
rected by Alexander Maekendrick with a 
screenplay by William Rose, author of “Gen¬ 
evieve.” Rose and Balcon are also repre¬ 
sented by another Technicolor comedy, 
“Touch and Go,” which stars Jack Hawkins, 
Margaret Johnston and Roland Culver. 

Other films in the final stages of produc¬ 
tion at Pinewood include “Man of the Mo¬ 
ment,” starring a popular British comedian, 
Norman Wisdom; “An Alligator Named 
Daisy,” comedy in VistaVision and Techni¬ 
color starring Jeannie Carson, who recently 
made her TV debut in the U.S., Donald 
Sinden, Margaret Rutherford, and Stanley 
Holloway. 

Currently before the cameras at Pinewood 
are “Simon and Laura,” in Technicolor— 
VistaVision, based on a London stage com¬ 
edy, starring Kay Kendall and Peter Finch; 
“All For Mary,” in Eastman color, also 
based on a London stage play, starring Nigel 
Patrick; “A Town Like Alice,” based on a 
best-selling novel of Malaya by Nevil Shute, 
starring Peter Finch and Virginia McKenna. 

Others Listed 
Also, “The Black Tent,” adventure drama 

in VistaVision-Technicolor starring Anthony 
Steel and Donald Sinden; “Lost,” Eastman 
color thriller starring David Farrar; “Reach 
for the Sky,” film version of an ace British 
fighter pilot who had lost both of his legs. 
Kenneth More stars. 

Filming at the Ealing Studios are: “The 
Feminine Touch,” a love story in Techni¬ 
color, featuring Diana Wynward, and “Who 
Done It,” marHng the film debut of British 
TV comic Benny Hill and screenplayed by 
T.E.B. Clarke. 

Set to begin shooting in the near future 
is “The Battle of the River Platte,” Vista¬ 
Vision-Technicolor story of the Royal Na'sry’s 
efforts to hunt down the German pocket 
battleship Graf Spee. No cast has yet been 
announced by producers Michael Powell and 
Emeric Pressburger. “Jumping for Joy,” 
also to start shortly, will provide the first 
major film role for British comic Frankie 
Howard. 

Trans-Lux Subsidiary 
Trans-Lux Corp. will establish a subsidi¬ 

ary for the distribution of foreign product 
in the U. S., according to reports. George 
Roth, who has his own company and has 
been active in the distribution of film im¬ 
ports, is reportedly heading the new unit. 
He was formerly an executive of Fine Arts 
Films. 

With David 0. Seiznick now affiliated 
with the newly re-organized RKO Radio 
Pictures after an absence of seven years 

from Hollywood pro¬ 
duction, trade circles 
were awaiting tliis 
week a disclosure as 
to the type and titles 
of properties the pro¬ 
ducer would choose 
for his first motion 
pictures. 

According to RKO 
Pictures, which will 
finance Seiznick pro¬ 
ductions and also 
distribute, the pro¬ 
ducer will start work 

early this winter on ‘ ‘a series of films of a 
size and type of quality consistent with his 
past famous productions.” 

The Selznick-RKO Pictures deal, accord¬ 
ing to the producer, spells termination to 
the protracted set of negotiations between 
his organization. The Seiznick Co., Inc., and 
M-G-M. 

It was pointed out by Daniel T. O’Shea, 
RKO Pictures president, that Seiznick will 
act as either personal producer or executive 
producer on his new series. It was noted 
also that Seiznick’s company will produce 
exclusively for RKO distribution. 

To Assemble Staff 
Seiznick will assemble his own production 

staff and operate in much the same manner 
as he did prior to his departing Hollywood 
years ago. He will produce at the RKO- 
Pathe studio in Culver City, and have of¬ 
fices oiitside of Hollywood, as well. Asso¬ 
ciated in the Seiznick group are Frank I. 
Davis as president; Victor J. Hoare, dis¬ 
tribution vice-prexy; Earl R. Beaman, 
treasurer. 

Another phase of the RKO-Selznick 
agreement calls for re-issuing by RKO of a 
number of early Seiznick features. For re¬ 
lease in the U.S. in the near future are 
“Rebecca,” “The Adventures of Tom Saw¬ 
yer,” “The Third Man,” “Spellbound” and 
“The Paradine Case.” Latter two will be 
sent out on a double bill. 

Saturation video and ad campaigns will 
launch the re-issues of the above, which 
RKO will sell in the U.S. and foreign mar¬ 
kets. 

One apparent reason for Seiznick’s deci¬ 
sion to cast his stake -with RKO is the fact 
that two top echelon members of the picture 
company’s management are former Seiznick 
associates. O’Shea began in Hollywood as a 
lawyer for the producer almost 20-25 years 
ago. He was later associated with Seiznick 
in various other enterprises. 

Under O’Shea and Seiznick, Charles L. 
Glett, now executive vice-prexy of RKO, 
served as general manager of the Seiznick 
studio. 

Morey Heads Drive 
The film industry’s participation in tlie 

Community Service Society of New York 
million dollar fund-raising campaign this 
October will be headed by Edward Morey, 
Allied Artists vice-president, Morey will 
name a committee shortly to assist in tlie 
drive. 

DAVID O. SEIZNICK 
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Women Do Industry Proud 

NEW ORLEANS: Seated, 1 to r: Mary Kelly, rec. sec'y.; Marie Berglund, corr. sec'y.; Ora Johnson, 
1st V.P.; Gene Barnett, president; Shirley Folse, 2nd V.P.; Imelda Giessinger, treas.; Standing, 

1 to r: Rolande Guma; Connie Aufdemorte; Hazel Schwartz; and Nathalee Odom, Ruth Toubmon, 
and Elizabeth Bacon, board of directors. The New Orleans club is hostess for the second WOMPI 
convention, under the chairmanship of Lorraine Cass. Co-chairmen—or should we say "chair¬ 

women"?—are Elizabeth Bacon, Marie Berglund, and Lillian Sherick. 

WASHINGTON: First row, 1 to r: Nelia Turner, treas.; Florence Carden, rec. sec'y.; Ora Donoghue, 

1st V.P.; Lucille Traband, president; Sara S. Young, 2nd V.P.; and Mary Louis Parry, corr. sec'y.; 
Second row, 1 to r: Lois Milstead, Madeline Ackerman, Verda Lee, Myrtle Friess, Lillian Lee, 
Josephine Byrnes, Catherine Davis, all board of directors. The Washington unit, ninth to receive 
its Charter, was officially launched on July 12, at a luncheon meeting which honored Jack Frucht- 
man, a board of governors member, and immediate past Chief Barker of the Washington Variety 

Club. 

Men of the Variety Clitb, look to your 
laurels! There are women following in your 
footsteps. The ladies, in ease you haven’t 
noticed, are the Women of the Motion Pic¬ 
ture Industry, otherwise known as WOMPI, 
who are holding their second national con¬ 
vention at the Roosevelt Hotel in New Or¬ 
leans, come Sept. 30. 

The ambition of this new social and chari¬ 
table organization, as stated by Jacksonville 
chapter president Janice Claxton, is “to be 
to the girls in the industry the same as the 
Variety Club is to the men.” And the way 
the girls are going, with six new affiliates 
signed up in the past year, they might make 
it at that. 

Giant Strides Noted 

The national organization, in its infancy 
only two years ago, already has grown to 
woman’s status. It boasts an enthusiastic 
membership roster from nine U.S. cities and 
a city in Canada. The present members (in 
order of their joining up) and their presi¬ 
dents are: Dallas (Lorena Cullimore); New 
Orleans (Gene Barnette); Atlanta (Stella 
Poulnot); Memphis (Lois Evans); Jackson¬ 
ville (Janice Claxton); Toronto (Anne Kap¬ 
lan); Charlotte (Myrtle Parker); Houston 
(Laura Knopp); Washington (Lucille Tra¬ 
band) ; and Denver (Jean Gerbase). Presi¬ 
dent of International WOMPI is Verlin 
Osborne, who was the first president of the 
Dallas chapter. 

WOMPI chapters have 12 meetings a 
year, with three business meetings at night. 
Luncheons are most frequent, and individual 
chapters sponsor raffles, box suppers, dances, 
and other entertainments. 

DALLAS; Seated, 1 to r: Muggins White, stand-in for Loia Cheaney, 1st V.P.; Marie Russey, rec. 
sec'y.; Joyce Smith, 2nd V.P.; Lorena Cullimore, president; Louise Clark, corr. sec'y.; Thelma Jo 
Bailey, treas.; Standing, 1 to r: Mildred Freeman, Mable Guinan, Loeda Crawford, Maxine Adams, 
Bess Morgan, officiating at installation, Flo Gann, Dorothy Mealer, all board of directors except 
Miss Morgan. Unfortunately, no picture was available of Verlin Osborne, international president of 
WOMPI and first president of Dallas WOMPI, who is generally considered to be the guiding light 

in the organization's formation. 

ATLANTA: L to R: Edythe Bryant, treas.; Ernestine Carter, 2nd V.P.; Evelyn Snow, 1st V.P.; Eddie 
Brauer, Republic Pictures, who installed new officers; Stella Poulnot, president; Catherine Moore, 

corr. secy.; and Doris Honea, rec. sec'y. How did that man get in the picture? 

WOMPI By-Laws 

The by-laws of the organization are far- 
reaching and humanitarian: 

“To promote good will for the Motion 
Picture Industry; 

“To develop friendship as a means of 
broadening the field of opportunity for serv¬ 
ice and to encourage and promote inter¬ 
national peace and cultural relations; 

“To inculcate the ideal of service as a 
basis of all worthy enterprises, and to influ¬ 
ence its application in the social, business, 
and civic life of the Motion Picture Indus- 
try; 

“To promote active participation in any 
movement that will tend to improve the civic, 
social, industrial and commercial welfare of 
the community; 

“The organization of the Women of the 
Motion Picture Industry is nonpolitical and 
nonpartisan. The club shall not go. on record 
as being for or against any controversial 
public policy, or endorse or recommend and 
candidate for public office or vote on politi¬ 
cal candidates or partisan questions at club 
meetings.” 

Charity rates high in many a Wompian’s 
mind; however, the more recent additions to 
the national organization have not had suffi¬ 
cient time to get the full force of their 
memberships behind specific charities as yet. 

Eventually each chapter will sponsor a 
charity of its own choosing. Meanwhile, New 
Orleans, Jacksonville and Charlotte have re¬ 
ported activity which is small but a heart- 
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As WOMPI Readies Confab 
wjirming' portent of things to come. 

Says Viola Wister, Charlotte: 
“Oni- latest project is to purchase a back 

brace for a little boy in Charlotte who is 
suffering from spinal tuberculosis. James’ 
fathei- is dead and his mother cannot afford 
to buy this veiy nccessaiy item.” 

Says Nathalee D. Odom, New Orleans: 
‘On the last two years our service commit¬ 

tee has handled the following projects: 
1) Christmas party for 300-400 orphans; 
2) Distributed T.B. trailer; 
3) Donated motion picture screen to St. 

Maiw’s Training School at Clarks, La.; 
4) Assisted three needy families in our 

city; 
5) Financial aid was given to members of 

our industry who Avere ill; 
()) March of Dimes. 

Choose School Charity 

Says Janice Claxton, Jacksonville: 
We have chosen as our charity the Pine 

Castle School for Retarded Children and are 
noAV in the process of selling chances on a 
$100 bill to raise monej^” 

Anne Kaplan of Toronto gives the follow¬ 
ing rc])ort: 

‘C4t Christmas time, Avhen the club Avas 
newly organized, Ave donated gifts of cloth¬ 
ing, food, etc. Avhich Avas enough to supply 
a mother and four children Avith a complete 
Christmas dinner, also clothing and toys for 
the children. We also looked after two elder¬ 
ly Avomen whose names Avere giAen to ias by 
the Woodgreen Centre.” 

Only tAVO qualifications are essential for 
membership in WOMPI. First, one must be 
a Avoman. Second, she must be in the in- 
dustiy for at least six months. By the “in¬ 
dustry” is meant positions in production, 
distribution, exhibition, installation, trans¬ 
portation, concessions, trade papers, and 
criticism. 

Started in Texas 

The organization started “deep in the 
heart of Texas” in 1952, Avhen a group of 
secretaries on Dallas’ Film Roav had lunch 
together, inspired by Verlin Osborne, who in 
turn had been insjAired by Col. II. A. Cole, 
board chairman of Allied Theatre OAvners 
of Texas. Luncheon concluded, the girls soon 
decided to found the first WOMPI chapter, 
Avith Maiy Piekford and Dorothy Lamour as 
honorary members. 

During the vacation periods of these Dal¬ 
las pioneers, they spread the gospel of 
AVOiMPI through A'isits to Avoinen Avorking 
in the Ulm Roavs of other cities. For ex¬ 
ample president Lucille Traband of IVash- 
ington IVOMPI credits the “untiring efforts” 
of Atlanta’s Johnnie Barnes, Laura Kenny 
and Martha Chandler in getting her group 
going, and other chapter presidents have 
said the same. 

As AVOMPI approaches its second con¬ 
vention with a membership that Avill groAv 
during the coming year, and spirit that can 
be described as “stupendous.” This new or¬ 
ganization of indiAstry ladies appears to have 
a bright future ahead, as another of the 
legion of shoAv business organizations whose 
social and charitable activities bring credit 
to themseKes and to their industiy. 

(More pictures on page 30) 

TORONTO: Seated, 1 to r: Olive Copleston, corresponding sec'y.; Gladys Rawnsley, 1st V.P.; Anne 
Kaplan, president; Marjorie Wilson, 2nd V.P.; Marion Hertsll, recording secretary; Standing, 1 to r: 
Mildred Banks, May Levandusky, Lillian Pooley, Jean MacLennan, Florence Long, Virginia 

Richards, all board of directors. J. J. Fitzgibbons, president of Famous Players Canadian Corp., 
addressed the charter dinner of the Toronto club, and recalled that when Variety was formed it 
appeared a "hopeless" undertaking. "1 think it proved a success because every member gave 

what he had to give regardless of creed, color or origin," he said. 

HOUSTON: L to R: Rose Canter, treas.; Kent McGuire, 2nd V.P.; Laura Knopp, president; Ethel 
Kirby, 1st V.P.; Janice Thompson, rec. sec'y-.' and Lois Curtis, corr. sec'y. 

MEMPHIS: Seated, 1 to r: Helen Van Vulpen, 1st V.P.; Lois Evans, president; Shirley Kilmore, 2nd 
V.P.; Standing, 1 to r: Hazel Reeves, Fairy Wilkerson, Mary Katherine Baker, all directors; Gene¬ 
vieve Monks, rec. sec'y.; Frances Blankenship, past president and regional director; Corinne 

Walsh, director; and Margaret Irby, treas. Not shown are Katherine Randle, director, and Vivien 
Wahlquist, corr. sec'y. 

DENVER; First row, 1 to r: Ann La Gandre, 2nd V.P.; Toni Medley, 1st V.P.; Jean Gerbase, 

president; Charlotte Steuver, treas.; Maryanne Hogle, rec. sec'y.; and Irene Canino, corr. sec'y.; 
Back row, 1 to r: Edith Musgrave, Florence Pell, Bess Warner, Pauline Hall, Ruth Wolfberg, Alice 
Montague, all board of directors. The Denver unit was the lOth and latest club to receive its 

WOMPI charter. 
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HOllYWOOD 
...on fhe wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Steve Broidy, Allied Artists topper, gives bat and 
ball to seven-year-old Phil Phillips after signing 
the young singer-dancer to a seven-year pact. 

Alexanders Enter 
Field Of Re-Issues 

“We are going to use this filtu to explore 
the re-issue tiehl,” Max Alexander of M. A A. 
Alexander Productions explained in regard 
to the coinpany’s reissuing “It’s A A onder- 
ful Life” theatrically. Alcixander, Avho is 
])artnered with his brother, Arthur, selected 
this Janies Stewart-Donna Reed vi'hicle as 
the best test for a reissue in today’s market. 

“Older pictures are of interest to the 
juiblic today, if they are good pictures,” 
Max Alexander, who with his brother, has 
pi'oduced a great many feature films, stressed. 

M. & A. Alexander Productions is a pro¬ 
duction-distribution organization. “A picture 
today has to hav(> the right distribution,’’ 
Max stated. “You can’t think today of dis- 
rihution as you did 15 years ago. There is 
no market for the cheap picture com¬ 
mensurate with the investment in it.” 

“It’s A IVonderful Life” was produced by 
Frank Capra. It stars James Stewart, 
Donna R('ed and Thomas Mitchell. The Alex¬ 
anders have made a deal with Harold 
Schwartz’ Tower Pictures to handle South¬ 
ern distribution, with Harold IVeisointhal’s 
Arlan Pictures set to handle international 
distribution. M. & A. Alexander have the 

{Continued on page 25) 

Edward Muhl, U-I production vice-prexy, confers 
with Col. Dean Hess, World War II flying parson, 
on the latter's biographical film, "Battle Hymn." 

“Slimmer and Smoke” by Tennessee IVil- 
lianis has been actpiired by Hal Wallis. 
Williams, a Pulitzer Pilze-winning play¬ 
wright, will do the screen l»lay for the 
VistaVision Paramount release. . . . Adoliih 
Menjou will co-star with Olivia Dellavi- 
land, John Forsythe and iMyrna Loy in 
“The Ambassador’s Daughter,” Avhich will 
be shot in Paris by writer-producer-director 
Norman Krasna for United Artists release. 
Film rolls in October. 

^ ^ ^ 

U-I made two story purchases. Studio 
bought “The Rare Blood of Harry Stroud” 
by Joseph Petracca and L. F. Sweet and 
“Man Afraid’’ by Dan Ullinan. . . . Over 
at Columbia, Producer Charles Schneer has 
set his stars for “Invasion of the Flying 
Saucers” to be made under the Clover ban¬ 
ner for Columbia release. Stars are Hugh 
Marlowe, Joan Taylor and Donald Curtis. 
Fred F. Sears directs. . . . Raymond Burr 
will co-star with Angela Lansbury in 
“Please Murder Me,’’ the first theatrical 
production for Gross-Krasne, Inc. Donald 
Hyde will produce and Peter Godfrey will 
direct from a script by Hyde and A1 C. 
Ward. 

^ 

iMacDonahl (’arey, Patricia Medina and 
Skip Homeier will co-star in Rejmblic’s 
“Stranger at iMy Door,’’ which AVilliam 
AVitney is directing for associate producer 
Sidney Picker. Original screen play is by 
Barry Shijmian. . . . John Hodiak, Dean 
.Tagger and Barr Coe have .ioined the cast 
of 20th Century-Fox’s “On The Threshold 
of Space.’’ Guy iMadison and Virginia 
Leith top the cast. Robert Webb will direct 
and AVilliam Bloom ]n'oduce. 

■H? ^ 

Maxwell Anderson has been signed to 
script “The Wrong Man,” Alfred Hitch¬ 
cock’s next film for Warner Bros, release. 
Story deals with a musician mistakenly 
picked up for murder and its effect on his 
life and that of his family. 

-S- ^ 

Lewis Seiler, who recently comiileted the 
direction of the Bryan Foy ])rodnction, 
“Battle Stations,” for Columbia, will re¬ 
turn to direct ‘ ‘Overexposed,’ ’ Cleo iMoore 
starring vehicle which Producer Lewis 
Rachmil will put before the cameras Oct. 11. 
“Overexposed,” an original by Mary Anita 
Loos and Richard Sale, Avith sc-reen play by 
James Gunn, is the story of an ambitious 
girl who turns ])rofessional ])hotogra]Jier 
and becomes involved in the rackets as 
she fights her way to to]) recognition in 
her field. 

^ •S:* 

Jock Mahoney, who attained popularity 
as “The Range Rider’’ on TV, and who is 
now under contract to U-I, will co-star with 
Martha Hyer in “Gun Shy’’ at the studio. 
The Technicolor outdoor adventure story 
will be directed by Charles Haas and will 
be produced by Howard Christie. “Gun 
Shy” is the story of a Civil War hero who 
becomes looked upon as a coward because 
of his desire for peace. However, in order 
to bring about real peace in his small west¬ 
ern town he has to take up his guns. 

Elmer Bernstein has been signed to co- 
])ose and conduct the musical score for 
Otto Preminger’s “The Man With the 
Golden Arm,” which will co-star Frank 
Sinatra, Eleanor Parker and Kim Novak. 
Bernstein will score the Preminger feature 
which rolls Sept. 20 before reporting to 
Cecil B. DeiMille to do the music for “the 
Ten Commandments.’ ’ 

^ ^ 

Paramount’s “The Mountain’’ troupe is 
locating at Chamonix, France in the French 
Alps, where Claire Trevor and Spencer 
Tracy appear in some of the key scenes of 
the film, which also stars Robert Wagner. 
Edward Dmytryk is producing and direct¬ 
ing the film, on which A. C. Lyles is serv¬ 
ing as assistant producer. . . . Mary Mur¬ 
phy was signed by Republic to a long-term 
contract calling for one picture a year. The 
first film is “The Maverick Queen,” now be¬ 
fore the cameras. 

^ ^ ^ 

Allied Artists outers the last third of the 
year with a blacklog of 10 completed pic- 
tui'cs and, in addition, five which are noAV 
in the final editing stage, according to exe¬ 
cutive jiroducer Walter Mirisch. Included 
in the completed films are two in Cinema- 
8co])e, “The Warriors’’ and “Gun Point,” 
and two in SuperScope, ‘ ‘ The Body Snatch¬ 
ers” and “The Return of Jack Slade.” The 
other conpileted films are “Jail Busters,” 
“IVicked Mufe,” “Paris Follies of 1956,” 
in color, “Dig That LTranium,” “Times- 
slip” and “Thunderstorm.” Noav being 
edited are “World Without End,” in Cine- 
maSco])e, “Bobby Ware Is Missing,” “The 
Toughest iVIan Alive,’’ “Shack Out On 
101” and “Calculated Risk.’’ 

^ ^ ^ 

Bert E. Friedlob has purchased Douglas 
Morrow’s original story, “Beyond A Rea¬ 
sonable Doubt’’ and has signed Morrow to 
complete the screen play. The suspense 
story will be shot starting Nov. 1. Fried- 
lob’s current film, “While the City Sleeps,” 
directed by Fritz Lang for United Artists 
release, is now in the scoring stage. 

{Continued on page 25) 

Celebrating completion at Warner Bros, of 
"Miracle in the Rain" are (1 to r): Cinematogra¬ 
pher Russell Metty; Steve Trilling, executive as¬ 
sistant to Jack L. Warner; Director Rudolph Mate; 
Star Jane Wyman; Producer Frank Rosenberg, 

and Jack L. Warner, studio vice-president. 
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Inside Production 

Film Industry Accentuates Search 

For Latent Talent: William Hawks 
By 

Richard Bernstein 

“A good story is eveiything today in mo¬ 
tion pictures,” Producer William Hawks 
stated in an interview at his 20th Centiu'y- 
Fox office. “It can be played any place, gives 
everybodj^ concerned with its being made into 
a motion picture a chance to go to work— 
the actors, the actresses, the producer, the 
director, the cameraman, the technicians and 
all the people necessary in the making of a 
motion picture.” 

Hawks has just finished co-producing with 
William Bacher one of 20th Century-Fox’s 
biggest films of the year, “The Tall Men,” 
which was made in Cinema Scope. Hawks and 
Bacher had as their director Raoul Walsh, 
whom Hawks believes to be one of the finest 
in motion pictures. 

Once An Agent 
“I like to cast a picture carefully,” Hawks 

explained. “I like each role to be properly 
filled. I was an agent oncei, myself, and I 
treat the agents fairly, and they treat me 
accordingly.’^ 

Hawks headed his own agency, one of the 
biggest in Hollywood, until he entered pro¬ 
ducing. Hawks’ ability to judge talent as an 
agent has stood him in good stead as a pro¬ 
ducer. He know’s that he wants to make an 
outstanding picture and he knows how to go 
about getting it. A soft-spoken, but sure 
man, Hawks’ skill at casting may be seen in 
the players of “The Tall Men.” 

Heading the film are Clark Gable, Jane 
Russell, Robert Ryan, Cameron Mitchell, 
Emile Meyer, J. Lewis Smith and Robert 
Adler. Screen play was Avritten by Sjffiney 
Boehm and Frank Nugent, based on the novel 
of the same name by Clay Fisher. 

“The Tall Men” is a fictionalized version 
of the true story of Nelson Storey, a monu¬ 
mental fig’ure in the days of the early West. 
It takes place in 1866 and deals Avith a trail 
drive of 1,500 miles through the heart of the 
savage Five Nations of the Indian Tiibes. As 
a novel the book Avas a big seller, and, is cur¬ 
rently a pocket-sized success. 

In Banner Era 
HaAA’ks believes that avo are in a banner era 

of motion picture making Avith all the in¬ 
gredients to make the best enteifainment in 
the Avorld. There is a constant quest for good 
material and he stresses that only good ma¬ 
terial should be used in making a motion 
picture. 

“In order to get a good film, its story must 
be good,” he pointed out. This story must be 
adjudged good by motion picture people Avho 
knoAv values, he added. 

The producer, brother of HoAvard IlaAvks, 
is a graduate of Yale University. He Avas in 
investment and commercial banking before 
he became an agent. He was also vice-presi¬ 
dent of HaAvks-Volck CoiqA., Agency, and 
president of William HaAvks, Inc. He began 
prodiAcing at RKO Radio Studios and one 
of his films was the Ronald Colman starrer, 
“My Life With Caroline.” 

HaAvks Avill do three more films in the 
immediate future at 20th-Fox. The first. 

WILLIAM HAWKS 

Avhich he Avill produce solely, Avill be “The 
Last Wagon,” by GAven Bagni. 

HaAvks agrec's Avith the star system and 
also acknoAvledges the fact that IIollyAvood 
has Avaited a grc'at Avhile l)efore dcAmloping 
ncAV luminaries. “HoAA’Cver,” he said, “Holly- 
Avood has aAvakeaied and they ai'e making 
up for this. “He stated that he is very proud 
of his OA\m studio in this respect. “20th-Fox 
has been develojAing iieAV stars all along and 
I plan to use neAv faces in ‘The Last Wagon.’ 
Darryl Zanuck Avas one of the first studio 
heads to start building neAv stars. 

“I don’t think that TV can hurt good 
moAues,” hci said. “There is room for both. 
As an agent, it Avas my business to find new 
lAeople and as a producer—1 am using them.’’ 

“Today,” Hawks said,” a studio Avill gam¬ 
ble on neAv faces AAdiere they haven’t gambled 
in the past. They have to devclo]A iicav people 
and they are looking for stories that Avill 
hel]) introduce ucaa" peoi)le.” 

“And there is also a Avonderful opportu¬ 
nity for noAV AAU'itcrs if they have a story 
that can be made into a good motion pic¬ 
ture,” he concluded. 

Alexanders Entering 
{Continued from page 22) 

Avorld-Avide distribution of the film. 
‘AVe are looking for other quality films to 

rei-issue,” Max Alexander said, “but Avith 
names.” 

He also added that Avith their OAvn dis¬ 
tribution, they still plan upon finding a 

Avorthy vehicle return to production releas¬ 
ing through a major studio. “There are a lot 
of re-issues out noAv,” Max stated, “that are 
doing good business against new product.” 

“Wci belicA’-e that only top product should 
be re-issued and that in many cases, it 
reaches a Avhole ncAv audience, A\dneh has 
groAvn up since its first i-cdease,” Max 
concluded. 

HOLLYWOOD... 
(Continued from page 22) 

Hal Chester has signed the feminine lead 
for his next film, “The Weapon,” Avhieh he 
Avill shoot in England. She is Nicole 
Maurey. Film rolls in London later this 
month. Chester recently completed ”The 
Bold and The Brave,” Mickey Rooney- 
Wendell Corey-Don Taylor starrer for 
Filmmakers, in Avliich Miss Maurey also 
played the feminine lead. . . . “The Proud 
Rebel,” based on a .Tames EdAvard Grant 
“Country Gentleman” magazine stoiy of 
1947, “The .Tournal of Linnett Moore,” has 
been added to Samuel GoklAvyn Jr.’s jAroduc- 
tion schedule. Film rolls in December from 
a .Toseph Petracca screen play. 

^ 

Louis Jourdan Avill co-star with Grace 
Kelly in “The Swan” at M-G-M. The fea¬ 
ture, which will roll in CinemaScope and 
color, will be personally produced by Core 
Schary with Charles Vidor directing. Pic¬ 
ture rolls Sept. 30. Same studio will roll 
“Fearful Decision” Sept. 20 with Glenn 
Ford, Donna Reed and Juano Hernandez 
starring. Nicholas Nayfack will produce 
and Alex Segal direct. 

^ ^ 

Aubrey Schenck and HoAvard W. Koch 
have obtained the screen rights to “Wan¬ 
ton Murder,” a short stoiy by South Afri¬ 
can author Peter Godfrey. It Avill be made 
under Schenck-Koch’s Bel Air banner for 
UA release. . . . Producer William Broidy, 
noAV prepping three films for Allied Artists 
release, Avill jiut one of them, “SAveet 
Violence,” before the cameras Sept. 26. 
Final scripts are being completed for “The 
Big Blaze” and “ Tlie Last Mission.” 

^ 

U-I announced two additional story pur¬ 
chases. The first is “Katrina,” historical 
novel by Jerainie Price and published this 
year by Farrar, Straus and Cudahy. The 
second is ‘ ‘The Shrinking Man, ’ ’ a science- 
fiction story, by Robert Matheson. . . . Line¬ 
up for Warner Bros.’ “Serenade” now 
reads Mario Lanza, Joan Fontaine. 

^ 

Kim Hunter joins Bette Davis in 
Plioenix Productions’ “ Stoi’in Center,” 
Avhicli Daniel Taradash and Julian Blaus- 
stein are making for Columbia release. Tar- 
adash, Avho scripted, Avill direct AAfith Blaus- 
stein producing. . . . “The Solid Gold 
Cadillac,” Avhich Fred Kohlmar Avill pro¬ 
duce at Columbia, Avill star .ludy Holliday. 
Film Avill be shot in CinemaScope and has 
been set for an Oct. 24 starting date. Also 
at Columbia, Sam Katzman set an Oct. II 
starting date for “High Trap,” Avhich he 
Avill produce. 

^ 

Jack Warner announced that he has 
inked Patty McCormack, who starred in 
“The Bad Seed” on Broadway with Nancy 
Kelly, to play her original role in the 
screen version. Mervn LeRoy will produce 
and direct. 

-:}f 

Helnuffi Dantine, Avho recently completed 
a top role in Robert Rossen’s “Alexander 
The Great” in Spain, has been set for a 
featured role in Paramount-Ponti-de Lau- 
rentiis’ production of “War and Peace.” 
. . . Lindsley Parsons puts his Allied Artists 
feature, “The Come On,” before the cam¬ 
eras Se])t. 26 Avith Barry Sullivan starring. 
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AT LOEW’S STATE, N. Y. 
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REGIONE WS 
ALBANY 

Ellijis Schlenger, now Fabian div. mgr., 
was introduced to managers of the circuit’s 
theatres in Albany, Troy, Schenectadj' and 
Cohoes at a luncheon, where i^ou Golding 
did the honors. Latei' Schlenger was pre¬ 
sented to branch mgrs. at a luncheon which 
chief buyer Bei-nie Brooks hasted. . . . The 
Variety Club is scheduled to occupy uoav 
quarters on the mezzainine of the Sheraton- 
Ten Eyck about Oct. 1. . . . Ernie Stautner, 
co-producer of Sara-Play Drive-in, between 
Saranac and Lake Placid, left for training 
camp of the Pittsburgh St('elers, on which 
he plays tackle. 

The Copake in Copake, OAvned by Edward 
McIntyre and Mrs. Inez Ferguson, reopened. 
Damages in the wake of Ilurricanei Diane 
caused its closing for a week. . . . Harry La- 
mont’s (Overlook Drive-In, Poughkeepsie, un¬ 
der lease to Phil Cohen, also closed for a 
Aveek due to the flood. . . . UA .shifted from 
filmroAV to .second floor of the Strand Thea¬ 
tre Bldg. . . . Charles A. SmakAvitz, noAv 
S-W zone mgr. in NcAvark, moved his Avife 
and daughter to E. Orange, N.J. . . . Pro¬ 

longation of the drive-in season is ijlanned 
by a number of operators if the fall Aveather 
remains comfortable. 

ATLANTA 
Cells Mgmt. Co. of Ckweland, O., recent 

]mrchasers of seA’eral Florida ozoners, Avill 
open an office in Dania, to be operated by 
James S. Ochs. The company contemplates 
purchase of other Fla. theatres. . . . Film¬ 
land DriA'e-In, Lakeland, Fla., has charged 
in a $100,000 damage suit filed in Federal 
Court, Tampa, that the competing Silver 
Moon Driv'e-In and Clyde W. MuiTell’s 
Lakeland Avere permitted to shoAv the same 
films at the same times to the exclusion of 
Filmland. Distnbutors named in the suit 
were W arner’s, 20th-Fox and UiuA^ersal. . . . 
W'ometco will open its new 750-car Davie 
Hoad Drive-In at Ft. Lauderdale, Fla. The 
all-steel screen toAAau' will accommodate a 
90x45' screen. 

Lester M. Neely, Jr. of the Ritz Theatre, 
Centreville, Ala. gave a benefit showing of 
“Fireman Save My Child” for the local Fire 
Dept., Avhich will buy new equipment with 
the proceeds. . . . A1 Rook’s Film Booking 
offic(! will serA'ice the 700-car ozoiier undei' 
construction at Orlando, Fla., also the 600- 
seat deluxe Cineniorado Theatre on Isla- 
morado Key, Fla., owned by the Robt. L. 
Duncans. . . . Lease of the Boynton Theatre, 
Boynton, Fla., has been sold to Gulf-stream 
Theatres, Avhose officers are Richard T. and 
S. P. Jebb and Doyle Morgan. Richard Jebb, 
a real estatf' o[)erator in the community, aaJII 
nianage. Morgan is mgr. of the Delray Beach 
(Jiambei' of Commerce. . . . Columbus Drive- 
In, Tampa, Fla., is now under management 
of Wy E. Gi-out. 

The neAV (iOO-car BoAvling DriAa!-In at De¬ 
catur, Ala. has opened. OAvners are W. W. 

Don M. Mankiewicz (right), author of "Trial," the 
$10,000 Harper Prize Novel for 1955 which was 

on the best seller lists and made into a provoca¬ 
tive motion picture by M-G-M, presents an auto¬ 
graphed copy of his book to Russell V. Downing, 
pres, of Radio City Music Hall, where the film 
will play following run of Metro's "It's Always 

Fair Weather." 

Hammonds, Jr., B. C. Gross and C. D. 
W"h(“eler, who also operate the WJlsctn, Flor¬ 
ence, Ala., and the Marshall at Albertsville, 
Ala. . . . Richard Boring, formerly Avith 
Crescent Amuse. Co., Nashville, Avas named 
head bookkeeper and office mgr. for 'Theatre 
Seat Service, Nashville. . . . Mrs. Ros(‘ Lan- 
ca.ster resigned from Strickland Films to go 
with Bealand-King Films. . . . Olin Evans 
Theatre Co. of Floralh, Ala. took over the 
Clayton Theatre, Clayton, Ala. and the Biain- 
didge, Brundidge, from Fred McLendon 
Theas. Evans I'eopeiu'd the Starlite Drive-In 
at Flora la, Avhosei projection I'oom and con¬ 
cession stand Avere destroyed in a recent fire. 
The McLendon circuit clo.sed its Star Theatre 
at McK(*nzie, Ala. . . . Fletcher M. Catron, 
85, former mgr. of the Bonita Theatre in 
Tampa, Fla. passed aAvay; also Bill Ashby, 
service mgr. for Dixi(‘ Theatre Service. 

Openairo Amuse. Co. of Chattanooga, 
Tenn. is planning construction of a tAvin 
drive-in on a 77-acre tract near Hixon, 
Tenn., Avith a capacity of 1,092 cars and to 
cost around $200,000. . . . IIoAvard Smith in¬ 
stalled neAV concession equipment in his 41 
DriA'e-ln at Brooksville, Fla. . . . Milton 
Doriety is neAV mgr. of McLendon’s Joy 
Drive-In at Milton, Fla. . . . WTien the ncAV 
$50,000, 400-seat Key Largo 'Theatre at 
Homestead, Fla. is opened, its facilities Avill 
bo available for free Sunday school and 
church services or for public and civil gath¬ 
erings during the Aveek. . . . 'The Marciano- 

Moore contest on the 20th, to be shoAvn at 
the 2,500-seat Roxy (White) and the 1,000- 
seat Royal (Coloi-ed), Avill be the first cham¬ 
pionship fight telecast in Atlanta. 

BOSTON 
Although tAvo doAvntoAvn Boston theatres 

are equipped Avith large screen TV, the Cap¬ 
itol Theatre in nearby EAmrett Avas chosen to 
show the Mareiano-Moore fight telecast, as 

Avell as three other S-W houses—the W'arner, 
Lynn; W’arner, Worcester, and Capitol, 
Springfield, Avith admissions set at $4.95 on 
a resei'ved st'at basis. American Theas. 
booked the fight into its State, Portland, Me. 
at $2.95, and the No. Reading Drive-In, 
Reading, Mass, at $3.30. . . . 'Thieves broke 
into the^ Meadow Glen DriAm-In, Medford 
and escap('d A\dth $1,500 after forcing open 
the safe. ... A check on the Small Business 
Administration offices in Bo.ston roAmals that 
no Mass, theatre oAvners luwe applied for a 
loan to rebuild theati-es severely damaged by 
the floods. 

Elmer Nolte, Jr., pres, of Allied MP'TO 
of Md., has appointed Leon Back and Meyer 
Lev(mthal to represent his group at the 
lENE convention to be held at Toy Town 
'Tavern, Winchendon, Oct. 24-25. Sid Stern, 
pres., Wilbur Snaper and living Dollinger 
of Allied of N..L Avill also be on hand. . . . 
Arthur LockAvood of L&G Ents. and Mrs. 
LockAvood are back from a summer of travel 
in Europe. . . . 'The Governors of six Neiw 
England states have jiroclainu^d Sept. 1-15 as 
“Jimmy Fund Time,” asking full support of 
the public, for the Children’s Cancer Re¬ 
search Foundation. 'Theodore Fleisher and 
Joe Cronin, co-chairmem of this year’s drive, 
are asking all mgrs. to make a special pitch 
for theatre collections. . . . Philip Markell, 
70, retired head of Markell Sanitaiy Prod¬ 
ucts, pass('d aAvay. 

.loseph E. Levine, pres, of Embassy Piets., 
has acquired Avorld-A\nde distribution rights 
to “Wiretapper,” a noAv HollyAvood film. In¬ 
cidentally, Levine Avas tendered a gala sur¬ 
prise paify at his iieAV NeAvton Center estate 
on his 50th birthday. . . . Robert Coyne, spe¬ 
cial counsel for COMPO, is to bo guest 
speaker at the Boston Advertising Club 
luncheon at the Hotel Statler on Sept. 27. 
Chas. E. KuiTzman, northeast div. mgr. for 
LoeAv’s, is chairman for the day. . . . A1 
Keen, head of Keen Adv. Co., was stricken 
Avith a. mild case of polio and is a patient at 
Haines Memorial Hospital. 

BUFFALO 
Harold Bennett, local mgr. for National 

Screen, Avorked up the subject matter for 
the Safety 'Trailers distributed to theatres 
hei'c by the Bi;ffalo Police Dept. There are 
10 subjects in the series. . . . The 1,000-car 
Empire Drive-In, Rochester, operated by H. 
Graden Hodges for the past six years, has 
been leased to MidAvest Drive-In Theas. of 
Boston. NeAV operators Avill increase capacity 
to 1,500 cars and make many other improve¬ 
ments. Berk & Krumgold, theatre realty bro¬ 
kers in N.Y.C. handled the deal. . . . Police 
in St. Catharines, Out. broke up an attempt 
to haA’e 3,000 counterfeit tickets printed for 
telecast of the Marciano-Moore bout in the 
Century 'Theatre Sept. 20. 

Davy Crockett Days were declared in S. 
Buffalo Avlien merchants cooperated AAoth 
mgr. Charles McKernan of the Seneca in of¬ 
fering 100 prizes for its Davy Crockett mati¬ 
nee. McKernan got front page stories in the 
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S. Bul'falo News on the .stunt. . . . Kieliard D. 
Walsh, Sr., 58, ad-pub dir. for the Haynian 
theatre interests in Niagara Falls, pas.sed 
away. 

E.xhibitors and distribution representa¬ 
tives of this area will meet at Variety Club 
headquarters on the 19th to perfect ]dans 
for the Audience A^vards cani])aign. Ral])h 
Kussell of the Palace Theatre, Canton, 0., 
one of the members of the original Audi¬ 
ence Awards Planning Committee, is ex- 
])ccted to be princijial speaker. . . . 16-year- 

old Robert Fohrd of Kenmore was sentenced 
to six months in Wende Penitentiary for 
creating a disturbance in the Kenmore The¬ 
atre, where mgr. William Brett has been 

having much trouble with teen-ag’e hood¬ 
lums. Fohrd had a record of previous mis¬ 
demeanors. 

CHARLOTTE 
J. M. Wallace, former mgr. of the Midway 

Drive-In, Durham, N.C., is now mgr. of the 
Sumter Theatre, Sumter, S.C. . . . Amos 
Boyette, M-G-M booker, appointed sales rep¬ 
resentative. . . . E. G. Stelling, pres, of Ess- 

antee Theatres, Charlotte, announced that 
L. R. Gilland, Jr. and Periy Reavis, Jr. were 
elected v.p’s. Essantee is the management 
company of Stewart & Everett Theas. . . . 
Win. S. Jordan, mgr. of the State Theatre, 
Raleigh, N.C., recovering from a back injury 
suffered in a recent auto accident. 

CHICAGO 
Abbott Theatre Supply will equip the 

Marks Bros. Bel-Air Twin Drive-In, under 
construction in Cicero, Avith complete RCA 
sound installation. Work is being rushed for 
a fall Oldening. . . . The independent loop 

Monroe Theatre reduced admissions to 67< 
up to 1 p.m. and 87^ to closing. . . . Walter 
E. Heller Co. declared a 20^ common stock 
dividend, pa.yable Sept. 30. . . . H&E Bala- 

ban’s Esquire on the northside premiered 
“The Virgin Queen,” which Avill have an ex¬ 
tended imn there. Film has not yet played 
loop theatres. . . . Elizabeth IVetter, oldest 
active employee of the Universal exchange, 
is seriously ill at Wesley Memorial Hospital. 

Barger’s State Theatre in Roseland re¬ 
opened after a $100,000 modernization job, 
Avith Heniy Stevens as mgr. . . . “The Red 
Shoes” returned to Chicago for an exclusive 
reshoAving at the World Playhouse. Teitel 

Cary Grant, star of Paramount's "To Catch a 
Thief," is touring the U. S., conducting question- 

and-answer sessions before theatre audiences 
concerning the industry, Hollywood and the pic¬ 
ture. The popular actor is seen here with Louis 
Krasnow, mgr. of the Astor Theatre, Boston. 

Watch These Dates! 

Sept. 30-Oct. 2: NeAV Orleans—Women of 
the Motion Picture Industry second an¬ 
nual coiiAmution—Hotel Roosevelt. 

Oct. 3-7: Lake Placid, N. Y.—Society of 
Motion Picture & Television Engineers 
semi-annual convention. 

Oct. 6-9: Los Angeles—Theatre OAvners of 
America national convention — Biltmore 
Hotel. 

Oct. 24-25: Winchendon, Mass.—Independ¬ 
ent Exhibitors of Noav England conven¬ 
tion—Toy Town Tavern. 

Oct. 24-25: Memphis—Theatre OAvners of 
Arkansas, Mississippi & Tennessee annual 
convention—Hotel Gayoso. 

Nov. 4: New York—Motion Picture Pio¬ 
neers 17th annual dinner — Waldorf 
Astoria. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison. 

Nov. 6-8: Jacksonville—Motion Picture Ex¬ 
hibitors of Florida annual convention— 
Roosevelt Hotel. 

Nov. 6-9: Chicago—International Popcorn 
Association convention. Hotel Morrison. 

Nov. 6-9: Chicago—Allied States Assn, an¬ 
nual TESMA-TEDA-IPA trade sIioaa'— 
Morrison Hotel. 

Nov. 13-15: Charlotte—Theatre OAvners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 17-27: COMPO’s first annual Audience 
AAvards Poll—final balloting. 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre OAvners annual convention — 
Hotel Chase. 

Film Co. acquired distribution rights for 
this territoiy. . . . Filmack has completed a 
.series of six shorts in aaIucIi State Secretary 
Chas. Carpentier, E. Moline theatre oAvner, 
discusses safety on Ill. highways. . . . Lou 
Kravitz of Filmack Avas made chaimian of 
Lions Club in Park Foi-est. . . . Alliance 
mgrs. and assts. Avill meet at the Lincoln 
Hotel, Indianapolis, Sept. 29-30, AA-ith execs 
from the Chicago headquarters, headed by 
pres. S. J. Gregoiy. Winners of the show¬ 
manship drive will be announced. . . . Motio- 
graph Inc. Avill siAonsor a luncheon for TOA 
delegates to the Los Angeles convention at 
the Biltmore Hotel on Oct. 7, hosted by Ben 
Shearer, Pacific Coast distributor for Mo- 
tiograph. 

Attys. Nass and Topper filed suit for A. 
Teitel against Astor Theatre Corp., asking 
for share in profits from sale of the Astor, 
Avhich is to be replaced by a synagogue. . . . 
Ritz Theatre, Chenoa, Ill., reopened after 
extensive remodeling, under neAV OAvnership 
of George Francken of Wise. Rapids. . . . 
Max Bonier, Paramount booker, has a ncAV 
daughter, making it four girls for the Bon- 
iers. . . . Stage show will be dropped during 
loop run of “Guys and Dolls” at B&K’s 
Chicago Theatre, opening Armistice Day. . . . 
Whiteway Sign Co. is working on a huge 
outdoor canopy and signs for B&K’s Central 
Park Theatre. . . . Sam Lamasky, head ship¬ 
per for Columbia and business agent for 
Unions A and B, his wife and three grand¬ 
children are recovering from injuries re¬ 
ceived in an auto collision. 

NeAV Chicago theatre posts: LaiTy Laws, 
co-mgr., Roosevelt; Ben Levi, asst. mgr. 

State Lake; A1 Smith, relief mgr.. Congress; 
Win. Riordon, asst, mgr., Belmont. . . . 
James Bikos, OAvner of the Roxy and Ridge 
theatres in Gary, Ind., pa.ssed aAAmy; also 
Emil A. Kernel, credit mgr. of the Drake 
Hotel and AAndl knoAvn to film trade. . . . Mgr. 
Max Roth reports Capital Film Exch. will 
distribute “Great Adventure” in this area. 
Mrs. Molly ScliAvartz recently joined the 
company. . . . Chicago operators got 4% 
Avage increase starting Sept. 1. . . . Chicago 
Tribune Avill cooperate in promotion of Au¬ 
dience AAvards Poll by carrying nominations 
made by exhibitors, Avhich public will be 
asked to vote on. John Balaban and Jack 
Kirsch are area co-chainneu of the drive. . . . 
World premiere of “Gentlemen Marry Bru¬ 
nettes” Avill be held at the Oriental Theatre 
on Sept. 29. 

CINCINNATI 
At the recent Variety Club golf tourna¬ 

ment, Avinners of the golf trophy for mem¬ 
bers Avas Stuart Jacobson, U-I salesman, 
and for non-members, Lou Evers. . . . Noah 
Schechter, veteran theatre man and Variety 
Club member, Avas hospitalized for a leg ail¬ 
ment. . . . Alfred V. Isaac, ncAV mgr. of the 
Whitesburg Theatre, Pineville, Ky., also 
plans to open the old Liberty Theatre on a 
Aveek-end basis. . . . The neAv 300-car Park 
Drive-In, recently opened in Fleniingsburg, 
Ky., is OAvned by Mr. & ]\Irs. Earl Urmston, 
H. M. Walker, Harris C. Walker and H. ]\L 
Walker, Jr. . . . Doris A^acca resigned as 
asst. mgr. of LoeAv’s Broad, Columbus, 0. 

CLEVELAND 
The A^ariety Club’s neAvest “Light a Life” 

fund-raising project for cerebral palsy 
netted a total of $600 the first tAvo Aveeks 
it Avas rnn. . . . George Hartnett, formerly 
oE Cleveland, became mgr. of the 40th St. 
Drive-In, Tampa, Fla., recently acquired by 
Ochs AIgmt. Co. along Avith a number of 
other ozoners in Florida. Ernie Plitz, for¬ 
merly of the NorAvalk DriA’e-In, left to man¬ 
age the Auto Park in Tampa, another Ochs 
acquisition. . . . Locaa' houses did such a 
brisk business on Labor Day that extended 
runs pushed their neAA' sIioaa’s forward a 
Aveek. . . . Paramount office mgr. T. L. IrAvin 
became ill the second day of his vacation in 
Canada and had to return to Cleveland. 
Jack Grubaugli is a ncAv student booker at 
the branch. 

Manager Jack Silverthome of the Hippodrome 
Theatre in Cleveland has tough time picking 
finalists in "Daisy Mae" contest plugging United 
Artists' "The Kentuckian." Selection of top prize 
winner in competition sponsored by Cleveland 
disc jockeys was made by audience in a run-off 

held on the Hippodrome stage. 
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OFFICERS OF JACKSONVILLE AND CHARLOTTE WOMPI: Left photo, seated, 1 to r: Neva Taylor, 1st V.P.; Janice Claxton, president and Sara Keller, 2nd 
V.P. of Jacksonville; Standing, 1 to r: Genell Beaumont, treas.; Pat Thomas, corr. sec'y.; and Doris Poston, rec. sec'y- Right photo, seated, 1 to r: Rosaline 
Hutton, 2nd V.P.; Myrtle Parker, president; Mildred Warren, treas., of Charlotte; standing, 1 to r: Margaret Baker, corr. sec'y.; Gladys Hawkins, 1st V.P.; 

and Mildred Hoover, rec. sec'y. 

DALLAS 
The Tower Theatre is selling: reservations 

for the Marciano-Moore heavyweiglit title 
bout, scheduled for Sej)!. 20, at $4.00 for 
all seats. Event will mark the fifth match 
presented on the Tower screen since 19;'i3— 
all involving: IMarciano. . . . Denton Koad 
Drive-In lost $170 to hnrglars who broke 
into the concession stand and hel])ed them¬ 
selves. . . . The Dallas division of Modern 
Talking: Pictitre Service moved into new 
cjnarters at 1308 Slocum St., IMrs. E'arne- 
stine Gilstrap, office mgr., announced. 

Tlie Texan Theatre in Clarksville was 
completely destroyed and the Avalon there 
suffered smoke and water damage when a 
fire swei)t the area in which they are lo¬ 
cated. Owner Cal) Wolf estimates his loss 
at $50,000. . . . Bay Drive-In, Bay City, 
managed by J. C. Richetts, has installed a 
wide screen. . . . Dorothy Mcaler who re¬ 
cently set up her own booking agency, is 
back froin a holiday at Buck Tussle, Tex. 

DENVER 

John Denman, mgr. of the Denver, has 
been made city mgr. for Fox Inter-iMoun- 
tain Theatres in Salt Lake City, where he 
will supervise the houses recently bought 
from Jose])h Lawrence. They include the 
U])town, Rialto, Villa, Southeast and the 
Oak Hill Drive-In, Salt Lake City; the IMur- 
ra.y, Mun-ay, Utah, and the Academy, Provo, 
Utah. Robert Bothwell was moved in from 
Billings Mont, to manage the Denver. . . . 
Phil Conway, ])uhlicist for Buena Vista 
from the time the exchange o])ened, has 
been moved to Cleveland in a similar ca- 
])acity.Tim Ricketts, Paramount branch 
mg]'., went to Xew York to S])end a week in 
the home office obsei'ving the routines. 

\ ariety Tent 3/ ex])ects to he in its new 
cluhrooms in the Cosmo])olitan Hotel hy 
Nov. I, when a hig o])en house is ])lanne(i. 
iMel Glatz of Fox Intermountain is busy 
getting the rooms in shape. Robert Hill is 
chief barker, having been elected to succeed 
John Deninan, who left for Salt Lake City 
to heccmie cit}’ mgr. for Fox Inter-Mountain 
Theati'es. . . . Reville Kniffen, asst, to the 
IM-G-iM westei'ii div. mgr., was in from his 
San Fi'ancisco headciuarters calling on thea¬ 
tres and conferi'ing with branch mgi'. V. J. 
Dugan. . . . June Farmer, secy, at Manley, 
Tnd., and Frank Fai'iner, her former hus¬ 

band, were remarried in Albuquerque, N.M. 
and went on to Calif, for a honeymoon. 

Fox Inter-Mountain is in the midst of its 
Italian Film Festival, which oi)ened at the 
Denver and is continuing at the Aladdin, 
Esquire and Bluebird, with the latter house 
being concerned with one-night showings of 
great Italin films of the past 50 years. The 
affair is tied in with a fashion show, with 
50 models and half a dozen Italian film 
stars doing the modeling, for which the 
charge is $10 with chanii)agne thrown in. 
. . . IMi's. Grace Bailey, Universal switch- 
hoard o]»erator, quit to join her husband, 

who is in the air force in Germany. . . . 
Jeri'y .Tackson, National Screen shii)])er, 

escai)ed with a cut on the forehead when 
her car was demolished in a skidding ac¬ 
cident. 

DES MOINES 
/ 

Valley Theatre in Fddyville, closed by 
Dwight Hanson in June, was reo])ened by 
Frederick Reed, who had planned to open 
in Aug. hut was delayed because of lire 
damage. Interior of the theatre has been 
redecorated and a new wide screen will be 
installed. . . . Stratford Theatre in Strat¬ 
ford has been reo])ened by Derahl Hanson 
after being dark for several weeks. . . . 200 
nuns of the Quad-City area were recent 
guests of Roht. Williams, ingr. of the Sun¬ 
set Theatre in Daveni)ort, foi' a showing of 
“Rose iMarie’’ 

Management of the Time Theatre in Al¬ 
bert City has been assumed by Carl Bi'ugge- 
man to i'e])lace Art Sunde. iVIr. & Mi's. 
Wayne “Bud” Kind)er will o])ei'ate the 
house until Lowell Bruggeman returns from 
the Service in about three months. . . . The 
Regent in Cedar Falls, in coo])eration with 
four local firms, ])resented a free “back-to- 
school” show. . . . The last free movie of 
the season was held in Bayard rectmtly, 
completing 12 weekly shows S])onsored by 
local merchants. . . . “A])))reciation Week” 
at the Cozy in IMoi'iiing Sun was held foi- 
the ])ur])ose of rallying community support 
by showing the value of movies as good 
entertainment. The Cozy is a non-])rofit, 
community-owned business. 

Neal Houtz, mgr. of the Sti'and and ()<leon 
in ^Marshalltown, announced the installation 
of CinemaScope, wide screen and new 
])rojection equi])ment, also a new ])olicy of 
first-run single features. . . . The Bagley 
Legion Theatre, continuing its usual Wed. 

night bargain show, will ])ut in a new show 
Sat. and Snn. and be closed rest of the 
week. . . . State Tax Commission reports 
reveal that lowans have cut down on their 
movie-going in the last year hy 3.5 ])ercent, 
rejn-esetning a dro]) of not more than one or 
two movies a year for the average family. 

DETROIT 
Almond Sears is opening the new Silver 

Drive-In af Linden for a short fall season. 
Another new one, to be called Ottawa Drive- 
in, is being o])ened at Sjiring Lake, with 
bookings to be handled by Clive Waxnian 
who, incidentally, is exulting in becoming a 
grandfather for the fourth time . . . An out- 
j)ost display exhibit in a major downtown 
bank window has been set up by Bill Green 
of the Music Hall, showing the jmblic jnst 
how Cinerama functions. . . . Morris Yentes, 
mgr. of the St. George Playhouse, Brook¬ 
lyn, was a visitor at the home of Joe Lee, 
Fox mgr here. . . . The Nightingales, film 
row bowling organization, are o])ening their 
31st season on Sej)t. 29—bowling at 12:30 
noon. 

Warren Millard set Sejit. 7 for seiasonal 
closing of the Norland Drive-In at Clare—• 
])robably the earliest closing date in the 
state. . . . Jack Hurford, former mgr. of the 
Fox, was active as a su])orvisor of gate oj)- 
erations at the iMich. State Fair. . . . Jack 
Dickstein, now mgr. of the Regent, left for 
an eastern visit, including a stay with his 
family in Philadelphia. . . . Emmett Roche, 
owner of a small u])state circuit, just 
launched a new 40-foot cruiser which will 
be berthed at Pentwater. . . . Deaths of four 
local showmen were re])orted in one day: 
iVIiles C. Si)encer, former stunt rider in west- 
tern silent films; Ford Record, stage mgr. of 
the iMasonic Tem))le; Roy T. Rogers, head 
usher at Olympia; and Eugene Mackay, 
theatrical display designer. 

INDIANAPOLIS 
Theatre owner Trueman Rehusch, a direc¬ 

tor of National Allied and a State Fair 
board member, recently gained recognition 
as the inventor of a judging stand for the 
I'ace track which revolves as horses make 
the circuit of the track. It was used for the 
first time during the State Fail' here. . . . 
A wide screen is being installed at the 
Chateau Theatre, Greencastle, hy owner 

{Continued on page 32) 
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“The Spirit of St. Louis,” starring James Stewart as 
Charles A. Lindbergh, goes into production over Long 
Island where an exact replica of the famous little 
monoplane takes to the air with an escort of press planes 
simulating those which escorted Lindy on May 20,1927. 

Billy Wilder, left, directing the Lindbergh adven¬ 
ture saga, huddles with Producer Leland Hayward 
and Cinematographer Ted McCord as camera angles 
are figured in relation to the story points and 
aerodynamics. (CinemaScope and Warner Color). 

With stars John Wayne and Lauren Bacall at helm, 
William A. Wellman’s “Blood Alley” heads for early 
West Coast engagement. Batjac production for Warner 
Bros, combines romance and adventure in explosive 
Far East setting^CinemaScope and WarnerColor). 

Two “first” screen kisses comprise busy day for Liberace in the 
famed pianist’s new feature motion picture “Sincerely Yours!’ 
Playing no favorites between his two stellar leading ladies, 
Liberace follows an ardent embrace with Joanne Dru (left) with 
an equally fervid romantic scene with Dorothy Malone. (In 
WarnerColor) 

Ed Sullivan flies into Hollywood and meets Jack L. 
Warner and some of the team he’ll be working with 
on “The Ed Sullivan Story,” the Warner feature 
starring the famous newspaper columnist and tele¬ 
vision personality. Left to right: Richard Whorf, who’ll 
produce the Sullivan picture for the studio, Steve 
Trilling, Sullivan, J. L. Warner, David Butler, who’ll 
direct, and Irving Wallace, writer.(CinemaScope and 
WarnerColor). 

“Our Miss Brooks” trans¬ 
forms at Warners from a 
television series to a fea¬ 
ture motion picture with 
Eve Arden starring as 
America’s best known 
school teacher. On the set 
left to right are: Jane 
Morgan, Miss Brooks’ 
landlady; David Weisbart, 
producing for the studio; 
Director A1 Lewis and Miss 
Arden. The motion picture 
retains most of the TV 
regulars. 

WE’RE DOING THINGS HERE AT WARNER BROS. 



Members of United Artists' Los Angeles branch, discarding their jackets in a literal interpretation 

of the Max Youngstein "Coats Off" drive, greet the UA executive, who discussed product figuring 
in the sales campaign. Shown (1 to r): Andy Heederick, sales; Bert Pollard, soles mgr.; Dick 

Carnegie, branch mgr.; Bill Scholl, head West Coast exploitation rep.; Youngstein; Bill Warner, 
sales; Bill Walsh, head booker; Bill Wasserman, sales; Rollie Gunderson, office mgr.; Jack Katz, 

booker, and Perry Pazmezoglu, exploitation rep. 

INDIANAPOLIS (cont'd.) 
Harold Reekie}". . . . 20tli-Fox salesman 
George Condon was transferred to Pliiladel- 
phia. . . . Alliance nigrs. and assts. will meet 
at the Lincoln Hotel, Indianapolis, Sejtt. 
29-30, with execs, from tlic Cliicago head¬ 
quarters. Winners of the circuit’s sliowman- 
ship drive will he announced. 

Ed Kennelly of Terre Haute, dist. sujter- 
visor for Alliance, sttpervised ijistallatiou 
of a pizza pie stand at the North Anderson 
Drive-In, believed to be tlie only one in 
Indiana where the jiizza is made on the 
premises by an Italian chef. It cost Alliance 
$1,200 and response is reported to he ter¬ 
rific. . . . Purchase of $1 or more of school 
supplies at Walgreen’s in iMuncie is worth 
a free movie ticket to the Rivoli for chil¬ 
dren 12 or under through Sept. . . .Wise 
Food Market in Muncie distributed 1,000 
free drive-in tickets with the purchase of 
one-half gallon of its ice cream. . . . Ral])li 
Boice is new mgr. of the Boice Theatre, 
Warsaw, Ind. 

KANSAS CITY 
Chas. Whittenburg, who managed tlie 

400-seat Strand at Caruthersville, Mo. tor 
Judge G. Carey, is now operating on lease. 
. . . Commonwealth closed the Boone in 
Columbus, Mo. and reopened tlie Varsity. 
After extensive remodeling, the Hall Thea¬ 
tre in Columbia scheduled a mid-Sept. ojicn- 
ing. . . . Harry Hamliurg, Paramount mgr., 
is chairman of K. C. committee for Will 
Rogers Memorial Hospital fund. . . . Don 
and Margaret Cutter closed the State at 
Smithville, Mo. . . . With closing of the 
IFF office in K. C., Ralph Gregory, local 
representative, began operation from his 
home through the Chicago office., 

Dewey Kisor bought R. C. Davisson’s in¬ 
terest in the Binney Theatre at Pattons- 
bui’g, Mo. and installed CinemaScope. . . . 
Gen. C. 0. Thraser is director for jiromo- 
tion on 20th Fox’s “Survival City’’ in this 
area. . . . R. J. Bennett closed the Admiral, 
K. C. . . . Chas. F. Fox installed new screen 
and lenses in the Cole Camj), Mo. Theatre. 
. . . Orpheum Theatre, Neosho, has a new 
front. . . . Ace Theatre, Grenola, Kans., was 
closed by Bill Hudson, long-time operator. 
. . . A group of investors, including Bing 
Crosby, took option on KFEQ and KFEQ- 
TV in St. Joe, Mo., subject to FCC ap¬ 
proval. 

K. C. members of committees for Nov. 6-9 
convention of Equipment Dealers’ Assn, in 
Chicago are Walter Shreve and Clyde Bad- 

Luis E. Perez, pres, of Distribuidora Lepa, C. A., 
of Venezuela, who is celebrating his 20th anni¬ 
versary as distributor of Republic pictures in that 
country, visits with Republic pres. Herbert J. 
Yates. The young lady is Perez's daughter. 

ger. . . . Re])uhlic Theatre at Republic, Mo. 
has new screen, lenses and decoration. . . . 
Emj)loyees of Fort Drive-In, Leavenworth, 
Kans, and Cowtown Theatre, St. Joe, Mo., 
had a ])icnic at Bean Lake, where a S])eed- 

boat race between D. W. Craig, Cowtown 
mgr., and Red Spindler, mgr. of Fort was 
an attraction. 

Aug. 29 a new law went into effect in i\Io. 
raising minimum on damages involving 
wrongful death from $15,000 to $25,000. 
This covers theatres. . . . Harvie R. -lohnson, 
60, owner of Bernie Theatre, Bernie, ^lo., 
died. Otis R. .lohnson managed the Bernie 
for his father, wlio had a number of invest¬ 
ments in ^lo. . . . Promotion on Warners’ 
re-issue of “Dodge City’’ included a Cow¬ 
boy Sweetliart contest sponsored by tlie 
city’s Chamber of Commerce as part ol' a 
campaign to establish the town as the cow¬ 
boy cajiital of the U.S. 

LOS ANGELES 
Leo Miller, Stanley-Warner film buyer, 

resigned to join the Cal-Pac Cor]), in a like 
ca])acity. Miller is saicceeded by Ralph 
Carmichael, who headed his own theatre 
service here. . . . Stanley Cohen, salesman 
for Manhattan Films, resigned to enter the 
restaurant business. . . . Tom Muchmore has 
taken over the Marcal Theatre in Holly¬ 
wood from Murray Gould. . . . Friends of 
Harry Cohen, who before retiring some 
months ago was branch mgr. for RKO here, 
were shocked by his sudden passing. 

Irving Levin, Filmakers prexy, headed 
for England by plane to meet Avith pro¬ 
ducer Hal Chester, who is preparing to 
launch a new feature for release by Levin’s 
organization. ... A new $20,000 air condi¬ 
tioning system was installed in the Alladin 
Theatre in Indio. . . . Milton Lefton, who 
operates the Oriental and Congress thea¬ 
tres, assumed control of the Gordon Thea¬ 
tre, which for many years was under the 
Fox West Coast banner. . . . Dick Carnegie, 
United Artists branch mgr., is in the hos¬ 
pital for a minor ailment. 

Big event on Film Row was official open¬ 
ing of the new Universal-International ex¬ 
change building. The modern two-story 
structure was planned after extensive re¬ 
search of the operational requirements for 
a complete motion picture sales and dis¬ 
tribution center. . . . Jack Kalbo, associate 
of Everett Cummings, has been elected pres, 
of the Board of Education in Downey. , . . 
Services were held in the Church of the 
Recessional for Henry Herbel, Warner’s 
western dist. sales mgr., following his death 
from a heart ailment. 

MIAMI 
Signs of the new season getting under 

way include the following SAvitches in j)er- 
sonnel: T. G. Seaborn leaves the Trail to 
take over the Normandy as mgr.; Sam 
Cicero, asst. mgr. at Normandy goes to the 
Circle in same cajjacity; James Husted goes 
from the Circle to the Normandy as asst, 
mgr.; Robt. OAven is ucav asst. mgr. at the 
Town. 

MINNEAPOLIS 
The neighborhood IlollyAVood Theatre is 

Inlaying pictures that liave Avon Academy 
aAvards, including the accompanying shorts, 
during the month of Se])t. Tlie schedule 
reijuired some fancy shijqiing arrangements 
and location of prints. . . . Frank Campo is 
a neAV salesman at Allied Artists. He for¬ 
merly Avas a booker at Paramount. . . . 
Stan McCulloch, formerly at RKO, is uoav 
booker at Paramount. . . . John LeAvis, ncAV 
booking clerk at Paramount, formerly man¬ 
aged the World in Duluth and Avas city mgr. 
for Sol Fisher’s theatres in Mpls. 

Vern Huntsinger is new mgr. of the loop 
Gopher, replacing Ed Linder. He formerly 
Avas house mgr. of Cinerama at the Century. 
. . . Entire first floor of the 20th-Fox ex¬ 
change has been redectorated. . . . Norm 
Levinson, M-G-M press representative, is 
sporting a iieAv red and Avhite Oldsmobile. 
. . . Ann Allen, branch mgr.’s secy at UA, 
is back from a A’acation in Scotland. 
Cashier Evelyn Lukes Avill marry James 
Glader on Sept. 20. . . . The Volk brothers, 
operators of the Terrace and Riverview, 
and Sol Fisher, operator of the Varsity, 
snared the first-run shoAvings of Alee Guin¬ 
ness’ “To Paris With Love” and upped 
admissions to 85 ri 

NEW HAVEN 
Harold Cummings named Joe Carroll con¬ 

cession mgr. of the MeadoAvs Drive-In, Hart¬ 
ford, to succeed Heniy Pardo, resig:ned. . . . 
Anthony DiLorenzo, son of the late An¬ 
thony DiLorenzo, pioneer Conn, theatre 
oAAuier, Avill be married in Oct. to Hartford¬ 
ite Colette M. Schauss. . . . Sal Adorno, Jr., 
owmer of the MiddletoAA-n Drive-In, acquired 
a station wagon to serve on a standby basis 
for emergencies. . . . The Conn, trade at¬ 
tended an open house celebration at the 
W. Hartford home of Morris Keppner, part¬ 
ner in Burnside Theatre Corp. and General 
Theas., Inc., marking the Keppners 25th 
Avedding anniversary. 

NeAV Haven’s first-run art house, the Lin¬ 
coln Theatre, reopened after extensive re- 

{Continued on page 42) 
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DEVOTED TO THE BEST INTERESTS OF 



TO A Trade Show Near-Sellout; 

Convention Highlights Revealed 
Eiglity-two pcrci'nt i)t‘ the nvailablo a(|iiip- 

ineiit show space at the forthcoiiiiii^' TOA 
convention is sold, according- to Orkin Ex- 
])ositions Management, the show’s ]ivodncers. 
The annonneenient was made to TOA presi¬ 
dent E. D. Martin after a meeting' with 
convention co-chairnuMi Ernest Stellings, 
Jjester Krop]) and Joseph Rosentield. 

After a ])ress re'view which Avill kick off 
the sliow on Octolier (), Martin Avill ent the 
35mm him ribbon, opening the trade spec¬ 
tacle to the delegates. The shoAV will run 
through October 9, at th(‘ Los Angeles Bilt- 
more Hotel. . 

Highlights of the ecpiipment showings in¬ 
clude the latest version of Century’s Model 
C and Model CC Projector Mechanism. Fea¬ 
turing a new and enlarged observation door 
for easier viewing of the him, the new model 
also incorporates a non-condensing water 
cooled aperture that can be easily changed 
to accomodate all standard and special sizes 
for YistaVision, CinemaScope, SuperScope, 
etc. 

The mechanism uses 4 inch diameter high 
speed lenses, and with adapters can be ii.sed 
for all standard lenses, including Cinema¬ 
scope. A new lens mount design ])ermits a 
])rojcictionist to easily fociis the critical short 
focus lens, according to the manufacturer. 
A lubricant Avhich is inpjervious to tem])era- 
ture is said to insure perfect uniform focus 

Manley Presents 
A prefabricated .steel counter, with sec¬ 

tions ranging in length from two to 20 feet, 
suitable for a.ssembly in any shape or combi¬ 
nation desired, is the new Manh-y Serve-O- 
Kamic Drive-In Theatre Concession Stand. 
Designed exclusively for theatres, the stand 
will be shown in Booths 7, 8 and 9 at the 
TOA Trade Show. 

Acording to the manufacturer, test loca- 
tioiLS where the counters have been used 
showed an increase in sales as much a.s 5 
cents per person, a reduction in payroll 
cafeteria service by about half, faster traffic 
flow, and ea.sy rear loading. 

Other new products introduced by Manley 
are the Vistapop popcorn machine, the Be- 
fresherette, and the Coliseum, which is a 
combination of a Manley Ice-O-Bar and 
Display Console Popcorn machine. 

The VistaiAop features visual popping 

at all times and under all conditions. 
Several iicav developments in sound will 

be demomstrated by the Ballantyne company. 
Among the prodiu'ts to be shown by this 
manufacturer are Single Cone Speakers, the 
SX-400 Magnetic' Sound Reproducer, the 
MX Ami)lification Sy.stem, and the Dub’l 
Cone In-a-Car Speaker. 

The latter speaker will reiu'oduce sound 
from four track magnetic st('reo])honic prints 
through only two channels of amplification 
and two in-a-car siAcakers electrically con¬ 
nected to the respective sound tracks. Both 
speakei's may be used in parallel for added 
])ower and speaker capacity to give' greater 
improvement in (piality. 

B. F. Shearer Company, Pacilie Coast 
di.stributors of Motiogra])h Equiicment, rvill 
have (AJie of the largest exhibit spaces at the 
show. In addition to the Motiograph line of 
sound of ])rojection eejuipment, the Shearer 
Com])any will dis])lay arc lamps by Ash¬ 
craft, Haywood-Wakefield theatre chairs, and 
cai'])ets by Karagheusian. 

Kharagheusian, who are showing Gulistan 
car]iets, claim that theatre owners today can 
timl both beauty and practicality available. 
Attractive^ colors can be arranged in car])et 
designs .so that soil marks are minimized. 
An outstanding example of this is said to 
be the carpet in Radio City Music Hall, 

{Continned on page .39) 

New Products 
which takes place before thci customer’s eyes. 
Also, the electrical controls are different 
from older Manley models, as the kettle heat 
is controlled automatically within a few 
degrees, thus making it ])0ssible to i)op corn 
without regard for the oiAerator’s judgment 
or fluctuations in electric supply. Another 
new feature is the popcorn warming pan, 
which the manufacturers say will keep ])op- 
corn fresh and crisp even in the Southern 
coastal areas. 

The Refresherette is a compact snack bar 
occupying only 14 square feet, designed for 
operators who want to install food service 
without the heavy outlay usually required 
for fountains or kitchens. It combines a 2- 
faueet soft drink disiienser, a rotary hot dog 
grill, a 2 cubic foot refrigerator, bun steamer 
or toaster, throe condiment cups, and a 
maple carving block. 

Todd AO, Fox 55mm 

To Be Discussed At 
Chicago Trade Show 

Discussions of the Todd-AO system and 
20th-Fox’s new 55mm filming and projection 
])rocess will be featured at the Equipment 
FonAin to be held as part of the Allied- 
TESAIA-TEDA-IBA Trade Show at the Mor¬ 
rison Hotel, Chicago, November 6-9. Invita¬ 
tions to lead the discussions have been ex¬ 
tended to L. D. Netter Jr., for Todd-AO, and 
to Earl J. Sponable, 20th-Fox technical ex- 
]iert, who was ])rominent in the development 
of his company’s CinemaScope process. 

The Equiinnent Forum, set for the after¬ 
noon of November 9, will be moderated by 
L. W. Daveo, Century Projector Cor])., one 
of the prime developers of the old 70mm 
Grandeur ])rojcction method. Plans are to 
solicit in advance the “most asked” questions 
received from theatre men. , 

Lee Koken Moderates 
The concession sessions will begin on No- 

vend)er 7, chairmanned by Lee Koken, RKO 
Theatres, with a. program designed to interest 
the convcmtional theatre o])ei'ator. Some of 
the subjects to be discussed have been an¬ 
nounced as follows; Popcorn Merchandising 
and Promotional Aids; The Poi)corn Out¬ 
look; Buttercorn; Vending Candy by Ma¬ 
chine ; Ways to Boost Candy Sales; New 
Methods to Merchandise and Sell Ice Cream; 
Frozen Cu.stards in Theatres; Are Hot Dogs 
Posing a Problem; Automatic and Manual 
Drink Machines; Newest Developments in 
Equipment, and Regional Merchandising. 

Drive-in theatres will be spotlighted on 
Novend)er 7, when discussion leaders, moder¬ 
ated by Bert Nathan, Theatre Popcorn Vend¬ 
ing Corp., will talk on: Planning a Conces¬ 
sions Layout, including Storage and Advance 
Prei)aration Facilities; Advantages of Cafe¬ 
teria and Station Operation; New Ideas and 
Trends in Concessions; New Equipment to 
Speed Up Service; 

Also, Costs Per Person and Averagcis to 
Shoot For; Intermissions, Trailers and Play- 
gTounds As an Aid to Snack-Bar Sales; 
Elfect of Cart-Sales and Butchering on Over- 
All Sales; What to Look For in a Good 
Concession Operation. 

On Wednesday, October 9, a combined 
concession forum will recaj) all the informa¬ 
tion developed on Monday and Tuesday. The 
Equipment Forum will be presented, as well 
as discussions of Sanitation for the Theatre 
Storage Room and Fly Control; Blueprint- 
tion developed on Monday and Tuesday. 

Manley's new Serve-O-Ramic Drive-In Theatre Concession Stand is a prefabricated steel counter, with sections ranging in length from two to 20 feet, 
suitable for assembly in any shape or combination. The stand, as well as other new Manley products, will be on display at the TOA Trade Show, 

October 6-9, at the Los Angeles Biltmore Hotel. 

CffMf SAffi .. ~ 
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SHOW THEM THE DIFFERENCE 

National Projector Carbons 
TRADE-MARK ^ 

T X oday’s giant screens pack an entertainment wallop that can mean a big 

difference in box office — especially when that difference is made brilliantly 

apparent to all your patrons. 

Improved theatres, imaginative promotion, colorful display — all help 

the successful exploitation of these terrific, new media. But above all, wide¬ 

screen showings demand light — as much light as you can give them. 

Good projection is just good business. Be sure that yonr projection 

equipment keeps pace with other improvements in physical theatre. And 

continue to trim your lamps with "National” projector carbons for maximum 

picture quality. 

THE PICTURE IS LIGHT... 

GIVE IT ALL YOU CAN 

with “NATIONAL" CARBONS 

The term "National’^ is a registered trade-mark of 

Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 

30 East 42nd Street, New York 17, N. Y. 

Sales Offices: Atlanta, Chicago, Dallas, Kansas City, 

Los Angeles, New York, Pittsburgh, San Francisco 

In Canada: Union Carbide Canada Limited, Toronto 



Completely remodeled and re-opened for business is the Baby¬ 
lon Theatre, Babylon, L.I., on the Prudential Circuit. The house was 
built in 1925, and caught fire April 3 of this year. One day more 
than three months after the fire, the theatre was re-opened for 
business. A complete refurbishing had been undertaken in the 
9]-day time lapse, and the results are obviously most pleasant. 
Among the many improvements Prudential made in re-constructing 
the Babylon was the raising of the entire roof structure to permit 
a maximum screen height within the auditorium of 25 feet. The 
entire stage was removed also, along with the proscenium, to per¬ 
mit a screen width of 50 feet. Space was provided for the deep 
curve required for Todd-AO type of projection, and the stage was 
draped accordingly. The new CinemaScope picture on the Babylon 
screen measures 20 by 50 with room for a 25 by 50 Todd-AO 
pictures screen, which Prudential intends to install as soon as 
possible. 

In full view of all patrons within the lobby of the rebuilt Babylon Theatre, 
Babylon, L.I., is a concession stand built by Samson Berman Associates. 
Lobby carpeting was by Crestmont, with a new pattern introduced. Lobby 

itself is two stories high. 

The completely rebuilt Babylon Theatre in Babylon, L.L, was planned by 
Maurice D. Sornik, architect, with construction undertaken by Herbert 
A. Shenkin, Inc., a local general contractor. The construction work included 
replacing the roof trusses and roof in order to accommodate various new 

screen sizes. 

Interior of the Babylon Theatre auditorium contains a novel arrangement 
of seats laid out to permit maximum viewing comfort as well as seating 
pleasure. Spacing between rows is 36 inches, with all viewing positions 
staggered. Surround speakers are mounted on bus duct. Seats are from 
Heywood Wakefield; Novelty scenic studios supplied stage sets and 

wall drapes; stage speakers are by Altec Lansing. 

Outside the Babylon, attraction frames were 
mounted from within the plate glass window to 

serve as both indoor and outdoor displays. 

Box office is of the counter type with arrange¬ 
ments for both indoor and outdoor service to keep 
in tune with weather and traffic requirements. 

View from the second story of the Babylon's 
lobby through the upper portion of the theatre 

front's 30-foot glass window decoration. 
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TESS of the West... 

without leaving the studio! 

Simple.. . easy . . . and fast-nowadays! 

Either use location shots as rear 

projections ... or combine background 

and studio-made master-positives in the 

laboratory ... or make glass shots. 

In other words, motion pictures— 

today—often cover the world without 

leaving the studio. 

To help solve problems j/l 

concerning the selection and Use 

of black-and-white or color film, ^ 

Kodak maintains the Eastman 

Technical Service for Motion 

Pictures—offices in strategic 

centers—inquiries invited. 

..^ 

Motion Picture Film Department;- ’ 

EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 

.. 
.A M f t ^ r\ • • 

: last Coast Olvhion 
342 'Madison Ayenue 6706 Santa Mon Icc Blvd; 

York,J7, N. Y. Hol.ywnoJ 3H, Cal.t 

Midwest Division 

I J 37 North Wobosh Avenue 
Chicago 2^ 

- ’ . 

•fi” 



New Styling For Reade Drive-In 

Advantages of the twin box offices at Walter Reade's Absecon, N.J., Drive-In, mean that each 
booth can service two lanes of cars. Office space behind the cashier posts is used for the manager's 
quarters and a store room. The box offices, fashioned of California Redwood, are 200 yards 

distant from the highway. 

Approximately two miles from the Atlantic 

Cily resort area in New Jersey stands the 

Absecon Drive-In Theatre, which Walter 

Reade Theatres opened to the motoring 

public this season. The new ozoner can ac¬ 

commodate 1,000 cars and is the only open 

air theatre in the area with the exception of 

the 1,000-car Atlantic Drive-In, operated by 

the Reade circuit in Pleasantville, N.J. For 

the new Absecon airer, located on Absecon 

Blvd., Leon M. Einhorn, Albany, was the 

architect and I. & O. A. Sultzky, Hunter, 

N. Y., was general contractor. Cartwright 

& Morrison, Inc., Holcomb, N. Y., sup¬ 

plied the CinemaScope screen while Miracle 

Equipment Co., Grinnell, la., installed play¬ 

ground equipment. National Theatre Supply 

affixed projection and sound equipment with 

in-car speakers by Capitol Motion Picture 

Supply Co. Electrical work was done by the 

Cinematic Corp., Bloomfield, N.J. Ezra C. 

Bell of E. H. & M. Corp., Atlantic City, 

handled realty arrangements. 

Inside the Absecon's modem projection booth ore (left) film racks, inspec¬ 
tion and repair facilities; and the projectors, which throw a picture 120-ft. 
wide by 80-ft. high across a 350-ft. distance. Machines rest on a concrete 
base while the booth provides work space for speaker maintenance. 

The children's recreation area, which is available free at Walter Reade's 
new Absecon Drive-In, is located at the rear of the building housing the 
refreshery and projection booth in the thought that patrons would be 
kept nearer food counters and enjoy extra convenience of central location. 

4 

. X . . / 

Walter Reade's new Absecon Drive-In, seen from rear ramp, shows 
concessions and projection booth at left, with the play area immediately 
behind the concessions building to rear of picket fence. Space near screen 

allows building room expansion for greater car capacity in future. 

A maximum of floor space surrounds the three concession counters in the 
Absecon's refreshery. Storage space is behind the stand and attendants 
have much freedom of movement due to the nearly 20-ft. depth from the 
front of the counter to the rear wall. Building is of cinder-block construction. 
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TOA Conclave 
Features Named 

{Continued from page .■!4) 

(]t'si<;nc(l by Gulistan. The (i,200-s(‘at theatre 
still has the original installation made in 
lOd.d, and has met with severe traffic wear 
tests. 

Anto-Photo, manufacturer of coin-o})erat- 
ed i)hotograi)hic vending machines, will 
demonstrato the iise of electronic flash light¬ 
ing in its latest Stiidio model. “Strobe” 
lighting jK'rmits an extremely fast camera 
shutter speed, which stops all motion while 
photograjihs are being taken. In addition, the 
new lighting is easier on the customer’s eyes 
than conventional floodlamps. 

The machine requires only 30 seconds to 
take four ])hotographs, and less than three 
miiuxtes to develop and deliver the strip of 
four portraits to the waiting ojxcrator. The 
machine is ca])able of jxroducing 120 stri})s 
of four-pose photograixhs per hour, accord¬ 
ing to the manufacturer. 

Low-Priced Rectifier 
Among the new Strong Electric products 

to be shown at the show is the Ked Arrow, 
a low-priced rectifier. Said to possess fea¬ 
tures formerly reserved for more costly 
equipment, the 90-135 ampere selenium rec¬ 
tifier is claimed to exactl.y match the re- 
Cjuirements of all modern high intensity 
projection arc lamps. It has been designed 
for efficient conversion of three-phase alter¬ 
nating lino supply current to direct current 
for use at the arc. 

Shown at another booth will be an exhibit 
by Jewel Electric Products, Bloomfield, N.J., 
manufacturing incandescent and fluorescent 
lamps and other electronic ])roducts. The 
manufacturer will highlight a 6,000 hour 
incandescent lamp, and a mercury vapor 
lamp said to have an inservice ixerformance 
life of 12,000 hours. 

Carbonic Dispenser will show a refrigerat¬ 
ed, hi-capacity, multi-flavor soft drink dis¬ 
penser, while Cole Products will demonstrate 
the Cole Spa Specials, low-priced drink dis¬ 
pensing machines. 

A nerw^comer to theatre equi^xment. Miracle 
Equipment, ]xlans a comprehensive showing 
of drive-in playground devices in a 45-foot 
booth. Among the pieces to be shown will be 
the Pony Ride, a motor-driven merry-go- 
round which can be assembled by two meai 
in less than an hour, and the Star-Gazer, 
a ferris wheel. 

Loewy Designs Popper 
Also, Cretors Popcorn of Nashville, Tenn. 

and Chicago ha.s announced the showing of 
a new popcorn machine designed by the 
famous industrial designer, Raymond Loewy. 
Named the “Ambassador,” the Loewy de¬ 
signed unit features an 18 ounce steel kettle, 
a fully automatic push-button seasoning- 
pump ; a forced-air heat circulation sj-stem, 
and a four cubic-foot elevator well for extra 
popped corn storage. 

Among the other manufacturers and deal- 
ei's who will participate in the show are 
Adler Silhouette Letter Co.; Altec Sound 
Service Corj).; American Seating Co.; Coca- 
Cola Co.; Eprad; Majestic Enterpiases; 
Mi.ssion Dry Corp.; National Carbon Co.; 
National Theater Sup^xly; Nestle Co.; Pem- 
brex Theatre Supply Corp.; Radio Corp. of 
America; Stewart-Tans-Lux Corp.; Wagner 
Sign Seiwice. 

Your SIMPLEX Projector Mechanism repre¬ 

sents a priceless investment. You bought i1 

after long, careful study because you rec¬ 

ognized it as the finest projector on the 

market. 

Don't take chances with such an investmeni 

— the very success of your theatre depends 

upon its performance! When spare parts are 

necessary, insist on the best — insist on 

SIMPLEX parts! 

From the smallest stud pin to the largest gear 

cover, every part is made with the same 

precision and skill as the mechanism itself. 

By using only SIMPLEX parts, you can be 

certain of maintaining the high quality of 

performance that has made SIMPLEX the 

world's foremost projector mechanism! 

Genuine SIMPLEX parts are available only 

through 

Yoat 6u0t9nfee 
of Consistent Quality and Outstanding Service 

NATIONAL THEATRE SUPPLY BRANCHES COAST-TO-COAST 

YOU BUY... 
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YOUR TAX PROBLEM 
Tax Deduction For Flood Damage 

By S. HOWARD APFEL, C.P.A 
Member ol N. Y. State Society ol C.P.A.'s, 
Nat'l Assoc, of Cost Accountants, American 
Institute of Accountants, Federal Tax Forum. 

Syndicate Plans 

Rockland Ozoner 
A two-nullion dollar (-om])iiiation drivc-iii 

tlioatre and slio])])ino' contor will soon bo 
Imilt at Xannot, Rockland Ckwnity, X. Y. by 
a Xew York syndicate. The annonnconient 
was made by IMartin Levine, treasurer ol' 
the sponsoriiiif organization, Xew York In¬ 
teriors, Inc., and general manager of Brandt 
Theatres. 

Tlie area will serve during the day as a 
free parking s]iace for sho]p)ing center i)a- 
trons. At niglit, tlie area will be used as a 
drive-in, accommodating 1,800 cars. Con¬ 
struction is slated to begin next month, witli 
the project expected to be in operation by 
June, 1956. Built on a 50-acre plot, the new 
enterprise will front on Route 59 (Xyack 
Turnpike). 

A. A. Rosen, president of Plaza Mills, is 
president of Xew York Interiors, and Jo¬ 
seph Gluck, president of Jo-Glo Fabrics, 
Inc. is secretary. Levine, in association with 
Rosen and Gluck, will build and operate the 
drive-In. 

New Bodde Building 
Los Angeles. — The Bodde Screen Com¬ 

pany has opened a new building on their 
property in the San Fernando Valley which 
will enable the company to manufacture their 
seamless screens in any size from 47 feet 
wide to 97 feet long. The company’s entire 
installation now consists of two main build¬ 
ings, three smaller buildings now fabricated, 
with another one on thedrawing boards. 

Because of the recent floods and the tre¬ 
mendous deva.station to property Avhich they 
wrought, it is opi^ortune at this time to 
discuss the income tax treatment which is 
accorded to theatre owners for damages to 
their ])roperty resulting from floods. 

A flood is a “casualty” and, as such, the 
Federal income tax law permits a deduction 
for the damages sustained as a result of the 
flood. Consccpiently, the Treasury pays a 
share of this loss depending ipion jmur tax 
bracket. 

Further, if the amount of the damage ex¬ 
ceeds your income for this year, you will not 
only liave no tax to pay this year, but you 
will be entitled to a refund based on the de¬ 
duction in i^rior years of a loss carryback 
of the excess. Finally, if you still haven’t 
gotten a complete deduction for your loss, 
any balance is deductible as a loss carry¬ 
forward for the next five (5) years, since 
the loss was sustained in the operation of 
your theatre business. 

Most important, however, is that you do 
whatever is necessary to establish and assure 
for yourself the right to the deduction for 
the flood loss. Only in this manner can you 
get the U. S. Government to foot its share 
of the bill. You should gather and keep 

complete records of the damages that re¬ 
sulted. Call in a professional photographer 
and let him take pictures of the destruction. 
At the same time, call in expert appraisers 
to get their written opinion as to the fair 
market value of the property both before 
and after the casualty occurred. By all 
means retain all repair bills, which should 
specify all details of the repair made. 

There are certain qualifications to the loss 
deduction. First, it is limited to the adjusted 
basis of your theatre property. For ex¬ 
ample, if your theatre is worth $100,000 
and is entirely destroyed by flood, but the 
net depreciated cost on the books is only 
$70,000, the deduction is limited to $70,000. 
By the same token, if the theatre was only 
partially destroyed, and worth $100,000 be¬ 
fore the flood and only $30,000 thereafter, 
only 7/10 of the $70,000 cost may be de¬ 
ducted since 30% of its value remained. 
Second, the loss deduction must be reduced 
by any collectible insurance. Finally, the 
loss deduction should bo reduced by any 
mortgage liability on the property to which 
the theatre owner is not subject, and which 
is willed out by the destruction of the prop¬ 
erty. 

By all means discuss this type of matter 
with your accountant and/or tax consultant, 
who can be helpful in many ways. He can 
help you lay the groundwork for your de¬ 
duction. He can give you further details 
as to how the deduction works. He can com¬ 
pute the extent to which your tax for the 
year will be reduced, and the extent to 
which you may have a loss carryback. In 
the latter case he can file a refund claim 
immediately, and perhaps arrange to get the 
tax refund dollars to you in quick order so 
that they may be available to you for recon¬ 
struction purposes. If, in fact, you haven’t 
fully paid your taxes for the prior years, 
he may be able to arrange for them to be 
abated. 

National Carbon Post 
For Clarence Larson 

Dr. Clarence E. Larson, formerly director of 

the AEC’s Oak Ridge XationaFLaboratory, 
has been appointed vice-president in charge 

of research for Na¬ 
tional Carbon Co., a 
division of Union 
Carbide and Carbon 
Corp. According to 
an announcement 
from Adger S. John¬ 
son, NC’s president. 
Dr. Lai’sen will head¬ 
quarter in Cleveland 
at the company’s new 
research laboratory, 
now under construc¬ 
tion. Dr. L. M. Cur¬ 
rie, formerly vice- 

president in charge of research, will continue 
as vice-president and will assume new re¬ 
sponsibilities. 

HE SOLVED HIS 

SERVICE PROBLEM 

So can you!!! 

A stroke of the j)en on an ALTEC service 

contract brought protection of 

performance and equij)ment investment 
to this wise showman. 

His satisfaction lias since been expressed 

wi th a contract for additional theatres. 

Ton can solve your sound service 

problem today. Call your nearest ALTEC 

office, or write Altec Service Corporation, 

161 Sixth Avenue, New York 13, N.Y. 

SPECIALISTS IN MOTION PICTURE SOUND 

161 Sixth Avenue, New York 13, N. Y. 

DR. C. E. LARSON 
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Picnicking Aids 

Drive-InMagnet 
Swings, slides and other playground equip¬ 

ment are already old stand-bys in attracting 
youngsters to drive-in shows, and now drive- 
in operators are seeking new gimmicks to 
draw entire families to their outdoor shows. 

According to Ralph Williams, treasurer, 
American Playground Device Co., Anderson, 
Ind., a new trend is the providing of pic¬ 
nicking facilities to attract more family 
trade. These facilities include picnic grills, 
tables and benches. 

A new All-American picnic grill has been 
developed for this purpose by American 
Playground. Standing about waist high, it 
grills, cooks, bakes and warms, and burns 
charcoal, wood or coal. 

Perfect cooking results do not depend 
u]}on the direction of the wind, says Wil¬ 
liams. The grill revolves on a steel support, 
and may be turned in any direction to permit 
cooking to the windward. No longer need 
the cook stand in the smoke, to be cooked 
along with his hamburgers. 

Complementing the grill, which is available 
ill portable and stationary models, is the 
American picnic table, also i^ortable or sta¬ 
tionary. The table is ruggedly built with 
all-steel frames, locked together with heavy 
fittings, and utilizing old growth Douglas fir. 
Table legs for permanent installation are 
furnished extra long to permit imbedding 
12 inches in concrete, thus assuring longer 
service and also discouraging vandalism. 
Tables are eight feet long and accomodate 
12 persons. 

SodaShoppe Boosts 
Drink Sales: APCO 

The SodaShoppe soft drink dispenser for 
theatres can pull in from 30 to 80 j^ercent 
more sales, according to APCO, New York, 
the manufacturer. APCO says that the secret 
of SodaShoppe’s power is the tremendous 
interior and illuminated plastic door em¬ 
bellishment. 

SodaSho])pes are used, in different sizes, 
in such national chains as RKO, Loew’s, 
Paramount, Randforce, Interstate and Cen¬ 
tury. The ten-drink Dual Cup Station 
Theatre Model, for the large house, vends 
six cai’bonated and four non-earbonated 
drinks. This gala model features two cup 
stations, two coin inserts, and can serve two 
people at the same time, i^erforming a valu¬ 
able function during peak loads at picture 
breaks. 

Another available model is the eight-drink 
size, featuring five carbonated and three 
non-carbonated drinks. Next in size is the 
six-drink SodaShoppe, the standard model, 
with a 1200 cup cajjacity and 2400 drink 
syrup capacity. The three-drink SodaShoppe 
Jr., designed for small theatres, vends two 
carbonated and one non-carbonated drink, 
has a 1000 cup capacity. 

Equipment Features 

APCO's 10-drink Dual Cup Station Soda Shoppe is shown alongside the concession bar at the 
Randforce Amusement Corp's Meserole in Brooklyn, N. Y. According to the manufacturer, two soda 
clerks could not serve picture break crowds more efficiently than this 2000 cup capacity machine. 

Shown are three new equipment highlights to be shown at the forthcoming TOA convention. 
L to R: Century's Model C and CC Projector Mechanism, featuring an enlarged observation door; 
Strong's "Red Arrow" 90-135 Amp. low-priced rectifier; and Ballantyne's Dub'l Cone In-a-Car 
Speaker, reproducing sound from four-track magnetic stereophonic prints through two channels of 

amplification. 

A Los Angeles drive-in theatre with an unusual and attractive appearance is the 500-car wide¬ 
screen Bruen's Sundown Theatre, which used Fenestra building panels throughout its construction. 
The screen structure, projection house and marquee are made of Fenestra siding panels. The fence 
also uses Fenestra, button punched together lor simplicity of construction and economy. In all, says 

the manufacturer, 10,800 square feet of Fenestra siding was used in the construction. 

THE INDEPENDENT FILM JOURNAL—September 17. 1955 41 



NEW HAVEN (cont'd.) 

modeling, iiielndiiig installation of an air 
conditioning system. . . . Ted tlarris, mng. 
dir. of the State, Hartford, became a grand¬ 
father again with the birth of a hoy to his 
danghter, IMrs. Ozzie Levison. . . . Ai-thur 
Alperin of the Colonial Theatre, Sonthing- 
ton, has a new son named Richard. . . . 
Smith Mgmt. Co. scheduled the only Conn, 
telecast of the Marciano-iMoore light for the 
l2,018-car Meadows Drive-In, Hartford. 
Tickets are ])riced at $3.30, with a minimum 
of four to a car, and a reserved seat section 

for 2,000 will also he available. 

NEW YORK 
AVilliam J. (Bill) Qninn, former New 

York theatre mgr., has retnrned to exhibi¬ 
tion with the jmrchase of three theatres 
from the St. Clond Circuit. They are the 
Rome, Pleasantville; Cameo, Brewster, and 
Amenia, Amenia, N.Y. Quinn and his wife, 
Kay, also a former theatre mgr., will O])- 

erate the houses. 
Radio City Music Hall and the Randforce 

and Shea circuits will take ])art in the 
COMPO Audience Awards election. Emanuel 
Frisch of Randforce advised COMPO that 
30 theatres of his circuit will particijiate in 
the balloting, Nov. 17-27. Gerald Shea of 
Jamestown Anu;se. Co., operators of the 
vShea circuit, indicated that its 41 theatres 
in Mass., N.H., Pa. and Ohio will also par¬ 

ticipate. 
Ken Bottino of Walter Reade’s Strand 

Theatre in Perth Amboy, N.J., won first and 
the main weekly cash award for the second 
time in the fourth week of the company’s 
“Jack Harris Drive.” Jack Kelly of the 
Lyric in Asbury Park took second ])lace. 
. . . Leon J. Bamberger, pres, of the Cinema 
Stain]) Collectors, announced resumiition of 
that organization’s meetings, held on the 
2nd and 4th AVednesday of each month at 
tlie Hotel Astor, 8 i).m. All collectors in the 
amusement field, or those interested in tak¬ 
ing u]) the hobby, are welcome 

Sigmund Maitles, formerly ad cojiy chief 
at M-G-Al, has opened an advertising and 
])romotion office at 1560 Broadway, to 
liandle motion i)icture, television and com¬ 
mercial accounts. Initial accounts of the or¬ 
ganization include Cunningham & AA'alsh, 
Columbia Piets., United Artists and NBC. 
. . . Jack Heyman, o])erator of the Alden 

Pictured in the lobby of London's Carlton Theatre 
at world premiere of the first British CinemaScope 
production, Sir Alexander Korda's "The Deep Blue 
Sea," are (1 to r): Terrence Rattigan, cruthor of 
the hit play and the film's screen play; John 
Ware, 20th-Fox publicity head in London; Kenneth 
More, who stars with Vivian Leigh in the roman¬ 
tic drama; and Anatole Litvak, who directed the 

Fox release. 

Theatre, left on Se])t. 14 with Airs. Heyman 
for a tour of some seven or eight countries 

in Europe, 

OKLAHOMA CITY 
The Fort Theatre, Ft. Gibson, Okla., will 

reo])en with a new owner on Sei)t. 23. Har¬ 
old Rigney sold out to Gerald Bullard, wlio 
also oi)erates the Star at Alorris, Okla. . . . 
Video lndei)endent Circuit closed its Pow 
AA’ow Drive-In, AA’ewoka, Okla., and the 
Star at Alorris, Okla. . . . Bill AVilson and 
AVilson Dunn have discontinued all but one 
change a week in their Lyn Theatre, 

Thomas, Okla. . . . Eugene Bassar closed 

his Grove Drive-In at Grove, Okla. 

Recently equi])])ed with CinemaSco])e: 

New Theatre, AVapanucka, Okla.; Chief 
Theatre, Seminole, Okla.; State Theatre, 

llarrah, Okla., and the Liberty, Shamrock, 
Tex. . . . Al-G-AI has signed a new contract 
with Station KFAIT in Tulsa for S])ot tie- 
iips to adveifise local showing of its ])rod- 
uct. . . Latest victim in the e])idemic of 
theatre robberies in Okla. City was the AA"es 
Ten, where an unsuccessful attem])t to o])en 
the safe was made by a 17-year-old boy. . . . 

A'ariety Club re])oHs that its Las A'egas 
Night was a big success. 

Not to be outdone by the downtown mer¬ 
chants in Okla. City, the Uptown Aler- 
chants, a new organization, held what they 
called an “Extravaganza,’’ in which 30 mer¬ 
chants and the Tower Theatre ])articipated. 
Customers registered at these locations and 
at the end of two weeks a name was drawn 
and the lucky ]ierson awarded .$.300 and a 
six-months su])])ly of ]>asses to the theatre. 
Presentation was made from the stage of 
the Tower. It is estimated that some 5,000 

persons attended the drawing. 

PHILADELPHIA 
N.J. State Senator Kate C. Smith in¬ 

troduced a bill in the Legislature reciuii'ing 
theafi'os and other ])laces of amusement to 
install a stand-by generator for use in the 
event of a break in^ electrical lialit system. 
Penalty for violation woidd be fine of not 
less than .$50 or more than $200. . . . Ben¬ 
nett E. Tousley. active in A'ariety Club 
ni'oiects, resigned his ])ost as gen. mgr. of 
the Bellevue-Stratford Hotel. . . . Robert 
Nisenson, former owner of the Roxv and 
.Tefferies theatres in Roxborough. died at 
the age of 67. He was a brother-in-law of 
Harry AAmrner. head of AA^arner Bros. . . . 
The Goldwyn Girls, ballyhooing “Guvs and 
Dolls,’’ made their first sto]) in Philadel- 
])hia. . . . .loLn Reese, accused of grabbing 
a handful of rhanoe from Sarah Aore. 
cashier at the Ridge Th.eatre. was arrested 
after a chase by several policemen. 

.Tack H. Harris of Exploitation Produc¬ 
tions announced that his firm has absorbed 
Screen Guild of Phila., formerly owned bv 
Jack G. Engel, bi'ingin-’’ under one roof all 
the to]) indei)endent release's currentlv dis¬ 
tributed fi'is are'a. .lose])!) Engel an<l 

Harry Brillman remain as branch mgr. and 
sales mgr. respectivelv. . . . Dr. Joseuh 
Comerford was ai)i)ointed chairlufui of the 
disastei' coumnittee when tlie Lackawanna 
Countv Aledi'^'al Societv went into action to 
preveiR a tynhoid outbreak. . . . Tom -Tones, 
mgr. of the Strand in Scranton. ])layed host 
to 75 yonn'’'stors v'ho were cliam])ions of 
various activities in the Scranton ])la.v- 
grounds. 

Three mvsterious fires in five' elavs swc])t 
the Roxy Theatre in Ei)hrata over the Labor 
Day week, causing over .$100,000 damage. 
An investigation is under way. . . . Atlantic 

Gary Cooper stands inspection for director Otto 

Preminger and producer Milton Sperling in World 
War I uniform he wears as an aviation hero in 

"The Court-Martial of Billy Mitchell," a United 
States Pictures production for Warner Bros. In 
another World War I uniform, as Sergeant York, 

Cooper won the Academy Award. 

City, N.,T. police have termed the death of 
Fred Irwin, 78-year-old mgr of the Ca])itol 
Theatre there, “definitely homicide.” Two 
susi)ects were being held for questioning. 
. . . Hal Seidenberg, area chairman for the 
Audience Awards Poll, met with industry 
representatives to formulate plans for i)ro- 
moting })rizes for the contest. . . . Ann 
Hutchins, danghter of National Theatre 
Su))ply branch mgr. AVm. .J. Hutchins, was 
married to Dean A. Brainerd of Hamden, 
Conn. ... A monument in memory of 
])ioneer exhibitor Alorris S])iers was un¬ 
veiled on Se])t. 11. 

PORTLAND 
The three-.story Blue Alouse Theatre build¬ 

ing, an entertainment landmark since 1912, 
is shortly to be demolished to make room for 
a ramp garage, according to mgr. H. L. For¬ 
sythe. . . . H. S. Barb('r, for some years in 

the theatre ecpiipment field, has become a 
imrtner with John D. Peterson in the Inter¬ 
state Theatre Equip. Co., 1923 NAA" Kearney 

St. Intc'rstate will shortly establish head- 
(piarters in Seattle, with Barber as mgr. 
George Phillips was named asst, to Peterson 
in the Portland office. . . . Plaza Theatre, at 
21st and Hawthorne, opc'rated past year by 
Air. & Airs. AlcKenzie, has beeii sold to S. AA^. 
Pierce. 

AA^ill Hudson, city mgr. for Hamrick, es¬ 
tablished prices from $3.50 to $6 for the TA’ 
showing of the Alarciano-AIoore bout, follow¬ 
ing installation of new equi])ment in the 

Liberty and Roxy theatres. . . . Aloyer Thea¬ 
tres has new headquarters on filmrow at 19th 
& Kearney, advises Tommy Aloyer and office 
mgr. Airs. Lncile Adamson. Harry Lewis, 

Oregon representative for National Screen 
is also now headquartered in the Aloyer Bldg. 
. . . .loint statement from mgr. Jack Lovett 
and booker Lew Aletzlaar reveals that Ore¬ 
gon Theatre Cooperative is now serving some | 
38 theatres in the area. . . . Roy Brown 
Booking Agency, iii its third year of oi)era- 
tion, is servicing some 20 of the leading Ore¬ 
gon theatres and drive-ins. . . . Katherine 

Alarshall celebrates her 30th anniversaiy in 
show business at John Hamrick theatres. 
Airs. Alarshall started with Fox AA'est Coast 
theatres in Yakima in her early teens and j 
is now Portland auditor for tlie Hamrick ; 
circuit. {Continued on page 45) j 
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Independent Trade Reviews 

“The Desperate 
Hours” 

(Paramount) 112 Min. 

Cast: Humphrey Bogart, Fredric March, Arthur Ken¬ 
nedy, Martha Scott, Dewey Martin, Gig Young, Mary 
Murphy, Richard Eyer, Robert Middleton, Alan Reed, 
Bert Freed, Ray Collins, Whit Bissell, Ray Teal. 

Credits: Produced and directed by William Wyler; 
Screen play by Joseph Hayes; Adapted by Hayes 
from his novel and play of the same name. 

‘‘The Desperate Hours” is a super-charged 
suspense melodrama of dynamic proportions— 
one that packs such tremendous voltage of emo¬ 
tional tension that viewers everywhere will be 
electrified by its reel-by-reel imjtact. Certainly 
this tale of how a trio of escaped convicts 
brutally commandeers the home of a respectalile 
American family is as true-to-life as one could 
demand. It should prove to be a very big box 
ofifice attraction. Under the masterful guidance 
of Producer-Director William Wyler, a highly 
capable cast performs the many and assorted 
roles to perfection. And, in black-and-white 
VistaVision, the proceedings register with per¬ 
haps the most realistic degree of visualization 
to reach the screen to date. 

A sizeable pre-sold audience has been waiting 
for this film. The play of the same name had a 
Broadway run, for which it won much critical 
acclaim. As a novel, sales were very high. Audi¬ 
ences unfamiliar with the previous versions of 
the story will be attracted to runs of the film 
via the allure of the Humphrey Bogart and 
Fredric March names. These two screen stal¬ 
warts deliver finely etched jtortrayals of 
desi)erate men—one, rei)resenting the sinister 
forces of society, the other, the more respectable 
elements. Tlie important factors in their per¬ 
formances, however, are that both Bogart and 
March ring true as real men. 

Because of tlie force of characterization which 
stems from the players, and the vigor of the 
direction, ‘ ‘ Desperate Hours ’ ’ succeeds more 
than the majority of suspense pictures in hold¬ 
ing the viewer’s attention every inch of the 
way. The pacing of the story is unquestionably 
terrific. The plotting is always fresh, ingenious, 
with rarely a. touch of contrivance allowed to 
spoil the illusion of reality which is so impor¬ 
tant to tliis {)icture. Pi'oduction values are first 
rate and, considering the fact that most of the 
action takes place within the confines of an 
average-sized suburban liome, the camma work 
is always flexible. 

The main situation of ‘ ‘ Desperate Hours ’ ’ is 
one that could happen to anybody. The any- 
bodys in the story ai'e March and Martha. 8cott, 
husband and wife, and their attractive family, 
Mary Murphy and young Kichard Eyer. Be- 

Fredric March and Humphrey Bogart topline 
William Wyler's "The Desperate Hours," in Vista- 

Vision from Paramount. 

cause the escaped convicts pose a constant 
threat to the lives of all, the dramatic elements 
of courage and heroism are brought into play 
as vital forces. How March reacts to the crimi¬ 
nals, the steps taken by the other members of 
the family to thwart the menaces, are natural 
and fascinating developments in the plot. 

The dangers faced by the beleaguered family 
are so deadly that j)olice aid cannot be solicited 
by any of the group for fear of death to one 
of their members. As the family attempts to 
outwit the criminals, a parallel action involving 
the setting up of a police cordon around the 
house, slowly unfolds. Eventually, the move¬ 
ments of the police and those of the family 
coincide. The result is a shattering climax, so 
dynamic in sus))ense and exictement that audi¬ 
ences will be bowled over from their emotional 
participation in its outcome. 

“The Big Knife” 
(United Artists) 111 Min. 

Cast: Jack Palance, Ida Lupino, Wendell Corey, Jean 

Hagen, Rod Steiger, Ilka Chase, Everett Sloane, 
Shelley Winters, Wesley Addy, Paul Langton. 

Credits: Produced and directed by Robert Aldrich; 
Adapated for the screen by James Poe; From the 
Clifford Odets stage play. 

Another entry in Hollywood’s growing group 
of motion pictures to tackle with adult content 
is ‘ ‘ The Big Knife. ’ ’ This picture, in its story 
about a top film star clinging desperately to 
ideals against a devastating tide of big-money 
pressures, deals with such themes as marital 
infidelity, the integrity of the artist, the buying 
and selling of lives, and suicide. Latter angle 
climaxes the j)icture and, along with the other 
provocative factors in the plot of “The Big 
Knife, ’ ’ should generate a good deal of word- 
of-mouth among the public. Added prestige 
should be found in film’s winning of a Venice 
Festival award. Picture unreels with a strong 
and ever-mounting sensation of tension, which 
producer-director Kobert Aldrich carefully 
builds to the shattering personal climax of the 
story. Thanks to Clifford Odets, from whose 
play the picture was adapted, the dialogue is 
crisp, biting and generally enticing. Perform¬ 
ances are in keeping with the story’s bitter, 
caustic atmosphere. 

A carefully chosen cast lends ‘ ‘ The Big 
Knife” the dual assets of box office value and 
dramatic virtue. Jack Balance, playing the lead 
role, manages to evoke much understanding plus 
a measure of symjiathy for his poitrayal. With¬ 
out his dramatic achievenn'iits, ‘ ‘ The Big 
Knife” would have been bowled under by the 
multitude of pt'rsonal entanglements of its many 
sub-plots. Besides Palance, Ida Lupino, Wen¬ 
dell Corey, Jean Hagen and 8helley Winters 
contribute highly professional perfoi-mances. 
Standouts in well-etched roles as an uu- 
scruj)ulous producer and an agent with a soul 
are Bod Steiger and Everett Sloane, resi)ec- 
tively. 

As a j)rodu(‘tion, ‘ ‘ The Big Knife ’ ’ is al¬ 
most conqjletely confined in action to the living 
room of the actor’s home. Clever dramatic pac¬ 
ing of the scenes, together with adej)t direction, 
keeps things moving from one dramatic surpidse 
to another. Much of this is strong stuff: defi¬ 
nitely adult in nature. The producer in the story 
is lambasted as a skunk in no unceitain terms. 
The actor, described as a “ half-itlealist, ” is 
not altogether a very pleasant personality. Big 
city audiences will find the wry stiuations and 
acidulous dialogue of the picture to be highly 
absorbing. M'ith j)roper selling, “The Big 
Knife” can make a successful dent in a broader 
market, as well. This picture has a strong bite, 
and should rank alongside “Blackboard Jungle” 
and “Trial” as one of the year's most provoca¬ 
tive and controversial subjects. 

Shelley Winters and Jack Palance are two of the 
stars in the United Artists release of "The Big 

Knife." 

“My Sister Eileen” 
(Columbia) CinemoScope-Technicolor 108 Min. 

Cast: Janet Leigh, Jack Lemmon, Betty Garrett, Rob¬ 
ert Fosse, Kurt Kasznar, Richard York, Lucy Marlow, 
Tommy Rail, Barbara Brown, Horace McMahon, 
Henry Slate, Hal March. 

Credits: Produced by Fred Kohlmor; Directed by 

Richard Quine; Screen play by Blake Edwards and 
Quine; Based upon the play by Joseph Fields and 
Jerome Chodorov; Adapted from the Ruth McKermey 
stories, which Max Gordon produced on Broadway; 
Music by Leo Robin and Jule Styne. 

An engaging musical comedy, dished up in 
an attractive CinemaScoj)e-Technicolor package, 
is presented by Columlua in ‘ ‘ My Sister 
Eileen. ’ ’ Humorous dialogue, daffy plot situa¬ 
tions, and some clever dance routines highspot 
the proceedings. Audience acceptance should be 
well above average in the general market. The 
title may prove itself vtiluable for marquees, 
since the story, besides having been done as a 
straight film several years back, appeared on 
the stage twice; the most recent version had 
music. 'The new ‘ ‘ My Sister Eileen, ’ ’ which 
deals with the exploits of two comely small 
town girls in the big city, boasts top song-and- 
dance talent in the persons of Betty Garrett, 
Tommy Ball and Bobert Fosse, who also choreo¬ 
graphed the dance nund)ers. Jack I,emmon in¬ 
creases his standing as a romantic type co¬ 
median via. his performance in tlie film, and 
Janet Leigh looks sweet as tlie title character. 

Songs and dances are sjiotted at appropriate 
intervals to give all the performers suitable 
vocal workouts. Top romantic ditty, “It’s 
Bigger Than You and Me,” is brought home 
in neat style by Lemmon and Miss Garrett. 
Latter, however, steals the show every time she 
kicks into a dance. Finale, a free-for-all conga, 
concludes the jiicture on a wild and liapjiy note. 
Elsewhere, a novel dance between Fosse and 
Ball stands out for its unusual manner of pre¬ 
sentation. 

Plot finds the two sisters, the Misses Garrett 
and Leigh, trying to break into New Y"ork edi¬ 
torial work and show business, respectively. 

Janet Leigh and Betty Garrett co-star in Ckilum- 
bia's CinemaScope-Technicolor musical, "My 

Sister Eileen." 
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Since Miss Leigh appears the prettier of the 
two, she wins a male following, but no jobs. 
Miss Garrett, via the stories she has written 
about her sister, wins the admiration of Lem¬ 
mon, a magazine editor. Lemmon, however, 
falls in love with the personality described in 
Miss Garrett’s stories. It is then up to Miss 
Garrett to prevent Lemmon from meeting her 
sister. Involvements become acute and reach a 
comic impasse rvhen a group of Brazilian naval 
cadets invade the Greenwich Village apartment 
in which the girls live. Outcome finds Miss Gar¬ 
rett and Lemmon clinching, with Miss Leigh in 
the arms of Bob Fosse, an affable soda jerk. 

Indication of audience I’osponse to ' ‘ Eileen ’ ’ 
was heard at the Loew’s 72nd St. Theatre, 
N.Y.C., where patrons at a sneak preview 
roared and tittered during the proceedings. 
Columbia is backing up this presentation with 
a sure-fire publicity and advertising campaign 
featuring a series of humorous cartoon drawings. 

“Gentlemen Marry 
Brunettes” 

(United Artists) CinemaScope-Technicolor 97 Min. 

Cast: Jane Russell, Jeanne Crain, Alan Young, Scott 
Brady, Rudy Vallee, Guy Middleton, Eric Pohlmann, 
Ferdy Mayne, Leonard Sachs, Gido Lorraine. 

Credits: Russ-Field Corp. presents a Voyager Prod.; 
Executive Producer, Robert Bossier; Produced by 
Richard Sale and Robert Waterfield; Associate Pro¬ 
ducer, Mary Loos; Directed by Sole; Written for the 
screen by Mary Loos and Sale; Story by Anita Loos. 

A gay, fi'oe-wheeling, expertly constructed 
and slightly naughty musical romance, with ex¬ 
teriors stunningly photographed in Paris, is 
UA’s Technicolor-CinemaScope ‘ ‘ Gentlemen 
Marry Brunettes,” starring .^ane Bussell and 
Jeanne Crain. Lavishly prodm-ed and a frankly 
escapist fanta.sy, “Brunettes” offers delight¬ 
ful visions of the goofball side of tlie Boaring 
Twenties in Paris, wlien champagne, so they 
say, flowed like water. The film should register 
solidly at the box office, with the only selling 
drawbacks possibly the lack of a male star 
drawiiig card and the title, which suggests 
many recent musical offerings. (Title is an 
answer to the liest-seller of the Twenties, ' ‘ Gen¬ 
tlemen Prefer Blondes,” by Anita Loos.) How¬ 
ever, the female stars are buxom and exploit¬ 
able, and good word-of-mouth plus UA’s inten¬ 
sive promotion campaign for this film may 
overcome these difficulties. 

The story is about two struggling sisters, 
song-and-dance performers, who try their luck 
in Paris, and learn that their mother and aunt, 
as the original Jones Sisters, were the wicked 
darlings of the Twenties. Amidst sparkling 
dialogue which contains plenty of double en¬ 
tendres, the sisters are promoted into a modern 
version of the old team. Entering into an ad¬ 
venturous and fabulous life, they fall in love, 
find stage success, and finally decide to marry 
and settle down. Misses Bussell and Crain per¬ 
form with great charm, and Scott Brady, as 

United Artists' "Gentlemen Marry Brunettes" stars 
Jeanne Crain and Jane Russell. It was produced 

in Cinemascope and Technicolor. 

an expatriate. U.S. theatrical agent, and comic 
Alan Young, as an incognito millionaire, are 
excellent as their romances. Playing himself, 
Budy Valeo parodies the A^agabond Lover “be¬ 
fore and after, ” as a matinee idol who courted 
the original sisters and acts as patron to the 
daughters. 

Flashbacks bring the audience into the post- 
World War I period and suggest some of the 
crazier Parisian customs as the sisters jday 
dual roles. Many of their song-and-dance rou¬ 
tines suggest Helen Kane, Clara I^ow, and the 
Holly Sisters, and A^allee recreates his old song- 
and-saxophone ])erformance. Along more mod¬ 
ern lines, there is a mock strip tease. A lavish 
“loot” scene includes a fashion show of Chris¬ 
tian Dior gowns, as the girls are showered with 
gifts from an “unknown admirer.” Best of 
the musical numbers have Miss Crain and 
Young dueling “My Funny Valentine” in a 
Paris museum, amidst a background of mag¬ 
nificent Bodin sculptures; and Young, dressed 
as .a gorilla, singing “Ain’t Misbehavin’.” 
AVith the exception of the title song, all tunes 
are superior evergreens and include: “A’’ou, 
You’re Driving Me Crazy,” “I’ve Got Five 
Dollars.” “Daddy,” “Have You Alet Miss 
•Tones?” and the old Helen Kane favorite, “I 
AVanna Be Loved By You.” All in all, mark 
dowm “Gentlemen Marry Brunettes” as a 

superior musical. 

“Seven Cities 
Of Gold” 

(20Lh-Fox) CinemaScope-DeLuxe Color 103 Min. 

From 20th-Fox comes "Seven Cities of Gold," in 
Cinemascope and De Luxe Color, featuring 
Michael Rennie, Richard Egan and Anthony Quinn. 

Cast: Richard Egan, Anthony Quinn, Michael Rennie, 
Jeffrey Hunter, Rita Moreno, Eduardo Noriega, LesLe 
Bradley, John Doucette, Victor Juncos, Julio Villareal. 

Credits: Produced by Robert D. Webb and Barbara 
McClean; Directed by Webb; Screen play by Richard 
L. Breen and John C. Higgins; Additional dialogue 
by Joseph Petraoca; From a novel by Isabelle Gib¬ 
son Ziegler. 

The story of how a Spanish priest founded 

religious missions in the Amerian Southwest of 
1769 is recounted in off-beat and diverting 
style in this CinemaScope-DeLuxe Color outdoor 
entry. Above average grosses in the general 
audience should be the result. Michael Rennie 
plays tlie priest to satisfaction, and his co-stars, 
Richard Egan and Anthony Quinn, portray in 
capable fashion a couple of military leaders in 
the Spanish army of Conquistadores who wrested 

gold from the Indians. Religious incident alter¬ 
nates with soldiers vs. Indians battles through¬ 
out the film to give proceedings an interesting 
pace. A romance between Egan and Rita Mor¬ 
eno, who plays an Indian maiden, is worked 
into the story for added effect. Production 
trappings, in attempting to captuie tlie at¬ 
mosphere of the Sjianish New AA'orld, contribute 
a handsome background for “Seven Cities of 
Gold ’ ’ 

Conflict between the military and the religious 

The stars of Alfied Artists' "The AVarriors" are 
Errol Flynn and Joanne Dru. It was shot in 

Cinemascope and Technicolor. 

as to treatment of Indians starts off the story, 
as Quinn and Egan load their Spanish troops 
into Southern California in quest of the 
legendary title cities. Rennie favors the peace¬ 
ful approach to the aboriginies and, in the 
course of events, the tactful strategm is shown 

to be superior to the rifle and cannon. Eventual¬ 
ly, Rennie establishes a mission outpost and 
becomes partially successful in converting the 

Indians to the ways of Christianity. Due to a 
romantic falling-out between Egan and Aliss 
Moreno, sister of the local chief, Rennie’s ef¬ 
forts appear headed for destruction by the na¬ 
tives. Through a newly found feeling of faith, 
Egan, blamed for causing Miss Aloreno’s death, 

sacrifices himself to the angry Indians and the 
threat to the mission is ended. Quinn then al¬ 
lows Rennie a free hand in expanding his 
religious activities. 

“The Warriors” 
(Allied Artists) CinemaScope-Technicolor 85 Min. 

Cast: Errol Flynn, Joanne Dru, Peter Finch, Yvorme 
Furneaux, Patrick Holt, Michael Hordern, Moultrie 
Kelsall, Robert Urquhart, Noel Willman, Frances 
Rowe, Alastair Hunter, Rupert Davies, Ewan Solon. 

Credits: A Walter Mirisch Production; Produced by 
Mirisch; Directed by Henry Levin; Story and Screen 
play by Dan Ullman. 

“The AA’arriors” is a top of the bill entry in 
Technicolor and CinemaScope that is slated for 
average business in the general market. The 
film’s basic story is so familiar that there are 
no surprises or suspenseful situations and there 
is also a great deal more talk than action. 
Errol Flynn and Joanne Dru handle their roles 
well along with Peter Finch, known in England 
and rapidly gaining recognition in the U.S. 
The big battle scenes are well staged and AA'alter 
Mirisch and Director Henry Levin have used 
the British landscape and castles to advantage. 
Filmed in Technicolor and CinemaCeope, some 
of the shots are pictorially inspiring. Tliere is 
no doubt that Flynn’s marquee power is still 
a potent force in the U.S. and it is probably 
this fact and this alone that will help ‘ ‘ The 
AVarriors” sell the tickets it does. 

Prince Errol Flynn, in 1.358, is left the com¬ 
mand of the Aquitaine by his father, Michael 
Hordern, who has defeated the French. French 
lords Peter Finch, Noel AVillman and their fol¬ 
lowers still feel that the British should be 
driven out. To rekindle fighting, they kidnap 
Lady Joanne Dru and her children, A^incent 
Holland and Richard O ’Sullivan, from their 
estate. Flynn, disguised as the Black Knight, 
goes with his friend, Sir Rupert Davies, in an 
attempt to rescue .Joanne. In a fight near 
Finch’s castle, his visor is cut open and he is 
recognized as the Prince and he escapes with 
Davies, after he rescues Joanne and her chil¬ 
dren. They are followed to Flynn’s castle where 
heavy fighting starts. Finch is killed and AATll- 
man yields. Lady Joanne embraces Flynn and 
peace reigns again. 
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• • • Quotes Supreme Court Has Jury Trial 
Question In Trust-Fraud Action 

Washingtox.—The Supreme Court this 
week had before it two opposing briefs relat¬ 
ing to the question of whether a juiy trial 
should be ordered in the ease of the major 
distributors against four Rhode Island ex- 
hibitoi-s for alleged percentage-film fraud, 

and the eountersuit of the exhibitors on anti¬ 
trust grounds. 

Narragansett Pier Amusement, Artcraft 
Pictures, and Meyer, Joseph and Max Stanz- 

ler, operators of theatres at Narragansett 
Pier, Wakefield, East Breonwich and Wiek- 
ford, all in Rhode Island, seek the jury trial. 
The major distributors respond that j)resent 
proceedings before a special master are 
sufficient. 

The complicated case began when five of 
the distributors sued the exhibitors alleging 
a conspiracy to defraud through false state¬ 
ments of admission receipts on films licensed 
on percentage terms. The exhibitors then in¬ 
stituted three separate counter-actions on 
anti-trust grounds, and the other major dis¬ 
tributors is in turn launched counter-suit on 
fraud conspiracy charges. 

The Federal District Court lumped all 
the.se matters into one proceeding. The dis¬ 
tributors a.sked for and the exhibitors op¬ 
posed referring the case to a special master, 
aiid the exhibitors lost. They also lost in the 
Appeals Court and have now asked for a 
Supreme Court review. 

The exhibitors claim that the district judge 
abused his discretion and exceeded his juris¬ 
diction, and argued that public policy re- 
quies be conducted expeditiously in open 
court, because anti-trust litigants should not 
be discouraged by the prosj^ect of long and 
unreasonable delay and exjjense, which would 
be the result if such suits are to be referred 
to special masters. 

The distributors told the Supreme Court 

that proceedings are already under way be¬ 

fore the special master, and have been in 

process since Aug. 10, with the prospect of 

conclusion before Oct. 1. The whole matter 

might bo '‘moot,” since the case might be 

closed before the Supreme Court has a chance 

to act on the jury question. 

“The trouble with the Production Code is 
that too many producers adhere to the letter 
of the Code, but violate its spirit. This is 
hypocritical. In the advertising of movies, 
for example, displays of violence and sex go 
be,yond th(> limits of good taste. I don’t 
know a single woman who really looks like 
those malformed creatures in the motion pic¬ 
ture ads.”—Otto Preminger, producer, dis¬ 
cussing his problems with the Production 
Code on “The Man With the Golden Arm.” 

* 

“Is there a market for ‘seriou.s’ films'? 
Why, certainly! But first you must create an 
interest. The problem is to design and mer¬ 
chandise them properly. On the stage, our 
production of ‘Don Juan in Hell’ grossed 
$3,218,000 throughout the countiy at a four- 
dollar top. ‘John Brown’s Body,’ with even 
less ‘poijular’ appeal, grossed $1,764,000. 
Pictures olfer still greater opjiortunities for 
grosses on serious works. I have great faith 
in ‘Night of the Hunter.’ ”—Paul Gregory, 

producer of UA’s “Night of the Hunter” and 
the forthcoming “Naked and the Dead.” 

ST. LOUIS 
Bloomer Amuse. Co.’s 1,000-car Cahokia 

Drive-In near Alorton, Ill. will have its 
grand opening Sept. 22. Designed by Geo. 
M. Petei’son of Cleveland, 0., the project 
cost around $400,000 to construct. . . . Mrs. 
Madge Chamness, widow of Herman Cham- 
ness of Carbondale, Ill., and his stepson J. 
R. McGinnis, will continue operation of the 
Illinois Film Service. . . . The 500-seat Grand 
Theatre in Eldorado, Ill. was reopened on a 
part-time schedule, operating Fri. and Sat. 
nights. John Falk is mgr. . . . Mrs. Edith 
Major announced that her Main Street The- 
ati'e at Paris, Mo. will be closed during Sept. 
. . . Win. E. Jackson reopened his Rex 
Theatre at Waverly, Ill. 

Mrs, Winona Allen of Springfield, Mo., 
widow of Doc Allen who was Dallas, Tex. 
branch mgr. for National Screen, is a pai’t- 
ner with John Castner in the 60 Drive-In 
and Cameo Theatre, Mountain Grove, Mo... . 
Lester Kropp, MITO pnexy and eo-gen. mgr. 
of the Wehrenberg Theas., has purchased a 
new home at 10 Dorclin Lane, Dorclin Acres, 
and will move in later this month. . . . W. 

Robert Johnson put his Scenic Theatre at 
Assumption, Ill. on full-time schedule. . . . 
At Areola, Ill., the 263-seat Ritz was closed 
by the Hugh McGregor estate and is for sale, 
as is the Oakland at Oakland, Ill., also owned 
by the estate. , 

Jimmy Frisina, buyer for Frisina Amuse, 
Co., had the second lowest qualifying score 
for amateurs to participate in the National 
Amateur golf championship of 1955. , . . 
Appointed to the Mo. Library Commission 
by Gov. Donnelly, to seiwe a 3-year term, 
was Mrs. A. H. Toma, a past pres, of the 
Better Film Council. , . . The Grand, Market 
at Sixth in St. L., only burlesque house in 
the city, opened for the season. . . . “Martin 
Luther” in 16mm prints will be made avail¬ 
able to churches, libraries, schools and other 
organizations this fall. 

SALT LAKE CITY 
Seven Utah theatres were taken over b.y 

Fox Wasatch Corp., a subsidiaiy of National 
Theatres, from the J. L. Lawrence interests. 
They are the Uptown, Villa, Rialto, South¬ 
east, Murray and Oak Llills Drive-In in Salt 

Lake City, and the Academy Theatre at 
Provo. They will be under supervision of 
Jack McGee, dist. mgr. for Fox intermoun¬ 
tain, and .John 0. Denman will be city mgr. 
Installation of concession stands and snack¬ 
bars was one of the first changes made. 

Stan Soi’enson has been appointed booker 
for Republic, where a new salesman has been 
added in the person of Jack Haigh, former 
mgr. of the Rialto, now being managed by 
Ralph Gardner. . . . Richard Epperson was 
appointed head booker at Univei-sal to suc¬ 
ceed Art O’Connell who resigned. . . . The 
Utah Theatre, managed by Lou Sorensen, 
will present the Marciano-Moore champion¬ 
ship telecast, with reserved seats at $2.80 to 
$4.42. 

SEATTLE 
Modern Theatre Supply installed Cinema- 

Sccqie lenses in the Havre Theatre, Havre, 
Mont., and the Star-Lite, Forsythe, Mont. 
. . . A new drive-in is being built for Pat 
Tappan at Moses Lake, Wash. . . . The 
Liberty Theatre of Seattle is being de¬ 
molished and a parking lot will take its 
place. 

Scene at the M-G-M Studios, when a group of ABC Television executives visited Culver City for a preview of “The MGM Parade," Metro's weekly TV 
show which premiered over the ABC network this week, with George Murphy as emcee. Shown (1 to r): FRONT ROW—George Murphy, Mrs. Leonard H. 
Goldenson, John Balaban, Leonard H. Goldenson, Ann Blyth, Mrs. M. C. Callahan, Mr. & Mrs. A. H. Blank, Anthony Augelli, Mrs. Charles T. Fisher, Jr., 
Les Petersen. SECOND ROW—Robert M. Weitman, E. Chester Gersten, Mrs. Robert Hinckley, Robert Wilby, Mrs. John Balaban, Mrs. David Wallerstein, 
Sidney Markley, Mrs. Robert O'Brien, M. C. Callahan, Robert Huffines, Mrs. Robert E. Kintner, Edward J. Noble, Mrs. Robert Huffines, Robert O'Donnell, 
Earl J. Hudson. THIRD ROW—David Wallerstein, Jo-Ellen O'Brien, Mr. & Mrs. Jerry Zigmond, John Coleman, Mrs. Harry Haggerty, Robert Hinckley, Mrs. 

Hugh McConnell, Robert E. Kintner, Harry Haggerty, Hugh McConnell, Robert O'Brien and Charles T. Fisher, Jr. 
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Sir Galahad? 

OR well over four years now, the major film 

have been charged with conspiracy DENY CONSPIRACY 
I S01T UNDERWAY 

■ companies 

in refusing to sell their backlogs of theatrical 

features to commercial television. 

For an equal length of time, these companies 

have been subjected to all sorts of bureaucratic com¬ 

pulsions, duress and threats of dire consequences if 

they did not correct the alleged anti-trust violations 

by playing “Sir Galahad” and turn over their film 

inventories without regard to compensation to the 

competitive medium. 

It is most gratifying to note that these companies 

have not succumbed to these unjust demands and are 

prepared to fight the issue to a clear-cut decision in 

(Sea Page 3) 

LEDGE FORMS, 
; FOR AUDIENCE 
EDS BALLOTING 

L TEATURE 

October 1, 1955 

Nt y., under the act at Maxeh 
dr by The ITOA Independe^ 
,w York 36. Hew Yack. Sub- 
Yemj Stngie 0opy tO cent*. 



GET NOISY! 
If you haven’t posted this 
free teaser 1-sheet in your 

lobby order it now from 
your M-G-M Branch! 
Free teaser trailer, too! 
Sock ’em! Shock ’em! A 
great show for showmen! 

THE 

THIS IS HOW IT STARTED! 
an innocent 
date at the 
beach-then ^ 

THI 

M-G-M pfQiftnts 

Com6-you can sit 
with the jury at the 
trial that rocked and 
shocked the nation! 

NATION 
BEGINS 
TO 

POINT 
AGAIN! 

This is how '‘Blackboard 

Jungle” started on its record- 

breaking career. The talk 

has already begun about 

M-G-M’s new explosive, 

dynamite attraction. M-G-M 

backs it with a powerful 

nationwide 24-sheet posting 

campaign, dramatic news¬ 

paper campaign, sock ads in 

national magazines, sizzling 

spots on TV and Radio. 

You’ve got a ready-made 

money-show. Get behind 

"TRIAL”. The verdict: 

SMASH! 

M-G-M presents ^‘TRIAL” starring Glenn Ford • Dorothy McGuire • Arthur Kennedy • John 
Hodiak • Katy Jurado • with Rafael Campos • Juano Hernandez • Written by Don M. 
Mankiewicz from his Harper's Prize Novel • Directed by Mark Robson • Produced by Charles Schnee 
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the trial of the action that is now under way. 

During the past few weeks, considerable pressure was 

brought to bear on defendant companies to compromise 

their position and submit to a consent decree similar 

to the one signed by Republic, but, we are happy to 

report, this is unlikely. It must be observed that the 

consent decree which dropped Republic as defendant 

in the action requires no change whatsoever in the 

company’s existing policy toward sale of its feature 

films to television. Republic has been making its pic¬ 

tures available to television over a number of years. 

The government is proceeding with the civil prose¬ 

cution of this case before the Federal District Court in 

Los Angeles. The sole remaining defendants are Fox, 

RKO, Warners, Columbia and Universal. It is almost 

ridiculous but we must point out that M-G-M and Para¬ 

mount were never included in the suit as party de¬ 

fendants because they did not have any general domestic 

distribution organizations for 16nnn film. Yet, it is 

well known that many television markets are equipped 

for 35mm projection. 

What has best been described as a “bodge podge” 

of documentary evidence is presently being introduced 

before the Federal Court by the Department of Justice 

in order to holster its conspiracy charge against the re¬ 

maining defendants. Government witnesses will begin 

to take the stand next week. Strangely enough, the 

deposition of one witness, David Sarnoff, RCA board 

chairman, was released by government attorneys last 

week and revealed his conviction that if producers 

denied 16nun prints to non-theatrical consumers “on 

economic grounds” it was their own business. 

With this statement. General Sarnoff put his finger 

on the crux of the entire situation. The economics of 

the situation must be taken into account. When TV 

can pay the price, it will be able to buy. It must be 

recognized that a unanimity in sane business policies 

is not to be confused with conspiracy. Nor must one 

industry under the free enterprise system be coerced 

to turn over its property rights to a competitor. 

We have often wondered what motivations prompt¬ 

ed the Department of Justice to go ahead with this suit, 

for which it has already taken a sound editorial spank¬ 

ing in the nation’s press. It might have been good 

politics several years back to give the television-viewing 

public the idea that all entertainments should be sub¬ 

ject to the public domain of home reception but time 

has brought home to the set owner the realization that 

he has no vested interest in programs merely because 

they are capable of transmission. 

However, in the last few years, many independent 

producers and many film companies have seen fit to 

release feature films to television because it paid off. 

More than 4,000 theatrical pictures have already been 

televised and many hundreds more are in prospect. 

Virtually all of the defendants are proceeding full 

blast with the production of many programs for the 

commercial TV medium. There was no compulsion and 

no duress. It was just a matter of good common sense. 

And so we are expecting the defendant film com¬ 

panies to be vindicated in tbeir position and not asked 

to be “sugar daddies.” Justice must also be tempered 

with common sense. 

The Arbitration Draft 
As a service to our readers, we are publishing in 

this issue the complete text of the arbitration proposals 

prepared and endorsed by the joint committee of dis¬ 

tributors and exhibitors. 

The system of arbitration and conciliation pro¬ 

cedure outlined in the draft is designed to reduce in¬ 

dustry lawsuits while serving as an effective means of 

affording exhibitions prompt relief in tbe settlement of 

trade disputes at a minimum of expense. Use of the 

arbitration machinery will be entirely voluntary and 

does not preclude any theatre owner of prior recourse 

to litigation. 

The arbitration plan, before it can become opera¬ 

tive, must get the green light from the Department of 

Justice and the Federal Statutory Court. This is virtu¬ 

ally assured when all the groups which participated in 

the draft accept its terms. It will then operate for one 

year on a trial basis. Its remedies will be available to 

all exhibitors regardless of affiliation. 

Establishment of an industry-wide arbitration sys¬ 

tem and its practical application to current situations 

will do much to further a reciprocal feeling that the 

business can resolve its own prol)lems without resort 

to the courts or legislative halls. 
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Seek Arbitration Draft Approval 
Complete Text Of Arbitration Agreement 

After more than 17 months of negotia¬ 
tions, agreement on an arbitration and con¬ 
ciliation jilan for the motion picture in¬ 
dustry was finally reached this week by the 
Joint Arbitration Committee. Copies of the 
final 65-page draft, called the “Voluntary 
Arbitration Text,” have been forwarded to 
each of the participating exhibitor organi¬ 
zations and to each of the distributing com¬ 
panies for approval. 

First of the industry organizations to 
approve the document was the Independent 
Theatre Owners Association, which passed 
a resolution approving the document at its 
Fall meeting. 

If approved by all concerned, the draft 
will be submitted to the Department of 
Justice and to the Federal Court, following 
which the plan would be put into operation 
as soon as possible, for a trial run of 12 
months. 

Twelve-Month Trial Run 

According to the Joint Committee, the 
proposed system of conciliation will solve 
“many problems” without the necessity of 
going to ai’bitration. Problems include com¬ 
plaints bearing on clearance, runs, competi¬ 
tive bidding, the conditioning of one license 
upon another and contract violations. 

There is no provision in the plan for the 
arbitration of film rentals. National Allied 
withdrew from the deliberations of the 
Committee because of the impasse resulting 
from the insistence of other members that 
film rental arbitration should not be in¬ 
cluded. 

The Joint Committee was established at 
the Hotel Astor conference of exhibitor or¬ 
ganizations and distributing comiDanies 
which met earlier at the call of Eric 
Johnston and exhibitor leaders. Represent¬ 
ing exhibition on the committee are S. H. 
Fabian, Mitchell Wolf son, Leo Brecher and 
Max Cohen, with Herman Levy as counsel. 
Distribution representatives are Charles 
Reagan, Abe Montague and A1 Lichtinan, 
with Adolph Schimel as counsel. 

Draff High-Poinfs 

High-points of the draft are as follows: 
The organizational task must be com¬ 

pleted no later than three months after ap¬ 
proval by the U.S. District Court. The sys¬ 
tem must thereafter remain in operation for 
a 12-month test period. 

At the end of this period, if the agree¬ 
ment is not renewed, the system shall never¬ 
theless continue in effect “until all arbitra¬ 
tion proceedings instituted prior to the 
expiration of the test period have been final¬ 
ly disposed of, but in no event longer than 
three months after the expiration of the 
said 12 months’ test period. ...” 

There will be a National Administrative 
Committee, whose job will be ‘Ho organize 
and supervise the arbitration system.” The 
national committee will consist of ten mem¬ 
bers, three designated by TOA, one each by 
MMPTA, ITOA, SCOTA and International 
Drive-in Theatre Assn., and three by the 
distributors signing the agreement. 

There will be a Local Arbitration Com¬ 
mittee in each exchange area organized by 
the national committee and subject to its 
supervision. The local committees would 
consist of an equal number of distributor 
and exhibitor representatives chosen by the 

(Contimied on page 16) 

VOLUNTARY ARBITRATION AGREEMENT 

Including the rules and procedure under which the 
arbitration system shall operate. 

THIS AGREEMENT was entered into on the date 
shown in the concluding paragraph by and among the 
defendant distributors in the case of United States v. 
Paramount Pictures, Inc. et al. and certain non-defend¬ 
ant motion picture distributors (parties of the first 
part) and certain associations of motion picure exhibi¬ 
tors (parties of the second part) for the purpose of 
establishing and maintaining a voluntary system of ar¬ 
bitration to serve as an expeditious and inexpensive 
means of settling controversies of the kind hereinafter 
specifically described between motion picture distribu¬ 
tors and exhibitors. 

This Agreement shall not become effective unless or 
until it is consented to by the Attorney General of the 
United States. 

ARTICLE I 

AVAILABILITY OF ARBITRATION 

A system of Regional Arbitration Tribunals (and a 
National Appeals Board) as hereinafter more particu¬ 
larly described shall be organized, maintained, and op¬ 
erated by the joint action of the motion picture dis¬ 
tributors and motion picture exhibitor organizations 
signing this Agreement. 

The work of organizing the system shall be com¬ 
pleted within three months after the entry of an order 
by the United States District Court approving the Vol¬ 
untary Arbitration Agreement. The system shall re¬ 
main in operation for a test period of 12 months 
beginning on the day that the National Administrative 
Committee shall proclaim that the Regional Tribunals 
(and the National Appeals Board) are open and ready 
to function. 

The Regional Arbitration Tribunals shall hear and 
determine complaints of the kind described in Art. II 
when any such complaint is filed by a qualified exhibi¬ 
tor against any distributor* that is a party to this 
Agreement; and any other distributor* or qualified 
exhibitor* may intervene in the proceeding as an addi¬ 
tional respondent* upon a showing that its business or 
property may be affected by the award. 

A “qualified exhibitor” is a person, firm, or corpora¬ 
tion who has a theatre or theatres which may be af¬ 
fected by the award and which, at the time he files 
his complaint or seeks to intervene (a) he is actually 
operatin,g, or (b) is temporarily closed, or (c) is a 
new theatre about to open. 

The Regional Arbitration Tribunals (and the Na¬ 
tional Appeals Board) shall have only the powers and 
shall perform only the duties granted to or imposed 
upon them by this Agreement and the rules and pro¬ 
cedure herein prescribed, and in rendering decision's 
and making awards, they shall comply strictly with 
this Agreement and said rules and procedure. 

If, at the end of the 12 months’ test period, this 
Agreement is not renewed, the arbitration system here¬ 
in provided for shall nevertheless continue in effect 
and the obligations of the parties hereto shall continue 
until all arbitration proceedings instituted prior to the 
expiration of the test period have been finally disposed 
of, but in no event longer than three months after the 
expiration of the said 12 months’ test period provided 
for herein. Any complaint filed prior to the expiration 
date of the test period may proceed to hearing during 
three months following the expiration of the test period. 

Any complaint in which there is no award in the re¬ 
gional arbitration tribunal prior to the expiration of 
three months after the expiration of the test period, 
shall be dismissed without prejudice in the same man¬ 
ner as though the complaint had never been filed. All 
appeals to be heard by the National Appeals Board, 
whether pending at the expiration of the test period 
or arising from awards made during the three months’ 
period after the expiration of the test period as above 
provided, shaH continue to be heard until all such ap- 

PLEASE NOTE: 

Whenever the word ‘'distributor," ‘‘exhibitor" or 
"respondent" is followed by an asterisk, the singular 

shall include the plural if consistent with the context. 

Unless otherwise stated, the word "distributor," 
when used to designate a respondent, may include not 
only a distributor defendant but any distributor signing 
this agreement. 

Whenever the term "respondent*" is used herein- 
afteijit shall be understood to include the distributor* 
con^Hained against, and any intervening distributor* 
or exhibitor*, depending upon the context. 

peals have been heard and determined by the National 
Appeals Board. 

It is of course understood and agreed that no new 
proceedings nor proceedings for a modification of an 
award upon the ground of changed conditions shall be 
instituted after the expiration of the test period. The 
l)rovisions of all arbitration awards and judgments en¬ 
tered thereon, except those denying or awarding dam¬ 
ages and judgments entered thereon -which are unsatis¬ 
fied, shall terminate and cease to be effective and 
binding on a date 12 months (hereinafter called the 
final date) after the expiration of the test period. 

Such term.nation shall be without piejudice to the 
rights of any party to prosecute at law or in equity 
any claim for violation of an award occurring prior 
to the final date or to prosecute at law or in equity 
any claim for relief in regard to ’he subject of the 
award predicated upon changed conditions arising dur¬ 
ing the period between the expiration of the test peri¬ 
od and the final date. The rights of any such jiarty 
shall, however, be subject to the provisions of subdivi¬ 
sion (c) Section 7 of Article V hereof. 

ARTICLE II. SCOPE OF ARBITRATION 

SECT. 1—CLEARANCE 

Controversies arising upon the complaint of an 
exhibitor that at the time of the filing of the complaint— 

A. clearance is being granted by the distributor* 
against complainant’s theatre and in favor of a theatre 
or theatres not in substantial competition with com- 
lainant’s theatre; or that 

B. clearance is being granted by the distributor* 
against the complainant’s theatre and in favor of a 
theatre or theatres in substantial competition therewith 
in excess of what is reasonably necessary to protect 
the licensed competitor theatre on the run or runs 
granted to it shall be subject to arbitration. 

Claims in respect of clearance arising after the in¬ 
auguration of this arbitration system shall be evidenced 
by a written request for a change in clearance, or the 
elimination thereof, addressed to the distributor’s home 
office or exchange and such requests for a change in 
or an elimination of clearance will be deemed to have 
been refused 

(a) when the exhibitor has received a written re¬ 
fusal; or (b) if not granted within twenty-one days 
after receipt by the distributor of such request. 

(Tlearance as used in this Agreement means the 
period of time stipulated in license contracts between 
runs of the same feature within a particular area or 
in specified theatres. Clearance, resasonable as to time 
and area, is essential, in the distribution and exhibition 
of motion pictures, and arbitrators in deciding clear¬ 
ance complaints shall give effect to this principle. 

In any proceeding under this section the burden of 
sustaining the reasonableness of the clearance com¬ 
plained of shall be upon the distributor who granted 
the clearance. 

In determining whether any clearance complained of 
is reasonable, the arbitrators shall take into considera¬ 
tion the following factors, according to them the im¬ 
portance and weight to which each is entitled, regard¬ 
less of the order in which they are listed—■ 

(i) The admission prices of the theatres involved as 
set by the exhibitor*; (ii) The character and location 
of the theatres involved including the size, type of 
entertainment, appointments, transit facilities, etc.; 

(iii) The policy of operation of the theatres involved, 
such as the showing of double ieatures, gift nights, 
giveaways, premiums, cut-rate tickets, lotteries, etc.; 
(iv) The rental terms and license fees paid by the 
theatres involved and the revenues derived by the 
distributor* from such theatres; 

(v) The extent to which the theatres involved com¬ 
pete with each other for patronage; (vi) The fact that 
a theatre involved is affiliated with a circuit of theatres 
shall be disregarded; (vii) All other business consid¬ 
erations. 

The power of the arbitrators in deciding any such 
controversy shall be as follows: 

(a) If the arbitrators find in favor of the distribut¬ 
or*, they shall make an award dismissing the com¬ 
plaint; (b) If the arbitrators find in favor of the 
complainant under subdivision A of this Section that 
the theatres involved are not in substantial competition, 
they shall make an award directing the distributor* to 
cease and desist from granting clearance between them; 
if the arbitrators find in favor of the complainant 
under sub-division B of this Section, they shall make 
an award fixing the maximum clearance between the 
theatres involved which may thereafter be granted by 
the distributor*; 

(c) If the complainant asked for damages and the 
arbitrators find in his favor, they may also award kim 
damages from the date of a written demand for a 
change of the clearance complained of but only for the 
period of time during which the clearance complained 
of was in force, and subject to the provisions of Art. 

(Continued on page 29) 
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Set Pledge Forms, 

Rules For Audience 
Awards Balloting 

Elmer C. Rhoden, national chairman of 
COMPO’s Audience Awards Committee, an¬ 
nounced this week that theatre enlistment 
pledges for the Audience Awards election 
are on their way to every circuit operator 
and theatre in the country. He also made 
known the rules governing the balloting. 

The pledge form, containing the official 
rules governing the balloting from Nov. 17 
to Nov. 27, emphasizes that no entrance 
fee is required of participating theatres. 
Nor does the signing of the pledge commit 
them for the expenditure of any money ex¬ 
cept that which they may deem necessary 
for promotion, Rhoden made known. 

During the voting period, from Nov. 17 to 
Nov. 27, official ballots and ballot boxes 
will be available in lobbies of all participat¬ 
ing theatres. Only official ballots i^repared 
by COMPO may used. 

Voting Restrictions Named 
Patrons will be permitted to vote as often 

as they visit the theatre but only once at 
each visit. Although facsimiles of ballot 
may appear in local newspa]:)ers, etc., all 
voting must be done at the theatre. 

A total tabulation shall be made by each 
theatre under the general supervision of a 
committee of local citizens. These results 
shall be forwarded on an official form pro¬ 
vided by National Screen Service, to the 
nearest branch office of Price, Waterhouse 
& Co. for receipt not later than Nov. 30. 

Participating theatres shall retain all bal¬ 
lots in their possession for 30 days follow¬ 
ing closing of the poll. 

Earlier, a sampling of newspaper comment 
on the election, made public by COMPO, 
indicated widespread interest by editors and 
motion picture columnists. Typical of com¬ 
ment received was an editorial in the Rich¬ 
mond (Va.) “News-Leader”: 

“Biggest news to come out of the movie 
industry in many months is the decision to 
let the theatregoers bestow their own Oscars. 
COMPO has hit upon a scheme that should 
benefit just about everyone who is interested 
in the movies.” 

Distribs Deny “Conspiracy” 
As Ibrnm Suit Under Way 

Hollywood. — The Government’s 16mm 
anti-trust case against the movie industry 
was expected to move into high gear next 
week as Government lawyer Samuel Elatlow 
promised to have his first witnesses on the 
witness stand by October 4. Meanwhile, the 
prosecution was busy introducing as evidence 
some 1,500 exhibits of documents, presumably 
showing conspiracy between the defendants. 

During the first trial sessions this week, 
defense lawyers Homer I. Mitchell and Mack- 
lin Fleming both denied charges of distribu¬ 
tor conspiracy. 

“Each action and agreement was individual 
with respective studios,” Mitchell said, “in 
each instance based on sound business judg¬ 
ment.” By releasing 16mm feature films to 

television, the studios would undergo “un¬ 
reasonable loss of revenue,” he said. 

Fleming added that “apparently the Gov¬ 
ernment has no proof of a conspiracy,” but 
instead have in their possession a “hodge 
podge of documents.” He said that facts 
produced in testimony will reveal that the 
box office lost from 25-50 per cent of its 
revenues principally through the impact of 
TV, and that release of better films on TV 
would have hurt receipts even more. 

"Hodge-podge" of Documents 

Flatlow’s statement that M-G-M and Para¬ 
mount were not named as defendants because 
they have not made 16mm for general do¬ 
mestic distribution came under sharp attack. 

Television and 16mm gauge films are “not 
necessarily related,” Fleming said, pointing 

out that some TV markets use 35mm gauge 
film as well. He continued, “. . . only 50 
percent of producers of motion pictures in 
amount of total product are before the court. 
We think it is an important point of evidence 
as to whether 50 percent of an industry would 
conspire to suppress television exhibition . . . 
and an important point is whether 50 per¬ 
cent could conceive that they could accomplish 
this result which the Government charges.” 

Included among the first 20 witnesses to be 
called by the Government are the following: 

David G. Sarnoff, RCA board chainnan; 

Frank Stanton, CBS president; Arthur Lock- 
Avood, former president, TO A; Eliot Hyman, 
TV-film distributor; Peter G. Levathes, for¬ 
merly Fox short subjects manager; Joe 
Schoenfeld, “Vaidety;” George Nasser, Cali¬ 
fornia exhibitor; John L. Dales, executive 
secretary. Screen Actors Guild. 

Also EdAvard Sargoy, laAvyer specializing 
in copyright and motion picture law; Sidney 
Schreiber, general counsel, MPA; Herbert 
Erlanger, laAVj^er, MPEA; Arch Reeves, for¬ 
merly advertising manager, 20th-Fox, and 

Philip Marcus, fonner government attorney. 
Gen. Sarnoff has already said, in a depo¬ 

sition released by Government attorneys, that 
if the producers had denied 16imn prints 
to non-theatrical consumers “on economic 
grounds” that Avas their own business. He 
added that it Avas “not false economics from 
their standpoint.” 

Charge "Restraint Of Trade" 

The Government’s complaint, Avhich was 
originally filed in July, 1952, charges certain 
defendants and co-conspirators Avith restraint 
of trade and other illegal practices in the 
exhibition of 16mm versions of theatrical 
features. Specifically, defendants are charged 
Avitli refusing to license the exhibition of 
16mm feature films “in any place or manner 
that would compete with the exhibition of 
35mm films” since 1945. 

The Government Avill attempt to prove that 
the distributors conspired to deny pictures 
to TV in 16mm form. If the Government 
Avins, the distributors Avould be forced to 
release their films to TV after only a short 
time lapse. 

The defendants concede that the exhibition 
of 16mm prints has been restricted, but not 
because of a conspiracy. They contend that 
each distributor concluded it was serving its 
own best economic interests by not licensing 
films to TV, and their similarity of action 
Avas an unavoidable coincidence. 

The five companies fighting the case are 
20th-Fox, RKO Radio, Warner Bros., Co¬ 
lumbia and Universal. Theatre OAvners of 

{Continued on page 16) 

Remember? 
THE NEW YORK TIMES 

FRID.^Y. Al CrST R. 1952. 

TV AND THE MOVIES 

The DeparlTuenl ot Justice hjs 
surted an anti-trust suit against a 
number of Hcllj'wood motion picture 
producers for the express purpose of 
forcing them to make Ihetr films avail¬ 
able to television. In our opinion It Is 
a suit bom of fuzzy bureaucratic think¬ 
ing that clearly Touts economic reality. 

The department is asking the pro¬ 
ducers to sell to telension the 16 mm. 
duplicate prints of the 35 mm. films 
normally shown in the nation’s picture 
houses. Traditionally, these pnnis have 
been shown in churches, clubs and mili¬ 
tary sbrvice camps, and the producers 
understandably have imposed restric¬ 
tions on their use lest they Jeopardize 
business at theatie box offices. Now 
the department demands the removal 
•f those restraints so that the TV 
broadcasters can have access to Holly¬ 
wood's reservoir of feature attractions. 

The basic absurdity of the suit Is Us 
assumption that Hollywood not only 
must accommodate its chief competi¬ 
tor but do so on terms ruinous to it- 
aelf. At ill present stage of develop¬ 
ment television as a whole can afford 
to pay a total of about 123,000 in 
rental fees for a Hollywood film made 
aoms years sgo. whereas showing the 
asm* film for another run in theatres 

M.W "SORK 

Hcralb (Tribune 

H>iir*.la%. JI n'.l 

Another Atlinini'lialiou 
The polllically tinged Department of Justice 

haz shown lime and time again In its Interpreta¬ 
tion and adminislraiicn of the anti-trust law 
that 11 simply docs not understand the basic 
economics of the business world today. In some 
actions the Dcparimcnt has been able lo justify 
It.t complaint but lii many others it seemed that 
the Department was seeking to penalize efn- 
eiency or •■bigness” 

Us most recent foray Into the fVeld of profUs 
and losses lan unfamiliar place for too many 
government agents', provides a striking lllustra- 
llon of the inability or unwillingness of this 
irm of the national administration to under¬ 
stand the free enlcrprisc system and the dally 
problems that mu.si be overcome If red ink or 
bankruptcy is lo be avoided The motion-pic¬ 
ture Industry, the experts in Wn.Ahinston seem 
to have decided, must be compelled to commit 
economic suicide. This indu.^try. wnien repre¬ 
sents an invesimem of more than two and a half 
billion dollars, should not be permuted to protect 
the investment against it.t closest and yet most 

TRUTH, JUSTICE 

NEWYORK 

inencan 
PUBLIC SEBVICE 

SATURDAY, AUGUST 16. 1952 

Movies and TV 
A statement a few days ago by Spyros P. Skouras, president of 20th 

Century-Fox Film Corp. points up as flagrant and absurd an example 
of governmental bureaucratic Interference as we have come across in 

quite a while. 

It is this; The Department of Justice started last month an anti-trust 
suit against a number of Hollywood motion picture producers to compel 
them to make their films available to television and TV advertisers. 

In other words, the motion picture producers are kindly requested to 

cut their own throats. 

The Government is demanding that TV have access to Hollywood’s 
feature attractions under conditions that practically guarantee ruin. In the 
words of Skouras; “If the Government can force us to sell our finest pictures 
to television cpmpanies and advertisers at a ridiculously small price, this 

would be practically confiscatory.’’ 

If this thine should eo throueh it is not wild-eved alarm to .sav that it 

New York World-Telegram 

A SCRIPPS.HOWAKD NEWSPAPCE. 

Editorials 

t\ Phony Antitrust Suit. 

Under the laudable pretext of doin; 
something for shut-ins. hospital patients, 
church and club groups and members of the 
Armed Forces, the Department of Justice 
has filed an antitrust suit against a number 
of film companies. It wants the courts to 
compel them to sell 16mm film to all comers 
virtually without strings attached. 

Actually this suit strikes us is being as 
phony as a $3 bill. The film companies al¬ 
ready are well looking after the interests of 
those with a legitimate stake in the 16mm 
films. They are not. and for perfectly ob¬ 
vious reasons, looking after the interests 
of ih# t^l^vision inHu«trv anH tk* llv.Kv. 

EDITORIAL RAOE OF THE DAILY MIRKOt 
NEW YORK, MONDAY. AUGUST 1*. 1952 

■'V* tii/t know truth and tbt truth shall maka you freo^ 
—John, riii, iJ 

Blundering Bureaucrats 
Government lawae:rs, sticking-their 

noses into a delicate business they know 
nothing about, have filed an anti-trust *ult 
against 12 major movie companies, charging 
them with a “conspiracy" to keep 16-mm. fea¬ 
ture film prints from being grabbed by television. 

The anti-trust laws were created to curb 
business pirates who got together in the dark 
to eliminate competition by criminal means. 
They were not devised to arbitrarily coerce on« 
industry to turn over its basic property rights 
to a competitive Industry at a gig2Uitic, possibly 
a ruinous, loss. 

The motion picture theatre industry, which 
represents an investment of more than -^o-and- 
a-half billion dollars, has found it would be com¬ 
mitting hara-kki by releasing its costly films for 
cheap televised showing dnd destroying their 
value for theatre exhibilion. This would appear 
to be a sound decision made by men who don’t 
want to see the essential product of thiJr In¬ 
dustry confiscated by government fiat. 

What kind of “conspiracy" do the busybody 
government lawyers see in that sane busineu 
policy? 

The Government's anti-trust suit against the motion picture industry, in¬ 
stituted in July 1952 for the purpose of forcing film producers lo make their 

films available to TV brought on a barrage of editorial opinion opposed 

to the Government's position. Above are facsimiles of editorials -which 
appeared in New York's leading newspapers during this period, including 
the "Times," "Tribune," "Joumal-American," and "World-Telegram." 
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Wrom 20th in October: 

THE RISE, THE FALL OF 

From penniless mode! to mistress of $40,000,C 

RAY MILLAND • JOAN COLLINS • FARLEY GRANGER in "THE GIRL IN THE RED 

VELVET SWING'^ with Luther Adler • Cornelia Otis Skinner • Glenda Farrell • Frances 

Fuller • Philip Reed • Gale Robbins • Pr^uced by CHARLES BRACKETT • Directed 

by RICHARD FLEISCHER • Written by WALTER REISCH and CHARLES BRACKETT 



ELYN NESBIT THAW 

,B.uxE C|Nema5coP£ 



Continental Plan 
Expands: Reade 

Republic In Peak Filming Period; 

Industry Faces Best Years: Yates 
With Republic Studios production activity 

at its highest level in the company’s history, 
President Herbert J. Yates has forecast the 
brightest outlook for 
Republic and the film 
industry in many 

yeai’S. 
Yates pointed out 

that all 19 stages on 
the Republic lot are 
occiapied with theatri¬ 

cal feature produc¬ 
tion and television 
activity. He said that 
all technical depart¬ 
ments are working 
overtime to complete 

the company’s great¬ 
est production program which has seen 15 
features already completed this year. 

More than $1,000,000 will be expended 

before the end of the year on additional 
construction, technical equipment and further 
development of Republic’s new Cinepano- 
ramic lens, it was announced. “Domestic and 
foreign business will show increases this 
year,” said Yates. “This, together with the 
current saturation peak activity points to a 
most optimistic outlook for the industry dur¬ 
ing the final quarter of this year and the 
first six months of 1956,” the Republic presi¬ 
dent stated. 

Activity Described 
A breakdown of activity at Reimblic shows 

seven features and TV productions shooting 
on the sound stages, two features being scored 
and dubbed and at least 17 story properties 
in preparation and slated to roll in the near 
future. 

Republic features before the cameras in¬ 
clude “The Mavei’iek Queen,” a Zanc Grey 
story starring Barbara Stanwyck, Bariy 
Sullivan, Scott Brady and Mary Murphy, 
which is being filmed in Trueolor and Cine- 
panoramic, Republic’s new anamorphic lens, 
with Joe Kane the associated producer-direc¬ 
tor; “Shot in the Dark,” a William J. O’Sulli¬ 

van production with Marjie Millar, John 
Hudson and Tony Caruso with R. G. Spring¬ 
steen directing, and “Stranger At My Door,” 
toplining Macdonald Carey, Patricia Medina 
and Skip Homeier which William Witney is 
directing for associate producer Sidnc}" 
Picker. 

Currently on Republic scoring and dubb¬ 
ing stages are the Trueolor feature produc¬ 
tion “Come Next Siting,” starring Ann 
Sheridan and Steve Cochran and co-starring 
Walter Brennan, Sherry Jackson and Rich¬ 

ard Eyre which R. G. Springsteen directed, 
and “Cii'cus Girl,” new being dubbed under 
the supervision of associate producer-director 
John H. Auer. 

The future Republic schedule is one of 
the studio’s heaviest with 17 propeu-ties in 
various .stages of preparation. Many of these 
will be filmed with the new Cinepanoramic 
lens and in Trueolor. They include “Lisbon,” 

scripted by John Tucker Battle for Ray 
Milland. Milland is currently in Lisbon scout¬ 
ing locations for the toj) budget feature. 
“Annie Jordan’’ written by Irmgard Von 
Cube and Harold Erickson and assigned to 
associate producer-director John H.’ Auer. 
“Portrait of A Hero” with the same associate 
producer-director; “Little Lady of the Big 
House,” a William Dieterle production which 
Hea'b Meadow is adapting from the Jack 
London story; “Brother Van,” which writer 
WaiTen Duff is preparing for associate i)ro- 
ducer-director Joe Kane; “Man of Violence,” 
and “The Deerstalker,” directed b Kane. 

Product Listed 
“The Long Watch,” which is being scripted 

by Casey Robinson; “Back of Beyond,” wTit- 

ten by Thames Williamson and assigned to 
associate producer William J. 0’Si;llivan; 
“Renegades and the Woman,” scrij^ted by 
Barry Shipman and to be produced by Sid¬ 
ney Picker; “Jesse James Was My Neigh¬ 
bor,” the Homer Croy story adapted by John 
Butler for associate producer Rudy Ralston, 
who has also been assigned to “And Suddenly 
You Run”; “Below the Sumit,” authored by 
L. Bush-Eekete and Mary Helen Fay and 
“Lady in Lace/’ a Robeiff Blees story which 
is on the schedule of associate producer- 
director Steve Sekely; “Sophisticated Lady” 
for R. G. Springsteen; “The White Leopard” 
and “The Long Way Back,” being prejjared 
by Richard Landau ^for associate producer 
Edward J. White. Frank Lloyd and Mickey 
Rooney productions are also stated. 

On the basis of current studio ])eak activity 
and the future product lineuj^, Yates stated 
that 1955-56 will be the greatest production 
year in Republic’s 20 year history. 

Marciano-Moore Tote 
Theatre receipts for the Marciano-Moore 

heavyweight fight have been estimatcid at 
$1,240,000 by Theatre Network Television 
officials. According to TNT, 90 percent of 
the 129 houses carrying the fight did capacity 
business. Oidy a shortage of equipment pre¬ 
vented the addition of 50 more theatres, said 
TNT. 

An ambitious expansion program, encom¬ 
passing the domestic release of as many as 
12 British and foreign-language motion pic¬ 
tures in one year, is envisioned by Con¬ 
tinental Distributing, Inc. In a press con¬ 
ference this week, Frank Kassler, president, 
and Walter Reade Jr., board chairman, dis¬ 
closed that the sights of their company are 
set on the acquisition and distribution of 
“quality” offerings only. 

Continental, which now has “To Paris 
with Love” in distribution nationally, has 
concluded negotiations for the American re¬ 
lease of five pictures produced overseas. 

Four: “The Night My Number Came Up,” 
from England and starring IVIichael Red¬ 
grave ; “Adorable Creatures,” from France 
and starring Martine Carol; “The Snow is 
Black,” French, from a Georges Simenon 
novel, and ‘ ‘Hill 24 Doesn’t Answer, ’ ’ 
multi-lingixal Israeli production, are set for 
release before the end of the year. 

A fifth picture, “The Ladykillers,” in 
which Alec Guinness stars, has been ac¬ 
quired by Continental for distribution dur¬ 
ing 1956, it was pointed out. 

Plan Reviewed 
Both Reade and Kassler were of the 

opinion that the Continental sales force will 
be expanded during coming months to han¬ 
dle the newly acquired product. Pictures will 
continue to be sold first run under “The 
Continental Plan,” which Reade introduced 
six months ago when his company accjuired 
“To Paris.” 

Under the “Continental Plan,” exhibitors 
desiring first run area showings of Con¬ 
tinental imports subscribe percentage-wise 
in the caiiitialization of the picture, Reade 
said. 

“We feel,” said Reade and Kassler,” 
that the effect of the acquistion of this im¬ 
portant new product, the application of 
‘Continental Plan’ and the ex])ansion of our 
sales force, places Continental in a very uni¬ 
que position. AVe are building a niche for 
ourselves in the industry wuth virtually no 
competition for our tyj^e of organizational 
step.” 

Ill addition to importing and distributing, 
Reade maintained that Continental will, if 
all goes well wdth “Hill 24,” participate in 
arrangements leading to the co-production 
of Israeli-American motion pictures. 

He said also that Continental is not 
averse to handling domestic American prod¬ 
uct, and feels that many a picture requiring 
specialized handling could have, in the past, 
]irofited by distribution via an outfit such 
as Continental. 

The Independent Is Read . . . 

HERBERT J. YATES 

The panorama of international film industry personalities reading your 
Favorite Industry Publication at the recent Venice Film Festival includes 
(1 to r): Ottavio Croze, Festival director and veteran organizer of inter¬ 

national film celebrations; Anatole Litvak, whose picture "The Deep Blue 
Sea (20th-Fox) was among the many American films entered in competi¬ 

tion this year, and Sophie Malgat, journalist; Edward Harrison, American 
distributor of "Gate of Hell," who delivered a talk on the problems of 

independent distribution in the U. S. and presented his short on Goya, and 
John G. McCarthy and daughter, Lily. McCarthy is partnered with Richard 
Davis in United Motion Picture Organization. 
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Bingo Up In Air 

Despite Ruling 
Tlie legality of bingo playing in New York 

City—an issne that has for long been a 
thorn in the side to Gotham exhibitors—was 
somewhat clarified this week by an opinion 
delivered by the city’s corporation counsel, 
finding the game within the law if played 
under terms of a Court of Ajipeals decision 
of 1952. 

That decision held bingo legal if played 
in conjunction with “an entertainment” and 
if tickets were sold for the entertainment 
and not for the bingo game. 

The corporation counsel’s opinion mean¬ 
while served to set the Avheels of the City 
Council in motion toward advancing laws 

that would make the game legal for charitable 
groups. 

Effect Noted 
Extent of Metropolitan area bingo play¬ 

ing as it affects exhibition can be gleaned 

from the situation in which Albert Greene, 
owner of the neighborhood Avenue U Thea¬ 
tre, Brooklyn, became involved this week. 

Discerning that five different local organ¬ 
izations, including houses of worship, held 
bingo games on five respective evenings 
weekly, Greene decided to counter by inaugu¬ 
rating a game called “Cha-Cha” next week 
at his theatre. The game is similar in form 
to bingo. 

The corporation counsel’s ruling was made 
in response to a request from Mayor Wagner. 
It centered on the interpretation that bingo 

generally is in conflict with the law against 
lotteries. In ever^' lottery, the three essential 
elements, counsel noted, are “chance, payment 
of a consideration for the chance, and a 
prize.” 

Bingo may be legal provided one of these 
elements is missing, counsel emphasized. He 

then asked that the police provide “a jndg- 
nient as to the presence or absence of the 
essential statutory elements of a lottery.” 

Essaness Trust Action 
Settled Out Of Court 

Chicago.—Attorneys for both sides thi^ 
week aiTanged an out-of-court .settlement in 
the Essaness Circuit’s anti-tiuist action 
against the major film companies. Louis 
Nizer, representing the defendants, made the 

motion in Judge William Campbell’s court, 
and also moved for the dismissal of suit by 
the estate of Sidney Speigel against the film 
companies. 

Essaness had claimed a record-breaking fig¬ 
ure of $.35,440,000 in damages from the de¬ 
fendants. 

JDA Award Winner 

William J. German congratulates Danny Kaye 
upon the latter's winning the first JDA "Human 
Relations Award" as Harry Brandt, JDA industry 

division co-chairman with German, looks on. 

Danny Kaye will be awarded the first 
“Human Relations Award’’ given by the 
motion picture division of the Joint Defense 
Appeal, for his work in spreading democracy 
throughout the world. The announcement was 
made by JDA co-chairman Hanw Brandt, at 
a conference attended by JDA industry 
chairman William German, JDA industry 
awards committee member Barney Balabaii, 
and Kaye. The award will be presented at a 
testimonial luncheon on Oct. 19. 

Meanwhile, a world-wide gross of $300,000 
was predicted for Danny Kaye’s “Assign¬ 
ment Children,” produced and released by 
Paramount for UNICEF. Earnings are being 
re-invested in additional prints to insui’e 
widest possible release. At a press confer¬ 
ence at UN headquarters, Kaye revealed 
that the feature, now narrated in 18 lan¬ 
guages, has been seen by abont 50 million 
Iversons in the U.S. and Canada. 

Extend Anglo-U.S. Pact 
London.—British and U.S. mgotiating 

teams have agreed to extend the Anglo- 
American motion picture agreement for an¬ 
other year without change. The agreement 
permits U.S. disti-ibutors to remit $17 million 
of their British film earnings unconditionally 
during the year from Oct. 1. 

Also continued in the arrangement reached 
last year in Washington whereby U.S. com¬ 
panies voluntarily waive their right to trans¬ 
fer $2.25 million of additional earnings from 
the operation of the Eady Plan. With Eady 
earnings estimated at $4.5 million annually, 
the final total remittance is jmt at $19, 
250,000. 

ITOA Ratifies 

Arbitration Draft, 

Urges Tax Drive 
First of the industry organizations to en¬ 

dorse the draft of the proposed industry¬ 
wide system of arbitration was the Inde¬ 
pendent Theatre Owners Association, who 
passed a resolution approving the document 
at its Fall luncheon meeting. 

Other resolutions were adopted urging a 
new Federal tax campaign drive by COMPO 
for the complete elimination of the excise tax 
on admissions, and expi'cssing ITOA’s op- 

jiosition to proposed efforts to foist Govern¬ 
ment regulation on the industry. Announce¬ 
ment of the resolutions were made by ITOA 
president Harry Brandt. 

Cohen Explains Draft 
The arbitration draft was explained at the 

meeting by Max A. Cohen, who served as 

ITOA’s representative on the all-industry 
committee. Ratification of the document came 
shortly after a question-and-answer period. 

The new directors of the Association are 
as follows: Richard Brandt, Samuel Einhorn, 
Norman Elson, Sam Freedman, Jack Hattem, 
Ben Knobel, Larry Kurtis, Murray LeBoss, 
Maidin Levine, A1 Margolies, Melvin Miller. 
Walter Neithold, Iiwing Renner, Ray Rhone. 
Jack Rochelle, A1 Shukat and David Wein- 
stock. Guest speaker at the luncheon was 
Hon. Bernard J. O’Connell, Commissioner of 
the Department of Liceases. 

Regional Allied Meet 
Slates Major Topics 

Boston.—The regional convention to be 
held by Independent Exhibitors, Inc. of New 
England together with Allied units from 
Connecticut, New Jersey and Maryland on 
Oct. 24-25 at Toy Town Tavern, Winchen- 
don. Mass, is shaping into one of the most 

active and important conventions to be held 
by lENE in some time. 

Under general chairman Edward W. Lider 
and co-chairman W. Leslie Bendslev and 
Norman Glassman, the program committee 

has set up a tentative list of topics to be dis¬ 
cussed. They include: Allied’s film rental 
regulation bill and its legislative jirogram, 
film rentals generally, diive-in theatre sub¬ 
jects and COMPO. 

Irving Dollinger, who is treasurer of Na¬ 
tional Allied and the national delegate of 
Allied of New Jersey, is scheduled to make 
the keynote address. 

. . . All Over The World 

Among the film industry figures from nations the world over to attend the 
recent Venice Film Festival and glean trade news of activities back 
home from your Favorite Industry Publication were (1 to r): Francesco 
Anfodillo, vioe-director of the Festival; Mrs. Ilya Lopert and Edward 
Kingsley, distributor and recently appointed head of the new importing 

subsidiary of Columbia Pictures; Ilya Lopert, distributor-producer who 
was awarded a special medal of honor from the Italian government for 
producing "Summertime" (UA), and Joseph F. Beattie, who headed up the 
official U. S. delegation to the annual fete at which Robert Aldrich's 

"The Big Knife" (UA), won a Silver Lion. 
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SCREEN 

EXCITEMENT 

ANITA 
LOOS’ 

Written for the screen by MARY LOOS & RICHARD SALE 
Directed by RICHARD SALE ^ 

Produced by RICHARD SALE & ROBERT WATERFIELD | 
r_1.:..- n_nnnroT daooi td 



'ITS ASSETS ARE SO MANY THAT 
ITS BOXOFFICE POTENTIAL CAN 
BE CALCULATED WELL IN ADVANCE!' 

—A1. P, Daily 

“GENTLEMEN | 
MARRY BRUNETTES 

“YOU’RE DRIVING M 
ME CRAZY” H 

‘MISS ANNABELLE LEE” 

“HAVE YOU 
MET MISS JONES?” 

‘MY FUNNY VALENTINE’ 

I’VE GOT FIVE DOLLARS 

“I WANNA BE 
LOVED BY YOU” 

AIN’T MISBEKAVIN 

“DADDY” 1 i 



I 

TO A Conclave Highlighting 

Host Of Exhibitor Problems 

Aaiikiiiy ^^Oscar^' Dates 

Suit Exbih Convenience 
The 28th Academy Awards presentation 

ceremonies will be telecast Wednesday, 
March 21, 1956, over NBC; following tele¬ 
cast of Awards Nominations ceremonies on 
either the 13, 14, 15 or 16 of next February, 
according to G-eorge Seaton, Academy of 
Motion Picture Arts and Sciences president. 

Weekend shows are being avoided for 
1956 by the Academy in deference to mo¬ 
tion picture exhibitors, Seaton explained. 
He added that a week-day date for Academy 
telecasts affords more general press cover¬ 
age by all newspaper editions. 

M-G-M Sets Four, 

Plus Two Specials 
M-G-M has announced four new produc¬ 

tions for general release, six reprints and 
two new additional releases for “special en¬ 
gagements only" during the three months 
starting Oct. 7. 

In October, M-G-M will offer “Trial," in 
widescreen, Glenn Ford-Dorothy McGuire 
starrer; “Quentin Durwood," CineniaScope- 
Tcchnicolor, starring Robert Taylor and Kay 
Kendall; “The Philadelphia Stoiy," James 
Stewart-Cary Grant-Katherine Hepburn 
starrer, and “Green Dolphin Street," starring 
Lana Turner and Van Heflin. 

Leadoff picture for November will be “The 
Tender Trap," Eastman Color-CineniaScope, 
starring Frank Sinatra, Debbie Reynolds, 
David WajTie and Celeste Holm. Reprints 
scheduled are “A Guy Named Joe," with 
Spencer Tracy, Van Johnson and Irene 
Dimne in the leads, and “Thirty Seconds 
Over Tokyo," stan-ing Tracy and Johnson. 

Listed for “special engagements" are Sam 
Goldwyn’s “Guys and Dolls," with Marlon 
Brando, Frank Sinatra, Jean Simmons and 
Vivian Blaine top-cast, bowing in October 
and November; also “I’ll Cry Tomorrow," 
Susan Hayward starrer, slated for December. 

“Kismet," starring Howard Keel, Ann 
BlyUi, and Dolores Gray with be M-M-G’s 
Christmas-New Year’s attraction in Eastman 
Color and CinemaScope. 

Court Hears NT Petition 
National Theatres is seeking to acquire a 

1,200-car capacity drive-in at Las Vegas, 
Nev., the Justice Dejiartment revealed this 
week. There will be a hearing at 2 P.M. on 
Monday, October 10, before Federal District 
Judge Clancy in New York City, Justice of¬ 
ficials said. Interested parties may testify. At 
present. National does not operate any thea¬ 
tres in Las Vegas. The drive-in it wants to 
buy is ah-eady in oj)eration, but the present 
owners wish to dispose of it. 

Discussions of arbitration, COMPO, the 
audience awards and subscri])tion television 
will highlight the annual convention of the 
Theatre Owners of America, as announced 
this week in the final agenda of the conclave. 
The meeting will be held from Oct. 6-9 in Los 
AngOes, California. 

After the opening of the convention by 
E. D. Martin, on Thursday, Oct. 6, the fol¬ 
lowing addresses will be heard: Keynote Ad- 
dre.ss, Mitchell Wolfson; Nominating Com¬ 
mittee Report, Walter Reade Jr.; Audience 
Awards, Elmer C. Rhoden; Subscription TV, 
Alfred Starr; and Convention Announce¬ 
ments by J. J. Rosenfield, Ernest G. Stell- 
ings, and Lester R. Kropp. 

The afternoon session, chairmaned by 
Mitchell Wolf.son, will feature a production 
seminar conducted by Y. Frank Freeman. At 
7 P.M., a “Hollywood Evening," with cock¬ 
tails and buffet supi)er, will be hosted by the 
Association of Motion Picture Producers. 

On Friday, Oct. 7, committee reports and 
discussions at the Biltmore Theatre will bo 
concerned with the following topics: Joint 
Allied-TOA Committee—E. D. Martin; Arbi¬ 
tration—Mitchell Wolfson, Herman M. Levy; 
EEFG Report—Samuel Pinanski; Field 
Activities—George Gaughan ; Organization 

and Membership—George Kerasotes, Walter 
Morris and Art Adamson; Insurance—Art¬ 
hur H. Lockwood. 

Also, COMPO—Sam Pinanski; National 
Legislation—A. Julian Brylawski; State 

Local Legislation—LaMar Serra and Robert 
Bryant; Film Reviewing—II. F. Kincey; 
Labor Reflations—Abe Blumenfeld; Building 
and Safety Codes—Henry Anderson; Public 
Relations—Jack Keiler; and “Planned Thea¬ 
tre Safety and What It Means For You"— 
C. J. Seroka, The Trayelers Insurance Co. 

After luncheon (which includes a Holly¬ 
wood studio tour for the ladies), an after¬ 
noon seminar, with Frank Whitbeck mod¬ 
erating, will discuss advertising and promo¬ 

tion. Participants will be Jerome Pickman, 
Paramount; David Lipton, I^-I; Frank 
Rubel, Central States Theatres; and Thorn- 

Another example in the trend towards 
diversification in the motion picture industry 
was revealed this week by Dr. Heibert T. 
Kalmus, i)resident and general manager of 
Technicolor Motion Picture Corporation, who 
annonunced that his company, as the first 
step in its diversification program, would en¬ 
gage in the business of processing amateur 
Kodachrome film when such film l)ecomes 

ton Sargent, Fox West Coast Theatres. A 
Tri}) to Disneyland will follow the panel 
discussion. 

On Saturda.y, Oct. 8, a Conventional Thea¬ 
tre Foi'uni, moderated by R. M. Kennedy, 
will discuss trade practices, film rental, re¬ 
ports, discussions on operations, concessions, 
equipment, advertising, and promotion. 

After luncheon, a Drive-in Theatre forum 
will discuss the same subjects as they apply 
to ozoners. Other features are discussions 
of Problems of Small Theatre Owners, and 
a Sj^eak-You-Mind session. The day concludes 
with a cocktail party and the President’s 

Bampiet, at which the star-of-the-year award 
will l)e ])resented by E. D. Martin. 

On Sunday, Saturday’s agenda and un¬ 
finished business will be concluded, if neces¬ 
sary. 

One of the features of the Oct. 6-9 Los 
Angeles convention of Theatre Owners of 
America will be a ‘‘Show Shop” from 
M-G-M, consisting of a visual, 50-foot walk- 
around displays of the film company’s 33 
promotion aids for theatremen. Display was 
arranged in compliance with requests from 
Walter Reade Jr., of Walter Reade Thea¬ 
tres, who is also TOA board chainnan, and 
Herman Levy, TOA general counsel. 

The exhibit was desired in the wake of 
the successful series of Metro Ticket-Selling 
Workshops, at which the promotion aides 
served as focal ])oints. Mike Simons, Metro 
customer relations director, will be on hand 
to supervise the display, at Booths 39, 40 
and 41. 

Theatre Owners of America will closely 
study and explore the operational methods 
of Great Britain’s Cinematograph Exhibitors 
Association, according to TOA general coun¬ 
sel Herman M. Levy. Returning from a six- 
weeks trip abroad. Levy reported that he wus 
gi'eatly impressed with the “closely-knit" 

manner in which CEA’s branch meetings 
wei*e conducted. “. . . at present, our own 
affiliate groups are holding their own re¬ 
gional conclaves without supeiwision and ad¬ 
vice from national headquarters," he said. 

No further information on the new service 
is available at the present time, said Kalmus, 
who also revealed that Technicolor profit 
after taxes for the first three quarters of 1955 
is $1,775,000, or 89 cents per share. This 
compares to $1,427,000 or 73 cents per share 
for the corresponding period of 1954. 

Dividends of 25 cents per share on com¬ 
mon stock were also announced, payable on 
Oct. 25 to stockholders of record on Oct. 10. 

An interesting example of diversification 
‘fin reverse’’ was reported from Tulsa, Okla¬ 
homa, where purchase of the controlling stock 
in four downtown Tulsa theatres by the Wil¬ 
liam Brothers Co., pipeline contractors, was 
announced by president John H. Williams. 

Theatres involved are the Ritz, Orpheum, 
Rialto and Majestic, formerly controlled by 
Theatre Enterprises, Inc., Dallas. It was 
rumored that management will be taken over 
by Jack Hull, who now operates a booking 
agency in Oklahoma City Avith his brother, 
James. 

aval ab’e from the Eastuuui Kodak Company. 

Among leading theatremen to view the first 20th-Fox "New Stars" short subject were L to R: 
W. C. Gehring, Fox exec. asst, sales mgr.; Bill Howard, RKO Theatres; Sid Markey, AB-PT; Harry 
Mandell, RKO Theatres; Harry Kalmine, SW; Eugene Picker, Loew's; Sol A. Schwartz, president, 

RKO Theatres; Leonard H. Goldenson, president, AB-PT; and A1 Lichtman, Fox distribution director. 

For complete story, see page 13, 

Technicolor Takes First Step In Diversification Plans 
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Joan Collins Richard Egan Sheree North 

Fox, Para Trailers Boosting ‘New Faces’ 
Complying Avith exhibitor requests for spe¬ 

cial promotions of neAv personalities, both 
20th-Fox and Paramount are uoav making 
available specially-prepared trailers Avhich 
plug their most promising “noAV faces.” 

Top theatre circuit executives Avere the 
guests of 20th-Fox for a screening of a 
CinemaScope short, announced as kicking off 
a major public relations camjoagin develojAed 
at the Fox studios. Attending Avere Leonard 
H. Goldenson, AB-PT president; Sol. A. 
SchAvaz’tz, RKO president; Hariy Kalniine, 
SW executh^e; EdAvard Hyman, AB-PT; 

Eugene Picker, Locav’s, and many other in- 
dustiy figures. Fox executives Charles Ein- 
feld, A1 Lichtman and AV. C. Gehring Avere 
hosts. 

Gehring, introducing the film, underscored 

company policy recently announced by presi¬ 
dent Spyros P. Skouras and production head 
DaiTyl F. Zanuck to bring ncA\’ and exciting 

faces to motion picture audiences in top- 
budgeted films. 

Pictured in the four-minute and 20-second 
short in informal poses and scenes from their 
next attractions AA’ere Dana Wynter, English 
star of “The VieAv From Pompey’s Head,” 
Joan Collins, star of “The Girl In The Red 
Valvet SAving,” and Sheree North, star of 
“The Liezitenant Wore Skirts.” Other uoav 

Fox ^personalities headed for stardom, such 
as Richard Egan, Avill be seen in forthcoming 
featurettes. 

The subject Avill be made available to ex¬ 
hibitors Avithin a feAV Aveeks, and Avas planned 
to aid theatre men in advance campaigns for 
the productions in Avhich the ncAv personal¬ 
ities are topcast. 

MeaiiAvhile, Paramount screened tAvo shorts 
of neAV personalities as a prominent feature 
of the annual meeting of AB-PT affiliates 
held in Spring Lake, N. Y. The theme of the 
entire conclave Avas the subject of iicav, young 
talent in pictures, and a large brochure dis¬ 
tributed at the meeting listed short biog¬ 
raphies of young neAv talent on various 
studio rosters. 

Don Hartman, executive producer at Para¬ 
mount, introduced a short subject revealing 

some of his studios “neAv faces” in scenes 
from their upcoming films. The personalities 
included Carol Ohmart and Tom Tiyon, un- 

knoAvns making their screen boAVS as stars 
of Michael Curtiz’ “The Scarlet Coat,” and 
Shirley McLaine, soon to be seen in “The 
Ti’oublei With Ilany” and “Artists and 
Models.” 

Hartman then presented to the meeting a 
second short, “Bing Presents Oreste,” in 
Avhich Crosby does a piece of business Avith 
the neAV star of “Tho Vagabond King,” and 
calls him “the greatest singing voice of all 
times.” 

Paramount ad-publicity-exploi director 
Jerry Pickman Avas quoted in the brochure a.s 
Avriting to AB-PT executiA’C EdAvard Hyman; 

“This short is fine enough to be shown Avith 
pridei at any theatre in the Avorld. As the 
narrator, Bing Crosby could not possibly be 

topped or even equalled. ... I feel this Avill 
carry more weight than any other introduc¬ 
tion which Oreste could possibly have been 
given.” 

After the AB-PT meeting, Goldenson 

again advocated the develojAment of noAv 
faces as servung a two-fold purpose: to elimi¬ 
nate the shortage of box-office names, and to 
enhance the movie interest of teen-agers with 
young faces attractive to them. 

The current situation, he said, wherein 
about a dozen stars practically control the 
industry by demanding exorbitant sums with 
the resulting steadily increasing costs to 
everyone involved, Avould be considerably 
alleviated by the appearance of fresh per¬ 
sonalities on the theatre screens. 

Both AB-PT, in a special resolution, and 

Fox, in its part of the brochure, urged ex¬ 

hibitor cooperation in this drive to establish 

ncAV personalities firmly in the public’s mind. 

Said Fox: “Unless the exhibitor stops 
saying, ‘Who’s in it?’ and starts saying, 
‘What’s it about?’ this business Avill dig it¬ 
self deeper into the rut in Avhich it now finds 
itself. . . . TAventieth feels that the exhibitor 
has an obligation to introduce these neAv 
stars . . . and join hands in aggressively pul)- 
licizing these stars to tiie j)nblic.” 

Tom Tryon Carol Ohmart Oreste Shirley MacLaine 
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will be 

nationwide 



becomes the star of the year! 

Warner Bros, put all the force 
of the screen into a challenging 
drama of today’s juvenile violence! 

CINemaScoPE 
WarnerColor 

also starring 

NATALIE WOOD 
with 

SAL MINED 
JIM BACKUS • ANN DORAN • COREY ALLEN 
WILLIAM HOPPER • Screen Play by STEWART STERN 
Produced by DAVID WEISBART 
Directed by NICHOLAS RAY 
Music by Leonard Rosenman 



Distribs Deny 16mm Conspiracy Seek Arbitration 
As Anti-Trust Trial Under Way Draft Approval 

New Posts 
George J. Schaefer, veteran film executive, 

has been elected a vice-president of the USO 
as well as a member of the board of direc¬ 
tors, the executive committee and the nomi¬ 
nating committee. 

P. R. Bials has been appointed sales serv¬ 
ice mgr. for American Seating Co. 

Robert J. Shapiro, mng. dir. of the New 
York Paramount Theatre, has been appointed 
to the newly-created post of executive vice- 
president of New York’s Cinema Lodge of 
B’nai B’rith. 

George Bole has been promoted to pro¬ 
duction vice-president of United World 
Films, subsidiary of Universal Pictures. 

J. Hull has been assigned as Altec Serv¬ 
ice Corp.’s eastern division mgr. He replaces 
J. A. Childs, recently resigned to join Todd- 
AO in a technical supervisoiy capacity. 

Robert Gordok Edwards has been ap¬ 
pointed to the new post of public relations 
director of Titanus Films. He has been in 
charge of I.F.E.’s Rome public relations of¬ 
fice for the past two years. 

Joe Hyams, with Columbia’s special 
events-exploitation department since 1947, 
has resigned to join the office of Bernard M. 
Kamber, motion picture producers’ rep. 

John C. Be Waal, formerly RKO Radio 
H.O. representative in branch operations, has 
been promoted to manager of branch opera¬ 
tions, replacing William J. McShea, deceased. 

Morris Relder, Universal sales mgr. in 
Kansas City, has been promoted to branch 
mgr., replacing Jack Langan, resigned. 

John N. Krier was named vice-president 
and general manager of Inter-Mountain The¬ 
atres, Inc., subsidiary of American Broad¬ 
casting-Paramount Theatres in Utah and 
Idaho. Krier was booker and buyer for the 
circuit prior to the recent death of Ray M. 
Hendry, whom the appointee replaces. 

Roger Caras joined Columbia Pictures’ 
home office exploitation department. He has 
for 12 years worked in the promotion field 
of motion pictures and stage, television and 
radio shows, and was most recently affiliated 
with the Myerberg-RKO release of “Hansel 
and Gretel.” 

Pick Balaban, Murphy 
Washington.—President Eisenhower has 

appointed Paramount president Barney Bal¬ 
aban, and Hollywood actor George Murphy 
to be members of a commission of 21 to plan 
for a vast national civic auditorium and civic 
center to be built in the capital. 

Record Seen For “Hell” 
“To Hell and Back” looms as the great¬ 

est grossing picture in Universal-Interna¬ 
tional’s 43-year-old history, according to 
Charles J. Feldman, vice-president and gen¬ 
eral manager. The prediction is based on 
what is claimed as the phenomenal box of¬ 
fice performance to date of the picture in 
its first 300 dates. 

(Continmd from page 5) 

America was named as sole co-conspirator in 
the original complaint, but on Feb. 9, 1955, 
the government received court permission to 
amend its complaint and add six other alleged 
co-conspirators: National Allied, Independent 
Theatre Owners Assn., Metropolitan Motion 
Picture Theatres Assn., Pacific Coast Con¬ 
ference of Independent Theatre Owners, 
Southern California Theatre Owners Assn., 
and COMPO. 

From 125 to 150 witnesses may be called 
to testify at the non-jury trial, which is 
expected to last three months. Presiding is 
Federal Judge Leo R. Yankwich. 

Films Inc. and Pictorial Film, distributors 
of the companies’ 16mm version, who were 
named as defendants, had previously followed 
the example set by Republic Pictures and 
became parties to consent decrees. They were 
ordered to offer their featui'e films for TV 
showings within 90 days. However, the num¬ 
ber of films was not indicated. 

Myers Speaks Out 

Earlier, Allied general counsel Abram F. 
Myers termed the consent degree granted to 
Republic a “phony,” in a bulletin which dis¬ 
cussed the decree for Allied’s membei-ship. 
Myers said: “Republic’s defection occurred a 
long time ago. The decree . . . serves merely 
as an occasion for the U. S. Government of 
Justice to pin a shoddy feather on its cap.” 

“To exhibitors,” Myers said, “the decree 
is significant only as indicating what the 
Government is seeking in this strange litiga¬ 
tion. The fact that one defendant has sur¬ 
rendered may influence the court in its con¬ 
sideration of the evidence relating to the 
others, but this is highly speculative.” 

Peck, Bartlett Firm 
Actor Gregory Peck and Writer Sy Bart¬ 

lett this week announced the formation of 
Melville Productions, Inc., to produce inde¬ 
pendent films. Offices of the company will 
be opened in November in New York and 
Hollywood, and announcements regarding 
the first production are expected shortly. 

Dividends 
American Broadcasting-Paramount Thea¬ 

tres has declared dividends of 25 cents per 
share on both outstanding preferred and 
common stock, payable Oct. 20 to holders of 
record on Sept. 23. 

* # 

Earnings of Universal Pictures, in the 39 
weeks ended July 30, rose to $2,987,521, com¬ 
pared with $2,636,415 in the comparable 
period of last year. Earnings are equal to 
$2.76 per share on 1,018,644 common shares 
outstanding, compared with $2.49 per share 
on 988,574 shares outstanding the year be¬ 
fore. 

» * • 

The directors of Warner Bros, this week 
declared a dividend of 30 cents per share on 
the company’s common stock, payable Nov. 5 
to holders of record on Oct. 14. 

(Continued from page 4) 

national committee. 
There will also be a National Appeals 

Board, consisting of three “impartial non¬ 
industry members” unanimously agreed 
upon by members of the national committee. 

Should the arbitrators find in favor of the 
complainant they may award damages if 
they have been requested. Besides actual 
damages, they may award “exemplary dam¬ 
ages,” which must not exceed the amount of 
the actual damages awarded. 

Each distributor who is a part to the 
agreement is entitled every 12 months to 
designate two pictures of “unusual char¬ 
acter” for exclusion from the provision of 
the plan, until they are announced for gen¬ 
eral distribution. 

The text of the draft as released does not 
specify how the operations of the arbitra¬ 
tion system are to be financed. 

Altec Service Sets 

Conclave For Chicago 
Nation-wide get-together of Altec Service 

Corp. representatives will be held in Chi¬ 
cago following the closing in mid-November 
of the TESMA convention, according to 
H. M. Bessey, Altec executive vice-presi¬ 
dent. Sessions are scheduled for the Drake 
Hotel Nov. 10-12, and Bessy will preside. 
Various phases of company activities will 
come under discussion. 

Attending from New York headquarters, 
along with Bessey, will be Marty Wolf, sales 
manager; C. S. Perkins, operating manager; 
A. J. Rademacher, assistant operating man¬ 
ager; P. F. Thomas, treasurer; S. M. An¬ 
derson, merchandising manager; D. L. 
Demarest and M. Bender, of headcfuarters 
engineering staff, and Bert Ennis, publicity 
and advertising director. 

Metropolitan Exhib Group 

Doubles Size Of Board 
The Metropolitan Motion Picture Theaters 

Association has voted an increase from 12 to 
24 board members, in order to permit wider 
representation and to make available a larger 
force to draw upon for MMPTA activities. 
At its annual, the Association also approved 
the request of the United Hospital Eund for 
permission to solicit contributions for the 
organization’s mid-November drive. 

Named to fill 11 of the 12 new places on 
the board were Emanuel Frisch, Walter 
Breeher, James F. Gould, Philip F. Hailing, 
Bernard Helfand, Murray Lenekoff, Harry 
Mandel, Martin Newman, Donald S. Rugoff, 
and Morris 0. Strausberg. 

Zinnemann In WB Deal 
Director Fred Zinnemann has formed the 

F. R. Z. Company through which he will 
produce a minimum of four independent fea¬ 
tures which Warner Bros, will release, it 
was announced on the Coast this week. De¬ 
tails of the first film will be disclosed short¬ 
ly, according to Jack L. Warner, production 
vice-president of the major. 

16 THE INDEPENDENT FILM JOURNAL—October 1. 1955 



Promotional Budget At $500,000 

UA Greeting "Brunettes " With 
Hoopla Reserved For "Stranger " 

With an e^’C to the tremendous boxoffiee 
results generated by the slam-bang promotion 
for “Not As A Stranger,” United Artists is 
giving the same treatment—with a few flour¬ 
ishes added—to “Gentlemen Many Bnin- 
ettes,” the company’s first big CinemaScope 
musical. 

To the tune of a $500,000 j^romotional 
budget, UA is ringing in “Bninettcs” with 
an all-media campaign that puts the em¬ 
phasis on big-space ads, blanket radio-TV 
penetration, hefty national co-op support 
and music plugging on the grand scale. 

A key feature of the advance activity lift¬ 
ing the lid on the multi-million-dollar pro¬ 
duction is a personal-appearance tour by stars 
Jane Russell and Jeanne Crain. In stands 
in New York and Chicago, to be followed 
by a Coast swing and a multiple-city Texas 
jaunt, the girls, accompanied by producer- 
director Richard Sale, rolled up pages and 
pages of local and syndicate news breaks. 

Round-the-Clock Invasion 
Their round-the-clock invasion of radio 

and TV studios solidly plugged “Gentlemen 
Marry Brunettes” to millions of listeners and 
viewers across the country. The Ed Sullivan 
Show alone carried the message to an audi¬ 
ence of more than 38,000,000 when it starred 
Jane and Jeanne in a broadcast of the musi¬ 
cal highlights of the UA release. In all, the 
stellar twosome appeared on 23 top-rated 
radio and television fixtures. 

To capitalize on the strong advance pene- 
tratioa and exploit the lively selling angles 
of the film. United Artists is sending a roving 
team of ad-publicity-exploitation specialists 
into the field to personally supervise the 
$500,000 program. 

The co-op support is spearheaded by a 
$370,000 slate of national and newspaper 
ads designed to beat the drums for “Brun¬ 
ettes” over a period of three months and 
reach a combined readership of 132,000,000. 
Coordinated activity for this phase of the 
campaign was blueprinted jointly by UA, 
circuit heads and promotional representa¬ 
tives of the participating manufacturers, dis¬ 
tributors and retailers. 

Lead-off event was a $75,000 contest spon¬ 
sored by Exquisite Eonn Bra. The winner, 
chosen from among 63,000 entrants in elim¬ 
inations staged at 2,300 theatres in the 
United States and Canada, earned a $10,000 

modeling contract and a raft of breaks for 
“Gentlemen Marry Brunettes.” 

Another blue-chip tie-up backed by Lux 
employs full-page color ads, featuring 
Jeanne Crain, in the American Weekly, 
Parade and This Week Sunday supplement 
groups, which have a circulation of 38,000,- 
000 in 25 major market areas throughout 
the country. 

Co-star Scott Brady keys a series of 
Richman Brothers Clothing ads that will 
bally “Brunettes” in 53 key cities. The Rich- 
man stores will irrovide additional support 
via big-space window and counter displays. 
Maximum penetration for the program, timed 
to coincide with area openings, is detailed 
in a sirecial promotional mailing to all dis¬ 
tributors. 

The United States Lines is cooperating in 
a letter-Avriting contest that will award a 
free round trip to France aboard the United 
States or the America to the winner and a 
companion. The competition will back first 
mns and subsequent engagements via theatre 
activity, newspaper publicity and display's 
at thousands of travel agencies. 

Lane Bryant Cooperates 
The 54 Lane Biyant women’s department 

stores are coming aboard the campaign band¬ 
wagon with a slate of newspaper co-op ads 
and multiple-window store displays in 52 
cities. The ads and promotional materials 
feature Jane Russell and banner puffs for 
“Brunettes.” A full-color photo of Miss Rus¬ 
sell with picture credits will be carried on 
the cover of the Lane Brjmnt eatalogme, 
which has a nation-wide circulation of 
500,000. 

Miss Russell also spotlights the top-budget 
CinemaScope musical in a slate of Honeybug 
Slipper ads running in Glamour, Mademoi¬ 
selle, Movie Life, Movie Star Parade, Inti¬ 
mate Romance, Personal Romances, TV Star 
Parade, Time Love Secrets, Movieland, Real 
Romances and Real Stoiy. Window and 
counter displays are being spotted at shoe 
stores, department stores and women’s 
specialty shops in 32 exchange areas. 

More mass-circulation penetration will 
come from ads featuring Jeanne Crain, in¬ 
cluding a Lustre Creme display in Life, a 
Home Decorators Silverware insertion in 
Glamour and full-page Amelia Earhart Lug¬ 
gage ads in Charm, The New Yorker, Fashion 

Jane Russell and Jeanne Crain, with producer- 
director Richard Sale, arrive in New York to 
begin their personal-appearance tour spotlight¬ 
ing UA's CinemaScope-Technicolor "Gentlemen 
Marry Brunettes." A West Coast swing and a 
multiple-city Texas jaunt are also on the agenda 

for the musical's stars. 

and Travel magazine and The New York 
Times. 

Freund & Freund Pillow Ticks is develop¬ 
ing national attention for “Brunettes” in a 
Good Housekeeping ad carring a big-space 
photo of Miss Russell, supported by displays 
at furniture, house furnishing and depart¬ 
ment stores. Purofied Down Pillows is also 
running an ad in Good Housekeeping. One 
million special pliofilm pillow wrappers im¬ 
printed with a picture of the star will hypo 
the tie-up. 

Hit Songs Promoted 
Special displays in music shops, record 

stores and department stores are tied to the 
Coral album of the “Bimnettes” score, taken 
from the sound track, as well as the Coral 
recordings of the title tune sung by Johnny 
Desmond, and Jane Russell’s rendition of 
“Daddy” and “You’re Driving Me Crazy.” 

Coral is distributing special streamers and 
display pieces to thousands of dealers 
throughout the country. UA has prepared a 
special tune promotional kit for retailers 
containing posters, cards and scene stills, 
which will be employed in window builds 
and counter displays. Participation by deal¬ 
ers, who have been hosted at a series of pre¬ 
view showings of the CinemaScope musical, 
will be timed tc back local openings. 

Leading disc jockeys in 220 cities have 
also been treated to advance screenings and 
Avill drumbeat “Bimnettes” with round-the- 
clock plays of the eight songs by Rodgers 
and Hart, Walter Donaldson and other first- 
rank composers. Name-the-tune contests are 
hypoing additional interest for area bows. 

LEFT: Jane and Jeanne appeared with Ed Sullivan on his TV show, presenting, musical highlights from the multi-million dollar musical to an estimated audi¬ 
ence of 38 million. CENTER: As one of many promotional stunts, Morvy Mayer, winner of the $75,000 "Gentlemen Marry Brunettes"—Exquisite Form 
Bra contest, heads for a Hollywood screen test with an airplane ticket and check presented by UA publicity mgr. Mort Nathanson. She was chosen 
from among 63,000 entrants in eliminations staged at 2,300 theatres. RIGHT: CBS Radio Reporter Bill Leonard interviews Miss Russell and Sale in one 

of their 23 TV-radio stints figuring in the pre-premiere promotion. Jumbo air plugging carried "Brunettes" message to every exchange area. 
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’'...strong box office...” 
-MOTION PICTURE DAILY 

"...ranks with the best...” 
-HARRISON'S REPORTS 

"...Strong box office pull...” 
-FILM DAILY 

"...a critical and 
box office success...” 

-HOLLYWOOD REPORTER 

"...a box office success.. 
-SHOWMEN’S TRADE 

f 



*'...the best ever... 

deserves an award 

WEEKLY VARIETY 

BOXOFFICE 

COPYRIGHT WAIT DISNEY PRODUCTIONS 



Studios Pushing 

Locations Search 
Along with its search for new stories, new 

talent and new directors and producers, 
Hollywood is also spending eveiy minute of 
the day looking for new locutions where it 
can film its stories. Today, an eager public 
is tired of backdrops and artificial sets and 
demands actual locale. Hollywood’s movie¬ 
makers have gone to the four corners of the 
globe in search of realistic settings to please 
John Q. Public and his family. 

Warwick Productions’ “Safari,” which 
Columbia will release and which stai’s Victor 
Mature and Janet Leigh is shooting in East 
Africa. Paiamount’s “The Mountain,” a tale 
of the Alps, is shooting in the Alps in 
Chamoix, France. Warner Brothers is shoot¬ 
ing “The Old Man And The Sea” in Havana, 
actual locale of the famous stor>^ 

M-G-M is shooting “Lust For IJfe,’’ the 
stoiy of Van Gogh in the actual towns and 
villages where the famous painter lived. 
20th Centuiy-Fox is shooting the musical, 
“Carousel,” in Maine with Gordon MacBae 
and Shirley Jones starring. 

Pictures now being scripted already have 
location scouts out searching for something 
gigantic, breathtakingly new for the cameras 
to capture for the public. It is just as diffi¬ 
cult a task to find those new locales as it is 
to find those new faces. 

This era of TV competition requii-es that 
motion pictures, Avith its new processes and 
w’idescreen, shoAv the beauties of nature off 
in panoramic splendor on vast screens, laying 
out a visual carpet of beauty in color for 
America’s movie-goers. That’s a big attrac¬ 
tion, when we realize that motion pictures 
are more international today, than they have 
ever been since their beginning. 

Locations have recently caused the pur¬ 
chase of stories, because a new locale could 
be used and fire the imagination of the 
public. 

AA Schedules Six 

Before Yearns End 
Six productions, of which three will be in 

CinemaScope, have been scheduled for film¬ 
ing at Allied Artists before the year runs 
out, according to Walter Mirisch, company’s 
executive producer. 

First picture in the group will be “The 
First Texan,” with Joel McCrea stan-ing as 
Sam Houston. Mirisch will produce in Cine- 
maScope. On Oct. 25, the CinemaScope “The 
Legionnaire” will roll with Richard Heer- 
manee as producer. 

“Three For Jamie Dawn” follows from 
Hayes Goetz Nov. 6. Story deals with 12 
jurors in a bribe situation. On Nov. 22 Vin¬ 
cent M. Fennelly will start work on “Crime 
in the Streets,” based on a Reginald Rose 
TV play and script. 

“Cattle King” Avill begin production Dec. 
G in CinemaScope Avith Mirisch producing 
and George IMontgomery starring. Billy 
Wilder’s first for AA, “Ariane,” will be 
launched Dec. 13 Avith Audrey Hepburn 
starring. MeaiiAvhile, the cameras have started 
rolling on “The Friendly Persuasion,” which 
William Wyler is producing and directing. 

HOllYWOOD 
... on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Samuel Fuller has been signed by Colum¬ 
bia to direct and AA’rite the screen play of 
“The Long Chance,” a novel by David 
Mark recently bought by the studio in ad¬ 
vance of publication, and added to Fred 
Kohlmar’s slate. Fuller, under contract to 
20th Century-Fox, is permitted one outside 
picture a year. “The Long Chance’’ is the 
story of a horseplayer, trapped by the in¬ 
sanity of gambling as surely as an alcoholic 
is tyrannized by liquor, Avho spends one last 
nightmarish day at the racetrack, A'ainly 
trying to recoup and stave off the inevitable. 
Between races, his life and the lives of the 
Avomen who have been associated Avith him, 
pass in revieAv before him. 

* * * 

Otto Preminger is bringing Robert Strauss 
and John Conte from New York for key 
roles in “The Man With The Golden Arm,” 
which will co-star Frank Sinatra, Eleanor 
Parker and Kim Novak. Film will be re¬ 
leased by United Artists. . . . Alain Berheim 
has closed a deal with Documento Films of 
Italy for Charles Boyer to co-star with 
Sofia Loren in “It’s Lucky To Be A 
Woman,’’ which will shoot in Rome with 
Blassetti directing. . . , Antonio Triana, con¬ 
cert stage star in Spanish dance presenta¬ 
tions, has been signed by Warner Brothers 
to dance in “Serenade,” Mario Lanza 
starrer, now shooting in Mexico with Joan 
Fontaine, Sarita Montiel and Vincent Price 
co-starring and Anthony Mann directing. 
Henry Blanke is producing the feature. 

* * 

Tavo of the strongest dramatic properties 
looming on the Fall literaiy horizon have 
been acquired by Jack Warner for screen 
production at Warner Brothers Studios. One 
is “Band of Angels,” a neAV novel by Robert 
Penn Wan’en, who Avrote “All the King’s 
Men.” The other is “Valor Will Weep,” a 
play by Heniy Denker and Ralph Berkey, 
which will be presented on BroadAvay by the 
Theatre Guild this Fall. “Band of Angels” 
is a Civil War story Avhose central character 
is a woman storm tossed by the Avar into 
turbulent love affairs. . . . Allied Artists will 
release “The Four Seasons,’ ’ a La Salle Pro¬ 
duction, which goes before the cameras this 
week Avith David Wayne starring and Josef 
Shaftel producing and directing. The film, 
Avhich will be shot in color, is based on an 
original story by Helen S. Bilkie. . . . U-I 
signed Ziva Shapir, Israeli actress, to a long- 
tenn contract. She has appeared in three 
Israeli films and was signed after a success¬ 

ful screen test at the studio, directed by 
Valentine Davies. 

at ^ HE 

Gail Russell was signed as the femme 
lead in “Seven Men From Now,” Batjac 
Production for Warner Brothers release,” 
which stars Randolph Scott and Lee Mar¬ 
vin. Budd Boetticher directs the feature. . . . 
John Lupton was signed for Walt Disney’s 
Fess Parker starrer, “The Great Locomo¬ 
tive Chase,” which rolls this week in Clay¬ 
ton, Georgia. . . . 0. W. Fischer, top Eu¬ 
ropean star signed a five picture deal with 
U-I. 

{1;. 

Columbia Pictures has announced that 
Sam Spiegel’s Horizon Productions has ac¬ 
quired the screen rights to “End As A Man,” 
the noA'el and jTlay by Calder AVillingham, 
and will film it this Spring for Columbia 
release. The story of the e.xperienee of 
young men in a military school, it Avas pro¬ 
duced off-Broadway two years ago and was 
such a hit that it moved to Broadway. 
Spiegel has started negotiations Avith Ben 
Gazarra, Avho played the lead in the play to 
critical raves, for the film, Avhich Avill be 
filmed in New York and also on location at 
a military academy. This Avill be Spiegel’s 
second film under his pact Avith Columbia. 
He Avill first get underAvay “The Bridges 
Over the River IvAvai,” Avhich Avill shoot on 
location in December in Ceylon and Malaya. 

Producer Betty Box and Director Ralph 
Thomas have arrived in Hollywood from 
London for confabs Avith co-producer Harry 
Saltzman and Writer Ben Hecht regarding 
the final script of the M-G-M release, “Not 
For Money.” The film is slated to go before 
the cameras on Nov. 28 in London with Bob 
Hope and Katherine Hepburn starring. 

m m 

Van Johnson has been signed by U-I to 
star in Everett Freeman’s original story, 
“Kelly and Me,” which has been purchased 
by the studio. Robert Arthur Avill produce 
the picture, Avhieh will roll early next year. 
Set in the 1930’s, it is the stoiy of a song 
and dance vaudevillian, Avho is a flop until 
he accidentally teams up Avith a dog. 

^ Hi 

Republic puts another feature, “A Shot 
In The Dark” before the cameras this week. 
It stars Marjie Millar and Tom Drake and 
R. G. Springsteen wiU direct for associate 
producer William O’Sullivan. Screen play 

Exhibitors visiting RKO Studios stopped oH on the set of Edmund Grainger's "Great Day in th 
Morning" to visit with the producer and met two of the stars of the RKO Superscope-Technicolc 
release. (L. to r.): Producer Edmund Grainger; Ed Zabel, general manager of Fox West Coos 
Theatres; Director Jacques Tourneur; stars Ruth Roman and Robert Stack; Pete Londgren assistar 

buyer for National Theatres, and Herb MacIntyre, RKO's western division sales manager. 

5! 

i 

THE INDEPENDENT FILM JOURNAL—October 1. 1955 
20 



^ BUQIEQ 
HAS BROKEN 

FIRST RUN RECORDS 
THE COUNTRY OVER 

NEW YORK-24 WEEKS • LOS ANGELES-10 WEEKS • PHILADELPHIA-8 WEEKS 

ATLANTA-4 WEEKS • KANSAS CITY-7 WEEKS • DALLAS-4 WEEKS 

INDIANAPOLIS-10 WEEKS • WASHINGTON, D. C.-16 WEEKS • SAN FRANCISCO-12 WEEKS 

BOSTON-8 WEEKS • ST. LOUIS-9 WEEKS > NEW ORLEANS-3 WEEKS 

BALTIMORE-11 WEEKS • DETROIT-8 WEEKS 

What the Merry Medics know about 

anatomy they never learned from books. 

-I 

Co/or by TECHNICOLOR 

A J. Arthur Rank Organization Presentation 

A REPUBLIC RELEASE 

AVAILABLE 
FOR 

GENERAL 
RELEASE 

CONTACT YOUR NEAREST 
REPUBLIC BRANCH! 

_ ' - - 



Inside Production 

Fans Enjoy Shock Treatment/ 
Says Director Robert Parrish 

By 

Richard Bernstein 

“If you shock an audience by what they 
see on the sei’cen,, they’ll jjarticipate and 
believe,” director Robert Parrish stated at 
a luncheon interview. PaiTish, one of the 
outstanding' young directors in Hollywood, 
is currently at Paramount Studios, where he 
is propping the stoiy of Red Nichols, at 
present titled “Red Nichols and His Five 

Pennies.” 
The “shock treatment” mentioned above 

would relate to a sequence in the feature, 
“The Purple Plain,” which starred Gregory 
Peck and introduced Win Min Than. Par¬ 
rish directed this film for J. Arthur Rank 
and it was released by United Artists. The 
“shock” was watching a Mosquito plane 
crash and then seeing the aftermath from 
the pilot’s eyes, he said. “The Purple Plain” 
was produced by John Bryan. 

In doing the stoiy of Red Nichols, one of 
the most colorful figures in the realm of 
music, Pan-ish moves into another field that 
allows him a lot of directorial scojie. He will 
have Red Nichols himself as technical ad¬ 
visor. The original story for the film is by 
Robert Smith, with screen play by David 

Shaw. 
For his star, Panish has Danny Kaye. 

“Danny Kaye is doing a departure in this 
film,” Parrish stated. “He is doing a believ¬ 
able character with a dramatic impact.” One 
of the big sequences in the film deals with 
Atlantic City and Paiuish and producer Pat 
Duggan plan to bring the real Atlantic City 
as it played a part in Red Nichols’ life to 

the screen. 
This is Parrish’s second directorial stint for 

Paramount of late. The first was the Pine- 
Thomas feature, “Lucy Gallant,” a story of 
the Texas oil fields and their people, which 
starred Jane Wyman and Charlton Heston. 

In “The Purple Plain,” motion picture 
critics felt that the big news in the picture 

"Our Miss Brooks" transforms at Warners from 
a television series to a feature motion picture 
with Eve Arden starring. On the set (1. to r.) are: 
Jane Morgan, Miss Brooks' landlady; David Weis- 
bart, producing for the studio; Director A1 Lewis 
and Miss Arden. The motion picture retains most 

of the TV regulars. 

ROBERT PARRISH 

was that Parrish had signed a Bunnese girl 
to play a Burmese girl. The fact that the 
girl had what critics called “the talent of 
stillness” and also could act like a veteran 
thespian in her first film was another amaz¬ 
ing thing. “New faces,” director Parrish 

said, “require a lot of time and careful direc¬ 
tion.” 

After “Red Nichols and His Five Pennies,” 
which will be made in VitaVision, Pan'ish 
will enter the independent production field 
again, as a producer-director. The project 
will be the work of a friend and an outstand¬ 

ing literaiy figure, Tom Lea’s “It’s A Won¬ 
derful Country.” 

Parrish worked on “The Brave Bulls,” the 
screen version of Lea’s other best selling 
novel and it was during this period that he 
and Lea agreed that he would direct the 
screen vrsion of the author’s next book, 
which turned out to be “It’s A Wonderful 
Country.” 

“This book is the story of Martin Brady 
and his horse, Lagrimas, which means 
‘Tears,’ ” Parrish explained. “It is the stoiy 
of a man who has no home, no money and 
no family. lie has courage, however, and 
tliroughout his travels and his adventures, he 
never lo.ses that courage.” The film ivill be 
Tuade for United Artists release. 

The story of Robert Panish is an inter¬ 
esting story in itself. An Academy Award 
winning film editor, he has always had an 
exceptional knack for stor>’ values, which 
he explains he learned “from cutting films 
and seeing other people’s story mistakes. 
I became sensitive to what makes a good 
story and I learned that even if a film is 
technically smooth and perfect, the story is 
still the most important factor,” he said. 

Although he insists that “the best directors 
come from writers,” Panish has proved him¬ 
self to be an exception. His direction of “Cnv^ 
Danger,” which starred Dick Poivell and was 
produced by Sam AVeisenthal foi- RKO re¬ 
lease, heljied to make the film “a sleeper.” 

HOLLYWOOD. • t 

for the feature is by Frederic Louis Fox 
and John K. Bulter. . . . MacKinlay Kan- 
tor’s forthcoming novel, “Andersonville,” 
has been purchased from the galley proofs 
by Columbia Pictures and will be produced 
during the coming year. Chosen as the 
November Book of the Month and to be 
published by the World Publishing Com¬ 
pany, it has also been selected by the Read¬ 
ers Digest Book Club and the New American 
Library. The story deals with a Yankee 
prisoners’ stockade in Georgia during the 
Civil War. Combining a love story with the 
dramatic saga of four Southerners who rebel 
at the deliberate plan by a psychotic Con¬ 
federate general to kill 17,000 Yankee 
prisoners by starvation and inhuman treat¬ 
ment. 

^ ^ 

Allied Artists additional news about Pro¬ 
ducer Josef Sliaftel, announcing that it will 
distribute “No Place To Hide,” recently 
filmed in DeLuxe color by the producer in 
the Phillipine Islands with David Brian and 
Marsha Hunt starred. The screen play for 
the feature was written by Norman Cor¬ 
win. Boris Petroff will put “ City of 
Women” before the cameras Oct. 10 under 
his Boris Petroff Productions banner with 
Stephen Longstreet directing from his own 
screen play. Joe Jidiano will produce. . . . 
Abner Biberman will direct “Cry Innocent” 
at U-I. Howard Christie will produce the 
feature, wliich rolls Oct. 2. . . . Franz Wax- 
man left for Europe after comjileting the 
scoring of Warner Brothers’ “Miracle In 
The Rain.” . . . Jack Warner announced 
that John Beck has joined the Warner 

Brothers Studio production staff in an exe¬ 
cutive capacity. Beck has produced a num¬ 
ber of films himself, as w^ell as serving at 
various studios in an important stiidio 
supervisory capacity. 

* 

Warner Brothers also announced that 
Henry Fonda will star in “The Wrong 
Man,” the suspense drama which will be 
Alfred Hitchcock’s next picture at Warner 
Brothers. Maxwell Anderson is preparing 
the screen play for “The Wrong Man,” 
which is based on a real life story of a 
New York musician arrested for a crime of 
which he was innocent. The production on 
the picture is scheduled for a January start. 

^ ^ ^ 

Officers for Curtleigh Productions, Inc., 
the new production company organized by 
actor Tony Curtis have been named. They 
are Curtis, president; Manual Schwartz, 
vice-president; Myrt Blum, secretary, and 
Roger Graham, treasurer. E. W. Wheeler 
and Fred Morrison are assistant secretaries 
in the new corporation. Curtleigh will pro¬ 
duce feature motion picture and also TV 
films. Curtis last week purchased Leo Ros- 
ten’s Cosmoplitan Magazine story, ‘ ‘ Cory,” 
for feature filming. 

^ m ^ 

Robert Bassler has purchased Audrey 
Erskine Lindop’s best selling British novel, 
“The Singer Not the Song” and will pro¬ 
duce it with a screen play being written by 
novelist-playwright Allan Scott. The locale 
of the novel is a small Mexican village and 
it tells of the conflict between a priest and 
a bandit for the control of the people of 
the era. A Libra Production, Bassler plans a 
November start in Mexico. 
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THE N.S.S. PRIZE BABY 
Takes Great Pride 

in Announcing 

SEPT. 5 - DEC. 15. 1955 

PinSBURGH SEAHLE lANAPOLlS NEW HAVEN BUFFALO ALBANY 

PORTLAND NEW ORLEANS KANSAS CITY DENVER CHARLOTTE 

NEW YORK WASHJNGTON iOUIS CHICAGO NGELES ATLANTA 

OKLAHOMA CITY DES MOINES CINCINNATI BOSTON OMAHA 

MINNEAPOLIS DALLAS CLEVELAND HOLLYWOOD 
DETROIT 

SAN FRANCISCO PHILADELPHIA MILWAUKEE MEMPHIS 

The coast-to-coast organization of National Screen Service is 
joined in a united sales effort, dedicated to our new president 
and devoted to the interest of greater showmanship. 



REGIONE WS 
ATLANTA 

Capital Theatre, Chattanooga, Tenn., re¬ 
cently remodeled at a cost of $85,000, will 
stage a formal opening in Oct. Jay Soloman 
of Ind. Theas. says it will be one of the 
South’s most modem and is first in that 
area to be redesigned for CinemaScope. . . . 
Exliibitors in this excliange area are being 
asked to cooperate with Howard Wallace’s 
Film Exchange drive, week of Oct. 16-22. 
. . . Until furtlier notice, H. H. and Don 
Sisson will run their Riverview Drive-In at 
Indian River City, Fla. week-ends only. . . . 
Gold Coast Piets., headed by Arthur Davis, 
opened an office at 3770 W. Flagler St., 
Miami, Fla. . . . Victoria Theatre, Algood, 
Tenn., has been purchased by H. L. Hud¬ 
dleston from Joe Demonbrum and Billy 
Uffelman. 

MgT. Jim Poindexter reports that Flori- 
land Drive-In has been enlarged, new speak¬ 
ers installed and snackbar considerably ex¬ 
panded. . . . Parents of five children killed in 
theatre collapse in the Vicksburg, Miss. 1953 
tornado, and an injured woman filed suit 
against Paramount-Gulf, asking $35,000 for 
each of the former and $20,000 for the lat¬ 
ter. . . . Bob Morales, former 20th-Fox 
booker, opened a booking and theatre serv¬ 
ice in Tampa, Fla. Mary Sheppard, formerly 
with Claughton, is his asst. . . . CinemaScope 
was added to Blossom Trail Drive-In, Or¬ 
lando, and J. M. McKinney Jr.’s Princess 
Theatre, Cross City, Fla. . . . John V. Law- 
son, new owner of the New Theatre, Pal- 
atka, Fla., made improvements including re¬ 
modeling of the front, new lobby and con¬ 
cession stand. 

The local office of IFE has been closed 
and all business will be handled from the 
home of branch mgr. John Jarvis. . . . At¬ 
lanta WOMPI’s welcomed into the club new 
members Marilynne Hendrix, Ann Jones, 
Barbara Fills and Betty Townley. Rein¬ 
stated after reentering the film business 
were Frances Waldrop and Frances Hop¬ 
kins. . . . Bob Anderson, supervisor of Main 
St. Drive-In, Jacksonville, opens his park¬ 
ing area to worshippers every Sunday morn¬ 
ing and serves free coffee and doughnuts at 
the concession stand. . . . T. A. Macdougald, 
mgr. of the Clay and Cove in Green Cove 
Springs, Fla., announced that every time 
the local football team wins, the entire 

squad will be his guests. 
Bob Moscow, mgr. of the Rialto, Atlanta, 

obtained southern franchise for Messer- 
schmidt autos. . . . Jack Riggs resigned as 
Florida sales rep. for UA to open his own 
booking office. . . . The $2,500,000 shopping 
center in Tampa, Fla., to be called Britton 
Plaza, will include an 1800-seat theatre de¬ 
signed by James A. Casale. . . . Scheduled to 
open soon are the new Wesconnett Drive-In, 
Jacksonville, and the Sevon Drive-In, Avon 
Park, Fla. 

A1 Stevens, in show business for 40 years, 
was appointed dist. mgr. for Murrie Stahl 
Theas. in Fla., and will headquarter at the 
Roxy Theatre, St. Pete. . . . Florida State 
Theas. was named defendant in a $6,000 
damage suit by Mrs. Ida Marsh, who sus¬ 
tained leg injuries in a fall at the Florida 
Theatre, St. Pete. . . . Lyric Theatre at 
Whitewell, Tenn. closed for lack of busi¬ 
ness. . . . S. E. McDaniel acquired the Jack- 
son Drive-In, Graceville, Fla., from S. C. 
King. 

BOSTON 
The Jimmy Fund was given a tremendous 

lift when Herman and Julian Rif kin, Mi¬ 
chael Redstone and Philip Smith voluntarily 
gave their six suburban drive-ins for a night 
of personal appearances by Ted Williams 
and Big Brother Bob Emery. Admission was 
a Jimmy Fund container, which brought in 
a total of $23,610.26 for the evening. . . . 
“Public Relations and the Motion Picture 
Industry” was the subject of an address 
given by Bob Cojme, special counsel for 
COMPO, at recent weekly luncheon of the 
Boston Advertising Club. Head table guests 
included Martin J. Mullin, Samuel Pinanski, 
Arthur Lockwood, Nathan Yamins, Edward 
Lider, Theodore Fleisher, Paul Levi and 
chairman for the occasion, Chas. E. Kurtz- 
man. 

Sol Hayes has taken back the lease on the 
Strand Theatre, Boothbay Harbor, Me., 
which was operated by E. M. Loew Theas. 
for the past three years with Hayes as mgr. 
. .. Jack Hill, well known booker, was called 
in to substitute for Allied Artists’ head 
booker Charlie Wilson when doctors or¬ 
dered a prolonged rest. . . . Ted Rosenblatt, 
who was a patient at Miriam Hospital, 
Providence, is expected to take over operat- 
tion of his theatre in R.I. soon. 

BUFFALO 
Marvin Jacobs, Variety Club’s heart com¬ 

mittee chairman and 1st asst, chief barker, 
doing a job on collections for the club’s 
Cerebral Palsy Clinic fund, hopes to raise 
most of the additional $19,000 set for bal¬ 
ance of this year with theatre collections 
during Thanksgiving Week. Mary M. Ryan, 
M-G-M office mgr., is in charge of the 
Women’s League committee for this drive. 
. . . George H. Mackenna, gen. mgr. of 
Basil’s Lafayette, and Ben Felcher, Columbia 
branch mgr., presided over a meeting of 
local exhibitors and distributors at which 
Bob Coyne of COMPO talked on the Audi¬ 
ence Awards Poll. 

Cohen & Slotnick did so well with 
‘ ‘ Marty ’ ’ at their Cinema Theatre that they 
decided to hold it for a sixth week after an¬ 
nouncing the fifth as the final week. . . . 
Walter E. Saxer, 63, who was first violinist 
in the old Shea Court St. theatre as well as 
concertmaster of the first Buffalo Sym¬ 
phony, passed away in St. Petersburg, Fla. 
. . . Ernest D. Anderson, Jr., son of ad. 
mgr. of the Buffalo Evening News, having 
concluded his headline-spreading services to 
John Huston and “Moby Dick,” for the 
present, is focusing attention on the Buffalo 
perfected Todd-AO process and Todd’s cur¬ 
rent project, “Around The World in 80 
days. ” 

CINCINNATI 
A farewell testimonial dinner will be held 

at Shuller’s Wigwam on Oct. 3 for Para¬ 
mount branch mgr. Herb Gillis, who is 
being upped to mgr. of the Washington, 
D.C. branch. Among many out-of-towners 
expected are Paramount execs. Ted O’Shea, 
Chas. Boasberg, Sidney Deneau, Hugh 
Owen and Howard Minsky. . . . Price Coo- 
mer reopened his Opera House, Lexington, 
Ky., after installing a new stage, Cinema¬ 
Scope and new projectors. House was closed 
after a fire in early spring. . . . Walter 
Lewis is installing CinemaScope in his 
Palace Theatre, Hyden, Ky. ... A. 0. Per¬ 
kins reopened his Lynn Theatre, Woodbine, 
Ky., with CinemaScope. It had previously 
been leased to Charles Ray. 

Herman Hunt, circuit theatre owner here, 
and Mrs. Hunt, pres, of Variety’s Ladies’ 

Attending the festive bow of 20th Century-Fox's "The Left Hand of God" 
at the Roxy Theatre in New York, for the benefit of Boys Town of Italy, 

are (1 to r): George P. Skouras, pres, of United Artists Theatre Circuit; 
Mrs. Samuel DiFalco, wife of the Supreme Court Justice; Lauren Bacall; 
Mrs. Carmine DeSapio; Democratic leader Carmine DeSopio; Mrs. George 

P. Skouras, premiere chairman; Mrs. Averill Harriman, Governor Harrimon; 
Fortune Pope, publisher; Charles Einfeld, Fox v.p.; Mrs. Einfeld; Murray 

Silverstone, pres, of Fox International, and in the background are the 
parents of Lauren Bacall. 
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CINCINNATI (cont'dJ 
Auxiliaiy, left for a month’s stay in Calil'., 
where Hunt will attend the TOA convention 
Oct. 6-9. . . . Elston Dodge installed a 24- 
hour recorded telephone service in his 
Elstun Theatre, which gives feature attrac¬ 
tion, stars, starting time and other in¬ 
formation. . . . Theatre Owners Corp. as¬ 
sumed booking and buying for Julan 
Hardoerfer’s Family Theatre, Milford, 0. 
. . . Marie Fledderjohn, States Film Service 
head inspectress, is improving at home from 
recent major surgery. . . . Columbia Theatre, 
Coldwater, 0., reopened under management 
of Braun and Gast, 

Partners Frank Yassenoff and Harold 
Schwartz have acquired a 50-acre site in 
Colimibus and contemplate starting a twin 
drive-in late in the fall. ... A new ozoner, 
called the Skyline, was recently opened in 
New Lexington, 0. by James Eptefano, with 
booking and buying handled by Midwestern 
of Columbus. ... New daughters arrived at 
the homes of exhibitors Robert Urling, 
Wayne, W. Va., and Sam Scheidler, Hurri¬ 
cane, W. Va. . . . When Pietro Muscari 
opens his new Mary Land Auto Theatre in 
Marietta, 0., it will feature a swimming 
pool. Mid-West Theatre Supply is equipping 
the project. . . . Mrs. Owen Rouse, Jr. 
changed operating policy of her G&S Thea¬ 
tre, Midway, Ky. to weekends only. 

Jack Kaufman, former sales mgr. for 
20th-Fox, is now with the Ethel Miles Cir¬ 
cuit, Columbus, as gen. supervisor. . . . 
James Conn, mgr. of National Theatre Sup¬ 
ply, was present at recent opening of the 
new Marietta Drive-In, Marietta, 0., owned 
by M. E. Rose, which holds 650 cars and 
has a concrete block wall around front of 
the theatre. . . . Don Womack is new stu¬ 
dent booker at RKO. . . . Realart acquired 
two new John Hall pictures, “Thunder over 
Sangoland” and Phanton of the Jungle,” 
both Lippert productions. . . . Charles Pal¬ 
mer, W. Va. salesman for Columbia, re¬ 
ceived a Longine watch on his 25th anni¬ 
versary with the company. 

CHARLOTTE 
Lawrence Tei*rell is new mgr. of the Para¬ 

mount Exchange. Booker Bobby Maner was 
given an office party before leaving to go 
with Uncle Sam. Gus Heffner resigned to go 
with an insurance firm. . . . High water 
recently caused the closing for five days of 
Hal Jordan’s Centerview Drive-In, located 
between Dunn and Erwin, N. C. . . . H. H. 
Everett of Everett Ents. has been elected a 
v.p. of the Brevard Music Festival. . . . R. H. 
Jackson of Carolina Delivery Service became 
grandfather of a baby girl. . . . Buena Vista 
opened an office in the Addison Bldg., Char¬ 
lotte, with Robbie Robinson as mgr. 

CHICAGO 
Duke Shumow, son of former Warner 

branch mgr. Jack Shumow, is taking over 
operation of the Times Theatre from Marks 
Bros., giving his chain three house, including 
the Deluxe on Wilson Ave. and the Brandt 
in Haiwey, Ill. . . . Bob Lewis was named 
publicity Mp. for Republic. . . . Fred Mindlin 
named mgr. of Olympic Theatre, Cicero. . . . 
Chicago Water Dept, will have to spend 
large sums for increasing water intake due 
to wide use of air conditioning, which will 
affect water fees of loop theatres. . . . Peer¬ 
less Theatre, Kewanee, under lease to Rud 

Watch These Dates! 

Oct. 3-7: Lake Placid, N. Y.—Society of 
Motion Picture & Television Engineers 
semi-annual convention. 

Oct. 6-9: Los Angeles—Theatre Owners of 
America national convention — Biltmore 
Hotel. 

Oct. 24-25: Winchendon, Mass.—Independ¬ 
ent Exhibitors of New England conven¬ 
tion—Toy Town Tavern. 

Oct. 24-25: Memphis—Theatre Owners of 
Arkansas, Mississippi & Tennessee annual 
convention—Hotel Gayoso. 

Nov. 4: New York—Motion Picture Pio¬ 
neers 17th annual dinner — Waldorf 
Astoria. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison. 

Nov. 6-8: Jacksonville—Motion Picture Ex¬ 
hibitors of Florida annual convention— 
Roosevelt Hotel. 

Nov. 6-9: Chicago—International Popcorn 
Association convention. Hotel Morrison. 

Nov. 6-9: Chicago—Allied States Assn, an¬ 
nual TESMA-TEDA-IPA trade show— 
Morrison Hotel. 

Nov. 11-13: Los Angeles—Colosseum of 
Motion Picture Salesmen of America con¬ 
vention—Ambassador Hotel. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 17-27: COMPO’s first annual Audience 
Awards Poll—final balloting. 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

1956 

March 21: Hollywood — 28th Academy 
Awards presentation. 

Lohrenz Theas., will not reopen this fall, 
according to Tom Pierce, owner of the prop¬ 
erty. . . . The John Balabans have a new 
granddaughter, born to Mrs. Sherwin Scully. 
. . . Leonard E. Gale of Lewis Film Service 
has a new daughter named Janice Eileen. 

Vie Bernstein was named sales mgr. at 
Allied Artists; Dan Goldman, office mgr., 
and Nat Nathanson advanced to div. mgr. 
. . . Sheraton chain is sending invitations to 
I)atrons for its closed TV program of the 
Notre Dame games, to be shown at Sher¬ 
aton hotels here and elsewhere. Admission 
for each game will be $4 per person. . . . 
Will Methe, veteran B&K mgr., entered 
Hines Veterans Hos^jital for surgery. . . . 
Robert L. Meroz, elected v.p. of Paromel 
Electronics Corp., where he will bo in charge 
of sales, brings to the post a broad experience 
with 35mm sound equipment as formerly 
manufactured by DeVry Corp. . . . 20,000 
fans viewed the Marciano-Moore fight in two 
drive-ins and seven regular theatres here, 
while several thousand were turned away. 

Starlite Drive-In advertised “4 Smashing 
Shocking Shockers” on one bill, including 
chicken dinner at $1, golf and Kiddeland 
attractions. . . . Dave Barrett, mgr. of the 
Carnegie Theatre, is in London, Eng. on a 
business trip. . . . “Maddalena,” IFE release, 
pinked by Chicago Censor Board, can be 
shown to adults only. It is now at the Zieg- 
feld Theatre. . . . “Red Shoes,” reissue 

handled by Fine Arts, Inc., afti'r an absence 
of three years, established a new revival 
record at World Playhouse, according to 
mng. dir. Abe Teitel. 

John Jones of Southern Theatre Proper¬ 
ties reported settlement of anti-trust suit 
filed in Newark, N. ,1. against film compan¬ 
ies, covering operation of Oriental Theatre 
here back in 1941. Details of settlement were 
not revealed. . . . Atty. Seymour Simon 
returned from Indianapolis after out-of-court 
settlement of Alliance and Fourth Ave. cir¬ 
cuit cases. . . . R. F. Hart, associate M-G-M 
attorney in Chicago, is honeymooning in 
Italy. Bride is the former Kathleen Shepherd 
of Highland Park. 

DALLAS 
Tom Bridge, Dallas branch mgr. for Par¬ 

amount, was upped to southwest div. mgr., 
succeeding A1 Kane, who resigned. Frank 
Rule, asst, branch mgr., is now mgr. . . . 
Cinerama Theatre here has adopted Trip- 
Charge Inc.’s Charge Plan, which went into 
effect Sept. 18. . . . Actress Jane Russell is 
scheduled for personal appearances at the 
Palace Theatre in Dallas on Oct. 6, and at 
the Palace in Ft. Worth, Oct. 7, to help 
promote “Gentlemen Marry Brunettes.’’ 
The Palace in Dallas now has a complete 
Vistavision installation, mgi-. Cherry an¬ 
nounced. 

DENVER 
Special preview showing of IFE’s 

“Madame Butterfly,” new Technicolor opera 
film, kicked off Fox Inter-Mountain Thea¬ 
tres’ “Festival of Italy in Denver,” wliich 
served to dramatize for Rocky Mountain 
area residents the civic as well as entertain¬ 
ment services of regional motion picture 
theatres. Celebration was a week-long affair 
under sponsorshij^ of the Fox circuit and 
Daniels & Fisher, Denver department store. 
Both the Italian and U.S. governments, 
along with press and public alike, afforded 
full support. Festival is said to be the first 
of its kind and was tied in with various 
j^romotions. 

Denver now has a Paramount division 
headquarters, with former Washington, D. C. 
branch mgr. Phil Isaacs as supervisor. The 
division takes in Denver, Salt Lake City, 
Omaha and Des Moines. . . . Thos. Vilnave, 
67, retired theatre owner, died at his home 
in Buffalo, Wyo., where he owned the Bison 
Theatre until he sold it a few years ago. . . . 
Variety Tent 37 set opening date for its 
new clubrooms in the Cosmopolitan Hotel 
to between Oct. 15 and Nov. 1. . . . Mel 
Madero resigned as mgr. of the South Drive- 
In to become field reiDresentative of the daily 
papers in Cheyenne, Wyo. 

Paid Allmyer closed the Lake, Grang 
Lake, Colo, for the winter. . . . Paul Snoddy, 
20th-Fox salesman, is recovering from an 
operation at Porter Sanitarium. . . . Jerry 
Banta, Metro sale.sman, underwent an emer¬ 
gency appendectomy at St. Luke’s Hos¬ 
pital. . . . The Denver has been leased for 
six nights through the winter for ap¬ 
pearances of artists on the Oberfelder 
concert series. The city auditorium, where 
the concerts are usually held, is being re¬ 
built and modernized. . . . C. U. (Bank 
Night) Yaeger went to N. Y. to attend the 
World Series. . . . Hariy Mandell, Filmakers 
v.p., made a deal with franchise holder Tom 
Bailey to also handle Gibralter Piets, here 
and Salt Lake City. 
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DES MOINES 
Jack Kennedy sold the Rialto Theatre in 

Adel to A1 Christenson of Ord, Neb., who 
plans to lower adult fares from 600 to 500. 
Mr. and Mrs. Wilbur (Dutch) Young, oper¬ 
ators of the Rialto in Bedford while it was 
owned by Eaid Kerr, have leased the new 
Hardin Theatre in Bedford, scheduled for 
inid-Oet. opening, from Dr. J. F. Hardin. It 
was previously reported in error that Earl 
Kerr had leased the new building. The 
Youngs have the backing of business men 
who arranged for some free Saturday after¬ 
noon shows for the kids and have bought a 
block of 30 500-admissions to be used later 
at the threatre. 

Nate Levinson, owner of the Band Box in 
Mason City, cooperated with C. A. Schultz, 
owner of the theatre interests, in making 
possible extensive remodeling of the theatre 
with CinemaScope installations, new air con¬ 
ditioning units, wiring for lighting safety, 
and purchase of extensive equii^ment, includ¬ 
ing Super Panater Variable Anamorphic 
lenses. ... V. E. Grant, mgr. of the Iowa 
Theatre in Newton, reports completion of 
installation of a new wide screen. . . . Mrs. 
Dorothy Fritz, owner of the Oxford in Ox¬ 
ford Junction, installed CinemaScojjo equip¬ 
ment. . . . New wide screen and equipment 
were added at the Luna Theatre in Battle 
Creek, managed by H. J. Van Boxtel. 

Congratulations to the Floyd Thompsons, 
who celebrate their Golden Wedding Anni- 
versarv" on Oct. 24. The Thompsons, who own 
the Rose Theatre in Audubon, plan an ex¬ 
tensive trip in celebration of the event. Their 
son, Arlo, has the Mills Theatre at Lake Mills. 

DETROIT 
David M. Idzal, Jr., Avho has been effective 

head of Detroit’s biggest theatre since 1928, 
resigned but will remain connected with the 
industi’y in a consulting capacity. He is 
succeeded by Robert Bothwell, formerly of 
Interniountain Theas. . . . After installation 
of a huge new sign at the Olympia Theatre, 
Edward A. Long left for an earned vacation. 
, . . Don Shields, who was on the sicklist for 
several months, is busy readying the Carlton 
Theatre, artlilni house, for reopening. . . . 
Mrs. Dillon M. Krepps, whose husband is 
mng. dir. of United Artists Theatre, is sched¬ 
uled for surgery at Heniy Ford Hospital, to 
be followed by r visit to Florida. . . . The 
censors cut only 30 feet of English language 
film last month but tossed out 8,000 feet of 
African i^roduct. 

Music Hall mgr. George Santor was host 
to 40 business men from Paris who wanted 
to see “Cinerama Holiday.” His chief of staff, 
Shirle}^ Mullins, has been inspecting opera¬ 
tion of the Warner Theatre in N. Y., a 
Cinerama house. ... 55 exhibitors attended 
the regional meeting of Allied Theatres at 
Midland Countiy Club, to discuss industry 
problems. . . . R. Curtis Guthrie, owner of 
the Lona Theatre at Mancelona, passed away. 
Future plans for the theatre are unknown. 
. . . Walter Fisher, owner of the Galewood 
and Stocking theatres in Grand Rapids, has 
a new son named Walter, Jr. . . . Dick Pryor 
of Locke Films, Traverse City, also became 
father to Dick, Jr. . . . 0. W. Keeler closed 
his Kal Theatre in Kalkaska, Mich., which he 
operated for 14 years, and plans a new, 
up-to-date Kal Theatre. 

Ottawa Drive-In is the new name of the 
house at Spring Lake, fonnerly called Spring 
Haven. . . . Edward Loye, on the sick list 

for one and a half years, has returned to 
the booking desk at RKO. . . . Andrew Bzovi 
and Thomas Pascue opened the new Holiday 
Drive-In near Flat Rock Sept. 21. . . . Parke, 
Davis is releasing a new 30-minute color film, 
“Going Our Way.” . . . Jewell Productions 
moved to new' quarters in the Town House. 
. . . Variety Tent 5’s chief barker, Harold 
Brown, pres, of United Detroit Theas. an¬ 
nounced annual meeting and elections for 
Oct. 10, together with unveiling of plans for 
major charitable activities of the club. 

HOUSTON 
E. L. Pack, head of Bordertown Theas., 

which recently bought X)art of the Claude 
Ezell drive-in circuit, has now purchased the 
Arts, Prince Highland and Ilarlandalo thea¬ 
tres in San Antonio, which were headed by 
Eph Charninsky who retired after more than 
50 years in exhibition there. . . . The Mar- 
ciano-Moore telecast at the Kirby Theatre 
and King Center Twin Drive-In were com¬ 
plete sellouts. Mgr. Karl Stroud reported 
that concessions stand broke all previous rec¬ 
ords. . . . Plains Drive-In at Borger offers 
w'eekly Thursday night give-awmy attraction 
of 10 round-trip educational tours to Ama¬ 
rillo Air Force Base, which include a flight 
to Amarillo each Frida.v by American Air¬ 
lines. . . . Elliott English is new mgr. of the 
Village Theatre at Port Arthur. 

Post Oak Drive-In installing a new Manley 
Seraramic Concessions Bar. Mgr. Jack 
Groves, with a group of men, has taken on 
distribution of the Camair 480 Twin Engine 
Executive Plane, made by Cameron Iron 
Works, Galveston. . . . Shepherd Drive-In 
doubled the size of its concession building, 
installed almost all new equipment, added a 
lOO-seat patio, wide screen, CinemaScope, 
new projectors and fogging machine. Carl 
Sheffield is mgr. . . . New Tidwell Drive-In 
owners are “Cotton’’ Griffith, who is mgr., 
and Harold Mitchamore, owner of the Market 
St. Drive-In, wdiicli Griffith formerly man¬ 
aged. New mgr. of Market St. is Kenny 
Stroud, long-time employee there. 

Ed Grace resigned as asst. mgr. of North 
Main Theatre and usher Ray Kennedy got 
the job. . . . Galena Theatre mgr. Fred Smith 
resigned. Hi-Nabor Drive-In mgr. Elmo Ward 
quit to run his own house in Brownwood. 

Lou Ingram, M-G-M branch manager in Memphis, 
checks a press book on Metro's "The Bar Sinister," 
with starlet Jarma Lewis, who was in town for a 

personal appearance in advance of the film's 
showing at Loew's State Theatre there. 

. . . Chas. Donaldson resigned as Columbia 
salesman for the San Antonio area, to be 
replaced by Robt. Mann. . . . Roy Grimes 
left Jefferson Amuse. Co. in Beaumont. . . . 
George Young resigned as asst, to Conrad 
Bray at Interstate. Tommy Northrup from 
Alabama Thca. replaces him; Bill Safford, 
just out of military service, replaces Tommy. 

. Variety Tent 34 members W. L. Thaxton 
and C. P.'Simpson passed away just a few 
hours apart. 

WOMPI Club of Houston received a gift 
gavel from Dallas group. Lillian Trammell, 
Horowitz Theas., appointed on board to re¬ 
place Libby Artego who quit her job with 
Interstate. . . . G. (Tom) Montgomeiy gave 
up lease on South Houston, Port and Grand 
theatres, which he had with brother-in-law 
Alexander. Long’s Pasadena mgr. Jimmy 
King is doubling at the South Houston. Port 
and Grand being handled by Ed Green’s 
Texas Theatre Seiwice. . . . Moran McDaniel, 
owner of the Lamar and Bayou drive-ins in 
LaMarque, heads committee which was suc¬ 
cessful in getting electrical tax rate reduced 
in LaMarque and Texas City. . . . Chas. 
Tigner, Hi-Way Drive-In, Conroe, flew to 
Anchorage, Alaska with the Huntsville High 
football team, taking pictures of the trip to 
show in all area theatres. . . • Jack Farr 
increased capacity of his Skyw'ay Drive-In 
in Bryan from 425 to 600, and added three 
new ramps. . . . Jimmy Duncan, operator 
of the North Houston Theatre, had his first 
recording released by Request Records. 

INDIANAPOLIS 
The First Annual All-Day Meeting of the 

newly formed Allied Theatre Owners of Ky. 
will be held in Louisville at the Seelback 
Hotel on Oct. 18. There will be an election 
of officers and directors, a film clinic open 
to all exhibitors, also discussion of film 
prices, trade practices, COMPO and the 
Federal amusement tax. 

Name of the Dream Theatre at French Lick 
has been changed to Springs Theatre. No 
change of ownership is involved. . . . George 
Conden, 20th-Fox salesman, was transferred 
to the Philadelphia exchange. William Zoetis 
has been made head boker at Fox, succeeding 
Robert Meyer, upped to salesman. . . . The 
Royal Theatre of Brownstown, which closed 
July 30, will reopen this fall. Kenneth Ball 
is owmer. ... An SRO crowd of 5,250 
jammed the Indiana and Lyric theatres for 
the closed telecast of the Marciano-Moore 
fight, at admission of $3.50. Both houses are 
owned by Greater Ind. Amusements, Inc. 

KANSAS CITY 
Mr. & Mrs. Dewey Kiser, owners of the 

Courter Theatre in Gallatin, Mo., bought the 
Binney at Pattonsburg, Mo. from Mr. & Mrs. 
R. C. Davisson. Mrs. Kiser will manage the 
Courter and Mr. Kiser the Binney. The 
Davissons will devote their time to their 
service station in Pattonsburg. . . . David 
Dallas, city mgr. at Manhattan, Ivans, for 
Mid-central Theas., was elected pres, of the 
Kans. Film Guild, which promotes interest in 
art films and authentic historical movies. . . . 
Southwest TV Co., Dodge City, Kans., ap¬ 
plied to the FCC for approval of a video 
station serving 21 western Kans. counties. 
L. Warren is pres. 

Harold E. French, mgr. of the Ui^town 
in Columbia, Mo., was married to Marilyn 
Scharlock of Okla. City. Mrs. French ac- 
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KANSAS CITY (cont'd.) 

Members of United Artists' top executive echelon and the home office foreign department staff 
participated in the company's Latin-Americon convention in Miami, which brought together 
representatives from 12 countries in South America, Central America and the Caribbean area. 
Standing (1 to r): Sidney Lieb, Horry Goldsmith, Leon Feldun and Ben Halpern of the h.o. staff; 
Arnold M. Picker, v.p. in charge of foreign distribution; v.p. Max E. Youngstein; pres. Arthur B. 
Krim; Robert S. Benjamin, board chairman; Alfred Katz and Sidney Landau, h.o. staff, and Louis 
Lober, gen. mgr. of foreign dept. Seated ore Mrs. Robert S. Benjamin (right) and Fran Krowitz, 

secy, to Picker. 

ceptod a iiost a.s sccy. to Doug Lightner, 
eastern div. mgr. for Commonwealth in Co¬ 
lumbia. . . . Leo Covin transferred from the 
Dickinson Theatre in Topeka, Kans. to the 
Waterloo, la.; C. D. Wray from the closed 
Kaw in Topeka succeeded Colvin. . . . Screen¬ 
ing of Jack Webb’s personal appearance at 
Kansas City theatre was the first live TV 
jn-ogram in the city to originate from a 
theatre. . . . Steve Miller, mgr. of the Owen 
at Branson, Mo., played the role of Frank 
James in a short film, “Ozark Treasure,” to 
be shown on TV this fall. 

Shelby Theatre at Shelbyville, Mo. re¬ 
opened after being closed since Feb. . . . 
The Lyric at Wellington, Mo. is now called 
the Crest. . . . C. Clare Woods, former city 
mgr. for Dumvood Theas. in St. Joe, Mo., is 
now gen. mgr. of United Theas., New Or¬ 
leans. All Boos, former mgr. of Missouri 
Theatre in St. Joe, succeeds Woods. . . . 
Mr. & Mrs. Bill Hutchinson, operators of the 
Baltis in K. C., took over the Comet, for¬ 
merly the Mary Lou at 5915 Prospect. 

John Casmar, mgr. of 60 Drive-In at 
Mountain Grove, Mo., bought the ozoner and 
525-seat Cameo Theatre from Wm. Davis. 
. . . Wilbert Becker, Sunset Drive-In mgr. at 
Washington, Mo., took over the Colvin Thea¬ 
tre at Washington from Robt. Marehbank, 
who moved to Tulsa. . . . Commonwealth 
Theas. will not hold their annual fall con¬ 
vention. . . . Doug Lightner, Columbia, won 
Commonwealth’s King of The Sun contest 
for his eastern district’s 118% quota; Bob 
Dodson, mgr. of Kanapolis Drive-In in the 
western district, won the individual King of 
Sun contest. 

MIAMI 
Ralph Puckhaber, mgr. of the Florida 

Theatre, ran tops in Florida State’s confec¬ 
tion sales and won a trip to Calif, and Dis¬ 
neyland. . . . Dave Payne, mgr. of the Boule¬ 
vard, is running a kiddie contest to tie in 
with “Never Too Young.” ... So heavy 
were demands for the Marciano-Moore tele¬ 
cast that the first portable equipment ever 
used in the area had to be installed at the 
Miracle, Park and Gateway. Sonny Shep¬ 
herd reports it was the first complete sell¬ 
out. ... Joe Campbell is back on the job 
as projectionist at 27th Ave. Drive-In after 
escaping uninjured from an auto accident. 

Wometco’s Marc Chartrand, ad head; 
Joseph St. Thomas, asst, confection mgi-., 
and WTVJ’s George Vickery are donating 
their knowhow towards this year’s Miami 
Community Chest drive. . . . Bob Owens is 
new asst. mgr. at the Town. . . . Tim Byler 
boiight a color receiver for his lounge at the 
Miami. ... A $9,450,000 suit filed by the 
Claughtons four years ago against Para¬ 
mount, Warner, 20th-Fox, Universal, Co¬ 
lumbia and UA, ended with a hung juiy in 
1954. Now attorneys for the Claughtons and 
the distributors filed for dismissal, report¬ 
ing an “amicable” out-of-court settlement. 

MILWAUKEE 
Henry Quartermont is new mgr. of the 

Lyric in Stevenspoint for Gran Ents. The 
Lyric is being remodeled. . . . Henry Kratz 
is now managing the Tower for Gran, after 
being with Standard for 10 years. . . . Jerry 
Kramer, Universal salesman, married Karen 
Applebaum, biller at Columbia. . . . Joseph 
Sasse, 69, projectionist here for 45 years 

and a member of M.P. Projectionists Local 
164, passed away. . . . Theatres Candy Co. 
installed a new concession stand at the 
Tower Theatre. 

A two-page spread in the Milwaukee Jour¬ 
nal heralded the grand opening of Marcus 
Mgmt.’s new Starlite Drive-in, which is 
being managed by Robert Klein. Ben Mar¬ 
cus presided at the circuit’s Fall Campaign 
meeting for managers. Campaign is set for 
Oct. 2-Dec. 24. . . . Harold Pearson’s son 
John, age 7, has recovered nicely from an 
emergency appendectomy. . . . Better Films 
Council will have its first fall meeting on 
Oct. 3 at Mitchell Park Pavilion. . . . Re¬ 
ported by Irving Werthamer, Paramount 
branch mgr., that $30,000 was collected at 
theatres for Variety’s Heart Clinic. . . . 
Robert Brill, ingx. of the Century Theatre, 
had his picture in the local paper with three 
finalists in a beauty contest to pick Miss 
Upper Third St., held in connection with 
opening of new off-street parking lots. 

Wisconsin Allied is expecting a large 
turnout from the state at the National Con¬ 
vention in Chicago, Nov. 5-9, and will have 
a hospitality room with refreshments for its 
members and friends. . . . J. Koutroules was 
appointed head of Supurmatic Vendors Inc. 
maintenance dept., which has been reor¬ 
ganized with an eye toward improving its 
service. It will continiie to operate on a 
16-hour, seven-day-week basis. ... In at¬ 
tendance at the recent Prize Committee 
meeting for the Audience Awards Poll were 
Gordon Hewitt and Dean Fitzerald, co- 
chairman; A1 Kvool, Bob Gross, Iiw Wert¬ 
hamer, John Falco, Irv dumb, Oscar Olson, 
Ray Trampe, Andy Spheeris, Rudy Koutnik, 
L. F. Gran and Dick Saeger. . . . Burling¬ 
ton Liars Club gave a special award to Kirk 
Douglas, starring in “Ulysses,” at special 
showing at the Plaza Theatre, Burlington. 

MINNEAPOLIS 
Two new drive-in projects in the territory 

have been announced. Home Theatres will 
build one for 500-cars at Thief River Falls, 
and Ray Hanson, opertaor of the Fox at 
Fertile, jilans one for that town. . . . Park 
Drive-In at Park Rapids, and the Starlite 
in Mpls. were among the first to close here. 
. . . The 900-seat RKO Orpheum at Water¬ 
loo, la. ceased operation. The building Avas 
sold and aauII be torn down to make room 
for a new structure. . . . CinemaScope will 
be installed in tAvo of Dan Peterson’s houses 
in S. Dak.—the State at Brookings and the 
Grand at Pierre. . . . Screen toAver at the 

ozoner in Mandan, N.D., Avhich Avas bloAvn 
down in a recent storm, is being replaced 
with a CinemaScope steel toAver, report 
owners Prank Wetzstein and J. T. Fleck. 

Roxy at Beulah, N.D., operated by A. T. 
Zimmerman and E. M. Moe, installed neAV 
Selenium rectifiers. . . . CinemaScope Avas 
installed in the Ledum at E'lboAV Lake, 
Minn., operated by Leonard Ledum, and the 
Leeds at Leeds, N.D., operated by Harold 
Petsinger. Latter also changed all booth 
equipment. . . . Freeman Parsons is bi;ild- 
ing a 350-car ozoner at Sauk Centre Avhich 
he plans to oj)cn in the sjAring. Parsons op¬ 
erates the Main St. Theatre there. . . . Fred 
and Lloyd Schnee, operators of the Holly¬ 
wood and Unique at Litchfield, are build¬ 
ing a 300-car drive-in there. ... Joe HaAvk, 
former shipper at Ind. Film Service, is a 
neAV salesman for Republic, replacing Dick 
Stahl, resigned. 

Three Roman Catholic priests directed a 
picketing demonstration at Higlnvay 51 out¬ 
door theatre. Plover, Wis., to protest show¬ 
ing of “Street Corner,” Avhich they de¬ 
clared “promotes rather than prevents juve¬ 
nile delinquency.” . . . Belgrade Commercial 
Club is building a $25,0(10 theatre in the 
toAvn, scheduled to open Nov. 1. It will be 
operated under lease by Kenneth Thomp¬ 
son. . . . Eph Rosen, M-G-M asst, branch 
mgr., is recuperating from an appendectomy. 
. . . J. T. McBride, Paramount branch mgr., 
was in N.Y. for a Aveek’s indoctrination in 
home office procedure. . . . Marian Santrizos 
rejoined United Artists as cashier, re])lacing 
Evelyn Lukes, resigned. 

NEW HAVEN 
The deluxe Arch St. Theatre in doAvntoAvn 

NeAV Britain, OAvned and operated hy Baruch 
S. LeWitt and Mrs. Margaret Glackiu, has 
been leased for five years to Perakos Theas. 
LeWitt jAlans to concentrate on his BeA^er- 
idge Cup Dispensing Co. . . . Harry Rose, 
mgr. of Locav’s Poli IMajestic, Bridge])ort, is 
marking his 35th Avedding anniversary. . . . 
It’s a 45th for Jack Sanson, mgr. of the 
S-W Strand, Hartfoi’d. 

Community’s Star Theatre, Hartford, is 
noAV managed by Stavros Claros, who re- 
lAlaced A. J. Barone, resigned. . . . A1 SAvett 
succeeded Phil Allaire as mgr. of S-W’s 
Palace, Norwich. . . . George Smith, ])ur- 
chasing mgr. for Hartford Circuit, resumed 
his duties on full-time basis Avhen manage¬ 
ment of the Colonial, Hartford, shifted P. J. 
Buchieri. Smith had been doubling in recent 
months. . . . Waterford Drive-In, Waterford, 
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NEW HAVEN (cont'd.) 
is offering “Surprise Shows” on Wednes¬ 
days, comprising two top features with 
titles not disclosed before show. 

OKLAHOMA CITY 
Gerald Ballard changed name of tlie Fort 

Theatre to Judy Theatre. . . . Athel Boy- 
ter’s booking agency is now servicing Alex 
McKinney’s Arcadia Theatre. . . . Clint Ap¬ 
plewhite, co-owner of the Liberty Theatre 
in Carnegie, Okla., selected as judges in a 
recent beauty contest held there, M-G-IM 
salesman Jim Peacock, Universal mgr. 
Charles Hudgens, Paramount salesman Tom 
McKean, 20th-rox salesmen Nelson Mc¬ 
Carty and George Friedel. . . . N, R. Scott 
sold his interest in tlie Cleveland Drive-In, 
Cleveland, Okla., to his partner Jack Crain. 
The theatre will operate with only one 
change a week. . . . Marvin Bell is closing 
his Buck-A-Roo Drive-In at Sunray, Tex. 
on Oct. 15 and reopening his Palace Thea¬ 
tre Oct. 16. 

Developers of the Todd-AO process used 
in filming ‘ ‘Oklahoma! ” will move a loca¬ 
tion crew of 60 players and technicians into 
southwestern Okla. to shoot sequences of 
“Aroiind the World in 80 Days,” second 
film to be made in Todd-AO. . . . Don Aber¬ 
nathy closed liis Marsy Theatre and Thomas 
Drive-In at Kingfisher, Okla., because of 
damage by a Tornado. The 89‘er is the only 
theatre now operating there. . . . W. E. He¬ 
bert reopened his University Theatre at 
Langston, Okla. . . . W. J. Nelson installed 
CinemaScope in his V. A. Drive-In, Velma, 
Okla. . . . Mr. & Mrs. Truman Ellerd are 
temporarily closing their Ritz Theatre in 
Blanchard, Okla. 

Ed Thorne, pres, of United Theatre Own¬ 
ers of Okla., and Red Slociun, exec, dir., 
were elected representatives to attend the 
National TOA convention in Los Angeles, 
Oct. 6-8. UTOO pledged support of the 
Audience Awards Campaign and are making 
plans to buy one or more State Right or 
nationally distributed pictures to sell to 
members in an effort to raise money for the 
organization. . . . Thompson Circuit closed 
its Okla Drive-In, Walters, Okla., and Ray¬ 
mond Sparks his Majestic Theatre in Tem¬ 
ple, Okla. . . . Variety Tent 22 operated a 
concession at the Okla. State Fair to sell 
tickets for its “Oil Well Give-Away” to 
be held in Oct. Proceeds will be distributed 
among Variety Club Health Centers, Fam¬ 
ily and Children’s Day Nursery, and the 
mentally retarded children’s program in 
Okla. City. 

PHILADELPHIA 
“Desperate Women,” a motion picture 

about abortion which was turned down by 

the Pa. Board of Censors about six months 
ago, has now been approved. Dave Rosen is 
expected to have local distribution rights. 
. . . Sam Frank announced that his Hammon- 
ton Theatres, Inc. will build a 1000-car 
drive-in in Amatol, N. J., near Egg Harbor 
on the White Horse Pike, for opening in 
early Nov. Dave Weinstein will be gen. mgr. 
of all theatres in which Frank has an interest 
and will supervise the new ozoner, a 3^ear- 
round enterprise with in-car heaters. . . • 
Herman Comer is no longer associated with 
the Viking Theatre. 

Iiw Lomis, formerly a film buyer for Stan- 
ley-AVarner, is now handling film pajunents 
for Sidney Samuelson’s Allied MPT Seiwice. 
. , . Michael Zserzzeri opened his new 750-car 
Dix Drive-In near Bordentown, N. J. . . . 
Harold Seidenberg, gen. mgr. of the Fox 
Theatre, is reported to be moving to San 
Francisco to take charge of six Fox West 
Coast theatres. . . . Carman Pizzi, artist for 
Triangle Sign Co., was married to Anna 
Spagnola. 

Ralph Garman, Jr., son of the Paramount 
salesman, is now in S-W’s film payment 
dept. . . . Guy Hunt, Hunt Theatres, Wild¬ 
wood, N. J., is the proud father of a third 
daughter. ... A number of managerial 
changes were made in the Comerford theatres 
and James Gavin, mgr. of the Comerford in 
Clarks Summit is now head of merchandis¬ 
ing. . . . Ralph W. Pries, International rep. 
of Variety Clubs International, and Edward 
Emanuel property master, were named co- 
chairmen of the 1955-56 March of Dimes 
campaign, sponsored by Variety Tent 13. 

PITTSBURGH 
Joseph Scanlon, Jr., who was assigned to 

the Fulton for a few weeks before Beniie 
Hickey came back to manage that house, has 
left the Shea organization. . . . Wilkinsburg 
will vote on the Sunday movies issue again 
at the coming elections. . . . The Tony Sterns’ 
two daughters, Ellen and Linda, were in an 
auto accident. ... Fay Steinbach Cullen has 
gone back to work for Stanley-Wanier in 
the New York office. . . The George Sterns 
—the drive-in vip—had a baby girl. . . . 
Tony Collicini, mgr. of the Manos in Greens- 
burg, won third prize, a $1,000 bond, in the 
Stanley-Warner national business drive. His 
district boss, Dinty Moore, won $150 in 
bonds. . . . Theatre man Ben Steerman re¬ 
ports back to work after being off four weeks 
following an operation. 

PORTLAND 
Wm. H. Thedford, Eevergreen prexy. an¬ 

nounced that his territory has been expanded 
to include Fox West Coast’s Northern Calif. 
Div. and that he will shortly move his offices 
from Seattle to San Francisco. The shift will 
send James Runte from San Fran, to Seattle 

Margaret O'Brien, who makes her grown-up screen 

debut in David Butler's "Glory," visits with home 
office executives of RKO, which will release the 
Superscope Technicolor film. Miss O'Brien, who 
was in New York for advance publicity planting, 

is shown here with Harry Gittleson (left), execu¬ 

tive administrative asst., and Herbert H. Green- 
blatt, domestic sales mgr. 

as the new Evergreen div. mgr. . . . Marvin 
Fox, former city mgr. for Hamrick Theas., 
is now circuit booker for A1 Forman’s United 
Theatres in Portland. . . . Dick Culbert, new 
Universal branch mgr., host for Harry 
Thomas of Continental Distributing Co. . . . 
Times Theatre, Seaside, Ore., reports that for 
the first time this year they hung out the 
SRO sign. Feature attraction was “Man 
from Laramie.” . . . Evergreen’s Orpheum 
Theatre installed a new telephone for its 
cashier, which Pacific T&T calls “hand free 
speakerphone,” enabling Miss Lisenby to 
listen and answer questions while continuing 
to sell tickets. 

ST. LOUIS 
Commonwealth’s Hall Theatre at Columbia, 

Mo. reopened this week after remodeling and 
modernization. . . . The 403-seat Lyric at 
Greenfield, Ill., dark since April, is to be 
offered for sale, with bids opening Oct. 4. 
. . . John Dugan of Buena Vista is a patient 
at the John Cochran U. S. Veterans Hospital 
here. . . . 300,000 cash customers attended 
“Cinerama Holiday” at the Ambassador in 
the first 30 weeks of its run. . . . Committee 
chairmen have been selected for the 37th 
annual MITO meeting here, Nov. 21-22, ac¬ 
cording to announcement by Lester R. Kropp 
and Bess Schulter, pres, and gen. chmn. 

Columbia employees have already set the 
date of their Xmas party for Sept. 10 at the 
Claridge Hotel. . . . Among most ardent 
supporters of the new Montefiore Temple, 
recently dedicated at Cairo, Ill., are the 
Herschel Eichorns of Mounds, Ill. Eichom 
operates the 51 Drive-In at Cairo and the 
Roxy Theatre at Mounds. . . . Wm. Guinan, 
McCarty Thea. Supply, became a grandpa 
with the arrival of Kathleen Marie at the 
home of the Dave Tschannans. . . . Mrs. 
Willis Dallam, daughter of National Screen’s 
mgr. Herb Washburn, gave birth to twin sons, 
named Stephen and Scott. . . . Daylite Sav¬ 
ing time ended in this area Sept. 25. . . . 
Guy D. Haskins, owner of Autovue Drive-In 
near Malden, Mo., is in a hospital at IMem- 
phis, Tenn. 

The Hugh McGregor estate has leased the 
Ritz in Areola, Rl. Both the Ritz and the 
estate’s Oakland in Oakland, Ill. have been 
dark recently. . . . Tom Bridge, former Dallas 

{Continued on page 35) 

Shown in the lobby of the RKO 86th Street Theatre in New York, where Universal-International 
held a sneak preview of "The Second Greatest Sex" for exhibitors and press representatives, 
(1 to r): Budd Rogers, member of the U-I board of directors; Max Fellerman, head of Astor and 
Victoria theatres; F. D. Dana, U-I eastern soles mgr.; Ed Heiber, Philadelphia branch mgr.; Ray 

Moon, asst, gen sales mgr. 
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VOLUNTARY 

ARBITRATION 

AGREEMENT 

{'Continued from page 4) 

III. 
Any distributor, the complaining exhibitor or any 

intervening exhibitor affected by such an award may 
institute a further arbitration proceeding for a modifi¬ 
cation thereof upon the ground that, since the making 
of the award, conditions with respect to the theatres 
involved therein have so changed as to warrant modi¬ 
fication. 

In the event that the arbitrators find there has been 
such a change, they shall make a new award fixing the 
maximum clearance, if any, which may be granted 
thereafter between the theatres involved, but no dam¬ 
ages shall be awarded. The burden of proving such 
change shall be upon the party asserting it. A pro¬ 
ceeding to modify an award upon the ground of 
changed conditions shall follow the rules of practice 
and procedure presciibed in Article V. 

SECT. 2.—RUNS 

Controversies arising upon the complaint of an ex¬ 
hibitor that, either prior to or after the inauguration of 
this arbitration system, the distributor* has, after 
request, refused, otherwise than on the merits, to afford 
the complainant a fair opportunity to license feature 
motion pictures for exhibition in his theatre on a 
desired run equal to the opportunity afforded by the 
distributor* to another exhibitor who then is exhibiting 
pictures of the distributor* on said run in a competing 
theatre, shall be subject to arbitration. 

A claim involving an alleged refusal to afford such 
opportunity to license that occurred subsequent to the 
inauguration of this arbitration system shall be evi¬ 
denced by a written^ request addressed to the distrib¬ 
utor’s* home office or exchange, and such request will 
be deemed to have been refused (a) when the exhibitor 
has received a written refusal or (b) if not granted 
within 21 days after the receipt by the distributor* of 
such request. 

^ Wherever in this Agreement, except in Articles V 
and VI, notice or communication by a distributor or an 
exhibitor is required to be, or may be, made in writing, 
it may (except where the context indicates otherwise) 
be by telegram. 

It is recognized that the licensing of feature pictures 
by run is essential in the distribution and exhibition 
of motion pictures, and arbitrators in deciding run 
complaints shall give effect to this principle. Runs 
means the successive exhibitions of motion pictures in 
a given area, first run being the first exhibition in that 
area, second run being the next subsequent exhibition 
therein, and so on. 

In determining whether the exhibitor’s complaint is 
established by the evidence, the arbitrators shall take 
into consideration, among other things, the following 
factors and accord to them the importance and weight 
to which each is entitled, regardless of the order in 
which they are listed— 

(i) The admission prices of the theatres as set by 
the exhibitor*; (ii) The character and location of the 
theatres involved, including the size, type of enter¬ 
tainment, appointments, transit facilities, etc.; 

(iii) The policy of operaton of the theatres involved, 
such as the showing of double features, gift nights, 
giveaways, premiums, cut rate tickets, lotteries, etc.; 
(iv) The capacity of each theatre for producing rev¬ 
enue for the distributor*; (v) The character and extent 
of the area and population each theatre serves; (vi) 
The competitive condition in the area in which the 
theatres are located; (vii) The character, financial 
responsibility, and ability of the exhibitor operating 
each theatre, and his reputation generally in the in¬ 
dustry and in the community; 

(viii) The policy under which each of the theatres 
has been operated and the policy under which the 
complainant proposes to operate his said theatre if he 
obtains the run requested; (ix) All other business 
considerations. 

The power of the arbitrators in deciding any such 
controversy shall be as follows: 

(a) If the arbitrators find in favor of the distribut¬ 
or* they shall make an award dismissing the complaint; 

(b) If the arbitrators find in favor of the complain¬ 
ant exhibitor they shall make an award directing that 
the respondent distributor* in good faith afford the 
complainant an opportunity to license feature pictures 
for exhibition in his theatre on the desired run, equal 
to the opportunity afforded the exhibitor operating a 
competing theatre to whom the pictures of such distrb- 
utor are then being licensed on such run; 

(c) If the complainant asked for damages and the 
arbitrators find in his favor, they may also award him 
damages but only for the period of time during which 
he was denied such op|X)rtunity to license the pictures, 
and subject to the provisions of Article III. 

Any distributor, the complaining exhibitor or any 
intervening exhibitor affected by such an award may 
institute a further arbitration proceeding for a modifi¬ 
cation thereof upon the ground that, since the making 
of the award, conditions with respect to the theatres 
involved therein have so changed as to warrant modi¬ 
fication. In the event that the arbitrators find there 
has been such a change they shall make a new award 
in regard to the run in question to take effect there¬ 
after, but no damages shall be awarded. The burden 
of proving such change shall be upon the party assert¬ 

ing it. Proceedings to modify an award upon the ground 
of changed conditions shall follow the rules of practice 
and procedure prescribed in Article V. 

SECT. 3.—COMPETITIVE BIDDING 

Controversies arising upon the complaint of an ex¬ 
hibitor that, subsequent to the inauguration of the 
arbitration system— 

A. a distributor, in licensing feature motion pictures 
by means of competitive bidding, licensed to another 
exhibitor operating a theatre in substantial competition 
with complainant’s theatre a feature or features, on 
which complainant also made an offer or offers, which 
license to such other exhibitor was made otherwise 
than,—theatre by theatre, solely upon the merits and 
without discrimination in favor of such competing 
theatre; or 

B. a distributor has instituted competitive bidding in 
any competitive area or situation except 

(i) upon the written request of one or more of the 
exhibitors in any such area or situation; or, 

(ii) upon the written request of an exhibitor in any 
area or situation for a run of a picture or pictures 
which the distributor is projiosing to license on such 
run to another exhibitor or exhibitors in such area or 
situation; or, 

(iii) to comply with the judgment, decree or order 
of a court of competent jurisdiction; or, 

(iv) in good faith to protect itself where it has 
reasonable grounds to believe that there is collusion 
among exhibitors in such area or situation in the 
licensing of its pictures; or, 

(c) a distributor has breached any of the following 
rules in conducting competitive bidding: 

(i) The invitation for an exhibitor to submit an 
offer for the picture or pictures described in the invi¬ 
tation shall specify a closing date for bids (hereinafter 
called the closing date), which shall be not less than 
ten days after the mailing of the invitation, and only 
offers or revised offers submitted in pursuance of 
such invitation, received on or before the closing date, 
shall be considered; 

If prior to the closing date for bids, a distributor 
has not afforded an opportunity to the exhibitor to 
view, at a trade show or other screening, the picture 
or pictures referred to in the invitation to bid, then the 
distributor, at the exhibitor’s written request, shall 
afford the exhibitor an opportunity to view such picture 
or pictures in the exchange city of the distributor. 

(ii) Any exhibitor submitting an offer for any des¬ 
ignated picture or pictures, in response to an invitation 
by the distributor, may request in writing (but under 
separate cover) at the time he submits his offer, that 
the successful offer for such picture or pictures shall 
be revealed to the exhibitor making such request and 
the distributor agrees to do so at the exchange office 
serving the theatre for which such exhibitor submitted 
said offer, within 14 days after there has been an 
award of the picture or pictures by the distributor, 
and at no other time. 

(iii) Nothing contained in this Section shall be 
deemed to compel the distributor to accept an offer 
which it considers to be inadequate and the distributor 
may reject all offers; when, however, all offers are 
rejected the notice of rejection shall state the reason 
therefor and in such case the feature motion picture 
shall be made available in accordance with the pro¬ 
visions of this sub-division C to exhibitors, including 
those who submitted offers in the first instance, for a 
new offer; provided, however, if there be only one 
offer submitted, and that one offer is rejected, the 
distributor may, at its option, in lieu of the foregoing, 
negotiate with and license the motion picture to the 
exhibitor who submitted said offer. 

(iv) Only offers in writing can be considered; 
(v) The distributor shall within 14 days after the 

closing date, if any offers have been submitted on or 
before the closing date, announce acceptance to the 
maker of the accepted offer or announce to all bidders 
rejection of all offers; 

(vi) If the new offers are also rejected, the distribut¬ 
or may thereafter, at its option, negotiate with the 
exhibitor making the best offer and license the motion 
picture to such exhibitor if the distributor considers 
the terms satisfactory, or may negotiate with and 
license the picture to such other exhibitor or exhibitors 
as the distributor may choose; 

(vii) If no offers are submitted, the distributor may 
license the picture to any exhibitor it chooses upon 
terms acceptable to the distributor; 
shall be subject to arbitration. 

The rules and principles set forth in this Section 3 
shall have application only in arbitration proceedings 
under this Section. 

Nothing contained in this Section shall be construed 
to prevent a distributor from selecting its own custom¬ 
ers in bona fide transactions and not in violation of 
any provision of this Agreement. 

Nothing contained in this Section shall be construed 
to mean or intend to mean that a distributor may 
institute competitive bidding otherwise than under the 
terms and conditions as set forth in this Section. 

The power of the arbitrators in deciding any contro¬ 
versy under this Section shall be as follows: 

(a) If the arbitrators find in favor of the distributor, 
they shall dismiss the complaint; 

(b) If the complaint involved is the first to be filed 
by the complainant against the distributor under sub¬ 
division B of this Section, and the arbitrators find in 
favor of the complainant, they shall make an award 
directing the distributor thereafter to cease and desist 
from competitive bidding in the competitive area or 
situation until such time as the instituton of competi¬ 
tive bidding in such competitive area or situation 
would not violate the provisions of said sub-division; 

(c) If the complaint involved is the first to be filed 
by the complainant against the distributor under sub¬ 
division C of this Section, and the arbitrators find in 
favor of the complainant, they shall make an award 
directing the distributor thereafter to conduct competi¬ 

tive bidding affecting the complainant in accordance 
with the provisions of said sub-division; 

(d) If it shall appear that an award has been made 
in favor of the complainant with respect to the same 
theatre in a previous arbitration with the same distrib¬ 
utor under the same sub-division of this Section, and 
the arbitrators shall find in complainant’s favor in the 
instant case, they may award damages under the pro¬ 
visions of Article III except that exemplary damages 
may be awarded only in respect of violations under 
sub-division A of this Section 3. 

If in any proceeding under this Section the arbitrat¬ 
ors shall find that the competitive bidding was con¬ 
ducted by the distributor fairly and in accordance with 
sound business practice and that there was no purpose 
to discriminate against the complainant or to favor the 
exhibitor to whom the picture in question was licensed, 
they shall find in favor of the distributor; and, in the 
absence of any showing of a violation of the rules and 
principles, the arbitrators shall not attempt to substi¬ 
tute their judgment for that of the disributor as to 
which of the several offers was best or as to the pro¬ 
priety of rejecting all bids on grounds of inadequacy. 

SECT. 4.—CONDITIONING ONE LICENSE 
UPON ANOTHER 

Controversies arising upon the complaint of an ex¬ 
hibitor that 

(a) the distributor in licensing a particular feature 
or group of features has directly or in any manner 
conditioned such license upon the complainant exhibitor 
licensing one or more other features, or upon com- 
painant licensing one or more short subjects, news¬ 
reels, trailers or serials (herein collectively called 
“shorts”), or upon complainant licensing re-issues, 
westerns or foreigns (herein collectively called “for- 
eigns”); or 

(b) the distributor has directly or in any manner 
refused to license to complainant exhibitor a particular 
feature or group of features except upon the condition 
that complainant also license one or more other fea¬ 
tures, shorts or foreigns shall be subject to arbitration. 

An exhibitor shall have no right to assert any claim 
under (b) above unless he shall have mailed to the 
distributor, at the exchange out of which he is served, 
a notice in writing of such claim and of the grounds 
therefor, not later than 10 days after receipt by the 
exhibitor from the distributor of the license which he 
claims to have been so conditioned. 

An exhibitor shall have no right to assert any claim 
under (b) above unless he shall have mailed to the 
distributor, at the exchange out of which he is served, 
a notice in writing of such claim and of the grounds 
therefore not later than 10 days after the day on 
which the distributor, as claimed by the exhibitor, 
refused to grant a license unless so conditioned. 

The power of the arbitrators in deciding any con¬ 
troversy under this Section shall be as follows: 

(i) If the arbitrators find in favor of the distributor, 
they shall make an award dismissing the complainant; 
(ii) If the arbitrators find in favor of the complainant 
under (a) above, they may make an award cancelling 
the license for, or to the extent that it relates to, such 
other feature, features, shorts or foreigns; 

(iii) If the arbitrators find in favor of the complain¬ 
ant under (b) above, they may order the distributor to 
cease and desist from imposing such condition on 
such complainant exhibitor; (iv) If the complainant 
asked for damages and the arbitrators find in his favor 
under either (a) or (b) they may also award damages 
under the provisions of Article III. 

SECT. S —CONTRACT VIOLATIONS 

Controversies arising upon the com])laint of an ex¬ 
hibitor that the distributor ha.s violated the provisions 
of a license agreement entered into between the 
exhibitor complainant and the distributor subsequent 
to the inauguration of this system of arbitration, 
including the failure of the distributor to deliver to 
the exhibitor a print of each picture licensed under 
such agreement in time for exhibition on the exhibition 
date or dates provided in or under such licensing 
agreement, shall be subject to arbitration. 

The power of the arbitrators in deciding any such 
controversy shall be as follows: 

(a) If the arbitrators find in favor of the distributor, 
they shall make an award dismissing the complaint; 
(b) If the arbitrators find that the distributor has 
violated any provision of such a license agreement 
between it and the complainant exhibitor, they shall 
make a finding to that effect, specifying the particular 
violations, and, if unperformed, shall order the distrib¬ 
utor to perform such contract; 

(c) If the complainant asked for damages and the 
arbitrators find in his favor, they may also award him 
damages under the provisions of Article III, except 
that no exemplary damages shall be awarded. 

SECT. 6.—GENERAL PROVISION 

Two pictures designated during each twelve months 
following the effective date of this agreement by each 
distributor party hereto as of unusual character shall 
be excluded from the provisions of this agreement. 
Such pictures in nowise shall be subject to arbitration 
until such time as the same are announced by such 
distributor for general distribution. Thereafter the 
provisions of this agreement shall be applicable in 
respect of matters occurring in the course of such 
general distribution of the said pictures. 

ARTICLE III. DAMAGES 

Unless damages are claimed in the original complaint 
filed by the exhibitor, none shall be awarded. 

Whenever the arbitrators find that the complainant 
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exhibitor is entitled to damages, they shall award such 
sum of money therefor as shall equal the actual loss 
proved to have been sustained by said exhibitor as a 
result of respondent’s* acts. 

If in any case in which the arbitrators award actual 
damages they find that the respondent’s* acts resulting 
in such damage were done with the deliberate purpose 
to injure the complainant or in wilful disregard of the 
probable harmful consequences to the complainant, they 
may, in addition to actual damages, award exemplary 
damages not to exceed the amount of the actual dam¬ 
ages so awarded. 

Where any party to an arbitration proceeding where¬ 
in a demand for damages has been made has named an 
exhibitor* whose business or property may be affected 
by the award, and the exhibitor* so named does not 
intervene in the proceeding, and the complainant does 
not withdraw his complaint as provided in Section S 
of Article V, the arbitrators may proceed with the 
hearing; and if the arbitrators shall find that the 
exhibitor so named was associated in the act or acts 
causing damage to the plaintiff, they shall deduct from 
the sum of the damages awarded to the complainant an 
amount which in their judgment will cover the damages 
caused by said non-intervening exhibitor*. 

In any arbitration in which damages are claimed by 
the complainant exhibitor, any distributor respondent* 
may at its option assert by way of set-off to any 
damages which may be awarded against it, the amount 
of any liability of the complainant to such distributor* 
for money damages for breach of contract established 
in such arbitration by said distributor*, the burden of 
establishing such liability and the amount thereof being 
upon the distributor* asserting the same. 

Vyhen damages are claimed by the complainant ex¬ 
hibitor, such claim shall be limited to the damages 
sustained during the period of two years preceding the 
filing of the complaint, or during such shorter period 
of time as may be provided by the statute of limita¬ 
tions of the state in which the complaint has been filed. 

ARTICLE IV. THE ARBITRATION SYSTEM 

SECT. 1.—NATIONAL ADMINISTRATIVE 
COAIMITTEE 

A National Administrative Committee shall be 
formed to serve as an all-industry agency in giving 
effect to this Agreement. This Committee shall be 
composed of 3 members designated by Theatre Owners 
of America, 1 member designated by Metropolitan 
Motion Picture Theatres Association, 1 member desig¬ 
nated by Independent Theatre Owners Association, Inc. 
(New York), 1 member designated by Southern Cali¬ 
fornia Theatre Owners Association of America, 1 
member designated by International Drive-in Theatres 
Association, and 3 designated by the distributors sign¬ 
ing this Agreement. 

The National Administrative Committee so designat¬ 
ed may from time to time add to its membership not 
more than three representatives from any organization 
which hereafter becomes a signatory to this Agreement. 
The representatives designated by such organization 
or organizations shall thereupon become members of 
the National Administrative Committee. 

A majority of the rnembers of this committee, in¬ 
cluding at least one distributor member, shall consti¬ 
tute a quorum. The^ committee at its first meeting shall 
elect from among its members a chairman who shall 
serve for a period of one year. Thereafter the chair¬ 
manship shall rotate among the members. Each exhibi- 

reserves to itself the right to designate 
which of Its representatives on the committee (if there 
be more than one) shall serve as chairman. 

The National Administrative Committee shall have 
power and it shall be its duty to organize and super- 
vise the arbitration system. In addition, it shall prepare 
the necessary instructions, forms, records, etc. for the 
use and guidance of the Regional Tribunals, to the end 
that arbitration practice and procedure hereunder shall 
be uniform throughout the United States. 

The phibitor and distributor members of the Na¬ 
tional Administrative Committee shall vote separately 

^"7 directive, ruling or determination of 
tiio -INational Administrative Committee. 

The term Administrator when used hereinafter will 
reier to the National Administrative Committee. 

SECT. 2.—LOCAL ARBITRATION COMMITTEE 

A local Arbitration Committee subject to the super- 
^sion of the Administrator shall be organized by the 
Administrator in each Film Exchange Center in the 
United States to serve as the local all-industry agency 

Administrator in giving 
^ect to this Agreement. Each local Arbitration Com- 

composed of exhibitor members chosen 
exhibitor members of the Administrator, and an 

equal number of representatives of the distributors 
chosM by the distributor members of the Administrat¬ 
or. ihe territory over which each local Arbitration 

authority and the city in which 
mirnstmor^^ located shall be determined by the Ad- 

members of this Committee, in- 
memher exhibitor and one distributor 
member, shall constitute a quorum. The exhibitor and 

Si vot°e’'s"'n Arbitration Committee 
shall vote separately as a class on any directive rulins 

under‘"h"ls"Sr"eerent"^ Committed 

mittee^to sonir*"® .local Arbitration Com- 
fnd o supervise arbitration in its allotted territory 

dSi nf arbitrators. The 
fi f neutral arbitrators in a number to be fixed 

by compiled 
mittee 7n S Arbitration Com- 
neSai nS l°“ted. Such 
neutral panel shall consist of representative citizens 

from the territory served by the Exchange from which 
the local Arbitration Committee operates. (Qualifica¬ 
tions of panelists?) 

Each regional Arbitration Committee shall be served 
by a Clerk to be designated by the Administrator, 
whose duties it will be: To provide a place for the 
filing of a complaint, to arrange for the selection of 
arbitrators, to provide a place for the arbitration hear¬ 
ing, to keep and preserve the Arbitration records. The 
functions of the Clerk shall be solely administrative 
and procedural. 

SECT. 3.—NATIONAL APPEALS BOARD 

A National Appeals Board shall be organized and 
established by the Administrator to hear all appeals on 
damage questions, as hereinafter provided. It shall 
consist of three impartial non-industry members un¬ 
animously agreed upon by the members of the National 
Administrative Committee at a meeting held for that 
purpose. The Administrator in like manner shall fill 
all vacancies occurring on the Appeals Board. 

The first term of office of each member of the 
Appeals Board shall be for eighteen months and there¬ 
after the period of tenure shall be determined by the 
Administrator. The Administrator shall fix and provide 
for the compensation of members of the Appeals Board, 
and shall designate tlie times at which and the cities 
in which the Board shall sit. 

SECT. 4._FINANCING 

ARTICLE V. RULES OF PRACTICE 
AND PROCEDURE 

SECT. 1.-—-INITIATION OF ARBITRATION 

An exhibitor may institute an arbitration proceeding 
in the Regional Tribunal for the area in which his 
affected theatre is located— 

(a) By paying to the Clerk a filing fee to be fixed 
by the Administrator: and (b) By filing with the 
Clerk a Submission, in the form prescribed by the 
Administrator, which shall provide, in substance, that 
such complainant submits the controversy to arbitration 
and agrees to abide and be bound by and fully comply 
with this Agreement and with whatever final award 
may be entered in such arbitration; and 

(c) By filing with the Clerk a Complaint, entered on 
a form prescribed by the Administrator, which docu¬ 
ment shall set forth in substance: the name and 
address of the complaining exhibitor; the name and 
address of each of complainant’s theatres involved in 
the controversy: the name and address of each distrib¬ 
utor against whom complaint is made; the name and 
address of every other distributor or exhibitor whose 
business or property complainant believes may be 
affected by an award in the proceeding; and a brief 
statement in clear and simple language of the claim 
and the relief sought: and 

(d) At the time of filing the complaint, the com¬ 
plainant shall deliver to the Clerk enough copies 
thereof to enable the Clerk to deliver one copy to each 
respondent named therein and to each other distributor 
or exhibitor named therein as liable to be affected by 
the award, and the Clerk shall forthwith make such 
delivery. 

Within ten days after any respondent receives from 
the Clerk a copy of the complaint, each respondent 
may sign and file with the Clerk the names and ad¬ 
dresses of any distributors or exhibitors not named in 
the complaint whose business or property such re¬ 
spondent believes will he affected by an award in the 
proceeding. The Clerk shall forthwith deliver a copy 
of the complaint to each distributor or exhibitor named 
in such list, calling upon the complainant for the addi¬ 
tional copies needed to perform this dutv. 

Any exhibitor or distributor, who believes that his 
business or property may be affected by the award, 
may intervene in the proceeding at any time prior to 
the appointment of the neutral arbitrator or arbitrators 
as a matter of right, and thereafter with the con.sent 
of all parties to the proceedin.e, and thereby become a 
party to the proceeding by filing with the Clerk a 
Submission as provided for in (b) above, together with 
a brief statement setting forth his interest in the 
proceeding, and by paying a filing fee, as fixed by the 
Administrator, to the Clerk. The Clerk shall forthwith 
deliver to each other party to the proceeding a notice 
of each intervention and a copy of the brief statement 
accompanying the same. 

If prior to the selection of the arbitrators in any 
proceeding all the parties thereto, including inter-' 
venors, shall by written agreement select another 
Tribunal hereunder as a matter of preference or con¬ 
venience, and shall file such agreement with the Clerk 
of the Tribunal of orieinal jurisdiction, he shall at 
once forward the complete record in such proceeding 
to the Clerk of the Tribunal so selected, and the latter 
Tribunal shall thereby be invested with jurisdiction of 
the proceeding and shall proceed with the hearing and 
determination thereof, and any award made by it shall 
have the same validity as though made by the Tribunal 
in which the proceeding was initiated. 

SECT. 2.—SELECTION OF ARBITRATORS 

Not less than 20 nor more than 30 days after the 
filing of the complaint, the parties to a proceeding shall 
notify the Clerk of their choice of arbitrators. Arbi¬ 
trators shall be selected in the following manner: 

(a) In those instances where the only parties to the 
proceeding are the complainant exhibitor and the 
respondent distributor*, the complainant shall designate 
his arbitrator, and the respondent, or respondents, 
including intervening distributors, by majority vote, 
shall designate an arbitrator, and the two so desig¬ 
nated shall designate the neutral arbitrator. In the 
event that the two arbitrators fail to agree upon the 

neutral arbitrator within seven days from the desig¬ 
nation of the second arbitrator, the neutral arbitrator 
shall be selected by the Local Arbitration Committee 
from the panel of neutral arbitrators cornpiled by it. 

(b) In those instances where, in addition to the 
parties named in (a) above there are one or more 
exhibitor intervenors, and if such intervenor or inter¬ 
veners and the respondent distributors unanimously 
agree upon an arbitrator, that arbitrator shall be 
deemed to have been designated by the respondent 
distributors and the intervenors. If the exhibitor inter¬ 
venors and the respondent distributors fail unani¬ 
mously to agree on such arbitrator within the aforesaid 
30 day period, the proceeding shall be heard and 
determined by a Tribunal of three neutral arbitrators 
selected by the Local Arbitration Committee from the 
panel compiled by it. 

The neutral arbitrators shall be paid for their serv¬ 
ices a sum to be fixed by the Administrator on a per 
diem basis (for each day while actually sitting in any 
proceeding), plus travel expenses. 

SECT. 3.—HEARINGS 

Hearings shall be held at any place agreed upon by 
the parties and the arbitrators; and if there be no 
agreement, the place of hearing shall be fixed by the 
arbitrators. 

Arbitrators will proceed with the maximum speed 
consistent with the adequate presentation and proper 
consideration of the cases in which they sit. They 
shall fix the time for the beginning of the hearings 
which shall be as soon as practicable after they have 
been appointed. They may adjourn the hearings from 
time to time with the consent of the parties or for 
reasons which, in their judgment, warrant such action. 

At least five days prior to the initial hearing in any 
proceeding the clerk shall deliver to the parties written 
notice of the names of the arbitrators and of the time 
and place of such hearing. 

SECT. 4.—PROCEDURE AT HEARINGS 

Before commencing the hearing in any case the 
arbitrators shall take the oath of office in the form 
prescribed by the Administrator. 

Counsel appearing at arbitratiion proceedings shall 
be limited to one attorney for the complainant and one 
attorney for all of the distributor respondents, and if 
there be an intervening exhibitor, one attorney may 
appear for each intervening exhibitor. 'Witnesses shall 
testify under oath or its legal equivalent and each 
party shall have the right to examine or cross-examine 
all witnesses. 

Evidence shall be received only at hearings of which 
all parties have been given due notice and the arbi¬ 
trators in making their awards shall consider only 
evidence so received and such inspections as they may 
make hereunder. The arbitrators shall have power to 
require any party to any proceeding, including inter¬ 
venors, to produce such books, records and documents 
as the arbitrators may determine to be necessary to a 
proper determination of the controversy. 

In lieu of producing or offering original books, rec¬ 
ords or documents, any party may, with the permission 
of the arbitrators, produce or offer sworn copies there¬ 
of or sworn excerpts of the relevent or material por¬ 
tions thereof. The authenticity of any such copy or 
excerpt, if brought into question, shall be determined 
by the arbitrators. All exhibits offered in evidence 
shall be numbered and marked by the Clerk to show 
that they were so offered; and if received in evidence, 
they shall be marked to show that they were so 
received. 

The arbitrators shall rule on the relevancy and 
materiality of the evidence offered. Observance of the 
legal rules of evidence shall not be necessary. When¬ 
ever the arbitrators deem it advisable they may, upon 
notice to the parties, make an inspection of any 
theatre or other place or subject matter involved in 
the controversy. The arbitrators shall hear argument 
and receive briefs. 

SECT. S.—WITHDRAWAL AND DEFAULT 

A complainant may withdraw his arbitration pro¬ 
ceeding at any time prior to the appointment of the 
neutral arbitrator or arbitrators without liability except 
as to accumulated costs. 

If any party to an arbitration proceeding defaults 
by failure to comply with any of the provisions hereof, 
or withdraws after the appointment of the neutral 
arbitrator or arbitrators, the proceeding nevertheless 
shall proceed to an award unless all of the other parties 
thereto consent in writing to a dismissal. 

SECrr. 6.—STENOGRAPHIC RECORD 

If the complaint does not ask for damages, and a 
stenographic record is requested by any party, the 
Clerk shall make the necessary arrangements for the 
recording of the testimony, the cost thereof to be 
borne by the party making such request; but the 
parties may by agreement share such cost. 

Unless the parties respectively waive their rights to 
appeal, such record shall be made in any case in which 
the complaint asks for damages. It is essential for 
the record on appeal (Art. 'VI, Sect. 3). The cost 
thereof shall be borne as assessed by the arbitrators 
pursuant to sub-division (a) of this Section. 

SECT. 7—AWARDS 

(a) Form of the award and memorandum of decision. 
The arbitrators shall make their award in writing 
which shall be in the language of the particular Section 
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under which the arbitration takes place and not other¬ 
wise; and the awards shall be signed by them and 
acknowledged before a notary public or other officer 
authorized to administer oaths. 

[ The concurrence of two of the three arbitrators shall 
j be essential to a valid award. The arbitrators in the 
! award may assess the costs (excluding counsel fees) 
I of the proceeding against the losing party or they may 
1 apportion such costs among the parties in such manner 

as they deem just. 
If the award includes damages or a denial of dam- 

; ages, they shall set forth in the memorandum the 
theory upon which and the period of time for which 
such damages were allowed, computed, or denied. 

(b) Time for making award, etc. The award shall be 
filed by the arbitrators with the Clerk not later than 
28 days after the close of the hearings or after the 
date fixed by the arbitrators for oral argument or the 
filing of briefs, whichever is later. By written consent 
of all parties to the arbitration, the time for filing the 
award may be extended. The Clerk shall deliver a copy 
of the award to each party to the proceeding. 

At any time within ten days after the award has 
been filed or within 30 days with the consent of the 
parties, the arbitrators may re-open the proceeding for 
the purpose of correcting inadvertent errors in the 
award. A corrected award shall be in the same form 
as the original award and shall be filed with the Clerk 
and delivered to the parties in the same manner as the 
original award. 

(c) Finality of award. An award shall become 
effective and binding upon the parties on the date but 
not earlier than ten days after filing, specified therein 
and shall remain effective unless reopened, as provided 
in the preceding paragraph, subject, however, to the 
provisions of the last paragraph of Art. I, or if there 
be an appeal from the part of the award relating to 
damages, all parts of the award, subject as aforesaid, 
shall remain in effect except those relating to damages. 

If an award includes an award of damages, the part 
of the award relating to damages shall be stayed auto¬ 
matically pending the appeal and until ten days after 
the decision on appeal is filed with the Clerk of the 
Regional Tribunal. 

A final arbitration award hereunder shall bar the 
complainant and any intervening exhibitor from initi¬ 
ating any arbitration or litigaton against the respondent 
distributor* or against any intervening distributor* 
based on claims arising out of the act or acts of such 
distributor* or intervening distributor*, which act or 
acts could have been or were the basis of the complaint 
and shall release the respondent distributor* and each 
intervening distributor* and each intervening exhibitor* 
from any and all claims ante-dating the period for 
which a recovery of damages may be had under this 
Agreement. 

A final arbitration award based upon a claim under 
Art. II, Sect. 1 or Sect. 2 or both shall release the 
respondent distributor*, each intervening distributor* 
and each intervening exhibitor* from any and all 
claims based upon run or clearance or both which ante¬ 
date the period involved in the complaint upon which 
such final award was made. Failure of a complainant 
to claim damages in his complaint shall be a full and 
complete waiver and release of any and all claims for 
damages which he might have made. 

(d) Allocation of damages. If the award contains 
a provision that the respondents shall pay damages, 
and if such damages are not paid within twenty days 
from the date on which the award was filed, any party 
to the proceeding may apply to the neutral arbitrator 
or arbitrators to allocate the damages, already awarded, 
among the several respondents in the proportion in 
which the neutral arbitrator or arbitrators shall find 
the respondents have contributed to the total damage 
awarded. 

Such allocation shall be made by the neutral arbit¬ 
rator or arbitrators within five days after such applica¬ 
tion, after a hearing at which each of the respondents 
may be represented by counsel, and the damages so 
allocated shall be paid respectively by each respondent 
within three days after receiving notice of such allo¬ 
cation or, in the event of an appeal, upon the date 
when the award with respect to damages becomes final. 
If, upon appeal, an award of damages is affirmed or 
modified, the final award shall be allocated among the 
several respondents in the same proportion as deter¬ 
mined by the neutral arbitrator or arbitrators as to the 
original award. 

ARTICLE VI. APPEALS 

SECT. 1.—RIGHT OF APPEAL 

Where there has been an award in favor of the 
complainant exhibitor, any party to the arbitration 
proceeding affected thereby may appeal to the National 
Appeals Board from such part of the award as awards 
or denies damages. No other part of the award may be 
appealed by the parties or reviewed by the Appeals 
Board. 

SECT. 2—NOTICE OF APPEAL 

Any party desiring to appeal from such part of the 
award as awards or denies damages may do so by 
filing a Notice of Appeal with, and paying a filing fee 
as fixed by the Administrator to, the Clerk of the 
Regional Tribunal, not later than twenty days after 
the date on which the award or the corrected award 
was filed. The Clerk shall thereupon deliver a copy of 
the Notice of Appeal, with the date of filing endorsed 
thereon, to each party to the proceeding and to the 
Appeals Board. 

Within ten days after filing the Notice of Appeal the 
party or parties taking the appeal shall file with the 
said Clerk three copies of the transcript of the 
stenographic record of the hearing. 
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SECT. 3.—RECORD ON APPEAL 

Upon receipt of three copies of the transcript filed 
by the party or parties taking the appeal, tbe said 
Clerk shall forthwith prepare the appeal record which 
shall consist of the following: 

(a) The Submission and Complaint; (b) Submis¬ 
sions and Statements of intervenors; (c) Notices of 
appointment and signed acceptances of the arbitrators; 
(d) Clerk’s record of hearing; (e) Three copies of 
the transcript of the stenographic record of the 
hearing; (f) Exhibits received in evidence and exhibits 
offered but not received in evidence, except such as 
may be omitted by agreement of the parties; (g) The 
award and memorandum of decision. 

The Clerk then transmits the appeal record to the 
Appeals Board. 

SECT. 4.—PROCEEDINGS OF APPEAL 

Within 30 days after the filing of the Notice of 
Appeal, each party shall deliver a copy of his brief or 
written statement of his position on the appeal to every 
other party and shall file six copies of such brief or 
statement with the Appeals Board together with a 
statement that copies thereof have been delivered to 
the parties. 

Within 45 days after the filing of the Notice of 
Appeal, each party shall deliver a copy of any answer¬ 
ing brief or statement to each other party and file six 
copies thereof with the Appeals Board together with a 
statement showing that copies have been delivered to 
the parties. 

Within 35 days after the filing of the Notice of 
Appeal, any party may apply to the Appeals Board for 
permission to present oral argument, stating the 
reasons therefor. Notice of such application shall be 
delivered by the Appeals Board to all other parties, 
who may file with the Appeals Board written objections 
thereto, if any, within five days thereafter. 

If the Appeals Board grants oral argument, it shall 
deliver to the parties notice in writing of the time and 
place of such argument, at least ten days in advance of 
the date fixed therefor. On appeal, all parties may be 
represented by counsel. 

SECT. 5.—DECISION ON APPEAL 

(a) The powers of the Appeals Board with respect 
to the award appealed from shall be limited to (i) 
affirming the part of the award which awards or denies 
damages, or (ii) increasing or decreasing the amount 
of damages awarded, or (iii) reversing the part of the 
award which awards damages and dismissing the com¬ 
plaint therefor. 

The Appeals Board shall base its decision solely 
upon the record certified to it. An award of damages 
shall not be reversed because made or computed on an 
erroneous theory if it can be sustained on any valid 
theory. 

(b) The Appeals Board shall make their decision in 
writing, and it shall be signed by them and acknowl¬ 
edged before a notary public or other officer authorized 
to administer oaths. 

The concurrence of two of the three members of 
the Appeals Board shall be essential to a valid de¬ 
cision. 

The Appeals Board may assess the costs (excluding 
counsel fees) of the appeal against the losing party or 
they may apportion such costs among the parties in 
such manner as they deem just. The Appeals Board 
shall file with the decision a memorandum setting forth 
their reasons therefor. 

(c) The decision shall be filed by the Appeals Board 
not later than 21 days after the filing of the final briefs 
or after the date of the oral argument, whichever is 
later. 

(d) The decision and memorandum shall be filed 
with the records of Appeals Board, which shall forth¬ 
with file a copy thereof with the Clerk of the Regional 
Tribunal concerned and shall forthwith deliver a copy 
thereof to each of the parties. The Clerk of the Re¬ 
gional Tribunal shall forthwith notify each of the 
parties of the date of filing with him. 

(e) At any time within thirty days after the de¬ 
cision has been filed or within 45 days with the con¬ 
sent of the parties, the Appeals Board may re-open 
the appeal for the purpose of correcting inadvertent 
errors in the decision. A corrected decision shall be 
in the same form as the original decision and shall 
be filed with the records of the Appeals Board and 
delivered to the Clerk of the Regional Tribunal and 
to the parties in the same manner as the original 
decision. 

(f) The decision or the corrected decision of the 
Appeals Board shall become the final award with re¬ 
spect to damages and shall become binding on the 
parties ten days after it is filed with the Clerk of 
the Regional Tribunal. 

ART. VII—CONCILIATION 

Sect. 1.—Controversies which an exhibitor has not 
been able to settle with a particular distributor, arising 
on tbe merits out of the relationship between such ex¬ 
hibitor and distributor, including controversies which 
are subject to arbitration under this agreement, shall, 
if the exhibitor so desires, be submitted to conciliation 
in an endeavor to dispose of such controversies 
amicably, informally and quickly. 

Sect. 2.—Conciliation shall be conducted as follows: 
(a) An exhibitor desiring a meeting for the purpose 

of conciliation shall send to the Branch Manager of 
the distributor at the Exchange for the area in which 
the exhibitor’s theatre is located, a written request for 
such a meeting, and shall state in such request the 
controversy or controversies with such distributor to 
be conciliated, and may name therein not more than 
one other person, who will accompany him and assist 
in the efforts to conciliation. The meeting shall take 
place in the Exchange between the exhibitor, (his 
associate if named), and the Branch Manager and not 
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more than one other person with the Branch Manager, 
on the first Monday or Friday, as specified by the dis¬ 
tributor in advance, following the lapse of seven days 
after the receipt of such request. 

(b) If the controversy or controversies are not dis¬ 
posed of at the conciliation meeting with the Branch 
Manager, the exhibitor may apply in writing to the 
General Sales Manager of the distributor for a further 
meeting with respect thereto. Such meeting shall be 
held at the distributor’s Home Office at a time to- 
be fixed by the General Sales Manager on seven days’ 
written notice to the exhibitor, and shall be attended 
by the exhibitor and not more than one other person, 
and the General Sales Manager or a Sales Manager 
designated by him, and not more than one other person 
of his selection. 

(c) The exhibitor and the distributor may arrange 
conciliation meetings at any time or place mutually 
satisfactory without regard to subdivisions (a) and 
(b) of this Section. 

Sect. 3.—The function of the associates of the ex¬ 
hibitor and distributor shall be limited to the endeavor 
to assist in the disposition of the controversies being 
conciliated. Neither the exhibitor nor the distrbutor 
shall be under any obligation to dispose of the con¬ 
troversy under conciliation in the manner proposed 
by the other party, and the judgment and good faitb 
of any party failing so to dispose of any such con¬ 
troversy shall not be questioned. 

Sec. 4.—(a) The discussions in regard to concilia¬ 
tion shall be confidential and without prejudice, and 
the exhibitor and the distributor and their associates, 
by participating in the conciliation meetings agree 
that nothng said, written or done by any party in or 
in connection with the conciliation shall constitute an 
admission or statement against interest, or be used 
as such. 

(b) Conciliation hereunder is not intended to 
change, interfere with or delay the usual negotiations 
between an exhibitor and a distributor for the licens¬ 
ing of pictures. 

(c) Conciliation hereunder shall not bar an exhibi¬ 
tor from resorting to arbitration under this agreement, 
or to litigation. 

Coticlave To Honor 
Olson, Engstrom 

Dr. Harry F. Olson, director of the RCA 
Acoustical and Eloctro-mechanical Research 
Laboratory, will receive the SMPTE’s 
Sanfuel L. Warner Memorial Award for 1955. 
The announcement was made by the Society’s 
president, Dr. John Gr. Erayne, who said that 
Dr. Olson would receive a gold medal and 
citation on Oct. 4, during the Society’s 78th 
semi-annual convention at the Lake Placid. 

In addition, Dr. Elmer W. Engstrom will 
receive the Progress Medal Award of the 
SMPTE. Dr. Engstrom is executive vice- 
president of research and engineering, and a 
director of RCA, and has contributed much 
research in the fields of radar, radio, electron¬ 
ics, acoustics, and television. 

Holds 60 Pafenfs 
Dr. Olson, who holds more than 60 patents 

on devices and systems in the acoustical field, 
will receive the award for “outstanding work 
in the field of sound motion-picture engineer¬ 
ing and in the development of new’ and im¬ 
proved methods or apparatus designed for 
sound motion pictures.” 

The Progress Medal to be awarded to Dr. 
Engstrom is given to “a candidate who by 
his inventions, research or development has- 
contributed in a significant manner to the 
advancement of motion picture technology.”' 
Dr. Engstrom was selected for this award by 
the Society’s Board of Governors upon rec¬ 
ommendation of the Progi’ess Medal Award 
Committee under the chairmanship of Dr. 
Otto Sandvik of Eastman Kodak. The award 
was last given in 1953 to Fred Waller, in¬ 
ventor of Cinerama. 

Exhibit booths are now available to manu¬ 
facturers and distributors for the 79th con¬ 
vention of the SMPTE, it was announced 
by Everett Miller of RCA, exhibit chairman. 
The convention and equipment will be held 
at the Hotel Statler in New York City, 
April 29-May 4, 1956. Floor plans and con¬ 
tract blanks may be obtained from Miller at 
RCA Film Recording, 411 Fifth Ave., or 
from the Society headquarters. 
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“The Tall Men ” 
(20th-Fox) CinemaScope-De Luxe Color 122 Min. 

Cast: Clark Gable, Jane Russell, Robert Ryan, Cam¬ 

eron Mitchell, Juan Garcia, Harry Shannon, Emile 

Meyer, Stevon Darrell. 

Credits: Produced by William A. Bacher and Wil¬ 

liam B. Hawks; Directed by Raoul Walsh; Screen 

play by Sydney Boehm and Frank Nugent; From the 

novel by Clay Fisher. 

Tlie saga of the early west’s first overland 
cattle trek from San Antonio, Texas, to Mineral 
City, Montana, serves as background for a rough 
and rowdy romance between Clark Gable and 
Jane Eussell in ‘‘The Tall Men.” Salty humor, 
sly situations and numerous raucous antics 
punctuate the scenes in which Gable and Miss 
Russell have at each other. Their fans should 
find these interludes enormously to their liking, 
thus catapulting ‘ ‘ The Tall Men ’ ’ to heady 
box office heights. When romantic byplay is 
set aside for action, the picture moves along 
at a fairly absorbing clip. The story that is 
told is not new to western fans, but the treat¬ 
ment is lavish, with a tremendous cattle stam¬ 
pede used for the climax. In CinemaScope and 
De Luxe Color, ‘‘The Tall Men” stands out 
with much visual appeal. The dialogue is lusty, 
the outdoor locations are splendid and the ac¬ 
tion is often convincing. 

Action menaces are in evidence via renegade 
whites and cut-throat Indians. A sub-plot finds 
Cameron Mitchell, who plays Gable’s cow- 
punching younger brother, constantly at odds 
with Robert Ryan, who is financing the overland 
cattle trek for which Gable is the trail boss. 
At various intervals. Miss Russell finds time to 
warble choruses of a couple of ditties. One of 
these, the title song, carries the sort of lyric 
that might, with a little imagination, be con¬ 
strued as risque. 

Once the action gets underway in the post- 
Civil War northwest, the overland cattle journey 
shapes up as the main story line of the picture. 
Ryan has taken up with Miss Russell after she 
and Gable have had a romantic falling-out. 
When Ryan insists that she accompany them 
on the hazardous journey to Montana, Gable 
balks. Ryan, however, forces the issue. The 
trip is punctuated by numerous obstacles, all 
of which Gable surmounts. His relationship 
with Miss Russell meanwhile grows more and 
more strained. Things come to a head when 
Indians kill Mitchell and Gable risks a long 
shot by engineering the cattle herd through an 
ambush set by the redskins. Ryan then sells 
the cattle and tries without success to beat 
Gable out of his share. Gable, disheartened by 
his brother’s death, walks off into the night 
and, to his surprise, finds Miss Russell await¬ 
ing him. 

John Wayne and Lauren Bacall in "Blood Alley," 
CinemaScope-WamerColor, from Warners. 

RoOert Ryan and Jane Russell are the stars in 

20th-Fox's CinemaScope-De Luxe Color "The Tall 
Men," also starring Clark Gable. 

“Blood Alley ” 
(Warner Bros.) CinemaScope-WarnerColor 115 Min. 

Cast: John Wayne, Lauren Bacall, Paul Fix, Joy Kim, 

Barry Kroger, Mike Mazurki, Anita Ekburg, Henry 

Nakamura, W. T. Chang, George Chan. 

Credits: A Batjac Production; Directed by William A. 

Wellman; Screenplay by A. S. Fleischman; From his 
novel ot the same name. 

This big action melodrama, localed in Red 
China, can be recommended because of the pres¬ 
ence of John WavTie in the cast, and because 
the subject-matter is topical. In CinemaScope 
and WarnerColor, the film’s box office prospects 
are therefore above-average for general audi¬ 
ences. Although the film is too long and begins 
very slowly, ‘‘Blood Alley” contains many 
tense and well-photographed sequences, as it 
tells the story of an American skipper who 
pilots an entire Chinese village down the For¬ 
mosa Straits to Hongkong and freedom—in an 
ancient ferryboat. Most exciting scenes center 
around the evacuation of the little village, 
capture of the Communist-held ferryboat, 
treachery onboard ship, and attacks by Red 
vessels in the Straits. Romance is perfunctory, 
with Lauren Bacall attractive as the feminine 
interest. There is some adult dialogue between 
Miss Bacall and Wajme, considerable emphasis 
on the nobility of the Chinese resistance move¬ 
ment, and plenty of comedy relief. 

Wajme, a veteran Chinese hand rotting away 
in a Communist jail, is sprung to freedom bj^ 
the villagers, who need a skipper to execute 
their daring escape plan. He meets Miss Bacall, 
daughter of the village’s American doctor, 
whom he calls a ‘ ‘ bleeding heart ’ ’ for the 
Chinese people. At first reluctant to undertake 
the voyage, WAyne finally consents because of 
the challenge involved and his half-admitted 
interest in the girl. Their romance is rocky, as 
Wayne insists they don’t travel in the same 
circles. After a series of action episodes on the 
Straits, the ferryboat arrives in Hongkong and 
Miss Bacall and W’ayne clinch. 

“Lucy Gallant ” 
(Paramount) Technicolor-VistaVision 104 Min. 

Cast: Jane Wyman, Charlton Heston, Claire Trevor, 

Thelma Ritter, William Demoiest, Wallace Ford, Tom 

Helmore, Gloria Talbott, James Westerfield, Gov. 
Allen Shivers, Edith Head. 

Credits; Produced by William H. Pine and William 
C. Thomas; Directed by Robert Parrish; Screenplay 

by John Lee Mahin and Winston Miller; from the 

novel "The Life of Lucy Gallant" by Margaret 
Cousins. 

This big Technicolor-VistaVision romantic 
drama is both a good vehicle for Jane Wyman 
and the most engaging cinematic plug to" date 

for the “great state of Texas.” Using the oil 
and fashion industries of that state as excel¬ 
lent VistaVision backgrounds, Pine-Thomas 
have skillfully filled the screen with eye-filling 
locales, pleasant humor, some mature dialogue, 
and a cast that is excellent marquee bait. Mark 
down ‘ ‘ Lucy ” as an above-average presentation 
for the general audience, especially women. The 
picture is too long for some tastes. Story con¬ 
cerns a wealthy Eastern girl, jilted at the altar 
because of a scandal concerning her father. 
Bitter against men, and stranded in a Texas 
boom-town, she is determined to be self-support¬ 
ing, and opens a high-fashion store rather than 
marry a cattleman who wants only to support 
her. Essential to the film’s appeal is the fabu¬ 
lous rags-to-riches story of the Texas oil mil¬ 
lionaires, as winningly played by Thelma 
Ritter, Wallace Ford, Claire Trevor, and others. 
Charlton Heston, as Miss Wyman’s romance, 
is effective. 

Spreading over nearly a decade, the film’s 
off-again, on-again romance is set amidst many 
visual aspects of Texas life, including the 
state’s oil fields, boom-towns, farmlands, pala¬ 
tial mansions, modern department stores, etc. 
There are also some shots of World War II 
army life and of Paris, and a gala fashion show 
introduced by Gov. Allen Shivers of Texas 
which culminates in a gigantic plug for that 
state as the new fashion center of the world. 
Some men may tire of the emphasis on women’s 
fashions, the ease with which the inexperienced 
Lucy makes her way up the ladder of success, 
and the length of time she requires to decide 
to marry. Women, however, should adore the 
film from beginning to end. 

Stranded in New City because of a railroad 
wash-out, and befriended by an easy-going 
cattleman who refuses to capitalize on the oil 
boom, Lucy builds a fashionable store to drain 

jQiie Wyman and Charlton Heston in Paramount's 
release of "Lucy Gallant," in VistaVision and 

Technicolor. 

off the town’s surplus money. Successful and 
self-reliant, she can’t give up the store when 
the cattleman proposes. When he returns to New 
City after five years in the Air Force, she 
agrees to marry him, Init only if she can con¬ 
tinue her career. He bitterly refuses, meanwhile 
drilling oil on his farmland and becoming 
wealthy himself. When Lucy gets into serious 
financial jams, he secretly bails her out. Finally 
saved from business disaster by the man, Lucy 
then realizes that ho has been supporting her 
all along, and agrees to trade in her career for 
marriage. 

““The Deep Blue Sea” 
(20th-Fox) CinemaScope-De Luxe Color 99 Min. 

Cast: Vivien Leigh, Kenneth More, Eric Portman, 

Emlyn Williams, Moira Lister, Arthur Hill, Dandy 
Nichols. 

Credits: Produced and directed by Anatole Litvok; 

Screen ploy by Terence Rattigan; From the stage 
play by Rattigan. 

Here is a quality offering made to order for 
the adult audience that cottons to sophisticated 
romantic drama. Filmed in England by Anatole 
Litvak from a stage play by Terence Rattigan, 
one of Great Britain’s leading playwrights, this 
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Vivien Leigh and Kenneth More co-star in "The 

Deep Blue Sea," in CinemaScope and De Luxe 
Color, from 20th-Fox. 

picture unspools rvith fine performances, in¬ 
triguing situations and a good deal of dramatic 
impact. Story concerns the passion of a not-so- 
young woman for a head-strong and younger 
man, her second husband. As the woman, Vivien 
Leigh again proves that she is one of the 
screen’s most beautiful and most gifted 
actresses. Her performance is fraught with the 
required emotional punch the story demands. As 
her second husband, Kenneth More, England’s 
most popular actor, contributes a most convinc¬ 
ing portrayal. The ill-fated romance between 
this couple is projected with strong drama, and 
always in good taste. 

CinemaScope and De Luxe Color aid in the 
visual presentation, which takes the viewer out 
of the furnished flat of the single stage setting 
for a moderately extensive tour of London’s 
dives and airports. A skiing sequence in the 
Alps also provides a colorful change-of-pace. 
Supporting the principals in this drama are 
Emlyn Williams, playing Miss Leigh’s first hus¬ 
band, and Eric Portman. Both are familiar to 
American moviegoers. 

The strictly adult flavoring in ‘ ‘ Deep Blue 
Sea,” which was played on the Broadway stage 
several seasons back by Margaret Sullivan, 
makes special handling a must. Picture begins 
as Miss Leigh is attempting a suicide. Footage 
than delves into the causes of her mental de¬ 
pression. Some neatly contrived flashbacks help 
supply the motivation for her thwarted act and 
also detail how she fell in love with More, a 
test pilot. Coming back to the present again. 
Miss Leigh is seen trying to resolve her marital 
problems with More, a happy-go-lucky sort. Wil¬ 
liams, a judge, vainly tries to win back Miss 
Leigh, but she discovers more and more that a 
happy life with any man is impossible. Climax 
finds each of the principals bent on going his 
own way and the implications surrounding Miss 
Leigh’s plight point up to a second suicide at¬ 
tempt. Picture ends on this note, with the 
viewer discerning the impression that Miss 
Leigh, rather than her successive husbands, is 
emotionally unbalanced. 

“A Man Alone” 
(Republic) Trucolor 95 Min. 

Cast: Roy Milland, Mary Muiphy, Ward Bond, Ray- 
moad Burr, Arthur Space, Lee Von Cleef, Alan Hale, 
Douglas Spencer. 

Credits: Directed by Roy Milland; Screen play by 
John Tucker Battle; Story by Mort Briskin. 

“A Man Alone” marks Bay Milland’s debut 
as a director and in this film he has come up 
with a superb Trucolor western, marking him 
as one of the upcoming outstanding actor-direc¬ 
tors. The picture is one of the best westerns to 
come out of Hollj’wood in the last five years. 
Milland handles the film skillfully from its 
mood setting opening, brought off with a mini¬ 
mum of dialogue, to its gradually building 
suspense, and finally, to its actionful end. It 
is difficult for an actor to direct himself and 
yet Milland has done this with careful restraint 
and building the character of the part that he 
plays, a gunman who is still a human being. He 

also gets excellent performances out of Mary 
Murphy, Ward Bond, Kaymond Burr and I..ce 
Van Cleef. Milland is aided by a very fine 
script which has some realistic dialogue and is 
carefully plotted and always logical in its de¬ 
velopment. Sold strongly, this film can become 
one of Republic’s biggest grossers. 

Milland, a gunman trekking across the Ari¬ 
zona desert, happens onto a stage coach which 
has been looted, and all its passengers, includ¬ 
ing a little girl, minxlered. When he arrives in 
town on one of the stage’s horses, he is jumped 
by Alan Hale, the local sheriff, whom he guns 
down. Then he makes a run for it. He ovejhears 
Burr, Cleef and Grandon Rhodes, who planned 
the robbery and massacre, discussing it and by 
a turn of circumstances, is framed as the 
murderer of the passengers. He takes refuge in 
the home of Bond, who is down with yellow 
fever, and who is the real sheriff of the town. 
When Bond recovers, he is about to turn Mil- 
land over to be hanged when he is convinced 
of Milland’s innocence by Mary, who loves 
him. Bond and Milland join together and all 
ends w'ell when one of Burr’s gang admits that 
Burr and his men are the guilty ones. A gun 
battle ends in favor of those in the right. 
Milland decides to m.ariw Mnrv ''nd «tifk aronnd. 

Ray Milland makes his directorial debut and also 
stars in "A Mon Alone," in Trucolor, from 

Republic. 

“Count Three 
And Pray” 

(Columbia) Cinemascope-Technicolor 102 Min. 

Cast: Van Heflin, Joanne Woodward, Phil Corey, 
Raymond Burr, Allison Hayes, Myron Healey, Nancy 
Kulp, James Griffith, Richard Webb, Kathryn Givney, 
Robert Burton. 

Credits: A Copa Production; Produced by Ted Rich¬ 
mond; DirectX by George Sherman; Written by 
Herb Meadow. 

An unusual post-Civil War story, dealing with 
a veteran’s desire to become a preacher in a 
rural Southern community, is competently un¬ 
folded in ‘‘Count Three and Pray.” Due to a 
set of intriguing situations which contain a 
good deal of heart, this picture should fare 
well above average in the general market. The 
folksy humor of the dialogue, the several 
sequences of rough-and-tumble action, and the 
off-beat quality of the story should attract a 
broad family patronage. The Van Heflin name 
will also prove valuable in bookings, as will the 
CinemaScope and Technicolor photography. 

A couple of top-notch performances by Heflin, 
as the soldier-turned-preacher, and newcomer 
Joanne Woodward, cast as a tomboy, lend con¬ 
viction to the script. Although events are slow 
in unfolding, the general flavor of the story 
keeps interest whetted. Heflin, a southerner, 
returns to his home after having fought on the 
side of the North in the Civil War. He meets 
much local opposition from die-hard Con¬ 
federates but eventually manages-to build his 
church. Attracting parishioners is a task equal¬ 
ly as tough, but Heflin, with the aid of several 
devoted friends, comes out on top. An attempt 
by Raymound Burr, local storekeeper, to have 
Heflin defrocked falls flat when Miss Wood¬ 
ward, who has been living with Heflin as his 

Van Heflin and newcomer Joaime Woodward in 
"Count Three and Pray," CinemaScope-Techni- 

color, from Columbia. 

ward, convinces the regional Vfishop that hast 
was absent from their alliance. A humorous 
fadeout finds Miss Woodward leading a reluc¬ 
tant Heflin to the altar as the bishop, rifle in 
hand, takes up the rear. 

“The Treasure of 
Pancho Villa” 

(RKO) Superscope-Technicolor 96 Min. 

Cast: Rory Calhoun, Shelley Winters, Gilbert Roland, 
Joseph Calleia, Fanny Schiller, Tony Carvajal. 

Credits: Produced by Edmund Grainger; Directed by 
George Sherman; Screen play by Niven Busch. 

This Edmund Grainger production for RKO 
release is a modest but entertaining action fea¬ 
ture. Photographed entirely in Mexico in Su¬ 
perscope and Teclmicolor, it’s the story of a 
group of guerillas and adventurers who set out 
to deliver a huge shipment of stolen Govern¬ 
ment gold to the rebel Pancho Villa. Rory 
Calhoun and Shelley Winters head the cast, and 
the film generates considerable tension because 
of first-rate performances from Gilbert Roland 
and Joseph Calleia. Otherwise, it’s standard 
outdoor fare, slow in spots, and suited for the 
lower half of double bills in most houses. Direc¬ 
tion breeds suspense in some scenes, especially 
when the ambush of the gold-carrying troop 
train is depicted. 

Cynical ‘ ‘ hired gun ’ ’ Calhoun is in the em¬ 
ploy of Villa. After a successful holdup of 
a troop train in collaboration with Calhoun’s 
friend, rebel colonel Roland, the band of men 
embark on a treacherous overland trek to de¬ 
liver the loot to VUla, who is pressed for 
funds. Accompanying them are an American 
school teacher. Miss Winters, and a treacher¬ 
ous guerilla, Calleia. Romance develops be¬ 
tween the idealistic girl and Calhoun, who 
finally sends her away. After a series of battles 
with Government troops, and treachery by both 
Calleia and Calhoun, most of the rebels are 
destroyed, excepting Miss Winters and Calhoun. 

Gilbert Roland and Rory Calhoun in the Super- 
Scope-Technicolor "Treasure of Pancho Villa," 

from RKO. 
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“Svengali” 
<M-G-M) Eastman Color 82 Min. 

Cast: Hildegarde Neff, Donald Wofit, Terence Mor¬ 
gan, Derek Bond, Paul Rogers, David Kossoff, Hu- 
Isert Gregg. 

Credits: George Minter Production; Directed and 
written by Noel Langley; From the George Du Mau- 
rier story. 

The eerie tale of how a street musician with 
hypnotic powers forced a young barmaid to 
sing grand opera against her will is related in 
this liritish production. “Svengali,” which the 
late John Barrymore played in the earlier 
Thirties, is this time impersonated by the fa¬ 
mous and flamboyant Shakespearean actor, 
Donald Wolflt. Although his name will mean 
little to American audiences, his performance 
is truly commanding. As Trilby, the girl who 
falls under his power, Hildegarde Neff gives a 
convincing portrayal. Her name, together with 
the exploitation values of the story and the 
handsome Eastman Color i)hotography of 
^ ‘ Svengali, ’ ’ should assure the picture of gen¬ 
eral audience acceptance. 

Set in the Latin Quarter of Paris just before 
the turn of the century, ‘ ‘ Svengali ’ ’ captures 
in mood and atmosphere the supernatural flavor 
•of its situations. The plot is concerned with a 
blooming Imt ill-fated romance between Miss 
Neff and Terence Morgan, an artist, for the 
first hour of running time. Miss Neff, a girl of 
the streets, is rejected by Morgan’s aristocratic 
parents and, in a fit of despondency, falls prey 
to Wolfit, a most obnoxious sort. Wolfit, by 
means of hypnotism, gives her a splendid sing¬ 
ing voice and in short order Miss Neff becomes 
the rage of Europe. In London, however, Wolfit 

■suffers a heart attack and loses power over the 
singer on the eve of her first concert. Since 
Wolfit had, when alive, willed Miss Neff’s 
death to follow his own, a last-minute attempt 
is made to reach Morgan in order to break the 
late liypnotist’s spell. Morgan appears and, by 
pledging his love to the stricken Miss Neff, 
brings about her recovery. 

“Tennessee’s 
Partner” 

<RKO) SuperScope-Technicolor 87 Min. 

Cost: John Payne, Ronald Reagan, Rhonda Fleming, 
Coleen Gray, Anthony Caruso, Morris Ankrum, 
Chubby Johnson, Leo Gordon. 

Credits: A Benedict Bogeous Production; Directed by 
Allan Dwan; Screen play by Milton Krims and D. D. 
Beauchamp; Based on the story by Bret Harte. 

A highly diverting western has been made 
of the classic Bret Harte tale, “Tennessee’s 
Partner,” and a satisfactory box office return 
should be the result. With the SuperScope and 
Technicolor assets, plus the names of John 
Payne, Ronald Reagan, Rhonda Fleming and 
'Coleen Gray, top-line billing can be ventured 
for a good many situations. Picture has action 
in the form of fist fights, a jail break and 
some chase sequences; romance with some wry 
and humorous twists, and certainly enough 
pretty girls to satisfy everyone. Story line has 
to do with the friendship between a gambler 
and a gold prospector. Since much of the action 
takes place in and around a “salon for mar¬ 
riageable girls” run by Miss Fleming, a 
definite exploitation potential is to be had for 
the asking. 

M’lien an attempt by a dissatisfied card 
player is made on the life of Payne, a gambler, 
Reagan, a prospector with a sense of fair play, 
steps into the situation and saves Payne’s life. 
Pajuie learns that Reagan is about to marry 
Miss Gray, with whom Payne once had an af¬ 
fair. Since Reagan is naive about women, 
Payne takes it upon himself to prevent the 
marriage. Meanwhile, an old prospector staked 
by Pa\Tie is murdered and Payne is accused. 
Reagan helps his friend square himself by 
finding the murderer, but loses his life in the 
attempt. Fadeout finds Payne marrying Miss 
Fleming, who owns the “salon” in which 
Payne ran the gambling concession. 

“Fort Yuma” 
(United Artists) Technicolor 78 Min. 

Cast: Peter Graves, Joan Vohs, John Hudson, Joan 
Taylor, Addison Richards. 

Credits: A Bel-Air Production; Produced by Howard 
W. Koch; Executive producer, Aubrey Schenck; Story 
and screen play by Danny Arnold. 

A moderately e.xciting Cavalry vs. Indians 
melodrama is unfolded with enough suspense 
and action to satisfy fans of the outdoor epic 
in “Fort Yuma.” Although the players have 
relatively minor marquee worth, tl'.eir perform¬ 
ances are generally competent. Rapid narrative 
pacing serves to hold viewer interest in the 
proceedings, once the story line is established. 
Plot has to do with an overland trek by a 
Cavalry unit to relieve a distant fort be¬ 
leaguered by Indians. Technicolor photography 
furnishes visual appeal to the scenery, which 
helps to compensate for the relatively slow 
beginning of the story. 

Pivotal figure in “Fort Yuma” is an Indian 
scout, John Hudson, assigned to Peter Graves’ 
Cavalry unit. His character is built up in 
order to dramatize the relationships between 
the Indian and white personalities involved. 
Graves, an Indian hater, is in love with Joan 
Taylor, Hudson’s sister. Joan Vohs, who ac¬ 
companies the Cavalry unit on its journey, 
makes it her business to understand the Indian 
mind since she intends to set up a teaching 
school at the beleaguered Army post. Climax, in 
which Miss Taylor is killed, sees Graves under¬ 
going a character transformation for the better. 

“Bengazi” 
(RKO) 79 Min. 

Cost: Richard Conte, Victor McLaglen, Richard Carl¬ 
son, Mala Powers, Richard Erdman, Hillary Brooke, 
Maury Hill, Joy Novello, Gonzales Gonzales. 

Credits; A Panamint Pictures production; Produced 
by Sam Wiesenthal and Eugene Tevlin; Directed by 
John Brahm; Screen ploy by Endre Bohem and Louis 
Vittes; Story by Jeff Bailey. 

‘ ‘ Bengazi, ’ ’ an outdoor adventure tale played 
against backgrounds of North African cities 
and deserts, makes the grade as routine pro¬ 
gram diversion. There is enough movement in 
this moderately exciting entry to satisfy action 
house audiences. And here is where the film will 
find its place. The names of Richard Conte, 
Victor McLaglen, Richard Carlson and Mala 
Powers should be of some aid. Towards the 
climax, a measure of suspense is generated as 
the outlaw and police officer join forces in a 
desperate attempt to defeat marauding Arabs. 

Story finds Conte and McLaglen teamed as 
gun-runners in modern day Bengazi, where 
Richard Carlson is a British police officer. Carl¬ 
son is trying to get the goods on Conte, who 
has stolen a government truck with which to 
carry away hidden Arab gold. Along with Mc¬ 
Laglen and Richard Erdman, an ex-con, Conte 
reaches the oasis where the gold is hidden. But 
the Arabs have set a trap and begin picking 
the men off', one by one. Conte is soon joined 
by Carlson and Miss Powers, McLaglen’s 
daughter, and the three do their Ijest to ward 
off the Arabs. In a move to save his com¬ 
panions, Conte carries the gold to the Arab fir¬ 
ing line. Fadeout finds him returned in good 
health to an awaiting Miss Powers. Implication 
is that Carlson will be lenient with Conte at 
headquarters. 

“Hold Back 
Tomorrow” 

(Univ.-Int'l.) 75 Min. 

Cast: Cleo Moore, John Agar, Frank de Kova, Dallas 
Boyd, Steffi Sidney, Mel Welles. 

Credits; Produced, directed and written by Hugo 
Haas 

Hugo Hass has again attacked a story 
premise that is daring and off-beat and has 
come up with an exploitable and well-done 
motion picture. This time he deals with the 
last request of a young strangler, sentenced 

to hang for murder, in an international port. 
The strangler’s last request is a woman’s com¬ 
panionship on his last night. A fine script and 
careful direction gives the film smoothness and 
depth that are worthy of a much higher budget. 
Cleo Moore and John Agar deliver excellent 
j)erformances. The title song may catch on 
with record fans. With wise, planned selling, 
this film can topline bills and do good business. 

Cleo Moore, tired of her way of life, tries 
to drown herself, but is saved by a passerby. 
When a detective is told that strangler Agar 
■wants a woman as his last lequest before 
hanging, he gets Cleo. She is at first repulsed 
by Agar, gradually falls in love with him, and 
he with her as the night passes. Agar has a 
dream that when he is hung, the rope breaks, 
and he is freed. Before he goes to the gallows, 
he marries Cleo and leaves her praying for 
him, and hoping that a miracle has happened. 

“Killer’s Kiss ” 
(United Artists) 67 Min. 

Cast: Frank Silvera, Jamie Smith, Irene Kane, Ruth 
Sobotka. 

Credits: Produced by Stanley Kubrick and Morris 
Bousel; Directed and written by Kubrick. 

An off-beat melodrama that is sometimes ex¬ 
citing, “Killer’s Kiss” shapes up as unusual 
program diversion for action houses. Picture 
was photographed entirely in New York, with 
most of the footage recognizable as location 
work. Stanley Kubrick, who produced, directed, 
wrote, photographed and edited “Killer’s 
Kiss,” should take a bow for his prodigous ef¬ 
forts. Story concerns a romance between a 
young prizefighter on his way down and a 
dance hall girl. Although the performers have 
appeal, their names lack marquee allure. 

Exploitable elements of “Killer’s Kiss” can 
be found in some savage prize fight scenes, a 
climax in which the killer fights it out with the 
hero in a gloomy mannequin factory, and se¬ 
quences showing the seamier side of Times 
Square life. Jamie Smith, the fighter, falls in 
love with Irene Kane, the dance hall girl, as- 
she is trying to escape the clutches of Frank 
Silvera, her boss. The latter grows jealous and 
sends his hoodlums to kill Smith. They murder 
Smith’s manager by mistake. Attempts by 
Smith to track down Silvera and his gang 
make up the climactic chase, which resolves in 
a just end and the usual romantic clinch. 

“Duel On The 
Mississippi” 

(Columbia) Technicolor 72 Min. 

Cast: Lex Barker, Patricia Medina, Warren Stevens, 
Craig Stevens, John Dehner, Ion Keith. 

Credits: A Clover Production; Directed by William 
Castle; Screen ploy and story by Gerald Droyson 
Adams. 

‘ ‘ Duel On The Mississippi ” is an acceptable 
costume action adventure that can find its 
niche as a companion feature in the general 
market. Decked out in beautiful Technicolor, 
the film is set in an unusual period, the pre- 
Civil War era when the bayou raiders stole 
sugar from the aristocrats in the South. Lex 
Barker and Patricia Medina handle the leads 
well with AVarren Stevens a standout as a 
heavy, the greatest duelist in the South. There 
is plenty of dueling, fights with machetes and 
intrigue. 

Bayou cut-throats are raiding the plantations 
of the aristocrats and stealing sugar as a form 
of revenge. Leader is Stevens, who raids John 
Dehner’s plantation with Patricia, a low born 
Creole woman, daughter of a former pirate Ian 
Keith, in tow. Stevens’ band escapes, but Pa¬ 
tricia is slow in getting aw'ay and is caught by 
Dehner’s son. Barker. She outwits him and 
escapes. Dehner’s plantation is foreclosed and 
it is revealed that Patricia holds the note. In 
order to keep his father out of debtors’ prison. 
Barker agrees to be Patricia’s bond servant. 
Soon Patricia finds that Stevens isn’t her type. 
She ends up with Barker, after his duel with 
Stevens, which he wins. 
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Climaxing a day-long series of activities in vrhich the military was featured, U-I's "To Hell and 
Back" premiered at the Capitol Theatre in New York. Among those in attendance were (1 to r): 
Milton R. Rackmil, Universal prexy; Major General William H. Colburn; Audie Murphy, star of 

the film, and Charles J. Feldman, Universal v.p. and gen. sales mgr. 

ST. LOUIS (cont'd.) 
mgr. for Paramount, siicceodcil A. I\I. Kane 
as .soutliwestern div. mgr., with St. L. in 
his territory. . . . American Theatre here may 
be u-sed by Lou and Joe Anscll for various 
productions when that theatre is dark. The 
Ansells and Samuel Cytron have organized 
Ansel Cytron Realty Co. with headquarters 
at 6278 Deimar Ave. . . . L. H. Pettit plans 
a grand opening for his handsome new, 
$50,000 Avalon Theatre at Ava, Mo. for early 
Oct. . . . David Arthur, booking head at F&M 
and chief barker of Variety Tent 4, gave a 
l)arty for new members of the club in the 
Lido Room of the Hotel Chase. 

Don Toliver bought 200 in-car heaters 
from National Theatre Supply for his 460 
Drive-In at Carmi, Ilk, which he plans to 
operate thru the winter. Bill Zimmerman 
purchased 100 for his Moto-Vue at Warren- 
ton, IMo. . . . Eddie Clark will continue 
operation of his El Capitan Drive-in this 
winter since it has an enclosed ramp that 
seats 523. . . . Counsel for Mrs. Gertrude 
Wehrenberg, owner of the Melba Theatre 
Bldg., under lease to Fred Wehrenberg Cir¬ 
cuit, appeared before the JMo. Tax Commis¬ 
sion tt) protest increase in tax assessment 
from $80 to $150 a front foot. . . . Passed 
away: John W. Bale, 72, who was in show 
business for 51 years; Julius Raabe, 60, 
owner with his wife of the Longwood Theatre. 

SALT LAKE CITY 
John 0. Denman came on from Denver, 

Colo, to take uid his new duties as city mgr. 
for the newly organized Fox Wasatch Thea¬ 
tre Corn., which took over seven theatres here 
and in Provo, Utah from J. L. Lawrence 
chain. It is reported that a clause in connec¬ 
tion with the Ria.to, Salt Lake, of this groujj, 
may necessitate it being operated later under 
independent management. . . . Ralj:)!! Pollock, 
exploiteer from the home office of Dimension 
Piets., concluded a visit to this territory in 
the interest of showings of “I Am A Cam¬ 
era.” Harold Fiiller is mgr. of the local office 
of Dimension. . . . The most recent new 
theatre completed at Moab, Utah, is called 
The Village. . . . Fall Round-Up of Variety 
Tent #38, which included a tournament at 
Fort Douglas Golf Course and a Calcutta 
Banquet, was a big success, according to Russ 
Daughterman of Associated Films, who was 

The four "Texas Outdoor Girl" contest winners, 

brought to New York by Columbia for the opening 
of "The Man From Laramie" at the Capitol Thea¬ 
tre, hand out copies of the title song recording 

to the first 100 in line. 

chairman of the event. 
Cashiers for the Interniountain theatres 

are receiving a course at the local Powers 
Charm School to improve handling of their 
posts, according to city mgr. Robert Work¬ 
man, who is also mgr. of the Centre Theatre, 
Salt Lake. . . . Dick Rose, former mgr. of 
the Idaho Theatre at Twin Falls, was a recent 
visitor to the Intermountain offices, parent 
company of the Idaho. . . . The Row mourned 
the iiassing of Ray M. Hendry, 50, who for 
the past 36 years was associated with the In¬ 
termountain chain, and had worked himself 
up to v.p. and gen. mgr. . . . Woodland 
Drive-In at 4005 So. 7th East, is showing 
two first-runs, an innovation tor an ozoncr 
hereabouts. 

SAN FRANCISCO 
Irving Ackerman, Ackerman-Rosener 

Theas., will emcee the testimonial luncheon 
for S.F. drama critic, Fred Johnson, hosted 
by Northern Calif. Theatre Assn. . . . Tent 
No. 32, Women of Variety, honored Judge 
Theresa Meikle with a life-membership. 
iVIrs. Jesse Levin was emcee. . . . Affiliated 
Theas. sold the Tulare Drive-In to Harvey 
Amuse. Co. . . . ‘ H Am A Camera ’ ’ set a 
new revenue record at the Bridge Theatre. 
. . . The S.F. School Board again used the 
Fox Theatre for its pre-school teachers 
meeting. Robert Kunee, asst. mgr. says this 
is a “good-Avill-getter” since rental is 
sharply cut. 

FWC and Evergreen circuit shifts include 
Win. II. Thedford, head. Northern Cal., to 
replace James Runte, now Evergeen div. 
head in Seattle. Robt. C. Rothafel, former 
dist. mgr.. East Bay, is new managing dir. 
of the Rnxy in N.Y.; John Klee is new mgr. 
in Oakland; Fay S. Feeder is ad-pub. mgT. 

in same area. 

SEATTLE 
Wm. II. Thedford, pres, of Evergreen 

Theas., was promoted to the directorship of 
Fox West Coast’s 44-house circuit in No. 
Calif, and Nev. lie Avill move his headquar¬ 
ters from Seattle to San Franciso but will 
continue to serve as pres, of Evergreen. Re¬ 
turning to Seattle to take over Thedford’s 
duties Avill be James Runte, who Avas div. 
mgr. for FWC in San Fran. . . . Erik 
Cooper, Seattle dancer and a former 
choreographer for Aqua Theatre produc¬ 
tions here, has suiAporting role''in AI-G-M’s 
"The Rains of Ranehipur,” and'is posing 
for all billboard layouts designed to ad¬ 
vertise the movie. . . . Glenn Haviland of 
the 20th-Fox sales staff, returned to active 
duty after an absence of three months due 
to a heart attack. Haviland, pres, of the 
Colosseum of IM.P. Salesmen of Am., an¬ 
nounced that the organization will hold a 

convention at the Ambassador Hotel in Los 
Angeles Nov. 11-13. 

Maury Saffle, Bill Conners, Fred Danz 
and about 30 film executives are planning 
to attend the TOA convention in Los An¬ 
geles, Oct. 6-9. . . . Skyline Drive-In, set to 
open Sept. 29 under OAvnership of Pat Tap- 
pan, formerly associated Avith the Greimes- 
Fasken circuit of Wenatchee, Avas equipped 
Avith CinemaScope by Modern Theatre Sup¬ 
ply. . . . Don H. Conley, appointed mgr. of 
the RKO branch here, Avas formerly mgr. of 
the company’s office in Des Moines, la. . . . 
Enlarged screen and optical CinemaScope 
equipment Avas installed in the Liberty The¬ 
atre, Chester, Mont., by B. F. Shearer Co., 
Avho are also equipping the Pix at Drum¬ 
mond, Mont., Avith a neAv Avide screen. 

WASHINGTON 
Phillip Isaacs, ncAAdy ajApointed div. mgr. 

for Paramount, and Frank M. Boucher, adv. 
mgr. for TV Guide, Avere honored b.y Variety 
Tent 11 at a dinner held at the Willard Hotel. 
Isaacs is 1st asst, chief barker and Boucher 
a past chief barker. Jack Fruchtman, Mar¬ 
vin Goldman and Nate Golden Avere co- 
chairmen of the event, and Judges Milton S. 
Bronheim and Alvin NcAA’ineyer, Sr. acted 
as toastmasters. Among the 250 guests pres¬ 
ent Avere International representatives and 
many out-of-toAvn Variety members. 

Si Fabian and Samuel Rosen, pres, and 
v.p. of Stanley Warner, Avere hosts to some 
100 cabinet members, diplomats and legis¬ 
lators at a dinner preceding the Washington 
premiere of "Cinerama Holiday.” . . . Mrs. 
Orville W. Crouch, Avife of the eastern div. 
mgr. of Loew’s Theas., Avas struck by an 
automobile and died Avithin a half hour of 
reaching the hospital. 

' Villa" Texas Bow 
San Antonio, Tex. — Campaign for the 

four-city ’Texas premiere of “The Treasure 
of Pancho Villa” has begun Avith the arrival 
of Producer Edmund Grainger and co-stars 
Rory Calhoun and Gilbert Roland, aaJio began 
a round of jiersonal appearances on TV and 
radio and press intervicAvs for the initial 
opening at the Majestic Theatre. The RKO 
Supi'rscope-Technicolor release Avill debut 
also at the Metropolitan Theatre, Houston; 
the Palace, Dallas, and the Worth, Ft. Worth. 
The producer and stars Avill ]Aarticipate in 
ceremonies and local campaigns for each 
opening. 

Wa.siiington. — An estimated thirty-tAA’O 
million of the forty-eight million U. S. house¬ 
holds today have TV sets, according to the 
Census Bureau. This tAvo-thirds saturation 
compares Avith a reported five million TV 
circulation in 1950, Avhen there Avere forty 
million households, Census said. 
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INDUSTRY MllESIONI 
Earlier this week, representatives from all seg¬ 

ments of the motion picture industry were in¬ 

vitational guests at the historic premiere of 

Rodgers and Hammerstein’s ‘‘Oklahoma!”, filmed 

and projected in the new Todd-AO process. 

Veteran trade observers were unanimous in their 

praise, as were the newspaper critics—and rightly so. 

The film itself (reviewed on page 39) is chock- 

full of entertainment and leaves little to be desired by 

the most discriminating movie-goer. 

What about Todd-AO? To our way of thinking, it 

represents another milestone in the technological 

advance of the screen to its greatest era of maturity as 

an entertainment form. “Oklahoma!,” it will be re¬ 

membered, represents the first commercial use of 

fSe« Pag* 3) 
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HIGHEST RATING 
OF ALL TIME! 

TENDER TRAP: “What Every Girl 
Sets For Every Man!” 

FRANKIE! 
Yes, in all the years that FILM RESEARCH SURVEYS has polled audiences, 

**THE TENDER TRAP’' at Loew’s Lexington Theatre,. N.Y. Preview last week 

topped every picture in history. It was a repetition of the sensational audience 

Preview in California. The news of this GREAT attraction is spreading like wild¬ 

fire through the industry. ACT FAST! THIS IS MONEY! 

HERE’S WHAT ITS ABOUT! 
Come into Frankie’s love-nest-bachelor-apartment. Through these portals pass the most 

gorgeous and seductive models and career girls in naughty New York. And just when the 

confident bachelor thinks he’s got the perfect set-up, along comes the most-innocent-of- 

ihem-all to set the tender trap! Bait your box-oflfice with this big-time bonanza entertainment! 

(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-ChanneI Sound) 

On the cover of Time 
and Look Magazines, 
he’s the hottest name in 
films today and here’s a 
perfect show for his mil¬ 
lions of fans! 

DEBBIE! 
She’s an authority on i 
the tender trap. 
Debbie’s headline ro¬ 
mance makes her the 
sure-fire-want-to-see 
stai" of the yeaf! 

HIGH-FIDELITY 
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Industry Milestone 
(Continued from cover) 

wide gauge positive film for theatrical presentation 

and is indicative of the trend that is currently taking 

shape, serving as a portent of things to come. 

The details of the flexihility and compatahility of 

this process are treated at greater length in a special 

section of this issue, devoted to the “Oklahoma !”- 

Todd-AO story (see pages 19 to 30). 

This editor has never heen noted for rashness in 

editorial statements hut wishes to say, without ecpiivo- 

cation, that the Todd-AO sound is the finest he has 

ever heard in a motion picture theatre—or anywhere 

else, for that matter. As a matter of fact, one of the 

nation’s leading exhibitors, a most alert individual, 

who sat next to this observer, was under the mistaken 

impression at the very beginning of the film that a 

full orchestra was in the pit! Even an untrained ear 

will immediately detect the difference in sound and 

there was no harshness that became offensive to the 

ear at any time. The multi-track magnetic sound was 

just out of this world. 

The Todd-AO picture itself gives the greatest illu¬ 

sion of de])th yet to be achieved by means of one 

camera and one projector. There is a dimension-like 

effect that gives meaning and clarity of details to back¬ 

grounds. It is obvious that the photographic potential 

has yet to he explored. The process is undoubtedly a 

plus factor for added realism, and intimacy has heen 

successfully achieved on the large wide screen. 

Shirley Jones, a newcomer, comes through in her 

Cinderella-like role and wins the hearts of the audi¬ 

ence. A new star has heen horn. You could kiss her 

for a wonderful performance and, in Todd-AO, you 

almost do! 

The INDEPENDENT extends heartiest congratula¬ 

tions to George P. Skouras and Joseph Schenck, the 

men who had the vision and courage to make Todd-AO 

a reality; to Michael Todd, who conceived the idea, 

and to Dr. Brian O’Brien, who brought it to fruition; 

to Richard Rodgers and Oscar Hammerstein II for 

furnishing the process with an ideal vehicle; and to 

all the other talents that made it possible. 

Course of Action 
The recently concluded TOA Convention went on 

record in favor of the establishment of an industry¬ 

wide system for the settlement of trade disputes, and 

in opposition to announced National Allied efforts for 

government regulation of the business. A third resolu¬ 

tion urged TOA participation in an industry campaign, 

through COMPO, to seek total repeal of the Federal 

admissions tax. Earlier, similar resolutions were adopt¬ 

ed by the ITOA of New York. 

In a significant recent action. Allied of New .lersey 

revealed that it was at loggerheads with statements of 

its national leaders who were against a tax repeal 

effort. But they are still advocating Federal film rental 

controls. 

We are hopeful that this feeling for a tax elimina¬ 

tion drive will prevail throughout the Allied camp and 

that when exhibitors go to their legislators for tax 

relief next year, they will not confuse the issue with 

additional pleas for government interference in the 

conduct of their business. 

It looks like arbitration will become a reality and 

we are quite hopeful that exhibitors will avail them¬ 

selves of its facilities and keep the industrv out of the 

courts and legislative halls. For our money, the TOA 

resolutions chart a sane course of action to follow. 

Are You Eligible? 
The only requisite for memhership in the Motion 

Picture Pioneers is for an applicant to have heen en¬ 

gaged in either production, distribution, exhibition or 

laboratory motion picture work for 25 years or more. 

There are no dues or assessments, merely a nominal 

initiation fee. 

Only members are eligible to reserve a place at the 

17th Annual Showmanship Dinner and entertainment 

to he held at the Waldorf-Astoria on Friday evening. 

November 4th, in honor of Herman Robbins, National 

Screen’s board chairman, who has heen aptly desig¬ 

nated “Pioneer of the Year.” Time is short and facili¬ 

ties are limited—so hurry, hurry, hurry! 
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The TOA Convention— 

Pro: Arbitration,TaxFight 

Anti: Federal Regnlation 
The TOA annual convention had its share 

of conversational fireworks this year, but 
when the smoke had cleared away, the ex¬ 
hibitor organization was found to remain 
firm on three basic issues: 

Their unqualified support of the industry 
arbitration plan, and the proposed COMPO 
campaign to repeal the remainder of the 
admissions tax; their adamant opposition to 
Federal regulation of the industry", in any 
shape, form or manner. 

Among the convention developments: 
Myron Blank, Central States circuit head, 

was elected new president. 
E. D. Martin Avas named board chairman, 

Sam Pinanski continues as honorary chair- 
juan of the board, and Alfred Starr Avas 
re-elected chairman of the executive com¬ 
mittee. 

Y. Frank Freeman, ParamoAUit studio 
chief, hinted that distribution executh’es 
Avould be Avilling to hold further meetings 
Avith exhibitors on industrA^ squabbles. 

Alfred Starr, chainnan of the TOA execu¬ 
tive committee, predicted that the FCC 
would not reach a decision on pay-teleA’ision 
for several years.” 

Dore Schary, M-G-M studio chief, asserted 
that Holhwvood’s major problem was get¬ 
ting stoiy material. Tie conceded that 
“occasionally” distribution methods AA'ere 
too costly, and that distribution sometimes 
is “forced to get a picture out before pene¬ 
tration.” 

Herbert J. Yates, Republic president, said 
that his studio Avill continue to produce 
high-budget properties, but exhibitors should 
let Republic “live doAvn” its reputation for 
producing loAV-cast pictures. 

Steve Broidy, Allied Artists president, 
asserted that producers make “no premedi¬ 
tated attemjAts” to limit their number of 
productions. 

Mitchell Wolf son, TOA keynote speaker, 
Avained that if exhibitors decide to go to 
Congress, they may find the Government 
taking over supervision of the entire in¬ 
dustry. 

The TOA board of directors blasted the 
“unfair” practice of requesting bids on pic¬ 
tures before exhibitors have had a chance 
to see them. 

Jerry Pickman,^ Paramoimt ad chief, 
charged that exhibitors weren’t doing their 
share in merchandising pictures. 

The resolution, proposed by Alfred Starr 
and adopted at the board meeting, read: 

“We in TOA are still of the belief that 
our industry problems can be soh^ed by 
friendly discussion as well as by arbitration 
and conciliation. In addition, we aauII con¬ 
tinue to follow up our meetings Avith the 
presidents and sales manager of the film 
companies looking toAvard relief from our 
difficidties. If we are unable to soh^e our 
pressing problems in such fashion then Ave 
Avill have to seek other forms of relief.” 

Starr, holding a press conference after 
the board adjourned, failed to offer a clari¬ 
fication of the “other forms of relief.” 

One-year renewal of membership in 

COMPO Avas voted by the board of TOA. 
Sam Pinanski Avas named to continue as the 
organization’s representative on the COMPO 
triumvirate, Avith Pat McGee, Cooper Foun¬ 
dation general manager, as alternate. 

It Avas also understood that Pinanski Avas 
directed to make known to the governing 
committee of COMPO the official position of 
TOA on the subject of 100 percent elimina¬ 
tions of the admissions tax. 

It Avas said that COMPO’s goA^erning com¬ 
mittee would then be able to institute action 
toward that end. 

Mitchell Wolfson, TOA finance commit¬ 
tee chairman, Avho made the keynote address, 
warned that if exhibitoi’s decide to go to 
Congress, they may find the Government 
taking over supervision of all phases of 
the indust^v^ 

'Spare The Goose' 

While entreating distribution not to “kill 
the goose that lays the golden egg,” the 
president of Florida’s Wometco circuit said 
that some exhibitors’ “handkerchief-tearing 
appeal for relief through laAV can be . . . 
the most damaging development we have 
ever faced.” 

“Complete relief through law instead of 
private business negotiation would mean that 
ability to serve, and shoAvmanship Avould 
count for nothing, and evidence of faith and 
character would be meaningless,” Wolfson 
said. 

He continued: 
“Lot Congress set your tenns, and Con¬ 

gress will soon set your prices. Let Congress 
count your days of clearance, and Congress 
will soon be counting your receipts. Let Con¬ 
gress book your pictures, and Congress soon 
will have a heavy hand in making those pic¬ 
tures.” 

Cites Past Mistakes 

History shows that industry experience 
Avith “runs to the Goveniment” has been 
discouraging, Wolfson said. TOA and its 
predecessors, have rather Avorked toward 
roundtable settlement of grievances. 

Wolfson pointed to the coming industiy 
system of arbitration as a major stejA toward 
relief. “No one claims it will solve all diffi¬ 
culties,” he said. “The only claim made for 
it is a great attempt to alleviate the strangu¬ 
lating effect of litigation. . . . Continued work 
by all of us will give us a Avorking instru¬ 
ment.” 

Wolfson also commented on the propo.sed 
tax relief campaign. “How some people can 
relegate to a position of unimportance the 
matter of a 10 percent increase in most of 
their grosses, or a saving of 10 percent for 
their customers, or a compromise of those 
two choices, simply does not make sense to 
mo,” ho said. “To forego such an oppor¬ 
tunity, they must be either so much con¬ 
sumed by the fires of their OAvn hatred— 
or they are jealously guarding some position 
of personal advantage ... so much so that 
they have not time to Avork for the in- 

(Continued on page 18) 

Stockholders Vote EFFG 

^^Deep Freeze’^ For 6 Months 

The stockholders of Exhibitors Film Fi¬ 
nancing Group, ah their first meeting since 
the organization’s formation, has voted in 
Los Angeles to put EFFG into cold storage 
for six months, awaiting a Government de¬ 
cision. 

By that time, it is hoped that the Depart¬ 
ment of Justice shall have stated its posi¬ 
tion permitting circuits formerly affiliated 
with major producer-distributors to partici¬ 
pate. 

Nearly $300,000 collected thus far will be 
deposited in banks making quarterly pay¬ 
ments and the interest shall be used to de¬ 
fray operating expenses through the interim 
period, EFFG chairman Sam Pinanski said. 

Blank Advocates 
Industry Amity 

Following his 
election to the TOA 
presidency, second- 
generation Des 
Moines exhibitor 
Myron Blank made 
an impassioned plea 
for industiy unity. 
Blank voiced the 
hope for harmoni¬ 
ous settlement of 
various industry 
problems, and urged 

the cooperation of the trade press in efforts 
to promote industry amity. 

TOA’s neAV president, formerly a vice- 
president of the organization, is a son of 
A^eteran circuit operator A. H. Blank. After 
graduating from the Univ. of Michigan in 
1933, he immediately entered the theatre 
business, in the operation of Tri-States and 
Central States circuits. 

During World War II, Blank served 
three years as a naval officer is charge 
of visual education. AfterAvards, he became 
president of Central States, operating the¬ 
atres in loAva and Nebraska. 

Five presidential assistants to Blank 
Avere named. They Avere: Nathan Greer, 
Santa Fe; George F. Kerasotes, Spring- 
field, Ill.; Samuel Rosen, N. Y.; J. J. 
Rosenfield, Spokane; Eniest G. Stellings, 
Charlotte. 

Vice-presidents elected AA'ere Carl E. An¬ 
derson, A. Julian BrylaAvski, Horace Den¬ 
ning, Lester Kropp, Pat McGee, Albert 
M. Pickus, RoAvley and Roy Cooper. 

Robert R. Livingston Avas chosen as 
secretary and S. IT. Fabian as treasurer. 
Joseph Alterman formerly in charge of 
TOA’s Ncav York headquarters, becomes 
assistant secretary. Mitchell Wolfson Avas 
elected chairman of the Finance Committee. 

Elected to the executive committee Avere 
Art Adamson, Tom Bloomer, James S. 
Carbery, C. E. Cook, EdAvard L. Fabian, 
Edwin Gage, Bolivar Hyde, Jack Keiler, 
IMack Jackson, R. iM. Kennedy, ]\I. A. Ligld- 
man Jr., Arthur IT. LockAvood, Roy IMartiii 
Jr., jMartin J. IMullin, Robert J. O’Donnell, 
J. J. O’Leary, A. Fuller Sams, Jr., Jay 
Solomon, IMorton Thalhimer, David Waller- 
stein, Nat Williams and R. B. Wilby. 

Tlie board of directors also retained Her¬ 
man i\r. Levy as general counsel. 
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News Briefs 
Equipment Buying Controversy 

Ryder Warning To Exhibitors 
Starts Fracas With TESMA 

“Theatre people should not accept further 
equipment changes without evidence to prove 
their economic value as compared to their 
quality.” So said Loren L. Ryder, head of 
Paramount’s engineering and recording de¬ 
partment, sjDeaking at the semi-annual con¬ 
vention of the Society of Motion Picture 
Engineers, Lake Placid, N. Y. 

Citing figures to prove his case, the former 
SMPTE iDresident said that in 1954 exhibitors 
laid out for new processes an amount ex¬ 
ceeding their combined net income. He de¬ 
clared that “equipment manfuturers who are 
complaining that sales are off as compared 
with last year are trying to find ways to 
get all our jDrofit all the time. All they have 
to do is continue doing this for five years 
and there will be no business,” he asserted. 

"Economic Reasons" 

“There are economic as well as technical 
reasons why Paramount went to VistaVision 
in place of 65mm and 55mm film, which the 
studio had previously experimented with,” 
Ryder continued. “Standard film color nega¬ 
tive costs $125 per thousand feet. The same 
photography time in VistaVision costs $250. 
This increases to $312 for 65mm and $428 
for anamorphic 56mm.” 

Characterizing Ryder’s remarks as “bald- 
erash,” Merlin Lewis, executive secretary 
of Theatre Equipment and Supply Manu¬ 
facturers Association, New York, denied that 
“equipment manufacturers are trying to find 
ways of getting all of our profit. . . .” 
Lewis said the demand for new equipment 
came from producers, not the manufactui’ers. 

“Mr. Ryder in making his comparison of 
color negative costs, which seems to indicate 
that all of the wide screen processes are 
more expensive than VistaVision, also con¬ 
veniently forgets to mention that Cinema- 
Scope negative costs and color positive prints 
are no higher than any standard color nega¬ 
tive costs,” Lewis said, “and that VV color 
positive prints in the horizontal projection 
method cost twice as much as CinemaScope.” 

Larger Film Wanted 

President John G. Frayne, in his opening 
remarks to smpte delegates, noted that the 
industrj^ was in general accord on the need 
for a larger negative picture area. He 
added that wide-screen process proponents 
also claim that a larger picture positive area 
adds to the quality of the projected image. 
However, Fi’ajme predicted that the bulk 
of film entertainment going out in the fore¬ 
seeable future would be on 35mm. 

Results of smpte’s national election were 
announced. Re-elected unopposed were : John 
W. Service, National Theatre Supply, finan¬ 
cial vice-president; Axel G. Jensen, Bell 
Laboratories, engineering vice-president; and 
George \V. Colburn, G. W. Colburn Labora¬ 
tories, treasurer. 

Also elected to two-year terms as Gov¬ 
ernors w’ere Frank N. Gillette, General Pre¬ 
cision Laboratories; Garland C. Misener, 
Ansco; Richard 0. Painter, GM Proving 
Grounds; Reid H. Ray, Ray Film Indus¬ 
tries; Lorin D. Grignon, 20th-Fox; and 
Ralnh E. Lovell, N.B.C. 

Wilton R. Holm, DuPont, was appointed 
by the Governors to fill out the term of Ed¬ 
ward S. Seeley, who recently resigned from 
the board. 

The Todd-AO projection system was sug¬ 
gested as the basis for an “ideal theatre” in 
Colonial Williamsburg, at the convention. 

Arthur L. Smith outlined plans to build 
an ideal non-commercial theatre in which 
the visitor would be transported back in 
time to the actual life of 18th eentui-y Wil¬ 
liamsburg. 

Because of a high degree of audience par¬ 
ticipation would be essential, the 70mm 
Todd-AO projector was chosen. Plans have 
been set for two theatres, back to back, shar¬ 
ing a common projection booth, each able 
to handle 250 people for a half-hour show. 
Screen size would be 30x60 feet. 

Although the number of sound tracks has 
not yet been detennined. Smith explained 
that “natural” sound was essential. An over¬ 
all sound environment must be created, he 
said, in which the sound is “something so 
real that the audience is not finechanically’ 
aware of it.” 

Modifications Noted 

Two interesting modifications in standard 
equipment would be made to “gain all possi¬ 
ble light intensity on the movie screen.” The 
usual plate glass window in the projection 
booth would be replaced with a sound trap 
that will pass 100 percent of the light, but 
will be effective in eliminating noise from 
the projectors. 

In addition, “perforations in the screen 
itself will permit free passage of the sound 
from the loudspeakers to the audience and 
the design of the space behind the loud¬ 
speakers will prevent undesirable echoes and 
reverberations in that area. 

Smith, who stated that the means of pro¬ 
ducing the film has not yet been decided 
upon, said that a half-scale model theatre 
would probably be built first. This would 
be used as an optical proving ground, an 
acoustical testing area, a screening room, an 
editing area, and a re-recording studio. 

Weekly License Fee 

In Boston Illegal? 
Boston.—’It is not necessary for theatres 

here to pay the weekly film license fee to the 
city for the jjrivilege of showing films on 
weekdays, in the opinion of Alfred Albert. 
Albert is one of the attorneys who argued 
and won the ease for the elimination of 
Sunday pre-censorship in Massachusetts. 

“This $10 weekly license foe is for the 
approval of films by the municipality, con¬ 
stituting censorship, and must not be con¬ 
fused with the license fee paid to the city 
for the use of the premises as a motion 
picture theatre, which comes under the build¬ 
ing code law. ... As theatres do not now 
pay the $2 license fee to show films on Sun¬ 
days, the weekday license fee to cities is also 
unnecessary.” 

16mm Defense Ready 

Hollywood.—The Government this wo(‘k 
was exiDected to conclude its 16mm anti-trust 
case against five major film distributors. The 
defense against the Government’s charge of 
conspiracy to keep major features off tele¬ 
vision was expected to get underway shortly. 

Howard McDonnell, Republic Pictures 
executive, in the witness chair before Fed¬ 
eral District Court Judge Leon R. Yank- 
wich, denied the Government’s contention 
that film industry chiefs plotted a “freeze” 
against TV showings at the COMPO confer¬ 
ence held in Beverly Hills, July, 1951. 

The Government has entered into the rec¬ 
ord as evidence documented transcriptions of 
the three-day meeting, which allegedly shows 
such conspiracy. 

Ballots at a Price 

By ordering 35 million ballots for its Audi¬ 
ence Awards election this fall. National 
Screen Seiwice has been able to limit the 
price to $2 per thousand ballots, according 
to Robert W. Coyne, special counsel for 
COMPO. The final exhibitor nominating bal¬ 
lot will be completed by Nov. 1, and public 
balloting will start Nov. 17, he said. A sur¬ 
vey of exhibitor leaders has revealed a pre¬ 
vailing oijinion that the i^rice was eminently 
fair, Coyne announced. 

NT Drive-In Gets Nod 

National Theatres’ application for permis¬ 
sion to acquire the 1,200 car Nevada Drive- 
in Theatre, Las Vegas, Nev., was approved 
this week by Federal Judge John W. Clancy. 
There was no opposition to the bid. 

Maurice Silvemian, representing NT, told 
the court in his argument that the acquisition 
would not result in any unfair competition. 

Grainger Resigns 

Hollywood.—J. R.. Grainger this w’cek an¬ 
nounced that he has tenninated his associa¬ 
tion with RKO Radio Pictures, Inc., which 
he has held for the past throe years. Before 
the purchase of RKO by General Teleradio, 
Inc., Grainger was president of the company. 
Grainger will take a vacation and announce 
his plans after the first of the year. 

N.Y.C. Tax Collection 

Amusement tax collections in New York 
City from June to August totaled $2,683,017, 
according to the treasurer’s report. A break¬ 
down by trades was not available, but last 
year motion picture theatres in the five bor¬ 
oughs accounted for nearly 52 percent of the 
total amusement tax revenue. 

Plans For Exposition 

Revised plans for a motion picture in¬ 
dustry exposition in 1956 at the New York 
Colosseum were offered for consideration 
this week by Fred Pittera, the exposition 
producer who prepared an earlier presenta¬ 
tion in 1952. Pittera called for industry sup¬ 
port of the plan, which at this writing ap¬ 
peared to have no official backing. 
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Theatres Support 

‘Guys’ Premiere 
Unpi’eeedented plans have been made for 

the sale of tickets to the reserved seat bene¬ 
fit premiere of Samuel Goldwyn’s “Guys 
and Dolls. ” Eugene Picker, Loew’s vice- 
president, has arranged with the ITOA and 
with the MMPTA to make available reser¬ 
vation order blanks to their patrons. Broad¬ 
way and downtown theatres as well as 
leading IMetropolitan circuits and indepen¬ 
dents have agreed to run a 45-second trailer 
and to carry lobby display posters provid¬ 
ing ticket information. 

The musical, opening at New York’s Cap¬ 
itol Theatre on Nov. 3 is expected to draw 
close to $35,000 for the benefit of the Will 
Rogers Memorial Hospital and TB Research 
Laboratories. Seats are priced at $5 and 
$10, a limited number of divans at $100. 

With the intention of increasing the 
amount of money expected to be raised for 
the Will Rogers Memorial Hospital and 
Tubcrciilosis Research Laboratories at Sar¬ 
anac Lake, which will receive the entire 
receipts from the world premiere of Samuel 
Goldw.yn’s “Guys aud Dolls” at the Capitol 
Theatre, Nov. 3, Herman Robbins, board 
chairman of the National Screen Service, is 
donating the hundreds of trailers that will 
promote the sale of tickets via New York 
neighborhood theatre screens. 

Supplementing the nss contribution, the 
Hennegan Co. of Cincinnati will supply 
lobb}^ and Avindow cards, streamers and sou¬ 
venir tickets. Jack Cohen of SuiDreme Ad. 
Service is furnishing without charge the com¬ 
plete typography and Pace Press is provid¬ 
ing the application blanks for the theatres 
to distribute to patrons. I. Lubin Company 
is making availaljle the envelopes to be used 
for the special occasion. 

WOMPI Picks Cass 
Mrs. Loraine Cass was elected president 

of the Association of Women of the Motion 
Picture Industry in their second annual 
convention held recently in the Roosevelt 
Hotel, New Orleans, La. Mrs. Cass is with 
the New Orleans exchange of United Art¬ 
ists. Other officers selected were: Florence 
Land, General Theatre Supply, vice-presi¬ 
dent; Mrs. Nell Middleton, M-G-M, treas¬ 
urer; Mrs. Lee Nickolaus, Lippert, corres¬ 
ponding secretary; and Mrs. Gladys HaAv- 
kins, Wilby-Kincey, recording secretary. 

Pay-TV Danger Cited 
If pay-TV is approved, “set OAvners 

Avould be at the mercy of a vast servicing 
monopoly controlled by Zenitb, Skiatron 
and Telemeter,” according to Russ Har¬ 
man, chairman of the board of the associa¬ 
tion of Television Companies of Cincinnati. 
In a statement released by the association, 
Avhich represents the independent service¬ 
men of Cincinnati, Harmon pointed out that 
servicemen could not touch the decoder. 
Therefore it is “unalterably opposed to 
pay-TV,” he said. 

Republic Net Profit 
Republic Pictures Corp. reports a net 

profit after taxes of $1,133,168 for the 39- 
week period ended July 30. This compares 
Avith $776,971 for the same period last year. 

lATSE Demands 

Five Day Week 
IIOLLYAVOOD.—A five-day film week was de¬ 

manded by the International Alliance of 
Theatrical Stage Employees this Aveek during 
its collective bargaining negotiations Avith 
the Association of Motion Picture Producers. 

It is understood that the iatse program 
to rejAlace the cun-ent contract Avhich ex¬ 
pires Oct. 25, hinges largely on the provision 
for the five-day studio Aveek, with no reduc¬ 
tion in current pav scales, which are based 
on a six-day Aveek. For those studio employees 
already on a five-day Aveek, the union will 
seek a 20 percent pay increase. 

The iatse program Avas reviewed earlier 
at a special meeting of union officers presided 
over by Richard F. Walsh, intemational 
president. The program also calls for the 
studios to pay into the union’s pension fund 
five percent of gross revenues derived from 
the sale of movies to TV, and also five per¬ 
cent of the gross receipts from the theatrical 
reissue of films. 

Japanese-MPA Loan 
Agreement Reported 

Settlement of the Japanese government- 
MPEA loan and remittance deal has been 
reported, with the deal subject to MPEA 
board of directors approval. Japanese and 
English versions of the text are being drawn, 
Avhich may take several Aveeks due to com¬ 
plexities of the agreement, it was reported. 

An MPEA spokesman in New York com¬ 
mented that while an agreement seems to be 
shaping up, no final papers have been signed. 
Final announcement is expected from the 
Finance Ministry, and an additional state¬ 
ment will come from the MPEA. The latter 
Avill emphasize that the seven million dollar 
loan to Japan is neither a precedent globally 
or for Japan, but based on stringent Jap¬ 
anese economic affairs. 

Settlement Untangles 
French-MPEA Problem 

The French “turnover” tax issue, Avhich 
has been bothering U.S. film producers for 
many year’s, has finally been settled to their 
satisfaction. The MPEA’s Tax Committee has 
accepted a proposal by the French Govern¬ 
ment which means that the companies held 
subjects to the “turnover” tax by the French 
Government will pay approximately $500,- 
000 instead of up to $10 million in assess¬ 
ments and penalties which the Government 
has sought to impose and collect. 

The settlement was negotiated most recent¬ 
ly by a subcommittee in Paris comprising 
Benjamin Fincke, Paramount and Roy Kim- 
merle, 20th-Fox. 

SPG-Look To Award 
The Screen Producers Guild will join with 

“Look” magazine in the presentation of the 
annual Intercollegiate Awards for the best 
film produced by students on U.S. college 
campuses. The awards will be part of the 
15th annual “Look” Motion Picture Achieve¬ 
ment Awards in their February 1956 issue. 
The SPG Awards were inaugurated three 
.years ago. 

Show Highlights 

Pioneer Banquet 
A star-filled show is under production for 

the 17th annual SlioAvmanship Dinner of 
the IVIotion Picture Pioneers at the Waldorf- 
Astoria, N.Y.C. on Nov. 4, it Avas announced 
by Ned E. Depinet, general chairman of 
the affair. The dinner will salute Herman 
Robbins, board chairman of National Screen 

ROBBINS DEPINET 

Service, as ” Pioneer of the Year.” Robbins 
joins noted pioneers honored in past years, 
such as Adolph Zukor, Gus Eyssell, Cecil B. 
DeMille, Sp.yros Skouras, the three Warner 
brothers, Nate J. Blumberg, Barney Bala- 
ban and Si Fabian. 

The enteiJainment committee is under the 
supervision of Morton Sunshine, Avho filled 
the same post last year. The publicity com¬ 
mittee Avill be headed by Harold L. Danson. 
Depinet suggests that reservations by mem¬ 
bers of the Pioneers at $20 per member be 
mailed immediately to Motion Picture Pio¬ 
neers, 729 Seventh Ave. N.Y. 19, N.Y. 

Closed-TV Expanding 
Closed-circuit TV for industry and edu¬ 

cation Avill eventually outstrip entertainment 
TV in importance, says one closed-circuit 
official. James L. Lahey, gen. mgr., Dag-e 
Television Div., Thompson Products, Michi¬ 
gan City, Ind., told a convention audience in 
Chicago that a boom period for equipment 
and sales will emerge in 1956. Among the 
growing uses of TV are signature verifica¬ 
tion, remote reading of documents, produc¬ 
tion control, and innumerable teaching ac¬ 
tivities. 

UI Signs Global Stars 
A world-wide talent harvest is sought by 

Universal Pictures, according to Alfred E. 
Daff, studio executive vice-president. With 
the signing of 0. W. Fischer, Viennese star 
Avhose last four films are said to have gross¬ 
ed over a million dollars, U-I has now cor- 
raled its fourth big foreign name. Others 
Avere Rossano Brazzi, Italy; Zilva ShaiqAir, 
Israel; and Cornell Borchers, Germany. Uni¬ 
versal is seeking only stars Avith a good 
command of English, and has extended its 
search for Avriters and directors as Avell. 

Groups Plan Convention 
Representatives of National Allied, 

TESMA, TEDA and IPA this Aveek coordin¬ 
ated plans for their forthcoming convention 
and trade shoAv at a meeting held in Chicago. 
Set for Nov. 7-9 at the Morrison Hotel in 
Chicago, the convention will be under the 
chairman.ship of National Allied’s Jack 
Kirsch, Chicago. 
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en 
bee... 

One female alone may 

be the queen bee. The other females serve only to 

sacrifice themselves while tending the queen bee or 

defending her. The males of the species exist only 

to serve the queen’s pleasure 
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oan Crawforc 
...BARRY SULLIVAN'bet; 

Screen Play by RANALD MacDOUG/ 
T^iii ■■irjfHJi.Y 



iLMER ‘JOHN IRELAND ,n.LucY mar low 
' on a novel by Edna Lee • A J ERRY WALD Production • Directed by RANALD MbcDOUGALL 



(3i'i one of my trips to the Coast last year, Harry Cohn asked me to read 

novel that the studio had in mind as a starring vehicle for Joan Crawford. 

After reading the book, I was sure that “Queen Bee” was just right for 

Miss Crawford. It had the excitement and tension of “Sudden Fear”, 

a central character as fascinating, as evil as “Mildred Pierce” 

— and the same outstanding boxoffice qualities of both. 

Executive producer Jerry Wald started the wheels rolling and assigned 

Ranald MacDougall to adapt the screenplay. MacDougall had 

worked with Wald on “Mildred Pierce” and thus, we had 

the same producer-star-writer Academy Award combination. 

Recently, I saw the first print of “Queen Bee” at a home-office 

screening. The results are everything we hoped for, and more. 

Miss Crawford is magnificent as the “Queen Bee”. 

“Queen Bee” will be screened soon in your territory. When you see it, 

I feel sure you will agree with my high opinion. 

AND GENERAL SALES MANAGER 

COLUMBIA PICTURES CORP. 



Personalities In The News 

Arthur M. Loew, president of Loew's International Corp., receives a silver key to the NYU dormitory 
named after his father, Marcus Loew, from architect R. Jackson Smith, partner of Eggers and 
Higgins, at the dedication ceremonies. Contributor of $300,000 toward the construction of the 
building, Loew is pictured with Chancellor Henry T. Heald. Loew is a member of the class of 1918. 

Shiro Kido, president of Japan's largest film company, Shochiku, reveals that he plans an invasion 
of the American market in the coming year with five features. Kido (center) is pictured in United 
Artists home offices with whom he hopes to conclude a co-production deal. L to r, Louis Lober, UA 
gen. mgr., foreign dept., Arnold Picker, UA vice-president, Kido, and Arthur Krim, UA president. 

New WOMPI officers installed at the second annual convention of the Assn, of Women of the 
Motion Picture Industry, held at the Roosevelt Hotel in New Orleans are (1 to r): Mrs. Janice 
Claxton, M-G-M, Jacksonville-eastern regional dir.; Mrs. Gladys Hawkins, Wilby-Kincey, Charlotte- 
recording secy; Miss Florence Long, General Thea. Sup., Toronto-v.p.; Mrs Loraine Cass, United 
Artists, New Orleans-pres.; Mrs. Nell Middleton, M-G-M, Atlanta-treas.; Mrs. Billie Webb, 20th-Fox, 

Dallas-western regional dir.; Mrs. Lee Nickolaus, Lippert, New Orleans-corresponding secy. 

Herb Gillis, new branch mgr. for Paramount in Washington, D.C., receives welcome from exchange 
area theatremen. L to R: Robert Rappoport, Baltimore exhibitor; Buster Root, Stanley-Warner; L. F. 
Ritnitzki, S-W; Gillis; Howard Minsky, mid-eastern div. mgr.; Jack Fruchtman, Baltimore exhibitor. 

O. W. Fisher, successful Viennese film star poses 
after signing a five-year contract with Universal's 
executive vice-president Alfred E. Daff. Universal 
has conducted a global-wide search for leading 
international talent, and has recently signed 
Italian Rossano Brazzi and German Cornell 

Borchers. 

Jack Goetz (right), associated with Consolidated 
Film Industries since its inception in 1924 and 
about to join CFI on the West Coast, was guest 
of honor at a cocktail reception hosted by Repub¬ 
lic pres. Herbert J. Yates at Essex House in N.Y. 
Shown with Goetz here are Eugene Picker (left). 
Loew's 'Theas., and Fred J. Schwartz, Distributors 

Corp. of Am. 

Ever see this man before? He's pictured greeting 
Barry Cavnon, manager of the Odeon Fairlawn 
Theatre on the Paramount studio set of Perlberg- 
Seaton's "The Proud and Profane." Behind that 

mustache is William Holden. 
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New Positions . . . 
Robert Lantz, head of the N. Y. artists’ 

management corporation that bears his name, 
has been aj^pointed exec, vice-j^resident in 
charge of production of Joseph L. Mankie- 
wicz’s Figaro, Inc., indie film, play and TV 
producing company. 

Charles B. McCabe and James F. Burns 
Jr. have been elected members of the board 
of Magna Theatre Corp. McCabe is publisher 
of the New York Daily Mirror, and Burns 
is a partner of Harris, tJpham and Co., N. Y. 

Edwin J. Smith Jr. has been appointed 
to the newly-created post of vice-president 
and overseas supeiwisor of Allied Artists’ 
European operations. Smith will resign his 
post as foreign sales mgr. for RKO. 

Robert M. Wendlinger has been ap- 
l^ointed associate editor of the independent 
FILM JOURNAL, succeeding Aaron Sloan, re¬ 
signed. Wendlinger was formerly a script 
editor at Radio Free Europe, and has writ¬ 
ten for national and literary magazines. 

Joseph Rivkin, formerly assistant to Al¬ 
lied Artists’ vice-president Harold Mirisch, 
has been named executive talent head at the 
studio. 

IvEiTH Goldsmith, fonnerly in a foreign 
supervisory post with U-I, has been named 
to an executive post with Allied Artists, 
coordinating sales activities of the company’s 
European, Far Eastern and Latin American 
departments. 

Vic Bernstein has assumed the post of 
Chicago sales mg:r. and head booker of AA’s 
Chicago office. Don Goldman takes Bern¬ 
stein’s former position. 

Irving Drutman has been retained for 
a special public relations campaign on Co¬ 
lumbia’s “The Eddie Duchin Story.” 

A. Louis Oresman has been elected board 
member of Republic Pictures Corp. Oresman, 
president of Catalina, Inc., replaces Walter 
Titus Jr., who remains as Republic vice- 
president. 

Richard Fischer will assume charge of 
Interstate Television’s new Toronto Branch 
as Canadian division mgr. Interstate is a 
subsidiary of Allied Artists. 

Ted Krassner has been appointed as as¬ 
sistant to Martin Friedman, head of play- 
date department for Paramount Pictures. 

Paul Hargette is the new manager of 
Columbia’s Atlanta branch. Since 1951, Har¬ 
gette has been Jacksonville branch mgr. 

George Nelson has resigned from the 
United Artists publicity department after 
five years, to become gen. mgr. of Ursula 
Halloran and Assoc., N.Y. public relations 
finn active in motion pictures and TV. 

William Agren, heading the booking dept, 
of Fox Inter-Mountain, has been promoted 
to division film buyer. Si Sanders succeeds 
Agi-en as head of northern distr. booking 
dept., with Henry C. Fischer replacing San¬ 
ders as booker for southern district. Tony 
Ceranich, recently with Fox West Coast 
Theatres, was upped to Fischer’s fonner job 
as head of film statistical dept. 

Warren Beier was named as special as¬ 
sistant to M. C. Glatz in constniction detail 
for Fox Intei’-Mountain. Albert Hopkinson 
joined the organization as assistant to Ralph 
Pizza in the Salt Lake booking dejit. 

James Ste\'enson, New York Attorney, 
has been named general counsel and secre- 
tai-y of Cinema-Vue Corp., TV film distribu¬ 
tion organization. 

R. K. Serpass and R. F. Lauer are new 
directors of the York Corporation. 

Gerard Pick, formerly film supervisor for 
N.B.C., has joined Animated Prods., Inc., 
N.Y., as head of their industrial film division. 

John Zane has been appointed production 
supervisor of industrial films at Transfilm, 
N.Y. Zane formerly served with Dvnamic 
Films, N.Y. 

Correction 

J. Hull has been assigned to the field eii- 
eng'ineering staff of Altec’s eastern division 
mgr., L. J. Patton. Hull replaces J. A. 
Childs, resigned from Altec’s field engineer¬ 
ing staff to join Todd-AO in a technical 
supervisory capacity. He will service vari¬ 
ous theatres under Altec contracts in the 
Buffalo area. 

Financial Notes 
Allied Artists Net 

Allied Artists’ net profit for the year 
ended July 2 was $598,494, equal after pre¬ 
ferred dividends to 59 cents per common 
share, according to president Steve Broidy. 
In the previous 12 months, net profit was 
$414,480, equal to 45 cents per share. 

Stockholders Meet 
Allied Artists stockholders will meet in 

Hollywood on Nov. 9 to consider and act 
upon a proposal to amend the company’s 
certificate of incorporation. The effect would 
be to increase the authorized capital stock 
from 1,650,000 shares to 3,150,000. Pui'pose 
would be to acquire interests in other enter¬ 
prises, and for negotiating with leading per¬ 
sonalities. 

Columbia Profits 
Columbia Pictures’ net profit for the fis¬ 

cal year ended on June 25 shows an in¬ 
crease of $1,353,000 or $1.63 per common 
share over earnings during the comparable 
1954 period, according to Columbia presi¬ 
dent Jack Cohn. Net profit for the current 
period amounted to $4,948,000 or $5.64 per 
common share. 

NT Dividend 
The board of directors of National Thea¬ 

tres has declared a cpiarterly dividend of 
121/^ cents per share on outstanding common 
stock, payable Nov. 3 to stockholders of 
record on Oct. 20. 

Kramer Upped At RKO 
Sidney Kramer will become foreign sales 

manager for RKO Radio Pictures, Inc., on 
Oct. 24, according to an announcement from 
world-wide sales mgr. Walter Branson. 
Formerly RKO short subjects sales mgr. 
and RKO-Pathe general sales mgr., Kramer 
replaces Edwin J. Smith, who resigned last 
week to join Allied Artists. Kramer, who has 
been with RKO for 26 years, will continue 
as a director of RKO-Pathe. 

A^o Theatre Chain 

Jurisdiction—NLRB 

Washington.—A National Labor Rela¬ 
tions Board examiner has lailed against 
NLRB jurisdiction over a labor dispute in¬ 
volving a theatre which is part of a National 
Theatres subsidaiy chain. lATSE was being 
sued for unfair labor practices by an indi¬ 
vidual, with the dispute arising in the Holly¬ 
wood Theatre, Portland, Ore. 

Hearing examiner William E. Spencer said 
that he would have imlcd in favor of juris¬ 
diction if it were shown that the theatre was 
part of an inter-state chain doing business 
in excess of $10 million yearly, under previ¬ 
ous NLRB rulings. But, he said, NT actual¬ 
ly doesn’t operate any theatres, and so the 
house in question must be considered only 
as a part of Ranier Theatres Corp., NT 
subsidiary. 

AAP Seeks TV Rights 
For UI, Para. Films 

Negotiations for TV rights to 35 Para¬ 
mount and ten Universal-International fea¬ 
ture are ap2:)arently under way. Eliot Hyman, 
jiresident. Associated Artists Productions, 
has stated that delivery of the jiictures was 
halted only by a refusal of the American 
Federation of Musicians to grant broadcast¬ 
ing rights for the music tracks of the films. 
Spokesmen for Paramount and U-I said, 
however, that negotiations were still in the 
talking stage. 

Informed sources rejiort that the Para¬ 
mount films involved are Pine-Thomas pro¬ 
ductions, while Universal films under negotia¬ 
tion are old indeiDendently made productions. 
The AFM seeks a five percent share of the 
gross cost of the music sound track, accord¬ 
ing to a 1950 stand. 

Give-Aways Stimulate 
Audience Award Poll 

To promote interest in the first Audience 
Awards, the Southern California Theatre 
Owners Association has promoted a huge 
give-away program, which includes a new 
$15,000 home and two Dodge automobiles. 
Everyone who casts a ballot will receive a 
ticket for the drawing. 

Hariy Arthur, heading the Audience 
Awards progi-am for Southeim California, 
announced through COMPO that 220 the¬ 
atres in the Los Angeles, Orange, Riverside 
and San Bernardino County areas have 
joined together to throw all their resources 
into the campaign. Coordinating the cam¬ 
paign under Arthur are Spence Leve and 
Thornton Sargent of Fox West Coast. 

Women’s Ads Stressed 
Newspajier editors are asked to get movie 

ads and news before the eyes of women 
readers in the 54th of a series of COMPO 
ads run in Editor & Publisher. “Every Day 
Is Ladies’ Day at the Movies!”, the ad states, 
yet much movie advertising and news is 
buried among the sjiorts and financial pages, 
out of sight of most female readers. Since 
most advertising is slanted toward the ladies, 
COMPO asks editors to see that the infor¬ 
mation the ladies want “isn’t buried out 
there in left field.” 
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No Writer Shortage At Metro 

Under Schary’s Broad Plans 
Hollywood.—Studio Head Dore Schary 

announced this week M-G-M’s roster of 
top writing’ talent is at an eight-year high, 
with 51 writers currently at work on 41 
major motion pictures, or under contract 
for future commitments. This product repre¬ 
sents the greatest budget expenditure ever 
allotted a group of big-scale films. 

Thus the company began its 1955-56 fiscal 
year on September 1 with over-all creative 
manpower at peak level for recent years. 

Ten pictures are completed and in various 
stages of editing and scoring, and six are 
in current production. This product consti¬ 
tutes M-G-M’s releases into the Spring and 
early Summer of 1956. The majority of 
scripts now in iDreparation are planned for 
production and release during the next two 
years. 

“Our long-range program of building up 
■a backlog of important story properties has 
made it possible to attract the most experi¬ 
enced and proven writers available,” Schary 
said. “At the same time, we are constantly 
looking for and developing promising new 
•writers.” 

Films Underway 
“The Swan,” Femec Molnar’s romantic stage com¬ 

edy, adapted by John Dighton, starring Grace Kelly, 
Alec Guiness, Louis Jourdan, Brian Aherne, Agnes 
Moorehead, Jessie Royce Landis, Leo G. Carroll and 
Estelle Winwood, produced by Dore Schary and di¬ 
rected by Charles Vidor. 

“Fearful Decision,” written by Cyril Hume and 
Richard Maibaum, suspense drama of a father’s gam¬ 
ble to save a kidnapped son, also went into produc¬ 
tion, starring Glenn Ford and Donna Reed, produced 
by Nicholas Nayfack and directed by Alex Segal, top 
television director. 

Also underway is “Gaby,” romance of youthful love 
against a ballet background, written by Frances Good¬ 
rich, Albert Hackett, and Charles Lederer, starring 
Leslie Caron and John Kerr, produced by Edwin H. 
Knopf and dir^ted by Curtis Bernhardt. Lederer, who 
collaborated with Luther Davis on the screenplay of 
“Kismet,” also completed a treatment of “32nd Day,” 
to be produced by Knopf, and will collaborate with 
Ben Hecht on “The Old Army Game,” comedy also 
to be produced by Knopf. 

“The Rack,” written by Stewart Stern, will be 
Glenn Ford’s next following “Fearful Decision,” and 
will start in November. Story of a Korean War hero’s 
court martial, Arthur Loew, Jr., will produce, Arnold 
Laven direct. Stern is now assigned to the screen 
play of “Bridge of Fire,” drama of R.A.F. opera¬ 
tions in the South Pacific. 

Schary pointed out that M-G-M will bring 
■niore big-scale productions to the screen than 
in any previous year of the studio’s history. 

“Ben Hur,” written by Karl Tunberg from the Lew 
Wallace classic, is to be filmed in Italy as the most 
si^ctacular drama of all time, produced by Sam 
Zimbalist, directed by Sidney Franklin. 

“The Teahouse of the August Moon,” adapted by 
John Patrick from his Broadway success, will be made 
in Japan, starring Marlon Brando, Glenn Ford and 
Louis Calhern, produced by Jack Cummings, directed 
Tjy Daniel Mann. 

An untitled romantic modern musical comedy, the 
score being by Cole Porter, with Frank Sinatra, first 
to be named of an all-star cast, is one of five screen 

■plays to be written by Patrick for production by Sol 
Siegel. 

“Cat On a Hot Tin Roof,” Tennessee Williams’ 
provocative New York stage hit, will be produced by 
Pandro S. Berman, with a top writer to be assigned 

■to the screen play in the near future. 

“Something of Value,” Robert Ruark’s best-seller, 
will be written and directed by Richard Brooks, who 
both wrote and directed “The Last Hunt” and “Black¬ 
board Jungle.” The picture will be filmed in Africa 
with Grace Kelly and an all-star cast. 

“Tea and Sympathy” is another case in which a 
noted playwright, Robert Anderson, wrote the .screen 
play of his New York success. “Tea” will star the 
•co-stars of the original Broadway cast, Deborah Kerr 
and John Kerr. Pandro S. Berman will produce and 
Vincente Minelli direct. 

“Raintree County” is being adapted by Millard 
Kaufman from Ross Franklin Lockridge, Jr.’s, best¬ 
seller tpic of an American era, with Elizabeth Taylor 

to head an all-star cast, David Lewis producing. 
“Designing Woman,” a modern romantic comedy 

is being written as a co-starring vehicle for James 
Stewart and Grace Kelly by George Wells, who also 
will be associate with Dore Schary in the production. 

“Wings of Eagles,” dramatic story of Commander 
Frank “Spig” Wead, one of Hollywood’s outstanding 
writers, and a naval hero of World War II, is being 
written by Frank Fenton from an original treatment 
by Admiral John Dale Price and William Wister 
Haines. Robert Taylor will star as “Spig” Wead, 
Charles Schnee producing, Richard Thorpe directing. 

“Opposite Sex,” a gay musical comedy, is being 
written by Fay and Michael Kanin for an all-star 
cast, with Joe Pasternak producing. 

Typical of the opportunities being given 
new writers is “Trial,” the first screen play 
by Don M. Mankiewicz, adapted from his 
Harper’s prize novel. Mankiewicz has been 
assigned to write “The Big Sin,” to be pro¬ 
duced by Nicholas Nayfack. 

“Somebody Up There Likes Me,” biography of 
fighter Rocky Graziano, is being scripted by Ernest 
Lehman, whose first major screen credit was “Execu¬ 
tive Suite.” Charles Schnee will produce with Robert 
Wise directing. 

“The Red Car,” a dramatic story of juvenile irre¬ 
sponsibility on America’s highways, to be produced by 
Dore Schary with Walter Reilly as associate, is being 
adapted from a Saturday Evening Post original by 
Rod Serling, who has won wide attention for his 
provocative TV dramas. 

“Reluctant Debutante,” London’s current comedy 
success, will bring Douglas Hume to Hollywood to 
work a screen treatment of his play, which will star 
Debbie Reynolds, with Pandro S. Berman producing. 

“I Put My Right Foot In” is the first M-G-M 
assignment for Harry Essex, writing the screen play 
of his novel of the same title. John Champion, new¬ 
est addition to the studio’s producer staff, will produce. 

Another new writing addition is Nathaniel Bench- 
ley, son of the famous Robert Benchley, who will 
write “The Little Leaguer,” to be produced by Henry 
Berman. 

'For Every Taste': Schary 
“Anna Christie” in being written by Dorothy Kings¬ 

ley as a dramatic musical starring Ave Gardner and 
Howard Keel, to be produced by Jules Schermer. 
Miss Kingsley recently completed the screen play of 
“All Our Yesterdays,” which will be James Cagney’s 
next starring film after “Tribute to a Bad Man,” 
Schermer also producing. 

“Wonderland” a cavalcade of Cole Porter music, is 
being written by Betty Comden and Adolph Green 
to star Gene Kelly, with Arthur Freed producing; 
Christopher Isherwood is writing “The Wayfarer,’ in¬ 
spiring story of Buddha, to be produced by Edwin 
H. Knopf. 

Laslo Vadnay is writing “Ten Thousand Bedrooms” 
for Joe Pasternak; Isobel Lennart is writing “Protec¬ 
tion For A Tough Racket,” also for Pasternak; Leon¬ 
ard Spigelgass is writing “International Revue,” to 
be produced by Pasternak, directed by George Sidney. 

Sonya Levien is writing “Raquel,” to be produced 
by Lawrence Weingarten; Christopher Knopf is writ¬ 
ing “Running Of The Tide,” Edwin H. Knopf pro¬ 
ducing; Ruth Brooks Flippen and William Ludwig 
are writing “The Amazing Nellie Bly,” to star Doris 
Day, Rogers Edens producing, Stanley Donen direct¬ 
ing. Gore Vidal, prominent TV writer, is adapting 
the Paddy Chayefsky play “The Catered Affair,” 
which Sam Zimbalist will produce. 

10 M-G-M Films 

Ready For Release 

Among the important pictures completed 
and in final preparation for M-G-M release 
are: 

“Trial,starring Glenn Ford, Dorothy McGuire, 
Arthur Kennedy, and John Hodi.ak, produced by 
Charles Schnee, directed by Mark Robson, with screen 
play by Don hi. Mankiewicz. 

“Quentin Durward,” starring Robert Taylor, Kay 
Kendall and Robert Morley, produ;ed by Pandro S. 
Berman, directed by Richard Thorpe, with screen play 
by Robert Ardrey. 

“The Tender Trap,” starring Frank Sinatra, Debbie 
Reynolds, David Wayne and Celeste Holm, produced 
by Lawrence Weingarten, and directed by Charles 
Walters. 

“Kismet,” starring Howard Keel, Ann Blyth, 
Dolores Gray and Vic Damone, produced by Arthur 
Freed, directed by Vincente Minnelli, with screen play 
by Charles Lederer and Luther Davis. 

“I’ll Cry Tomorrow,” starring Susan Hayward, 
Richard Conte, and Eddie Albert, produced by Lawr¬ 
ence Weingarten, directed by Daniel Mann, and screen 
play by Helen Deutsch and Jay Richard Kennedy. 

“Diane,” starring Lana Turner .and Pedro Armen- 
dariz; produced by Edwin H. Knopf, directed 'oy 
David Miller, with screenplay by Christopher Isher¬ 
wood. 

“The Last Hunt.” starring Robert Taylor, Stewart 
Granger, Lloyd Nolan, Debra Paget and Russ Tam- 
blyn, produced by Dore Schary, written and directed 
by Richard Brooks. 

“Forever, Darling,” starring Lucille Ball, Desi 
Arnaz, James Mason and Louis Calhern, produced by 
Desi Arnaz, directed by Alexander Hall, screenplay 
by Helen Deutsch. 

“Bhowani Junction,” starring Ava Gardner and 
Stewart Granger, produced by Pandro S. Berman, 
directed by George Cukor, with screen play by Sonya 
Levien and Ivan Moffat. 

“Forbidden Planet,” staring Walter Pidgeon and 
Anne Francis, produced by Nicholas Nayfack, directed 
by Fred Wilcox, with screen play by Cyril Hume. 

“Invitation To The Dance,” starring Gene Kelly, 
Tamara Toumanova and Igor Youskevitch, produced 
by Arthur Freed and directed by Gene Kelly. 

Currently in production are: 
“Lust For Life,” starring Kirk Douglas and An¬ 

thony Quinn, produced by John Houseman, directed 
by Vincente Minnelli, written by Norman Corwin. 

“Tribute To A Bad Man,” starring James Cagney, 
Don Dubbins, Stephen McNally, Vic Morrow and in¬ 
troducing Irene Papas, produced by Sam Zimbalist, 
directed by Robert Wise, written by Michael Blank- 
ford. 

“Meet Me In Las V’egas,” starring Dan Dailey and 
Cyd Charisse, produced by Joe Pasternak, directed 
by Roy Rowland, written by Isobel Lennart. 

Other screen plays or treatments in active prepara¬ 
tion are “The Painted Veil,” being written by Arthur 
Laurents, to star Ava Gardner, with David Lewis 
producing. Norman Corwin is writing “Prisoner In 
Paradise,” to be produced by Jules Schermer; Allen 
Rivkin and Corey Ford are writing “Air Force Story,” 
based on the first class to enter the Air Force 
Academy, to be produced by Henry Berman. 

Herbert Baker is writing “Largely a Question of 
Love,” to be produced by Slichael Able; Robert Ard¬ 
rey is writing “The Power And The Prize,” to be 
produced by Nicholas Nayfack. 

Reporting to M-G-M shortly to complete final screen 
plays are Lenore Coffee, who is writing “Mary Anne,” 
Daphne du Murier’s best-selling novel, to star Eliza¬ 
beth Taylor, with John Houseman producing; John 
Lee Mahin to write “The Female” to star Ava Gard¬ 
ner, George Cukor directing, and Leonard Gershe, 
writing “Wedding Day” to star Carol Haney, with 
Roger Edens producing. 

The Five Goldwyn “Dolls," touring on behalf of M-G-M's release of "Gu'ys and Dolls" met Garfield 
Cass, M-G-M branch mgr. at Toronto, before presenting this blanket to the winning racehorse at 

Woodbine racetrack. 
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your stars 
tomorrow 

Richard Egan 
“THE VIEW FROM 
POMPEY’S HEAD” 

(October) 

Rita Moreno 
“SEVEN CITIES OF GOLD 

(September) 

Kipp Hamilton 
“GOOD MORNING, MISS DOVE 

(November) 

Virginia LEit 
“ON THE THRESHQ 
OF SPACE” 

(In production) 

Special! Reprint of this ad available FREE for yocj 



Shirley Jones 
“CAROUSEL” 

(In production) 
w 4- 

Tom Ewell 
“THE LIEUTENANT 
WORE SKIRTS” 

4Jn production) 

Dana Wynter 
“THE VIEW FROM 
POMPEY’S HEAD” 

(October) 

Joan Collins 
“THE GJ3U-lAi-Wt 

RED VELVET SWING’ 

(October) 

iHEREE North 
rHE LIEUTENANT 
A/ORE SKIRTS” 

1 production) 

Barbara Ruick 
"CAROUSEL” 

(In production) ' 

b light up your screen in 

SPECIAL 
5-MINUTE SUBJECT 

AVAILABLE FREE 

STARS OF 
TOMORROW' 
★ ★ ★ ★ ★ 
Introducing five of your 
future big stars —Dana 
Wynter, Joan Collins, 
Sheree North, Tom Ewell, 
Richard Egan —in color 
by Deluxe 

Play it immediately! Get 
in touch with your 20th 
branch manager today! 

•by! Contact 20th Century-Fox Advertising Dep’t, 444 West 56 St., N.Y. 19, N.Y. 



CinemaScopeGlobal 

Popularity Increasing 
Spyros P. Skouras, 20th-Fox president, 

again reported the growing global pop¬ 
ularity of CinemaScope this week. Having 
completed a nine week tour through the Far 
East and Europe, the executive foresaw at 
least five foreign Cinemascope productions 
in the coming year. 

A total of 13,000 out of a possible 17,000 
overseas theatres have been equipped with 
the process, Skouras said. In this country, 
15,000 out of 23,000 houses have had Cinema- 
Scope installed, he said, and Skouras believed 
that the saturation point has not yet been 
reached. 

The Fox president estimated that the pro¬ 
cess produced two or three times greater 
gi'osses overseas than the same picture would 
in a “flat” process. He also called Cinema- 
Scope a great stimulant to quality, since 
black and white standard films must improve 
to meet the competition. 

His trip to Japan gave him the impression 
of film prosperity similar to the 1920’s, with 
much construction under way and long lines 
outside the theatres. 

20th-Fox, which expects to gross 50 mil¬ 
lion on the foreign market this year, per¬ 
mits only color Stereophonic sound Cinema¬ 
scope for the overseas market. Skouras does 
not have that control over the domestic prod¬ 
uct. He pointed out that foreign companies 
can look to the process to inci'case their own 
domestic market, although they Avould not 
he helped in this country. He has not made 
any co-production committeements overseas, 
but ho called on the industi-y to aid in the 
building of ovei*seas theati’es, an area in 
which “the U.S. industi-y has been negligent.” 

Atlas RKO Stock Sale 

Highlights SEC Report 

Washington.—Atlas Coi-p. sale of 92,900 
shares of RKO Pictures Corji. common stock 
featured the September report of stock deal¬ 
ings by corporation officers and directors re¬ 
leased by the Security and Exchange Com¬ 
mission last week. The Atlas dealings, in 
July and August, brought the company’s 
holdings down to 907,100 shares. 

Kurt Widder duiing August sold 1,800 
shares of Skiatron Electronics common, and 
retained 9,950 shares. J. Petrauskas, Jr. 
bought 100 shares of Republic Pictures Com¬ 
mon, his entire holdings to date. E. C. Rho¬ 
den bought 200 shares of National Theatres, 
to bring his holdings to 35,000 shares plus 
46,225 shares in holding companies. Ben¬ 
jamin Melniker bought 200 shares of Loew’s 
Inc. common and owned 500 shares at the 
end of the period. 

DISTRI-BITS 
Lieber Moves East 

Hollywood.—RKO has decided to move 
its entire advertising department, with Perry 
Lieber at the helm, from Hollywood to 
New York, effective Oct. 17. The news was 
announced by RKO president Daniel T. 
O’Shea, in Hollywood for his first visit since 
the i^urchase of the company by General 
Teleradio. 

Lieber, named national director of pub¬ 
licity and exploitation in 1953, now becomes 
national director of the entire advertising 
setup. He revealed this week that he plans 
no changes in personnel. 

Jacon Quits l.F.E. 
Bernard Jacon, l.F.E. Releasing Corpora¬ 

tion’s vice president in charge of sales this 
week announced his resignation from the 
company. He Avill continue to serve as a 
consultant until December 31 when his con¬ 
tract terminates. Jacon’s future plans will 
be finalized before the end of the year. 

Columbia Manila Meet 
Delegates from ten Columbia Pictures In¬ 

ternational teiTitories will meet in Manila 
for the studio’s first full scale Far Eastern 
convention Oct. 29. The meeting, to be fol¬ 
lowed by a convention in Tokyo on Nov. 11, 
will be conducted by the International’s 
president, Lacy W. Kastner. Attending the 
Philippines meeting Avill be Beniard E. Zee- 
man, Columbia Int.’l treasurer. 

5am Jr.'s First Film 
Samuel Goldwyn Jr.’s first motion picture 

production, “Man With The Gun,” starring 
Robert Mitchum and Jan Sterling, will have 
its gala world premiere Oct. 28 at Loew’s 
State Theatre, New Orleans, according to an 
announcement by William J. Heineman, UA 
viee-iiresident in charge of distribution. 

"Conqueror" Plugged 
The radio publicity campaign for RKO’s 

“The Conqueror” began this week when the 
Howard Huglies production was plugged on 
the NBC network program, Your Radio The¬ 
atre. The show, heard 9:00-9:55 P.M., was 
devoted to an adaptation of the RKO Oscar- 
winning classic, “The Informer.” 

“The Conqueror,” a $6,000,000 Cinema- 
Scope-Technieolor production about Ghengis 
Khan, stars John Wayne, Susan Hayward 
and Pedro Armendariz. 

Sheepskin For Kaye 
Danny Kaye will be awarded an honorary 

degree of Doctor of Humanities from the 
American International College in Spring- 
field, Mass., according to John F. Hines, 
president of the college. The degx’ee will bo 
awarded at the College’s 70th Anniversary 
Convocation on October 20, in recognition of 
the film’s star’s work for the United Nations 
Children’s Fund. 

For ^^Giiys and DolW Only 
Anything, they say, can happen at Ebbets Field. Latest was the labeling of all 

t lavatories in the ball park during the recent World Series with appropriately placed 
signs, “Guys and Dolls.’’ James Mulvey, president of Samuel Goldwyn Productions, 
soon to release “Guys and Dolls,” happens to be a part owner of the World Champs 
as well. It might be an idea for your own theatre. 

Trouble With Titles 

For Overseas: ‘Hitch’ 

Alfred Hitchcock (left) accepts a Vermont marble 

headstone in memory of the leading character of 
his film, "The Trouble With Harry" as star Shirley 

MacLaine and Barre's Paramount Theatre mgr. 
William Murphy look on. 

Barre, Vt.—Chewing the fat with news¬ 
men here after the world premiere of his 
latest production. Paramount’s “The Trouble 
With Hany,” Alfred Hitchcock gave us 
something to think about. “As soon as our 
pictures leave the country, we don’t care 
what happens to them,” he said. “We de¬ 
pend on the foreign market for our profits 
and yet are too negligent to supervise the 
writing of foreign titles for our productions, 
even when wrong connotations may ruin the 
picture.” 

The famous producer-director went on to 
mention some specific problems of transla¬ 
tion that would be encountered in the French 
version of “Harry,” which is quite a subtle 
comedy. One of the reasons for his forth¬ 
coming European trip, Hitchcock said, is to 
the straighten out this nervous situation. He 
leaves with the blessing of several other con¬ 
cerned Hollywood producers, including Hal 
Wallis. 

The world premiere of “Hany,” in Vista- 
Vision and Technicolor, occurred at the Para¬ 
mount Theatre, Barre, near the locations 
where the film Avas made. Occasion was for 
the benefit of New England Flood Relief. 
Besides “Hitch,” star Shirley MacLaine and 
Gov. Joseph B. Johnson were present, and 
the affair Avas well-covered by a contingent 
of newsmen from New York and Nbav Eng¬ 
land—R.M.W. 

Each Medium Has Own 

Advantages—Zinneman/ 
First director to film in the neAV Todd-AO 

process, Fred Zinnemann stated that each 
film medium has its OA\m advantages, and 
the choice of Todd-AO or some other process, 
color or black-and-Avhite, should depend 
entirely on the film property. The Academy- 
AAvard Avinniiig director of “Oklahoma” be- 
licA^ed that Todd-AO A\ms excellent for that 
kind of material, however. 

Zinnemann recently toured Europe with 
lilayAvright Robert SherAvood selecting locales 
for Michael Todd’s proposed “War and 
Peace,” but noted he Avould not going along 
with plans to begin shooting before the 
Paramount version is released. 
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wu’, jn ^ n ame 

To people on four continents Danny Kaye is the name of a brilliant and 

talented comedian who makes them laugh. For others Danny Kaye is the 

messenger of light in a dark world. A dedicated man, he has travelled 

thousands of miles under the banner of UNICEF, to bring joy and happiness 

to underprivileged children ... to share with them the good things that are 

our American birthright ... to spread the democratic credo. 

(4 A Jin ame 

Joint Defense Appeal stands for decency, dignity and democracy. It is the 

name of the fund-raising arm of the American Jewish Committee and the 

Anti-Defamation League of B'nai B'rith—the oldest and largest community 

relations agencies in the world. Their programs, in essence, seek to bring full 

human rights to Americans of every faith and creed. 

(4 A Jin ame 

The Human Relations Award is the name of the Industry's medallion for 

recognizing outstanding service in the cause of furthering human rights. It 

will be presented, for the first time, to Danny Kaye at a luncheon sponsored 

by Joint Defense Appeal on October 19th, beginning at 12 noon in the 

Waldorf-Astoria. You are cordially invited to attend and learn for yourself 

what you can do to help fight prejudice and discrimination ... to secure for 

your loved ones a life of decency and dignity . . . and to honor Danny Kaye 

for what he has done to put the Motion Picture Industry in the forefront of 

the fight for human rights. There will be no public solicitation of funds. 

WILLIAM J. GERMAN, Chairman 

JDA Motion Picture Division 

Make your reservation now. Caii BRyant 9-7600, Ext. 84. You will be happy that you did. 
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The TO A Convention 

More Round Table Meetings Urged; 
Charge WB With “Unfair Practice” 

(Continued from page 4) 

dustry.” 
E. D. Martin, outgoing TOA president, 

told the delegates that “although there is 
unity in the relief sought for exhibitors, the 
paths toward achievement are further apart.” 
He said that his administration had worked 
hard to bring about “better understanding” 
between TOA and Allied,” but that the or¬ 
ganizational makeup of the two associations, 
“not to count the personalities involved,” 
make a merger or newly formed association 
unlikely in the near future. 

“Until exhibitors think and act for the 
betterment of the industry as a whole, and 
not of themselves, only then will there be 
unity in exhibition,” Martin said. “And not 
until there is unity will the voice of exhibi¬ 
tion be heard.” 

Need Executive 
The outgoing president had high praise 

for the operation of the New York office 
managed by Joseph Alterman, lie called for 
the hiring of an experienced executive for 
that office now that arbitration has become 
a “reality.” “Exhibitor complaints that could 
not be handled at the local level could be 
Avorkcd on in Ncav York before going to 
arbitration or the courts,” he suggested. 

Charging that Warner Bros, is “again 
resorting to the unfair and uneconomic prac¬ 
tice of requesting bids on pictures before 
exhibitors have had a chance to see the pic¬ 
tures in question,” the TOA board of direc¬ 
tors Avarned the company that “if this prac¬ 
tice does not cease fortliAvith Ave shall turn 
this matter over to our general counsel and 
cause investigation of our members’ rights 
in the matter and shall proceed accordingly.” 

The Avarning Avas dispatched to the com- 
lAany Ijy Avire folloAving a board meeting. 
The pictures in disjAute are “Rebel Without 
a Cause” and “Sincerely Yours.” 

The lAoard contended that the “legality” of 
Wanier Bros.’ action is not the issue. “It is 
solety a c^uestion of wdiether Warner Bros, 
should take further advantage of a seller’s 
market and compel exhibitors to bid unin- 
telligently on pictures they have not seen,” 
the telegram read. 

"More Round Tables” 
Freeman’s hint of producer willingness 

to talk further with exhibition was dropped 
during a production seminar which saw vari¬ 
ous exhibitors asking questions of Schary, 
Broidy, Yates and others. 

Sam Pinanski, honorary board chairman 
of TOA, asked that “more round table con¬ 
ferences” be held as a means of helping to 
solve industry problems. Freeman agreed. 
“When one branch of the industry condemns 
another it doesn’t help,” he said. The Para¬ 
mount studio chief said that any meetings 
Avhich promised to Avork to the industry’s 
advantage would be Avelcomed. 

Schary said that the story shortage Avas 
occasioned by television’s huge consumption 
of material from all sources. Furthermore, 
the M-G-M studio chief said, TV’s recently- 
displayed Avillingness to finance BroadAvay 
stage plays in return for first call on ma¬ 
terial has not helped the situation either. Big 
studios must reenter stage financing to pro¬ 

tect the industry, he said. 
Casting problems are at an all-time high, 

Schary stated, Avith more stars demanding 
extreme salaries, increased control over their 
productions, and often refusing outright to 
Avork in a film A\diich might put them in a 
higher tax bracket. 

Metro has not yet resolved its OAvn tele¬ 

vision plans, he said, but he pointed out that 

if every major studio should decide to turn 

out gala productions for TV during the 

Aveek, many theatres AA'Ould be in trouble and 

foi’ced to close. 

In Schary’s opinion, Ave have seen the last 

of “B” pictures, and noAV most budgets Avill 

average around $2 million and many tAvice 

that amount. lie said that modernization of 

studio equipment along “automation” lines 

might cut costs, hoAvever. 

Herbert J. Yates traced the course of Re¬ 
public’s history, from the studio’s formation 
in 1936 as a loAv-budget film producer, to the 
change in 1954 Avhich saAV the studio finan¬ 
cing $2 million productions. The Republic 
president complained that costs have doubled 
since 1945, stories and talent have become 
harder to obtain. Even so, he said. Republic 
Avill continue in its present policy so long 
as exhibitors display their Avillingness to ex¬ 
hibit the high budget product. 

Public Attitude Changes 
Alfred Starr, co-chairman of the Com¬ 

mittee Against Pay-As-You-See TV, told 
the delegates that “Ave must have funds if 
Ave are going to stay in this fight” against 
pay-TV. A siAeech delivered by Starr re- 
vieAA’ed the “achievements” of the Committee 
during the past year. 

Starr pointed out that before the Commit¬ 
tee Avas formed, public sentiment as expressed 
in polls as being overwhelmingly in favor 
of pay-TV. Currently, the tide has turned, 
Star said, and opposition by a margin as 
high as 20 to one has been noted in many 
surveys. 

Starr said, “We are very encouraged.” He 
said, “It may take the FCC several years 
to come to a decision. The Commission may 
pass this ‘hot potato’ to Congress. If so, no 
Congressman or Senator would want to ad¬ 
vocate any bill that would deplete the enter¬ 
tainment budget of the constituents back 
home.” 

Need Funds 
A plea for additional funds to carry on 

the fight against pay-TV was made at the 
convention by Philip Harling, treasurer of 
the Committee Against Pay-As-You-See TV. 
Harling said the treasury is “absolutely 
empty,” and asked for another $75,000- 
$100,000 to continue the fight. 

James Stewart received the TOA Trophy 
AAvard as “Star of the Year.” Stewart, Avho 
Avas guest of honor at the president’s dinner 
Avhich concluded the convention, was ten¬ 
dered the award for “good citizenship, active 
civic participation, and for great portrayals.” 

ITO of Arkansas has joined the list of 
inA^estors in the TOA-sponsored Exhibitors 
Film Financing Group, to the tune of $1000, 
according to EFFG president Sam Pin¬ 
anski. 

Pickrnan Charges Exhibs 

^Eet George Do IC 
During a seminar on advertising and pro¬ 
motion, Paramount ad chief Jerry Pickrnan 
brought forth cries of protest from his audi¬ 
ence Avhen he charged. “You’re not carrying 
your load because you let George do it. You 
let the distributors do it.” Thus Pickman 
capped his remarks. 

Others who participated in the panel 
discussion Avere Thornton Sargent, Fox West 
Coast publicity director, and David Lip- 
ton, Universal’s ad-publicity-exploi director. 
Frank Whitcback Avas moderator. 

Pickman asked hoAV exhibitors expected to 
sell their merchandise if they didn’t even 
look at it before playing it. He reminded 
the TOA delegates the the practice of pre¬ 
selling pictures Avas started for the purpose 
of “testing” pictures for the advantage of 
exhibitors. “Too many exhibitors consider 
‘test’ a dirty wmrd,” he said. “All other 
major industries test their products.” 

"Use Billboards” 
Lipton talked on the effect on modern liv¬ 

ing on the pre-selling of movies. Some of 
the factors that discourage customers, he 
said, are these: decentralization of the pop- 
iilation, the increase in installment buying, 
television, do-it-yourself activities, outdoor 
living, parking, baby sitters and home air 
conditioning. lie suggested billboard and 
radio exploitation as a means to reach po¬ 
tential customers “on the road.” 

Sargent held that movie advertising could 
stand improvement. But he maintained that 
some fault lies Avith exhibitors Avho ‘Avon’t 
depart from the usual in promoting pic¬ 
tures.” He also charged that the industry 
doesn’t exchange enough information on 
exploitation. 

Industry Dividends Up 

Because Of Date Change 
Washington. — Publicly declared divi¬ 

dends paid b.y film industry corporations 
during August totaled $1,811,000, up from 
the $1,426,000 paid in the same month last 
year only because of switches in dividend 
months. However, payments in the first 8 
months of 1955 at $18,598,000 Avere running 
far over the $15,001,000 paid during the 
same period last year. 

Columbia Pictures paid $65,000 in August, 
1955. Warner Bros. Pictures paid $742,000. 
Stanley-Warner paid $619,000. All were un¬ 
changed from last year. Locavs Boston The¬ 
atres and National Theatres, Avhich paid in 
July last year, this August declared $39,000 
and $346,000 in dividends, respectively. 

TESMA Story Booklet 

“The Story of TESMA,” in booklet form, 
has been issued by Theatre Equipment and 
Supply Manufacturers’ Association, to ac¬ 
quaint more people with the purposes, serv¬ 
ices and activities of the organization. Among 
the subjects discussed in the six-page book¬ 
let are affiliations; hoAv TESMA serves its 
members; credit infoi-mation; annual Trade 
Show; standards; and annual dues. Copies 
may be obtained from TESMA. 
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THE NEW MOTION PICTURE PROCESS PRODUCED IN 

[ When the magic that is “Oklahoma!” meets the miracle that is 

! Todd-AO... something wonderful happens! Suddenly you’re 

there...in the land that is grand, in the surrey, on the prairie! 

! You live it, you’re a part of it...you’re in “Oklahoma!” 

! Because this is a completely new and unique presentation, 

i without precedent in modern entertainment, all seats for 

“Oklahoma!” will be reserved as in the legitimate theatre. 

1 
I starring 

I GORDON M«CRAE-GLORIA GRAHAME-GENE NELSON • CHARLOITE GREENWOOD • EDDIE ALBERT-JAMES WHITMORE - ROD STEIGER • SHIRLEY JONES 
i IWkiIiiiFRED ZINNEMANN ARTHUR HORNBLOW, Jr. HmtesSiagBiiiyACNES DEMILIE “T'SONyA EEVIEN - WILLIAM LUDWIG Sound by TODD-AO 

t 
PUBLIC WORLD PREMIERE 

3^ VOrrI Theatre 

NEW YORK CITY-OCT. 13tli 

TWICE DAILY 
THREE SHOWS 

SAT., SUN. and HOLS. 

PUBLIC HOLLYWOOD PREMIERE 

EGYPTIAN 
UNITED ARTISTS 

NOVEMBER 

DISTRIBUTED MAPMA THEATRE CORPORATION, 233 WEST 49th STREET, NEW YORK 19, N.Y. 
BY lYIMUrlM JOSEPH M. SCHENCK, Chairman • GEORGE P. SKOURAS, President 

You’re in the show with TODD-AO! 



You’re 

Like Rodgers & Hammerstein’s ''OKLAHOMA!”, all great mo¬ 

tion pictures of the future will bear the distinctive imprint — 

PRODUCED IN TODD-AO . . . This is the new motion picture 

era . . . it's TODD-AO! • . . Truly revolutionary . . . Ecstatic in 

its realism . . . supreme in its audience emotional involvement 

and participation • . . TODD-AO is supersonic in its possibilities 

. . . you live the action . • . you're part of it . . . TODD-AO is the 

entertainment miracle born of inspired boldness and deter¬ 

mination through the happy marriage of science and the 

motion picture art. 

UNITED ARTISTS THEATRE CIRCUIT INC. 
You’re in the show with TODD-AO! 



TODD-AO is the wide-angle, deep-screen 
motion picture system developed 

by AMERICAN OPTICAL CO. 

OKLAHOMA!—the first picture made in 
the TODD-AO system will he distributed 

by MAGNA THEATRE CORP. 

first presentation ... 
TODD-AO IS THE TRADEMARK OF THE TODD-AO CORPORATION 

RODGERS & HAMMERSTEIN’S 

OKLAHOMA! THE TODD-AO CORP.. 1270 AVENUE OF THE AMERICAS. 
ROCKEFELLER CENTER, NEW YORK 16. NEW YORK 



“The ‘Oklahoma!’ 
Introduction 

The biggest news of this week-—and pos¬ 
sibly of the entire year—is that Rodg’ers & 
Hammci-stein’s “Oklahoma!”, already one of 
the most fabulous stage successes of modern 
times, has world premiered in the new 
TODD-AO process at the Rivoli Theatre, 
New York. 

The next openings will be at the Egyptian 
theatre, Hollywood, about Nov. 1, to be 
followed in about three weeks by the United 
Artists theatre, Los Angeles. 

Spokesmen for “Oklahoma!” and TODD- 
AO are decidedly “bullish” about this propo¬ 
sition, convinced that this musical will revo¬ 
lutionize current methods of film presenta¬ 
tion. 

They are talking about a two to four-year 
run at the Rivoli, and an eventual “take” 
that will i-each $75 million, or twice the 
gross of “Gone With The Wind.” 

Mike Todd says that before “Oklahoma” 
finishes its run on the nation’s screens, at 
least four pictures a year will be produced 
on TODD-AO, and 100 houses throughout 
the counti'y will be equipped for TODD-AO 
presentation. 

“Oklahoma!” was photographed on 70mm 
film with an assortment of narrow and wide- 
angle lenses. The film will be projected 
onto the largest curved screen possible, by 
a single projector which is compatible with 
all 35mm processes. The aural portions of 
the film will be heard on six sound tracks. 
The most perfect “sense of audience partici¬ 
pation” to date is claimed. 

We will relate the complete lowdown on 
these innovations as told to us by the men 
who know “Oklahoma!” best. Among these 
contributors are Dr. Brian O’Brien, vice- 
president of American Optical, who en¬ 
gineered the visual aspects of the system; 
William Peck, general manager of the AO 
motion picture division; Dr. M. McNeil, re¬ 
search scientist, and L. D. Netter Jr., vice- 
president of TODD-AO in charge of theatre 
equipment. 

MAGNAte 
GEORGE P. SKOURAS 

STARS 
GORDON MacRAE and SHIRLEY JONES 

The Process: Todd-AO 

History 

Most intimately connected Avith the begin¬ 
nings of TODD-AO were Broadway producer 
Michael Todd, veteran theatremen George 
Skouras and Joseph Schenck, and scientist 
Dr. Brian O’Brien. 

Todd left the original “Cinerama” financ¬ 
ing team before the production opened, de¬ 
termined to show his former associates a bet¬ 
ter process. Scouting around for the “Ein¬ 
stein of the optics dodge,” he found Dr. 
O’Brien at the University of Rochester. 

After a few preliminary experiments, both 
men decided they were on the right track. All 
they needed was a) more money for research, 
and b) a picture to distribute. This they 
would get later from Skouras and Schenck. 

O’Brien’s first experiments were simple 
enlargements of “stills” of a plant; next 
came a black-and-Avhite sequence of a land¬ 
ing in a Buffalo airport, made into a flip- 
book for demonstration purposes. 

Finally, O’Brien used color film at the 
Rockaway Park roller-coaster, Avhere the 
famous “Cinerama” scene Avas photographed. 
The Avide-gaiage film couldn’t be developed for 
a week. When it was ready, Schenck and 
Skouras saw the film on an ancient 70mm 
Ernenian projector. 

The theatremen agreed that the process 
Avas startling, but would not participate 
further Avithout a “great” stoiy property. 
Rodgers and Ilammerstein, approached about 
“Oklahoma!”, agreed to shoot it on the neAV 

process if it could “tell a story.” 

Fred Zinnemann jArovcd that it could. Be¬ 
sides taking scenic shots from a helicopter 
over Niagara Falls, Zinnemann directed a 
scene between tA\m young lovers in a Buffalo 
park. After seeing the rushes, Rodgei-s and 
Ilammerstein Avere “in” and the picture Avas 
on the Avay. 

Five companies Avill share the profits of 
“Oklahoma!”. They are TODD-AO, Avhich 

controls the patents, sells all equipment, and 
granted the license to make “Oklahoma!”; 
Rodgers & Ilammerstein Inc.; Magna The¬ 
atre Corp., the distributing company; 
American Optical Co., Avhich manufacturers 
everything but the projector “head”; and 
United Artists Theatres Circuit Inc., Avhich 
owns Magna stock. 

Camera 

The most striking feature of the TODD- 
AO cameras is their small size and light 
Aveight. They Avere designed to take the 
G5mm TODD-AO negative, the cameras are 
only slightly Avider and a foAV pounds heavier 
than conv(‘ntional 35mni cameras. 

The movement is of a double eccentric and 
link type and is very quiet running. Special 
emphasis has been put on steadiness in the 
picture. 

In addition to running at 30 frames jAcr 
second, TODD-AO cameras also ran at 24 
frames per second; a high speed camera is 
also available, Avhich will run up to 90 frames 
per second for special effects photography. 

For interior shots AA’here special quietness 
is necessaiy, the camera carries a light fiber¬ 
glass, sound-proof blimp and a special “bar¬ 
ney” of soft jjadding to surround the huge 
‘“Bugeye” lens. 

Each camera is equipped Avith a new dual¬ 
magnification focus finder as an integral 
part. Sixteen-230Aver magnification is avail¬ 
able in the center of the field to make possi¬ 
ble unusually precise focussing. In loAV 

magnification position, the focus finder gives 
an exceptionally bright, Avide vioAv of the 
entire field on the ground glass with reticle 
lines marked for the TODD-AO frame and 
for other asjAect ratios. 

This permits the photogi’apher to compose 
the picture to take best advantage of the 
various forms of printdoAvn Avith the TODD- 
AO negative, as well as to compose the pri- 
maiy TODD-AO picture. 

MAGNAte 
JOSEPH M. SCHENCK 
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Todd-AO Ill Gala Debut 

DIRECTOR 
FRED ZINNEMANN 

Lenses 

All four TODD-AO lenses represent late 
developments in the art of optical design, but 
the most impressive is undoubtedly the “Bug- 
eye” lens, with a 128 degree horizontal field 

of view. 

A camera equipped with this lens can 
allegedly stand in one corner of a room 
and photograph all four walls simultaneous¬ 
ly. Thus for the first time a commercial 
movie lens is available whose angular field 
matches the useful field of the human eye. 

Of course, the human eye has an advan¬ 
tage over a movie camera in having a deeply- 
curved “film.” Since this is impossible in a 

movie camera, the wideangle lens must be 
more complex than the lens of the human 
eye. The necessity of using flat film presented 
tile difficult problem of distortion to TODD- 
AO scientists, who licked the problem by 
“balancing” the design of other components. 

All of the lenses are high-speed, and pic¬ 
tures can be made using only conventional 
lighting. They are coated to increase light 
transmission and reduce flare. In fact, the 
TODD-AO scientists say, without thei new 
art of coating camera lenses to reduce 
the reflection of light back and forth between 
the surfaces, a lens with the complexity of 
“Bugeye” would be imjiossible to build, be¬ 

cause the scattered light would spoil the 
picture. 

Projector 
Film 

“Oklahoma” was photographed on siiecial 
G5mm Eastman Color negative, and is to be 
shown on 70mm Eastman Color print. The 
pictures are not only wider than conven¬ 
tional film, but are proportionately higher, 
and a 5 hole pull-down is used. 

The main advantage of the wide film, says 
TODD-AO, is the excellent sharpness of the 

picture on the screen, since less magnification 
is necessary. Without the crisp picture, much 
of the realism of the TODD-AO system 
would be lost. 

Less magnification also means less weave 
and jitter of the picture, and scratches and 
dirt Avill be less conspicuous when they begin 
to appear. 

Although the negative is made on G5mm 
film, and the prints are on 70mm film, the 
pictures are the same size. The extra 5mm is 
needed to make room for the six channel 
magnetic sound, whose quality is said to be 
as shaiqj and clear as the pictures them¬ 
selves. 

Another unusAxal feature of the system is 
that the pictures come at a rate of 30 per 
second — instead of the conventional 24. 
This change is nece.ssary, the TODD-AO en¬ 
gineers say, because the human eye is very 
sensitive to movements and flickers that occur 
at the edges of tlie field of view. 

This sensitivity, developed by our ancestors 
to warn themselves of dangers not seen 
directly, would bring about objections to 
the flicker of a wide movie screen. At 30 
frames a second, the engineei's say, a clear 
br ight picture is permitted—without flicker. 

Versatility 

The TODD-AO projector embodies un¬ 
usual flexibility to deal with a wide variety 
of modern film techniques. The projector will 
take 70mm film or 35nnn film with veiw 
minor adjustments in the mechanism, and 
can be changed in “about four minutes.” 

The projectors are equipped to handle 
multi-channel magnetic sound for TODD-AO, 
35mni sound for CinemaScope, or conven¬ 
tional optical sound. All three sets of sound 
equipment are provided, and the only change 
necessaiy is to thread the film through the 
desired sound head. 

One unusual feature of the design is that 
all the mechanism, including sound heads, is 
included in the projector heads, thus elim¬ 
inating the 2>ossibility of errors due to un- 

PROMOTER 
MICHAEL TODD 

PRODUCER 

ARTHUR HORNBLOW, JR. 

equal film jxressure. The jxi'ojector includes a 
tilting mechanism which rotates around a 
high ixoint so there is only a slight movement 

of the center of gravity. 

Projection angles of as far down as 28 
degrees and as far uja as 20 degrees can 
be reached, so the projector can be used in 
upward-throw drive-in theatres. 

Other modern features include a centrifical 
switch to drop the dowser if the film speed 
is too low, a water floxv sAvitch to cut off the 
arc if the cooling Avater is emt off’, and stojA 
SAvitches on both sides of the chassis. 

The built-in optical lAreamplifier is of a 

special j^b^g-bi design so that a ncAV unit 
can be substituted almost instantaneously in 
case of breakdoAvn. The single-bladed conical 
shutter cuts tAvice for every frame and gives 

a 54 jAercent efficiency. 

Tavo sejAarate motors are jArovided to run 
at 30 and 24 frames per second respectively. 
A constant feed sjArocket is jAroAuded on the 
magnetic film path, betAveen the upper fire 
rollers and the magnetic 10 channel head; 
the sjAi’ocket is said to even out the jAotential 
jerkiness in the film as it conies out from the 
ujA^Aer magazine. 

The jAi'ojector gate is made of tantung, a 
sjACcial metal alloy that has hardness char¬ 
acteristics to lAreA-ent Avear, and Avill not be¬ 
come magnetized. As a result, the recurring 
problem of degaussing is jAractically elimin¬ 
ated Avith the neAV TODD-AO projector. 

The 2Arojector, exceiAting the head, is manu¬ 
factured by American Optical at its Buffalo 
jAlant. The head is a jAroduct of PhillijAS of 

Holland. 

Screen 
Curve 

The most striking feature of the TODD- 
AO system is the deeply curved, concave 
screen fundamental to the system and re¬ 
sponsible for many remarkable visual effects. 
Perhaps the most imiAortant is the distinct 
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Westrex sound recording equipment was used on location of “Oklahoma!". Above photograph 
shows two compact RA1524 type stereophonic mixers, which may also be used for scoring and 

re-recording. 

Todd-AO Makes 

Gala N. Y. Debut 
sensation of personal participation experi¬ 
enced by the audience. 

Another aspect of the deeply curved screen 
is its freedom from “squeezed” images. Most 
movie-g-oei*s are familiar with the elongated, 
narow figures that are seen from the side 
seats in the front rows. 

Scientists at American Optical conducted 
a series of careful experiments to see what 
“squeeze” could be tolerated without objec¬ 
tion when looking at the screen from specific 
angles. They then studied theatres to see 
how many seats present an objectionably 
squeezed picture and which seats give a good 
picture. The final result is that the TODD- 
AO system is designed for every seat in the 
theatre—in this respect it is unique. 

The ability to avoid “squeeze” is stolen 
straight from Euclid’s Geometry. Euclid 
taught that for an observer standing on the 
edge of a circle, equal arcs subtend equal 
angles anywhere on the circle. On the TODD- 
AO screen, this has the result that an ob¬ 
server can walk right up and lean his cheek 
against the screen—and still get a good view 
of the picture. 

The theatre owners will thus be able to 
make more profitable use of the front seats 
of his theatre than he could with a flat 
screen. 

The TODD-AO screen is not only wide 
and deeply curved, but also proportionately 
high, with a 2x1 ratio. “This restoration of 
a normal aspect ratio in movies has long 
been awaited by the industry and even more 
so by the public,” says TODD-AO. 

Material 

Because the screen is deeply curved and 
large, the problems of reillumination and 
brightness arose. 

If light shining on one part of the screen 
scatters onto another part, contrast is re¬ 
duced, and colors are less bright. Somehow 

The Todd-AO projector, scheduled for installation 
shortly in 50 large U. S. cities, will show produc¬ 

tions photographed in the new process. 

the light had to be thrown back at the audi¬ 
ence and not allowed to flood other parts of 
the screen. This was the reillumination 
problem. 

The other problem was simply that of 
getting enough light. If the same light as is 
used in standard 35mm projection were 
spread over a screen four times as large, it 
would be only one-fourth as bright. The 
TODD-AO system partly overcame this 
problem by the use of a larger film, but in 
addition it was important that the film act 
as efficiently as possible in redirecting the 
light to the audience and not wasting any 
of its lighting up the walls, ceiling or other 
parts of the screen. 

Both problems were solved by moulding 
and coating the screen surface to make the 
light go in the desired direction and no 
other. 

The result is a seren surface made of 
plastic-coated cotton cloth, deeply embossed 
with tiny rectangular mirrors (600 to the 
square inch) and aluminized to give high 
reflectivity. In each portion of the screen, the 
mirrors are at the correct angle to direct 
the light only where it is needed. 

Installation 

Each TODD-AO theatrical installation will 
bo a hand-tailored job for the engineers in¬ 
volved, and the lenses and screen size will 
vary according to projection throws and 
auditorium sizes. 

Since every installation presents a unique 
problem, a selection of seven projection 
lenses called the CineApergon group has 
been devised. These lenses have focal lengths 
of 2.6", 3", 3.5", 4.1", 4.8", 5.6" and 6.6" re¬ 
spectively, have aspherical optical surfaces 
and unusual speeds, and are capable of cov¬ 
ering the Avide film with overall striking 
realism. 

As a general rule, the preferred screen 
is the largest screen that can be installed in 
the theatre auditorium. 

A major theatre can be surveyed in less 
than one day, according to the TODD-AO 
engineers. It is estimated that an installation 
can be completed in approximately two 

weeks and that this period will soon be 
shortened. 

Rivoli 

New York’s 40-year old Rivoli Theatre, 
which was eompetely modernized and re¬ 
modelled for the two-a-day, reserved seat 
performances of TODD-AO’s “Oklahoma,” 
will also serve as a sales room, in the morn¬ 
ings, to demonstrate TODD-AO equipment. 

Interested exhibitors may inspect the 
TODD-AO projector and screen at close 
hand, and may view the film as projected 
from either a high or low booth, depending 
on whether a slanted or straight throw is 
desired for his particular theatre. 

Jules Catsiff, who supervised the recon¬ 
struction of the famous Broadway house, 
revealed that the rehabilitation job cost about 
$350,000, not including the TODD-AO equip¬ 
ment. 

For example, wider seats were installed, 

(Continued on page 26) 

With the Todd-AO "All Purpose" Projector DP70, 

SSmrn projection is the same as for 70mm except 
for two minor changes. 
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(when all those wonderful reviews come in) 

W. J. GERMAN, Inc. 
Agents for the sale and distribution of 

Eastman Professional Motion Picture Films 

Fort Lee, N. J.; Chicago, Ill.; Hollywood, Calif. 



Todd-AO Brings New Sight, Participation 

And Sonnd Experiences To Movie-Goers 
By HENRY S. WOODBRIDGE, 
President^ Todd-AO Corporation 

TODD-AO, a wide-angle deep-sereeii mo¬ 
tion 2)ictni'e i^rocess, is the new name in the 
indnstiy and it brings new sight and new 
sonnd experiences to movie-goers. It has 
been designed and developed to be an indus¬ 
try-wide sj^stem. Pictures in this process 
are photographed in the ixsiml way on either 
large (()5/70mm) lilm or standard (35mm) 
as i^ret'erred and in-ojected in the usual way 
i'roni a theatre’s regular booth. 

The outstanding feature of the many 
that distinguish todd-Ao’s new sight and 
sound is the sense of participation—the 
feeling of emotional and physical partici- 
i:)ation that audiences feel because todd- 

AO enables them to be part of what they 
see and hear. You react to emotional scenes 
as if the actors were actually there in the 
theatre and you are jiart of the action that 
takes place, reacting physically as if you 
were part of that action in fact. 

'Unique Design' 
This reality is achieved by the unique 

design of the camera lenses, projector lenses 
and the deep curve of the screen; all de¬ 
signed to fit one with the other with the 
precision of a scientific instrument. By 
means of a special i^rinting i^rocess the dis¬ 
tortions caused by high angle projection 
onto deejily curved screens from the regular 
booths of theatres are magically eliminated. 
This has never been done before and it is 
what makes regular projection on a deep- 
screen possible—and the deep-screen is nec¬ 
essary to create reality. 

Todd-ao is a system for every theatre, 
large or small. Do not fail when you go to 
see Oklahoma! to walk to every corner 
and part of the theatre so that j'ou may see 
for yourself that it is a system for every 
seat—something that is not true of any 
other method of projecting moving pictures, 
including standard film projection. 

It has taken courage, initiative, and the 
wonderful American spirit of willingness- 
to-dare, to take a risk, to bring Okla¬ 

homa! in TODD-AO to the Rivoli. The story 
of this achievement is dramatic in its own 
right. First, Mike Todd went to Dr. Brian 
0‘Brien, then at the University of Roches¬ 
ter, and asked him if he could create a 
wide-angle, deep-screen motion picture pro¬ 
cess using one camera and one projector. 

Approached Schenck 
AVhen Dr. O’Brien, who shortly thereafter 

became Vice-President in charge of Re¬ 
search for American Optical Company, said 
“yes”, Mike Todd went to Joe Schenck, 
and George Skouras, who joined with him 
to form Magna Theatre Corporation, the 
Company that raised the money to produce 
Oklahoma! and together with American 
Optical Company financed the development 
of the system. The two Companies, in turn, 
foi’ined The todd-ao Corporation to li¬ 
cense producers to make todd-ao pictures 
and supply equipment for that purpose 
and also to sell todd-ao theatre equip¬ 

ment to exhibitors. 
Dr. Brian O’Brien started work early in 

1953 and has had iipwards of one hundred 
scientists and engineers working with him 
in the development of the various phases 
of the system. Dr. Hopkins of the Institute 
of Optics at the University of Rochester, 
in particular, worked with him on the fa¬ 
mous 128 degree “Bug-Eye” lens. The Insti¬ 
tute was preeminent in the field of wide- 
angle lenses, having developed the Gunnery 
trailing wide-angle lenses used by the U.S. 
Navy. 

From the outset, George Skouras insisted 
that the concept of this new motion picture 
system be broadened to make it indnstiy 
wide—a system for any theatre and for 
ever seat in any theatre with the worst seat 
as good as the best. The concept has been 
achieved almost 100 percent! To accomplish 
this. Dr. O’Brien developed the special 
printing process that eliminates distortions 
and makes ])ossible projection from any 
theatre’s regular booth. 

Hornblow Joins 

Not long after the development work 
started, Arthur Hornblow joined Magna 
and through his efforts Richard Rodgers 
and Oscar Hamnierstein became interested 
in making Oklahoma ! in todd-ao. 

The first tests of this new system made 
by Mike Todd and Skippy Sanford, our 
photographic Director, were shown at the 
Regent Theatre in Buffalo in June 1953 and 
successfully proved that the system gives 
audiences a sense of physical participation. 
Further tests were then undertaken under 
the direction of Fred Zinnemann, the Oscar- 
winning director, to find out whether or not 
a story could be successfully told in this 
new system. 

The tests were shown in Buffalo on Aug¬ 
ust 14, 1953. In the words of Fred Zinne¬ 
mann, they demonstrated that for the first 
time in the history of moving pictures. 

audiences have the same feeling in viewing 
a moving iiicture that they have in seeing 
a play in a legitimate theatre. The proof of 
the siicci'ss of these tests came when Rodg¬ 
ers and Hamnierstein signed to produce 
Oklahoma! in todd-ao. 

To increase the sense of reality, an en¬ 
tirely new sound system was developed 
under the leadership of Fred Hynes, our 
sound director, in cooperation rvith West- 
rex and Aiiipex. It is a six channel system 
based on the ])rincii)les of kSoiind-Saturation 
of which Sam Goldwyn said after hearing 
some Oklahoma! songs for the first time 
—“This is better than music,” a remark 
far more accurate than amusing because 
TODD-AO Sound is more true when reach¬ 
ing the ear than any sound theretofore 
heard whether in a theatre or- a building 
e.sjiecially built for music. 

To bring this new System to moving pic¬ 
ture theatres, American OiDtical Company 
has developed for todd-ao irrojectton 
lenses and, with Philips of Holland, a uni¬ 
versal projector that projects 35mm and 70 
mm film in all the standai’d versions and can 
handle any of the sound systems that are in 
usie. It is important to note that todd-ao 

is compatible with any sound system so that 
any theatre putting in todd-ao equip¬ 
ment can use its jiresent sound installation. 
Screens, frames and accessory equipment 
are all available for immediate delivery. 
Our theatre equipment division is headed 
by L. Douglas Netter Jr., known to the 
leading exhibitors from coast-to-coast. 

We at TODD-AO are prepared to serve 
the industry with an industry system. “The 
])roof of the pudding lies in the eating.” 
The ])roof of this new industry-wide system, 
TODD-AO, lies in seeing and hearing it at 
the Rivoli Theatre in New York where 
Oklahoma! opened on October 10th, to 
be followed by subsequent openings in Los 
Angeles, Chicago, Detroit, St. Louis this 
year and forty or more cities in 1956. Al¬ 
ready Michael Todd’s around the world in 

EIGHTY days is ill production and south 

PACIFIC is planned for production next 
.spring. With todd-ao, we are on the thres¬ 
hold of a new age in entertainment! 

Left: A clip of Todd-AO 65mm film; Right: a clip 

of standard film. The Todd-AO picture area is 
3V2X that of the 35mm film. 
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WORLD’S LARGEST CONSOLE 
16 6-channel groups ,,,96 input channels 

This huge console, custom built by Westrex for the 

Todd-AO production, “Oklahoma”, was designed, 

manufactured, and delivered in six months as part 

of the complete recording, re-recording, and edit¬ 

ing equipment supplied by Westrex. 

Research, Distribution and Service for 
the Motion Picture Industry 

Westrex Corporation 
111 Eighth Avenue, New York 11, N. Y. 

Hollywood Division; 6601 Romaine Street, Hollywood 38, Calif. 

AT LEFT: Lineup of dubbing machines and dubbing re¬ 

corder. Re-recorded version is 6-track stereophonic sound on 

35mm magnetic film. AT RIGHT: Westrex Editer—with 70mm 

film in the picture gate, and two 35mm sound films, one in the 

regular gate and one in the special sound head attachment. 



Rivoli Theatre 
Has Face Lifted 
For New System 

(Continu-ed from page 24) 

measuring 22 inches as against 18 and 19 
inches for the replaced chairs. The decision 
reduced the seating capacity of the theatre 
from 2,094 to 1,650. The mohair-covered 
seats are the Bodiform type made by Ameri¬ 

can Seating Co. 
New Leedom carpeting and a special 

“Oklahoma” curtain have been installed. New 
screen measurements were given as 66 feet x 
27, with the curve of the screen measuring 

13 feet at the center. 
No popcorn is sold at the new Rivoli, and 

only 25 cent candy and ice-cream bonbons 

are available to the patrons. 
The theatre is getting a $3.50 top for eve¬ 

ning performances, and a $2.75 top for 
matinees. Balcony and mezzanine prices are 
$2.25 and $1.75 evenings, and $1.75 and 

$1.50 for matinees. 

The Picture: Oklahoma 

Production 

The TODD-AO vei’sion of “Oklahoma!” 
was more than a year in preparation and 
nearly five months in production. 

Although the story is essentially that of 
the stage play, the scene has been widened 

to take fullest advantage of the TODD-AO 
camera. A considerable portion of the film, 
including several musical numbers, was 
photographed on location under the direc¬ 
tion of chief cinematographer Robert Surtees, 

two-time Academy Award winner. 

The decision to use the great outdoors was 
dictated by the scope of the newly-developed 
camera lenses, which have angles of sight 
from 37 to 128 degrees. 

The production was not shot in Oklahoma, 
which was naturally the first choice of the 
producing company. That fast-growing state 

was vetoed after extensive surveys which 
criss-crossed the state revealed there would 
be little opportunity for the cameras to 
capture scenic beauty without running into 
commercial developments in the backgrounds. 

The scenic requirements were high corn, 
superb clouds, green valleys, open country 
and a sky free of airplanes. Only the San 
Rafael Valley seemed to satisfy these con¬ 
ditions, and so the little town of Nogales, 
Arizona, 36 miles from the Valley, was 
chosen. 

Once the location site was chosen, the pro¬ 
ducers ordered the construction of a com¬ 
plete farmhouse, and also the planting and 
cultivation of corn, wheat and a peach or¬ 
chard. When filming began, “the corn was 
as high as an elephant’s eye” and the wheat 
was ready for harvest. 

Another major location site was the rail¬ 
road station at Elgin, a tiny whistlestop 
(population: 17 neople and 24 cameras) 
about 50 miles from Nogales, where the 
“Kansas City” dance sequence was filmed. 

The shooting began on location on July 
14 and was completed, 107 production days 
later, on Dec. 6, 1954. At one time the loca¬ 
tion company numbered 325 people. Total 
cost of the production: nearly $7 million. 

Governor, Notables Inspect 70mni Film At Showing 

Examining Todd-AO film after the first press showings on the West Coast of Rodgers & Hammer- 

stein's "Oklahoma!", are (1 to r) Gov. Raymond Gary of Oklahoma; Shirley Jones, star of the 

picture; Oscar Hammerstein II; Charlotte Greenwood, who portrays "Aunt Eller"; and Will 
Rogers, Jr. 

“Cinderella” 

Although the cast of “Oklahoma!” features 
several talented and well-known personali¬ 
ties, most exploitable of them all is un¬ 
doubtedly blonde, 21-yeai’-old Shirley Jones, 
who has already been the subject of many 
national magazine articles. 

In less than two years. Miss Jones, fresh 
from the coal-mining town of Smithton, Pa. 
(population: 800) rose fresh out of high 
school to land the coveted role of “Laurey” 
in the film. 

She is now starring in another Rodgers & 
Hammerstein musical, “Carousel,” currently 
in production by 20th-Fox. 

Others in the cast are Gordon MacRae as 

“Curly,” Gloria Grahame as “Ado Annie,” 
Gene Nelson as “Will Parker,” Charlotte 
Greenwood as “Aunt Eller,” Eddie Albert as 
“Ali Hakim,” James Whitmore as “Andy 
Carnes,” Rod Steiger as “Jud,” and Bar¬ 
bara Lawrence as “Gertie Cummings.” 

Rather than being essentially a showcase 
for established box office names, “Oklahoma!” 
has had a long histoi-y of making stars of 
its performers. When the stage presentation 
opened on March 31, 1943, Bette Garde, play¬ 
ing “Aunt Eller,” was the only “name.” But 
out of the ranks of “Curlys” and “Lau- 
reys,” etc., came Howard Keel, Alfred Drake, 
John Raitt, Celeste Holm, Shelley Winters, 
Isabel Bigley and many others. Shirley Jones 
may find that it is now her turn for stardom. 

Stereophonic Sound 

3Scope 

0 

“THE HAT TRICK! 
* When a major leaguer hits a single, a double, a triple 

and a homer, his achievement is hailed as the 
"Hat Trick." 

ALTEC is the first service organization in the motion 
picture industry to perform the “Hat Trick” through 
its superb technical accomplishments in behalf 
of Cinerama—Cinemascope—Stereophonic 
sound—and now—the new screen miracle called 
Todd-AO. 

Rest assured ALTEC will continue to be in the 
forefront of all technical advances 
in motion picture sound. 

9f 

161 Sixth Ave., New York 13, N. Y. 

SPECIALISTS IN MOTION PICTURE SOUND 
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C^ong^rataiationd an d (tdest ed 

TO 

Joseph M. Schenck and George P. Skouras 

FROM 

CENTURY THEATRES 

Cdon^ratuiationd and l)3est 

TO 

eS 

Joseph NK. Schenck and George Skouras 

ASSOCIATED PRUDENTIAL THEATRES, INC. 

JOSEPH M. SEIDER 
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Altec SRE Racks For Todd-AO 
.L.. ■. . . 

Ampex Installation 

At Egyptian Theatre 

For West Coast Bow 
Redwood City, Calif. — Hollywood’s 

Egyptian Theatre will boast the “most com¬ 
plete and tle.xible sound system ever placed 
in a theatri'” on October 29, when “Okla¬ 
homa’’ has its West Coast premiere therei, 
according to Ross Snyder, theatre equip¬ 
ment sales manager for the Ampex Corpora¬ 

tion. 
Specially designed to accomodate the new 

Todd-AO process in which “Oklahoma” was 
filmed, the system can play six simultaneous 

sound trai'ks from (dther a separate mag¬ 
netic film or from the same film on which 
fhe picture appears. In addition, the system 
jirovides complete facilities for sound from 
standard single-track optical sound-on-film, 
from three or four track CiiiemaScope pic¬ 
tures or from two, three or six track mag¬ 
netic tapes to provide stereophonic intermis¬ 
sion music. 

Control of the system is far easier than 
that of many less complex systems, Snyder 
says. Although push-button control is of¬ 
fered, all relays have been eliminated to pro¬ 
vide the utmost degree of dependability. 

INVENTOR 

DR. BRIAN O'BRIEN 

TOP, Left: Malcolm Kingsberg, treas., Magna 
Theatre Corp.; right: Charles J. McCabe, Magna 

director; BOTTOM, Left: L. D. Netter Jr., Todd-AO 
vice-pres. in chg. of theatre equipment; right; 

Nicholas Matsoukas, ad-pub.-exploi director of 
Magna, responsible for the big and comprehen¬ 

sive campaign for "Oklahoma!" 

Published for the first time is a view of the Altec-designed and fabricated new Switching-Relay- 
Equalizer rack which will make possible the use of CinemaScope, Perspecta and Optical sound 

systems with the Todd-AO projection and sound process. 50 of these Altec seven panel racks have 
been ordered by the Todd-AO organization for delivery during the next few months. 

Switching-Rclay-Equalizer racks for use 
wifh the TODD-AO projection system, 
which i»r()vide complete compatability with 
all existing sound systems now in u.se in 
theatres, have been announced by Altec 
Service Coi]). The racks permit the projec¬ 
tionist to select operation, as the occasion 
may require, from TODD-AO, CinemaScope, 
Perspecta or Optical recordings. 

The Altec panel provides individual equali- 

Principals— 

zation and level balancing controls—screw¬ 
driver operated—for 20 magnetic tracks. On 
a two-jirojector installation, the facilities al¬ 
low .setting the six TODD-AO channels on 
each projector for identical quality; likewise 

the four CinemaScope channels on each 
machine. In addition, a compact equalizer 
is provided for adjusting the P('rspecta-oj)ti- 
cal channel response. For a third iDrojector, a 
somewhat similar panel appears lower on 
the rack. 

The SRE racks were designed under the 
direction of former chief engineer E. S. 
Seeley (now chief engineer for Altec Lans¬ 
ing Corp.), and C. S. Perkins, operating 
manager. 

Altec reports that one of the new racks 
has already been imstalled at the Rivoli 
Theatre, New York, where “Oklahoma!” 
premiered. 

C^on^ratiifati lond . . . 

Coast Flower Manufacturing Co., Inc. 

936 SOUTH MAPLE AVENUE 

LOS ANGELES 15, CAL. 

We Supplied the Flowers for "OKLAHOMA! 
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CONGRATULATIONS AND BEST WISHES 

TO 

JOSEPH M. SCHENCK AND GEORGE P. SKOURAS 

RANDFORCE AMUSEMENT CORP. 

^o-tn t^inziet* • ^mctnuai * ^J^aroid d, ^inzier 

CONGRATULATIONS 

To 

JOSEPH M. SCHENCK AND GEORGE P. SKOURAS, 

RICHARD RODGERS AND OSCAR HAMMERSTEIN II 

BRANDT THEATRES 
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$25^000 Jackpot 

Alliance Awards Enterprise; 
Showmen Split Cash Awards 

Indianapolis. — The 20tli Annual Fall 
Meeting of Alliance Theatre was held here 
in the Travertine Room of the Sheraton Lin¬ 
coln. In attendance were all the managers, 
assistant managers, associates and home of¬ 
fice personnel. The meeting was called to dis¬ 
tribute the awards for the 19-week drive that 
is held annually in the Alliance Circuit. 

Cash awards totaling $25,000 were dis¬ 
tributed. Gene Durr, manager of the State 
Theatre, Anderson, was named the over-all 
winner and received the first award of 
$400.00. Robert Jackson, manager of the 
Jefferson Theatre, Ft. Wayne, and Otis 
Bolinger, manager of the North and South 
Drive-in Theatres in Ivokomo, were tied for 
second place and each received $75.00. 

Generous awards were also presented to 
winners of showmanship, vending, special 
vending periods and extra revenue. Winners 
of the showmanship contest were Dan Ker- 
ski, manager of the Paramount, Anderson, 
in the large towns division; and Richard 
Kammann, manager of the Gala, Garrett, 
and David Smith of the Miller, Woodstock, 
Illinois, Avere tied as Avinners in the small 
toAvns division. 

Arveson Wins 
A. A. Arveson, District Supervisor for Il¬ 

linois and Wisconsin, Avith headquarters in 
Chicago, Avas the Avinning supervisor in the 
shoAvmanship contest. A special aAvard Avas 
presented to Kenneth Boles, supeiwisor for 
the Central Indiana district—Avith headquar¬ 
ters in Marion—for his outstanding Avork 
in his district. 

The regular vending awards, which cover 
the best job done in Amending cents per per¬ 
son, Avas divided into 3 groups. The winner 
in the large toAvns Avas Howard Tilley, man¬ 
ager of the State and Roxy Theatres in 
Logansport; Avinner in the small toAvns and 
sub-runs Avas Ben Batchfield, manager of the 
Riviera, Anderson. Winner in the drive-in 
division Avas Bolinger. 

"Buttercup" For Helson 
The “Buttercup” contest cash awards AA^ent 

to Ray Helson, manager of the Roxy and 
Wallace Theatres in Peru, Indiana, and Les¬ 
ter Lucas, manager of the Allison Drive-in, 
Vincennes. The cash awards for the jumbo 
drinks contest Avent to Richard Lennartz, 
manager of the North and South Drive-ins 
in Anderson, and Dan Kerski, manager of 
the Paramount. 

The extra revenue aAvards, Avhich cover 
promotional activities during the full 19- 
week-period of the drive, were divided into 
three groups. The Avinner in the large toAvns 
was John Isely, of the Fond du Lae, Fond 
Du Lac, Wisconsin. The winner in the second 
group—consisting of small toAvn theatres and 
sub-runs—Avas Myron Sands of the Knox, 
Knox, Indiana. Don Hammer, manager of 
the Starlite Drive-in, Kankakee, Illinois, Avas 
winner in the third group, consisting of 
drive-ins. 

In addition to the announcement of the 
summer drive results and final standings 
made to the 100 people in attendance at the 
meeting, S. J. Gregory, general manager of 

Alliance Theatres, expressed his confidence 
and optimism in the future of the industry, 
Avith its ncAV media, presently in use, and the 
Cinemiraclc and Todd-AO precesses in the 
near future. He stated that the Audience 
AAvard election Avas a “must” for every the¬ 
atre throughout the country, for this is the 
first time Avithin our industry that the audi¬ 
ence can jiarticipate in the selection of the 
best stars, best pictures and most promising 
personalities. 

Westrex Int’l. Managers 

Hold Hollywood Conclave 
Westrex Corporation’s subsidiary com¬ 

pany managers from nine countries Avere in 
ITollyAvood this Aveek attending a confer¬ 
ence on ncAV recording equipment and tech¬ 
niques. They also inspected Westrex’s Holly¬ 
wood division as Avell as the major Holly- 
Avood studios. 

Visitors from abroad include F. De Ren- 
zis, Westrex Co., Italy; F. C. Hayes, mgr., 
Westrex Co., Mexico; P. W. Kayser, mgr., 
Panama branch, Westrex Co., Caribbean; 
J. L. JMonnerot-Dumaine, mgr., Westrex 
Co., Iberica, Spain; M. Prado, mgr., Peru 
branch, Westrex Co., Andean; B. S. Rundle, 
mgr., Westrex Co. Noav Zealand Ltd.; J. 
Sanchez, mgr., Ecuador branch, Westrex 
Co., Andean; J. G. Van Erk, mgr., Westrex 
Co., Alpine, SAAutzerland; and G. F. Van 
Weyenbergh, mgr., Belgium branch, Westrex 
Co., France-Belgium. 

The group AA’as accompanied by NeAV York 
headquarters’ staff members H. B. Allin¬ 
smith, vice-president and F. A. Lbigro, finan¬ 
cial manager. 

Closed Circuit Kick-off 

For Christmas ^‘Salute” 
Originating in NeAV York City on Mon¬ 

day, October 17, at 10:30 EST, a nation- 
Avide, industry-Avide Telephone-Broadcast Avill 
herald the 6th Annual Christmas Salute to 
the Will Rogers Memorial Hospital and Re¬ 
search Laboratories. Participating Avill be, 
A. Montague, President, IVill Rogers Hospi¬ 
tal; Charles Feldman and Moe Silver, Na¬ 
tional Distributor and Exhibitor Chairmen 
respectively; and Morton G. Thalhinier, Sr., 
President, Neighborhood Theatres, Rich¬ 
mond, Virginia. 

The Salute Avill be conducted in the period 
betAveen Oct. 17 and Jan. 15, 1956. 

Bogart Starrer To AA? 
Negotiations are nearing completion for 

Allied Artists to distribute “Undeiworld, 
U.S.A.” eight-part serial uoav running in 
the “Saturday Evening Post” and recently 
purchased by Mapleton Productions, of which 
Humphrey Bogart is president, according to 
an announcement from Harold Mirisch, AA 
vice-president. Bogart and Lauren Bacall Avill 
star in the film, and Walter Wanger Avill 
produce. 

I 

Latest Italian screen import, lovely Rossano Rory, 
star of Warner's Europe-filmed "The River 
Changes" and of many Italian films, on her first 

visit to America, is enroute to Warner's Burbank 
Studios to begin her American movie career. 

No Allied Show, | 
Says Todd-AO j 

Because of the pressure of Avork connected t 
Avith the premieres of “Oklahoma” in Noav J 
York, Chicago and California, the Todd-AO g 
Corp. Avill bo unable to discuss their ucav ; 6 
process at the Allied-TESMA Equipment 
Forum in Chicago in November, according to , | 
Todd-AO vice-president, L. D. Netter Jr. ■ 

“It is our intention to have a complete 
demonstration and exhibit at your next an- ', 
nual convention and if jmu are kind enough 
to invite us again to present a paper on j 
Todd-AO and to lead a discussion at your j 
Equipment Foimm at that time, we Avill be 
pleased to accept your invitation,” Netter 
Avrote to the forum officials. | 

Aussie Censor Says ‘No’ J 

To Knife, Bottle Fights i o J 
Sydney.—J. 0. Alexander, Australia’s 

chief censor, Avho has recently taken excep- »; 
tion to many American film practices, noAV ^ 
will no longer permit the presentation of ’ | 
knife and bottle fighting. The edict is under- j 
stood to be directed primarily at U.S. films \ 1 
and follows the censor’s recently announced | 
intention to ban scenes of “prolonged open- 
mouth kissing.” 

Alexander also announced that the DCA 
release of “I Am A Camera,” which Avas ■ 
denied an MPA seal, Avould be shown in Aus¬ 
tralia with only one cut. The film Avas “very 
well acted and directed and the subtlety of , 
its humor prevented a suggestion of sordid- , 
ness or immorality,” Alexander said. 

Movie Museum Proposed : 
Los Angeles.—At the suggestion of Cecil 

B. DeMille, a proposal that Los Angeles • 
County join Avith the film industry in de- , 
veloping a motion picture museum is uoav • 
under study by the Board of Supervisors. 
The suggestion came from Supervisor John n 
Anson Ford after consulting Avith DeMille. t 

Italian Import 
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Japan’s Theatre 

Boom Continues 
HOLIYWOOD 

...on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

Paramount Pictures announced the pur¬ 
chase of the screen rights to “The Chalk 
Garden,’ ’ a new play by Enid Bagnold which 
Irene Selznick is producing for the stage. 
The play is an unusual stoiy of a woman 
who spends 15 years in jail as a murderess. 
On her release, she finds all doors to lawful 
employment closed to her. Eventually, she 
finds a position as comiDanion-governess to 
an erratic household. In this household, she 
helps the young granddaughter, who is on 
the verge of madness, readjust herself to 
achieve a normally healthy outlook. 

if:- ^ HE 

Milner Brothers Productions, headed by 
Dan and Jack Milner, will shoot the under¬ 
water sequences to their feature, “The 
Phantom From 10,000 Leagues,” Kent Tay- 
lor-Cathy Downs-Michael Whalen starrer, 
which Dan Milner is directing and Jack 
Milner producing, at Catalina Island. The 
film is based on an original story by 
Dorys Lukather, with screen play by Lou 
Rusoff. It will be released by American 
Releasing Corporation. 

Steve Forrest will co-star with Lilliane 
Montevecchi in “The Living Idol,” which 
will be produced independently by Albert 
Lewin for M-G-M release. Lewin will also 
direct the feature. . . . Rolard Kibbee was 
signed by Producer Milton Sperling to script 
“Melville Goodwin, U.S.A.,” which will be 
made by United States Pictures for Warner 
Brothers release. The film will star Hum¬ 
phrey Bogart and Lauren Bacall and will 
be directed by H. C. Potter. 

* * * 

Alexander Singer arrived in Hollywood 
to serve as associate producer to Producer 
James Harris and Director Stanley Kubrick 
on “Clean Break,” a United Artists release. 
Maxwell Setton announced that casting is 
about to start on “Portrait in Smoke,” 
based on the original novel of that title by 
Bill Ballinger, which will be the next Film 

Leaving Hollywood for location at Asheville, N.C. 
to star in M-G-M's all-star "The Swan" are (r to 1) 

Grace Kelly, Alec Guinness, Louis Jourdan, Jessie 
Royce Landis, Estelle Winwood, Robert Coote and 

Leo G. Carroll. 

Locations feature for Columbia release. The 
film will roll in London Nov. 28 with Ken 
Hughes directing. It is the story of the 
rise from rags to riches of an ambitious 
but ruthless girl, who finds that only one 
man is strong enough to withstand her. 

at 0 

Ray Milland will shoot “Lisbon” in the 
new Cinepanorama process, he announced 
this week. Milland will produce, direct and 
star in the feature, which will be made for 
Republic release. Shooting on the film will 
start Dec. 1 in Portugal. Cinepanorama was 
developed in France and has been used 
extensively in Europe. It has been described 
as similar to CinemaScope. Charles Martin 
Productions has been formed to make five 
features. Martin will produce, direct and 
write the films, the first of which will be 
“Death of a Scoundrel,” a Martin original 
about a notorious Wall Street international 
wizard. Herbert Klein Avill act as associate 
producer and George Moskov has been 
signed as production manager. “Death of 
a Scoundrel” is planned as a CinemaScope- 
Technicolor prodxiction and Dee. 1 has been 
set as the starting date. No release has 
been set yet. 

at -z- 

Producer Carl Dudley today signed Mar¬ 
shall Thompson to a five year contract with 
Dudley Pictures Corporation. His initial 
starring assignments will be “Assignment 
Nairobi” and “Assignment Congo.” Both 
films will be produced by Richard Gold- 
stone and directed by Arnold Belgard. 

Z Z Z 

Jeff Morrow Avas set for a top role in the 
Joel McCrea starrer, “The First Texan,” 
Avhich Walter Mirisch Avill produce for Al¬ 
lied Artists release. The film in Cinema- 
Scope Avill be directed by Byron Haskin. 
Hal R. Makelim announced that C. A. 
Dandelake, president of the Theatre Oaaui- 
ers Association of North and South Caro¬ 
lina, and OAvner of the Colonial and Tar 
Theatres in Tarboro, Noi’th Carolina, is sell¬ 
ing his theatres and resigning his exhibitor 
posts to join the Makelim jAlan. Makelim 
also announced that Jan Merlin has been 
signed to play the lead heaA-y in “The 
Peacemaker,” Janies Mitchell-Rosemarie 
BoAve starrer, noAV before the cameras, Avith 
Ted Post directing. Film is shooting at 
RKO Pathe. 

z z z 

Yvonne De Carlo was signed to star in 
“Raw Edge” at U-I. The film wiU be pro¬ 
duced by Albert Zugsmith. No director has 
been set as yet. . . . Nancy Gates and Marie 
Windsor were set for the initial Woolner 
Brothers production, “Swamp Women,” 
which will be produced by Barney Woolner 
and directed by Roger Corman. . . . Franklin 
Adreon will direct “And Suddenly You 
Run,” for associate producer Rudy Rals- 
ston at Republic. Film rolls Nov. 9. 

Z Z Z 

P’ritz Lang, Avho just completed direction 
of “While the City Sleeps,” a Bert Friedlob 
])roduction for United Artists release, is 

(Continued on page 34) 

The building of theatres in Jaiian is in¬ 
creasing, Nagamasa IvaAvakita, managing 
director of Toho Co., Ltd. of Tokyo, stated 
at a luncheon press conference in Hollywood, 
Avhere he arrived to discuss co-production 
for a six-nation feature Avith an American 
producer and also discuss the release of his 
company’s feature, “Samurai,” narrated by 
William Holden. At this AAU-iting, Japan has 
4,700 theatres and KaAvakita explained that 
at the rate that theatres are being con¬ 
structed, he anticipates Avithin five years, that 
there will be 7,000 to 8,000 theatres in Japan. 

He exiAlained that American rights to 
“Samurai,” have been acquired by Homel 
Pictures Inc., in Avhich Homel is partnered 
with Robert Lerner. It Avas at William Hol¬ 
den’s suggestion, Avhile visiting Japan, that 
the picture is being released in the U.S. 
Homel was associate producer on the fea¬ 
ture, which Avas shot in Eastman Color and 
is one of the big hits in Japan. Fine arts 
Films is handling the release of the film in 
the U.S. 

Kawakita explained that American fihns 
do about $20 miliion a year in Japanese busi¬ 
ness. He stated that the six major compan¬ 
ies in Japan, of A\"hich Toho is one, and 
various independents turned out 370 films 
last year. The average cost of a Japanese 
feature is betAveen $200,000 to $300,000 Avith 
all jAictures being privately financed as banks 
in Japan consider motion picture produc¬ 
tion a “risky investment.” 

Kawakita plans to do a six-nation pro¬ 
duction to be titled “Jealously,” a sequence 
of the film Avill be shot in Japan, the United 
States, France, Germany, Italy and Eng¬ 
land. Robert Homel Avill produce the Ameri¬ 
can sequence. 

Examining the original hand-camera he used in 
making "The Squaw Man" in 1913 is Paramount 
producer Cecil B. DeMiUe (right), shown with SPG 

prexy Samuel G. Engel (left) and Jesse Lasky. 

Cecil B. DeMiUe Avill receive the Mile¬ 
stone AAvard for historical contributions to 
the film industry nresented annually by the 
Screen Producers Guild. The aAvard, recog¬ 
nizing the producer’s pioneering efforts, Avill 
be bestowed at the SPG AAvard banquet in 
the Beverly Hilton Hotel. Jait. 22, 1956. 
DeMille’s first picture, “The SquaAv Man,” 
Avas produced over 42 years ago in 1913. 
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Inside Production 

"New (Dog) Faces" On Horizon? 
Wildfire Stars In Hoffman Film 

HOLLYWOOD... 
{Continued from page 33) 

l)i'ex)ping plans to start his own independent 
tihn xjroduction company again. A few j'ears 
back, Lang headed his own coinjiany and 
made quite a few successful films. 

^ ^ 

By Richard Bernstein 

“New faces and new angles give a director 
the chance to show his stuff,” exi:)laincd Her¬ 
bert Hoffman, after directing his first full- 
length feature “The Bar Sinister,” an 
M-G-M release starring the new dog jicrson- 
ality. Wildfire, and Jeff Richards, Jarma 
Lewis and Willard Sage. 

Hoffman employed every new device he 
could use in his fii’St feature effort. One of 
his striking innovations was the use of Wild¬ 
fire as narrator of this well-known Richard 
Harding Davis story. The director feels that 
there is a renewed interest in dog stories on 
the part of the public. He iiointed to the 
time when there were many to^i dog stars 
who drew’ high salaries and w’on heavy poxiu- 
lar followdngs. 

Is it hard to w’ork wdth a dog? No, says 
director Hoffman. Around the industry it is 
said that the old devil schedule goes out the 
window’ w’hen a director must w’ait uiion 
the w’hims of a canine. How’ever, Hoffman 
testifies, “I came in on the nose, and I had 
140 dogs to contend w’ith, so I w’on’t believe 
it.” 

About his new' star, ho says, “the unusual 
thing about Wildfire is that he is not a 
trick dog nor a vaudevillean. He gave a 
straight iierformance,” Hoffman notes, “and 
I treated him as a character in the iiicture.” 

Director Hoffman is a man w’ho respects 
his audience. “The less you tell your audi¬ 
ence, the better off you are. The average 
audience is smart.” Ho believes that old 
stories and hackneyed characters do not make 
money todaj'. The audience know’s all the 
answers to the old questions, and you have 
to find the material that w’ill shock them 
and suiqjrise them. 

Hoffman was formerly Dore Schary’s x^ro- 
duction assistant and got his directorial ex¬ 
perience in filming trailers, and in the writ¬ 
ing, directing and producing of short sub- 

On the set of Republic's "The Maverick Queen," 
in Trucolor, are (1 to r) assoc, prod.-dir. Joe Kane; 
Gerald A. Fernback, London ad-pub. dir.; stars 

Barbara Stanwyck and Scott Brady, and company 
president Herbert J. Yates. 

HERMAN HOFFMAN 

jects. He w’as associate xii'oducer of “Take 
the High Ground,” “Bad Day at Black 
Rock,” and other Dore Schary ventures. 

Believing in a fluid camera, he einx^loys 
Xtlenty of movement and new’ angles in his 
xdiotograxihic w’ork. To Hoffman, the screen 
is like a canvas; he believes that it demands 
fresh and individual methods from the di¬ 

rector. 

Hoffman has rex^eatedly exx^ressed his de¬ 
sire to seek unconventional themes and to 
treat them imaginatively. He has recently 
completed w’ork on “The Battle of Gettys¬ 
burg,” which he says is the first true docu- 
mentarv of the Civil War battle, shot in 
color and Cinemascope. The M-G-M subject 
was w'ritten and j^roduced by Dore Schaiy. 

“The Big Sin” will'be his next undertak¬ 
ing. Adaxjted from the Jack Webb novel, 
it was W’ritten for the screen by Don Man- 
kiewicz, author of the best seller, “Trial,” 
w’hich recently w’as released in an M-G-M 
adax)tation. 

Hoffman x^oints to this next x^i’oduction as 
an examx)le of the off-beat themes he feels 
can be successfully treated on the screen. 
“The Big Sin” deals w’ith the x>i’oblem of sui¬ 
cide, “the first such story to directly ax3- 
X)roach it,” Hoffman believes. With neAV 
ideas and w'ith the star-makers at w'ork, 
Herbert Hoffman feels that “the future of 
motion x^ictures is as bright as ever.” 

Brando Film Thru Para 
Paramount w’ill release a Marlon Brando 

starrer, made by his ow’n x^i’oduction com- 
XJany, Pennebaker, Inc., according to a Para¬ 
mount announcement. “To Tame A Land,” 
adapted from the Louis L’Amour novel of 
the same name, is a drama of the old w’est, 
and w'ill be x)hotograx)hed in VistaVision and 
Technicolor. George Englund has been chosen 
as associate x^roducer, w’ith other cast mem¬ 
bers still to be selected. 

Producer-Director William Wyler has 
signed Robert Swink to an exclusive six 
year contract as supervising film editor on 
all Wyler productions. Swink is currently 
working on Wyler’s “The Friendly Persua- 
tion” Gary Cooper starrer now shooting in 
color for Allied Artists release. . . . Cornel 
Wilde has purchased “Comeback,” an orig¬ 
inal story by James Edmiston, for filming 
by Theodora Productions which is owned 
by Wnde and his wife, Jean Wallace. Ed¬ 
miston has been signed to write the screen 
play. The story concerns the rise and fall 
of a major industrialist and wiU be put into 
production in 1955. 

MU ^ 

Marge and Gower Chamxoion accxuired the 
rights to “Chicago Blues,” an original 
screen x^l^Y by Blake Edw’ards, w’hich w’ill 
launch their first indexoendent film produc¬ 
tion under the aegis of the x^air’s newly 
incorxiorated company, Chamxoion-Five Inc., 
it w'as announced by A1 Melnick and George 
Mercader, members of the Board of Direc¬ 

tors. 
* * 

Raymond Burr and agent Lester Salkow 
are forming their own company. Bursal 
Productions, to produce three independent 
films starring Burr. The trio of films all 
based on original stories by Burr, are: 
“Listen, World,” to be filmed in Korea, 
“The Black Wind” and “The Day The Sky 
Went Out Of Its Mind.” Burr just com¬ 
pleted the male lead in “Please Murder 
Me,” for Gross-Krasne. 

^ ^ ^ 

Robert Goldstein has x^orchased “Brass 
Legend,” a w’estern novelette by George 
Zuckerman and Jess Arnold, and announces 
it as his next x>i'oduction. . . . Producer 
Lew’ Kerner announced the signing of David 
Dortort, novelist and screen w’riter, to do 
the screen x^lay for Kerner’s film x^roduction 
of “Studs Lonigan,” based on the famous 
James Farrell novel. . . . U-I announced 
that Jane Wyman w’ill co-star with Rossano 
Brazzi in the forthcoming Technicolor x^i’O- 
duction, “Unfinished Symx^hony. ” Ross Hun¬ 
ter W'ill x^i’oduce the film, from a screen 
Ijlay by Daniel Fuchs, based on an original 
story by James M. Cain. It deals w’ith a 
school teacher who falls in love with a 
symxohony oi’chestra conductor. Film w'ill 
roll sometime next year. 

^ Mft 

Rhonda Fleming and MacDonald Carey 
will co-star in Warwick Productions’ 
“Odongo,” which will be filmed in East 
Africa for Columbia release. . . . Richard 
Carlson has been signed by Producer Vin¬ 
cent M. Fennelly to script and direct “Coun¬ 
terpunch,” his own original story for Al¬ 
lied Artists release. . . . Josh Logan wiU 
direct the screen version of the stage hit, 
“Bus Stop” at 20th Century-Fox. George 
Axelrod is scripting the feature based on 
the William Inge stage hit. Buddy Adler 
will produce. 
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REGIONEWS 
ALBANY 

Variety Club’s annual Denial Drive for 
Camp Thacher, slated for Thanksgiving 
week, has a goal of $20,000. A new crew, to 
be elected at a meeting in the Sheraton-Ten 
Eyck on Oct. 17, will serve as aides to 
Heart Fund chairman Harry Laniont. The 
U-I branch here exceeded last year’s business 
in the five-week drive honoring dist. mgr. 
Joe Gins. . . . Morris Klein, who operates 
the Hi-Way Drive-In at Coxsackie and an¬ 
other outside Hunter, started on a 500-car 
project between Albany and Ravena. His 
mother and brother are associated in the ven¬ 
ture. Filmrow learned that a second drive- 
in, nearer Ravena, is planned Ity an office 
holder. 

Installation of a new concession stand 
completed the refurbishing of Proctor’s in 
Troy, managed by Dick Murphy. A modern 
stand M’as also erected at the Troy, in Troy. 
Both ai-e operated by Tri-State Automatic 
Candy Corp. . . . Falls Theatre in Erasure 
Falls, near Massena, was dismantled. Until 
recentlj^, it had been operated by Jack Lazar. 
, . . Norman Contois is new asst. mgr. to A1 
LaFlamme at S-W’s Strand, Albany. . . . 
Representatives of lATSE Stage Employes 
Union met with Fabian and Stanley-Warner 
representatives Philip Harling, Elias Schlen- 
ger, James Totman and James Bracken to 
discuss terms of a new contract. 

ATLANTA 
Announcement was made in Miami, Fla. 

of a partnei’ship between Wometco Theas. 
and George Wilby for operation of the new 
North Dade Drive-In under construction on 
the outskirts of Miami, which should be in 
oiDeration before Christmas. Wometco will 
operate the 850-car deluxer and Wilby will 
act as mng. dir. . . . Myron Blank of Des 
Moines, la. was elected pres, of TO A to 
succeed E. D. Martin, pres, of Martin Theas., 
who became board chairman. Alfred Starr, 
Bijou Amuse. Co., Nashville, Tenn., was 
elected exec, committee chainnan. . . . Earle 
M. Holden of Lucas Theatre and Albert 
Weis of Weis Theatre, Savannah, were named 
co-chainnan of the March of Dimes drive to 
be held in Jan. 

Paul Hargett transfen-ed from Columbia 
exchange, Jacksonville, to mgr. of the At¬ 
lanta branch, succeeding George Roscoe, who 
became sales mgr. Martin Kutner, sales rep. 
in Washington, D.C., was named mgr. of the 
Jacksonville branch. . . . Mrs. Rose Lancaster 
returned to her old love, Strickland Film Co., 
from Beeland-King Films. . . . J. N. Dakos 
temporarily closed his Ritz Theatre, Clear¬ 
water, Fla. ... A 13-year-old boy admitted 
burglarizing the Tower Drive-In, Tampa, 
Fla., and was placed in custody of juvenile 
officers. . . . Cinema Scope was installed in the 
Midway Theatre, Pendne, Fla., owned by 
Philip Cohenstein. 

L. C. Sipe and Robt. Yoeman are new 
owners of the Pinecrest Drive-In at New 
Smyrna Beach, Fla., taken over from Jack 

Kincheloe. Yoeman, who is Sipe’s son-in-law, 
will manage. ... A charter of incorporation 
was granted to Donelson Drive-In, Nash¬ 
ville, Tenn. . . . Patricia McGill, daughter of 
Howard McGill of Benton Film Express, 
will be married to Roj^ Turner of that com¬ 
pany on Oct. 18. . . . The No. 1 Drive-In at 
Apalachicola, Fla. has installed new lamps, 
twice as powerful as the old ones. . . . Bob 
Dyches, house mgr. of the Lucas Theatre, 
Savannah, Ga., manded to Gineey Wood. . . . 
Oscar Hendricks was appointed mgr. of the 
Clayton Theatre, Clayton, Ala., by owner 
Olin Atkins. 

C. V. McClain is new owner of the Cameo 
Theatre, St. Augustine, Fla. . . . Charles 
Thompson was appointed mgr. of Midway 
Drive-In, Tarpon Springs, Fla., a iinit of 
Floyd Theas. . . . Olin Evans, who recently 
acquired the Brundidge Theatre, Biaindidge, 
Ala., and the Clayton, Clayton, from Mc¬ 
Lendon Circuit, added to his staff J. B. Shu¬ 
man, formerly with Florida State and more 
recently with Martin Theas. 

BOSTON 
Wilbur Snaper, i^res. of Allied Theatres 

of N.J., will address the regional conven¬ 
tion of Independent Exhibitors of New Eng. 
on Oct. 25 at Toy Town Tavern, Winehen- 
don. . . . The Boston press has promised all- 
out support to COMPO’s Audience Awards 
Poll, according to chairman Paul Levi, who 
with his committee of Jack Saef and Karl 
Fasick visited editors and publishers to en¬ 
list their backing. . . . Joseph P. Liss, S-W 
dist. mgi-., who was critically injured in an 
auto accident June 20, is out of the hospital 
and at his Lawrence home. His condition is 
now considered satisfactory but no visitors 
allowed for another two months. 

This area’s newest drive-in, located in 
Middleton on Rt. 114 off the Newbuiy Turn¬ 
pike, was set to open Oct. 15. Owned by 
Stephen Minasian, Phillip Scuderi, Tom De- 
maura and Robt. Barsamian, it will accom¬ 
modate over 1,000 cars and be booked by 
Daytz Theatre Ents. . . . When the Theatre 
Guild’s pre-Broadway presentation of “The 
Matchmaker” opens here in Nov., the Charles 
Morses of Morse & Rothenberg circuit, will 
be on hand to see their son Robert in a sup¬ 

porting role. . . . Jack Champlain has perma¬ 
nently closed the Bethel Theatre, Bethel, 
N.H. . . . Robt. Wheeler, who closed his 
Richmond, Me., theatre, moved to Pittsfield, 
N.H. to take over operation of the Scenic 
from Mrs. Helen Irwin, . . . Dave Grover, 
RKO salesman, entered Beth Israel Hospital 
for surgery. 

Attorneys for Filmakers Releasing Org. of 
Calif, were granted removal of the bill in 
equity, filed against them by Federal Film 
Co. and Albert Swerdlove of Boston, asking 
that Filmakers be restrained from taking 
away distribution of “The Bold and The 
Brave” from the New Eng. franchise holder 
to be given to a national distributor in this 
area. ... It is doubtful if Ira Vincent will 
renew lease on the Playhouse, Enosberg 
Falls, Vt., when it expires at the end of 
October. 

BUFFALO 
Rochester and Hollywood are in partner¬ 

ship on plans for a big motion picture party 
on Nov. 19, to be called the Festival of Film 
Artists, of which Jesse Lasky is chainnan. 
Behind the idea is Rochester’s George East¬ 
man House. According to Brig. Gen. Oscar 
N. Solbert, director of the photographic mu¬ 
seum, the fesitval will honor 20 outstanding 
stars who shared in the pioneering era of 
1915-25. . . . Dr. Brian O’Brien, head of the 
scientific team that developed the Todd-AO 
process attended the unveiling of “Okla¬ 
homa!” at the Rivoli Theatre in N. Y. 

Variety Club members Ben L. Kulick and 
Ben BvLsh have been appointed co-chainnen 
of the 1956 March of Dimes campaig'n. . . . 
“Seven Cities of Gold,” now being shown at 
the Center Theatre, was preceded by a big 
campaign to get support of the large Catho¬ 
lic population of Bulfalo. . . . Tony Mer- 
curio. Paramount office mgr. and booker, 
underwent an operation on his nose last week. 

CHARLOTTE 
Variety Tent No. 24 will hold its annual 

meeting on Oct. 31, when officers and dele¬ 
gates to the national convention will be 
elected. . . . Uptown Theatre, Durham, N.C., 
managed by J. E. Jones, reopened after re- 

Entering the Roxy Theatre in New York with Charles Einfeld, 20th-Fox v.p., at preview showing of 
the company's "Seven Cities of Gold," are Mrs. Einfeld (left) and Mrs. Bert Lytell, widow of the 

beloved actor. 
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Lauren Bacall is interviewed by trade press at Lum Fong's famous Chinese restaurant on opening 
day at the Paramount in N. Y. of Warner's "Blood Alley," in which she co-stars with John Wayne. 

L to R: Mel Konecoff, M. P. Exhibitor; Bob Wendlinger, new assoc, editor of INDEPENDENT FILM 
JOURNAL; James Ivers, M. P. Herald; Miss Bacall; Larry Mitchell, Showmen's Trade Review; 

Lester Dinoff, M. P. Daily; Richard Bretstein, Film Bulletin; Don LaBadie, Film Daily. 

CHARLOTTE (cont'd.) 
remodeling and refurbishing. . . . Pauline 
Griffith, secy, of N. & S. Car. TOA, suffered 
a broken hip and is in a local hospital. . . . 
Filmrow friends were saddened by the un¬ 
timely death of Mrs. Shirley Crouch Turby- 
fill, 19, daughter of Mi-s. Howard Short of 
Paramount. 

Sept, project of the local WOMPI’s of 
which Mrs. Myrtle Parker is pres., was a 
donation of canned goods to the Alexander 
Home in Charlotte. New appointees are Mrs. 
Vera Ledbetter, to replace Mrs. Margaret 
Baker as coresponding secy., and Mrs. Bil¬ 
lie Harris to rei^lace Mrs. I^illian Bolen 
on the board of directors. 

CHICAGO 
Essaness Circuit is negotiating 30-year re¬ 

newal lease on Lake Theatre, Oak Park, 
owned by Loew’s. . . . H&E Balaban are 
continuing plans to secure first-runs for 
their deluxe Esquire Theatre. . . . Vie Bern¬ 
stein was appointed sales mgr. for Allied 
Artists. . . . First all-Israel film, “Hill 24 
Doesn’t Answer,” gets Chicago i)remiere at 
Ziegfield Theatre on Nov. 2. . . . Judge Win. 
Knoeh set Nov. for Congress Bldg. Corp. 
anti-trust case against B&K and film com¬ 
panies, for million and half damages. . . . 
Two free tickets to the 4 Star, Alvin, Crown 
and Hub are given by the Mid-West Herald, 
Chicago, to those finding their names and 
addresses scattered among the ad material 
of each issue. 

Cinema Lodge scheduled its kickoff meet¬ 
ing of the season for Sept. 29 at the Variety 
Club rooms. Congress Hotel. . . . William 
G. Methe, veteran B&K mgr., passed away. 

Watch These Dates! 

Oct. 24-25: Winchendon, Mass.—Independ¬ 
ent Exhibitors of New England conven¬ 
tion—Toy Town Tavern. 

Oct. 24-25: Memphis—Theatre Owners of 
Arkansas, Mississippi & Tennessee annual 
convention—Hotel Gayoso. 

Nov. 4: New York—Motion Picture Pio¬ 
neers 17th annual dinner — Waldorf 
Astoria. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel Morrison, 

Nov. 6-8: Jacksonville—Motion Picture Ex¬ 
hibitors of Florida annual convention— 
Roosevelt Hotel. 

Nov. 6-9: Chicago—International Popcorn 
Association convention. Hotel Morrison. 

Nov. 6-9: Chicago—Allied States Assn, an¬ 
nual TESMA-TEDA-IPA trade show— 
Morrison Hotel. 

Nov. 11-13: Los Angeles-—Colosseum of 
Motion Picture Salesmen of America con¬ 
vention—Ambassador Hotel. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte, 

Nov. 17-27: COMPO’s first annual Audience 
Awards Poll—final balloting, 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

1956 
Jan. 22: Los Angeles—Screen Pi’oducers 

Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 
Hotel. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

. . . Mgr. Lester Stepner is trying out an art 
policy at the Evanston Theatre, Evanston. 
. . . Pickwick Theatre, Park Ridge, and the 
Shumow theatres have joined Allied’s book¬ 
ing agency. . . . Della Gallo of Allied book¬ 
ing entered Masonic Hospital for a sinus 
operation. . . . Some of the profits from 
Variety’s recent golf tournament are being 
placed in a fund to supply factory worker 
Joe Swedie with films to show children at 
LaRabida Sanitariiim and other institutions, 
which he does on his own time. . . . Max 
Brodsky, Variety Club member, entered St. 
Fi’ancis Hospital, Evanson, for eye surgery. 

New managerial appointments: Harvey 
Shapiro at B&K’s Roosevelt; Tom Steuber 
Oriental Theatre staff; Francis Day, acting 
mgr. at Carnegie; Jerome Cohen, Will Rog¬ 
ers Theatre; Edward Conrad, Berwyn Thea¬ 
tre, Ber’vvyn. . . . Jones-Linick - Schaefer, 
headed by John and Aaron Jones, celebrated 
its 50th anniversary in exhibition. . . . Sept. 
Chicago theatre tax collections were $1,500 
less than last year, Avhile first nine months 
total showed an increase of $49,000 over 
same period last year. . . . Chicago censor 
board refused permits to Dezel Exchange on 
“Desperate Women” and to Teitel on “Re¬ 
bellion of the Hanged.” . . . Astor Theatre, 
which was sold for conversion to a syna¬ 
gogue, will close on Oct. 26. , . . Sam Levin¬ 
son, theatre seat distributor, celebrated his 
25th wedding anniversary. 

CINCINNATI 
Charles Bowles, Beattyville, Ky., exhibi¬ 

tor, has purchased property there for con¬ 
struction of a drive-in theatre. . . . C. A. 
Metro installed a CinemaScope screen in his 
Eastland Theatre, Portsmouth. . . . C. Jor¬ 
dan reopened his Kenova Theatre, Kenova, 
W.Va. . . . Phil Borack, son of William 
Borack, joined the staff of Tri-State Theatre 
Service, . . . Charles Palmer, W.Va. sales 
rep. for Columbia, is convalescing at home 
from major surgery. . . . Wm. Blum, former 
U-I salesman, has joined Alan S. Moritz in 
the distribution of Hallmark and other ex¬ 
ploitation pictures. 

Herbert Gillis, Paramount mgr. who left 
to assume managerial duties in Washington, 
D.C., was given a testimonial dinner, at¬ 
tended by over 100 industryites in the terri¬ 
tory. . . . Murray Baker, local IFE sales rep., 
moved his offices to his home at 1050 Cove- 
dale Ave. . . . Columbia Theatre, Portsmouth, 
closed for remodeling, will in future be 
operated by Vance Schwartz and Chris 
Velas. Nat Wolf was former operator. . . . 

Peter Blum, 89, who built the Main Theatre 
in Mt. Healthy, passed away. He at one time 
held the offices of Mayor and councilman of 
Mt. Healthy. 

Representatives of nearby lATSE Locals 
met at the invitation of M.P. Operators Lo¬ 
cal 327 for the purpose of discussing their 
common j^roblems and inaugurated a plan 
for similar monthly get-togethers. . . . Liberty 
Theatre, Pikeville, Ky., closed for over three 
years, was reopened by Cumberland Amuse. 
Co., headed by J. E. Isaac, Sr., after remodel¬ 
ing and installation of modern equipment. 
. . . Howard Ackerman has taken over the 
post of gen. mgr. of Ackerman Ents., which 
operates the Coverdale and Sunset in Price 
Hill, formerly held by Charles (Bud) Acker¬ 
man. 

Ben Cohen, operator of Holiday Drive-In, 
Hamilton, has taken over the Acme Out¬ 
door Theatre, Stockton, from Mark S. Cum¬ 
mins. . . . Realart has acquired “New Mex¬ 
ico,” originally produced by UA, for distribu¬ 
tion in the Cincy and Indanapolis terri¬ 
tories. . . . U-I booker, Rosemary Meyer 
resigned as she plans to move to Tucson, 
Ariz. . . . The remodeled Shubert Theatre, 
formerly operated by RKO, is now being 
used by the Shubert interests for legitimate 
shows, taking the place of the Cox and 
Tafts. . . . Tom Fisher of Mid-West Theatre 
Supply is recovering nicely from his recent 
operation. So is Charles Palmer, W.Va. sales 
rep. for Columbia. 

CLEVELAND 
Herb Burke is reopening the Savoy Thea¬ 

tre in Toledo, which had been closed for 
several years. . . . Son of the late A1 Mas- 
tondrea is making arrangements to reopen 
the Mayfield Theatre in the near future. . . . 
Andover Drive-In just went into a week¬ 
end only schedule. . . . Max Mink, mgr. of 
the Palace, announced that Danny Kaye’s 
all star international show is slated for his 
theatre Nov. 10-13. It will follow the pattern 
of Kaye’s appearance at the Palace in N.Y. 
. . . Liberace will make a personal appear¬ 
ance at the Allen Theatre on Nov. 9, simul¬ 
taneously with opening of his picture “Sin¬ 
cerely Yours.” 

Richard Calvin Kline, mgr. of Lorain 
Drive-In, Lorain, 0., was arrested for al¬ 
leged admission of a minor during showing 
of “Teaserama,” advertised as ‘daring adult 
entertainment” to which no one under 18 
would be admitted. The ozoner is operated 
by Selected Theatres of Cleveland, headed 
by Nate Schultz. . . . Loew’s Stillman will 
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CLEVELAND (cont'd.) 
hold a special morning show for children 
Oct. 21, -wdien schools will be closed due to a 
teachers meeting. . . . Mike Guld, Paramount 
salesman, is recuperating at Mt. Sinai Hos¬ 
pital after surgery. 

DENVER 
A. J. Plouff, 41, supervisor of merchandis¬ 

ing for Fox Inter-Mountain, was one of the 
fatalities in the plane disaster which killed 
65. Plouff had tried to get passage a day 
earlier, then turned down a seat on a later 
plane to aecejot a vacated one on the ill-fated 
airliner. . . . NaPl Thea. Supply is opening 
a branch at 368 E. First South, Salt Lake 
City, under mgmt. of Ray Miller. . . . Robt. 
Selig, Fox I-M div. mgr., was named to the 
board of directors of the newly formed Den¬ 
ver Improvement Corp. . . . Variety Tent 37 
contracted for some $12,000 worth of new 
furnishings for its new clubrooms, which 
will be opened in the Cosmopolitan Hotel 
around Nov. 15, repoi-ts chief barker 
Robt. Hill. 

Leonard Leigh, 15 years in theatre mgmt. 
in Iowa, Neb. and New Mex., has become 
mgr. of Civic’s Oriental Theatre. . . . Lloyd 
Boring, who resigned as city mgr. for Atlas 
at Lamar, Colo, to take a similar post with 
Fox I-M, returned to his former job, suc¬ 
ceeding Eddie Specht, who replaced Phil 
Hile, who resigned, at Golden, Colo. . . . 
Robert Lotito, former mgr. of the Denham, 
was named publicity mgr. for Columbia’s 
Denver first runs. . . . Earl Bell, Warner 
branch mgr., is in St. Joseph Hospital re¬ 
cuperating from a mild heart attack. , . . 
Beth Crowther, Paramount booking secy., and 
Jack Busey will be married Nov. 26. 

Archie Goldstein leased the Uptown from 
Harold Cunyas and will close the World, 
which he has been operating. . . . Robt. Tan- 
kersley of Nat’l Thea. Sup., who installed 
a Simplex projector and sound equipment in 
the hospital suite occupied by Pres. Eisen¬ 
hower, received a commendatory wire from 
Spyros Skouras, who made arangements for 
showing of “Seven Year Itch” to Mrs. Eisen¬ 
hower. . . . Paul Lyday, ad-pub head for 
Fox I-M, was made mgr. of the Denver, suc¬ 
ceeding Robt. Bothwell, new mgr. of the Fox, 
Detroit. Albert Pike now heads advertising; 
Joe Ann Sherman, special events. 

Chas. Allum moved from city mgr. at 
Larmie, Wyo. to a similar post at Rock 
Springs, where he succeeds James Auten, 
who quit to enter advertising. The Laramie 
job went to Nino Pepitone, mgr. of the Lin¬ 
coln, Cheyenne. . . . The house and lot, car, 
groceries, clothes, etc., to be given to winner 
of the Audience Poll voting, will be awarded 
by means of a drawing rather than to the 
one whose vote most nearly coincides with 
the national choice. . . . Hugh Owen, Para¬ 
mount v.p., and Neal East, div. mgr., were 
in for installation of Phil Isaacs as mgr. 
of the newly formed Rocky Mt. div., which 
includes Denver, Salt Lake, Omaha and 
Des Moines. . . . Don Llammer, buyer and 
booker for Lee Theas., moved to Los An¬ 
geles. Hammer plans to stay in the in¬ 
dustry. 

DES MOINES 
Myron N. Blank, head of Central States 

Theatres, was elected pres, of Theatre Own¬ 
ers of Am. at the recent annual convention 
in Los Angeles. . . . Sam Watson installed a 

new projector lens in his Watson Theatre, 
Graettinger. He recently installed a new wide 
screen. . . . Clark Theatre in Clarksville re¬ 
opened under management of David Clark 
and will show movies on Sat. and Sun. 
nights. Advance ticket sale to business and 
professional men and women made reopen¬ 
ing possible. . . . Swan Theatre in Medi- 
apolis has discountinued its midweek pro¬ 
gram and will bo open only Fri. to Mon. 
nights. . . . CinemaScopo equipment was 
installed at the Glidden Memorial Theatre 
in Glidden through the efforts of its opera¬ 
tors, the American Legion. . . . John and 
Everett Evers announced a slight raise in 
children’s admissions at their theatre in 
Schleswig. 

Mrs. George Miller Avas named mgr. of 
the King Theatre in Ida Grove, succeeding 
Jerry Crawford. . . . Herman Fields, opera¬ 
tor of the Pioneer Theatre Corp. houses, is 
observing his 25th year in the business, while 
the Pioneer chain is observing its silver an¬ 
niversary in Iowa. . . , Cascade Theatre in 
Cascade, which reopened to Tues. and Wed. 
night showings, will provide weekend attrac¬ 
tions if patronage warrants. Sound and 
projection equipment have been completely 
rebuilt and electric wiring entirely replaced. 
. . . CinemaScope equipment Avas installed 
in the Capital Theatre. Burlington, accord¬ 
ing to mgr. Carlyle White. 

DETROIT 
The remodeled Carleton will reopen as an 

art house, called The Surf Theatre, on Oct. 
19 with a gala invitational previeAV of its 
first presentation, ‘ ‘ Innocents in Paris. ”... 
Daniel Bzovi and Thos. Pascu opened the 
new Holiday Drive-In at Trenton. It will be 
booked by Bob Buermele, Gen. Thea. Serv¬ 
ice. . . . Wayne Roberts Avas elected com¬ 
mander of Theatrical Post of the Am. Le¬ 
gion, succeeding Clifford Vericker. . . . 
M-G-M branch mgr. Lou Marks has a real 
tie-in. His ucav heir was christened Martin 
Gregg Marks—same initials as his company. 
. . . Geo. W. Sampson marked his 35th an¬ 
niversary in the business. 

Miss Gerry Kaufman, fonnerly of the 
Flamingo, is noAv managing the Del-The 
Theatre, succeeding Val Ortman. . . . Gen. 
Theas. added Margie Connon to its staff... . 
Jae D. Kitchen of the A-K Theatres was 
the subject of a neAvspaper feature article 
describing his invention of a device to keep 
animals out of farm drains. . . . Hazel Park 

Charles B. Moss (left), exec, dir., B. S. Moss 
Circuit, welcomes George Weltner, Paramount 
world-wide sales chief, and Mrs. Weltner to New 

York premiere of Paramount's "The Desperate 
Hours" at the Criterion Theatre. 

Theatre, formerly operated by Jack Susami^ 
has been dismantled. . , . Mrs. SoiAhie Hilke^ 
owner of the Perrien, one of the oldest 
nabes, has decided to turn it into a church 
and Avill limit her activities, because of 
poor health, to the bakery Avhicb she oper¬ 
ates next door. . . . Fred DeLodder’s Your 
Theatre has also been conveited into a 
church. 

Sam Cornelia of the Van Dyke Theatre 
has been named state chairman of Civil De¬ 
fense. . . . Selber Haartge of the Midtown, 
retired from office in Theatrical Post of the 
Am. Legion after being in chairs steadily 
for about two decades. . . . Juan Morales 
installed a new screen in the Mexico Thea¬ 
tre and plans shoAving of Mexican Cinema- 
Scope in about four months. . . . The Im¬ 
perial, formerly owned by George Burgess, 
is being remodeled into a store. . . . James 
H. Peck of Atlanta advises that Douglas 
Thompson is now managing the Veterans 
Theatre there. 

Detroit exhibitors and projectionists have 
reached an impasse after negotiating for 
several months, Avith a strike tin eatened for 
the first time in 44 years. . . . Sydney Moss 
has switched the Van Dyke to a straight 
evening house, dropping matinee policy in 
effect since it opened in 1939. . . . Geo. W. 
Waltensperger, 82, principal owner of Miles 
Theatre Circuit from about 1902 to 1930, 
including five major Detroit houses, passed 
aAvay. 

HOUSTON 
Franklin L. Jones is neAV mgr. of the 

Port Theatre, Port Arthur. . . . Ray Fuller, 
formerly of Dallas Lisdon and Globe thea¬ 
tres, is neAV mgr. of the Red Bluff DriA'e-In 
here. . . . Jack Farr, Trail Drive-In owner, 
is home from the hospital but still having 
no A’isitors. . . . Hi-Nabor DrKe-In and Lin- 
dale Theatre mgr. E. H. Moreland has a 
neAV son. . . . Photo contest is being held in 
connection with the coming “I Am a Cam¬ 
era” at the Met. Winner Avill receive a 
Polaroid camera. . . . Bill Clayborn is new 
mgr. at the Galena Theatre. 

Bill BroAAui and Martin Kelly are in Hous¬ 
ton making plans with Variety Club bosses 
for the sports show to be held in March, 
next year. . . . Underprivileged boys, spon¬ 
sored by Variety Club, Optimist, Lions, 
Salesmanship clubs, Avill benefit from the 
annual Bill Williams Capon Dinner Oct. 18 
in the Coliseum. Williams pays the dinner 
check for all, with proceeds of dinner and 
auction going to boys. . . . Jack BalleAv is 
new mgi*. of South Houston Theatre. He 
comes from Lavaca, where he managed 
another Long theatre. . . . Hazel Pool, long¬ 
time mgr. at the Joy Theatre, noAV Avorking 
at Gorman JeAvelry Co. 

INDIANAPOLIS 

Strand Theatre at Paoli Avas sold by Mr. 
& Mrs. Joe Brauer to Mr. & Mrs. Ray Gard¬ 
ner, local residents. . . . ToAvor screen of the 
Starlight Drive-In at Princeton Avas blown 
over during a violent Avind storm. Owner 
J. J. Pfiffner plans to replace it for the 
next season. . . . Royal Theatre, Danville, 
reopened Avith a neAV owner. J. A. Bailey 
took over from Wm. Rosenthal. . . . Loew’s 
Theatre participated with the Arthur Mur¬ 
ray Studio and Radio Station WIRE to 
plug “Gentlemen Marry Brunettes,” and 
also collect donations for the Indianapolis 
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INDIANAPOLIS (cont'd.) 
Community Chest. Howard Rutherford, 
Loew’s mgr., reports it was most successful. 

Variety Club scheduled a stag night for 
Oct. 17, and on the 21st will honor Boy 
Scout Troop #83 with a screening at Uni¬ 
versal, followed by a buffet supper at the 
Club. The latter is a yearly event. . . . The 
National outdoor theatre advertised a 
“Giant Spookathon,” consisting of four 
horror films. 

KANSAS CITY 
J. W. Shreve of Shreve Supply Co. sold 

the Giles Theatre at 39th & Bell to Don 
Scrivner, who has managed K.C. theatres. 
. . . Mrs. Winona Allen is partner with 
John Castner in the 60 Drive-In and Cameo 
Theatre at Mt. Grove, Mo. Mrs. Allen is the 
widow of D. Allen, who was Dallas branch 
mgr. for Nat’l Screen. . . . Leon Hoffnagle 
is now managing the Missouri in Columbia. 
. . . Elton Kuhlman, former mgr. of the 
Crest at Great Bend, Kans., is now in TV 
work. Clyde Crump succeeded him. . . . Hall 
Theatre at Columbia, Mo. scheduled an Oct. 
-opening after remodeling. 

Bob Wolf, Commonwealth booker, bought 
the Skylark at Jefferson City, Mo. and re¬ 
named it New Bridge Drive-In. Mgr. is 
Howard Griffin. . . . Judge Allen C. South- 
eni imled for property owners in a protest 
against drive-in construction at Noland Rd. 

Nickell Ave. in Independence, Mo. Deci¬ 
sion reversed a city ordinance which had re¬ 
zoned the residential area to business. . . . 
Hal Burright is mgi’. at Electric Theatre in 
St. Joe, Mo. Jim Kibble, former Electric 
mgr. is now at Belt Drive-In, St. Joe. . . . 
Durwood’s Lyceum, Leavenworth, has new 
wide screen. . . . Waldo Theatre, K.C., has 
new cai-pet. 

New lenses were installed at Sunset, 
Lawrence, Kans.; Aladdin, K.C., and Owen 
at Seymour, Mo. . . . L. D. Hastie returned 
to his position at Shreve Supply. ... 54 and 
81 drive-ins at Wichita were remodeled by 
Consolidated Agencies. . . . Roger Gallup is 
mgr. of K.C. Vogue replacing Rick Sun- 
denn. . . . Doc Seamans, former Common¬ 
wealth dist. mgr., is city mgr. for several 
theatres in Hope, Ark. ... New sound 
equipment and CinemaScope were installed 
in Chapman, Kans., Theatre by E. C. Arnold. 

MEMPHIS 
Neil Blount pui’chased the Lamar and 

Capitol theatres, Memphis, from Paul Zeril- 
la and Joe Maeeri. He also owns the Bristol 
there. . . . Strand Theatre, Kosciusco, Miss., 
was reopened by new owner M. A. Connett, 
who has several theatres in Miss. . . . A. F. 
Thomas, fonner mgr. of the Malco Theatre 
in Helena, Ark., has been named principal 
of the Barton High School there. 

MILWAUKEE 
Wisconsin Variety Tent No. 14 held a tes¬ 

timonial dinner for Jack Frackman at the 
Schroeder Hotel, celebrating his 35 years in 
distribution. . . . Juno Theatre at Juneau, 
reopened with Mrs. Hazel Hellstrom as op¬ 
erator. . . . State Convention of the Better 
Films Council will be held Oct. 26 in Fond 
du Lac, Film work shops will be part of the 
program. . . . Robert Mellen is the state 
representative for Screen Guild here. He also 
operates the Marion Theatre at Marion. . . . 
Wanier office mgr. Ben Schwenke has re¬ 

tired. . . . Back on the road for RKO after 
recent illness is William Foley. ... Joe 
Wayne, Warner booker, has a baby girl 
named Cynthia. ... Joe Coyne, Gay Mills, 
passed away. 

Alex Halperin, zone mgr. for Stanley- 
Warner, announced that mgr. A1 Meskis of 
the Warner Theatre was winner of a Cine¬ 
rama watch for the best selling record on 
Cinerama tickets during the comi^any’s re¬ 
cent Spring Festival drive. . . . Better Films 
Council of Milwaukee, at its opening meet¬ 
ing of the season, conducted a panel dis¬ 
cussion by high school students, which noted 
that they preferred comedies, musicals and 
historical movies and didn’t like the high 
admissions to downtown theatres. The Coun¬ 
cil announced that a new high school com¬ 
mittee had been set up for the puiqDOse of 
keeping the student body informed on movies 
to see. 

MINNEAPOLIS 
Bob Haugen, former mgr. of Radio City, 

is the new mgr. of Cinerama at the Century. 
Replacing him at Radio City is John Mc- 
Cashin, formerly at the nabe Rialto. Leo 
Vetter, fonner asst, at Radio City, was named 
mgr. of the Rialto. . . . Theatre licenses 
have been increased 20% in St. Paul, ac¬ 
cording to ordinance recently passed by the 
City Council. ... Joe Rosen, Paramount 
booker, passed out cigars to announce the 
arrival of a daughter, named Barbara Fran. 
. . . Sam Idelkope and John I^ouis will re¬ 
place Stan McCulloch as bookers at Para¬ 
mount. McCulloch rejoined RKO as a sales¬ 
man. 

Ralph Green reopened the Hollywood, 
S. St. Paul, which had been closed since 1953. 
House was completely refurbished and a 
wide screen and CinemaScope installed. . . . 
Marilyn Miller, daughter of Universal 
branch mgr. LeRoy Miller, is engaged to Bill 
Diehl, film critic for the SL Paul Dispatch 
and Pioneer-Press. Another engagement of 
industrj^ interest is that of Geoffrey Nathan- 
son, son of Gilbert Nathanson, partner in 
Cloquet Amuse. Co., to Elayne May Nagin 
of Beverly Hills, Cal. 

L. S. Gi'ossman, a Chevrolet dealer who 
won the 1955 Cadillac raffled off by North¬ 
west Variety Club, directed that it be sold 
and proceeds turned over to the Heart and 
Mt. Sinai hospitals. ... 90 exhibitors at¬ 
tended a recent meeting to get the wheels 
rolling for participation in COMPO’s Audi- 

A Hollywood contingent arrives in San Antonio 
for elaborate campaign heralding the first of the 
four-city world premiere of Edmund Grainger's 
"The Treasure of Poncho Villa," an RKO Super¬ 
scope-Technicolor release. L to R: Grainger; Frank 
Starz, Interstate Theas. pub. dir.; star Gilbert 
Roland; Lita Baron (Mrs. Rory Calhoun); Cal¬ 
houn; and George Watson, Interstate city mgr. 

dice Awards Poll. Speakers included Ralph H 
Russell, Canton, 0., one of the poll’s found- W 
ers. Harry B. French, nres. of Minn. Amuse.; 
Ben Berger, pres, of Berger Amuse, and ■ 
No. Central Allied, and Stanley D. Kane, ■ 
exec, counsel for NCA. * 

NEW HAVEN 1 
Harry Brandt, N.Y. circuit exec., is listed | 

as pres, of Branmill Theatre Corp., which < 
recently filed incorporation papers in Hart- J 
ford. The new group has offices at 61 Atlan- • 
tic St.; Stamford. Other officers are Melvin 
Miller, v.p. and treas.; George Goldson, I 
secy.; Claire Miller, asst. secy. . . . Conn, 
jiarticipation in the Oct. 1-15 Jimmy Fund 
campaign included well over 100 theatres, ' 
according to co-chairmen I. J. Hoffman, 
Connecticut Theas., and Harry Feinstein, ; 
Stanley-Warner. All proceeds go to the Chil- ; 
dren’s Cancer Research Foundation. ... 
The 800-seat Astor Theatre in E. Hartford 
has been converted into a furniture ware¬ 
house. 

Ed Lord, independent theatre owner with 
headquarters in Norwich, has subleased the ; 
1400-seat Loew’s Poll in Norwich. . . . Irene 
Davis was named mgr. of the Parsons Thea¬ 
tre, Hartford, replacing James Kulowski, re- ^ 
signed. . . . Henry Daugaweed was appointed 
mgr. of E. M. Loew’s Riverdale Drive-In, f 
W. Springfield, Mass., succeeding Harold 5 : 
Cummings, named mgr. of Smith Mgmt’s ^ ' 
Meadows Drive-In, Hartford. . . . Arthur T. | j 
O’Brien was named mgr. of L&G’s Webb I 
Playhouse in suburban Wethersfield. . . . Al- j j 
fred Alperin, son of gen. mgr. Mickey Al- ' 
peril! of the Hartford Circuit, is now man- •• ; 
aging the Rialto, Windsor Locks, replacing 3 i 
David Magliora, resigned. . ’ 

NEW ORLEANS 
“WOMPI—World Wide” was the ,theme ’ ; 

of second annual convention of Women of . 
the Motion Picture Industry, recently con- * 
eluded at the Roosevelt Hotel here, at which ; 
200 representatives from nine other ex- 
change areas were present. Elected pres. { 
was Mrs. Loraine Cass, New Orleans, who i 
succeeds Verlin Osborne of Dallas, Tex. 

The Cil Theatre in Stamps, Ark., owned 
by Cecil Kelly, closed because of bad busi- 
ness. . . . W. L. Foster, new owner of the ] 
Rex Theatre, Prichard, Ala. Arthur Barnette 
of New Orleans will handle buying and 
booking. 

NEW YORK 
Benjamin D. Gladstone, film buyer for 

Centuiy Theatres, will be honored in his 
home community of East Meadow at a din¬ 
ner-dance on Oct. 25, designed to put into 
high gear the Building Fund Drive of L.I.’s 
East Meadow Jewish Center, of which Glad¬ 
stone is pres, and a founder. . . . Ralph 
Lantennan, mgr. of Walter Reade’s Com¬ 
munity Theatre in Morristown, N.J., won 
the $1,000 cash award as first prize in the 
Jack Harris Drive. Second prize went to 
Robert Llynes, mgr of the Strand, Plain- 
field ; third to Mike Dorso, mgr. of the Com¬ 
munity, Kingston, N.Y., and fourth to John 
Balmer, mgr. of the Mayfair, Asbury Park. 

Loew Hall, a handsome new residence for 
men at University Hts., was dedicated by 
N.Y. University to Marcus Loew, father of 
Arthur M. Loew, ’18, whose generosity con¬ 
tributed much toward construction of the 

{Continued on page 45) 
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Independent Trade Reviews 

“OKLAHOMA” 
(Magna) Todd-AO-Eastman Color 145 Min. 

Cast: Gordon MacRae, Gloria Grahame, Gene Nelson, Charlotte Greenwood, Shirley Jones, Eddie 
Albert, James Whitmore, Rod Steiger, Barbara Lawrence, J. C. Flippin, James Mitchell, Bambi Lynn. 

Credits: A Rodgers & Hammerstein Presentation; Produced by Arthur Hornblow Jr.; Directed by 
Fred Zinnemann; Screenplay by Sonya Levien and William Ludwig; Adapted from Rodgers & Ham¬ 

merstein's musical play, based upon a dramatic play by Lynn Riggs; Dances staged by Agnes De 
Mille; Production designed by Oliver Smith; Art Direction by Joseph Wright; Costumes Designed 
by Orry-Kelly and Motley; Music conducted and supervised by Jay Blackton; Director of Photog¬ 
raphy, Robert Surtees, A.S.C. 

The giant screens are coming-of-age. For 
“Oklahoma,” a complete new system—Todd- 
AO 70mm projector, deeply-curved 66 x 27 foot 
screen, and a six-channel sound system—has 
been developed that improves without “upstag¬ 
ing” the material, that does not constantly call 
attention to itself. You should not expect an 
overpowering medium in Todd-AO—to Todd- 
AO’s benefit. Eather, expect an overpowering 
'picture. 

Director Fred Zinnemann rarely ‘ ‘ shows off ’ ’ 
the medium’s muscles. True, he opens the film 
with the camera moving through corn ‘ ‘ as high 
as an elephant’s eye, ’ ’ later shows us a lariat 
thrown into the crowd, a team of runaway 
horses, and an auctioneer’s hammer hurled into 
the screen—to demonstrate that the medium 
can compete in depth-presentation with Cin¬ 
erama—and it very nearly can. His outdoor 
scenes in the San Eafael Valley, which passes 
for Oklahoma in the film, are panoramic and 
beautiful. But mostly Zinnemann is concerned 
with the simple love story between Curly and 
Laurey—and the impact of these scenes makes 
the point that Todd-AO is an mtimate medium, 
superior in this respect to the other giant screen 
processes. 

As a work of showmen’s magic, Rodgers & 

Hammerstein’s ‘ ‘ Oklahoma! ’ ’ has lost none of 
its power. The music and lyrics are still un¬ 
believably fresh, undeniably an American 
classic. As heard on the six-channel sound 
system devised for use with Todd-AO, the 
score is thrilling, leaving the audience literally 
breathless. Never has such a sound-track been 
heard in a theatre before. It sounded like press- 
agentry when first published, but Sam Gold- 
wyn’s alleged remark after hearing the per¬ 
formance is absolutely correct: “ It’s better 
than music.” A live performance of “Oklaho¬ 
ma ! ’ ’ did not offer the presence, intimacy, and 
sheer ‘ ‘ envelopment ’ ’ as characterized in this 
film. 

The performances are nearly as exciting. 
The biggest surprise of all is Gordon MacRae’s 
flawless singing and acting in the role of the 
cowboy. Curly. MacRae shows sux^erb under¬ 

standing and skill in his achievement, and after 
“Oklahoma!” should be on his way to top 
stardom. The choice of newcomer Shirley Jones 
for his farm girl sweetheart could hardly have 
been improved upon. Blonde, wholesome, and 
amazingly photogenic, she is a pleasure to 
watch and listen to. Also delivering first-rate 
performances are Gene Nelson as Will Parker, 
and Charlotte Greenwood as Aunt Eller. The 
casting of Eddie Albert as Ali Hakim, Gloria 
Grahame as Ado Annie and Rod Steiger as Jud 
may be debatable, but will not detract from the 
general enjoyment of the film. Nor will some 
‘ ‘ bugs ’ ’ in the system, and the uneven color 
tinting. 

The choreography by Agnes De Mille is 
styled for popular tastes, and has flashes of the 
tenderness and wit that have made her Broad¬ 
way reputation. 

‘ ‘ Oklahoma! ” is planned for an extended 
New York run, and the impact of this picture 
on the industry will undoubtedly be enormous. 
The potential of the new system has yet to be 
fully explored. 

STORY: Wlien Curly (MacRae) waits until 
the last minute to invite her to the Box Social, 
Laurey (Shirley Jones) decides to go with her 
big, brooding hired hand, Jud (Steiger). Soon 
regretting her impulsive action, she is unable 
to break the date with Jud, wdiom she fears. 
On the way to the x^arty, Jud tries to kiss her 
and she forces him out of the buggy. The hired 
hand arrives at the party in time to bid for 
Laurey’s hamper basket, offering $42.31, all 
the money he has in the world. Curley outbids 
him by selling his saddle, pistol and horse. 
Wlien the furious Jud threatens Laurey, she 
fires him. Soon afterwards, the sweethearts are 
married and are given a ‘ ‘ shivaree ’ ’ by their 
friends, who make them climb atop a haystack 
on their wedding night. Jud sets fire to another 
haystack at the end of the field, and when the 
friends rush off to extinguish the blaze, goes 
after Curly with a knife. In the fight, Jud is 
killed. Curly is informally tried for murder and 
acquitted on grounds of self-defense, and the 
couple leave on their honeymoon. 

Co-starred in the biography of Evelyn Nesbit are 
Joan Collins and Ray Milland, from 20th-Fox. 

“The Girl In The 
Red Velvet Swing” 

(20th-Fox) CinemaScope-DeLuxe Color 109 Min. 

Cast: Ray Milland, Joan Collins, Farley Granger, 
Luther Adler, Cornelia Otis Skinner, Glenda Farrell, 
Frances Fuller, Philip Reed, Gale Robbins. 

Credits: Produced by Charles Brackett; Directed by 
Richard Fleischer; Screenplay by Walter Reisch and 
Charles Brackett. 

This fine drama tells the story of a dissatis¬ 
fied, insanely jealous husband who finally obeys 
his desire to kill his young wife’s former 
lover. A good bet for general audiences, ‘' The 
Girl In The Red Velvet Swing ’ ’ is based on a 
real-life tragedy, and will apxieal especially to 
mature audiences who will recall the well-publi¬ 
cized situation involving Eveljm Nesbitt, Stan¬ 
ford White and Harry K. Thaw at the turn 
of the century. Fox has given the film a high- 
calibre production and employed a fine cast in 
Ray Milland, Joan Collins and Farley Granger. 
They have fashioned the material into a natu¬ 
ral for feminine audiences, who will feel the 
romantic interludes and heartbreak deeply, and 
react accordingly. Emphasis is on drama and 
situation rather than action and settings. 

Struggling young actress Joan Collins meets 
prominent architect Milland while his wife is 
abroad and they realize from the start that 
they are in love. This doesn’t sit well with 
wealthy playboy Granger, determined to marry 
Miss Collins himself. Milland, who won’t 
divorce his wife, claiming he loves her as well, 
tries to break up with Miss Collins l)y arrang¬ 
ing for her to go to school at his expense. 
Granger finds her, persuades her to take a trip 
abroad and then to marry him. Neurotically 
jealous every time he sees Milland, Granger 
finally explodes one night and kills Milland 
before hundreds of diners in a restaurant. At 
the trial, his lawyer pleads insanity and when 
Miss Collins testifies in his behalf, the jury 
returns a “not guilty” verdict. Granger, un¬ 
balanced, is sent to a mental institution. Miss 
Collins ’ reputation is ruined, and she disdains 
to accept a token payment offered by his fam¬ 
ily. Instead she accepts vaudeville bookings 
designed to cash in on the notoriety of the 
case. 

““Quentin Durward” 
(M-G-M) CinemaScope-Eastman Color 101 Min. 

Cast: Robert Taylor, Kay Kendall, Robert Morley, 
George Cole, Alec Clunes, Duncan Lament, Laya 
Raki, Marius Goring, Wilfrid Hyde White. 

Credits: Directed by Richard Thorpe; Produced by 
Pandro S. Berman; Screenplay by Robert Ardrey; 
Adaptation by George Froeschel. 

One of those big, colorful medieval adven¬ 
ture yarns that M-G-M does so well, “Quentin 
Durward” provides action and adventure, sus- 
])ense-filled battle sequences, romtintic tender¬ 
ness and moments of well-played comedy. The 
treatment is generally tongue-in-clieek and as 
a result goes further than a straight melo- 

THE INDEPENDENT FILM JOURNAL—October 15. 1955 39 



Robert Taylor and Kay Kendall star in M-G-M's 
"Quentin Durward," CinemaScope-Eastman Color. 

drama. Settings and scenery are impressive 
and in Kay Kendall, beautiful English actress 
Avho starred in “Genevieve” and plays op¬ 
posite Robert Taylor, M-G-M may have a big 
•star of the future. All in all, this entry should 
please most audiences. With a little selling, it 
might wind up in the better-than-average cate¬ 
gory although the title is certainly not a good 

■selling point. 
Scottish nobleman Ernest Thesiger sends his 

nephew Robert Taylor to France to report on 
Countess Kay Kendall whom he would wed 
with the blessing of the Duke of Burgundy. 
The Duke sees a favorable alliance emerging 
between Scotland and his own forces which 
•could lead to his gaining the throne of France 
■occupied by King Robert Morley. Kendall re¬ 
fuses to accept the arrangements and flees to 
Morley’s protection with Taylor following. 
The latter begets a job with Morley who as¬ 
signs him to protect Kendall. They fall in 
love, with Taylor loath to do anything which 
might harm the cause of his uncle. Wlien her 
presence causes embarrassment to Morley he 
sends her to Liege and sanctuary in the church 
there but he also makes a deal with an evil 
duke, to capture her, figuring to annex her 
lands and get Burgundy off of his back. Tay¬ 
lor upsets the plan by getting her safely 
through although he is wounded in the process. 
As he recuperates, the evil duke attacks the 
■church and is about to force Kendall to marry 
him when Taylor kills him after a strenuous 
:and unusual battle. Morley in turn arranges 
that Taylor should wed Kendall since Thesiger 
has meanwhile passed on. They leave with the 
future indeed looking bright. 

“The Second 
Greatest Sex” 

(Univ.-IntT) CinemaScope-Technicolor 87 Min. 

Jeanne Crain and George Nader co-star in "The 
Second Greatest Sex," from U-I, CinemaScope- 

Technicolor. 

Cast: Jeanne Crain, George Nader, Kitty Kallen, Bert 
Lahr, Mamie Von Doren, Keith Andes, Kathleen 
Case, Paul Gilbert, Tommy Rail, Edna Skinner, 
Jimmy Boyd. 

Credits: Produced by Albert J. Cohen; Directed by 
George Marshall; Final screenplay by Charles Hoff¬ 
man. 

‘ ‘ The Second Greatest Sex ” is a gay, 
sprightly “Western operetta” based on the 
Lysistrata legend, with hardly a dull moment 
in its neat 87 minutes of running time. About 
a country town whose women go on “strike” 
when their husbands ignore them, the film re¬ 
sembles ‘ ‘ Seven Brides for Seven Brothers ’ ’ 
in many respects. The resemblance may carry 
over to the box office receipts. A notch below 
“Brides” in production values, this Universal 
offering—set for the Christmas season release 
—has plenty of compensations: good comedy 
lines and songs, exciting dancing, and imagina¬ 
tive casting which should appeal to all tastes. 
Included in the cast are juke-box favorites 
Kitty Kallen and Jimmy Boyd; comics Bert 
Lahr (of the stage) and Paul Gilbert (of 
TV) ; well-proportioned Jeanne Crain and 
Mamie Van Doren. George Nader shows a nice 
flair for comedy. The sneak preview audience 
at the RKO 86th St. Theatre applauded several 
times during the film. 

Osakawie, Kansas, in 1880, is populated only 
by women while the men are out battling over 
a small iron safe containing the county rec¬ 
ords; the town that gets the records ends up 
as the county seat. Finally the men return, 
victorious but tired. The women, especially 
Jeanne Crain, long engaged to Nader, are 
angry. Jeanne and George soon marry, but on 
their wedding night the safe is stolen from 
his barn. Leaving his wife on her wedding 
bed, George rounds up the townsmen and they 
go in pursuit. When they invade a quarantine 
area, everyone comes down with the mumps. 
After three weeks they start home, losing the 
safe finally to the bottom of the river. Mean¬ 
while, the women decide to strike, and barri¬ 
cade themselves in the local fort. They return 
home only when the men agree to a peace 
truce, and allow the county seat to be deter¬ 
mined by joint representation. 

“The Trouble 
With Harry” 

(Paramount) VistaVision-Technioolor 99 Min. 

Cast: Edmund G'wenn, John Forsythe, Shirley Mac¬ 
laine, Mildred Nat'wick, Mildred Dunnock, Jerry 
Mathers, Royal Dono, Parker Fennelly, Dwight Mar- 
field. 

Credits: Directed by Alfred Hitchcock; Screenplay by 
John Michael Hayes; Based on the novel by Jack 
Trevor Story. 

Superbly directed and acted, this unusual of¬ 
fering from Alfred Hitchcock is nevertheless 
a “problem child.” A natural for art houses 
and sophisticated audiences, ‘ ‘ Harry ’ ’ may en 
tertain other audiences as well, and the ex¬ 
hibitor should see for himself before buying. 
‘ ‘ Harry ” is a “ suspense farce, ’ ’ photographed 
in VistaVision and Technicolor in a luxurious 
autumn Vermont setting, and is concerned with 
the efforts of some zany characters to dispose 
of a dead body. The humor is grotesque, as 
the corpse, killed accidentally, is buried and 
dug up several times, dragged along the ground 
by its heels, undressed, bathed, hidden in a 
bathtub, and generally manhandled. Hitchcock 
further shocks his audience with his treatment 
of a dead rabbit and a frog, generally doing 
violence to our conventional respect for dead 
things. Some will find this very funny indeed, 
and the world premiere audience at Barre, 
Vermont, laughed more and more as the pic¬ 
ture was unspooled. Worth watching is Shirley 
MacLaine, a subtle and unusual comedienne 
who should become a big star. 

When the body of Shirley MacLaine’s de¬ 
spised second husband is found in the Vermont 
woods, both Edmund Gwenn, a retired sea cap¬ 
tain, and Mildred Natwick, a spinster, think 
they have killed him accidentally. They agree 

Edmund Gwenn (shown here) co-stars with John 
Forsythe and Shirley MacLaine in Para's "Trouble 

With Harry," VistaVision-Technicolor. 

to hide the body. John Forsythe, a “modern” 
artist, agrees to help Gwenn but only after he 
sketches the dead man. A suspicious deputy 
sheriff finds Forsythe’s sketch, ties it up with 
a description of the dead man. Meanwhile, 
Miss Natwick, whose conscience bothers her, 
wants the body disinterred. Fear of scandal 
makes Gwenn, her romance, bury it again. 
Forsythe and Miss MacLaine fall in love and 
realize that her husband must be legally dead 
before they can marry. They dig up the body, 
clean it up. Meanwhile, the body is discovered 
by a doctor who diagnoses his death as caused 
by a heart attack, and the body is returned to 
the woods to be “discovered” a second time. 

‘‘Man With A Gun ” 
(United Artists) 83 Min. 

Cast: Robert Mitchum, Jan Sterling, Karen Sharpe, 
Henry Hull, Emile Meyer, John Lupon, Barbara Law¬ 
rence. Ted de Corsia, Leo Gordon. 

Credits: Produced by Samuel Goldwyn, Jr.; Directed 
by Richard Wilson; Screen play by N. B. Stone, 
Jr. and Wilson. 

This is a gunfighter tale of better than aver¬ 
age prospects for action audiences. Samuel 
Goldwyn Jr.’s first production for United Art¬ 
ists release, “Man With A Gun” brings to 
the screen the efforts of “town-tamer” Eobert 
Mitchum, as his gun gradually brings law-and- 
order to a Western town, despite the opposition 
of his wife. “Man” provides Mitchum with 
the silent, moody role to which his fans have 
often responded, and the film’s appeal will rest 
largely upon his popularity. Jan Sterling, as 
his wife, is an effective romantic interest. Al¬ 
though the pace of the film is uneven, there are 
bursts of violent action to hold the audience’s 
interest, and some good black-and-white camera 
work in the bleak “High Noon” fashion. 

Mitchum arrives in gang-ridden Sheridan City 

Robert Mitchum and Jan Sterling, featured in Sam 
Goldwyn Jr.'s "Man With A Gun," from United 

Artists. 
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in the wiki 1870’s to settle his affairs with 
his estranged wife, Miss Sterling. Before he 
can move on, he and his gun are hired by the 
town council to drive out the oppressive robber 
baron, Dade Holman. Unable to give up his 
career as gunfighter despite his wife’s demands, 
he settles down to work. After killing most of 
Dade’s henchman, and setting fire to his casino, 
Mitchum and the town are kept in suspense 
awaiting a showdown. Before Dade’s final in¬ 
famy is thwarted, Mitchum has saved the life 
of a young homesteader, restrained himself in 
arousing the affections of the homesteader’s 
fiance, and rekindled the love of his spouse. 

“The Twinkle 
In God’s Eye ” 

(Republic) 74 Min. 

Ckrst: Mickey Rooney, Coleen Gray, Hugh O'Brien, 
Joey Forman, Don Barry, Touch Connors, Jil Jormyn, 
Kem Dibbs, Tony Garcen, Raymond Hatten, Ruta Lee. 

Credits: A Mickey Rooney Production; Associate 
producer, Maurice Duke; Directed by George Blair; 
Screenplay by P. J. Wolfson. 

This film starts off with a fresh approach, 
having Mickey Kooney play a newly-ordained 
minister who arrives in a frontier town, to take 
up where his dead father, a preacher left off 
many years ago. Eooney is accepted by the 
audience in his role, a tribute to his acting 
ability. But the film has overtones of needless 
melodrama and hokum laid on thick by the 
scripter. Undoubtedly Mickey Eooney’s name 
plus added exploitation will help sell this film, 
but it is a shame that a little more thought 
didn’t go into what is one of the shrewdest 
bits of unusual casting this year. 

Mickey Eooney arrives in Lodestone to build 
a church which was never finished 25 years 
before when his father was killed in an Indian 
attack. Hugh O’Brian, who runs the local gam¬ 
bling hall, resents Eooney, but his star enter¬ 
tainer, Coleen Gray, takes a liking to him, as 
does Joey Forman, organist and assistant to 
O ’Brian. O ’Brian is held up by Don Barry 
and his men and they hide the money in the 
altar of the church that Eooney is construct¬ 
ing. Eooney wins over the gambler when he 
returns the money, and the townsfolk, when he 
tears down the timber of his church that he 
worked so hard to get, so that it can be used 
to bolster a mine cave-in. Coleen Gray sings 
“I’m So Lonesome’’ with good results and 
the Eddie Howard Trio effectively sing the 
title song of the film. 

“Lady Godiva” 
(Universal) Technicolor 89 Min. 

Cast: Maureen O'Hara, George Nader, Edward 
Franz, Leslie Bradley, Victor McLaglen, Torin 
Thatcher, Rex Reason, Grant Withers, Robert War¬ 
wick. 

Credits: Produced by Robert Arthur; Directed by 
Arthur Lubin; Screen play by Oscar Brodney and 
Harry Ruskin; Story by Brodney. 

Maureen O'Hara is Lady Godiva in the U-I 
Technicolor offering, George Nader co-starring. 

The often-told and still popular saga of the 
Norman-Saxon clash in 11th century England 
comes to the screen once again with a new slant 
in Universal’s Technicolor romance, “Lady 
Godiva, ’ ’ starring Maureen O ’Hara in the 
title role and the newly-popular George Nader 
as her noble mate. An average romantic pro¬ 
grammer, “Lady” should lend itself nicely 
to good exploitation. It tells the tale of Godiva’s 
effort to stave off civil war and Norman treach¬ 
ery to save the day for Saxon England. Prim¬ 
arily not an action picture, the romance offers 
Godiva’s bareback ride through Coventry streets 
clad only in her tresses. Even the original 
“peeping Tom” plays a short bit in the closing 
minutes of the ride. Thin characterization and 
cramped photography reduce prospects to sec¬ 
ond feature category. 

Treacherous Normans, having won the ear of 
peaceful King Edward the Confessor, attempt 
to spread dissension among the Saxon earls. How¬ 
ever, Saxon Lord Leofric, played by Nader, 
reaches a settlement with rival Earl Godwin 
through the understanding of Lady Godiva, 
played by Miss 0 ’Hara. Undaunted Count Eus¬ 
tace, evil Norman, tricks the King into exiling 
Godwin. \Vlren arms are available, Leofric joins 
the returning Godwin to drive out the Normans. 
But Godiva and Leofric are captured and the 
Earl is sentenced to death. The Normans at¬ 
tempt to shame Godiva by forcing her to ride 
through Coventry naked, as an unfaithful wife. 
When every Saxon remains behind shuttered 
windows, the King realizes the popularity of 
the Earls and of Godiva and the Normans are 
driven from the isle. 

“The Return Of 
Jack Slade” 

(Allied Artists) 79 Min.) 

Cast: John Ericson, Mari Blanchard, Neville Brand, 
Casey Adams, John Shepodd, Howard Petrie, John 
Dennis. 

Credits: Produced by Linsley Parsons; Directed by 
Harold Shuster; Written by Warren Douglas. 

This sequel to “Jack Slade,” is a very good 
action picture that should do good business 
heading some bills. John Ericson is a standout 
as the son of Slade, who has to choose between 
the right and wrong side of the law and de¬ 
cides to work for the Pinkertons. Some very 
attractive women are written into the script as 
female outlaws running with the Bunch. Al¬ 
though this is not historically accurate, it 
comes off well. Word of mouth on Ericson, 
who is definitely a coming big star, should help 
grosses too. Added asset for the film is its 
theme song, which is also sung in the film by 
Casey Adams, “The Yellow Eose of Texas,” 
which is currently a record hit and getting a 
lot of disk jockey spins throughout the country. 
Song offers good tie-in possibilities. 

John Ericson, son of the famous Wells Fargo 
gunslinger of the mid-80’s, is hired by How¬ 
ard Petrie of the Pinkerton Detective Agency 
to get the goods on the Hole-in-the-Wall gang 
of Wyoming, better known as the Wild Bunch. 
Ill the band are 25 reckless men and women. 
When the Bunch holds up a train, on which 
Ericson and John Shepodd are riding and takes 
his gun, Ericson goes after it. On the way, 
he meets killer Brand and makes an appoint¬ 
ment with him to shoot it out at the Hole-in- 
thc-Wall. His courage impresses leader of the 
Bunch, Casey Adams, and he is asked to join 
the band. He meets Mari Blanchard here and 
they fall in love. When Brand murders She- 
jmcid, who has followed Ericson to the hideout, 
Ericson swears to kill him. Ericson working 
with Petrie sets up a train robbery trap for 
the gang and they are all but wiped out. Dur¬ 
ing the robbery, Mari is wounded and Ericson 
carries her off to a doctor. He is followed by 
Brand and Mike Eoss, and he kills them in a 
two men against one duel, then proceeds to 
get medical help for Mari. 

“I Died A 
Thousand Times” 

(Warners) CinemaScope-WarnerColor 109 Mins. 

Jack Palance and Shelley Winters star in Warner 
Bros. "I Died A Thousand Times," CinemaScope- 

WarnerColor. 

Cast: Jack Palance, Shelly Winters, Lori Nelson, Lee 
Marvin, Gonzalez Gonzalez, Lon Chaney, Earl Holli¬ 
man, Perry Lopez, Richard Davalos. 

Credits: Produced by Willia Goldbeck; Directed by 
Stuart Heisler; Written by W. R. Burnett. 

Most of the characters in this gangster melo¬ 
drama act pretty tough about everything; a 
forthcoming robbery, their women, their reputa¬ 
tions, etc. The film moves at a fairly rapid pace 
with the developments unreeling in interesting 
enough fashion for this type of entry. The cast 
turns in a good job and the direction and pro¬ 
duction is a cut above average. The film is 
reminiscent of a film produced some years ago, 
‘ ‘ High Sierra. ’ ’ However, on its own, it will 
stand up well as part of the program although 
it is a little long. Perhaps with a little exploita¬ 
tion, it could average out a little better than 
usual. 

Jack Palance, ex-convict, is on his way across 
the desert to a resort for a rendezvous with 
other crooks to hold up the place when he al¬ 
most crashes into a jalopy enroute to Los An¬ 
geles containing Ealph Moody, Olive Carey and 
their crippled granddaughter Lori Nelson to 
whom he is attracted. At the resort, he meets 
the others as well as moll, Shelley Winters. He 
wants to send her away but she talks him into 
letting her stay. When he learns where Lori is 
staying he arranges for an operation to cure 
her after finding himself in love with her. She 
is cured but her love is promised to someone 
else. He turns to Winters for consolation to 
the resentment of the other thugs. After the 
robbery the getaway car crashes. With only 
Palance and Shelley uninjured. Palance removes 
a ring to engage himself to Winters. He per¬ 
suades Winters to go her way separately while 
he tries to outdistance the police. Palance winds 
up atop a mountain and after trying to absolve 
Winters he is shot and killed. 

“The Whitetail Buck ” 
(RKO) Technicolor 271/^ Min. 

Cedits: Produced by Jay Bonafield Written by Earl 
Luby; Directed by Larry O'Reilly; Narrated by 
Thomas Mitchell. 

Photographed in Technicolor in the Virginia 
mountains, this three-reeler, the first in the 
new EKO Pathe series called “Wildlife Al¬ 
bum,” registers as satisfactory program-filling 
material. The narration by Thomas Mitchell 
is warm and to the point in describing how 
an adolescent lad learns from his father the 
right way to hunt the whitetail buck. For 
those who enjoy hunting wildlife, this film 
should bear special interest, and also have 
topical value this fall, when the season for 
huntsmen is in swing. Together with some vivid 
footage of the deer and other forest creatures 
are appealing shots of foliage colored by 
autumn shades. 

THE INDEPENDENT EILM JOURNAL—October 15. 1955 41 



ALLIED ARTISTS 
Shooting 

THE FRIENDLY PERSUASION 
(Eastman Color) (Wide Screen) 
(Shooting at Chino, California) 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main. 

Producer-Director .William Wyler 

THE FOUR SEASONS 
(Eastman Color) 

Cast: David Wayne, Keenan Wynn, Jim 
Backus, James Barton, Marcia Hen¬ 
derson, Myrna Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 

THE COME ON 
(SuperScope) 

Cast: Anne Baxter, Sterling Hayden. 
Producers.Lindsley Parsons and 

John H. Burrows 
Director.Russell Birdwell 

Cutting 

BORBY WARE IS MISSING 
Cast: Neville Brand, Arthur Franz. 
Producer .Vincent M. Fennelly 
Director .Thomas Carr 

THE TOUGHEST MAN ALIVE 
Cast: Dane Clark. 
Producer .William F. Broidy 
Director .Sidney Salkow 

WORLD WITHOUT END 
Cast: Hugh Marlowe, Nancy Gates. 
Producer .Richard Heermance 
Director .Edward Bernds 

Shooting 

THE EDDY DUCHIN STORY 
(CinemaScope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

THE WAY WE ARE 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

STORM CENTER 
(Phoenix Productions) 

(Shooting at Santa Rosa, Calif.) 
Cast: Bette Davis, Kim Hunter, Brian 

Keith, Joe Mantell, Paul Kelly. 
Producer .Julian Blaustein 
Director .Dan Taradash 

BLACKJACK KETCHUM, 
DESPERADO 

Cast: Howard Duff, Victor Jory, Mar¬ 
garet Field, Angela Stevens, Robert 
Roark. 

Producer .Sam Katzman 
Director .Earl Bellamy 

SAFARI 
Director .Russell Birdwell 

(CinemaScope) (Technicolor) 
(Warwick Productions) 
(Shooting in Africa) 

Cast: Victor Mature, Janet Leigh, John 
Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R, Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

Cutting 

GAMMA PEOPLE 
(Warwick Productions) 
(Shooting in Austria) 

Cast: Paul Douglas, Eva Bartok, 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

JUBAL TROOP 
(CinemaScope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

SURVIVORS TWO 
(CinemaScope) (Technicolor) 

(Warwick Productions) 
Cast: Jose Ferrer, Trevor Howard, Vic¬ 

tor Maddern, Anthony Newley, Peter 
Arne. 

Exec. Producers ....Allen and Broccoli 
Producer .Phil C. Samuel 
Director .Jose Ferrer 

JOE MACBETH 
(Film Locations Inc.) 

Cast: Paul Douglas, Ruth Roman, 
Bonar Colleano. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Ken Hughes 

THE GENTLE SERGEANT 
Cast: Aldo Ray, Mitsuko Kinura, Phil 

Carey, Dick York, Chuck Connors. 
Producer .Fred Kohlmar 
Director .Richard Murphy 

MARSHAL OF MEDICINE 
BEND 

(Scott-Brown Productions) 
(Technicolor) 

Cast: Randolph Scott, Angela Lansbury, 
Jean Parker, Warner Anderson, Ruth 
Donnelly, Jeannette Nolan, Michael 
Pate. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

PICNIC 
(CinemaScope) (Technicolor) 

Cast: William Holden, Rosalind Russell, 
Kim Novak, Betty Field, Susan Stras- 
berg. Cliff Robertson, Arthur O’Con¬ 
nell, Elizabeth Wilson, Phyllis New¬ 
man, Verna Felton, Reta Shaw. 

Producer .Fred Kohlmar 
Director . .Josh Logan 

1984 
(Holiday Productions) 

Cast: Edmond O’Brien, Jan Sterling. 
Exec. Producer .N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

44 SOHO SQUARE 
(Film Locations) 

Cast: Faith Domergue, Lee Patterson, 
Martin Benson. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Vernon Sewell 

BATTLE STATENS 
Cast: John Lund, William Bendix, 

Keefe Brasselle, Richard Boone, Wil¬ 
iam Leslie, Eddie Foy III, James 
Lydon, Chris Randall. 

Producer .Bryan Foy 
Director .Lew Seiler 

TAMBOURINE 
(CinemaScope) (Technicolor) 

Cast: Jane Russell, Cornel Wilde. 
Producers .Howard Welsch 

and Hari^ Tatleman 
Director .Nicholas Ray 

INVASION BY THE FLYING 
SAUCERS 

(Clover Productions) 
Cast: Hugh Marlowe, Joan Taylor, 

Donald Curtis, Morris Ankrum, 
Harry Lauter. 

Producer .Charles Schneer 
Director .Fred F. Sears 

INDEPENDENT 
Shooting 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) _ 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

FIRE MAIDENS FROM SPACE 
Cast: Tony Dexter, Susan Shaw. 
Producer-Director .Cy Roth 

THE PHANTOM FROM 
10,000 LEAGUES 

(For American Releasing Corp. Release) 
Cast: Kent Taylor, Cathy Downs, Mich¬ 

ael Whalen, Helene Stanton, Philip 
Pine, Rodney Bell, Pierce Lyden, 
Vivi Janiss, Michael Garth. 

Producer .Jack Milner 
Director .Dan Milner 

THE PEACEMAKER 
Cast: James Mitchell, Rosemarie Bowe, 

Jan Merlin, Jess Barker. 
Producer .Hal R. Makelim 
Director .Ted Post 

Cutting 

THE SUMMER GAME 
(Eastman Color) 
(Canyon Pictures) 

Cast: Arthur Franz, Doris Dowling, 
Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers.Jack Couffer and Conrad Hall 
Assoc. Producer. .Nicholas Rutgers, Jr. 
Director .Marvin Weinstein 

THE DAY THE WORLD 
ENDED 

(Golden State Prod., SuperScope) 
(For American Releasing Corp. release) 
Cast: Richard Denning, Lori Nelson, 

Adele Jergens. 
Producer-Director .Roger Corman 

PLEASE MURDER ME 
(Gross-Krasne Prods.) 

Cast: Angela Lansbury, Raymond Burr, 
Dick Foran. 

Producer .Donald Hyde 
Director .Peter Godfrey 

DAN E BOONE 
(Gannaway-Ver Halen Prods.) 

(Shooting in Mexico) 
Cast: Bruce Bennett, Lon Chaney, Far- 

on Young. 
Producer-directors .A1 Gannaway 

and Ismael Rodriquez 

Cutting 

TWO GUN LADY 
(Lyon and Bartlett Productions) 

Cast: Peggie Castle, William Talman, 
Marie Windsor, Robert Lowery, Ian 
McDonald. 

Exec. Producer.Earle Lyon 
Producer-Director ....Richard Bartlett 

M ET no G O L DW YN vM AYE R 

Shooting 

TRIBUTE TO A BADMAN 
(CinemaScope) (Eastmancolor) 

Cast: James Cagney, Irene Pappas, Vic 
Morrow, Stephan McNally. 

Producer .Sam Zimbalisi 
Director .Robert Wise 

LUST FOR LIFE 
(CinemaScope) (AnscoColor) 

(Shooting in France) 
Cast: Kirk Douglas, Anthony Quinn, 

Niall MacGirmis, Pamela Brown, 
Roger Livesey. 

Producer .John Houseman 
Director .Vincente Minnelli 

MEET ME IN LAS VEGAS 
(CinemaScope) (Eastman Color) 

Cast: Dan Dailey, Cyd Charisse, Oscar 
Karlweis, Lily Darvas. 

Producer .Joe Pasternak 
Director ...Roy Rowland 

GABY 
(Eastman Color) (CinemaScope) 

Cast: Leslie Caron, John Kerr, Sir 
Cedric Hardwicke, Taina Elg. 

Producer .Edwin H. Knopf 
Director .Curtis Bernhardt 

FEARFUL DECISION 
Cast: Glenn Ford, Donna Reed, Leslie 

Nielsen, Juano Hernadez, Robert 
Keitb, Robert Burton, inslee Pryor. 

Producer .Nicholas Nayfack 
Director .Alex Segal 

THE SWAN 
(CinemaScope) ( Eastman Color) 

Cast: Grace Kelly, Alec Guinness, Louis 
Jourdan, Brian Aherne, Agnes Moor¬ 
head. 

Producer .Dore Schary 
Director .Charles Vidor 

Cutting 

THE LAST HUNT 
(CinemaScope) (EastmanColor) 

Cast: Robert Taylor, Stewart Granger, 
Lloyd Nolan, Russ Tamblyn, Arine 
Bancroft. 

Director .Richard Brooks 

QUENTIN DURWARD 
(CinemaScope) (Color) 

Cast: Robert Taylor, Kay Kendall, 
Robert Morley. 

Producer.Pandro S. Berman 
Director .Richard Thorpe 

FOREVER, DARLING 
(Zanra Prods.) 

(Eastman Color) (Wide Screen) 
Cast: Lucille Ball, Desi Amaz, James 

Mason, Louis Calhern, Natalie Scha¬ 
fer, John Emery, John Hoyt, Mabel 
Albertson, Nancy Kulp. 

Producer .Desi Arnaz 
Director .Alexander Hall 

BHOWANI JUNCTION 
(CinemaScope) (Color) 

Cast: Ava Gardner, Stewart Granger, 
William Travers, Francis Matthews, 
Abraham Sofaer, Peter Illing. 

Producer .Pandro S. Berman 
Director .George Cukor 

DIANE 
(CinemaScope) (Eastman Color) 

Cast: Lana Turner, Pedro Armendariz, 
Marissa Pa van. 

Producer .Edwin Knopf 
Director .David Miller 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMillc 

THE PROUD 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast: Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .A. C. Lyles 

THAT CERTAIN FEELING 
(VistaVision) (Technicolor) 

Cast: Bob Hope, George Sanders, Eva 
Marie Saint, Pearl Bailey, A1 Capp. 

Producers-Directors ...Norman Panama 
and Melvin Frank 

Cutting 

THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
Cast: James Stewart, Doris Day, Chris 

Olsen, Bernard Miles. 
Producer-Director.Alfred Hitchcock 

“YOU’RE THE TOP’’ 
(VistaVision) (Technicolor) 

Cast: Bing Crosby, Donald O’Connor, 
Jeanmaire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Saunde. 

Producer .Robert Emmett Dolan 
Director .Robert Lewis 

THE SCARLET HOUR 
(VistaVision) 

Cast: Carol Ohmart, Tom Tryon, Jody 
Lawrence, James Gregory, David 
Lewis, Scott Marlowe, Jacques Au- 
buchon, Elaine Stritch, E. G. Mar¬ 
shall, Edward Binns, Maureen Hurley. 

Producer-Director .Michael Curtiz 
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THE BIRDS AND THE BEES 
(VistaVision) (Technicolor) 

Cast: George Gobel, Mitzi Gaynor, 
David Niven, Fred Clark, Reginald 
(Gardiner, Harry Bellaver. 

Producer .Paul Jones 

R 5C O 
RADjO 

Cutting 

THE BRAVE ONE 
(King Brother’s Production) 
(CinemaScope (Technicolor) 

Cast: Michael Ray, Fermin Rivera, 
Rudolpho Hoyos, Joy Lansing. 

Producers ....Frank and Maurice King 
Director .Irving Rapper 

PORTRAIT OF ALISON 
Cast: Terry Moore, Robert Beatty, Wil¬ 

liam Sylvester, Josephine Griffin, 
Geoffrey Keen, Henry Oscar, Alan 
Culbertson. 

Exec. Producer .Tony Owen 
Producer .Frank Godwin 
Director .Guy Green 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony Owen 
Director .Montgomery Tully 

SLIGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
Cast: John Payne, Rhonda Fleming, 

Arlene Dahl. 
Producer .Benedict Bogeaus 
Director .Allan Dwan 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 

Cutting 

A FOREIGN ADVENTURE 
(Trucolor) 

(Shooting in Nassau, Bahamas Islands) 
Cast: Yvonne De Carlo, Howard Duff, 

Eachary Scott. 
Associate Producer-Director 

Edward Ludwig 

MAGIC FIRE 
Trucolor) 

Cast: Yvonne De Carlo, Carlos Thomp¬ 
son, Rita Gam, Valentina Cortesa, 
Alan Badel. 

Producer-Director ....William Dieterle 

COME NEXT SPRING 
(Trucolor) 

Ca.st: Ann Sheridan, Steve Cochran, 
Walter Brennan, Edgar Buchanan, 
Sonny Tufts, Sherry Jackson. 

Director .R. G. Springsteen 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane. 

Associate Producer .Rudy Ralston 
Director .Franklin Adreon 

THE MAVERICK QUEEN 
(Trucolor) (Wide-Screen) 

(Shooting in Durango, Colo.) 
Cast: Barbara Stanwyck, Barry Sulli¬ 

van, Scott Brady, Mary Murphy. 
Associate producer-director Joseph Kane 

STRANGER AT MY DOOR 
Cast: MacDonald Carey, Patricia Me¬ 

dina, Skip Homeier. 
Assoc, producer .Sidney Picker 
Director .William Witney 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc, producer. .Willi im J. O’Sullivan 
Director .R. G. Springsteen 

Shooting 

CAROUSEL 
(CinemaScope) (Color) 
(Shooting in Maine) 

Cast: Gordon MacRae, Shirley Jones, 
Cameron Mitchell. 

Producer .Henry Ephron 
Director .Henry King 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

BOTTOM OF THE BOTTLE 
(CinemaScope) (Color) 

(Shooting in Nogales, Arizona) 
Cast: Van Johnson, Joseph Cotten, 

Ruth Roman, Jack Carson. 
Producer .Buddy Adler 
Director .Henry Hathaway 

Cutting 

THE VIEW FROM 
POMPEY’S HEAD 
(CinemaScope) (Color) 

Cast: Richard Egan, Dana Wynter, Ca¬ 
meron Mitchell, Sidney Blackmer. 

Producer-Director .Philip Dunne 

GOOD MORNING, MISS DOVE 
(CinemaScope) (Color) 

Cast: Jennifer Jones, Robert Stack, 
Chuck Connors, Kipp Hamilton. 

Producer .Samuel G. Engel 
Director .Henry Koster 

THE LIEUTENANT 
WORE SKIRTS 

(CinemaScope) (Color) 
Cast: Tom Ewell, Sheree North, Les 

Tremayne. 
Producer .Buddy Adler 
Director .Frank Tashlin 

THE RAINS OF RANCHIPUR 
(CinemaScope) (Color) 

Cast: Lana Turner, Richard Burton, 
Fred MacMurray, Michael Rennie, 
Joan Caulfield. 

Producer .Frank Ross 
Director .Jean Negulesco 

UNITED ARTISTS 
Shootins' 

ALEXANDER THE GREAT 
(CinemaScope (Technicolor) 

Ca.st: Richard Burton. Fredric March, 
Danielle Darrieux, Claire Bloom. 

Producer-Director .Robert Rossen 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Cast: Burt Lancaster, Tony Curtis, 

Gina LollibrigiBda, Katy Jurado, 
Thomas Gomez, Johnny Puleo. 
Producer ....James Hill 
Director .Sir Carol Reed 

COMANCHE 
(Carl Krueger Co.: EastmanColor) 

(CinemaScope) 
Cast: Dana Andrews, Nester Paiva, 

Stacy Harris. 
Producer .Carl Krueger 
Director .George Sherman 

THE MAN WITH THE 
GOLDEN ARM 

(Carlyle Prod.) 
Cast: Frank Sinatra, Eleanor Parker, 

Kim Novak. 
Producer-Director .Otto Preminger 

HUK 
(Eastman Color) 

(Pan Pacific Pictures Inc.) 
Cast: George Montgomery, Mona Free¬ 

man, John Baer, James Bell. 
Producer .Collier Young 
Director .John Barnwell 

THE BROKEN STAR 
(Bel Air Productions) 

Cast; Howard Duff, Lita Baron, Bill 
Williams. 

Exec. Producer .Aubrey Schenck 
Producer .Howard W. Koch 
Director .Lesley Selander 

Cutting 

THREE BAD SISTERS 
(Bel Air Productions) 

Cast: Marla English. Kathleen Hughes, 
Sara Shane, Jess Barker, John Brom- 
field, Madge Evans. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Gilbert L. Kay 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

Cast: Robert Mitchum, Genevieve Page. 
Producer-Director ...Sheldon Reynolds 

STORM FEAR 
(Theodora Productions) 

Cast: Cornel Wilde, Jean Wallace, Dan 
Duryea, Lee Grant, Steven Hill, 
David Stollery, Dennis Weaver. 

Producer-Director .Cornel Wilde 

THE INDIAN FIGHTER 
(CinemaScope) (Color) 
(Bryna Productions) 

Cast: Kirk Douglas, Walter Mathau, 
Walter Abel, Elsa Martinelli, Eduard 
Franz, Diana Douglas, Lon Chaney, 
Alan Hale, Jr. 

Producer .William Schorr 
Director .Andre de Toth 

NEWS IS MADE AT NIGHT 
(Bert E. Friedlob Productions) 

Cast: Dana Andrews, Rhonda Fleming, 
Ida Lupino, George Sanders, Thomas 
Mitchell, Howard Duff, Vincent Price, 
John Barrymore Jr., Sally Forrest, 
James Craig. 

Producer .Bert E. Friedlob 
Director .Fritz Lang 

A KISS BEFORE DYING 
(Crown Productions) 

(CinemaScope) (Color) 
Cast; Robert Wagner, Jeff Hunter, Jo¬ 

anne Woodward, Virginia Leith, 
Mary Astor. 

Producers .Robert L. Jacks and 
Robert Goldstein 

Director .Gerd Oswald 

THE BEAST OF 
HOLLOW MOUNTAIN 

(Nassour Studios) 
Cast: Guy Madison, Sarita Montiel. 
Producers.William and Edward Nassour 
Director .Edward Nassour 

Shooting 

mNGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, (jleorge Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

Cutting 

THE BENNY GOODMAN 
STORY 

(Technicolor) 
Cast: Steve Allen, Donna Reed, Beta 

Gersten, Barry Truex, Harry James, 
Ben Pollack, Gene Krupa, Lionel 
Hampton, Teddy Wilson, Sammy 
Davis, Jr. 

Producer .Aaron Rosenberg 
Director .Valentine Davies 

RED SUNDOWN 
(Technicolor) 

Cast: Rory Calhoun, Martha Hyer, 
Dean Jagger, Robert Middleton, 
James Millican, Lita Baron. 

Producer .Albert Zugsmith 
Director .Jack Arnold 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

A TIME REMEMBERED 
(Technicolor) 

Cast: Rock Hudson. Cornell Borchers, 
George Sanders, Shellev Fabares. 

Producer .Albert J. Cohen 
Director .Jerry Hopper 

WORLD IN MY CORNER 
Cast: Audie Murphy, Barbara Rush, 

Jeff Morrow, John MeIntire. 
Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

TARANTULA 
Cast: John Agar, Mara Corday, Leo G. 

Carroll, Nestor Paiva. 
Producer .William Alland 
Director .Tack Arnold 

RUNNIN’ WILD 
Cast: William Campbell, Kathleen Case. 

Keenan Wynn. Mamie Van Doren, 
Jan Merlin, Chris Randall, Walter 
Coy, Richard Castle. 

Producer .Howard Pine 
Director .Abner Biberman 

PILLARS OF THE SKY 
(CinemaScope) (Technicolor) 

Cast: Jeff Chandler, Dorothy Malone, 
Ward Bond, Keith Andes, Lee Mar¬ 
vin. 

Producer .Robert Arthur 
Director .George Marshall 

THE CREATURE WALKS 
AMONG US 

Cast: Jeff Morrow, Rex Reason, Leigh 
Snowden, Gregg Snowden. 

Producer .William Alland 
Director .John Sherwood 

GUN SHY 
Cast: Jock Mahoney, Martha Hyer, Lyle 
Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

Shooting 

GIANT 
(WarnerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Carroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WarnerColor) 

Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 

THE OLD MAN AND THE SEA 
(WarnerColor) (CinemaScope) 

Cast: Spencer Tracy. 
Producer .Leland Hayward 

SEVEN MEN FROM NOW 
(WarnerColor) 

Cast: Randolph Scott. Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director.Budd Boetticher 

SERENADE 
(WarnerColor) 

Cast: Mario Lanza, Joan Fontaine, Sari¬ 
ta Montiel, Vincent Price, Vince Ed¬ 
wards. 

Producer .Henry Blanke 
Director .Anthony Mann 

Cutting 

OUR MISS BROOKS 
Cast: Eve Arden, Robert Rockwell, 

Jane Morgan, (jale Gordon, Gloria 
McMillan, Richard Crenna, Leonard 
Smith, Nick Adams. 

Producer .David Weisbart 
Director .A1 Lewis 

THE LONE RANGER 
(WarnerColor) 

Cast: Clayton Moore, Jay Silverheels, 
Bonita Granville, Lyle Bettger, Rob¬ 
ert Wilke, Perry Lopez. 

Producer .Willis Goldbeck 
Director .Stuart Heisler 

THE DARKEST HOUR 
(CinemaScope) (WarnerColor) 

Cast: Alan Ladd, Edward G. Robinson, 
Joanne Dru, William Demarest, Paul 
Stewart, Perry Lopez. 

Director .Frank Tuttle 

THE SEARCHERS 
(VistaVision) (Color) 

Cast: John Wayne, Jeff Hunter, Vera 
Miles, Ward Bond, Natalie Wood. 

Producer .Merian C. Cooper 
Director .John Ford 

THE COURT MARTIAL OF 
BILLY MITCHELL 

(CinemaScope) (WarnerColor) 

Cast: Gary_ Cooper, Ralph Bellamy, 
Charles Bickford, Rod Stieger, Herb¬ 
ert Heyes, Fred Clark, Elizabeth 
Montgomery, Jack Lord. 

Producer .Milton Sperling 
Director .Otto Preminger 

GOODBYE, MY LADY 
Cast: Walter Brennan, Brandon de 

Wilde, Phil Harris, William Hopper. 
Producer .Robert Fellows 
Director .William A. Wellman 
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INDUSTRY AFFAIRS . . IN THE FALL OF THE YEAR . . IN A RELAXED ATMOSPHERE 

EXHIBITORS of NEW ENGLAND 
Together With Allied Units of Connecticut, Maryland, and New Jersey 

Are Invited To Attend the 

1955 ANNUAL 
REGIONAL CONVENTION 

of 

INDEPENDENT EXHIBITORS, INC. 
and 

DRIVE-IN THEATRE ASSOCIATION OF NEW ENGLAND 

Held For The First Time At A Resort 

TOY TOWN TAVERN 
WINCHENDON, MASSACHUSETTS 

October 24 & 25 

PiaH Attend 
Famous For Cuisine Film Clinics Golf Tournament 

Special Activities For The Ladies 

Hot Industry Topics Of The Day Led By Allied National Leaders 

Screenings Of Pictures Not Released 

Souvenir Gifts For Men And Women . . . Principal Speakers To Be Announced 

Cocktail Party . . . Banquet 

SEND REOUESTS FOR RESERVATIONS NOW!! 
to 

INDEPENDENT EXHIBITORS, INC. 
36 Melrose Street Boston 16, Massachusetts 
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NEW YORK (cont'd.) 
j 

building. . . . Joseph Rostlial, secy and gen. 
counsel of Loew’s International, passed 
away following an operation at the age of 5(). 

OKLAHOMA CITY 
John McLeland has purchased and will 

reopen the Aloore Theatre, Moore, Okla., 
formerly operated hy Bill Humphrey. . . . 
9()-mile winds and rain ujj to four inches 
destroyed the Sundown Drive-In at Ed¬ 
mond, Okla. No injuries were reported. . . . 
Two muffled explosions and a small flash 
lire brought an unexi^ected finish to the 
movie being watched hy 400 at the newly 
remodeled Chief Theatre in Enid, Okla. 
Thought to be the result of an accumula¬ 
tion of gas, there was no extensive damage 
and patrons left without incident or injuiy. 
Damages were estimated at $5,000. 

Raymond Sparks closed his Majestic The¬ 
atre in Temple, Okla. . . . Messrs. Brady 
and McFarland have turned the Gem Thea¬ 
tre, Claude, Tex. back to its former owners, 
Mr. & Mrs. J. W. Butler. The theatre is 
now closed for remodeling. . . . Mr. & Mrs. 
Truman Ellerd have reopened their Ritz 
Theatres in Blanchard, Okla. 

PHILADELPHIA 
Bob Shisler, former Paramount salesman 

and booker, has taken over the Scranton- 
Wikes-Barre teiTitoiy, vacated by the resig¬ 
nation of Mike Weiss. . . . Albert M. Cohen, 
motion picture attorney who is serving as a 
member of the board of the Bar A.ssociation’s 
Committee of Censors, has been appointed 
exec, vice chairman of the lawyer reference 
service. . . . Guy Beatty and Ted Vannett, 
execs, of Wm. Goldman Theatres, went to 
N.Y. to confer with M-G-M heads on the 
forthcoming Randolph Theatre opening of 
“Guys and Dolls.” 

Acme Investigations, a checking service on 
theatres to see that distributors are fairly 
dealt with, has been set up in the Com¬ 
mercial Trust Bldg. . . . Frank Kovaletz, 
mgr. of the Pai’amount in Wilkes-Barre, wa.s 
named to the Concession Divi.sion’s executive 
staff at Disneyland in Anaheim, Cal. 

PORTLAND 
J. Carlyle Ross, a Portland projectionist, 

has been offered help by the American Civil 
Liberties Union in his dispute with the AFL 
union from which he was expelled. . . . 
George Love, 45, well-known projectionist 
and a former officer in the Portland local, 
was found dead in his hotel room, apjiarent- 
ly a suicide. . . John Beall was named chief 
engineer for Evergreen’s Oregon and Wash¬ 
ington theatres. 

ST. LOUIS 
At Charie.ston. Ill. a circuit judge denied 

a defense motion for dismissal of the $125,- 
000 damage suit filed by John Mullaney, for- 
nier owner-operator of the Ricky Theatre in 
Mattoon, Ill., against Frisina Amuse. Co., 
charged with driving Ricky out of business 

i by lowering admission prices at its theatres 
in Mattoon. . . . Geo. Barber reopened his 
Gem Theatre at Villa Grove, Ill. and will 
operate five nights a week until booking 
schedules permit a full week. . . . Mrs. John 
Edmundson, owner of the Edmundson Thea¬ 

tre, Bloomfield, Mo., has a new baby girl. 
Mortimer E. Berman resigned as mgr. of 

the Orphemn at Springfield, 111. to midergo 
medical treatment for an illness contracted 
in World War 1, when he received a Purple 
Heart. Publix Gt. States apiJointed Geo. 
Hitch as temporary mgT. . . . J. G. Golladay, 
veteran midwest theatre mgr., succeeded Wm. 
J. Soutter as mgr*, of the Fox-Liucoln in 
Springfield, Ill. . . , Art LaPlant, local city 
sales mgr., was honored by Columbia upon 
completion of 25 years with the company. 
. . . Reported that the annual meeting of 
MITO, Nov. 21-22, will featui'e few speakei-s 
and will stress plans for increasing the in¬ 
come of motion picture theatres. 

Reconstruction work, in progress on the 
Annex Theati’e Bldg, at Herrin, Ill. which 
was severely damaged by fire, will not be 
completed for several months. . . . Barbara 
Jean Leonard, daughter of Warner salesman 
Amos Leonai’d, became the bride of Air 
Force Lt. John Geo. Ruehhnan. . . . Leon 
Jarodsky, Paris, Rl. theatre owner, is ill at 
his home in that city. ... Jim Hazel, former 
Manley rep. in St. L., joined the sales or¬ 
ganization of Superior Refrigerator Mfg. 
Co., makers of di-ink dispensers. ... A new 
supeimiarket opened on site of the old Air 
Way last of the airdomes of years ago. 

I'&M’s LaCosa Theatre in St. L. County 
closed temporarily for a CinemaScope in¬ 
stallation. ... A laborer here was given the 
maximum fine of $500 and six months in 
jail molesitng an 11-year-old girl in a mo¬ 
tion picture theatre. . . . The old National 
Theatre at Avon, Rl. was opened by Edw. 
Chatterton Post 579 as a Legion building. 

STATEMENT REQUIRED BY THE ACT OF 
AUGUST 24, 1912, AS AMENDED BY THE 
ACTS OF MARCH 3, 1933, AND JULY 2, 1946 
(Title 39, United States Code, Section 233) SHOW¬ 
ING THE OWNERSHIP, MANAGEMENT, AND 
CIRCULATION OF 

THE INDEPENDENT FILM JOURNAL, pub¬ 
lished bi-weekly at New York, N. Y., for October 
1, 1955. 

1. The names and addresses of the publisher, editor, 
managing editor, and business managers are: Pub¬ 
lisher, ITOA Independent, Inc., 1515 Broadway; 
New York 36, N. V.; Editor, Morton Sunshine, 3 
Arbor Road, Roslyn Heights, L. I., N. Y,; Man¬ 
aging editor, none; Business manager, Herman 
Schleier, 76-66 Austin St., Forest Hills 75, N. Y. 

2. The owner is: (If owned by a corporation, its 
name and address must be stated and also immediately 
thereunder the names and addresses of stockholders 
owning or holding 1 percent or more of total amount 
of stock. If not owned by a corporation, the names 
and addresses of the individual owners must be given. 
If owned by a partnership or other unincorporated 
firm, its name and address, as well as that of each 
individual member, must be given.) ITOA Independ¬ 
ent, Inc., 1515 Broadway, New York 36, N. Y.; Leon 
Rosenblatt, 275 Central Park W., N. Y. 25, N. Y.; 
Herman Schleier, 76-66 Austin St., Forest Hills 75, 
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of total amount of bonds, mortgages, or other securi¬ 
ties are: (If there are none, so state.) None. 
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the books of the company as trustees, hold stock and 
securities in a capacity other than that of a bona fide 
owner. 
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HERMAN SCHLEIER, 
Business Manager 

Sworn to and subscribed before me this 30th day 
of September, 1955. 

(Seal) 
VIVIAN CRUDER 

Notary Public, State of New ^'ork 
No. 31-6691800 

Qualified in New York County 
Commission Expires March 30, 1956 

M-G-M producers William Hanna and Joseph 
Barbera accept the Southern California Motion 
Picture's four-star Certificate of Award for the 
CinemaScope cartoon "CJood Will To Men" from 

the Council's pres., Mrs. W. A. Burke. 

. . . Hi-Y Drive-In at Fredei-icktown, Mo., 
owned by L. A. Mercier, will operate Sat. 
and Sun, only from now on. 

SALT LAKE CITY 
Harold Fuller, local branch mgr. for 

Dimension Piets., returned from a business 
trip to El Paso, Tex. and announced that 
a deal is pending for him to distribute 
Roger Gorman’s product, the first of which 
will be “Denver.” . . . Dick Eupperson, head 
shipper for Universal, was upped to the 
company’s booking staff, which up to now 
consisted of Dale Haslam and Dave Wil¬ 
kins. . . . Since Fox took over the Rialto 
Theatre, a new policy of double bills has 
replaced the single first-runs. 

Ray Miller, who has been in the theatre 
supply business in the Intennomitain terri- 
toiy for nine years, was named mgi*. of the 
reopened office of Nat’l Thea. supply at 
368 E. First South. . . . Hugh Owen, Para¬ 
mount v.p., and Neal East, div. mgr., were in 
town conferring with branch mgi*. Frank H. 
Smith and to introduce new div. mgr. Phil 
Isaacs to the local personnel. . . . The Lyric 
Theatre, formerly under mgnt. of Favorite 
Amuse. Co., has become part of Utah Drive- 
In Corp. . . . John N. Krier, buyer and 
booker for Intermountain Theas., was named 
to succeed the late Ray M. Henry, who was 
v.p. and gen. ingT. 

SAN FRANCISCO 
Jack Marpole, press guy of Variety Tent 

No. 32, reports the agenda for the Oct. meet¬ 
ing as nominations for new crew, induction 
of new eanvasmen and prelim report on 
audience collection totals towards the $55,000 
budget of the Tent’s Blind Babies Founda¬ 
tion At the club’s recent golf tournament, 
$1,800 was raised for this cause. . . . Neal 
East, Paramount Film Dist. Corp., is now 
div. mgi’. of L.A., S.F., Portland and Seattle 
areas. . . . Ownership of Fairoaks, Fairoaks, 
Cal., changed from O. J. Remington to Mr. 
& Mrs. John Newton. 

The ozoner Mooney Park changed hands. 
Lippert sold it to Harvey Amuse. Co. . . . 
Bill Lanney advanced to office mgr. at Co¬ 
lumbia and Richard Ivey is new booker. 
Henry Stark, the new salesman, left for the 
North Coast accompanied by Mel Klein. . . . 
Mel Hiding, Allied Artists’ western div. mgr., 
displays golf trophy won in California state 
tournament. . . . Booker A1 Chairpotti booked 
himself at the altar on his birthda.y and into 
the S.F. office of United Artists. 
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SCREEN 

ACHIEVEMENT 



TO All EXHIBITORS: 
HE campaign for the Audience Awards Poll 

should be getting under way at the theatre level 

next week. 

IN PERSPECTIVE 

G AS BAIT FOR 
GROUPS 

:PAOLT"-SCHARY 

RIFT WIDENS; 
TO "NAME NAMES" 

m> FOREIGN 
CT: BLANK 

OSES CLOSED 
WORLD SERIES 

October 29. 1955 

Is your theatre a part of it? 

COMPO has provided the machinery and pre¬ 

pared the tools for exhibitor participation. It can do 

no more. The rest is up to you. Success or failure 

can only be measured in terms of grass roots sup¬ 

port. What are you doing? 

It is heartening to learn that every important 

circuit in the country, including a most substantial 

group of independents, is going all out to assure 

the success of the campaign. 

Every day brings new evidence of the fact that 

many enterprising showmen are creating public in- 

(See Page 3) 

clasM matter October 25,1946, at the 
York, N. Y.. under (hs act of Mcaeh 

Biweekly by The ITOA Independent, 
ay. New York 38, New York. 9ub- 
■do a Year, Single copy 10 costs. 



The remarkable story of Lillian Roth is magnificently portrayed by Susan Hayward 

YOU NAME 
THE AWARD- 
THIS PICTURE 
WILL GET IT! 

The grapevine from California has long whispered 

the news. Now, it is no longer just rumor. It is a 

fact. The print came East. We saw it in our 

Projection Room. Countless people will see this 

picture. Its story is already known to 100 million 

Americans. Unprecedented grosses will pour into 

boxofhces. It is a milestone in movies. 

I’LL CRY TOMORROW 
M-G-M has made it into an overwhelming 

motion picture... starring 

SUSAN HAYWARD 
RICHARD CONTE-EDDIE ALBERT 
,N FLEET-DON TAYLOR-RAY DANT 

Screen Play by HELEN DEDTSCH and lAY RICHARD KENNEDY • LILL^An'^ROTH. mike CONn\)LLY ancTGER^OLD FRANK • Directed by DANIEL MANN • Produced by LAWRENCE WEINGARTEN • An M-G-M Picture 

(Available in Perspecta Stereophonic or 1-Channel Sounds 
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To All Exhibitors: 
(Continued from cover) 

terest by various types of promotion. 

There are many theatres that have yet to signify 

their intentions. There is no time to be lost. The actual 

mechanics of theatre activity must be started. 

Pledged theatres in the Audience Awards Poll 

should be displaying the first of two 40 x 60 lobby 

posters and exhibiting the first of two trailers contained 

in the kit two weeks before the actual voting period. 

That is next week! The second lobby poster and trailer 

are to he run beginning November 17 for the entire 

voting period. 

Theatres should also make sure they have an ade¬ 

quate supply of ballots on hand and, in general, follow 

instructions issued by COMPO. 

Are you ready to begin your local participation or 

be classified as a disinterested onlooker? 

Do not forget that the poll is a broad public rela¬ 

tions program to encourage motion picture attendance 

at your theatre ... to keep the public talking about 

the fine product (and that it is!) ... to give our audi¬ 

ences a feeling of participation and star-making (and 

that they do!). 

In terms of focussing attention on bright new per¬ 

sonalities, the poll is of inestimable value in getting 

audiences to look for and know new faces. 

If the campaign is to yield a big return, it must be 

handled in a big way. Let’s all get into the poll! Let’s 

all get in the vote! 

The Public Domain 
Early this week, TOA issued a press release in 

which it objected to closed circuit TV of the World 

Series stating that “the tradition of watching the World 

Series on free television is firmly entrenched in Ameri¬ 

can life.” 

It wasn’t too long ago that the F.C.C. and the De¬ 

partment of Justice were virtually ordering the motion 

picture industry to turn over its theatrical features to 

free television without regard to compensation ... or 

suffer the government’s displeasure. 

The industry remained firm insisting that it need 

not be a “sugar daddy” to a rival medium. We insisted 

that the homeviewing public could not exercise the 

right of public domain over events capable of trans¬ 

mission over the air waves. There are valuable property 

rights involved in hit shows, championship fights and 

dozens of other attractions as well as the World Series. 

What’s more of a national institution than the circus 

or rodeo? Where do you draw the line? What happens 

to theatre TV? 

The devil with free enterprise—the audience should 

not be limited to a privileged few—there will be a 

wave of indignation on the part of the public . . . this 

is what the TOA press release states . . . and it’s pime 

corn! 

We can’t go along with this kind of thinking and 

question the motivation. We doubt if it will mean any¬ 

thing before the F.C.C. in the present proceeding. It 

sounds more like the statements of politicians than 

practical business men. 

There are many exhibitors who would he very 

anxious to televise the World Series in theatres and the 

public has progressed far enough to realize that the 

law of economics are at work just as it operates in their 

daily lives, personal and business. 

* * 

Aside to S. J. Goldberg, National Director, Wiscon¬ 

sin Allied: 

In your recent press release, you accuse the trade 

papers of saying that everything Allied does is wrong 

and everything TOA or the film companies do is right. 

You’re wrong as a two-foot yardstick. We will criti¬ 

cize TOA or Allied if we think they’re off the beam. 

The trouble is that the policy of some Allied leaders for 

government regulation against COMPO dues, the tax 

campaign and arbitration efforts has been wrong. 
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Distribs Put 16mm Market 
In Perspective For Defense 

Serving As Bait 

For Pressure Groups 

"Our Fault”—Schary 
Chicago . —Strongly attacking the notion 

that the film industry must be “fair bait” 
for pressure groups and “most evei-yone who 
carries a club,” M-G-M production head 
Dore Schary sees a solution in “an active 
progu’am of constructive thinking in pub¬ 
licity and advertising, with new standards 
based on a public that has changed.” 

Rapping certain movie advertising, Schaiw 
noted that “the most successful film of all 
time — David Selznick’s ‘Gone With The 
Wind’—managed to get its gross without 
cheap advertising. It was achieved by the 
age-old demonstration of deep jienetration 
followed by a quality product . . . but some 
of our films still bear the imprint of shoddy 
advertising copy . . . still pursue the cus¬ 
tomer who cannot be baited except by the 
promise of something violent or sexy. 

“. . . while some bad pictures have un¬ 
doubtedly been hypo’d by cheap and vulgar 
advertising,” he continued, “it is also true 
that some good one have been hurt by this 
type of opportunistic exploitation.” 

"No Armor" 

Speaking before a newspaper group at 
the Audit Bureau of Circulation convention, 
Schary reminded the newspaper men that 
the same pressures which work on news¬ 
papers work on movies also. But movies, he 
pointed out, have as yet no such guardian 
as “freedom of the press.” 

“Should we concern ourselves with the 
controversial picture? Does a minority group 
have a legitimate beef if one of its members 
is shown in a bad light? Do our religious 
films weight too heavily toward any particu¬ 
lar faith? Do we have a right to take a 
position on partisan politics? Are we en¬ 
titled to the same freedom in connection 
with matters of personal privilege and pri¬ 
vacy as is employed by the newspaper pro¬ 
fession?”, Schary asked. “One day, I hoj^e 
that we in the picture business will share 
that invulnerability.” 

“Our public relations in the main have 
been a shambles,” he said. . . .“In the early 
days of hyperbolic exploitation and white 
Rolls-Royces and simple homes of eighty- 
seven rooms and baths, we fed the concept 
that besets us now. We needled our stories 
with exaggerations that took root and spread 
over our public relations like an unpleasant 
growth that hides the clean ground that 
supports it. And most often the I'eports 
about us reflect this tendency toward exag¬ 
geration, even though we are no longer eager 
for it and, as a matter of fact, resist it. . . .” 

LATE NEWS BRIEFS 

Southern California Theatre Owners As¬ 
sociation has rejected the industiy arbitration 
draft and conciliation plan put forward by 
the joint exhibitor-distributor committee. 

Allied Theatre Owners of New Jersey will 
oppose a Loew’s Theatres petition for per¬ 
mission to build a drive-in on Route 35, near 
Keyport, N. J. This marks the first time that 
a theatre association will protest an acquisi¬ 
tion by a divorced circuit. 

“There is not, and never has been, a com¬ 
mercial 16mm film business in the United 
States,” former RKO president Ned E. 
Depinet testified in the trial of the Govern¬ 
ment’s anti-trust charges against the five 
majors for restricting 16mm films from TV. 
Depinet said that “RKO was never opposed 
to discussing sales with TV,” but that theat¬ 
rical re-issues pulled in profits that 16mm 
was simply unable to approach. 

He was the first representative of a de¬ 
fendant company to take the stand before 
Federal Judge Leon Yankwich. 

Twentieth Century-Fox president Spyros 
P. Skouras in his testimony denied the Gov¬ 
ernment charge of distributor “conspiracy,” 
and indicated that TV’s impact on the film 
industiy several years ago was “nearly 
fatal.” Skouras denied that Fox refused 
to sell any of its product to free-TV, and 
said that the prices offered were “ridiculous.” 

In earlier defense testimony, Stanford 
economist Alexander K. Beggs gave the 
court financial background of the film indus¬ 
try’s relationship with television. He at¬ 
tempted to prove that the 16mm restrictions 
were based on sound business practice, made 
even more urgent by the great theatre losses 
incuiTed by the growth of television. Beggs 
stated that a feature film that sells today for 
$50,000 on the TV market was worth only 
$7,000 in 1949. He pointed out that attend¬ 
ance fell from 4,127,000,000 in 1946 to 
2,520,000,000 in 1954. Even so, the avail- 

An unprecedented collective bargaining 
agreement has established a five-day week 
in the motion picture industry. General terms 
of the new contract between the major stu¬ 
dios and the lATSE are effective as of Oct. 
26, and the contract will run through Jan. 
30, 1959. The five-day week goes into effect 
Jan. 30,1956. 

The new agreement, announced by Richard 
Walsh, international president of lATSE. 
and Charles Borem, Association of Motion 
Picture Producers vice-president in charge 
of industi’ial relations, covers approximately 
15,000 workers in the Hollywood motion 
picture industry. Under the five-day sched¬ 
ule, weekly employees will receive the same 
pay they have been getting for six days, 
with reduced schedules of total hours which 
can be worked without overtime payments. 

Sixty-four schedules will be reduced to 
54 hours in five days; 54-hour schedules to 
48.6 hours; 48-hour schedules to 43.2 hours. 
Minimum daily calls for 54-hour employees 
will be nine hours; for 48.6 employees, eight 
hours; 43.2 employees, seven hours. 

Daily workers will receive a 25-cent hourly 
increase, effective Oct. 26, 1955. Saturday 
work in the studio will be paid at time and 
a half during the period Jan. 30, 1956, 
through Jan. 29, 1957; for the balance of 
the contract Saturday time in the studio will 
bo paid at double time. On Jan. 30, 1958, 
both dail.y and weekly scales will be increased 
two and one half per cent. 

ability of films for TV has risen 200 per¬ 
cent, he said. 

Depinet stated that the motion picture 
industry is of such a nature that it must 
control its product. His stand seemed to be 
reiterated by Judge Yankwich who inter¬ 
jected that motion pictures requix'e special 
kind of marketing, and he made the distinc¬ 
tion between theatre films, which he saw as 
“entertainment,” and TV films, which he saw 
as “a means of advertising.” 

Depinet told the court that no conspiracy 
agreement on 16mm policy was formulated 
at MPAA or COMPO meetings. Television 
was discussed, he explained, insofar as it 
could be a tool of theatres. On 16mm policy, 
he said, “We have always made our own 
policy, and I doubt that any other company’s 
policy is or has been the same as ours.” 

Judge Yankwich, in overruling the objec¬ 
tions to the validity of economist’s Beggs 
testimony, declared that the defense was at¬ 
tempting to prove the reasonableness of the 
deportment of the majors, and that “reason¬ 
ableness is the most important factor in this 
case.” 

After the testimonies of Beggs and Depi¬ 
net, the court heard Sidney Kramer, former 
head of RKO’s 16mm depai’tment. He testi¬ 
fied that the company reserved the right to 
cancellations because one of the objects was 
to protect licensees of 35mm against 16mm 
showings.” 

Other important items in the new contract 
provide for increases in pension plan and 
health and welfare fund payments. Com¬ 
mencing Nov. 28, 1955, the employer will 
pa.y into the pension plan an additional four 
cents per hour, and the employee will pay 
an additional two cents. Effective Oct. 26, 
1955, the employer will pay an additional 
one cent an hour into the industry health 
and welfare fund. There is also provision 
for three weeks annual vacation for employ¬ 
ees after 12 years with one employer. 

Neiv Studios Set 

For Allied Artists 
Allied Artists will soon begin construc¬ 

tion of “the most modern studio facilities 
in Hollywood,” according to AA vice-presi¬ 
dent G. Ralph Branson. The studio is now 
negotiating with the Sherman Park Develop¬ 
ment Co., headed by Arthur Helwig, for a 
261/2 acre location in the San Fernando Val¬ 
ley, Branton said. 

•The new facilities would be leased to the 
film company on a long-term basis. The 
plant would have a minimum of 10 sound 
stages and the most advanced studio equip¬ 
ment. At the present time, the company is 
using four outside studios in addition to its 
own plant. 

lATSE-Studios Set Five-Day Week 

In Collective Bargaining Agreement 
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ArbitrationDraft’sPre-Release 
Provisions Blasted By Allied 

TO A Opposes 

Closed Circuit Series 
Theatre Owners of America has gone on 

record against a recent proposal “to nego¬ 
tiate Avith the major league baseball clubs 
for the television rights to the World Series 
games, with the obvious intention of making 
the public pay an admission charge or a fee 
for the privilege of seeing each televised 
game. 

An organization statement charged that 
the audience would be then limited to a “privi¬ 
leged few,” that organizations connected 
with such a plan would be doing “a serious 
disservice to millions of Americans,” and 
that “a wave of public indignation would 
sweep the nation.” 

TOA-Allied Rift 

Widens; Time To 

Use Names: Shor 
Asserting that “it’s time to name names,” 

National Allied president Ruben Shor, in 
anticipation of the forthcoming Allied con¬ 
vention, has pledged to “tell all, so that the 
independent exhibitors may chai’t their 
course with knowledge of the facts.” “Once 
the truth is sifted from the current blasts of 
hot air,” Shor said, “the exhibitors can be 
relied upon to reject counsels of inaction and 
despair and to unite on a program of posi¬ 
tive action.” 

ShoRs statement supports a widely-held 
belief that the rift between Allied and TOA 
will be even wider by the time the conven¬ 
tion closes its doors. Relations between the 
two groups are presently at a low ebb, con¬ 
trasting sharply with the optimistic state¬ 
ments about “merger” coming from both 
groups during the talks wdth distribution 
earlier this year. 

Added Fuel 
Other statements which tend to support 

the belief have come from outgoing TOA 
president E. D. Martin and Allied general 
counsel Abram P. Myers. M3mrs expressed 
his opinion that the promise that Allied 
secured from the Department of Justice to 
give advance notice, through the trade 
papers, of all proposed theatre acquisitions, 
has “led to the I’upture” between the two 
organizations. 

Martin, taking leave of his office as TOA 
president, .said that his administration had 
worked hard to bring about better under¬ 
standing between TOA and Allied, but that 
the organizational makeuiA of the two organi¬ 
zations, “not to count the personalities in¬ 
volved,” make a merger or newly formed 
association unlikely in the near future. 

Replying, S. J. Goldberg, national director, 
Wisconsin Allied, said: 

“I w'as sure glad to hear that that guy 
Martin from Atlanta said that TOA and 
Allied could never get together. He was 
absolutely keerect. We just don’t think alike. 
We’re just trying to stay in business. We’re 
fighting for our lives. They’re fighting too, 
but to tiy to make more than they’re already 
making.” 

Goldberg’s ironically-phrased statement 
(Continued on page 11) 

WiNCHENDON, MASS.—Again blasting in¬ 
dustry pre-release and clearance practices, 
Abram F. Myers this week charged that 
solutions to these problems as outlined in the 
new arbitration draft would merely serve to 
“legalize” such abuses and would be defintely 
injurious to exhibitors. 

Speaking at the convention of the Inde¬ 
pendent Exhibitors of New England, the 
National Allied general counsel charged that 
the deletion of a definition of clearance which 
was contained in the 1952 arbitration draft, 
coupled with the retention of the provision 
permitting the pre-releasing of two pictures 
per company per year constitute “a deliberate 
attempt to legalize the pre-releasing practice 
with all the disruptions and injustices that 
it entails.” 

He expressed his amazement that exhibi¬ 
tion representatives, and specifically Theatre 
Ownei-s of America, could have accepted the 
new arbitration draft under these conditions. 

"Evades Decree" 
The “fast-growing practice of re-releasing 

pictures,” Myers said, “in its essence is noth¬ 
ing more or less than a palpable attempt to 
evade the provisions of the decrees in the 
government’s anti-timst case.” Claiming that 
both Stanley Barnes, who heads the anti¬ 
trust division of the Department of Justice, 
and the Senate Small Business Committee 
have given pre-releases what amounts to their 
wholehearted approval, Myers singled out 
Paramount and two of its pictures for spe¬ 
cial criticism. 

“Strategic Air Command,” he said, was 
given a preliminary run in seven selected 
theatres and then another special run, ahead 
of the regular first runs, in 601 selected thea¬ 
tres, the latter known as a “merchandising 
engagement.” “The Desperate Hours,” he 
continued, was given a special pre-relase run 
in 128 theatres. 

“How,” he asked, “does Paramount, and 
how can the Department of Justice, reconcile 
this hand-picking of theatres . . . with the 
provision common to all the decrees which 
enjoins all the defendants ‘from licensing 
any feature for exhibition upon any run in 
any theatre in any manner than that each li¬ 
cense shall be offered and taken theatre by 
theatre, solely upon the merits, without dis¬ 
crimination in favor of affiliated theatres, 
circuit theatres, or others'?’” 

Hits Unreasonable Clearances 
Myers told the convention that, at his re¬ 

quest, the 1952 draft contained an amend¬ 
ment that was calculated to protect sub¬ 
sequent-run and small town exhibitors against 
unreasonable clearance of the kind not noted 
in contracts. 

The original clearance definition, Myers 
said, read as follows; “Clearance means the 
period of time stipulated in license contracts 
between runs of the same feature within a 
particular area or in specified theatres.” 

Recalling the cases under the old consent 
decree arbitration plan of 1940 in which 
the distributors “took the position that there 
was no arbitrable clearance because it was 
not specified in the contracts,” Myers said 
he insisted that the following clause be added: 
“— or which regularly occur between the 
prior and subsequent runs in competing the¬ 
atres in the absence of an\^ express contract 
provision describing the same.” 

The amendment is missing in the current 
draft, Myers noted. 

Other speakers at the convention included 
Iiwing Dollinger, a national Allied leader, 
who called for a $200,000 fund to combat 
distributors’ “illegalities,” and Sam Pinanski, 
president of American Theatre Corp. and 
honorary board chairman of TOA. 

Pinanski told the exhibitors that “the 
shortage of product is frightening and hor¬ 
rible. There is no sense,” he said, ‘in con¬ 
tinuing to ask the production companies to 
make more pictures. In their own opinion, 
the producers are making enough product 
and are satisfying their stockholders, disre¬ 
garding the ultimate result to exhibitors who 
must try to exist on the ridiculous starvation 
diet.” 

We Need Foreign 

Product: Blank 
Rome.—Myron Blank, TOA’s newly- 

elected president, has issued a call for con¬ 
tinental product slanted more directly to¬ 
ward the U.S. audience. Addressing a con¬ 
vention of the Union Internationale de I’Ex- 
ploitation Cinematographique, Blank said 
that foreign producers could earn $50 mil¬ 
lion annually from 12 good pictures. He 
cited statistics to show that U.S. movie-goers 
would have bought more tickets in 1954 if 
more good films had been available. 

Blank denied a “conspiracy” against for¬ 
eign films, and said exhibitors will play any 
money-making prospect. “If you better un¬ 
derstand the types of pictures that will be 
successful,” he said, “you will develop an 
industry . . . stronger than anything we have 
in Hollywood.” The Des Moines exhibitor pre¬ 
dicted that Hollywood production would con¬ 
tinue to decrease as long as the divorcement 
laws are in effect. 

Box-office building was named as one of 
Blank’s objectives during his tenure of office 
in a statement issued after his election. Other 
aims are to make the new system of arbiatra- 
tion work; bring about a single exhibitor 
organization; prevent theatre closings be¬ 
cause of unfair film rentals, and to help 
bring about more good pictures. 

A^o Soft Pedal 

For Hot Issues 
“Hot issues that will not be soft-pedalled 

or ignored” will highlight the National Al¬ 
lied’s annual convention scheduled for Chi¬ 
cago, Nov. 7-9. Combined TESMA, TEDA 
and IPA trade shows will share tlie spot¬ 
light. 

A seven point agenda set to produce fire 
works will include film prices, government 
regulation, circuit expansion, arbitration, ad¬ 
mission taxes, COMPO and showmanship 
problems. Clinics, reports and on-the-floor 
discussions have been planned. 

Some of the problems up for airing will 
be: COMPO’s role as an agent of exhibitor 
organizations; Benefits derived from last 
year’s tax cut; Circuit expansion and action 
to halt it; Film rental regulation. 
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Disney Sets 10 For Release 
In Greatest Production Period 

WALT DISNEY ROY DISNEY LEO SAMUELS NED CLARKE 

Marking the greatest production activity 
in the histoiy of the studio, Walt Disney 
Productions has announced 10 feature pre¬ 
sentations for distribution in the next eight¬ 
een months. Distributed by Buena Vista 
Film Distributing Co., the films comprise 
the largest program the Disney subsidiary 
has handled since it was organized in 1953. 

The entire program is in color, with one 
production completed, four in ijroduction, 
three in preparation, and two re-releases. 
The completed feature, “The Littlest Out¬ 
law,’’ stars Pedro Armendariz and Joseph 
Calleia. In production is “The Great Loco¬ 
motive Chase,” a CinemaScope civil war 
drama with Fess Parker, “Secrets of Life,” 
fourth in the True-Life Adventure Series, 
“Pen-i,” a true life fantasy, and “Davy 
Crockett and the River Pirates.” 

In Preparation 
In preparation is “Light in the Forest,” 

in CinemaScope, “Toby Tyler,” and an 
untitled production based on Maiy^ Jane 
Carr’s “Children of the Covered Wagon.” 
Scheduled for re-release is “Song of the 
South” and “Fantasia.” 

Holding their first national convention 
since their formation in July 1953, sales and 
exploitation personnel of Buena Vista Dis¬ 
tribution Co. met at the Walt Disney Studios 
in Bru'bank, Calif., this week. Conventioneers 
of the distributing arm of the Disney organi¬ 
zation received the 1955-56 outline of the 
largest releasing program Buena Vista has 
ever handled. 

The distributing organization’s nieinbers 
traveled from seven principal districts of the 
U.S., from the home offices in N.Y. and from 
major cities throughout the nation. They 
obseiwed several Disney productions in prog- 

IRVING LUDWIG AL MARGOLIES 

ress, screened footage of forthcoming films 
and made a tour of Disneyland. 

Leading the contingent of convention dele¬ 
gates from the home office of Buena Vista 
in New York were Leo F. Samuels, president 
and general sales manager; Iiwing Ludwig, 
vice-president and domestic sales manager; 
Ned Clarke, vic« president in charge of 
foreign sales; Albert Margolies, ad-publicity- 
exj^loitation director; Jesse Chinich, home of¬ 
fice sales supeiwisor; James O’Gara, special 
sales rej).; Morton Meyei’son, art director; 
Louis Gaudreau, Joseph Burke, Howard 
Hein, Robert Dorfman, Stephen Keller, 
Charles Raffaniello and Philip Raue. 

District sales supeiwisoi’s of Buena Vista 
from various parts of the countiy included 
Warren K. Laird, southeast; Herbert Schae¬ 
fer, northeast; Hams Dudelson, midwest; 
Leo Greenfield, east central; Douglas Desch, 
southwest; Marvin Goldfarb, Rocky Moun¬ 
tain; Wendell Bjorkman, Pacific Coast; and 
Morton Magill, east. 

Metro Handling Foreign 

Sale Of A A-Wyler Pic 
Metro-Goldwyn-Mayer will handle most of 

the foreign distribution of the latest Allied 
Artists release, “The Friendly Persuasion,” 
William Wyler’s first production for the 
studio, it was announced jointly by Arthur 
M. Loew, president of Loew’s International 
Corp. and Steve Broidy, AA’s president. 

The Gary Cooper-Dorothy McGuire star- 
rer will be distributed in the U. S., Canada, 
Brazil, Mexico, Panama, Argentina and the 
Caribbean area by AA. Metro, which has a 
large financial interest in the film, will handle 
the balance of the overseas market. 

Ad Cites ‘Oscar’s Girl’ 
“Oscar’s Girl Friend” is featured in the 

55th COMPO ad on film subjects to appear 
in “Editor & Publisher.” Revealing a sta¬ 
tuette of a woman reaching for a star, the 
ad asks editors to come up with a name for 
the “girl friend,” who will be awarded to the 
first Audience Awards winners. “Some day,” 
the ad states, “she will take her rightful 
place beside the world famous Oscar of the 
Academy of Motion Picture Arts and Sci¬ 
ences.” 

COMPO Ballots 

Name Audience 
Poll Nominees 

With final nominations made by the coun¬ 
try’s theatre operators for COMPO’s first 
annual Audience Awards election already an¬ 
nounced, exhibitors are taking a lead from 
the Academy Awards campaigns and pre¬ 
paring to re-book winning pictures and 
candidates during the generally slow pre- 
Christmas season. 

The winners of the election, which will be 
held from November 17 to 27 at a probable 
8,000 theatres, Avill be announced at elaborate 
ceremonies in Hollywood approximately two 
weeks after the final ballots are cast. Thirty 
million ballots are expected to be cast. 

Announcing the final group of nomina¬ 
tions, Elmer C. Rhoden, national chairman 
of the industry’s Audience Awards commit¬ 
tee, said that the “most promising new- 
cojuer” category was of special interest to 
theatre men and film producers, as the vote 
in this category will reveal public prefer¬ 
ence regarding new personalities. 

Best Picture: “The Bridges of Toko-Ri,” 
“Battle Ciy,” “Blackboard Jungle,” “Coun¬ 
try Girl,” “Inten-upted Melody,” “The Long 
Grey Line,” “Love Me or Leave Me,” “Love 
Is A Many Splendored Thing,” “A Man 
Called Peter,” “Mister Roberts,” “Not As 
A Stranger,” “Rear Window,” “Sabrina,” 
“Seven Year Itch,” “A Star Is Born,” 
“Strategic Air Command,” “There’s No 
Business Like Show Business,” “To Catch A 
Thief,” “20,000 Leagues Under The Sea,” 
“White Christmas.” 

Best Performance by an Actor: Marlon 
Brando, “Desiree;” Humphrey Bogart, “Left 
Hand of God;” James Cagney, “Love Me or 
Leave Me;” Gary Cooper, “Vera Cruz;” 
Bing Crosby,“ The Countiy Girl;” James 
Dean, “East of Eden;” Tom Ewell, “Seven 
Year Itch;” Henry Fonda, “Mister Rob¬ 
erts;” Glenn Ford, “Blackboard Jungle;” 
Glenn Ford, “Interrupted Melody;” William 
Holden, “Bridges of Toko-Ri;” William 
Holden, “Love Is A Many Splendored 
Thing;” Burt Lancaster, “Vera Cruz;” 
James Mason, “A Star is Born;” Tyrone 
Power, “The Long Grey Line;” James Stew¬ 
art, “The Man from Laramie;” Janies Stew¬ 
art, “Rear Window;” James Stewart, “Stra¬ 
tegic Air Command;” Richard Todd, “A 
Man Called Peter;” Spencer Tracey, “A 
Bad Day at Black Rock.” 

Best Performance by an Actress: June 
Allyson, “A Woman’s World;” June Ally- 
son, “The McConnell Story;” June Allyson 
“Strategic Air Command;” Leslie Caron 
“Daddy Long Legs;” Dorothy Dandridge 
“Carmen Jones;” Doris Day, “Love Me oi 
Leave Me;’’ Doris Day, “Young at Heart;’ 
Olivia DeHaviland, “Not as a Stranger;’ 
Ava Gardner, “The Barefoot Contessa;’ 
Judy Garland, “A Star is Born;” Susai 
Hayward, “Untamed;” Audrey Hepburn 
“Sabrina;” Jennifer Jones, “Love Is 
Many Splendored Thing;” Grace Kelb 
“Country Girl;” Grace Kelly, “To Catch j 
Thief;” Marilyn Monroe, “The Seven Yea; 
Itch;” Maureen O’Hara, “The Long Gre; 
Line;” Eleanor Parker, “Interrupted Mel 
ody;” Jean Peters, “A Man Called Peter;’ 
Elizabeth Taylor, “Last Time I Saw Paris.’ 

Most Promising New Personality—Male 
(Continwd on page 28) 
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HERBERT J. YATES 
presents 

in a distinguished motion picture 

in one 

iireat career as 

Vl» ES STEELE 
the man who seeks 

refuge from a 

notorious reputation 

and co-starring in 

equally exciting performances 

as GIL CCNRRmAr 

. ^ . he gambles his 

life to retrieve j 
h^self-r^pect li 

as NADINE CORRIGA 

. . . a lonely and lovelcSs 

gir| unwittingly harbors 

a d&perate fugitive 

WES STEELE says: 

“Mesa is a rotten little town—with 

more rotten people than it*s worth 

but for once you're going to 

listen to the truth—** 



inTRl^ 
Directed by R. MILLAND Screenplay by JOHN Til 



Lilho in U. 

\ 

LUnB 
LOR BY CONSOLIDATED FILM INDUSTRIES 

I BATTLE Story by MORT BRISKIN A REPUBLIC PICTURE 



INC 

THE OR3ANIZATION OF INDUSTRY VETERANS 

WITH 25 YEARS OR MORE OF SERVICE 

TAKE PRIDE IN ANNOUNCING THEIR 

17th ANNUAL SHOWMANSHIP DINNER 
An extravaganza of top entertainment 

HONORING 

HERMAN ROBBINS 

AS 

'‘Pioneer of the Yeer” 

FRIDAY EVENING 

NOVEMBER 4TH, 1955 

WALDORF-ASTORIA 

HOTEL 

RESERVATIONS S20 PER MEMBER 

DRESS INFORMAL 

Pioneers! Rush your reservation now to: 

Motion Picture Pioneers, 729 Seventh Avenue, New York City. 

t-MEMBERSHIP IN THE MOTION PICTURE F^IONEERS-IS OPEISilTpT^ 
as YEARS OR MORE IN EXHIBITION, PRODUpTION^^^^^^^^^^^ 

DISTRIBUTION OR LABORATORY THROUGH ApPLICATiON T 

. V V ’-Hj-V. . 

ORGANIZATION AT T20 SEVENTH AVENUE. NEW YORK CITY 
“ y A- 



Open Letter- Allied Convention 
To ‘Name Names’ 

The following letter was sent by Hainy 
Brandt, president of the Independent Thea¬ 
tre Owners Association of New York, to 
Alfred E. StaiT, chainnan of the TOA 
executive committee on October 26th: 

“In its coverage of the recent TOA con¬ 
vention in Los Angeles, the New York Times 
of October 10th published brief excerpts of 
I'emarks attributed to you, in closed session 
of the meeting, about CinemaSeope. 

“Since the reliability of this great new’S- 
paper is beyond reproach, and since I have 
seen no denial on your part of the accuracy 
of the reporter, I can only assume that your 
statements were planned before you spoke 
your piece and that you did not ‘throw away 
the script’ and plunge into an unpremediated 
diatribe. 

“According to reliable information, you 
could not possibly have arrived at your con¬ 
clusion based on your own experience. 

"Just About Done" 

“The Times stoiy quoted you as telling 
your colleagues the anamorphic lens system 
of projection, used in such processes as Cine¬ 
maSeope, is ‘just about done.’ Only a few 
days later, on October 13th, the trade press 
quoted Mr. Spyros P. Skouras, president of 
20th Century-Fox, as saying that there are 
already in the United States alone 15,750 
CinemaSeope installations, and that the cur¬ 
rent rate of additional installations is from 
90 to 100 per week. 

“All of these exhibitors couldn’t possibly 
have such dulled vision for the future of 
their business to make these investments if 
there were any possibility of your being 
right. What folly is it that has resulted in 
15,750 installations out of a possible 23,000 
situations'? Is it possibly because Mr. 
Skouras’ honor and stature in the motion 
picture industiy cany more weight with thea¬ 
tre owners than the crystal-ball gazing of 
Alfred Starr? 

Scope, on which Mr. Skouras admitteelly 
risked the future of his company and, in¬ 
deed, his own shirt? 

“Do you recall the gratitude of exhibitoi>; 
w’hose boxoffices suddenly came alive with 
the installation of CinemaSeope? And the in¬ 
creased attendance even at theatres without 
CinemaSeope because it was CinemaSeope 
which revived interest everywhere in motion 
pictures and once more restored it to its 
rightful place as the world’s best and most 
popular entertainment? 

“You predicted, the Times said, an end to 
wide-screen systems using anamorphic lenses 
because of a “built-in disability and because 
Hollywood directors hate CinemaSeope, since 
they cannot compose their pictures properly 
with it.” 

"Spare The Time" 

“Can you spare the time from your speech- 
making, Mr. Starr, to confer with the sci¬ 
entifically-trained engineers and technicians 
of Bausch & Lomb and 20th Century-Fox, 
and chastise them in person for their sloppy 
blueprints and unfruitful formulae? I am 
sure they would welcome your mathematical 
advice and experience. 

“But before you pack your optical com¬ 
putations, I would appreciate it if you would 
compose a list of Hollywood directors who 
hate CinemaSeope, or, indeed, a list of lead¬ 
ing directors who have not made pictures in 
CinemaSeope. As for the proper composition 
of pictures in CinemaSeope, I know of no 
anti-CinemaScope resolutions on record from 
directors, cinematographers, exhibitors or the 
paying public. 

“The facts, Mr. StaiT, speak for them¬ 
selves. Obviously, too, you are speaking for 
yourself for I hear no second to your mo¬ 
tion. Parliamentai’y procedure, sir, would 
dictate that you withdraw it for the common 
good of all of us who depend on the box- 
office for the sustenance of those we love.” 

(Continued from page 5) 

also criticized Mitch Wolfson, Pat McGee 
and Harry Brandt, and took most industry 
trade pajiers to task for opposing Allied 
policies. “How cum all the little guys keep 
on reading that stuff: that you trade papers 
put out,” Goldberg wanted to know. 

“It’s just too bad that there’s only one 
independent writer in our racket,” Goldberg 
said. “Peter Harrison is the only guy that 
can say what he wants without wonying 
about somebody taking an ad away from 
him. Maybe I’m jumping at conclusions 
but it sure seems funny that everything 
Allied does is wrong and everything TOA 
or the film companies do is good. I wish 
you guys’d be more careful or you’ll give 
us Allied fellows an inferiority complex,” 
he concluded. 

Meanwhile, the United Theatre Owners of 
Oklahoma, headquartered in Oklahoma City, 
has taken the unusual step of applying for 
membership in both TOA and Allied. 

Bernard McKenna, vice-president, and 
E. R. Slocum, executive secretaiy, will repre¬ 
sent UTO at the Allied convention in Chi¬ 
cago, where the conclave is expected to act 
favorably on their application for member¬ 
ship. 

The Oklahoma organization has already 
received an invitation from TOA to affiliate 
with that grouj) and reportedly will accept 
the offer at their next meeting on Nov. 14. 

UA Signs Grable 
United Artists has announced further ex¬ 

pansion of its production roster with the 
formation of Betty Grable’s first production 
company, which will film at least three 
Grable starrers for UA release. Arrange¬ 
ments have also been concluded with the 
producer-directing team of Arthur Gardner, 
Jules Levy and Arnold Laven for UA fi¬ 
nance and distribution of three major films, 
under their Gramercy Pictures label. 

Goldwyn Hits Majors’ TV Filins 

Marlon Brando and Samuel Goldwyn sign autographs as they emerge from a sneak preview 
of Goldwyn's "Guys and Dolls." Inside the Santa Barbara theatre, Jean Simmons, co-star with 

Brando, sits with husband Stewart Granger awaiting the screening. 

"What Cynical Explanation?" 

“What cynical explanation can there be. 
Ml’. Starr, of the fact that over 40 foreign 
countries already boast more than 13,000 
CinemaSeope installations out of a possible 
17,500 situations featuring American films? 
Obviously, these overseas exhibitors must 
know something. For instance, they must 
know that the CinemaSeope process has 
caught the imagination of people evei’ywhere. 
Even in countries where television is not as 
vital a competitor as in the United States, 
even where there apparently has not been 
raised a hue and cry for something new and 
different, CinemaSeope installations are pro¬ 
ceeding apace. Even where television has not 
yet reared its multi-dialed head and box- 
offices were thriving, the impact of Cinema- 
Scope has been nothing short of sensational. 

“May I humbly offer the suggestion that 
the aiLSwer lies simply in the towering 
superiority of CinemaSeope over the old- 
style 2-Ds. 

“Do you recall, Mr. Starr, the grim, dark 
days and years from 1948 to the early part 
of 1954, when perhaps 6,000 American thea¬ 
tres alone were forced to close, careers dis¬ 
placed and livelihoods destroyed? 

“Do you recall the new vitality that in¬ 
fused the industry with the advent of Cinema- 

Samuel Goldwyn this week slammed the 
TV film experiments of the major studios as 
being deterrants rather than stimulants to 
the movie business. “You can’t make a good 
.show for only $65,000 and expect to spend 
a good part of that time plugging your own 
pictures,” he said. 

According to the veteran producer, the 
“movie habit is gone,” and only good filnrs 
will get the public to the theatres. “For bad 
pictures, they can stay home and watch bad 
television.” He added that the new processes 

are less important than a really good stol•3^ 
“A bad story on a wide screen is twice as 
bad,” Goldwyn said. 

Goldwyn expressed his belief that tele¬ 
vision should be done on film where it can 
be “re-worked.” Calling TV the “greatest 
thing that has happened in my time,” the 
producer indicated that it is nevertheless 
impossible to provide 16 hours of good enter¬ 
tainment daily. The stories and the talent 
just aren’t there, he said. 
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A New Star 

Dana Wynter, newly-hailed star of 20th-Fox's 
"View From Pompey's Head" is greeted by Robert 
C. Rothafel, new managing director of the Roxy 
Theatre, at the premiere of "The Girl in the Red 

Velvet Swing" another Fox release. 

Kansas Blue Law Ban 

Upset By “Moon” Ruling 
Washington.—The Kansas ban on “The 

Moon Is Blue” this week was overtorned by 
the Supreme Court. The highest coui-t gave 
no reason for its action, but did cite previous 
decisions in the “Miracle” and “M” cases in 
which censorship was defeated on the grounds 
of vague and indefinite statutes. Since the 
original ban on “Moon,” Kansas had re¬ 
vamped its censorship laws in an attempt 
to conform with the Supreme Court decisions 
in the cases cited. 

The film was censored as “obscene, inde¬ 
cent and immoral.” Holmby Productions 
took the case to the courts and the ban was 
voided by the District Court, which cited the 
Supreme Court decisions. The Kansas Su¬ 
preme Court reinstated the ban, while refus¬ 
ing to view the film on the grounds that it 
could nile only on whether the censors acted 
arbitrarily and could not substitute its 
opinion for that of the censors. 

Holmby then successfully asked the U.S. 
Supreme Court to oveiTule on a number of 
grounds, including lack of judicial review 
of the opinions of the censor, unconstitution¬ 
ality of advance censorship of films, and the 
lack of clarity and exactness in the Kansas 
censor statutes. 

Eudy Heads Tri-State 
Memphis.—Charles Eudy, Houston, Miss., 

was elected Tri-State Theatre Owners Asso¬ 
ciation president succeeding Nathan Flexer, 
Waverly, Tenn., who presided over the 46th 
annual convention. Elected also were vice- 
presidents Leon Rountree, Holly Springs, 
Miss.; Alton Sims, Memphis, and Doyle 
Branseom, Hamson. Ark. Roy L. Cochran, 
N. Little Rock, Ark., was elected secretary- 
treasurer. 

Ornstein ATOK Prexy 
Louisville, Ky.—E. L. Ornstein has been 

elected president of Allied Theatre Owners 
of Kentucky. At the first annual election of 
officers and directors, Joseph M. Reiss was 
chosen vice-president and Fred Switow, sec¬ 
retary and treasurer. 

Mervin Houser has been appointed direc¬ 
tor of publicity for the RKO Radio Studio. 
Houser, who was formerly executive assistant 
to Peny Lieber at RKO, is a veteran of 20 
yeai’S has also been eastern director of ad- 
publicity-exploitation for RKO. 

Manny Reiner has been named general 
sales manager of Italian Film Export Re¬ 
leasing Corp. Formerly vice president in 
charge of sales for Guild Films, Reiner 
succeeds Bernard Jacon, recently resigned. 

Ira Tulipan has been named to the post 
of publicity manager for 20th-Fox. He has 
been a member of their advertising and pub¬ 
licity staffs since 1942. Meyer Hutner has 
vacated his position of publicity mgr. for 
20th-Fox to fill the post of account exec, in 
charge of promoting the new CineniaScope 
“55” process. 

Charles Cohen has been named to the 
newly-created position of assistant Eastern 
advertising and publicity mgr. of Allied 
Artists. Cohen recently resigned as 20th-Fox 
assoc, adv. mgr. 

Charles L. Levy has been appointed 
national magazine publicity contact for 20th- 
Fox, succeeding Lowell Benedict, resigned. 
Levy seiwed as publicity and exploitation 
director for Walt Disney for 12 years. 

Kenneth Evans, former associate story 
editor of Columbia Pictures, has been ele¬ 
vated to the post of studio story editor. 

Robert Kirsten has been named New 
York editor of Walt Disney’s Mickey Mouse 
Newsreel. 

Rudi Fehr will fill the newly created 
position of post-production executive for 
Warner Bros., coordinating music, sound, 
lab, special effects and inserts departments. 

Dr. Robert LeBaron, fonner Deputy to 
the Secretaiy of Defense for Atomic Energy, 
has been retained as consultant on Cine- 
inei’a’s projected “Atoms For Peace” film. 

David Hanna has been signed as head 
unit publicist for Stanley Kramer’s “The 
Pride and the Passion.” 

Frank Greenfield, formeily with the 
William Morris Office, has joined the sales 
staff of Mel Gold Productions. 

Mort Siegel, formerly with RKO as for¬ 
eign legal and operations executive, has 
joined Sol Lesser Productions in an execu¬ 
tive capacity, devoted to foreign operations. 

Leon Feldun, formerly a member of lL4’s 
foreign executive staff in their home office, 
has been elevated to general sales manager 
in Geimany, with offices in Frankfort. 

NEW POSITIONS 
Sidney Cooper assumes command of 

United Artists’ Central district as branch 
mgr. Formerly he served as Washington 
mgr. for the studio. Albert M. Kane has 
been promoted to succeed Cooper as Wash¬ 
ington branch mgr. Kane seiwed in various 
key managerial positions for Paramount in 
the past 30 years. 

SID CCX)PER AL KANE 

Terry Turner of General Teleradio has 
been named special consultant to work with 
Perry Lieber and his staff on RKO’s “The 
Conquerors.” 

High Court Rules Out 

Jury In Percentage Suit 
Washington.—The Supreme Court has 

refused to review lower court decisions deny¬ 
ing a jury trial to exhibitors in a consoli¬ 
dated ease involving charges by the major 
distributors of percentage fraud, and the 
following counter-suit alleging distributor 
antitnist violations. Narragansett Pier 
Amusement, Artcraft Pictures and the 
Stanzler Brothers, all of Rhode Island, 
asked for a trial befoi’e a jury. Meanwhile 
the Federal District Court referred the ease 
to a special master, and the trial has been 
proceeding while the appeal for a jury has 
been in progi’ess. 

UA-Figaro Set Nine 
Arthur B. Krim, president of United Ar¬ 

tists and Robert Lantz, exec, vice-president 
of Figaro Inc. this week announced an 
agreement under which Figaro will make 
nine features for UA release during the next 
four yeai’S, five of which will be produced, 
dii’ected and written by Joseph L. Mankie- 
Avicz. At least two of the properties will be 
produced initially as stage plays. 

Seymour Poe (center), executive vice-president of the Italian Film Export Releasing Corp. introduces 
to the press IFE's new general sales manager, Manny Reiner (left). Eastern division sales mgr. 

Seymour Schussel is seated at Poe's left. 
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Warners Announces Sales Force Realignment 

Ben Kalmenson, Warner Bros, vice-president, congratulates studio sales executives involved in 
promotions and realignments. L to R: John F. Kirby, new midwest sales mgr.; Roy Haines, head 
of new West Coast division; Kalmenson; W. O. Williamson, Jr., southern sales mgr.; and Grover 

Livingston, new southeastern soles mgr. 

“The way is open to a truly golden era 
for the motion picture industry,” declared 
Maj. Albert Warner at the closing session 
of his studio’s home office meeting of sales 
executives. Warner forsaw a “continued 
climb of the industry’s business barometer” 
as long as his and other companies produced 
and distributed top quality films. 

The WB vice-president pointed to “those 
pessimists who saw only dire things in this 
business’ future” and surmised that they 
weren’t around in the dark days of the late 
1920’s or in the hard times of the 1930’s. 
For each time, he said, “this and other 
American industries defied the signs of the 

Coyne Rebuffed 

By House Group 
Washington.—Robert W. Coyne, COMPO 

general counsel, has had the unusual experi¬ 
ence of having Congressmen refuse to let 
him thank them on a job well done. It 
happened when Coyne attempted to read a 
prepared statement to a House Ways and 
Means Subcommittee which is currently 
studying technical matters relating to excise 
taxes. 

COMPO’s spokesman had barely gotten 
seated when subcommittee chairman Aime 
Forand (D., R.I.) asked whether he had 
come to discuss rates or technical problems. 
Coyne answered, “I’m here to ask for noth¬ 
ing. We feel a responsibility to report to 
you as to the effects of some of your prior 
actions.” 

“You are talking about rates,” Forand 
interrupted. “I must insist that unless you 
have some administrative or technical prob¬ 
lem, the subcommittee cannot hear you.” 
He told Coyne that the thanks should be 
delivered instead to the full Committee. Rep. 
Noah Mason (R., Ill.) agreed that Coyne 
had chosen the wrong time and place but 
agreed with Forand that it was nice to hear 
praise for a change. 

This is what Coyne attempted to tell the 
subcommittee: Since the admission tax 
changes the Treasury had received $30 mil¬ 
lion more from the film industry in combined 
admission and business taxes than it would 
have received under the old tax rates. 

RKO Announces Net 
RKO Pictures Corp. reported a net profit 

of $150,811 in the nine months ending Sept. 
30, including $50,537 in the last three months. 
Since March 1954, RKO Pictures assets 
have consisted solely of cash. 

times and came out with renewed strength.” 
With the establishment of a west coast 

division with Roy Haines as the division’s 
sales manager, Warner Bros, has announced 
a realignment of its sales force executives. 
Haines will have six major offices under his 
supervision in Denver, Portland, Los An¬ 
geles, Seattle, Salt Lake City and San Fran¬ 
cisco. 

Promotions and realignments are to take 
effect immediately, according to Ben Kal¬ 
menson, WB vice-president in charge of 
distribution. Kalmenson told a gathering of 
the company’s sales executives that the re¬ 
alignment was made to increase over-all ef¬ 
ficiency in national distribution. 

John Kirby has been promoted from 
southern division sales manager to the post 
of mid-west sales manager. Kirby heads 
offices in Chicago, Detroit, Milwaukee, Des 
Moines, Minneapolis, Omaha, St. Louis and 
Kansa.s City. 

W. 0. Williamson, fonnerly south eastern 
distinct manager, will replace Kirby as south 
division sales manager. Grover Livingston 
was appointed to replace Williamson. Liv¬ 
ingston was formerly Atlanta branch man¬ 
ager, and his replacement will be appointed 
shortly. Jules Lapidus continues in his post 
of eastern sales manager. 

Kingsley Tops Columbia 

Foreign Sales Setup 

Columbia Pictures this week announced 
the establishment of a special Sales Division 
to handle United States distribution of im¬ 

ported films, having 
finalized an agree¬ 
ment with Edward L. 
Kingsley to head up 
the new operation. 
Kingsley, who is 
president of Kingsley 
International, also re¬ 
tains his present as¬ 
sociation and will 
continue to operate 
his own independent 
distribution compaiyr. 

“We will offer U.S. 
exhibitors only the 

very finest films from abroad, merchandized 
and launched in a hand-tailored manner,” 
said a Columbia spokesman.” The studio 
said that further announcements would bo 
forthcoming regarding the actual organiza¬ 
tion of the new distribution arm. 

Two Trans-Lux 

Subsids Formed 

For Foreign Pix 
“Sales resistance to foreign films has in¬ 

creasingly diminished in recent years,” de¬ 
clared Harry Brandt, veteran circuit head, 
in a press meeting held to announce the for¬ 
mation of two new Trans-Lux Corp. sub¬ 
sidiaries. 

They are the Trans-Lux Pictures Corp., 
for the purchase of exhibition rights to first 
class foreign productions in the Western 
Hemisphere and for the financing of a lim¬ 
ited number of overseas films, and the Trans- 
Lux Distributing Corp., for national distri¬ 
bution of these pictures. Present at the meet¬ 
ing were Richard Brandt, president of 
TLDC and vice-president of TLPC; George 
Roth, vice-president of the distribution sub¬ 
sidiary; and Harry Brandt, a major stock¬ 
holder in the new ventures. 

Harry Brandt pointed out that the cur¬ 
rent success of foreign films is largely a re¬ 
sult of the acute shortage of U. S. product. 
He added that foreign pictures can build 
star attractions out of foreign personalities 
along the lines of LoUobrigida and Man- 
gano. The presence of U. S. stars, he added, 
was not essential to commercial success here. 

Questioned on TLDC’s attitude toward 
Code approval, Harry Brandt noted that 
principles of good taste will always be ob¬ 
served, but that the distributing agency 
“does not want to limit itself to the extent 
that the outmoded Production Code limits 
itself.” He pointed to the current drive for 
Code revision which would enable us to com¬ 
pete with the rest of the world for an en¬ 
lightened view of life.” 

Twelve releases a year are eventually 
expected by TLDC, distributed through 
branches in New York, Chicago, Atlanta, 
Minneapolis, Washington, Dallas, Los An¬ 
geles and San Francisco, and then through 
sub-distributors. 

At present, Richard Brandt said. Trans- 
Lux plans to release three films through the 
new subsidiary. Trans-Lux Pictures is also 
prepared to enter into pre-production deals, 
and to back its interest in exhibition rights 
with dollars, he said. Negotiations are now 
under way with George Minter, producer of 
“Svengali,” Brandt said. 

AB-PT Reveals 68% 
Net Rise Over '54 

Reporting a 68 percent rise in estimated 
net operating profit for 1955 over the pre¬ 
vious year, American Broadcasting-Para¬ 
mount Theatres announced net figures for 
the first nine months at $5,254,000 or $1.20 
per share on 4,137,993 shares outstanding. 
In 1954, for the same period, net profit was 
$3,127,000 or 68 cents per share on 3,967,- 
493 shares. 

Leonard H. Goldenscn, president of the 
corporation, revealed that theatre earnings 
were slightly ahead for the first nine months. 
Business was good in July and August, he 
said, but disappointing in September. As a 
result, the full quarter was not equal to the 
record level of business of last year which 
was the third best quarter for the theatres 
since 1950. 
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The Book-of-the-Month Best-Seller | 
Becomes Your Holiday-Happiness Hit 

JENNIFER JONES j 

Good Morning Miss Dove 
co-starring 

ROBERT STACK 
COLOR by DE LUXE 

Produced by SAMUEL G. ENGEL 

Directed by HENRY KOSTER 

Screen Play by ELEANORE GRIFFIN 

From the Best-Selling Novel 
by FRANCES GRAY PAHON 

Vivien Leigh's first rote since 
her Academy-Award winning 
**Streetcar Named Desire”! 

Alexander Korda presents a LONDON FILM 

VIVIEN UIGH • KENNETH MORE 
in an Anatole Litvak production 

by Terence Rattigan 

co-starring 

ERIC PORTMAN • EMLYN WILLIAMS 
COLOR by DE LUXE 

CINemaScoPc 
I Produced and Directed by ANATOLE LITVAK 

I Screenplay by TERENCE RAHIGAN 

The Stars of ” The Seven Year itch” 
and”How To Be Very, Very Popular 
in the Comedy of the Year! 

TOM EWELL • SHEREE NORTH 

I The Lieutenant 

vvoRE Skirts 
co-starring 

RITA MORENO 
COLOR by DE LUXE ^ 

CINemaScoPc 
Produced by BUDDY ADLER 
Directed and Screenplay by 

FRANK TASHLIN 



Your Christmas Attraction... 
20th's Mightiest Dramatic Triumph! 

^nnehipur 
starrint 

RICHARD 

COLOR by DE LUXE ^ 

CZ|NemaScoP£ 
Produced by FRANK ROSS 

Directed by JEAN NEGULESCO Screenplay by MERLE MILLER 



HOLLYWOOD 
... on fhe wire 

RICHARD BERNSTEIN, Editor 

Hollywood Offices: 
8245 Beeman Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

U-I made two important announcements. 
The first was the announcement of the ac¬ 
quisition of motion picture rights to “Em¬ 
peror Jones.” Studio purchased the rights 
from New York impresario Jac Thall, Clif¬ 
ford Cochrane and the estate of the late 
Eugene O’Neill. The property, which was a 
hit stage play in 1920, was made into a 
successful motion picture in 1934, released 
by United Artists. U-I plans to make the 
film on a large scale. In a second commique, 
the studio revealed that Merle Oberon will 
co-star with Lex Barker in “Cry Innocent,” 
which Howard Christie is producing and 
Abner Biberman directing. Film rolls this 
week. 

* * 

Rod Steiger, Max Baer and Jersey Joe 
Walcott has been added to the east of Co¬ 
lumbia Pictures’ “The Harder They Fall,” 
which will star Humphrey Bogart and in¬ 
troduce Mike Lane. Philip Yordan is pro¬ 
ducing from his own screen play based on 
the Budd Schulberg best seller, Mark Rob¬ 
son will direct. . . . Producer Hal R. Make- 
lim has purchased “Desperate Men,” a sea 
adventure yarn by Plal Richards, and placed 
it on the production slate of the Makelini 
plan. Currently shooting under the Makelim 
plan is “The Peacemaker,” James Mitchell- 
Rosemarie Bowe staiTer, with “The Case of 
Julia Walton” and “The Gay Primitive” on 
the ready line. . . . Henry Sucher is writing 
an original story and screenplay for a west- 
em set in the period of the Civil War. Ed¬ 
ward Finney will produce for Adventure 
Pictures. 

^ 0 * 

Paul Kohner concluded a deal with Par¬ 
isian film producer George Koly on behalf 
of Yvonne De Carlo, who wiU play the 
femme star role in “The Castle of Leban¬ 
on.” Trevor Howard and Claude Pascal 
will co-star with Miss De Carlo and Walter 
Kapp will direct. The film will be made on 
location in Lebanon in the Mediterranean, 
with interiors to be shot in Paris. 

« * « 

Sam Bischoff and Dave Diamond dis¬ 
closed their acquisition of “The Trek,” an 
original story by Montgomery Pittman, and 
its scheduling as a high budget production 
on their Bischoff-Diamond Inc. slate. They 
announced the signing of Sherry Jackson, 
for one of the starring spots. The story con¬ 
cerns a covered wagon group penetrating 
hostile country, who hide their children in a 
cave and are alternately confronted with 
Indians, bad weather and other’ hardships. 
Some of them sacrifice their lives so that a 
few can ultimately reach the sanctuary of a 
fort manned by Americans. Pittman au¬ 
thored Republic’s Steve Cochran-Ann Sheri¬ 
dan starrer, “Come Next Spring.” Donna 
Corcoran and Richard Eyer have also been 
signed for the film. 

» » » 

Italian actress Rosana Podesta will co-star 
with Alan Ladd in “Santiago,” which is 
based on the forthcoming novel by Martin 
Rackin, who will produce the film for War¬ 
ner Brothers. Screen play is being written 
by Rackin and John Twist. The story takes 
place in Cuba during the time of the Span¬ 
ish American War. ... At Paramount, 
Robert Parrish was signed to direct “to 

Tame A Land,” which will be made by 
Marlon Brando’s own independent com¬ 
pany, Pennebaker Inc., and which will star 
Brando. The film will be released by Para¬ 
mount. Brando will play a western badman 
in the feature, a desparado who dislikes 
killing. Story is by Louis L’Amour with 
Niven Busch writing the screen play. George 
Englund will be associate producer. 

• 0 • 

Frank Sinatra’s initial production under 
his Kent Productions banner, “Johnny Con¬ 
cho,” for United Artists release, will roll 
Nov. 28 at California Studios. Don McGuire, 
who collaborated on the screen play with 
David Harmon, will direct. William Conrad 
has been signed to play the lead heavy in 
the film. . . . Don Siegel will direct “Crime 
in the Streets,” John Cassavettes starrer, at 
Allied Artists. Producer Vincent M. Fenne’ly 
has signed Mark Rydel for one of the top 
roles in the film, which is based on a tele¬ 
vision play by Reginald Rose, who also write 
the screen play. Film rolls Nov. 3. 

^ ^ 

Allied Artists is nearing completion of 
negotiations with Alpine Productions Inc. 
for the distribution of “Confession” in the 
western hemisphere. The film stars Sydney 
Chaplin, Audrey Dalton and John Bentley. 
It was produced by Alec Snowden and was 
directed by Ken Hughes. 

* * 0 

Carl Dudley, president of Dudley Pictures 
Corp., announced that all experimental work 
on the anamoiqDhic film process, Super-Vist- 
arama, has been completed and Vistarama 
Inc. would shortly announce its avai’ability 
to all producers. Dudley revealed that the 
process employs the new 65mm cameras, 
equipped with modified Vistarama anamor- 
phie lenses, using EastmanColor negative 
film. 

« « « 

Robert Wilke has been signed for a 
featured role in “Raw Edge,” U-I picture 
starring Yvonne De Carlo, Rory Calhoun 
and Neville Brand. Wilke will play a heavy 
in the film. . . . Columbia is teaming Judy 
Holliday with Paul Douglas in “The Solid 
Gold Cadillac.” This will be the first screen 
teaming of the twosome, which starred in 
“Born Yesterday” on Broadway. The film 
will be produced by Fred Kohlmar and 
directed by Richard Quine. “The Solid 
Gold Cadillac,” was written by Howard 

{Continued on page 17) 

African Locales 

Cited By Mayer 
“The western picture does well, because it 

is adventurous and exciting, but the public 
knows that the days of the Old West are 
gone and that what they are seeing is syn¬ 
thetic,” producer-director Gerald Mayer said 
in Hollywood. “On the other hand,” he said, 
“present-day adventure still exists in Af¬ 
rica.” 

Mayer has just returned from 3 months 
on that continent, where he headquartered 
in Johannesberg, and made “African Drum¬ 
beat,” for African Film Productions Inc., 
which starred Kevin McCarthy. The project 
was made in conjunction with the John 
Schlcsinger Organization which partnered 
with African Film Productions Inc. Execu¬ 
tive producer was Edward Dukoff and writer 
was Larry Marcus. Mayer produced and 
directed. 

“We used some South African actors and 
imported some actors from London,” Mayer 
said. “Because there is a small picture in¬ 
dustry in South Africa enough equipment 
and technicians were available for us to 
complete our work.” 

This was his first chore as a producer- 
director and he stated that he plans to fill 
the same roles when he enters independent 
production in Hollywood. “It makes it easier, 
you just have to please yourself,” he said. 
Mayer directed “Bright Road,” the Dorothy 
Dandridge - Harry Belafonte starrer at 
M-G-M and also “The Marauders,” which 
staiTcd Dan Durj^ea, before he went to 
Africa. 

Ahern Named RKO’s 

Production Coordinator 
Hollywood.—Fred Ahern will join RKO 

Radio Pictures, Inc., this week as Produc¬ 
tion Coordinator of the RKO Radio Studio 
in Hollywood, it was announced by Charles 
L. Glett, Executive Vice President of RKO. 
Ahern, who resigned last week from his 
executive post at CBS-TV where he has 
been Director of West Coast Television Op¬ 
erations since 1951, will report directly to 
Glett and will act as liaison between the back 
lot and Glett’s office in all production matters. 

Ahern is an expert on European produc¬ 
tion. He functioned in Europe as production 
manager for Alfi-ed Hitchcock for three years 
(1947-1950) and for two yeai’s (1938-1939) 
for Alexander Korda. From 1940 to 1947, 
Ahern was assistant production manager for 
David 0. Selznick. 

Eva Marie Saint and Bob Hope greet Radio City Music Hall president and nmg. director Russell 
V. Downing, on the set of Paramount's "That Certain Feeling." L to R: Melvin Frank and Norman 
Panama, co-producer-director team. Downing, Miss Saint, Hope, Mrs. Downing and Don Hartman, 

Para, production head. 
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Inside Production HOLLYWOOD 

Harry Tatelman Picks Top Talent 
For Cinematic "Wedding of Minds” 

(Continued from page 16) 

Teichman and George S. Kanfman, and was 
a hit the 1953-54 season on Broadway and 
since has been touring the U. S. 

* « • 

By Richard 

One of the best story minds in the business, 
Harry Tatelman, producer of the latest Russ- 
Field film, “Run For The Sun,” emphasized 
how vital director-screen writer teamwork is 
by pointing to his choice of Roy Boulting, 
top English director, (Seven Days to Noon) 
and Dudley Nichols, scripter for many 
Hollywood hits, for his Richard Widmark- 
Leo Genn starrer. 

“Here is a wedding of minds,” Tatelman 
said, “the ingredients of a spine chilling 
melodrama.” 

Tatelman turned iDroducer after being an 
agent with Music Corporation of America. 
Later his story sense and motion picture 
knowledge attracted attention as the head of 
RKO’s story department. From this post, 
he was elevated to producership, a position 
in which his early experience with stories 
and actors, he feels, has proved valuable. 

"Throw Away Thai Crutch" 

As a producer, Tatelman believes that a 
good story takes work in order to be shaped 
into a top notch movie product. “When ideas 
are not su^sported by the right kind of direc¬ 
tion, you can forsee a lot of narration as a 
crutch. It’s not a crutch I believe in.” 

Prior to reporting to Russ-Field, he co¬ 
produced “Tambourine” at Columbia with 
Howard Welsch. Jane Russell and Cornell 
Wilde starred and it was directed by Nicholas 
Ray. Tatelman described it as an “exciting 
theme.” 

“It’s the story of gypsies and it tells the 
tale of the younger brother of the Gypsy 
King who doesn’t want to rej^lace the ailing 
ruler as head of the tribe. The King figures 
that if he can settle his brother in marriage, 
all will be well. He buys the brother (played 
by Wilde) a wife. Wilde shuns the woman, 
who is played by Jane Russell. She attempts 
to seduce him and then throw him over, but 
the plan boomerangs when she falls in love 
with him herself. 

Tatelman, who produced one of RKO’s 

George Nader (left) greets Jeff F, Hardin and his 
wife on the Universal set for "Congo Crossing." 
Hardin, city manager of the Wallace Theatres in 
Lovellond, Texas, won a trip to the recent Los 

Angeles TOA convention in a circuit contest. 

Bernstein 

HARRY TATELMAN 

top grossers of all time, “Underwater,” an 
innovation in underwater camera work, be¬ 
lieves that “a quality picture will automatic¬ 
ally make money, and by quality, I mean, in 
terms of wide audience appeal, a film that 
will intrigue and delight.” 

The producers of “Tambourine” provide 
a climactic whip dance in which husband 
Wilde tames fiery wife Russell. Tatelman is 
a great believer in the use of music to en¬ 
hance the mood of a scene, and that the 
“score plays a bigger part in motion pictures 
than ever before.” 

In his new project, “Run For The Sun,” 
executive producer and husband of Miss Rus¬ 
sell, Bob Waterfield, selected Mexico’s Isth¬ 
mus of Tehuenetpac for location after many 
months of search. The Nichols script is based 
on a story by Richard Connell. 

The producer is under a non-exclusive con¬ 
tract with Russ-Field Productions. At pres¬ 
ent he is slated to supervise production of 
“The Big Play.” Afterwards he will activate 
his own independent production company 
with a top director and screen writer. 

“If you try to make the best and you miss 
a little,” Tatelman said in summing up, 
“you’ve still got something pretty good. But 
you can’t substitute anything for the very 
best.” 

Museum Thentre Blends Old 
Hollywood.—The newly reopened Carmel 

Museum Theatre will open its 25th anniver¬ 
sary celebration Nov. 3 with an unusual 
festival which combines film classics with 
new releases. The first bill brings back Mack 
Sennett’s famous “Tillie’s Punctured Ro¬ 
mance” and a major recent release. 

The museum opened its doors with Richard 
Barthelmess in “Classmates.” Charles Tar- 
box, manager of the landmark theatre, is the 
owner of one of the largest private silent 
film libraries in the world. Sennett’s comedy 

“Mr. Adam,” the story of a shy man who 
finds that he is the only man in the world 
who can be a father, has been purchased by 
the King Brothers and will be put into pro¬ 
duction in Dec. for RKO release. It will be 
distributed by RKO under the present dis¬ 
tribution agreement existing between the 
King Brothers Productions, Inc. and RKO. 
“Mr. Adam” is the best selling novel by Pat 
Frank, which was published by J. B. Lippin- 
cott Co. and which to date has sold over a 
million copies. 

0 m 0 

“Gun For A Coward,” an original screen 
play by R. Wright Campbell, was bought 
by Universal-International, and William 
Alland has been assigned to produce the 
psychological western drama. The story, set 
in the West of the 1880’s, deals with a 
rancher’s son who becomes branded a cow¬ 
ard because he avoids fights. 

« * • 

“Les Girls,” a gay, romantic story of four 
beautiful show girls and their loves and 
careers in Paris, has been purchased by Sol 
Siegel as one of his first major productions 
for M-G-M. Tho picture will have an all-star 
cast headed by Leslie Caron, Cyd Charisse and 
Carol Haney, and Siegel hopes to sign Jean 
Simmons as the fourth member of the quartet. 

“Oscar” Governors OK 

17 New^ Memberships 
Seventeen new membei’ships in the Acad¬ 

emy of Motion Picture Arts and Sciences 
have been approved by the board of gover¬ 
nors, George Seaton, president, has an¬ 
nounced. Invitations will be issued to Mel 
Blanc (actors branch); Robert Burks, Boris 
Kaufman, and John F. Warren (cinema¬ 
tographers) ; Jay Blackton and Leonard 
Rosenman (music); Samuel Goldwyn, Jr. 
(producers); Paul Simqu (public relations); 
Nicholas George, William B. Justice, Alex 
Levy, Denis Sanders, Terry B. Sanders, 
Paul J. Smith, and Gilbert H. Turner (short 
subjects); Jack A. Barry and Harlan Wil¬ 
kinson Phillips (members-at-large). The 
board also voted associate membership invi¬ 
tation to James L. Saphier. Carl Schaefer 
(executive branch) was approved by the 
board for reinstatement. 

Classics And New Filins 
will mark the first playing of a silent film in 
the one-time Fox West Coast house since the 
advent of sound film. 

The film program will go back to the 
Edison collection days, 1895-1900. Included 
in the repertoire is E. V. Porter’s “The 
Great Train Robbery,” Selig’s “Jimmy 
Hayes and Muriel,” with Tom Mix, Vita- 
graph’s “The Sawmill,” D. W. Griffith’s 
“Enoch Arden” and others with Mabel Nor- 
mand, Fatty Arbuckle, Gloria Swanson, Ben 
Turpin, Wallace Beery and Mary Pickford. 
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PARAMOUNT’S TOTAL PENETRATION AD CAMPAIGN NOW ON NEWSSTANl 

-including spreads in LIFE, LOOK, SATURDAY EVENING POST and COLLIER? 

rarppunt presents 

co-starring 

Produced and Directed by WILLIAM WYLER • Screenplay by JOSEPH HAYES • Adapted 

a ^7. - I Bb 
^' H 3^1; 

L“j 
[•J 

1 #9 
^ A 9 — ^ 



“Not since ‘The Petrified Forest’ does Bogart 
show the ferocity he spreads on the screen 
in ‘The Desperate Hours’.” -new york times 

“Bogart scores in the type of role that first 
zoomed him to stardom.” -n. y. journal-American 

“Bogart is chillingly evil...in one of most nerve- 
wracking thrillers ever written.” 

-LOS ANGELES HERALD & EXPRESS 

“Bogart ruthless as a serpent ... in a memorable picture.” 
-BOSTON RECORD 

“Suspense never lets up!” 
-HEDDA HOPPER 

“Sure to be up for Academy Award.” 
-LOUELLA PARSONS 

“The thriller-diller of the year.” 
-TIME MAGAZINE 

“Super’s the word for such thrill-chills. Super-super-super.” 
-LOS ANGELES EXAMINER 

“Fierce, exciting entertainment.” 
-BOSTON HERALD 

“Year’s top suspense thriller.” 
“Click pic all the way.” --Hollywood citizen news 

-VARIETY 

HIGH-FIDELITY 

“Tremendous 
‘want to see’ 
potential in top 
grossing film.” 

-BOXOFFICE 

“A money picture.” 
-HOLLYWOOD REPORTER 

“Sensational 
piece of 

entertainment.” I 
-FILM BULLETIN j 

% 

i 
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REGIONE WS 
ALBANY 

Harold Gabrilove, pres, of RTA Distribu¬ 
tors, was elected chief barker of the local 
Variety Club, to succeed George H. Schenck, 
mgr. of Tri-State Automatic Candy Corp. 
Jules Perlmutter of Perlmutter Theas. and 
Norman Jackter, Columbia mgr., will be 
delegates to the International convention in 
N.Y. next May. Variety is now in its new 
quai’ters at the Sheraton-Ten Eyck. . . . Co- 
chairmen Ray Smith, Warner mgr., and Elias 
Schlenger, Fabian div. mgr., set their sights 
on $5,000 in the 6th annual Christmas Salute 
to the Will Rogers Memorial Hospital. 
. . . Mrs. Ottile Fearing resumed her duties 
as mgr. of the S-W Avon in Utica, follow¬ 
ing a maternity leave. She recently gave 
birth to a daughter. . . . Reported that 
Joseph Liss, regular S-W dist. mgr., has 
been permitted to leave the hospital in 
Worcester, Mass., where he was being 
treated for serious injuries received in an 
auto accident. . . . Irwin Ullman, supervisor 
of area drive-ins for Fabian, welcomed a new 
daughter, his second. 

ATLANTA 
The Ritz, Tallahassee, Fla.’s only art the¬ 

atre, opened for its 1955-56 season. Specializ¬ 
ing in foreign and off-beat product, it will 
run Mon. thru Fri. . . . Blair Theatre, Blairs- 
ville, Ga., recently taken over by Preston 
Henn, will receive a CinemaScope installa¬ 
tion in Dee. . . . James M. Attaway and 
Donald Hanna acquired the Glades Theatre, 
Moore Haven, Fla., from R. E. Burchard. 
. . . Tos Drive-In, Claxton, Ga., purchased 
a new insect fogging machine. . . . W. P. 
Riggins, owner of the Strand, Jasper, Ga., 
bought an all-acre tract for a new ozoner, 
to be the second for that city. 

Mrs. Claude Lumley was appointed mgr. 
of the Dixie, Wrightsville, Ga. Front of the 
theatre will be redecorated and the inteilor 
improved. . . . Proceeds from the local 
WOMPPs Hallowe’en party, held at Variety 
Club headquarters, were set aside to start a 
fund for the national convention, scheduled 
for Atlanta, Oct. 4-5, 1956. . . . M. C. Moore 
is new owner of the Coosa Theatre, Gadsden, 
Ala. . . . Henry W. Fancher, owner of the 
State, Ft. Lauderdale, Fla., has taken over 
the Ridge Theatre at Sebring. . . . Bobby 
Cobb plans to open his new ozoner at Tus¬ 

caloosa, Ala. on Nov. 19. 
Mgr. Marvin Bewton and projectionist Bill 

Emerson, charged with exhibiting obscenity 
in showing of “Garden of Eden” at Twin 
Drive-In, Pensacola, Fla., were acquitted by 
a jury which deliberated only 17 minutes. . . . 
Paramount’s Memphis branch office has been 
transferred from supervision of the Dallas 
office to division headquarters in Atlanta. . . . 
Carlton Bowden, mgr. of the Arcade Theatre, 
Ft. Myers, Fla., was appoitned finance cam¬ 
paign mgr. for the Salvation Army’s annual 
fund drive. . . . Crescent Amuse. Co. was up¬ 
held by the Ala. Supreme Court in its ap¬ 
peal from a $2,333.33 verdict in a damage 
suit filed in Decatur, Ala., which grew out of 
a wreck in front of the Sunset Drive-In in 
1953. 

Twilight Drive-In, W. Palm Beach, Fla., 
installed CinemaScope, also the Municipal 
Theatre, Apoka, Fla. . . . Gov. Folsom of 
Ala. appointed Dan Davis of the Norwood 
Theatre, Florence, to the State Docks Board, 
representing the 8th Congressional District. 
. . . Harold Fischer, long time with Com- 
pco Corp. of Chicago, Ill., resigned to enter 
his own film company in Orlando, Fla. . . . 
Doris Moore, former booker for Howco 
Films, became the mother of a boy in Miami, 
Fla. . . . Johnny Davidson, former Warner 
sales rep., now with WAGA-TV, has a new 
baby girl. 

BOSTON 
Elihu Glass leased his Majestic Theatre, 

W. Springfield, to Murray Lipson of 
Holyoke, who has been a projectionist in 
that area. Affiliated Theas. is handling buy¬ 
ing and booking for the new management. 
. . . Joe Tuttle, mgr. of the Saxon, Fitch¬ 
burg, was rushed to the hospital for an 
emergency appendectomy the same week his 
wife gave birth to a daughter, their second 
child. . . . Marshall Swartz, nephew of Ben¬ 
jamin Sack, owner of the Beacon Hill Thea¬ 
tre, is training to become asst, to mgr. Harry 
Harding. Swartz, who is studying business 
administration at Boston U., replaces Ozzie 
Klatskin, who resigned to continue his engi¬ 
neering studies at Northeastern. . . . Clarence 
Hastings, projectionist at 20th-Fox passed 
away. 

Ernie Warren, owner of the Paramount, 
Needham, added a new gimmick to his Jim¬ 

my Fund drive with excellent results. He 
lined up 40 youngsters between ages of 8 and 
12, gave them Jimmy Fund cans and offered 
them two passes if they returned a can filled 
with money; one pass if only half filled. . . . 
Joseph E. Levine, pres, of Embassy Piets, 
who has world-wide distribution of “Wire- 
tapper,” is fiymg to Europe to set up deals 
in England and Fi-ance and to look over 
new foreign product. .. . Clayton Hazelwood, 
former mgr. of the Puritan, Roxbury, was 
appointed asst. mgr. to Nick Lavidor at the 
University, Cambridge. . . . Mel Davis, Re¬ 
public Head booker, was married to Glenys 
Blumenthal on Oct. 30. 

The three millionth patron of the Cinema 
Theatre, Framingham, will i-eceive a season 
pass, and 40 other lucky customers gifts from 
local merchants in honor of the occasion, 
which mgr. Lloyd Mills expects to happen 
early in Nov. Incidentally, Mills is receiving 
congratulatons on the birth of his fifth child, 
named Andrea. . . . Francis Perry, Jr., who 
operates the Orpheum, Foxboro, for his 
father, has turned over buying and booking 
to Daytz Ents. . . . A1 Arzigian, operator of 
the Park, Montello, for four years, decided 
not to reopen after summer closing and is 
disposing of the projection equipment. 

BUFFALO 
A committee of city executives has been 

named to raise funds for a painting of Elmer 
F. Lux, head of Elmart Theatres, to be 
presented to him upon his retirement as 
president of the Common Council on Dec. 
31. . . . Louis Sanell is operating the Mas¬ 
que, one of Buffalo’s oldest community thea¬ 
tres, on a part-time basis. . . . Murray White- 
man, past chief barker of Variety Tent 7, 
is recovering from a mild heart attack in 
Millard Fillmore Hospital. . . . Lou Levitch, 
mgr. of Schine’s Granada, reported an entire 
row of seats slashed by young hoodlums. He 
has arranged to have a couple of cops in the 
theatre Friday nights, which seems to be a 
favorite for property damage activities. 

CHARLOTTE 
A 25-aere site, two miles north of Raleigh, 

N.C., has been purchased by Consolidated 
Theas. for construction of a $250,000 drive- 
in to accommodate 1,200 cars. . . . Exchange 
employees of Local F33 and B33 resumed 
their meetings and activities this month. Co¬ 
lumbia’s Rosaline Hutton and WarneFs 
Thelma Culp are business agents. . . . W. 
Frank Harris of Harris Theatre Supply, a 
member of the executive committee of the 
local branch of the Foundation for Infantile 
Paralysis, is back from a meeting at the 
Warm Springs, Ga. hospital. . . . Sunday 
motion pictures have been authorized by the 
City Commissioners of Mt. Airy, N.C. . . . 
Starlite and Century drive-ins at Lincolnton, 
N.C., and the Lester Theatre in Cherryville, 
were taken over by Stellings-Gossett Theas. 

CHICAGO 
Jack Kirsch, gen. chmn. of Allied’s 1955 

National Convention, announced that Ruben 
Shor, pres, of Allied, will make the keynote 

The live men most responsible for bringing Rodgers and Hammerstein's "Oklahoma!" to the screen 
in the Todd-AO process gathered at the Rivoli Theatre in N. Y. during the week-long celebration 
inaugurating its long run. L to R: George P. Skouras, pres, of Magna Theatre Corp., whose busi¬ 
ness genius supplied the financing; Fred Zinnemann, who directed the first picture in Todd-AO; 
Richard Rodgers, who created the music; Dr. Brian O'Brien, who invented Todd-AO, and Oscar 

Hammerstein II, who wrote the words and lyrics. 
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CHICAGO (cont'd.) 
address on Nov. 7 at the Momson Hotel. . . . 
B&K attorney Arthur Goldberg was in Rock¬ 
ford, Ill. to complete deal for acquisition of 
Great States’ Auburn Theatre there by John¬ 
son theatre interests. . . . Raymond G. Ross 
and Tyrus Anderson named co-mgrs. of Pick¬ 
wick Theatre, Park Ridge, with John Sabis 
as asst. mgr. . . . Lee Afblack is new mgr. at 
the York Elmhurst. . . . B&K gives up its 
lease on the 3,200-seat Belmont Theatre on 
Nov. 1, to be operated by an independent 
group headed by JackBullis of Melrose Park. 

Deal for use of the MeVickers Theatre for 
run of “Oklahoma!” is under discussion. 
Jones-Linick-Sehaefer, lessees, are conferring 
with the Board of Education, ownere of the 
property, regarding modernization to make 
possible the Todd-AO installation. . . . Ken 
Pritchet named mgr. of Schoenstadt’s Pic- 
adilly following retirement of Herb Ellisburg 
because of ill health. . . . Elizabeth Wetter, 
oldest active employe on film row and secy, 
to Universal branch mgr. L. R. Berman, is at 
home convalescing from her recent iLness. . . . 
B&K starting stage shows at the southside 
Regal on Nov. 25, using stars of hi-fi records. 
. . . Dave Barrett, mgr. of the Carnegie 
Theatre, is in London on business. 

Dave Wallerstein, B&K gen. mgr., back 
from Hollywood conferences on forthcoming 
premiere of “Guys and Dolls” at the Chicago 
Theatre, Nov. 11, minus stage show. Evening 
admission will be $1.80; matinee $1.25. . . . 
Royal Theatre reopened under management 
of Clyde Winans. . . . John Balaban and wife 
are due back from a European vacation on 
Nov. 15. . . . Hanns Teichert, theatre decora¬ 
tor, completed jobs for Great States’ Para¬ 
mount, Aurora, Ill.; Granada and Palace, 
South Bend, Ind.; Essaness’ Woods Theatre, 
Chicago. . . .Richard A. Kubick, asst. mgr. 
at the Highland Theatre became engaged to 
Maureen Curren. 

Watch These Dates! 

Nov. 4: New York—Motion Picture Pio¬ 
neers 17th annual dinner — Waldorf 
Astoria. 

Nov. 5-9: Chicago—Allied States Associa¬ 
tion convention—Hotel ^lorrison. 

Nov. 6-8: Jacksonville—Motion Picture Ex¬ 
hibitors of Florida annual convention— 
Roosevelt Hotel. 

Nov. 6-9: Chicago—International Popcorn 
Association convention, Hotel Morrison. 

Nov. 6-9: Chicago—Allied States Assn, an¬ 
nual TESMA-TEDA-IPA trade show— 
Morrison Hotel. 

Nov. 11-13: Los Angeles—Colosseum of 
Motion Picture Salesmen of America con¬ 
vention—Ambassador Hotel. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 17-27: COMPO’s first annual Audience 
Awards Poll—final balloting. 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

1956 
Jan. 22: Los Angeles—Screen Producers 

Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 
Hotel. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

Burt Lancaster and Gina Lollobrigida, stars of 
United Artists' "Trapeze," discuss telecast plans 
with Ed Sullivan in Paris' famed Cirque d'Hiver, 
where circus scenes for the Hecht & Lancaster 

Cinemascope production are being filmed. 

CINCINNATI 
Anna Bell Ward, pres, and gen. mgr. of 

Somerset Amuse. Co., backed up her belief 
in future of the industry with an investment 
of $10,000 for a face lifting job on the lobby 
alone of her Virginia Theatre, Somerset,Ky., 
plus added interior renovations. Her Ken¬ 
tucky Theatre is also being renovated. . . . 
Tom Fisher is back on the job at Mid-West 
Theatre Supply, recovered from his recent 
operation.. . . James Abrose, Warner branch 
mgr., and James W. McDonald, mgr. for 
Theatre Owners Corp., area chairmen for the 
Will Rogers Memorial Fund drive, scheduled 
a meeting for Nov. 1 in the office of Bob 
Wile, secy, of ITOO, Columbus, and one in 
the 20th-Fox screening room for Nov. 2, to 
brief exhibitors on how to successfully con¬ 
duct this worthy drive. 

0. G. Roaden, Ky. circuit exhibitor, took 
over operation of the Viv Theatre, Corbin, 
from James Booze. . . . George Buckner, who 
operates theatres in Vicco, Blue Diamond, 
and the Family Drive-In, Somerset, Ky., has 
taken over the Leatherwood Theatre, Leather- 
wood, Ky. . . . Gil Reusch, M-G-M’s head 
shipper, is doing nicely at Jewish Hospital 
after removal of a cataract. . . . Charles 
Schroeder, Warner’s W.Va. sales rep., is 
handing out cigars on arrival of a third son. 

Theatre Owners Corp. has assumed book¬ 
ing and buying for Charles Purvis’ Starglo 
Drive-In, Monroe, 0. . . . Phil Fox, Columbia 
mgr., while on a business trip to W.Va., 
visited with W.Va. salesman Charles Palmer, 
who is convalescing at home from an opera¬ 
tion. . , . Homer Snook, pres, of Mid-West 
Theatre Supply, receiving congratulations on 
arrival of a new granddaughter. . . . Mrs. 
Carrie Delaney, 58, was in fair condition in 
Christ Hospital following an auto accident in 
which her husband John, 65, was killed. The 
Delaneys own the Jo Ann Theatre, Sardinia, 
Ohio. . . . Arthur Fine, 47, owner of the 
Empire and Main theatres, Cincinnati, died 
of a heart ailment; also the brother-in-law of 
Max Millbauer, who operated the concession 
booth at his Belmont Auto Theatre, Dayton. 

CLEVELAND 
Sheriff Carl Finegan of Elyria, 0. declined 

to serve as movie censor at preview of a film 
to be booked by Frank Gidlin, operator of 
the Tower Drive-In. The request followed ar¬ 
rest of movie operator Richard Kline for 

showing a film which arresting officers said 
“tended to undermine the morals of youth.” 
Kline is to be tried Nov. 3. . . . Over 30,000 
student discount tickets were distributed 
among school superintendents before opening 
of “Ulysses” at Stanley-Warner’s State The¬ 
atre, resulting in excellent attendance. 

Variety’s “Light a Life” campaign for the 
Cerebral Palsy Fund now has 500 locations 
cooperating, according to chief barker Jack 
Silverthorne. . . . Paramount personnel is 
making plans for its annual Christmas party, 
which will be a dinner at Luccioni’s on Dec. 
19. . . . Oct. 15 marked the kickoff for Co¬ 
lumbia’s “Jack Cohen Sales Drive.” . . . Mi¬ 
chel Gould, Paramount salesman, is out of 
the hospital and back at work with the aid 
of cmtches. 

DENVER 
Tom Brennan, 41, Northern dist. mgr. of 

Fox Inter-Mountain and a brother-in-law of 
pres. Frank H. Ricketson, died in a Laramie, 
Wyo. hospital following a heart attack suf¬ 
fered while watching a college football game. 
As a result, the districts in company head¬ 
quartering have been reshuffled, with Ray 
Daivs, mgr. of the Metropolitan district, 
taking over the Northern, to which theatres 
in No. Colo, have been added; the sub¬ 
sequent houses in Denver added to the South¬ 
ern district, managed by Harold Rice, and 
Denver first-run houses supervised by div. 
mgr. Robt. Selig. 

Ralph Batsehelet, formerly with Fox I-M 
as a theatre mgr., has rejoined the organiza¬ 
tion as mgr. of merchandising, replacing 
A. J. Plouff, who was killed in a recent 
plane crash. . . . Gloria Pinney, secy, at Al¬ 
lied Rocky Mountain Ind. Theas., and B. I. 
Noble, Jr. will be married Dec. 3 in Hast¬ 
ings, Neb. . . . Burl E. Lingle has closed the 
Star, Estaneia, N.M. . . . Gale Poland, mgr. 
of the Hot Springs, Hot Springs, S.D., was 
married to Phyllis Kurtsch. . . . Frank H. 
Ricketson, Jr. was named to the Denver Cen¬ 
tennial Celebration Commission, which will 
plan for the 1958 city centennial. . . . Clar¬ 
ence Olson, former United Artists branch 
mgr. who has been with radio for some time, 
was made Rocky Mountain dist. mgr. for 
United Film Service and will headquarter in 
Denver. 

DES MOINES 
Some 400 children attended the annual 

Christmas toy show held at the State Theatre 
in Washington and sponsored by the local 
Junior Chamber of Commerce, who will re¬ 
pair and recondition the toys collected for 
distribution among the needy. . . . Hardin 
Theatre in Bedford opened Oct. 25 under 
management of Mr. & Mrs. Wilbur (Dutch) 
Young, who installed new Simplex XL 
machines, a Walker screen, and new Ameri¬ 
can body-form seats. The winter program 
will include a series of 12 free kid shows, 
starting Saturday afternoon, Nov. 5, spon¬ 
sored by local businessmen. . . . Walt Ras¬ 
mussen closed his Star Theatre in Parkers¬ 
burg to accept a government post in St. 
Louis, Mo. 

Consolidated Theas. closed the Odeon 
Theatre in Marshalltown, managed by Neal 
Houtz. It will be used for concerts and spe¬ 
cial bookings. . . . Pioneer Theatre Corp. is 
marking its 25th anniversary with free movie 
days in its theatres. Local merchants are co¬ 
operating with special bargain days. . . . 
Marland Theatre in Marcus will complete in- 

(Continued on page 24) 
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DES MOINES (cont'd.) 
stallation of a new screen and equipment in 
early Nov. . . . The Enqjress in Malveni, 
managed by Mrs. Lela Pace, has a new wide 
screen and new projection equipment. . . . 
CinemaScope equipment was installed in the 
Breda Theatre, Auburn, managed by Mr. & 
Mrs, A. J. Neumayer. . . . With installation 
of new equipment at the Strand, managed 
by Richard Myei*s, all theatres in Mason City 
are now equipped to show CinemaScope. 

DETROIT 
Michigan Allied will hold a directors’ meet¬ 

ing, open to all members, outside the state 
for the first time, at a breakfast session on 
Nov, 8, at the Monison Hotel, Chicago. . . . 
Charles (Dick) Darby, mgr. of the East Side 
Drive-In, has been upped to city mgr. by the 
Philip Smith Circuit, to succeed Charles 
Zaek. . . . The Jack Krass Circuit sold the 
Dix Theatre, which they have operated since 
1938, to a church group. Ted and Marvin 
Krass will now assist in management of the 
Arc and Main theatres, . . . Mrs. Phyllis 
Dezel becomes one of the few feminine ex¬ 
hibitors in the area with opening of her Surf 
Theatre, formerly the Carlton, as an artfilm 
house. 

Directors elected by Variety Club include 
exhibitors Iiwing Belinsky, Bill Wetsman, 
Ernest Conlon, Alden Smith, Bill Clark, 
Walter Norris and Lew Wisper. . . . Co¬ 
operative is adding the Esquire and Grand, 
operated by Sterling-A&W Circuit, to its 
books. . . . Alan Newman, son of David New¬ 
man, counsel for Cooperative, is engaged to 
Susan Pelton of Rochester, N.Y. . . . Roland 
Eugenio, just out of Army service in Frank¬ 
fort, German}^, is joining his father’s busi¬ 
ness. Anthony Eugenio did the redecorating 
job on the Surf Theatre, 

Jack Zide, past chief barker of Variety, 
was scheduled for surgery at Mr. Sinai Hos¬ 
pital. . . . Frank Wetsman, partner in Wis¬ 
per & Wetsman Theas., progressing favor¬ 
ably at Harper Hospital following a heart 
attack. . . . Ed Burke of the Main Theatre 
in Royal Oak is convalescing in Veterans’ 
Hospital in Dearborn. . . . Max Chetkin’s 
former Joy Theatre has become a super¬ 
market site. . , . M. A. Duffourc of the Mu¬ 
sic Hall is convalescing at home following a 
stroke. 

Jersey Joe Walcott (center), former World's heavy¬ 
weight boxing champ, who has been signed by 
Columbia for a key role with Humphrey Bogart 
in the boxing film, "The Harder They Fall," is 
shown here with producer Philip Yordan (left) and 

director Mark Robson. 

HOUSTON 
Recently elected officers of Variety Tent 

No. 34 are: Paul Boesch, chief barker; Augie 
Schmitt, 1st asst.; Dick Gottlieb, 2nd asst.; 
Mike Conti, dough guy; John Paul Goodwin, 
property master. Board of directors, in addi¬ 
tion to the officers, are Kenny Bagwell, Tom 
Johnson, Jerry Kirby, Sid Balkin, Addie 
Marks and James Plill. Mack Howard, Bruce 
Layer and Paul Boesch are the delegates, 
with Fred Nahas as alternate. . . . Jeff'ei-son 
Amuse. Co., Beaumont, has promoted Irving 
Cohen to supervisor of diiwe-ins, and moved 
Marty Marks up into Cohn’s old job as pur¬ 
chasing agent. 

Houston Popcorn Co.’s Augue Schmitt and 
Donald George have a new company operat¬ 
ing within Houston Popcorn, called A&D 
Restaurant Suppliers Unlimited Co. George 
is gen. mgr. of that division. . . . Houston 
Theatre Assn, members made plans at their 
last meeting for a complete reorganization. 
Pres, Lowell Bulpitt, Boulevard Theatre mgr., 
appointed a committee headed by Dick 
Wygant of the Heights Theatre, to draw up 
bylaws, to be presented for approval at a 
meeting on Nov. 15 at 10 a.m. in the Frontier 
Inn. 

Jeff F. Hardin, Sr. and his wife, mgr. and 
asst, of the Wallace stand in Levelland, are 
winners of the company’s attendance contest. 
. . . Latest report on the Bill Williams 
charity Capon Dinner is that it topped the 
$100,000 hoped for. Proceeds go to under¬ 
privileged children. Variety Club’s Fred 
Nahas read a tribute to recently deceased 
fellow members T. K. Dixon and Bruno Bag- 
noli, and the Dixon Memorial Fund, estab¬ 
lished to assist institutions if and when nor¬ 
mal channels fail, received $18,000. 

INDIANAPOLIS 
Employees of film row are busy planning 

a Christmas party, to be held at the Variety 
Club Dec. 15, from 3 to 7 p.m. . , . Henry 
Smith has bought the English Theatre at 
English. . . . Emerson Theatre, Indianapolis, 
plans to reopen the first week of Nov. . . . 
The Douglas Theatre here and the Rem in 
Remington have reopened. , . . “Marty” 
stayed for five weeks at the Esquire Theatre 
in Indianaplois. . . . CinemaScope equipment 
was installed in the Oriental Theatre. . . . 
Spyros Skouras, pres, of 20th-Fox, will 
speak at the Fall convention of Allied Thea¬ 
tre Owners of Indiana on Nov. 15-16. 

KANSAS CITY 
E. C. Rhoden, Jr. and Richard 0. Orcar 

have been made v.p’s. of Commonwealth, 
Inc. Rhoden, who has been asst, to mgr. 
Robt Shelton will assume duties of Shelton 
while he is recovering from illness. Orear will 
assist Rhoden. Leon Hoffnagle of Common¬ 
wealth’s home office went to the eastern div. 
as asst, to Doug Lightner. . . . Jerry Hale, 
former UI salesman, has joined Business 
Music, Inc., Dallas, . . . New lenses have been 
added to the Admiral, K.C.; Plaza, Great 
Bend, Kans., and the State, Manhattan, 
Kans. . . . Lester Culp is new mgr. of the 
Glen in Joplin, succeeding Jim Farrell, now 
mgr. of Dickinson’s Lux Theatre. 

Ed Hartman of M.P. Booking Agency has 
designed a booking book for circuit mgrs. ... 
J. Earl Hayes, mgr. of Mainstreet, Lexing¬ 
ton, Mo., who is retiring, was honored at a 
dinner by Fox Midwest mgrs. in session in 

Gregory Peck, star of 20th-Fox's "The Man In 
The Gray Flannel Suit" in CinemaScope, obliges 
Lee Ann Meriwether, the former Miss America, 

with an autograph. 

K.C. . . . Bill Souttar resigned as mgr. of the 
Lincoln at Springfield, Mo., where Jack Gal- 
laday is now mgr. Eugene Kincaid replaces 
Galladay at Kirksville, Mo. . . . Jack Langan 
resigned as mgr. of Universal’s K.C. branch 
because of ill health. . . . Grand Theatre, 
Garden City, Mo. opened under mgmt. of 
Joseph Jones. . . . Plarry Gaffney of Dixie 
Ents. will handle distribution of “Corn’s a 
Poppin’ ” in K.C. 

A coaxial cable between Municipal Audi¬ 
torium and the Southwestern Bell office here 
is being installed to carry closed circuit and 
special TV programs. ... At a recent Fox 
Midwest meeting, Elmer Rhoden, Sr. said 
Audience Awards TV show will have no 
commercial sponsors, its purpose being to 
promote movie-going. . . . David Dallas, city 
mgr. for Mid-Central Theas., Manhattan, 
Kans., has joined the home office there as dir. 
of adv. and public relations. . . . J. B. Har¬ 
per plans to remodel the Missouri Theatre in 
Campbell, Mo., which he recently bought.... 
The Hub Club, assisted by merchants of 
Lebanon, Mo., plans to operate the Pic Thea¬ 
tre, there. 

MEMPHIS 
Charles J. Feldman, v.p. and gen, sales 

mgr., headed a list of Universal executives 
who attended opening ceremonies of the com¬ 
pany’s new exchange building at 138 Huling 
Ave., which is headed by branch mgr. Rich¬ 
ard C. Settoon. . . . Louis Shumake was ap¬ 
pointed mgr. of the 6 Drive-In, Conway, 
Ark., replacing Matthew A. Pope, who trans¬ 
ferred to Belzoni, Miss. . . . Lloyd Hutchins 
is new owner of the Maxie Theatre at Tru¬ 
man, Ark., which he took over from Zell 
Jaynes. . . . C. Carpenter, owner of Sunset 
Drive-In, Hamburg, Ark., was killed in a 
plane crash. 

Malco Theatres paid $90,000 for three par¬ 
cels of land in E. Memphis. . . . New arrival 
at the home of Universal booker Huffstutler 
is Fred Lowell Huffstutler. New booker at 
Universal is Frederick Agraham. . . . Projec¬ 
tionists for the Skyvue and Lamar drive-ins 
failed to show up for work recently in what 
was reported to be an unauthorized walkout 
for higher wages. Strike lasted only one day. 
.. . Dick Stem of Bijou Amuse. Co. was one 
of the speakers at the Tri-State Theatre 
Owners Convention. . . . R. R. Clemons re¬ 
opened his Missouri Theatre at Palmer, Mo. 

(Continued on page 26) 
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'‘He has a brooding 

truculence that reminds 

one of Marlon Brando." 
—HOLLYWOOD REPORTER ' 

ALLIED ARTISTS 
brings him to you in the 

picture Motion Picture Daily 
said "FIGURES TO MATCH 

UP WITH OR OUTDRAW THE 
FIRST 'JACK SLADE’I” 

The Nation's No. 1 Song Hit 

“THE YELLOW ROSE OF TEXAS" 



MIAMI 
Keith Hembee is the new city mgr. for 

Wometco in Fort Lauderdale. . . . The 
Claughton offices announced that the Em¬ 
bassy would go on first run. . . . Herbert 
Copeland had Joe Hornstein equip and in¬ 
stall the latest innovations in his 800-car Cine 
Auto Vento, a first for a Cuban ozoner. Re¬ 
freshment stand will feature the American 
hot dog. . . . Wometco, Claughton and Flor¬ 
ida State ad depts. will handle promotion 
of the Audience Awards in the Miami and 
Miami Beach areas. . . . Carlton D. Fan- 
brough is new asst. mgr. at the Embassy. 

MILWAUKEE 
Many parties are being planned for Gor¬ 

don C. Hewitt, who has been here for the 
past 11 years and who took over as gen. mgr. 
for Fox-Wisconsin when Harold Fitzgerald 
resigned in Aug. 1954 . Hewitt is returning 
to the coast in a post as yet not announced. 
... At a public meeting of the Planning and 
Zoning Commission of St. Francis, 125 resi¬ 
dents opposed the building of a $250,000 
drive-in planned by Barney Sherman on a 
31-acre site southeast of E, Bolivar and S. 
Clement Ave. Comments, both pro and con, 
were taken under advisement by the Com¬ 
mission. . . . Lai’iy Beltz, mgr. of the Grand 
Theatre in Wausau, obtained wonderful co¬ 
operation from all his contacts in putting 
over his campaign for ‘'Bar Sinister.” . . . 
Eugene Ling, a writer of note, has joined 
the staff of A1 Kvool of Standard Theas. to 
assist in exploitation for this territoiy. 

Jack Frackman, Republic branch mgr. 
here for over 20 years, was honored at a 
testimonial dinner, sponsored by Wise. Vari¬ 
ety Tent No. 14, in the Empire Room of the 
Schroeder Hotel. A gold inscribed watch was 
presented to Frackman plus an album con¬ 
taining mementos of the event. . . . John 
Mednikow is flying to N.Y.C. on Nov. 4 to 
attend a dinner at the Waldorf-Astoria, hon¬ 
oring National Screen’s Herman Robbins as 
“Pioneer of the Year.” 

MINNEAPOLIS 
W. R. Frank reopened his neighborhood 

Avalon as an art house after complete re¬ 
furbishing. A section of the balcony has been 
glassed in for a refreshment lounge and a 
TV set will be a feature of the lounge. . . . 
Only 20 percent of the theatres in this fllm 
territory, Minn.—N. Dak., S. Dak. and wes¬ 
tern Wise.—are now without CinemaScope, 
but installations are going ahead steadily.... 
Clifford Luzar is the new booker at Warners. 
. . . Tillie Smith is building a drive-in at 
Long Prairie, Minn, and work on the stand 
will be started this fall. . . . Orlin Nehring, 
former asst. mgr. at the Lyric, is now asst, 
mgr. of Radio City, replacing Leo Vetter 
who was named mgr. of the neighborhood 
Rialto. Marlow Windbeger replaces Nehring 
at the Lyric. All are MACO houses. 

Allen Paulson and Raymond Batko, opera¬ 
tors of the Sky-Vu Drive-In, Wari-en, Minn., 
and their associate Sam Segal, owner of 
Projection Seiwice, Mpls., announced that 
they are definitely going ahead with their 
drive-in at Thief River Falls, Minn., and 
preliminary grading was started on the 350- 
400 ear stand. Home Theas. also announced 
plans for an ozoner at Thief River Falls. . . . 
Allied Theatres, owners of Northwest Minn. 
Amuse. Co., and RKO Theatres launched 
their “National Awards Poll” public rela¬ 
tions ideas at a recent Variety Club luncheon. 
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Edna Ferber (center) chats with Rock Hudson and 
Elizabeth Taylor on the set of "Giant," her epic 
novel of Texas, which George Stevens is pro¬ 

ducing for Warner Bros, in WamerColor. 

NEW HAVEN 
Lord’s Circuit, Norwich, has subleased the 

1,400-seat Loew’s Poli in Norwich and re¬ 
named it Lord’s Midtown. Joseph Comrack, 
former mgr. of Lord’s Norwich, will handle 
the situation, with Mrs. Lillian Coughland 
assuming management of the Norwich. . . . 
At New Britain, the Perakos circuit reopened 
the 900-seat Arch St. Theatre, on lease from 
the Glackin and LeWitt interests, with John 
Perakos as mgr. . . . Attys. for the Frederick 
Petremont estate, Shelton, Conn., disclose 
that a group of unidentified persons are in¬ 
terested in building a drive-in theatre on 
the property, with plans dependent on pro¬ 
posed Zoning Code amendments. 

The only shuttering in Hartford because of 
water damage from the recent floods was 
Smith Mgmt’s Meadows Drive-In. . . . James 
Landino, mgr. of the Perakos Hi-Way Thea¬ 
tre, married Rosemary Drab. . . . Hugh J. 
Campbell of the Central Theatre marked his 
40th wedding anniversaiy. . . . G. Malcolm 
Clark, asst. mgr. at Brandt’s Portland 
(Conn.) Drive-In, transferred to the circuit’s 
ozoner at Groton, to succeed Ernest Grecula 
as mgr. Grecula, who resigned, did not dis¬ 
closed future plans. . . . Seymour Levine of 
the Bowl Drive-In, West Haven, submitted 
plans for doubling its 900-car capacity to 
State Ppliee Headquarters. 

Otto Esposito, formerly associated with 
Loew’s Poli and Strand Amuse. Co., has re¬ 
turned to Brideport as mgr. of the Strand 
Theatre. . . . The Lyric, Bridport, is being 
razed for use as a parking lot. . . . Bernie 
Menschell and John Calvocoresci, partners 
in the 1,200-seat Parsons, Hartford, which 
has a new fii'st-i’un policy, are offering week¬ 
end matron service to take care of the 
youngsters. . . . Community, Fairfield started 
new dinnerware giveaway, with 10)^ service 
charge. . . . Nicholas Dandio, mgr. of the 
Guilford Theatre, New Haven, died of a 
heart attack. 

NEW ORLEANS 
The new exchange building, a modern, 

one-story edifice at 210 S. Liberty, will be 
occupied solely by United Artists, whose 
former offices were at 147 S. Liberty. . . , 
At the recently concluded midwinter meeting 
of officers and representatives of Variety 
Clubs International, held here, C. J. Latta of 
London was designated the only official source 

for the formation of new Variety Chapters 
outside the continental limits of North Amer¬ 
ica, thus concluding the work done by John 
Haskell as a missionary to European and 
Asian cities. . . . Nathalie Odom, former 
M-G-M booker, replaces Claire Tremorel at 
Universal, who resigned. 

Woolner Bros. Piets., 10 S. Liberty, motion 
picture distributor, was granted a charter of 
incorporation. . . . M. Campbell closed his 
Lex Theatre, Elberta, Ala. . . . Richard Gui¬ 
dry, Galiano theatre owner and associate 
owner of Jet Drive-In, Cut Off, La., was ap¬ 
pointed campaign mgr. for New Orleans 
Mayor deLesseps S. Morrison in his forth¬ 
coming campaign for Governor. . . . N. Solo¬ 
mon Theas. of McCombs, Miss., have taken 
over the Jim Theatre, Monroe, La. from 
McElroy circuit. . . . Star Theatre, Lafayette, 
La. reopened after extensive remodeling and 
installation of CinemaScope. J. G. Broggi 
of N.O. will handle buying and booking. . . . 
Claude W. Clay was appointed mgr. of M._A. 
Connett’s Strand Theatre, Kosciusko, Miss. 
. . . Joy N. Houck is new owner of the Lark 
Drive-in at Villa Platte, Im. 

PHILADELPHIA 
Lewis Goffman, Variety Club chief barker, 

announced that proceeds from the recent 
benefit held at the 1956 Ice Capades will go 
to Tent 13’s Summer Camp for Handi¬ 
capped Children. Peter Tyrell, mgr. of the 
Arena Theatre, helped make this annual af¬ 
fair possible. . . . Samuel I. Oshiver, local 
architect, revealed that a group of investors 
plan to erect a “fantasia-land” about a mile 
from the Snowball Gate sector of Levittown. 
The 36-aere site will include a 1,000-car park¬ 
ing lot and a drive-in theatre. . . . Buena 
Vista moved into the quarters at 1321 Vine 
St. vacated by Exploitation Prods., who 
moved into the Screen Guild quarters. Jack 
Greenberg moved to 311 N. 13th, the former 
home of Buena Vista. . . . Sam Friedman of 
Pottsville, who has never been in the indus¬ 
try, is planning to build a drive-in at Deer 
Lake near Schuylkill Haven. 

PITTSBURGH 
Charlie Mason resigned from Dinty Moore’s 

office on Film Row to become head booker 
for the Basle-Laskey circuit. He succeeds Joe 
Fecheck. . . . David Wald quit the 20th-Fox 
sales staff to run the Pittsburgh office of 
Buena Vista. . . . Jim Alexander of Film 
Row underwent major surgery at the Al¬ 
legheny General Hospital. . . . Squirell Hill 
Theatre thrilled over their nine week run of 
“Marty.” They never expect to surpass it. 
. . . Rudoph and Samuel C. Navari of the 
Eastwood Theatre charging that the major 
movie companies have been delaying release 
of movies to independent theatres. Case is 
now in court. 

PORTLAND 
S. D. Maizels, owner of the Walunt Park 

Theatre, Portland, was winner of a Luxuria 
seamless screen given away by Stewart Trans- 
Lux Corp. at the recent Los Angeles TOA 
convention. . . . An NLRB Board trial ex¬ 
aminer in San Francisco has recommended 
that the complaint of projectionist J. Carlyle 
Ross against the local AFL Operators Union, 
be dismissed. Ross has charged that he was 
unjustly transferred by union order from a 

(Continued on page 28) 
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PORTLAND (cont'd.) 
job at Everg^reen’s Hollywood Theatre to a 
lesser paying job at Ray Grombaeher’s 
Esquire. . . . Bids for construction of a the¬ 
atre building at Larson Air Force Base will 
be opened Nov. 15. 

John Parker, son of the J. J. Parker chain 
head, announced formation of Wolf Parker 
Productions, an independent film company. 
He will co-produce “Panic,” fii’st VistaVision 
drama to be made by an independent. . . . 
Equipment of the United Artists Theatre was 
sold at auction and the house turned over to 
commercial interests. . . . Reported that the 
Egyptian Theatre is for sale. . . . Ted Aus¬ 
tin, mgr. of the Elsinore Theatre, Salem, is 
recovering from injuries received in an auto 
accident, in which he suffered four broken 
face bones. Liberty Theatre, Oregon City, 
was damaged by fire which destroyed the 
stage, curtain and sound equipment. Mgr. A1 
Meyers estimates losses upwards of $10,000. 

ST. LOUIS 
Leon Hofnagle was named asst, to Doug 

Lightner, eastern div. mgr. for Common¬ 
wealth at Columbia, Mo. Rex Barrett was 
named mgr. of the company’s reopened Hall 
Theatre there, and Byers Jordan transferred 
from Columbia to Washington, Mo. ... A 
series of free Saturday films for school chil¬ 
dren got under way at the St. L. County 
Public Library with showing of Errol 
Flynn’s “Robin Hood.” . . . Liberty Theatre 
at Murphysboro, Ill. reopened after being 
shuttered about a year following a fire. . . . 
David Arthur, chief barker of the local Vari¬ 
ety Club, announced that the third annual 
Harvest Moon Festival for benefit of the Day 
Nursery Care Program will be hold Nov. 26 
at the Missouri Theatre, Sneak preview of a 
top film will be one of the highlights. 

Realart of St. L. hit the first-run jackpot 
with “I Am A Camera” moving into the 
Pageant and Richmond theatres for an ex¬ 
tended run, and “Simba” at the Orpheum. 
. . . Mrs. Zelma Unger succeeded Louis Mag- 
ner, who resigned as mgr. of Dickinson’s 
Belasco Theatre, Quincy, Ill. . . . The annual 
“Toys for Tots” matinees will be held Nov. 
19 at many area theatres in cooperation with 
the Better Films Council, Board of Religious 
Organizations and U.S. Marines. . . . Johnny 
Dugan, local mgr. for Buena Vista, is home 
from the hospital. . . . Mike Nash, pioneer St. 
L. exhibitor, is in the hospital. 

Williard Lemke is new mgr. of the Granada 
at W. Salem, Ill., which is again being op¬ 
erated by its original owner, Luther R. Aus- 
brook. Theatre will be open four nights a 
week, with three changes of program. . . . 
Dave Nelson reopened his State Theatre at 
O’Fallon after brief closing for installation 
of wide screen and other improvements. . . . 
Joan Crawford will be in town Nov. 2-3 in 
connection with the local showing of her 
latest film, “Queen Bee.” ... A Walker wide 
screen and X-300 ultra panatar lenses were 
installed in Frisina’s State Theatre at Spring- 
field, Ill. 

Bill Earle, National Theatre Supply mgr., 
became a grandfather for the seventh time 
with birth of a son to his daughter, Mrs. 
Richard Galleano. . . . Arch H. Hosier, owner 
and gen. mgr. of St. L. Theatre Supply, 
passed away at the age of 53; also James R. 
Thompson, 76, who with his wife formerly 
operated the Community Theatre in Ray¬ 
mond, Ill. . . . The son of Bud Mercier, Fred- 
ericktown. Mo. theatre owner, sustained an 

Allan Miner (left), producer-director-photographer 

of "The Naked Sea," soon in release from RKO, 
talks sales with Herbert H. Greenblatt, RKO's 
domestic sales mgr. Miner filmed the color film 
documentry off the coast of South America, por¬ 

traying the struggle for existence of American 
tuna fisherman. He financed the film solely on 

his own capital. 

arm injury which may end his football play¬ 
ing for Missouri U. this season. . . . Sam 
Levin, part owner of the Norside and Esquire 
theatres here, is doing nicely after under¬ 
going surgery at Jewish Hospital. 

SALT LAKE CITY 
Thomas MacMahon, in charge of the re¬ 

cently established Buena Vista office at 206 
E. 1st South, reports that “African Lion” is 
booked for an early showing at the Tower 
in suburban Salt Lake City. . . . Lou Soren¬ 
sen, mgr. of the Utah Theatre, is starting a 
series of two-hour cartoon bills, to be shown 
with the current feature, on Saturday morn¬ 
ings. . . . Munson Hineman, Intermountain 
booker and buyer, is busy making plans for 
the 7th annual show of the Barbershop 
Quartet, of which he is pres., scheduled for 
Nov. 19. . . . Installation of a wide screen 
is the first move in a program which will in¬ 
clude redecorating and remodeling of Irving 
Gillman’s World Playhouse at Sugarhouse. 

A farewell testimonial, hosted by Mr. & 
Mrs. Geo. Zshank, was tendered to Matt 
Knighton, who has managed the Lyric Thea¬ 
tre for the past four years and is headed 
for California to choose from several offers 
he has there. Geo. Zshank is gen. mgr. of the 
Utah Drive-In CoiqD., which recently took 
over lease on the Lyric theatre from J. J. 
Rosenfield. The Lyric is now being managed 
by Henry Fretwell. . . . Several of the newly 
organized Fox Wasatch theatres are present¬ 
ing Cartoon Festivals, and attractive con¬ 
cession stands have been installed in all. 

SAN FRANCISCO 
The Film Colony, a local organization of 

women with 30 years service in the industiy 
and affiliated with Variety Tent No. .32’s 
project, the Blind Babies Foundation, is rais¬ 
ing funds this year thru the sale of Christ¬ 
mas cards. Mrs. Paula Grustick donated her 
salary as booker of the trailer used for audi¬ 
ence collections in 20 N. Calif, theatres. Mrs. 
lone Baratte, 20th-Fox booker, is pres. . . . 
George B. Archibald, Arch Buying & Book¬ 
ing Service, flew to Guam to plug the Buena 
Vista (Disney) product. . . . World premiere 
of the Lew Ayres’ documentaries, “The 
World’s Great Religions,” scheduled for the 

Geaiy Theatre here Oct. 31. 

Costumes from “Girl in the Red Velvet 
Swing” will be worn by S.F. socialites at the 
Jewel Ball Nov. 5. Don Yarbrough, Fox 
West Coast Theas. publicist, secured the tie- 
in to benefit the Stanford Convalescent 
Home. . . . Charlie Gray, new booker for 
UA, has been in exhibition for 20 years, 
handling both circuit theatres and his own. 
Murray Lafayette, pub., same office, is in 
hospital. . . . Melody Theatre, Highway City, 
will reopen under ownership of C. A. Clark. 
. . . Pix Theatre, Oakland, has been sold to 
M. Johnson by Mr. Sayegh. . . . New booker- 
buyers are John Bowles, Reo Theatre, Rodeo, 
and Robert Rogers, Brisbane Theatre, Bris¬ 
bane. Rogers owns the Brisbane. 

Eugene Br^mnt, Waimer booker, resigned 
to resume chicken farming in Maine. He is 
succeeded by Robert Chambers, upped from 
shipper. Ed Averell, booker in same office 
revealed his maiTiage of six weeks. ... At 
invitation of the State Dept, of Education, 
Hulda McGinn, public relations, N. Cal. The¬ 
atre Assn., attended a meeting of School 
Superintendents in San Diego and showed 
them “The Great Adventure.” . . . Filmrow 
was saddened by the accidental death of War¬ 
ner salesman Frank Noege in a head-on col¬ 
lision. Ho was 42. . . . Harold F. Bon’eson, 
new mgT. of the S.F. Paramount, transfeired 
from the midwest. . . . S. J. Gardiner was 
appointed branch mgr. at M-G-M. . . . The 
Balboa Theatre cut admissions for “senior 
citizens,” 65 or over. . . . The Showboat, 
ozoncr at Tracy, closed indefinitely; the Mar¬ 
co Theatre at Watertown, closed perma¬ 
nently. 

SEATTLE 
Bud Salfle was elcted chief barker of Vari¬ 

ety Club of the Northwest for the year start¬ 
ing Jan. 1956. Other offices elected were Ed 
Cruea, 1st asst.; Art Greenfield, 2nd asst.; 
Art Greenfield, dough guy; C. B. Gustafson, 
property master. It was voted to accept the 
Children’s Heart Clinic of the Orthopedic 
Hospital as the Variety charity. The first 
fund raising function will bo a Bingo Party 
with prizes to be given at the New Washing¬ 
ton on Nov. 7. 

Joe Rosenfield has sold his Lyric Theatre 
to the Utah Drive-In Corp., of which Robert 
Benton is gen. mgr. . . . G. N. Torgeson pxir- 
chased the Chief Theatre in Tonasket, Wash, 
from Mr. & Mrs. T. P. Smith. . . . The new 
Sky-Line Theatre at Moses Lake, owned by 
Pat Tappan, has a 500-car capacity. . . . 
Glenn Haviland of 20th-Fox, who suffered 
a second heari attack, is reported to bo re¬ 
covering at his home in Seattle. 

Awards Nominations 
(Continued from page 6) 

Hariy Belafonte, Ernest Borgnine, Rossano 
Brazzi, William Campbell, John Derek, 
Richard Egan, John Ericson, Tom Ewell, 
Tim Hovey, Tab Hunter, Brian Keith, Jack 
Lemmon, Dewey Martin, Cameron Mitchell, 
George Nader, Fess Parker, Jack Palance, 
Russ Tambljm, James Whitmore and Gig 
Young. 

Most Promising New Personality—Fe¬ 
male: Anne Bancroft, Betsy Blair, Marge 
Champion, Joan Collins, Mara Corday, Dor¬ 
othy Dandridge, Dianne Foster, Anne Fran¬ 
cis, Peggy Lee, Dorothy Malone, Cleo Moore, 
Terry Moore, Rita Moreno, Mary Murphy, 
Lori Nelson, Sherree North, Kim Novak, 
Bai’bara Rush, Milly Vitale and May Wynn. 
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“The Tender Trap” 
(M-G-M) CinemaScope-Eastman Color 111 Min. 

Cast: Frank Sinatra, Debbie Reynolds, David Wayne, 
Celeste Holm, Jarma Lewis, Lola Albright, Carolyn 
Jones, Howard St. John, Joey Faye, Tom Helmore. 

Credits; Produced by Lawrence Weingarten; Directed 
by Charles Walters; Screenplay by Julius Epstein; 
Based on the play by Max Shulman and Robert 
Paul Smith. 

A warm-hearted and airy sophisticated comedy 
about a happy bachelor who finally gets trapped 
into marriage, M-G-M’s “The Tender Trap” 
offers a typically lavish Metro production, 
bright dialogue that generates plenty of 
chuckles, several beautiful girls, and strong box 
office stimulants in Frank Sinatra, Debbie 
Eeynolds, David Wavne and Celeste Holm. It 
all adds up to excellent fare for the entire 
family. Photographed in EastmanColor and 
Cinemascope, in handsome settings of the 
Gotham theatre world, ‘ ‘ Trap ’ ’ was adapted 
from a Broadway stage play. The film presents 
Sinatra as a theatrical agent who doesn’t want 
to get married (he’s got more women than he 
needs), and Miss Reynolds as a singer who 
wants only to get married. Several very funny 
scenes occur as a spoiled Sinatra is pursued by 
gorgeous gals such as Jarma Lewis, Lola Al¬ 
bright, and Carolyn Jones, before he is finally 
captivated by Miss Eeynolds ’ detailed plans 
for marriage, home and family one decade in 
advance. Wayne, as a best friend attempting 
a trial separation after 11 years of marriage, 
and Miss Holm, as a career girl who waited too 
long to get married, provide excellent fods for 
the principals. Opening and end titles plug the 
title song in an engaging manner. 

Charlie (Sinatra), target for dozens of mar¬ 
riage-minded girls, including Sylvia (Miss 
Holm), is envied by old pal Joe (Wayne), who 
remembers his home in Indiana—wife Ethel with 
wall-to-wall carpeting on her mind; and three 
children with braces on their teeth. Then Charlie 
meets wacky Julie (Miss Reynolds), who doesn’t 
consider Charlie a candidate for matrimony 
until at a Home Show he fits into the decor 
of an apartment she hopes to have. Wlien she 
tries to change his carefree bachelor habits, 
they break up. On the rebound, Charlie asks 
Sylvia to marry him and before the engagement 
party gets under%vay, realizes his mistake. The 
damage is done, however, as Julie finds out. 
Hapless Charlie leaves for a long trip abroad, 
returns to attend Sylvia’s wedding to another 
man, finds Julie as a spectator, and decides to 
take the plunge. 

Frank Sinatra, Debbie Reynolds, Celeste Holm 

and David Wayne star in M-G-M's "The Tender 

Trap," CinemaScope-Eastman Color. 

The late James Dean stars in Warner's Cinema- 

Scope-WomerColor "Rebel Without a Cause." 

Natalie Wood co-stars. 

“Rebel Without 
A Cause” 

(Warner Bros.) CinemaScope-WamerColor 111 Min. 

Cast: James Dean, Natalie Wood, Jim Backus, Ann 
Doran, Rochelle Hudson, William Hopper, Sal Mineo, 
Corey Allen, Dennis Hopper, Edward Platt. 

Credits: Produced by David Weisbort; Directed by 
Nicholas Roy; Screenplay by Stewart Stern; Adap¬ 
tation by Irving Shulman; from a story by Roy. 

A powerful and often terrifying melodrama 
about wild kids in Southern California, Warner 
Bros.’ latest film is in the same controversial 
vein as “Blackboard Jungle.” Deliberately 
shocking, and generating tremendous tension in 
spots, it’s the story of a boy from a “nice” 
family who gets mixed up with a gang of high 
school toughs, mainly because of the inadequa¬ 
cies of his parents. Highly exploitable on these 
grounds, ‘ ‘ Rebel ’ ’ has the makings of a really 
big picture, despite the lack of a big name 
star. Adults and youngsters alike will argue 
loud and long about how much truth is con¬ 
tained in this portrait of “respectable” U.S. 
parents and children. Box office grosses will 
also be helped by the presence of the late James 
Dean (“East of Eden”), whose acting gives 
the film so much of its rough power. ‘ ‘ Rebel ’ ’ 
has many flaws—including some implausibly un¬ 
sympathetic portrayals by the parents involved, 
but these should add to the controversy. Certain 
nightmarish scenes are difficult to erase from 
memory, such as a “ chickie inn ’ ’—a test of 
courage where two boys drive stolen cars to¬ 
ward the edge of a cliff and tumble out seconds 
before the cars plummet to the rocks below. 
Contrasting with many scene of violence are 
tender scenes between Dean and Natalie Wood, 
as youngsters trying to understand the meaning 
of love. 

Jim (Dean), just moved into town, is al¬ 
ready in trouble with the police on a drunken¬ 
ness charge, torn between feelings of love and 
hate for his bickering parents. He tries hard to 
make friends, but is rejected by both Judy 
(Natalie Wood) and the local school gang. 
Only lonely Plato (Sal Mineo) tags along. 
After a planetarium lecture, the gang leader 
picks a switchblade fight with Jim, and chal¬ 
lenges Jim to a “chickie run” that kills the 
other boy. Conscience-stricken, Jim confides in 
Judy, but is unable to get guidance from his 
father, and unable to find a friendly policeman. 
Hounded by gang leaders w'ho want to silence 
him, Jim with Jndy and Plato hides in a de¬ 
serted mansion. The hoodlums find them and 

Plato wounds one boy. Plato is tracked down by 
the police into the empty planetarium. Jim 
heroically tries to save Plato’s life but is 
unsuccessful. Finally he is reconciled with his 
parents. 

“The View From 
Pompey’s Head” 

(20th-Fox) CinemoScope-De Luxe 97 Min. 

Cast: Richard Egon, Dona Wynter, Cameron Mitchell, 
Sidney Blackmer, Marjorie Rambeau, Dorothy Patrick 
Davis, Rosemarie Bowe, Jerry Paris. 

Credits: Produced and directed by Philip Dunne; 
Screenplay by Dunne; from the novel by Hamilton 

Basso. 

On the basis of her performance in 20th- 
Fox’s highly dramatic romance about the 
American South, Dana Wynter is surely slated 
to become one of Hollywood’s top feminine 
stars. Appearing for the first time on U.S. 
screens in this atmospheric CinemaScope-De- 
Luxe Color adaptation of Hamilton Basso’s 
best-seller, the sensuously beautiful and arrest¬ 
ing performer gets a splendid showcase for her 
physical and acting talents. She is topcast with 
two other “new stars’’—Richard Egan and 
Cameron Mitchell—and for best returns, exhibi¬ 
tors would be wise to promote this trio heavily. 
‘ ‘ Pompey ’ ’ tells the twin story of an expatriate 
Southerner’s journey home on a mysterious mis¬ 
sion, and his love affair with a beautiful South¬ 
ern belle who is doomed to unhappiness because 
she is rooted in memories of the past. Excellent¬ 
ly acted and produced, the film has some torrid 
love scenes, and one especially striking portrait 
by Sidney Blackmer as a “famous American 
writer” who brings Hemingway, Faulkner and 
Thomas Wolfe to mind. 

Anson Page (Egan), a lawyer, leaves his 
family in New York and returns to Pompey’s 
Head, his birthplace, to investigate a strange 
demand for money by famous writer Garvin 
Wales (Blackmer). Wales had claimed $20,000 
which he said was embezzled by his late friend 
and agent. Anson learns that Dinah (Miss 
Wynter), in her teens when he left town, had 
since entered a loveless marriage with a rich 
businessman (Mitchell) from the other side 
of the tracks, in order to maintain her ancestral 
mansion. Anson finds himself falling in love 
with Dinah, and soon wants to divorce his wife 
and marry her. 

Soon Anson leams Wales’ painful secret: 
that the money was not stolen but paid in 
installments to Wales’ mother—a Negress. 
Dinah meanwhile asks her husband for a divorce 
in order to marry Anson, but her husband re¬ 
fuses, knowing she wants her mansion more 
than any man. Convinced, Anson returns to New 
York and his family. 

Cameron Mitchell, Richard Egan and newcomer 

Dana Wynter are top-cast in 20th-Fox's Cinema- 

Scope-DeLuxe Color "The View from Pompey's 

Head." 
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“All That Heaven 
Allows” 

(Unlv.-Int.'l.) Technicolor 89 Min. 

Cast: Jane Wyman, Rock Hudson, Agnes Moorhead, 
Conrad Nagel, Virginia Grey, Gloria Talbott, William 
Reynolds, Jacqueline De Wit, Charles Drake, Leigh 
Snowden, Merry Anders. 

Credits: Produced by Ross Hunter; Directed by 
Douglas Sirk; Screenplay by Peg Fenwick; Based on 
the story by Edna L. Lee and Harry Lee. 

After Universal’s success with ‘‘Magnificent 
Obsession,” it is not surprising that the studio 
has paired Jane Wyman and Rock Hudson in 
another romantic drama. These two box-office 
draws, a slickly-contrived script, handsome New 
England settings, and beautiful Technicolor 
photography, have combined to make a very 
good woman’s picture which should make the 
easli registers tinkle. Ladies will find it hard 
to resist the story of a rich society widow who 
falls in love with a youthful gardener, and 
brings upon herself the wrath of neighbors, 
friends, and children. Miss Wyman and Hud¬ 
son come across vdtli their usual charm, and the 
supporting cast is excellent. Dashes of psychol¬ 
ogy and philosophy (Freud and Thoreau) spice 
the story as the bam-dwelling gardener argues 
for the virtues of the simple country existence 
against the ‘ ‘ lives of quiet desperation ’ ’ in the 
success-driven city. Discriminating audiences 
may find the presentation superficial, but others 
won’t mind at all. Television-harassed theatre- 
men will appreciate the film’s subtle propaganda 
against TV which is depicted as the last resort 
for a w'oman too old and unattractive to get a 
man to entertain her. 

Jane Wyman, a lonely widow in a wealthy 
New England community, admires her garden¬ 
er’s simple way of life, finally finds herself in 
love. Wlien he proposes, she hesitates, afraid of 
social ostracism. Her college-age children, hear¬ 
ing her plans to marry, accuse her of disgrac¬ 
ing them. After her society friends snub Hud¬ 
son at a party, Janes decides it is all over be¬ 
tween them. Lonely again and beset by head¬ 
aches, she learns that her daughter will soon 
marry, and that her son will work overseas. 
She realizes that her sacrifices have been in 
vain, and that she will soon be completely 
alone. Given courage by her doctor, who ex¬ 
plains that her headaches result from her re¬ 
sentment at obeying the wishes of others, she 
goes to Hudson’s farm. She cannot bring her¬ 
self to knock and leaves. From a distance, Hud¬ 
son sees her, and approaching is buried in an 
avalanche. Bedded with a concussion, he is 
visited by Miss Wyman, who decides that her 
place is by his side. 

“Sincerely Yours” 
(Warner Bros.) WornerColor 115 Min. 

Cast: Liberace, Joanne Dru, Dorothy Malone, Alex 
Nicol, William Demarest, Lori Nelson, Lurene Tuttle, 
Richard Eyer, James Bell, Herbert Heyes. 

Credits: An International Artists Ltd. Production; 
Directed by Gordon Douglas; Produced by Henry 

Liberace debuts in Warner Bros, musical drama, 
"Sincerely Yours" co-starring Joanne Dru in 

WornerColor. 

Jane Wyman and Rock Hudson co-star again in 
"All That Heaven Allows," Universal Technicolor 

drama. 

Blanke; Associate Producers: John R. Jacobs Jr. 6 
Seymour N. Heller; Screenplay by Irving Wollaoe. 

For Liberace’s first motion picture, Warner 
Bros, has fashioned a strong sentimental drama 
with music that is an excellent showcase for 
tliis unique personality. Aided by his popularity 
and the tremendous controversy surroimding his 
name, tliis handsome WarnerColor presentation 
should become one of the year’s big grossers. 
Derived in part from the old George Arliss 
starrer, ‘ ‘ The Man Who Played God, ” “ Sin- 
cerly Yours” tells the compelling story of a 
tremendously popular pianist, about to debut in 
Carnegie Hall, who finds himself (like 
Beethoven) going deaf. Faced with deciding 
between permanent disability and a dangerous 
operation, he disconsolately learns lip-reading 
and from his penthouse apartment overlooking 
Central Park takes to obseiwing park visitors 
with binoculars. Soon he becomes the bene¬ 
factor of a crippled boy and a shattered family 
and thus regains his faith in himself. Lib¬ 
erace’s well-known piano playing (both classi¬ 
cal and jazz) and irridescent costuming are 
very much in evidence in the film. He also sings 
the title song, dances, composes and gets kissed 
—which should delight his fans. Dorothy Ma¬ 
lone, as a rich girl temporarily fascinated by 
Liberace’s musical genius, and Joanne Dru as 
the faithful secretary whom he finally grows to 
love, form an effective romantic triangle. The 
backgrounds of night clubs, museums, concert 
halls and a plush New York apartment are 
lavish and tasteful. 

Shortly before his audition for his long- 
awaited debut in Carnegie Hall, Liberace falls 
in love with wealthy Dorothy Malone, who in 
turn is pursued by an unsuccessful composer, 
Alex Nicol. During Liberace’s audition, deaf¬ 
ness strikes and his doctor advises that only a 
dangerous operation can cure him. His secre¬ 
tary, Joanne Dru, tries to bolster his courage 
but he loses interest in music until from his 
penthouse apartment he observes troubled park 
visitors through binoculars and becomes in¬ 
volved in their lives. As he is soon to marry 
Miss Malone, Miss Dru leaves his employ. Soon 
afterward, he sees his fiancee in the park with 
Nicol, and realizes that they are in love but 
don’t want to hurt him. Liberace ends the rela¬ 
tionship, has the operation which restores his 
hearing, and Miss Dru returns to him as he 
finally debuts in Carnegie Hall. 

“Three Stripes 
In The Sun” 

(Columbia) 93 Min. 

Cost: Aldo Roy, Phil Carey, Dick York, Mitsuko 
Kimura, Chuck Connors, Camille Jonclaire, Henry 
Okowa, Tatsue Soito. , 

Credits: Produced by Fred Kohlmar; Directed by 
Richard Murphy; Screen ploy by Richard Murphy; 
Adapatation by Albert Dully, Based on E. J. Kahn, 

THE 

Jr.'s magazine article, "The Gentle Wollhound." 

‘ ‘ Three Stripes In The Sun ” is a very well 
made picture dealing with the true story of a 
war-hardened American sergeant, who at first 
doesn’t like Japanese, but finally is instru¬ 
mental in arranging for the actual construction 
of an orphanage for Japanese children, and 
marries a Japenese girl. The three leads, Aldo 
Ray, Phil Carey and Dick York, all turn in 
outstanding performances that give the film a 
human tug and will aid it at the box office, 
where it should do okay with strong selling. 
The film also introduces a very attractive Jap¬ 
anese star, Mitsuko Kimura, who comes through 
with a performance of great depth and feel¬ 
ing. Shot in Japan, the film captures a lot of 
the color of the country and this phase of the 
film will be of great interest to American 
audiences also. 

A sergeant, who has fought the Japanese 
on many fronts, Sgt. Aldo Ray has difficulty 
being tolerant of them when he arrives in 
.Japan for occupation duty. Buddy York and 
commanding officer Carey aid him in unfreez¬ 
ing toward the Japanese people. The first step 
takes place when Mitsuko Kimura, an inter¬ 
preter at the Army base, takes him to a run¬ 
down orphanage housing nuns and Japanese 
orphans. A former orphan himself, Ray takes 
to the kids and starts a collection to build a 
new orphanage. He also falls in love with 
Mitsuko, who is counseled by her father that 
mixed marriages do not work out. Ray gradu¬ 
ally learns that his prejudice was wrong and 
proposes to Mitsuke, who agrees to marry him. 
They head for the altar and then for the 
United States. 

“Queen Bee” 
(Columbia) 94 Min. 

Cast: Joan Crawford, Barry Sullivan, Betsy Palmer, 
John Ireland, Lucy Marlow, William Leslie, Fay 
Wray, Katherine Anderson, Tim Hovey. 

Credits: Produced by Jerry Wald Directed by Ranald 
MacDougall; Screen ploy by Ranald MacDougall; 
Based on the novel by Edna Lee. 

Columbia’s “Queen Bee” is a very smooth 
and elegant romantic melodrama which gives 
Joan Crawford a meaty role as a selfish woman, 
who likes to dominate everyone around her. 
Her sting is quite similar to that of the queen 
bee of the beehives. Miss Crawford gives one 
of her finest performances in recent years in 
this vehicle, and is hard pressed for acting 
honors by Barry Sullivan, Betsy Palmer, and 
John Ireland. Chiefly a “woman’s picture,” 
“Queen Bee” will get its best response box 
office-wise from a strong campaign slanted 
toward this audience. Crawford fans will flock 
to this one and enjoy it and there should be 
word of mouth on it. There is a lot of sharp 
dialogue in the film and it has a crispness that 
holds interest all the way. Miss Crawford is 
given a varied wardrobe in this film and the 

Joan Crawford os the "Queen Bee," Columbia 
release with Barry Sullivan (above) and John 
Ireland. Also featured ore Betsy Palmer and 

Lucy Marlow. 

INDEPENDENT FILM JOURNAL—October 29. 1955 30 



ladies will also enjoy this facet of tlie lilin. 
Lucy Marlow goes South to visit Joan Craw¬ 

ford and finds her to be married to a drunk, 
Barry Sullivan, and surrounded by people who 
hate_ her, Betsy Palmer, John Ireland and 
William Leslie. Lucy sides with Joan, until 
she watches queen bee Joan try and prevent 
the marriage of John Ireland, who was once 
her lover, and Betsy. This move results in 
Betsy’s committing suicide and stirs Sullivan 
and Ireland to action both set on destroying 
Joan. Sullivan pretends that his love for Joan 
is rekindled and she is taken in. Ireland aware 
tliat it is a ruse to set Joan up to be killed, 
sees that Lucy can be happy with Sullivan, 
and tricks Joan into going for a ride with 
him. The ride in an automobile ends in death 
for both of them and leaves Lucy and Sullivan 
together for a chance at happiness. 

• <1 i» 

Frisky 
(I>CA) ITALIAN 97 Min. 

Cast: _Gina LoUobrigida, Vittoria DeSica, Marisa 
Merlini, Roberto Risso, Virgilio Riento, Tina Pica. 

Credits: A Titonus Production; Produced by Nino 
Misiono; Directed by Luigi Comencini; Screenplay by 
Marcello Girosi; Story by E. M. Margadonna and 
Comencini. 

Gina LoUobrigida as ‘ ‘ Frisky ’ ’ again pro¬ 
vides moments of great charm, wit and se.x 
appeal in this Italian export. A sequel to 
“Bread Love and Dreams,” “Frisky” is a 
romance of love and gossip which gives the 
popular Gina ample opportunity to demonstrate 
her provocative song and dance talents. Aided 
by Vittoria DeSica’s warm comic portrayal of 
the local Lothario w'ho innocently disrupts the 
village maiden’s romance, it adds up to a good 
bet for art houses and general audiences as 
well. LoUobrigida’s renowned beauty, accentu¬ 
ated by some marvelously appealing costuming, 
provides the theme for exploitation. Some 
bright folk music and highly humorous vig¬ 
nettes offset the occasional lapse in pace. Tit¬ 
ling offers no distraction to the viewer. 

Frisky, played by LoUobrigida, is the village 
beauty desired by all. Her fiance, a soldier, is 
sent from the town because local laws forbid 
soldiers to serve in the same town as their 
lovers. In order to raise money for her wedding- 
dress, Frisky becomes a maid to the Marshal, 
the tow'n’s great Lothario. Though she is 
faithful to her fiance, and resigned to wait for 
him, she is persecuted by town gossip. The 
Marshal too is engaged, but through a series 
of community misunderstandings, both their 
lovers break the engagements. Both the Mar- 
slral and Frisky fall under the influence of 
wine at a christening feast, and are confronted 
by their respective lovers as they finish a rous¬ 
ing waltz. With the village against her. Frisky 
runs off, threatening to become a tramp. A 
band of traveling entertaineis .and minor earth¬ 
quakes finally set life and love straight again, 
with Frisky joining her soldier and the Marshal 
freed to make love to all womankind. 

Gina LoUobrigida returns as 'Trisky" in the DCA 
release also starring Vittoria DeSica (not shown). 
Gina is shown here with Roberto Risso (left) and 

Virglio Riento. 

“Teen-Age 
Crime Wave” 

(Columbia) 79 Min. 

Cast: Tommy Cook, Mollie McCart, Sue England, 
Frank Griffin, James Bell, Kay Riehl, Guy Kings!ord, 
Larry Blake. 

Credits: A Clover Production; Directed by Fred F. 
Sears; Screenplay by Horry Essex and Ray Buffum; 
Story by Ray Buffum. 

This well-done little melodrama, follows the 
pattern of “The Desperate Hours” and “The 
Night Holds Terror” in story line. This time 
teen-agers take over a farmer’s house and hold 
his family at bay, while they are dodging a 
murder rap. The film, which will probably end 
up on the bottom of a double bill as a pro¬ 
grammer, due to its lack of marquee power, 
gains most of its strength from the work of 
capable newcomers. The picture has an exploit¬ 
able title and in some cases can get by as a 
companion feature with strong selling. Fred 
Sears’ direction is exceptionally good. 

Mollie McCart, Tommy Cook and James Ogg 
are a teen-age gang, using Mollie as bait to 
lure middle-aged men out of bars so they can 
roll them. Sue England, unaware of the trio’s 
criminal activities, dates Ogg and is a witness 
to a robbery-beating. When she refuses to 
name Cook and Ogg as the man’s attackers, 
she is sent to girl’s reformatory with Mollie. 
En route to the correction institution. Cook in¬ 
tercepts the sheriff’s car, kills the sheriff, ties 
up the matron, and takes Sue and Mollie with 
him. They seek sanctuary in James Bell’s 
farmhouse, where they hold his wife, Kay Eiehl 
and Frank Griffin, his son, as hostages. Cook 
has Griffin send a coded message to Ogg to pick 
them up via the telephone. Before Ogg ar¬ 
rives, the police get curious. Cook gets jumpy 
and shoots a neighbor, Sydney Mason, who 
comes to visit. Ogg is caught by a police road¬ 
block and killed. When the police close in, 
Mollie is shot down and Cook flees to a plane¬ 
tarium near by in an effort to escape with 
Griffin in pursuit. Griffin is about to toss him 
over the side when the police arrive and cap¬ 
ture Cook. 

“Apache Woman” 
(American Releasing Corp. Pathecolor 83 Min. 

Cast: Lloyd Bridges, Joan Taylor, Lance Fuller, Mor¬ 
gan Jones, Paul Birch, Jonathan Haze. 

Credits: A Golden State Production; Executive Pro¬ 
ducer, Alex Gordon; Produced and Directed by 
Roger Corman; Screenplay and story by Lou Rusoff. 

“Apache Woman” is a hard hitting outdoor 
drama, both off-beat and exploitable. Film is 
very imaginatively produced and deals with a 
half-breed lawyer and his sister Dying to find 
their place in a society where they are shunned 
by both Indians and whites. Cast topper Lloyd 
Bridges, Joan Taylor and Lance Fuller all give 
high grade performances. The Pathecolor pho¬ 
tography is some of the best yet in that process. 
Fihn has a highly exploitable sequence of 
Miss Taylor swimming nude in a lake. Al¬ 
though not censorable, the sequence has ex¬ 
ploitation possibilities. 

A small Arizona town, near an Apache In¬ 
dian reservation, is up at arms at the murders 
and raids committed near its border. The raids 
are believed to be by Apaches and Lance Ful¬ 
ler, a half-breed, and his sister, Joan Taylor, 
also a half-breed are suspected. Lloyd Bridges, 
a Government trouble shooter, is sent to town 
to prevent what can become another Indian 
War. Bridges manages to hold off the towns¬ 
folk who threaten to attack the Apaches, who 
they believe guilty too, until he finds out Fuller 
and some followers have been pulling the raids 
and making it look like Apache work. Joan, 
who has fallen in love with Bridges, helps him 
get the goods on her brother, when she realizes 
if she doesn’t help him it will cause countless 
deaths. 

“Naked Sea” 
(RKO) Color 70 Min. 

Credits: Produced, directed and photographed by 
Allen H. Miner; Written by Gerald Schnitzer; Nar¬ 
rated by William Conrad. 

This EKO color documentary about men 
against the sea has several tremendously excit¬ 
ing scenes. A realistic record of a four-month 
search for tuna fish by 14 men in a wooden 
boat, the film clearly details the patience and 
skill which go into the capture of the tuna, a 
fish whose whereabouts and habits are still 
largely a mystery to fisherman. From the boat'» 
home port in San Diego, the fishermen diligently 
suffer disappointments in the Pacific waters off 
Panama and the Galapagos, until they finally 
are able to reach their goal of 300 tons of fish 
off Peru. Highly dramatic are the techniques by 
which the fishermen catch 300-pounders with 
three men using three poles on one hook, hauling 
in the fish with incredible speed. An interest¬ 
ing variety of underwater life is shown, and a 
fine musical score, played on a guitar, has al¬ 
ready been recorded on Capitol Eecords. 

“Operation Malaya” 
(Amerioon Releasing Corp.) 65 Min. 

Commentators: John Humphry, Winford Vaughan 
Thomas, John Slater, and Chips Rotlerty. 

Credits: An Abtcon Presentation; Produced by John 
Croydon and Peter Crone; Direrted by David Mac¬ 
Donald; Written by Croydon and MacDonald. 

This well-photographed documentary deals 
with England’s constant fight against Com¬ 
munist terror in Malaya. Film will lend itself 
to exploitation as it is timely and the Malaya 
situation is continually in the press. Photo¬ 
graphed in Malaya, the film details the work¬ 
ings of the British soldiers and Malayan 
police in tracking down Eed guerillas and 
dealing with them. The film is expertly edited 
and weaves its narrations, which individually 
deal with the Communist problem from differ¬ 
ent viewpoints, together into a compact film. 
Their trek goes through swamps, dense under¬ 
growth and primitive jungle. Finally the troops 
capture a Eed leader who is brought back to 
civilization, put on trial as an outlaw, and 
given the death penalty in a fair trial. 

“Rebecca,” the first of the David 0. Selz- 
nick special productions to be re-released by 
RKO-Radio, will be under the merchandis¬ 
ing and distribution supervision of Artists- 
Producers Associates, Inc., according to 
APA’s president A. W. Schwalberg. 

Frank Sinatra and Robert F. Blumofe, United Art¬ 
ists v.p. in charge of West Coast operations, sign 
on agreement under which the star's newly 
formed Kent Productions will moke "Johnny 
Concho!" as the first of six features for UA 

release. 
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FEATURES—Calendar of Current Releases 
(As ioT ahead as it is possible to obtain them) 

Release Release Time 
Date No. Production (min.) Cast 

ALLIED ARTISTS 
June 5518 Lord of the Jungle- 69 J. Sheffield, Wayne Morris 

June 5519 Fingerman__ 82 Frank Lovejoy, Peggie 
Castle 

June 5521 Case of the Red Monkey 73 Richard Conte, Rona An¬ 
derson 

July 5520 Wichita _ - - 
(Tech.-CinemaScope) 

81 Joel McCrea, Vera Miles 

July 5524 Betrayed Women _ 64 Carole Mathews, Beverly 
Michaels 

JiJy 5522 Spy Chasers .. . 61 Leo Gorcey, Huntz Hall 
Aug. 5523 The Warriors _ _ 

(Tech.-CinemaScope) 
85 Errol Flynn, Jocome Dm 

Aug. 5525 The Phenix City Story_100 Richard Kiley, Kathryn 
Grant 

Forrest Tucker, Barbara 
Britton 

John Ericon, Mori Blan¬ 
chard 

Sep. 5526 Night Freight ...—.. 80 

Sep. ; 5528 Return of Jack Slade.— 80 

Oct. 5529 Jail Busters _ . -- 61 Leo Gorcey, Huntz Hall 
Oct. 5530 Time Slip _ 71 Gene Nelson, Faith Domer- 

Oct. 5531 Gun Point (Tech.) _ _ 
(Cinemascope) 

80 
^ uo 

Fred MacMurroy, Dorothy 
Malone 

Nov. 
Nov. 

5533 
5527 

The Toughest Man Alive 
They Come From Another 

World .. 
(Cinemascope) 

74 

78 

Done Clark, Lita Milan 

Kevin McCarthy, Dana 
Wynter 

Nov. 5534 Paris Follies of 1956 __ 
(Technicolor) 

73 Forrest Tucker, Margaret 
& Barbara Whiting 

BUENA VISTA DISTRIBUTING CO. 
June Davy Crockett, King of 

The Wild Frontier_95 
(Tech. Widescreen) 

Fess Parker, Buddy Ebsen 

July Lady and The Tramp __ 76 
(Tech. Cinemascope) 

Cartoon Feature 

Oct. The African Lion (Tech.)™ 73 True Life Adventure 
Jon. '56 The Littlest Outlaw(Tech.) 75 Pedro Armendooiz, Joseph 

Colleia 
r'eb. '56 Song of the South ___ ™... Bobby Driscoll, James 

Re-release Technicolor Basket! 
Live action- Cartoon 

COLUMBIA 
June 742 Five Against the House_ 84 Guy Madison, Kim Novak 
June 738 Prize of Gold (Tech.)_ 98 Richard Widmark, Mai 

July 747 Chicago Syndicate 86 Dennis O'Keefe, Abbe Lane 
July 746 Creature With the Atom Stevens 

Brain -.-. 70 Richard Denning, Angela 
July 732 It Came From Beneath Faith Domergue, Kenneth 

the Sea 80 Fahey, Ion Keith 
Aug. 801 The Mon From Laramie.... 104 James Stewart, Cathy O'- 

(Tech.-Cinemascope) Donnell 
Aug. Bring Your Smile Along™ 83 Frankie Loine, Keefe Bros- 

(Tech.) selle 
Aug. 807 The Night Holds Terror_ 86 Jack Kelly, Hildy Porks 
Sept. 806 Special Delivery _ 86 Joseph Cotten, Eva Bartok 
Sept. 804 Apache Ambush __ 67 Bill Williams, Richard 

Jaeckel 
Sept. 802 Footsteps in the Fog_ 90 Stewart Granger, Jean 

(Tech.) Simmons 
Sept. 809 The Gun That Won The 

West (Tech.) __ 71 Dennis Morgan, Paula 

Oct. 805 Devil Goddess ___ 70 Johnny Weismuller, An- 
gela Stevens 

Oct. 808 Duel On the Mississippi. 72 Lex Barker, Patricia Me- 
(Technicolor) dina 

Oct. 811 Count Three and Pray „._102 Von Heflin, Joanne Wood- 
CinemaScope-Tech.; word 

Oct. 810 My Sister Eileen __108 Janet Leigh, Jack Lemmon, 
CinemaScope-fech.) Betty Garrett 

Nov. __ Teen-Age Crime Wave __ Tommy Cook, Molly Mc- 
Cort 

Nov. -- Queen Bee .... Joan Crawford, Barry Sul¬ 
livan 

Nov. Three Stripes In the Sun Aldo Roy, Phil Corey 

FILMAKERS 
Apr. 6068 Mad At The World -.. 72 Frank Lovejoy, Keel* Bras- 

selle, Cathy O'Donoell 
.._— Bold and the Brave ___ _ Wendell Corey, Mickey 

Rooney, Nicole Maurey 

1. F. E. 
Americcm Dialogue 

May "Love in the City" 90 English commentary & sub¬ 
titles. 

May Outlaw Girl 76 Silvana Mongono 
May dreen Magic . 

(Color) 
85 Documentary with English 

commentary 

Oct. Maddalena (Tech.) . 90 Marta Toren, Gino Cervi 

Dec. 

32 

Neapolitan Carousel ™_.„ 
(Tech.) 

Sophia Loren, Leonide 
Massine 

Release Release Time 
Date No. Production (min.) Cast 

LIPPERT PICTURES 
June 5418 King Dinosaur -- . 59 Bill Bryant, Wanda Curtis 

July 5416 The Lonesome Trail- . 73 Wayne Morris, John Agar 

Sept. Simba (Color)- Dirk Bogarde 

METRO-GOLDWYN-MAYER 
June 527 Love Me Or Leave Me—108 

(Eastman Color) 
James Cagney, Doris Day, 

Cameron Mitchell 

June 528 Moonfleet 89 
(CinemoScope-Eostman) 

Stewart Granger, Viveca 
Lindfors 

July 529 Intermpted Melody 106 
(CinemoScope-Eostman) 

Eleanor Parker, Glenn 
Ford, Roger Moore 

July 530 "The Wizard of Oz"-102 
(Reprint) (Tech.) 

Judy Garland, Roy Bolger, 
Bert Lahr, Jack Holey 

July 531 The Cobweb ... 124 
(CinemoScope-Eostman) 

L. Bacall, R. Widmark, C. 
Boyer 

Aug. 532 The Kings Thief _ .™ 78 
(CinemaScope-Eastman) 

Edmund Purdom, Ann 
Blyth, David Niven 

Aug. 533 The Scarlet Coat-104 
(Cinemascope) 

Cornel Wilde, Anne Francis 

Sept. 601 It's Always Fair 
Weather -- --102 
(CinemoScope-Eostman) 

Gene Kelly, Dan Dailey, 
Dolores Gray, Michael 
Kidd 

Sept. 602 Svengali _ - — 82 
(Eastman Color) 

Hildegarde Neff, Donald 
Wolfit 

Sept. 603 Wildfire . ~. 87 Jeff Richards, Jarma Lewis 
(CinemoScope-Eostman) 

Oct. 

Oct. 

604 

607 

Trail _ ™..... 109 
(CinemaScope-Eastman) 

Quentin Durward 
(CinemaScope-Eastman) 

Glenn Ford, Dorothy Mc¬ 
Guire 

Robert Taylor, Kay Kendell 

Nov. 608 The Tender Trap-..... 
(CinemaScope-Eastman) 

Frank Sinatra, Debbie Rey¬ 
nolds 

Nov. 609 A Guy Named Jones __120 
(Re-issue) 

Spencer Tracy 

Oov. 610 30 Seconds Over Tokyo 138 
(Re-issue) 

Van Johnson, Marlon Bran¬ 
do, Frank Sinatra 

Nov. Guys and Dolls.. — 
(CinemaScope-Eastman) 
(Special Engagement) 

Jean Simmons, Vivian 
Blaine 

Dec. rii Cry Tomorrow-..... 
(Special Engagement) 

Susan Hayward, Richard 
Conte 

Dec. Kismet _ .~ .. . — 
(CinemaScope-Eastman) 

PARAMOUNT 

Howard Keel, Ann Blyth 

May 5425 Strategic Air Command_114 
(VistaVision-Tech.) 

James Stewart, June Ally- 
son 

June 5411 Hell's Island .. 84 
(VlstaVision-Tech.) 

John Payne, Mary Murphy, 
Francis L. Sullivan. 

June 5412 The Far Horizons 108 
(VistaVision-Tech.) 

Fred MacMiirroy, Charle- 
ton Heston, Donna Reed 

July 5413 The Seven Little Foys-93 
(VistaVision-Tech.) 

Bob Hope, Milly Vitale. 

Aug. 5414 We're No Angels ...103 
(VistaVision-'Tech.) 

Humphrey Bogart, Aldo 
Roy, Peter Ustinov 

Aug. 5415 You're Never Too Young™106 
(VistaVision-Tech.) 

Dean Martin, Jerry Lewis, 
Diana Lynn, Nina Foch 

Sept. 5501 The Girl Rush_85 
(VistaVision-Tech.) 

Rosalind Russell, Fernan¬ 
do Lamas, Gloria De- 
Haven, Eddie Albert 

Sept. 5502 To Catch A Thief __106 
(VistaVision-Tech.) 

Cory Grant, Grace Kelly 

Oct. 5503 Ulysses (Tech.) _™...™_.104 Kirk Douglas, Silvana 
Mongano 

Oct. 5429 White Christmas _120 
(VistaVision-Tech.) 

Bing Crosby, Danny Kaye, 
Rosemary Clooney, Vera- 
Ellen. 

Nov. 5504 Lucy Gallant .. - _104 
(VistaVision-Tech.) 

Jane Wyman, Charlton 
Heston, Claire Trevor. 

Nov. 5509 The Desperate Hours __112 
(VistaVision) 

Humphrey Bogart, Fredrio 
March, Martha Scott 

Dec. 55)0 Artists and Models ___109 
(VistaVision-Tech.) 

RKO-RADIO 

Dean Martin, Jerry Lewis, 
Shirley MacLaine, Anita 
Ekberg 

June 513 Son of Sinbad _ 88 
(Tech.-Superscope) 

Dale Robertson, Sally For¬ 
rest, Vincent Price 

June 577 The Big Street (Reissue). 88 
(Reissue) 

Henry Fonda, Lucille Ball 

June 514 Wakamba (Tech.) _ 65 African Adventure. 
June 515 Pearl of the South Pacific 86 

(Tech.-Superscope) 
Virainia Mayo, Dennis 

Morgan 
Sept. 516 Bengasi (Superscope __ 79 Richard Conte, Victor Mc- 

Laglen, Mala Powers 
Sept. 602 Tennessee's Partner 87 

(Tech.-Superscope) 
John Payne, Ronald Rea¬ 

gan, Rhonda Fleming 
Oct. 601 Treasure of Poncho Villa 96 

(Tech.-Superscope) 
Rory Calhoun, Shelly Win¬ 

ters, Gilbert Roland 
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FEATURES—Calendar of Current Releases 
(As for ahead os it is possible to obtain them) 

He lease Release 
Date No. Production 

Time 
(min.) Cast 

Release Release Time 
Date No. Production (min.) Cast 

Nov. Texas Lady _ .. 86 
(Tech.-Superscope) 

Claudette Colbert, Barry 
Sullivan, Gregory Wal¬ 
cott 

Dec. 
(Tech.-Superscope) 

Margaret O'Brien, Char¬ 
lotte Greenwood, Walter 
Brennan 

Jon. 56 Slightly Scarlet _ _ 
(Tech.-Superscope) 

The Conqueror __ 
(Color-CinemoScope) 

The Brave One... 
(Tech.-CinemaScope) 

REPUBLIC 

John Payne, Rhonda Flem¬ 
ing, Arlene Dahl 

John Wayne, Susan Hay- 
word, Pedro Armendariz 

Michel Ray, Joe Lansing, 
Rodolfo Hoyos, Fermin 
Rivera 

June 5436 City Of Shadows ..„ 70 Victor McLaglen, John Baer 

June 5406 The Road to Denver _ 90 John Payne, Mona Truman 
June 5437 Double Jeopardy _ 70 Rod Cameron, Gale Rob¬ 

bins 

July 5438 Lay That Rifle Down. 71 Judy Cemova, Robert Low¬ 
ery 

July 5439 The Green Buddha ... 64 Wayne Morris, Mary Ger¬ 
maine 

Aug. 5407 The Last Command_110 Sterling Hayden, Anna 
Maria Alberghetti, Rich¬ 
ard Carlson. 

Aug. 5408 The Divided Heart_89 
(Rcmk^ 

Cornell Borcheis, Yvonne 
Mitchell 

Sept. 5441 Cross Channel ___ 60 Wayne Morris, Yvonne 
Furnoux 

Sept. 5440 Headline Hunters _ 70 Rod Cameron, Julie Bishop 

Oct. 5444 Mystery of the Black 
Jungle __ _ . — 

Lex Barker, Joan Maxwell 

Oct. — No Mem's Womcm.. Marie Windsor, John Ar¬ 
cher, Patric Knowles 

Oct. 5409 Twinkle In God's Eye _ 73 Mickey Rooney, Coleen 
Grey 

Oct. — A Mon Alone .... ... 96 Roy Millcmd, Mary Mur- 
phy 

Yvonne De Carlo, Carlos 
Thompson, Rita Gam 

Nov. — Magic Fire 

Nov. Secret Venture Kent Taylor, Jane Hylton 
Nov. — The Vanishing Americxm_ Scott Brody, Audrey Tot¬ 

ter, Forrest Tucker 
Nov. — Jaguar . ... _ — Sabu, Chiquita, Touch Con¬ 

ners 
Dec. — Flame of the Islcmds_ Yvonne De Carlo, Zachary 

Scott, Howard Duff 

Dec. Track the Mon Down_ . 
The Maverick Queen_ _ 

Stranger At My Door __ ..... 

Kent Taylor, Petula Clark 
Barbara Stanwyck, Barry 

Sullivan, Scott Brady 
MacDonald Corey, Patricia 

Medina, Skip Homiere 
Dec. — "The Fighting Chance"„„. _ Rod Cameron, Julie London 

TWENTIETH CENTURY-FOX 
June 513-1 The Magnificent Mertador 94 

(CinemaScope-Tech.) 
Maureen O'Hara, Anthony 

Quinn 
June 514 Soldier of Fortune __ 96 

(CinemaScope-De Luxe) 
Clark Gable, Susan Hay¬ 

ward 
July 506-6 Life in the Bolcmce ....._ 74 Ricardo Montolban, Aime 

Bancroft, Lee Marvin 
July 512-4 The Living Swamp. 33 

CinemoScope-Deluxe 
Documentary 

July 518-1 How to Be Very Very 
Popular .... 89 
(CinemaScope-De Luxe) 

Betty Grable, Sheree 
North, Bob Cummings 

Aug. 519-9 The Virgin Queen .. 92 
(CinemaScope-De Luxe) 

Bette Davis, Richard Todd, 
Joan Collins 

Aug. 521-5 Love is a Many Splen- 
dored Thing ....102 
(CinemaScope-De Luxe) 

William Holden, Jennifer 
Jones 

Sept. 520-7 The Left Hand of God.. 87 
(CinemaScope-De Luxe) 

Humphrey Bogart, Gene 
Tierney 

Sept. 522-3 Seven Cities of Gold.103 
(CinemaScope-De Luxe) 

Richard Egan, Michael 
Rennie, Rita Moreno 

Oct. 523-1 The Tall Men ...122 
(CinemaScope-De Luxe) 

Clark Gable, Jane Russell, 
Robert Ryan 

Oct. 524-9 The Girl in the Red Vel¬ 
vet Swing 
(CinemaScope-De Luxe) 

Ray Milland, Joan Collins, 
Farley Granger 

Oct. 525-6 The View from Pompey's 
Head . .. ..... 
(CinemaScope-De Luxe) 

Richard Egan, Dana Wyn- 
ter, Cameron Mitchell 

Nov. 527-2 The Deep Blue Sea __ 99 
(Cinemas cxjpe-Color) 

Vivian Leigh, Kenneth 
More 

Dec. 526-4 Lover Boy .... 85 Gerard Philipe, Valerie 
Hobson, Joan Greenwood 

Dec. The Maverick Queen 
(Trucolor— 

Cinepcmoromic) 
Stranger At My Door__ 

Barbara Stanwyck, Barry 
Sullivan, Scott Brady 

MacDonald Corey, Patricia 
Medina, Skip Homiere 

UNITED ARTISTS 
Jvme 5521 Summertime _ - 99 

June 5519 The Big Bluff_ 70 

Jime 5520 The Sea Shall Not Have 
Them 91 

June OtViAlln 92 

June 5512 Break to Freedom . ., 88 

July 5511 Not as a Stranger_ .135 

July 5522 The Man Who Loved 
Redheads (Tech.)_ . 89 

July 5523 Shadow of the Eagle_ . 92 

August 5524 The Kentuckian_ ,104 
(CinemaScope-Tech.) 

August 5526 The Naked Street_ , 84 

Sept. 5527 The Night of the Hunter 93 

Sept. 5529 Desert Sands ___ . 87 
(SuperScope-Tech.) 

Oct. 5531 Gentlemen Marry 
Brunettes __ . 97 
(CinemaScope-Tech.) 

Oct. 5533 Savage Princess _ 101 
(Technicolor) 

Oct. 5534 Fort Yuma (Tech.) . , 78 
Nov. 5532 The Big Knife. .111 

Nov. 5535 Man With the Gun._ . 83 

Nov. 5525 Killer's Kiss __ . 67 

Katharine Hepburn, Rossa- 
no Brozzi 

John BromReld, Martha 
Vickers 

Michael Redgrave, Dirk 
Bogarde 

Orson Welles, Suzanne 
Cloutier 

Anthony Steel, Jack War¬ 
ner 

Robert Mitchum, Olivia 
de Hovilond, Frank 
Sinatra 

Moira Shearer, John Justin 
Richard Greene, Valentino 

Cortesa 
Burt Lancaster, Dianne 

Foster, Diana Lynn 
Farley Granger, Anthony 

Quinn, Anne Bancroft 
Robert Mitchum, Shelley 

Winters, Lillian Gish 
Ralph Meeker, Marla Eng¬ 

lish, J. Carrol Naish 
Jane Russell, Jeanne Crain, 

Scott Brady, Alan Young 

Dilip Kumar, Nimmi 

Peter Graves, Joan Vohs 
Jack Balance, Ida Lupino, 

Shelley Winters 
Robert Mitchum, Jon Sterl¬ 

ing 
Frank Silvera, Jamie 

Smith 

UNIVERSAL 
June 

June 

June 

July 

July 

July 

Aug. 

Aug. 

Aug. 

Sept. 
Sept. 

Oct. 

Oct. 

Oct. 

Nov. 

Nov. 

Nov. 

526 Abbott & Costello Meet Bud Abbott, Lou Costello, 
The Mummy _ _ 79 Mcrrie Windsor 

525 Man From Bitter Ridge Lex Barker, Mora Cordoy, 
(Color) . .. . 80 Stephen McNally 

627 This Island Earth Jeff Morrow, Faith Do- 
(Tech.) _ ... 87 mergue 

529 Ain't Misbehovin! __ 
(Tech.) 

„ 82 Piper Laurie, Rory Cal¬ 
houn, Jack Carson 

530 The Purple Mask _ 
(Tech.-Cinemascope) 

.. 80 Tony Curtis, Colleen Mil¬ 
ler, Angela Lonsbury 

528 Foxfire (Tech.) —. ... 92 Jeff Chandler, Jane Rus¬ 
sell, Don Duryea 

532 One Desire (Tech.) ... 94 Anne Baxter, Rock Hud¬ 
son, Julie Adams 

533 The Private War of Charlton Heston, Julie 
Major Benson (Tech.)... .„105 Adams 

534 Frances In the Navy_ - 80 Donald O'Connor, Martha 
Hyer 

Jose Ferrer, June Allyson 535 The Shrike_ _ 88 
536 Female on the Beach._ .. 97 Joan Cowford, Jeff Chand¬ 

ler 
538 Kiss of Fire.. 

(Tech.) 
... 87 Jack Polonce, Barbara 

Rush, Rex Reason, 
Martha Hyer 

539 To Hell & Back...-.. 
(Tech.-CinemaScope) 

....106 Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

540 To Hell & Back._ 
(Standard) 

....106 Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

5601 Lady Godiva _ 
(Technicolor) 

... 89 Maureen O'Hara, George 
Nader 

5602 The Naked Dawn Arthur Kennedy, Betto St. 
Tech.) .... ... 82 John 

5603 Hold Back Tomorrow .. .... 75 Cleo Moore, John Agar 

WARNER BROS. 
June 416 The Sea Chase _ 

(CinemoScope- 
WamerColor) 

_118 John Wayne, Lana Turner, 
Tab Hunter 

June 417 Tall Mon Riding 
(WornerColor) 

83 Randolph Scott, Dorothy 
Malone, Peggie Castle 

July 419 Land of the Phoroahs..... 
(CinemoScope- 
WarnerColor) 

-105 Jack Hawkins, Joan Col¬ 
lins, Dewey Martin 

July 420 The Dam Busters -.102 Richard Todd, Michael 
Redgrave 

July 418 Mister Roberts . 
(CinemoScope- 
WarnerColor) 

.123 Henry Fonda, James Cag¬ 
ney, William Powell 

Aug. 421 Pete Kelly's Blues .. 
(CinemaScope- 
WarnerColor) 

... 95 Jack Webb, Janet Leigh 

Sept. 501 The McConnell Story .. 
CinemaScope- 
WarnerColor) 

._107 June Allyson, Alan Ladd 

Oct. 502 Blood Alley ..—. 
(CinemaScope- 
WamerColor) 

...115 John Wayne, Lauren Ba¬ 
call 

Oct. 503 Illegal .. .. 88 Edward G. Robinson, Nina 
Foch 

Oct. 504 Rebel Without A Cause„. ...111 James Dean, Natalie Wood 
(Cinemascope- 
WamerColor) 
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SHORTS—Calendar of Releases 
Series 

Prod. 
No. Tide 

7415 
7613 
7614 
7615 
7809 
7810 
7859 
7860 

Thrills of Music 
(Re-issue) 7956 

Candid Microphone 7555 
■Comedy Favorites 

(Re-issue) 7436 
Serials—15 Chapters 7160 

All Star 
Color Favorites 

(Tech. Re-issue) 

"World of Sports 

Screen Snapshots 

COLUMBIA 
Scratch-Scratch-Scratch 
Kukunuts -- 
Scary Crows _ 
Little Rover- 
Sun Play 

Reels 
Release Time 

Date (Min.) 

Danish Gym-Dandies . 
Hollywood Beauty - 
Hollywood Mothers_ 

Roy Eberle & His Orchestra 
No. 2 (Series No. 2)_1 

June 9 
June 2 
June 23 
July 14 
June 2 
July 14 
June 16 
July 14 

1 

Mr. Magoo (Tech.) 
Stooge Comedies 

All Star 
H 

Color Favorites 
(Tech. Re-issue) 

Assorted Favorites 
World of Sports 
Screen Snapshots 

Comedy Favorites 
(Re-issue) 

Candid Microphone 
U.P.A. Assorted 

(Tech.) 
Thrills of Music 

(Re-issue) 
Serials—15 Chapters 
Mr. Magoo (Tech.) 
Stooge Comedies 

7704 
7408 

8411 
8412 
8601 
8602 
8421 
8801 
8851 
8852 

8951 
8551 

Training For Trouble_ 
Adventures of Captain Africa 
Madcap Magoo 
Stone Age Rookies ... 

1955-56 

One Spooky Night .... 
He Took A Powder .. 
Tooth or Consequences .. 
Up'n Atom ___ 
Honeymoon Blues —. 
Stable Stakes —--- 
Hollywood Bronc Busters 
The Great A1 Jolson - 

Louis Prima & Orch. 
No. 3 (Series No. 2) . 

8431 Pardon My Lamb Chop 
8120 The Sea Hound ..— 
8701 Stage Door Magoo - 
8401 Wham-Bam-Slam -- 
8402 Hot Ice .-.-.. 

METRO-GOLDWYN-MAYER 
Cartoons (Tech.) *W-642 Mouse For Sale  ————~ 1 

Gold Medal Reprint 
Cartoons (Tech.) *W-66S Mouse In The House -- 1 

" •W-667 Little Tinker-1 
" ‘W-GBS Slop Happy Lion --1 

Pete Smith , 
Specialties *S-657 Global Quiz (Tech.) ....... 1 

" *S-658 Animals In Action --— I 
" *S-659 Historical Oddities --1 
” ‘S-BBO The Fall Guy-1 

• NOTE; Suitable for screens up to 1.75.1 ratio. 

PARAMOUNT 
Sportlight 

Pacemaker 
n 

Casper (Tech.) 
Noveltoon (Tech.) 

R14-9 
R14-10 
R14-11 
R14-12 

K14-5 
K14-6 
B14-6 
PI 4-5 
P14-6 
E14-8 Popeye (Tech) 

VistaVision Specials 
(Tech) VI4-4 

" V14-5 
Herman & Katnip H14-4 

Cartoon Champion 
(Tech.) 

Speaking of 
Animcds 

Popeye (Tech.) 
Noveltoon (Tech.) 

Sportlight 
Topper 
Casper (Tech.) 
Herman & Katnip 

(Tech.) 

S15-1 
S15-2 
S15-3 
SI 5-4 
S15-5 
S15-6 
S15-7 
S15-8 
SI 5-9 

S15-10 
S15-11 
S15-12 

A15-1 
A15-2 
A15-3 
A15-4 
E15-1 
P15-1 
PI 5-2 
R15-1 
M15-1 
B15-1 

H15-1 

High Score Bowling - 1 
Son Fernando Riding Champs-1 
Pacific Salmon Parade --1 
Champion Irish Thoroughbreds-I 
Florida Aflame-1 
Walk In The Deep- I 
Bull Fright-   1 
News Hound -   1 
Poop Goes The Weasel _ 1 
Car-azy Drivers .   1 

Vistovision Vi'vits Hawaii .. 2 
Vstovision Visits Japan .— 2 
Mouse Trapeze .—.-. 1 

1955-56 

The Mite Makes Right .—. 1 
The Old Shell Game _—.. 1 
The Little Cut Up --- 1 
Hep Cat Symphony ..  1 
Little Red School Mouse - 1 
Leprechaun's Gold -—-  1 
Quack-A-Doodle Doo ...  1 
Teacher's Pest .-.--- 1 
Torts and Flowers ------ 1 
Pleased to Eat You _—-   1 
Goofy Goofy Gander --  1 
Saved by the Bell ..—..— 1 

Tain't So .  —.  1 
Monkey Shines ..-.. 1 
Be Kind to Animals _    1 
From A to Zoo ..-.. 1 
Mister and Mistletoe   —.. 1 
Rabbit Punch - 1 
Little Audrey Riding Hood __  1 
Sporting Dogs Afield _— 1 
Three Kisses ..----- 1 
Red, White and Boo-1 

Monsieur Herman   ..—. 1 

July 

June 

July 

July 
Aug. 
Aug. 

RKO-RADIO 

161/2 
61/2 

8 
9 
9 
9 

11 
10 

June 9 101/2 
June 2 1 

June 16 151/2 
June 9 — 
June 23 6 
June 2 16 

Sept. 15 
Oct. 27 
Sept. 1 
Oct. 6 
Sept. 8 
Sept. 29 
Sept. 22 
Oct. 20 

Sept. 22 
Sept. 15 

16 
17 

61/2 
6 

17 
10 

9 

10 
11 

8501 Christopher Crumpet's Playmate — 1 Sept. 8 6I/2 

Oct. 13 
Sept. 22 
Odt. 6 
Sept. 1 
Oct. 6 

May 21 

May 7 
May 14 
May 28 

May 14 
May 21 
May 28 
June 4 

17 

16 
161/2 

8 
7 
7 

10 
9 
9 
9 

Sept. 30 

Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Oct. 14 
Oct. 7 
Oct. 7 
Oct. 25 

Nov. 25 

10 
9 
8 
9 
6 
6 
6 
9 

10 
6 

Theatre of Life 53301 Devil Take Us _ 2 June 17 21 00 2729 
Sportscopes 54311 Downhill Yachts _ _ _ 1 June 10 8 

00 2730 
54312 Bowling Boom __ 1 July 8 8 Sports Parade 2509 

ff 54313 Tanbork and Turf 1 Aug. 5 8 ^ 00 2510 
Screenliners 54211 Rest Assmed _ _ 1 June 24 8 Varieties 2606 

$$ 54212 Safety Is Their Business 1 July 22 9 
00 54213 Film Fun 1 Aug. 19 9 00 2607 

Series 

Disney Cartoons 
(16th Series) 

Prod. 
No. Title Reels 

Release Time 
Date (Min.) 

(Tech.) 54110 El Gaucho Goofy (Re-release)_ 1 June 10 8 
54111 Aquerela Do Brasil (Re-release)_ 1 June 24 8 0 0 
54112 The Flying Cauchito (Re-release)_ 1 July 15 8 
54113 Bearly Asleep (CinemaScope)_ 1 Aug. 19 7 
54114 ■RpP7.y Rpnr {CinpmrrSrrypp). 1 Sep. 

Sep. 
2 7 

00 
54115 Up A Tree . .... 1 23 7 

RKO Pothe Specials 63101 

1955-56 

The Future Is Now.. 2 Sep. 9 15 
•• 63102 Golden Glamour ..... 2 Oct. 14 15 

Screenliners 64201 Gold* .. 1 Sep. 16 101/2 

64202 Black Cats and Broomsticks_ 1 Oct. 14 8 

* Not released in 

Sportscopes 

Canada. 

64301 (^rrmp WrrrHpn 1 Sep. 

Sep. 
Oct. 

2 8 

64302 Gym Gnllpgp . 1 30 8 
" 64303 Bonefish and Barracuda .. 1 28 8 

My Pal 63201 Dog of the Wild .. 2 Oct. 7 21 

(Re-releases) 63202 Pol, Canine Detective . 2 Nov. 11 22 

Gil Lamb 63301 Groan and Grunt .. 2 Sep. 23 17 

(Re-releases) 63302 Bashful Romeo .... 2 Oct. 28 16 

Ray Whitley 63401 Musical Bandit ..— 2 Oct. 28 16 

(Re-releases) 

Edgar Kennedy 

63402 Rm* ‘Rnrlfrrroos -. 2 Dec. 2 16 

63501 No More Relatives.... 2 Sep. 16 18 

(Re-releases) 63502 How to Clean House.. 2 Oct. 21 18 
00 

63503 Dig that Gold.... 2 Nov. 25 17 
00 

63504 Contest Crazy .... 2 Dec. 30 17 

Brown-Kirkwood 63601 Heart Troubles ...... 2 Sep. 30 11 

(Re-releases) 63602 Put Some Money in the Pot __ 2 Nov. 4 17 

Leon Ihrol 63701 Wife Tames Wolf ___ 2 Sep. 9 17 

(Re-releases) 63702 Dad Always Pays.. 2 Oct. 14 18 
00 

63703 The Spook Speaks..... 2 Nov. 18 19 
00 

63704 In Room 303.... 2 Dec. 23 17 

Serials 

REPUBLIC 
5581 King of the Carnival..13 Ep. 

5582 Dick Tracy's G-Men...15 Ep. 

TWENTIETH CENTURY-FOX 

Juno 27 

Sept. 19 

(Color) 
00 

7507 Tears of the Moon_____ .... 1 10 
7517 Volcanic Violence ..... 1 9 

0 0 
7515 Naughty Mermaids .. _ 1 7 

00 
7516 Winter Jamboree .... _1 10 

10 
00 7519 SuT'vival City _ ___ _i July •• 7518 That Others May Live _ ... _1 10 

10 
8 

10 
7 

10 9 •• 7520 Gods of the Rood 1 
1 9 00 

7521 Desert Fantasy . ._. ___ .... 1 
15 9 •• 7513 Clear The Bridge_____ ..... 1 
23 9 Terrytoon (Tech.) 5532 Good Deed Doly . .... 1 lulv 

3 9 5533 Bird Symphony . ... _1 7 
17 10 5534 The Little Red Hen_ __ ..... 1 7 
15 6 •• 5510 Phony News Flashes ... . 1 July 7 
10 6 00 

5511 Foxed by a Fox.... . 1 7 
8 6 0 0 5512 1 7 

22 6 Sport 
See It Happen 

3501 
6501 

Topsy Turvy Thrills__ 
Mon vs. Notiire ... 

_1 
_ 1 

June 8 
9 

1 17 7522 Woter WiTiordry 1 
12 17 

0 0 7523 Coriodo Cornivol .. _1 
5 7 

00 
7524 Lady of the Golden Door__ _ 1 Nov- 

00 
7425 Queens Guard ..... ...... 2 17 

9 

30 
30 
30 
30 

8 
7 
6 
6 

Color Parade 
Featurette 1385 

UNIVERSAL 
Swing Hi. Swing T.o . 1 6 

30 
30 

7 
10 

Musical Featurette 1308 Webb Pierce and His Wanderin' 
Roys . 2 20 

6 

16 

6 
30 
30 
30 
30 
30 

7 
7 

Woody Woodpecker 
Cartune (Tech.) 

00 
1327 Sh-h-h ......... 1 

7 1328 Bedtime Redlom 1 July 4 6 6 
7 

01 
1329 Paw's Night Out ___ ...... 1 Aug. 1 6 

Technicolor Specials 

Featurettes 
M. M. Cartoons 

(Tech.) 

Bugs Bunny Specials 

2009 
2011 
2012 
2106 

2718 
2719 
2720 
2721 
2722 

2728 

WARNERS 
1954-55 

Festival Days ..... 2 
The Adventures of A. S. .... 2 
Uranium Fever ..... 2 
The Glory Around Us.... 2 

Tweety's Circus ..... 1 
Lumber Jerks   .. 1 
Double or Mutton _____ 1 
Jumpin' Jupiter ....... 1 
A Kiddie's Kitty  . 1 

Rabbit Rampage 
This Is a Life? __ 
Hyde and Hare 

Italian Holiday .... 
Aqua Queen 
Some of the Greatest 

(John Barrymore) .... 
Gadgets Galore . 

Aug. 13 
June 18 17 
July 16 „„„ 
July 2 20 

June 4 7 
June 25 7 
July 23 7 
Aug. 6 7 
Aug. 20 7 

June 11 7 
July 9 7 
Aug. 27 7 

July 9 10 
Aug. 6 10 

June 18 10 
July 30 10 
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EXHIBITORS 
WILL NOT BE 

UNDER WRAPS 

at 

ALLIED'S 
1955 
NATIONAL 
CONVENTION 

▼ 

MORRISON HOTEL 

CHICAGO 

November 7, 8, 9 

A 

Combined With 

TESMA • TEDA • IPA 

TRADE SHOWS 

» HERE ARE SOME OF THE HOT 

ISSUES THAT WILL NOT BE 
SOFT-PEDALLED OR IGNORED! 

FILM PRICES — Allied's popular film clinics as usual plus on-the- 
floor discussion of the entire film problems, particularly as to 
conditions in the areas represented by the delegates. 

GOVERNMENT REGULATION — Have the film companies so 
modfied their selling policies and practices that regulation of 
film rentals is no longer needed? On the basis of surveys made. 
Allied doesn't think so, but they want to hear from you, in person. 

CIRCUIT EXPANSION — The divorced circuits through promoters 
and dummies ore scouring the country for sites for theatres and 
drive-ins. They may be on the prowl in your area right now. 
Hear what Allied has done to slow down this movement and 
what action you should take to protect your situation. 

ARBITRATION — Still another draft of an arbitration plan has 
been released by the film companies. You will want to hear it 
analyzed by those whose only loyalty is to the independent 
exhibitors and then voice your opinion whether it is worth the 
money, the time or the effort. 

ADMISSION TAXES — Some people are advocating that exhibitor 
organizations abandon present activities and join in an attempt 
to secure repeal of the remnant of the Federal tax. Come and 
help discuss this from a practical standpoint — How much have 
you benefited by the cut last year and what are the chances of 
success at the next session? 

COMPO — Is COMPO still the agent of the established exhibitor 
organizations composing it, or does it seek mastery over the 
component organizations? Does it still merit the support of inde¬ 
pendent exhibitor organizations, and, if so, upon what terms and 
conditions? 

SHOWMANSHIP — Emphasis will be placed on the theatre as 
an enduring institution apart from the films that are here today 
and gone tomorrow. Some of America's smartest showmen will 
be there to tell you what they think about selling the theatre to 
the public as well as the pictures. 

► EQUIPMENT AND CONCESSION FORUMS 
LED BY EXPERTS IN THEIR RESPECTIVE FIELDS 

ENJOY YOURSELF IN THAT 
GOOD OLD CHICAGO FASHION 

• LUNCHEONS • NIGHT CLUB PARTIES 

• COCKTAIL PARTIES • INDUSTRY 

BANQUET • PRIZES • SURPRISES 

BRING THE LADIES 

MAKE YOUR 
RESERVATKFNS NOW 

WRITE 

WIRE 

PHONE 

JACK KIRSCH 
General Chairman 

Phone: HArrison 7-7425 

1325 SOUTH 
WABASH AVE. 

CHICAGO 5 
ILLINOIS 
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Color by 
TECHNICOLC 

Written by HERB MEAC 
Produced by TED RICHIV 

Directed by GEORGE SHE 
A COPA PRODUCTIi 

tops nis ’’Jsattie ury " and "BJiane” 

a woman-chasin performances as “LUKE FARGO 

hell-raisin’ man! horse-racin 

^ i 7 
It’s answer 

to a showman’s prayer: 



iEVOTED iatU BEST INTERESTS <4 Uu, MOTION PICTURE INDUSTRY 

UNHOLY EXPERIMENT 
Last Sunday evening, the NBC-TV network pre- 

j sented Sir Alexander Korda’s *^‘’The Constant 

Husband,” both in color and black and white, 

to non-paying, home television audiences. 

The presentation is of great significance in trade 

circles because the film is the first theatrical feature 

to receive a video premiere before being released to 

theatres. 

It is now almost seven years since the Inde¬ 

pendent began an exclusive industry service, record¬ 

ing the playdates of theatrical films on television. 

There have been more than 4,000 such films and the 

information we have collected and disseminated 

through the years has been of considerable value to 

film buyers and bookers. It would appear rather 

obvious that theatrical films, once exhibited for noth- 

(See Page 3} 



THIS IS THE FIRST 
TRADE STATEMENT OF 
ITS KIND EVER MADE BY 
NICHOLAS M. SCHENCK- 
“As an exhibitor myself for many years, I think I am justified in believing that my 

opinion merits consideration by theatre men. 

“I have never before used this means of communicating with showmen so that what I 

say here obviously comes to you with the greatest sincerity. 

“I wish to tell exhibitors that never before in the 35 years of M-G-M’s existence have I 

seen, within one week, two attractions of such importance at the box-office as ‘THE 

TENDER TRAP’ and ‘I’LL CRY TOMORROW.’ 

“The report has already been published that the audience survey of ‘THE TENDER 

TRAP’ was the most successful of any theatre poll ever undertaken by Flim Research 

Surveys. This wonderful comedy which stars Frank Sinatra, Debbie Reynolds, David 

Wayne and Celeste Holm must be seen to be fully appreciated. It is in a class by 

itself. I urge you to see it. 

“Time will tell you much better than I about ‘I’LL CRY TOMORROW.’ M-G-M 

had a great story property to begin with, a best-selling novel, the real-life story of the 

remarkable girl Lillian Roth and her heart-lifting fight to come back from defeat to 

decency. I wept when I saw this picture. So will you. Our Studio has made a produc¬ 

tion that will outlast us all. It will be a classic of the screen. Millions of people already 

know about this courageous girl and our picture which tells of her life with frankness 

and realism, yet with wonderful compassion, is eagerly awaited throughout the nation. 

I pay tribute publicly to Susan Hayward who plays Lillian Roth and to all who had 

a hand in the making of ‘I’LL CRY TOMORROW.’” 

Sincerely yours, 

NICHOLAS M. SCHENCK 

PRESIDENT, M-G-M PICTURES 



Editor: MORTON SUNSfflNE FILM JOURNAL 
DEVOTED TO THE BEST INTERESTS OF THE M OTIO N P 1C T U R E INDUSTRY 

Unholy Experiment 
{Continued from cover) 

ing, are worth no more than that in theatres for exhibi¬ 

tion thereafter. 

This experiment in first presenting theatrical films 

on television would undoubtedly establish a suicidal 

pattern—and we are quite sure that it will never be¬ 

come necessary for the Independent to start a new 

exhibition service in recording such a list of films in 

the future. If this should ever come to pass, the motion 

picture theatres of the nation would be relegated to a 

subsidiary position and the public would be condi¬ 

tioned to expect their greatest entertainment values 

via home television. The motion picture theatre audi¬ 

ence potential would be drastically cut. 

So, who’s kidding who? Even if the picture was 

good—and the reviews of this London Films’ produc¬ 

tion were bad—there just is no theatrical market for 

pictures that follow in this pattern. The exhibitor who 

books this picture and seeks an admission price for its 

paid subsequent run exhibition after free home TV 

should have his head examined. 

The "Ultimate'' Presentation 
20th-Fox this week unveiled the “ultimate” in re¬ 

finements of the CinemaScope process to trade figures 

in New York and Chicago with the projection of scenes 

from the studio’s forthcoming “Carousel,” filmed in 

55mm negative and reduced to 35nnn Cinemascope 

prints. 

The screenings were enthusiastically received — 

and rightly so—representing a most significant advance 

in motion picture presentation. This reviewer can tes¬ 

tify to the clarity of picture, sharpness of focus, ab¬ 

sence of grain, lack of distortion, and feeling of depth. 

Again, Spyros P. Skouras, the company’s president, 

is to be congratulated for going ahead with these im¬ 

provements and making them a reality. We are also 

glad to report that plans for the 55nnn roadshowing of 

“Carousel” have been abandoned in order that all 

theatres he given an opportunity to exhibit the film 

in 35mm. 

The new process for “Carousel” is merely colossal! 

Inside Dope 
Television has recently dramatized several stories 

dealing with the narcotics traffic on major programs 

such as “Medic” and “Man Behind the Badge.” Only 

this week, the legitimate theatre witnessed the Broad¬ 

way premiere of “A Hatful of Rain,” which also con¬ 

cerns itself with drug addiction. 

This makes all the more significant the decision of 

United Artists to distribute Otto Preminger’s “The 

Man With the Golden Arm” on the same general sub¬ 

ject matter, following a screening of the film for com¬ 

pany executives. The hitch is that the Production Code 

Administration requires an automatic denial of a seal 

to a film dealing with narcotics. In addition to this 

blanket ban, the film has already been condemned by 

Harry Anslinger, the head of the Federal Narcotics 

Bureau, sight unseen as unrealistic because of its 

happy ending in which Frank Sinatra beats the habit. 

We believe the industry and its creative talents are 

mature enough to approach the problem in good taste 

and serve a public service. We believe that prior re¬ 

straints, prejudgments and an absolute tabu on films 

dealing with this subject matter are arbitrary, unreal¬ 

istic and unreasonable. 

We are not at the head of the parade, nor in the 

middle of it. In fact, we are far behind . . . but we’re 

not proud that we are. 

RKO On The Go 
Things should really start to pop at RKO before 

the turn of the new year now that management has 

virtually completed its appointments of experienced 

studio executives. Coincident with the naming of 

William Dozier as vice-president in charge of produc¬ 

tion, David O. Selznick announced his first indepen¬ 

dent production for RKO release would he Ernest 

Hemingway’s “A Earewell To Arms.” 

These developments give added impetus to the 

new management’s policy to implement the studio’s 

former production policies and exhibitors can look 

hopefully to a reactivation of this important source 

of supply. 
{Continued on page -15) 
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Trade Reaction Splendid 

‘‘Carousel” To All Theatres 
In “Ultimate” CinemaSeope 

Major roHnoinonts in CineinaSeopo ntiliz- 
iiij^ 55nnu negative with 35nnn rediietion 
])rint.s were unveiled by 20th Centnry-Fox 
this week both at the National Allied eon- 
vention in Chicago and at a series of home 
olliee projection room screenings for re])re- 
sentative industry leaders and exhibitors. 

Allied deleg-ates witnessed scenes from 
“Carousel,” shot in the new 55nim system. 
The verdict handed down by the ]>acked 
Oriental Theatre audience screening- the CS 
innovation was one of overwhelming a])- 
l)roval. The Him process was labeled as 
“tops” by both large and small theatre 
owners. 

At the New York showing attended by 
this reporter, the 35nnn reduction print re¬ 
tained all the added advantages of greater 
])ictorial information, depth of focus, elimi¬ 
nation of print grain and distortion at the 
sides of the screen. 

No Roadshows 

In order to make the new system available 
to the largest number of houses, 20th-Fox 
has abandoned plans to roadshow the 55imn 
l)rints of the studio’s musical, “Carousel” 
and will use the reduced 35inm film, S])yros 
Ik Skouras, company ])resident, stated. 

Tho Rodgers ck Ilammer.stein musical will 
be made available to all theatres in 35mm 
release ijrints for Washington’s Birthday 
playdates. A limited nundier of 35mm release 
prints will be made available in six-channel, 
high-fid('lity, magnetic stereophonic sound. 

The 20th-Fox president cited a further 
develo]un(mt in the perfection of a single 
l)enthous(' attachment for one track magnetic 
sound ])ermitting non-stereoi)honic theatres 
to play all CS films in their correct dimen¬ 
sion. Skouras declared that (‘xhibitors could 
use their present 35mm equijunent plus the 
new attachment to obtain full value of the 
55 mm system. The new attachment, which 
will cost approximately $900, is all that is 
needed to add the one-track magnetic sound 
attachment to the theati-e’s already-installed 
optical' sound e((ui])ment. 

Darryl F. Zanuck, 20th-Fox vice-president 
iji charge of yn-oduction, lauded the new 
Cinemascope 55mm process as “at least 50 
]>ercent better than anything heretofore seen 
in CinemaSeope.’’ Zanuck singled out the 
])rocess’ “shar])ness of focus, vast photo- 
gra])hic area, sense of audienc(‘ i^articipation 
and enormous improvement in dej)th” for 
s])ecial lu-aise. 

"To All Theatres" 

The production boss commented that the 
.studio lias no idea of iiassing on the ex¬ 
hibitor tho “several millions of dollars in 
ex])enditur('s” carried by them in developing 
the process. “It is our ])lan,” Zanuck said, 
“to exhibit (-('rtain of our big attractions in 
a few ,S])ecially equipix'd theatres on full 
55mm projection machines—but our main 
olijective in devcdoping the new 55mm Cine- 
maSco]>e is to bring the perfection of pho- 
tograi^liy into every theatn-, large or small, 
throughout the world.” 

Speaking jirior to tin* Nmv York screen¬ 
ing, Karl Siionable, Fox’s research head, 
imintc'd out that the new penthouse and at¬ 

tachments will ipermit the smaller theatre 
owner to take full advantage of the Cinema- 
Scope picture and show its full width with 
single track magnetic sound, lie pointed out 
that the combination print with an o])tical 
track cuts olf ten iiercent of the picture, 
degrades the sound and generally puts the 
liicture out of balance. 

Sponable insisted that if theatres didn’t 
want to “go backwards instead of forward,” 
they would purchase this engineered ])ack- 
ago and ])erha])s add on to the system next 
year for multi-track magnetic sound. 

Saul Hal])rin, studio researcdier, for 20th- 
Fox, added that the company has succeeded 
ill getting more information on 55mm than 
can presently be obtained on ()5 or 70nim 
beiaause Fox 55nim negative frames have 
eight perforations on each side of the film. 

Skouras Offers Flal 

Reiilal To Low Grosser 
Sjiyros S. Skouras assured Allied dele¬ 

gates that his company would make films 
available at a tlat rate to exhibitors grossing 
.$1000 or less a week, lie drew cheers from 
the audience when Ik* said that he would 
handle complaints yiersonally. The 20th-Fox 
])rexy indicatc'd that the conqiany would be 
willing to arbitrate film rentals that did not 
exceed .$100. 

Further aid was oH’ered by the film exec 
who said that crc'dit uji to three years would 
be extended to exhibitors wishing installa¬ 
tion of the new CinemaSeope device, lie 
greeted the exhibitor audience with a call for 
“one great exhibitor organization” to safe¬ 
guard the industry. 

pile of old films stored by the motion pic¬ 
ture industry is now in the hands of P^ederal 
Judge Leon R. Yankowich as the Hollywood 
Ifimm non-jury trial closed with final argu¬ 
ments this Aveek. A cpiick decision to the 
lengthy trial is expected. 

Defense .summed up its case reasserting 
that the conduct of the defendants was com¬ 
pletely different in each specific case, ])rov- 
ing that there was no conspiracy to starve 
TV of film material. Attorney Macklin 
Fleming called the case “another venture 
by government into the realm of Robin 
Hood economics.” The government rested its 
(-ase by attacking defense argument that the 
companies were waiting for TV prices to 
go lAp before they sold to the networks. 
Samuel Pffatlow, government attorney, de¬ 
clared, “the principal rainbow of every con¬ 
spirator is to get just that, better prices.” 

The conclusion of the defense case came 
with the final t(‘stimonies of Jack L. Warner, 
Charles J. Feldman and Ralph Cohn, all 
averring to the sound busine.ss policy that 

United Artists Firm 

On Preminger Drug 

Addict Film Release 
Ev('n if the film is refused a Production 

Code .seal. United Ai'ti.sts will release Otto 
Preminger’s forthcoming ])i-oduction about 
dope addiction, “The Man With the Golden 
Arm.” The announcenieit was made this 
week by UA ])resident Arthur B. Krim after 
viewing a rough cut of tho film in Holly¬ 
wood with top UA executives Robert S. Ben¬ 
jamin, William J. Heineman and Max E. 
Youngstein. 

The company’s contract with Preminger 
permitted them to refuse distribution of the 
P’rank Sinatra, Eleanor Parker, Kim Novak 
starrer, if the Code seal were not granted. 
The company has now' decided not to exer- 
ci.se that option, although the Code speci¬ 
fically forbids presentation of illegal drug 
traffic and drug addiction. An exception w'as 
made wdth the MPAA api^roval of Colum¬ 
bia’s “To The Ends of the Earth’’ in 1948. 

K]’im said he regarded “Arm” as one of 
the most important ]>roductious ever handled 
b.v the company. “We at UA are ]>roud to 
bo associated wdth a motion jAicture of this 
outstanding calibre,” he said. “We are con¬ 
fident that the MPAA Avill recognize its im¬ 
mense ]K)tentiat for public, service and grant 
the film a . . . seal.” 

Strong oi)position to the film has come 
from Harry Anslinger, Commissioner of the 
P’ederal Bureau of Narcotics, believed to be 
responsible for the original Code provision 
about drugs. He called the ending of the 
film, w'ith Sinatra cur('d of the drug habit, 
“unrealistic” and “100% Hollyw'ood.” Snap¬ 
ping back, Preminger accused Anslinger of 
abusing his ]>ow'er and making irresponsible 
statements before seeing the seri]At or the 
film, w'hich w’ill serve tho best interests of 
the public by Avarning again.st the dangerous 
effects of narcotics. 

dictated the individual TV policies. 
Warner, WB vice-president in charge of 

production, declared that “in'espective of 
price,” his company had decided to wdtliliold 
films fi'om the netAvorks. Denying any col¬ 
laboration Avith the other studios, Warner 
said that the policy Avas set to protect the 
theatres from further competition. He added 
that TV release kills the million-dollar re¬ 
make value of film property. 

Representing Univei'sal-lnternatioal, Feld¬ 
man, the studio’s vice-president and general 
manager, pointed to TV as the main cause 
of (),000 theatres shutting doAvn. Reiterating 
the remake A’alue of film material, he cited 
“Magnificent Obsession” as a prime example. 
With pressure on the theatres, Feldman said, 
“making U-I film available to TV w'ould 
have hurt our business just that much more.” 

Citing toll-TV plus union and legal prob¬ 
lems as the factors behind Columbia’s wdth- 
holding policA', Cohn, Screen Gems Inc. boss, 
emi)hasized that his studio believed that the 
time Avas not yet ripe to realize the maxi¬ 
mum value of a film sale to TV. 

Industry Film Stockpile Fate Now 

With Court As 16mm Suit Winds Up 
lIoLLYAA’ooD.—'The fate of the huge stock- 
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Militant Allied Meet 

Hits At Circuit Expansion 
Arbitration, COMPO, etc. 

TOA Association 

Weakened Allied; 

Act Alone: Shor 
A sweeping’ attack on “all the forces of 

inaction” by president Ruben Shor keynoted 
the 1955 Allied convention, setting’ the “now 
or never” tenor for the Chicago conclave'. 
Tong’ue-la.shing’ distributors, major circuits 
and TOA, Shor declared that Allied is being 
l^ressured to “recede from its irrogram of 
action” by the “fat cats and lame cats who 
purr at the feet of distributors by either 
their membership in TOA or by remaining 
neutral.” 

Shor called all exhibitors to action “with 
the exception of the major circuits and their 
satellites.” Pointing to the “critical situa¬ 
tion,” he said that Allied has lost effective¬ 
ness in the past year through its efforts to 
present a solid exhibitors’ front with TOA. 

Tavo slogans “voiced by the monopolists 
and their apologists” have been proved 
wrong, he said. The concept that a single or¬ 
ganization is needed to accomplish exhibitor 
progress was proved fallacious, Shor said, 
by 'the failure of the Allied-TOA committee 
to even get a hearing from the company 
presidents. The rift between the two major 
exhibitor groups was Avidened by Shor’s at¬ 
tack on the second slogan: that “friendly 
negotiation” can settle distributor-exhibitor 
issues. 

Lost Strength 

Shor said that “Allied did not gain in 
strength or prestige” by its association Avith 
TOA but “AA^as AAnakened.” He declared that 
“the presence of TOA men on the joint com¬ 
mittee meant that there Avould be no joint 
action in case the exhibitor demands AAmre 
not met” as far as the film companies Avere 
concerned. 

Shor explained that his group was “caught 
in a trap” because they were deceived by the 
apparent TOA attitude voiced by Alfred 
StaiT that “desperate men would do desper¬ 
ate things.” Allied had believed that TOA 
Avould resort to legislation if necessary, Shor 
stated, “but the distributors kneAV from long 
('xperience that the TOA emissaries AAmuld 
live to return another day, hat in hand, to 
make another try by ‘friendly negotiation’.” 

He pointedly remarked that a key dis¬ 
pute between the tAvo organizations re¬ 
mained in the problem of circuit ex]Aansion, 
particularly in the case of driA’C-ins. TOA’s 
failure to endorse the Allied demand for 
Justice Dept, aid in checking circuit groAvth 
indicates the problem “poked TOA’s prin¬ 
cipal contributors in a tender s]Aot,” Shor 
said in quote of Myers’ earlier remarks. 

The TOA-Allied squabble aa^s further il¬ 
lustrated by Shor in the tax cut and arbitra¬ 
tion areas. He attacked TOA’s policy of 
“squandering the influence and good will of 
the exhibitor” on a tax cut campaign at the 
Avrong time. Labeling the new arbitration 
draft as retaining “all the faults of the 1952 
draft, including the pre-releasing provision,” 
he called it “more dangerous than the earlier 
proT)()-al because that A\’as of inestimatable 
value to the subsequent run and small toAvn 
theatre OAvner.” 

Shor summed up his blast by questioning 
TOA’s motiA’CS: “Isn’t it possible that TOA 
is seeking to divert Allied from its course 
and induce it to occupy itself with measures 
AAdiich Avill mainly benefit the distributors 
and the chains?” Shor asked. 

A “do-oi’-die” National Allied convention 
met in Chicago this AA’Cek and adopted the 
folloAving major in a militant pro¬ 
gram of action : 

1. Adopted a plan giving “teeth” to its 
Emergency Defense Committee, establish¬ 
ing a program of action at the local level. 

2. Implied it would proceed to press plans 
for Congressional regulations of film ren¬ 
tals following hearings of the Senate Small 
Business Committee scheduled to meet 
Jan. 25. 

3. Accepted a strong resolution opposing 
circuit expansion. 

4. Rejected the arbitration draft of the 
joint committee as “a plan which would 
legalize pre-releases and render us helpless 
to unreasonable clearance.” 

5. Withdrew from COMPO until “per¬ 
sonnel and policy changes are made.” 

6. Opposed a concentrated campaign for 
further tax repeal. 

A plan implementing tlie EDC ju’ogram 
Avas adopted in the final session. ProjAGsed 
by Irving Dollinger, Allied treasurer and 
EDC member, the ])rogram calls for a 
$200,000 fund to operate a “grass-roots 
Avateh-dog” camjAaigu. 

Each local unit Avill api>oint a “Avateb- 
dog” member, resimnsible to the regional 
A'ice-i>resident, to ‘ ‘2)olice the local situa¬ 
tion,” seeing that all members receiv’e equal 
treatment from the film comjAanies. If local 
settlement is imiiossible, the situation is to 
be turned over to a national officer Avho Avill 
deal Avith the general sales managers. 

EDC Avill be composed of all officers of 
National Allied ])lus regional vice-presi¬ 
dents. The local EDC organization Avill serve 
as a source of information that might be 
used in the Washington hearings. 

The convention learned that the Senate 
Committee on Small Business Avill start 
hearings on Jan. 25 on conpAlaints against 
the distributors. EDC chairman Benjamin 
Berger announced that counsel Abram 
F. Myers is Avoi’king on the ‘ ‘mechanics of 
the hearing. ’ ’ 

National Allied is forging ahead on its 

Defending the new arbitration draft 
against attacks made by Allied counsel 
Abram F. Myers, members of TOA, ITOA 
and MMPTA issued a joint statement de¬ 
claring that the neAV draft in no Avay legal¬ 
izes the 2)re-releasing of films. Calling Allied 
criticism “unfounded,” the statement points 
out that “there is noAV no legal limitation of 
the number of pre-release pictures each dis¬ 
tributor may haA’e.” The draft, they exjjlain, 
“neither condones nor authorizes pre-re¬ 
lease distribution—it simply sets a limit 

AA'here no legal limit now exists.” 
The (juGstion the draftc'rs of the bill Avere 

faced with, according to the statement, Avas; 
“since exhibitors cannot stop by bnv the pre¬ 
release of films, should they not accept the 
oiAportunity to restrict the number of them?” 
Described as no cure-all, the joint reply em¬ 
phasized that no exhibitor is obliged to ar- 

plans to seek federal legislation against 
“distributor abuses.” EDC chairman Ben- 
jainin Berger deelai’ed that Allied Avill press 
for legislation after the termination of the 
January Senate hearings. He added that 
his statement should disi)el any conqoany 
oi)inion that the Allied })lan “has been 
])ut in moth balls.” 

Myers reaffirmed the Allied ])Osition, em¬ 
phasizing that the organization ‘ ‘ is irre¬ 
vocably committed to the bill (for federal 
rental regulation) unless the film com]>an- 
ies, before its enactment, satisfy Allied 
leaders that such Federal intervention is 
unnecessary. ’ ’ 

The Allied convention instruct'd its 
counsel Abram F. Myers to draft a strong 
resolution regulating circuit expansion. Trig¬ 
gered by a si^eech by Emergency Defense 
Committee member Nathan Yaniin.s, who 
Avill aid on the draft, the convention heard 
a four-point bill of suggestions that Avill be 
embodied in the draft. Yamins declared that 
“the future of the independent Avould be in 
jeopardy” if the current trend of circuit 
groAvth Avas not reversed. 

Yamins called for independents to be 
alerted to neAV land or theatre acquisitions 
and to rejAort such information to Washing¬ 
ton. He sought also a demand upon the Jus¬ 
tice Dei^t. for more adequate notification 
when circuits file expansion application. The 
EDC representative concluded Avith a call to 
arms to all independents to intervene Avhen 
.such circuit ajoplication presents itself, and 
he adAUsed the special counsel that an amend¬ 
ment to the consent decree is needed to 
“maintain the balance betAveen the inde¬ 

pendents and the chains.” 
Adding that outside this problem “there 

is no greater peril,” Ben Marciis, another 
EDC member asked the convention for 
strong action, enpAhasizing the need for a 
60 day notification ^Aeriod for the exhibitor 
affected bv circuit expansion filing. 

EolloAving tbe lead set by its counsel 
Abram F. Myers, the Allied coiiA^ention has 
rejected the industry arbiti’ation draft. The 

{Continued on- pope ItAi 

bitrate, nor Avould it impair an exhibitor’s 
desire to resort to litigation. The system “is 
for the exhibitors onhi, and onhi if they AAUsh 

to use it,” the reply concludes. 
The statement Avas issued in the name of 

Mitchell Wolf son and Herman M. Levy for 

TOA, Max A. Cohen for ITOA and Leo 

Brecher for MMPTA. 
Before the convention, Harry Brandt, 

ITOA lAresident, hit Southern Cal. TOA’s 

similar stand as “short-sighted.” Brandt 

called the industry arbitration draft “a form¬ 

ula that gives the exhibitor a lAlace for a 
quick hearing and a quick dec-ision on his 

daily ]Aroblems. It is a stejA fovAvard for the 

industry.’’ The SCTOA claimed the draft 
Avas a step toAvard legalizing pre-relea.se 

practices, and did not clarify clearance' poli¬ 

cies. 

Joint Committee Defends Draft 
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Dozier Tops RKO Production; Q,ie-Tax Fight in 1957? 

Selznick Readies First Indie 
Reactivation of production at RKO Radio 

Pictures has taken definite shape with the 
veteran William Dozier taking over the 
company’s prodiiction reins, and the first of 
RKO’s films are expected bc'fore tlie cameras 

Dec. 4. 

as the medium permits.” Selznick indicated 
that he regards this property as an oppor¬ 
tunity ranking with his greatest and that 
he hopes to hackgTound the story “with 
World War I in a manner similar to the 
protrayal of the war between the states in 

National Allied may plunge into the tax 
fight in 1957, depending on conditions at 
that time, Col. H. A. Cole told the Allied 
convention in Chicago. The Texas exhibitor 
explained that for the present the exhibitor 
organization was awaiting the right time 
to enter the fight. Ruling out the present 
as inopportune. Cole quoted Speaker of the 
House Sam Rayburn’s opinion that a tax 
cut battle wouldn’t stand a chance in this 
session of Congress. 

Anothei’ bright spot on the RKO horizon 
came Avith the announcement that David 0. 
Selznick’s first film for the studio will be 
the re-make of Ernest llemingAvay’s “A 
Farewell to Arms.” Predicted to be “com¬ 
parable to ‘Gone With the Wind,’ ” the 
studio forsees no problems in getting the 
“right actors for the roles.” As yet, no 
budget or definite castings have been made, 
but “Farewell” Avill definitely ho shot in a 
wide-screen process. 

Dozier has worked with RKO previously 
as executive assistant to the late Charles 
Koerner, one-time production boss. His 
studio service included ]mrticipation in such 
critical and commercial successes as “Murder 
My Sweet,” “Notorious,” “The Spiral Stair¬ 
case,” and “The Bells of St. Malay’s.” 

Prior to his RKO tie-up, Dozier was ex¬ 
ecutive assistant to Samuel Goldwyn, and 
earlier was associated with Univei-sal and 
Paramount. In re-joining RKO, Dozier re¬ 
signed his post as director of network pro¬ 
grams for CBS Television. 

Selznick will make the film in color and 
promises “Hemingway’s huge army of fol- 
lowei’s as devotedly faithful a transcription 

DCA Retains Ernst 

For Possible MPA Suit 
Attorney Morris Ernst has been retained 

by the Distributors Corp. of America to ex¬ 
amine the possibility of a restraint of trade 
suit against the MPAA. The Association has 
refused the Code seal to “I Am A Camera.” 

Declaring that “each producer should be 
held responsible for his own pictures, just as 
newspaper editors must take responsibility 
for their joumals,” Eynst declared that the 
MPAA action can “only lead to reversals of 
the victories already achieved in our coiuds 
over state censorship.” State boards have 
not in the main objected to “Camera.” 

More than 200 civic and church leaders 
viewed the film at a private showing at the 
Museum of Modern Art, New York. An 
open discussion of censorship followed the 
screening. Ernst said that his client must de¬ 
cide Avhether to take the action into the 
courts, but that in his opinion “persuasion 
by |)ublic opinion” should be tried first. 

Hecht Heads Fla. Exhibs 
Jacksonville. — Elmer Hecht, Wometco 

Theatres’ executive in Miami, is the new 
president of the Motion Pictui-e Exhibitors 
of Florida. At the closing session of the or¬ 
ganization’s convention, four vice-presidents 
wei’e re-elected. They are Mark Dupree, 
Jacksonville; Bob Daugherty, Haines City; 
Jimmy Biddle, Jasper; and P. J. Sones, 
Tanpm. B. B. Garner, Lakeland is the new 
treasurer and Bob Anderson, Jacksonville, 
new secretaiy. 

‘GWTW.’ ” 

Allied Visits To L^islative Halls, 

Courts On Matters 
Chicago.—Threats of legislation and court 

action in at least two other spheres other 
than government regulation of film rentals 
loomed as an aftermath of the recently con¬ 
cluded Allied convention. 

Spelling out a course of action to slow 
down the expansion of divorced circuits. 
Allied passed a multi-faceted resolution re¬ 
questing the Department of Justice to do 
the following; 

(1) to notify independent exhibi¬ 
tors in affected areas at once of 
applications by divorced circuits for 
acquistions and allow 60 days for 
the preparation of argumente; (2) 
urge the court to give the affected 
exhibitor full opportunity to pi-esent 
his case in opposition; and (3) 
to make sure that decree provisions 
pei-mitting acquistions by divorced 
circuits are not used as devices for 
regaining monopoly power. 

Failing in that, Allied leaders were urged 
to inteiwene in the Paramount suit or 
seek legislative relief if feasible. 

The convention also adopted a resolution 
urging its leaders to jjrevent approval of the 
arbitration draft by the Atorney General 
or the Statutory Court and/or direct a 

Top (1 to r): Sconuel Goldwyn, Jr., star Robert 
Mitchum and starlet Karen Sharpe are welcomed 
by New Orleans Council President Victor H. 
Schiro as they arrive tor three-day round of per¬ 
sonal appearances spotlighting the gala premiere 
of United Artists' "Man With the Gun," which 
followed a city-wide celebration honoring Gold¬ 
wyn, Jr.'s bow as a producer. In lower picture, 
Goldwyn, Jr. is shown chatting with Joseph R. 
Vogel (left), pres, of Loew's Inc. and Loew's 

Southern dist. mgr. Russell Bovim. 

Besides Rentals? 
grass-roots campaign if legislation is neces¬ 
sary to evade the pre-releasing and other 
detrimental features of the plan. 

Another resolution struck out at attempts 
to telecast the World Series exclusively by 
means of closed circuit exhibition. 

S. J. Goldberg, who served as coodinator 
of clinic discussions, reported exhibitor dif¬ 
ficulty in geting pictures on a flat rental 
basis. Waimers and Paramount came in for 
criticism while M-G-M and 20th-Fox were 
called the fairest, according to Goldberg. 

Allied Artists’ Net 

On Upgrade; Broidy 

Optimistic On Future 
Hollywood.—Steve Broidy, president of 

Allied Artists, following a meeting of stock¬ 
holders and directors here, revealed that he 
was hopeful “that the type of picture we 
are now engaged in will offset the increase 
in production costs which the new five-day 
week will bring.” 

Broidy added, “There is every indication 

that the future will show an increase in 
profit. Our foreign operation is expanding, 
and we expect an increased profit from that 

operation.” 
Citing the progress made by the company, 

Broidy focussed attention on the big pro¬ 
ductions and talent deals which the com¬ 
pany has made, including those with Wil¬ 
liam Wyler, John Houston, Walter Wanger 
and others. 

Stockholders okayed an amendment to the 
Certificate of Incorporation doubling the 
1,500,000 shares of the company. 

Broidy pointed out that Allied Artists, for 
the first quarter of the present fiscal year, 
ended October 1, had realized a profit before 
Federal taxes of $252,043 as compared to 
$200,697 for the same quarter last year. Net 
profit after taxes amounted to $117,043, as 
compared to $92,697. Gross income for the 
quarter showed $3,705,462 as compared to 
$2,907,177 for the similar quarter in 1954. 

‘‘Alex” Gets Great Budget 
Matching the largest ad-imblicity outlay 

in United Artists history, a budget of one 
million dollars has been .set to ])re-sell Robert 
Rossen’s “Alexander the Great.” The cam¬ 
paign, launched this month, follows a 15 
month buildup of the CineniaScope job set 
for Februaiy release. 
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starring 

TOM 
EWELL ^NORTH 

COLOR by DE LUXE 

with Rita Moreno • Rick Jason • LesTremayne 

Produced by BUDDY ADLER • Directed by FRANK TASHLIN 

"/f's a Pleasure to Do Business with 20th! 



NEWS BRIEFS . 
TOA To Coliseum 

The 1956 trade show ])hms of Theatre 
Ownei’s of America hecanu' tinal with the 
leasing of two flooi’s of tlie now NA". (h)li- 
seuni for $11,000 from its new lessors. New 
York Exhibition Corp. The exposition will 
be held in conjnnction with TESMA, TEDA 
nnd I PA. 

TOA had an verbal agreement originally 
Avith the builders of the mniiicipal hall, Tri- 
boro Bridge and Tnnnel Authority, to 
lease for $10,000. "When the higher-rate leas¬ 
ing scales were set by the new lessors, it 
tirst ai)peared that a bad snag might be hit. 
With the leasing settled, TOA will lease 
space to TESMA, which in tnrn will con¬ 
tract with TEDA and IPA. 

"George" For Film Greats 

Charlie Chai)lin, Mary Pickford and Cecil 
B. DeMille will be among twenty all- 
time film “greats” to receive the coveted 
“George” award of the Eastman Institute* 
of Rochester. Five actoi-s, actresses, directors 
and cameramen will bo cited this we(*k for 
their ontstanding achievement between 1915- 
1925 on the basis of 350 ballots mailed to 
film people of that era. The in.stitnte was 
founded for the preservation and study of 
historic motion pictures. 

Winnei’s include actors Harold Lloyd, 
Richard Barthelmess, Ronald Colman, Buster 
Keaton and Chaplin; actresses Lillian Gish, 
Gloria Swanson, Mae Marsh, Norma Tal- 
madge and Pickford; directors John Ford, 
Frank Borzag'o, Henry King, Marshall Nei- 
lan and DeMille; and cameramen Charles 
Rosher, Arthur Edeson, Lee Gormes, Hal 
Rosson and John F. Seitz. 

Variety Vote On Tap 

Variety Club Tent No. 35 Avill pick its 
chief barker and canvassmen at its annual 
membership and election meeting in the 
Hotel Sheraton-Astor at 12:30 p.m. Nov. 
17. Lunch Avill be served at $2.50 per person 
for those avIio so recpiest. 

Slate of officers placed in nomination: 
Chief Barker, Ira Meinhardt; First Assist¬ 
ant, Martin Levine, Second Assistant, Larry 
Morris; Property Master, William H. West- 
phal; Dough Guy, Jack Holfberg; and Can- 
vassmen, Geoi-ge W. Brandt, Harold J. 
Klein, Charles L. Okun, Harold Rinzler, 
Jack Rosenfeld, Morris Sanders, Cy Sey¬ 
mour, Spyros S. Skouras, Jr., Morton Sun¬ 
shine, Saul Trapner, George Wcldman, A1 
F’inley, Martin Kornbluth, Charles Alicoatc*, 
S. F. Seadler, Wilbur Snai)er, Burt Rob¬ 
bins, Robert Shapiro, Sid Eiges and ('arl 
llaverlin. 

"New Faces” Stressed 

“New Faces” are stressed in the 56th of a 
sei'ies of COMBO ads in “Editor and Pub¬ 
lisher.” Calling the promising ])ei'sonality 
categ'oiw “the i)hase that will most interert 
readers,” COMPO points out that voters 
in the first national participation poll Avill 
feel “one of those deep and admirable human 
(pialities” of helping some newcomer to the 
scrt*en. The ad title reads, “Give that little 
girl—and boy—a great big hand!” 

! 

Financial Notes 
No TV For AAwards 

Turning its back on L'levision, the Audi¬ 

ence Awards i)oll Avill fete its first winners 

at a mammoth newspaper bamjuet scheduled 

for early Dec-ember in Hollywood. The 

COMPO-sponsoi'ed national election origi¬ 

nally planned to give the event network air¬ 

ing, but “as an c'xpression of a])pr(‘ciation 

to the country’s newspai)ers foi- thc'ir co¬ 

operation,” the switch to press outlets was 

made, according to Elmer C. Rhodc'ii, Audi¬ 

ence Awards Committee chairman. 

Rhoden pointed out that a teh-vision show 

would be com])etitive to both thc'atres and 

])ress and that this factor influenced the de¬ 

cision in the press’ favor. Seilous ohjections 

to the original tehwast rejcortedly arose also 

from Hollywood interests who felt that the 

COMPO show would dim the glitter of the 

annual “Oscar” bampiet in March. 

"Continent" To I.F.E. 

The first Italian CinemaScope-stereophonic 

sound production, “The Lost Continent,” will 

be distributed in the U.S. by LF.E., accord¬ 

ing to executive vice-president Seymour Poe. 

A prize winner at the Cannes and Berlin 

film festivals, the wide-screener Avas shot en¬ 

tirely on location on the islands of Indonesia. 

It marks I.F.E.’s debut in the Avide screen 

field. 

At Cannes, “Continent” Avas aAvarded a 

special citation hailing it for the “beauty 

and poetry of its imagfts as Avell as the re¬ 

markable use of sound.” Euroi)ean ci-itics 

have claimed that it is the mo.st effective 

use of CinemaScope and stereophonic sound 

to date. A large: scale ad-publicity ]dan is in 

the making, I.F.E. has announced. 

Warner Club Elects 

The Stanley Warnei- Club has (Jected 

Charles Kontulis president of the benevolent 

organization at its annual meeting. Other of¬ 

ficers include: Harriet Pettit, vice-president; 
Stanley Amster, membership v]); Etta Ro- 

doff, Avelfare vp; Fred Stengi, claims vp; 
Donald SherAVOod, social activities vj); John 

T. Holmes, treasurer; and Stuart H. Aarons, 
secretary. During the past fiscal year, the 

Club has distributed 300 sick benefits, 62 

birth benefits and 47 marriage benefits. 

Dividends publicly declared by the film 
industry cori)orations in Septend)er Avere 
slightly under the same month last year, but 
the figure for the first nine months of this 
year Avas $21,885,000 compared to $18,606,- 
000 in the corres])onding period last year, 
according to the Department of Commerce. 

Paramount Pictures estimates the eaimings 
for the third (pmrter ended Oct. 1 at $2,- 
515,000 after taxes. These earnings repre- 
s(“nt $1.15 per .share on the 2,188,911 shares 
ontstanding. ComparatiA'e earnings for the 
quarter ended Oct. 2, 1954 Avere estimated 
at $2,428,000, or $1.10 i)er .share on the 
2,208,133 shares then outstanding. 

Consolidated earnings for the nine months 
ended Oct. 1 Avere estimated at $7,680,000 
and represent $3.51 i)er share, compared to 
$5,558,000 at $2.52 ])er share tor the same 

period in 1954. 

Decca has announced consolidated net 
earnings of $2,410,264 or $1.50 per share for 
the nine months ending Sept. 30. For the 

corresponding period in 1954, net earnings 
totaled $2,272,602 or $1.42 per share. Decca 

owns approximately 71 percent of UniA'ei*sal 

Picture Co., Inc. common stock 

Preferred stock quarterly cash dividend of 

the Roxy Theatre Inc. of 37y2 cents per 

share has been declared payable Dec. 1 to 

holders as of Nov. 15. 

Universal has announced a (luarterly diAu- 

dend of $1.0625 per share on the 41/2 per¬ 

cent cumulative prefem'd stock payable 

Dec. 1 to stockholders as of Nov. 15. 

American Broadcasting-Paramount The¬ 

atres has declared an extra common stock 

dividend of 20 cents per share, and a 25 

cents per share quailerly dividend on pre¬ 

ferred stock, both payable Dec. 20 to holdei’s 

of record Noa\ 25. 

Benny As Toastmaster 
Jack Benny Avill load the parade of shoAV 

business and civic personalites Avho Avill fete 

Spyros S. Skonras for the benefit of the 
March of Dimes in the Waldorf-Astoria 

Dec. 5. Benny Avill toa.stmaster the tribute 

Avhich is expected to raise $150,000, accord¬ 

ing to Richard C. Patterson, Jr., committee 

chairman. Over 1500 notables have been 

invited to the $100-a-plate dinner. 

Initiating a major, 60-city preview campaign, 20th-Fox screened its Thanksgiving holiday attrac¬ 
tion, "Good Morning, Miss Dove" lor more than 150 educational, civic, women's clubs and religious 
leaders. Pictured at a N.Y. showing (1 to r): Mrs. Max Williams, pres, of Nat'l Foundation ol 
M.P. Councils; Rodney Bush, Fox exploi. mgr.; Mrs. Mary Taylor, editor of "Clubwoman," Arthur 
De Bra, community relations dir. of M.P. Assn, of Am., and Mrs. Jesse Bader, nat'l. chmn. of 

Protestant M.P. Council. 
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Branson, Walton 

Upped At RKO 
Walter E. Branson has been elected vice- 

president in charge of distribution of RKO 
Radio Pictures. 'Wox-ld-Wide sales manager 
since last year, Branson has been in the in¬ 
dustry since 1922. 

Tho studio also announced the appoint¬ 
ment of Edward L. Walton as administrative 
assistant to studio president Daniel T. 

WALTER E. BRANSON EDWARD L. WALTON 

O’Shea. Walton was formerly president and 
a director of Republic Pictures. 

Branson started as a booker in Omaha 
for Pathe, and eventually served as a branch 
and district manager for various mid-west¬ 
ern exchanges. His association with RKO 
began in 1941 when he took over the reins 
as western div. sales manager, and later, 
as assistant general sales head. 

Another executive change came with the 
resignation of Rutgers Neilson from the 
foreign publicity manager slot after 24 years 
of RKO service. After a month’s vacation, 
he will resume publicity and promotion work 
in the industry. At one time, Neilson was 
domestic publicity manager. 

In an organizational switch, RKO-Pathe 
and The Van Beuren Corporation became 
part of RKO-Radio Pictures. Their produc¬ 
tion activities will be conducted under sepa¬ 
rate departments of the studio. 

Sports No Money-Maker 

. For Pay-Video: Halpern 
A major figure in closed circuit TV has 

I taken a dim view of theatre-viewing of 
' major sporting events. Nathan Halpern, 

president of Theatre Network Television, 
! Inc., told members of the Sports Broad- 
1 casters Association that there are too few 

sports events of national significance to make 
presentation by closed network a real money- 
making possibility. He added that he did 
not see any chance of pay-TV extensively 
telecasting sports events either. 

No ‘‘Holiday” For Exhibs 
“Roman Holiday” will not be re-released 

by Paramount despite Requests by shaiqx-eyed 
exhibitors who remembered the film’s paral¬ 
lel plot to the much-publicized Princess 
Margaret-Peter Townsend royal romance. 
Paramount officials said that re-release might 
lead to “cheap exploitation.” The 1953 Oscar 
winner debuted Audrey Hepburn as the 
princess in love with a commoner she could 
not marry. 

Barney Briskin has taken over the gen¬ 
eral managership of production for the 
Selznick Company Inc. He will also be in 
charge of the executive general management 
of the company. 

J. L. “Les” Kaufman was appointed ad- 
publicity-exploi director of United Produc¬ 
tions of America. 

Ernest L. Black was appointed to a top 
executive position in tho Technicolor Motion 
Picture Corporation. Black was formerly 
vice-president and general manager of the 
Petro-Mechanics research division of the 
Borg-Wagner Corp. 

Joe Swavely has been promoted to the 
post of assistant production executive for 
United World Films, subsidiary of U-I with 
whom Swavely has been associated with for 
the last nine years. 

Jerry Levine has become associated with 
Paramount Pictures advertising department 
under advertising manager Sid Blumenstock. 
Levine formerly served NSS in an advertis¬ 
ing capacity. 

Nat Liebeskind has been appointed to the 
position of Eastern sales mgr. of Mexfilms, 
Inc. Liebeskind has had 23 years experience 
with Mexican product as exhibitor and film 
representative there. 

Frank M. McCreary has joined Motion 
Picture Laboratories Inc., Memphis, as color 
film consult. He formerly was president of 
the McGreai'y-Smith Laboratories in Wash¬ 
ington. 

Richard Fulham has been elevated to the 
post of 20th-Fox Denver branch mgr., suc¬ 
ceeding V. J. Dugan. Fulham was formerly 
Denver branch salesman. 

Frank E. Cahill, Jr., co-ordinator of 

technical activities for Warner Bros., has 
been elected president of Warner Club, Inc. 

Marshall Buddy Eyanson, Warner Bros, 
film editing staff member, has been named 
assistant to Cedric Francis, studio’s short 
subjects producer. 

Bernard J. O’Rourke has been elevated 

to account executive in the N.Y. office of 
the Cinema-Vue Corp. 

Walter Waldman, former head of Para, 
publicity writing department, has joined the 
United Artists publicity staff. 

Jerry Bresler has been appointed pro¬ 
ducer and general manager of Kirk Douglas’ 
Bryna Productions. Bresler was one-time 
head of the M-G-M short subjects depart¬ 
ment. 

William H. Henry, will serve as con¬ 
sultant for the new Cinerama production on 
atomic energy, “The Eighth Day.” Henry 
is a Washington correspondent for the “Los 
Angeles Times” and CBS. 

Budd Rogers, former Selznick Releasing 
Organization sales mgr., will assume charge 
of the theatrical reissue distribution of six¬ 

teen feature films owned by the Bank of 
America. 

Cy Seymour has rejoined National Screen 
Service in a sales capacity. He will be in 
charge of Special Purpose and Announce¬ 
ment trailers in the Greater Metropolitan 
vicinity. 

NEW POSITIONS 
William S. Kent, formerly Calhoun 

Studios vice-president, has been appointed 
to a sales-production post with National 
Screen Service. Kent will enlarge NSS’s 
activity in the business film and TV com- 
mei’cial area. 

ISADORE Ehrlichman, Washington sales 
Mgr. for Universal, has been promoted to 
Buffalo branch mgr., replacing Jerome 
Wechsler, resigned. Robert L. Friedman 
succeeds Ehrlichman in the Washington slot. 

Nat Nathanson has been elected presi¬ 
dent of the Chicago Cinema Lodge of B’nai 
B’rith. Nathanson is Allied Artists exchange 
manager. 

David E. “Skip” Weshner has been 
named sales representative for Kirk Doug¬ 
las’ Bryna Productions, 

Carl Miller was appointed acting branch 
manager of the Warner Bros. Denver ex¬ 
change, filling in for Earl Bell, who is out 
due to a prolonged illness. Miller was local 
sales mgr. of the Company’s San Francisco 

office. 

MPEA Committee 

Scans License Snag 
Heeding Eric Johnston’s warning of the 

urgency of industry unity on the foreign 
market, the MPEA has established a ten- 
man committee to study the possibility of a 
master formula to solve the division of 
licenses problem. The committee represented 
all members of MPEA and its session w^ 
highlighted by attendance of company presi¬ 
dents Barney Balaban, Arthur B. Krim, 
Spyros S. Skouras, Nicholas M. Schenck 
and Milton R. Rackmil. 

As the committee progressed in its closed 
sessions, word came from Rome that the 
only terms favorable for a U.S.-Italian 
agreement would be a 100 percent increase 
in the dubbing tax and a screen quota of 
104 days. The Italian government held out 
the alternative of a reduction in films export¬ 
ed to Italy as a basis for agreement. 

Mike Todd Sells Stock 
Mike Todd has sold his interests in Magna 

Corp. and Todd-AO, the company which he 
helped create. Reported dissension between 
the promoter and his colleagues, and the 
demands of Todd’s financial committments 
to his Todd-AO production of Jules Verne’s 
“Around the World in Eighty Days” are 
thought to have triggered his decision. In 
giving up his posts on both boards and 
346,000 common shares in Magna, Todd re¬ 
portedly bagged between one and two mil¬ 
lion dollars. He is scheduled to shoot nine 
other films in the new process after the 
Verae classic. 

Brylawski Re-elected 
Washington, D. C.—A. Julian Brylawski 

has been re-elected to his 33rd consecutive 
term as president of the Motion Picture The¬ 
atre Owners of Metropolitan Washington. 
Other MPTO officers are: Maiwin Goldman, 
first vice-president; Joseph Bernheimer, sec¬ 
ond vice-president; Harry Bachman, secre¬ 
tary’'; and Lloyd Wineland, Sr. treasurer. 
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M-G-M Shoots The Works 

On ‘‘Guys and Dolls” Hoopla 
Hailed by M-G-M as having the greatest 

array of promotion tie-ups for any picture 
to date, Samuel Goldwyn’s production of 
“Guys and Dolls” is coupling numerous pre¬ 
mieres during November and December with 
the extensive use of every type of promotion 
possible, including department store and 
manufacturer tie-ups, television appearances 
and national magazine stories, plus an ex¬ 
tensive multi-city tour by the Goldwyn 

Girls. 
One of the most outstanding and effective 

promotion tie-ups ever effected between a 
department store and a motion picture com¬ 
pany was achieved when M-G-M vicei-presi- 
dent Howard Dietz and his staff completed 
a co-op arrangement with the famous Macy’s, 
New York, which agreed to set aside the 
week of Nov. 14-23 for a General Store¬ 
wide Promotion Plan for the picture. 

Before the New York Premiere on Nov. 4, 
Macy’s had launched a six weeks’ ad cam¬ 
paign with special newspaper copy. The 
object was to choose a sixth Goldwyn Girl 
from the New York area who would win 
valuable prizes and a chance to go with 
the original quintet on the remainder of 

their tour. 

M-G-M, which is releasing the Cinema- 
Scope-Technicolor production, has also com¬ 
pleted arrangements with approximately 50 
manufacturers to tie in their merchandise 
and products with “Guys and Dolls.” The 
national tie-ups include necessities as well 
as luxuries, special accessories, airlines and 
travel agencies, a Savings Bank, books and 
bookstores, a gas company and a broiler 
appliance, among others. 

Among those participating was Adams 
Hats, a 96-store New York chain, who tied 
up for “The Adams Hat Guy of the Week,” 
with winners, photographed in their own 
hats, selected from photographs made at 
the theatre lobby. 

Also involved in special promotions were 
Elgeet Optical Co.; Martex Towels; Sam¬ 
sonite Luggage; the American Gas Co., Phil¬ 
adelphia; Lubin Weeker; United Mills; and 
Frank Music Co. 

Garden City Books (Doubleday) made up 
a special wrap-around band on “More About 

Guys and Dolls,” a selection of short stories 
by Damon Runyon, for the sale of the hard 
cover book. Pocket Book got up a special 
edition which is called “Guys and Dolls,” 
using a scene still on the cover and a special 
still of Marlon Bi-ando and Vivien Blaine 
inside. 

Several songs from the film, including 
“I’ll Know,” “Luck, Be a Lady,” and 
“Adelaide,” have been recorded by Sammy 
Davis Jr. in a Decca album, and Columbia 
and Capitol records have set individual disks 
for Rosemary Clooney, Frankie Laine, and 
others. 

More than 10,000 miles have been covered 
thus far by the five Goldwyn Girls—Larri 
Thomas, Jann Darlyn, Barbara Brent, Made- 
lyn Darrow and June Kirby—in a 60-city 
tour, which included stops in Canada. They 
started on Sept. 6 in Philadelphia and after 
11 weeks on the road will wind i;p in Los 
Angeles Nov. 22, to be on hand for the bene¬ 

fit premiere performance of the film at the 
Paramount Theatre for the Cedars of Le¬ 
banon Hospital. 

During their visit to New York, the girls 
acted as brides maids at the real-life wedding 
of a Guy and Doll which stimulated the 
finale of the film. The wedding was per¬ 
formed outdoors in the heart of Times 
Square, and both bride and groom were the 
winners of a contest conducted by the Capi¬ 

A gala Times Square wedding, simulating the 
film's finale, was part of the huge exploitation 

campaign for M-G-M’s "Guys and Dolls." 

tol Theatre, each submitting a letter stating 
“Why I Want to Marry This Guy” and 
‘Why I Want to Many This Doll.” 

Television and radio appearances by the 
Goldwyn Girls during their tour were sup¬ 
plemented by numerous appearances on air 
shows of Sam Goldwyn, director Joseph 
Mankiewicz, and several of the stars and 
leading players, resulting in what M-G-M 
has called “one of the greatest ‘air’ coverage 

publicity campaigns for any motion pic¬ 
ture.” 

On Oct. 7, Edward R. Murrow interviewed 
star Jean Simmons at her Beverly Hills 
home with husband Stewart Granger, on 
“Person to Person.” Two days later, Ed 
Sullivan devoted a half-hour of his “Toast 
of the Town” telecast to a special film he 
made during the actual production of the 
film. 

Other big network TV shows which gave 
big breaks to the production included “The 
Morning Show,” “Strike It Rich,” “Tex and 
Jinx,” “Monitor,” “What’s My Line'?,” “The 
Robert Q. Lewis Show,” and the “Perry 
Como Show.” 

National magazine breaks for the picture 
started as early as last Spring when the 
“New York Times Magazine” on April 27 
devoted two full pages to the picture. Fol¬ 
lowing this, “Collier’s” devoted four pages 
with color in its April 29 issue. On May 1, 
“This Week” set aside a page and a half 
to the film. 

One of the biggest and most important 
breaks came with the Sept. 19 issue of 
“Life” when a full cover action shot of the 
Goldwyn Girls proved an eye opener for 
ten more color pages inside by Gjon Mili. 

Others who appeared at the star-studded world premiere of "Guys and Dolls" included, L to R: 
Nicholas M. Schenck, president, Loew's Inc., and his wife; and Barney Balabon, president. Para¬ 
mount Pictures, together with Mrs. Balabon. The Capitol Theatre announced the greatest first 

four days' gross in the theatre's 36-year-old history, when the figure hit a smash $103,010. 

Attending the festive, kleig-lighted Capitol Theatre, N. Y. world premiere of "Guys and Dolls," 

which raised $35,000 for the Will Rogers Memorial Fund, were L to R: Eugene Picker, head of 

Loew's Greater N. Y. theatre operations; Robert Mochrie, sales mgr., and Dave Golding, publicity 
head, of Sam Goldwyn Prods.; and star Jean Simmons. 
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IFFPA Sets Dates 
For Film Festivals 

Storm Rages As N. J. Town 
Would Ban All Foreign Pix Washington.—Iron Curtain nations were, 

in effect, barred from membership in the In¬ 
ternational Federation of Film Producers 
Associations by its administrative council, 
which concluded a four-day meeting at the 
headquarters of the Motion Picture Associa¬ 
tion late this week. MPAA president Eric 
Johnston heads the U, S. delegation on the 
10-nation council. 

Federation president Renato Gualino of 
Italy told newsmen that the council unanim¬ 
ously agreed not to change present regula¬ 
tions Avhich exclude producer organizations 
from countries “under the direct or indirect 
control of the state.” 

Discussion of quotas, remittances, rentals 
and allied problems affecting the interna¬ 
tional exchange of motion pictures high¬ 
lighted one complete session of the admin¬ 
istrative council. 

Approves Cork Festival 

The council also acted on applications for 
film festivals in 1956, approving six. Several 
remain to be examined in later sessions. 

Old standbys given the green light for 
next year included Cannes, France, in 
March; Venice, Italy, in August; Berlin, 
Germany, from late June to Early Jidy, and 
Edinburgh, Scotland, Aug. 20 to Septem¬ 
ber 9. 

In addition, the council approved—for 
1956 only—a festival to be sponsored by the 
Irish Government at Cork, May 21-27. This 
is in line with established policy not to hold 
too many festivals, and to rotate locations. 

Carlsbad A Possibilify 

Finally, the council gave tentative ap¬ 
proval to an international film festival at 
Karlovy Vary (Carlsbad), Czechoslovakia, 
June 11-24, subject to confirmation of a 
number of pledges made by the management 
with regard to its operation, in line with 
Federation policies: 1. The festival must 
have no political significance. 2. It must 
agree to freedom of exchange of festival 
films shown in Czechoslovakia. 

Gualino was authorized to decide whether 
two more applications should be sanc¬ 
tion—^Locarno, Switzerland next year, and 
Brussels, Belgium, in 1958, when the gov¬ 
ernment is sponsoring a worlds fair. Gua¬ 
lino said both applications would be investi¬ 
gated further and a decision made before 
the end of the year. But he indicated that a 
factor in the decision of the Belgian applica¬ 
tion would be the results of negotiations 
with the Belgian Department of Economic 
Affairs on recently imposed tight ceilings on 
minimum rental guarantees, fixed rentals 
and remittances—a reversal of that coun¬ 
try’s previous liberal film import policies. 

{Continued on page 45) 

Judge McCraw Dies 
Dallas.—Judge William McCraw, execu¬ 

tive director of Variety Clubs International, 
is dead at 59. Known affectionately through¬ 
out the world as “The Colonel,” he played 
an important part in the organization’s 
growth. Judge McCraw assumed the position 
of executive director in 1945 and held it un¬ 
til 1954 when he reverted to inactive status 
in order to accept an appointment as judge 
of the Special Criminal District Court of 
Dallas. 

The small town of Bogota, N. J. (pop. 
8000) has become the storm center of the 
latest censorship snarl, involving three for¬ 
eign imports, “The Bed,” “Game of Love” 
and “One Summer of Happiness.” A cam¬ 
paign of “censorship by local pressure” has 
gotten up steam to ban all “controversial” 
films from the only art theatre in Bergen 
County, the Queen Anne. Two petitions pre¬ 
sented to the town council set off the ruckus, 
and religious, political, social and educational 
groups have all joined in the fray. Although 
restrictive action of a legal sort is not likely, 
the town council is studying the legality of 
a general foreign film ban. 

The spiralling nature of the case has 
brought in a large cast taking up the pros 
and cons. Leading the attacks on the “con¬ 
troversial foreign film policy” are a parochial 
school PTA, town mayor George E. Quinn, 
a Bergen County Freeholder candidate, two 
Roman Catholic Churches and 67 petitioning 
Bogota citizens. Drawn up behind exhibitor 
David Frankl is the local Veterans of 
Foreign Wars, a public school PTA, a local 
Freedom of Artistic Expression Society, and 
the Times Films Corp., distributors of 
“Game” and “Summer.” 

The case reads as follows; 

1. Two petitions, one private and one rep¬ 
resenting the St. Joseph’s School PTA, pro¬ 
test the films in question as indecent, and ask 
the town council to take action. 

2. Mayor Quinn takes up the issue, and 

INTERVIEWS 
Decrying “those self-appointed American 

ambassadors—nincompoops who promise the 
world to British producers, with nothing 
ever coming of it,” Ernest Turnbull, Aus¬ 
tralian theatre manager and 20th-Fox rep¬ 
resentative Down Under, also declared that 
the English “would be committing hari-kari 
if they are fool enough to attempt to com¬ 
pete with the U.S. in producing the type of 
films in which the Americans are supreme.” 
He suggested that here as in his country 
the best marketing device to aid British 
imports would be the establishment of inti¬ 
mate theatres in key cities playing UK films 
exclusively. 

« ^ 

Henry Ginsberg, former Paramount exec 
and producer of the forthcoming Warner 
release, “Giant,” declared that his choice 
of conventional 35mm process over the new¬ 
er wide-screen process was dictated by the 
need for intimacy in filming the Edna 
Ferber story. Directed by George Stevens, 
the WamerColor film has captured some 
panoramic productions values on a smaller 
canvas while being able to focus its interest 
on the story’s characters, Ginsberg said. 

* * * 

One hundred percent increase in foreign 
sales during the coming year was predicted 
by Norton V. Richey, president of Allied 
Artists International. Emphasis will be on 
quality in maintaining the company’s large 
40 picture schedule. During the past year, 

declares that he does not think “the citizens 
of Bogota on the whole want these films.” 
The films in question were highly acclaimed 
critically and two were previously award- 
winners. 

3. Frankl vows that as long as he has a 
theatre he will continue to maintain a fine 
film art policy, the only such policy in the 
County. 

4. He is backed by members of the Coun¬ 
ty’s Freedom in Artistic Expression Society, 
labeling the film’s attackers as “puritan- 
minded.” Times Films sees the campaign as 
that of “village bigots imposing their will on 
the majority.” 

5. Two local churches forbid their parish¬ 
ioners to attend the Queen Anne until the 
film policy is changed. 

6. The VFW chapter supports Frankl. 

7. The Democratic candidate for Free¬ 
holder suggests the need for a state or 
county board to regulate such matters. His 
opponent disagrees with “this invasion of 
municipal home rule but believes “something 
should be done.” 

8. School #2 PTA refuses to attack 
Frankl, rejecting a petition, and disavowing 
St. Joseph’s prediction that the secular 
schools would join in the anti-foreign film 
fight. 

At last report, Frankl was still showing 
art films, with a sign outside, “Minors Not 
Allowed.” 

foreign sales increased 42 percent over the 
1954-55 period, Richey announced. 

* * * 

Success with screen biographies of Glenn 
Miller and Audie Murphy has convinced 
Aaron Rosenberg that audiences “are in¬ 
trigued with factual characters.” He has just 
completed “The Benny Goodman Story” for 
Universal and will jaunt to Turkey to film 
the life of Ataturk, the national hero. Also 
on the docket for the producer are bios of 
Bill Robinson, the dancer, and Charles Rus¬ 
sell, the cowboy artist, both starring Mui-phy. 

^ ^ 

Having completed his first independent 
production, “Man With the Gun,” Samuel 
Goldwyn, Jr. has plans to film four more 
films in the next eighteen months. The 29- 
year-old is cuirently on a tour of key cities 
plugging his first outing. His next film, “The 
Sharkfighters,” an underwater adventure, 
rounds out a two film deal with UA. Other 
projects include “Proud Rebel,” a father-son 
drama, “Dancing Detective,” a Cornell Wool- 
rich suspense story, and Frederick Wake- 
man’s war-time comedy, “Shore I^^eave.” 

A new high price of $100,000 for a tele¬ 
vision package-play was reportedly paid by 
Biyna Prods, in acquiring rights to Robert 
Alan Aurthur’s “Shadow of the Champ” 
from Jonathan Productions. The film will be 
co-produced by Kirk Douglas’ Bryna Pro¬ 
ductions and the Jonathan group. Douglas 
will star in the Aurthur screenplay. 

Bryna Buys TV Drama 
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RANDY SCOITS BEDT-Wlli RANK HIG 

co-starring ANGELA LANSBUR 
ARNER ANDERSON - lEAN PARKER - WALLACE Fi 

U PI» by KENNEIH CAMET-A SCOn-BMN PRODyCTION •Produced by HARRY lOE BROWN • Directed by Jl 



Strong production 

values... 

unusual story line 

powerful cast... 

Ask the man 

from Columbia 

to let you see 

the greatest 

Randy Scott 

picture of 

them all! 

WIDE-SCREEN 



I 

Mister Robbins 

^Pioneer Of The Year’ 

Seated on the dais at the Motion Picture Pioneers Testimonial to Herman Robbins, board chairman 
of National Screen are (1 to r): Judge Ferdinand Pecora; Spyros P. Skouras; Robbins; Ned E. 

Depinet, dinner chairman; Jack Cohn, Pioneers' president and Barney Balaban. 

In a dramatic plea for support of the un¬ 
publicized but vital humanitarian work of 
the Foundation of Motion Picture Pioneers, 
Herman Robbins, board chairman of Na¬ 
tional Screen Service, accepted the award of 
“Pioneer of the Year” at the 17tb Annual 
Showmanship Dinner of the Motion Picture 
Pioneers, late last week, at the Waldorf- 
Astoria Hotel in New York. 

More than 450 industry Pioneers were en¬ 
tertained by an hour-and-a-half show en¬ 
titled “Mister Robbins,” presented by a bril¬ 
liant cast of stars of stage, screen, opera 
and television. 

In his acceptance of the award, Robbins 
said, “It is to the credit of our producing 
and distributing companies and of our the¬ 
atre circuits, large and small, that they take 
care of their own employees generously in 
these matters. But there are many Pioneers 
who have been out of such employment for 
many years,” Robbins continued, “and others 
who have been in business for themselves and 
have met with reverses. These are the ones 
we try to help to the best of our financial 
ability. You can well understand that this 
must be handled in a delicate manner. There 
can be no publicizing of names or general 
knowledge of who is being helped.” 

“In fact, some of our unfortunate Pion¬ 
eers shrink from asking for assistance. In 
all cases, your Pioneer Committee—all un¬ 
sung heroes—devote unselfishly much of their 
time ' investigating delicately and sympa¬ 
thetically the background and situation that 

Text Of Pioneers^ 

Plaqm To Robbins 

“The Motion Picture Pioneers, Inc. be¬ 
stows its highest honor, ‘Pioneer of the 
Year,’ on a great showman, Herman Rob¬ 
bins, for a distinguished lifetime of service 
to the motion picture industry; for his out¬ 
standing contributions to the promotion and 
growth of the motion picture medium; for 
his leadership, inspiration and industry 
counsel in the performance of public service, 
and for his dedication and achievement in 
behalf of all patriotic and humanitarian 
causes.’ ’ 

merits assistance from the Foundation,” Rob¬ 
bins stated. 

A special, dramatic evening of entertain¬ 
ment preceded the acceptance speech by 
Robbins. Ned Depinet, dinner chairman, af¬ 
ter a brief welcome, introduced ABC’s John 
Daly as narrator of the evening’s entertain¬ 
ment, “Mister Robbins.” 

The entire show dealing with Robbins’ 
career was written and staged by Morton 
Sunshine, editor of the Independent. The 
cast included Lee Bowman, Dane Clark, Alan 
Dale, Rita Gam, Benny Goodman, Dennis 
James, Kitty Kallen, Stubby Kaye, Rose¬ 
mary Kuhlmann, Jack Balance, Betsy Pal¬ 
mer, Jack Russell, Dorothy Sarnoff, Dolores 
Wilson and the Goldwyn Girls. Depinet took 
over the show which began with the induc¬ 
tion of fifty-two new Pioneers. The induc¬ 
tion ceremony was conducted, as in past 
years, by Jack Cohn and Judge Ferdinand 
Pecora. 

Daly concluded the tribute to Robbins 
with these words; 

“True, he may rock the boat but Mister 
Robbins is a steady pilot. Here is a man 
whose word is his bond. Once given, you can 
count on him despite the consequences. He 
is dependable and when he takes on an as¬ 
signment, he carries through and constantly 
strives for perfection. 

“Herman Robbins has been a constructive 
industry force, providing leadership and 
statesmanship in the continuing progress of 
the motion picture medium. 

“He has served countless charities of vari¬ 
ous denominations and leanings with great 
distinction and without publicity. Despite 
this, it is common knowledge and there is no 
need for us to recite a long list of charities 
which have been beneficiaries of his deeds 
and contributions. 

“In like measure, he has served the indus¬ 
try and the nation, and with the help of his 
organization, performed a tremendous job in 
behalf of the war effort which could not 
otherwise be accomplished. These efforts 
have been continued to the present day and 
will continue into the future. 

“This, then, is Mister Robbins—his indus¬ 
try stature increases with the years. He has 
earned our respect and admiration. He is 
most worthy of the designation, ‘pioneer of 
the year’. 

The evening was climaxed with Ned De- 
pinet’s presentation to Herman Robbins of 
the “Pioneer of the Year” plaque. 

At The Dinner 

Among the 450 beaming guests at the 17th An¬ 

nual Showmanship Dinner in honor of Herman 

Robbins, Board Chairman of National Screen, 

were (top to bottom, left to right): (1) George 

Skouras, Gus Eyssell, George Dembow (2) Arthur 

Krim, Bill German, Bob O'Donnell (3) Harry Kal- 

mine, Abe Montague, Grad Sears (4) Max Cohen, ■ 

Sam Dembow, John O'Connor (5) Mort Sunshine , 

and Stubby Kaye. 

{Photos by Robin Jon Joachim) 
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HOLLYWOOD 
... Off the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Aviation Themes 

Start Pix Trend 
Hollywood is off on a flying picture “kick” 

again. Leland Hayward is making “The 
Spirit of St. Louis” at Warner Bros., star¬ 
ring James Stewart, and Robert Webb is 
directing “Threshold of Space,” for 20th- 
Fox, much of which is being shot at the Air 
Force Base at Almagordo, New Mexico. 

Meanwhile, director Richard Thorpe has 
just returned from Alamagordo, whei-e he 
conferred with authorities and selected sites 
to be used in the filming of M-G-M^s upcom¬ 
ing air epic, “Eagles Have Wings,” which 
he will direct and which Charles Schnee will 
produce. 

Still another starter is “Screaming Eagles,” 
which Sam Bischoff and David Diamond are 
making for Allied Artists release. Producer 
Harry Tatelman has also joined the air- 
minded group in the film capitol and has 
taken an option on Howard Estabrook’s 
story, “Roger!”. Background for this screen 
property is the Civil Air Patrol, which is 
the civilian arm of the U.S. Air Force. 

Warner Bros, has announced still another 
air epic, “Toward The Unknown,” which will 
star William Holden. And there is talk of 
another film feature with Harry Richman, 
who with Dick Merrill, became the first to 
fly the Atlantic both ways. 

Anyway you look at it, it looks like for 
the first time since World War II, Holly¬ 
wood is sprouting plenty of wings and plans 
to take its cameras into the air to capture 
the drama, adventure and romance of flight. 

—R.B. 

First Global Sales Meet 
For M-G-M Next Year 

For the first time in film history, a major 
company will fly in its entire global sales 
and publicity personnel to attend the “M- 
G-M World-Wide Hollywood Conference” 
scheduled Feb. 5-12. Greeted by Dore 
Schary, the conference will screen 12 major 
productions as well as outline sales, mer¬ 
chandising and promotion policies from an 
international viewpoint. Delegates from 58 
nations will attend the conclave, Arthur M. 
Loew, president of Loew’s International 
Corp. announced. 

Italian beauty Rosanna Podesta is shown en 
route to Hollywood to appear in Warner Bros.' 

forthcoming "Helen of Troy" and to co-star with 
Alan Ladd in WB's "Santiago." 

James Whitmore has been added to the 
cast of “Crime in the Streets,’’ which Vin¬ 
cent M. FenneUy is producing under his 
Lindbrook banner for Allied Artists release. 
Don Siegel is directing. . . . The Milner 
Brothers, Dan and Jack, heads of Milner 
Brothers Productions, are editing their fea¬ 
ture, “The Phantom From 10,000 Leagues,’’ 
which stars Kent Taylor, Cathy Downs and 
Michael Whalen for ARC release. The Mil¬ 
ners accfuired stock footage which made 
additional shooting unnecessary. Dan Milner 
directed the fihn, Jack Milner produced. 

^ 

Aldo Ray will co-star with Donna Reed 
in Todon Productions’ “Beyond Mombassa,” 
to be shot in Africa for Columbia release 
by Miss Reed’s husband, Tony Owen. Loca¬ 
tions have been selected in Mombassa, Nai¬ 
robi and Zanzibar, with camera work to 
start in January. . . . Prank P. Rosenberg 
will produce the Tab Hunter starrer, “The 
Girl He Left Behind,” with Guy Trosper 
signed to do the screen play from the 
Marion Hargrove novel. Warner Brothers 
will release the film. . . . Harmony Pro¬ 
ductions has been formed in Hollywood as 
a producing organization. Heading the new 
setup are J. G. ‘Tommy’ Thompson, former 
aircraft maniifacturer, president; Lee Loeb, 
producer and secretary; V. E. Ellsworth, 
vice-president and treasurer. Company w'ill 
produce theatrical features along with TV 
films. 

* 

Jeff Chandler was set to star in “Toy 
Tiger,” forthcoming Technicolor produc¬ 
tion, which will roll Nov. 15 with Howard 
Christie producing and Jerry Hopper direct¬ 
ing from an original screen play by Ted 
Sherdeman. Film will bring to the screen 
again the child actor, Tim Hovey, who at¬ 
tracted attention in “The Private War of 
Major Benson.” Carl Dudley, president of 
Dudley Pictures Corporation, has signed 
Gaby Andre for the femme lead opposite 
Marshall Thompson in “Assignment Nai¬ 
robi,” now before the cameras at Tangan¬ 
yika, British East Africa. The actress 
planed to join the company this week. 

* eif -1? 

Hariy Kleiner, who wrote the screen¬ 
plays of such Columbia pictures as 
“Salome” and “Miss Sadie Thompson,” was 
signed by Columbia Pictures as a producer. 
His first assignment will be determined 
shortly. . . . Herbert J. Yates announced that 
he has acquired the motion picture rights 
to “Papa Mamed A Mormon” by John D. 
Fitzgerald. Yates, president of Republic Pic¬ 
tures, reported that the property was ob¬ 
tained for $100,000 through Music Corpora¬ 
tion of America. Yates stated that he Avill 
film the story on a $2,000,000 budget in the 
company’s new wide screen multiple proc¬ 
ess, Naturama and in Ti-ucolor. 

« ^ ^ 

Irving H. Levin, president of Filmakers 
Releasing Organization, announced the for¬ 
mation of a subsidiary company. Banner 
pictures, which will distribute thirteen full 
length motion pictures within the next nine 
months. These pictures will be available to 

exhibitors at the rate of one every two 
weeks starting on Nov. 15. Nine of these 
films are in the can and four are in script 
form. Releases include world-wide rights to 
eight features acquired from Gibraltar Mo¬ 
tion Picture Distributors, Inc. in a deal just 
concluded with Sam Nathanson, Gibraltar 
president. They are “Wetbacks,” filmed in 
Eastman Color, starring Lloyd Bridges, 
Nancy Gates and Barton MacLane; “A 
Yank In Ermine,’’ filmed in Eastman Color 
and starring Peter Thompson and Harold 
Lloyd Jr.; “Fury in Paradise,” filmed in 
Eastman Color and starring Peter Thomp¬ 
son; “Silent Fear,” starring Andrea King 
and Peter Adams; “A Life At Stake,” 
starring Angela Lansbury and Keith Andes; 
and “A Room In The House,” Holiday 
Week,” and “Wedding Of Lili Marelene.” 
In a deal with Producer Horace McCoy, 
Banner acquired world-wide distribution of 
a new Bela Lugosi horror film, “Bride of 
the Monster.” In addition. Banner will pro¬ 
duce four outdoor action features now in 
script form, aimed at an early ’56 start: 
“Dust Covered Wagons,” Jan. 15; “Com¬ 
anche Uprising,” Feb. 27; “Cavalry Cross¬ 
ing,” Mar. 26; and “Mr. Texas,” Apr. 30. 

tr 

Producer-Director Sheldon Reynolds has 
taken a lease on the Svensk Filmindustri 
Studio in Stockholm. Reynolds has just 
completed a Robert Mitchmn starrer, “For¬ 
eign Intrigue” for United Artists release. 
. . . A1 Gannaway left for Mexico City to 
score and dub “Adventures of Daniel 
Boone,” the feature which he is producing 
for Republic release. Bruce Bennett, 
Damien O’Flynn, Lon Chaney, Jr., Ken 
Dibbs and Gordon Mills head the cast. Gan¬ 
naway directed the feature. Producer Art¬ 
hur Homblow, Jr. announced that his next 
production Avill be “Solomon and Sheba,” 
and will be made for his own independent 
company. Festival Films. Ltd. in conjunc¬ 
tion with Edward Small. Picture will be 
filmed in Israel and Europe with Gina Lolli- 
brigiida being discussed to play the role of 
Sheba. United Artists release is pending. 

ME m 

Twentieth Century-Fox signed a new long 
term contract with Samuel G. Engel and was 
given production assignment on “A Room¬ 
ful of Roses,” The film wiU be based on 
the play by Edith Sommer, which opened on 
Broadway last month. . . . John Bash Pro¬ 
ductions has set Jan. 15 for the starting 
date on “Brief Rapture,” which Paul Hen- 
reid will direct entirely on location in 
Mazatlan, Mexico. . . . Lori Nelson was 
signed by Paramount Pictures for the femi¬ 
nine lead in “Pardners,” which will star 
Dean Martin and Jerry Lewis, Norman 
Taurog will direct the film, which will be 
shot in VistaVision. Paul Jones will pro¬ 
duce. 

ME ME ME 

Jack Warner announced the closing of a 
deal with Frank Melford and Jack Dietz 
providing for the presentation by Warner 
Bros, of four major pictures to be filmed 
by their recently formed production eom- 

(Continued on next page) 

THE INDEPENDENT FILM JOURNAL—November 12. 1955 17 



• • % 
Inside Production HOLLYWOOD 

THE INDEPENDENT FILM JOURNAL—November 12, 1955 

WILLIAM BLOOM 

public wants today in motion picture enter¬ 
tainment. “The public demands freshness,” 
he said. “It is a vital commodity. The pub¬ 
lic’s taste has become jaded and the formula 
story doesn’t excite them anymore. That’s 
why stories with new ideas and facets that 
will intrigue the public are important.” 

The producer is a strong believer in time¬ 
liness and is anxious to get his film out to 
the theatres. He believes that action, story 
and good dialogue all go together and that 
the audience watches backgrounds and loca¬ 
tions carefully. 

“As far as a motion picture idea goes, you 
have to believe in it enough to make sure 
that it is developed properly and has all 
the ingredients that are necessary to make 
an unusual picture,” Bloom said. 

William Bloom is a producer who stays 
close to his picture. He is on the set as much 
as possible and watches all phases of pro¬ 
duction. He is a strong believer in accuracy 
and realism. He also believes that his science- 
fact film may tee off a lot of interest in sci¬ 
ence fact and send us producers looking for 
science-fact subjects that can be made into 
interesting and exciting motion pictures. 

By Richard Bernstein 

“I am excited about this picture,” Pro¬ 
ducer William Bloom said in a studio inter¬ 
view about “On The Threshold of Space,” 
which he is producing for 20th Century-Fox. 
“In 1946, I felt that we were entering an 
era of great scientific advancement. Be¬ 
sides science fiction, there was the science- 
probable and the science-possible. I started 
looking for a story along these lines.” 

Bloom finally came up with his idea. As 
he puts it, “this is a science fact picture that 
deals with the Air Force’s effort to penetrate 
space. The public has very little knowledge 
of the Air Force’s work in this direction.” 

The producer used two Air Force bases 
for location shooting and also had the co¬ 
operation of Aero Medical Laboratories of 
the Air Force. “Their splendid cooperation 
helped make this film a reality,” Bloom said 
enthusiastically. “They helped me in every 
way they could.” 

"Unusual Research" 

Robert Webb is the director of “On The 
Threshold of Space,” which stars Guy Mad¬ 
ison and the late John Hodiak, and gives 
Virginia Leith her first top femme starring 
role. 

The film is a CinemaScope picture, shot in 
Eastman Color. “The problems were enor¬ 
mous,” Bloom said. “We had to do an amaz¬ 
ing amount of research and we spent about 
18 months writing technical information.” 
Screen play for the film was written by 
Simon Wincelberg and Francis Cockrell us¬ 
ing this research as a basis. 

“The story of Aero Medical research as 
told in this film,” Bloom stated, “is photo¬ 
genic, unusual and different.” It also gives 
Guy Madison a new type of role. “On The 
Threshold of Space” shows Madison as a 
doctor in the Air Force who has a “scientific 
bent.” 

Made "Inferno" 

William Bloom is a New Yorker, educated 
at the University of Pennsylvania, who got 
his start in the motion picture business as 
assistant story editor at Columbia Sudios. 
He left this position for the Signal Corps 
during World War II and emerged in 1945 
as a first lieutenant. He returned to Colum¬ 
bia and became the assistant to Ender 
Bohem, who was the assistant to studio presi¬ 
dent Harry Cohn. Six months later. Bloom 
became a producer. He produced the very 
successful feature, “Sport of Kings,” and 
two other features. In 1947, he became as¬ 
sistant to B. B. Kahane. He resigned March 
1951 and in July of that year, went over to 
20th Century-Fox as assistant to Julian 
Blaustein. He eventually was given the pro¬ 
duction reins on “The Glory Brigade,” the 
story of the Combat Engineers, which starred 
Victor Mature. Ho made the 3-D “Inferno” 
for Fox in 1953. 

Bloom has his own theories on what the 

{Continued from freceding page) 

pany. “Freighter,” from the United States 
Steel hour program, produced by the Thea¬ 
tre Guild from a teleplay by George Lothar 
is the first of the pictures scheduled for 
filming under the newly concluded deal. Also 
definitely scheduled is “Blood On The 
River,” an original by James Gunn and 
Hunt Stromberg, Jr. ... At Republic, Jack 
E. Baker, vice-president in charge of studio 
operations, announced that four films 
Avill be filmed before the first of the year 
and two will roll in January. The first, still 
untitled, is to be directed by Franklin 
Adreon for associate producer Rudy Rals¬ 
ton. Film rolls Nov. 11. “Libson, ” directed 
by Ray Milland, who will also star with 
Maureen O’Hara, starts shooting on loca¬ 
tion Dec. 1. It will be filmed in Trucolor 
and Republic’s Naturania. “Dakota Inci¬ 
dent,” which will star Linda Darnell and 
Sterling Hayden with Lewis Foster direct¬ 
ing for associate 2)roducer Michael Baird 
rolls Dec. 7. Avith Associate producer-di¬ 
rector John Auer gunning “Annie Jor¬ 
dan,” Dee. 15. “Hinky Dinky Parlez 
Vous,” a Mickey Rooney production, rolls 
Jan. 4. Another untitled feature Avill hit the 
sound stages Jan. 15. 

^ ^ 

Columbia Pictures signed Charles Bick¬ 
ford for “It Happened One Night,” June 
AUyson-Jack Lemmon starrer, which Dick 
Powell is directing. . . . Allied Artists made 
two important acquisitions. AA concluded 
negotiation with Medic Productions where¬ 
by a motion picture based on the famed 
television series, “Medic,” will be brought 
to the screen, it was announced by Harold 
Mirisch, vice president of Allied Artists. 
The company also announced that it has 
obtained the motion picture rights to Jean 
Anouilh’s French play, “L’Alouette.” Un¬ 
der the title, “The Lark,” a Kermit Bloom- 
garten production, an adaptation of “L- 
Alouette, ” was brought to the American 
stage, last week, where it was given a try¬ 
out prior to its Broadway opening. Julie 
Harris stars in the play, which received 
critical acclaim. 

Hugo Haas puts his H-H Production, 
“Hit and Run,” before the cameras on Dec. 6. Haas will direct and produce the feature, 
which will star Cleo Moore and himself. 
. . . Bette Davis, Ernest Borgnine and Deb¬ 
bie Reynolds Avill star in the film version 
of Paddy Chayefsky’s “The Catered Af¬ 
fair,” Avhich M-G-M Avill make. Sam Zim- 
balist Avill produce. 

Sight-seeing Prince Albert of Belgium met top film personalities on the Paramount lot and observed 
shooting of "That Certain Feeling" and "The Mountain." L to R: producer Cecil B. DeMille; studio 
production chief Don Hartman; Audrey Hepburn; H.R.H. the Prince; Danny Kaye; Maj. Thibaut de 
Maisieres; Jack L. Warner, vice-president of WB; George Barthelmy, Belgian counsel in Los 

Angeles; and studio chief Y. Frank Freeman. 

Entering Era Of Science Films, 

Thinks Producer William Bloom 





BATTLE CRY 
(Warner Bros.) 

MISTER ROBERTS 
(Warner Bros.) 

BLACKBOARD JUNGLE 
(M-G-M) 

A MAN CALLED PETER 
(20th-Fox) 

THE LADY AND THE TRAMP 
(Buena Vista) 



ON THE WATERFRONT 
(Columbia) 

REAR WINDOW 
(Paramount) 

COUNTRY GIRL 
(Paramount) 

7 BRIDES FOR 7 BROTHERS 
(M-G-M) 

LOVE ME OR LEAVE ME 
(M-G-M) 
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Stanley Kramer 

Dore Schary Billy Wilder 

Elia Kazan 
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Alfred Hitchcock 
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Raoul Walsh 
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2. James Dean 3. Ernest Borgnine 4. Rossano Brazzi 

6. Tab Hunter 7. George Nader 5. Richard Egan 

8. Harry Belafonte 10. Brian Keith 9. Steve Forrest 
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9. Dorothy Dandridge 10. Sophia Loren 8. Maggie McNamara 



TOP 

DRAMATIC PERFORMANCES 

1. Grace Kelly 3. Jane Wyman 2. Judy Garland 

1. Marlon Brando 3. James Cagney 2. Bing Crosby 

TOP COMEDY PERFORMANCES 
Top Western 

Performer 



^fteciai Cdtitot/ 

Paramount Pictures—For consistently 

good product during the 1954-55 season, 

including “Country Girl,” “Rear Win¬ 

dow,” “White Christinas,” “Strategie Air 

Command,” “Sabrina” and “Bridges of 

Toki-Ri.” 

George Skouras and Joseph Schenck 

—For their roles in establishing Todd- 

AO and widening the horizons of the 

motion pieture screen still further with 

the 65mm release of “Oklahoma!” 

Spyros P. Skouras—For revolutioniz¬ 

ing the dimensions of movie sereens 

throughout the world with Cinenia- 

Scope, and for developing the forth¬ 

coming 55mni adaptation which prom¬ 

ises an even greater future for the first 

widescreen medium. 

Elmer Rhoden—For devoting his time, 

talent and considerable energies as na¬ 

tional ehairnian of COMPO’s Audience 

Awards committee, and for developing 

Cine-Miracle, National Theatres’ new 

three-panel projeetion system, with 

plans to produce five features utilizing 

the new teehnique. 

Leonard Goldenson — For his many 

energetic efforts aimed at promoting 

new faces for Hollywood features, and 

for his personal talks with studio execu¬ 

tives aimed at aehieving this important 

goal. 

Frank Sinatra—Who has lieen a star 

of exceptional merit during the past 

year, maintaining a standard of exeel- 

lenee, whether singing or acting, in a 

series of successful films. In the past 

few months, Sinatra has become top 

box-office. 

James Cagney—For providing the most 

exeiting eomeback story of the year, 

with “Mr. Roberts,” “Love Me or Leave 

Me,” “Seven Little Foys” and “Run for 

Cover.” 

Walt Disney— For providing the great¬ 

est of his true-life adventures, “The 

Vanishing Prairie,” which educates and 

delights children of all ages. 

Thomas F. O’Neil—First for buying 

RIxO; second for capturing three sueh 

talented executives as David Selznick, 

Daniel T. O’Shea and Charles L. Glett, 

who promise to return the studio to its 

former glory as a leading source of 

industry product. 

Harold Hecht and Burt Lancaster— 

For successfully transposing a top tele¬ 

vision drama, “Marty,” into a vivid 

motion picture that violated a barrel 

full of box offiee taboos and still eame 

out on top. 

Leland Hayward — For bringing his 

produetion of “Mr. Roberts” to the 

sereen with even more vitality and 

humor than it had in his immensely 

successful stage production. 

Glenn Ford—For gaining steadily in¬ 

creasing prestige and respect from ex¬ 

hibitors for his consistently splendid 

performances, most recently in “The 

Blackboard Jungle” and “Trial.” 



Special 

Otto PrexMinger—For ‘'Carmen Jones” 

—on technical grounds, for its novel 

use of main titles, excellence in voice 

dubhing and innovation in snccessfully 

transposing popular opera to the motion 

picture medium. 

Randolph Scott — Throughout the 

years, this fine performer has been a 

consistently high box-office draw, and 

has appeared in a series of outstanding 

Western roles. 

Sid Zins—He is the Columbia repre¬ 

sentative in Washington, D. C. who pre¬ 

sented a scale model of the U.S.S. Caine 

to Sen. Karl Mundt during the Army- 

McCarthy television hearings, and there¬ 

by got a wonderful break for “The 

Caine Mutiny.” 

“Doctor in the House”^—The highly- 

successful English comedy is still an¬ 

other proof of the proposition that en¬ 

tertainment values do not respect inter¬ 

national boundaries. 

Allied Artists—Whose “Phenix City 

Story,” a sleeper and an outstanding ex¬ 

ample of pictorial journalism, is the 

first in the array of top-flight films 

promised by the studio under its new 

expansion program. 

Stanley Cortez — For contributing 

some of the most outstanding Cinema- 

Scope photography, making full use of 

the anamorphic medium, in “East of 

Eden.” 

I.F.E.—For scoring the first real success 

at promoting Italian opera in the U.S., 

with “Aida.” 

Mervin Houser—Who conceived under 

Perry Lieber's direction, what was un¬ 

doubtedly the exploitation stunt of the 

year, when they opened that Jane Rus¬ 

sell starrer underwater in Florida. 

Aldo Raa"—This young star, who has 

never been guilty of a had performance, 

is our choice as the up-and-coming star 

with the greatest box office potential. 

Roy Rowland—Certainly the most ver¬ 

satile director of the year, Rowland 

makes box-office winners in every cate¬ 

gory, and invests his films with his dis¬ 

tinctive touch. 

Robert Bassler—Whose production of 

“Suddenly,” a courageous and well- 

made Frank Sinatra vehicle released 

through United Artists, was a surprise 

money-maker for exhibitors. 

Michael Kidd—For the most ingenious 

screen choreography of the year in 

“Seven Brides for Seven Brothers.” 

Hall Bartlett — For producing the 

documentary “Prnchained,” which was 

photographed at the Chino Institute for 

Men, and told the humane and enter¬ 

taining story of a great warden and a 

prison without bars. 



-M.G.M STUDIO 

* Independent Film Journal Poll 

MISS KELLY IS CURRENTLY|| 
CO-STARRING IN “THE SWAN”,,^ 
NOW IN PRODUCTION 



Sincereii^ 

JOHN WAYNE 



\from the company thaVs on the move! 

in release: 

JOEL McCREA in WICHITA Cinemascope 
TECHNICOLOR 

THE PHENIX CITY STORY “7A“r 

ERROL FLYNN • JOANNE DRU • PETER FINCH 
in THE WARRIORS 

Cinemascope 
TECHNICOLOR 

FRED MacMURRAY-DOROTHY MALONE-WALTER BRENNAN 
at GUNPOINT 

Cinemascope 
TECHNICOLOR 

The RETURN of JACK SLADE SUP£ifSCOP£ 

# 

GARY COOPER m WILLIAM WYLER’S 
THE FRIENDLY PERSUASION 

Co-starring DOROTHY McGUIRE-MARJORIE MAIN • Color by Deluxe 

In the tradition 
of greatness that 

has always marked 

William Wyler’s 
award-winning 

triumphs. 

JOEL McCREA in THE FIRST TEXAN Cinemascope 
TECHNICOLOR 

ANNE BAXTER * STERLING HAYDEN 
in THE COME ON 

SUP£PSC09^ 



STANLEY KRAMER 
Producer-Director 

Now In Release: 

NOT AS A STRANGER' 

In Preparation: 

THE PRIDE AND THE PASSION" 

starring 

Cary Grant and Frank Sinatra 

RELEASED THROUGH UNITED ARTISTS 

STANLEY KRAMER FILMS, INC. 





umeS Stewart 



THANK YOU FOR YOUR ORDER 

OF DECEMBER 1975 . . . 

The technicolor research laboratories 

ARE WORKING ON THIS ORDER NOW. 

FROM A RESEARCH POINT OF VIEW 

TWENTY YEARS IS TOMORROW. AND 

TECHNICOLOR TAKES THIS VIEW. 

THE FUTURE IS TODAY’S BUSINESS 

AT TECHNICOLOR. 

TECHNICOLOR IS THE REGISTERED TRADEMARK OF 

TECHNICOLOR MOTION PICTURE CORPORATION 
HERBERT T. KALMUS, PRESIDENT AND GENERAL MANAGER 





WE CAN ONLY SAY VERY SINCERELY, 

THANK YOU ONCE AGAIN 



Thank You, Exhibitors 

Thank You, Exhibitors 



IFF PA To Air Censor Policies Closed-Circuit 
(Coniinurd from page 13) 

In a final action, the IFFPA decided to 

take cxj)eriniental stejis toward conferring' 
with governments a))ont censorship policies, 
according to (xiialino at a second press con¬ 

ference. 

It was decided by the Administrative 
Council meeting here that Federation repre¬ 

sentatives would contact authorities in Spain 
and Italy as a starter, and if the organiza¬ 
tion’s intervention is well received the activ¬ 
ity will he expanded to other countries. 

Gualino explained that one reason Italy 

was chosen lies in the fact that he lives there 
and will find it easy to make the proper 
contacts. Also, Italy is considering changes 

in its regulations. There are two jirohlems 
in that nation, he continued. It takes much 
too' long to get decisions from the censoi’s, 

and the regulations under which the decisions 
are handed down are not clear enough. 

Spain was chosen because the censorshij) 
problem there is particularly acute, again 

largely due to vague and unclear regula¬ 
tions. 

Other nations were discussed with respect 
to censorship problems, although Gualino did 

not name them. However, he did say that 

none of the delegates mentioned any problem 
in the U.S. 

The Council also took steps to launch a 
study of underdevelojied areas, with a view 

toward eventual promotion of iilms in areas 
which do not now have enough film theatres. 

In another action, the Council began a study 
as to whether it should establish a special 
section dealing with commercial shorts and 
documentaries. 

Als on ta]> wei'O “unofficial” talks by the 

Administi'ative Council about the U.S. mar¬ 
ket for foreign films. 

‘‘Umberto D.” Opens Big 
“Umberto D.”, latest film of Vittorio De 

Sica, actor-director who made “Shoe Shine” 
and “Bicycle Thief,” in its first two days at 
the Guild Theatre grossed $3,250, according 

to Guild Enterprises president Norman El- 
son. Edward Harrison is presenting the 

Italian-language feature in the U.S. 

“Hell” Breaks Record 
Concluding a record breaking Guild The¬ 

atre run of 47 weeks, “Gate of Hell” re¬ 

portedly grossed over $415,000. The Jap¬ 
anese “sleeper” distributed by Edward 

Harrison, which won both poi3ular and 
critical acclaim, beat the 17-week Guild 

record held by “Martin Luther” la.st year. 

Wanted O’Seas 
Heavy international activity was re¬ 

ported fi'om Rome where the Intei'iiational 
Federation of Exhibitor Associations, the 
Union Intei'iiationale de L’Exploitation 
Cinematographi({ue, and tin' Intei'iiational 
Fi'deration of Film Distributors Associations 
held their annual meetings. 

Three resolntions marked tin' closi' of the 
TDEC: creation of a closed-circuit TV the¬ 
atre plan to end the video-film war; unifica¬ 
tion of proji'ction systi'ins with suilicient 
35nim product to unrenovated theatres after 
wide-screen priorities have been met; and 
the assertion that film rental contracts must 
cover all royalties. Privati'ly, delegates ex¬ 
pressed their dissatisfaction over the^ ITS. 
policy of forcing foreign acceptance of 
stereophonic sound. 

In its convention, the IFEA also backed 
the jiroposal of a TV theatre circuit to solve 
present film tension. The FIDAF went on 
record for efforts to “remove obstacles that 
make international exchange particularly 
difficult,” streamlining customs regulations, 
and unifying a low-cost distribution system. 
UIEC earlier made it clear that they sought 
a reduction of rentals demanded by U.S. 
conpianies. 

Elsewhere on the foreign news scene, the 
Bavarian government lashed out at the U.S. 
film exporters, blaming “the flood of Holly¬ 
wood films” for the weakened state of Ger- 
)nan producers. In Canada, exhibitors voiced 
a request for softened rental agreements 
with an increased admissions clause, particu¬ 
larly in high percentage films. 

EDITORIALS 
(Continued from page 3) 

Et Tu, Brute! 
Allied voted against renewal of its membership in 

COMPO at its Chicago convention until “such time as 

changes are made in the personnel and operating poli¬ 

cies of COMPO. . . While Robert Coyne, compo’s 

special counsel, was not named, criticism of him was 

implied . . . hut is unwarranted. Here is a man who 

has devoted himself untiringly to the industry and has 

accomplished much of benefit to all exhibitors. He de¬ 

serves better treatment than has been accorded him by 

Allied. In any event, we look forward to compo’s 

going forward with the support of those segments of 

the industry that have been its consistent supporters. 

Top Money-Makers 
In a special section of this issue are published the 

results of our Exhibitorating Poll for 1954-1955. 

The top money-making picture is “Battle Cry.” Top 

money makers in other brackets are: stars, Marlon 

Brando and Grace Kelly; new personalities. Jack Lem¬ 

mon and Kim Novak; producer, Walt Disney; and di¬ 

rector, Elia Kazan. 

To the participating exhibitors, our thanks. To the 

winners (see pages 19 to 34), our congratulations. 

ROY ROWLAND 
Director 

"MEET ME IN LAS VEGAS ' 

FOR MGM 

Also Directed 

^^HIT THE DECK^' 

^^MANY RIVERS TO CROSS^' 
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Militant Allied Meeting Hits 

Circuit Expansion, Arbitration 

TESMA Elects Jones; 

IP A Renames Nathan 

Loe Jones, sales manager of Neunuule 

Products Corp., New York, has been elected 

TESMA president in the association’s con¬ 

vention in Chicago. Tom Lavezzi, Lavezzi 

Machine Works, Chicago, was elected to the 

vice-presidency. Sharing the Chicago con¬ 

vention stage with National Allied, TEDA 

and TESMA, the International Popcorn As¬ 

sociation ha.s re-elected Bert Nathan to the 

IPA presidency for the coming year. 

The organization also elected J. J. Fitz- 

gibbon Jr. of Toronto, as IPA board chair¬ 

man, and Thomas J. Sullivan as executive 

vice-president and secretary. l..ee Koken, di¬ 

rector of concessions at RKO Theatres, auto¬ 

matically retired as thCi head of IPA’s 

theatre concessions segment and was suc¬ 

ceeded by Nat Buchman, Cambridge, Mass. 

Elected junior chairman of this division was 

Jim Toover. Martin Theatres, Georgia. 

UMPO Sets ‘Diaboloque' 
“Diabolociue,” French suspense melodrama 

starring Simone Signoret and Vera Clouzot, 

ha.s been slated to 02ien at the Fine Arts 

Theatre. The story of a wife and mistress 

who plan to murder their common lover, the 

husband, “Diaboloque,” was directed by 

H. G. Clouzot (“Wages of Fear’’), is re¬ 

leased by UMPO. 

(Continued from page 5) 

vote echoed Myers pre-convention dictum 
that the draft’s inclusion of pre-relea.se au¬ 
thorization and exclusion of film rental ar¬ 
bitration rendered it “identical in both re¬ 
spects to the rejected 1952 draft and much 
less desirable because of the tiidcering with 
clearance definitions.’’ 

Myers again voiced his objections to the 
assemblage at Chicago and received their full 
support. Vot(' came on a motion by Sidney 
Samuelson, who declared that “arbitration 
in the motion picture industry is a misnomer, 
a deliberate abuse of that honor word.’’ 

Labeling the draft as a formalization of 
practices already available to the industry, 
Myers warned that against any possible 
advantages must be weighed against the 
“price paid for the inclusion of i)re-release 
legalization, and a plan that would render 
exhibitors helple.ss when subjected to un¬ 
reasonable clearance.” A recent joint state¬ 
ment by TOA, ITOA and MMPTA dis¬ 
puted the Allied opinion of jire-release au¬ 
thorization, claiming it does not encourage 
but definitely limits the ])ractice. However, 
the Allied board steered a straight course 
in the anti-draft channel. 

National Allied is out of COMPO. The 
decision was reached during its board of 
directors meeting prior to the exhibitor’s na¬ 
tional convention in Chicago. Directors voted 

against renewal of membership until “such ! 
time as changes are made in th(> personnel j 
and operating policies of COMPO which the 
board feels to be desirable.” 

The move was interpreted as a reaction ( 
against COMPO’s non-jiarticiiiation in th« ' 
anti-toll TV war and as a direct attack upon 
COMP(J sjiecial counsel Robert W. Coyne. , 

Abram F. Myers, xVllied general counsel, 
declared that the operation of the Council | 
“was completely out of line with the scheme 
set up by the by-laws” and that its oi'iginal ' 
purposes were being defeated. In his key¬ 
note address, president Ruben Shoi- declared 
that it was through the efforts of Para¬ 
mount with its interc.sts in Telemeter that 
COMPO was blocked from the ])ay-as-,you- 
see TV tight. Although COMPO has re¬ 
mained silent to the Allied attack, odicials 
jirivately deplored the attack made on 
C'oyne, whose sustained leadership of the 
Council has received almost universal praise. 

Coyne Noi' Approached 

Although Coyne was in Chicago for pos¬ 
sible considtation with Allied leaders. In; was 
not a]jproached. The COMPO rejection 
marked the beginning of what appeared to 
be a series of drastic and sweeping measures 
planned by the exhibitor grou]). 

Allied’s stand against a concentrated cam¬ 
paign for further tax repeal was further 
illuminat(‘d by “evidence” presented to the 
convention by pamphlet showing that ad¬ 
vantages of the recent tax cut were gobbled 
up by the film companies. Tlie document 

stated that the film companies “took advan¬ 
tage of the .starved film market to impose on 
exhibitors terms and conditions that nullified 
the relief Congress intended they should 
have.” 

Exploitation of the market by the com¬ 
panies, the pamphlet states, was I'csponsible 
for the 87 percent jump in total company 
net earnings between 1953’s second quarter 
when the tax was .still in force to second 
quarter 1954 when the first effects of the cut 
were enjoyed. 

Support Pay-TV Fight 
An appeal for National Allied support of 

the anti-toll TV fight was made by Trueman 
Rembusch, co-chairman of the Committee 
Against Pay-as-You-See TV. Warning that 
“our oiiponents, although hurt, still are 
fighting,’’ Rembusch asked Allied delegates 
for additional financial help to maintain the 
“tidal wave of protest” growing against 

u 

A certain indefinable quality sets 

people, pursuits, products apart. 

In the automotive world, Cadillac is 

in this exclusive ‘‘quality” category. 

In the field of stage, screen and sports, 

a select few have that certain 

“something” that sets them aside 

from their fellow performers. 

Thus it is with ALTEC service. Over and 

above its superb technical skill, its special 

instruments, tools and devices, its 

extensive research and development 

laboratories, ALTEC service offers that 

extra “something” which adds a “plus” 

value to every ALTEC service contract. 

SPECIALISTS IN MOTION PICTURE SOUND 

161 Sixth Ave., New York13,N.Y. 

pay-TV. 
A committee of three was appointed by 

the Allied board of directors to discuss in¬ 
creased prices for advertising accessories and 
trailers with National Screen Service’s Her¬ 
man Robbins, board chairman, and George 
Dembow, president. The committee, consist¬ 
ing of Mike Leventhal, Baltimore; Beverly 
IMiller, Kansas City, and Bernard J. Mc¬ 
Kenna, Tulsa, reported back to the board 
of directors during the Chicago session. 

Allied board also agreed to join the Union 
Internationale de I’Exploitation Cinemato- 
graphique, and admitted to membership by 
unanimous vote the United Theatre Owners 
of Oklahoma. The Oklahoma group is the 
only exhibitor group particiiJating in both 
Allied and TOA a.ssociations. 
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I ALBANY 
! The local Variety Club, under its new 
i chief barker, Harold Gabrilove, has scdied- 
• uled an induction dinner for 70 new mem- 
; bers on Nov. 14, in its beautiful, new Shera- 
I ton-Ten Eyck rooms. The Club’s kickoff 
I dinner for the annual Camp Thacher Denial 

Drive will bo held Nov. 21, spearheaded by 
Heart Fund chairman Han-y Lament. Goal 
is $20,000. ... A number of Schine theatres 
played one and two-day engagements of 
“Harlem Rhythm N’ Blues,” stage company 
of 25 Negro artists. The circuit’s Mohawk 
in Amsterdam dropped Tues. throiagh Thurs. 
operation. . . . Walter Reade’s Kingston in 
Kingston is featuring amateur talent nights 
on Mondays, and gift nights on Tuesdays. 
. . . Smalley Theatres, headed by Mrs. Hazel 
Smalley, celebrates its 42nd anniversary at 
Thanksgiving. 

ATLANTA 
Amendment in occupational license ordi¬ 

nance of Melbourne, Fla., now sets a fee of 
$150 for theatres of 750 seats or less; $200 
for more than 750 seats; $300 for drive-in 
theatres. . . . Curtis Mees, mgr. of the Para¬ 
mount, Atlanta, wrote the script for Atlanta 
Air Reservists show at Marietta, Ga., filmed 
by RKO cameras for showing in theatres 
throughout the nation. . . . Ochs Mgmt. Co. 
are new owners of the Florida Theatre, Day¬ 
tona Beach, under cori^orate name of Her- 
benken Theatre Co. . . . Fox Theatre, Kings¬ 
port, Tenn., taken over by W. D. Loggans 
from Malcolm Taylor. 

Twilight Drive-In, under construction at 
W. Palm Beach, Fla. for Mr. & Mrs. A. G. 
Leach, will open in time for the Avinter sea¬ 
son. . . . Annex Theatre, Winter Garden, 
Fla., has been modernized and CinemaScope 
equipment added. . . . John Kirby, Warner’s 
eastern and southeastern div. mgr., was ap¬ 
pointed midwestern div. mgr. to replace Roy 
Haines. . . . Dave Williams, branch mgr. for 

! IFF in Charlotte, N. C., transferred to the 
Atlanta office to succeed John Jarvis, who 
entered his own business. . . . Mgr. Curtis 
Minis added 78 more spaces at his Trail 
Drive-In, Hazelhurst, Ga. 

An $85,000 contract to remodel the Capital 

Theatre, Chattanooga, Tenn., has been let to 
the J. W. B. Linsey Co. . . . James 0. Mat¬ 
thews, mgr. of the Roxy, Lakeland, Fla., 
married Dorotliy J. Courson of Winter 
Haven, Fla. . . . George E. Smith of Toledo, 
0., is new owner of the Palm Drive-In, 
Clearwater, Fla., taken over from H. J. 
Knight. . . . Mgr. .Jack Grayson of Brevard 
Drive-In at Key West, Fla., started work 
on enlarging the screen from 50x37 to a 
width of 70 ft. . . . .Joseph Sirugo, owner of 
Islander Drive-In at Key West, Fla., pur¬ 
chased Cow' Key for development of a resort 
hotel and residential area. 

Betty Whitmore of A1 Rook’s Film Book¬ 
ing office, Avas appointed recording secy, of 
WOMPI to replace Doris Honea, who re¬ 
signed from the industry. The WOMPI’s 
appointed Mrs. Laura Kenny chairman for 
the 1956 national meeting, to be held in 
Atlanta next Oct. . . . David R. Brown, co- 
OAvner of Suburban Open Air Theatre, Brad¬ 
enton, Fla., died of a heart attack. David V. 
Marquis, 62, former OAvner of the Ernada 
Theatre, BartoAv, Fla., also passed away. . . . 
Pioneer Theatre, Wartburg, Tenn., owned 
and operated by Mrs. Molly Heidel, was 
destroyed by fire of undetennined origin. . . . 
The recently opened Bowline Theatre, south 
of Decatur, Ala., suffered damages estimated 
at $1,000 Avhen a deep fat fryer blazed up. 

BOSTON 
DoAAmtown theatre managers are elated 

over the signing of contracts for construc¬ 
tion and operation of a parking garage un¬ 
der Boston Common, to accommodate some 
3600 cars, Avith Avork set to start by March 
15. . , . Charles and Reginald Morse have 
sold their interests in the Adams Theatre, 
Adams, Mass., and the Arcadia, Portsmouth, 
N. H., to each operating company. Stanley 
Rothenberg retained his interests in both. 
. . . Paul Barker, Regal Theiatre, Franklin, 
N. H., resigned to move his family to Texas, 
Avhere he Avill manage a theatre in Bay City 
for the Long circuit. . . . Lawrence Laskey, 
partner in many theatres Avith E. M. Loew, 
has entered the investment business. His con¬ 
nection is Avith Henry Montor Associates in 
Ncav York but he will join the Boston office 
Avhen it is opened in this city. . . . John 
Voudoukis, ncAv oAvner of the New Berlin 

House, Berlin, N. 11., has taken over the 
lease on the Ritz, Gorham, N. IL, and 
changed its name to Gorham Theatre. . . . 
Florence Buckley, shorts booker at E. M. 
Loew for more than 20 years, resigned to 
marry William Haverty of Dorchester. . . . 
A proposal to re-zone the land near the 
Shawsheen River, Bedford, Mass., for a 
drive-in theatre, Avas turned doAvm at a spe¬ 
cial toAvn meeting by a vote of 150 to 1. 

Resignation of Warren Gates, booker at 
Warner’s for the past 26 years, placed John 
Hancin in his post, with Arthur Franesi 
added to the shipping staff to replace Hancin. 
Bill Brown, mgr. of the Park, Worcester, 
left Hahneman Hospital Avhero he was en¬ 
tered for obseiwation. . . , Eddie Hosmer 
moved his Independent Theatre Equip. Co. 
sales and display depts. to 45 Church St., 
retaining the 28 Winchester St. quarters for 
storage space. . . . Redstone Drive-In Theas. 
of Boston purchased some 35 acres in 
Palmyra, N. J. for construction of a 1000- 
car ozoner from plans draAvn up by Wm. 
Riseman Associates, Avith an early summer 
opening in vieAv. . . . The Majestic Theatre, 
W. Springfield, Mass., fonuerly oj^erated by 
Elihu Glass, has been leased to Murray 
Lipson, at one time Avith Weiss Amuse. Co. 
in Stamford, Conn. 

BUFFALO 
A delegation of downtown theatre mgrs., 

including George H. Mackenna, gen. mgr. 
of Basil’s Lafayette; Arthur Krolick, dist. 
mgr.. Paramount theatres; Robert T. Mur¬ 
phy, mgr. of the Century and Dewey 
Michaels of the Palace Theatre, met with the 
Board of Safety to plead for lifting of the 
night-time parking ban on Main St., between 
Seneca and Chippewa. They were promised 
by Board chairman J. Eugene McMahon 
that the matter Avould be turned over to the 
city’s acting traffic adAuser, George F. Col¬ 
lins, for study. . . . Variety Club of Buffalo 
will hold its annual election on Nov. 14 in 
the Club’s DelaAvare Ave. headquarters. 
Roger Baker, local sports commentator, will 
address members at their luncheon meeting 
on Nov. 28. . . . Murray Whiteman, past 
chief barker of Tent 7, is recuperating in 
Florida after hospitalization for a mild 
heart attack. 

All employees of Buffalo Paramount thea¬ 
tres Avere guests of the company at a big 
midnight screening party in the Center Thea¬ 
tre for an advance shoAving of “Artists and 
Models.” The party started Avith coffee and 
doughnuts. . . . The Women’s League of 
Variety Tent 7 launched its Merchants Col¬ 
lection Drive to raise funds for the Cerebral 
Palsy Clinic, Avhich will continue until Dee. 
3. Mrs. Constantine Basil is honorary chair¬ 
man; Mrs. Robert Gray, chmn. The women 
placed some 7,000 containers in Birffalo and 
vicinity. . . . William P. RosenoAV, former 
independent distributor and for several years 
associated Avith SkyAvay Drive-In Theas., is 
now Avith the local branch of Columbia as 
sales rep. in the Rochester area. 

Republic prexy Herbert Yates and Mrs. Yates (center), visit with Richard Altschuler, v.p. in charge 
of world-wide sales, and Mrs. Altschuler aboard the USS United States prior to leaving for a 

month's business trip in Europe. 
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CHARLOTTE 
C. A, Dandeliike sold his Colonial, Ma¬ 

jestic and Tar theatres in Tarboro, N. C. to 
Glenn Davis of Tampa, Fla., and also re¬ 
signed as pires. of Theatre ()wners of N. & 
S. C. as he is moving to Calif. Howard 
Andei’son of Anderson Theatres, IMullins, 
S. C., replaces Dandelake as pires. of TO. 
. . . Paramount liookcr Sam Sanders is liack 
at work after a spell at the hospital. . . . 
Variet3" Club held its 15th annual banquet 
in the new cluhrooms at Hotel Charlotte. Iv. 
J. Alander was emcee. . . . A. E. Miller sold 
his Centur\’ Theatre and Stiirlite Drive-In, 
Lincolnton, N. C., and Lester Theatre, 
Chenwville, to Stellings-Gossett Theas. . . . 
CentervieAV Drive-In, Dunn, and Eden Thea¬ 
tre, Bath, S. C., closed; also Kinston Drive- 
In, Kinston, N. C. . . . Mrs. Pauline Griffith, 
sec^v of Theatre Owners of N. & S. Car., is 
still hospitalized. 

CHICAGO 
James Gregoiy, Alliance Theas. v.p., and 

theatre owner Van Komikos were co-chair¬ 
man of the Hellenic Societies Dinner to 
Hany Truman, net proceeds of Avhich were 
turned over to the Truman Library Fund. 
. . . Pa.vment of undisclosed sum settled the 
case of Melbro Amusei. Co., opierators of the 
Rockne Theatre, ag-ainst 'Warner’s, who will 
now permit Rockne to bid for films against 
B&K’s State Theatre. . . . Chicago theatre 
tax collections for 10 months this p'oar were 
one percemt over same period last 3'ear. . . . 
Judge Wm. Toulpv denied motion to vacate 
ruling against Chicago showing of “The 
Miracle.” Civil Liberties’ attormys will again 
appeal to State Supreme Court. . . . John F. 
Kirby was aiipointed midwest div. mgr. for 
Warner’s, to succeed Roj^ Haines. 

Sam Barkulus named pres, of ALB Co., 
Avhich took over 3300-seat Belmont from 
B&K mgnit. Jack Billish named house mgr. 
Si Greiver Agency will do the booking. . . . 
Local Censor Board has 2iot j^et given a 
permit to “Rebel Without A Cause,” which 
Avas booked for early loop shoAviug at B&K’s 
State Lake. . . . Packed house Avas on hand 
for induction ceremonies of Cinema Lodge’s 
new officers, including installation of Nat 
Nathanson of Allied Artists as pres. . . . 
Zenith Corp. emjAlojmes organized a Blood 
Bank Committee and have already made 
numerous trips to Hines Veterans Hospital 
by special buses. . . . Nate Joseph, owner of 
State Theatre, Chicago, is recuperating at 
home after surgeiy. . . . ABC Vending re¬ 
port for 39 Aveeks sIioaa’S a profit of $1.37 
per share as compared Avith $1.18 for same 
period last year. 

Don Lark, gen. mgr. of Clark Seiwice, 
with headquarters in Philadelphia, was in 
town completing arrangements for his com¬ 
pany to take over the RKO film shipping 
de])t. . . . Children of the Lower North 
Center elected Mrs. Caroline R. W^allerstein, 
Avife of B&K’s gen. mgr., “Mother of the 
Year,” avIio was also named chmn. of the 
Center’s board of directors. . . . John Kon¬ 
rad named mgr. of the BerAVAui Theatre, 
Be rAvyn, 111. . . . Annex Theatre, Heri'in, Ill., 
being rebuilt after recent fire, is expected 
to be read}^ for opening by end of the year. 
John MarloAV heads the company that is re¬ 
building the house. 

Bi-anch mgr. T. R. Gilliam is reminding 
exhibitors that Thanksgiving W^eek is “tradi¬ 
tionally 20th Centuiy-Fox Film Week” and 
looks forAvard to having a Fox attraction on 
every screen the Aveek of Nov. 20-26. . . . 
James Ajamie has taken OAmr mgmt. of the 
Roxa" Theatre, LockiAort, retaining Will Cain 

When Betty Garrett arrived in Chicago on her 
personal appearance tour for Columbia's "My 
Sister Eileen," she lunched with Ben Lourie, Col¬ 
umbia branch mgr.; Dave Wallerstein and John 
Balaban of the B&K Circuit, (shown 1 to r). 

as mgr. of the house. . . . Dino Tidiekis, 
Alliance dist. mgr., Avas called to Athens, 
Greece, AAdiere his mother is seriously ill. . . . 
The Allied Artists regional sales meeting 
originally scheduled for New Orleans Avill be 
held instead at the Blackstone Hotel, Chica¬ 
go, Nov. 13-14, and four rnid-Avest branches 
Avill participate along Avith the company’s 
southern group. 

CINCINNATI 
James Conn, National Theatre SupplA" 

branch mgr., took his first vacation in six 
A'cars Avithout letting auAume in on his des¬ 
tination. . . . Rejmrted that Bill Ke^'es of 
the Victoiy Theatre, Dayton, is ailing. . . . 
Absalom Buzlea of the BradshaAv Theatre, 
BradshaAV, W. Va., is busy building a. iieAV 
filling station. He has changed the policy at 
his theatre to tAvo changes a week. . . . R. A. 
Emrick of GermantoAvn, 0., is not reopening 
his theatre for the usual fall and Avinter run. 
. . . Sid Cooper, the neAV UA dist. mgr., 
conducted a sales meeting in the local branch, 
Avith mgr. Jack Finberg and the entire sales 
staff ))resent. 

Roliert Tarbeck is a neAV booker at U-I, 
replacing Rosemaiy McAmr. . . . Paramount 
AA^elcomed back a fonuer employee, Marie 
Rupearel, who lived in India folloAving her 
marriage. . . . Frank Weitzel’s agencA" aauII 
bu3^ and book for the Empire and Main 
theatres, Cincinnati. Arthur Fine, aaJio owned 
these houses, passed away recently. . . . 
George Buckner, Avho just took over opera¬ 
tion of the theatre in Leatherwood, Ky. from 
L. 0. Davds, plans to ojAerate this house 
weekends onljq 

CLEVELAND 
“Guys and Dolls” Avill be the Christmas 

shoAv at Loew’s Ohio, opening Dec. 23 for 
an extended imn. While details have not 
yet been worked out, there is a. possibility 
that there will be only tAVo shows a day, with 
tickets sold on a reserved seat basis. . . . 
OAvnership of the Hippodrome building Avas 
acquired Ijy atty. Elmer J. Brabin from 
Alfred G. Vanderbilt of N.Y., Avith the long¬ 
term lease of the Hijipodrome Theatre by 
Telemanagement Co. as part of the deal and 
Jack SiU’erthorne continuing as mgr. 

Cleveland Variety Club elected the follow¬ 
ing neAV officers: Marshal Fine of Associated 
Circuit, chief barker; Dan Rosenthal, UA 
branch mgr., 1st asst.; Milton Grant of Silk 
Screen Process, 2nd asst.; Janies Levitt, Uni¬ 

versal salesman, treas.; Willard Dougherty, 
WJW radio station, asst. secy. Delegates to 
the N.Y. coiiAmntion in May will be Marshal 
Fine as international canvassman. Jack Sil- 
verthorn and Dan Rosenthal, and named 
alternates are 1. J. Schmertz, Milton Grant 
and Leonard Greenlierger. . . . Jack Ochs of 
Ochs Mgmt. just bought an indoor theatre 
in DaA'tona Beach, Fla., expects to open soon. 

DENVER 
I he Audience AAvard voting campaign was 

given a liig sendoff here, including a parade 
replete Avith floats, stars from IIollyAvood, 
and Avith visits by more than 50,000 to the 
Dream Home to bo giA’en the winner of the 
draAving that aauII folloAV the Amting. Each 
A'oter AA’iH be giA’en a chance on the home, 
etc. . . . Lee Theatres installed heaters in the 
Monaco DriA'e-In, and the theatre will oper¬ 
ate all Avinter. . . . Robert Herrell, indepen¬ 
dent distributor of Kansas City, has taken 
over the franchise for the Denver area for 
Astoi’, Realart, Associated Film Releasing 
and American RiJeasing’. He has set uja an 
exchange at 2134 Broadway, with Laura 
Haugher in charge. 

Dick Fulham, 20th-Fox salesman, was 
]:)roniot('d to branch mgr., succeeding V. J. 
Dugan, Avho resigned. Dugan Avas with the 
comjiany 24 A^ears and branch mgr. in Den- 
A"er for 10. . . . Eai'l Bell, Warner bi’anch 

mgr., is recuperating at home after hospitali¬ 
zation for a heart attack. . . . Maiwin Gold- 
farb, Buena Vista dist. mgr., returned from 
the sales meeting in Calif. Avith St. Louis 

added to his territorjq Avhich up to noAV 
included Denver, Salt Lake City, Kansas 
CitAq Des Moines and Omaha. 

Variety Tent 37, at the mercy of the con¬ 
tractors, is tentatiA’elA^ arranging to open 
its neAV cluhrooms about Thanksgjving. . . . 
Gordon Pearce, Allied Artists office mgr., 
adopted a six-day-old boy and named him 
Keith EdAAmrd. . . . Dick Lutz, asst. mgr. of 
National Theatre Supply is father to his 
fourth child, all daughters, naming her Kate 
Elizabeth. 

DES MOINES 
Llo^nl Palmer, OAvner-mgT. of the Iris 

Theatre in Postville, observed his 40th anni- 
versaiy in the industiy b}^ giving away free 
roses to ladies attending the evening shoAv. 
. . . The Iowa Theatre in Madrid, under 
management of Louis Lepovitz, opened Oct. 
21 after being closed for several months. 
The theatre. Avill shoAV movies Fri-Sat-Sun- 
Mon. of each Aimek. . . . Paris Theatre in 
Afton, under management of the L. J. Kess¬ 
ler family, aauII celebrate its 10th anniversary 
on Noa^. 22 AAuth five free shows during the 
afternoon and eAmning. Many door prizes 
are being donated by local merchants and 
the Afton Business Club is cooperating. 

Members of the Newell Commercial Cluh 
in NeAAmll recently heard a stonny address ly 
A1 MAU’ick, Lake Park theatre OAvner and 
pres, of loAva-Neb. AITO, in which he urged 
small toAvn businessmen to form a strong, 
hard-AVorking unit designed to “bring the 
shopper back to Main Street.” . . . Marland 
Theatre in Marcus is having a new wide 
screen installed this month. . . . CapacitA’ 
crowds attended opening of the ncAV Hardiii 
Theatre in Bedford on Oct. 25. . . . Plans 
are underAvay for the annual Variety Club 
Christmas Party, to be held at the JeAvish 
Community Center on Dec. 12. The IVomen’s 
DiAusion of Variety is also busy AA'ith plans 
for a IIolidaA^ Hat ShoAAq to be held at the 
Standard Club on Dec. 1. 
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DETROIT 
Stuart J. Goirlick, wlio ri'ccuitly ac(|uii'(‘(l 

tho Apollo and Eliott thoativs. is taking 
ov(‘r tlio Gold t'oast on Icasc^ t'roni Sol Kriin. 
House was toi'inerly o[)erated liy David 
Konnan and Sam Green.Josej)li F. 
Aui’i(> is tli(' n(‘w Film How host, takiny over 
th(‘ exhibitors’ center in the ciyar stoi'e, 
toi'inerly operated by Itertha Must.John 
Whyte, owner of th(‘ Whyte Theatre' in 
Pinconning', was in town to set his tall hook¬ 
ings heton' the big' snows come up north. 
. . . Joseph \(*derlander, ot the family which 
runs the Lafayette and Hivic'ra tlu'atres, was 
married to Vanita May Brown. . . . Dillon 
M. Krepps, mgr. dir. ot thci Uniti'd Artists 
Theatre, delayed by business in Xi'w Orleans, 
had to post])oiu' his talk to the Greater 
Detroit ]\I.P. Council until Jan. 

Thum Theatre at De'ckerville is being rci- 
oiieiu'd by George Keast, former upstate c'X- 
hibitor. Harold Ogger formerly oiierated the 
Thum. CTivo Waxman will handle Imoking 
and buying. . . . Ai'thur Sachson, gen. sales 
mgr. of DC A, was in town conferring with 
Harold Brown of United Detroit Theas. and 
Daniel Lewis of Cooperative Theas. . . . 
Loraine White is asst. mgr. to James Xeder- 
lander at the Riviera Theatre. . . . Charles 
Simpson, head of Exhibitors Service, is 
commuting regularly to Cleveland to handle 
his film interests there. . . . Myrle Burch of 
Northwest Studios installed new dra])es in 
tho Palmer Park in Highland Park for 
Nathan and Ka.yinond Schreiber. 

Robt. Bothwell, new mng. dir. of the Fox 
Theatre, announced plans for a $50,000 re¬ 
furbishing ])rogram. . . . Harry Krim, i)art- 
ner in the Krim Theatre in Highland Park, 
achieved national fame as last month’s ‘Alan 
of Distinction” in the Calvert Whiskey ads. 
. . . IjOio Robbe, Lansing drive-in operatoi-, 
is reopening the Elsie Theatre at Elsie, where 
he makes his headquarters. . . . Russell Chip- 
man, who is closing the Greenville Drive-In 
at Greenville for the winter, is switching to 
o])eration of a gas station. 

The Delray Theatre ceased operations, but 
Max Gealer continues to operate the Rouge 
in River Rouge, booked through Clark The¬ 
atre Service. . . . Wallace Hart, owner of 
the Bay Theatre in Caseville, has taken over 
the Gem at Pigeon, foianerly owned by the 
late Wesley Thiel. . . . W^m. Kentz, who 
closed the Royal at Bay City two years ago 
for remodeling into a store, is reo|)ening it 
as a theatre. . . . Virgil Zeeb, a newcomer, 
is taking over the DeWTtt at DeWitt, form¬ 
erly owned by a company under manageiment 
of J. B. Vincent. 

HOUSTON 
A new film E’xchange Employes Local, 

No. B-63, has been cliartered by lATSE 
for Houston. Forty members were enrolled 
and will be installed in the near future by 
International rep. E. J. Miller, who has 
headquarters here. . . . Raymond Stanley, 
a v.i>. of San Antonio iXtexican Chamber of 
Commerce, was a])]X)inted to the San An¬ 
tonio Motion Picture Advisory and Review 
Board. . . . Uptown Theati’e in Houston 
celebrated its 2()tb anniversary on Nov. 10 
with a program including the first movie 
shown there, ‘‘Toj) Hat,” ])lus open house 
and refreshments in the lobbv from II imn. 
to 1. 

Jefferson Amuse. Co., Beaumont, divided 
su))ervision of its theatres with the a])- 
pointment of Irving Cohn as dir. of drive- 

CinemaScenes 

With Columbia shooting two films in New York, we find, at the left, producer Fred Kohlmar, 
director Dick Quine, and stars Paul Douglas and Judy Holliday on a visit to ths set of "The Solid 
Gold Cadillac;" on the right, director Mark Robson and star Humphrey Bogart arriving in N.Y. 

for location filming of "The Harder They Fall." 

On hand for preview of 20th-Fox's "The View From Pompey's Head," at the Roxy Theatre in 
New York, are (1 to r): Abe Dickstein, N.Y. branch mgr.; Mrs. Harry Brandt; Harry Brandt, head 
of Brandt Theatres; Martin Moskowitz, Atlantic Division mrg.; Richard Brandt, Brandt Theatres 

exec., and Mrs. Richard Brandt. 

Universal-International arranged for representatives of national magazines and Sunday supple¬ 
ments to go to Hollywood to witness the first sneak preview of "The Benny Goodman Story," 
accompanied by Eastern pub. mgr. Philip Gerard and v.p. David A. Lipton. Shown (1 to r); Jack 
Diamond, studio pub. dir.; Ed Miller, Seventeen; Catherine Edwards, Parents Magazine; Gerard; 
Lipton; Fritz Bamberger, Coronet; Kay Sullivan, Pageant; Florence Sommers, Redbook, and Lou 

Berg, This Week Magazine. 

Shown at the Balaban & Katz farewell luncheon to Roy Haines upon his transfer from Midwest 
div. mgr. to Pacific Coast div. mgr. for Warner Bros., are (1 to r): Bottom—W. K. Hollander, Duncan 
Kennedy, John Dromey, Roy Haines, Harry Lustgarten, Bob Dunbar and Charles Davidson; Top— 
Sol Horowitz, Jerry Winsberg, Frank Standel, George Lefco, David B. Wallerstein, Jack Wohl and 

Arthur Goldberg. 

Norton V. Ritchey (center), pres, of Alhed Artists International; Edwin J. Smith, Jr. (right), v.p. 
and overseas supervisor of European operations, and Martin S. Davis, Eastern ad-pub chief, 
disclosed the company's foreign expansion plans to members of the press before Ritchey and 

Smith sailed for England on Nov. 10. 
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HOUSTON (cont'd.) 

ins, leaving conventional houses under Sam 
Tanner. Marty Marks succeeds Cohn as ])ur- 
chasing agent for the chain. . . . Houston 
Thea. Asso. committee, composed of Dick 
Wygant, Heights Theatre; Fred Cannata, 
Uptown; T. J. Cheney, Trail Drive-In, with 
pres. Lowell Bulpitt, Boidevard Theatre, 
drafted a new constitution and by-laws for 
membershi]) ai)i)roval at meeting scheduled 
for Nov. 15, when a complete reorganiza¬ 
tion of the group is to take place. 

Houston WOMPl’s issued their first 
monthly bulletin, called “ CinemaScoo}). ” 
Managing editor is Lucille Gremillion of 
Wayside Theatre. Pres. Laura Knopp an¬ 
nounced a board meeting for the 17th and 
general dinner meeting on the 21st, both to 
be held at Variety Club. A rummage sale 
is scheduled for the 19th. . . . Air View 
Drive-In (Chocolate Bayou) robbed of $200 
by stocking-over-face bandit. Stolen car 
recovered. . . . Jane Russell Night, featur¬ 
ing four- Russell pictures for one night only, 
a Saturday deal at Shepherd Drive-In. . . . 
Old Studio movie house in heights, Houston, 
has been turned into a church. . . . Malcolm 
C. McLarry, 67, retired rep. of M.P. Adv. 
Service Co., Dallas, and A. C. Mayes, 54, 
projectionist at Key City Drive-In, Abilene, 
passed away. 

INDIANAPOLIS 
Program for the Nov. 14-16 convention 

of Allied Theatre Owners of Indiana starts 
with a director’s dinner and board meeting 
at the Marott Hotel. Closed separate discus¬ 
sion groups for indoor and drive-in exhibi¬ 
tors will be held mornings of Nov. 15 and 
16; general meetings both afternoons. Roy 
Kalver, Julius Gordon, Hugh McLachlan 

Watch These Dates! 

Nov. 11-13: Los Angeles—Colosseum of 
Motion Picture Salesmen of America con¬ 
vention—Ambassador Hotel. 

Nov. 13-15: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Nov. 15-16: Indianapolis—Allied Theatre 
Owners of Indiana fall convention— 
Marott Hotel. 

Nov. 17-27: COMPO’s first annual Audience 
Awards Poll—final balloting. 

Nov. 19: Washington—Variety Club of 
Washington annual dinner-dance, honor¬ 
ing Steve Allen as “Personality of the 
Year.” Statler Hotel. 

Nov. 19: Baltimore—Variety Club, Tent 
No. 19, election of officers—Club head¬ 
quarters, Stanley Theatre Bldg. 

Nov. 21-22: St. Louis — Missouri-Illinois 
Theatre Owners annual convention — 
Hotel Chase. 

1956 
Jan. 22: Los Angeles—Screen Producers 

Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 
Hotel. 

Feb. 21-23: Cleveland—National Drive-In 
Convention—Hotel Cleveland. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

At United Artists' Christmas-in-November theatre 
party, featuring luncheon, Swiss music, Alpine 
goats and giveaways, publicity mgr. Mort Nathan- 
son presents Swiss watch to 12-year-old winner 
Joan Wink on stage of the Little Carnegie The¬ 
atre following the N.Y. preview of UA's "Heidi 
and Peter." The twin Santas are Bob and Don 

Heller of the company's publicity dept. 

and 20th-Fox prexy Spyros Skouras will be 
speakers on the 15th; Trueman Rembusch, 
Ruben Slior, Jay Emanuel and Allied States 
gen. counsel Abram F. Myers on the 16th. 
Entertainment will include a dance at tlie 
Variety Club rooms on Nov. 15, and a ban¬ 
quet at the Marott will wind up the 
event. 

The Lake Theatre, Warsaw, suffered a 
severe explosion in its lieating system. . . . 
Parkland Theatre at Louisville has closed. 
. . . Bernard Brager, Republic branch mgr., 
was transferred to Dallas, Tex. . . . Colum¬ 
bia is cuiTently booking a playdate drive 
which will run to Feb. 16. . . . J. Robt. 
Hoff, of Tent #10 Variety Clubs Interna¬ 
tional, has approved the ajipointment of 
Tom Burke, David Arthur, Gerald Sandler, 
-Jack Wodell and Joe Jacobs to the Will 
Rogers Memorial Hospital Christmas Sa¬ 
lute. Hoff is exhibitor chairman of the hos¬ 
pital’s Christmas campaign. 

Robert Jones, Affiliated Theatres, was 
elected chief barker of Variety Tent #10, 
with Murray Devaney, Columbia, as 1st 
asst.. Dale McFarland, Greater Ind. Amuse. 
Co., 2nd asst.; B. N. Peterson, National 
Theatre Supply, dough guy, and William 
Carroll, ATO of Ind., property master. 

KANSAS CITY 
Eugene Kincaid was transferred from 

De Graw Theatre at Brookfield, Mo., to the 
Princess at Kirksville, Mo. He was suc¬ 
ceeded by Russell Rhyme from the Lyric at 
Boonville, Mo., where Clyde Patton is now 
mgr. . . . Jean Calvert joined Universal as 
booker. ... Joe Ghosen of Sedalia, Mo. is 
operating the Tipton Tlieatre at Tipton, 
Mo. two evenings a week. . . . Bill Mall is 
the new mgr. of the Campus in Manhattan, 
Kans., where Leo Casey manages the Edge- 
wood Drive-In and Raymond Mueller, the 
Co-ed. All are Mid-Central theatres. . . . 
Uptown Tlieatre has new equipment in re¬ 
freshment stand. . . . Fayette Theatre, 
Fayette, Mo., has new lenses. 

Avalon Theatre at Ava, Mo. scheduled 
a fall opening under direction of L. H. 
Pettit of Pettit Theatre Corp. . . . Gordon 
F. Halloran of 20th-Fox, St. Louis, spoke 
on “Main Street and You” at a Lions 
Cluh luncheon in Fulton, ]\Io. . . . The Wm. 
Rockhill Nelson Gallery of Art has chosen 

a foreign film series for this winter, includ¬ 
ing such films as ‘Les Enfants du Paradis” 
and the British comedy, “ Genevieve. ”... 
“Martin Luther” was shown in K.C. Kans. 
churches. . . .LeRoy Kirk returned to his 
work as maintenance man at the Cowtown 
Drive-In, St. .Toe, Mo., after serious ill¬ 
ness. 

MEMPHIS 
Charles Eudy of Houston, Miss, was elect¬ 

ed to succeed Nathan Flexer of Waverly, 
Tenn. as pres, of Tri-State Theatre Owners 
at the 47th annual convention. Loon Rountree 
of Holly Springs, Miss, was elected v.p., also 
Alton Sims, Memphis, and Doyle Branscom, 
Harrison, Ark.; named secy.-treas., Roy L. 
Cochran of No. Little Rock, Ark.; reps, to 
the national convention, R. B. Cox of Bates- 
ville. Miss, and M. A. Lightman, Jr. of 
Memphis. . . . Hugh Lee Hudleston is new 
owner of the Victoria Theatre, Algood, Tenn. 

Lloyd T. Binford, who says he will quit as 
chairman of the Memphis Censor Board when 
his term ends on Jan. 1, 1956, indicated that 
the three women board members were respon¬ 
sible for banning of “Rebel Without A 
Cause, which was to open at the Warner 
Theatre. . . . Jesse Plunk reports that the 
Piko Theatre, Murfressboro, Ark., has been 
leased to A&T Circuit. . . . Henry Haven 
opened the Starlite Drive-In at Brinkley, 
Ark. . . . Malco Theas. have been granted a 
$35,000 building pennit for a drive-in in 
Memphis. 

MIAMI 
After being closed for two years, the 

Colony Theatre at Miami Beach is getting 
a complete face-lifting and being readied 
for showing of “Guys and Dolls..” . . . 
Claughton moved the home offices into new 
quarters, occupying the third floor of the 
Urmey Hotel. . . . Richard (Pop) Mont¬ 
gomery, doonnan at the Center Theatre, 
resting at home after illness. . . . Sonny 
Shepherd was escort to Joan Crawford on 
her personal appearance tour of the Miami 
area. She appeared at the Carib, Miami 
and Miracle for opening of “ Queen Bee.’ ’ 
. . . Gene Race, mgi-. of the Parkway The¬ 
atre entered Mercy Hospital for a check¬ 
up. . . . Bill Morrison, asst. mgr. at the 
Boulevard Theatre, is honeymooning in New 
Hampshire. 

MILWAUKEE 
A1 Frank was appointed gen. mgr. of 

Fox-Wisconsin to succeed Gordon Hewitt, 
who was transferred to the coast. Frank 
started with the firm 17 years ago as mgr. 
and was dist. mgr. for the past three years. 
Hewitt was tendered a farewell luncheon by 
Wisconsin Variety Club. . . . The following 
were elected to the board of dii'ectors of 
Variety Tent #14: Oliver Trampe, Dean 
Fitzgerald, Angelo Provinzano, William 
Pierce, Morey Anderson, Andy Spheeris, Ed¬ 
ward Johnson, Harold Pearson, Al Kvool, 
Pat Halloran and Iiw Werthamer. Howard 
Gleason was elected delegate, with Joe Im- 
hof and Hugo Vogel as alternates. . . . 
Thank you telegrams were sent to Governor 
Kohler by all branch managers here for pro¬ 
claiming Nov. 17-27 as Audience Awards 
Week. 

“Rebel Without A Cause” was viewed 
here by the Mayor’s motion picture commis¬ 
sion, who decided there was no legal basis 
for banning the film but suggested that cer- 
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MILWAUKEE (cont’d.) 
! tain scoiu's of tooiiage violence be cut. War- 
i nor mgr. Kank Keiiner referred the niattei’ 
' to his eom])any in ('alif. . . . Dave Miri.seli 

is asst, booker at 20th-Fox. ... II. Powers 
has taken over the Jei'ferson Tlnnitro from 

I Mr. Hoffman. . . . IMrs. Mary Pobloeki, 58, 
I wife of the ])res. of Pobloeki and Sons Co., 
i ])ass('d away, also Louis M. Weaver, 55, ])ro- 
I jeetionist at the Franklin Theatre. 

> MINNEAPOLIS 
Dahlstroni & AVeinberger, theatre decora¬ 

tors, are remodeling the front and redecorat¬ 
ing the Vogue at Stand-stone, Minn. . . . 
Ralph Pielow’s Quad-States Theatre Service 
is handling the buying and booking for the 
Ironton at Ironton, Minn., the Star at 
Pierz, and the Garrison Drive-In at Gar¬ 
rison, all owned Iw John Bollig. . . . Norm 
Levinson, M-G-M press representative, will 
write a column of film news and reviews for 
the state American Legion newspaper. . . . 
Larry Wilk, booker at Allied Artists, is 
coaching a ])ark board football team as a 
side line. . . . 

Joe Behan, United Artists booker, re¬ 
signed. ... A gunman wearing earmuffs 
poked a pistol into the ticket booth of the 
nabe Midtown Theatre, St. Paul, and forced 
asst. mgr. Robert Voves, 25, to turn over 
$60. . . . Ilona Mas.sey was in town for the 
cerebral palsy telethon, which was produced 
by Charles Winchell, MACO v.p. ... Jo 
Ann Boyer was named chief of service of 
Cinerama at the Centui*y. . . . Charles 
Weiner, 63, sales representative for Buena 
Vista, passed away of a heart attack while 
attending a company sales meeting in Los 
Angeles. . . . C. L. Hiller, owner of the 
Grand and Goj^her at Crookston, Alinn., 
where he had been in the theatre business 
for about 40 years, also passed away. 

NEW HAVEN 
Joseph S. Boyle, with Loew’s Theatres 

for the past 28 years, most recently as mgr. 
of Loew’s Poli Norwich, joined the editorial 
staff of the Norwich Bulletin following sub¬ 
lease of the theatre to Ed Lord. . . . Howard 
M. Culver, resident of Berlin, Conn., was 
granted permission to appeal the Zoning 
Commission’s decision giving atty. George 
LeAVitt authority to build Berlin’s first drive- 
in. . . . Maurice Bailey of the Bailey The¬ 
atres was elected to the board of directors of 
New Haven Jewish Community Council for 
a three-year term. . . . Peter Perakos, Jr. 
Avas named mgr. of the Perakos chain’s de¬ 
luxe Arch St. Theatre, NeAv Britain. 

LockAvood & Gordon promoted John O’¬ 
Sullivan from supervisor of driA^e-in the¬ 
atres in Bridgeport and Danbui’y to central 
NeAV England diAV mgr. . . . Another neAV 
Ij&G appointment makes Leon F. Mooers 
mgr. of the East AA'indsor (Conn.) Drive-In. 
. . . Roger Mahan reopened his ToAver The¬ 
atre, AVaterbury. . . . John Perakos, asst, 
gen. mgr. of Perakos Associates, is theatre 
chairman of the newly-formed Hartford 
County Chapter, National Society for Pre¬ 
vention of Blindness. 

The Jack AA". Gordons of Gordon’s Enter¬ 
tainment Bureau, Hartford, who are obseiw- 
ing their 35th Avedding- anniA^ersary, Avill be 
honored at a testimonial dinner on Noa\ 21 
at Matarese Circle Restaurant, NcAvington. 
Fred R. Greeinvay, mgr. of Locav’s Poli 
Palace, Hartford, is gen. chmn. of the event. 
. . . Holyoke Cinema Shops of Conn., Inc., 

Norwalk, filed a certificate of incorporation, 
listing as ])rincii)als G('orge Desser, Sarah 
Dessei- and Irving Bernstein, all of Ncav 
York. . . . Bob Spodick, ])artner in Samp- 
son-Spodick-Biah'k Theas., is on a Canadian 
honeymoon with his bride, the former Pearl 
AI. Blegen. . . . .lames Landino, mgr. of the 
Perakos Hi-AVay Theatre, Bridge]M:)rt, is 
home from a Florida honeymoon. 

NEW ORLEANS 
Sam Ewing, .Ir. Avho is associated Avith his 

mother in operation of the Fay Theatre, Fay¬ 
ette, and the Auto Drive-In, Lornian, took 
over the Traee in Foil Gibson, Aliss. from 
Mrs. .Jack Abraham. . . . J. E. Parkeson I'e- 
opened the Florence Theatre, Florence, Miss., 
Avhich had been closed for three years. . . . 
F. T. AIcLendon reopened his Frisco Thea¬ 
tre, Frisco, Ala. . . . Jack DoAvning is back at 
his HaAen Theatre, BrookhaAen, Aliss., after' 
hospitalization. . . . T. G. Solomon is nerv 
OAvner of the .Jim Theatre in Baton 
Rorrge, La. 

Joy Drive-In, Shreveport, La., built in 
1950, is in the nddst (jf a nrodernization pro¬ 
gram which Avill iirclude tAAUtr screeirs and 
enlarged capacity to 1400 cars. . . . Rene 
Brrrrret, OAvner of the Imperial N.O., reports 
ho Avill take over the Famous Theatre, part 
of United Cirerrit, as Jarr. 1, 1956. . . . C. 0. 
Fairbanks closed the Island Theatre, Sicily 
Is., La. . . . H. H. Morearr closed his Tiger 
Drive-Iir, Alarksville, La., for the Avinter. 

AVOMPI members have given 120 hours 
of their time assisting the TB Assn, in pre- 
pariirg Christnras Seals for mailiirg. Plairs 
are irr the nraking for a jrarade on Film 
Roaa% Nov. 17, load by the DeLaSalle High 
School Band, when WOMPI’s will distr'ibrrte 
the Trrberculosis trailers to various doAvn- 
toAvn theatres. 

NEW YORK 
N. J.’s first outdoor motor vehicle safety 

inspection station has been constructed at 
the AVoodbridge Drive-In, a AATilter Reade 
Theatre in AA^oodbridge, and similar stations 
AAull shortly open at ozoners in Camden and 
Rutherford. The idea for using driA^e-ins for 
temporary inspection stations Avas initiated 
in the Dept, of Motor Vehicles and Gov. 
Meynor appointed AValter Reade, Jr. to 
head a committee to work out necessary ar- 
I'angements. 

James Cagney (left) greets Jeff F. Hardin, city 
mgr. of Wallace Theatres in Lovelland, Tex., and 
Mrs. Hardin on the Metro set for "Tribute To A 
Bad Man." Hardin won the trip to Los Angeles 

in a company promotion contest. 

.Alai tin Jwvine, chairman of the A ai'iety 
Convention scheduled for N. Y. May 9-P2, 
announces tliat Spyros Skouras, .Jr. Avill 
scu've as chmn. of tlu' Souvenii' .Journal 
Committee; Burt Robbins as chmn. ot 
cA’ents, and Ira Aleinhardt as chmn. of con¬ 
vention o])erations. ... A long-term lease 
for the 12()0-seat Cn'st Theatre in the Bronx 
AAUis consummated Iiy Berk & Krunigold, 
theatrical realtors. Tlie lessor, Trans-Lux 
Theatre Corp. Avas represented by Barnet 
Dornlmsh of AVeisman, Celler, Allan, Siiott 
& Sheinberg; the lessees, N & II Theatres b.A’ 

.Judge Hyman ,T. Rdt. 
Allied Theatre OAvners of N. .I.’s Annual 

Beefsteak Party and Get-Together Avill be 
held at the Ritz Restaurant in Passaic, N. J. 
on Dec. 1. . . . The Actor’s Studio second 
annual benefit Avill be held in conjunction 

Avith Avorld lAremiere of “The Rose Tattoo’’ 
at the Astor Theatre on Dec. 12, to be fol- 
loAved by a gala supper party and star-stud¬ 
ded entertainment in the Sheraton-Astor 

Hotel. 

OKLAHOMA CITY 
L. E. Snyder, Jr. sold his Cove Theatre, 

Tulsa, to Max Feinsilber, avIio also OAvns the 
Yukon at Yukon, Okla. . . . Mr. & Mrs. J. 
AV. Butler have completely remodeled their 
Gem Theatre in Claude, Tex., and installed 
neAV booth equipment, Avide screen and 
CinemaScope. . . . Film Row was saddened 
by the death of one of its Jjest liked exhibi¬ 
tors, J. Eddie Holt, oAA-ner of the AVigwam 
and Holt theatres in Coalgate, Okla. . . . 
Bill AA^ilson and AVilson Dunn sold their Lyn 
Theatre, Thomas, Okla. to AAL D. Ray and 

Joe Pickens. 

PHILADELPHIA 
A combined book-buying corporation 

Avhich Avill bring 100 Philadelphia theatres 
together Avas announced by Sandy Gottlieb, 
Roy Sullender and David MilgTam who oper¬ 
ate separate booking and liuying services in 
the city. Gottlieb Avill act as president of the 
neAV outfit. . . . Jack Greenberg moA'ed his 

({uarters to 311 N. 13th St. . . . .Jack Engel 
wants his friends in the industry to know 
that he has retained the Filmakers’ franchise 
for this area. . . . AA'illiam Cohen, 80, pioneer 
exhibitor and pres, of Equity Theas. until 
he sold the chain to AA'arner’s passed aAvay 
in Atlantic City. . . . Harold Thorp, OAvner 
of the Grand in AA’oodstoAvn, N. J., reports 
the marriage of his son, Harold .1. Ihorp, 

to Lois AA'atson. 
Charles Zagrans, RKO branch mgr., wa.s- 

elected pres, of Motion Picture Associates 
for the coming year. . . . Senator .John H. 
Dent (D. AA'estmoreland) has sponsored leg¬ 
islation in Harrisl)urg to remove the need 
for a local referendum for the shoAving of 
Sunday movies in toAvnships. . . . Jack Allen, 
mgr. of S-AA^’s Felton, rei)orts that the the¬ 
atre has resumed ])la.viug German pictures. 
. . . Jack Zamsky Avas upped to city sales¬ 
man at Unit(‘d Artists; AA illiam Doyle is 
noAV sales mgr., and booker Irving Zuono 
has become salesman in the N. J. and Han-is- 
l)urg territories. ... A 750-car ozoner, to be 
knoAvn as Circus Drive-In, is being built at 

Hammonton, N. .J. 

PITTSBURGH 
The local ATiriety Club was the scene, of a 

suri)rise testimonial to Hariy Hendel, A'et- 
eran exhiJ)itor and area chairman for 
COMPO, Avho Avas })resented Avith tickets for 
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PITTSBURGH (cont'd.) 
a round-tho-world cruise in the presence of 
300 invited guests. Successful reactivation 
of AMPTO of W. Pa. was attributed to 
Hendel’s leadersliip in presentation made 
by Charles R. Blatt, pres, of the unit. . . . 
The out-of-court settlement made by East- 

wood Theatre with the major distributor’s has 
been variousl.y estimated at between $50,000 
and $80,000. . . . Jerry Wechsler, who re¬ 
signed as U-I branch mgr. in Bulfalo, is in 
McKeesport Hos^rital for surgery. . . . Fran¬ 
cis Blizinski, secy to UA branch mgr. Jimmy 
Hendel, resigned to await the stork and Mary 
C. Borgan took over. 

PORTLAND 
Kri.smart Theatres Inc. has been organized 

by Jack Martin, Virginia Martin and Ber¬ 
tha Kristol. . , . Martin P''oster, mgr. of the 
Guild Theatre, announced an all-DLsney pro¬ 
gram. . . . Entries in this .vear’s Oscar race 
coming in early and point to “Desperate 
Hours” and “Oklahoma” as possible con¬ 
tenders in this area. . . . Harold Edwin Daig- 
ler, 64, an executive of B. F. Shearer The¬ 
atre Equipment Co. of Seattle, passed awa.v 
following a short illness. ... William Katzky, 
formerly an usher at the Paramount Theatre 
and now mgr. of Fox West Coast’s Iris The¬ 
atre on Holl.ywood Blvd., Avas in Portland 
visiting many old friends. . . Robert Mc¬ 
Connell is the new asst. mgr. at Hamrick’s 
Liberty Theatre. He comes from Tacoma, 
Wash., where he Avas asst. mgr. at the Music 
Box. 

ST. LOUIS 
state Senator Edwai’d V. Long, owner of 

the Trojan Theatre at Troy, Mo. and the 
Orpheum at Elsberi-y, is being mentioned as 
a possible candidate for Governor or Lt. Gov. 
. . . TOA will be represented at the Nov. 
21-22 MITO convention, Avhich Avill have as 
its theme, “Do It Yourself,” by pres. Myron 
Blank of Des Moines, gen. counsel Hennan 
N. Levy, and field rep. Geo. Gaughan of 
Memphis. . . . Turner-Farrar reopend its 
Hollywood Theatre at Albion, Ill. aftei’ 
equipping it for CinemaScope, and closed the 
Majestic Theatre there. . . . Charles Whitten- 
burg, operating lessee of the Strand Theatre 
at Poplar Bluff, Mo., plans to reopen the 
500-seat Jewel around Thanksgiving. . . . 
Lynch & Hart Advertising Co., aa’oII known 
to the industry, and Stockton & Associates 
have merged to form the new company of 
Lynch, Hart & Stockton. 

Maureen Arthur, daughter of David Art¬ 
hur Avho heads the F&M booking dept., came 
in first in the Gari-^^ Moore out-of-town guest 
competition in Noav York recently; made a 
second appearance on his shoAv, and Avas 
booked into N.Y.’s Palace Theatre for a 
week. . . . Bill Heckenkamp, formerly Avith 
Paramount, is a new booker for Columbia. 
. . . Grand Theatre at Benld, Ill. will be dark 
for aAvhile as result of breakdown in the 
projection equipment. . . . Sam Levin, part 
owner of the Escpiire and Norside theatres, 
returned home from JcAvish Hospital where 
he recently undei’Avent an operation. . . . The 
200-seat Princess Theatre at Meredosia, Ill. 
was closed for an indefinite period, also the 
343-seat Shelby at Shelbyville, Mo. 

The City Council of Bloomington, Ill. 
voted to eliminate the 4% tax on theatre ad¬ 
missions, effective Doc. 1, folloAving com¬ 
plaints by theatre OAvners of decreasing at¬ 
tendance. . . . The rebuilt Liberty at Mur- 

Sheldon Reynolds, producer-director of United 
Artists "Foreign Intrigue," and Nicole Milinaire, 
associate producer, meet with trade press re¬ 
viewers at an interview in the UA home office. 
Reynolds is planning to make one feature a year 

for UA release. 

l)hysboro. Ill. reopened just about a year 
after the fire of Oct. 1954. . . . The 626-seat 
Lincoln Theatre at Charleston, Ill., reopened 
Avith a new wide screen and CinemaScope. . .. 
Effingham Theatre at Effingham, Ill. has a 
ncAV 35-foot screen, 10 feet Avider than the 
old one. 

SALT LAKE CITY 
Dale B. Haslam, former head booker and 

office mgr. for UniA’ersal, was appointed 
booker-buyer for Intermountain Theas., re¬ 
placing John N. Krier, upped to v.p. and 
gen. mgr. of the company. . . . “Ski Crazy,” 
a full-length movie made at Utah’s ski re¬ 
sort, Alta, will have its premiere shoAving 
Dec. 2, at the Gem Theatre. . . . Ray Miller, 
mgr. of the recently opened National The¬ 
atre Supply Co. offices here, is established 
in his new ciuarters on Film Row at 368 E. 
First South. 

Heurj"^ Fretwell, who Avas put in charge 
of the Lyric when it was taken over by 
Utah Drive-In Corp., is noAV house mgr. at 
the Gem, replacing Art Sutton, transferred 
to the Lyric as house mgr. . . . Salesman 
George Berryman, who covers the Mon¬ 
tana territoi-y for Columbia, Avas hospital¬ 
ized for a kidney disorder. . . . Tom Mc¬ 
Mahon of the Buena Vista office here, re¬ 
ports 10 new pictures will be available for 
bookings within the next few months, in¬ 
cluding “Song of the South,” “Littlest Out¬ 
law” and “Fantasia.”. . . Earl D. Smith, 
who built the Tower Theatre here in 1923 
and operated it until 1944, passed aAvay in 
Mountain View, Calif., Avhere he resided 
with his wife and family. 

SAN FRANCISCO 
Paul Swater was appointed mgr. of the 

Orpheum, local Cinerama house, succeeding 
Jackson Miller, who left to engage in busi¬ 
ness outside the industry. . . . Arnold Cort- 
ner, mgr. of the St. Francis, capitalized on 
the coincidence of an escapee from San 
Quentin holding a Marin County family in 
their home by tying in the ncAvs Avith his 
shoAving of “The Desperate Hours.”. . . 
Mason ShaAv, oAvner of the Saratoga Theatre, 
Saratoga, and recent purchaser of the Toavu, 

San Jose, is booking for both. . . . Favorite 
Pictures, formerly OAvned by A1 Grubstick 
and noAv by Jack Jacobs, is moving to 255 
Hyde St., on the Roav. Grubstick is the new 

sales mgr. for Warner’s succeeding Cai’l 
Miller, who transferred to branch mgT. of 
the Denver area. 

Mel Klein, Columbia banch mgr. and dis¬ 
tributor chairman of the N. Cal. Theatre 
Assn. Will Rogers Memorial Hospital Fund, 
repoi’ts all salesmen in this area hard at 
work on the Christmas Salute. . . . Jack Ur¬ 
ban Avas appointed booker at Paramount to 
succeed Bob Puccini, who resigned. . . . 
Harry Gold, mgr. of the Stage Door, hos¬ 
pitalized for a heart attack. . . . John di 
Stasio, pioneer exhibitor since 1916, sold his 
Liberty Theatre, Sacramento, to General 
Theatrical Co. No equipment changes plan¬ 
ned at this time. . . . New vending equip¬ 
ment in the candy counter Avas installed at 
the Pic Theatre, Oakland. 

“Guys and Dolls” will open Nov. 17 at 
the Stage Door, a 440-seat house with full 
stereophonic sound and CinemaScope equip¬ 
ment. Pre-opening activities include a spe¬ 
cial screening for the press at Nob Hill 
Theati’e, with Sam Goldwyn in attendance... 

Prizes for the COMPO poll—two Pontiac 
convertibles and Iavo electric facsimiles for 
children—are on display outside the Para¬ 
mount Theatre. 235 exhibitors in N. Cal. 
are organized under the gen. chmnship of 
Roy Cooper, Cooper Theas., with 12 area 
chairmen co-ordinating the campaign. . . . 
Roy Avery, OAvner of the Trinity Theatre, 
Weaverville, is opening the Shastonia, Mt. 
Shasta. . . . Colonial Theatre, Sacramento, 
formerly booked by Film Booking Agcy is 
now being serviced by United Calif. Theas.; 
Starlite Drive-In, Redding, formerly booked 
by Frank Maun, now by Affiliated Theatre 
Service. 

WASHINGTON 
Steve Allen, who just completed “The 

Benny Goodman Story” at U-I, Avill be hon¬ 
ored as “Pei'sonality of the Year” at the 
Washington Variety Club’s 20th annual din¬ 
ner-dance on Nov. 19. ... A. Julian Brylaw- 
ski of Stanley-Warner was elected for his 
32nd consecutiA^e year as pres, of MPTO of 
Metropolitan Washington. Other officers re¬ 
elected were: Marvin Goldman, 1st v.p.; 
Joseph Bernheimer, 2nd v.p.; Harry Bach¬ 
man, secy, and Lloyd Wineland, Sr., treas. 
. . . National Theatre Corp. of Roanoke, Va., 
headed by Elmore D. Heins, has reopened 
its Park Theatre as an Art Cinema, with 
two evening performances only and admis¬ 
sion of 740. . . . Oiville Crouch, eastern 
div. mgr. of Loew’s, AA’as elected chief barker 
of Washington Variet,y Club. Also elected 
AA^ere Marvin Goldman, K-B Theatres, 1st 
asst.; Hirsh De La Viez, Hirsh Coin Ma¬ 
chine Co., 2nd asst.; Sam Galanty, Colum¬ 
bia, dough guy; George Nathan, National 
Screen, property master. Morton Gerber, 
District Theas., and Jack Fruchtman, 
Fruchtman Theas., were named altemates to 
the International coiiA’ention. 

Rosen Chief Barker 

Of Detroit Tent 
Detroit.—Tent #5 of Variety Clubs In¬ 

ternational recently announced the election 
of its 1956 officers. They are, Benjamin 
Rosen, Chief Barker; William M. Wetsman, 
1st Asst. Chief Barker; Walter Norris, 2nd 
Asst. Chief Barker; Alden Smith, Dough 
Guy; and Ernest T. Colon, Property Mas¬ 
ter. 
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Independent Trade Reviews 

“GUYS AND DOLLS ” 

Marlon Brando sings and dances, in the sewer scene from Samuel Goldwyn's "Guys and Dolls," 
M-G-M release in CinemaScope-Eastman Color, also starring Jean Simmons, Frank Sinatra, and 

Vivian Blaine. 

(M-G-M) CinemaScope-Eastman Color 150 Min. 

Cost: Marlon Brando, Jeon Simmons, Frank Sinatra, 
Vivian Blaine, Robert Keith, Stubby Kaye, B. S. 
Fully, Johnny Silver, Sheldon Leonard, Don Dayton, 
George E. Stone, Regis Toomey, Kathyrn Givney, 
Veda Ann Borg, Mary Alan Hokonson, Joe McTxrrk, 
Kay Kuter, Stapleton Kent, Renee Renor, The 
Goldywn Girls. , 

Credits: Produced by Samuel Goldwyn; Directed by 
Joseph L. Monkiewicz; Story by Monkiewicz; Based 
on the ploy by Jo Swerling and Abe Burrows; Music 
and lyrics by Frank Loesser. 

Sam Goldwyn, like the ‘ ‘ guys ’ ’ in his new 
motion picture, was quite a gambler when he 
plunked down a million bucks for the movie 
rights to ‘ ‘ Guys and Dolls. ’ ’ Now it appears he 
was betting on a sure thing. This lavishly-pro¬ 
duced musical is magnificent and box office re¬ 
ceipts should be stratospheric. Already the 
M-G-M CinemaScope-Eastman Color release has 
had one of the biggest promotion campaigns in 
screen history, and word-of-moutli will soon get 
going to help along the heavy exploitation. 

In every department the film is superlative. 
Casting was inspired; direction and screenplay 
by Joe Mankiewicz add new dimensions to the 
play; the songs by Frank Loesser are invari¬ 
ably show-stoppers; choreography by Michael 
Kidd is properly frenetic and ranks with his 
best work; Eastman Color is brilliant and gay; 
and Oliver Smith’s varied settings of the Gay 
White Way, a Cuban night club, a New York 
sewer and the Save-A-Soul mission are highly 
imaginative. Not to overlook the “dolls” them¬ 
selves—tall, luscious, high-flying dancers—w’ho 
are daringly costumed by Irene Sharaff and 
constitute an important lure for the male audi¬ 
ence. 

As most everyone knows, the film is an 
adaptation of several Damon Eunyon short 
stories. Runyon wrote about a charming topsy¬ 
turvy world where gandjlers and hoodlums were 
noble heroes, and police officers were pesty vil¬ 
lains. “Welshing on a marker, (an I.O.U.),” 
one gambler says, “is like not saluting the 
flag.” The story luis the flavor of New York 
—where anything is possible. 

There are two main plots. The first revolves 
around the attempt of Nathan Detroit (Frank 
Sinatra), the prouil proj)rietor of the “oldest 
floating crap game in Manhattan, ’ ’ to escape 
a persistent j)olice lieutenant (Robert Keith) so 

that he may provide some action for his custo¬ 
mers in a secluded spot. The game finally starts 
in a mission-house, concludes in a sewer. The 
second plot concerns Sky Masterson, (Marlon 
Brando), a Ulysses-like gambler who will bet 
on anything. He wages that he can con a 
Save-A-Mission lassie (Jean Simmons) into 
going to Havana for a dinner date. At the 
finale, they are married at a tremendous Times 
Square wedding attending by the cream of the 
underworld. 

Appearing in a musical role for the first time, 
Brando is fascinating to watch. He will never 
enter the aimals of musical histoiy; still, simply 
watching this magmetic dramatic actor go 
through the song-and-dance routines makes for 
delightful anticipation by the audience, and of 
course much word-of-mouth later on. Miss Sim¬ 
mons’s a])peal is of another nature. Usually 
presented as a respectable English lady, she 
reveals herself as a delightful dancer, a fine 
comedienne and an acceptable songstress. In a 
wonderful scene in a Havana night club, under 
the influence of Brando, rum, and passionate 
Cuban dancers, she ends up in a rougli-and- 
tumble fight that stoi)s the show cold. 

Sinatra’s singing is as good as ever, and his 
rendition of ‘' Sue Me, ’ ’ a delightful protesta¬ 
tion of love to tlie girl he has kept on the 
string for 14 years, is guaranteed to please. 
Vivian Blaine, as his sweetheart, is from the 
original Broadway cast, and scores with several 
strong songs. Another veteran of the Broadway 
cast. Stubby Kaye, registers with ‘ ‘ Sit Down, 
You’re Rockin’ The Boat,” and B. S. Fully, 
Johnny Silver, Sheldon Leonard, and Dan Day- 
ton add to the memorable gallery of Broadway 
characters. “Guys and Dolls” should be sure¬ 
fire entertainment for many years to come. 

It is a pre-sold entertainment if ever there 
was one, and audiences throughout the country 
will find that it lives up to the advance billing. 
From its 2'apid-paced beginning, the audience 
will know that this is something wonderfully 
different; remarkably, the pace does not slacken 
throughout the 150 minutes of running time. 
The ])ress-preview audience at the Loew’s 72nd 
St. Theatre in New' York gave the film its 
enthusiastic approval. 

“The Rose Tattoo” 
(Paramount) VistaVision 117 Min. 

Cast: Anna Magnani, Burt Lancaster, Marisa Pavan, 
Ben Cooper, Virginia Grey, Jo Van Fleet, Sandro 
Giglio, Mimi Aguglia, Florence Sundstrom, Dorrit 
Kelton. 

Credits: A Hal Wallis Production; Directed by Dan¬ 
iel Mann; Screenplay by Tennessee Williams; Adap¬ 
tation by Hal Konter; Based on the play by Williams. 

Hal Wallis’s VistaVision production of “The 
Rose Tattoo” is a most unusual motioji picture 
starring a superb performer. Sex-conscious, 
earthy, and usually hilariously fumiy, the film 
was tidapted from a prize-winning New York 
stage play by Tennessee Williams. The story, 
decidedly off-beat for a U.S. film, takes place in 
a seedy, semi-tropical Gulf Coast town, wdiere 
a highly passionate Sicilian seamstres.s played 
by Anna Magnani is so proud of her Italian- 
American husband that she lords it over her 
neighbors. Wlien he is killed, she assumes an 
epic grief and goes into virtual seclusion for 
three years, restraining her passion in pathetic 
and comic ways. Finally, she learns that her 
beloved husband had been unfaithful to her, 
and allows her ardor to be rekindled by a 
benevolent village simpleton, played by Burt 
Lancaster. 

The glowing and impetuous perfoiniance given 
by the Italian star will be long remembered 
and will certainly wdn an Oscar nomination, 
perhaps the acting plum itself. Whatever she 
does—chasing a wayward goat in her filthy 
back yard, hysterically arguing wdth her priest 
and neighbors, trying to squeeze herself into a 
corset, expressing her mute love to her sleeping: 
husband, or forcing her daughter’s sailor boy¬ 
friend to kneel before the Virgin Mary and 
pronounce his good intentions—Miss Magnani 
rates superlatives, and her magnificent perform¬ 
ance will create tremendous word-of-mouth. Also 
designed to send the customers away talking is 
the daring casting of box-office draw' Lancaster 
as a harmless moron whose grandfather w'as the 
village idiot, and who only w'ants to many a 
plump older woman who has a business on the 
side. Another surprise is Marisa Pavan, until 
now known mainly as Pier Angeli’s sister. She' 
registers in “The Rose Tattoo” as a potential 
star with a rich and moving performance as- 
Miss Magnani’s teen-age daughter, hot-blooded 
like her mother. Jo Van Fleet, as a lady of 
shady reputation, and a group of magpie-bke, 
gossiping neighbors also add to the lustre of 
the production and will cau.se favorable com¬ 
ments. 

Response to the film will probably vary ac¬ 
cording to locality, with the more sophisticated 
big-city audiences certain to bring in top 
grosses, and less worldly audiences a more 
doubtful proposition. Every exhibitor will be 
wise to help along the inevitable w'ord-of-mouth 
with strong selling of his own, and he can 
recommend the film without hesitation to all 
those who want a rare treat in film fare. 

Anna Magnani and Burt Lancaster star in Para¬ 

mount's release of Hal Wallis' drama "The Rose 
Tattoo," VistaVision. 

(Continued on folloicing ixigc) 
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(Continued from preceding page) “Tarantula ” 
“Artists and Models” 
(Paramount) VistaVision-Technicolor 109 Min. 

Cast: Dean Martin, Jerry Lewis, Shirley MacLaine, 
Dorothy Malone, Eddie Mayehoh, Eva Gabor, Anita 
Ekberg, George Winslow, Jack Elam, Herbert Rudley, 
Richard Shannon. 

Credits: A Hal Wallis Production; Directed by Frank 
Tashlin, Screenplay by Tashlin, Hal Kanter and 
Herbert Baker; Adaptation by Don McGuire; Based 
on a play by Michael Davidson and Norman Lessing. 

Doan Martin and dony Lewis are still tin' 
biggest eeniedy drawing etirds in this country 
and any motion })icture in which they appear is 
virtually tissured r)f a sturdy box-ottice take. 
Hal Wallis's latc'St ^dstil-Vision production on 
their behalf is, aliout p:ir for tlie pair and 
will certaiidy (uiterttiin their many fans. The 
audituice at the Crittuion Tlieatre, New York, 
where the tilm was sneak-previewed, laughed 
hea.rtily many times. Besides the stars’ comedy 
iind singing routines, (some overly familiar) the 
tilm’s primary assets are several scantily-clad 
Ixuiuties, risque lines :md situations (including 
some wateied-down-burlesque) and a lavish 
Technicolor production (jirobably the best the 
team has ever had). It’s all tied together with 
a: wisp of a story, involving a comic liook ad¬ 
dict whose nightmarish dreams reveal a secret 
atomic formula which is sought after by “Eus- 
sian ’ ’ agents. The charms of Shirley Mac¬ 
Laine, Dorothy Malone, Eva Gabor and Anita 

Ekberg are displayeil as often as possible in re 
vealing costumes and poses, and Eddie Maye- 
hoff, repeating somewhat his characterization 
in ‘'That’s My Boy!,” scored with many 
patrons as a j)onipous comic book publishei'. 
I’or his fans, Martin sings ‘ ‘ Innamorata, ’ ’ 
‘‘You Look So Familiar,” and ‘‘The Lucky 
Song. ’ ’ 

In Greenwich Village, Dean Martin is an 
unsuccessful serious artist and Lewis is a re¬ 
tarded youth who leads comic books and has 
nightmares in which he expands the comic 
book adventures. Enamored of a character called 
the Bat Lady, Lewis learns that she is drawn 
by an upstairs neighbor, Dorothy Malone. Lewis 
is pursued by Dorothy’s roommate, shaplely 
Sliirley MacLaine, who won ’t let on that she is 
the model for the Bat l^ady. Meanwhile, Mar¬ 
tin chases Miss Malone. When she loses her 
job with publisher Eddie Mayehoff because her 
drawings aren’t gruesome enough, Martin 
secretly takes the job to earn some money. Un¬ 
able to create the stories, Martin transcribes 
Lewis’s dreams. One of these reveals a toji- 
secret atomic formula and both the E.B.l. and 
‘‘Russian” agents (led by Eva Galior) follow 
I.,ewis’s trail. Jerry thwarts the spies, realizes 
he loves Miss MacLaine even more than the 
Bat Lady, and the two couples are finally 
united. 

“Dance Little Lady” 
(Trons-Lux) Eastman Color 87 Min. 

Cast: Mai Zetterling, Terence Morgan, Mandy Miller, 
Guy Rolfe, Ina de la Haye, Reginald Beckwith, Jane 
Aird, Harold Loing. 

Credits: Produced by George Minter Directed by Val 
Guest; Screen Play by Doreen Motgomery and Guest. 

Tliis well-paced English melodrama is one im¬ 

port which will have considerable appeal on both 
the general and art house fronts. Filmed in East¬ 
man Color, it backs a sentimental story slanted 
toward general selling witli exjtensive decor and 
some ttuise action scenes. General audiences will 
recognize Mai Zetterling (‘‘Knock on Wood”) 
and Guy Rolfe (‘‘ Ivanhoe ”), while the Sadler 
Wells ballet company and a quartet of British 
favorites—Terence Morgan, Mandy Miller, Miss 
Zetterling and Rolfe—sliould draw the art audi- 
eiK'es. Primarily not a Irallet tilm, ‘ ‘ Lady ’ ’ 
.-^piiis a tale of a little ballerina caught in the 
clash lietween an unsciupulous father and his 
(\stranged wife who prevents him from exploit¬ 
ing their child. Most exciting scenes feature the 
crash which cri[)ples Miss Zetterling and a tire 

Dean Martin and Jerry Lewis star in Paramount's 

release of Hal Wallis's "Artists and Models," 

VistaVision-Technicolor. Also starred are Shirley 

MacLaine, Dorothy Malone and Eddie Mayehoff. 

in which Morgan loses his life. As a beautiful 
ballerina who no longer can dance. Miss Zettei’- 
ling is immensely appealing, and the other per¬ 
formers are equally stimulating. “Lady” will 

surely give the audience a happy glow. 

Mai Zetterling is a happy ballerina with a 
lovely child, Mandy Miller, a supposedly loving 

husband, Terence Morgan, and a brilliant dance 
careei’. The discovery of her mate’s unfaith¬ 
fulness coujded with an accident that destroys 
her career leaves her with nothing to live for. 
Through the patience of Dr. Rolfe, she takes 
a renewed interest in the dance, this time as a 
teacher. Just when all the scars are healed, 
Morgan returns to take the child to Hollywood. 
When his wife refuses to give up the child, he 
plots to defame her as an unfaithful wife and 
mother. Finally caught in his own trap, Morgan 
dies in a daring rescue of his daughter from 
a flaming house. Mai and Dr. Rolfe together 
plan a happier future for the little ballerina. 

“Running Wild” 
(Univ.-Int.l.) 81 Min. 

Cast: William Campbell, Mamie Van Doren, Keenan 
Wynn, Kathleen Case, Non Merlin, John Saxon, Chris 
Randall, Walter Coy, Sumner Williams. 

Credits: Produced by Howard Pine; Directed by 
Abner Biberman; Screenplay by Leo Townsend From 
a novel by Ben Benson 

This cops-and-robbers melodrama about stolen 
cars and an underworld mastermind who re¬ 
cruits young kids to a life of crime is neatly- 
made and above-par as a programmer. Excellent 
direction and interesting performances some¬ 
what overcome the story deficiencies, as “Run¬ 
ning Wild” tells the predictable tale of the 
cop-masquerading-as-gangster who falls in love 
with the gang chief’s moll, before bringing the 
gang to justice. Besides the juvenile delin¬ 

quency theme, exploitable elements include the 
(lecorative Mamie Van Doren and Kathleen 
Case, “new star” William Campbell, and a 
wild “rock and roll” dance number which is 
accompanied by the music of disc-jockey fa¬ 
vorite Bill Haley and His Comets. 

Assigned to break up a stolen car ring, cop 
Campbell gets a job in an L.A. gas station run 
by the suspected ringleader, Keenan AVvnn. 
After several fights with the gang of young 
toughs, Campbell is accepted and learns where 
the cars are hidden. Meanwhile, he becomes 
interested in Kathleen Case, a Polish refugee 
forced to become M'ynn’s “girl” to protect her 
father, who has entered the country illegally. 
Finally sus{)ected, but able to tuim in the 
alarm, Campbell is forced to kill one hoodlum, 
while Wynn gets away. Wynn returns to slay 
Camplrell and Miss Case, but wounded Camp¬ 
bell shoots him. After a seige in the hos{)ital, 
Campbell decides to continue seeing Miss Case. 

(Univ.-Int.T.) 80 Min. 

Cast: John Agar, Mara Corday, Leo G. Carroll, 
Nestor Paiva, Ross Elliot, Ed Rand. 

Credits: Produced by William Alland; Directed by j 
Jack Arnold; Final Screenplay by Martin Berkeley; 
Story by Arnold and Robert M. Fresco. 

Honor fans and those who go for the science- 
fiction type of film should apjtreciate this fast- | 
paced entry with the proper amount of chiUs ] 

and thrills" present. With ti little obvious ex- j 
ploitation selling this tilm could give a good 
account for itself on the program. The story, ■ 
aliout ;i Frankensteiti who creates a giant 
tarantula, is int(*restingly presented, and the j 
special effects photogra[)hy makes the film ; 
friglitening and believable. Acting, dir('ction j 

and production arc' good. i 
Scientific, student Mara Corday arrives at the ' 

desert laboratory of Professor Leo G. Carroll ■ 
to do some work toward her degree. She learns 
from town doctor John Agar that Carroll’s as- j 
sociate had died of a little-known disea.se. Un- ; 
kown to them Carroll, while giving injections ; 
of a newly-dicovered nutrient to animals which 
caused them quickly to grow many times their ■ 

normal size, is attacked by a horrible-looking I 
creature, a former associate injected with the 
nutrient. Carroll is given an injection by the > 
creature, which then dies. In the excitement, ' 
the lab is set afire and several of the animals j 
escape, including a huge tarantula. Soon after¬ 
ward, cattle, sheep and men are mysteriously 
slain by the giant tarantula. It attacks the lab : 
building and kills Carroll while Miss Corday 
escapes with Agar’s help. The town is warned 
to evacuate and when police can’t stop the 
monster, the Air Force destroys it with rockets 
and napalm bombs on the outskirts of town. 

“Toughest Man 
Alive” 

(Allied Artists) 72 Min. 

Cast: Dane Clark, Lita Milan, Anthony Caruso, Ross 
Elliott, Myrna Dell, Thomas B. Henry, Paul Levitt, 
John Eldredge, Dehl Berit. 

Credits: A William F. Broidy Corporation Production; 
Produced by William F. Broidy; Directed by Sidney 
Salkow; Written by Steve Fisher. 

This action melodrama is one of William 
Broidy’s best films to date and is a strong , 
.supporting feature for any bill in the general 
market. Director Hidney Salkow has taken an 
interesting screen play and kept it moving all 
the way. Dane Clark socks iicross his role with 
authority as the U.S. government agent who 
poses as an internatit)nal gunrunner. Lita Milan, 

a beautiful Latin girl, plays the feminine lead 
ably and also sings two songs, ‘ ‘ I Hear A 
Rhapsody,” and “You Walk By,” skillfully. 
Picture uses its waterfront locations to great 
advantage to add to its realism. Title is an- - 
other plus factor here, having exploitation ap- ' 
peal. 

Dane Clark, a government man, poses as 
Anthony Carusoi, a notorious gunrunner, in an 
effort to break up a multi-million dollar muni¬ 
tions ring. Woiking with Ross Elliott, Clark 
first contacts Lita Milan, a singer, who really 
has come to finance a revolution in a country 
where her father, the president, had been 
killed. Lita has contacted Thomas B. Heniy, 
just as Caruso, freed from a. South American 
l)rison, shows u{) in San Pedro, where Clark is . 
posing as him. Ciises come up, but Clark man- ■ 
ages to find out that the backer of the ring is 
John Eldiedge, owner of a. chain of storage 
warehouses. Clark, in a fight for his life, kills 
Caruso, the arms shipment is blocked, and Lita 
is a sadder but wiser young lady. 
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ALLIED ARTISTS 
Shooting 

TLIE FIRST TEXAN 
(Cinemascope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .\\'alter Mirisch 
Director .Byron Haskin 

CRIME IN THE STREETS 
Cast: James Wliitmore. John Cassavetes, 

Sal Mineo. 
Producer .Vincent M. Fennelly 
Director .Don Siegel 

SCREAMING EAGLES 
Cast: Tom Tryon. Jan Merlin. Alvy 

Moore, Martin IMilner, Edward G. 
Robinson, Jr., Jacqueline Beer. 

Producers .Samuel Bischoff and 
David Diamond 

Director.Charles Haas 

THE FRIENDLY PERSUASION 
(Eastman Color) (Wide Screen) 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main. 

Producer-Director .William Wyler 

Cutting 

THE FOUR SEASONS 
(Eastman Color) 

Cast: David Wayne, Keenan Wynn, Jim 
Backus, James Barton, Marcia Hen¬ 
derson, Myma Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 

THE COME ON 
(SuperScope) 

Cast: Anne Baxter, Sterling Hayden. 
Producers.Lindsley Parsons and 

John H. Burrows 
Director.Russell Birdwell 

BOBBY WARE IS MISSING 
Cast: Neville Brand, Arthur Franz. 
Producer .Vincent M. Fennelly 
Director .Thomas Carr 

COLUMBIA 

Shooting 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson. Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(Cinemascope) (Technicolor) 

Cast: Rhonda Fleming. McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

SOLID GOLD CADILLAC 
Cast: Judy Holliday. Paul Douglas. 

Fred Clark, John Williams. 
Producer .Fred Kohlmar 
Director .Richard Quine 

THE HARDER THEY FALL 
Ca.st: Humphrey Bogart, Rod Steiger, 

Mike Lane, Joe Walcott, Carlos Mont- 
alban. 

Producer .Phil Yordan 
Director .Mark Robson 

Cutting 

THE EDDY DUCHIN STORY 
(Cinemascope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer . Jerry Wald 
Director .George Sidney 

THE WAY WE ARE 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

STORM CENTER 
(Phoenix Productions) 

(Shooting at Santa Rosa, Calif.) 
Cast: Bette Davis, Kim Hunter, Brian 

Keith, Joe Mantell, Paul Kelly. 
Producer .Julian Blaustein 
Director .Dan Taradash 

BLACKJACK KETCHUM, 
DESPERADO 

Cast: Howard Duff, Victor Jory, Mar¬ 
garet Field, Angela Stevens, Robert 
Roark. 

Producer .Sam Katzman 
Director .Earl Bellamy 

SAFARI 
Director .Russell Birdwell 

(Cinemascope) (Technicolor) 
(Warwick Productions) 
(Shooting in Africa) 

Cast: Victor Mature, Janet Leigh, John 
Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

GAMMA PEOPLE 
(Warwick Productions) 
(Shooting in Austria) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

JUBAL TROOP 
(Cinemascope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

SURVIVORS TWO 
(Cinemascope) (Technicolor) 

(Warwick Productions) 
Cast: Jose Ferrer, Trevor Howard, Vic¬ 

tor Maddern, Anthony Newley, Peter 
Arne. 

Eixec. Producers ....Allen and Broccoli 
Producer .Phil C. Samuel 
Director .Jose Ferrer 

JOE MACBETH 
(Film Locations Inc.) 

Cast: Paul Douglas, Ruth Roman, 
Bonar Colleano. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Ken Hughes 

THE GENTLE SERGEANT 
Cast: Aldo Ray. Mitsuko Kinura, Phil 

Carey, Dick York, Chuck Connors. 
Producer .Fred Kohlmar 
Director .Richard Murphy 

PICNIC 
(CinemaScope) (Technicolor) 

Cast: William Holden, Rosalind Russell, 
!^m Novak, Betty Field, Susan Stras- 
berg. Cliff Robertson, Arthur O’Con¬ 
nell, Elizabeth Wilson, Phyllis New¬ 
man, Verna Felton, Reta Shaw. 

Producer .Fred Kohlmar 
Director .Josh Logan 

1984 
(Holiday Productions) 

Cast: Edmond (D’Bxien, Jan Sterling. 
Elxec. Producer .N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

44 SOHO SQUARE 
(Film Locations) 

Cast: Faith Domergue, Lee Patterson, 
Martin Benson. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Vernon Sewell 

THE WEAPON 
(Alliance Films) 

Cast: Steve Cochran. Lizabeth Scott, 
Herbert Marshall, Nicole Maurey. 

Producer .Hal E. Chester 
Director .Val Guest 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

FIRE MAIDENS FROM SPACE 
Cast: Tony Dexter, Susan Shaw. 
Producer-Director .Cy Roth 

Cutting 

THE PHANTOM FROM 
10,000 LEAGUES 

(For American Releasing Corp. Release) 
Cast: Kent Taylor, Cathy Downs, Mich¬ 

ael Whalen, Helene Stanton, Philip 
Pine, Rodney Bell, Pierce Lyden, 
Vivi Janiss, Michael Garth. 

Producer .Jack Milner 
Director .Dan Milner 

THE PEACEMAKER 
Cast: James Mitchell, Rosemarie Bowe, 

Jan Merlin, Jess Barker. 
Producer .Hal R. Makelim 
Director .Ted Post 

THE SUMMER GAME 
(Eastman Color) 
(Canyon Pictures) 

Cast: Arthur Franz, Doris Dowling, 
Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers.Jack Couffer and Conrad Hall 
Assoc. Producer. .Nicholas Rutgers, Jr. 
Director .Marvin Weinstein 

THE DAY THE WORLD 
ENDED 

(Golden State Prod., SuperScope) 
(For American Releasing Corp. release) 
Cast: Richard Denning, Lori Nelson, 

Adele Jergens. 
Producer-Director .Roger Corman 

PLEASE MURDER ME 
(Gross-Krasne Prods.) 

Cast: Angela Lansbury, Raymond Burr, 
Dick Foran. 

Producer .Donald Hyde 
Director .Peter Godfrey 

DAN E BOONE 
(Gannaway-Ver Halen Prods.) 

Cast: Bruce Bennett, Lon Chaney, Far- 
on Young. 

Producer-directors .A1 Gannaway 
and Isn..ael Rodriquez 

Cutting 

TAMBOURINE 
(CinemaScope) (Technicolor) 

Cast: Jane Russell, Cornel Wilde. 
Producers .Howard Welsch 

and Harry Tatleman 
Director .Nicholas Ray 

INVASION BY THE FLYING 
SAUCERS 

(Clover Productions) 
Cast: Hugh Marlowe, Joan Taylor, 

Donald Curtis, Morris Ankrum, 
Harry Lauter. 

Producer .Charles Schneer 
Director .Fred F. Sears 

INDEPENDENT 
Sh'^nt’ns; 

SWAMP WOMEN 
(CinemaScoi)e) (Pathe Color) 

Cast: Carole Mathews, Marie Windsor, 
Beverly (iarland, Toucli Connors, Jil 
Jarmyn, Susan Cummings. 

Producer .Barney Woollier 
Director .Roger Corman 

TWO GUN LADY 
(Lyon and Bartlett Productions) 

Cast: Peggie Castle, William Talman, 
Marie Windsor, Robert Lowery, Ian 
McDonald. 

Exec. Producer.Earle Lyon 
Producer-Director _Richard Bartlett 

LUST FOR LIFE 
(CinemaScope) (AnscoColor) 

(Shooting in France) 
Cast: Kirk Douglas, Anthony Quinn, 

Niall MacGinnis, Pamela Brown, 
Roger Livesey. 

Producer .John Houseman 
Director .Vincente Minnelli 

FEARFUL DECISION 
Cast: Glenn Ford, Donna Reed, Leslie 

Nielsen, Juano Hernadez, Robert 
Keith, Robert Burton, inslee Pryor. 

Producer .Nicholas Nayfack 
Director .Alex Segal 
Cutting 

TRIBUTE TO A BADMAN 
(CinemaScope) (Eastmancolor) 

Cast: James Cagney, Irene Pappas, Vic 
Morrow, Stephan McNally. 

Producer .Sam Zimbalisi 
Director .Robert Wise 

MEET ME IN LAS VEGAS 
(CinemaScope) (EastmanColor) 

Cast: Dan Dailey, Cyd Charisse, Oscar 
Karlweis, Lily Darvas. 

Producer .Joe Pasternak 
Director . .Roy Rowland 

GABY 
(Eastman Color) (CinemaScope) 

Cast: Leslie Caron, John Kerr, Sir 
Cedric Hardwicke, Taina Elg. 

Producer .Edwin H. Knopf 
Director .Curtis Bernhardt 

THE LAST HUNT 
(CinemaScope) (EastmanColor) 

Cast: Robpt Taylor, Stewart Granger, 
Lloyd Nolan, Russ Tamblyn, A^e 
Bancroft. 

Director .Richard Brooks 

FOREVER, DARLING 
(Zanra Prods.) 

(Eastman Color) (Wide Screen) 
Cast: Lucille Ball, Desi Amaz, James 

Mason, Louis Calhern, Natalie Scha¬ 
fer, John Emery, John Hoyt, Mabel 
Albertson, Nancy Kulp. 

Producer .Desi Arnaz 
Director .Alexander Hall 

BHOWANI JUNCTION 
(CinemaScope) (Color) 

Cast: Ava Gardner, Stewart Granger, 
William Travers, Francis Matthews, 
Abraham Sofaer, Peter filing. 

Producer .Pandro S. Berman 
Director .George Cukor 

DIANE 
(CinemaScope) (Eastman Color) 

Cast: Lana Turner, Pedro Armendariz, 
Marissa Pavan. 

Producer .Fidwin Knopf 
Director .David Miller 

Shooting 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De (Tarlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson. Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director _Cecil B. DeMille 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director . .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast: _ Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .A. C Lyles 

THAT CERTAIN FEELING 
(VistaVision) (Technicolor) 

Cast: Bob Hope. George Sanders, Eva 
Marie Saint, Pearl Bailey, A1 Capp. 

Producers-Directors ...Norman Panama 
and Melvin Frank 

the proud 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
Cast: James Stewart, Doris Day, Chris 

Olsen, Bernard Miles. 
Producer-Director.Alfred Hitchcock 
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“YOU’RE THE TOP” 
(VistaVision) (Technicolor) 

Cast: Bing Crosby, Donald O’CTonnor, 
Jeanmaire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Saunde. 

Producer .Robert Emmett Dolan 
Director .Robert Lewis 

THE SCARLET HOUR 
(VistaVision) 

Cast: Carol (Dhmart, Tom Tryon, Jody 
Lawrence, James Gregory, David 
Lewis, Scott Marlowe, Jacques Au- 
buchon, Elaine Stritch, E. G. Mar¬ 
shall, Edward Binns, Maureen Hurley. 

Producer-Director .Michael Curtiz 

THE BIRDS AND THE BEES 
(VistaVision) (Technicolor) 

Cast: George Gobel, Mitzi Gaynor, 
David Niven, Fred Clark, Reginald 
Gardiner, Harry Bellaver. 

Producer .Paul Jones 

K ;< o 
RADIO 

Cutting 

PORTRAIT OF AUSON 
Cast: Terry Moore, Robert Beatty, Wil¬ 

liam Sylvester, Josephine Griffin, 
Creoffrey Keen, Henry Oscar, Alan 
Culbertson. 

Exec. Producer .Tony Owen 
Producer .Frank Godwin 
Director .Guy Green 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony Owen 
Director.Montgomery Tully 

SUGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
Cast: John Payne, Rhonda Fleming, 

Arlene Dahl. 
Producer .Benedict Bogeaus 
Director .AJlan Dwan 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 

( X, t- ■Ltc 

Cutting 

A FOREIGN ADVENTURE 
(Trucolor) 

(Shooting in Nassau, Bahamas Islands) 
Cast: Yvonne De Carlo, Howard Duff, 

Zachary Scott. 
Associate Producer-Director 

Edward Ludwig 

COME NEXT SPRING 
(Trucolor) 

Cast: Ann Sheridan, Sterve Cochran, 
Walter Brennan, Edgar Buchanan, 
Sonny Tufts, Sherry Jackson. 

Director .R. G. Springsteen 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane. 

Associate Producer .Rudy Ralston 
Director .Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc, producer. .Willi im J. O’Sullivan 
Director .R. G. Springsteen 

Shooting 

THE KING AND I 
(Cinemascope) (Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yiiriko. 

Producer .Charles Brackett 
Director .Walter Lang 

CAROUSEL 
(Cinemascope) (Color) 

Cast: Gordon MacRae, Shirley Jones, 
Cameron Mitchell. 

Producer ..Henry Ephron 
Director .Henry King 

Cutting 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

BOTTOM OF THE BOTTLE 
(Cinemascope) (Color) 

Cast: Van Johnson, Joseph Cotten, 
Ruth Roman, Jack Carson. 

Producer .Buddy Adler 
Director .Henry Hathaway 

THE LIEUTENANT 
WORE SKIRTS 

(CinemaScope) (Color) 
Cast: Tom Ewell, Sheree North, Les 

Tremayne. 
Producer .Buddy Adler 
Director .Frank Tashlin 

UNITED ARTISTS 
Shooting 

NIGHTMARE 
(Pine-Thomas-Shane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 
Director .Maxwell Shane 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

BED OF FEAR 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flippen, Marie 
Windsor, Ted de Corsia, Elisha Cook, 
Jay Adler. 

Producer .James B. Harris 
Director .Stanley Kubrick 

BANDIDO 
(Eastman Color) (CinemaScope) 

Ca.st: Robert Mitchum, Ursula Theiss, 
Gilbert Roland, Zachary Scott. 

Producer .Robert L. Jacks 
Director .Richard Fleischer 

ALEXANDER THE GREAT 
(CinemaScope (Technicolor) 

Cast: Richard Burton, Fredric March, 
Danielle Darrieux, Claire Bloom. 

Producer-Director .Robert Rossen 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Gina Lollibrigida, Katy Jurado, 
Thomas Gomez. Johnny Puleo. 

Thomas Gomez, Johnny Puleo. 
Producer .- - .James Hill 
Director .Sir Carol Reed 

HUK 
(Eastman Color) 

(Pan Pacific Pictures Inc.) 
Cast: (Jeorge Montgomery, Mona Free¬ 

man, John Baer, James Bell. 
Producer .Collier Young 
Director .John Barnwell 

Cutting 

COMANCTIE 
(Carl Krueger Co.; EastmanColor) 

(ClinemaScope) 
Cast: Dana Andrews, Nester Paiva, 

Stacy Harris. 
Producer .Carl Krueger 
Director .George Sherman 

THE BROKEN STAR 
(Bel Air Productions) 

Cast: Howard Duff, Lita Baron, Bill 
Williams. 

Exec. Producer .Aubrey Schenck 
Producer .Howard W. Koch 
Director .Lesley Selander 

THREE BAD SISTERS 
(Bel Air Productions) 

Cast: Marla I^glish. Kathleen Hughes, 
Sara Shane, Jess Barker, John Brom- 
field, Madge Evans. 

E-xec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Gilbert L. Kay 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

Cast: Robert Mitchum, Genevieve Page. 
Producer-Director ...Sheldon Reynolds 

STORM FEAR 
(Theodora Productions) 

Cast: Cornel Wilde, Jean Wallace, Dan 
Duryea, Lee Grant, Steven Hill, 
David Stollery, Dennis Weaver. 

Producer-Director .Cornel Wilde 

THE INDIAN FIGHTER 
(CinemaScope) (Color) 
(Bryna Productions) 

Cast: Kirk Douglas, Walter Mathau, 
Walter Abel, Elsa Martinelli, Eduard 
Franz, Diana Douglas, Lon Chaney, 
Alan Hale, Jr. 

Producer .William Schorr 
Director .Andre de Toth 

NEWS IS MADE AT NIGHT 
(Bert E. Friedlob Productions) 

Cast: Dana Andrews, Rhonda Fleming, 
Ida Lupino, George Sanders, Thomas 
Mitchell, Howard Duff, Vincent Price, 
John Barrymore Jr., Sally Forrest, 
James Craig. 

Producer .Bert E. Friedlob 
Director .Fritz Lang 

A KISS BEFORE DYING 
(Crown Productions) 

(CinemaScope) (Color) 
Cast: Robert Wagner, Jeff Hunter, Jo¬ 

anne Woodward, Virginia Leith, 
Mary Astor. 

Producers .Robert L. Jacks and 
Robert Goldstein 

Director .Gerd Oswald 

THE BEAST OF 
HOLLOW MOUNTAIN 

(Nassour Studios) 
Cast: Guy Madison, Sarita Montiel. 
Producers. William and Edward Nassour 
Director .Edward Nassour 

Shooting 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Drector .John Sherwood 

CRY INNOCENT 
Cast: Merle Oberon, Lex Barker, Charles 

Drake, Gia Scala. 
Producer .Howard Christie 
Director .Abner Biberman 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, George Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

Cutting 

THE BENNY GOODMAN 
STORY 

(Technicolor) 
Cast: Steve Allen, Donna Reed, Beta 

Gersten, Barry Truex, Harry James, 
Ben Pollack, Gene Krupa, Lionel 
Hampton, Teddy Wilson, Sammy 
Davis, Jr. 

Producer .Aaron Rosenberg 
Director .Valentine Davies 

RED SUNDOWN 
(Technicolor) 

Cast: Rory Calhoun, Martha Hyer, 
Dean Jagger, Robert Middleton, 
James Millican, Lita Baron. 

Producer .Albert Zugsmith 
Director .Jack Arnold 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

NEVER SAY GOODBYE 
(Technicolor) 

Cast: Rock Hudson, Cornell Borchers, 
George Sanders, Shelley Fabares. 

Producer .Albert J. Cohen 
Director .Jerry Hopper 

WORLD IN MY CORNER 
Cast: Audie Murphy, Barbara Rush, 

Jeff Morrow, John Meintire. 
Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

PILLARS OF THE SKY 
(CinemaScope) (Technicolor) 

Cast: Jeff Chandler, Dorothy Malone, 
Ward Bond, Keith Andes, Lee Mar¬ 
vin. 

Producer .Robert Arthur 
Director .George MarshaH 

THE CREATURE WALKS 
AMONG US 

Cast: Jeff Morrow, Rex Reason, Leigh 
Snowden, 

Producer .William Alland 
Director .John Sherwood 

GUN SHY 
Cast: Jock Mahoney, Martha Hyer, Lyle 
Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

WARNER'^-BROS. 

Shooting 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer .Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 
THE SPIRIT OF ST. LOUIS 

(CinemaScope) (WarnerColor) 
Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 
THE OLD MAN AND THE SEA 

(WarnerColor) (CinemaScope) 
Cast: Spencer Tracy. 
Producer .Leland Hayward 

SERENADE 
(WarnerColor) 

Cast: Mario Lanza, Joan Fontaine, Sari¬ 
ta Montiel, Vincent Price, Vince Ed¬ 
wards. 

Producer .Henry Blanke 
Director .Anthony Mann 

Cutting 

GIANT 
(WarnerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Carroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 
SEVEN MEN FROM NOW 

(WarnerColor) 
Cast: Randolph Scott, Gail Russell, Lee 

Marvin, Don Barry. 
Producer .Batjac 
Director.Budd Boetticher 

THE LONE RANGER 
(WarnerColor) 

Cast: Clayton Moore, Jay Silverheels, 
Bonita Granville, Lyle Bettger, Rob¬ 
ert Wilke, Perry Lopez. 

Producer .Willis Goldbeck 
Director .Stuart Heisler 

THE DARKEST HOUR 
(CinemaScope) (WarnerColor) 

Cast: Alan Ladd, Edward G. Robinson, 
Joanne Dru, William Demarest, Paul 
Stewart, Perry Lopez. 

Director .Frank Tuttle 
THE COURT MARTIAL OF 

BILLY MITCHELL 
(CinemaScope) (WarnerColor) 

Cast: Gary (rooper, Ralph Bellamy, 
Charles Bickford, Rod Stieger, Herb¬ 
ert Heyes, Fred Clark, Elizabeth 
Montgomery, Jack Lord. 

Producer .Milton Sperling 
Director .Otto Preminger 

GOODBYE, MY LADY 
Cast: Walter Brennan, Brandon de 

Wilde, Phil Harris, William Hopper. 
Producer .Robert Fellows 
Director .William A. Wellman 

56 THE INDEPENDENT FILM JOURNAL—November 12, 1955 



PROTECTS You and Your Family 

AND Your Industry Friends 

against 
Sponsored and 

Operated by the 
MOTION PICTURE 

INDUSTRY 
for the Entire 
Entertainment 

World 

Greatest value in all the world! 

Assurance that you and your family and 

friends will have care and treatment at no cost— 

and protection against tuberculosis so long as 

you are employed in our great Amusement Industry 

That 2000is suggested as your minimum contribution 

to the 6th Annual Christmas Salute, to 

help support your Will Rogers Memorial Hospital. 

ives you all FREE Tg Care and Treatment 
AT THE AMUSEMENT INDUSTRY'S OWN 

WILL ROGERS 

MEMORIAL 

HOSPITAL' Saranac Cake, ;V. y. 
WILL ROGERS MEMORIAL HOSPITAL AND RESEARCH LABORATORIES 

NATIONAL OFFICE; 1501 BROADWAY, NEW YORK 36, NEW YORK 

Will Rogers Hospital gratefully acknowledges the contribution of advertising production by United Artists Pictures, and of space by this Publisher. 



Everyone a 
Bull’s-Eye 
For The 

"MAN WITH 
THE GUN 

^'Suspenseful through¬ 
out! Actior^s fast, di¬ 
rected ^^^»gor and 
unders^^^Hg. Mar¬ 
quee nai^^ffiave pull¬ 
ing power!" 

— Showman's Trade Review 

"Violent action! Good 
camera^^Mc in the 
bleak Noon' 
fashion !^^^^ 

— The Independent 

luHiHiJith 

"A fascinating, off- 
beaf western. 'High 
Noon' is the quickest 
and sureft^my to give 
a fair i^|gyn of the 
picturex^Pality and 
nature. It augurs for its 
beginner-producer a 
fine career!"_\^ p oaih 

Hollywood Reporter 

SAMUEL 
GOLDWYN.Ji 
presents 

exceptionally good. 
Intense suspense from 
start to^^^h. Grips 
throug^B^^ Robert 
MitchuHHoes fine 
work as a quiet but 
fearless man!" 

— Harrison's Reports 

co-starring 

wi,h KAREN SHARPE-HENRY HULL-EMILE MEYER-JOH 

BARBARA LAWRENCE-TED DE CORSIA-JAMES WESTEF 

LEO GORDON - sSpiaOy N. B. STONE, JR. and RICHARD 

Directed by RICHARD WILSON 

CONGRATULATIONS TO SAM GOLDWYN, JR 

THE MAN BEHIND THE “MAN WITH THE GUN' 



EVOTED BEST INTERESTS ^ tU MOTION PICTURE INDUSTRY 

iStS 

WARNING ON 
i^SOR PERU. 

VIEWS 

31-32 

6,J|o. 10 

IT would appear to be a perennial exhibitor com¬ 

plaint to set np a hue and cry for more important 

product during the pre-Christmas months. 

Even in the days of normal product supply, No¬ 

vember and December were treated like step-children 

by the distribution companies . . . but this year, the 

situation is worse than ever. 

November 26, 1955 

It is a sad commentary on the state of the busi¬ 

ness when the film companies hold back the release 

of major product and force exhibition to scrounge at 

the bottom of the barrel and exhibit pictures which 

receive playing time only out of desperation, and the 

necessity for continnous operation. 

The best argument to demonstrate the truth of 

(See Page 5} 

os sscoad doss matter October 25.1848, at the 
_ _ ot Now York, N. Y., under the act at March 

YnUisbad Biweekly by The iTOA Independent, 
■■ Broadway, New York 38, New York. Sub- 

jatee S2M0 a Year, Single copy 10 cents. 



The Pool of Love . . . The vagabond poet finds him 
self in an exotic but dangerous adventure! 

STARRIMC 

M-G-M 
presents its 

Cinemascope 
and COLOR 

production of tke 
Broadway extravaganza 

GREAT 
LOVE 

SONGS! 
"Stranger 
In Paradise" 

"Baubles, Bangles 
And Beads" 

"This Is My 
Beloved" Oasis of Delightful Imaginings ... A 

> I secret hiding place, just one of the 
jmany provocative scenes in this 

• 1 drama of love’s fulfillment! 

and more! 

AVAILABLE IN 
M-G-M RECORDS 

ALBUM 

WITH 

BOOK BY SCREEN PLAY BY 

The Secret Wall of the 
Harem ...Strange device 
that permits an 

intimate peek and 
innocent pleasure! CHARLES LEDEHEHioLUIHER DAVIS • CHARLES LEDERERmLDIHER DAVIS 

Adapted from me Musical Play "KISMET" Founded on "KISMET" by EDWARD KNOBLOCK 

MUSIC AND LYRICS BY 

RDBERIWRIOHI«OEOROEFDRRESI of ALEXANDER BORODIN I EASTMAN COLOR ■VINCENTE MiELLI-ARIfiDR FREED 
DIRECTED BY PRODUCED BY 

(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 



I 

I 

! 

i 

At last the word "SPECTACULAR” finds its ulti¬ 

mate, giant-screen fulfillment. A famed stage 

property becomes a fabulous film attraction. 

PERFECT 
FOR 

CHRISTMAS- 
NEW YEARS 
HOLIDAYS! 

EXTRA! Press-time flash: "THE TENDER TRAP” sets new all-time record at Music Hall, N. Y. Big everywhere! 



The happiest entertainment you’ll see in ’5G 

is available from 20th in January! 

COSTARRING Rita Moreno 
Produced by BUDDY ADLER • Directed by FRANK TASHLIN * Screenplay by ALBERT BEICH and FRANK TASHLIN 

Story by ALBERT BEICH 



(Continued from cover) 

these statements is a look at the releasing schedules. 
Instead of competing with the big shows that television 
has been presenting, we are conditioning audiences to 
stay away from our inferior offerings and enjoy free 

shows at home. 

This is still a 52 weeks-a-year business but it will 
not remain so unless the film companies take some of 
their big guns out of moth balls . . . and it can’t happen 
soon enough. 

The ridiculous contention that pictures will not do 
business before Christmas has been blasted by several 
important films that were released during this period 
in previous years and achieved record grosses. Natu¬ 
rally, you can’t do business without a picture—and 
that’s what the theatres are up against. 

Other industries do not give up when the going gets 
tough. They make a greater effort. Why can’t we? 

Big Dividends 
At the final meeting of the International Federa¬ 

tion of Film Producers Associations last week at the 
MPAA Washington headquarters, foreign producers 
were told that this is an appropriate time for films 
from abroad to command playing time here. The 
forum discussed how the foreign films could be custom 
tailored for the American market. 

Coincident with this constructive development, 
TOA is conducting a survey to ascertain the reasons 
for the reluctance of exhibitors to give a better play 
to British product during the acute product shortage. 

Many veteran exhibitors are exploiting the box- 
office potential of these imports to the fullest extent 
and have been extremely gratified with the results. 
Many have set aside special days for these films, sold 
special subscriptions, done special advertising and 
have created new audiences. 

If you haven’t done so, you’re missing a bet. Your 
patrons cannot develop an appetite unless tbey are 
permitted to taste. And don’t expect results by just 
booking the films and playing them. This will take 
some doing but it can pay big dividends. 

Flimsy Whimsy 
During the past week, the Chicago Police Commis¬ 

sioner, who wouldn’t dare make the same suggestion 
with respect to newspapers, radio or TV, had the 
temerity to ask for newsreel censorship in that city. 

Despite the Supreme Court decision in “The 
Miracle” case more than three years ago that motion 
pictures are entitled to the constitutional guarantees of 
free speech and free press, similar bluenose situations 
are taking place with increasing regularity in at least 
five states and more than 100 cities and towns in the 
nation. 

That is why the MPAA submitted a brief this week 
to the Senate Judiciary Committee studying threats to 
constitutional rights, warning Congress that the refusal 
of the high court to outlaw motion picture censorship 
was creating a ridiculous situation and posing a danger 
to all media of communications by “eroding” tbe mean¬ 
ing of a free press. 

This point is well taken. It is a fundamental prin¬ 
ciple of law that prior restraint of expression is an in¬ 
fringement of the free press guaranty. Under the Con¬ 
stitution, no state is permitted to pass a law abridging 
this freedom and the same rule applies to localities 
which are creatures of the state. The court’s failure to 
give motion pictures freedom from prior censorship is 
pure vacillation and cries out for a clear-cut statement. 
As the MPAA brief points out, it is “an ironic footnote 
to the absurdities of censorship” that motion picture 
film can be shown free from censorship on television. 
The failure to strike down prior restraint with one 
medium actually puts all of the press in jeopardy. 

The MPAA brjef calls for no action by Congress 
but it does put the issue squarely up to the Supreme 
Court not to confine its censorship decision to narrow 
issues and leave the main point vague and indefinite. 

The job of local censor is usually a “partisan politi¬ 
cal plum.” Many are not qualified to act independ¬ 
ently and are subject to group pressures. They never 
see eye to eye. Many years ago, Cecil B. DeMille sent 
prints of his “Carmen” to censorship boards through¬ 
out the country for approval and 27 ordered scenes 
cut, but no two boards censored the same scene. 

It is time that the Constitution of the United States' 
was given precedence over local whimsy! 
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‘Crusade’ To Curb 
Offensive Films 

Blank For ‘Some’ Legislation, 

Blasts Distribution Monopoly 
To seek regulation or not to seek regula¬ 

tion—that is the question that TOA president 
Myron Blank discussed in his first trade 
press conference upon his return from Eu- 
roi^e. Blank stated that TOA was not cate¬ 
gorically opposed to federal intervention— 
despite the fact that its board of directors 
firmly opposed regulation by resolution at its 
convention six weeks ago. 

The exhibitor president did not make clear 
what legislation he would favor. Seeking aid 
that “would contribute to the welfare of the 
industry,” Blank said that he would espe¬ 
cially look for action that would undo the 
damage caused by presently existing legisla¬ 
tion. He made it clear that his organization 
was still against the Federal controls sought 
by National Allied. 

Studying European Regulations 

Blank stated that his group was studying 
European regulations to see if they could be 
applied to the U.S. situation. He said that 
he would like to see the Government “create 
conditions that would make possible more 
pictures for exhibition in this country.” Ex¬ 
panding his views this week at the TOA 
Missouri-Illinois convention, he made it 
known that TOA would testify at the Jan¬ 
uary 24th Senate hearing's of the Small Busi¬ 
ness Committee. 

“The Government and the Courts, impelled 
by well-intentioned objectives, to wit, the 
breaking up of the monopoly of distribution, 
has been responsible for the creation of an 
even greater monopoly in distribution,” 
Blank declared. He concluded, “We dare not 
sit idly by and permit our investment of 
billions of dollars in brick and mortar to 
be damaged.” 

As an example of federal legislation that 
would not be detrimental to the exhibitor. 
Blank cited at his press conference a further 
tax repeal. However, on the other conditions 
and practices that need correction. Blank 
remained inspecific. 

A prepared statement in answer to a re¬ 
quest for an opinion on the Allied attacks on 
TOA and its leaders in Chicago was given. 

“TOA will not become embroiled in a 
name-calling contest with anyone. We stand 
firmly as ever on a policy of constructive 

Local Church Boycott 
Of Art Theatre Lifted 

The boycott against the Bogota N. J. art 
theatre, the Queen Anne, has been lifted by 
two local Roman Catholic churches. The 
church action against Bergen County’s only 
foreign film theatre came after the playing 
of “Game of Love,” “One Summer of Hap¬ 
piness” and “The Bed.” Exhibitor David 
Prankl, who remained adamant under pres¬ 
sure from the town council and local paro¬ 
chial jiressure, commented that “as I have 
done in the past, I will not exhibit in the 
future any pictures which I feel could hurt 
anyone’s decency, religious feelings, or is, 
in any way, in bad taste.” Frankl added that 
a Legion of Decency “C’’ rating will not be 
a decisive factor in his programming. The 
church order to parishioneers was in part 
based on the “C” rating given to “Summer” 
and “Bed.” 

progress and sanity of endeavor with a 
realistic approach to exhibitor problems for 
all exhibitors, small, medium and large.” 

Evidence that segments of exhibition have 
taken the Blank declaration as an endorse¬ 
ment of Allied i^olicy on regulation was 
shown by a statement by Independent Ex¬ 
hibitors of New England president Edward 
W. Lider. The Allied unit leader declared, 
“During his trip to Europe, Myron Blank, 
president of TOA, came to the realization' 
that government regulation is working out 
successfully in many foreign countries and 
that it is not the bugaboo that TOA’s Mitch 
Wolf son claimed a month ago.” 

“We hope that this viewpoint of the presi¬ 
dent of TOA will seep through to the ranks 
of the entire membership. Only this past 
summer, our own Allied director Julius 
Gordon reported from Europe that the in¬ 
dustry is prospering in those countries where 
similar beneficial regulation is in existence,” 
Lider stated. 

MMPTA Tables 
Arbitration Draft 

The Metropolitan Motion Picture Theatres 
Association has unanimously decided to table 
the proposed ai'bitration draft submitted by 
the Joint Committee of Distributors and 
Exhibitors. 

After a membership meeting held this 
week, Emanuel Frisch, MMPTA president, 
reported that it was the feeling of the mem¬ 
bership that substantial progress had been 
made by the joint committee towards the 
formulation of a plan which would be na¬ 
tionally acceptable to exhibitors and dis¬ 
tributors alike. 

“We are fully aware,” Frisch stated, “of 
the time and effort already given by the 
drafting committee, which included our rep- 
i-esentative, Mr. Leo Brecher, to achieve this 
goal, and it is the sincere hope of our Asso¬ 
ciation that in the very near future an arbi¬ 
tration plan acceptable to all segments of the 
industry will be presented to us.” 

Among exhibitor organizations who have 
thus far approved the arbitration plan have 
been Theatre Owners of America and Inde¬ 
pendent Theatre Owners Association. Na¬ 
tional Allied and Southern California Thea- 
tre Owners Association have turned thumbs 
down on the draft. 

Name After FCC Nod: 

RKO Teleradio 
The proposed merger of RKO Radio Pic¬ 

tures, Inc. and General Teleradio, Inc., has 
been voted upon by the boards of directors 
and stockholders of both organizations. The 
new organization, subject to approval by 
the Federal Communications Commission, 
will be called RKO Teleradio Pictures, Inc. 

It was emphasized that the new organiza¬ 
tion will continue to operate with two main 
divisions—RKO Radio Pictures and General 
Teleradio. The merger will not be effective 
until approval by the FCC. 

Set By Catholics 
Washington, D.C. — A rising tide of 

moral laxity in movies has prompted Catholic 
bishops of the United States to call for a 
crusade of instruction and guidance on moral 
trends in motion picture entertainment. 

Acting on a report of the Most Rev. Wil¬ 
liam A. Scully, bishop of Albany and chair¬ 
man of the Bishops’ Committee on Motion 
PicturefB*, the-hierarchy has approved plans 
calling for revitalization of the aims and 
purposes of the National Legion of Decency. 
The crusade will reach into every one of the 
Church’s 131 archdioceses and dioceses to 
correct the apathy of many people and to 
arouse Catholics to vigorous protest over 
the increase in objectionable films. 

"Offensive Films Increase" 

Bishop Scully told the assembled cardinals, 
archbishops and bishops at their annual 
meeting here last week, that the Legion this 
year has listed the largest percentage of 
objectionable films in its history. The Bis- • 
hops’ Committee noted with regret that the : 
number of offensive films in the B category , 
(morally objectionable in part for all) had 
increased 11 per cent over 1954. 

The bishops also felt bound to reprove 
laxity in applying the Production Code and ; 
a tendency to distort and evade its principles 
and rules. They felt that the greater amount r 
of offensive material stems from an increas¬ 
ing reluctance by producers and exhibitors to |i 
accept their full responsibility for the moral 1 
and social character of theatre entertain- • 
ment. It was pointed out that the bishops , 
have praised the Code several times in the 
last 20 years as being based on the Ten ii 
Commandments and on the traditional moral I, 
standards of a Judeo-Christian culture. 

The Albany prelate cited two recent and 1 
pertinent statements of His Holiness Pope 
Pius XII on motion pictures, in which the 
Holy Father encouraged the production and 
exhibition of films which would act as whole¬ 
some agents in spreading goodness and truth 
and which would reflect the rational nature 
of man and his responsibility to his Creator, j 

Cite Figures 

In its report on the moral quality of films • 
produced during the last year in the United 
States, the Bishops’ Committee said that 82, ' 
or approximately 29.82 per cent were classi¬ 
fied as A-I (morally unobjectionable for 
general patronage) ; 97, or approximately 
35.27 per cent as A-II (morally unobjection¬ 
able for adults); while 92 or approximately 
33.45 per cent were rated as B (morally ob¬ 
jectionable in part for all). 

The committee also reported that four , 
films produced in this country during the * 
last year were classed as C (condemned). > 
Of these four condemned films, one bore the | 
Seal of Approval of the Production Code ' 
Authority. The report also noted that a total < 
of 275 domestic films were reviewed by the 
Legion. 

Of 52 foreign films reviewed by the Legion, 
the report said, 12, or approximately 23.08 
per cent, were classed A-I; 18, or 34.62 per 
cent, A-II; 18 or approximately 34.62 per 
cent, B; and four, or approximately 7.69 
per cent were condemned. 
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MPAA Warning Nation-Vfide Audience Awards 
On Censor Peril Captures Public Attention 

Washington.—Supreme Court refusal to 
cut the censorship “shackles” from motion 
pictures presents a danger to newspapers, 
magazines and television, the Senate Judi¬ 
ciary Subcommittee on Constitutional Rights 
was told this week by the Motion Picture 
Association of America. 

In a statement prepared by Philip J. 
O’Brien, Jr., MPAA special counsel, it was 
argued that the “this clear-cut Constitutional 
guaranty of freedom of expi'ession” as ex¬ 
pressed in the First and Fourteenth Amend¬ 
ments, “has been seriously eroded in the ease 
of one of the major media of information 
and communication—the motion picture.” 

“There is no Constitutional justification 
whatever for drawing a distinction between 
the various media of expression. Either all 
members of the press are free, or all are 
subject to censorship,” it was explained. 

The answer for treating films differently 
from other media, the presentation held, has 
been given as “the overwhelming impact 
which a pictorial presentation has upon its 
audiences.” The question was then posed as 
to whether the New York Daily News, with 
more pictures, should be censored while the 
New York Times should not be. “Should 
Look or Life have their press freedom limited 
and the Saturday Evening Post not?” And, 
it was demanded, how about television on 
which films can be shown after being banned 
from theatres. 

Washington.—There has seldom been a 
more favorable time for European films to 
command screen time in the U.S., but the 
right types of films must be offered, foreign 
producers Avere told at the MPAA head¬ 
quarters. 

A final, informal meeting of the Inter¬ 
national Federation of Film Producers Asso¬ 
ciations was attended by experts on the U.S. 
market, and the problem was discussed from 
all angl(!s. Invited for the purpose of getting 
their views were Mitchell Wolf son, of 
Wometco Circuit and TO A, Arthur Mayer, 
president of Independent Distributors of 
America, which represents U.S. distributors 
of foreign films, and Gov. Ellis Arnall, 
president of SIMPP. 

The U.S. market is receptive, it was agreed, 
because of the shortage of films and also 
because of increased interest in foreign coun¬ 
tries evidenced by the growth of “tourism.” 
MPAA president Erie Johnston also joined 
in giving advice. 

The U.S. experts discussed the “language 
barrier,” it was reported after the meeting 
by Federation president Renato Gualino of 
Italy. Mayer told the foreign producers that 
dubbing would aid in gaining a greater share 
of U.S. playing time, but warned that the 
dubbing must be good. It Avas brought up 
that English films run across a language 
barrier, too, in that the accents are often 
difficult for Americans to understand. 

(Continued on page 24) 

With the nation-Avide balloting in 
COMPO’s Audience AAAmrds Poll nearly com¬ 
pleted (the poll ends Sunday midnight, No¬ 
vember 27th), theatre managers have re¬ 
ported widespread public interest, according 
to COMPO. More than 8,000 theatres are co¬ 
operating in the election, and Elmer C. 
Rhoden, national Audience Awards chair¬ 
man, predicted that 35 million votes would 
be cast before the balloting closes. 

For the first time in the half century his- 
toiy of the industry, the public Avill make its 
own selection of the best picture of the year, 
the best performance by an actor and an 
actress and the most promising ncAV male and 
female personalities. 

Along BroadAvay, where most theatres run 
morning performances, the croAvds of early 
movie-goers were apparently stimulated by 
an Audience Awards contest in the Joumal- 
Ameriean. At the Roxy Theatre, William 
Holden, who won two nominations for the 
best performance by an actor, and Charlton 
Heston, Broadway and Hollywood star, 
greeted early comers an'd signed numerous 
autographs. They also posed for pictures 
with Miss Joan Crawford, an employee in 
the office of Boys Toavii of Italy, who cast 
the first ballot in that theatre. Radio City 
Music Hall reported a heavy vote in mid- 
aftenioon and arranged for extra voting- 
booths for the Aveek-end. 

Local theatre managers reported that a 
(Continued on page 24) 

The apparent reluctance of the American 
market to accept British product more ex¬ 
tensively will be studied via a Theatre Owui- 
ers of America questionnaire sent out to its 
membei-s and other house owners. The TO A 
survey was distributed to 200 exhibitors, 
with final compilations scheduled for the 
week of Dec. 12. 

The idea of the survey was born in con¬ 
versations between TO A officials and British 
exhibitors, producers, distributors and trade 
press representatives held during the past 
two years. TOA’s general counsel Herman 
Levy, stated in a letter aecompanAung the 
questionnaire that while in England he was 
quizzed “If the product shortage is so acute, 
Avhy don’t American exhibitors give British 
pictures a better play?” Levy reported that 
he replied that they are not given full play 
because: 

1. The stories, by and large, are too es¬ 
sentially British in their locale, motif, etc., 
and that they lack a universality of theme, 
and 

2. There is, too, the question of whether 
the box office potential of the pictures has 
been adequately presented to U.S. theatre 
OAAuiers. • 

Levy said that the British exhibitors ques¬ 
tioned this reasoning and Avanted to know 
AA-hether it Avas really a prejudice, conscious 
or otherwise, against British product, espe¬ 
cially since British product has, they in¬ 
sisted, steadily improved in the last two 
years. 

Marcus Suggests 
Another Peace Try 

Milwaukee.—Another proposal for a get- 
together between distribution iiresidents and 
an exhibitor group has been made by Ben 
Marcus, former National Allied president 
and a member of Allied’s Emergency De¬ 
fense Committee, in a letter to 20th-Fox 
president Spyros P. Skouras. 

Marcus pointed out that “many of the 
plans” adopted at the Allied convention in 
Chicago this month “would have been un¬ 
necessary had the presidents of the com¬ 
panies been willing to listen to our problems 
and rectify the complaints or requests that 
were made by us.” 

“I do not know . . . Avhat prompted you 
to change your mind from announcing the 
policy which you agreed to initiate on behalf 
of your company,” Marcus wrote to Skouras. 
“But I cannot help but feel that had you 
done so, you might haA^e set the pace for the 
presidents of the other film companies to fol¬ 
low, and we Avould not have to resort to 
taking drastic steps to get the little relief 
that Ave as independent exhibitors are looking 
for, and need veiy badly.” 

Marcus also highly praised Skouras and 
20th-Fox for the development of the 55mm 
CinemaSeope, which Marcus said will “par¬ 
ticularly help the small capacity theatres,” 
and for the announcement by studio chief 
Dari*>fi F. Zanuck that the cost of develop¬ 
ment will not be passed on to exhibition. The 
Allied vice-president also complemented 
Skouras on his decision not to road-show 
“Carousel,” and said that it took “courage” 
for the president of a film company to ap¬ 
pear before an exhibitor group “in light of 
the events that took place this last summer.” 

Meanwhile, Barney Balaban, president of 
Paramount Pictures, said his conqiany would 
stand on the statement made by Avorld-wide 
distribution chief George Weltner last August 
that machinery had been established “to al¬ 
leviate problems of exhibition, uarticularly 
those theatres on the borderline of continued 
operation.” 

Loew’s After Site OK 
Washington.—LoeAv’s Theatres will have 

a New York Statutoiy Court hearing during 
the week of November 28 on their bid to 
acquire a drive-in to be built near Raritan, 
N.J., according to the Justice Department. 
The theatre, Avhich Avould be on Route 35 
about three miles southeast of Keysport and 
about four miles southAvest of Keansburg, 
would initially have a capacity of 850 to 
900 cars, an^l be expanded later if the 
growth of the area justifies. 

Asks Newsreels Censor 
Chicago.—^Police Commissioner Timothy 

O’Connor told the City Council finance com¬ 
mittee that the Chicago Censor Board should 
bo censoring neAvsreels as well as regular 
films. At the hearing, Alderman Ijeon Des- 
pres tried to secure elimination of the $70,- 
000 budget for the Censor Board but was 
voted down by the committee. 

Best Time For Foreign Films: MPA; 

TOA Surveys Exhibitor Reluctance 
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RICHARD BURTON 
with EUGENIE LEONTOVICH,Gladys Hurlbut, Madge Kennedy, Paul H. Frees, Carlo Rizzo, Beatric 



...ISow the rains were upon 

Ranchipur; and she cried: ‘‘I am a 

sinner! Wash me and I shall 

he whiter than snowP^ 

I 

Produced by FRANK ROSS 

MY-JOAN CAULFIELD • MICHAEL RENNIE 
d by JEAN NEGULESCO* Screenplay by MERLE MILLER* Based on a Novel by Louis Bromfield 



Universal In Week-Long Sales Meet 

On Coast To Ready Releasing Plans 
Universal Pictures Avill liold a week-long 

sales conference at tlie company’s studios 
in California starting Dec. 5th, to be at¬ 
tended by the Company’s sales and advertis¬ 
ing and promotion executives from New 
York and Hollywood, its district sales man¬ 
agers from Coast to coast and representa¬ 
tives of Empire-Universal of Canada, it was 
announced this week by Charles J. Feld¬ 
man, vice-president and general sales man¬ 
ager. 

Following the studio confabs, the division 
managers will hold a series of meetings 
with their district managers, branch man¬ 
agers and salesmen in St. Louis, Cleveland, 
San Francisco, Cincinnati, Boston, Kansas 
City and Chicago to reach every member of 
the sales organization with the company’s 
forthcoming releasing and i:>romotional 
plans. 

All Execs Present 
Milton R. Rackmil, president; N. J. 

Blumbeig, chairman of the board; Alfred 
E. Daff, executive vice-president; Edward 
Muhl, vice-president in charge of produc¬ 
tion and vice-president David A. Lipton will 
join the sales and advertising and promo¬ 
tion executives at the week-long series of 
meetings during which they will also see 
most of the U-I pictures to be released 
during the first four months of 1956 includ¬ 
ing “The Benny Goodman Story” at its 
special invitational coast press preview. 

In line with its announced policy of mak¬ 
ing all types of pictures for all types of 
theatres and all types of screens, Universal- 
International has announced that the newly 
developed magoptical prints will be made 
available on all of its future CinemaScope 
pictures, starting with “Pillars of the Sky. ’ ’ 

U-I technicians played an important role 

Max E. Youngstein, United Artists Vice 
President, has announced the appointment 
of Francis M. Winikus as his executive as¬ 
sistant. Taking Winikus’ place as National 
Director of advertising, jjublicity and ex¬ 
ploitation is Roger H. Lewis, formerly UA 
advertising manager. Alfred H. Tamai-in 
will assume the post of coordinator of pro¬ 
duction and pre-production activities of the 
company around the world, and will also 
continue in his present position as assistant 
national director of advertising, publicity 
and exploitation. 

in the development of magoptical prints 
which combine the four-track magnetic 
sound. Perspecta sound and the normal opti¬ 
cal sound, thus giving exliibitors their 
choice of which tjqie of sound they prefer 
to use. 

Lockwood Raps Allied 

On COMPO Withdrawal 
Boston.—Arthur H. Lockwood, a former 

president of TOA, criticizing Allied’s with¬ 
drawal of support from COMPO, stated 
that “every one’s small investment in 
COMPO has already paid big dividends.” 

“COMPO was created and supported by 
all elements in the motion picture industry. 
It is natiaral—and healthy—that dilfercnces 
of opinion over policy should develop from 
time to time. Speaking only as an individual 
—and an exhibitor—it is very difficult for 
me to understand why an,y theatre owner or 
association of theatre owners should with¬ 
draw support from COMPO at this particu¬ 
lar time,” Lockwood stated. 

Tax Ruling Announced 
Washington. — The proceeds from the 

sale of films to television qualify for long¬ 
term capital gains tax treatment, the Internal 
Revenue Service has decided in a ruling. 
The favored tax treatment can be used, IRS 
said, provided that there are not offsetting 
losses greater than the gains from the sale. 

The ruling was requested by a distributor 
either planning to sell 200 of its old films to 
TV or one which had already made such a 
sale. IRS does not reveal the names of 
parties requesting rulings. 

“This reorganization and expansion of the 
advertising, publicity and exploitation de¬ 
partments,” Youngstein stated, “is made 
necessary by the tremendous increase in 
United Artists’ promotion activities around 
the world and by the fact that our 1956 pro¬ 
gram is, in our opinion, the most important 
program of product that the company has 
ever presented. This product will be backed 
by the largest appropriations in United 
Artists histoiy.” 

The appointment of a new advertising 
manager will be made shortly. 

NEW POSTS 
Robert W. Smith has been promoted from 

salesman in RKO’s Toronto office to branch 
mgr. of the Vancouver exchange. Smith re¬ 
places James F. Davie, resigned. 

Gordon Lightstone has been appointed 
mgr. of 20th-Fox’s Vancouver exchange, suc¬ 
ceeding Janies E. Patterson. Lightstone was 
a salesman in the company’s Toronto branch 
before his promotion. 

Carroll Ogburn has been promoted from 
Warner branch mgr. in Jacksonville to the 
post of branch mgr. in Atlanta. He succeeds 
Grover Livingston, recently promoted to 
southeastern district mgr. John B. Tomlin¬ 
son has been promoted from salesman in 
Jacksonville to branch mgr. of that office. 

Bernard H. Rosenzweig has been pro¬ 
moted to head up Stanley Warner’s con¬ 
cession department. 

Stanton M. Osgood has been appointed 
director of production for Theatre Network 
Television, Inc. Osgood has been with NBC, 
where he was in charge of large screen 
closed-circuit TV network, from 1950 to 
1954. For the past year, he served as NBC’s 
manager of TV film production. 

Quinn Martin has been named assistant 
to William Nutt, Story Editor of RKO 
Radio Studio. He is a former New York 
newspaper and magazine critic. Franklin 
Thompson and Steve Schwartz also joined 
the department as readers. 

Richard J. Winters has been appointed 
fan magazine publicity contact at 20th-Fox. 

Francis K. Price, now assistant to the 
editor-in-chief of Doubleday, has been ap¬ 
pointed as European editor for M-G-M, a 
newly created position. 

Seymour Abeles has been named as sales 
representative in the southern sales division 
of Associated Artists. Productions, Inc. 

Arthur Manpredonia has been appointed 
I.F.E. sales representative in the Washing¬ 
ton, D.C. area. 

Irving Schippman, who formerly operated 
out of both Washington and Philadelphia, 
will now confine his activities to the latter 
territoiy. Manfredonia was associated for 
the past year with the Roth Circuit as gen¬ 
eral manager of their Washington, D.C. 
theatres. 

James Alexander, formerly U-I home 
office representative in Uruguay, has been 
appointed assistant general manager for 
Puerto Rico; Morris Paiewonskt, formerly 
U-I manager in the Dominican Republic, 
was assigned the post of home office in 
Uruguay; and Jose Gonzales, formerly as¬ 
sistant to Paiewonsky was named manager 
in the Dominican Republic. 

Joe David has been promoted to plant 
supeiwisor and Fred Todaro upped to pro¬ 
duction manager at Circle Film Laboratories. 

Elliot Witt has joined the executive 
staff of Hecht & Lancaster Productions as 
treasurer, succeeding Ernest Scalon, who 
resigned. 

James Vaughn, formerly with Hecht & 
Ijancaster Productions, has been named pro¬ 
duction supervisor of Frank Sinatra’s Kent 
Productions, Inc. Vaughn will work on the 
company’s first U-A release, “Johnny 
Concho.” 

United Artists Boosts Winikus, R. Lewis, Tumurin 

FRANCIS WINIKUS ROGER LEWIS ALFRED TAMARIN 
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Changes In The Making? 

Controversy Over Production Code 
Provisions May Bring Innovations 

by Robert M. Wendlinger 

Are innovations in the Production Code 
soon to be forthcoming? The answer would 
seem to be “yes”-—although all the changes 
demanded by Code opponents will certainly 
not be gi’anted. During the past few 
months alone, pointed attacks on both the 
provisions and administration of the Code 
have been made by many independent pro¬ 
ducers, distributors and exhibitors. 

A comprehensive roundup of the Code 
situation should include the prinicipal argu¬ 
ments that are used by the Code’s op¬ 
ponents. These do not necessarily represent 
the opinion of the independent. But 
they are arguments you may expect to hear, 
again and again, during the forthcoming 
year. . . . 

1. Times have changed, and so should the 
Production Code. Although the Code has 
done an excellent job, our social and cul¬ 
tural life has changed immeasurably during 
the quarter-century since the Code was 
formulated. Therefore the Code should be 
brought up-to-date to conform with the 
analyses into human behavior that the 
American family sees every day in news¬ 
papers, magazines and books, and on tele¬ 
vision. Why should movies lag behind other 
media in this respect? 

(These Code opponents strongly dispute 
the opinion of MPAA executive Roger Al¬ 
bright, who has testified that movies are 
indeed far behind these popular trends as 
expressed in other media, and should be 
‘‘proud” of it.) 

2. If we are to have a Code, let it be 
strictly enforced. Any observant person can 
testify that some “approved” films are lack¬ 
ing in good taste and morality, and de¬ 
signed mainly to exploit wide-spread im¬ 
pulses towards brutality and lust. Also, the 
Advertising Code should be more strongly 
enforced, especially when some producers 
seem to circumvent the moral intent of 
the Code with lascivous and vulgar advertis¬ 
ing. 

3. Treatment of subject matter, and not 
the subject matter per se, should determine 
whether a film is suitable for U.S. audi¬ 
ences. It does make a difference whether the 
subject of adultery is treated by Euripides 
or Walter Winchell. Condemning certain 
subject matter, a priori, is unreasonable and 
would have ruled out much of the great 
literature and art of the world. 

4. Independent producers must have 
power within the MPAA which is com¬ 
mensurate with their new importance in the 
industry. Although the number of inde¬ 
pendent producers has increased many 
fold in recent years, a refusal to grant a 
PCA seal may at present be appealed only 
to the MPAA board of directors, composed 
of the presidents of the major film com¬ 
panies. 

(Otto Preminger says, “A fine court of ap¬ 
peal—my competitors! Is this self-regula¬ 
tion?” And it would appear that this latter 
argument will be the most controversial of 
all. Independents would in effect be saying, 
(as some have already said) that economic 
discrimination against independent product 

is decidedly possible under the present sys¬ 
tem. Both Distributors Corp. of America, 
(“I Am a Camera”) and Ellis Films 
(“Three Forbidden Stories”), both denied 
Seals, have threatened court action, pre- 
sumalily for “restraint of trade.”) 

5. A new administrative setup is needed, 
perhaps modeled after the English industry, 
which relies not on a Code but on the ‘ ‘good 
taste” of a single autonomous industry-ap¬ 
pointed censor. (The British censor in some 
respects is tougher than our own, and has 
banned several U.S. films of violence which 
were okayed by our Code.) 

6. Motion pictures should be classified in 
the English manner, for “adults” and 
“family.” The “adults only” label on a film 
would certainly mean a predictable loss in 
revenue and administration problems; on the 
other hand, it would serve tremendously 
valuable functions. The industry would be 
able to produce more stimulating and con¬ 
troversial themes to better compete with 
television and other media, and exhibitors 
would be able to play more international 
product to relieve the product shortage. 
Meanwhile, an adult label would protect 
children whose parents do not want them 
exposed to certain kinds of experience. 

An important test of the Code’s stability 
will be made some time in December, when 
United Artists will submit a print of “The 
Man With the Golden Arm” for the Seal. 

The Test 

The film stars Frank Sinatra, Eleanor 
Parker, and Kim Novak, was produced and 
directed by Otto Preminger, and adapted 
from a prize-winning novel by Nelson Al- 
gren. It is, coui’se, about a man addicted 
to narcotics and his ultimate rehabilitation. 

This ease is unusual in many respects. For 
one thing, the PCA has already turned down 
the film’s script and if the PCA adheres to 
the letter of the Code (“Neither the illegal 
drug traffic nor drug addiction must ever he 
presented”), it must certainly deny a Seal 
to the completed film. 

Also, United Artists, which had an option 
to withdraw from distribution if the Seal 
were denied, announced before the PCA 
could announce its decision that they would 
go ahead with distribution regardless. United 
Artists president Arthur B. Krim, in fact, 
said he regarded “Arm” as one of the most 
important productions ever handled by his 
company. “We at UA are proud to be as¬ 
sociated with a motion picture of this out¬ 
standing calibre,” Krim said. He voiced his 
confidence that the MPAA would “recognize 
its immense potential for public service and 
grant the film a . . . Seal.” 

Does the film have an “immense poten¬ 
tial for public service?” The issue has been 
hotly debated in the press by Preminger and 
Harry Anslinger, for the past 25 years Com¬ 
missioner of the Federal Bureau of Nar¬ 
cotics, and responsible for the original Code 
provision banning drug films. 

Preminger argues that the film, despite 
the newly-added “happy” ending (in the 
book, the leading character commits suicide), 

Discussing the release program for the contro¬ 
versial “Mon With the Golden Arm,” are (1 to r) 
UA vice-president William J. Heinemon, producer 
Otto Preminger, UA president Arthur B. Krim and 

UA board chairman Robert S. Benjamin. 

“will have a good effect, by dramatizing the 
evils of dope through the medium of enter¬ 
tainment. . . . People do not go out and 
murder after seeing a murder in a movie. 
. . . People who have the psychological need 
for narcotics will not be dissuaded by a 
movie. But we might be able to convince 
others, especially teen-agers.” 

Anslinger, who came under attack from 
Preminger and others when he condemned 
the film, sight unseen, as “100 per cent Holly¬ 
wood,” is opposed to any film demonstration 
of the use of di’ugs. 

Opposes Ending 
When the Code was temporarily amended 

in 1946 to permit some films dealing with 
narcotics to be made, the results were “un¬ 
fortunate,” Anslinger said. Young peopl® 
had their curiosity aroused, found opium 
smokers and started smoking, Anslinger said. 

The Commissioner is particularly opposed 
to the film’s happy ending. “You don’t beat 
it,” he has said. “There’s a tremendous moral 
and physical destruction that takes place 
Avith the use of drugs, and 99 per cent of 
drug addiction cases end in terrible tragedy. 
. . . They wouldn’t show that in a Hollywood 
picture and that’s the only kind of picture 
that could prevent drug addiction.” 

As the matter now stands, it would seem 
that a Seal for “Arm” could be granted 
only if the Code drug provision were actually 
changed. Such a change may have been fore¬ 
shadowed by a statement last Aveek from th« 
Code’s author, Martin J. Quigley. He urged 
that the PCA, “Avithout shadoAV-boxing . . . 
either drop or revise the Code provision or 
proceed to exert the full penalty of violation 
of its agreement Avith its members.” 

Quigley Suggestion 
Quigley then suggested that “The Code 

provision should be carefully re-wintten to 
permit subjects which deal Avith the them# 
of narcotics within the hounds of judgment, 
discretion and a realization of the awfid re- 
sponsihility involved.” (italics mine—R.W.) 

Pew responsible persons Avould disagre# 
Avith such a statement. However, if the Code 
change is made on these grounds, and no 
harmful effects are seen to come from the 
film. Code opponents may find this to be the 
Avedge they are Avaiting for. They Avould be 
able to argue that the principles of “good 
taste” and “treatment, not subject matter” 
have in fact been applied in this amendment. 
Why, they may ask, should not other con¬ 
troversial Code regulations fall under the 
same measure of “good taste” in the future? 
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RKO Budgets $1,300,000 

For “Conqueror” Ballyhoo 
The quickening' pulse of RKO Radio Pic¬ 

tures received another major boost this week 
with the announcement of one of the most 
extensive and imaginative promotional cam¬ 
paigns ever thrown behind a motion pictunv 
A budget of $1,300,000 has been set for 
Howard Hughes “The Conqueror,” with 
plans to utilize the television and radio 
empire of Thomas F. O’Neil, General Tele¬ 
radio president and RKO board chairman. 
National exploitation will spring from the 
Mutual networks 586 radio outlets, its five 
key TV cities and from CBS, NBC and ABC 
television stations. The budget includes pro¬ 
motion through the trade press, Sunday sup¬ 
plements, consumer publications and the fan 
magazine also. 

Foreign Premieres 

The RKO-General Teleradio campaign 
boosting the $6 million John Wayne-Susan 
Hayward color adventure will be built 
around publicity from a twenty-city foreign 
premiere schedule. Openings are already 
l^lanned in London, Paris, Berlin, Rome, 
Copenhagen, Stockholm, Rio, Buenos Aires, 
Mexico City, Ottawa, Hong Kong, Manila, 
Tokyo, Bombay, Sidney and Honolulu. Spec¬ 
tacular color and, in some cities, native dress 
will highlight the fore-running January 
charity oiDenings abroad which will be 
recorded on 16nnn film for TV-showing prior 
to the U.S. bow scheduled for Fcbruarj^ in 
Washington. Radio will get tape recordings 
of the festivities. Mutual plans to have all its 
personnel view the film, aiming through its 
newscastei-s, commentators, women’s pro¬ 
grams, and children’s shows to hit wide 
saturation. 

Royalty tie-ups are expected for the Lon¬ 
don oi)ening, with fashion connections 
planned for Paris and movie colony back¬ 
ing aimed at in Rome. In the four week pe¬ 
riod between the foreign opening and the 
Washington premiere, the campaign will hit 
its i)oak period. However, radio and TV 
exploitation has begun already, and will be 

Edmund Grainger, independent producer of "The 
Treasure of Pancho Villa" and "Great Day in the 
Morning," both in Superscope-Technicolor for RKO 

release, is interviewed by the trade press. 

culminated with the showing of the overseas 
films and extensive use of film trailers during 
the last eight days of the campaign. Terry 
Turner of General Teleradio, who is co-ordi¬ 
nating the campaign with RKO and Mutual, 
emphasized that the overseas promotional 
film will have to sell itself to get airing. Gen¬ 
eral Teleradio has already contracted with 
the networks for the final trailer push. 

Labeled as RKO Radio’s 1956 blockbuster, 
“The Conqueror” was filmed in Utah under 
the direction of Dick Powell. Turner said 
that it was an ideal picture for an overseas 
premiere set-up, since unlike “Oklahoma” 
and “Guys and Dolls” it is more than a 
strictly American story. RKO sees a esti¬ 
mated ten million dollar gross. 

1800 Para Shorts To TV; 

Deal Awaits SEC Okay 
The sale of 1,800 Paramount shorts made 

prior to 1950 to Minot TV, Inc. is expected 
to be announced this week. The short sub¬ 
ject deal is closed and is awaiting SEC 
ap])roval of the Minot financing scheme in¬ 
volving more than three and a half million 
dollars. It is said to be the largest single 
film-TV transaction made to date. Several 
overtures have been reportedly made to 
Minot and its president Charles Amory, in¬ 
cluding an interest in the shorts shown by 
the newly-organized Dumont Broadcasting 
Co., of which Paramount reportedly has a 
substantial interest. 

Two hundred “Poi)eye” cartoons were 
originally part of the deal, but since no 
agreement could be made with Hearst’s King 
Features, the Hearst-owned strip will most 
likely be part of a supplementai'V" deal, in¬ 
formed sources revealed. 

Representing Minot in the deal was Al¬ 
fred W. Schwalberg, president of Artists- 
Produeers Associates, Inc., and formerly 
president of Paramount Film Distributing 
Corp. Financial sources have pointed out 
Robert R. Young as Minot’s major backer. 

Dividends 

The Board of Directors of Paramount 
Pictures this week voted a quarterly divi¬ 
dend of $.50 ])cr share on common stock 
payable Dee. 15 to holders of record Dee. 1. 

Directors of Loew’s Inc. have declared a 
dividend on the common stock of 25 cents per 
share, payable Dec. 23 to stockholders of 
record on Dec. 6. 

Republic Pictures has declared a five per¬ 
cent common stock dividend payable Jan. 3 
to holders of record on Dec. 7. 

A quarterly cash dividend of $.40 per 
share on the outstanding Common Stock of 
20th-Fox has been declared payable Dec. 24 
to stockholders of record on Dec. 9. 

INTERVIEWS 
“An era of super-.spectacular motion pic¬ 

tures” was predicted by the producer of 
“Oklahoma,” Arthur Ilornblow, Jr. The vet¬ 
eran producer saw television taking over the 
“grind entertainment,” which the film in¬ 
dustry moving into the heart of ‘show busi¬ 
ness.’’ 

Hornblow believed that “Oklahoma” rep¬ 
resented “something more nearly the theatre” 
than anything previously put on the screen. 
Proof of the coming age lies both in the will¬ 
ingness of movie patrons to pay road show 
prices, and in their reaction to the Rodgers- 
Hammerstein musical’s debut in Todd-AO, 
Hornblow said. 

Hornblow also admonished Hollywood to 
either enter international film festivals in the 
proper manner or stay out entirely. Labeling 
“Blackboard Jungle” as a poor choice for 
the Venice Film Festival, the producer de¬ 
fended Ambassador Clare Luce for express¬ 
ing her dissenting opinion on the film, Mrs. 
Luce reportedly used unofficial iDressux-e at 
the time to prevent the film from playing at 
the festival in Italy. Hornblow saw the 
choice of “Jungle” as a result of an unclear 
view of what role the State Dept, would take 
in relation to the U.S. film industry at 
festivals abroad. He called for policies that 
would revitalize “limp” festivals, pointing 
to the Venice exposition as an example. 

Otto Preminger, independent producer of 
the forthcoming “Man with the Golden Arm” 
strenuously urged a reduction of film dis¬ 
tribution charges from the customary 30 and 
25 percent to 10 jjercent. “Only 11 cents on 
the dollar reaches me,” the veteran producer- 
director added, and it takes a two million 
dollar gross for a independent producer to 
break even on a one million dollar picture. 
He noted that the distributor in this case 
would gross $600,000 minimum, and “every¬ 
body knows they can do it for less.” 

Preminger also called for greater sophis¬ 
tication in movie advertising to keejx up with 
great advances made in the field by television 
and radio. He said that he has kept his pro¬ 
ductions free from low-grade promotion, hon¬ 
oring what he felt was the public’s “in¬ 
stinct for the truth.” Preminger’s con¬ 
troversial film on drug addiction will soon 
be released by United Artists (see page 11)- 

^ 

Edmund Grainger has revealed that he is 
shooting his films in polychrome to make 
them adaptable “to the color TV that will be 
with us in a few years to come.” The inde¬ 
pendent producer noted also that the broad- 
screen is more adaptable to tinted film. 
Grainger is planning three iDictures in the 
coming year and four more for RKO in the 
next three years. “The Treasure of Pancho 
Villa” is currently top grosser for RKO. 

Technicolor Ups Price 
Technicolor announced this week that due 

to increased costs of labor resulting from 
recent labor negotiations, it would be neces¬ 
sary to increase prices for 16nim and 35mm 
dye transfer release prints per foot and 
to increase some other prices. Simultaneous- 
l.y. Technicolor announced a reduction in the 
price of 35mm dye transfer answer prints 
from 97^ to 65< per foot. 
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Cecil B. DeMille's Technicolor-VistaVision production of "The Ten Commandments" stars Charlton 
Heston as Moses and is set for release next year. 

Paramount Quality Maintenance 
Pledged For First AII-VV Season 

According to its distribution blueprint for 
the coining year, Paramount Pictures will 
release in 1956 approximately the same num¬ 
ber of features it supplied this year—some 
20—while maintaining, or even bettering, its 
1955 record for outstanding quality of 
product. An estimated 80 percent or more 
of the total pictures to be released will be 
in Technicolor, the studio reports, and it 
wull be the first 100 percent VistaVision year 
for the company. 

Among the Paramount pictures antici¬ 
pated are two that should represent mile¬ 
stones in motion picture-making. They are 
Cecil B. DeMille’s production of “The Ten 
Commandments, ’ ’ with Charlton Heston in 
the pivotal role of Moses, and Ponti-De- 
Laurentiis ’ filmization of Leo Tolstoy’s im¬ 
mortal novel, “War and Peace,” with an 
all-star cast headed by Audrey Hepburn, 
Henry Fonda and Mel Ferrer. 

A breakdown by classification of the 1956 
Paramount product thus far scheduled shows 
that exhibitors will be offered at least five 
comedies-with-music, three adventure-dramas, 
two romantic comedies, two mystery-dramas, 
one comedy-drama, one musical adventure- 
romance and one mystery-comedy, in addi¬ 
tion to the above-mentioned two epics. 

Leading off in the new year will be two 
Hal Wallis productions; “Artists and 
Models,” comedy-with-music in Technicolor, 
starring Dean Martin and Jerry Lewis, and 
‘ ‘ The Rose Tattoo, ’ ’ comedy-drama contend¬ 
er for Academy Award nominations, starring 
Burt Lancaster and Italy’s famous Anna 
Magnani. 

Following these, but not necessarily in 
the order named, will be Danny Kaye’s 

medieval comedy-with-music, ‘ ‘ The Court 
Jester,” in Technicolor, with Glynis Johns 
and Angela Lansbury; Rudolf Frind’s musi¬ 
cal adventure-romance, “The Vagabond 
King,” in Technicolor, starring Kathryn 
Grayson and screen newcomer Oreste; Alfred 
Hitchcock’s whimsical mystery-comedy, 
“The Trouble With Harry,” in Technicolor, 
top-billing Edmund Gwenn, John Forsythe 
and Shirley MacLaine, and Michael Curtiz’s 
mystery-drama, ‘ ‘ The Scarlet Hour, ’ ’ intro¬ 
ducing sultry Carole Ohmart in the lead role. 

As the year progresses, additional Para¬ 
mount films will include the big Technicolor 
comedy-with-music, ‘ ‘ Anything Goes, ’ ’ star¬ 
ring Bing Crosby, Donald O’Connor, Jean- 
maire and Mitzi Gaynor; Ferlberg-Seaton’s 
robust adventure-drama, ‘ ‘ The Proud and 
Profane,” with the names of William Hold¬ 
en and Deborah Kerr for the marquees; 
‘ ‘ The Birds and the Bees, ’ ’ Technicolor 
comedy-with-music in which TV funster 
George Gobel makes his film debut co-star- 
ring with Mitzi Gaynor and Dean Martin- 
Jerry Lewis’ comedy-with-music about the 
West, ‘ ‘ Pardners, ’ ’ in Technicolor. 

Also, Edward Dmytryk’s Technicolor ad¬ 
venture-drama, ‘ ‘ The Mountain, ’ ’ starring 
Spencer Tracy, Robert Wagner and Claire 
Trevor; Alfred Hitchcock’s mystery-drama 
in Technicolor, ‘ ‘ The Man Who Knew Too 
Much,” starring James Stewart and Doris 
Day; Panama-Frank’s Technicolor romantic- 
comedy starring Bob Hope, ‘ ‘ That Certain 
Feeling ’ ’; Hal Wallis ’ ‘ ‘ The Rainmaker, ’ ’ 
a romantic-comedy starring William Holden, 
and “To Time a Land,” Technicolor ad¬ 
venture-drama top-billing Marlon Brando. 

Dean Martin and Jerry Lewis in "Artists and 
Models," Technicolor-VistaVision. 

William Holden and Deborah Kerr in Perlberg-Sea- 
ton's "The Proud and the Profane," VistaVision. 

Anna Magnani and Burt Lancaster in Hal Wallis's 
"The Rose Tattoo," VistaVision. 

Bing Crosby and Jeanmaire in "Anything Goes," 
Technicolor-VistaVision. 

Danny Kaye (right) in "The Court Jester," Tech¬ 
nicolor-VistaVision. 

James Stewart in Alfred Hitchcock's "The Man 
Who Knew Too Much," Technicolor-VistaVision. 
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eOLlYWOOD 
...on fhe wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

Valerie French, who makes her Holly¬ 
wood film debut in “Bubal,” Columbia’s 
CinemaScope-Technicolor outdoor drama, 
which stars Glenn Ford, has been assigned 
the femme lead in “The Secret of Treasure 
Mountain,” which Wallace MacDonald will 
produce with Seymour Friedman directing. 
The film rolls Decu 5. Miss French will play 
an English girl whose father is a remittance 
man living in the American West. She will 
have three leading men, all whom are trying 
to solve the secret of a lost gold mine. 

¥ * 

Edmond O’Brien rejwrts to M-G-M to 
co-star in ”The Rack.” Jaguar Produc¬ 
tions, headed by Alan Ladd, has started 
negotiations with O’Brien for two addi¬ 
tional pictures to be made during the next 
18 months. In “A Ciy In The Night,” 
O’Brien co-staiTed with Natalie Wood and 
Brian Donlevy. Frank Tuttle directed the 
picture, which will be released by Warner 
Brothers. It is a Jaguar Production. . . . 
Philip Tonge has been signed for featured 
role in “Pardners,” the Jeriy Lewis and 
Dean Martin starrer, at Paramount. He 
plays a footman in the film. 

^ ^ 

Jose Ferrer was signed by U-I to star in 
and direct the studio’s forthcoming top 
budget production, “The Great Man, ’ ’ based 
on A1 Morgan’s best selling novel. Aaron 
Rosenberg will product the film, which will 
go before the cameras next spring. Ferrer 
directed and starred in ‘‘The Shrike” at 
U-I. . . . Pepe Jose Chavez Trowe, leading 
Mexican comedian, has been signed for a 
topline role in Russ Field’s ‘‘Run for the 
Sun,” now being filmed in Guernavaca in 
color and SuperScope for United Artists 
release. Trowe plays Richard Widmark’s 
fishing village sidekick in the adventure 
drama, which Roy Boulting is directing in 
its entirety in Mexico. Trevor Howard and 
Jane Greer co-star with Widmark. Harry 
Tatelman produces for Executive Producer 

Ginger Rogers "came home" to RKO Studios to 

begin preparations for her forthcoming movie, 
"The First Traveling Saleslady," which Arthur 
Lubin Prods, will film starting Jan. 4. The comedy 
drama will mark Miss Rogers' first appearance 

under the RKO banner in almost nine years. She 
made the famous Astaire-Rogers musicals at 

that studio. 

Robert Waterfield. 
* * » 

Walter Wanger is producing “Mother- 
Sir!,” a comedy of occupied Japan, starring 
Joan Bennett, Gary Merrill and Shirley 
Yamaguchi with Edward Brends directing 
for Allied Artists release. Richard Cahoon, 
president of the American Cinema Editors, 
has been signed to edit the film. . . . “The 
First Ti'aveling Saleslady,” a comedy 
drama staring Ginger Rogers, will be pro¬ 
duced by Arthur Lubin Production, Inc. for 
world-wide distribution by RKO, it was an¬ 
nounced by Charles L. Glett, executive vice- 
president of studio. The film will be made iu 
Technicolor and SuperScope in Januaiy. 
Lubin will produce and direct from Stephen 
Longstreet’s story, which deals with a sales¬ 
woman, who in 1890 travels across the coun¬ 
try wielding the cudgel for women’s rights 
while selling such assorted commodities as 
corsets and barbed wire. 

« « « 

Pine-Thomas-Shane has “Nightmare,” its 
first feature for United Artists release, 
which stars Edward G. Robinson, before the 
cameras. Maxwell Shane is directing. . . . 
Nicky Blair signed for a key role in 
“Screaming Eagles” for Bischoff-Diamond 
Productions. Film is being directed by 
Charles Haas for Allied Artists release. . . . 
Don Porter, who co-stars opposite Eve 
Arden in Warner Brothers’ “Our Miss 
Brooks,” is setting up his own independent 
production company. . . . Cleo Moore will 
co-star with Hugo Haas in Haas’ next fea¬ 
ture, “Hit and Run,” which will be pro¬ 
duced and directed by Haas. 

* * * 

Edward Dmytiyk has been signed by Para¬ 
mount to a multiple picture deal as pro¬ 
ducer-director extending over a period of 
years. He is cuiTently producing and direct¬ 
ing “The Mountain,” in VistaVision, 
starring Spencer Tracy and Robert Wagner. 
. . . Humphrey Bogart will play the heroic 
commander of an Allied convoy in “The 
Good Shepherd,” at Columbia. The picturi- 
zation of the C. S. Forester novel is sched¬ 
uled to go before the cameras next May as a 
Jerry Wald production with Ranald Mac- 
Dougall directing from a screen play writ¬ 
ten by himself. 

* « 

Barry Fitzgerald joined the cast of 
M-G-M’s “The Catered Affair” which is 
being produced by Sam Zimbalist with Rich¬ 
ard Brooks directing. . . . Screencraft En¬ 
terprises opened an office in Portland, 
Oregon to serve the Pacific Northwest, 
Screencraft heads Art Jacobs and Dick 
Cunha announced. . . . Formation of the 
Manson Distributing Company for national 
distribution of feature motion picture was 
announced by Edmund Goldman and Paul 
Schriebman. Initial venture of the new film 
will be the national distribution of “The 
House of Ricordi,” a Technicolor musical 
spectacle filmed in Italy and featuring the 
music of famed composers, Rossini, Doni¬ 
zetti, Verdi, Puccini and Bellini. Marta 

(Continued on page 16) 

Pay Increases 

Wanted By SAG 
Reflecting increased production of tele¬ 

vision motion pictures, the Screen Actors 
Giiild reported at its annual meeting in 
Hollywood this week that during the year, 
the organization has experienced the great¬ 
est increase in membership in its history. 

Also discussed were forthcoming collec¬ 
tive bargaining negotiations with the major 
producers covering players in theatrical 
films and the effect of the five-day week on 
actors. John L. Dales, national executive 
secretary, said that despite the adoption of 
the five-day week by the motion picture 
studios, the Guild will demand substantial 
increases in all salary minimums, in the 
negotiations that are scheduled to start 
early in January. 

The Guild Treasurer’s report, delivered 
by George Chandler, showed that the na¬ 
tional paid-up membership of the Guild in¬ 
creased from 8,370 as of October 31, 1954, 
to 9,832 on the same date this year. In 1951, 
the membership was 7,300. 

Pidgeon Presides 

Guild President Walter Pidgeon presided 
at the meeting of stars, character actors and 
bit players who jammed the Academy The¬ 
atre, 9038 Melrose Avenue. 

Pat Somerest, assistant executive secre¬ 
tary, discussed anti-labor legislation and 
warned that new attempts will be made to 
prohibit union or guild security clauses in 
collective bargaining contracts. This, he 
said, would threaten the very existence of 
the Guild. 

Treasurer George Chandler’s report also 
showed that during the year (1) the Guild 
added $56,501 to its surplus, bringing its 
total surplus to $732,550, and (2) the Guild 
staff collected in claims against producers 
the sum of $140,368.74, with 1,150 persons 
involved in these claims. 

Installed in office for one year along with 
Pidgeon and Chandler were Leon Ames, 
first vice-president; Dana Andrews, second 
vice-president; William Lundigan, third 
vice-president; Paul Harvey, recording sec¬ 
retary. 

Producer Viiicent M. Fennelly (left) receives two 
visitors, Allied Artists exec producer Walter Mir- 
isch (center) and producer Walter Wanger, on his 

"Crime In The Streets" set at the Goldwyn Stu¬ 
dio. The film stars James Whitmore. 
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No TV For SPG 
Hollywood.—After careful consideration, 

the Screen Producers Guild has decided not 
to enter the television field at this time. The 
organization “feels that its prestige would 
be seriously damaged were it to conform to 
the standards and practices generally in use 
today,” according to SPG president Samuel 
G. Engel. “. . . until the TV industry can 
afford higher budgets ... it would be im¬ 
prudent, as it would be impractical, for the 
Guild to enter the TV field,” Engel said. 
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HOLLYWOOD. 
(Continued from page 14) 

Inside Production 

Want To 'Beat The Formula/’ 

Say Producers Kubrick, Harris 
By Richard Bernstein 

American Cinema Editors president Richard Gaboon (center) with winners of the ACE's second 
annual Critics' Award for the best editing of 1955. L to R: Ellsworth Hoagland (for Paramount's "The 
Country Girl'); Bernard Burton, Sameul B. Beetley and Roland Gross (for "Four Star Playhouse."). 
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Toren, Micheline Prelle, Daniele Delorme, 
Mario Del Monaco and Renata Tebaldi star 
in the feature. 

Warner Brothers announced that Clint 
Walker will plaj^ the title role in their fea¬ 
ture film, “The Story of Sam Houston,” 
which will be made from a screen play by 
John Twist. No producer or director has 
been set. . . . Hal Wallis announced that he 
has signed William Holden for the title 
role in the screen version of ‘‘The Rain¬ 
maker,” the film version of the Broadway 
hit, which he will make for Paramount re¬ 
lease. The film will roll in late Januaiy. . . . 
Ray Milland has signed Francis Lederer 
for a top featured role in “Lisbon,” Re-' 
public production, which Milland is pro- 
diacing, directing and co-staring in with 
Maureen O’Hara and Claixde Rains. . . . 

j Other news from Paramount heralds the 
signing of Alan Ladd for the star role in 
“The Sons of Katie Elder,” a story of the 

I Texas plains at the turn of the century. 
I The film will be produced by Samuel J. 

, Briskin with John Sturges directing. 

Roger Gorman will direct ARC’s “Okla¬ 
homa Woman,” which will be produced by 

1 James H. Nicholson and Gorman. Richard 
j Denning and Gathy Downs co-star in the 
I feature, which rolls Dec. 6. . . . “Man 

Betrayed,” for RKO release, is rolling in 
London. A Todon Production, the film stars 
Richard Basehart, Mary Murphy and G on- 
stance GummingSi. Tony Owen is executive 

: producer with Alec G. Snowden producing, 
and Joseph Walton directing. 

Julian Blaustein and Daniel Taradash 
are huddling on their next Phoenix Produc¬ 
tion for Columbia release, “Guard of 
Honor,” based on the Pulitzer Prize win¬ 
ning novel by James Gould Cozzens. “Bell, 
Book and Candle” will be the company’s 
third film. Richard Murphy will write the 
screen play and direct “Guard of Honor” 
for Phoenix. . . . Columbia also announced 
that Arlene Dahl will play the femme lead 
in “Portrait in Smoke,” to be made in 
London and Paris. Over at 20th Century- 
Fox, Richard Bui'ton was signed to star in 
“The Sixth of June,” World War II film in 

: CinemaScope, which Heni-y Koster will 
direct. 

KUBRICK & HARRIS 

“We’re no dreamers,” declared the Mr. 
H of the newly formed producer-writer 
team of Hairis-Kubrick Productions, in a 
joint interview with his colleague, director 
Stanley Kubrick. “But we feel there is room 
for well-made productions, and we plan 
only ‘A’ productions that exhibitors will be 
happy to buy,” producer James B. Hands 
added. Harris and Kubrick are combining 
their talents on their initial production, “Bed 
of Fear,” based on a Lionel Smith novel, 
“Clean Break,” published by E. P. Dutton. 

Enthusiastic about their first property, 
they feel that its solid cast up and down 
the line will insure it as a top film bet. 
“Bed of Fear” spins the tale of a two million 
dollar robbery at a race track. With a cast 
including Sterling Hayden, Coleen Gray, Jay 
C. Flippen, Marie Windsor, Ted de Corsia, 
Elisha Cook and Jay Adler, the H-K team 
feels “Bed” makes every character stand 
out. “Production values show up when you 
can create a consistent and believable atmos¬ 
phere,” Kubrick commented. 

Both Harris and Kubrick have had ex¬ 
perience in the movie field prior to their 

association. Kubrick has under his belt the 
much-spoken-of feature, “E'ear and Desire” 
with Frank Silvera and the debuting Vir¬ 
ginia Leith; “Killer’s Kiss” with Jamie Smith 
and Irene Kane, which he wrote, directed, 
produced, filmed and edited; and two RKO 
shorts, “Day of the Fight” and “Flying 
Padre.” Harris formerly gained distribution 
background with Realart and is also the 
secretary-treasurer of Flamingo Films. 

“Bed of Fear” was shot partly on location 
at Bay Meadows race track. The Kubrick 
screenplay will have additional dialogue by 
Jim Thompson and art direction by the 
director’s wife, Ruth Sobotka Kubrick. Ku¬ 
brick feels that photography background, (“I 
started all this by working with a camera 
for Look,”) really aids a director in his 
work. “The more you know about photog¬ 
raphy and editing, the more you can get out 
of any scene.” 

Wonf Name Writers 

Harris commented that his outfit is in a 
position to buy top-run story material by 
name authors. “We don’t want to make pic¬ 
tures just for the sake of making them. 
We’ll make those that should be made, the 
ones that must be good once they reach 
the screen.” The philosophy behind the youth¬ 
ful Harris-Kubrick production company is 
that a film has to have something to sell. 
“If it does, ‘word of mouth’ excitement 
builds up even before the picture is released,” 
Harris said, “but to sell a film today, a really 
sharp and intelligent campaign is needed.” 

Kubrick summed up his point of view with 
the policy that “we want films with visual 
appeal, lots of scope and sweep and a story 
that keeps the audience interested all the 
way.” In order to “beat the formula,” new 
ideas are needed, the team feels. Part of this 
attitude is represented by one of the neatest 
olf-beat casting operations in many a day. 
Playing the chess-player wrestler in the race 
track feature will be Kola Kwariani, a well- 
known boardman-matman in his own right. 

“The independent producer has come of 
age,” Harris opined, “and available to him 
is a wealth of top stories, new ideas and 
new techniques for his exploitation.” Both 
young executives agreed that this in itself 
was one of the healthiest development in 
recent Hollywood histoiy. 



REGIONE WS 
ALBANY 

Governor Harriinan, who was made an 
honorary member of the Albany Variety 
Club, Tent #9, along’ with Jacob K. Javits, 
Arthur Levitt, George M. Bragalini, Carmine 
DeSa])io and other top echelonei’s, wrote to 
chief barker Harold Gabrilove that he Avas 
“proud’’ of the designation. . . . Motion pic¬ 
ture previews Avill be included in the social 
events Variety is planning for the Avinter 
season, according to 1st asst, chief barker 
LeAvis A. Sumberg. 

ATLANTA 
Carroll Ogburg transferred from Warner’s 

JacksoiiAulle, Fla. office to the Atlanta office 
as mgr. . . . W. R. and Allen G. Leach start¬ 
ed Avork on their neAV ozoner for Negro 
patrons at Riviera Beach, Fla. It Avill be 
equipped by National Theatre Supply, Avho 
are also supplying the neAv Blossom at Or¬ 
lando, Fla. ... A neAV concession building 
is under Ava^^ at Louis Worthingham’s Auto- 
Movies #1, Bessemer, Ala. . . . Pal Amuse. 
Co. is readying its Pal Theatre, Louis\ulle, 
Ga. for opening. House Avas destroyed by fire 
sometime ago. . . . Announcement by Bill 
Cumbaa, gen. mgr. of MCM Theas. that the 
Lake Theatre, Tavares, Fla., Avould close, 
spurred 19 organizations in the toAvn to get 
together on plans to keep it open. 

Lester Persall, mgr. of the Tarpon Thea¬ 
tre, Tarpon Springs, Fla., transferred to the 
Midway Dx*ive-In, replacing Charlie Thomp¬ 
son, who went to the Silver Moon, Lakeland. 
Paul Lycan, operator of the Tarpon Springs 
Theatre, is now mgr. of that house. . . . 
Betty Landers resigned as secy, to Allied 
Artists prexy, Arthur C. Bromberg, to go 
AAuth United Artists. . . . J. L. Staton, M-G-M 
sales rep., recuperating at home from surg- 
ei-y; Otto Gross of Bailey Theas. conva¬ 
lescing at Georgia Baptist Hospital.. . . . 
Mrs. Stella Poulnot (Republic), pres, of the 
Atlanta, WOMPI, entered Piedmont Hos¬ 
pital for surgery. Recent neAV WOMPI 
members are Eloise Reed of Bailey Theas. 
and Doris Brooks, asst, booker at Paramount. 

Bailey Theas. are building- a neAV Negro 
patronage drive-in at Fort Lauderdale, Fla. 
... At gTand opening of J. W. English Ents. 
new Palms Theatre, Homestead, Fla., Variety 

chief barker George C. Hoover and Mayor 
H. W. Thompson Avere speakers. . . . Mrs. 
Willingham Wood, owner of the Strand, 
Washington, Ga. for oA-er 20 years, passed 
aAva.y. . . . NoAvly incorporated driAm-ins: 
Jet at Montgomery, Ala.; Skyview, Birming¬ 
ham, Ala., and Starlite, Chatsworth, Ga. . . . 
Lyric. Theatre, Prattsville, Ala., resumed full- 
AA’cek operation Avith a neAV seating plan 
Avhich alloAVS more room betAveen roAvs and 
staggering of seats. 

James Vogeding of Elizabeth, W. Va., 
took over the Florida Theatre, Daytona 
Beach, from Mr. & Mi's. J. G. Millirons. . . . 
J. H. (Tommy) Thompson, pres, of Mar¬ 
tin & Thompson Theas. and of Theatre 
Owners of Ga., Avas appointed state ehmn. 
of the 1955 Safe Driving Day campaign by 
Gov. Marvin Griffin. . . . Dixie Theatre, 
ByrdstoAAUi, Tenn., closed since 1954, was 
reopened by its neAv owner, P. R. Cooper. 
. . . Hi-Way 21 DiWe-In, Savannah, Ga., 
Avill run only one change until summer. 

BOSTON 
Norman Glas.sman entered the drive-in field 

Avith purchase of the LoAvell from Richard 
Edwards, plus 16 acres of adjoining land 
for enlargement of the project from 400-car 
capacity to 1,000 cars. There Avill be a neAv 
concession building, nOAV booth equipment 
and new ramps, exits and entrances. Glass- 
man plans to develop other ozoners in the 
area. . . . Bob Silverman, Avho Avas in the 
publicity dept, at the Metropolitan, Para¬ 
mount and Fenway theatres, was upped to 
asst. mgr. at the Metropolitan, Avhere he is 
working with mgr. Max Nay or. . . . Raphael 
Sandlow took a lease on the Colony Theatre, 
Lynn, and opened it Thanksgiving Day Avith 
a CinemaScope installation, new wide screen 
and second-i-un policy. 

Starting Dec. 11, Affiliated Theas. will 
handle buying and booking for the Universi¬ 
ty Theatre, Cambridge, managed by Nick 
Lavidor. There will be no change in policy. 
. . . “Guys and Dolls” set a new record at 
the Astor for attendance and gross receipts. 
. . . John Voudoukis, who recently leased 
the Ritz Theatre, Gorham, N. H., and re¬ 
named it the Gorham, Avas in town visiting 
Avith Eddie Comi of Mass. Theatre Equip. 
Co., Avhich installed the new Centuiy booth 

Harry Browning, New England Theatres v.p. (cen¬ 
ter), greets Liberace and his brother George on 
arrival in Boston for personal appearances in con¬ 
junction with the opening of Liberace's first star¬ 
ring picture for Warner Bros., "Sincerely Yours." 

equi]mient. The house reoiiened Avith new 
seats, CinemaScope equipment and stereo¬ 
phonic sound. . . . NeAvsreel photogTapher 
Richard W. Sears, 74, Avho had been with 
Pathe and later Avith Universal, pa.ssed away. 

Fed. Dist. Court Judge McCarthy filed a 
Memorandum denying Filmakers’ motion to 
quash service of process and dismiss the ac¬ 
tion brought by Federal Film Co. and Albert 
SAverdlove. Plaintiffs seek to compel Filmak¬ 
ers to turn over for exclusive distribution in 
New Eng., under their franchise agreement, 
“The Bold And The Brave” and three future 
releases. . . . Dave Levin, mgr. of the RKO 
Albee, Providence, R. 1., who A\’as trans¬ 
ferred to city mgr. of Grand Rapids, is re¬ 
placed at the Albee by Philip Neinirow, 
transfeired from the Chester, N. Y. C. . . . 
John Beriy, mgr. of the Gorham Theatre, 
Framingham, is receiA-ing congratulations on 
arrival of a son, his first child. Another . 
proud new daddy is Stan Davis, RKO sales¬ 
man. ... A Paramount feature, short or 
newsreel each week in each theatre in New 
Eng. is the goal of bookers and salesman at 
the Boston exchange during the Nov. 27- 
Dec. 24 drive, with cash prizes as rewai’ds. 

BUFFALO 
Council President Elmer F. Lux was j 

elected chief barker of Variety Tent No. 7 
for the third time, having sei-ved in 1946 
and 1950. Other new officers are Harold 
Bennett of National Screen, 1st asst.; George 
H. Mackenna of Basil’s Lafayette, 2nd asst.; 
V. Spencer Balser, Basil theatres’ booker, 
property master, and Manford Pickrell of 
Eastern Theatre Supply, dough guy. 

William J. Dipson became pres, of the 
Dipson Theatrical Ents. of Batavia, replac¬ 
ing his father, Nikitas Dipson, aaJio hoav is 
board chairman. . . . Murray Whiteman, past 
chief barker of Variety Tent 7, is back in 
toAvn from Florida, Avhere he recuperated 
from a slight heart attack. . . . “This Is 
Cinerama,” noAV in its ninth month at the 
Teck Theatre, “vindicates the confidence 
placed in We.storn N. Y. and the Eastern 

Alfred E. Daff, exec. v.p. of Universal; Edward Muhl, in charge of production, and Jack Diamond 
are seen seated with newspaper representatives at opening ceremonies for the new U-I Talent 
Workshop building, designed exclusively for the training of young motion picture aspirants. Among 

the guests shown here are Louella O. Parsons of the Hearst papers, Teddy Barnes of INS, and 
Tom Prior, Times movie writer. 
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Tuesday 

Night 

in New York, 

a first preview 

audience hailed 

Columbia’s 

successor to 

"From Here 

to Eternity”... 

WILLIAM HOLDEN 

with 

KIM NOVAK 
BETTY FIELD • SUSAN STRASBERG • CLIFF ROBERTSON 

and co-starring 

ROSALIND RUSSELL 
AS ROSEMARY 

Screen play by Based upon the play "Picnic” by Produced on the stage by 

DANIEL TARADASH • WILLIAM INGE • THEATRE GUILD, Inc. and JOSHUA LOGAN 
or“Frrm*Her*e To^^Eternity") Produced by FRED KOHLMAR • Directed by JOSHUA LOGAN 

Color by 

TECHNICOLOR 



20th-Fox's new 55ram CinemaScope process is introduced at the Oriental Theatre, Chicago, to lead¬ 
ing exhibitors and the press with scenes from Rodgers & Hammerstein's "Carousel" and narration 
by Darryl F. Zanuck, Fox production chief. Shown (1 to r): Richard Beck, managing director of the 

Oriental; William Holden, B&K Theatres; Sylvan Goldfinger, Telemanagement Corp.; Alex Halperin, 
Stanley-Warner dist. mgr. 

BUFFALO (cont'd.) 
Oiitttrio area by Ciiiei-aiiia executives,” ac- 
cordiiio- to Sam Pearlmau, nortlieasterii div. 
mo-r. 

Pb’ank E. Saviola, Paramount salesman, 
has become a member of the company’s “100 
Per Cent Club,” the highest honor for year¬ 
long achievement by the sales force. . . . The 
two Buffalo newsi)ap('rs were unusually lib¬ 
eral in boosting COlMPO’s Audiema' Awards 
Poll. The Evening Xews published the entire 
ballot the day befoi-e start of the voting; 
the Courier-Exi)re.ss used a layout of the 
nominated stars daily, a week in advance. 
. . . George H. Mackenna, gen. mgr. of 
Basil’s Lafayette, Arthur Krolick aiid 
Charles B. Taylor, all members of committee 
woi'king for election of Tommy Ryan to a 
directorshi]) in the Auto Ch;b, which Tommy 
won. 

CHARLOTTE 
Remodeling ])rogranis -were launched at 

the \ i.sulite and Plaza theatres in Charlotte. 
The Visulite will install CinemaScope, do 
ov('r the lobby, put in new rugs, recondition 
the seats and paint the marquee, while the 
Plaza’s lobby and front will receive a paint 
,iob pre])aratory to oijening of “Guys and 
Dolls” on Dec. 23. . . . Roy Champion, owner 
of the Champion Theatre, Wilson, N. C., has 
acquired the Pines Theatre at Pinetops, N. C. 
. . . Pauline and A ernon Holder, owners of 
the Sky Vue Drive-In, Rocky Alount, N. C., 
have a new baby girl. 

The annual convention of Theatre Owners 
of V. & S. Car., originally scheduled for 
Xov. 12-14, at the Hotel Alarott, has been 
imstponed to Jan. 29-31 at the Charlotte 
Hotel. Mrs. Pauline Griffeth, the unit’s exec, 
secy., is mourning the death of her husband, 
AValter. . . . The local Variety Club honored 
Dr. Robert Smith, eye doctor, who has 
worked with its eye clinic in ])roviding 
examination and treatment for underi^rivi- 
leged children, at its recent installation 
banquet at the Hotel Charlotte. Taking office 
as chief barker was J. Francis White; as 
assists., J. R. Polston and Charlie Trexler; 
dough guy, Johnny Vickers; i^roperty mas¬ 
ter, Bob Simril. 

Theatrical Ents., headed by J. T. Randle- 
man, J. P. Kennedy, Jr. and Lucy Sullivan, 
all of Charlotte, filed certificate of incorpora¬ 
tion to open theatres in the state. . . . Walter 
H. Peake, Jr., formerly with IVilby-Kincey, 
was added to the booking dept, of M-G-M. 
. . . James Mayo Burton, Jr. of Mcm])his, 
Tenn., now with local RKO booking dept. 
. . . Consolidated Theatres is sponsoring a 
bowling team, recently organized by the 
girls of that company. Alex White, son of 
J. Francis lute, has joined the booking 
de])t. of Con.solidated. 

For Sole 

ELSMERE THEATRE 
SEATING CAPACITY 1552 

AND COMMERCIAL BUILDING 
CROTONA PARKWAY 
AND ELSMERE PLACE 

BRONX, N. Y. 

Apply 

Harry M. Bernstein 
1540 BROADWAY, NEW YORK CITY 

JUdson 6-4400 

CHICAGO 
Alliance Circuit reports much interest in 

the Audience Awards Poll in the 50 towns 
where they have theatres. . . . Selma Unger 
was named mgr. of Dickinson’s Belasco The¬ 
atre, Quincy. . . . Thomas E. Maddock Co., 
s])ecialists in theatre carpeting, re])ort com¬ 
pletion of special design carpeting by Bige¬ 
low Hartford for the Essaness Woods Thea¬ 
tre. . . . L. E. Cooley is retiidng as mgr. of 
the western offices of Raytone Screen Corjn 
. . . Dennis Williams retired as v.p. of EBP 
Films, Wilmette, and is now living in 
Berkeley, Calif. . . . Gabe Favoino, Variety’s 
Chicago film editor, is passing out cigars on 
the arrival of a son named Mark. . . . Sam 
Soible, 62, veteran B&K theatre mgr., died. 

CLEVELAND 
The East Side Drive-In on Korthfiedd Rd. 

has installed electric in-car heaters to ])ermit 
the ozoner to remain open all winter. . . . 
Payne Theatre in Payne, 0. reopened this 
month after being closed for six months. . . . 
There' has been a change of ownershi]) in the 
Scott Theatre, Archbald, 0., which is still 
running under the Scott name but a new 
name is contemplated. ... A si:»ecial screen¬ 
ing of “Good Morning Miss Dove” was held 
at the Hippodrome Theatre, managed by 
Jack Silverthorne, for some 3,000 teachers 
and church workers. ... At the kickoff 
meeting for COMPO’s Audience Awuirds 
Poll, Bob Coyne, special counsel for COMPO 
explained that the toi;) five films chosen would 
be revived for .showing during the ]ire- 
Christmas week. 

DENVER 
Recently ('lectc'd as the 1956 officers of 

Variety Tent No. 37 are R. C. Hill, chi('f 
barker; J. C. Rick(*tts, 1st asst.; R. Lotito, 
2nd asst.; Bruce Marshall, j^roperty ma.stei-, 
and Mel Glatz, dough guy. . . . Carl Miller, 
Warner sales mgr. in San Francisco, is in 
the Denver exchange as acting branch mgr., 
l)ending the return of Earl Bell, who is rc'- 
cuperating at home from a heart attack. . . . 
Nervin R('ed plans to open his new Skyline, 
Brighton, Colo., on Dec. 4. . . . The Denver 
Shipping and Inspection Bureau is plan¬ 
ning an addition to its present building by 
building next door. . . . Mrs. Edna E. Graves, 
70, mother of Claude and Russell Graves, 
partners in the Westwood, Dc'iiver, was 
killed in an auto accident in which theii- 
father, George P. Graves, Avas seriously in¬ 
jured. 

On a Tuesday night, when the Plptown 
Avas shoAviiig “Black Tuesday,’’ the cashier, 
Mrs. Mildred Goldstc'in, Avife of OAvner Archie 
Goldstein, Avas held up in the cashier’s cage 
and robbed of $50. . . . Jack Felix, Allied 

Artists branch mgr., Avent to Los Angc'les to 
attend a sales meeting. . . . Frank Smith, 
Salt Lake City branch mgi’. for Paramount, 
Avas in for conferences Avith Phil Isaacs, div. 
mgr. Avho headquarters here. . . . Robt. 
Spahn, film booker and buyer, and Mrs. 
Spahn flew to Los Angeles for a thr('e-week 
Amcation. . . . Jennie Cedillo, confirmation 
clerk at Universal, and Carlos Hernandez 
AV('re manned Thank.sgiving Day. 

DES MOINES 
W. Eldon IlarAA’ood reopened the Uptown 

Theatre in Creston with CinemaScope equip- 
nu'iit, a ncAv screen and a redecorated front. 
The house, Avhich has been closed since early 
summer, Avill operate on a policy of tAvo 
changes a AA'eek, Avith major films held over 
if necessary. . . . Stephen A. Oellerich sold 
his interests in the Starlite and Skyvue 
drive-ins in Waterloo to Central States Corp. 
. . . Frisina Amuse. Co. held a formal ojAen- 
ing of the renovated Iowa Theatre in Keo¬ 
kuk, Avhich Avas also completely redecorated 
and the stage Avidened for big screen .shoAV- 
ings. Walls of the auditorium feature free¬ 
hand murals painted by decorator Sih'io 
Viola of Springfield, Ill. 

The Montgomerys, OAvners of the Eldon 
in Eldon, purcha.sed a tiny Mexican burro 
as mascot for their theatre. A contest to 
name the burro and seA’eral other promotion 
])lans are in the offing. ... A. F. Palmquist 
closed his Everly Theatre in Everly. . . . 
Mr. & Mrs. R. D. Klinefelter celebrated their 
tenth anniversary as OAvners of the Roxie 
Theatre in Pc'terson by inviting patrons to 
be their guests at a special movie. . . . Mr. & 
Mrs. Clifford Anderson sold their theatre at 
Ayrshire to Mr. & Mrs. Bob Bowman. . . . 
The Grand Theatre in Sheffield has been 
sold to Mr. & Mrs. W^alter Friedrichs by 
Jim Robinson, avIio Avill move to Elk Point, 
S.D. and ojAerate a theatre at Bridgewater, 
S.D. Avhich he oaa'iis. 

ElectioiA of creAv members and Variety 
Club officers Avas held at the Standard Club, 
Avith Frank Rubel renamed to a second term 
as chief barker. Charles lies and Carl Olson 
Avill serve as 1st and 2nd assts., respectively; 
Kermit Carr as secy., and Lou Lev'y as treas. 
Other crcAv members include Bob Sandler, 
Bill Feld, Stan Soderberg, Bob Dillon, Ed 
Utay and Myron Blank. . . . Vandals caused 
about $300 damage to the W^est-Vue Drive- 
In at 86th St. and Hickman Rd. . . . $75 
in cash Avas taken from the Weiting Thea¬ 
tre in T(Aledo, oAvned by the city and opc'i’ated 
by Mrs. Lucille Sichra. 

DETROIT 
Bill Flemion of the Studio Theatre is re- 

o]Aening the former Cinema Theatre as a 
(Continued on page 20) 
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XEAI lALtNI IVlAKEb UKEAT PICTUKE5S 
Villagers of picturesque San 
Miguel de Allende, Mexico, 
celebrate traditional centuries- 
old Judas Day fiesta for excit¬ 
ing and colorful sequence of 
“Serenade.” In another loca¬ 
tion setting golden-voiced 
Mario Lanza uses his per¬ 
suasive charm on fiery 
Latin co-star Sarita Montiel. 

(Right) Scintillating Joan Fon¬ 
taine shows one of fabulous 
originals from name designers 
Dior and Stella which she 
wears in her stellar role as 
socialite in “Serenade.” Henry 
Blanke produces WarnerColor 
picture from James M. Cain 
novel. Anthony Mann directs. 

Director William A. Wellman sets up shot 
for Batjac’s “Good-bye, My Lady” on scenic 
plantation near Albany, Georgia, with bril¬ 
liant young actor Brandon de Wilde and a 
Basenji hound — a barkless breed that goes 
back to the days of the ancient pharaohs. 
Walter Brennan, Phil Harris top cast with 
de Wilde- in poignant story based on James 
Street novel. Screenplay by A. S. Fleischman. 

In Paris, France, superb filming accomplished for 
“The Spirit of St. Louis” is cause for rejoicing as Jack 
Warner congratulates Producer Leland Hayward, Direc¬ 
tor Billy Wilder, Star James Stewart. Stewart portrays 
Charles A. Lindbergh in the epic story of Lindbergh’s 
trans-Atlantic flight adapted for screen from the flyer’s 
own Pulitzer prize book. (CinemaScope, WarnerColor). 

Glamorous even in gingham, 
Gail Russell returns to screen 
in “Seven Men From Now,” star¬ 
ring with Randolph Scott and 
Lee Marvin. Scene is tense mo¬ 
ment as danger threatens trio 
in the Batjac story written by 
Burt Kennedy and directed by 
Budd Boetticher. (WarnerColor). 

Nancy Kelly, star of “The Bad 
Seed,” and Patty McCormack, 
who portrays the strange child 
in the intense emotional drama, 
get approval of their screen 
wardrobe and makeup from 
Producer-Director Mervyn LeRoy. 
Miss Kelly and Patty play the 
roles they created on Broadway 
in the much discussed dra¬ 
matic hit. John Lee Mahin 
wrote screenplay adaptation of 
the Maxwell Anderson play. 

WE’RE DOING THINGS HERE AT WARNER BROS 



DETROIT (cont'd.) 
first-imn downtown art house, under the new 
name of the World. . . . Rumored that the 
theatre at Kalkaska is being opened by 
parties unknown and that plans are on the 
boards for a major new theatre to be built 
in the Detroit area. . . , Homer Jones is now 
managing the Rogers Theatre for Moe Teitel, 
succeeding Ted Rose. . . . Detroit Theatre 
Euts. closed the Victory Theatre with no 
plans for reopening this pioneer house. . . . 
Simon’s Film Seiwiee ajjpointed Syd Cohan 
to the technical staff. Arthur Pert, who was 
with Pete Simon nearly a rpiarter century 
ago, was back for a visit. 

Sol Krim installed a special lighted num¬ 
ber call sj^stem for doctors in the Krim 
Theatre. . . . Lee Ward, who makes his cir¬ 
cuit headquarters at Mt. Pleasant, was in 
Henry Ford Hospital recuperating from an 
operation. . . . Carl Buermele, longtime head 
of General Theatre Service, is back at his 
desk after hospitalization. . . . Josej^h Ellul, 
oAvner of the Empress Theatre, is leaving 
for Hollywood, Fla., Avhere he will sjAend 
about six months. . . . Rex Kinne is installing 
Cinema Scope in his 200-seat Ljmn Theatre 
at So. Tjyon, which was closed for several 
months. 

William Flemiob, mug. dir. of the Studio 
Theatre is back from a film buying trip in 
X. Y. C. and has plunged into a major 
refurbishing’ job at the Studio, in addition 
to remodeling tlie World (formerly the 
Cinema) for early reopening. . . . Hollis 
Drew, former mgr. of Butterfield’s Capitol 
in Jackson, has taken over the Sanilac at 
Sandusky from Wm. H. Anderson, who is 
retiring. Floyd Chrysler will do the booking 
and also handle the Crystal at Beulah and 
the Sunset Drive-In at Midland. . . . Wilson 
Elliott, mgr. of the JeAvel in Mt. Clemens, 
arranged a special kickoff show for the local 
Torch Fund, with Veronica Lake, Frankie 
Castro and the Selfridge Band as featured 
attractions. 

Bill Clark is now servicing 59 theatres 
after adding Stuart Gorelick’s new acquisi¬ 
tion, the Gold Coast. . . . Roy Ruben long¬ 
time secy, of lATSE Local 199, has entered 
Florence Crittendon Hospital. . . . West End 
Theatre, which was operated b.A^ George 
Fletscher, is closed and building is up for 
.sale. 

HOUSTON 
Local theatre men unanimously voted to 

acce])t a constitution and by-laws drawn up 
by a committee composed of Dick Wygant, 
T. J. Cheney, Fred Cannata and pres. Lowell 
Bulpitt for the Houston Independent Thea¬ 
tres Assn. Under the constitution, no exhibi¬ 
tor shall be bound to participate in any 
])rogram which he feels is inconsistent w’ith 
the best intei’ests of his theatre. Election of 

In’s Jack FaiT is recovered enough to spend 
about tw’o hours a daA^ at the theatre, reports 
mgr. T. J. Cheney. . . . Addie Addison, 
United Artists exploiteer, is in Methodist 
Ho.spital. 

Eight distributors filed separate percent¬ 
age actions in Galveston Federal Court 
against John G. Long, Bi-yan PoAvell and 
others associated in operation of a circuit of 
theatres in the state. . . . Forest Gamble, 
formerly with the Columbia branch here, is 
now devoting full time to his JeAvel Theatre 
in IIiAinble, Avhich Avas being managed 
by Mrs. Gamble. . . . Shepherd DriA’e-In, 

Flouston, had another Saturday night spe¬ 
cial—four Avesteni features. . . . The Houston 
Post is running ballots for the Audience 
AAvards elections, Nov. 17-27, together Avith 
stories telling patrons hoAv to be the ones to 
select favorite pictures and performers. 

Employees of 20th-Fox and Columbia, 
Avho organized lATSE Local B-63, elected 
Marvin Wycoff, 20th-Fox, pres.; Gei’aldine 
Taylor, Columbia, v.j^.; Lucy BroAvn, Fox, 
business agt. . . . John Blocker installed RCA 
Avide screen and CinemaScope in his newq 
1000-car BordertoAvn TAvin Drive-In. . . . 
Marty Marks of Jefferson Amuse. Co., Beau¬ 
mont, Avas top Avinner of the attfuidance 
prize in International Popcorn convention 
in Chicago—a 21-inch color TV set! Augie 
Schmitt receiA'cd the Golden Ear of Corn 
aAA’ard for being “Popcorn Man of the Year.” 
. . . Recently elected as 1956 officers of Vari¬ 
ety Tent No. 31 arc Paid Boesch, chief bar¬ 
ker ; Angie Schmitt, 1st asst.; Dick Gottlieb, 
2nd asst.; John Paul GoodAvin, property 
master, and ]\Iike Conti, dough guy. 

INDIANAPOLIS 
The Variety Club sponsored a Telethon, 

running from 10 jA.m. Nov. 26 thru 2 p.ni. 
Nov. 27, to solicit donations for the Cerebral 
Palsy Clinic, Avliich is its main charity proj¬ 
ect. A portion of the funds aauII be used to 
make two 25-minute film.s—one for use by 
other C.P. clinics and one to sIioav parents 
of afflicted children hoAv to take care of them 
at home. . . . Mrs. Ted Roberts, Avife of an 
associate Variety Club member, Avon first 
prize in the “beautiful legs” contest at the 
fashion shoAv put on by the Women’s Aux- 
ilian^ for Allied Theatre OAvners’ Avives. 
Esther Best, a booker for Allied, came in 
second, and Mrs. Peg Richardson, avIio with 
her husband OAvns the Scottsburg, Indiana 
Theatre, third. 

Salesmen Herman Black of RKO and 
K. L. Dotterer of 20th-Fox attended the 
Colosseum coiiA^ention in Los Angeles. . . . 
Variety Club gave a party for Barney Bra- 
ger, Republic branch mgr., Avho is being- 
transferred to Dallas, Tex. . . . The Circle 
Theatre promoted “Lucy Gallant” by reduc¬ 
ing admission to 30^? at a special matinee, to 
get people talking about the picture, AA-ith 
good results. 

Watch These Dates! 

Dec. 5: Montreal—Quebec Allied Theatri¬ 
cal Interests Inc. annual couA-ention ban- 
cpiet—Mt. Royal Hotel. 

1956 
Jan. 22: Los Angeles—Screen Producers 

Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 

Hotel. 
Jan. 29-31: Charlotte—Theatre Owners of 

N. & S. Carolina annual convention— 
Hotel Charlotte. 

Feb. 7-9: Oklahoma City-—United Theatre 
OAvners of Oklahoma convention—Skirvin 
Flotel. 

Feb. 21-23: Cleveland—National Drive-In 
Convention—Hotel Cleveland. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

May 9-12: Ncav York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

KANSAS CITY 
Clark Rhoden took over the Waldo Thea¬ 

tre from CommoiiAvealth. Doc Hitchler is 
mgr. . . . Admiral Theatre, K. C., reopened 
Avith CinemaScope, also Chapman Theatre, 
Chapman, Ivans. . . . State Theatre at Hutch¬ 
inson, Ivans., OAvned by Sproule Bros., has 
iieAv screen and lenses. . . . Mercury Adv. 
Co. developed a folio of radio copy for 
transcription ads featuring singing jingles. 
. . . Mrs. Jane O’Nan, head inspectress at , 
Central ShipiDing, retired after 47 years and I 
AA-as .succeeded by Mrs. Jo.sephine Barnes. 

LeRoy Palmer Avas transferi’ed from the ■ 
KaAV Theatre, Marion, Ivans., to the Water¬ 
loo at Waterloo, la., by Dickinson Theas. , 
. . . Pat Turner, secy, at Buena Vista, aaRo i 
Avas Miss K. C., married Arnold Portocarero, , 
]Aitcher for the K. C. Athletics. . . . Coed ! 
Theatre at Topeka, Ivans, is being operated 1 
by Mrs. Simon Galizhi. . . . Earl Jameson, , 
Sr. of DeiiA'er Shipping & Inspection Bureau i 
and Central ShijDping in K. C., announced f 
that the Denver plant Avill triple its capacity i 
in a ncAv 2-story bldg., to be managed by ii 
Frank Norris. 

MILWAUKEE 
Ben Marcus has taken over the Times i 

Theatre here. He had also purchased the : 
HollyAvood but Barney Sherman bought it j 
from him before the ink Avas dry. Included ji 
in the sale w-as the entire building, AA’hich has tj 
three apartments and a store. . . . Francis i 
Bickler, mgr. of the Fox-Wisconsin, screened ! 
“Good Morning Miss DoA-e” for some 1,100 J 
Avonien representing various PTAs, civic i 
and church groujAS, and received much favor- ■ 
able comment. Incidentally, Bickler Avas | 
picked as “personality of the month” by the j 
Better Films Council. I 

Wisconsin Variety Tent 14 re-elected all I 
its officers for another term. OliA-er Trampe |j 
is chief barker; Ed Johnson, 1st asst.; | 
Morey Anderson, 2nd asst.; William Pierce, H 
dough guy, and Harold Pearson, property 
master. . . . Better Films Council reported 
that the first approA-ed kiddie matinee at 
the Downer Theatre Avas so successful, chil¬ 
dren Avere turned aAvay. A morning show is 
]Alanned. . . . The Tosa Theatre Avill also 

(Continued on page 22) 

officers Avill be held at the next general meet¬ 
ing, scheduled for Dec. 2. . . . Trail Drive- 

Bob Hope greets three visiting exhibitors on the set of his current Paramount production, "That 
Certain Feeling." L to R: Dale H. Danielson, Russell, Kans.; Hope; Glen A. Cooper, Dodge City, 

Kans., and George Baker, Kansas City, Mo. 
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Yes, exhibitors have been doffing their collective hat for years at the grand job NSS 

Special Service Trailers have been doing from their screens...in bringing in those extra 

dollars, via local merchant ads, refreshment stand plugs and the countless other promo¬ 

tional gimmicks that make for extra revenue or improved theatre operation. 

Talk to your local NSS Exchange about your Special Trailer needs — 

quality—and profit! 

nATionAi <51 SERVICE 
PMZfBftBY Of mfiBDUSTBY 

% 

GO SHOWMANSHIP DURING THE "GEO. F. DEMBOW SALES TRIBUTE", SEPT. 5-DEC. 1 

for speed. 



MILWAUKEE (cont'dJ 
have kiddie matinees. Forms were sent to 
Wauwatosa schools with the planned movies 
to be shown on various dates. A season 
ticket may be purchased. 

MEMPHIS 
Chickasaw Amuse. Co. closed the follow¬ 

ing ozoners in Tenn. for the winter: CaiToll 
at Hiiiitington, 45 at Milan and Skyview at 
Humboldt. Other Avinter closings include the 
Dresden at Dresden, Tenn. Mesa at Camden, 
Ark., and the Crittenden at W. Mem])his 
closed indefinitely. . . . J. S. Herrington is 
new owner of the Vic Theatre, Strong, Ark. 
. . . Mrs. Katherine S. Young, 63, Avife of 
20th-Fox mgr., Tom W. Young, passed 
aAvay. . . . J. F. Wotford, oAvner of the the¬ 
atre in EuiAora, Miss., Avas badly injured in 
a crash between an auto and a tractor. . . . 
Mrs. Violet Martin closed her Delta Drive- 
In, Osceola, Ark., for the Avinter. . . . ]\Irs. 
S. T. Freeman closed her Dell Theatre, 
Dell, Ark. 

MINNEAPOLIS 
John Brandenhotf, operator of the Nicho¬ 

las Theatre at Fairmont, Minn., Avas elected 
Mayor of Fairmont. . . . Merchants in sub¬ 
urban Edina liaAe taken over the Edina 
Theatre for the morning and afternoon of 
four consecutive Saturdays from Nov. 26 to 
Dee. 17 and Avill sponsor free shoAvs for the 
yoiAiigsters. Idea is for parents to jiark their 
kids and be free to shop in area stores. . . . 
B. D. (Buck) Stoner, Paramount central 
div. mgr., was in to present a 100 Per Cent 
Club pin to salesman Joe Murphy. . . . NeAv 
at UA are booker Leslie Bird, Avho formerly 
managed the neighborhood Campus, and 
asst, booker Warren Frendell, avIio Avas asst, 
shipper at Paramount. 

Suit was filed in Federal Court at Sioux 
Falls, S.D., against Mike deFea, operator 
of the State, Milbank, S.D., by Warner, 
20th-Fox, U-I and Paramount, charging 
copyright infringements stemming from the 
shoAving of 10 pictures beyond the license 
period and asking $250 for each of the 
violations. . . . Paul Berg, Mondovi, Wis., 
has been named mgr. of the State at 
Winona, Minn. . . . William Wallisli Avas 
upped from treasurer of the State Theatre 
to asst. mgr. of the Lyric. Replacing him 
at the State is James Aren, formerly of the 
Radio City theatre staff. . . . MACO closed 
the Austin Theatre, its “B” house at Aus¬ 
tin, Minn., for conversion to commercial 
use. 

Berger Amuse. Co. shuttered the ToAver, 
Superior, Wis., leaAung only tAvo theatres 
in this city of 35,000 population. . . . Floyd 
Perkins sold the Roxy, Hinckley, Minn., to 
Ed Tenquist, aaJio Avill rename it the ]\Iid- 
way. . . . Vincent HoA’en sold his BoAvdle 
Theatre, BoAvdle, S.D., to Ruben Gebring. 
. . . James Mathiesen Avas named asst. mgr. 
of MACOs Lyric and Capitol theatres, 
Aberdeen, S.D. . . . Harold Case of the 
NorAvood Theatre, Norwood, Minn., has 
worked out a Aveekly “appreciation night” 
show in AAdiich local business firms Avill par¬ 
ticipate. 

NEW HAVEN 
A. J. Bronstein plans construction of a 

$2,000,000 multi-purpose arena on a 25-acre 
tract adjacent to the Bronstein-backed 
Meadows Drive-In in the No. MeadoAA's sec¬ 
tion of Hartford. It aaTII seat upAvards of 

10,000 and be suitable for basketball, 
hockey, dancing, ice shows, boxing, wres¬ 
tling, conventions and the like. Bronstein 
also disclosed plans for two more drive-in 
theatre projects of 1000-car capacity next 
sjAi’ing—one in Trenton, N..T. and one in 
Scranton, Pa. . . . Sidney Brenner was 
named house mgr. of Hartford Circuits Art, 
Hartford. 

Salvatore Nifosa' of Noav Britain has 
leased the 800-seat Music Box Theatre from 
the Falcons Club of NeAv Britain for undis¬ 
closed terms. House was formerly operated 
by Art Jennings, noAV managing the Man¬ 

chester Drive-In at Bolton Notch. . . . Sal 
Adorno, Sr., gen. mgr., M&D Tlieas., in¬ 
augurated a first-run policy at the doA\m- 
town Capitol, Middleton. . . . The Nov. 21 
testimonial dinner honoring Jack W. Gor¬ 
don, gen. mgi’. of Gordon’s Entertainment 
Bureau, and Mrs. Gordon, has been indefi¬ 
nitely postponed because of Gordon’s ill¬ 
ness, according to dinner chairman Fred R. 
GreeiiAvay, mgr. of Locav’s Poli Palace, 
Hartford. 

Artluu’ Alperin of the independent Colo¬ 
nial, Southington, is charging 30^ for pa¬ 
trons aaJio are 65 or older. The theati-e’s 
regular admission scale is 60^ matinees; 70< 
evenings; children 30!?. . . . Tavo first-runs 
in Bristol, SW’s Cameo, and the Bristol, 
operated by Jason Ents., have dropped 
AA'eekday matinees. . . . Jack Simons of the 
Warner Theatre, Bridgeport, returned from 
surgery in Pittsljurgh. . . . Bernard Cauley, 
former asst. mgr. at E. M. Loew’s Riverdale 
Drive-In, W. Springfield, Mass., joined 
Smith Mgmt’s Meadows Drive-In, Hartford, 
in a similar post. 

Jack Mullen left booking desk at Amalga¬ 
mated Buying & Booking Service to become 
booker at the UA exchange. . . . William P. 
Rosen, son of L&G’s Sam Rosen, Avas mar¬ 

ried in Hartford to Shirley Adams. . . . 
Governor Ribicoff signed a proclamation 
heralding the start of the first annual Aiidi- 
ence Awards Poll on request of Looav’s div. 
mgr. Harrj^ F. ShaAv and his co-chairman, 
Hainy Feinstein, S-W zone mgr. . . . Three 
Bailey Ncav Haven houses, the Whalley, 
Whitney and Westville, started neAv 20- 
piece oveiiAvare giveaways. Over a 12-Aveek 
period on Wed. thru Fi'i., Avith purchase of 
an evening ticket and 40< service charge. 

NEW ORLEANS 
A neAV $250,000 drive-in is under con¬ 

struction between Biloxi and Gulfport, Miss, 
for 0. 0. Cummings, Avho hopes to have it 

George E. Landers, Hartford div. mgr. for E. M. 

Loew's Theatres (at far right) hosts Aldo Ray, star 
of Columbia's "Three Stripes in the Sun"; Walter 
Silverman, Conn, branch mgr. for Columbia, and 
Mrs. Silverman at Statler Hotel press luncheon. 

ready in about four months. . . . The newly 
remodeled Winn in Winnfield, La. has been 
renamed the Princess and is under man- 
agershqA of Mrs. Edith A. Long, Avho is also 
mgr. of the Parkway Drive-In there. . . . 
Exhibitors Cooperative Service, Lake 
Charles, La., has quarters in the 218 Film 
Bldg, on Liberty St., just vacated by Dixie 
Film Exchange. . . . Roy Nicaud, southern 
field rep. for DCA, has taken space in 
Joy’s Theatre headquarters. . . . C. S. A. 
Fuhnnan reopened both the Lake, Man- 
deville. La., and Madison at Madisonville. 

Recently elected as the 1956 officers of 
Tent No. 45 are Page M. Baker, chief bar¬ 
ker; H. F. Cohen, 1st asst.; William Briant, 
2nd asst.; Dan M. Brandon, property mas¬ 
ter, and Henry C. Plitt, dough guy. . . . The 
WOMPIs were busy making up Thanks¬ 

giving baskets to distribute to needy fam¬ 
ilies, and two WOMPI members, employed 
at UA, announced their engagements—Janice 

Berggren to Raymond C. Raspino and Mary 
Murphy to Franklin McLaughlin. 

NEW YORK 
The Motion Pictvii’e Bookers Club will 

hold its installation dinner-dance at the 
Tavern-On-The Green the evening of Dec. 
12, Avith Max Youngstein, UA a'.ja., acting as 
toastmaster. . . . Dr. Nathan SAverdlin, film 
editor of the JeAvisli Day Journal, was 
elected pres, of the Film Critics Circle of 
the Foreign Language Press of N.Y. at its 
14th annual meeting. . . . AMPA will tender 
a special tribute to Sam Goldwyn, Jr., inde¬ 
pendent producer of ‘‘The Man With A 
Gun,” UA release, Nov. 29 at the Picadilly 
Hotel. Hariy Brandt, circuit prexy, will 
emcee. 

Robert C. Rothafel, managing dir. of the 
Roxy, announced that in conjunction with 
the showing of “The Rains of Ranchipur, 
the Roxy will offer a stage and ice presenta¬ 
tion to round out a package for the Christ¬ 
mas and NeAV Year holidays. . . . RKO man¬ 
agerial shifts include transfer of Jerome 
Leige from the Marble Hill to the Castle 
Hill; Nicola Constabile from Greenpoint to 
Marble Hill; Philip Smith to mgr. of the 
Greenpoint, and Richard Clark from the 
Castle Hill to the Chester, succeeding 
Philip Nemirow, transferred to the Albee, 
Providence, R.I. 

New York’s Variety Tent #35 has elected 
Harold J. Klein chief barker at a Hotel 
Sheraton-Astor luncheon meeting. Other of¬ 
ficers are: Martin Levine, first assistant; 
Larry Morris, second assistant; William H. 
Westphal, property master; and Jack H. 
Hoffberg, dough guy. 

Canvasmen elected are: George W. Brandt, 
David LcA’jq Charles Okun, Harold Rinzler, 
Jack Rosenfeld, Morris Sanders, Cy Sey¬ 
mour, Spyros S. Skouras, Jr., Morton Sun- 
.shine, Saul Trauner, George Waldman, A1 
Finley, Martin Kornbluth, Chas. A. Alieoate, 
Moe Fraum, Si Seadler, Wilbur Snaper, 
Burt Robbins, Robert Shapiro, Sid Eiges 
and Carl Haverlin. 

Sol A. SchAvartz, president of RKO The¬ 
atres, has accepted the General Chairman¬ 
ship of the 1956 Telethon of the Ncav York 
Arthritis and Rheumatism Foi;ndation. The 
19-hour television shoAV Avill bo telecast on 
January 14-15 on a tri-state hook-up in Noav 
York, Ncav Jersey and Conn, on Channel 5. 
. . . Adolph Schimel, vice-president and gen¬ 
eral counsel of Universal Pictures Company, 
has been appointed chairman of Amusement 
Division of the Federation of JcAvish Phil¬ 
anthropies 1955-56 campaign it Avas an- 
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^ NEW YORK (cent'd.) 
nouiiced this week by Salim L. Lewis, presi- 

» dent of Federation. Organization of the 
Amusement Division’s participation in tliis 

i year’s Federation campaign took place this 
1 week at a meeting at the Hotel Sheraton 
: Astor. 
1 

OKLAHOMA CITY 
Hearings started in Federal Court on a 

$28,000 suit growing out of a fire in the 
Frontier Theatre, Okla. City, in 1954. 
George Pomeroy, who is now living in Ama- 

> rillo, Tex., is suing eight insui’ance com¬ 
panies. . . . Supt. of Schools, Mr. Fay Hud- 

i son, has assumed operation of the Cortez 
Theatre, Wanette, Okla., formerly operated 
by Clyde Hickman and closed for some 

1 time. . . . Bill Raymond, former salesman 
I for UA, is now selling for Allied Artists. 
I . . . Jack Emenhiser resigned as salesman 
I for Screen Guild to handle a road show, 
I the title of which will be announced later. 

Dave Speaks, former booker for Para¬ 
mount, is now office mgr. and booker for 
Republic, succeeding Bob McGraw who 

joined his father in the oil business. . . . 
Ben Terry, who with his brothers Vance 
and Norman operates the theatres in 
Watonga, Okla., fell and broke his left leg 
and severly injured the right. He is in 
Woodward Hospital, Woodward. . . . John 

! Frey turned back the Rialto Theatre, Car¬ 
men, Okla., to former operator, Floyd 
Strate. . . . Mrs. Mollie Goerke sold her 
Grand Theatre, Canton, Okla., to Gordon 
Spies, who installed CinemaScope. Mr. Tur¬ 
ner of the Vici Theatre, Vici, will buy and 
book. 

Athel Boyter, whose booking agency serv¬ 
ices the Comet Drive-In, Sulphur, Okla., 
advises that the owner, Mr. Rochelle, plans 
complete remodelling of the ozoner and ex¬ 
pects to have a new deluxe project ready for 
next season.L. E. Snyder, Jr. sold the 
Cove Theatre, Tusla, to Max Feinsilber, owner 
of the Yukon Theatre, Yukon, Okla. . . . 
Film Row was saddened by the death of 
one of its best liked exhibitors, J. Eddie 
Holt, owner-operator of the Wigwam and 
Holt in Coalgate, Okla. His wife, Grace, 
will continue operation of the theatres. . . . 
Mr. & Mrs. J. W. Butler have completely 

' remodelled and reopened their Gem Thea¬ 
tre in Claude, Tex., with new booth equip¬ 
ment, wide screen and CinemaScope. 

E. R. Slocum, exec, secy., advises that 
UTO of Okla., has been accepted as a mem¬ 
ber of National Allied. Pres. Ed Thorne 
has ap2:)ointed additional committees for 
UTOO’s coming convention at the Skirvin 
Hotel, Feb. 7-9, and the organization just 
completed distribution of the one-reel safety 
short, “ Crash and Live, for showing in 250 
theatres Oct. 15-Nov. 15, proceeds of which 

j will be added to the funds of UTO. . . . 
j Brownie Trader will close his Dill Theatre, 
I Dill City, Okla., on Dec. 1. . . . Mrs. Joe 

Henninger closed her Jet at Jet, Okla. 

I PHILADELPHIA 
j New officers of Variety Tent 13 include 
t Maxwell Gillis as chief barker; Sylvan 
: Cohen, 1st asst.; Hariy Remain, 2nd asst.; 
[ Mickey Lewis, property master; David Supo- 
f witz, Dough Guy. Mike Felt wa-s chosen dele- 
t gate with Jack Greenberg and Mickey Lewis 
I' as alternates. Among new officers of the 

Ladies’ Auxiliary are Mrs. Robt. Hanover, 
i! pres.; Mrs. Charles Ehrlich, v.p.; Mrs. Louis 
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Shown at the Fox Theatre, Philadelphia, special invitational preview of 20th-Fox's "Good Morning, 
Miss Dove" for educational, religious and civic leaders, (1 to r): Mrs. Rose S. Cohen and Mrs. Mars 

S. Goldstein, B'Nai B'rith; Wm. Moclair, managing director of the Fox; Mrs. Armand Loew and Mrs. 
Earl N. Muller, Motion Picture Preview Group. 

Molitch, treas. . . . Victor Blanc, past chief 
barker of Variety Club, was elected District 
Attorney of Phila. . . . Superior Theatre 
Equip. Co., headed by Jack Engel and Rose 
Kaplan, moved to 311 N. 13th St. The com¬ 
pany handles Lorraine carbons in this terri¬ 
tory. 

Floyd Edward Grayek, who was erecting a 
large theatre in E. Scranton when high 
winds destroyed it, filed voluntary bank¬ 
ruptcy petition listing debts of $236,694.54 
and assets of $90,024.43, $75,000 of which 
is real estate. . . . Norman Shigon, atty. and 
trade press correspondent, was appointed 
regional chairman of the area west of 
Schuylkill River for the next American 
Heart Assn’s campaign. . . . Voters in 37 
areas across the state which banned Sunday 
movies were almost equally divided on the 
question of permitting such showings—20 
areas voted yes wRile 17 reaffirmed their 
stand against the change. . . . John Schaeffer 
is now acting as distributor for Am. Releas¬ 
ing Corp. product in this area. Screen Guild 
handled this company previously. 

Representing the local branch of the Colos¬ 
seum of M.P. Salesmen to the Calif, conven¬ 
tion were Gene Gantz, RKO, and Joe 
Schaeffer, Republic. . . . Exhibitor Wm. 
Goldman was honored as the newest member 
of the Board of Education by the Phila. 
Principals Assn, at the Robert Morris Hotel. 
. . . Howard Phillips, 65, mgi-. of the Renel 
Theatre, passed away. . . . A1 Frank opened 
his new 1000-car ozoner at Amatol, N. J. 
. . . Earle W. Sweigert, mgr. of the Andalusia 
Drive-In, reported the marriage of his daugh¬ 
ter Ellen on Nov. 12. . . . Ralph Whitehead, 
former shipper for UA and National Screen, 
is in a convalescent home at 4019 Spring 
Garden Ave. following amputation of his 
left leg. 

PORTLAND 
Thomas Stanton was named asst, to Dean 

Matthews, mgr. of Evergreen’s Fox Theatre. 
. . . John J. Parker, Jr., son of Mrs. J. J. 
Parker, assumed 50% of the theatre chain 
assets upon reaching his 30th birthday. . . . 
Herb Cass, formerly with National Screen, 
is now associated with Commerce Investment 
Co. . . . John Reinart was appointed mgr. of 
the local office of Modern Theatre Supply. 
. . . The weatherman failed to cooperate with 
the billing of “Summertime” by mgr. Pete 
Smith of the Grand Theatre, Salem, by send¬ 
ing three inches of snow and freezing- 
weather. . . . Indications point to casting of 
some 150,000 ballots in the Audience Awards 
event in Avhich some lucky voter will be 
picked by Mayor Peterson on Dee. 5 to re¬ 
ceive a 1956 Plymouth, offered by Plymouth 
Dealers Assn. 
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Bob White Theatre, one of the oldest sub¬ 
urbans in Portland, has been entirely re¬ 
modeled, including relocation of the large 
curved screen for maximum viewing. . . . 
Oscar Nyberg, gen. mgr. of Evergreen’s Ore¬ 
gon Theatre, making jDlans for the 24th an¬ 
nual children’s Christmas party. 

ST. LOUIS 
Kentucky Lake Drive-In at Benton, Ill. was 

sold by J. W. Lyles to Robert Norman, also 
of Benton. Other recent changes include the 
Grant Theatre at Advance, Mo., by Harold 
G. Grant to Joseph W. Tulley, a liquor store 
operator; Ashland Theatre at Ashland, Ill., 
formerly operated by Arthur Samore, now 
by Mrs. Minnie Lewis; Jewell Theatre at 
Poplar Bluff, Mo., reopened Thanksgiving 
Day under Charles Whittenburg, who also 
operates the Strand there. . . . Main Theatre 
at Altamont, Ill. was reopened b}^ A. T. 
Wohlert and other local business interests. 
. . . Town Theatre, Lovington, Ill., which 
was closed by Hal Bowers following a booth 
fire, has been converted to 16mm operation. 

Paramount filed motion to extend its time 
to answer interrogatories by plaintiff in the 
anti-trust suit of Williams vs Paramount 
Film Dist. Corp. pending in U.S. District 
Court here, which grew out of alleged re¬ 
fusal of various film companies to provide 
films on acceptable terms to owners of the 
Venita Theatre, Herculaneum, Mo., before 
it closed in 1952. Allied Artists, also a de¬ 
fendant, was granted additional time. . . . 
Roy Murray, a driver for Lewton Film De¬ 
livery here, was elected Mayor of his home 
town. New Florence, Mo. . . . The local 
Buena Vista office is temporarily being 
handled by Tommy Thompson, mgr. of the 
Kansas City branch, following resignation 
of John Dugan. 

A 25-year pin from the local chapter of 
Masonic Lodge was presented to John Rees, 
owner of the Regal at Wellsville, Mo., who 
also received a 50-vear pin from the Grand 
Lodge of Mo., plus a life membei-shiiD. The 
Rees recently celebrated their 50th anniver- 
saiy. . . . Heniy Zack, formerly emploj'ed 
here by Universal and Republic, has gone to 
Wilwaukee, Wis. to become a booker and 
office mgr. for Warners. . . . Successor to 
Bob Cohun, 20th-Fox salesman who left to 
join the communications div. of RCA, is 
Richard Stahl, formerly of Minnea])olis, 
Minn. . . . Kenneth Herth of the Royal 
Theatre, Pacific, Mo., was married to Elinor 
Kern of Pacific. 

Columbia will hold its annual Christmas 
party the night of Dee. 17 at Unique Res¬ 
taurant. . . . Warren Snyder plans to install 
CinemaScope equipment in the Dixon Thea¬ 
tre at Dixon, Mo. . . . The 275-seat Plymouth 
at Plymouth, Ill. has been closed by its latest 
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ST. LOUIS (cont'd.) 
operators, Bob Nooiier and Carroll Johnson 
“until further notice,’’ leaving that town 
without a movie theatre. . . . Geraldine 
Twitty, part owner of the Delta Drive-In at 
Sikeston, Mo. and the E. Prairie, Mo. drive- 
in, is convalescing from surgery. . . . Tom 
Curley, veteran theatre owner who operated 
the Ashland and Queens theatres here, un¬ 
derwent a major operation at St. John’s 
Hospital. 

Clarence M. Tiudey, part owner of the 
Amba-ssador and Missouri theatre buildings 
and other larg'e buildings here, was elected 
pres, of the National Assn, of Real Estate 
Boards. . . . Kerasotes’ 420-seat Mode Thea¬ 
tre at Onargo, Ill. is undergoing extensive 
repairs. 

SALT LAKE CITY 
Richard Frisbe, house mgr. of the South¬ 

east Theatre, now under Fox Wasatch con¬ 
trol, is giving special morning shows for 
“kids’’ from 6 to 60, at 20y admission and 
with baby sitters on hand. . . . The Lyric 
Theatre, which for many years played first- 
run films, switched to double features under 
the new management headed by George 
Zschank. . . . Richard Mang was api:)ointed 
treas. under city mgr. Robert Workman at 
the Centre Theatre, replacing Boyd Groberg. 
. . . Fox Wasatch installed concession stands 
in all the houses it recently acquired from 
the Lawrence interests. 

Release date for Allied Artists’ “Gun 
Point” has been set for Januaiy in this 
region. . . . Paramount inspectress Renness 
Sterzer is back at work after a bout with 
the mea.sles. . . . COMPO’s Audience Awmrds 
Poll is attracting widespread interest, with a 
flood of votes coming in for favorite movie 
stars and Aims. . . .Neil Parkin, head ship¬ 
per for M-G-M, suffered a heart attack at 
the exchange and passed aw’ay after being- 
taken to a hospital. 

SAN FRANCISCO 
Nate Blumenfeld was elected chief barker 

of Variety Tent #32, with installation 
planned for Jan. 14 at the Fairmont Hotel. 
Stan Lefcourt elected 1st asst.; Frank Hams, 
2nd asst.; Leslie Jacobs, dough guy, Jack 
Marpole, property master. . . . “The Naked 
Sea,” the RKO documentary release of tuna 
fishers, world premiered at the Bridge Thea¬ 
tre to rave reviews. ... A price Avar between 
the American and New Fillmore theatres 
slashed admissions to 20G 

The local Columbia office saluted Jack 
Cohen with a record made by 10 circuit 
heads at a luncheon here. Irving Ackerman 
started the testimonial. . . . Sidney Klein 
resigned as mgr. of the Blumenfeld Theas. 
in Napa City. He is buyer for Ray Syufy’s 
Theas. . . . Paul Swater, recently installed 
mng. dir. of Cinerama-Orpheum, promoted 
Gertrude Gardner to group sales dir. . . . 
“The Great Ad\'enture,” in its 4th AA’eek at 
the Vogue Theatre, received the endorse¬ 
ment of the Board of Education and ads 
for the film are on bulletin boards of public 
and parochial schools. . . . Stanley Watson 
was upped from asst, to mgr. of the Hard¬ 
ing Theatre. 

Murray Gerson, neAV sales mgr. at Univer¬ 
sal, replaced Dick Cobert, noAv branch mgr. 
in Portland. . . . Lippert and Redwood Theas. 
offic(‘s at 1069 Market St. have been re¬ 
modeled and refurbished. . . . Clint Mecham, 
AA booker, celebrated his Avedding anniA’er- 
saiw Avith a trip to HaAvaii and Avas storm 
stayed for an additional AA'eek. . . . Bill 

At the Royal Film showing in London, among 
those present were M. J. Frankovich, Columbia's 

British managing director, and an Italian actress- 

eh, oh, ah, somethin' like Low-low bridge-e-dah. 

Tomlinson is in the Mariannas distributing 
Buena Vista product for Arch Booking & 
Buying Service. . . . Veteran exhibitor J. J. 
Wood passed away recently in Berkeley, as 
did Louis Koliskie, local exhibitor, and Mrs. 
Stephanie, lessor of the Isleton Theatre, 
Isleton. 

Otto Schmit, lessee of the Isleton, is noAv 

operating the Rio Vista. . . . Phil Miller, 
mgr. of Sunset Drive-In, Fresno, transferred 
to the Ceres, Modesto, succeeding Frank 
Schrichfeld, AAdio is retiring. . . . William 
Blair is remodeling and equipping the Mecca 
Theatre, Crescent City, with Cinema Scope. 
Blair is also building an ozoner at CloA^er- 
dale, to be completed by Spring. . . . Walter 
Bell has a, new ozoner under construction at 
Hoopa, near Redding. . . . Theatre mgrs. 
report Audience Awards going well. 

WASHINGTON 
Tran.s-Lux Theatre Corp. leased the Plaza 

and Little theatres, downtown Washington 
first-run art houses, formerly operated by 
the Sam Roth interasts. Berk & Kinmgold, 
N. Y. realty firm, handled the deal. . . . 
The Baltimore Variety Club, Tent No. 19 
announced election of the following officers 
for 1956: Earl Lours, chief barker; I. K. 
MakoA'er, 1st asst.; Joseph Walderman, 2nd 
asst.; Nathan Klein, property master, and 
Oscar Kanter, dough guy. 

Jack Palance (center), star of the United Artists 
release "The Big Knife," boosts the COMPO Audi¬ 

ence Award poll in Shea's Buffalo (N.Y.) theatre. 

With Palance, examining the ballots, are Carl 
Rincin (right), manager of the theatre, and Eddie 

Meade (left), theatre publicity manager. 

National COMPO Voting 

Puts AA In High Gear j 
{Continued from jjage 7) 1 

number of women A-otors, frankly admitting i 
that they couldn’t make uj) their minds, took ; 
their ballots home saying they Avould mark ■ 
them at their convenience. 

In Boston, Chicago, Denver and Detroit, 
Avhere neAvspapers have carried heavy amount 
of pre-election publicity and reproduced 
the ballots, theatre managers reported that 
many of the patrons came with their news- 
pai)er ballots marked or their minds already , 
made up, and the voting lines moved rather 
quickly. j 

Considerable stimulus was given to the < 
Denver voting by the prize contest being i 
conducted in connection Avith the poll in- 
Avhich the grand prize is a completely fur¬ 
nished house and garage with a new car, and 
a year’s supply of food and clothing for the ’ 
entii-e family of the winner. A $15,000 home' 
and two new Dodge automobiles are the top 
prizes being offered by Southern California 
exhibitors. NeAv automobiles are also among - 
the tojA prizes being offered in New York 
City and San Francisco. In Oklahoma, the 
Avinner of the contest gets all-expen.se-paid 
tour around the Avorld for tAvo persons. In 
many smaller cities, season and trip theatre 
passes are being awarded to the lucky con¬ 
testants in local contests. 

Representative theatres in the Kansas City 
territory reported marked interest in the 
Audience Awards balloting at the opening 
matinee. Tavo first-run managers reported 75 

percent of their patrons cast ballots, accord¬ 
ing to Sam Lawler, co-chairman of the Kan¬ 
sas City Audience Awards committee. 

Conclave Hears Experts 
{Continued from page 7) 

It Avas suggested that when Europeans 
aim for the U.S. market that they use 
American stars to enhance box office po¬ 
tentialities, and that they start feeding pub¬ 
licity to America when the film goes into 
production and continue along the lines cus¬ 
tomary Avith U.S. productions. 

It would help if foreign productions would 
meet the requirements of the U.S. Production 
Code, just as if they also required a Seal, 
it was suggested. Foreign films should also 
use the new techniques and scopes. Gualiano 
said that the suggestions were appreciated, 
but there Avas some skepticism as to the 
practically of some of them. 

Roy Kalver Elected 
Allied Theatre OAvners of Indiana has re¬ 

elected Roy Kalver as president of the asso¬ 
ciation at its annual meeting in Indianapolis. 
J. R. Pell, vice-president; Richard Lochry, 
treasurer, and William A. Carroll, executive 
secretary, were also continued in office. 
NcAvly elected to the Indiana unit’s board 
Avere Jim Kornblum, Art Clark and George 
Heliotes. Kalver Avas also named successor 
to Trueman Rembusch as Allied National di¬ 
rector and Allied’s EDC ‘Svatchdog” in In¬ 
diana. Rembusch assumes the neAV post of al¬ 
ternate national director. 
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Fox ‘‘Penthouse” Brings Full 

C-S Ratio To All Theatres 
A revolutionary new single-track magnetic 

sound “penthouse” attachment for projec¬ 
tors has been developed by 20th-Fox that can 
be used by optical sound theatres to show a 
CinemaScope picture as it was originally 
photographed, in its full ratio of 2.55 to 1. 

Prior to this development, the size of the 
picture had been reduced by as much as ten 
percent in many optical houses, according to 
Fox president Sypros P. Skouras. 

By using the attachment, with a change of 
sprockets and rollers, one track magnetic 
sound may be provided with the same opti¬ 
cal sound equipment many exhibitors now 
have. 

The new “penthouse” attachment for the 
projector will be manufactured by Ampex, 
Magnasync, Motiograph, RCA and National 
Theatre Supply, at a price of api^roximately 
$900, according to Fox. The price, which 
includes installation, may be paid over a 
period of three years, Skouras said. 

The Ampex penthouse package consists of: 
a pre-amplifier for magnetic sound; change¬ 
over switching for two projectors; optical- 
magnetic selector switch; gain control for 
magnetic operation; and self-contained 
power supply. It is designed to he mounted 
on the wall of the projection booth. Cut-outs 
at the top and bottom of the cabinet permit 
conduit runs to be made. Near the cut-outs, 
terminal boards are located for external 

cabling. Top and bottom panel louvers pro¬ 
vide the necessary cooling. 

Magnasync is also producing a single chan¬ 
nel magnetic sound system for 20th-Fox at 
approximately the same cost. The system 
comes complete with two penthouse repro¬ 
ducers, wall cabinet and all cables connecting 
cabinet and re2Droducers. Within the cabinet 
is a self-powered preamplifier, fader, projec¬ 
tor change-over and optical-magnetic selec¬ 
tor switch. The addition of frequency equal¬ 
izers is .said to minimize the changes in the 
optical system necessary for alteration. Re¬ 
mote linkage assemblies for the fader and 
projector change-over are optional and may 
be obtained from the factory sejjarately. 

Details on the other systems are not yet 
available. 

Sijyros Skouras, in his Allied convention 
speech, urged exhibitors to show the new 
reduced 55mm process with the benefits of 
the new' ijenthouse attachment for the full 
impact of the CinemaScope 55mm refinement. 

OTjser vers at the New York and Chicago 
demonstrations have rej^orted that in color 
and depth, in freedom from graininess and 
in focus, the new develoj^ment has tre¬ 
mendously advanced film technique. The re¬ 
duction of the 55mm to 35mm i^rint, with 
fidelity to the values of the larger negative, 
will enable all theatres to play the new 
process without extensive equipment altera¬ 
tion. 

Global Demonstrations 

For 55nini CinemaScope 
A far-reaching program for the domestic 

and international unveiling of the revolu- 
tionaiy new 55mm. CinemaScope process, 
bowing early next year with Rodgers & 
Ilammerstein’s “Carousel,” is being set by 
20th-Fox. Plans currently are being map¬ 
ped to hold demonstrations in 100 to 150 
cities of the United States and Canada 
starting in mid-Januaiy. 

World-wide demonstrations will follow a 
short time later in principal cities of Eu¬ 
rope, Central and South America and the 
Near and Far East. Audiences overseas also 
will number prominent film i^roducers, ex¬ 
hibitors and press representatives. 

New System Eliminates 
Projection Booth Errors 
Laid To New Processes 

Hollywood.—A new system to eliminate 
projection booth errors resulting from a 
lack of information about the various film 
processes now originating in Hollywood- 
studios has been developed by the Motion ^ 
Picture Research Council and is listed as 
the major achievement for 1955 in the Coun¬ 
cil’s annual report issued this week by Wil¬ 
liam Kelley, MPRC technical director. 

Specifications for correct projection and 
sound reproduction of 35mm release prints: 
under the Council’s system are placed on the 
reel bands and at the beginning and end of, 
each film in the following manner: (1) type: 
and focal length of the projection lens; (2) 
size of the aperture plant; (3) dimensions of 
the projected picture on the screen; and: 
(4) sound equipment requirements. 

The system, based on a year long study 
of motion jDicture exhibition, has been turned 
over to all film distributors with the Council’s' 
recommendation for its immediate adoption. 

Other Developments 

Among other significant developments in 
the Research Council’s laboratories were: 

1. A new background process projector for 
show'ing double frame prints that delivers 
four times the light previously available from' 
such equipment. This projector was de-' 
veloped in cooperation with Paramount! 
studios and Pacific Optical. J 

2. New incandescent color temperature i 
carbons which give twice the light formerly i 
available from any other set unit. 

3. Color temperature arc lamp filtei’s ■ 
which reduce i;ltraviolet radiation. 

4. A metallizing method of surfacing) 
props. 

5. Foamed phenolic resin for casting) 
light-weight props and structures. 

6. New sizing and paint for scenic back¬ 
ings easier and faster to apply with superior i 
color quality and longer storage life. 

7. A powerful follow-spot able to { 
project a 10-foot diameter spot with an in-; 
tensity of 12 foot candles at a distance of! 
70 feet. 

8. Miscellaneous items for use by studios! 
in specific productions such as foam effects) 
for simulating dress snow, utilization of) 
chemicals to simulate oil gushers, a new fire-i 
proof paint, improved methods of casting! 
breakaway glass and a paintable water re- 
IJellant for masonry. 

The new single-track magnetic sound "penthouse" attachment developed by 20th-Fox can be used 
by optical sound theatres to show a CinemaScope picture in its original ratio. Shown here is the 

"penthouse" version manufactured by Ampex, slated to sell for approximately $900. 

Shown at 20th-Fox's New York demonstration of scenes from "Carousel," photographed in 55mm 
and reduced to 35mm projection prints, were (1 to r) Nicholas M. Schenck, president, Loew's Inc.; 
Charles Moskowitz, vice-president and treasurer, Loew's, Inc.; and W. C. Gehring, Fox executive 

assistant general sales mgr. 
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6706 Santa Monica Blvd. 

Hollywood 38, Calif. 
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with Eastman Tri 

Reversal Safety Film 

Type 5278 (16mm only). 
. 

"Here is a hew motion picture film 

moteriai of great value to the newsreel 

services. Twice as fast as Super-XX 

Reversal Film, it can be processed 

interchangeably with Plus-X Reversal 

Film; also it can be processed at higher 

temperatures than either Super-XX 

of Plus-X. 

Result: Faster—and better—news 
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with or without supplementary lighting. 

Graininess and sharpness character¬ 

istics, furthermore, are equal to or 
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For further information address: 

Motion Picture Film Department 

EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 

or W. J. GERMAN, INC. 
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Eastman Professional Motion Picture Films 
Fort Lee, N. J.; Chicago, III.; Hollywood, Calif. 

East Coast Division 
342 Madison Avenue 
New York 1 7, N. Y. 

Midwest Division 
137 North Wabash Ave. 

Chicago 2, Illinois 



Superior Electric Offers Newest 
Miniature Light Dimmer To Trade 

Equip-Men 
Unproeedented aftion was taken by^ 

TESMA in electing one of its founders and 
past president, Oscar F. Neu, to the post- 
of President Emeritus and honorary board 
member for life. The action came after a 
unanimous vote to waive the by-laws was 
passed as an exceptional tribute to Neu. 

The new Luxtron Magamp Light Controller, a miniature light dimmer, is said to provide all the 

facilities of a large switchboard installation. Housed in a compact, console-type board, the dimmer 

is adaptable to large and small situations. 

Bausch & Bomb has appointed Herbert 
Ashcroft Jr. to the post of Avorks manager; 
of the Rochester company. Ashcroft will he.!j 
responsible for all manufacturing operations,w 
including the engineering and maintenance'^' 
division, and jArocess deA^elopment. Former-^ 
ly, he served with the N.J. Optical Co. as 
production manager. 

The Luxtrol Magamp Light Controller, a 
miniature light dimmer, has been introduced 
by Superior Electric Co. The dimmer is said 
to provide all the facilities of a large SAvitch- 
board installation, all housed in a compact, 
console-type control board. The magnetic 
amplifier dimmers can be installed in an 
out-of-the-way space Avith the selector station 
located in the most conA-enient spot for con¬ 
trol. Adaptable to both large and small in¬ 
stallations, the system can serve both as a 
single selector station controlling a single 
magnetic amplifier dimmer and as a com¬ 
plete switchboard in miniature Avith presets 
for advanced programming of complicated 
stage lighting operation. 

The controller has no moving parts and 
no electronic tubes. It consists only of static 
fixed-ratio transformers, selenium rectifiers 
and remote selector control. All adjustments 
are set in the factoiw, Avith compenents de¬ 
signed to prevent drift. No boosting trans¬ 
formers are required and the system is equip¬ 
ped to dim from full bright to blackout any 
lamp load from full-rated load to zero load. 

See Compensation Saving 
The National Council on Compensation 

bas taken steps that maj^ saA^e Drive-in thea¬ 
tre oAvners an estimated quarter million dol¬ 
lars a year, according to a Theatre Owners 
of America bulletin. Establishing a single 
rate and classification for compensation in¬ 
surance premiums, the Council’s ruling Avas 
said to mean a loAA^er lAremiums for drive-ins. 
Prior to the edict, AA’hich goes into effect 
June 1956, drive-in employees Avere classified 
as auto attendants. The Council has jurisdic¬ 
tion in thirty states, Avith the others likely to 
folloAV the ncAV compensation recommenda¬ 
tions. 

Mees Retires From EK 

Typhoon, Hupp Merge; 

All Franchises Held 
Typhoon Air Conditioning Co. and HuiAp 

Corp. Avill merge their organizations, accord¬ 
ing to an joint announcement from Typhoon 
president Don V. Petrone and Hupp chair¬ 
man John 0. Ekblom. The merger, approved 
by the directors of both outfits, Avill be con¬ 
summated in tAvo to three Aveeks. Typhoon 
Avill operate as a division of Hupp and Avill 
retain its franchise agreements noAV in effect. 
Petrone Avill continue as Typhoon president, 
Avith Murray M. Kabali as Auce-president in 
charge of manufacturing and Mark E. 
Moonej^ as vice-president in charge of sales. 

Typhoon supplies air conditioning units 
ranging from tAvo to forty tons for resi¬ 
dential, theatrical and other commercial use. 
It recently announced the manufacture of 
AAmterlcss air conditioning units up to ten 
tons. Hupp specializes in air conditioining 
and electronic equipment, Avith plants located 
in Chicago, Cleveland, Detroit, Waynesboro, 
Ga. and Carlisle, Pa. 

The appointment of Alexander R. Andrew 
as assistant superintendent of the paper,Ij 
sensitizing division at Kodak Park was an-'] 
nounced this week by Ivar N. Huffman, J 
Kodak vice-president and general manager j 
of Kodak Park. Andrew recently returned | 
from Kodak Brasiliera Ltd. in Brazil where | 
he was engaged in technical photographic 
Avork for about a vear. 

August F. Schonefeld, Jr. Avill serve as j 
field seiwice engineer for Ampex’s Instru- , 
mentation division in the New York and 
Washington division. Schonefeld has worked 
on the develoiAinent, design and manufae-;1 
turing of an instrumentation recorder andd 
magnetic tape compensation system. For-lj 
merly he was a member of the staff at Audi-'J 
Video Products, N.Y.C. and Raymond Rosen!<| 
Engineering Products, PhiladeliDhia. 

Dr. Axel G. Jensen, SMPTE engineering 
vp, has been nominated to a three-year term; 
as a director of the American Standards,; 
Association. His name Avill be submitted to ; 
ASA’s member organizations for approval. 
Director of research at Bell Telephone 
Laboratories, Murray Hill, N.J., Dr. Jensen 
has been active in standards Avork. 

Sodamaster Boasts Radical Changes 

One of the foremost pioneers of industrial 
research. Dr. C. E. Kenneth Mees, has an¬ 
nounced his retirement from his post as vice- 
president in charge of research at Eastman 
Kodak. His successor will be Dr. Cyril J. 
Staud, director of the Kodak Research Lab 
since 3947, and an experienced scientist in 
industrial research for the past thirty years. 
Dr. Mees has been acclaimed as one of 
the formost Avorld authorities on color 
photography, and has published Avidely on 
the subject. 

Equipped Avith the Jet Foamescent prin¬ 
ciple, said to be the first radical change in 
the carbonation field since the invention of 
the mechanical carbonator, the nenv D3HL 
Sodamaster Avas recently displayed at the 
Chicago TESMA convention by Carbonic 
Dispenser Inc. 

With the “foamescent” principle, patented 
by Ray and Frank Welty, the nCAV unit is 
said to produce carbonated Avater saturated 
to betAAmen 93 and 100 percent at the rate of 
over 100 gallons an hour. This capacity is 
consistent, the manufacturers say, and is 
produced by a carbonating tank only four 
inches in diameter and ten inches long. 

The self-contained, self-refrigerating soft 
drink dispenser makes and serves three high 
carbonation drinks and one Ioav carbonation 
drink, as Avell as a jet and full flow of soda. 
The three high soda drinks and the plain 
soda are disi3ensed at 40 degrees or colder, 
can be supplied by one Mix Monitor stain¬ 
less steel faucet mounted on the unit. 

Built especially for Disneyland, this is an exac^ 

replica of a 60-year-old Cretor popcorn machine^ 

While a sentimental curio, the steamers can still] 

pop close to 75 pounds of raw corn an hour.' 
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■ Every element of exhibitor promotion contributes its share 
to the comfort and entertainment of your patrons. By far the 
most important of these elements is the quality of the picture 
on your screen. 

That picture is lights and it’s National Carbon’s business 
to see that you get the most light possible at the least 
possible cost. It’s bound to make a difference to your patrons 
— and that means business, too. 

Be sure that your lamps are trimmed from the present line 
of “National” carbons. They’re the finest ever made. 

THE PICTURE IS 

LIGHT . . . GIVE IT ALL 

YOU CAN WITH 

“NATIONAL” CARBONS 

The term "National** is a registered trade-mark of Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY • A Division of Union Carbide and Carbon Corporation 

30 East 42nd Street, New York 17, New York 

SALES OFFICES: 

Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco 

In Canada: Union Carbide Canada Limited, Toronto 



News Briefs 
I.F.E. Sets Six 

I.F.E. has set six films for release be¬ 
tween December, 1955 and March, 1956, 
with five of the six in color and one in 
CinemaScope and stereophonic sound, it was 
announced by Seymour Poe, executive vice- 
president of the company. The line-up in¬ 
cludes “Maddalena,” “The Return of Don 
Camillo, ” “Lost Continent,” Lease of Life, ’ ’ 
‘ ‘ Riviera ’ ’ and “Madame Butterfly. ’ ’ 

“These six films,” said Poe, “will seiwe 
a two-fold pui-pose. One, they will be a 
foundation for I.F.E.’s greatest year, 1956, 
and two, they will activate oiu- exliibitor 
publicity workshop plan. Manny Reiner, our 
general sales manager, is currently on a 
national tour surve3dng the field as a pre- 
liminaiy to implementing the program. 

“This year will mark the intensification of 
I.F.E.’s international aspect. In the six pic¬ 
tures we have set for release the produc¬ 
tion talents of film-makers from Italy, 
France, England and Japan are utilized. 
I.E-E". is cairrently negotiating for some im¬ 
portant French product.” 

Davis Buys Out McCarthy 

Richard Davis has bought out John G. 
McCarthy’s interest in United Motion Picture 
Organization to become sole owner of the 
importation-distribution outfit. Davis an¬ 
nounced that his comi^an^'^ now has twelve 
films for release this year, including three 
by French producer George Lourau, repre¬ 
sented by McCarthy. The organization was 
formed when McCarthy, president of Inter¬ 
national Affiliates and one-time MPAA vice- 
president, and Davis, head of Ardee Films 
established UMPO last July. 

U.S. French Market Up 

The small U.S. market for French films is 
expected to rise in the coming year, Joseph 
Maternati, director of the new French Cine¬ 
ma Center has declared. Revenue reaped by 
French producers in the past year amounted 
to only $60,000 from half a dozen films, 
Maternati said. However, better improved 
relations between French producers and lo¬ 
cal distributors plus a more receptive market 
should up this 3'ear’s figure to a speculative 
$250,000 figure, he thinks. Maternati cited 
“La Ronde,” “Devil in the Flesh” and “Sym- 
phonie Pastorale” as the most financially 
successful French films exported to the U.S. 
in recent years. 

A-PA Gets Jap Film 

Artists-Produeers Associates, Inc. have 
concluded an arrangement with Concordia 
Pictures to supervise the promotion and dis¬ 
tribution of the Japanese feature film 
“Okasan, ” it was announced this week by 
A. W. Sehwalberg, president of A.PA. 

New Officers And Board Of TESMA 

Shown (top 1 to r) Larry Davee, Century Projector; Clarence Ashcraft, C. S. Ashcraft Mfg.; J. A. 
Fetherston, Kollmorgen Optical; William A. Gedris, Ideal Seating; E. Wagner, Wagner Sign Serv¬ 

ice; Merlin Lewis, Executive Secretary; V. J. Nolan, National Carbon; Fred C. Matthews, Motio- 
graph, Inc.; Fred W. Wenzel, Wenzel Projector. Seated; Ben H. Adler, Adler Silhouette; Edward 

H. Wolk; Oscar F. Neu, Neumade Products Co., elected Honorary Board member for life; president 
Lee Jones, Neumade Products; Tom La Vezzi, La Vezzi Machine Works, vios-president; J. Robert 

Hoff, Ballantyne Co. Not present when this photo was made are Board Members, A. E. Meyer, 
International Projector; J. F. O'Brien, RCA and M. H. Stevens, Bausch & Lomb. 

RKO Gets "Cash" 

“Cash on Delivery,” a British comedy 
starring Shellej^ Winters, Peggy Cummins 
and John Gregson, has been acquired by 
RKO Radio Pictures for release in the 
Western hemisphere, it was announced by 
Walter Branson, vice-president in charge of 
distribution. Directed by Muriel Box and 
produced for Welbeck-Gina by Benjamin R. 
Schrift, The film features Wilfrid Hyde 
White, one of the leading British-American 
actoi-s of the stage and motion pictures. 

/TO Recommends Reissues 

Columbus.—Several re-issues were recom¬ 
mended to relieve “the doldrums of pre- 
Christmas business” by the Independent 
Theatre Owners of Ohio (quoting their lowa- 
Nebraska affiliate) in the latest IT00 serv¬ 
ice bulletin. The films are: M-G-M’s “Battle¬ 
ground” (“still a great picture”) and 
“Wizard of Oz” (“for the kids”) ; Colum¬ 
bia’s “Retura of October’’ (“good hunk of 
entertainment”) ; Warner’s “star-heavy” 
“Saratoga Trunk,” and RKO’s “She Wore a 
Yellow Ribbon.” 

Curtain At 8:40 

Five Walter Reade Theatres will again 
present the “Curtain at 8:40” series this 
year, according to circuit president Walter 
Reade Jr. The series features one-perform- 
anco presentations of “art” films in those 
communities where non-Hollywood films are 
not normally shown. Individual showings 
are usually sold in advance to a sponsoring 
organization. Theatres involved are in Red 
Bank and Plainfield, N. J., and Kingston 
and Saratoga, N, Y. 

FCC Reversal 

Washington.—The FCC, reversing an 
earlier decision, has thrown open its tele¬ 
vision channel allocations to suggested 
changes. The move was taken because there 

have been so few takers for the thousands 
of UHF channels available, and becausa 
therefore TV service has not been spreading 
around the nation as expected. It is inviting 
all comers to submit ideas about changes 
which should be made in the table of chan¬ 
nel allocations in order to get more stations 
on the air, whether these involve deintermix¬ 
ture, closer spacing of stations on the same 
channel, or other ideas. The briefs must be 
filed on or before December 15. 

Argentine Film To Times 

“Dark River,” a film drama produced in 
Argentina, has been acquired for distribu¬ 
tion in the United States by Times Film 
Corporation, it was announced this week by 
Jean Goldwurm, president. Dealing with . 
workers in the north of Argentina and their 
I’evolt a generation ago against exploitation, 
the film stars Hugo Del Carril. 

Special Film Available 

A special seven-minute film is available 
which highlights the 1955 Boys’ Towns of 
Italy campaign to raise one million dollars, 
featuring Jinx Falkenberg McCrary and 
Monsignor John Patrick Carroll-Abbing, 
president and founder of Boys’ Towns of ^ 
Italy. Write Mrs. George P. Skouras, chair¬ 
man of the International Committee for 
Boys’ Towns of Italy, 153 West 50th Street. 
The Nation-wide drive ends next March. ; 

Kodak Gets Cronar 

Wilmington, Del. — Cronar, DuPont’s ^ 
newly-developed photographic film, described ■ 
as having economic advantages to the the¬ 
atre owner because of its thinness and dura¬ 
bility, will be manufactured by Eastman Ko¬ 
dak Co., according to an announcement by 
DuPont. The new film, providing 35 percent .j 
more footage per reel, reducing storage and s 
shipping costs, was described to delegates - 
at the convention of the Societj^ of Motion ! 
Picture and Television Engineers. : 

For DRIVE-INS & THEATRES with HUGE, WIDE-AREA SCREENS • CARBONS Inc.BOONTON, N.J. 
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“Good Morning, 
Miss Dove” 

(20th-Fox) CinemaScope-De Luxe Color 107 Min. 

Cost: Jennifer Jones, Robert Stack, Kipp Hamilton, 

Robert Douglas, Peggy Knudsen, Marshall Thompson, 

Chuck Connors, Biff Elliot, Jerry Paris, Mary Wickes. 

Credits: Produced by Samuel G. Engel; Directed by 

Henry Koster; Screen play by Eleanore Griffin; From 
the novel by Frances Gray Patton. 

A warm-hearted, amusing and deeply human 
drama about a New England primary school 
teacher, ‘ ‘ Good Morning, Miss Dove ’ ’ provides 
another excellent vehicle for Jennifer Jones. 
Eichly produced in CinemaScope and De Luxe 
Color, and coming close on the heels of Miss 
Jones’ success in ‘‘Love Is A Many-Splendored 
Thing,” this film may spring a surprise at the 
box oflice, especially with the ladies. Directed 
by Henry Koster with an eye towards senti¬ 
mental values, the film makes extremely effec¬ 
tive use of flashbacks, as Miss Jones (with 
superb makeup) is shown as a romantic young 
girl at the turn of the century, and later as a 
prim spinster devoted only to her duty of 
teaching the young of her town. School scenes 
are especially effective, as Miss Dove gives 
guidance and inspiration to her students and is 
gratified by ther return to her side when she 
becomes ill. There is a great deal of prim 
humor in the film. Co-star Eobert Stack is very 
effective as a former student who has become 
a doctor. The film is marred somewhat by an 
implausable character in the person of a minor 
criminal, who escapes from the reformatory 
twice in order to pay a visit to his former 
teacher. 

At the turn of the century. Miss Dove is a 
wealthy, light-hearted girl, in love with a young 
student, who finds when her father dies sud¬ 
denly that he has left an unsuspected obliga¬ 
tion of several thousand dollars* Pledging to 
pay back the money herself to avert a scandal, 
she discourages her suitor (Marshall Thomp¬ 
son), and devotes herself to a life of teaching 
geography in the town’s primary school. As the 
years go by. Miss Dove exerts tremendous in¬ 
fluence on many children. These include a poor 
boy who later becomes a policeman, and a 
Eussian Jewish boy whom she teaches English 
and eventually becomes a playwright. The town, 
which makes fun of her punctuality and fussi¬ 
ness, knows nothing of her personal tragedy 
and does not express its opinion of Miss Dove 
until she becomes crucially ill and in need of 
an operation. At the film’s end, she recovers 
at the hands of a former student, (Eobert 
Stack) and the town celebrates under her 
hospital window. 

“Target Zero” 
(Warner Bros.) 92 Min. 

Cost: Richard Conte, Peggie Castle, Charles Bronson, 

Richard Stopley, L. Q. Jones, Chuck Connors, John 

Alderson. 

^Credits: Produced by David Weisbart; Directed by 

Harmon Jones; Screen play by Sam Rolfe; Story by 

James Warner Bellon. 

( Youthful audiences who are curious about 
the Korean War should be well satisfied with 
this average programmer about a small party 
of soldiers trapped behind Communist lines in 
1952. Eichard Conte is effective as the grim 
leader of the band and Peggy Castle, who ac¬ 
companies him, gives pretty relief to the bar¬ 
ren and rocky Asiatic landscape. Not a lavish 
job, ‘‘Target Zero” offers some vividly harrow¬ 
ing moments of the recent war: the shifting 

Jennifer Jones stars in 20th-Fox's "Good Morning, 

Miss Dove," CinemaScope-DeLuxe Color. Robert 

Stack co-stars. 

battlelines, the endless fatigue, the suspense in 
crossing a mine field, the tactics of air force- 
infantry cooperation, and the use of naval guns 
to annihilate the retreating enemy army. How¬ 
ever, repeated philosophical pauses to sum up 
what the men are and what they fight for re¬ 
sult in a generally uneven pace. 

An American patrol, led by Conte, is strand¬ 
ed behind the lines of the advancing Communist 
forces. Meeting an English tank crew, and a 
U.N. aide. Miss Castle, they decide to rejoin 
Conte’s company, supposedly still in possession 
of Sullivan’s Ridge. After skirmishes with the 
enemy and internal tensions between the Eng¬ 
lish leader and Conte, the ridge is reached. 
Although the company has been wiped out, an 
open radio wire informs them that the Reds 
are retreating and that the ridge must be held 
to set up a cross-fire. With Navy and Air sup¬ 
port, the ridge is held in fierce fighting, leaving 
a grim view of an open plain scattered with 
thousands of dead and wounded. Conte, in love 
and wiser for it, walks with Miss Castle into 
the suni'ise. 

“A Lawless Street” 
(Columbia) Technicolor 78 Min. 

Cast: Randolph Scott, Angela Lansbury, Warner An¬ 

derson, Jean Parker, Wallace Ford, John Emery, 
James Bell, Ruth Donnelly. 

Credits: A Scott-Brown Production; Produced by Har¬ 

ry Joe Brown; Directed by Joseph H. Lewis; Screen 
play by Kenneth Garnet; Story by Brad Word. 

“A Lawless Street” is a strong outdoor 
action drama, that should do very well in appro¬ 
priate situations, helped immeasurably by the 
name of Randolph Scott. It is an exceeding 
well-made and well-directed tale dealing with 
a town-taming marshal, who lives for the day 
that he can hang up his guns. Scott plays the 
marshal, who goes from town to town through¬ 
out the Colorado Territory, bringing law and 
order so that Colorado can become a state. 
Angela Lansbury is veiy good as the wife who 
cannot stand violence and the fact that Scott 
endangers his life daily. The rest of the cast 
is well chosen and turn in fine performances. 
The Technicolor photography is exceptionally 
good, adding the asset of scenic beauty to the 
feature. 

Scott, plagued by the fact that his wife will 
not come back to him unless he gives up his 
guns, is faced each day with a crisis that he 
must settle with his guns or his fists. Warner 
Anderson and John Emery, who want Medicine 

Bend lawless, do everything to thwart the mar¬ 
shal in his duties. Finally, unable to stop him,, 
they import a gunslinger. In a duel, the hired 
gun outdraws Scott and Wallace Ford, the 
town doctor, pronounces him dead. Then along 
with Don Megowan, they hide the still-alive 
Scott in the town jail. With the marshal 
‘ ‘ dead, ’ ’ Anderson and Emery open up the 
town. The town goes wild until Scott able to 
navigate again, dons his guns and goes out to 
shoot down Pate. The citizens feel that they 
can take over so Scott hangs up his guns and 
heads for his ranch to spend the rest of his 
life in peace with Angela. 

“Lover Boy” 
(20th-Fox) 85 Min. 

Cast: Gerard Philipe, Valerie Hobson, Joan Green¬ 

wood, Natasha Parry, Margaret Johnson, Germaine 

Montero. 

Credits: Produced by Paul Graetz; Directed by Rene 

Clement; Screen play by Hugh Mills and Clement; 

From a Novel by Louis Hemon. 

“Lover Boy” is a strange and beguiling 
mixture of whimsy and reality that should pro¬ 
vide good conversation for art house audiences. 
Starring Gerard Philipe as the modern and 
egotistical Don Juan who comically and com¬ 
pulsively thrives on the women he pursues, 
“Lover Boy” gets fine support from Valerie 
Hobson, as his wealthy wife, Joan Greenwood, 
as a naive “fiancee,” and Natasha Parry, as a 
beautiful secretary. Brilliant characterization 
and a complicated and dramatic story should 
stir much interest in the film by Rene Clement 
(‘ ‘ Devil and The Flesh, ” “ Forbidden 
Games”). Its hero’s death in the final moments 
gives all that has happened a ‘ ‘ Dead of 
Night ’ ’ eerieness, and one suddenly remembers 
that the wild and charming adventures of the 
Lover Boy have been dropping cues to disaster 
all along. Handling the complex and substantial 
situation with dispatch, Clement has turned 
out a well-paced and absorbing drama. 

“The Vanishing 
American” 

(Republic) 90 Min^ 

Cast: Scott Brady, Audrey Totter, Forrest Tucker, Gene 

Lockhart, Jim Davis, John Dierkes, Gloria Castillo, 

Julian Rivero, Lee Von Cleef. 

Credits: Presented by Herbert J. Yates; Directed by 

Joe Kane; Based on the novel by Zone Grey; Screen 

play by Alan LeMay. 

Zane Grey’s famous western novel dealing 
with the extinction of the Indian race and 
also with the love that blossoms between a 
white woman and a young Navajo, who has 
been raised by whites, has again been brought 
to the screen in a highly satisfactory manner. 
Directing from a highly sensitive, well written 
screnplay, Joe Kane has come up with a strong 
western feature. The film, which was shot in 
picturesque Utah, could have been greatly en¬ 
hanced by color, but as it is, it is a moving, 
interesting picture, that lends itself readily to 
selling. There is plenty to exploit here as the 
Zane Grey name is still one that registers im¬ 
portantly. Scott Brady, Audrey Totter and 
Forrest Tucker are excellent in the leading roles. 

Audrey Totter comes to an isolated Navajo 
Indian reservation shortly after the Spanish 
American War, to claim land which she in¬ 
herited from her uncle. Tucker and Gene Lock¬ 
hart want to get her to sell her land to one of 
their henchmen, and then kill lier. Brady, a 
renegade Navajo, comes to her aid. Bitter and 
disillusioned, Brady is fighting the gradual tak¬ 
ing over of his people’s land by white settlers, 
Indian agents, ranchmen and gunmen. Brady 
helps Audrey trick the heavies at every turn 
and a climatic Navajo War settles the differ¬ 
ences for the Indians and does away with the 
men who have exploited the Indians. Brady 
gets Audrey and all’s well. 

{Continued on next page) 
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“The Crooked Web” 
(Columbia) 77 Min. 

Cast: Frank Lovejoy, Mari Blanchard, Richard Den¬ 
ning, John Mylong, Harry Louter, Steven Ritch, Louis 
Merrill, Roy Gordon. 

Credits: A Clover Production; Directed by Nathan 
Hertz Juran; Story and Screen play by Lou Breslow. 

This mish mash of a melodrama will get by 
on the lower half of a double bill but it seems 
a shame that such competent actors should be 
wmsted on such a pointless story. The dialogue 
is trite and the situations generate little sus¬ 
pense. The film deals with a campaign by a 
wealthy citizen to trap and bring about the 
arrest of a GI sergeant who shot and killed 
his son during a raid on the GI’s black market 
operation in Germany. Mari Blanchard^ one of 
the most beautiful women on the screen, turns 
in a good thesping job, as does Frank Lovejoy, 
who has the roughest battle with material. 

A plot is cooked up by Eoy Gordon to trap 
Frank Lovejoy into admitting that he killed 
Gordon’s son when he went to investigate a 
tip that stolen supplies were hidden in a. 
bombed-out bakery in Germany. Lovejoy has to 
be caught in Germany in order to be prosecuted 
so Eichard Denning and Mari Blanchard, posing 
as brother and sister, bait Lovejoy with infor¬ 
mation that there is a buried treasure hoard in 
Germany on a big estate. The ‘ ‘ phoney ’ ’ treasure 
is planted, the German police alerted and the 
threesome arrive in Germany. Before they can 
get the treasure, an experimental Army Air 
Force moves into the treasurea area. Denning 
volunteers to join the Army to get access to the 
treasure. When he flunks the physical, Mari 
pleads with Lovejoy to volunteer. Lovejoy, who 
is in love with Mari, confesses that he can’t 
because he murdered Gordon’s son eight years 
ago. Lovejoy is arrested, Denning gets Mari 
and a bonus from Gordon. 

“Umberto D” 
(Ed Harrison) ITALIAN 89 Min. 

Cast: Carlo Battisti, Maria Pia Cosilio, Lena Ginnori. 

Credits: A Rizzoli-DeSica-Amato Production; Directed 
by Vittoria DeSica; Screen play by Cesore Zavattini 
and DeSica; Story by Zavattini. 

“Umberto D” is an intense and penetrating 
art-house masterpiece destined for high grosses, 
a truly great record of an old man’s dilemma 
of loneliness and poverty in his native Eome. 
Guided by Vittoria DeSica, (“ Shoeshine, ” 
“The Bicycle Thief”) it simply recounts the 
struggle of an old man to raise enough money 
to prevent his eviction by a gaudy landlady 
from his tenement room. With hardly enough 
money to feed himself and his only friend, a 
little mongrel dog named Flick, he is cheated 
out of his possessions, rejected by his former 
friends, exhausted by his efforts to save his 
dog from the city pound and finally evicted. 
The final footage of the film records one of 
the most elevating scenes ever photographed, 
showing the old man trying to regain the trust 
of Flick after attempting to kill himself and 
the dog before an on-rushing train. DeSica’s 
use of brilliant black and white contrasts 
emphasizes the director’s acute selectivity in 
staging the poignant story. Played by Carlo 
Battisti, Umberto has warmth and dignity, and 
despite the magnitude of its plight, “Umberto 
D ” is never harrowing, a tribute to its di¬ 
rector. It is a “ must ’ ’ for discerning audi¬ 
ences and a film that will be long remembered. 

Samurai 
(Homel) JAPANESE Eastman Color 92 Min. 

Cast: Toshiro Mifune, Kaoru Yachigusa, Rentaro Mi- 
kuni, Mariko Okada, Kuroemon Onoe, Mitsuko Mito, 
Eiko Miyoshi. 

Credits: A Toho Production; Produced by Kazuo Taki- 

mura; Directed by Hiroshi Inagoki; Associate Pro¬ 
ducer, Robert Homel; Narrated by William Holden. 

Sometimes slow-paced, but a worthy succes¬ 
sor to ‘ ‘ Gate of Hell ’ ’ in the excellence of its 
color photography, the Japanese “Samurai” 
is a good bet for any art house that has suc¬ 
cessfully played previous Japanese product. 
Besides the magnificent color rendition—espe¬ 
cially effective in a battle scene in a rain- 
drenched forest—the film offers plenty of 
swordplay and action, as it tells the story of a 
hero of 17th century Japanese folklore. Lonely 
and wild, desiring only to fight and kill, the 
warrior is gradually tamed by a convent girl 
who loves him and by a crafty Buddhist priest 
who sees in his great strength a potential 
weapon to unite war-torn Japan. Bound and 
hung from a tree like an animal, and trapped 
in the attic of a monastery with a library of 
books, the warrior learns humility. At the 
film’s end, he gives up thoughts of marriage 
and goes off in search of knowledge. Acting is 
excellent, and the film gets an exploitation 
boost from the narration by William Holden. 

““Diabolique” 
(UMPO) FRENCH 107 Min. 

Cost: Simone Signoret, Vera Clouzot, Paul Meurisse, 
Charles Vanel, Noel Roquevert, Therese Dorny. 

Credits: Produced and directed by Henri-Georges 
Clouzot; Script and dialogue by Clouzot and G. Ger- 
onimi; Based on the novel "Celle quix n'etait plus" 
by Pierre Boileau and Thomas Marcejac. 

‘ ‘ Diabolique ” is a horror melodrama that 
may be one of the big art-house grossers of the 
year, and is certainly one of the top French 
imports in some time. Produced and directed 
by Henri-Georges Clouzot, known for his inter¬ 
est in morbid and sex-tangled themes, and for 
his excursions into the lower depths of human 
depravity, “Diabolique” has subject-matter 
that wall stir up tremendous word-of-mouth 
among art-house devotees. Clouzot sets his story 
in a filthy, down-at-the-heels French school 
where two brow-beaten women teachers, with 
suggested homosexual connections, plan to mur¬ 
der the sadistic headmaster, who is the husband 
of one and the lover of the other. “When their 
corpse disappears, the plan appears to back¬ 
fire, and the suspense becomes nearly unbear¬ 
able. The distributors have requested that 
reviewers and patrons not divulge the ending, 
in the interests of suspense. It can be said that 
the ending will cause sleepless hours for some. 
And the question of whether this intellectual 
nightmare is really anymore important than 
‘ ‘ Draeula ’ ’ will provide endless hours of con¬ 
versation for art-house fans, and will surely 
help grosses. 

““Ballet de France” 
83 Min. 

Cost: Jonine Chorrat, Serge Perault, Claire Sombert. 

Credits: A Jean Benoit-Levy Dance Concert. 

A series of short subjects, all made in France 
by the noted producer-director, Jean Benoit- 
Levy, are strung together for this program of 
ballet dancing. The artists are from the Ballet 
de France and the numbers which they perform 
are mostly classical, with just one or two Immor- 
ous and modern in content. For lovers of the 
ballet, this program should more than fill the 
bill. The dancing is tops and the photography 
and staging both excellent in every respect. 
Ballets run in length approximately 11 minutes 
each. Most of these begin with short, explana¬ 
tory comments by Milton Cross. Among the 
more familiar ballets presented are ‘ ‘ The Sleep¬ 
ing Beauty, ’ ’ with music by Tschaikowsky and 
“Dream of Love,” to a Liszt score. 

MAN BITES DOG DEPT. 

Television Editor 

Defends Theatres 
Organizations for Free-TV has suggested I 

that the following comments by Ben Gross, , 
TV editor of the “New York Daily News” 
be circulated by theatre people to stimulate i 
local press comments along the same lines. ! 
Gross commented on the “fair” “first-run” : 
on television of the British color film, “The i 
Constant Husband,” starring Rex Harrison j 
and Margaret Leighton, as follows: 

“Although it’s pleasant enough to see i 
movies on the home TV set, the best place 
to watch films made for a big screen is still | 
the movie playhouse. : 

“The television set of today affords far 
too limited viewing space. Perhaps when 
video pictures are projected on enlarged 
wall screens it will be a different story. But, 
as of now, the films which come over best 
on the average video receiver are those 
specifically made for television.” 

Plenty Of Silver 

‘Lone Ranger’ Aid 
An advertising and promotional budget of j 

w'ell over $1 million will go behind the War- i 
ner Bros, film production of “The Lone I 
Ranger,” according to Jack Wrather, presi- ■ 
dent of The Lone Ranger Inc. Mort Blumen- 
stock, Warners ad-publicity vice-president, 
announced that a nation-wide 30-city per¬ 
sonal appearance tour of the venerable radio- 
TV-comic strip hero would begin on Jan. 13 
to tie in with the key city premieres of the 
production. 

Blumenstock termed the campaign “the ■ 
mightiest sales and promotional effort ever | 
to be put behind a single entertainment prod¬ 
uct in the histoi’y of the industry.” Some 
companies involved are General Mills, Inc.; 
American Bakeries Co.; American Dairy As¬ 
soc.; the three major radio-TV networks; 
Decca Records; several book and magazine 
publishers; and some 35 merchandising- li¬ 
censees cari-ying the Long Ranger brand of 
merchandise. 

Mort Blumenstock, Warner Bros, ad-publicity vice- 

president (left) and Jack Wrather, president of the 
Lone Ranger, Inc., preside at a meeting of some 
50 organizations affiliated with the Lone Ranger 
radio and TV programs. Plans were set for the 
nation-wide $1 million promotion of "The Lone 
Ranger," scheduled for release in February, 1956. 
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FEATURES—Calendar of Current Releases 
(As £ar ahead os it is possible to obtain them) 

Release 
Date 

June 
June 

June 

July 

July 

July 
Aug. 

Aug. 

Sep. 

Sep. 

Oct. 
Oct. 

Oct. 

Nov. 
Nov. 

Nov. 

July 

Aug. 

Aug. 

Aug. 
Sept. 
Sept. 

Sept. 

Sept. 

Oct. 

Oct. 

Oct. 

Oct. 

Nov. 

Nov. 

Nov. 
Dec. 

Dec. 

Dec. 

Apr. 

May 

May 
May 

Oct. 
Dec. 

Release 
No. 

5518 
6519 

5521 

5520 

5524 

5522 
5523 

5525 

5526 

5528 

5529 
5530 

5531 

5533 
5527 

5534 

Production 
Time 
Cmin.J Cast 

ALUED ARTISTS 
Lord of the Jungle „ . ,— 69 
Fingerman_82 

Cose of the Red Monkey 73 

Wichita _  81 
(Tech.-CinemaScope) 

Betrayed Women_64 

Spy Chasers _ 61 
The Warriors .  85 

(Tech.-CinemaScope) 
The Phenix City Story™__100 

Night Freight 

Return of Jack Slade. 

Jail Busters _ 
Time Slip ___ 

80 

80 

61 
71 

Gun Point (Tech.)_80 
(Cinemascope) 

The Toughest Man Alive 74 
They Come From Another 

World __   78 
(Cinemascope) 

Paris Follies of 1956 _ 73 
(Technicolor) 

J. Sheffield, Wayne Morris 
Frank Lovejoy, Peggie 

Castle 
Richard Conte, Rona An¬ 

derson 
Joel McCrea, Vera Miles 

Carole Mathews, Beverly 
Michaels 

Leo Gorcey, Hunts Hall 
Errol Flynn, Joanne Dm 

Richard Kiley, Kathryn 
Grant 

Forrest Tucker, Barbara 
Britton 

John Ericson, Mori Blan¬ 
chard 

Leo Gorcey, Hunts Hall 
Gene Nelson, Faith Domer- 

gue 
Fred MacMurroy, Dorothy 

Malone 
Dane Clark, Lita Milan 

Kevin McCarthy, Dana 
Wynter 

Forrest Tucker, Margaret 
& Barbara Whiting 

Oct. 604 

BUENA VISTA DISTRIBUTING CO. Oct. 607 

June Davy Crockett, King of Fess Parker, Buddy Ebsen Nov. 608 
The Wild Frontier_ 95 
(Tech. Widescreen) Nov. 609 

July Lady and The Tramp_76 Cartoon Feature 
(Tech. Cinemascope) Oov. 610 

Oct. The African Lion (Tech.)™ 73 True Life Adventure 
Jan. '56 The Littlest Outlaw(Tech.) 75 Pedro Armendariz, Joseph Nov. 614 

Calleia 
Feb. '56 Song of the South .. „™ 

Re-release Technicolor 
Bobby Driscoll, James 
Baskett Dec. 615 

Live action- Cartoon 
Dec. 613 

COLUMBIA Dec. 611 

July 
July 

747 
746 

Chicago Syndicate _86 
Creature With the Atom 

Dennfe O'Keefe, Abbe Lane 
Stevens 

Dec. 612 

Brain - _ 70 Richard Denning, Angela 
732 

801 

807 
806 
804 

802 

809 

805 

808 

811 

810 

It Came From Beneath 
the Sea ... 80 

The Mon From Laramie.... 104 
(Tech.-CinemoScope) 

Bring Your Smile Along... 83 
(Tech.) 

The Night Holds Terror_ 86 
Special Delivery _  86 
Apache Ambush ..  67 

Footsteps in the Fog..... 90 
(Tech.) 

The Gun That Won The 
West (Tech.) _ 71 

Devil Goddess ... 70 

Duel On the Mississippi.. 72 
(Technicolor) 

Count Three and Pray _..102 
CinemaScope-Tech.; 

My Sister Eileen --108 
CinemaScope-Iech.) 

Teen-Age Crime Wove ..... 77 

819 Queen Bee 95 

Three Stripes In the Sun 93 
The Crooked Web. ..... 

Hell's Horison . .... 

A Lawless Street 
(Technicolor) 

FILMAKERS 
6068 Mad At The World 72 

Bold and the Brave __ _ 

I. F. E. 
American Dialogue 

Faith Domergue, Kenneth 
Fahey, Ion Keith 

James Stewart, Cathy O'¬ 
Donnell 

Frankie Laine, Keefe Bras- 
selle 

Jack Kelly, Hildy Parks 
Joseph Cotten, Eva Bartok 
Bill Williams, Richard 

Jaeckel 
Stewart Granger, Jean 

Simmons 

Dennis Morgan, Paula 
Raymond 

Johnny Weismuller, An¬ 
gela Stevens 

Lex Barker, Patricia Me¬ 
dina 

Von Heflin, Joanne Wood¬ 
ward 

Janet Leigh, Jack Lemmon, 
Betty Garrett 

Tommy Cook, Molly Mc- 
Cart 

Joan Crawford, Barry Sul¬ 
livan 

Aldo Roy, Phil Corey 
Frank Lovejoy, Mari Blanc¬ 
hard 
John Ireland, Maria Eng¬ 
lish 
Randolph Scott, Angela 

Lansbury 

Frank Lovejoy, Keefe Bras- 
■elle, Ca^y O'DoimeU 

Wendell Corey, Mickey 
Rooney, Nicole Maurey 

"Love in the City". 

Outlaw Girl __ 
Green Magic ____ 

(Color) 
Maddalena (Tech.) __ 
Neopolitan Carousel _ 

(Tech.) 

90 

76 
85 

90 

English commentary <5 sub¬ 
titles. 

Silvana Mangano 
Documentary with English 

commentary 
Marta Toren, Gino Cervi 
Sophia Loren, Leonide 
Massine 

Release 
Date 

June 
July 
Sept. 

June 

June 

July 

July 

July 

Aug. 

Aug. 

Sept. 

Sept. 

Sept. 

May 

June 

June 

July 

Aug. 

Aug. 

Sept. 

Sept. 

Oct. 

Oct. 

Nov. 

Nov. 

Dec. 

June 

June 
June 

Sept. 

Sept. 

Oct. 

Nov. 

Dec. 
Jon. 56 

Release 
No, Production 

Time 
(min.) Cast 

LIPPERT PICTURES 

5418 King Dinosaur . 59 
5416 The Lonesome Trail_73 

Simba (Color) _ 

Bill Bryant, Wanda Curtis 
Wayne Morris, John Agar 
Dirk Bogarde 

METRO-GOLDWYN-MAYER 

527 

528 

529 

530 

531 

532 

533 

601 

602 

603 

Love Me Or Leave Me_108 
(Eastman Color) 

Moonfleet_89 
(CinemoScope-Eostman) 

Intermpfed Melody __106 
(CinemoScope-Eostman) 

"The Wizard of Oz" -102 
(Reprint) (Tech.) 

The Cobweb-124 
(Cinemas cope-Eastman) 

The Kings Thief_78 
(CinemaScope-Eastman) 

The Scarlet Coat_104 
(Cinemascope) 

It's Always Fair 
Weather __ 102 
(CinemoScope-Eostman) 

Svengali _  82 
(Eastman Color) 

It's A Dog's Life .   87 
(CinemoScope-Eostman) 

Trail .. 109 
(CinemaScope-Eastman) 

Quentin Durward ..101 
(CinemaScope-Eastman) 

The Tender Trap ..Ill 
(CinemaScope-Eastman) 

A Guy Named Jones .......120 
(Re-issue) 

30 Seconds Over Tokyo 138 
(Re-issue) 

Guys and Dolls . 149 
(CinemaScope-Eastman) 
(Special Engagement) 

I'll Cry Tomorrow - -... 
(Special Engagement) 

Kismet 
(CinemaScope-Eastman) 

Billy, The Kid . 95 

Honky Tonk  .104 

James Cagney, Doris Day, 
Cameron Mitchell 

Stewart Granger, Viveca 
Lindfors 

Eleanor Porker, Glenn 
Ford, Roger Moore 

Judy Garland, Roy Bolger, 
Bert Lahr, Jack Hcdey 

L. Bacall, R. Widmark, C. 
Boyer 

Edmund Purdom, Ann 
Blyth, David Niven 

Cornel Wilde, Anne Francis 

Gene Kelly, Dan Dailey, 
Dolores Gray, Michael 
Kidd 

Hildegarde Neff, Donald 
Wolfit 

Jeff Richards, Jarma Lewis 

Glenn Ford, Dorothy Mc¬ 
Guire 

Robert Taylor, Kay Kendell 

Frank Sinatra, Debbie Rey¬ 
nolds 

Spencer Tracy 

Von Johnson, Marlon Bran¬ 
do, Frank Sincrtra 

Jean Simmons, Vivian 
Blaine 

Susan Hayward, Richard 
Conte 

Howard Keel, Ann Blyth 

Robert Taylor, Brian Don- 
levy, G. Lockhart 

Clark Goble, Lana Turner, 
Marjorie Main 

PARAMOUNT 

5425 

5411 

5412 

5413 

5414 

5415 

5501 

5502 

5503 

5429 

5504 

5509 

5530 

Strategic Air Command_114 
(VistaVision-T ech.) 

Hell's Island-84 
(VistaVision-Tech.) 

The For Horizons - 
(VistaVision-Tech.) 

The Seven Little Foys 
(VistaVision-Tech.) 

We're No Angels 

_108 

93 

_103 
(VistaVision-T ech.) 

You're Never Too Young..l06 
(VistaVision-Tech.) 

The Girl Rush -- 85 
(VistaVision-Tech.) 

To Catch A Thief _ 
(VistaVision-Tech.) 

Ulysses (Tech.)- 

White Christmas — 
(VistaVision-Tech.) 

Lucy Gallant 

106 

.104 

.120 

(VistaVision-Tech.) 
'The Desperate Horus 

(VistaVision) 
Artists and Models .... 

(VistaVision-Tech.) 

_104 

_112 

__109 

577 

514 
515 

516 

602 

601 

RKO-RADIO 

The Big Street (Reissue).™. 88 
(Reissue) 

Wakamba (Tech.) .—65 
Pearl of the South Pacific 86 

(Tech.-Superscope) 
Bengasi (Superscope) .—» 79 

Tennessee's Partner 87 
(Tech.-Superscope) 

Treasure of Poncho Villa 96 
(Tech.-Superscope) 

Texas Lady „—  —86 
(Tech.-Superscope) 

Naked Sea (Technicolor)... 70 
Slightly Scarlet -- 

(Tech.-Superscope) 
The Conqueror - ~- 

(Color-CinemaScope) 

James Stewart, June Ally- 
son 

John Payne, Mary Murphy, 
Francis L. Sullivan. 

Fred MacMurroy, Charle- 
ton Heston, Donna Reed 

Bob Hope, Milly Vitale. 

Humphrey Bogart, Alda 
Ray, Peter Ustinov 

Dean Martin, Jer^ Lewis. 
Diana Lynn, Nina Foch 

Rosalind Russell, Fernan¬ 
do Lamas, Gloria De- 
Horven, Eddie Albert 

Cary Grant, Grace Kelly 

Kirk Douglas, Silvana 
Mangano 

Bing Crosby, Danny Kayo. 
Rosemary Clooney, Vera- 
Ellen. 

Jane Wyman, Charlton 
Heston, Claire Trevor. 

Humphrey Bogart, Fredria 
March, Martha Scott 

Dean Martin, Jerry Lewis, 
Shirley MacLaine, Anitcr 
Ekberg 

Henry Fonda, Lucille Balt 

Africem Adventure. 
Virginia Mayo, Dennis 

Morgan 
Richard Conte, Victor Mc- 

Laglen, Mala Powers 
John Payne, Ronald Rea¬ 

gan, Rhonda Fleming 
Rory Calhoun, Shelly Win¬ 

ters, Gilbert Roland 
Claudette Colbert, Barry 

Sullivan, Gregory Wal¬ 
cott 

Documentary-Drama 
John Payne, Rhonda Flem¬ 

ing, jGrlene Dahl 
John Wayne, Susan Hoy- 

word, Pedro Armendaris 
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FEATURES—Calendar of Current Releases 

flelease 
Date 

June 

June 

July 

July 

July 

Aug. 

Aug. 

Sept. 

Sept. 

Oct. 

Oct. 

Oct. 

Nov. 

Dec. 

Dec. 

Release 
No. Production 

Time 
(min.) Cast 

The Brave One.. 
(Tech.-CinemaScope) 

Glory .. 
(Tech.-Superscope) 

Michel Ray, Joe Lansing, 
Rodolfo Hoyos, Fermin 
Rivera 

Margaret O'Brien, Char¬ 
lotte Greenwood, Walter 
Brennan 

REPUBLIC 
July 5438 Lay That Rifle Down.. 71 

July 5439 The Green Buddha ___ 64 

Aug. 5407 The Lost Command_110 

Aug. 5408 The Divided Heart 89 
(Ronk^ 

Sept. 5441 Cross Choimel_ 60 

Sept. 5440 Headline Hunters - 70 
Oct. 5442 Mystery of the Black 

Jungle ___ 72 
Oct. 5445 No Man's Woman _ 70 

Oct. 5444 Twinkle In God's Eye 73 

Oct. 5409 A Man Alone __ 96 

Nov. 5443 Secret Venture _ 70 

Nov. 5501 The Vanishing American 90 

Nov. 5531 Jaguar .... ----- 66 

Dec. "The Fighting Chance".™ 

Dec. — Flame of the Islands __ •— 

Dec. Track the Man Down_ 

The Maverick Queen __ ..... 

Stranger At My Door _ ..... 

Come Next Spring ..— ..... 
(Trucolor) 

Lisbon ... 
(Tru color-Naturoma) 

Dakota Incident _ 

Hinky Dinky Parlez Vous 
When Gangland Strikes ... 

Judy Conova, Robert Low¬ 
ery 

Wayne Morris, Mary Ger¬ 
maine 

Sterling Hayden, Anns 
Maria Alberghetti, Rich¬ 
ard Carlson. 

Cornell Borchers, Yvonne 
Mitchell 

Wayne Morris, Yvonne 
Furnoux 

Rod Cameron, Julie Bishop 
Lex Barker, Joan Maxwell 

Marie Windsor, John Ar¬ 
cher, Patric Knowles 

Mickey Rooney, Coleen 
Grey 

Roy Mlllsmd, Mary Mur- 
phy 

Kent Taylor, Jane Hylton 
Scott Brody, Audrey Tot¬ 

ter, Forrest Tucker 
Sabu, Chiquita, Touch Con¬ 

ners 
Rod Cameron, Julie London 

Yvonne De Carlo, Zachary 
Scott, Howard Duff 

Kent Taylor, Petula Clark 

Barbara Stanwyck, Barry 
Sullivan, Scott Brady 

MacDonald Carey, Patricia 
Medina, Skip Homiere 

Ann Sheridan, Steve Coch- 
hran, Walter Brennan 

Ray Milland, Maureen 
CS'Hara, Claude Raines 

Linda Darnell, Sterling 
Hayden 

Mickey Rooney, Wally Cox 
Marjie Millar, John Hud¬ 

son, Raymond Greenleaf 

TWENTIETH CENTURY-FOX 
513-1 The Magnificent Matador 94 Maureen O'Hara, Anthony 

(CinemaScope-Tech.) Quinn 
514 Soldier of Fortune_96 Clark Gable, Susan Hoy- 

(CinemaScope-De Luxe) word 
506-6 Life in the Balance __ 74 Ricardo Montalbon, Aime 

Bancroft, Lee Marvin 
512-4 The Living Swamp_33 Documentary 

CinemoScope-Deluxe 
518- 1 How to Be Very Very Betty Grable, Sheree 

Popular _ 89 North, Bob Cummings 
(CinemoScope-De Luxe) 

519- 9 The Virgin Queen _ 92 Bette Davis, Richard Todd, 
(CinemoScope-De Luxe) Joan Collins 

521- 5 Love is a Many Splen- William Holden, Jennifer 
dored Thing __ 102 Jones 
(CinemaScope-De Luxe) 

520- 7 The Left Hand of God_ 87 Humphrey Bogart, Gene 
(CinemaScope-De Luxe) Tierney 

522- 3 Seven Cities of Gold...103 Richard Egon, Michael 
(CinemaScope-De Luxe) Rennie, Rita Moreno 

523- 1 The Toll Men_122 Clark Gable, Jane Russell, 
(CinemoSoope-De Luxe) Robert Ryan 

524- 9 The Girl in the Red Vel- Ray Milland, Joan Collins, 
vet Swing .. 109 Farley Granger 
(Cinemc^cope-De Luxe) 

525- 6 The View from Pompey's Richard Egan, Dana Wyn- 
Hectd ....-.. 97 ter, Cameron Mitchell 
(CinemoScope-De Luxe) 

527-2 The Deep Blue Sea _ 99 Vivian Leigh, Kenneth 
(CinemaScope-Color) More 

526- 4 Lover Boy ____ 85 Gerard Philipe, Valerie 
Hobson, Joan Greenwood 

__ The Maverick Queen_Barbara Stanwyck, Barry 
(Trucolor— Sullivan, Scott Brady 

Cineponoramic) 
Stranger At My Door . __ MacDonald Corey, Patricia 

Medina, Skip Homiere 

UNITED ARTISTS 
June 5521 Summertime .. _ 99 Katharine Hepburn, Rossa- Oct. 

no Brozzi 
July 5511 Not as a Stranger .. .....135 Robert Mitchum, Olivia 

de Havilond, Frank Oct. 
Sinatra 

July 5522 The Mon Who Loved Oct. 
Redheads (Tech.) . .. 89 Moira Shearer, John Justin 

July 5523 Shadow of the Eagle_ ™ 92 Richard Greene, Valentina 
Cortesa Nov. 

August 5524 The Kentuckian __ -.104 Burt Lancaster, Dianne 
(CinemaScope-Tech.) Foster, Diana Lynn 

August 5526 The Naked Street_ _. 84 Farley Granger, Anthony Nov. 
Quinn, Anne Bancroft 

34 

>S6ible to obtain them) 

Release Release Time 
Date No. Production (min. 

Sept. 5527 The Night of the Hunter 93 

Sept. 5529 Desert Sands .. _ 87 
(SuperScope-Tech.) 

Oct. 5531 Gentlemen Marry 
Brunettes ... _ 97 
(CinemaScope-Tech.) 

Oct. 5533 Savage Princess ... ™101 
(Technicolor) 

Oct. 5534 Fort Yuma (Tech.) __ .. 78 
Nov. 5532 The Big Knife_ „111 

Nov. 5535 Mon With the Gun. „ 83 

Nov. 5525 Killer's Kiss . „ 67 

Dec. 5537 The Indian Fighter .. 
(CinemaScope-Tech.) 

Dec. Heidi and Peter .. .... 89 
(Tech.) 

Dec. 5536 Top Gun .. .... 73 

UNIVERSAL 
June 526 Abbott & Costello Meet 

The Mummy .... _ 79 
June 525 Man From Bitter Ridge 

(Color) _ 80 
June 527 This Island Earth 

(Tech.) „ .. .... ... 87 
July 529 Ain't Misbehorvin! _ _ 82 

(Tech.) 
July 530 The Purple Mask __ _ 80 

(Tech.-CinemaScope) 
July 528 Foxfire (Tech.) ... ... 92 

Aug. 532 One Desire (Tech.) .. 94 

Aug. 533 The Private War of 
Major Benson (Tech.)_ -105 

Aug. 534 Frances In the Navy_ . 80 

Sept. 535 The Shrike _ 88 
Sept. 536 Female on the Beach_ _ 97 

Oct. 538 Kiss of Fire. . .. 87 
(Tech.) 

Oct. 539 To Hell & Back... _ 106 
(Tech.-CinemaScope) 

Oct. 540 To Hell & Back_ ...106 
(Standard) 

Nov. 5601 Lady Godiva _ - 89 
(Technicolor) 

Nov. 5602 The Naked Down 
Tech.) .. 82 

Nov. 5603 Hold Back Tomorrow.. _ 75 
Dec. 5604 Running Wild _ - 81 

Dec. 5605 Tartantula .... ... 80 

Dec. 5606 Second Greatest Sex __ ... 87 

Jan. 5607 The Spoilers (Tech.) __ ... 84 
Jan. 5608 The Square Jungle . .. 93 

WARNER BRO 
June 416 The Sea Chase _ .118 

(Cinemascope- 
WornerColor) 

June 417 Tall Man Riding 83 
(WarnerColor) 

July 419 Land of the Pharoahs_ .105 
(Cinemascope- 
WornerColor) 

July 420 The Dam Busters .102 

July 418 Mister Roberts .123 

Aug. 

Sept. 

Cast 

Robert Mitchum, Shelley 
Winters, Lillian Gish 

Ralph Meeker, Marla Eng¬ 
lish, J. Carrol Naish 

Jane Russell, Jeanne Crain, 
Scott Brady, Alan Young 

Dilip Kumar, Nimmi 

Peter Graves, Joan Vohs 
Jack Palance, Ida Lupino, 

Shelley Winters 
Robert Mitchum, Jan Sterl¬ 

ing 
Frank Silvera, Jamie 

Smith 
Kirk Douglas, Elsa Mar- 

tinelli. Waller Matthau, 
Diana Douglas, Walter 
Abel 

Elsbeth Sigmund, Heinrich 
Gretler, Thomas Kla- 
meth, Margite Rainer 

Sterling Hayden, William 
Bishop, Karen Booth, 
James Millicon, Regis 
Toomey 

Bud Abbott, Lou Costello, 
Marie Windsor 

Lex Barker, Mara Corday, 
Stephen McNally 

Jeff Morrow, Faith Do- 
mergue 

Piper Laurie, Rory Cal¬ 
houn, Jack Carson 

Tony Ciurtis, Colleen Mil¬ 
ler, Angela Lansbury 

Jeff Chandler, Jane Rus- 
seU, Dan Duryea 

Anne Baxter, Rock Hud¬ 
son, Julie Adams 

Charlton Heston, Julie 
Adams 

Donald O'Connor, Martha 
Hyer 

Jose Ferrer, June Allyson 
Joan Cowford, Jeff Chand¬ 

ler 
Jack Polonce, Barbara 

Rush, Rex Reason, 
Martha Hyer 

Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Maureen O'Hara, George 
Nader 

Arthiu: Kennedy, Betta St. 
John 

Cleo Moore, John Agar 
William Campbell, Kath¬ 

leen Case, Keenan 
Wynn, Mamie Von Do- 
ren 

John Agar, Marie Corday, 
Leo Carroll 

Jeanne Crain, George Na¬ 
der, Kitty Kollen 

Anne Baxter, Rory Calhoun 
Tony Curtis, Pat Crowley, 

Ernest Borgnine 

John Wayne, Lana Turner, 
Tab Hunter 

Randolph Scott, Dorothy 
Malone, Peggie Castle 

Jack Hawkins, Joan Col¬ 
lins, Dewey Martin 

421 

501 

502 

503 

504 

WornerColor) 
Pete Kelly's Blues 

(CinemaScope- 
WarnerColor) 

The McConnell Story 
CinemoScope- 
WarnerColor) 

Blood Alley _ 
(CinemaScope- 
WarnerColor) 

Illegal ... 

Richard Todd, Michael 
Redgrave 

Henry Fonda, James Cag¬ 
ney, William Powell 

95 Jack Webb, Janet Leigh 

_107 June Allyson, Alan Ladd 

.115 John Wayne, Lauren Ba¬ 
call 

88 

505 

506 

Rebel Without A Cause.Ill 
(CinemaScope- 
WamerColor) 

1 Died a Thousand Times...l09 
(CinemoScope- 
WarnerColor) 

Sincerely Yours __115 
(WarnerColor) 

Edward G. Robinson, Nina 
Foch 

James Dean, Natalie Wood 

Jack Palance, Shelley Win¬ 
ter 

Liberace, Dorothy Malone, 
Joanne Dru 
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IF YOU or attyone in YOUR FAMILY 
should contract 

TUBERCULOSIS 
Sponsored and 

Operated by the 

MOTION PICTURE 
INDUSTRY 

for the Entire 
Entertainment 

World 

you arc all ELIGIBLE for FREE 
TREATMENT and CARE at 
WILL ROGERS 
MEMORIAL 

HOSPITAL at Saranac Cake, J<1. y 
WILL ROGERS MEMORIAL HOSPITAL AND RESEARCH LABORATORIES 

NATIONAL OFFICE: 1501 BROADWAY, NEW YORK 36, NEW YORK 

Supported BY and FOR 

ALL AMUSEMENT 

INDUSTRY EMPLOYEES 

Will Rogers Hospital gratefully acknowledges the contribution of advertising production by 20th Century-Fox Pictures, and of space by this Publisher. 
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A Blessed Event- 

"AllDIE” IS BORN 
Earlier this week, ‘‘Andie,” COMPO’s Motion 

Pictnre Andience Award, enjoyed a snccessfnl 

world premiere debnt on the Coast, and, with 

the best wishes of the press, became a fnll-fledged 

personality, taking her rightfnl place in the amnse- 

ment world alongside of brother “Oscar” and consins 

Tony” and “Emmy.” 

Jennifer Jones, possessor of an ‘Oscar,” for 

Song of Bernadette,” was voted top actress of the 

year for “Love Is A Many Splendored Thing” at the 

first annnal awards presentation. In accepting her 

“Andie,” she said it “means more than the Academy 

Award becanse the people who see the movies do the 

voting, and not the people who make the movies.” 

(See Page 3) 



Screen Story and Screen Play by 

CHRISTOPHER ISHERWOOD 
Based On the Story "DIANE DE POITIERS” by 

JOHN ERSKINE 

Photographed In EASTMAN COLOR 

Directed by DAVID MILLER 

Produced by EDWIN H. KNOPF 

In CINEMASCOPE 
And COLOR 

(Available in Magnetic Stereophonic, 

Perspecta Stereophonic or 1-Channel Sound; 

VERY WARM 
FOR JANUARY! 

LANA 
TURNER 
dares the devil 

in M-G-M’s 
w ■ m. m. u mm DIANE 

Co-starring 

PEDRO ARMENDARIZ 
ROGER MOORE 

MARISA PAVAN 
SIR CEDRIC HARDWICKE 

with 

TORIN THATCHER • TAINA ELG 
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(Continued from cover) 

With this statement, she highlighted the value of the 

award above and heyond anything we can write. 

For many months now, we have heen emphasizing 

the tangible benefits that will accrue to the industry in 

terms of increased interest and attendance to he de¬ 

rived from this broad program which for the first time 

gave the movie-going public its rightful place in the 

scheme of things alongside the judges of artistic merit. 

The people’s choice in the other categories were 

“Mister Roberts,” best picture of the year; Janies 

Dean, best actor of the year; Tab Hunter and Peggy 

Lee, most promising new personalities of the year. 

Surprised? 

There is much that the industry can learn from 

these results, particularly in an analysis of the regional 

preferences across the country. The magnificient event 

was covered by hundreds of newspapermen, the wire 

services, magazines, radio, theatre and TV newsreels. 

The result in terms of publicity are excellent and un¬ 

doubtedly the results in terms of added hoxoffice po¬ 

tential to the features in which these winners appear 

will be substantial enough to convert the doubting 

Thomases. 

“Audie” can undoubtedly increase in stature year 

by year and experience will make each succeeding 

campaign in her behalf a better one—and COMPO is 

needed to serve as the agent for welding the industry 

into a coordinated unit. If COMPO is not given sup¬ 

port, the job simply will not be done. 

With the COMPO meeting set for next week in New 

York, it must he understood that the issue of the Conn- 

cil’s future does not depend on any question of its 

value. Unfortunately, it has become the whipping hoy 

for the agitators who thrive on industry friction. 

COMPO and its personnel has tried to serve the 

industry as a whole and not as the tool of a particular 

group. It is not dominated by any segment nor does it 

attempt to override the desires of any branch and fre¬ 

quently is rendered powerless to act in a given situa¬ 

tion because of the veto privileges which may he util¬ 

ized by a member. 

COMPO must continue to serve the industry. It 

must not he dissolved because of intra-industry bicker¬ 

ing. 

Justice Has The Ball 
The arbitration “football” will shortly he placed 

in the hands of the Department of Justice and the U.S. 

Statutory Court for consideration. The draft of the 

proposed system has heen approved by the Motion 

Picture Association of America, Theatre Owners of 

America and itoa, and rejected by the Southern Cali¬ 

fornia Theatre Owners and National Allied which has 

notified the Attorney-General of its objections to the 

adoption of such a plan. 

It should he rememhered that the Federal court 

in the Paramount decision urged the adoption of a 

voluntary arbitration plan by the industry as a means 

of providing speedy and inexpensive procedure for 

the settlement of trade disputes and minimizing liti¬ 

gation. Despite the opposition, it is hoped that the 

government will interpose no objection to the estab¬ 

lishment of the arbitration proposals upon which 

agreement has heen reached by the Joint Committee 

after extended deliberations. 

The arl)itration provisions will not give validity to 

any illegal procedures and place no exhibitor under 

obligation to use its machinery unless he elects to do 

so. The theatre owner is not precluded from pursuing 

his legal remedies . . . hut arbitration should he given 

an opportunity to prove itself in cases where exhibit¬ 

ors, without regard to organization affiliation, desire 

to avail themselves of its provisions instead of going 

to court. 

' Picnic' King 

Harry Brandt, president of the ITOA, tells ns that 

“Picnic” is one of the best pictures he has ever seen 

and everybody we meet says the same thing. And we 

agree too (see review on page 37). William Holden, 

Rosalind Russell, Kim Novak, Betty Field and Susan 

Strasberg will all he hot contenders for “Oscars” and 

“Andies.” This one will really he a “picnic” at the 

hoxoffice. 
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The Great Debate UA Quits MPAA 

Para, Allied Counsel Argue 
“Merchandising Engagements” 

—The Allied Case— —The Paramount Case- 

Paramount has taken sharp exception to 
Allied States Association’s questioning of the 
propriety and legality of the company’s 
merchandising engagement policy. 

In a letter sent by Louis Phillips, Para¬ 
mount vice-president and general counsel, to 
Abram F. Myers, Allied’s general counsel, 
the distributor asserted that “we cannot be 
put into a straight,] acket and forced to li¬ 
cense our pictures one way, jmur way, and 
still continue to make the outstanding pic- 
tui-es we are making.” 

Paramoi;nt denied that clearance was in 
any way involved in the merchandising en¬ 
gagements policy. 

Phillips’ letter, an eight-page reply to a 
letter Myers addressed in mid-October to 
George Weltner, Para world-Avide sales head, 
answered the complaints point by point. 

"Invaluable Method" 

Paramount’s position, emphatically stated, 
was that the holding of merchandising en¬ 
gagements for appropriate pictures in a 
relatively small number of carefully selected 
theatres is a marketing and merchandising 
method that has proven to be invaluable in 
creating “The largest audiences for the bene¬ 
fit of all runs, early as well as subsequent.” 

Phillips letter points out the great and 
many changes in the production of motion 
pictures in the past few^ years, including the 
huge increase in the cost of production. The 
average negative cost of Paramount has 
jumped to over $3 million in the past year, 
he asserted, and this requires the individual 
handling of pictures so as to make the pro¬ 
duction of outstanding pictures possible. 

The Paramount spokesman stated that 
Paramount is strictlj" adhering to both the 
letter and the spirit of the consent decree. 
“We are not withholding pictures froin sub¬ 
sequent run and thereby increasing clear¬ 
ance. When a picture is not made available 
for any theatre or theatres, it is withheld 
only for a brief period,” Phillips said. 

"Willing To Deal" 

Paramount has indicated that it would be 
willing to deal with the complaints of par¬ 
ticular exhibitors on this problem, but the 
statement by Phillips’ noted that since par¬ 
ticular exhibitors are as yet unidentified, the 
studio was obliged “to deal with the subject 
generally, from an overall standpoint, as a 
producer and distributor.” 

Declaring that the Paramount method of 
merchandising is profitable to all concerned 
—prodixcer, distributor, exhibitor and movie¬ 
goer—Phillips declared that the burden of 
selling i-ests with the distributor, with almost 
no initial support from the exhibitor. “We 
must have freedom in our method of 
distribution” in order to determine the 
most palatable selling ingredients, Phillips 

(Continued on page 31) 

National Allied has poured added fuel on 
the Great Debate over the Paramount mer¬ 
chandising engagements policy. In a public 
letter to the company’s vice-jxresident mid 
general counsel Louis Phillips, Allied counsel 
Abram F. Myers has sharply retorted in 
detailed fashion to the company spokes¬ 
man’s defense of the selling policy. 

Labeling Phillips’ answer to his original 
unpublished letter of Oct. 14 to George 
AVeltner as a “scatter-gun” attack, Myers 
declared that he welcomed the opportunity to 
bring the controversy to the public’s eye.’’ 

Explaining- the consistency of his position 
toward the system of fixed inns and clear¬ 
ances, Myers indicated the distinction be¬ 
tween the system created for the benefit of 
the affiliated theatres, a system which the 
courts have attacked, and the system of runs 
and clearances which prevents all theatres 
from playing the same film at the same time. 
“The point in my letter to Weltner,” Myers 
declared, “was that since present clearances 
endured so long, they may be 2iresumed to 
be reasonable, but that increases therein re¬ 
sulting from the jire-releasing jiractice may 
render them unlawful.” The jioint was in 
reference to the Phillijis’ attack on Myers’ 
warning that the established run of films in 
their respective order would be endangered 
if the Para system spread to other comiianies 
as a permanent iiolicy. 

"Headline Stuff" 
Myers continued the attack on the keynote 

jioint of Paramount’s reply: that the studio 
will not be jiut into a policy straight-jacket. 
Myers called the statement “the stuff of 
which headlines are made,” and said that he 
was both astounded and disaiiiiointed by the 
“abrupt dismissal of complaints on the basis 
of Paramount’s jiower and rights in utter 
disregard of the exhibitors’ convenience, in¬ 
terests and welfare.” 

In reference to the system of runs and 
clearances, Myers averred that Para had 
confused “a system that never had been chal¬ 
lenged by public authority with the mo¬ 
nopolistic system condemned in the Para¬ 
mount case,” and added that he saw no 
better way to restore the unlawful system 
than by the conqiany’s merchandising en- 

(Continued on page 30) 

After Code Seal 

Denial To “Arm” 
United Artists has resigned from the Mo¬ 

tion Picture As.sociation of America. A brief 
statement from UA president Arihur B. Krim 
announced the company’s decision soon 
after the board of directors of the MPAA 
upheld the refusal of a Code seal to “The 
Man With the Golden Arm.’’ The Otto Prem¬ 
inger jiroduction deals with dojie addiction, 
forbidden under the Code, and stars Frank 
Sinatra, Eleanor Parker and Kim Novak. 

Representatives of United Artists did not 
vote. Krim recently said he regarded “Arm” 
as of “outstanding calibre” and one of the 
most imjiortant productions ever handled by 
his comjiany. He voiced his confidence that 
the MPAA would “recognize its immense 
potential for public service and grant the 
film a . . . Seal.” The comiiany had an¬ 
nounced its intention to distribute the film, 
Seal or no Seal. 

Resigned In 1945 
United Artists, under different manage¬ 

ment, resigned from the MPAA (then called 
the MPPDA) in 1945. This week the com¬ 
pany released the statement made when it 
rejoined the Association in September, 1954. 
The company said, in part: 

“We have always made it clear that we 
are in favor of self-regnlation to prevent 
obscenity from reaching the screen. At the 
same time, we are interested in preserving 
the right of our independent producers to 
bring adult entertainment to the screen. 

“We believe this can be done within the 
framework of the Code and we intend to 
bend every effort to ensure this. If we or 
our independent producers find it cannot be 
done, we are free to resign from the Asso¬ 
ciation, which is the privilege of all its 
membei-s.” 

Preminger "Not Surprised" 
Commenting on the MPAA action banning 

“Arm” producer Preminger said he was “not 
surjn-ised.” He said he was interested only 
in what the motion jiicture critics and the 
Iiublic think of the picture, and said the 
film has a better moral point of view than 
some which have been passed by the Code. 

On the eve of United Artists’ appeal for 
the “Arm” Seal, the American Civil Liberties 
Union addressed a letter to MPAA president 
Eric Johnston which called for the abolition 
of the film industry’s code of self-censor¬ 
ship. The ACLU took sharp issue with the 
recent statement from Roman Catholic 
Bishops in the U.S., who announced a new 

(Continued on page 15) 

Local Admissions Tax To Be Urged 

Before Congress For Capital 
Washington.—The District of Columbia commissioners will recommend to Congress 

that it enact a local admission tax, it was learned this week. The proposal will be part 
of a program to increase $10 million additional revenue to balance an expected deficit 
of that amount in the next 18 months. 

The proposed levy on all admissions would be one cent on each 50 cents or fraction 
thereof, and it is estimated that such a tax would yield $500,000 of the needed revenue. 
Local theatre owners will oppose the proposal. 
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16mm Anti-Trust Choia> 

JENNIFER JONES 

“AUDIE” WINNERS 

JAMES DEAN 

Suit Dismissed 

By Trial Court 
Hollywood.—The motion picture indus¬ 

try has emerged from the 16mm Hollywood 
trial vindicated and triumphant. In a sweep¬ 
ing decision handed down b.y Federal Judge 
Leon Yankwich, the defendant distributing 
companies were cleared of conspiracy-re¬ 
straint of trade charges growing out of the 
restriction of 16mm films for TV consump¬ 
tion. 

Judge Yankwich’s ruling viewed the re¬ 
striction as a sound and reasonable business 
jjractice protecting the sources of motion 
picture reyenue. The court also aired its 
opinion that TV wms primarily an advertis¬ 
ing medium using free entertainment to mer¬ 
chandise other products—compared to the 
status of films as viewed by the Supreme 
Court as a means of expression and there¬ 
fore jDrotected by the U.S. Constitution. 

Different Marketing 
In ruling on the reasonableness of the TV 

restriction, the court cited the Sherman Act 
wdiich condemns only unreasonable restraint 
of trade. In the original charges made by 
the Justice Dept, in 1952, the defendants 
were cited as violating Section I of that act. 
The following were listed as defendants in 
the six-week trial which took place during 
October and November: RKO, AVarners, 
20th-Fox, Columbia and Universal and their 
subsidiaries, Columbia’s Screen Gems, Uni¬ 
versal’s United World Films and Warner 
Bros. Distributing. Named as co-consj^irators 
were National Allied, TOA, ITOA, SCOTA, 
MMPTA, PCCITO and COMPO. 

Judge Yankwich ruled that motion pic¬ 
tures cannot be marketed like other products 
and noted that exhibitors are granted a sys¬ 
tem of clearances protecting them from com¬ 
petition by time and locale restraints. Simi¬ 
larity in the action of the defendants, the 
judge declared, was a result of the similarity 

{Continued on page 30) 

Favorable Industry Reactions 
Indicate ‘Andie’ Here To Stay 

The 15,000,000 theatre-goers across the na¬ 
tion gave their own award to filmdom’s bests 
with the gala presentation of the new Audi¬ 
ence Award “Audie” to Jennifer Jones and 
the late Janies Dean for the best acting 
performances of 1955, to “Mr. Roberts” as 
the best film of the year and to Peggy Lee 
and Tab Hunter as the year’s most promis¬ 
ing new stars. 

At a glittering 
jjress banquet in Hol¬ 
lywood’s Beverly Hil¬ 
ton Hotel, more than 
800 guests including 
leading stars, film ex¬ 
ecutives, representa¬ 
tive exhibitors and 
members of the press 
participated in the 
COMPO - sjionsored 
festivities that have 
received major press 
breaks throughout the 
country. The five 
major newsrels were 
on hand to record 
the ceremonies, as 
well as the three TV 
newsreels and more 
than 30 cameramen 
from the wire serv¬ 

ices, fan magazines and hundreds of news¬ 
papermen. 

Trade reaction to the outcome of the na¬ 
tion-wide poll was highly favorable and the 
reaction in many quarters points to the con¬ 
tinuation of the audience election. Initial 
publicity of the affair in the press was 
extensive and many exhibitors will be rush¬ 
ing to book repeats of the films showing off 
the winning stars, such as “East of Eden,” 
“Rebel Without a Cause,” “Love is a Many- 
Sj^lendored Thing,” “Good Morning, Miss 
Dove,” “Battle Ciw,” “Mr. Roberts” and 
others. 

Elmer C. Rhoden, National Theatres presi¬ 
dent and chainnan of the Audience Award 

committee, hailed the banquet as “one of 
the most important and festive in the hi.s- 
tory of Hollywood.” The Grand Ballroom 
of the Hilton was lavishly decorated and 
transformed into a panorama of film histor-y 
from the nickelodeon days to modren times. 
Five giant replicas of the “Audie,” a woman 
reaching for a star, adorned the room. 
About the great hall, 80 14x16 foot sepia 
blowups of all the nominees were displajmd. 

Miss Jones, already an Oscar winner for 
her first film, “The Song of Bernadette,” told 
the audience that winning the gold “Audie” 
meant more to her than winning the Acad¬ 
emy Award “because the people who see the 
movies do the voting, and not the peoj^le 
who make the movies.” Miss Jones’ award 
for “Love is a Many-Splendored Thing” 
was presented by William Holden. After 
Grace Kelly presented Dean’s award to his 
“Rebel” co-star, Natalie Wood, George ALtr- 
phy, master of ceremonies called for a mo¬ 
ment of silence for the late actor. Miss Lee 
and Hunter received their awards from 
Alec Guinness and Rosalind Russell, while the 
“Mr. Roberts” award was presented by 
Walt Disney. 

The 58th in the series of COMPO ads in 
Editor & Publisher, which appeared this 
week contained a message of thanks to the 
nation’s newspapers for their generous suj)- 
port of the Audience Awards election. . . . 

“The balloting for the Audience AAvards 
is over,” the ad says, “but, as this piece of 
copy is written, it is still too early to know 
the results. . . . 

“There is one result, however, that is al¬ 
ready established. That is, that the Audience 
AAvards campaign has been a huge success 
with the public. 

“For this Ave wish to thank the country’s 

neAvspapers. Recognizing immediately that it 

{Continued on page 43) 

PEGGY LEE "MR. ROBERTS" TAB HUNTER 
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United Artists World Gross 
For ’56 Seen At $65 Million 

At a trade press conference, UA president Arthur B. Krim (second from right) reports that the 
company's gross in 1955 will be about S55 million. Also participating, L. to R.: distribution vice- 

president William J. Heineman, board chairman Robert J. Benjamin, and vice-president Max E. 
Youngstein. 

Predicting' a wt)rld-'\vide gross of $65 mil¬ 
lion in 1956 for llnited Artists, Arthur 
Krim, company jn'esident, revealed to the 
trade press that the distributing company 
has already reached its 1955 goal of $55 
million world gross. World-wide grosses 
liave been rising progressively, Krim said, 
from $18 million in 1951, $28 million in 
1952, $.36 million in 1953, $4-1: million in 
1954 to this year’s predicted figure. 

United Artists plans to release on the aver¬ 
age of three films a month for the next ten 
months. Krim announced that at the present 
time at least 100 pro,iects are in various 
stages of development, and that UA has 

invested $40 million in the program of the 
coming eight to ten month period. Nearly 
all UA profits have gone directly hack into 
film financing, Krim declared. 

The 1955 gross was .seen by the ])resident 
as repre.senting the production of more 
higher grossing pictures rather than by a 
flood of mediocre product. He predicted that 
two UA films, “Vera. Cruz” and “Not As a 
Stranger,” would gross $10 million each 
world-wide. On the subject of television, 
2>resident Krim felt it would become more 
the incubating rather than the final medium 
for tomorrow’s actors and writers. 

Allied Walkout 
On Agenda Of 
COMPO Meeting 

Withdrawal of National Allied from 
COMPO will undoxibtedly draw heavy dis¬ 
cussion during the Council’s annual meeting 
of its memlxership, directorate and executive 
committees schduled for December 15 at the 
Sheraton-Astor Hotel. 

The general membership Avill convene to 
elect next year’s directors, to adopt a budget 
and to receive a report on COMPO affairs. 
Directors will later meet to elect Council of¬ 
ficers and executive committee mendxers. 

The informal agenda set for the executive 
committee inchules: present and future 
COMPO status; recent proposed withdrawal 
from COMPO and consequent necessity for 
by-law revision affecting membership; 
COMPO management; Audience Award 
project; renewed admissions tax campaign; 
continued industry research; audience ex¬ 
pansion; group and liability insurance; 
and budget and financing. 

Gov. Ellis A mail, president of the So¬ 
ciety of Independent Motion Picture Pro¬ 
ducers, and a man who originally aired 
strong reservations on COMPO, has declared 
that he sees no reason for COMPO’s dissolu¬ 
tion because of Allied’s action. “I do not see 
how the industry can afford to say that it 
has botched the first attempt to unify the 
industry,” Arnall said. 

730 RKO Pictures Realign RKO Executive Sales Setup; 
Oil Television Soon? Will Facilitate New Product Release 

Domestic sales execs, in the new alignment of RKO's Home Office echelon pose with Walter 
Branson, distribution vice-president. L. to R.: Nat Levy, eastern sales mgr.; Frank Mooney, h.o. 
asst, to Levy; Branson; Harry Gittleson, domestic exec, asst.; Herbert H. Greenblatt, western sales 

mgr.; and M. G. Poller, h.o. asst, to Greenblatt. 

The gi-eatcst sale of Hollywood product 
ever made to TV is reported to be in its 
final stages between Thomas O’Neil’s General 
Teleradio, new owners of RKO Radio Pic¬ 
tures, and television .syndicator, MatthcAV 
Fox. A total of 750 old RKO films tvill Ite 
dealt to Fox for an estimated $12 million. 
One hundred fifty of the films will be ear¬ 
marked for first run on General Teleradio’s 
six TV outlets. It is further believed that 
GT would also retain the right to use all 
750 films. Final agTeenient is expected Avithin 
tAvo weeks. 

The General Teleradio deal folloAved hard 
on the heels of a negotiation that Avill bring 
an additional 104 J. Arthur Rank films to 
ABC-TV. An estimated $2 million is involved 
and final agreement is pending. All 104 Avere 
produced in England within the last ten 
years. ABC-TV is planning to air the British 
product starting Jan. 16 from 3 to 5 p.ni. 

The $12 million acci'uing from the GT- 
Fox sale Avill go back into RKO moAue pro¬ 
duction, according to O’Neil. Some insight 
into the Midas touch of General Tire & Rub¬ 
ber jAresident O’Neil, Avhose influence is now 
at work in both motion pictures and in 
radio and television, is given by Robert 
Conghlan’s Life article, “The O’Neil’s 
Money Machine.” Revealed is a GT staff pre¬ 
diction that RKO Avill enjoy a $9 million 
profit Avith its renoAved production activity. 
The studio Avas purchased from HoAvard 
Hughes for $25 million. It is estimated by 
studio officials that “The Conqueror” and 
“Jet Pilot” soon to be relea.sed Avill give a 
additional net of $5 million. 

A revision of RKO’s executive sales set-up 
to make for greater concentration in sales 
and distribution, Avas announced this Aveek 
by Walter Branson, vice-president in charge 
of distribution. “This iicav alignment of our 
Home Office echelon Avill create closer co¬ 
ordination Avith our sales staff in the field 
for the handling of the important jxroduct 
Avhich RKO Avill announce for release short¬ 
ly,” Branson said. 

Ihuler the neAV alignment, RKO’s domestic 
organization Avill be divided into tAvo parts: 
West and East. The West Avill be headed by 
Herbert H. Greenblatt, Avith the title of 
Avestern sales manager; the East Avill be han¬ 
dled by Nat Levy, as eastern sales manager. 
Greenblatt and LeA^ Avill have complete au¬ 
thority and responsibility for every phase of 
sales and distribution in their respective 
areas, according to Branson, to Avhom both 
Avill be directly responsible. 

Hari’y Gittleson, avIio assumes the neAV post 
of domestic executive assistant, Avill serve as 
personal aide to Branson and Avill co-ordinate 
all phases of domestic distribution and ad¬ 
ministration. M. G. Poller Avill be Home 
(Jffice Assistant to Greenblatt, AAdiile Lcaw’s 
assistant Avill be Frank Mooney. 

The Eastern area includes the metropoli¬ 
tan district under Len Gruenberg, Noav 
York; the eastern district. Bob Folliard, 
Philadelphia; east-central district, Morris 
Lefto, CleAU'land; southeastern district, Dav(! 
Prince, Atlanta, and soutliAA’estern district, 
Ben Cammack, Dallas. The Western territory 
Avill consist of the midAvestern district under 
Sam Gorelick, Chicago; the Rocky Moun¬ 
tain district, A1 Kolitz, Denver; AA^estern dis¬ 
trict, Herb MacIntyre, Los Angeles, and 
Canadian district. Jack LaboAV, Toronto. The 
foreign sales organization continues in its 
same set-up. 
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powered picture* 

Universal history* 
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ecutive releases 
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roduct for 
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Janu^’^y 

Again we invite Exhibitors everywhere to 

participate... and LOOK FORWARD 

to the greatest profits ever! 



TOMMY RAIL- EDNA SKINNER • JIMMY BOYD • COUSIN EMMY-THE MIDWESTERNERS 

^VAILmBLE for the CH^RLi„F J. FELDM^,?* 

THE STARS OF REUNITED IN ANOTHER GREAT MOTION PICTURE! 
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STARRING 

with 

^^BEN POLLACK TEDDY WILSON 

HARRY JAMES J^MARTHA TILTON^^ZIGGY ELMAN 
&9oeOiM4iy Acts’fks^ 
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Dimes Up, Hats Off to Skouras 

Spyros P. Skouras (center), president of 20th Century-Fox, is flanked by Richard C. Patterson, Jr., 
(left), N,Y. City Commerce Commissioner, and Basil O'Connor, head of the National Foundation for 
Infantile Paralysis, as a check for $100,000 is presented to the polio-fighting organization. The 
sum was raised at a $100 per plate tribute dinner to Skouras held at New York's Waldorf Astoria 
Hotel, where more than 1,200 leading citizens gathered to salute the film executive for his dis¬ 

tinguished record of service to humanitarian causes. 

NEW POSTS 
Joseph Gould has been appointed ad¬ 

vertising' manager of United Artists. He re¬ 
places Roger H. Lewis, who has been 
elevated to National Director of advertising, 
publicity and exjiloitation for TTA. Gould 

was formerly executive assistant to Seymour 
Poe Vice-Pr('sident of I.F.E. Releasing Corp. 
He takes over his new post on Decend)er 19. 

ALFRED STERN JOSEPH GOULD 

Alfred E. E. Stern has been appointed 
Publicity Manager for RKO Radio’s foreign 
operation, in addition to domestic. Stern has 
been manager of domestic publicity for the 
past two years, and has been with the com¬ 
pany for ten years. 

Pat McDermott has joined the RKO 
Radio Studio publicity department. She 
formerly served as CBS-TV publicity man¬ 

ager for the past three years. 

John E. Dugan, formerly Buena Vista 
and 20th-rox sales representative in St. 
Louis, has been appointed I.F.E.’s sales 
representative for the St. Louis and Kansas 
City exchange areas. 

Frank H. Fischer has been named vice- 

president in charge of theatre operations for 
Odeon Theatres of Canada. Odeon has also 
elevated Frank Vaughan to supervisor of 
J. Arthur Rank Organization motion picture 
sales, and C. R. B. Salmon to executive vice- 
president of the organization. 

Medley G. B. Whelpley has been elected 

a director of Republic Pictures Corp. 

Douglas Whitney will join RKO Radio 

Pictures as executive in charge of the cast¬ 
ing and talent department. He left MCA two 
years ago to join CBS-TV as stall producer 
of the “Red Skelton Show” and “My 
Favorite Husband.” 

Wynn Loewenthal ha.s joined the RKO 

foreign publicity department. 

Albert R. Persaud has been appointed 
manager of the Warner Bros, office in Trini¬ 
dad. He was formerly acting manager of 
that office. 

‘CARE’ For ‘Conqueror’ 
The Keith Theatre, Washington, D. C., 

premiere of Howard Hughes’ “The Con- 
ejueror,” which will debut also in the other 
capitals of the world in late Januaiy, will 
be sponsored by CARE, one of the leading 
international charities, Walter Branson, 
RKO distribution vice president announced. 
The sale of tickets to the glittering event 
will be aided by a telethon on WTOP-TV, 
CBS outlet, which will present prominent 
personalities from Capitol Hill and ambassa¬ 
dors from the countries of the world. This 
TV event marks the first time a telethon has 
been produced for the sale of tickets to 
a movie. 

World leaders joined in paying tribute to 
Spyros P. Skouras, 20th-Fox president, for 
his deej) devotion to humanitarian principles 
at a $100 a plate dinner held in his honor at 
the Waldorf-Astoria Hotel this week. The 
audience of 1,200 notables from all walks of 
life heard messages from President Eisen¬ 
hower, Winston Churchill, Anthony Eden 
and David Ben-Gurion. The dinner, held for 
the benefit of the March of Dimes at 
Skouras’ request, raised over $100,000 for 
the National Foundation for Infantile 
Paralysis. 

Principal speakers were Mayor Robert F. 
Wagner, Basil O’Connor, Foundation presi¬ 
dent, Commerce commissioner Richard C. 
Patterson, and Senator William Knowland, 
California Republican. Jack Benny acted as 
toastmaster with George Jessel emceeing a 
small-scale musical revue staged by the 
Music Hall’s Leonidotf featuring Ray Bolger, 
Patti Page, Johnny Rajq and Katherine 
Dunham and her dancers. 

Hearing Due For Snaper 

On Protest Lodged Over 

Proposed Loew Drive-In 
The Federal District Court has set Dec. 

12 as the hearing date on the Loew’s ap¬ 
plication to erect a drive-in theatre in Rari¬ 
tan, N.J. Judge Sidney Sugannan reserved 

his decision this week after hearing an in¬ 
tervention motion filed on behalf of exhibitor 
Wilbur Snaper who operates the nearby 
Strand Theatre in Keyport. Opposing 
Snaper’s motion were the Dept, of Justice 
and Loew’s, which is seeking court permis¬ 
sion as outlined in the consent decree. The 
move by Snaper marked the first such action 
by an Allied member since the Allied conven¬ 
tion criticism of the Justice Dept, on the 
circuit expansion issue. 

Judge Sugannan declared that he would 
rule both on the Loew’s application and on 
whether an exhibitor can intervene in court 
action affecting a consent decree party to 
expand its theatre interests. In any case, 
the court has said that it will hear the Key- 
port case. 

The court sided with Snaper when his at¬ 
torney objected to the government attorney’s 
stand that enough notice had been given on 
the Loew’s project. The court disagreed with 
the goveimment’s claim that all information 
had been properly evaluated, charging that 

it appeared that “the matter had not been 
properly investigated.” 

UA Resigns From MPA A 

After Production Code 

Seal Nix On “Golden Arm” 
{■Continued from page 4) 

crusade against allegedly immoral movies 
and the MPAA’s lax enforcement of the 
Code. 

“The Bishops’ attack only emphasizes . . . 
the impossibility of a Code pleasing all seg¬ 
ments of opinion. . . . We earnestly suggest 

that the Code be eliminated, and the re¬ 
sponsibility for presentation of acceptable 
films be placed where it belongs, in the 
hands of the individual company and pro¬ 
ducer and the general public who, in the last 
analysis, will be the final judge, and the 
courts wdiere the problem of obscenity can 
best be handled.” 

This week another potential film about 
dope addiction was in the news when 20th- 
Fox announced it had purchased the Broad¬ 
way stage success. “A Hatful of Rain,” 
also about narcotics. However, president 

Spyros P. Skouras later said the company 
would not use the theme unless the Code 
were amended to allow films of that nature. 

Arbitration Draft To Go 

To Justice Department, 

Federal Statutory Court 
The legal committee of the Motion Picture 

Association of America, which represents the 
major producers, has approved the industry 
arbitration draft and will submit it to the 
Department of Justice for their considera¬ 
tion. 

If the draft is approved by the Depart¬ 
ment, it would then be submitted to the 
statutory court before coming effective. Ar¬ 
bitration would then be available to any 
exhibitor, regardless of affiliation, whether 
or not his organization has approved the 
document. 

Box score of exhibitor organizations for 
and against the draft to date shows Theatre 
Owners of America and Independent Thea¬ 
tre Owners Assn, in favor; National Allied 
and Southern California Theatre Owners 
opposed. Metropolitan Motion Pictures Thea¬ 
tres Assn, has tabled the document for the 
time being. 
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Sifullinga' Hits Mark 

With Tax Estimates 
Estimates made by Sindlinger & Co. on 

the Federal admissions tax for the 1955 
fiscal year ended June 30 and turned over 
to government economists in behalf of the 
COMPO tax campaign in 1954 have been 
proved accurate to within twenty-five hun- 
dreths of one percent, U. S. Treasury figures 
reveal. A total of $105,139,000 was collected 
by the government, compared to Sindlin- 
ger’s estimate 19 months ago of $105,400^- 
000. Admissions revenue for the previous 
year totaled $270,520,000, 61 percent more 
than the 1954-55 figure. 

Warner Theatre Net 
Jumps 73% For Year 

Net profits at Stanley Warner Corp. dur¬ 
ing' the past fiscal year ending Aug. 27 
juniijed 73 percent over the proceeding 12 
months. Reporting a net of $3,065,890 after 
all charges or $1.39 per common share, the 
theatre organization’s president S. H. Fabian 
revealed that total income from theatre ad¬ 
missions and merchandising sales was $92,- 
410,500 compared to the previous year’s 
$66,447,800. The increased earning enabled 
the Corjioration to pay a dividend of $1.00 
per share with $.70 per share on common 
stock for the previous year. Consolidated net 
before taxes stood at $6,865,000, compared 
to 1953-54’s $3,595,100. 

Fabian commented that “the future is 
l)right” in viewing the features set for re¬ 
lease in the coming months. Stanley War¬ 
ner has also announced the opening of eight 
new Cinerama theatres, bringing their total 
to 15. The circuit operates 303 theatres in all. 

Warner stockholders learned that an ag¬ 
gregate of $838,790 was paid to its coriiora- 
tion directors during the pa.st fiscal year. 
Fabian and Samuel Rosen, executive vice- 
president received $425,830, paid to Fabian 
Enterprises; David G. Baird, finance com¬ 
mittee chairman, $36,400; Harry M. Kal- 
mine vice-president and general manager, 
$109,360; and Maurice A. Silver, Pittsburgh- 
Cleveland zone manager, $54,300. 

Allied Conclave May Hear 

EDC Washington Report 
Cincinnati. — Less speech-making and 

moi'e participation by delegates in clinics 
will be stressed at the 1956 National Allied 
Drive-In convention, to be held in Cleveland 
beginning Feb. 21, the national advisory 
committee decided at its meeting here. Gov. 
Frank J. Lausche of Ohio and Mayor An¬ 
thony Celebrezze of Cleveland are being in¬ 
vited to welcome the conventioneers. 

On the final day of the convention, Feb. 

23, the advisory committee exjieets a report 

by Abram F. Myers, Allied general counsel, 

on behalf of the national EDC committee, 

about the Washington hearings called by 

Sen. Hubert Humphrey to discuss govern¬ 

ment legislation. It is anticipated that the 

hearings will have been concluded by that 

time. 

Columbia Views $88 Milbon Gross; 

“Picnic” Slated To Play Music Hall 
Columbia Pictures stockholders heard opti¬ 

mistic news from president Harry Cohn at 
the annual corporation meeting, with re¬ 
ports that 1955-56 grosses will be equal to 

or greater than the 1954-55 fiscal year. 

Despite a decline in the first two quarters, 
business is exj^ected to hit the $88,311,113 

gross of last year with two as yet unre¬ 
leased “big” pictures, “Picnic” and “The 
Eddie Ducliin Stoiw.’’ Both are scheduled to 
play in Radio City Music Hall. Further in¬ 
surance is offered with the forthcoming Bo¬ 
gart starrer, “The Harder They Fall.” 

Columbia’s TV subsidiary. Screen Gems, 
reported over a one hundred percent increase 
in gross over last year with an $11 mil¬ 
lion figure total jiredicted for the year. 
The company’s investment in independent 
production for the year 1955-56 will hit $13 
million, allocated as of June 1955. 

Stockholders re-elected the entire corpora¬ 
tion directorate, and extended the employ¬ 
ment contract of executive vice-president 
Jack Cohn for two years. They also granted 
options for 2,625 shares of common stock 
each to Leo Jaffe, vice-president, and Rube 
Jackter, a.ssistant general .sales manager. 
Jaffe and M. J. Frankovich were elected to 
the position of vice-president of Columbia 
Pictures International Corp. 

Harry and Jack Cohn killed rumors at 
the meeting that their stock was for sale. 

Col.-lnt'l Slates Sixty 
Co-Production Films 

Lacy Kastner, Columbia - International 
president who recently returned from a two 
month tour of the Far East, outlined the 12 
million dollar investment in co-production 
deals the comjiany is backing through 1957. 
Sixty films produced by local companies in 
eight countries will receive from 30 to 60 
percent financing from Columbia. The films 
will assume the taste and custom of the in¬ 
digenous producer and will be brought to 
the American market only if an MPAA seal 
can be obtained. Kastner noted that most of 
the successful overseas product could not get 
our Code seal, but that Columbia has no in¬ 
tention of imposing our standards on foreign 
producers. “If they can be brought to the 
American market, then that will be so much 
gravy.” He added that while Columbia will 
retain the option on U.S. distribution, those 
pictures which the company does not handle 
here may be distributed in some cases by the 
producer himself. 

Loren Signs For 2 Films 
Hecht-Lancaster Productions scored an¬ 

other casting coup by sig-ning Soijhia Loren, 
the much-publicized Italian motion picture 
star, to a two-picture contract, it was an¬ 
nounced this week by Harold Flecht. Her 
fii-st ai^pearance in an American film will be 
in “Elephant Bill” an adventure epic. Hecht 
recently acquired the service of Gina Lollo- 
brigida who is co-staring with Burt Lancaster 
and Tony Curtis in “Trapeze," for United 
Artists release early next year. 

Columbia officials sign "Picnic" and "The Eddie 
Duchin Story" into Radio City Music Hall for 
early 1956. The new releases mark Columbia's 
first entries in the Music Hall since 1952's "The 
Happy Time." Left to right: A. Montague, general 
sales mgr.; Russell Downing, Music Hall managing 
director; and Rube Jackter, ass't gen. sales mgr. 

They were asked to declare their position by 
a stockholder who felt that rumors were caus¬ 
ing the corporation’s Wall Street quotations 
to form a false picture of the film com¬ 
pany’s position. 

Three Year Settlement 

Reached By MPEA, Italy 
The Motion Picture ExiDort Association of 

America has concluded a new three year 
film arrangement with Italy. 

The agreement maintains the present im¬ 
port level of 190 films per year for the eight 
companies oi^erating their own distribution 
organizations in Italy. The agreement ex¬ 
tends three years beyond August 30, 1956. 

The agreement also continues the remit¬ 
tances of $3,000,000 per year at the official 
rate of exchange. Permitted uses of unre- 
mittable funds remain unchanged. As part 
of the arrangement the U. S. companies will 
sell a major portion of their outstanding* 
dubbing certificates for 470,000,000 lire, pay¬ 
able in installments. Proceeds of the sale 

will be remittable in dollars. 

The Italian government has agreed to limit 
the increase in new dubbing fees, under the 
pending film law, to a total fee of 5,500,000 
lire per feature film. The previous fee was 
2,500,000. 

Stars Usher 'Tattoo ' 
Marilyn Monroe, Joan Crawford and 

Helen Hayes will serve as usherettes at the 
gala world premiere of Paramount’s “The 
Rose Tattoo’’ with Anna Magnani and Burt 
Lancaster at the Astor Theatre Dec. 12. Held 
in conjunction with the Actors’ Studio sec¬ 
ond annual benefit with Mayor Robert F. 
Wagner as honorary theatre manager, the 
benefit will boast a roster of personalities 
including Leslie Caron, Joyce Grenfell, 
Viveca Lindfors, Geraldine Page, Rita Gam 
and Dagmar. A lavish entertainment pro¬ 
gram is planned in the Sheraton-Astor Hotel 
after the film presentation. 
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Flexibility Pays Off 

Universal-lnternationai's "Forward 
March" Reflects Sound Planning 

Hollywood. — ITniversal - InteriiatioDar.s 
“record-breaking inarch” of the past hve 
years will never stop, as long as the com¬ 
pany’s thinking and eft'orts are directed 
“along the line that we still have a long way 
to go,” U-I executive vice-president Alfred 
E. Daft' predicted during a conference of 
sales executives here. 

The announcement of the sixth annual 
“Charles J. Feldman Drive,” from January 
1, 1956 to April 28, 1956 capped four days 
of meetings during which the Universal ex¬ 
ecutives reviewed production, distribution 
and promotion plans for 1956 which the 
company aims to make its sixth record- 
breaking year in a row. 

"Flexible Policies" 

“Our production policy, like our sales 
policy, continues to be flexible,” Daft' said, 
“flexible enough to seize opportunities as 
they present themselves and courageous 
enough to j^lan into the future. . . . Our ex¬ 
hibitor friends respect us toda.y. They know 
they can dcj>cnd upon us for a steady flow 
of quality product that will bring dollars to 
their box offices. And they are not going to 
be disappointed.” 

Also addressing the meeting, l^-I president 
Milton R. Rackmil stated that “because of 
our past success, U-I is now in a position . . . 
to purchase the best literary properties, cast 
them with the most important name per¬ 
sonalities and bring them to the screen 
through producers, directors, writers and 
technicians who are tops in their respective 
flelds. This is an unbeatable combination that 
a.ssures us continued growth, not only next 
year but also in other years to come.” 

"Story Appeal Dominant" 

N. J. Blumberg, U-I chainnan of the 
board, commented that the industiy has just 
come through two important years of tech¬ 
nical developments. “Despite the interest 
shown in these developments one thing has 
remained clear,” he said. “That is that the 
real box office potential of a motion pictui-e 
lies inherently in its stoi-j^ appeal plus its 
star and production values. They are the 
values that are everlasting.” 

Pre-sold stories, outstanding literary and 
dramatic properties which are responsively 
received by the public, will continue to play 
an important role in the production program 
planned by the company for 1956, Edward 
Muhl, vice-president in charge of production, 
declared. 

MILTON J. RACKMIL N. J. BLUMBERG 

Muhl pointed out that 22 best-selling 
books, national magazine stories and hit 
stage productions have been acquired by U-I 
and now are in various stages of produc¬ 
tion and preparation. 

“In addition to these pre-sold stories we 
will continue, as in the i)ast, to develop 
original stoiw ideas which we feel are par¬ 
ticularly suitable for the screen,” Muhl 
stated. “Figuring inqxu'tantly iji this cate- 
goiy at our studio have been biographies in¬ 
spired by interesting men.” 

Of the feature schedule to be put before 
the cameras by IT-I during the coming yeai', 
Muhl said the majority will be filmed in 
color, with some also being shot in either 
Cinema Scope or VistaVision when the use of 
these jirocesses will enchance the values of a 
particular story or background. 

Topping the novels that U-I will bring 
to the screen during 1956 will be A1 Morgan’s 
“The Great Man,” for which Jose Ferrer 
recently was signed as both star and di¬ 
rector and “A Time To Love and A Time To 
Die,” with a World War II background, by 
Erich Maria Remar(]ue. 

Novels Listed 
Other top novels and national magazine 

stories now in preparation include “The 
Night Runner.” Owen Cameron’s Cosmopoli¬ 
tan story; “Maracaibo,” by Stirling Silli- 
phant; “Tammy Out Of Time,” by Cid 
Ricketts Sumner; “Miss Pettigrew Lives For 
A Day,” by Winifred Watson; “And No One 
Answered,” McCall’s novelette by Ann 
Head; “The White King,” by Samuel B. 
Harrison; “New Heaven, New Earth,” by 
Arthemise Goertz; “The Shrinking Man,” by 
Richard Matheson; “Dead Man Pass,’’ Satur¬ 
day Evening Post serial by Peter Dawson; 
“Plans Of The Mohawk,” by James Oliver 
Curwood; “Run Of The Caprock,” by Noel 
M. Loomis; “Mississippi Landing,” by Ben 
Lucient Bunnan; “The Galileans,” by Frank 
G. Slaughter; “Dolly Hessian,” by MacKin- 
lay Kantor; and Jay Dratler’s “The Hidden 
Heart,” to be published in Red Book. 

Hit productions from the Broadway boards 
to be brought to the screen include the re¬ 
cently-purchased “Emperor Jones,” by the 
late Eugene O’Neill; “Song Of Norway,” 
adapted from the smash operetta; and 
“Teach Me How To Ciy,” by Patricia 
Joudry. 

These are in addition to two of U-I’s most 
important 1956 releases which have now en¬ 
tered the, completion stage—“Away All 

ALFRED E. DAFF CHARLES J. FELDMAN 

Biggest U-I Push 

Foi^ ^B, G. Story 
Hollywood.—More people will be exposed 

to the pre-selling of “The Benny Goodman 
Story’’ than any previous picture in the 
history of 'Universal Pictures, according to 
David A. Lipton, U-I vice-president, speak¬ 
ing at the week-long studio sales confer¬ 
ence here. 

The national magazine advertising cam¬ 
paign on the film is the biggest in the com¬ 
pany’s history, Lipton said. Detailing the 
promotional campaign already underway 
and blueprinted on the film, which will reach 
its climax with the world premiere in Chi¬ 
cago the first week in February, Lipton esti¬ 
mated that close to one billion impressions 
will have been achieved on television and 
radio alone. 

One stunt will see NBC’s network TV 
show, “Tonight,” starring Steve AUen, 
join forces with Universal on Tuesday, Dec. 
13, for a nationwide salute to “The Benny 
Goodman Story.” After the invitational 
press preview, to be held at the RKO 86th 
St., N.Y.C., a contingent of celebrities will 
appear on the 90-minute long “Tonight.” 
Meanwhile, exhibitors in many exchange 
cities who will see the preview in their 
own cities will be guests of U-I at exchange 
supper parties to see the network salute. 

Boats,” most ambitious picture in the com¬ 
pany’s liistoiw which is based on Kenneth 
Dodson’s best-selling novel and stars Jeff 
Chandler, George Nader, Julie Adams and 
Lex Barker; and “Never Say Goodbye,” 
adapted from Luigi Pirandello’s famous play 
and starring Rock Hudson opposite Cornell 
Borchers. 

Biographies Pay Off 
Biographies will figure importantly in the 

schedule. 

Pictuies in this category scheduled for 
filming include “Ataturk,” the story of the 
great Turkish leader, Kemal Ataturk; “Bat¬ 
tle Hymn,” based on the heroic Korean ex¬ 
ploits of Col. Dean Hess, the flying parson; 
“The Bill Robinson Story,” bringing to the 
screen the life of the gi’eat Negro dancer; 
and “The Charles Russell Stoi-y,” which will 
star Audie Murphy in the film biography of 
the West’s greatest cowbody painter; and 
“Apache Agent,” which stars Audie Murphy 
in the true story of John Philip Clum. 

Other outstanding literary properties 
scheduled for production during the year 
include James M. Cain’s original, “The Un¬ 
finished Symphony,” which will star Jane 
Wyman and Rossano Brazzi, and “Kelly 
And Me,” an original Everett Freeman 
which will star Van Johnson. 

EDWARD MUHL DAVID LIPTON 
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Steve Allen and Donna Reed, in "The Benny 
Goodman Story," Technicolor. 

Rock Hudson and Jane Wyman, in "All That 
Heaven Allows," Technicolor. 

Continuous Flow of Important 
Films For New Year Set By U-l 

Audie Murphy and Barbara Rush in "World In 
My Corner." 

Anne Baxter and Jeff Chandler in "The Spoilers," 
Technicolor. 

Jeanne Crain and George Nader in "The Second 
Greatest Sex," CinemaScope-Technicolor. 

Donna Reed and Richard Widmark in "Backlash," 
Technicolor. 

Rock Hudson and Cornell Borchers in "Never Say 
Goodbye," Technicolor. 

Another .January release is “The Spoilers,” 
Technicolor, starring Anne Baxter, Jeff Chand¬ 
ler, and Rory Calhoun. Based on the Rex Beach 
classic this is an action drama of the Yukon 
gold rush. 

The tinal January release will be “The 
Square Jungle” prize-fighting drama starring 
Tony Curtis, Pat Crowley and Ernest Borgnine 
and featuring Paul Kelly, Jim Backus, Leigh 
Snowden and Joe Louis. 

‘ ‘ The Benny Goodman Story, ’ ’ in Technicolor 
starring top television personality Steve Allen 
and Donna Reed and produced liy Aaron Rosen¬ 
berg who made “The Glenn Miller Story,” 
highlights the Feluuary releases. “There’s Al¬ 
ways Tomorrow,” a domestic drama starring 
Barbara Stanwyck, l^red MacMurray, Joan 
Bennett and Pat Ciowley, will be the second 
February release. 

March releases will be “Never Say Good¬ 
bye,” Technicolor drama starring Rock Hud¬ 
son, Cornell Borchers and George Sanders, the 
film which marks the American debut of Miss 
Borchers, the British Academy Award winning 
actress and Continental sensation; “Red Sun¬ 
down” a western in Technicolor starring Rory 
Calhoun, Martha Hyer and Dean .lagger; and 
“World In My Corner” a drama starring 
Audie Murphy and Barbara Rush, Murphy’s 
first film since his current “ To Hell and Back. ” 

For April release, F-I will have “Backlash” 
a Western drama starring Richard Widmark 
and Donna Reed and co-starring William Camp¬ 
bell and John Mclntire; also “The Ivettles in 
the Ozarks” which stars Marjorie Main with 
Arthur Hunnicutt and “The Creature Walks 
Among Us” starring Jeff Morrow, Rex Reason 
and Leigh Snowden. 

Ernest Borgnine, Jim Backus, and Tony Curtis in 
"The Square Jungle." 

Universal-International will release 12 of its 
most important film productions during the first 
four months of 1956, designed to provide the 
nation’s exhibitors with a steady flow of top 
box olflce attractions, according to Charles J. 
Feldman, vice-president and general sales man¬ 
ager. 

In announcing the release schedule, Feldman 
hailed these pictures as the greatest grossing 
group of boxoffice attractions in the history of 
U-I. ‘ ‘ This schedule of pre-sold properties of¬ 
fering a variety of outstanding screen enter¬ 
tainment with a group of Hollywood’s top box 
office stars, re-affirms U-I’s policy of confidence 
in our industry and responsibility to our exhib¬ 
itor customers, ’ ’ he said. 

Seven of the pictures will be in Technicolor 
and one in CinemaScope with the group being 
highlighted by the release in February of ‘ ‘ The 
Benny Goodman Story, ’ ’ which the company 
feels is the most pre-sold picture in its history. 

Already set for Christmas-New Year’s release 
in key situations from coast to coast is ‘ ‘ The 
Second Greatest Sex, ’ ’ CinemaScope-Technicolor 
production which has been hailed by the trade 
press as being in the same vein as “Seven 
Brides for Seven Brothers. ’ ’ Heading the large 
cast are Jeanne Crain, George Nader, Kitty 
Kallen, Bert Lahr, and Mamie Van Doren. It 
was produced by Albert J. Cohen and directed 
by the veteran George Marshall. 

Also scheduled for key city holiday bookings 
I is “ All That Heaven Allows, ’ ’ in Technicolor, 
! starring Jane Wyman and Rock Hudson and 

delivered by the same producer-director team of 
, Ross Hunter and Douglas Sirk which was re- 
! sponsible for ‘ ‘ Magnificent Obsession. ’ ’ 
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M-G-M Releasing 

Eight New Films 
M-G-M will have eight new pictures and 

four reprints for release during the first four 
months of 1956. 

During January, there will be “Diane,” in 
CineniaScoije and Eastman Color, starring 
Lana Turner and Pedro Armendariz, fol¬ 
lowed by “Ransom!” starring Glenn Ford 

and Donna Reed. For February, “Forever 

Darling,” the second Lucille Ball—Desi 

Arnaz attraction for M-G-M, Avith James 

Mason and Louis Calhern in Eastman Color 

will be followed by “The Last Hunt,” in 

CinemaScope and Eastman Color, starring 

Robert Taylor. Supplementing the new re¬ 

leases will be a reprint combination “The 

Throe Musketeers,” in Technicolor starring 

Lana Turner and Gene Kelly and “The 

Stratton Story,” starring Jimmy Stewart and 

June Allyson. 

March releases Avill be headed by “Meet 

Me In Las Vegas,” in CinemaScope and 

Eastman Color, starring Dan Dailey and Cyd 

Charisse; “Forbidden Planet,” starring 

Walter Pidgoon and Anne Francis; plus the 

Technicolor reprints “Northwest Passage,” 

starring Spencer Tracy and “The Yearling,” 

starring Gregory Peck, Jane Wyman and 

Claude Jarman, Jr. 

For April, there will be “Tribute to a Bad 

Man,” starring James Cagney, and “Gaby,” 

starring Leslie Caron, both in CinemaScope 

and Eastman Color. “It’s a Dog’s Life,” 

formerly “The Bar Sinister” and “Wildfire,” 

will be available for bookings after De¬ 

cember 23. 

Film News Ads Leap 
A leap in newspaper advertising of 42.8 

percent was reported for the first three 

quarters of 1955 by the Bureau of Advertis¬ 

ing of the American Newspai^er Publishers 

Association. “The steep increase,” based on 

a study of 228 newspapers in 110 cities, 

“does not account for all newspaper invest¬ 

ments by motion picture and other national 

advertisers in the amusement lineage cate- 

goi’y, since much of their exi^enditure goes 

into ads bearing exhibitors signatures,” the 

Bureau stated. The total lineage jumjAed 

from 868,233 for the 1954 period to 1955’s 
1,240,093. 

Williams Heads MITO 
L. J. (Bill) Williams, Union, Mo., was 

elected president of the Missouri-Illinois 

Theatre Owners at its annual convention held 

in St. Louis. Williams succeeds Lester 

Cropp. Also elected were: Thomas James, 

St. Louis, board chairman; Paul Krueger, 

St. Louis, vice-president; Charles Goldman, 

St. Louis, treasurer; A. B. Margarian, E. St. 

l^ouis, secretary; Phillip Nanos, St. Louis, 

Pete Medley, Sikeston, Mo. and Eddie Clark, 

Metropolis, Ill., regional vice-presidents; 

John Meinardi, St. Louis, sergeant-at-arms; 

and Myra Stroud, St. Louis, managing sec¬ 
retary. 

♦ ♦ ♦ ♦ 

George Kerasotes, assistant to Myron 
Blank, TOA president, has declared in the 
most recent TOA bulletin “there is no other 
method in selling motion pictures on per¬ 
centage that is more fair and equitable than 
the sliding scale.” Admitting that as a 
system it has been abused by both distribut¬ 
ors and exhibitors, Kerasotes said that most 
difficulties could be resolved by computing 
the sliding scale to suit the individual thea¬ 

tre. 

“If the distributor is unwilling to accept 
the sliding scale based on overhead, then a 
scale could easily be devised based on grosses, 
and the scale would rise or decline with the 
gross of each feature,” he said. By taking 
the average of the top grossing features, 
Kerasotes opined, a scale based on average 
gross could be established, “with film com¬ 
panies receiving a higher rental if it grosses 
more than the average and correspondingly 

less if the gross is lower.” 

“(There is) an increasing and dangerous 
trend to trade valuable television time for 
the questionable bargains of a few marquee 
names, free rides on major scheduled air¬ 
lines, backstage visits with movie moguls, 
trailer-like clips from non-TV movies, or 
‘planted’ products and services not sharing 
in a program’s budget expenses. . . . 

“If we continue to avoid the problem, 
television may find that it’s being played 
for a billion dollar sucker, one that permits 
itself to lure audiences away from their TV 
sets and into theatres and to surrender its 
powerful advertising potential to promote 
‘free ride’ products and services.” — 
Frederic W. Ziv, board chairman of ZIV 
Television Programs, Inc. 

A long w’ait on any federal action regard¬ 
ing pay-as-you-see TV was indicated by FCC 
chairman George C. McConnaughey. Ad¬ 
dressing the professional baseball convention 
in Columbus, Ohio, the government official 
told the club executives not to count on toll 
TV just yet as a possible boost to their box 
office receipts. He explained that the Com¬ 
mission cannot be expected to reach a speedy 
decision—since “there are no neutral parties 
in the case”—^and there is a possibility that 
an even longer delay may be brought about 
by a detennination that the FCC is un¬ 
authorized to handle the matter. In that 
case, Congi’css will have to make the final 
decision. . . . 

“If we continue to get the goodly amount 
of product we’re getting today, we will die 
of starvation from improvements. . . 
—Samuel Pinanski, honorary TOA board 
chairman, in a recent TOA bulletin. 

Another voice thrown behind the “sanctity 
of the airwaves” was heard as TV Guide 
backed the recent TOA stand against the 
exclusive telecasting of World Series games 
for closed-channel theatre TV presentation. 
The television publication was glad to see 
that the exhibitor association “has good pub¬ 
lic relations sense and is willing to sacrifice 
a chance to profit for the sake of keeping 
the public happy.” The TOA statement aired 
the view that a wave of public protest would 

VIEWPOINTS 
damage all those who would be associated 
with such a television scheme. . . . 

A U.S. government delegate has labeled 
the international film festivals as a great op- 
])ortunity to “maintain or inqirove the posi¬ 
tion of U.S. films on the foreign market.” 
Nathan D. Golden, Commerce Dept, repre¬ 
sentative at the Cannes festival, reporting 
on the festival, declared that “to send any¬ 
thing but the finest films and the most attrac¬ 
tive stars to such a gold-mine of world-wide 
free publicity would seem most short-sighted, 
particularly when the challenges to Ameri¬ 
can pre-eminence in motion pictures are in¬ 
creasing.” He had high j^raise for both the 
judging at Cannes and for the behavior of 
the U.S. stars attending the festival. . . . 

“The opposition of the theatres and the 
networks will have no more effect on Phone- 
vision than the outraged protests of the 
fly harness and buggy whip manufacturers 
had on the progress of the automobile 
industry.’’ — Joseph S. Wright, vice- 
president and general counsel. Zenith Radio 
Corp., addressing the Society of Security 
Analysts, Chicago. 

The somber warning that TV publicity 
Avas stealing filmdom’s thunder Avas issued 
by Samuel Goldwyn Jr., at an AMPA lunch¬ 
eon honoring the young producer. Gokhvyn 
noted that on his recent tour plugging his 
“Man With a Gun” he saAV that TV is pro¬ 
viding more colorful copy for the nations 
journals and that by and lai’ge responsibility 
for this condition rested with the film 
makers. . . . 

Broadcasting Field Soar^ 

To Billion Dollar Revenue 

As Television Tops Radio 
Washington.—The year 1954 Avas the first 

in Avhich total re\'enues of the broadcasting 
industry exceeded $1 billion, according to 
the FCC. TV accounted for $593 million and 
radio for $440 million, and it AAms also the 
first year in Avhich TV topped radio. 

The 1954 TV revenues Avere 37 percent 
over 1953 while radio revenues dropped 5 
percent below the previous year. Actual 
broadcasting profits were $132 million in 
1954, seven percent higher than in 1953. TV 
profits accounted for $90 million, almost 33 
percent higher, Avhile the $42 million radio 
profits Avere 24 percent loAver than in 1953. 

The TV uetAVorks and their 16 OAvned and 
operated stations accounted for 52 percent 
of total TV revenue, Avith the 394 other TV 
stations splitting ujd the remaining 48 per¬ 
cent. Of the $286 million revenue earned by 
the 394 other TV stations, 70 percent AA’eut 
to 92 non-netAvork pre-freeze stations. 

The four TV uetAvorks and their owned 
stations earned $36.5 million in profits, moye 
than double 1953. The 92 non-netAvork pre¬ 
freeze stations earned $67.6 million in prof¬ 
its. But the 302 post-freeze VHF stations 
lost a total of $3.8 million and the 125 
UHFers lost $10 million. 
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“Carousel” Tees off Fox Releases 

Rains Of Ranchi pur 

Lana Turner; Richard Burton 

Bottom Of The Bottle 

Van Johnson; Ruth Roman; Joseph Gotten 

Threshold Of Space 

Ken Clarke; Guy Madison; Donald Murphy; 
Martin Milner 

The first motion picture filmed in the 
revolutionary new 55mm. CinemaScope proc- 
ess-Rogers & Hammerstein’s “Carousel”— 
will highlight a line-up of six major Cinema- 
Scope attractions scheduled by 20th Century- 
Fox for national release during the first 
cptarter of 1956. All are in color by De Litxe. 

The multi-million-dollar filmization of the 
smash Broadway musical, starring Gordon 
MacRae, Shirley Jones, Cameron Mitchell 
and Barbara Ruick, will be released in Feb¬ 
ruary preceded by a promotional campaign 
that bids to surpass that introducing Cinema- 
Scope and “The Robe” two years ago. The 
film Avas jDroduced by Henry Ephron and 
directed by Henry King. 

"Skirts" Leads Off 

Leading-off the 1956 product roster will 
be “The Lieutenant Wore Skirts,” a modern 
comedy starring Tom Ewell, of “The Seven 
Year Itch” fame, Sheree North and Rita 
Moreno. Frank Tashlin directed the Buddy 
Adler production. Also in January will be 
“The Bottom of the Bottle,” an adventure 
drama topcasting Joseph Cotten, Van John¬ 
son and Ruth Roman. Buddy Adler pro¬ 
duced and Heni-y Hathaway directed. 

Joining “Carousel” on the February 

agenda will be “The Man Who Never Was,” 
based on the best-selling story of one of the 
most amazing spy incidents of World War 
II. The Sumar Production being released by 
the companj^ stars Clifton Webb, Gloria Gra- 
hame and William Russell. It was filmed in 
actual locales in England and Spain. Andre 
Hakim produced and Ronald Neame di¬ 
rected. 

Released in March will be “On The Thres¬ 
hold of Sjoace” thrilling story of Air Force 
planning for space travel, starring Guy 
Madison, Virginia Leith, John Hodiak and 
Dean dagger. 

"Suit" For Easter 

The big Easter attraction from 20th-Fox 
will be “The Man In The Gray Flannel Suit” 
starring Gregoiy Peck. The adaptation of 
Sloan Wilson’s best-selling novel is being 
produced, directed and written for the screen 
by Nunnally Johnson. 

With the number of releases from 20th-Fox 
in 1956 expected to number 30, the company 
this week announced that three other major 
CinemaScope productions, all in color, cur¬ 

rently are before the cameras. 
The roster includes “The King and I,” 

the second production to he filmed in Cine- 
maScojDe 55 and the second Rodgers & 
Hammerstein hit musical photographed in 
the revolutionary new process. Topcast are 
Deborah Kerr, Yul Brynner and Rita 
Moreno. Charles Brackett is producing and 
Walter Lang is directing. 

The current lensing slate also numbers 
“The Revolt of Mamie Stover,’’ a Buddy 
Adler iiroduction starring Richard Egan, 

Jane Russell, Agnes Moorehead and Joan 
Le.slie. Raoul Walsh is directing the filmiza¬ 
tion of William Bradford Huie’s best-seller. 

“23 Paces To Baker Street,” starring Van 

Johnson and Vera Miles, cuz’rently is shoot¬ 
ing in England. 

Carousel 

Shirley Jones; Gordon MacRae 

Lieutenant Wore Skirts 

Tom Ewell; Sheree North; Rick Jason 

Man Who Never Was 

Robert Fleming; Clifton Webb 
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COAST TO COAST 
FOR THE HOLIDAYS! 



COOPER 
as General Billy Mitchell who risked 

disgrace and dishonor by setting off the 

most sensational trial in U. S. history... 

All the staggering events of its explo¬ 

sive story presented by warner bros. in 

Cinemascope and WarnerColor. 

“Do you realize what you’ve done?’’Even the 
reporters were shocked! 

It all began in this room... and swept across 
the nation! 

I 

ELLAMy-Rflo STEIGER ' ELIZABETH MONTGOMERY •FRED CLARK 
l|ES Production • Produced by MILTON SPERLING • Directed by OTTO PREMINGER • presented byWARNER BROS. MUSIC COMPOSED AND 

CONDUCTED BY DIMITRI TIOMKIN 



HOILYWOOD 
. ..on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Warner Brothers have put “The Buniing 
Hills,” which will be produced by Richard 
Whorf, on Tab Hunter’s schedule. Irving 
Wallace is screen-playing the Louis 
L’Amour novel. . . . Helen Hawley has been 
signed for a featured role in Warner 
Brothers’ Mario Lanza starrer, “Serenade.” 
She will play the key role of Marcella, an 
opera singer. . . . U-I will star Esther Wil¬ 
liams in “The Gentle Web.” This will be 
the actress’ first dramatic role in some time. 
. . . Richard Carlson will direct from his 
own screen play, “Counterpunch” for Pro¬ 
ducer Vincent Fennelly, who will release 
through Allied Artists. 

ift tit ifr 

U-I signed actress Dorotliy j\Ialone to 
a nmlti])le picture contract. Actress co-stars 
with Rock Hudson, Lauren Bacall and 
Robert Stack in the studio’s “Written On 
The Wind.” Miss Malone was signed by 
Edward j\Iuld, Li-I’s vice-])resident in charge 
of in’oduction on the strength of her i)cr- 
forinance opposite Jetf Chandler in “Pillars 
In The Sky,” which was made in color by 
Technicolor and in CinemaScope. “Jazz 
Beat,’’ a feature length fdm with musical 
backgrounds, is being prepared for inde- 
]>endent production in 1956 by John Hub- 
ley, president of Storyboard, Inc. Hnbley 
has signed James Di Gangi, as producer. 
The screen play of “Jazz Beat” releates 
the story of jazz and its impact on Ameri¬ 
can life. It was written by Hnbley in col¬ 
laboration with Di Gangi and Faith Elliot. 
It will ultilize top bands and introduce a 
“unicpie wedding of animated and live 
action techniques.” 

iit 

20th-Fox signed Lili Gentle and one day 
after inking cast her in a key role in “Car¬ 
ousel,’’ which Henry King is directing. . . . 
Producer Lindsley Parsons signed Harold 
Schuster to direct “Massacre at Dragon 
Wells,” which will go into production 
Mar. 5. It will be Parsons’ first film on his 
Allied Artists schedule for the year. He will 
also film “Proving Ground’’ and “The 
Intruder.” . . . Yvonne De Carlo has been 
signed by producer-director Charles Martin 
for one of the co-starring roles in “Death 
of a Scoundrel,” which Martin will put be¬ 
fore the cameras at Goldwyn Studios next 
month. George Sanders and Zsa Zsa Gabor 
will also star in the film. 

* at at 

Paramount signed Fred Astaire for a 
starring role in a picture based on “Papa’s 
Delicate Condition,” Corinne Gnfifith’s best 
selling novel. The film will roll early next 
year. Robert Emmett Dolan will produce 
the film in VistaVision. . . . Executive Pro¬ 
ducer Robert Waterfield left for Cuerna¬ 
vaca, IMexico after completing final details 
of the Su])crScope Eastman Color produc¬ 
tion which stars Richard IVidmark, Jane 
Greer and Trevor Howard. United Artists 
is releasing the film, which is to be filmed 
entirely in Mexico. 

« « « 

Bruce Newbery, Dudley Pictures Cor¬ 
poration vice-president, winged back from 
Cuba where he completed arrangements with 
the Industrial and Agricultural Bank of 
Cuba for the production of a series of pic¬ 
tures in that island nation during the next 
three years. The first film, which will be 
done in EastmanColor and Vistarama, rolls 
with a Hollywood cast in Havana early in 
February. . . . James Cagney will co-star 
with Robert Wagner in “The Wedding 
Clock,” for 20th-Fox release. Henry Ep- 
hron will produce and also will work on 
the screen play with his wife, Phoebe. Film 
will be based on the William Fay Saturday 
Evening Post story, “Seven Steps To Mur¬ 
der.’’ The studio also announced the pur¬ 
chase of the Broadway hit, “A Hatful of 
Rain,’’ by Michael Gazza. The film version 
of the play will not go into production until 
1957. It will be produced by Buddy Adler. 

^ ^ ^ 

^I-G-^I assigned writer Gore Vidal, who 
just finished scripting “The Catered Af¬ 
fair,” to the screen ])lay of Nicliolas Hal- 
lasz’ “Captain Dryfns,” . . . Studio also 
announced that Bing Crosby, Frank Sin¬ 
atra and Grace Kelly will star in “High 
Society,’’ whi(di will roll in January. Louis 
Armstrong, Walter Pidgeon and Louis Cal- 
hern will also top the cast. The film will be 
produced by Sol Siegel. . . . Alan Ladd pur¬ 
chased the film rights to “Guns of the 
Timberlane,” a novel by Louis L’Amour, 
which will be jn'oduced under his .Jaguar 
Prods, banner. The film version will be 
made under the title, “Shasta,” and will 
roll in the S]iring. . . . British film star 
.John Bentley arrived in Hollywood to start 
his long term film contract Avith U-I. Bent¬ 
ley’s first film for the studio will be an¬ 
nounced short ly. 

« 4)5 ♦ 

Sam Katzman announced that Fred 
Sears will direct his musical, “Rock Around 
The Clock.” Film will roll Jan. 5th for Co- 

(Conlimed on iiage 29) 

Press & Exhibs 
Must Push New 
Faees: Hartman 

Hollawvood.—Don Hartman, production 

head at Paramount, explained at a press 
luncheon after a sci'cening of the studio’s 
short subject dealing with new faces, that 
he must have support from both the press 
and the exhibitor in his campaign to build 

new stars. 
Hartman stressed that the industry must 

find new faces or that it Avill be doomed. 
He pointed out that it is no longer possible 
to make a star gradually in a series of films, 
because fewer pictures are being produced. 

He highlighted the fact that patrons of 
theatres today are most discriminating and 
stated, “That is all to the good, particularly 
in helping us find stars that will last.” 

Hartman also introduced some of the new 
personalities to the press. The sjACcial short 
included scenes from “The Scarlet Hour,” 
which co-stars Carol Ohmart and Tom 
Tryon; two newcomers, Shirley MacLaine 
and .John Forsythe in “The Trouble With 
Harry”; Jeanmaire in “Anything Goes”; 
and a portion of “The Birds and The Bees,” 
Avhich brings comic George Gobel to the 
screen. 

In a special short produced by Howie 
Horwitz, titled “Bing Introduces Oreste,” 
Cro.sby introduced the young singer, who 
plays the lead in “The Vagabond King.” 

Hartman emphasized that all the studios 
in Hollywood are adopting the same policies 
and that along with new stars, new pro¬ 
ducers, new directors and new writers must 

be brought to the fore.—R.B. 

Levey Buys ‘‘Tontine” 
“The Tontine,” best-selling novel by 

Thomas B. Costain, was acquired as a motion 
picture property this week by Jules Levey, 
independent film producer. Already em¬ 
barked on the pre-production work, Levey 
has been discu.ssing the scenario with several 
to]) Avriters and has begun casting conferen¬ 
ces Avith leading IlollyAAmod stars. The film 

is to be made in England. 

Don Hartman (seated center), in charge of production at Paramount, hosts a studio press luncheon 
following presentation of the studio’s new acting talent and a talk stressing the need for new stars. 

Standing, L to R: new faces" Carol Ohmart, Larry Pennell, Ursula Andress, Jody Lawrence, George 
Kerris, Valerie Allen, Oreste. Seated right of Hartman is Richard Bernstein, Hollywood editor of 

THE INDEPENDENT. 

28 THE INDEPENDENT FILM JOURNAL—December 10. 1955 



BOliyWOOD... Inside Production 

' PiersaH ' To Hit World Market 

On Alan Pakula's First Pitch? 
By Richard Bernstein 

{Contirmed from page 28) 

lumbia release. . . . Producer Ted Richmond 
will put his production of David Goodis’ 
novel, “Nightfall,” before the cameras un¬ 
der his Copa Productions banner for Colum¬ 
bia release Jan. 9. . . . Peggie Castle was 
signed by James H. Nicholson and Roger 
Corman for the title role in “Oklahoma 
Woman.” . . . Tony Perkins has been signed 
to a long-term contract by Paramount and 
will make his screen debut in the title role 
of “The Piersall Story,” based on the book, 
‘ Tear Strikes Out. ”... M-G-M announced 
that Paul Newman has been signed to play 
the starring role of Rocky Graziano in the 
film version of the book, “Somebody Up 
There Likes Me,” which is the biography 
of the former champion boxer. Charles 
Schnee will produce the film and Robert 
Wise will direct. Newman is currently 
starring in “The Rack/’ also at M-G-M. 

¥ii Ha ¥if 

Hal Wallis’ next production for Para¬ 
mount release will be “Gunfiglit at the OK 
Corral,” which is Leon Uris’ version of the 
Wyatt Eaiii story. The film will roll in the 
middle of January. . . . Lee J. Cobb was 
signed by 20tli Century-Fox for “The Man 
In The Gray Flannel Suit.” Cobb joins 
Fredric March, Gregory Peck and Jennifer 
Jones in the picture, based on the best sell¬ 
ing novel of the same name. . . . Harris- 
Kubidck Productions’ “Bed of Fear,” film 
version of the Lionel White novel dealing 
with a race track holdup, has been forced 
to shutdown temporarily dixe to a back in¬ 
jury suffered by star Sterling Hayden. 

* * * 

Producer Robert Jacks rolls “The Proud 
One,” next week, for 20th-Fox release. It 
will be shot in CinemaScope and color. Rob¬ 
ert Webb will direct. Cast toppers are Guy 
Madison, Virginia Mayo and Robert Ryan. 
. . . Bel Air Productions will put their pro¬ 
duction of “Rebel in the Town,” before 
the cameras Jan. 6th. It will be produced 
by Howard Koch and Aubrey Schneck. . . . 
Robert Aldrich will produce and direct “The 
Fragile Fox” for United Artists release. 
The film goes before the cameras Jan. 5. 
. . . Mickey Rooney’s starrer for Republic, 
“Hinky Dinky Parlez Vous” goes on the 
sound stages Jan. 4. . . . Agnes Moorhead 
joined the cast of the Dean Martin and 
Jerry Lewis starrer, “Pardners.” Norman 
Taurog is directing the film, which is in 
color by Technicolor and in VistaVision. 
Company is currently locationing in 
Phoenix, Arizona. . . . Hecht-Lancaster Pro¬ 
ductions acquired the novel by George 
Simeon, “The Hitch Hiker.” Harold Hecht 
also revealed that he had signed Simeon to 
write the screen play for the film version. 

^ 

Michael Myerberg will make as his next 
film feature for United Artists “Line of 
Duty.” . . . Betta St. John inked for the 
femme lead in Sol Lesser’s feature, “Tar- 
zan and The Lost Safari.” Miss St. John 
was signed through Lesser’s associate, N. 
Peter Rathvon. Also cast in the feature are 
George Coulouris, Robert Beatty, Yolande 
Donlan and Wilfred Hyde White. . . . Vince 
Edwards signed for a lead in Hugo Haas’ 
“Hit and Run,” which will also co-star 
Cleo Moore and Haas. Haas will also direct 
and produce the featirre. 

“The Jim Piersall Story” is going to he 
more than just a baseball film,” declared 
Alan Pakula, who is taking over his first 
full-producer job with the Paramount cellu¬ 
loid version of the Boston Red Sox outfield¬ 
er’s biography. Adapted from a popular best¬ 

seller titled “Fear Strikes Out,” by Piersall 
and A1 Hirschberg, the film tells the story of 
Piersall’s triumph over mental disease and 
his return to his present status as one of the 
luminaries in the Red Sox line-up. 

“This is a story that could have happened 
to anyone in any profession, a universally 
human story,” Pakula said, “and it calls for 
a director with deep understanding of human 
problems.” The producer sees the film as a 
world-wide success, because “you won’t need 
a thorough understanding of baseball to ap¬ 
preciate what Jimmy and his wife went 
through.” 

Post story 
The film play calls for three main char¬ 

acters : Piersall; his wife, who courageously 
stuck out the hardships with him; and the 
player’s father. The story, which later ap¬ 
peared in condensation in the Saturdan 
Evenuig Post and Reader’s Digest, tells the 
story of why Piersall suffered his breakdown. 

“There are many reasons why people suf¬ 
fer mental breakdowns,” offered Pakula, 

“and this is a highly emotional story of one 
of the reasons and the drama that resulted 
from it. Jimmy had always been channeled 
toward baseball by his father who wanted 
to have a big leaguer for a son. The constant 
pressure Piersall ])ut ui)on himself was part 
of the background to this breakdown, and 
the film will deal with how he faced and 
overcame it.” 

The promotion of Pakula to full producer- 
ship is part of the policy of Paramount’s 
Don Hartman to train young film makers to 
take over production responsibilities. Pukula 
was a producer-director at the Circle Theatre 
in Hollywood before he joined Hartman as 

WB's "Bad Seed" 

Director Mervyn LeRoy, with star Nancy Kelly 
and young Patty McCormack, who play the much- 

discussed roles they created on Broadway in 
Warner Bros.' forthcoming drama about a strange 

child, "The Bad Seed." 

ALAN PAKULA 

his assistant at M-G-M in 1950. Later both 
moved to Paramount. 

“The w'onderful thing about office experi¬ 
ence,” Pakula notes, “is that it gives you 
an all-round view of the movie business.” 
Pakula feels his backgi’ound in distribution 
as well as production will aid in knowing 
what kind of product the market neeJs and 
what kind of budget a given film should 
receive. 

Careful consideration for the throe starring 
roles is under way now, and Pakula wants 
to make sure that casting bears out his 
feeling that this story “is imiiortant screen 
entertainment.” He has selected Anthony 
Perkins, talented 23-year-old Broadway actor 
hielily praised for his job in “Tea and 
Sympathy” for the starring role of Piersall. 
The Piersall proiierty was chosen after Pa¬ 
kula was given his choice of any studio 
film material. 

Calling for more daring films, Pakula said 

that Hollywood has recognized the need for 
new talent to meet today’s strong competi¬ 
tion. “Hollywood is doing its best to get 
this talent in all fields of motion pictures.” 
His experience has taught him, he feels, 
that the public wants to see fresh themes, 
and he feels that in the final run, they get 
what they ask for. 

Committee May Quit 
Hollywood.—With financial sinpioif of 

tl'e Motion Picture As.sociation of America 
and the Screen Actors Guild appearing as 
unlikely for the coming year, there is evi¬ 
dence that the Hollywood Co-ordinating com¬ 
mittee may terminate its activities after the 
first of the year, it was reported. Among its 
activities, the Co-ordinating Committee has 
arranged talent participation for benefit 

shows and servicemen’s entertainment. 
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16mm Anti-Trust 

Suit Dismissed 

By Trial Court 
(Contirmed from page 5) 

of tlie pi’obleni. 
In discussing the role of TOA, Yank- 

wich labeled saw the exhibitor group “not 
as a co-conspirator, . . . but as a gadfly, 
constantly urging the producers to adopt a 
definitive policy. In evaluating the evidence, 
the court felt that the role of exhibition was 
not one of executing the jDolicies of the dis¬ 
tributor but rather one of crying out for 
more concrete action on the IGnnn problem. 

Ruling A "First" 
Judge Yankwich’s ruling is the first major 

interpretation on the status of 16mm film. 
Used extensively during the Second World 
Wai', film companies began exploring the 
commercial possibilities of the medium after 
the end of the war. At this time, careful time 
and location jirovisions were created to pro¬ 
tect the income of theatres showing 35mm 
film. Paramount and Loew’s were not in¬ 
cluded as defendant parties since they did 
not produce commercial 16mm versions of 
their films. 

The Government case was built on the 
charge that the major companies and ex¬ 
hibitor groups had conspired in joint action 
to withhold films from television. The 80 

page verdict clears the defendants as acting 
both reasonably and independently in facing 

identical situations, and that there was no 
conspiracy in restraint of trade. 

Complaints Lodged 
Among the complaints lodged by the 

plaintiff were: written and oral agreements 
on the time, jjlace and condition of the ex¬ 
hibition of 16mm film; refusal to license tele¬ 
casts; refi;sal to license 16mm theatres in 
a zone which had an established 35mm thea¬ 
tre ; limitation of admission prices, hours 
shown, advertising and categories of persons 
admitted for showings in drive-ins, churches, 
clubs and schools; excessive clearance be¬ 
tween 35mm and 16mm I’elease; and mainte¬ 
nance of a policing system to enforce these 
regulation under threat of boycott. 
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The Great Debate: 

Pro & Con Of “Merchandising Engagements” 
—The Paramount Case— 

{Continued from yage 4) 

averred. 
In exiilanation of this iiosition, the studio 

counsel said: “By this method, we seek to 
determine when the greatest sales jDenetra- 
tion, through advertising and exiiloitation, 
will have been achieved, and then we will 
put our j^ieture, what ever it may be, into 
the broadest possible release. We even make 
changes in an announced plan of release as 
soon as we think a change is indicated, as 
in the case of “Desperate Hours.” Phillips 
denied that Myers’ letter was in any way 
influential in evoking this change in “Hours” 
handling. 

Phillips pointed out three reasons wdiy 
Paramount feels its is not dis¬ 
criminatory : 

First, cities are chosen on basis on size 
and trading value, and on influence in creat¬ 
ing public interest. 

Second, a theatre is selected on the basis 
of its value as an outlet and on its capacity 
to iDroduce mutually satisfying rental 
terms. 

Third, in situations where exhibitors de¬ 
sire opportunity to coniijete for earliest ex¬ 
hibition in comparable theatres, the studio 
affords exhibitors the chance of competitive 
bidding or negotiation. 

Phillips attacked Myers’ position, labeling 
it “a fixed system of release to established 
runs” which would mean a“freezing of runs” 
and very possibly, the Para counsel said, a 
violation of the decree and the anti-trust 
laws. He went on to comment on Myers’ 
siDeech at the local Allied meeting in Winch- 
endom. Mass, in which Myers said the selling 
method was aimed at raising prices. “On 
the subject of the exhibitor being free to fix 
his admission price, it is of interest to note 
that in the question period, following your 
speech, Mr. Nathan Yaniins asked you if 
there was anything in the Bill (I presume 

he meant the Bill sponsored by you, to reg¬ 
ulate the film industry), which would in¬ 
volve the regulating- of the iDrices a theatre 
should charge, and you answered hotly, 
according to the trade paper, ‘Of course not. 
If it were, I could be strung up.’ 

“In fairnass, Mr. Myers, is it not logical 
to say that if the industi-y is regulated by 
the government, and film rentals are reg¬ 
ulated, as you are so anxious to have done, 
it would follow, as a corallary that the ad¬ 
mission prices of a theatre would and shovild 
also be regulated? Would it not have been 
fairer for you to have told your audience 
that at least the government regulation of 
the industry might bring regulation of 
admission prices? 

—The Allied Case— 
(Continued from imge 4) 

gagement program. 
In an effort to show Paramount’s interest 

in “hand-i:)icked” theatres, (a proposition 
strenuously denied in the Phillips’ letter), 
Myers i^ointed out the situation in 1945 when 
in 92 cities with 100,000 population “at least 
70 2:)ei-cent of the first ri;n theatres were af¬ 
filiated with film companies . . . and in the 
case of Paramount and some others, the men 
who headed the film companies are still on the 
job and the theatres are under the same 
management.” Myers concluded by pointedly 
asking if it was not fair to assume “that in 
the vast majority of cases Paramount selects 
for these merchandising runs the first run 
theatres of the former affiliated (so-called 
‘divorced’) circuits ?” 

Admitting that a trader has the inherent 
right to select his own customers in bona 
fida transaction, Myers reported that he 
soiight to halt forced bidding among inde¬ 
pendent exhibitors, but that he was re¬ 
buffed or ignored by all the film companies. 
The Allied coiinsel said the conqDanies 
claimed that under the consent decree, they 

were required “to offer and license pictures 
theatre by theatre without discrimination in 
favor of affiliated theatres, circuit theatres or 
others.” Myers wished to strike out the word 
“others” from the provisions, he said, so that 
the true spirit of the decree would be sjielled 
out. Since he was rebuffed, Myers asked, 
“Are we to assume from Paramount’s un¬ 
yielding attitude on that occasion, and its 
present determined to select its customers 
for merchandising runs, that the “theatric 
by theatre” clause exists merely as a cloak 
for enforcing competitive bidding upon in¬ 
dependent exhibitors?” 

In the case of “Desperate Hours,” Myers 
pointed out that after the “carefully selected” 
merchandising rian, a period of 71 days 
elapsed before it was available for general 
release, coinj^aring the situation with Phil¬ 
lips’ explanation that “clearance is not in¬ 
volved because a picture is withheld from 
general release only for a brief period.” 
Countering the Para counsel’s remark that 
his letter had no influence in fhe changes of 
merchandising policy with the Wyler film, 
Myers cited the possibility that the change 
came about becaiise the film “fell flat on it 
face.” 

Hitting Paramount’s regard for increased 
production costs and the need for si)ecialized 
selling. Allied’s counsel indicated that ex¬ 
hibition costs also have risen. lie further 
stated that Paramount has been meeting its 
high negative costs by simj^ly reducing its 
number of annual productions, a practice 
which has done the exhibitor no good but 
which has boosted the companv’s net earning 
from 1953’s $6,780,000 to 19.54’s $9,003,000 
to a three-quarters 1955 figure of $7,680,000. 

Myers concluded by explaining that very 
clearly government control of film rentals did 
not in any Avay indicate government reg¬ 
ulation of admission prices. Since the inter¬ 
state regulatoi-^- function of the Congress is 
clearly defined, Myers found the closing sec¬ 
tion of Phillips’ letter completely unjustified. 
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ALBANY 
The week of Jan. 10 has been set for 

trial in U.S. Dist. Court of the anti-trnst 
suit bronglit in 1951 by St. Lawrence In¬ 
vestors against Scliine Cliain Theas. and 
other Schine defendants, as well as the 
eight major distributors. The case involved 
James Papayanakos’ American in Canton 
and Schine’s Pontiac and Strand in Ogdens- 
burg. ... A iirofessional basketball game 
featuring the Harlem IMagicians and a 
championship boxing bont are ])lanned by 
Variety’s athletic committee for next Feb. 
and Ang., the beneficiary to be Camp 
Thacher. The Chib’s new rooms at the 
Sheraton Ten Eyck are now open weekdays 
for luncheon and dinner. 

Hollywood Drive-In at Averill Park went 
to week-end operation after installation of 
car electric heaters. . . . Jack Hamilton, 
Berio Vending branch mgr., resigned as 
property master of the Variety Club due to 
jiressure of business and was succeeded by 
Aaron Winig. . . . AValter Reade’s Kingston 
theati-es were among those plugging the 
sale of $3-value ticket books for $2.50. 

ATLANTA 
Fred Storey, pres. & gen. mgr. of Storey 

Theas., was named treas. of the Atlanta 
Chamber of Commerce. . . . Twilight Corp., 
W. Palm Beach, Fla., opened its $150,000 

ozoner for Negro patronage with a 350-car 
capacity, large seating space and a ‘‘hurri¬ 
cane proof” screen tower, iirefabricated 
by Unit Structures. . . . RaliJi Berqnist, 
Universal office mgr., was upped to sales 
rei"). and Allen Rainwater became office 
mgr. . . A 500-car drive-in will be built by 
Archie Adams, Jr., mgr. of the Florida 
Theatre, Vero Beach, Fla. . . . Riley P. 
Davis, 50, sales rep. for Columbia, passed 
away. . . . Maurice and Sam Gaspin opened 
their Radio Station WDAR ato]) the con¬ 
cession booth of Patio Drive-In, Savan¬ 
nah, Ga. 

Skeet Talley was apjiointed mgr. of 
Wales Drive-In at Lake Wale.s, to succeed 
mgr. Sturgess who transferred to Cocoa 
Drive-In, Cocoa, Fla. . . . Mgr. Joe Gatrell 
is featuring auction nights on Monday at 

the Colony Theatre, Winter Park, Fla., 
with SLOF broadcasting the sale of wash¬ 
ers, TV sets, dryers, etc. at bargain prices. 
. . . J. G. Heard has again taken over the 
Star Theatre at Roanoke, Fla. . . . E. D. 
iMartin, jires. of IMarfin Theas., was guest 
S])eaker at recent luncheon meeting of the 
Atlanta IVOAIPPs, whose Nov. project is 
sipiport of the Georgia Assn, for Retarded 
Children.Roxy Theatre, St. Pete, Fla., 
is doing well with it’s “Bargain Monday, ” 
whicli is a two-for-the-price-of-one deal. 

Rockwood Amuse, sold its Strand at 
Hartselle, Ala. to Hubert IMitchell, theatre 
owner there. . . . Mrs. Frank Brierley closed 
her Cliarles Theatre, iMaryville, Tenn. be¬ 
cause of poor Imsiness. . . . Latesf Cinema- 
Scojic installation in the Florida Keys was 
at the Ceder Theatre, Ceder City. ... A 
plastic screen was installed at Starlite 
Drive-In, IVinter Park, Fla., managed by 
IIoAvard Spears. . . . Mobile, Ala. amuse¬ 
ment tax collections for the fiscal year 
ending Sept. 30 was $13,614.84 less than 
last year. . . . Harry Blotto, mgr. of the 
Palace Theatre, Bradenton, Fla., was ap- 
]iointed head of the ])olio fund drive for 
the sixth successive year. 

Alabaster, Ala. will soon have a new 
theatre. . . . Ral]Ji Mann resigned as mgr. 
of the klonroe Theatre, IMonroeville, Ala., 
to go with the Baldwin Times, Bay IMinette, 
Ala. as asst. mgr. W. S. Shelton, formerly 

with Floyd Theas., is new projectionist at 
the Jefferson Tlieatre, IVIonticello, Fla. . . . 
Albert "Weis, gen. mgr. of Weis Theas. in 
Savannah, Ga., named his new son after 
his showman father, Fred G. Weis. . . . 
M. C. iVEoore reo])ened his Coosa Theati'e, 
Gadsden, Ala., with a new look. . . . R. M. 
McClure, son of 20th-Fox’s office mgr., was 
married to Dorothy Beard of Sycamore. 

BOSTON 
Joseph E. Levine, pres, of Embassy Piets., 

who has world-wide distribution of “Wire- 
tapper,” arranged to have world premiere 
in the Los Angeles area, where it opened 
Dec. 7 in 35 theatres. . . . Robert Whitten, 
operator of the Opera House, IMillbridge, 
IVle., shuttered it and will devote full time 
to operation of the Ben Franklin Store 
there. . . . Bonies brothers of Jamestown, 

R.I. have permanently closed the James¬ 
town Theatre. . . . Moe Silver, Stanley- 
Warner director and zone mgr. in Pitts¬ 
burgh, addressed local film leaders at a 
luncheon here to coordinate the Christmas 
Salute drive for Will Rogers Memorial Hos- 
intal. Silver was the guest of Loew’s div. 
mgr. Charles E. Kurtzman, who is area ex¬ 
hibitor chairman, and Paramount mgr. 
Gasper LTrban, distributor chairman. 

Martin J. Mullin, iires. of New E’ng. 
Theas., was reelected pres, of Allied of New 
Eng., and Frank C. Lydon, exec. secy. 
Elected v.p. ’s were Samuel Pinanski, 
Charles E. Kurtzman, Benjamin Domingo, 
Harry Feinstein and Edward S. Canter; 
Stanley Sumner, treas., and John J. Ford, 
board chairman. . . . Plans for the launch¬ 
ing of Walt Disney’s “Song of the South” 
were announced at a ‘‘Zip-A-Deedoo-Dah” 
luncheon hosted by Buena Vista. It will bo 
re-released in New Eng. prior to national 
release. . . . The Third District of lATSE 
is tendering a testimonal dinner to William 
Scanlan, for 30 years New Eng. representa¬ 
tive, at the Hotel Bradford. Hy Fine, New 
Eng. Theas. dist. mgr., will be toastmaster; 
John J. Miller and Walter F. Diehl, co- 
chairmen. 

Richard Smith, v.p. of Smith Mgmt. Co., 
concluded the 1956 screen advertising con¬ 
tracts for his drive-ins with Alexander 
Film Co. and United Film Service. . . . Af¬ 
filiated Theas. is handling buying and book¬ 
ing for the University Theatre, Cambridge. 
There will be no policy change. . . . Samuel 
Pinanski was reelected pres, of the Hebrew 
Free Loan Society, which was founded by 
his father. . . . Edward X. Callahan, former 
dist. mgr. for 20th-Fox, is recovering from 

a heart attack at Newton-Wellesley Hos¬ 
pital. 

BUFFALO 
George MaePherson arrived in James¬ 

town from Wheeling, W. Va. to take over 
management of the Dipson Palace, succeed¬ 
ing deny Germaine, who was appointed 
mgr. of Dipson’s Capitol in Steubenville, 0. 
Carl Degenhart transferred from the Glean 
in Glean to take over management of the 
Abbott Theatre in S. Buffalo. Dipson re¬ 
opened the Bradford in Bradford, Pa. and 
appointed Tiniothv Valanos as mgr. . . . 
Buffalo theatres got a pleasant surprise the 
day after the big storm when the Evening 
News cancel’el all ad bills because cir- 
cu’ation had been incomplete. 

The 450-seat downtown Cinema, which 
has been showing art films, gets ‘‘Guys and 
Dolls” on Dec. 22, with iirices scaled at 
$1.80 for evening ]ierformances. . . . Carl E. 

Bell, mgr. of the Buffalo Perkins Theatre 
Sui)])ly office, has purchased the branch 
from Perkins Electric Co., Ltd. . . . Peter 
Bifarella, owner of the Joyland Theatre in 

Springville, and the Mrs. celebrated their 
golden anniversaiy with a reception for 

some 300 guests at the Leland House. . . . 
Whitington and Bellefonte have reopened 

Columbia’s CinemaScope version of the hit play "Picnic" had a gala sneak preview at Loew's 
72nd Street in N.Y. before an invited audience of industry leaders and press. Among those present 
were (1. to r.); Lou Astor, Columbia sales executive; Lou Segal, Ted Schlanger, Ted Minsky and 

Harry Goldberg of the Stanley-Warner theatres. 
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BUFFALO (cont'd.J 

tlie World Theatre in Rochester. . . . The 
Playliouse in Clyde, N.Y. was sold to C. 
Belelier. 

The three-alann fire that raged out of 
control diaring lieight of tlie blizzard caused 
about $125,000 damage to the Varsity Tlie- 
atre building but not a seat in the liouse 
was damaged because of a fire wall whicli 
se])arates it from tlie lobby. . . . Clare L. 
Kicket was elected ])res. of Kenmore Theas. 
to succeed the late Henry J. Ebling. . . . 
Elmer F. Lnx, Council iires. and Variety 
Club chief barkei', was designated to select 
a committee to plan for celebration of Biif- 
falo’s 125th anniversary in 1957. 

CHARLOTTE 
Meiselman Circuit has plans for an up-to- 

date motion picture theatre to be built at 
Fayetteville, N.C. ... A jiroposal to allow 
Sunday movies at Randleman, N.C. was 
withdrawn Avithout action by the City 
Council at request of C. C. Price, Avho re¬ 
sumed operation of the Rand Theatre there. 
. . . Annual convention of Theatre Owners 
of N. & S. Carolina will be held Jan. 29-31 
at the Hotel Charlotte. ... A. A. Alston, 
Burlington, N.C. theatre mgr., served as 
head of the commercial division of the 1955 
United Fund-Red Cross campaign. . . . 
Patsy Griffith of the Paramount Exchange 
is sporting a sparkler. 

CHICAGO 
Final settlement of the Essaness $20 mil¬ 

lion suit against film companies and B&K 
delayed by inventory taking of two Oak 

Park theatres involved in out-of-court 
agreement. . . . First loo]) price reduction, 
from $1.25 to 98^, staged by Oriental for 
matinee showings of “Tender Trap.” . . . 
Jack Garber, 14 years with B&K })ublicity 
dejA., will join Allied Artists’ i)ublicity 
staff in Hollywood Jan. 1. . . . Ted Schlos- 
ser named mgr. of Indiana Theatre, Indiana 
Harbor, Ind.; Lee Affback named mgr. of 
York Theatre, Elmhurst, 111. ... In an ar¬ 
rangement Avith Quaker Oats Co., Chicago, 
jM-G-M Avill put tAA'o movie tickets in each 
of 80 million cereal boxes during the next 
three months, entitling children up to 12, 

Ruth Mitchell, sister of the fcrtned Billy Mitchell, 
stops off in Boston on her 17-city tour in con¬ 
nection with U.S. Pictures production for Warner, 
"The Court-Martial of Billy Mitchell." She is 
shown here discussing pressbook with Warner 
branch mgr. Bill Kumins (left) and New England 

dist. mgr. Ralph lannuzi. 

To introduce the title tune from the Holt-Rosen 
film, "Texas Lady," RKO held a screening and 
cocktail party for leading disc jockeys, with 
Les Paul and Mary Ford, who perform the song 
in the Superscope-Technicolor production, serving 

as hosts. L. to R.: Gray Gordon, v.p. of Deer- 
haven Music Corp.; Les Paul & Mary Ford, and 

Perry Lieber, RKO ad-pub chief. 

Avheii accompanied by a imyiiig adult, free 
admission to “Forever Darling” and “For¬ 
bidden Planet.” 

B&K loop theatres are featuring “Take 
A Break” trailers to push concession sales. 
. . . Dino Tubekis, Alliance div. mgr. Avho 
Avas called to Greece because of the serious 
illness of his mother, found her in inpiroved 
health and is expected back shortly. . . . 
Jack Kirsch, Allied prexy; Van Nomikos 
and James Gregory of Alliance; Mr. & 
Mrs. John Manta of Manta Theas., and 
Manny Smerling of Confection Cabinet, at¬ 
tended the March of Dimes testimonial din¬ 
ner to Spyros Skouras in N.Y. . . . George 
H. Meissner and Joseidi E. Russell, veteran 
members of Chicago Operators Union, 
passed aAvay, also Joseph F. LaAvler, former 
drama and film editor for Chicago Daily 
Ncavs Avho became publicist for Universal 
Studios, in Burbank, Calif. 

Managers from Universal exchanges in 
Mihvaukee, Minneapolis, Indianai>olis and 
Chicago Avill meet at the Sheraton Black- 
stone Dec. 19-20 for ])roduct conferences. 
. . . Permit for an ozoner at 78th & Har¬ 
lem Ave., outside city limits, ai)proved by 
County Board Committee, must receive full 
Board api)roval before acting on jjerniit. . . . 
Great States div. of B&K doing Avell Avith 
its Good Will holiday package of Xmas 
cards, Avhich includes tAVo tickets of admis¬ 
sion to theatres of the circuit. . . . Theatres 
in the area collected $60,915.81 for the 
Variety Club charity, LaRabida Sana¬ 
torium. Ladies of Variety contributed 
$2,500 from their activities. . . . Home The¬ 
atre, Rantoul, 111., Avas destroyed by fire. 
. . . B&K’s Regal Theatre on tlie southside 
is trying out stage shoAvs again. 

M. P. Technicians Local 780 Avill hold its 
12th annual dinner-dance at the Morrison 
Hotel on Jan. 28, reports business agent 
Arthur Beeman. . . . Nov. theatre admission 
tax Avas $94,023, a droji of $2,324 from last 
Noa\ . . . Abbott Theatre Siqiply reports in¬ 
stallations of RCA Dynalite screens in the 
Carnegie, Four Hundred and Indiana thea¬ 
tres in Chicago. . . . Rejiorted that the man¬ 
agement of Tanqiico Theatre, Avhich fea¬ 
tures Mexican films, is negotiating for the 
Plaza on West North Ave. . . . j\iax Roth, 
mgr., Henri Elman Ents., is in Michael 
Reese Hospital for treatment; theatre mgr. 
Fred Mindlin in AVesley Memorial for 

checkup. . . . Men’s and AA’omen’s A’aridy 
Club Avill hold a N('w A'ear’s Ea’c party at the 
clubrooms in the Congress Hotel, foi- mem¬ 
bers and AviA^es only, at a cost of $6 per iier- 
son, and a Christmas party for their young¬ 
ster Saturday afternoon, Dec. 17. 

CINCINNATI 
RKO’s “Glory,” much of Avhieh Avas filmed 

in Kentucky, Avill haA'e its Avorld jiremiei'e 
in Lexington on Jan. 11 and area saturation 
bookings after. . . . Charles Scott closed his 
Alps Drive-In, A’^eA’ay, Ind., and I’eojiened 

his small Hoosier Tluaitre there for week¬ 
end showings. . . . Floyd Moiu'oav, who books 
and buys for the Stainvay Drive-In, Frank- 
foi't, Ky., Avill handle the New Dilve-ln at 

Dry Ridge, Ky., being built by Ralph Tayhn-, 
and the Fleming’ at Fleniingsburg, Ky. fcjr 
Lee Ledford and AV. L. AValton. . . . AVilliam 
A. Keyes, 76, Dayton’s “Mr. Theatre,” passed 

efter a short illness. He operated the 
A/ictory Theatre in Dayton, the Moraine 
Hotel, and Avas a former chief barker of 
Dayton Variety Club. 

Keesling’-NeAvbohl took oA-er operation of 
the Colonial, Bluofield, A\^. A^a., and SkyAvay 
Drive-In, Bluefield, from Max Katz on a 
long-term lease. Matz Avill confine his activi¬ 
ties to his Matz Hotel there. . . . Tom Hill 

installed in-car heaters in his Florence Drive- 
In, Florence, Ky., to alloAv year-round op¬ 
eration. . . . Sophia Theatre, Sophia, AY. ATa., 
AAuis recently reopened by L. C. Stone. . . . 
Price Coomer took OA^er o])eration of the 
Opera lIoiAse in Lc'xington, Ky., and AV. T. 
ElsAvorth is noAV operating the Belle at Belle, 
AV. A^a. . . . Sam AVeiss, Columbus sales 
rep. for 20th-Fox, and his Avife Fay, fonner 
pres, of the Variety Ladies’ Auxiliary, suf¬ 
fered bruises and minor injuries Avhen they 
Avere hit by a car recently. 

Variety Tent No. 3 moA’cd to the Metropole 
Hotel and took along the Dan Acito mural 
AAdiich adorned the Avail of its quarters at the 
Netherland Plaza. Chief Barker Robert C. 
McNabb and Mrs. Herman (Pearl) Hunt, 
pres, of the Ladies’ Auxiliary, jiosed Avith 
Acito for one of the local ncAVspaiiers dur¬ 
ing the mural moving. . . . Rube Shor, jires. 
of S&S Amuse., is scheduled to take over 
operation of the Greenbrier Theatre, Charles¬ 
ton, AA^. A a., from J. C. Shanklin on Feb. 1. 
. . . G. C. “Spots” Porter, exhibitor of Beck- 
ley, AV. AM., is taking over the L,vric there 
on Feb. 1 from Carl MeadoAA’S. . . . The local 
Colosseum of AI.P. salesmen elected A1 
Kolkmeyer, pres.; Ross AAJlliams, v.p., and 
Art Admas, secy. 

CLEVELAND 
A^irgil Grindstaff sold his interest in the 

LeatherAvood Drive-In at Barnesville, Avhich 
Avill noAV be operated under name of Leatlu'r- 
Avood Drive-In Theatre Corp. Grindstaff’s 
partner, Barnard Satchett, Avill remain in 
the ncAV company Avith other lunv members, 
AA’ho are from Cambridge, 0. . . . Alilt Mooney 
of CooperatiA’e Theas. left for a three-month 
vacation in Euroiie, to include a Alediter- 
ranean Cruise, and Avill return the 1st of 
Feb. . . . LoeAv’s Keith Theatre at 105th cA 
Euclid is closed for remodeling. 

Richard Kline, mgr. of the Lorain Drive- 
In, AA’as fined $500 and costs Avhen he pleaded 
guilty to a charge of slunving a film AA’hich 
tends to corrupt morals. . . . AA’'arner booker 
Ellis LoAvin Avill manw Joan Levine of 
Cleveland on Dec. 18. . . . The AVarner staff 
Avill hold its annual Christmas Party Dee. 19 
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CLEVELAND (conn'd.) 

at the Robin ITood Inn. . . . Ontgoing- chief 
bai’ker Jack Silverthorno was hoium'd at 
Variety recent installation dinner in the 
Vogne Room of the Statler and new chief 
barker Mai’shall Fine was installed along 
with his co-officers. 

DES MOINES 
Board of Directors of Winfield Connnn- 

nity Center voted to ])nrchase the Winfield 
Theatre building and adjacent lot from 
the Pratt interests of Wasliington, la. E. J. 
Kramer, mgr. of the Winfield, will continne 
to show movies in the bnilding. Plans for 
extensive remodeling and alteration of the 
basement and main floor are being made 
by the bnilding committee to be ixsed for 
other recreational facilities. ... A tie-in 
]>romotion with the Perry Theatre, Minbnrn 
Businessmen and Minbnrn Booster has been 
lannched. The Booster will print a name 
in each issue entitling that i)erson to a 
])ass for show listed in the ad. Names of 
subscribers to the newspa}>er will be used 
and pass mnst be called for at the business 
])lace which lists the name. 

l\Ir. & Mrs. Walt Lechtenberg leased the 
Calmar Theatre in Calmar from IMrs. Myrtle 
Svendsen and reopened the house. . . . 
Rudolph G. Faulds, 63, co-owner of the 
Des Moines Theatre Supply i)assed away 
after a lengthy illness. . . . Coed Theatre in 
Fairfield was host to children for a movie 
at which admission was a toj", in conjunc¬ 
tion Avith the Junior Chamber of Commerce 
Christmas toy i>roject. . . . Sibley merchants 
])lan Christmas entertainment for children 
of the commnnity—Avith free movies on four 
consecutive Saturdays diiring Dec. 

Clifford Shearon reopenetl the Norkka 
Theatre in Akron after remodeling and in¬ 
stalling a neAv Avide screen and Cinema- 
Scope equijanent. . . . Mrs. Earl Stanton 
sold the theatre and e([ni])nient in Nora 
Si)rings leaving the toAvn Avithout a motion 
picture theatre for the first time in 17 years. 
Ikpiiimient Avas moved to Mercer, Mo. Avhere 
it Avas purchased by the American Legion 
Post. . . . IMgr. Rollin K. Stonebrook an¬ 
nounced that evening shoAvs at the Aitoav 

Theatre in Cherokee Avill begin at 7 :30 p.m., 
so that patrons may get home early during 
the Avinter months! . . . Danny Kaye Avas 

Arriving for the American premiere of the UMPO 
release, "Les Diaboliques," at the Fine Arts 
Theatre in N.Y., are (1. to r.): Joseph Maternati, 
director of the new French Cinema Center; Mrs. 
Lillian Gerard, Paris Theatre v.p., and Philip 

Gerard, Universal's eastern publicity mgr. 

in Des Moines for a personal appearance 
at the sneak irreview of “The Court 3ester, ” 
after Avhich a recejffion Avas held at Hotel 
Savery, The Leo \VT)lcotts of Eldora Avere 
among the out-of-toAvn theatre owners 

jtresent. 

DETROIT 
Local first-runs are moving into a ucav ex¬ 

tended mil era, Avith the United Artists The¬ 
atre noAV closed for installation of Todd-AO 
equipment for opening of “Oklahoma” in 
tune for the holiday clientele. At the same 
time, the Ailams Theatre is showing “Guys 
and Dolls,” Avith a conmiitinent up to March, 
leaving only the United Detroit houses and 
the Fox available for other first-runs. . . . 
Mickey Zide, booker for Columbia before 
joining the Coast Guard over three years 
ago, is joining his dad’s Allied Film Ex¬ 

change here. 

William SAvistak moved from the down- 
toAvn National Theatre to the Eeorse Drive- 
In, succeeding William Martin, who went 
to the Holiday Drive-In Avhen that neAv the¬ 
atre opened for a “dry run” recently. . . . 
The Roosevelt Theati'e Avas closed by Wisper 
& Wetsman and reports indicate it may be 
converted to other uses. . . . Bill Clark re¬ 
aligned his Clark Theatre Service staff' when 
John Himmelein left to take a post else¬ 
where. . . . Ted Levy, local mgr. for Buena 
Vista, enlarged his office staff’ by adding tAvo 
distaff members to keep up Avith the volume 
of business on current Wait Disney product. 

Albert Dezel has confirmed that he Avill 
start legal action against Filmakers, to seek 
delivery of “The Bold and The Brave” for 
the Detroit and Chicago territories. Dezel 
has been franchise distributor for Filmakers 
for several years. . . . The Rialto Theatre in 
the doAvnriver suburb of Wyandotte, former¬ 
ly operated by Down River Theas., is being 
reopened by a religious group Avith a policy 
of strictly religious films on a no-admission 
basis. Voluntary ol'ferings are expected to 
support the house. 

The movie short, “24 Hour Alert,” pro¬ 
duced for Warner by Cedric Francis, Avas 
accorded a fullscale Avorld premiere in De¬ 
troit Avith everybody from the Mayor to the 

head of Self ridge Field Air Force Base on 
hand. It tells the story of a small town np 
in arms over the noise of Air Force jots 
and hoAV its Mayor and citizens became in¬ 
formed about Avhat the jets Avere doing for 
their protection. . . . Sol Kriin, avIio runs 
the Kriin Theatre in Highland Park, flcAV to 
Palm Springs for a short vacation. 

HOUSTON 
The new WilloAvin Ents., headed by Win. 

O’Donnell, took over management of the 
Broadway and Yale theatres in Houston, 
formerly under Interstate. O’Donnell is also 
head of Cinema Art Theas., which Avill op¬ 
erate the Texas in San Antonio and BoAvie 
in Ft. Worth. Terrence Hudgins Avill book 
for the tAvo conqianies, Avhich headquarter 

in the IMelba Theatre bldg., Dallas. . . . 
Sam Seidelman exjiects to open offices in 
San Antonio for Mexifilni Co. after setting 

up Calif, distribution offices in Los An¬ 
geles. . . . Post Oak Drive-In, Houston, has 
been featuring live entertainment from Ed 
Staib and his Miracle Horse, along Avith 
films, at no extra cost. . . . Interstate doing 
Avell Avith its annual books of tickets, re- 

William J. Trambukis, mgr. of Loew's State in 
Providence, R. I., presents a trophy to Bobby 
Ussery, winning jockey of the "Queen Bee Race" 
held at Narragansett in conjunction with Co- 
lubia's picture, "Queen Bee." At right is Bill 

Brown, Columbia publicist. 

jtorts John Arnold. 
Texan Theatre at Athens, managed by 

Sherman L. Hart, Avas remodeled and has 
iieAV paint job in lobbies and exterior, also 
iieAv curtains and carpets. . . . Owner Paul 
Garza blames TV for closing of 250-seat 
Teatro Obrero in San Antonio after 29 
years in operation. . . . Fiesta Drive-In at 
Mathis is being remodeled and enlarged. 
Owner Zamora plans to have vaudeville 
shoAvs on inidAveek dates during the Avinter. 
. . . McArthur Drive-In at Orange, man¬ 
aged by W. L. Rooks, Avas remodeled in six 
days, including installation of a 50x100' 
aluminum screen. . . . Variety Club’s Paul 
Boesch built himself a iieAv home in Hous¬ 
ton—and a 2-stoiy doghouse for his three 
dogs! . . . NeAV booker at local Columbia 
Exchange is Ronnie Montgomery. 

Houston Popcorn’s Angie Schmitt re- 
jiorted to be insuring his golden-ear-of- 
corn aAvard for $5,000. . . . North Main 
Theatre ojierator Jimmy Duncan has his 

record “I Asked The Lord’’ out on Cue 
label. . . . Harold Sclnvartz, head of ToAver 
Piets., Dallas, and Martin Villapadierna, 
San Antonio projectionist, passed aAvay. 
. . . Mrs. Ruby Gibson, NavaAvay Theatre, 
Avas elected to the newly ci’eated office of 
v.p. for Houston Ind. Theatre Assn. . . . 
King Center Drive-In’s Karl Stroud proud 
father of a neAV son. . . . Audrey Cox, 
Palace, Laniesa, is home from the hospital 
folloAving a heart attack. . . . Win. H. Butler, 
mgr. of Alamo Drive-In, San Antonio, came 
out of an auto accident Avith a broken leg. 
. . . Jerry Kirby, Bluebonnet Express, back 
at work after a severe case of mumps. 

Win. Locklin, Jr. is pres, of Locklin Pic¬ 
tures, Inc., a neAV producing company in 

Dallas organized to make Ioav budget films 
for theatre and eventual TV release. All 
initial filming is to be done in Texas and 
the firm intends to produce the equivalent 
of $40,000 pictures for less than $25,000. 
Locklin is also treas. and other officers in¬ 
clude Atty. Thos. J. Cook, v.p.; pub. rela¬ 
tions counselor Maiwin J. \Viss, secy.; in¬ 
surance exec. Lawrence Shannon Cook, asst, 
treas. . . . Captain Theatre’s Bill Stone 
elected on committee to represent Pasadena, 
Tex. in the Pasadena, Calif. Rose BoavI 
parade in Jan. . . . Variety Tent No. 17, 
Dallas, named Roy Kaiiter delegate to the 
national convention, Avith Johnny Hicks 
and Richard C. White as alternates. 
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INDIANAPOLIS 
Keith’s Theatre, oi)erate(l by Greater Iiul. 

Amuse. Co., lias closed. According to gen. 
mgr. Dale M. McFarland, Todd-AO i)rojec- 
tion and sound equiimient may be installed 
to permit showing of “Oklahoma,” or the 
theatre may reopen spring of 1956 with 
first-run movies and occasional stage at¬ 
tractions. . . . Donations are still coming in 
as result of the Telethon si)onsored by 
Variety for the Cerebral Palsy Clinic, of 
which Marc Wolf of Y&W Mgmt. was gen. 
mgr. Total sum expected is between $125,- 
000 and $150,000. . . . Columbia is holding 
its annual Christmas party at the Variety 
Club on Dec. 13. . . . Variety Club will hold 
a holiday party and dance, with midnight 
buffet supper, on Dec. 29. 

KANSAS CITY 
The Vogue, a K.C. art theatre, set up an 

art exhibit in the lobby, called the Little 
Gallery. Exhibit is changed monthly. . . . 
New equipment was installed in Mid-Cen¬ 
tral’s Junction Theatre, Jefferson City, Mo.; 
Mr. & Mrs. Chas. Brooks’ Ritz at Marsh¬ 
field, Mo.; Lyric, Salisbury, Mo.; Gem, Bald¬ 
win, Kans.; Avon Gregg’s Kelly at Wakeeny, 
Kans. . . . Despite concern over eensorshi]) 
in Kans., “The Moon is Blue” is on at thea¬ 
tres in K.C., Pai’sons, Garden City, Junction 

City and Wichita. . . . Art films have been 
introduced in Columbia, Mo., home of the 
state university, by Commonwealth at the 
Uptown, managed by J. French. 

New mgr. of Ritz at Stafford, Kans. is 
Emory Dawson; at Durwood’s State in Jef¬ 
ferson City is Ben McKinley. . . . Ralph 
Gregoiy, IFE sales rep. here, had a heart 
attack and passed away. Gregory began his 
career as booker for Warner’s in 1941 and 
joined IFE in 1955. . . . Jewell Theatre at 
Poplar Bluff, Mo. reopened. . . . University 
of K.C.’s foreign language clubs are spon¬ 
soring series of foreign films at Haag Hall 
on the campus. . . . Harold Lyon, Para¬ 
mount mgr. in K.C., offered tickets to next 
week’s show to patrons who did not agree 
that “Sincerely Yours” was fine entertain¬ 
ment. 

LOS ANGELES 
Recently elected 1956 officers of the Las 

Vegas, Nev. Variety Club, Tent No. 39, are 
Fred Solby, chief barker; Harry Farnow, 
1st asst.; Eugene K. Murphy, 2nd asst.; 
Harry A. White, property master; Robert 

His Holiness Pope Pius XII granted a private 
audience to Republic president Herbert J. Yates, 
Mrs. Yates and her mother during their recent 

visit to Rome while on an overseas trip. 

Watch These Dates! 

1956 

Jan. 22: Los Angeles—Screen Producers 
Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 
Hotel. 

Jan. 29-31: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 

Hotel Charlotte. 
Feb. 7-9: Oklahoma City—United Theatre 

Owners of Oklahoma convention—Skirvin 
Hotel. 

Feb. 21-23: Cleveland—National Drive-In 
Convention—Hotel Cleveland. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention. 

March 21: HollyTvood — 28th Academy 
Awards presentation. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—W aldorf-Astoria. 

Sept. 19-25: New York—Theatre Owners 
of America convention — New York 
Coliseum. 

0. Cannon, dough guy. . . . C. K. Cargile, 
mgr.-owner with the Harry L. Nace cir¬ 
cuit, reopened the Sands Drive-In near 
Mesa, Ai’iz., complete with a new tower. 
Shortly after the ozoner opened for the first 
time, a freak storm flattened the screen 
sti-ucture. . . . Joe Kogan, who formerly 
managed the Stanley Wiltern Theatre, 
joined Dietrich-Feldstein as publicist-ex- 
ploiteer. . . . Freddie Dee of the Carlton 
Theatre was in the hospital for a checkuii. 

Howard “Hoot” Clark, was iq)ped from 
head booker to office mgr. at RKO, suc¬ 
ceeding Lloyd McCullough, who resigned. 
Booker Hariy Novak succeeds Clark. . . . 
After completing the formation of Fred 
Stein Ents., specializing in distribution of 
exploitation subjects, Stein resigned as v.p. 
of the Metropolitan circuit, headed by Sher¬ 
rill C. Corwin. . . . Film Row Club’s Christ¬ 
mas dance was held Dee. 10 at the new 
Sunset Room of the Ambassador, with 
Milt Frankel as chainnan of the event. . . . 
Formerly an exhibitor in Carpenteria, Jay 
Berger is now managing the Sierra and 
Towne theatres in San Fernando for Earl 
Collins and associates. 

MEMPHIS 
United Theatre Corp. purchased a one- 

fourth interest in the Conway and Grand 
theatres, Conway, Ark, from Sid B. Robin¬ 
son and will operate as Conway Theatre 
Corp. Clarence Hobbs succeeds Robinson 
as mgr. . . . The new ozoner at Eupora, 
Miss, is being readied for a Dec. 15 open¬ 
ing, and will be managed by .Toe Wofford. 
. . . A smorgasbord luncheon and orchestra 
greeted industryites attending opening of 
the new Universal Exchange. Howco Ex¬ 
change has taken over Universal’s old 
quarters. . . . Arkansas Theatre at Mam¬ 
moth Springs, Ark. closed for extensive re¬ 
pairs. . . . Kentucky Lake Drive-In, Benton, 
Ky., owned by R. L. Norman, changed to 
week-end operation. 

Six stockholers of Rose Theatre, Inc. 
have asked the Pulaski, Ark. Chancery 
Court to dissolve the organization in answer 
to a $10,740 suit filed by stockholder W. E. 
Bailey, representing the sum he put into 
a Little Rock, Ark. drive-in project. . . . 
Marvin Goodrich of Goodrich, McLeod and 
Stewart, reopened the Medina Theatre at 
Medina, Tenn., which had been closed since 

last summer. ... A $100,000 damage suit 
was filed against jVlalco Tlieatre, j\lem])his, 
by Mrs. Virginia Lee Bigham for alleg(‘(l 
injuries sustained when a door tojtpled 
through an arc in front of the theatre and 
fell on her, requiring long hos])italization. 
. . . Mrs. Edith Evans, mgr. of the Malco 
Theatre, Newport, Ark., is chairman of tlu^ 
.lackson Tubercidosis Christmas Seal cam- 
l)aign. 

MIAMI 
Sam Rowland, mgr. of the Sheridan The¬ 

atre in Miami Beach was elected v.p. of the 
41 Street Business Men’s Assn. . . . Womet- 
co employees are getting ready for a huge 
Xmas Party to be held Dec. 19 at WTV.T.— 
The event will be televised. Similar i)arties 
are iJanned for Wometco theatres in 
Tampa, Bunche Park, W. Palm Beach and 
Ft. Lauderdale. . . . Richard (Pop) Mont- 
gonieiy, doorman at the Center Theatre, is 
ill Northshore Hospital. . . . Claughton an¬ 
nounced appointment of Milton Franklyn 
as asst. mgr. at the Embassy and Harold 
Jacobs at the Trial, to replace Paul Hep- 
ner, who became mgr. of the Normandie. 

MILWAUKEE 
Tony LaPorte, operator of the Avalon 

Theatre here, cooi>erat(“d with the Bayview 
Lion’s Club in their “Light For Sight” fund 
raising campaign by allowing them to sell 
light bulbs in the theatre, putting two passes 
in each bag sold, and showing a slide during 
intermission of a blind man and his Leader 
Dog. . . . Colonial Theatre, managed by 
Ralph Barns for Theatre Service, featured 
a stage show on Dee. 9, run by Chuck Dun¬ 
away, disc jockey over WRJT, which in¬ 
cluded four other disc jockeys and other 
acts. . . . Theatres Candy Co. opened its 
new warehouse at 1220 E. Meinecke Ave. 
. . . Palace Theatre at Wisconsin Rapids, 
operated by Gran Ents., closed. 

Standard Theas. took over operation of the 
Walworth Theatre at Walworth, Wis. . . . 
New mgr. at Unity’s theatre in Sun Prairie 
is Charlie Nygard. . . . Starlite Outdoor The¬ 
atre here, oi3erated hy Ben IMarcus, is the 
only ozoner still open. It has car heaters. . . . 
New mgT. at the Raulf Theatre in Oshkosh 
is George Andrews. . . . Angelo Provin- 
zano of Pix theatres and i^res. of Wisconsin 
Allied, was named exhibitor chairman for the 
March of Dimes campaign here. Wisconsin 
received excellent support from the National 

Foundation in its second worst ])olio ei)i- 
demic this past season. 

MINNEAPOLIS 
Three theatres in the area have closed 

because of poor business. They are the Park 
at Pelican Rapids, Minn., Pic at Pickstown, 
S.D., and the Rialto at Chester, S.D. . . . 
John Je.ssen, S2)read Eagle, Wis., succeeds 
Norman Enqiiist as mgr. of the Towne, Flor¬ 
ence, Wis. . . . Ra,y S. Hanson is i)ushing 
preliminary work on his drive-in neai' 
Fertile, Minn., with a spring opening 
planned. . . . Bill Baden is the new stinhait 
booker at Allied Artists. 

CinemaScope has been installed in tlie 
Met at Mellen, Wis., and the Royal at 
Northome, Minn. Latter house also installed 
new high intensity lamps. . . . Seven-year- 
old Ilari'y Wren, son of Henry O. Wren, 
governing director of Celebrity Theatres cir¬ 
cuit in Australia and New Zealand, died 
here following an ex])loratory operation for 
correction of a heart defect. Young Wren 
was brought to Mpls. from Sydney, Aus¬ 
tralia, hy his parents. 
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Dana Wynter, star of 20th-Fox's "The View From Pompey's Head," on visit to Philadelphia meets 
Mayor Josph S. Clark (right) and William Goldman, prominent exhibitor and co-chairman of the 

recently concluded Audience Awards campaign. 

NEW HAVEN 
Donald IMcPhee lias been njijied from 

asst, to mgr. of L&G’s Danbury Drive-In, 
replacdng John O’Sullivan, who will super¬ 
vise circuit theatres in R.I., Mass., and N.H. 
Harry Sullivan, ingT. of the circuit’s East 
Windsor Drive-In, was shifted to a similar 
post at the Fix D-I, Bridgeiiort. . . . Fred 
McCarthy, who served as Conn. dist. mgr. 
for Stanley-Warner, was named asst. mgr. 
of the company’s Strand, Hartford, replac¬ 
ing Robert Miller, resigned. . . . iMaurice 
Greenberg, owner of the Parsons Theatre, 
Hartford, and his son Leonard, are backing 
plans for a $25,000,000 industrial park at 
suburban South Windsor. 

Art Jennings, mgr. of the Manchester 
Drive-In, Bolton Notch, will serve as re¬ 
lief mgr. for the Menschell-Calvocoressci 
houses in Hartford this winter. . . . Chester 
Pickman, New Haven salesman for Para¬ 
mount, and his bride, the former Francine 
Shane, returned from a honeymoon trip to 
Bermuda. . . . The Meadows, Hartford, only 
ozoner in the area to install in-car electric 
heaters, may operate through the winter. 
. . . Walter Kordek, Newington, Newing¬ 
ton, is marking his third year of coojiera- 
tion with the local Police Dept, in a traffic 
safety i)rogram. 

NEW ORLEANS 
E. V. Landaiche reopened the Bayview 

Drive-In, Biloxi, Miss., formerly operated 
by diaries Levy. ... Joy Theatres are new 
owners of the Brad Drive-In at Placpie- 
mine. Miss., formerly owned by Bill Cobb... . 
W. Long, owner of the Parkway Drive-In, 
Winnfield, La., is taking over the Winn 
Theatre there. . . . Tommy Thompson, Para¬ 
mount sales rep., was inducted into the 
company’s 100 percent Club by southern 
div. mgr. W. G. Bradley. . . . Frank Zeigler 
reopened the suhsequent-run Laurel in New 
Orleans. . . . Mrs. Nathalie Odom, formerly 
with M-G-M and now booker at United 
Artists, is succeeded at Metro by Armand 
Perie, and Bei’ton Rhodee moved up to 
third booker. . . . Giddens & Rester closed 
their suburban theatre at Crichton, Ala. 

The WOMPI’s annual Xmas Party for 
children from various homes will he held 
the morning of Dec. 17 at the Imperial 
Theatre, use of which was again donated 
by owner Rene Brunet. Scheduled for 
showing are “Heidi” and “White Rain” 
through courtesy of UA branch mgr. Alex 
Maillho. Mrs. Gene Barnett, pres, of 
WOMPI, was photographed with Cleo 
Moore and John Agar, who were in town 
for premiere of “Hold Back Tomorrow” 
and ])articii>atcd in parade to launch the 
Annual Tuberculosis Drive. 

NEW YORK 
Robert C. Rothafel, mng. dir. of the 

Ro.xy, introduced anotlier “Roxy Service” 
for the convenience of ])atrons by setting 
aside 1,000 reserved seats in the mezzanine 
for those who wish advance assurance of 
excellet seating. Tickets may he jmrchased 
at the box office or by mail. A special 
Christmas and Ice Show, together with 
“The Rains of Ranchipur” will usher in 
the new policy. . . . Apollo Distributing 
Co. of Newark was named distributor for 
Zenith lines in the State of N..T. 

Eugene Picker, v.p. in charge of Loew’s 
N.Y. theatre operations, announced the fol¬ 

lowing managerial shifts: Margaret Ernest, 
Loew’s American to Loew’s Sheridan; Inez 
Groething, Post Road to Loew’s American; 

Ben Newman, Loew’s Delaneey to Loew’s 
Commodore, replacing James Napoli, who 

goes to Loew’s Coney Island; Allan Isaacs 
from Loew’s Coney Is. to Loew’s 01ymi)ia, 
with George Kirby taking over Loew’s 

Delaneey. Effie Engel, mgr. of Loew’s Sheri¬ 
dan, is on a leave of absence. 

OKLAHOMA CITY 
Universal office mgr. and head hooker 

Hugh McKee transferred to the Kansas 
City office as salesman in southern Missouri, 
and Dick Mays was up])ed to his jmst from 
booker. . . . Charles Smith, who has a buy¬ 
ing and hooking agency, will service L. A. 
Pense’s Ritz Theatre in Jenks, Okla. . . . 
Regal Theatre in Tulsa has been dismantled 
and the building conveided for use as a 
skating rink and auditorium for boxing 
and special attractions. . . . G. N. Walker 
installed CinemaScope in his OK Theatre, 
Newkirk, Okla. 

Jess Jones closed his Ritz Theatre, Cres¬ 
cent, Okla., stating “it is for sale.” . . . 
Variety Tent No. 22 elected its 1956 Board 
of Directors and the Ladies’ Auxiliary 
elected Mrs. George Fisher as pres. . . . 
The K. Lee Williams Circuit closed all its 
drive-ins for the season. . . . Wesley Hodges, 
owner of the Bulldog Theatre, Weather¬ 
ford, Okla., who was hospitalized with pneu¬ 
monia, is reported to he well and about 
again. 

PHILADELPHIA 
The new IMilgram Booking Service, located 

at 30.3 N. 13 St., added to its accounts the 
Grand Theatre in E. Stroudsburg, Twmin 
in Mansfield, Rialto in Canton ancl Colon¬ 
nade in Millei’shurg, Pa. . . . Victor H. 
Blanc, past chief barker of Variety Tent 
No. 13, was honored by the club, on his elec¬ 
tion to District Attorney, with a luncheon 
in the Grand Ballroom of the Bellevue- 
Stratford. ... A $100,000 Otis escalator 
was placed in operation at Stanley-War¬ 
ner’s Stanton Theatre, climaxing a $175,000 
improvement program which also included 
a new front and marquee, hi-fi CinemaScope 
])rojection and large screen. . . . Charles P. 
Ilauherf, owner of the Haubert Theatre New¬ 
foundland, and the Milford in Milford, Pa., 
was elected Associate Justice of the Court 
of Common Pleas of Pike County. 

Recently shuttered: Win. Greenfield’s 
Riviera in Manayunk; Hiway Theatre in 
Myerstouui; Palace in McClure; Middle- 

burg in IMiddleburg, Pa., and the Avenue 
in Delmar, Del. . . . Arnold Vanderwalk is 
new owner of the Auditorium Theatre in 
Manheim, Pa. . . . Alec Alexander’s Luz¬ 
erne Theatre in Luzerne, and Charles 
Walker’s Fox in Dickson City have re¬ 
opened, also the Diamond Theatre in 
Wilkes-Barre. . . . Roy Sullender’s National 
Theatre Service is buying and booking for 
the Stonyhrook Drive-In at York and the 
Lincoln Drive-In, Thomasville, Pa., for¬ 
merly handled by Allied MPT Service. . . 
Allied is now handling Andi’ew J. Dzurko- 
vich and Edward L. Foley’s Laurel Thea¬ 
tre in Laureldale, Pa., also James A. 
Carey’s Elmwood in York. 

A suit for injunctive relief and an un- 
s])ecified amount in damages was started 
by Raymond Schwartz against the major 
distributors on behalf of his Walton Thea¬ 
tre. . . . J. Engle is hooking and buying once 
again for the Strand and Temple in Ber¬ 
wick, Family in Glen Lyon, Plains in Plains, 
Center in Shickshiniiy, and the Family 
Drive-In, Bloomsburg, Pa. . . . Ind. Theatre 
Service is booking and buying for the Dia¬ 
mond in Selhyville, Del. . . . J. W. Richley, 
builder and oiierator of the York Theatre 
in York, Pa., and David Silhemian of the 
Town in Wrightsville passed away. 

PITTSBURGH 
Bert Freese, from Syracuse, has joined 

Abe Weiner’s Allied Artists staff as sales¬ 
man for the IMain Line territory. . . . Vet¬ 
eran theatre man, Sam Gould, most recently 
dist. mgr. for Granlee Circuit, resigned to 
go into the automobile business. . . . Frank 
A. Orban, Jr., the theatre owner, was re¬ 
elected District Attorney of Somerset 
County. . . . Harry Kodinsky was named 
delegate to the Variety International con¬ 
vention in N.Y. next May, with Bill Finkel, 
Norman Mervis and Ben Steerrnan as alter¬ 
nates. . . . Variety Club officers for 1956 
are: Ray Scott, chief barker; secy.; Ernest 
Stern, treas. . . . Connie Valenti joined the 
20th-Fox booking dept. . . . Mona Katz 
of the M-G-M exchange announced her en¬ 
gagement to Alan Hirsh. 

ST. LOUIS 
Fred MacMurray and his wife, June 

Haver, will he here Jan. 17 for opening of 

Allied Artists “Gunpoint” at the Fox Thea¬ 
tre. . . . Leon Jarodsky of Paris, Ill., pioneer 
exhibitor here, denied a minor that he 
planned to retire and turn over manage- 

(Contmued on page 43) 

36 THE INDEPENDENT FILM JOURNAL—December 10. 1955 



Independent Trade Reviews 

“PICNIC 

L to R: Betty Field, Cliff Robertson, Verna Felton, Kim Novak, William Holden, Rosalind Russell, 
Arthur O'Connell, Susan Strasberg in Columbia's "Picnic," CinemaScope-Technicolor. 

(Columbia) CinemaScope-Technicolor 115 Min. 

Cost: William Holden, Kim Novak, Rosalind Russell, 
Betty Field, Susan Strasberg, Cliff Robertson, Arthur 

O'Connell, Verna Felton, Reta Shaw, Nick Adams. 

Credits: Produced by Fred Kohlmar; Directed by 
Joshua Logon; Screenplay by Daniel Taradash; 
Based on William Inge's stage play, "Picnic." 

This is a Kansas picnic that has everything— 
laughs, romance, beauty, excitement—and best 
of all, a handsome stranger to throw the party 
into an uproar. In fact, this magnificent, no 
expense-spared comedy-drama from Columbia is 
one of the finest treats of this or any other 
year, superbly-execnted in every department, 
and has virtually unlimited box-office potential. 

The exhibitor can expect tremendous word- 
of-mouth to bolster a strong marquee. No less 
than seven actors turn in finely-etched, memo¬ 
rable characterizations, at least two of which-— 
Holden’s and Rosalind Russell’s—are sure-fire 
Oscar contenders (there will snrely be nomina¬ 
tions for screenplay, direction, photography, 
and editing as well). The moody, evocative 
CinemaScope-Technicolor photography, guided 
by Janies Wong Howe, is the equal of any 
seen this year, in any shape, size or color. The 
story, as adapted by Daniel Taradash, ranges 
from violent drama to hilarions humor, always 
over a mounting nndercurrent of eroticism— 
handled, incidentally, in a highly mature man¬ 
ner. And direction by Joshua Logan is su¬ 
premely fresh, investing every moment with 
tremendous energy and vitality. 

The story is unnsual, at once ludicrous and 
deadly serious. Holden plays a young drifter, 
virile, always flaunting his muscles, uncon¬ 
sciously funny. Still full of big ideas, he’s 
been tossed out of college years before (after 
attending courtesy of his football prow’ess). 
Now he’s reformed, and hops a freight into a 
sleepy Kansas town to convince the wealthy 
father of a college chum that he ought to have 
a job and settle down. At first everything goes 
well. Holden is invited to join his friend, his 
girl’s family and some other townspeople (in¬ 
cluding a spinster schoolteacher and her date) 
on a picnic which is as gay, festive, and ro¬ 
mantic an affair as has been celebrated on any 
screen. Cross-cutting scenes of traditional Am¬ 
ericana (the three-legged race, watermelon 
eating, balloon inflation, and various tests of 
strength and athletic skill) with scenes of 
yowling babies, had the preview audience at 
Loew’s 72nd St., N.Y.C., busting with laughter. 

But during that day and night Holden has a 
shattering impact on the little family. Mother 
Betty Field suspects him instinctively and 
wants only a rich marriage for her beautiful, 
not-bright daughter, Kim Novak, who is being 

courted by the rich boy. Despite himself 
(there’s really nothing he can do about it), 
the muscleman is drawn irresistibly towmrds the 
girl, and after a moment of tenderness, they 
are in love. Furious at the betrayal, the school 
friend has Holden run out of town by the 
police, onto the top of a freight train from 
whence he came. But this time the girl—over 
the objections of her mother—will follow him. 

Both Holden and Rosalind Russell, get the 
roles of their careers. He displays- not only 
superb comedy techniques, but also physical 
strength and grace that will delight many. And 
Miss Russell is brilliant as the spinster school¬ 
teacher, concealing buried levels of hate, envy 
and ])assion under a superficial ‘ ‘ old maid ’ ’ 
facade, and she lays bare her soul in one of 
the most memorable scenes ever captured on 
film. Not far behind in the quality of their 
performances are Kim Novak, Betty Field, 
newcomers Susan Strasberg, Cliff Robertson 
and Arthur O’Connell, and Verna Felton. Given 
a solid push by studio and exhibitors alike, 
this superb picnic can’t miss. 

“The Court-Martial 
of Billy Mitchell” 

(Warner Bros.) CinemaScope-WornerColor 100 Min. 

Cast: Gory Cooper, Charles Bickford, Ralph Bellamy, 

Rod Steiger, Elizabeth Montgomery, Fred Clark, James 

Daly, Jack Lord, Peter Graves, Darrin McGavin. 

Credits: A United States Picture Production; Produced 

by Milton Sperling; Directed by Otto Preminger; Story 

and screenplay by Sperling and Emmet Lavery. 

This Cinemascope-WarnerColor drama is 
made of unusual and exploitable material that 
should provoke considerable discussion, and, 
helped by the apjteal of star Gary Cooper, could 
stimulate box office receipts handsomely. The 
film tells the true (and amazing) story of Billy 
Mitchell, the rebel Air Service general who in 
the early 20’s, while fighting for better treat¬ 
ment of the Air program and its personnel 
(needless acciilents were common, and our com¬ 
bat itir force numbered a mere nine planes), 
jiredicted witli uncanny accuracy the growing 
importance of air power, intercontinental non¬ 
stop flights, the strategy of the Pearl Harbor 
attack, and even the nature of the enemy. His 
story is told in a straight-forward, orthodox 
manner from a rather nndistinguished script, 
but tlie story of this exceptional man has 
enough latent power to overcome these faults. 
The absence of a love interest should be noted. 

There are many sc<'nes of action in the air, 
including a test bombing of a warship, but the 
best scenes are at the court-martial itself. 
Glimpses of famous figures like Pershing, 
Coolidge, MacArthur, Rickenbacker and La- 
Gnardia and their reactions to Mitchell’s pre¬ 
dictions constitute an important attraction of 
the film. And Rod Steiger and Ralph Bellamy, 
as ])rosecuting and defense attorneys, add con¬ 
siderably to the film’s power. 

In tlie early Twenties, torn between dnty to 
tlie Army or to his country, Mitchell is faced 
witli a great decision. Already bnsted from 
general to colonel for disobeying orders wliile 
trying to juove the importance of air power, he 
is shaken by a series of air force accidents. 
When a final senseless tragedy kills a young 
friend, Mitchell determines to get public atten¬ 
tion focused on the problem. He holds a press 
conference calling the administration of the 
Army ^ ‘ treasonable, ’ ’ thereby inviting court- 
martial and publicity. Defended by a friendly 
Congressman (Bellamy), Mitchell gets his case 
into the record, but when faced with a clever 
prosecutor (Steiger) is made to seem dis¬ 
obedient, a crackpot dreamer, and a personally 
ambitious man. Convicted by the court- 
martial and suspended from service for 5 years, 
Mitchell is saluted by his former comrades as 
lie returns to civilian life. , 

“Kismet” 
(M-G-M) CinemoScope-Eastman Color 113 Min. 

Cast: Howard Keel, Ann Blyth, Dolores Gray, Vic 
Damone, Monte Woolley, Sebastian Cabot, Jay C. 

Flippen, Mike Mazurski, Jack Elam, Ted de Corsia. 

Credits: Produced by Arthur Freed; Directed by Vin¬ 

cente Minelli; Screenplay by Charles Lederer and 
Luther Davis; Adapted from their musical play, 

"Kismet." 

Beautiful melodies, splashing color and 

Top: Dolores Gray, Howard Keel in M-G-M's 
"Kismet," CinemaScope-Eastman Color. 

Bottom: Ralph Bellamy, Gary Cooper in Warner 
Bros.' "The Court-Martial of Billy Mitchell," 

CinemaScope-WarnerColor. 
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Oriental dancing and backgrounds (including 
some picturesque harem scenes) are the order 
of the day in M-G-M's latest lavish musical 
entry. ‘ ‘ Kismet. ’ ’ Photographed in Eastman 
Color and CinemaScope, this story of old Bagh¬ 
dad was adapted from the successful stage play 
and stars Howard Keel, Dolores Gray, Ann 
Blyth and Vic Danione. The slight story tells 
about a poor beggar Poet (Keel), who can't 
make a living selling verses, and then in a few' 
riotous days w'ins fame and fortune as a sup¬ 
posed magician. Meanwhile, his daughter (Miss 
Blyth) is chosen as the wife of the Caliph 
(Damone). The music, adapted from composi¬ 
tions by the Eussian composer Borodin, is as 
lovely as ever—although some undistinguished 
tunes (which could have been cut) detract from 
the effect of the good ones. Many of the film’s 
best songs have already been heard on records 
(‘^Stranger in Paradise,” ‘‘Baubles, Bangles 
and Beads”) and Damone and Miss Blythe 
sing the former tune engagingly. Dolores Gray, 
as the saucy, unhappy wife of a Baghdad po¬ 
tentate who is intrigued by the devil-may-care 
Poet, gets many laughs with risque dialogoue. 

A'ictim of mistaken identity, the poor but 
brainy Poet is ordered by a notorious brigand 
to remove a curse w'hich has separated the 
criminal from his son. M'itli 100 stolen gold 
pieces as a down-payment, the carefree Poet 
lives it up until he is captured by the evil 
IVazir with the money in his possession and 
sentenced to die. Then the brigand is acci¬ 
dentally reunited wdth his son (who turns out 
to be the Wazir himself) and the IVazir spares 
the Poet’s life, thinking to advance his political 
career with the Poet’s ‘ ‘ power. ’ ’ The Poet’s 
next assignment is to prevent the, marriage be¬ 
tween the Caliph (Damone) and a poor girl. 
The Poet does not know that the girl is his 
daughter (Ann Blyth). Quite by accident he 
does prevent the marriage, and is boosted even 
higher at the Court, but learning the truth, the 
Poet exposes the Wazir’s treachery and brings 
the lovers together. He gets the deposed 
Wazir’s Wife of Wives, Dolores Gray, in the 
bargain. 

“The Spoilers” 
(Univ.-Int'l.) Technicolor 84 Min. 

Cast: Anne Baxter, Rory Calhoun, Jefi Chandler, Ray 
Danton, Barbara Britton, John Meintire, Carl Benton 
Reid, Wallace Ford. 

Credits: Produced by Ross Hunter; Directed by Jesse 
Hibbs; Screen play by Oscar Brodney and Charles 
Hotfman; Based on a Rex Beach novel. 

This Alaskan gold-town Technicolor action 
melodrama has one of the biggest, most colorful 
fights ever seen on the screen. With Anne Bax¬ 
ter, Rory Calhoun and Jeff Chandler on the 
marquee, ‘ ‘ The Spoilers ’ ’ can also rely heavily 
on its stars’ drawing power. A remahe of the 
popular John Wayne-Marlene Dietrich film of 
some 15 years ago from a Eex Beach novel, its 
braw'ling and colorful setting will lend itself 
neatly to exploitation. Anne Baxter’s provoca¬ 
tive costuming and throaty singing plus heaps 
of fist-and-gun action should balance out gener¬ 
ally slow' plotting and labored characterization. 
Most action erupts inside Miss Baxter’s saloon, 
in Chandler’s mine and on the muddiest Nome 
streets ever put on film. The closing minutes are 
devoted to a bloody hand-to-hand battle between 
Chandler and Calhonn that starts on the sa¬ 
loon ’s second floor, crashes its way over bal¬ 
conies, across tables, chairs and gambling 
boards, through doors and windows until its 
fuiy finally dies in the Alaskan mud. 

New gold commissioner Calhoun promises fair 
treatment to the Nome miners, at the turn of the 
century, and makes a start by befriending pop¬ 
ular chanteuse Anne Baxter. At first Calhoun 
and rich miner Chandler hit it off fine, but it 
develops that Calhoun is an ally of the town’s 
fake federal judge and his supposed niece, Bar¬ 
bara. Britton. Calhoun plans to steal Chandler’s 
mine, money and girl friend as the miner’s 
property is confiscated by the court for survey¬ 

ing purposes and his safe is stow'ed in the town 
bank. Discovering the thieves plot. Chandler 
tries to retrieve the safe from the bank vault, 
fails, and is tlirown in jail. But the plot to kill 
him while escaping is foiled, and after the 
fight with Calhoun, regains his mine. 

“The Square Jungle” 
(Univ.-Int'l.) 86 Min. 

Cast: Tony Curtis, Pat Crowley, Ernest Borgnine, 
Paul Kelly, Jim Backus, Leigh Snowden, John Day, 
Joe Vitale, David Janssen, Joe Louis. 

Credits: Produced by Allred Zugsmith; Directed by 
Jerry Hopper; Story and screen play by George 
Zuckermon. 

Strengthened by some hard-hitting and fast- 
moving fight sequences in the ring, this prize¬ 
fight entry could stir up some excitement for 
not only can it bo attractive tt) action fans and 
.sport enthusiasts but it also contains a dramatic 
yarn that holds interest on high pretty much 
throughout the running time. Wliile some of the 
situations may seem familiar still there are 
enough otf-beat and ditferent twists to take this 
out of the ordinary category. Curtis is surpris¬ 
ingly good in the fight sequences with newly- 
popular Borgnine and the balance of the cast 
doing well by their roles. Direction and produc¬ 
tion is exjrert and efficient. 

Curtis, a grocery store clerk, lives with his 
father, Jim Backus, who has been drinking ex¬ 
cessively since the death of his wife several 
years back. Curtis gets a spot on a local fight 
card to raise money and wins by a knockout. 
Entering the fight game seriously, he is finally 
Tiiatched w'ith titleholder John Day and wins. 
He has an otf-again, on-again romance w'ith Pat 
Crow'ley, whose father disapproves of him. A 
return bout with Day sees the fight stopped by 
the referee with Day the winner. In a third 
match Curtis warns the referee to let the fight 
proceed until a knockout is scored. When Day 
is almost killed after a merciless Ideating, Cur¬ 
tis quits the ring and takes to drinking. Finally 
he shows up at a fight where the recovei ed Day 
gets the crowd to forgive Curtis. 

“Texas Lady ” 
(RKO) Technicolor-Superscope 86 Min. 

Cast: Claudette Colbert, Barry Sullivan, Greg Wal¬ 
cott, Roy Collins, Walter Sande, James Bell, Horace 
McMahon. 

Credits: A Holt-Rosen Production; Produced by Nat 
Holt; Directed by Tim Whelan; Screen play by 
Horace McCoy. 

“Texas Lady” comes to town as a spacious 
and colorful action film about the trials of a 
lady editor in the days when the Lone Star state 
was growing up. Photographed in Technicolor 
and Superscope, starring Claudette Colbert as 
the distaff journalist with Barry Sullivan as her 
gambler-swain, its appeal should reach female 
view'ers and the more mature elements of the 
general audience w'ho appreciate Miss Colbert’s 
expert work. Some suspenseful moments are 
built around her fight against the grab-as-you- 
grow rule of some mighty big Texas land bar¬ 
ons, high pointed by a tense duel, some colorful 
gambling scenes and the last ditch blockade of 
the tovTO staged by the cattlemen. Promising 
too is the appearance of Greg Walcott w'ho is 
somberly menacing in the mitchuin tradition. 
Despite a slow start and a leisurely pace, the 
better than average story should maintain au¬ 
dience interest. 

Prudence Webb, played by Miss Colbert, goes 
west to take over an inherited newspaper after 
snatching $50,000 from gambler Sullivan get¬ 
ting even for a bad turn he did her father 
years before. Her Texas town is run by cattle 
barons who apply their ow'ii law through hench¬ 
man Greg Walcott. Attracted to him. Miss Col¬ 
bert soon learns he is a ruthless gunslinger. 
Following the lady westward, Sullivan quickly 
arouses the ire of Walcott who threatens to kill 

tlie gambler. Instead he is wounded and dis¬ 
graced by the wily but honest Sullivan. Efforts 
continue to dislodge Miss Colbert from her edi¬ 
torship, but the tide turns with the death of 
Walcott at the hands of a victim’s wife. The 
town, heartened, saves the new'spaper from the 
tax collector and elects its own olficers with 
Miss Colbert and Sullivan at the helm. The 
Texas Rangers thwart the land barons ’ blockade 
of the town, and Miss Colbert, Sullivan and all 
Texas rejoice. 

“The Prisoner” 
(Columbia) BRITISH 91 Min. 

Cast: Alec Guinness, Jack Hawkins, Wilfred Lawson, 
Raymond Huntley, Jeanette Sterke, Ronald Lewis, 
Kenneth Griffith. 

Credits: Executive producer, Sidney Box; Produced by 
Vivian A. Cox; Directed by Peter Glenville; Screen¬ 
play by Bridget Boland; Adapted from her stage 
ploy of the same name. 

An imprisoned Roman Catholic Cardinal and 
his totalitarian Interrogator, who w'ants a pub¬ 
lic confession of “treason” in a nameless mod¬ 
ern country, are the main antagonists in this 
stylized but superbly-executed British drama. 
Getting memoriible performances from Alec 
Guinness (as the Cardinal), Jack Hawkins (as 
the Interrogator) tmd Wilfred Lawson, the film 
is a highly intellectual study of two brilliant 
minds at odds with each other. With more char¬ 
acterization than physical action, the film is 
best suited for art-houses whose audiences are 
sophisticated and/or politically conscious. Ex- 
ploitalde is the first appearance of Guinness 
here in a liighly dramatic role—he’s played 
them many times in England, and of course the 
film’s theme echoes today’s headlines. 

Determined to destroy the “national monu¬ 
ment, ’ ’ the Interrogator scorns a faked con¬ 
fession and tries instead to find a chink in the 
priest’s armor. This he finds unexpectedly when 
the Cardinal confesses he has never loved his 
mother. Eventually the Cardinal reveals a tor¬ 
tured mind obsessed with the guilty knowledge 
that he became a priest not from divine vocation, 
but tO' escape the sordid environment of his 
childhood. I’ersuaded to purge his sin by 
humiliating himself with a public confession, 
the Cardinal is sentenced to death. A worse fate 
prevails when he is released to face a be¬ 
wildered crowd. Meanwliile, the Interrogator 
feels he has lost also, but his suddenly-discov¬ 
ered pity for the priest and his situation lias 
destroyed his value to the regime. 

“Heidi and Peter” 
(United Artists) Technicolor 89 Min. 

Cast: Elsbeth Sigmund, Thomas Klamath, Isa Guen¬ 
ther, Theo Lingen, Anita Mey. 

Credits: Produced by Lazar Weschler; Directed by 
Franz Schnyder; Screenplay by Richard Schweizer; 
From Johanna Spyri's novel, "Heidi Makes Use of 
What She Has Learned." 

Here is a charming, old-fashioned Christmas¬ 
time offering for all those children w'ho are not 
irrevocably committed to flying saucers, inter¬ 
planetary travel, and men from Outer Space. 
And Lazer Wechsler’s tasteful sequel to his 
“Heidi” will provide a pleasant interlude also 
for many parents who don’t mind going back a 
few' years in their memories, to scenes of school 
rooms, parental guidance, and the pleasures of 
exploring the outdoors. Beautifully photo¬ 
graphed in Technicolor, the film offers several 
dramatic views of the Swiss Alps that brought 
gasps of admiration from a preview audience 
of children and adults at the Little Carnegie 
Theatre. There is also a well-done lightning- 
storm scene which may shake some young peo¬ 
ple out of their chairs. There is plenty of 
comedy—especially from a nervous nurse and 
irreverent butler—and the actors are perfect. 
Dubbing from German to English is average, 
with faulty sync less noticeable as the picture 
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runs on. 

The story liinges on a kind of teen-age tri¬ 
angle. The i)rincipals are the Swiss lieroine, 
Heidi; Peter, the goat herd boy who is her 
constant companion; and wealtliy Clara, the 
crippled girl from the big city who comes 
on a long-awaited visit to Heidi and arouses 
Peter’s jealousy. Finally, in anger, ho throws 
her wheelchair over a cliff (which oidy leads to 
increased self-reliance on her part), and after 
the torrential rains flood Heidi’s little village, 
Clara learns she can walk satisfactorily and 
pitches in to help restore the wrecked home. 
She leaves with her father, a new girl, and 
Peter and Heidi are reconciled. 

“Top Gun ” 
(United Artists) 73 Min. 

Cast: Sterling Hayden, William Bishop, Karen Booth, 
James Millicon, Regis Toomey, Hugh Sanders, John 
Dehner. 

Credits: A Fame Pictures Production; Directed by Ray 
Nazorro; Screen ploy by Richard Schayer and Steve 
Fisher; Story by Fisher. 

The dividing line between the good and tlie 
bad hombres is about as clear as it can get in 
this average western programmer about the home 
town boy who makes good as the ‘‘top gun” 
in his Wyoming territory. By now, it’s a famil¬ 
iar story—the gunfighter who loses his gun-shy 
girl friend and uses some super-heroics to win 
her back from the varmint who’s at the bottom 
of the trouble. Sterling Hayden, William Bishop 
and Karen Booth go through the paces with no 
betrayal of the formula. A satisfactory pace 
and a brief but interesting view of a renegade 
band called Quentin’s Raiders should fill out the 
bill for acceptance as a programmer. 

Gunslinger Hayden returns to his home town 
to visit the grave of his mother and warn the 
town of the approaching Raiders. The town 
council refuses to accept his aid, however, and 
advises him to be on his way. After his girl 
(Karen Booth) reveals she has promised to 
marry council chairman William Bishop during 
Hayden’s absence, the gunslinger learns that his 
mother was murdered l)y Bishop for the Hayden 
ranch. Bishop then frames the murder of a 
young gunslinger on Hayden. Without the aid 
of the jailed hero, the town’s small band is 
unable to halt the rampaging Raiders. As the 
outlaws drink in the town saloon, the town 
elders free Hayden, who cajitures or kills the 
I'emaining bandits, and Miss Booth shoots Bisli- 
op before he can do in the gunslinger. The re¬ 
united couple then take off toward California 
to raise a peace-loving brood. 

“Shack Out On 101” 
(Allied Artists) 80 Min. 

Cast: Terry Moore, Frank Lovejoy, Keenan Wynn, 
Lee Marvin, Whit Bissell, Jess Barker, Donald Murphy. 

Credits: A William F. Broidy Pictures Corp. Prod.; 
Produced by Mort MilLman; Directed by Edward Dein; 
Story and screenplay by Edward and Mildred Dein. 

Shack Out on 101” is a good supporting 
feature, which has suspense, sex and some top 
notch emoting. Terry Moore, who is very beauti¬ 
ful in this one, delivers a very fine performance, 
as do Frank Lovejoy and Keenan AVynn in this 
story about an eating shack, which is the focal 
point for a spy ring seeking electronics secrets. 
Film lags in spots, but overall, it is a trim 
entertainment package. Edward Dein capably 
directs from a screen play by his wife, Mildred, 
and himself. Exploitation ingredients are here 
aplenty, especially with Miss Moore being one 
of the top pinup girls in the world. 

Keenan MAmn’s eating shack is near an elec¬ 
tronics laboratory operated by Prof. Frank 
Lovejoy. Waitress Terry Moore is having a 
romance with Lovejoy. The cook, lyce Marvin is 
key man in a spy ring that is oj)erating out of 
the shack, and Teny soon learns of its activi¬ 
ties, and is shocked to overhear that Lovejoy 

is mixed in with them. She confronts Marvin 
with knowledge of Ids activities and he tries to 
kill her. Lovejoy and Whit Bissell, a buddy of 
Wynn’s, arrive just in time, with Bissell, a 
nervous ex-GI getting up the courage to kill 
Marvin with a speargun. After this Terry 
learns that Lovejoy and some of the other 
sliack diners are really FBI men out to uncover 
the spy ring. 

“At Gunpoint” 
(Allied Artists) CinemaScope-Technicolor 80 Min. 

Cast: Fred MacMurray, Dorothy Malone, Walter 
Brennan, Tommy Rettig, Skip Homeier, John Qualen, 
Whit Bissell, Irving Bacon. 

Credits: Produced by Vincent M. Fennelly; Directed 
by Alfred Worker; Story and screenplay by Daniel 
B. Ullman. 

‘L\t Gunpoint” is one of the strongest west¬ 
ern entries to come from Allied Artists. The 
picture, which stars Fred MacMurray, Dorothy 
Malone and Walter Brennan, all potent screen 
marquee names wlio gave excellent perform¬ 
ances, is aided by CinemaScope and some bril¬ 
liant Technicolor j)hotography. Plotwise, the 
picture has a new gimmick and a freshness, 
telling the tale of a man who accidentally 
shoots down a notorious outlaw and is made 
the town hero. There is considerable .suspense 
and word of moutli should be good on his. Title 
is also a plus factor exploitation-wise. 

An outlaw gang rides into a Texas town and 
holds up the bank. As they leave, Fred Mac¬ 
Murray, the town general store keeper, shoots 
down the leader and another townsman finishes 
him off. MacMurray is the town hero, but when 
the outlaws return to kill MacMurray, the 
townsfolk veer away from him. Soon he is con¬ 
sidered a danger to the town and a committee, 
headed by John Qualen, asks him to leave. 
When the outlaws ride in for the kill, MacMur¬ 
ray, a terrible shot, goes out to make a lone 
stand. Shamed, the townspeople, who have been 
scorned by MacMurray’s lone staunch friend 
the town doctor, Walter Brennan, back his play 
and help him by capturing the gang after Bren¬ 
nan kills the ])riucipal outlaw. 

“Hill 24 Doesn’t 
Answer” 

(Continental) ISRAELI 102 Min. 

Cast: Edward Mulhard, Haya Harait, Michael Shillo, 
Michael Wager, Margalit Oved. 

Credits: A Sikor Presentation; Produced by Thorold 
Dickinson and Peter Fry; Directed by Dickinson; 
Screen play by Frye and Zvi Kolitz. 

‘ ‘ Hill 24 ” is an excellent, tensely gripping 
partisan document of the Isrtieli nar for inde¬ 
pendence. The film is well-timed with today’s 
headlines to draw general as well as art house 
tiudiences. Presented in English dialogue and 
occasiojial sub-titles from an intelligent and 
often tender script, ''Hill 24” dramatizes the 
war through the lives of three soldiers who will 
die on the final day before the U.N. truce is 
effected. Their stories, told independently 
through flashbacks as they move toward the 
fateful hill, embrace the love and violence of 
wartime, depict war from the streets of sacred 
.Terusalem to the grimy Negev desert, and give 
a broad yet always personal drama to the sense 
and senselessness of the war in the East. There 
is brilliant photography and direction here, es¬ 
pecially in the episode recounting the fall of a 
tiny encircled garrison within the Old City of 
.Jerusalem. Haya Harait, Cannes Festival cita¬ 
tion winner, should attract mueii applause for 
lier moving performance as an Israeli girl in 
love with an Irishman in the British police 
forces. And its final scene, depicting the cap¬ 
ture of a Nazi professional soldier in the desert 
by an Israeli who was formerly a prisoner in a 
Polish concentration camp is a lour de force in 

this almost painfully real, thrilling document of 
war. 

““This Strange 
Passion” 

(Noel Meadow) MEXICAN 80 MLn. 

Cast: Arturo De Cordova, Delia Garces, Luis Beris- 
tain. 

Credits: Produced by Oscar Dancigers; Directed and 
written for the screen by Luis Bunuel; From the story 
"El” by Mercedes Pinto; English titles by Aaron 
Sloan. 

An interesting psychological drsima which 
builds to a powerful climax, this Mexican im¬ 
port directed by Luis Bunuel (" The Young and 
the Damned”) is a good prospect for art houses. 
The film concerns the moral deterioration of a 
devout, wealthy middle-aged bachelor who mar¬ 
ries a young girl. Consumed by passion and 
guilt, the repressed husband becomes violently 
jealous of other men, then whips and tries to 
strangle his innocent wife for her '' indiscre¬ 
tions. ’ ’ Finally, he attacks the ju iest at the 
church where he began his romance, completing 
the disintegration of his personality. He ends 
his days committed to a monastery, reconciled 
to his wife’s "sin.” Arturo De Cordova and 
Delia Garces turn in perfect performances as the 
unfortunate couple, and sophisticated audiences 
will have food for talk in the film’s psychiatric 
outlook and subtle attack on the Church. 

““What Price 
F reedom” 

(Heard) Color 40 Min. 

Cast: Frederick Valk, Robert K. Cunningham, Ursula 
Lyn, Wolf Hornisch, Hilda Sessak, Heinz Lingen, 
Ilona Holten, Hella Janson. 

Credits: Produced and directed by Paul Heard; 
Screenplay by Heard, Herbert G. Luft, Malvin Wald 
and Jarvis Couillard; Adaptation by Charles West 
and Heard. 

"Wdiat Price Freedom” is a well made short 
feature, shot in Germany by Paul Heard. 
Beautifully photographed in color, the picture 
expertly captures the flavor of the country. 
Production-wise, the film is exceptional. It is 
well cast, using well known European players 
like Frederick Valk, Ursula Lyn and Wolf 
Harnisch. The film, dealing with an American 
who ventures into the Russian Zone of Germany 
and meets a young woman, who in turn battles 
to keep the Communists from controlling her 
way of thinking, is a powerful tribute to 
democracy as the American tells of his way of 
life in contrast to that of the Communist. Rob¬ 
ert K. Cunningham as the American is out¬ 
standing. Heard, Herbert G. Luft, Malvin W aid 
and Jarvis Couillard all deserve credit for a 
very thought provoking script. Heard’s direc¬ 
tion is very good, giving the film pace. 

“24 Hour Alert ” 
Warner Bros.’ special short subject shot for 

the Air Force and starring Jack Webb is a 
fast-paced, slick and colorful job demonstrating 
how our far-flung interceptor bases operate. 
Some splendid WarnerColor photography shows 
off the latest in jet air power, and a concise 
script illustrates why and how an interceptor 
base works. Jack Webb narrates and acts in the 
.31 minute short, using the off-key "Dragnet” 
tone to tell the story of local opposition to a 
jet-base-site—and how the town learns that the 
disadvantage of occasional roars of a jet are 
outweighed by the protection it provides. 
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SHORTS-Calendar of Releases 
Series 

Prod. 
No. Title 

All Star 
it 

Color Favorites 
(Tech. Re-issue) 

Assorted Favorites 
World of Sports 
Screen Snapshots 

a 

Comedy Favorites 
(Re-issue) 

Candid Microphone 
U.P.A. Assorted 

(Tech.) 
Thrills of Music 

(Re-issue) 
Serials—15 Chapters 
Mr. Magoo (Tech.) 
Stooge Comedies 

8411 
8412 
8601 
8602 
8421 
8801 
8851 
8852 

8951 
8551 

8501 

8431 
8120 
8701 
8401 
8402 

COLUMBIA 
1955-56 

One Spooky Night .-. 
He Took A Powder - 
Tooth or Consequences 
Up'n Atom 

Reels 
Release 

Date 
Time 
(Min.) 

Honeymoon Blues -.- 
Stable Stakes ...-.-.- 
Hollywood Bronc Busters .. 
The Great A1 Jolson --- 1 

1 
__ 1 

Sept. 15 
Oct. 27 
Sept. 1 
Oct. 6 
Sept. 8 
Sept. 29 
Sept. 22 
Oct. 20 

Sept. 22 
Sept. 15 

Louis Prima & Orch.— 
No. 3 (Series No. 2) - 

Christopher Crumpet's Playmate — 1 Sept. 8 

Pardon My Lamb Chop 
The Sea Hound -- 
Stage Door Magoo - 
Wham-Bam-Slom .— 
Hot Ice -- 

METRO-GOLDWYN-MAYER 
Cartoons (Tech.) •W-642 Mouse For Sale--1 

Gold Medal Reprint , i 
Cartoons (Tech.) *W-666 Mouse In The House-1 

" ‘W-BBT Little Tinker .  J 
" •W-668 Slop Happy Lion-l 

^TpShes *S-657 Global Quiz (Tech.) .   1 
^ " *S-658 Animals In Action-t 

« *S-659 Historical Oddities-1 
.< *S-660 The Fall Guy--- 1 

• NOTE: Suitable for screens up to 1.75.1 ratio. 

PARAMOUNT 

Sportlight 

Pacemaker 
it 

Casper (Tech.) 
Noveltoon (Tech.) 

R14-9 
R14-10 
R14-11 
R14-12 

K14-5 
K14-6 
B14-6 
PI 4-5 
P14-6 
E14-8 

High Score Bowling -- 
Son Fernando Riding Champs.. 
Pacific Salmon Parade 

Popeye (Tech) 
VistaVision Specials 

(Tech) V14-4 
V14-5 

Herman & Katnip H14-4 

1 
1 
1 
1 
1 
1 

____ 1 
News Hound -   J 
Poop Goes The Weasel-1 
Cor-azy Drivers .—.  1 

2 
2 
1 

Champion Irish Thoroughbreds 
Florida Aflame -- 
Walk In The Deep - 
Bull Fright 

Vistavision Vivits Hawaii 
Vstavision Visits Japan .. 
Mouse Trapeze - 

Cartoon Champion 
(Tech.) 

Speaking of 
Animals 

Popeye (Tech.) 
Noveltoon (Tech.) 

II 

Sportlight 
Topper 
Casper (Tech.) 
Herman & Katnip 

(Tech.) 

Theatre of Life 
Sportscopes 

II 

Screenliners 

Disney Cartoons 
(16th Series) 
(Tech.) 

S15-1 
SI 5-2 
S15-3 
S15-4 
S15-5 
S15-6 
S15-7 
S15-8 
S15-9 

S15-10 
S15-11 
S15-12 

A15-1 
A15-2 
A15-3 
A15-4 
E15-1 
P15-1 
PI 5-2 
R15-1 
M15-1 
B15-1 

1955-56 

The Mite Makes Right 
The Old Shell Gome - 
The Little Cut Up 
Hep Cat Symphony ..- 
Little Red School Mouse 
Leprechaun's Gold .. 
Quack-A-Doodle Doo .— 
Teacher's Pest 

_ 1 
_1 
_ 1 
_1 
_1 
_ 1 
_1 

» ____1 
Torts and Flowers - J 
Pleased to Eat You ..   l 
Goofy Goofy Gander - 1 
Saved by the Bell .—..1 

Tain't So ..—.-. J 
Monkey Shines .   * 
Be Kind to Animals - 1 
From A to Zoo .  J 
Mister and Mistletoe - 1 
Rabbit Pimch-;;— - J 
Little Audrey Riding Hood - i 
Sporting Dogs Afield-— j 
Three Kisses  ...— J 
Red, White and Boo - 1 

HI5-1 Mousieur Herman 

RKO-RADIO 
Devil Take Us - ? 
Downhill Yachts 
Bowling Boom 

53301 
54311 
54312 
54313 
54211 - 
54212 Safety Is Their Business 
54213 Film Fun ..... 

Tanbark and Turf 
Rest Assured 

54110 El Gaucho Goofy (Re-release)- 
54111 Aquerela Do Brasil (Re-release)- 
54112 The Flying Cauchito (Re-release). 
54113 Beorly Asleep (CinemaScope)- 
54114 Beezy Bear (CinemaScope)-- 

1955-56 

Wild Life Album 63001 
RKO Pathe Specials 63101 

" 63102 
Screenliners 64201 

" 64202 
” 64203 
■' 64204 

* Not released in Canada. 

Golden Glamour .. 
Gold* ... 
Black Cats and Broomsticks.., 
Make Mine Memories .-. 
Teenagers on Trial .. 

Oct. 13 
Sept. 22 
Odt. 6 
Sept. 1 
Oct. 6 

16 
17 

61/2 
6 

17 
10 

9 

10 
11 

61/2 

17 

1 
16 

161/2 

May 21/55 7 

May 7/55 8 
May 14/55 7 
May 28/55 7 

May 14/55 10 
May 21/55 9 
May 28/55 9 
June 4/55 9 

9 
9 
9 
9 
9 

10 
6 
6 
6 
6 

17 
17 

7 

8 
7 
6 
6 
7 

10 
7 
7 
7 
6 
7 
6 

10 
9 
8 
9 
6 
6 
6 
9 

10 
6 

June 10 
July 1 
July 15 
Aug. 23 
June 3 
Jime 17 
July 15 
June 10 
July 8 
July 22 

July 1 
Aug. 12 
Aug. 5 

Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 

Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Sept. 30 
Oct. 14 
Oct. 7 
Oct. 7 
Oct. 25 

Nov. 25 

Series 
Prod. 
No. 

Sportscopes 64301 
II 64302 
11 64303 
II 64304 

My Pal 63201 
(Re-releoses) 63202 

Gil Lamb 63301 
(Re-releases) 63302 

Ray Whitley 63401 
(Re-releases) 63402 

Edgar Kennedy 63501 
(Re-releases) 

II 
63502 
63503 

It 63504 
Brown-Kirkwood 63601 

(Re-releases) 63602 
Leon Errol 63701 

(Re-releases) 63702 
II 63703 
It 63704 

Specials 63901 

Serials 5581 
II 5582 
II 

5583 

Title 

Game Warden 
Gym College 

Reels 

Bonefish and Barracuda 
Canadian Carnival - 
Dog of the Wild — 
Pal, Canine Detective 

_1 
_ 1 
_ 1 
. 1 

_ ZIZZ 2 
Groan and Grunt ..   2 
Bashful Romeo .    2 
Musical Bandit -- 2 
Bar Buckaroos_2 
No More Relatives--2 
How to Clean House--— 2 
Dig that Gold--—--— 2 
Contest Crazy -2 
Heart Troubles _ 2 
Put Some Money in the Pot —__— 2 
Wife Tames Wolf ..-. 2 
Dad Always Pays- 2 
The Spook Speaks-  2 
In Room 303____-—— 2 
Football Headlines ..   2 

REPUBLIC 
King of the Carnival.™ .13 Ep. 

Manhunt of Mystery Island.15 Ep. 
(Re-release) 

TWENTIETH CENTURY-FOX 
(CinemaSiope) 

(Color) 

Terrytoon (Tech.) 

Sport 
See It Happen 

7507 
7517 
7515 
7516 
7519 
7518 
7520 
7521 
7513 
5532 
5533 
5534 
5510 
5511 
5512 
3501 
6501 
7522 
7523 
7524 
7425 

Tears of the Moon_ 
Volcanic Violence 
Naughty Mermaids . 
Winter Jamboree _ 
Survival City 
That Others May Live__ 
Gods of the Road___ 
Desert Fantasy _ 
Clear The Bridge... 
Good Deed Daly _ 1 
Bird Symphony _ 1 
The Little Red Hen_ 1 
Phony News Flashes ..  1 
Foxed by a Fox-   1 
The Last Mouse of Homelin.. 1 
Topsy Turvy Thrills_   1 
Man vs. Nature-1 
Water Wizardry _   1 
Cariocia Carnival .   1 
Lady of the Golden Door_1 
Queens Guard __ 2 

UNIVERSAL 
Color Parade 

Feoturette 
Musical Featurette 

Woody Woodpecker 
Cartune (Tech.) 

1385 Swing Hi, Swing Lo_1 
1308 Webb Pierce and His Wanderin' 

Boys _ 2 

1327 Sh-h-h _ 1 
1328 Bedtime Bedlam -_   1 
1329 Paw's Night Out _  1 

WARNERS 
Technicolor Specials 2009 

" 2012 
Featurettes 2106 
M. M. Cartoons 

(Tech.) 2720 
" 2721 
" 2722 

Bugs Bunny Specials 
(Tech.) 2729 

" 2730 
Sports Parade 2509 

" 2510 
Varieties 2607 

Technicolor Specials 3001 Movieland Magic ..... 2 
II 11 3002 The Golden Tomorrow ... 2 
II II 3003 Behind the Big Top ___ 2 

Featurettes 3101 Small Town Idol ..._.. 2 

2 June 17 21 3102 It Happened To You . 2 
1 June 10 8 Blue Ribbon 

1 July 8 8 (Tech.) 3301 Doggone Cats ..... 1 

1 Aug. 5 8 3302 The Rattled Rooster .... 1 

1 June 24 8 ** 3303 Fair and Wormer .... 1 

1 July 22 9 3304 Mousemerized Cat ... 1 

1 Aug. 19 9 3305 The Foghorn Leghorn ... 1 
Joe McDoakes 3401 So You Wont To Be A Vice Pres. 1 

** 3402 So You Wont To Be A Policeman. 1 

1 June 10 8 Sports Parade 3501 Picturesque Portugal ... 1 

1 June 24 8 (Color) 3502 Fish Are Where You Find Them..... 1 

1 July 15 8 Specials 3601 An Adventure To Remember .. 1 

1 Aug. 19 7 3602 Shark Hunting .... 1 

1 Sep. 2 7 3603 Faster and Faster ... .... 1 

1 Sep. 23 7 M. M. Cartoons 
(Tech.) 3701 Dime To Retire .-. 1 

3702 Soeedv Gonzales .... 1 
II 3703 Two Scents Worth __ 1 

3 Oct. 21 271/2 •• 3704 Red Riding Hoodwinked .... 1 

2 Sep. 9 15 
II 3705 Heir Conditioned .. 1 

2 Oct. 14 15 II 3706 Guided Muscle ..-.. 1 
1 Sep. 16 lOl/o 3707 Pappv's Puppy .-. 1 

1 Oct. 14 8 3708 One Froggy Evening _ 1 
1 Nov. 11 8 Bugs Bunny Specials 
1 Dec. 9 (Tech.) 3723 Knight-Mare Hare . 1 

3724 Roman Legion-Hare .. 1 

Release Time 
Date (Min.) 

Sep. 2 8 
Sep. 30 8 
Oct. 28 8 
Nov. 25 8 
Oct. 7 21 
Nov. 11 22 
Sep. 23 17 
Oct. 28 16 
Oct. 28 16 
Dec. 2 16 
Sep. 16 18 
Oct. 21 18 
Nov. 25 17 
Dec. 30 17 
Sep. 9 16 
Nov. 4 17 
Sep. 9 17 
Oct. 14 18 
Nov. 18 19 
Dec. 23 17 
Dec. 9 m.... 

Festival Days ......2 
Uranium Fever .    2 
The Glory Around Us___ 2 

Double or Mutton__  1 
Jumpin' Jupiter _   1 
A Kiddie's Kitty .... 1 

This Is a Life? _ 1 
Hyde and Hare ...._.   1 
Italian Holiday ___    1 
Aqua Queens .  1 
Gadgets Galore __ 1 

June 27 
Sept. 19 
Jan. 2 

June 
June 
Aug. 
July 
July 
Sept. 
Sept. 
Sept. 
Oct. 
July 
Aug. 
Sept. 
July 
Aug. 
Sept. 
June 
June 
Oct. 
Nov. 
Nov. 
Dec. 

June 6 

June 20 

Jane 6 
Ji'ly 4 
Aug. 1 

10 
9 
7 

10 
10 
10 
10 
8 

10 
7 
7 
7 
7 
7 
7 
8 
9 
7 
8 
9 

17 

9 

16 

Aug. 13 20 
July 16 20 
July 2 20 

July 23 7 
Aug. 6 7 
Aug. 20 7 

July 9 7 
Aug. 27 7 
July 9 10 
Aug. 6 10 
July 30 10 

Oct. 8 
Nov. 5 . 
Dec. 3 
Sept. 24 
Dec. 31 

Sept. 10 
Oct. 22 _ 
Nov. 5 
Nov. 26 _ 
Dec. 24 
Oct. 29 
Dec. 17 ...... 
Oct. 15 
Jan. 14 
Oct. 1 
Nov. 12 
Jan. 21 ..... 

Sept. 3 
Sept. 17 
Oct. 15 ...... 
Oct. 29 ...... 
Nov. 26 
Dec. 10 M.... 
Dec. 17 M.... 
Dec. 31 ..... 

Oct. 1 
Nov. 12 
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ALLIED ARTISTS 
Shooting 

MOTHER-SIR 
Cast: Joan Bennett, Gary Merrill, Shir¬ 

ley Yamiguichi, Judy Nugent, John 
Craven. 

Producer .Walter Wanger 
Director .Edward Bernds 

THE FRIENDLY PERSUASION 
(Eastman Color) (Wide Screen) 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main, 

Producer-Director .William Wyler 

Cutting 

THE FIRST TEXAN 
(Cinemascope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

CRIME IN THE STREETS 
Cast: James Whitmore, John Cassavetes, 

Sal Mineo. 
Producer .Vincent M. Fennelly 
Director .Don Siegel 

SCREAMING EAGLES 
Cast: Tom Tryon, Jan Merlin, Alvy 

Moore, Martin Milner, Edward G. 
Robinson, Jr., Jacqueline Beer. 

Producers .Samuel Bischoff and 
David Diamond 

Director.Charles Haas 

THE FOUR SEASONS 
(Eastman Color) 

Cast: David Wayne, Keenan Wynn, Jim 
Backus, James Barton, Marcia Hen¬ 
derson, Myrna Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 

THE COME ON 
(SuperScope) 

Cast: Anne Baxter, Sterling Hayden. 
Producers.Lindsley Parsons and 

John H. Burrows 
Director.Russell Birdwell 

Shooting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, Charles Gilbert. 
Producer-Director .Dick Powell 

ZARAK KHAN 
(Warwick Pictures) 

(CincemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers.Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

SECRET OF 
TREASURE MOUNTAIN 

Cast: Valerie French, William Prince, 
Raymond Burr. 

Producer .Wallace MacDonald 
Director .Seymour Friedman 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(Cinemascope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

SOLID GOLD CADILLAC 
Cast: Judy Holliday, Paul Douglas, 

Fred Clark, John Williams. 
Producer .Fred Kohlmar 
Director .Richard Quine 

THE HARDER THEY FALL 
Cast: Humphrey Bogart, Rod Steiger, 

Mike Lane, Joe Walcott, Carlos Mont- 
alban. 

Producer .Phil Yordan 
Director .Mark Robson 

Cutting 

THE EDDY DUCHIN STORY 
(Cinemascope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

THE WAY WE ARE 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

STORM CENTER 
(Phoenix Productions) 

(Shooting at Santa Rosa, Calif.) 
Cast: Bette Davis, Kim Hunter, Brian 

Keith, Joe Mantell, Paul Kelly. 
Producer .Julian Blaustein 
Director .Dan Taradash 

BLACKJACK KETCHUM, 
DESPERADO 

Cast: Howard Duff, Victor Jory, Mar¬ 
garet Field, Angela Stevens, Robert 
Roark. 

Producer .Sam Katzman 
Director .Earl Bellamy 

SAFARI 
Director .Russell Birdwell 

(Cinemascope) (Technicolor) 
(Warwick Productions) 
(Shooting in Africa) 

Cast: Victor Mature, Janet Leigh, John 
Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

GAMMA PEOPLE 
(Warwick Productions) 
(Shooting in Austria) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

“JUBAL” TROOP 
(Cinemascope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

JOE MACBETH 
(Film Locations Inc.) 

Cast: Paul Douglas, Ruth Roman, 
Bonar Colleano. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Ken Hughes 

THE GENTLE SERGEANT 
Cast: Aldo Ray, Mitsuko Kinura, Phil 

Carey, Dick York, Chuck Connors. 
Producer .Fred Kohlmar 
Director .Richard Murphy 

1984 
(Holiday Productions) 

Cast: Edmond O’Brien, Jan Sterling. 
Exec. Producer .N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

44 SOHO SQUARE 
(Film Locations) 

Cast: Faith Domergue, Lee Patterson, 
Martin Benson. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Vernon Sewell 

TAMBOURINE 
(Cinemascope) (Technicolor) 

Cast: Jane Russell, Cornel Wilde. 
Producers .Howard Welsch 

and Harry Tatleman 
Director .Nicholas Ray 

INVASION BY THE FLYING 
SAUCERS 

(Cover Productions) 
Cast: Hugh Marlowe, Joan Taylor, 

Donald Curtis, Morris Ankrum, 
Harry Lauter. 

Producer .Charles Schneer 
Director .Fred F. Sears 

INDEPENDENT 
Shooting 

HIT AND RUN 
(Hugo Haas Prod.; 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

THE WEAPON 
(Alliance Films) 

Cast: Steve Cochran, Lizabeth Scott, 
Herbert Marshall, Nicole Maurey. 

Producer .Hal E. Chester 
Director .Val Guest 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

Cutting 

SWAMP WOMEN 
(CinemaScope) (Pathe Color) 

Cast: Carole Mathews, Marie Windsor, 
Beverly Garland, Touch Connors, Jil 
Jarmyn, Susan Cummings. 

Producer .Barney Woolner 
Director .Roger Corman 

FIRE MAIDENS FROM SPACE 
Cast: Tony Dexter, Susan Shaw. 
Producer-Director .Cy Roth 

THE PEACEMAKER 
Cast: James Mitchell, Rosemarie Bowe, 

Jan Merlin, Jess Barker. 
Producer .Hal R. Makelim 
Director .Ted Post 

THE SUMMER GAME 
(Eastman Color) 
(Canyon Pictures) 

Cast: Arthur Franz, Doris Dowling, 
Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers. Jack Couffer and Conrad Hall 
Assoc. Producer..Nicholas Rutgers, Jr. 
Director . Marvin Weinstein 

PLEASE MURDER ME 
(Gross-Krasne Prods.) 

Cast: Angela Lansbury, Raymond Burr, 
Dick Foran. 

Producer .Donald Hyde 
Director .Peter Godfrey 

DAN E BOONE 
(Gannaway-Ver Halen Prods.) 

Cast: Bruce Bennett, Lon Chaney, Far- 
on Young. 

Producer-directors .A1 Gannaway 
and Ismael Rodriquez 

Cutting 

TWO GUN LADY 
(Lyon and Bartlett Productions) 

Cast: Peggie Castle, William Talman, 
Marie Windsor, Robert Lowery, Ian 
McDonald. 

Exec. Producer.Earle Lyon 
Producer-Director ....Richard Bartlett 

METRO GOLDWYN AYER 

Shooting 

THE IJVING IDOL 
(CinemaScope) (Color) 

Cast: Steve Forrest, Lilliane Monte- 
vecchi. 

Producer-Director .A1 Lewin 

LUST FOR UFE 
(CinemaScope) (AnscoColor) 

(Shooting in France) 
Cast: Kirk Douglas, Anthony Quinn, 

Niall MacGinnis, Pamela Brown, 
Roger Livesey. 

Producer .John Houseman 
Director .Vincente Minnelli 

Cutting 

FEARFUL DEQSION 
Cast: Glenn Ford, Donna Reed, Leslie 

Nielsen, Juano Hernadez, Robert 
Keith, Robert Burton, Ainslee Pryor. 

Producer.Nicholas Nayfack 
Director .Alex Segal 

TRIBUTE TO A BADMAN 
(CinemaScope) (Eastmancolor) 

Cast: James Cagney, Irene Pappas, Vic 
Morrow, Stephan McNally. 

Producer .Sam Zimbalist 
Director .Robert Wise 

MEET ME IN LAS VEGAS 
(CinemaScope) (EastmanColor) 

Cast: Dan Dailey, Cyd Charisse, Oscar 
Karlweis, Lily Darvas. 

Producer .Joe Pasternak 
Director ..Roy Rowland 

GABY 
(Eastman Color) (CinemaScope) 

Cast: Leslie Caron, John Kerr, Sir 
Cedric Hardwicke, Taina Elg. 

Producer .Edwin H. Knopf 
Director .Curtis Bernhardt 

FOREVER, DARLING 
(Zanra Prods.) 

(Eastman Color) (Wide Screen) 
Cast: Lucille Ball, Desi Amaz, James 

Mason, Louis Calhem, Natalie Scha¬ 
fer, John Emery, John Hoyt, Mabel 
Albertson, Nancy Kulp. 

Producer .Desi Arnaz 
Director .Alexander Hall 

BHOWANI JUNCTION 
(CinemaScope) (Color) 

Cast: Ava Gardner, Stewart Granger, 
VVilliam Travers, Francis Matthews, 
Abraham Sofaer, Peter Illing. 

Producer .Pandro S. Berman 
Director .George Cukor 

DIANE 
(CinemaScope) (Eastman Color) 

Cast: Lana Turner, Pedro Armendariz, 
Marissa Pavan. 

Producer .Edwin Knopf 
Director .David Miller 

THE SWAN 
(CinemaScope) (Eastman Color) 

Cast: Grace Kelly, Alec Guinness, Louis 
Jourdan, Brian Aherne, Agnes Moore- 
head. 

Producer . Dore Schary 
Director .Charles Vidor 

THE RACK 
Cast: Paul Newman, Walter Pidgeon, 

Wendell Corey, Edmond O’Brien, 
Anne Francis, Lee Marvin, Cloris 
Leachman. 

Producer .Arthur M. Loew, Jr. 
Director .Arnold Laven 

Shooting 

PARDNERS 
(VistaVision) (Technicolor) 

Cast: Dean Martin. Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

(^st: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

Cutting 

THE MOUOTAIN 
(Technicolor) (VistaVision) 

Cast: Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director -Edward Dmytryk 

THAT CERTAIN FEEUNG 
(VistaVision) (Technicolor) 

Cast: Bob Hope, George Sanders, Eva 
Marie Saint, Pearl Bailey, A1 Capp. 

Producers-Directors ...Norman Panama 
and Melvin Frank 
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THE PROUD 
AND THE PROFANE 

(Vista Vision) 
(Shooting- in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
Cast: James Stewart, Doris Day, Chris 

Olsen, Bernard Miles. 
Producer-Director.Alfred Hitchcock 

“YOU’RE THE TOP’’ 
(VistaVision) (Teclmicolor) 

Cast: Bing Crosby, Donald O’Clonnor, 
Jeanmaire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Saunde. 

Producer .Robert Emmett Dolan 
Director .Robert Lewis 

THE BIRDS AND THE BEES 
(VistaVision) (Technicolor) 

Cast: George Gobel, Mitzi Gaynor, 
David Niven, Fred Clark, Reginald 
Gardiner, Harry Bellaver. 

Producer .Paul Jones 

R K O 
RADIO 

Shooting 

MAN BETRAYED 
(Todon Productions) 

Cast: Richard Basehart, Mary Murphy, 
Constance Cummings. 

Exec. Producer .Tony Owen 
Producer .Alec C. Snowden 
Director .Joseph Walton 

Cutting 

PORTRAIT OF AUSON 
Cast: Terry Moore, Robert Beatty, Wil¬ 

liam Sylvester, Josephine Griffin, 
Geoffrey Keen, Henry Oscar, Alan 
Culbertson. 

Exec. Producer .Tony Owen 
Producer .Frank Godwin 
Director .Guy Green 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony Owen 
Director.Montgomery Tully 

SUGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
Cast: John Payne, Rhonda Fleming, 

Arlene Dahl, 
Producer .Benedict Bogeaus 
Director .Allan Dwan 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 

Shooting 

AND SUDDENLY YOU RUN 
Cast: Scott Brady, Joan Vohs, Frank 

Faylen, John Dehner. 
Assoc. Producer .Rudy Ralston 
Director .Franklin Adreon 

Cutting 

COME NEXT SPRING 
(Trucolor) 

Cast: Ann Sheridan, Steve Cochran, 
Walter Brennan, Edgar Buchanan, 
Sonny Tufts, Sherry Jackson. 

Director .R. G. Springsteen 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jii Jar- 
myn, Richard Crane. 

Associate Producer .Rudy Ralston 
Director .Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc, producer. .Willi im J. O’Sullivan 
Director .R. G. Springsteen 

THE KING AND I 
(Cinemascope) (Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

CAROUSEL 
(Cinemascope) (Color) 

Cast: Gordon MacRae, Shirley Jones, 
Cameron Mitchell. 

Producer .Henry Ephron 
Director .Henry King 

Cutting 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

BOTTOM OF THE BOTTLE 
(CinemaScope) (Color) 

Cast: Van Johnson, Joseph Cotten, 
Ruth Roman, Jack Carson. 

Producer .Buddy Adler 
Director .Henry Hathaway 

THE LIEUTENANT 
WORE SKIRTS 

(CinemaScope) (Color) 
Cast: Tom Ewell, Sheree North, Les 

Tremayne. 
Producer .Buddy Adler 
Director .Frank Tashlin 

UNITED ARTISTS 
Shooting 

EMERGENCY HOSPITAL 
(Bel Air Prods.) 

Cast: IMargaret Lindsay, \\'alter Reed, 
Byron Palmer. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Lee Sholem 

Director .Maxwell Shane 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

BED OF FEAR 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flippen, Marie 
Windsor, Ted de (lorsia, Elisha Cook, 
Jay Adler. 

Producer .Janies B. Harris 
Director .Stanley Kubrick 

BANDIDO 
(Eastman Color) (CinemaScope) 

Cast: Robert Mitchum, Ursula Theiss, 
Gilbert Roland, Zachary Scott. 

Producer .Robert L. Jacks 
Director .Richard Fleischer 

ALEXANDER THE GREAT 
(CinemaScope (Technicolor) 

Cast: Richard Burton, Fredric March, 
Danielle Darrieux, Claire Bloom. 

Producer-Director .Robert Rossen 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Gina Lollibrigida, Katy Jurado, 
Thomas Gomez, Johnny Puleo. 

Thomas Gomez, Johnny Puleo. 
Producer ....James Hill 
Director .Sir Carol Reed 

HUK 
(Eastman Color) 

(Pan Pacific Pictures Inc.) 
Cast: (Jeorge Montgomery, Mona Free¬ 

man, John Baer, James Bell. 
Producer .Collier Young 
Director .John Barnwell 

Cutting 

NIGHTMARE 
(Pine-Thomas-Shane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 

COMANCHE 
(Carl Krueger Co.; EastmanColor) 

(CinemaScope) 
Cast: Dana Andrews, Nester Paiva, 

Stacy Harris. 
Producer .Carl Krueger 
Director .George Sherman 

THE BROKEN STAR 
(Bel Air Productions) 

Cast: Howard Duff, Lita Baron, Bill 
Williams. 

Exec. Producer .Aubrey Schenck 
Producer .Howard W. Koch 
Director .Lesley Selander 

THREE BAD SISTERS 
(Bel Air Productions) 

Cast: Marla English. Kathleen Hughes, 
Sara Shane, Jess Barker, John Brom- 
field, Madge Evans. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Gilbert L. Kay 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

Cast: Robert Mitchum, Genevieve Page. 
Producer-Director ...Sheldon Reynolds 

A KISS BEFORE DYING 
(Crown Productions) 

(CinemaScope) (Color) 
Cast: Robert Wagner, Jeff Hunter, Jo¬ 

anne Woodward, Virginia Leith, 
Mary Astor. 

Producers .Robert L. Jacks and 
Robert Goldstein 

Director .Gerd Oswald 

THE BEAST OF 
HOLLOW MOUNTAIN 

(Nassour Studios) 
Cast: Guy Madison, Sarita Montiel. 
Producers.William and Edward Nassour 
Director .Edward Nassour 

Shooting 

TOY TIGER 
(Technicolor) 

Cast; Jeff Chandler, Laraine Day, Tim 
Hovey, Cecil Kellaway. 

Producer .Howard Christie 
Director .Jerry Hopper 

APACHE AGENT 
(CinemaScope) (Technicolor) 

Cast: Audie Murphy, Anne Bancroft, 
Pat Crowley, Charles Drake. 

Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

WRITTEN ON THE WIND 
(Technicolor) 

Cast: Rock Hudson, Lauren Bacall, 
Robert Stack, Dorothy Malone. 

Producer .Albert Zugsmith 
Director .Douglas Sirk 

Cutting 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Drector .John Sherwood 

CRY INNOCENT 
Cast: Merle Oberon, Lex Barker, Charles 

Drake, Gia Scala. 
Producer .Howard Christie 
Director .Abner Biberman 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, (jeorge Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

THE BENNY GOODMAN 
STORY 

(Technicolor) 
Cast: Steve Allen, Donna Reed, Beta 

Gersten, Barry Truex, Harry James, 
Ben Pollack, Gene Krupa, Lionel 
Hampton, Teddy Wilson, Sammy 
Davis, Jr. 

Producer .Aaron Rosenberg 
Director .Valentine Davies 

RED SUNDOWN 
(Technicolor) 

Cast: Rory Calhoun, Martha Hyer, 
Dean Jagger, Robert Middleton, 
James Millican, Lita Baron. 

Producer .Albert Zugsmith 
Director .Jack Arnold 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

NEVER SAY GOODBYE 
(Technicolor) 

Cast: Rock Hudson, Cornell Borchers, 
George Sanders, Shelley Fabares. 

Producer .Albert J. Cohen 
Director .Jerrv Hopper 

WORLD IN MY CORNER 
Cast: Audie Murphy, Barbara Rush, 

Jeff Morrow, John Meintire. 
Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

THE CREATURE WALKS 
AMONG US 

Cast: Jeff Morrow, Rex Reason, Leigh 
Snowden, 

Producer .William Alland 
Director .John Sherwood 

GUN SHY 
Cast: Jock Mahoney, Martha Hyer, Lyle 
Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

Shooting 

SANTIAGO 
Cast: Alan Ladd, Rosanna Podesta, 

Lloyd Nolan, Chill Wills. L. Q. Jones, 
Royal Dano, Baynes Barron. 

Producer .Martin Rackin 
Director .Gordon Douglas 

THE SPIRIT OF ST, LOUIS 
(CinemaScope) (WarnerColor) 

Cast: James Stewart. 
Producer .Lei and Hayward 
Director .Billy Wilder 

THE OLD MAN AND THE SEA 
(WarnerColor) (CinemaScope) 

Cast; Spencer Tracy. 
Producer .Leland Hayward 

SERENADE 
(WarnerColor) 

Cast; Mario Lanza, Joan Fontaine, Sari¬ 
ta Montiel, Vincent Price, Vince Ed¬ 
wards. 

Producer .Henry Blanke 
Director .Anthony Mann 

Cutting 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer .Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WarnerColor) 

Cast; Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Carroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

SEVEN MEN FROM NOW 
(WarnerColor) 

Cast; Randolph Scott, Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director.Budd Boetticher 

THE LONE RANGER 
(WarnerColor) 

Cast: Clayton Moore, Jay Silverheels, 
Bonita Granville, Lyle Bettger, Rob¬ 
ert Wilke, Perry Lopez. 

Producer .Willis Goldbeck 
Director .Stuart Heisler 

THE DARKEST HOUR 
(CinemaScope) (WarnerColor) 

Cast: Alan Ladd, Edward G. Robinson, 
Joanne Dru, William Demarest, Paul 
Stewart, Perry Lopez. 

Director .Frank Tuttle 

GOODBYE, MY LADY 
Cast: Walter Brennan, Brandon de 

Wilde, Phil Harris, William Hopper. 
Producer .Robert Fellows 
Director .William A. Wellman 
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ST. LOUIS (cont'd.) 
ineiit of liis theatres to a nei)liew. Jarodsky 
is 65. . . . Henry Zach, former Republie 
salesman wlio was to become a booker and 
office mgr. for Warner’s in Mihvankee, de¬ 
cided not to move and may join the sales 
staff of a local brewery. . . . Michael J. 
Nash, pioneer theatre owner here, died. 

Apollo Theatre, St. L., closed temi)orarily 
for alterations and installation of Cinema- 
Scope. Mrs. Grace Viviano Piccione, owner 
of the building, plans to operate the house, 
formerly leased to Jose])h Litvag and 
Wehrenberg Theas. . . . Lloyd Pearson, 
Lloyd Theatre, Rushville, Ill., plans Sunday 
matinees throughout the winter. . . . Belt 
Ents., Inc. of Farmington, Mo., incor¬ 
porated by Frank Plunilee, Tom Edwards 
and Harry Blount, to erect and eeprip thea¬ 
tres and public halls. . . . Glenn Smith, op¬ 
erator of the Electric in Iberia, Mo., leased 
the Court Theatre in Vienna from Elmer 
Chambers and reopened the 200-seater. . . . 
Dark since last July, the 350-seat State at 
Hamilton, Ill., will reopen soon. 

Variety’s 1955 Harvest Moon Festival for 
benefit of its Heart Fund was postponed 
from Nov. 26 to mid-Jan. so that a re¬ 
quested name star could a|)pear. . . . Exec, 
dir. Ray Colvin is preparing new schedules 
for speaking engagements as part of 
TEDA’s public relations progu-ani. . . The 
FCC cancelled permit held since 1953 by 
Mo. Broadcasting Coip. for WIL-TV to 
operate on UHF Channel 42 in St. L. The 
station never took to the air. . . . Maureen 
Arthur, daughter of F&M’s David G. Art¬ 
hur, Avon $1,000 and a Aveek’s engagement 
at the Latin Quarter in N.Y. on Dennis 
James TV sIioav, “Chance of a Lifetime.” 
. . . Joey Dody, mgr. of concessions for 
Rodgers Theas., underAvent an appen¬ 
dectomy at St. Mary’s Hospital, Caii'O, Ill. 

Mildred Rauth closed her Crocker Thea¬ 
tre at Crocker, Mo. for alterations and in¬ 
stallation of a Avide screen. . . . The 400- 
seat Girard at Girard, Ill., operated by 
Mary Ruth Hess, closed. . . . Prize Avinners 
at the MITO convention included Ed Har¬ 
ris, Neosho, Mo.; Tom EdAvards, Aldon, Mo., 
and Nick Karakas, St. L. . . . Pio Pedrucci 
is iieAV mgr. of Frisina’s Strand Theatre, St. 
Charles, Mo. . . . The old 400-seat Ritz at 
Areola, Ill. is being coiiA^erted to com¬ 
mercial use. 

SALT LAKE CITY 
Republic’s “A Man Alone,” Avhich Avas 

made in Utah, Avill open at both the UptoAvn 
and Villa theatres of the Fox Wasatch chain. 
. . . Past presidents of Variety Avere honored 
at a luncheon given by the Ladies of Variety, 
Tent #38, at the Fort Douglas Golf Club. 
. . . Harold Fuller, in charge of the Dimen¬ 
sion Pictures branch here, Avho has been in 
the Denever office for seA’eral months, Avill 
be home for Christmas. Mrs. Fuller, who 
took over in his absence, reports that “I Am 
A Camera” is doing very Avell in this region. 

C. R. Wade, Universal branch mgr., to¬ 
gether Avith Tom Philbin, Shirl Thayne, Hoav- 
ard Godfrey and Don McMurdie of his sales 
force, Avill attend a company sales meeting 
in Kansas City, Mo. Dec. 15-17. . . . Avis 
Averill’s Park Vu Drive-In is still open 
Aveek-ends. Heaters have not yet been in¬ 
stalled but coffee and donuts are being served. 
. . . Jim BroAvn succeeds the late Neil Parkin 
as head shi])per at ]\I-G-M and Wendell Mad¬ 
sen moA^ed up to BroAvn’s post. . . . Gene 

M. I. Fronkovich (left), Columbia's British manag¬ 
ing director, introduces the Duke of Edinburgh to 
a group of actors at the premiere of "Survivors 
Two," held at the Empire Theatre in London. 

Jones, Paramount salesman, was made a 
member of the company’s 100 Percent Club. 

Arthur Kastad is new city mgr. for Fox- 
Intermountain at Helena, Mont. . . . Art 
Sutton is the ncAV house mgr. at the Lyric. 
. . . The Intermountain premiere of “Sky 
Crazy,” Utah-made film, packed them in at 
the (Jem, Avhere Henry FretAvell is mgr. . . . 
Modern Theatre SuppH installed Hi-Lux F. 
Slant lenses in the Star at Whitehall, Mont.; 
high intensity arc lamps, a general register 
ticket machine and rectifiers in the Park, 
Browning, Mont., and RCA 200 projectors 
in the Civic Center, Gt. Falls, Mont. . . . 
Harry SAvanson, avIio Avitli A1 Knox operates 
the local Service Theatre Supply Co., be¬ 
came the father of a baby girl, his third child. 

SAN FRANCISCO 
Induction of Variety Club officers and 

lAresentation of the Great Heart AAvard to 
William Coffman, promoter of the East-West 
football games for benefit of Shriner Hos¬ 
pitals for Crippled Children, is planned for 
Jan. 14 at the Fairmont Hotel. . . . All 
officers, including pres. L. S. Hamm, were 
reelected by Variety’s Blind Babies Founda¬ 
tion, Avhile John P. Parsons and chief-barker 
elect Nate Blumeiifeld Avere added to the 
Board. . . . Paula Grubstick Avas elected pres, 
of the Film Colony Club, AAdiich raised $2500 
for the Blind Babies from the sale of 
Christmas cards. 

George M. Mann, RedAvood Theas., esti¬ 
mates that 90% of the ozoners in the area 
are open and doing well though severe 
Aveather forced many in Oregon to close. . . . 
Joe Zangrilly, ncAV Warner salesman, was 
formerly head booker in the L.A. branch. 
Lee Smith, one-time booker for M-G-M and 
more recently mgr. of the Enceno Drive-In, 
Santa Cruz, is noAv head shipper. . . . George 
T. Caimone, Paramount office mgr. and head 
booker, is receiving congrats on his member¬ 
ship in the 100 Percent Club. . . . Vogue 
Theatre is shoAving “The Great AdAmnture” 
to special Boy Scout and school groups. . . . 
Orpheum reduced admissions to $1.00 for 
school children at special pre-Christmas 
shoAA’s of “Cinerama Holiday.” 

United Artists salesman .lack Finlay is 
planning a Christmas trip to Scotland. . . . 
Chris Peters is booLmr and buyer for the El 
Rey Theatre, Manteca; Lyric, Escanlon, and 
Del Rio, Riverdale. . . . Harvey SanqASon is 
neAV oAvner of the Lake Theatre. Lake])ort. 
. . . N. W. Reidman closed his Bay Point 

Theatre, Port Chicago. . . . Don Yarbrough, 
FWC publicist, credits the convenient voting 
arrangements and assistance of an extra girl 
during rush hours for the high percentage of 
ballots cast at the Fox Theatre on the Audi¬ 
ence AAvards Poll. . . . Herman Rosen, gen. 
mgr. of Royal Theas. Ltd., Honolulu, noAV 

in L.A. on business, is expecffal here soon. 

SEATTLE 
.lolm Danz, pres, of Sterling Theas., an¬ 

nounced a million dollar recreattional proj¬ 
ect for Bellevue, Wash., to include an in¬ 
door motion pictiire theatre to seat in ex¬ 
cess of 2,000 and parking facilities for more 
than 1,000 cars. Sterling operates another 
house in the area, the Bel-Vue. . . . Modern 
Theatre Supply installed complete equip¬ 
ment in the new Chadi Drive-In at Plum¬ 
mer, Idaho, Avhich Avill open next spring. 

Audience Awards Get 

Good Trade Reaction; 

To Be Annual Event 
(Continued from page 5) 

Avas their readers Avho would do the voting, 
big and little papers all over the country 
gave generous display to neAvs about the 
Audience AAA-ards. Not only that; many of 
them, Avorking in close cooperation Avith 
their local theatres, used the Audience 
AAvards as a circulation jiromotion by stag¬ 
ing contests on the Amte’s outcome. 

“We feel so happy about this evidence of 
the neAvspapers’ friendliness toAvard the 
movies that AA^e Avould like to mention by 
name every paper that cooperated Avith us. 
To do that, hoAvever, would require many 
more pages than this one. Accordingly, we 
address them all in a simple message: 

“Thank You.” 

Exhibitors participating in the Audience 
AAvards election Avere overAvlielmingly of the 
opinion that it Avas a success and voted 
nearly 10 to 1 that it be repeated as an an¬ 
nual feature. This Avas rcA^ealed by COMPO 
in making public an analysis of the first 
batch of replies received to the questionnaire 
sent to all participating theatres. 

The majority of exhibitors also Avere of 
the opinion that the method of nominations 
by exhibitor’s Avas satisfactory, that the 11- 
day voting period Avas the proper length. 

There Avere sharp divisions of opiniorr over¬ 
tire questions of the number of nominations, 
Avhicli a number of exhibitors thought Avas 
too many, and the time of year at which 
the election shoirld be held, on Avhich there 
Avere a diversity of aucavs. On each of these 
questions, the majority of replies Avere in 
favor of no change. 

AB-PT Gets Extension 
Washington. — American Broadcasting- 

Paramorrnt Theatres must dispose of only 
31 theatres to complete its obligation to the 
.Iirstice Dept, under the consent decree. 
Terms of the decree required that AB-PT 
divest itself of 774 horrses. Seven theatres 
Avere disjrosed of in the jrast three months 
and the chain was given a three month ex¬ 
tension to March 1956 to settle the remain¬ 
ing 31. Twenty-tAvo of the situations are in 
Maine and Ncav Hampshire and are in 
volved in joint OAvnership. 
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SALUTE 
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P' 
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jt" 

and prevent—tuberculosis for ourselves 

our families, and our friends. There’s 

no cost to patients at Will Rogers, and 

no finer care anywhere. Give at least 

One Hour’s pay to the 

6th Annual Christmas Salute. 

WILL ROGERS 

MEMORIAL HOSPITAL 

& RESEARCH LABORATORIES 

Saranac jCake, A- V- 
NATIONAL OFFICE: 1501 BROADWAY, NEW YORK 36, N. Y 

’ Sponsored and 
Operated by the 
MOTION PICTURE 

INDUSTRY 
for the Entire 
Entertainment 

V World 

AT LEAST 

ONE 
HOURS 
PAY... 

Now’s the time when all of us who are 

employed in the Amusement Industry 

open our hearts and purses to help heal— 

Will Rogers Hospital gratefully acknowledges the contribution of advertisin.^ production by Warner Brothers Pictures, and of space by this Publisher. 
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MOVES AHEAD 
I PRODUCTION PLANS 
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i. 

A SUGfiESTION 
The selection of the new president of Loew’s Inc. 

is particularly appropriate. It was twenty-eight 

years ago that Nicholas M. Schenck succeeded 

Marcus Loew to head the Metro-Goldwyn-Mayer or¬ 

ganization. Last week, Mr. Schenck became chairman 

of the board, tendering his resignation as president 

and urging the selection of Arthur M. Loew, son of 

the company’s founder, as his successor. 

Mr. Loew assumes his new responsibilities with 

an enviable record of achievement within the com¬ 

pany over the past 35 years. (See biography on page 

6). As president of Loew’s International, he has 

supervised the company’s foreign distribution and 

extensive overseas theatre operations. Nor is he a 

stranger to production having made successful films 

t No. 12 December 24, 1955 
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id as second 5ass matter October 25, 1946, at the 
mce at New York, N. Y., under the act of March ^ 
B, Published Biweekly by The ITOA Independent, 
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THANK YOU 

"Jingle Bells! 

SANTA CLAUS 

Jingle BoxofFicel If 

Thanks for "KISMET”! 
Biggest first week of any Christmas 

attraction in history of Radio City 

Music Hall, N. Y. 

Thanks for" RANSOM! If 

Previewed on Coast to thrilled 

audience. Another M-G-M block¬ 

buster in the terrific tempo of 

''Blackboard Jungle” and "Trial.” 

Thanks for "TENDER 
TRAP”! 

It continues to be the indu.stry 

leader in its extended and subsequent 

runs. Word-of-mquth gold-mine! 

Thanks for "DIANE”! 
A great spectacular production with 

a "Battle of the Sexes” story that’s 

every sho.wman’s red meat! 

Thanks for "I’LL CRY 
TOMORROW”! 

It’s just Opening in a Twin-World 

Premiere in Los Angeles and 

Chicago. Next attraction Music 

Hall, N. Y. Look Magazine, Red- 

book and Cosmopolitan start the 

parade of honors. It is one of this 

industry’s All-Time Greats! 

Thanks for 

EVERYTHING! 
That includes coming BIG ONES 

like "FOREVER DARLING” and 

"THE LAST HUNT,” "MEETi 

ME IN LAS VEGAS” and "FOR- 1 

BIDDEN PLANET,” "TRIBUTE^ 

TO A BAD MAN” and "GABY. 

And Many More! 

to 

/»yAAGAZ/A/£ FRoa/^ l£q j 
J 
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A Suggestion 
(Continued from cover) 

both here and abroad. He has earned the respect and 

admiration of all his associates and we look forward 

to a long and prosperous era for the Loew organization 

under the leadership of its new president. 

Mr. Schenck, who promises to continue his active 

role in company affairs, is generally regarded as the 

industry’s foremost statesman having perhaps con¬ 

tributed more to the welfare of the business than any 

other individual. He is already a legend and if any 

trade historian documents the growth of the industry, 

his name may well lead all the rest. 

In this connection, we have a suggestion to make 

and we hope that world-wide exhibition will adopt it 

as a means of paying honor to Mr. Schenck, who shies 

away from the limelight and all forms of personal 

publicity. 

M-G-M has never had a national campaign dedi¬ 

cated to any individual. As a matter of policy, Metro 

frowns on this idea. All througli the years, in connec¬ 

tion with the business campaigns of the past, M-G-M 

has always exploited ideas that theatre owners could 

use to sell tickets. 

Exhibition, in fact, does not sympathize with in¬ 

spired film company drives in honor of their own 

executives. But it’s a different story if a tribute can 
develop spontaneously from within the ranks of ex¬ 
hibition as a tribute to Mr. Schenck! 

The vehicle for such a testimonial has already been 

put into operation with the forthcoming M-G-M World- 

Wide Sales Conference to be held at the company’s 

Hollywood studios from February 5-11. This same 

period has been designated “M-G-M Week” by Loew’s 

world-wide sales force which is striving for a once-in-a- 

lifetime goal of “An M-G-M Picture on Every Screen 

of the World” for the announced purpose of honoring 

“one of the industry’s great studios in recognition of 

its years of leadership and showmanship.” 

We propose that theatre owners all over the 
world, customers and non-customers alike, make 
‘‘M-G-M Week” a tribute to Nicholas M. Schenck 
and make it his week hy hooking and playing 

Metro features and shorts. 

We think exhibitors will like the idea and act on 

it and we hope that M-G-M comes up with the greatest 

concentration of playdates ever achieved in the indus¬ 

try’s history for the purpose of honoring a truly great 

industry leader. 

Going Concern 
As expected, COMPO will continue its operations 

in furthering the best interests of the motion picture 

industry. 

It has been decided—and rightly so—that the fight 

for total repeal of the Federal admissions tax will be 

pursued with full vigor. This decision was made 

none too soon since Congress will once again be in 

session at the turn of the year. Now look for the cam¬ 

paign to move into high gear. Informed opinion be¬ 

lieves that the campaign is necessary even if further 

relief is not forthcoming. Of greater importance, there 

is a good chance for success. 

Another gratifying aspect of the COMPO meetings 

was the vote of confidence extended to general counsel 

Robert W. Coyne, who was made a member of the 

triumvirate in place of the Allied representative who 

relinquished his post because of his organization’s 

defection. 

In addition to a continuance of the Audience 

Awards, several public relations projects are pinpointed 

for future action. 

It was observed that COMPO, which is gaining re¬ 

spect for the industry, is itself entitled to industry 

respect and must not be treated like a stepchild or 

sacrificial lamb. 

Clear thinking exhibitors bave already paid, or 

will pay their share of the freight. These voluntary 

contributions will be matched by distribution. The 

dues are truly nominal and no responsible theatre 

owner will seek excuses for withholding support. 

Make no mistake about it, COMPO is a going 

concern and you should be a part of it. 

^ ^ ^ 
The Independent Film Journal extends seasons 

greetings to all its readers. 
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No Code Change 
In Near Fnture 
Says Johnston 

An Important Promotion 

Loew Takes On Presidential 
Chores; Schenck Still Active 

Two of the first official acts of Arthur M. 
Loew, newly-elected president of Loew’s Inc. 
will be to meet with company stockholders at 
the annual meeting set for the latter part of 
January and then act as co-host with Dore 
Schary, M-G-M studio production chief, 
from February 5-11 at the company’s World- 
Wide Hollywood Conference, the first global 
meeting of its kind, where the conference 
will play host to 80 of the company’s top 
executives throughout the free world. 

Loew’s appointment to the company’s top 
post was regarded as one of the major trade 
appointments in recent years. 

{For a biography of Arthur M. Loew, see 
page 6.) 

Succeeding Nicholas M. Schenck to the 
Loew’s presidency, Arthur M. Loew will con¬ 
tinue his duties as president of Loew’s Inter¬ 
national. The son of M-G-M founder Marcus 
Loew, Loew has been active in the company 
for thirty-five years. For the past year, under 
assignment by Schenck, Loew has been mak¬ 
ing an intensive study of studio operations. 
He was strongly recommended by the retir¬ 
ing president, who was subsequently elected 
chairman of the board of Loew’s Inc. 

Active Role For Schenck 
Schenck has indicated that he will main¬ 

tain an active role in the company’s op¬ 
erations. 

Schenck had been president of Loew’s- 
M-G-M since 1927, upon the death of Marcus 
Loew. Three years earlier, Loew had effected 
the merger of the three companies, Metro, 
Goldv?yn and Mayer. Under the guidance of 
Schenck, the trademark of Leo the Lion be¬ 
came synonymous with successful production 
and distribution. Schenck came to this coun¬ 
try at the age of nine, ran errands, owned 
a drug store, and then with his brother 
Joseph and Marcus Loew entered the theatre 
field that was to bring him story-book 
success. 

Planning an international film salute 
unique in its scope, M-G-M has designated 
February 5-11 as ‘‘M-G-M Week” with the 
goal of placing “an M-G-M picture on every 
screen in the world.” Co-incidental with the 
Week will be the M-G-M World-Wide Hol¬ 
lywood Conference. 

The week’s agenda include sales meetings 
and screenings of new product, as well as 

sessions between the sales force and the 
studio’s producers, directors, stars and tech¬ 
nicians for the exchange of ideas and for 
the airing of mutual problems. Results of the 
world concentration of playdates will be 
announced at the opening of the global con¬ 
clave. All exhibitors are being asked to par¬ 
ticipate in the M-G-M salute. 

Also elected to the Board of Directors of 
Loew’s Inc. was John Lawrence Sullivan. 
Sullivan is senior law partner in the firm 
of Sullivan, Bernard, Shea and Kenney. 

ITOA Capitol Junket 
Against Allied FTC 
Regulation Bid In Senate 

The Independent Theatre Owners Associa¬ 
tion has unanimously authorized members of 
its Legal Committee to testify at the January 
hearings of the sub-committee of the Senate 
Small Business Committee in Washington in 
order to protect the interests of the ITOA 
membership. The ITOA has already gone on 
record as opposing National Allied’s pro¬ 
posal for the regulation of film rentals. 

A second resolution empowered the Film 
Committee to notify the film companies to 
service ITOA theatres equipped with stereo¬ 
phonic magnetic sound with appropriate 
prints. The resolution resulted from member¬ 
ship complaints that properly equipped 
stereophonic sound installations were being 
discriminated against and were being serviced 
with optical sound prints by certain com¬ 
panies. 

In reference to the ITOA Washington 
appearance, president Harry Brandt stated, 
“We do not want any Federal Trade Com¬ 
missioner setting film rentals. This is not in 
the best interests of the independent exhibi¬ 
tors and we want Congress to know how we 
feel about it. This can turn out to be a big¬ 
ger boomerang than competitive bidding.” 

“All we need to put us out of business is 
another empty victory such as was achieved 
with divorcement and the elimination of 
block booking. These conditions caused a 
shortage of product from which we are now 
suffering. If rentals regulation is added, it 
could make the present famine look like a 
feast. It would give no relief whatsoever.” 

Hollywood.—There will be no change in 
the MPAA Production Code, according to 
the Association’s president Eric Johnston. 

In his first press con¬ 
ference with the Los 
Angeles press since last 
April, Johnson fiatly de¬ 
clared that the Code 
would remain unaltered 
at present and that he 
did not believe there 
would be any reason to 
change the Code in the 
foreseeable future. The 
MPAA president how¬ 
ever added that he 
agreed that changes in 
conditions might bring 
about Code revisions. 

Johnston also an¬ 
nounced that the industry is going through 
another box office recession. Unable to state 
what percentage the domestic dip would be, 
he doubted if the foreign revenue increase 
would offset the drop at home. Overseas fig¬ 
ures will be up to $215,000,000 gross com¬ 
pared to last year’s $210,000,000, he pre¬ 
dicted. He said that the lack of major prod¬ 
uct and television might be behind the 
domestic dip. 

Johnston told the assembled newsmen that 
probably the film industry would never again 
experience such a boom as during the late 
war years, when such factors as the abund¬ 
ance of spending money, the gas shortage, ' 
and the absence of television meant financial 
bonanzas for exhibitors and producers alike. 
On the other hand, he said, there is no cause 
for general pessimism either, since business ] 
will probably level off on a sound economic i 
basis, and be satisfactory thereafter. 

"Don't Expect Boom" 

The MPAA president also commented that 
the motion picture business was in many 
ways becoming a “summertime” operation, 
with the number of drive-ins now 7,000, as 
compared to 351 ten years ago. 

Johnston predicted that pay-TV would 
prove too hot an issue for an FCC decision, 
and that it would eventually be turned over 
to Congress for debate. 

Johnston’s remarks apparently undercut 
industry reports that a Code revision in its 
narcotics clause was imminent. The MPAA 
recently denied a Code seal to Otto Prem¬ 
inger’s addiction film, “Man With the Gol¬ 
den Arm,” (see review page 35), leading to 
the resignation of United Artists, its dis¬ 
tributor, from the MPAA. 

In his talk, Johnston noted four other 
films from which the seal had been withheld, 
“The Moon is Blue,” “I Am a Camera,” 
“French Line,” and “Sinbad the Sailor,” 
which was withdrawn from release by RKO. ' 
Recalling the amendment to the Code in 
1946 allowing producers to film narcotics 
themes, Johnston noted that upon his return 
from government business in Europe the 
Code was again changed back to prohibit 
the theme. 

Johnston closed by calling upon all pro¬ 
ducers to observe the Code for the good of 
both the public and the industry. 

Organize National Film Buying 

And Booking Organization 
A Chicago meeting of representatives of film booking and buying organizations 

from all parts of the country has lead to the establishment of the National Association 
of Service Organizations. Regarded as a major move to improve relations between 
exhibitors and distributors, the Association was formed to seek a “better understanding 
between distribution and exhibition, to co-operate with all groups endeavoring to solve 
the many pressing problems of the theatre owner, and to develop high standards of 
service and conduct of its members. 

Sidney Cohen, Film Service Corp. of Salt Lake City, was named president, with 
Lou Hanna, Stear-Hanna Cooperative Theatre Service of Pittsburg as vice-president, 
and Ed V. Green, Texas Theatre Service Co, of Dallas as secretary-treasurer. Offices 
will be located in a central section of the country with an executive director soon to be 
appointed. The next general meeting of the Association is set for Cleveland on 
Feb. 18-19. 
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NEWS BRIEFS 
\\ _ 

Ready Congressional Drive 

Compo Marshals Manpower, 
Ammo For Total Repeal War 

I 

Film Dividends Rise 

. Washingon.—Film industry publicly de¬ 
clared dividends rose 16 percent during the 

i first ten months of 1955 over the comparable 
period last year, $23,580,000 compared with 

I, -$19,847,000, according to the Commerce De- 
' partment this week. The increase for all U.S. 

corporations during the same period was 
I just under 10 percent. 

Art Houses Unite 

A group of art theatre owners are banding 
together in key cities across the nation to 
insure fiow of foreign pictures through direct 
purchase. The organization. Art Theatre 
Associates, will license the films to themselves 
first, then sell them to subsequent run situa- 

‘ tions, and then to television. Lead by Jacques 
Kopfstein, resigning president of Associated 

I Artists Prods, subsidiary, Dominant Pictures 
, Corp., the new group will charge a member¬ 

ship fee in addition to the usual rental. 
$500,000 in bank funds is also available to 
the outfit, Kopfstein said. John Cerinas, 
Greenhill Theatre, Philadelphia is chairman 
of the executive committee with Norman 
Arenwald of Leo Brecher Enterprises also 
represented on the committee, 

Nassau Anti-Trust Suit 

Several corporations owning seven Nassau 
County theatres have filed a $9,450,000 anti¬ 
trust suit against Skouras Theatres, Metro¬ 
politan Playhouses, Combined Century Thea¬ 
tres, George and Spyros S. Skouras, Leslie 
Schwartz, Henry Miner Jr., and 15 realty 
firms with which the defendents are con¬ 
nected. The defendents are charged with 
diverting percentage pictures to other houses 
in order to deprive potential profits from the 
seven houses. The plaintiffs made it known 
that their theatres are all leased either to 
Skouras or Metropolitan. 

Burlesque in Spotlight 

Burlesque took the spotlight this week 
when the N, Y. Supreme\ Court, Appellate 
Div., directed the Dept, of Licenses to grant 
a license to Thomas J. Phillips, owner of the 
Orpheum Theatre, Brooklyn, to produce 
theatrical shows if the word “burlesque” was 
stricken from his application. Meanwhile, 
the ACLU urged that proposed amendments 
to control “improper” burlesque perform¬ 
ances in Newark be rejected because they 
would impose censorship. 

Following quickly on the heels of last 
week’s meeting of member organizations of 
COMPO which gave the green light to the 
1956 total tax repeal campaign, the council 
set the wheels in motion to gather and collate 
statistical data of the present financial situa¬ 
tion of the industry. 

The COMPO study is expected to bear out 
MPA A president Erie Johnston’s statement 
that the industry is in a box-office slump and 
also to serve as a valuable campaign weapon 
in the COMPO tax elimination drive. 

It is understood that COMPO is prepar¬ 
ing to appoint regional chairman from its 
member organizations to initiate a grass¬ 
roots campaign similar to the drive which 
resulted in halving the admission tax in 
1954. 

Robert Coyne, COMPO general counsel, 
commented that “The expression by Mr. 
Johnston on the state of the business will be 
of assistance to the National Tax Campaign 
Committee now being organized. 

“Our own research thus far leads us to 
believe that there are a large number of 
intermediate theatres encountering serious 
trouble,” he continued. “Their plight is not 
unlike that of several thousand of smaller 
theatres which were in grave difficulty prior 
to the reduction of the tax to 10 percent 
and the exemption of those theatres charging 
50 cents or less.” 

Tax Collections Drop 

His statement would appear to be borne 
out by a Treasury Dept, release this week 
from Washington which revealed that ad¬ 
missions tax collections in the three months 
which ended on Sept. 30 were only $26,889,- 
000, as compared to $28,380,000 in the cor¬ 
responding quarter in 1954. Film theatres 
account for most of the totals. 

This is the first quarter in which totals 
have been officially comparable to the pre¬ 
ceding year since the Treasuiy changed ac¬ 
counting periods and Congress later cut 
the taxes. 

At the COMPO meeting where the cam¬ 
paign for total tax repeal was voted, Coyne 
expressed his opinion that there is a 50-50 
chance that tax repeal will be successful and 
that, in any event, the campaign must be 
carried on. 

The liquor and electrical appliance in¬ 
dustries are expected to campaign for tax 
reductions next year, and the American 

Federation of Musicians is expected to fight 
the cabaret tax. 

Coyne was given a vote of confidence at 
last week’s COMPO meeting when he was 
appointed to the organization’s triumvirate, 
joining A1 Lichtman and Sam Pinanski, and 
replacing Wilbur Snaper, who resigned when 
National Allied withdrew from the organi¬ 
zation. 

The annual repoiT of Lichtman and Pinan¬ 
ski stated that 516 out of 632 exhibitors who 
answer the COMPO tax repeal questionaire 
favored the campaign, and praised the 
“Audie” poll as an “auspicious beginning.” 

The Council voted to continue the Audi¬ 
ence Awards poll next year, based on the 
tremendous success of this year’s initial trial. 

It also was decided at the meeting that 
Abram F. Myers, National Allied counsel, 
be asked to spell out the reforms that he 
wants the council to put into effect before 
his organization will reconsider its decision 
against renewal of membership. The meeting 
acted on a Myers’ letter which informed the 
council that the Allied board had decided not 
to renew its membership until such time as 
changes in operations and personnel were 
made and the constitutional provisions were 
adhered to. 

Urging COMPO to map out a public rela¬ 
tions campaign offering to women of the 
nation the mental and emotional lift pro¬ 
vided by the motion pictures, Leonard Gol- 
denson, president of American Broadcasting- 
Paramount Theatres, told the Council that 
the accent on violence and its corresponding 
unattractiveness to women was a factor in 
the box-office dip of the last quarter. Ad¬ 
mitting that films like “To Hell and Back,” 
and “Rebel Without a Cause” did solidly, 
he said that the need for good love stories 
or entertainment packages to satisfy women 
was not filled. He compared the current 
quarter with last year’s corresponding period, 
and pointed to “Sabrina,” “White Christ¬ 
mas,” and “Rear Window” as supplying the 
female taste in 1954. 

Charge MPA Code Ban 
Violates Anti-Trust Law 

The legal right of the Production Code 
Administration to bar the theme of dope 
addiction was challenged in a $150,000 suit 
filed by Ellis Films Inc. in Federal court 
this week. The suit charges that the PCA 
is acting in violation of the anti-trust laws. 

In its brief, Ellis Films declared that its 
action “was not an attack on the right of the 
industry to reg-ulate itself,” but rather ques¬ 
tioned “whether or not the MPAA can effec¬ 
tively close the market for exhibition which 
deals with the subject of drugs or drug traf¬ 
fic.” Owner of the film, “Three Forbidden 
Stories,” one of which deals with narcotics, 
Ellis Films noted that without the Code seal, 
it found it impossible to get exhibitors to 
book its film. The Ellis charge also states 
that “bv various means, including express 
or implicit economic coercion against thea¬ 
tre owners,” the IMPAA has virtually closed 
the film market. 

Merged AFL-CIO Opposes Pay-TV 
Organized labor—15,000,000 strong—went on record in 

opposition to Toll TV at the first convention of the merged 
American Federation of Labor—Congress of Industrial Or¬ 
ganizations. 

By unanimous resolution, the AFL-CIO was authorized to 
inform the Federal Communications Commission and Congress 
that labor is against the licensing of any pay-to-see TV systems. 
The measure was introduced by Richard F. Walsh, president of 
the lATSE and a vice-president of the AFL-CIO. 

RICHARD F. WALSH 
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Meet Loejv's Ne)v Prendeiit 

Arthur M. Loew 
In All Branches 

Born in New York City in 1897, Arthur 
Loew is the illustrious son of an illustrious 
father. The late Marcus Loew, pioneer in 
film production and distribution, founded 
and, until his death in 1927, presided over 
Loew’s Inc., parent company of M-G-M. 

Arthur Loew grew up in the city, attend¬ 
ing its public schools, and in 1914 matricu¬ 
lated at N.Y.U. While at college, he was 
well liked both by the faculty and his fellow 
students. His prowess in basketball, baseball, 
and tennis achieved for him an inter-collegi¬ 
ate reputation, and he was awarded his 
college insignia for proficiency in all these 
sports. In addition, he was elected business 
manager of the university publication and 
president of his fraternity. 

During his summer holidays, Arthur Loew 
worked as a cub reporter for the “Evening 
Globe.’’ 

After graduation from N.Y.U. in 1918, 
young Loew immediately enlisted in the 
U. S. Navy and served for the duration of 
World War I. He emerged from naval serv¬ 
ice as a chief petty officer, and then went 
to work for his father’s company. 

"One-Man Department" 

Instead of beginning at the top, as his 
position might well have enabled him, he 
began at the very bottom, and learned every 
phase of the business by actual doing. Then 
he cast about for a more permanent place 
in the organization. There was one depart¬ 
ment where he felt he could make his mark. 
This was the international department, at 
that time utterly undeveloped. The depart¬ 
ment consisted of himself, one desk, and the 
services of a part-time secretai*y ... a far 
cry from the intricate and efficient organiza¬ 
tion that ho was to build. 

At that time, the early 1920’s, films were 
marketed internationally on a ten’itorial sales 
rights basis. This was a haphazard sj^stem. 

NICHOLAS M. SCHENCK 

Loews board chairman 

Experienced 
Of Industry 

With characteristic foresight and energjy 
Arthur Locav set uj) a system of <listribu- 
tion which would ensure long-range develop¬ 
ment of the international market. 

His plan called for the setting up of 
offices in countries throughout the world to 
handle the distribution of M-G-M films in 
their respective countries. 

The first step was taken in 1924, when 
Arthur Loew supervised the organization of 
Juin' Metro Goldwyn, Ltd., in conjunction 
with Sir William Jury, a prominent English 
film distributor. Within the next few years 
M-G-M offices were opened on every con¬ 
tinent and in almost every country in the 
world. Today there are 125 M-G-M offices 
operating throughout the world ... all this 
from Arthur M. Loew’s “one-man depart¬ 
ment.” 

Opened "Show Cases" 

Metro films were not always exhibited 
abroad under the best possible conditions. 
Arthur M. Loew’s answer was to open Metro 
theatres, furnished and equipped on a plane 
to match the high standards set by M-G-M 
films. The first of these “showroom” theatres, 
the Cameo and the Queen’s Hall in Brussels, 
Belgium, were opened in 1926. Then one 
after another Metro theatres were opened in 
many parts of the world. Cairo and Alex¬ 
andria are tynical of Loew’s interna¬ 
tional theatres. They are the first theatres in 
the Middle East to be equipped with air con¬ 
ditioning. They boast the finest equipment. 

The entry of the U. S. into World War 
II interrupted Loew’s career. He volunteered 
for military service and was commissioned a 
major in the Signal Corps. Photogi-aphic 
Division, and placed in complete charge of 
adapting Army training and indoctrination 
films for use by the other Allied nations. It 
was in this capacity that he first saw 16-mm. 
films in operation. 

16-mm. Pioneer 

Two-and-a-half years later, mustered out 
of the service with the rank of lieutenant 
colonel, Loew took with him the idea of dis¬ 
tributing 16-mm. versions of M-G-M’s great 
films. He envisioned 16-mm. as another stej:* 
in ''xtending the frontiers of filni. 

For still another Loew “first” is his pro¬ 
gram of importing for showing in the IT. S. 
and throughout the world films of excep¬ 
tional merit ])roduced in other countries, 
among them such outstanding examples of 
cinematographic art as “The Search,” “It 
Happened at the Inn” and the “Portrait of 
Maria.” 

Loew is also the first international execu¬ 
tive of a major company to add production 
to his distribution and exhibition duties. He 
produced “Teresa,” filmed in Italy and the 
U. S., and a success at the box-office. 

Arthur M. Loew is the opposite of the 
popular conception of the film executive. His 
office is soberly appointed. He seldom gives 
inteiwiews. When he docs, however, he makes 
up for their infrequency. He tackles a ques¬ 
tion while it still echoes in the air and clari¬ 
fies it with facts and figures laced with good 
common sense. While other people were 

Loetr ^Progressive 

And Capable” Schenck 
With the election of Arthur M. Loew as 

president of Loew’s, Nicholas M. Schenck, 
chairman of the board, made the following 
statement: 

“In Arthur Loew I think we have the 
most progressive and capable executive in 
the motion picture industry. His record as 
a distributor of films abroad has been 
equalled by none. He has been in close touch 
with M-G-M production and he has pro¬ 
duced pictures himself. The company is 
most fortunate in its choice of a new presi¬ 
dent who will have my complete co¬ 
operation.” 

merely talking about the war’s effects on the 
world’s business, Loew was quietly sifting re¬ 
ports from offices all over the world, and 
then went out on trips abroad to see for him¬ 
self. 

An avid sports enthusiast, Looav still plays 
a fa.st game of tennis and a fairly good 
game of squash. Though he tries golf occa- 
.sionally, he is no devotee of the sport. He 
captains his own boat and indulges in yacht¬ 
ing off his Long Island estate. 

He was inspired to take up flying as a 
result of Lindberg’s historic solo flight to 
Paris in 1927. He obtained his pilot’s license 
the following year, and has been a flying en¬ 
thusiast ever since. 

Spare-time sportman and suburban gentle¬ 
man, Arthur M. Loeiv’s interest nevertheless 
lies first, last and always in motion pictures. 
This is the keynote of his entire career. The 
latest example of this is his personal spon¬ 
sorship of Perspecta Sterephonic Sound. 

Loew carefully examines each technologi¬ 
cal suggestion and enthusiastically sponsors 
those which to him seem meritorious. It is 
his belief that the cinema is the common de¬ 
nominator of our multi-lingual and multi- 
cultured world, and one of the finest instni- 
ments for building a world united for peace 
and well-being. He is fond of stating: “I 
want to see films used for welfare, not for 
warfare.” 

ARTHUR M. LOEW 

president of Loew's 
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MORE TOP 
RECORD BREAKERS 

i95e 

THE PICTURE BASED ON f 

TOLSTOY’S FAMOUS 

NOVEL, “WAR AND PEACE 
Starring Audrey' Hepburn. Henry Fonda, MH 

Ferrer. With Anita Ekberg. Vittorio Gassman. 

Oscar Homolka, MilH WdaJe, Also starring 

John AfTZ/sr Directed by King Vidor Produced- 

by Ponti-DeLaurentiis. In VistaVision and 

odor 6v Technicolor 

THAT CERTAIN FEELING 
^tarring Bob Hope, Eva Marie Saint. George 

Sanders. WSh Pearl bailey. Produced and 

directed by Norman Panama and Melvin Frank. 

In VistaVision and color br Technicolor 

THE PROUD AND PROFANE 
'ermerg - Seaton rroduction. Starring 

WiSiam Holden, Deborah Kerr. Co-starring 

Thelma Ritter, Dewey Martin. In VistaVision 

and color by Technicolor 

PARDNERS 
Starring Dean Martin and Jerry Lewis. Directed 

by Norman Taurog. In VistaVision and color 

by Technicolor 

TO TAME A LAND 
T.V Starring Marlon Brando. In VistaVision and 

color by Technicolor 
riC:. 

THE MOUNTAIN 
Starring Spencer Tracy and Robert Wagner. 

Oomtarring Claire Trevor. In VistaVision and 

col&r by Technicolor. Produced and directed by 

Edward Dmytryk. From the best-selling novel 

THE RAINMAKER 
W'’ '‘'Hat Wallis Production. Starring-^ 
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NEW POSTS UA Indie Producers Expound 

On Wide Variety Of Subjects 
Reginald Armour 

has been named ex¬ 
ecutive vice-president 
of Republic Interna¬ 
tional and will super¬ 
vise all company for¬ 
eign operations. With 
the company since 
1949, Armour became 
a vice-president the 
following year,, and 
most recently was 
managing director of 
Rcpblic Int.’l in 

Great Britain. 

Joseph Hyams has been named 20th-Fox 
metropolitan newspaper contact succeeding 
recently appointed publicity manager Ira 
Tulipan. Hyams was formerly associated 
with the Bernard Kamber organization 
working on Hecht-Laneaster and Samuel 
Goldwyn Jr. productions, and previously was 
associated with Columbia Pictures. 

J. M. Wechsler has been named Warner 
Bros. Milwaukee * branch mgr., replacing 
Frank Reimer. 

Harold S, Miner, Manufacturers Trust 
Co. vice-president in charge of the Fifth 
Ave.-43rd Street branch, has been elected to 
the board of directors of Century Theatres. 

Dawson Exley, Toronto exchange sales¬ 
man for 20th-Fox, has been appointed man¬ 
ager of the company’s St. John, New Bruns¬ 
wick exchange, succeeding R. G. March, re¬ 
tired. 

Norman Katz, foreign sales mgr. for 
Associated Artists Prods., has been named 
vice-president in charge of distribution. He 
will continue to handle foreign sales. Her¬ 
bert Richek, veteran theatrical booking 
chief, was appointed general manager of 
A A P’s theatrical subsidiary. Dominant Pic¬ 
tures Corp., in addition to his duties as AAP 
home office manager. 

Jim Shean has joined the pub-ad staff of 
Buena Vista Film Distributing Co. in the 
position of copy-writer. Formerly Shean 
was a TV-radio script writer. 

Morris Goodman, former Columbia sales 
mgr. for continental Europe and the Middle 
East, has been appointed aide to Lacy W. 
Kastner, company president. Goodman will 
act as adviser on world-wide sales and dis¬ 
tribution. 

Michael Hopfay, formerly associated 
with Mexfilms and previously with RKO 
and Eagle-Lion, has joined the publicity de¬ 
partment of Columbia Pictures Int.’l. 

Frank M. McGeary, color motion picture 
specialist from Wa.shington, D.C., has joined 
Motion Picture Laboratories, Inc., Memphis, 
Tenn. McGearv was assistant manager of 
the Ea.stman Kodak Laboratory for a num¬ 
ber of years and later organized and was 
president of McGeary-Smith Laboratories in 
Washington, now Capitol Films. 

Al Joyce has been appointed director of 
Makelim Productions. 

Marcella Knapp, formerly associated with 
the M-G-M casting dept., lias been named 
executive assistant to Douglas Whitney, ex¬ 
ecutive in charge of RKO’s casting and 
talent dept. 

Three producei-s who release through 
ITnited Artists—Robert Rosscn, Kirk Doug¬ 
las and Heniy Fonda—during stopovers in 
New York revealed their plans to the trade 
press and also expressed several opinions 
about movie matters. 

Robert Rossen, just returned to these 
shores after 2^/2 years abroad, where he 
researched, wrote, produced and directed the 
forthcoming United Artists release of “Alex¬ 
ander The Great,’’ had some interesting 
things to say at a trade press luncheon this 
week. The film was photograj^hed entirely in 
Spain, which countiy Ros.scn said has ex¬ 
cellent terrain and will be used more fre¬ 
quently during the coming years for the film¬ 
ing of spectaculars. 

$4 Million Cost 
“Alexander The Great,” which has a $4 

million negative cost, would have cost aliout 
$7 million in Hollywood, Rosen estimated. 
Starring Richard Burton, and dedicated to 
historical accuracy, the film runs 2^2 hours 
and will open a pre-release engagement in 
New York during Easter Week. Mort 
Nathanson, UA publicity manager, present 
at the interview, predicted a $20 million 
world-wide gross for the film, and said that 
the advertising-exploi-promotion budget— 
will definitely reach $1 million, and will 
probably go even higher. 

Rossen has formulated no plans for the 
immediate future, but will “probably” re¬ 
lease his next film through United Artists. 

Henry Fonda will produce three major 
features within the next year with his newly- 
established independent film company, Orion 
Prods., Inc. Financing and distribution will 
be handled by United Artists. Fonda plans 
no films for TV but is reading scripts for a 
possible role in a legit play. The three films 
include TV Emmy winner “Twelve Angry 
Men,” by Reginald Rase, “The Staked Plain,” 
a westeim, and “The Clown,” the Emmett 
Kelly storjL Fonda, who played the clown 
role on TV in the fall, will star in all three 
productions. UA plans to rent a Manhattan 

ROBERT ROSSEN 

studio to shoot “Twelve Angry Men” under 
the possible direction of TV’s Sidney Lumet 
in his film megging debut. 

Viewing the rise of the independent pro¬ 
duction company as a “shot in the arm of 
the industry,” Kirk Douglas declared that 
enterprises like his own Bryna productions 
provide both an increase in product and in 
work for the actor. In New York for pro¬ 
motion on his first independent film for UA 
release, “The Indian Fighter,” the star said 
that if there is a talent shortage the exhibi¬ 
tor must .share the blame with the studios. 
Exhibitors are reluctant, he said, to play a 
film with an unknown, making the building 
of new talent very difficult. The studios too 
were at fault in letting talent contracts ex¬ 
pire some time ago because there was no 
work for them, the actor said. A believer in 
the star system, Douglas said that “new 
faces have to be introduced in films which 
still have the top box office drawing actors.” 
In 1956, Bryna will produce two Douglas 
starrers, “King Kelly,” M-G-M release, and 
“Shadow' of the Chanq?,” UA release. 

Year We'll Be Better^" 

Says Rhoden About ^Audie" Poll 
Industry representatives attending the annual COMPO meeting heard the presen¬ 

tation of a bill of suggestions to improve next year’s “Audie” poll from Thornton 
Sargent, National Theatres publicity chief. Representing the absent Elmer C. Rhoden, 
chairman of the Audience Award committee, Sargent presented his suggestions before 
delegates who voted to repeat the Award in 1956. They included: 

• Earlier organization of area committees, assisted by divisional assistants for 
closer briefing, as well as participation by exchange managers and salesmen in local 
committees assisting in the lining up of participating theatres. 

• Press sheets distributed nearer actual voting time, containing reproductions of 
outstanding activities of the year. 

• Exhibitor meetings to get out the vote held nearer voting time. 
• Award winners announced on a Monday for the benefit of the weekly trade press. 
• No star to appear on the ballot for more than one performance. 
• Clarification of the new player category made with a more definite title, as 

“new star of the year.” 
• Possible shortening of the ballot with only two nomination periods. 
• Hollywood press representation to feed stories to columnists and wire services. 
• Representatives of the public in attendance at the Awards presentation, and 

possible TV appearances by the winners after the dinner. 

REGINALD ARMOUR 
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RKO On The Go 

Studio Hums Again With New 
Producers, Stars And Stories 

The pui’chase of best-seller “Cash McCall’’ 
and the signing' of Eddie Fisher and Debbie 
Reynolds by RKO Radio to co-star in 
“Every Mother Should Be Married,” comedy 
with music, stood as tangible evidence of pro¬ 
duction chief William Dozier’s outline of 
the revitalized production plan for studio, 
calling for 12 to 15 top budget films in 1956. 

In addition to the “McCall” and Fisher- 
Reynolds projects, RKO production plans 
were highlighted by the signing of producers 
John Farrow and Stuart Millar, and with the 
production and distribution agreement set 
with Bert Friedlob Productions. 

O'Shea To Return 
These revelations were disclosed to the 

trade by Daniel T. O’Shea, president of 
RKO, who I'eturned to New York following 
two weeks of top level conferences in Holly¬ 
wood during which he finalized several major 
points in the 1956 production program for 
RKO. O’Shea will remain in New York over 
the holidays and return to the RKO Studio 
early in January to continue development of 
the over-all plans which have been the sub¬ 
ject of his conferences with Charles L. Glett, 
Executive Vice President, and Dozier. 

RKO also announced the signing of John 
Farrow as the studio’s first producer-direc¬ 
tor. His contract calls for three films, the 
first of which will be “Back From Eternity,” 
a Grand Hotel-type of story. With an all- 
star cast, the Jonathan Latimer story crosses 
the lives of a dozen people thrown together 
by the crash of a trans-continental plane. 
Farrow has been responsible for such films 
as “Wake Island,” “Two Years Before the 
Mast” and “Hondo.” 

Bert Friedlob Productions and RKO have 
entered into a production-distribution asso¬ 
ciation which calls for one film plus an un¬ 
specified number to follow to be determined 
by mutual agreement. The film, “Beyond a 
Reasonable Doubt,” will star Dana Andrews 
under the direction of Fritz Lang. The 
Douglas Morrow story deals with a fiction 
writer who gets himself indicted and con¬ 
victed for murder to prove an innocent man 
can be found gxulty on circumstanial 
grounds. Filming will begin in early Feb¬ 
ruary. 

Sign Friedlob 
_ Stuart Millar will also aid in the produc¬ 

tion upswing at the studio, signing this week 
as a producer under Dozier. Millar, who 
assisted William Wyler in the shooting of 
“Desperate Hours” and “Friendly Persua¬ 
sion,” is only 26 years old, getting his film 
baekeround writing and directing docu- 
mentries in the Army. Previously he wrote 
for the Daily Mirror and INS. 

The Cameron Hawley novel will be di¬ 
rected by a top creative team soon to be 
named by RKO. Hawley, the author of “Ex¬ 
ecutive Suite,” will confer with Dozier this 
week to select a screen writer to handle the 
adaptation for the screen. RKO topped all 
studio bids to snatch rights to the best-seller. 
The Fisher-Reynolds production, set for May 
production, will be lirodueed by Edward 
Grainger, 

Dozier held his first press confei’ence on 
the coast to outline 1956 production plans 

for RKO, enumerating; 
1. From 12 to 15 top-budget films financed 

totally or in part by the studio are j^lanned. 
Starting in mid-January, the first produc¬ 
tion will be Arthur Lubin’s “The First 
Traveling Saleslady,” starring Ginger 
Rogers. In addition, a steady flow of product 
will be insured by various package deals 
with independent producers at the rate of at 
least two a month. They will be released 
under the RKO banner. 

2. RKO plans to participate in television 
production when ready, but inasmuch as the 
first consideration is theatrical film produc¬ 
tion, such TV activity will not materialize 
for at least a year. 

Outline Plans 
3. In reference to the sale of the RKO 

backlog to Matty Fox television, Dozier an¬ 
nounced that RKO has retained rights to 
remake any of these properties. He said that 
he was enthusiastic about the idea of re¬ 
making the RKO success of 1935, “Alice 
Adams,” into a modern screen musical. 

4. RKO will start immediately to develop 
a contract list of fresh screen personalities— 
and is willing to embrace talent in any field, 
presenting “a golden opportunity for pro¬ 
ducers, directors and writers,” Dozier said. 

5. RKO will concentrate on good dramatic 
entertainment rather than on the develop¬ 
ment of any screen process. “We intend to 
make the story more important than 
mechanics, concentrating on quality-scope,” 
he said. 

Completed Product 
6. Dozier announced that David 0. Selz- 

nick’s first production will be in production 
in February ahead of this summer’s “A Fare¬ 
well to Arms.” 

7. RKO has a substantial line-up of com¬ 
pleted productions, Dozier said, which will 
maintain the studio’s program until for the 
first six months of the year, by which time 
a new set of films will reach the market. The 
completed Howard Hughes “Jet Pilot” will 
be turned over to RKO on May 1, according 
to the terms of the sale of the studio to Gen¬ 
eral Teleradio. It is scheduled for release in 
late summer. 

Dozier concluded with high praise for the 
world-wide sales organization which did a 
tremendous job, he said, during the recent 
period of product shortage. He also noted 
that TV was a great gift to the screen and 
that it will prove a great source of important 
new personnel at RKO. 

Wohl Heads Film Board 
Joe Wohl, Republic branch manager, is 

the new president of the New York Film 
Board of Trade. Other officers elected were: 
first vice-president Robert J. Fannon, as¬ 
sistant to Wohl at Republic; second vice- 
president Myron Sattler, Paramount branch 
manager; treasurer Ben Abner, Warners’ 
metropolitan district manager; secretary 
Len Gruenberg, RKO district manager; and 
sergeant-at-arms Saal Gottlieb, M-G-M dis¬ 
trict manager. Louis Nizer continues as 
attorney and executive secretary. 

Survey Indicates 
No British Film 
Predjudice—TOA 

An overwhelming number of American ex¬ 
hibitors have indicated that there is no basic 
prejudice against the showing of British 
films in this country, according to a nation¬ 
wide survey of the British product situation 
held by the Theatre Owners of America. It 
was clear that despite the poor play afforded 
British films at the present, many of the an¬ 
swering exhibitors looked toward England 
for aid in the product shortage here. Exten¬ 
sive replies outlining the reasons and the 
solutions to the poor play of UK product 
were offered by the polled exhibitors. 

Gauge Reactions 

Following are the major questions and 
their results; 

—Do British pictures not get a better play 
in this country because you feel your audi¬ 
ences don’t like them'? Yes: 89, No: 5. 

—Have you tried playing them and has 
there been poor audience reactions? Yes: 87, 
No; 7. 

—Do you feel that there has been a good 
advertising and exploitation job done on 
British films in this country? No: 66, Yes: 
25. 

—Are you familiar enough with British 
product so as to decide whether there has 
been an improvement in the pictures? If you 
are, do you feel there has been a steady im¬ 
provement. Yes: 75, No: 24. 

—Do you feel that you should re-appraise 
your ideas of what audience reactions to 
British pictures are? No: 62, Yes; 30. 

Following the questions, exhibitors re¬ 
sponded with their ideas on what can be 
done to make British product more accept- 
able to American patrons. Some of the sug- I 
gestions include; 

—^National build-up of English stars 
through personal appearances, advertising, 
TV, radio and magazine exploitation. 

—More energetic American sales organiza¬ 
tion, perhaps one source of British film dis- u 
tribution here, plus a lowering of rentals J 
since most of the non-art houses now play 
British product as co-feature. 

Avoid Accents 

—Avoidance of the “heavy” English ac- I 
cent, lack of action and universality, lack of I 
outdoor scenes, too much “fog and night,” 
lack of humor understandable to Americans. 

—^British films aimed at regular audiences 
instead of “art” house audiences, following 
more of the Hollywood approach: more 
color and process, more American scripts, 
American directors and American techniques, 
loans of British stars to American films, cut¬ 
ting of lengthy dialogue, emphasis on the 
“lighter” British film. 

Additional comments were offered by : 
many exhibitors indicating a wide range of 
viewpoints from the attitude that British 
films are too calculated and lofty to the 
opinion that through advertising and exploi¬ 
tation the present British product can win a 
“re-educated” American audience. Many 
asked for a similar poll on a grander scale. 
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picture 
is Edward L. Hyman 

talking about 

when he says: 

Edward L. Hyman 
Vice President, 

United Paramount Theatres 

“The picture is 

wonderful and in 

my opinion has 

all the sales 

value and boxoffice 

attributes of / 

‘From Here 

to Eternity.’ 

It should 

give equal or 

better results.” 



\l pHlGinjiio Q 
is the picture 

Edward L. Hyman 

says HAS ALL 

THE BOXOFFICE 

ATTRIBUTES OF 

‘FROM HERE 

TO ETERNITY’!” 

COLUMBIA PICTURES presents 

WILLIAM HOLDEN 

Si pile 
KIM NOVAK 

BETTY FIELD • SUSAN STRASBERG • CLIFF ROBERTSON 
AND 

CO-STARRING 

ROSALIND RUSSELL 
AS ROSEMARY 

Screen play by Based upon the play "Picnic" by Produced on the stage by 

DANIEL TARADASH • WILLIAM INGE ■ THEATRE GUILD, Inc. a.d JOSHUA LOGAN 
o..eciedb, JOSHUA LOGAN ■ p.oducedby FRED KOHLMAR 

CINemaScoPE 
TECHNICOLOR 

PICNIC” WILL HAVE ITS 
premiere 

ATffADIO CITY MUSIC 
hall in February 1956 



Personalities and Premieres 

Industry leaders gathered at a Waldorf-Astoria luncheon this week to name William J. Heineman, 
UA vice-president, and Spyros S. Skouras, Skouras Theatres president, as co-chairmen of the 1956 
Brotherhood Week campaign of the amusement industry. In attendance were (left to right): Leo 
Brecher, Brecher Theatres; Heineman; Robert J. Rubin, permanent chairman of the amusement 
division of the National Conference of Christicms and Jews; Skouras; and Sol A. Schwartz, RKO 

Theatres president. 

United Artists president Arthur B. Krim attends gala invitational premiere of Otto Preminger's 
"Man With The Golden Arm," UA release, at the Victoria Theatre, accompanied by Miss Judith 
Braun. In place of conventional marquee lettering, UA has substituted the above striking insignia 
(left) which is being used as the basis for all advertising. "Man" grossed a healthy $36,500 gross 

in its first five days. 

Two Bennys, one real, the other 'reel,' attend the invitational premiere of Universal's "The Benny 
Goodman Story," the biography of the famous jazz clarinetist. Left to right are Mrs. Benny Good¬ 
man; Goodman; Charles Feldman, U-I vice-president and general sales manager; TV personality 

Steve Allen who plays Benny in the film; and Jayne Meadows, his wife. 

Top box-office stars Marilyn Monroe and Marlon Brando (left) step out to aid the Actors Studio 
benefit premiere of Paromoimt's "The Rose Tattoo," now yielding solid receipts at the Astor 
Theatre. A bevy of personalities (right, 1. to r.) acted as usherettes including Leslie Caron, Joyce 

Grenfell, Vivica Lindfors, Geraldine Page, Rita Gam and Helen Hayes. 

Lillian Roth, whose autobiography "I'll Cry To¬ 
morrow" will be released by M-G-M, cuts the 
cake at her birthday party thrown lor Texas 
critics after a screening of the Susan Hayward 
film. The cake was flown in from Hollywood as 
a gift from Miss Hayward. Picture is next attrac¬ 

tion at Radio City Music Hall. 

Shirley Jones, star of 2Clth-Fox's "Carousel", is 
welcomed by studio publicity director Edward 
E. Sullivan to a demonstration of the new 55mm 
process which will make its debut with the classic 
musical by Rodgers and Hommerstein. Picture 
world premieres at the Roxy in New York on 

February 16. 

Ralph Bellamy (left) discusses the opening of 
Warners' "The Court Martial of Billy Mitchell" 
with the famed airman's sister, Ruth Mitchell, 
and Charles Moss, exec. dir. of the Criterion 
Theatre where the invitational premiere was held. 
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,ders'o<^' 
\heroe 

p\eOse 

theV '^' 
deVicocV 

o ne of the frankest and 

most adult of motion pic- 

tures-THE DEEP BLUE 

SEA-will be shown by this 

theatre, starting Friday, 

December 9th. 

The theme, stripped of all 

the elegancies of the screen 

presentation, is that of a 

well-bred, beautiful woman 

wbo leaves everything that 

is honorahle in her married 

life to take up with a ne’er- 

do-well because of her emo- 

lional longings. 

Oefinitely, this keen prob¬ 

ing into the inner core of a 

human being is not for 

children. 

Adults will find THE 

DEEP BLUE SEA a 

penetrating dramatic k 
disclosure of one of t 
the seldom-inen- E 
tioned reasons E ^ 
for wrecked # " 

marriages and E 
ruined lives! E 

cs-xarring tKIU KUKI/WAN * t/VtLT IN WILLIA/WS 
with Moira Littor > Arthur Hill 

S<r«*npl«y by TERENCE RAHIGAN • Producad ond Oir*ci*d by ANATOLE LITVAK 

ItUeicd by 30th C«ntviy*Foji * In iht wond«r of High Fidtiity STERIOPHONIC SOUND 

COLOR by q! 

Tested with 

great succesi 

NEW THEAT! 

Baltimore, 

and I 

FOX THEATR 

Philadelphia] 

ANATOLE IITVAK'S martwplw^ 

OUTGROSSB 

MANY OF ! 

20TH’S I 

TOP-MONE\ 

ATTRACTIOn 

by TE«NCE RAHiGAN 

COLOR by DELUXE 

For Record Grosses...DATE "THE DEEP BLUE SEA ...at oifi 



do no, I 
>' 'coders,,nd 

"o-- its '‘colion: 

AitMondet Korda presents A LONDON fILM 

in ANATOLE LITVAK'S masterpiece 

by TERENCE RATTIGAN 

COLOR by DE LUXE 

jemaSco 

For Pity’s Sake!..* 

Don’t Leave Me!... 

Please Stay!... 

Don’t Leave Me Tonight!.. 

A cry from the depths of a 

woman’s tortured soul! 

Powerful drama that probes the 

intimate life of a married woman 

who takes up with a ne’er-do-well 

because of her emotional 

longings! An adult presentation 

of a provocative problem! 

$100 IN CASH 
for your opinioni 
How would you have advised Vivien Leigh to han¬ 
dle her personal problem in THE DEEP BLUE SEA? 

$100 In Cash will be given by the theatre 
management to the adult who best answers 
this question in a letter of not more than 
200 words. 

No purchase required. 
The decision of the judges is final. 
Entries may be left at the box-office or 

mailed to the theatre. 
Entries must be postmarked not later than 

midnight December 23, 1955. No letters will 
be returned. Theatre employees are not eli> 
gible to compete. 

co.s.arring ERIC PORTMAN * EMLYN WILLIAMS 
with Moira Lister • Arthur Hill 

Sertenplay by TERENCE RATTIGAN * Produced and Directed by ANATOLE LITVAK 

Released by 20th Cenlury.fox ■ In the wonder of High Fidelity STEREOPHONIC SOUND 

Alexander Korda preienti 

A LONDON fILM 

in ANATOLE LITVAK'S mosferpiect 

COLOR by DELUXE 

ROLL UP THOSE SHOWMAN^S SLEEVES! 

Give "The Deep Blue Sea'' Full Treatment! 

As They Did in Baltimore and Philadelphia! 

HERE'S HOW TO REAP THE HARVEST! 

• Run offbeat newspaper campaign 

• Go for $100 Prize Contest 

• Arrange for additional prizes from merchants 

• Distribute contest blanks away from theatre 

• Stick to adult theme 

• Pick committee of judges, one a woman. Get important 
names —a jurist, a psychiatrist, a civic official 

• Get photographs of committee for planting in local 
newspapers, looking at screen, opening letters, etcetera 

• Arrange for judges, individually and collectively, to 
participate in discussion programs on T-V and radio. 
Themes; wrecked marriages, illogical emotions, and so on 

• Display large cutout of Vivien Leigh atop marquee. Use 
copy like this: “Frankest and most adult of themes —the 
intimate life of a married woman and her emotional upset!" 

• Blow up large advertisement for lobby display; use in 

window card size for display in merchants' windows, 
counter displays 

• Use special offbeat radio spot announcements available 

to you 

NOTEI Hard-hitting Press Book supplement showing new campaign 

and giving all phases of publicity and exploitation campaign 

in detail, can be had from your 20th Branch Manager or 

National Screen Service. Arrange to get it! Put it to work! 

made a great hit in Baltimore . . . Bou¬ 
quet was formed of $1 bills. Girl went 
everywhere, with suitable theatre and 
attraction identification. Appeared on 

T-V. Can bo duplicated to advantage 
in any situation! 

by TERENCE RATTIGAN 

Cl N EIVI aScoPE 

An instant before, 

she hadn’t known 

he existed. 

Now she knew him 

to be the one man 

her emotional 

longings had been 

seeking all 

her life I 

~^«-*-tERIC PORTMAN EMLYN WILLIAMS 
wl»i Uil.. . Anhur Hill 

tcupley hy TtRENCI RATTIGAN • fro4w<*4 attA Dinctod by ANATOLE UTVAK 

teteaxd by aOth CwWwiy-Fea • 1. rii. wwvdw of Fidelity STIIIOFHONIC tOUNO 

HOO in Cash 
for your opinion! 

How would you hdve 
advised Vivien Leigh to 
handle her persona! 
problem in TH£ DEEP 
BL UE SEA 7 

$100 In Cash will 

ba given by the theatre 

management to the adult 

who best answers this 

question In e letter of not 

more than 200 words. 

No purchase required. 

The decieion of the 

judges Is final. 

Entries may be left at 

the box-office or mailed 

to the theatre. 

Entries must be post¬ 

marked not later than 

midnight December 23, 

1955. No letters will be 

returned. Theatre em¬ 

ployees are net eligible 

to compete. 



SALUTE 

I 

Now’s the time when all of us who are 

employed in the Amusement Industry 

open our hearts and purses to help heal 

and prevent—tuberculosis for ourselves, 

our families, and our friends. There’s 

no cost to patients at Will Rogers, and 

no finer care anywhere. Give at least 

One Hour’s pay to the 

6th Annual Christmas Salute. 

WILL ROGERS 
MEMORIAL HOSPITAL 
& RESEARCH LABORATORIES 

Sammc Cake, y. 
NATIONAL OFFICE: 1501 BROADWAY, NEW YORK 36, N, Y. 

’ Sponsored and ' 
Operated by the 
MOTION PICTURE 

INDUSTRY 
for the Entire 
Entertainment 

V World A 

AT LEAST 

ONE 
HOURS 
PAY... 

1 ■ s mW'jVtwiK 
|ii [-1 te 1^1 

IJSSjU I 

Will Rogers Hospital gratefully acknowledges the contribution of advertising production by Warner Brothers Pictures, and of space by this Publisher. 



EXHI BITS . 
Ouilfy Of Tax Evasion 

Jeanne Ansell, operator of a ten-theatre 
chain featuring Spanish language films, and 
her accountant, Irving A. Rosenblum, were 
convicted in Federal Court of 210 counts of 
theatre tax evasion. The couple face sentenc¬ 
ing on Jan. 10 of a maximum of five years 
imprisonment and $10,000 on each count. 
Miss Ansell, 35, was convicted after the In¬ 
ternal Revenue Service charged that she had 
defrauded the government of $372,000 in taxes 
collected at the box office. The amount of 
admission taxes collected was understated by 
50 percent, the government said. 

Oppose Censorship 

Memphis.—Citizens here have overwhelm¬ 
ingly voiced opposition to censorship in a 
meeting called by Mayor Elect Edmund 
Orgill to determine public sentiment before 
the establishment of next year’s municipal 
Censor Board. Most discussion was aroused 
by the first of five questions: should Mem¬ 
phis continue its censorship board? Over 
80 percent voted “no.” Representative citi¬ 
zens of education, press, clergy, exhibition 
and distribution heard MPAA community 
relations director Arthur H. Debra point 
out that Memphis is one of only four U.S. 
cities which still exercise previous restriction 
censorship. Since the Supreme Court’s stand 
on censorship, Ohio and Kansas have aban¬ 
doned their Boards and the city of Boston 
has removed its board, he told the Memphis 
gathering. Memphis plans another meeting 
this week to air further opinions. 

Source Of Revenue 

Hartford.—Theatres would be one of the 
sources of added revenue in Connecticut’s 
Gov. Ribicoff’s proposed temporary flood- 
recovery tax increase program. Theatre seat 
tax rates would be raised by a 121/2 percent 
surtax on their 1955 business year returns. 
Tax increases on sales, cigarettes, liquor, 
corporations, public utilities, and domestic 
insurance companies are also projected to 
raise $15 million in revenue in the next nine 
months. 

Theatres On Griddle 

Many New York City theatres were served 
notice to remove fire hazards from their pre¬ 
mises by the Fire Department, marking the 
beginning of a city-wide inspection of all 
theatres in the five boroughs by Commis¬ 
sioner Edward F. Cavanagh’s department. 
Savanagh declared that the violations were 
“potentially but not imminently dangerous.” 

Comerford Buy-Out 

ScRA^'TON.—Majority-, stocks owners of • the 
Comerford Theatres, Frank C. Walker and 
J. J. O’Leary, have purchased the minority 
holdings of the six children of M. E. Comer¬ 
ford for a reported $1,000,000. Stemming 
from an action filed by the Comerford heirs 
against Walker and O’Leary, the agreement 
placed $500,000 in the hands of the heirs 
last week, with the balance to be paid on 
March 21 upon proper transfer of the stocks. 
Former Postmaster General Walker de¬ 
clared, “All exceptions to the accounts of 
Walker and 0’lA?ary in the M. E., and M. B. 
and Anna D. Comerford estates were with¬ 
drawn and the court approved the account 

• • • 

as filed.” The Comerford estate now in the 
hands of Walker and his associates includes 
theatres and real estate in Eastern Pennsyl¬ 
vania, New York and New England. 

Dureau Honored 

New Orleans.—^Gaston J. Dureau Jr. was 
honored with a testimonial dinner here as he 
retired as president of Paramount Gulf 
Theatres Inc. after 43 years in the film in¬ 
dustry. Dureau continues in an advisory and 
consultative capacity in the circuit. His career 
began in a secretarial capacity in the Fitcht- 
enberg Theatre Enterprises, later joined the 
Saenger Amusement Co., and its successor 
companies, Paramount-Richards Theatres 
Inc. and Paramount Gulf Theatres. After 
heading the booking-buying department for 
Paramount-Gulf, he was named president 
in 1952. 

Cite Skouras' Remarks 

Calling for all distribution conqDanies to 
re-evalute their opinions of the importance 
of the “small exhibitor,” Theatre Owners of 
America general counsel Herman M. Levy 
hailed the candor of Spyros P. Skouras’s 
testimony at the recent 16mm trial. Noting 
the 20th-Fox president’s statement that with¬ 
out the small theatres, the majors could not 
distribute their films profitably, I^evy said 
that it was the first declaration of its kind to 
come from distribution in over twenty years. 

In view of Skouras’ remarks. Levy said, 
presentation of the situation as it really is 
should be forthcoming from all the distribu¬ 
tors. Levy made his statement in an analysis 
of Judge Leon Yankwich’s 16mm trial deci¬ 
sion. 

Mears Heads UK Indies 

London. — A newly-formed exhibitor 
group, the Association of Independent Cine¬ 
mas, has elected its first president, Hariy 
Mears, former head of the Cinematograph 
Exhibitors Association. The association plans 
to be particularly active in the field of 
admission taxes and Eady fund assessments. 
At the election meeting, members voted to 
support an all-industiw tax if it meets the 
needs of the membership. The long-range 
policy of the new group favors a percentage 
tax shifting the burden to the larger exhibi¬ 
tors. AIC plans to work with CEA on 
mutual problems and has declared that it is 
not opposed to dual membership. The ex¬ 
hibitor group seeks a place on the All-In¬ 
dustry Tax Committee and on the joint trade 
associations committee. 

Seiznick Films To TV 

Television'’exhibition'rights to nine films 
personally owned by David 0. Seiznick have 
been sold to National Telefilm Associates, it 
was announced in a joint statement by Frank 
I. Davis, The Seiznick Co. president and 
Ely Landau, NTA president. The nine films 
include: “A Bill of Divorcement,” starring 
John Barrymore and introducing Katherine 
Hepburn; “I’ll Be Seeing You,” with Gin¬ 
ger Rogers, Joseph Gotten and Shirley 
Temple; “The Spiral Staircase,” with Dor¬ 
othy McGuire; “The Farmer’s Daughter,” 
with Oscar-winning Loretta Young; Hitch¬ 
cock’s “Notorious” starring Cary Grant and 
Ingrid Bergman; “Since You Went Away,” 

Court Reserves Decision 

On Loewis Ozoner Bid 
Final decision on Loew’s Theatres pro¬ 

posed drive-in in Raritan, N.J. is now in the 
hands of Judge Sidney Sugarman as the 
Federal court hearing on the circuit’s ap¬ 
plication closed this week. Considered one 
of the most extensive hearings ever held 
on the application of a divorced circuit for 
expansion, the court airing included a bid 
by Wilbur Snaper for court rejection of the 
new site. 

Originally, independent N.J. exhibitor 
Snaper was denied status as an intervener 
in the case, but he was allowed by the 
court to present the case for his near-by 
Strand Theatre in Keyport, N.J. He asked 
that the court prohibit the proposed drive- 
in from becoming a first-run situation if the 
court granted Loew’s its petition. The Dept, 
of Justice has already declared that it was 
backing the circuit application. Snaper con¬ 
tended that the Loew’s house would ad¬ 
versely affect theatres in the area because 
an independent drive-in or conventional the¬ 
atre operator could not get the same run 
and clearance as a first-run Leow’s situation. 

Snaper’s attorney, Monroe Stein, pointed 
out that the proposed circuit ozoner would 
be in partnership with Norman A. August, 
New Rochelle, whom Stein identified as the 
son-in-law of Nat Cohn, Columbia Pictures 
branch manager. Loew’s told the court that 
their Raritan project would aid rtaher 
than curtail competition. 

with an all-star east; “The Paradine Case” 
starring Gregoi-y Peek; “Portrait of Jenny,” 
with Jennifer Jones; and “The Garden of 
Allah.” 

NT Income Drops 

Hollywood.—^National Theatres has re¬ 
ported a net ea'rning for the fiseal year end¬ 
ing Sept. 24 of $2,886,008 or $1.04 per 
share on 2,769,486 shares of eapital stock 
outstanding, according to company presi¬ 
dent Elmer C. Rhoden. In the previous fiscal 
period, NT reported earnings of $2,856,850 
or $1.03 per share. Theatre income showed 
a drop of over $3 million from last year’s 
$61,915,000 to the present figure, $58,692,- 
000. A profit of $298,000 after taxes resulted 
from the disposition of unproductive thea¬ 
tres and real estate. 

The drop in theatre income was attributed 
by Rhoden to the reduction of theatres from 
352 to 336 and to the “extraordinary” grosses 
of “The Robe” last year, as well as to the 
general shortage of top-grade features. 

Skouras, Heineman Lead NCCJ 

Leading the 1956 Brotherhood Campaign 
of the-motion picture industi-y will be Wil¬ 
liam J. Heineman, United Artists vice- 
president, and Spyros S. Skouras, Skouras 
Theatres president. The industry leaders 
were nominated as co-chairmen at a Waldorf- 
Astoria luncheon this week hosted by J. 
Robert Rubin, permanent chairman of the 
amusement division of the National Confei’- 
ence of Christians and Jews. The campaign 
will get under way in Januaiy and will 
culminate with the annual metropolitan area 
observance of the Week during the week of 
Washington’s birthday in Febimaiy. Heine¬ 
man and Skouras aim to double or triple 
last year’s $115,000 campaign figure. 
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From UA in 1956 ... 

THE GREATEST STAR POWEl 
To Our Exhibitor Friends Throughout the World: 

You have noted our various announcements of picture projects during this 

past year. Naturally, we have been proud of the producer, director and 

writer talents who have taken advantage of the opportunity afforded them 

through U.A. to enter into independent production. 

Recently, in a trade advertisement, we listed the names of this imposing 

array of creative talents from whose efforts we have promised you a minimum 

of 90 pictures over the next three years—30 a year. This minimum is actually 

committed as of now and the 90 or more pictures are either already produced, 

or in production, or in various phases of script development. As part of 

this program, we have continuously stressed the importance of star power — 

of proven box-office values —and to that end, we have in many ways attempted 

to create inducements to stimulate additional production activity on the 

part of our stars, so that the good health of our great industry, which is 

measured at your box-office, could thrive. 

Now, at the year-end, as we look to 1956, we are thrilled, as you will 

be, by the results of this encouragement. We are listing here without frills 

and simply in alphabetical order, some of the stars who will appear in some 

of our releases for 1956. There are listed here 35 stars and 29 pictures, which 

is only a part of our program for 1956. All but a handful of these listed 

pictures are now in production and principal photography has been completed 

on most of them; not a single one is scheduled to start later than April 1st 

or to be released later than Christmas of next year. We believe this is the 

greatest star power ever included in a single year’s program of any one company 

in the history of motion pictures. Many of these same stars have numerous 

other projects not here listed in pre-production preparation for 1957 and 

1958. Other stars, such as Joan Crawford, Rita Hayworth, Betty Grable and 

others, are now in the process of activating their programs. 

Other important announcements, adding to the U.A. family of pro¬ 

ducers, directors, writers and stars will soon supplement this imposing 

array. We hope that with this exciting line-up, you will feel amply rewarded 

for your past support of U.A. and that we may merit your ever increasing 

support, so that we, in turn, can make our contribution to the industry ever 

bigger and better. 

BOB BENJAMIN • ARTHUR KRIM 

BILL HEINEMAN • ARNOLD PICKER • MAX YOUNGSTEIN 



IN MOTION PICTURE HISTORY! 

I lOU COSTELia 
■^Pance With Me, Henry' 

JOSEPH COTTEr 
The Killer Is Loeiki' 

KHROL FLYNN 
King's Rhapsody' 
"Let's Make Up" 

IHOHOA FLEMING | 
he Kilter Is Loose"^ 

HENRY FONDA 

'Twelve Angry M© 

Rt UNCASTER 
^rapeze" 

GINA LOLLOBRIGIDA 
'Trapeze" 

FREDRIC MARCH 
"Alexander 

The Great" 

JACK PALANCE 
"Fragile Fox" 

ELEANOR PARKER 
'The Man Wift 
The Golden Aq 

NOVAK 
Man With 

dTfie Golden Arm 

TGOMEI 

ROBERT WAGNER 
A Kiss Before Dying' 

CORNa wh.de 
"Storm Fear" 

RICHARD WIQIBRK 
"Run For The Sun" 



eOllYWOOD 
...on fhe wire 

RICHARD BERNSTEIN, EdHor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

Pre-sold Line-up, 

“55” From Fox 
During 1956, 20th-Fox promises to com¬ 

bine the technological advances of Cinema- 
Scope 55 with their greatest lineup to date of 
pre-sold best-selling books and hit stage 
plays, according to a studio announcement. 

Highlighted by the release of Rodgers & 
Hammerstein’s “Carousel,” in the new Cine- 
maScope 55, the list of former hit plays in¬ 
cludes another R&H musical, “The King and 
I,” to star Deborah Kerr and Yul Biwnner. 
Also scheduled are Cole Porter’s “Can Can,” 
“Anastasia,” to star Ingrid Bergman, and 
William Inge’s “Bus Stop.” 

Other stage plays to be brought to the 
screen by Fox will include “A Roomful of 
Roses,” “The Painted Daj^s,’’ and “The 
Desk Set.” 

Novels to be brought to the screen during 
the coming year will include George Sime- 
non’s “The Bottom of the Bottle,” starring 
Van Johnson, Joseph Cotten, Ruth Roman 
and Jack Carson; and Sloan Wilson’s cur¬ 
rent best-seller, “The Man In The Grey Flan¬ 
nel Suit,” to star Gregory Peek. 

Also, Ewen Montagu’s “The Man Who 
Never Was,” starring Clifton Webb and 
Gloria Grahame; William Bradford Huie’s 
“The Revolt of Mamie Stover,” starring Jane 
Russell and Richard Egan; Philip Mac¬ 
Donald’s “23 Faces to Baker Street,” starring 
Van Johnson and Vera Miles; Alec Waugh’s 
“Island In the Sun,’’ with an all-star cast; 
and Verne Athanas’ “The Proud Ones.” 

Others include David Divine’s “Boy on a 
Dolphin”; Stanford Whitmore’s “Solo”; 
“Francis Irv’y Gwaltney’s “The Day The 
Century Ended”; Lionel Shapiro’s best-seller 
about the invasion of Normandy, “The Sixth 
of June,” to star Richard Todd, Dana Wyn- 
ter, and Edmund O’Brien; Charlotte Bronte’s 
“Jane Eyre,” to star James Mason; and 
John O’Hara’s “The Best Things In Life 
Are Free.” 

Also on the 20th’s 1956 list are Garson 
Kanin’s “Do Re Mi”; Charles Shaw’s 
“Heaven Knows Mr. Allison”; Carl Leo 
Gass’s “The Circle”; Anya Seton’s “Kath¬ 
erine”; and Samuel Shellabarger’s adventure 
novel, “Lord Vanity.” 

A1 Capp, creator of "Li'l Abner," sketches Bob 
Hope, star of That Certain Feeling,** in which 
Capp plays himself. Paramount has just an¬ 
nounced that it will entirely finance a Broadway 
musical and subsequent film version of *'Li'l 
Abner** to be produced by Norman Panama and 

Michael Kidd early in the fall of 1956. 

22 

Elia Kazan has begun production on the 
film version of Tennesee Williams’ “Baby 
Doll,’’ for Warner Brothers release. Kazan 
is once again starring a comparative new¬ 
comer with Carroll Baker playing the femme 
lead in the film opposite Karl IVIalden and 
Eli Wallach. Kazan is directing and produc¬ 
ing the film. . . . U-I acquired two story 
juoperties, “Mr. Butterfly,” a play by Evan 
Wylie and Jack Ruge and “Ride With the 
Executioner,” a novelette by Charlotte Arm¬ 
strong, which was published in the Aug. 
1955 edition of American Magazine. Aaron 
Rosenberg has been set to produce ‘ ‘ Butter¬ 
fly, ” with Sy Gomberg and Jack Slier writ¬ 
ing the screen play, while Gordon Kay will 
produce the Armstrong story. 

^ 

Johnny Johnston and Alix Talton were 
signed to co-star in Sam Katzman’s pro¬ 
duction, “Rock Around The Clock.” Bill 
Haley and His Comets, who recorded the 
title song, one of the nation’s top hits, will 
also appear in the film. Fred Sears will di¬ 
rect the musical, which has a Jan. 5 starting 
date. . . . Producer Herman Cohen is shoot¬ 
ing “Magnificent Roughnecks,” for Allied 
Artists at Kling Studios. The film, which is 
being directed by Sherman A. Rose, stars 
Jack Carson, Mickey Rooney and Nancy 
Gates. . . . Audre Hepburn and William 
Wyler, the director-producer, will be imited 
by another production. Paramount Pictures 
announced. The film will be “L’Aiglon,” 
the screen version of Edmund Rostand’s 
famous play. The film wiU be produced in 
VistaVision on location in Austria and also 
in Hollywood. Picture wiU roll next fall. 
“L’Aiglon,” which means “The Eaglet,” 
takes place in Europe about 1830 shortly 
after Napoleon’s death and it concerns the 
attempts of Napoleon’s son, the Eaglet, and 
his followers to take over the throne of 
France. 

^ ^ 

Ingi’id Bergman lias been signed by Darryl 
Zanuek to star in 20th-Fox’s “Anastasia.” 
The film will be produced by Buddy Adler 
and directed by Anatole Litvak. It will be 
filmed in its entirety in Paris and Vienna, 
which are the locales of the story. The 
Broadway stage production of “Anastasia,” 
was adapted by Guy Bolton from the French 
stage play by Marcelle Maurette. . . . Robert 
Aldrich purchased “Storm in the Sun,” a 
play authored by Fern Mosk and Ann Taylor, 
for a production to Star Joan Crawford 
under the banner of his Associates and 
Aldrich Co. Miss Crawford and Aldrich 
were recently teamed in the making of the 
film, “Autumn Leaves” for Columbia re¬ 
lease with Aldrich producing and directing. 

^ ^ Mli 

“The Blonde Heathen,” a novel by Jim 
Allen Savage Jr., has been purchased by 
Republic, president Herbert J. Yates an- 
noimced. The film version of the novel will 
be lensed in Trucolor and Naturama Wide 
Screen on locations to be laid in the South 
Seas and New York. Joe Kane will be asso¬ 

ciate producer-director on the film. ... Joe 
Newman puts the Sabre Production, “Flight 
to Hong Kong,” before the cameras Jan. 
9th for United Artists release. Vic Orsatti is 
executive producer on the feature, which 
wiU star Rory Calhoun. Newman directs. 
... In another UA film, Victor Mature has 
been set to star in Samuel Goldwasm, Jr.’s 
second production, “The Sharkfighters,” 
which rolls Jan. 2nd. . . . Over at U-I, 
production was started on “Johnny Salvo,” 
which co-stars Ray Danton and Leigh Snow¬ 
den. Albert J. Cohen is producing and Jack 
Arnold directing the film. 

^ ^ ^ 

Producer Harry Tatelman registered the 
title, “Angles In Flight,” and is developing 
his own original story for immediate pro¬ 
duction of a film suggested by the recent 
time-bomb explosion which destroyed 44 
transcontinental plane passengers. The pro¬ 
ducer engaged Meyer Dolinsky to complete 
the sei-een play. Also set for production 
under Tatelman’s independent banner is 
“Piazza,” which will probably be filmed in 
Italy. Tatelman is at ju-esent completing 
his producer chores on “Run For The Sun,” 
a Rnss-Field production for UA release on 
which Robert Waterfield is executive pro¬ 
ducer. Film is being shot on locations near 
Mexico City. 

¥ ^ ^ 

George Nader was set to co-star with 
Esther Williams in U-I’s “The Gentle Web,” 
which Gordon Kay is producing and Harry 
Keller directing. . . . Cast toppers for 20th 
Century-Fox’s “The Sixth of June,” which 
will be made in CinemaScope and color, 
are Robert Taylor, Richard Todd, Dana 
Wynter, and Edmund O’Brien. Charles 
Brackett produces the film, which rolls Dec. 
28, with Henry Koster directing. . . . Sam 
Katzman put the Clover Production, “Were¬ 
wolf,” for Columbia release before the 
cameras. The horror feature stars Don Me- 
gowan, Steven Ritch and Joyce Holden. 
Fred Sears is directing. 

* * 

Ralph Meeker was inked as the lead in 
“Brief Rapture,” which Paul Henreid will 
direct for producer John Bash and Eliza¬ 
beth Dickinson. Republic will release the 
feature, which rolls Jan. 23. . . . Ann Sheri¬ 
dan joined the star cast of “The Opposite 
Sex,” which will be filmed at M-G-M in 
CinemaScope and color with Joe Pasternak 
]>roducing and David Miller directing. Miss 
Sheridan joins June Allyson and Leslie 
Neilson, who have already been set for 
other lead roles. Film goes before the 
cameras Jan. 30. . . . Pi-oducer-Director 
Hiigo Haas signed Dolores Reed, former 
inodel, for his feature, “Hit and Run,” 
which stars Cleo Moore and Vince Edwards. 
Haas is producing and directing the film. 
. . . Allied Artists will put “Three For 
Jamie Dawn,” before the cameras Jan. 11. 
It will be produced by Hayes Goetz, with an 
original stoiy and script by John Klernpner. 

(Continued on next page) 
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Inside Production 
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"What's a Bad Kid?" Asks Fennelly 
In Movie Version of TV's "Crime" 

By Richard Bernstein 

“When I bought ‘Crime in the Streets.’ I 
was looking for an honest appraisal of the 
juvenile delinquency situation,” producer 
Vincent Fennelly declared in his office on 
the Samuel Goldwyn lot. “I think I’ve found 
the story and a new star in John Cassavetes.” 

Both the story and Cassavetes caught Fen- 
nelly’s attention via television. “There are a 
lot of TV properties that aren’t suited for 
film adaptation but this one caught my ejm 
immediately because it’s a story that leaves 
a lot unexplained that a motion picture can 
fully develop.” Fennelly bid against some of 
tbe major studios for the rights to the Regi¬ 
nald Rose television script and snagged the 
property by offering, among other things, a 
participation deal to the stoiy’s author. The 
producer, who releases through Allied Artists, 
wrapped up the purchase in one day. 

Seeks Aufhenticify 
“In shooting the script in Hollywood, I 

tried to use as many of the original members 
of the New York TV cast as I could, because 
only New Yorkers can talk with the authentic 
accent that this tenement setting needs,” 
Fennelly said. The cast includes Will Kuluva 
and Mark Rydell from the original cast, and 
James Whitmore, who Fennelly believes is 
one of the most distinguished and versatile 
actors in the profession today. 

The producer had over 150 actors and 
actresses read for the film, the number 
usually reading for a total of ten films, the 
producer said. The story especially interested 
Fennelly because it tries to show that all 
teen-agers aren’t bad and that some delin¬ 
quents aren’t really all bad. “The theme of 
the picture,” Fennelly recounted, “is that 
you’re nothing unless you love or are loved 
by someone.” The story is that of a boy who 

NCCJ Chairmen Seek 

Hollywood Cooperation 
Spyros S. Skouras, president of Skouras 

Theatres, and William Heineman, vice-presi¬ 
dent and general sales manager of United 
Artists, are expected to fly to the coast with¬ 
in a week in order to accelerate studio co¬ 
operation in the Brotherhood Campaign 
sponsored by the National Conference of 
Christians and Jews. 

Skouras and Heineman, co-chairmen of the 
amusement division, are reported to feel that 
production can take a bigger role in the film 
industry’s campaign and will tour the studios 
with Edward Zabel, who has taken on the 
coast chainnanship. 

Katz-Pasternak Indie 
Hollywood.—Sam Katz and Joseph Pas¬ 

ternak, both associated with M-G-M for 
many years, have formed an independent 
producing company which is scheduled to 
begin active operations in early 1957, follow¬ 
ing termination of Pasternak’s long-term 
contract at the end of 1956 with the M-G-M 
Studios. 

learns, through the love shown him by his 
older brother, that his attitude toward life is 
way off-base. 

Fennelly wasn’t sure he wanted a Holly- 
M'ood director but was convinced in his choice 
of director Don Siegel by the latter’s job 
on “Riot in Cell Block 11.” For the shooting 
of “Crime in the Streets,” a Lindbrook pro¬ 
duction, Fennelly had one of the largest in¬ 
door sound stage sets ever built, an entire 
New York tenement block. He explained that 
if he had shot the film on location there 
would have been great sound problems, com¬ 
plicated by the fact that 95 percent of the 
film is shot in the night. 

With four films a year on his schedule, 
three produced for Allied Artists, and a 
fourth under the Undbrook banner for 
Allied distribution, Fennelly has another off¬ 
beat film ready for release, “At Gunpoint,” 
with Fred MacMurray, Dorothy Malone and 
Walter Brennan. On the point of MacMur- 
ray’s participation arrangement in the film, 
Fennelly said that he ha.s no ovex’-all partici¬ 
pation or casting theories but that he lets 
the situation with each picture dictate his 
ultimate decision. 

Keen With Budget 
A keen man with a budget, Fennelly keeps 

a weather-eye peeled toward the schedule, 
for he believes that “your budget isn’t any 
good at all unless you get your film in on 
time.” He believes that if your film is made 
at the right price you have nothing to woiTy 
about. “Of course,” he added paranthctically, 
“without a good storj^, you’re dead.” 

Working close with author Ross and direc¬ 
tor Siegel on “Crime,” Fennelly believes 
that everyone must have a firm grasp of 
what the story is trying to do, especially 
when it’s a script dealing with the “human 
elements” as in the case of his newest release. 

With a smile he called Cassavetes “the 
brightest star to hit Hollywood in a long 
time,” and another proof of what a great 
“talent incubator” TV can be for future 
film personalities. 

HOLLYWOOD 
{Contirmed from page 22) 

Dale Robertson, John Lund and Ward 
Bond were signed to co-star with Linda 
Darnell in Republic’s “Dakota mciaent,’’ 
which will location in California’s Red Rock 
Canyon with Lewis R. Foster directing and 
Michael Baird serving as associate producer. 
The film will be shot in Trucolor by Consoli¬ 
dated from an original screen play by 
Frederick Louis Fox. The film marks Rob¬ 
ertson’s first assignment as a free lance 
player. He concluded a long term contract 
with 20th Century-Fox recently. . . . Jack 
Warner announced that Warner Brothers 
has purchased “Two Wives,” which ap¬ 
peared in the “Drama Every Day’’ section 
of Reader’s Digest. Beirne Lay, Jr. has 
been assigned to produce the picture, and 
Margaret Fitts is writing the screen play. 

* * * 

Ron Randell joins Donna Reed, Aldo Ray 
and Leo Genn in the cast of Todon’s Colum¬ 
bia Production, “Beyond Mombasa,” which 
will start CinemaScope and color by Tech¬ 
nicolor camera work in Africa Jan. 6 with 
George Marshall directing. . . , Baynes 
Barron joined the cast of Warners’ Alan 
Ladd starrer, “Santiago.’’ Rossana Podesta 
co-stars in the film with Ladd. Feature is 
being directed by Gordon Douglas with Mar¬ 
tin Rackin producing. . . . Joan Leslie and 
Agnes Moorhead joined the cast of 20th 
Century-Fox’s “The Revolt of Mamie Sto¬ 
ver,” which Buddy Adler is producing and 
Raoul Walsh directing. Jane Russell plays 
the title role with Richard Egan as the 
male lead. 

^ Hi 

Rod Taylor, the Australian star, recently 
signed by M-G-M, was cast in a lead role 
in “The Catered Affair,” at M-G-M. Bette 
Davis, Ernest Borgnine, Debbie Reynolds, 
Barry Fitzgerald top the cast of the feature, 
which is being produced by Sam Zimbalist 
and directed by Richard Brooks. . . . Also 
at M-G-M, Glenn Ford was cast in the lead 
of “The Fastest Gun Alive,” which roUs 
Jan. 16 with Clarence Greene producing and 
Russell Rouse directing. 

NEW U-1 STAR 

Winner of a Berlin Film Festival award, 24-year 
old German film star Marianne Cook signs her 
Univ.-Int.'l contract as Alfred E. Daff (left), exec, 
vice-president, and Edward Muhl, vice-president 
in charge of production, look on. Miss Cook, 
known as Marianne Koch in Germany, was dis¬ 
covered in O. W. Fischer's "Ludwig II," to be 

released by U-I in this country. 
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REGIONE WS 
ALBANY 

The $1,500,000 anti-trust suit brought by 
St. Lawrence Investors against Schine Chain 
Theas., et al, involves Alec Papayanakos’ 
American in Canton and Schine’s Pontiac 
und Strand in Ogdensburg—not James 
Papayanakos, as incorrectly rei^orted by IFJ. 
The iatter operates the Gralyn and Union 
Hall in Gouverneur and is in no way con¬ 
nected with the action, scheduled for trial 
the week of Jan. 10 before Judge Stephen 
IV. Brennan and jniw in U.S. Dist. Court. 
... 20 Variety Club teams canvassed Big 
Brother pi’ospects in the annual Denial 
Drive for Camp Thacher, directed by 1st 
asst, chief barker Lewis A. Sumberg. Its 
goal is $20,000. 

After renovations, the closed Colonial and 
Royal theatres in Albany reopened during 
the holidays under new managements. Ligget 
& Florin of N.'V. set the first show at the 
Colonial on Christmas Day. Jules Perlmutter 
is to operate the Heilman-owned Royal and 
is adding to his circuit, via lease, three 
Benton situations—the State in Mechanic- 
ville, Capitol in Ballston Spa., and Capitol 
in Whitehall. . . . Moms H. Klein of the 
Jericho 9-W Drive-In is asking for a re¬ 
view of Bethlehem’s Appeal Board refusal to 
issue a permit for an ozoner on Rt. 9-W, 
between Albany and Ravena, after a pnblic 
hearing, claiming that the ground had been 
cleared and part of the foundation set. . . . 
Peter Papayanakos, who operates an indoor 
theatre and a drive-in at Potsdam, recently 
married Barbara Ann James. 

ATLANTA 
Four Messerschmitt cabriolets are being 

■offered as giveaways by Crescent Amuse, 
theatres in Nashville, Tenn., with drawings 
beld Thurs. nights on stage of the Ten¬ 
nessee Theatre. . . . Bojmton Theatre, Boyn¬ 
ton, Fla., managed by Dick Jebb, will be 
renovated and exterior painted a pastel 
coral. . . . Hugh Martin, theatre owner in 
Fla., reports that the Cler-Vue Drive-In at 
Clermont will spend $16,000 to convert it 
into a combination drive-in walk-in theatre. 
... 41 Drive-In, Brooksville, Fla., will soon 
have a 68x50 screen, believed to be the larg¬ 
est in the state. . . . Dixie Drive-In Thea.s. 
ure new owners of the Palm Drive-In, Savan¬ 
nah, Ga., which, has been closed for the past 
few months. They have also closed their 
Uircle Drive-In there. 

Stein Theas., with headquarters in Jack¬ 
sonville, Fla., began constmetion of an 
ozoner on the Way cross Hyway between 
Waycross and Blackshear, Ga., according to 
gen. mgr. Lou Leffler. Capacity will be 350 
cars plus facilities for walk-in patrons. . . . 
Hugh Martin, pres, of MCM Theas. in Fla., 
was badly injured in an auto accident. . . . 
Republic Broadcasting System, of which 
Gordon B. McLendon is j^res., bought radio 
station WGLS for $40,000, subject to FCC 
ajiproval, from Guy W. Rutland, Sr. . . . 
R. L. Bailey, owner of the Bailey and Eagle 

Buena Vista presented plans for saturation re- 
release of Walt Disney's "Song of the South" to 
exhibitors at luncheon meetings in Boston and 
New Haven. Shown here (1 to r): Leo F. Samuels, 
pres. & gen. sales mgr. of Buena Vista, and 

Sam Pinonski of American Theatres. 

Drive-In, Blountstown, Fla., celebrated his 
25th year in the industry. Ann Rakestraw 
resigned as booker for National Screen to 
return to her home in Whiteburg, Tenn. . . . 
Lester Pershall, Jr., former mgr. of Tarpon 
Theatre, Taiqron Springs, Fla., now mgr. of 
Midway Drive-In there.. .. Jack Grayson ap¬ 
pointed mgr. of Melbourne Outdoor Theatre, 
Melbourne, Fla. 

Brundidge, Ala. exhibitors have been fight¬ 
ing admission taxes on ground that the high 
levies may force shuttering of the city’s only 
indoor theatre. They are also critical of the 
city’s policy which allows out-of-town thea¬ 
tres to post 24-sheets and other advertising. 

0. G. Roaden is new owner of Hiland 
Drive-In, Rogersville, Tenn. . . . Crescent 
Amuse, closed its Doxdeaux Drive-In, Nash¬ 
ville, Tenn, for the winter. . . . Mgr. Jesse 
Marlow rej^orts Beach Drive-In, Jacksonville, 
Fla., is now equipped for widescreen show¬ 
ings. . . . Russell Parham will handle book¬ 
ing for 81 Drive-In, Kingsijort, Tenn. . . . 
Otto Gross, Bailey Theas., is back in the 
hospital. . . . H. T. Spears Avas elected chief 
barker of Varietv Tent 21; R. J. Barnes, 1st 
asst.; Don Coui-sey, 2nd asst.; Willis J. 
DaAus, property master; M. A. Ban-e, dough 

BOSTON 
The litigation between Federal Film Co. 

and Albert Swerdlove of Boston against 
Filmakers Releasing Org, of Calif, was set¬ 
tled for an undisclosed sum, with plaintiffs 
continuing as New Eng. distributoi*s of 
Filmakers’ product. Major issue in the case 
was distribution of “The Bold and The 
Brave,” which Filmakers withdrew from the 
franchise. It is understood that the film Avill 
be handled by a major distributor. . . . Phil 
Bardeen installed CinemaScope in his Milo, 
Me. Theatre, which was closed last May, and 

is readying it for reopening on Jan. 1. 
E. M. Loew and his concessions mgr. Larry 

Wallace, also designer Richard Rubin at¬ 
tended opening of the circuit’s new Gulf 
Stream Drive-In at Hallendale, Fla. on 
Dec. 21. Mgr. is Jim Frazier, who was trans¬ 
ferred from Loew’s Strand Theatre in Ashe¬ 
ville, N.C. . . . The chapel was filled with 
friends of Nathan Ross, 70, pioneer film sales¬ 
man with UA, who passed away after a long 
illness. . . . Also passed away, Joseph Cohan, 
56, jjrojectionist at the Casino Theatre, and 
Edwmrd X. Callahan, 67, for 20 years with 
20th-Fox here before his resignation in 1953. 
. . . Warren Gates, former Warner booker, 
joined the booking staff at Columbia as 
successor to Jack Finn, who resigned to enter 
the Navy. 

Marilyn Paul replaces Anita Linsky as 
secy, at Independent Exhibitors. . . . James 
Field, mgr. of the Paramount, Salem, has a 
new son named John Gerard. . . . Don Mc¬ 
Nally, Avho oiAOrates two ozoners in Vt., has 
taken over leases on the conventional Audi¬ 
torium, Orleans, and the Memorial, Barton, 
Vt. . . . America Theas. closed three nabes, 
the Warren and Plaza in Roxbury, and the 
Central in Someiwille, with no plans an¬ 
nounced for reopening. . . . Mary Casella, 
secy, to E. M. Loew in Boston, is engaged 
to mari-y Edmund Weiss of Boston. 

Lloyd Clark, pres, of Middlesex Amuse. 
Co., has adopted an 8-year-old Greek Avar 
orphan boy. The Clarks have a 9-year-old 
son named George. . . . Charles E. Kurtzman, 
northeast div. mgr. for Loew’s Theas., was 
named gen. advisor for the amusement, hotel 
and restaurant div. of the 1956 Heart Fund, 
and in turn appointed RKO branch mgr. 
Hatton F. Taylor, m.p. chairman, and 
M-G-M branch mp-r. Benn Rosenwald as 
chmn. of the 1956 March of Dimes campaign. 

BUFFALO 
Boris Bernardi is the new mng. dir. of the 

Teck Theatre, home of “Cinerama Holiday,” 
Avhich is currently in its 10th month. The 
Scholastic Legion of Decency, representing 
Catholic high schools in western N.Y., cited 
the film as “Picture of the Month” in Buf¬ 
falo. . . . Lucille Ball and Desi Arnaz may 
be in Jamestown, the fonneFs home town, 
early in Feb. for Avorld premiere of their 
neAv picture, “Forever Darling.” . . . Zoning 
Board of Appeals has approved application 
of Kensington Theatre Corp. to permit use 
of the theatre at 519-25 Grider St. for a 
plumbing shop and the adjoining vacant 
lot for parking purposes. 

“Guys and Dolls” will be shoAvn in Roches¬ 
ter for an extended engagement at the Re¬ 
gent Theatre, according to announcement by 
Paramount’s city mgr. Fi-ancis Anderson_ 
The first of a series of eight “Cinema 
Classics” will be shoAvn Jan. 8 in the Buffalo 
Historical Society bldg., sponsored by the 
Philhai-monic Film Committee for benefit of 
the Buffalo Philharmonic Orchestra. . . . The 
will of the late Richard D. Walsh, who AA^as 

(ConUnwd on page 28) 
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Allied Artists’ March of Progress 

Sales Drive Features Incentive Plan 
Allied Artists has set its 17-week Marcdi of 

Progress sales drive, from Jan. 28 to May 24, 
1956, according to AA vice-president and 
sales manager Morey R. Goldstein. Ihe drive 
will be spearheaded by the mid-January re¬ 
lease of the Fred MacMurray-Dorothy 
Malone-lValter Brennan starrer, ‘'At Gun¬ 

point.” 

A new incentive plan for AA personnel 

has also been established, it was revealed by 
Goldstein. In addition to regular prizes based 
on dollar-delivery during the March of 
Progress, special Merit awards will be 
presented on the basis of all-around branch 
performance. Goldstein noted that promo¬ 
tional plans have been stepped up in keeping 
with the upswing in jri'oduction and dis¬ 

tribution. 

Allied Artists has announced a net income 
of $598,494 after taxes for 1955. In 1954, 
the net income was $414,480. An all-time 
liigh in gross income was reached in 1955 
with $12,670,000 compared with 1954’s $11,- 
8.38,500. Net income per share was 59 cents 
after preferred stock dividends compared to 

45 cents in 1954. 

Allied Artists has also revealed that an 
agreement has been signed with the Se¬ 
curity-First National Bank of Los Angeles 
in participation with the Bankers Trust Co. 
of N.Y.C. extending its loan arrangement to 
Jan. 1, 1957. The new agreement provides 

for a revolving loan of a maximum of 
$2,500,000 and permits guaranties up to 
$600,000 covering bank loans to producers 
releasing their pictures through AA. 

Jeff Donnell has signed with A A to appear 
in “Magnificent Roughnecks,” with Mickey 
Rooney, Jack Carson and Nancy Gates, 
which goes into production this week. Sched¬ 
uled also for the March of ProgTess drive 
will be; “Invasion of the Body Snatchers,” 
“Crime in the Streets,” “The First Texan,” 
■“The Come-On,” “World Without End,” 
^‘Thunderstorm,” “The Four Seasons,” 
“Mother-Sir!,” “Screaming Eagles,” and 

“Shack Out on 101.” 

Jury Favors Distributors 

In Delman Trust Suit 
Dallas.—A federal jury decided in favor 

of six film distributing companies in the case 
brought against them by operators of the 
Delman Theatre here in a $750,000 anti¬ 
trust action. The defense contended in its 
case that since there are a limited number 
of prints, the companies must set up an 
availability sequence—and that all six firms 
placed the Delman in the same sequence 
classification on the basis of sound basiness 
sense and not by conspiracy. The suit was 
originally filed in Delaware by I. B. Adel- 
man, president of Tivoli Realty, Inc. At an 
earlier hearing, four of the defendants were 
upheld on appeal to the U.S. Fifth Circuit 
Court of Appeals. In the re-trial, the follow¬ 
ing appeared: Paramount, Warners, 20th- 

* Fox, Columbia, United Artists and Universal. 

Full U.S.-French Film 

Exchange Urged: Golden 
An official of the Commerce Dept, has 

called for a full exchange of motion pictures 
between France and America. Labeling such 
an exchange a great promise tor cultural 
and economic stability in insecure times, 
Nathan D. Golden, reiiresenting the Business 
and Defense Services Administration of the 
Department, told guests at a reception given 
by Joseph Maternati, French Cinema Center 
director, that his Department was vitaLy 
concerned with the import of motion pic¬ 
tures into the United States. 

“Two way foreign trade has always p ayed 
an important part in the American economy, 
and it should be no different in our motion 
picture trade,” Golden said. In the exchange 
of films. Golden saw an ideal way of creating 
understanding between peojiles. Tie add.d 
that the cutting off of export markets for 
the U.S. would have drastic effects on our 
film industry s well-being and “likewise it 
has the same effect upon a country like 
France unless more of its films are so d in 
the United States.” 

The reception foTowed the showing of the 
new French film, Pagnol’s “Letters from my 
IVindmill,” and notables of stage and screen 
and officials of both governments attended. 

‘‘Carouser’-55mm Ad 

Campaign Rivals ‘‘Robe” 
A national magazine adveilising campaign 

surpassing “The Robe” pre-selling has been 
set for “Carousel” and 55mm by 20th-Fox, 
according to Charles Einfeld, company vice- 
president. With a budget of several hundred 
thousand dollars, the magazine campaign will 
be part of a huge promotional effort herald¬ 
ing both the new process and the Rodgei-s 
and Hammerstein musical. The ad phase 
will include full page color advertisements in 
25 top consumer and fan magazines and 
Sunday supplements in the four week period 
commencing in the first week in February. 
Einfeld noted that the combined circulation 
of the publications exceeds 66 million, with 
expected reader penetration three times that 
number. The world premiere of the classic 
musical will be held in the New York City 
Roxy Theatre on Feb. 16 for the benefit of 
the New York Medical College. Tickets to the 
gala show will be priced from $10 to $100. 

Douglas’ Next For M-G-M 
Kirk Douglas’ next starrer for Bryna 

Productions, “King Kelly,” will be relea.sed 
by M-G-M, the studio announced. Scheduled 
for shooting in July, the Daniel Mainwaring 
screenplay is based on a R. Wright Camp¬ 
bell novel of an ambitious soldier who at¬ 
tempts to set up his own empire in the 
Southwest after the Civil War. Douglas is 
now working on “Lust for Life,” the Vincent 
Van Gogh story, for M-G-M. 

I 
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BUFFALO (cont'd.i 
ad-pub dir. for Hayman Theatres in Niagara 
Falls, naming his widow as sole beneficiary 
and executrix, has been filed for probate. 
The estate was valued nominally at $5,000. 

CHARLOTTE 
Mrs. Lucille E. Price was named exec. secy, 

of Theatre Owners of N. & S. Car., to suc¬ 
ceed Mrs. Pauline Griffith, who was retained 
in an advisory caiiacity. Howard Anderson, 
v.p., has been acting pres, of the Assn, since 
resignation of C. A. Dandellake. . . . John 
D. Garner and Raymond A. Toler, mgr. and 
projectionist of a Fayetteville. N.C. drive-in, 
were fined $100 and costs after an appeal 
in connection with the showing of “Strip- 
orama.” Jesse Wellons, pres, of the corpora¬ 
tion, was ac(piitted. . . . Mrs. Beatrice Mc- 
Clui'e of National Screen and mother of sales 
rep. Robert McClure, died of a heart attack 
while at work. . . . Columlua will move into 
its new home at 226 S. Church St. after 
Jan. 1, reports dist. mgr. R. J. Ingram. 

CHICAGO 
Richard Davis, oi^erator of Fine Arts The¬ 

atre in N.Y. and United Motion Picture ex¬ 
change, which distributes foreign films, pur¬ 
chased the Ziegfield Theatre from Playhouse 
Operating Corp. Tom Dowd remains as mgr. 
. . . A $100,000 modernization job preceded 
opening of “Oklahoma” at the McVickers 
Theatre, with pi'cmiere receipts tagged for 
Northwestern U. Medical School fund. . . . 
B&K execs, and publicity dejit. staff will be 
hosts at Ciro’s on Dec. 28 to Jack Garber, 
veteran staffer wiio leaves at end of month to 
join Allied Artists in Hollywood. , . . Eddie 
Silverman, Essaiu'ss circuit owner, returned 
to Palm Springs after settlement of the 
Essaness anti-trust case. 

Wm. E. Fox, Jr., from ASCAP’s Dallas 
office, appointed representative for this terri¬ 
tory, succeeding the late George Koi)p. . . . 
Emmet Champion, sanitation dir. for Arwell 
Co., Waukegan, is in the midst of a cam¬ 
paign to improve sanitation in theatres and 
drive-ins throughout the country. . . . Inde¬ 
pendent and circuit theatres used trailers to 
boost their neighborhood merchants during 
the holiday season, receiving no less than 
$25 for the service from each retailer. . . . 
May Shearen, retired film inspectress for 
20th-Fox, died after long illness. Elsie Bow¬ 
man of M-G-M’s film inspection dept, also 
passed away. . . . Virgil and Sesler opened 
the Star Theatre in Waynesville. 

Jack Bunker named mgr. of new Illini 
Theatre, Moline; Harold Golden is new mgr. 
at the Rocket, Rock Island; John Sabin 
joined managerial staff of the Pickwick, 
Park Ridge; Robert Sutton named mgr. Al¬ 
liance’s Roxy, Adelphi, Ind. and Donald 
Pugh the Riviera, Anderson. . . . TV film 
buyers here are trying to get the Pine 
Thomas group of 36 films. . . . C. W. Rite- 
nour reports his Milford Theatre, Milford, 
is being rebuilt after recent fire. . . . The 
Cecil Allens are reopening the Oakland The¬ 
atre, Oakland, which closed last summer 
after death of owner Hugh McGregor. Mc- 

Theafer, grossing $20,000.00 annually, only theater 
in trade area of 7,500, Western Kansas. Built new 
from the ground up in 1948, modern and immaculate 
in every way. Wonderful opportunity for operating 
couple, real quick pay out assured. Information and 
free pictures mailed, no obligation whatsoever on 
your part. C-5691 Continental 804 Grand, Kansas 
City, Missouri. 

Aldo Ray (left), touring for Columbia's "Three 
Stripes in the Sun" meets Jay and Jerry Gordon 
(right), of Gordon Enterprises, at the Palace 

Theatre in Newport News, Va. 

Gregor’s Ritz Theatre, Areola, is being con¬ 
verted for commercial use. . . . Rainbow 
Theatre, Glasford, reopened under mgmt. of 
Guy Coats. . . . WGN-TV acquired “The 
Hitchhiker’’ from Collier Young Org. for 
showing in this territory. 

Jack Kirsch and all Variety Club officers 
were reelected for coming year. Installation 
liarty will be held in Florentime Room of 
Congress Hotel evening of Jan. 16. The 
club is collecting funds for Joe Swedie’s 
voluntary job of showing films to under¬ 
privileged children in various institutions. 
Delivery of check for $80,913.81 by Kirsch 
and Dave Wallerstein to LaRabida vSani- 
tariuni marks more than a half million given 
by Variety since LaRalnda was made its 
cliarity outlet. . . . .Jack Barnett, formerly 
with 20th-Fox’s now.''reels, has organized 
Convention City Films for making films of 
convention groups that meet in Chicago. 

CINCINNATI 
Joe Lee and Sid Katz of Kay-Lee Corp., 

have opened a branch office in Miami, Fla., 
which will be under liersonal mgmt. of Sid 
Katz. Kay-Lee sponsors a merchant-theatre 
tieup which has proved very sifccessfxil. . . . 
Jim Day, mg-r. of Dixie Gardens, Drive-In, 
Covington, Ky., became a granddaddy for 
the second time. . . . Anna Bell Ward, pres, 
and gen. mgr. of Somerset Amuse. Co., 
Somerset, Ky, is at Holmes Hospital in Cin¬ 
cinnati for obs(‘rvation. . . . Sid Cooper, UA 
div. mgr., will be in Cincinnati the week of 
Dec. 26 to conduct a sales meeting. ... Joe 
Rush, M-G-M ship])er, is back at work fol¬ 
lowing a cataract operation. 

George Turlukis, Hamilton exhibitor, plans 
to offer two gallons of gas to every car that 
enters his Ramona Drive-In, where he has no 
in-car heaters. . . . Paul King leased the 
Dixon Theatre, Beverly, 0., from C. 0. 
Dixon and reopened it Christmas Day to 
full time after installine' CinemaScope. Book¬ 
ing and buying will be handled by Jack 
Needham of Columbus. . . . Winona Theatre, 
Winona. W. Va, which has been c’o.sed since 
1954, is being reoi^ened by Mrs. R. Pugh on 
a part-time basis. . . . Charles Bowles of the 
Lee Theatre, Beattyville. Ky., who also op¬ 
erates two ozoners in Ky., plans constimc- 
tion of a new drive-in near Owensboro, Ky. 

The local Columbia office, managed by 
Phil Fox. is currently in first place in the 
“Jack Cohn Drive.” . . . Sam Weiss, Colum¬ 
bus salesman for 20th-Fox, was obliged to 
undergo surgeiy because of injuries sus¬ 

tained in recent auto accident. . . . Ben Bein, ■ 
service mgr. for National Screen, is again in H 
Jewish Hospital for treatment of a heart H 
ailment. . . . Stuart Jacobson joined Para- T 
mount as sales mgr. His former post as Co- i-. 
lumbus salesman for U-I, has been filled by 
Bill Bower of Atlanta. ^ 

DENVER I 
Variety Tent 37 reelected Robert Hill, Co- ^ 

lumbia branch mgr., as chief barker. Others 
named include Jim Ricketts, 1st asst.; Jack 
Felix, 2nd asst.; Mel Glatz, dough guy; ii 
Bruce Marshall, property master, and Duke J. 
Dunbar, fixer. Members of the crew include wj 
Robt. Sweeten, Marvin Goldfarb, Robt. Loti- Fi 
to, Fred Knill, Jack Wodell and Tom Smiley, i.. 

The tent just moved into new quarters in K 
the Cosmopolitan Hotel and celebrated with £ 
a cocktail party. . . . Wesco Theas. sold the 
Wyo., Glenrock, Wyo. to E. C. McNamara, 7,; 
who has been ingT. . . . Tom Knight, River- 
ton, Wyo. theatre owner, was honored by 
Rotaiy with a “Rotary Service Award” for Jt 
the many trips of mercy he has flown in his If 
plane, which is fitted out to serve as an 
ambulance. t 

Robt. Adams sold the Skyline Drive-In, ^ 
Rawlins, to Wyoming Amuse. Corp. ... Azteca •' 
Films is establishing an exchange at 927 i, 
21st St., with Art Burnham, formerly branch " | 
mgr. in Chicago, in charge. . . . 20th-Fox f 
exchange was awarded a Minute Man flag f 
because more than 64% signed up for the :• 
U.S. payroll savings plan. Robert Sclig, Fox 
Inter-Mountain div. mgr. made the presenta¬ 
tion. . . . Frank H. Ricketson, Jr., Fox I-M ^ 
pres., is in Europe on vacation and business. 
. . . James Kennedy will manage the new 
Skyline, Brighton, Colo., built by Nervin 
Reed and Ainsloe Davis. 

Woodlawn Theatre Corp. will build a i 
$200,000, 800-seat theatre in a new shopping | 
center in Littleton, Colo., a Denver suburb. 
It will open in Sept, and be named the 
Woodlawn. . . . Lem Lee, Lee Theas. pres., 
was briefly hospitalized because of a super- i 
ficial gunshot wound incurred while hunting. ) 
. . . Rodney Knox, city mgr. for Knox Theas., 1, 
Durango, Colo., became a father for the fii'st i 
time with an'ival of a son; also Walter j. 
Coven, Paramount shipper, a girl named * 
Cynthia Kay. George Mayo, RKO booker, V 
became a grandfather for the third time. 

Joe Ashby and Robert Smith closed their | 
Chief, Steamboat Springs, and Rio, Oak $ 
Creek, Colo., to make some needed improve- t 
ments. . . . Ralph Sturdevant, 66, long-time j 
projectionist and former pres, of the Denver f 
operators union, passed away. . . . Gloria J 
Bassett, contract clerk for 20th-Fox. and I 
Robt. AVilliams, shipper, Avill be married next | 
June. . . . Fred Hellwig, office mgT. and I' 
booker for Paramount. Kansas City, arrived ( 
in Denver to become dist. auditor for Buena i' 
Vista. 

DES MOINES 
Application for articles of incorporation ‘ 

has been made b.y Star-Lite Drive-In Theatre 
Co., with capitalization listed at $50,000. Of¬ 
ficers are Myron N. Blank, pres. & treas.; ! 
Jacqueline N. Blank, v.p., and E. R. Lehman, 
secy. . . . Perry Theatre in Perry received , ^ 
an award from Universal for cooperation j 
with the local National Guard in staging a 
recruiting campaign and display of equip- 1 
ment in conjunction with the showing of ’ 
“To Hell and Back.” Mgr. Carl Schwanebeck 
and his wife were in Minneaioolis to receive 
it during the recent exhibitors convention. ' 

(Contirmed on page 30) ' 

28 THE INDEPENDENT FILM JOURNAL—December 24, 1955 



DISTRI-BITS_ 
NBR Chooses "Marty" 

“Marty” was chosen best motion picture 
of 1955 by the Committee on Exceptional 
Films of the National Board of Review. 

The Board’s list of 1955’s ten best follows: 
1) “Marty”; 2) “East of Eden”; 3) “Mister 
Roberts”; 4) “Bad Day at Black Rock”; 5) 
“Summertime”; 6) “The Rose Tattoo”; 7) 
“A Man Called Peter’’; 8) “Not as a Stran¬ 
ger”; 9) “Picnic”; 10) “African Lion.” 

The Board chose “The Prisoner” as best 
foreign film. Other choices for best foreign 
films wei'e 2) “The Great Adventure”; 3) 
“The Divided Heart”; 4) “Diabolique”; 5) 
“The End of the Aftair.” 

William W.yler was named the year’s best 
director for “The Desperate Hours.” Anna 
Magnani and Ernest Borgnine were for the 
best screen performances in “The Rose 
Tattoo” and “Marty,” respectively. Mar¬ 
jorie Rambeau and Charles Bickford were 
chosen 1955’s best siq^porting performances. 

The Board also cited for special com¬ 
mendation the aerial photography in “Strate¬ 
gic Air Command.” 

Average Producer Income 

Washington.—The Government should 
develop a system of income-averaging for 
entertainers and other individuals with ir¬ 
regular income, and for film producers and 
other investors with wide swing’s in annual 
profits, it was urged before a Joint Commit¬ 
tee on the Economic Report tax panel. The 
panel has been discussing Federal tax policy 
all this week. Joseph P. Driscoll of George 
Washington University said that the rigid 
tax structure Avhich presently makes no al¬ 
lowance for good earnings years mixed with 
bad discourages the creation of new products 
and artistic works and discourages partici¬ 
pation by qualified individuals iu the oc¬ 
cupations and callings which involve shai’ii 
changes in income. 

Burstyn Award To "Umberto D" 

The Independent Motion Picture Dis¬ 
tributors Association of America have chosen 
the Italian film, “Umberto D,” to receive the 
annual Joseph Burstyn Award as the best 
foreign-language film of the year. Second 
choice was “Wages of Fear,” and a good 
third was “Sheep With 5 Legs,” both 
French-language films. 

“Umberto D,” a Rizzoli-De Sica-Amato 
production is being presented in this country 
by Edward Han-ison, 

"Conqueror" Circulates 

A total circulation of over 54 million for 
the continuous series of national publicity 
breaks on the studio’s $6,000,000 “The Con¬ 
queror” was reported by RKO’s national 
director, Perry Lieber. Breaks on the film 
produced and directed by Dick Powell began 
in late summer of 1954 when the John 
Wayne starrer first went before the cameras 
in Utah. It will premiere in the capitals of 
the world late in January, with domestic re¬ 
lease set for the middle of Febimary. 

"Goodman" Premiere 

World premiere for “The Benny Goodman 
Stoi*}’” has been set in one of the nation’s 

gx’eat jazz centers, Chicago, at the Chicago 
Theatre on Feb. 2. The Universal biography 
of the jazz clarinetist stars Steve Allen. 
Both Goodman and Allen will participate 
in extensive pre- and post-premiere pro¬ 
motional activities. U-I officials believe that 
“Goodman” will bi'cak the all-time company 
grosses set by the “Glenn Miller Story.” In 
Chicago also will be co-star Donna Reed. 
Both Goodman and Allen are natives of 
that city. 

AAP Features To TV 

Associated Artists Productions has an¬ 
nounced that “Movieland,” its new group 
of 11 features has been contracted for in 
63 markets. Latest to contract were two 
General Teleradio outlets in Hartford and 
West Palm Beach, Florida. Among the 
features are “The Steel Trap,” “The Star,” 
“Lost Boundaries,” “Donovan’s Brain,” 
“Close-Up,” “Egypt by Three,” “Man from 
Planet X,” “Open Secret,” “Tangier Assign¬ 
ment,” “Trijile Cross” and “White Ice.” 

Kerman Buys Out Felder 

Moe Kerman has acquired the interests in 
11 enterprises of Joe Felder with whom he 
was associated for many years. It is reported 
that Kennan will continue operation of the 
corporations. The enterprises include: Favor¬ 
ite Films Coiqi., Savoy Films Corp., Tudor 
Pictures, Allied Films, Congress Films, Fav¬ 
orite Attractions, Zenith Features, Monarch 
Films Corp., Regal Television Pictures Corp., 
Mutual Prods. Corp., and Emblem Television 
Pictures Corp. 

Rank Goes VistaVision 

All 18 J. Arthur Rank productions planned 
for 1956 will be shot in VistaVision. Camera 
dept, head Bert Easey made the announce¬ 
ment. During the current year seven films 
were produced in the process. Now the Brit¬ 
ish studios ha.ve put in an order for five 
more regular VV cameras plus movements 
and casting for four location cameras with 
the Mitchell Camera Co, The location cameras 
are of the type introduced in the shooting 
of Paramount’s “The Mountain” in the 
French Alps. 

"Heaven" Female Spots 

“All That Heaven Allows,” U-I’s Techni¬ 
color production starring Jane Wyman and 
Rock Hudson, which is scheduled for a series 
of Christmas-New Year’s holiday openings 
to be followed by a January release, is to 
receive a national television spot announce¬ 
ment campaign with 338 spots being used in 
37 cities covering almost 14,000,000 television 
homes. The spots are being geared primarily 
to the female market. 

"Prisoner" Long-Termer 

“The Prisoner,” Columbia’s Alec Guinness- 
Jack Hawkins picture at the Plaza Theatre, 
defied the traditional pre-Christmas slump to 
roll up a gross in excess of $21,000 for the 
first nine days of its American premiere 
engagement. 
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DES MOINES (cont'd.) 
Howard Brookings installed a new Cine- 

inaScope screen in liLs theatre at Oakland. 
. . . 38 merchants in the Missonri-Valley area, 
joined to bring free movies to residents of 
the area on two separate days at the Rialto 
Theatre there. . . . Villisca merchants spon¬ 
sored free movies for grade-school children 
at the Rialto Theatre, where a special Christ¬ 
mas party for adults was also held. . . . Mr. 
& Mrs. Walter Friederichs, new owners of 
the Grand in Sheffield, invited the public to 
a free movie to view their new wide screen. 
. . . Three free movies for school age chil¬ 
dren were scheduled during Dec. through co¬ 
operation of the Wieting Theatre and the 
Chamber of Commerce in Toledo. 

DETROIT 
Edward Krul, son of the late J. B. Krul, 

is personally taking over management of the 
New Home Theatre. His veteran house mgr., 
Alex Zesser, moved to Affiliated’s Iris Thea¬ 
tre, succeeding Bob Hall, who transferred to 
the circuit’s Irving as replacement for Frank 
Bollacker. . . . Alice Gorham put out a spe¬ 
cial “United Detroit Theatre News” to advise 
cuiTent and coming attractions during the 
newspaper strike. . . . Milton R. Vine is the 
new Master of Daylight Lodge, succeeding 
Philip Majeske of the Roxy Theatre. Bill 
Green and Owen Blough of the Music Hall 
were the official election talliers. 

A. Milo DeHaven is taking over a special 
Toledo assignment in advance of the national 
Allied Drive-In Theatre convention in Cleve¬ 
land, Feb. 21-23. ... Noel W. Sanders, for¬ 

mer owner of the now closed Picadilly Thea¬ 
tre, back from Miami where he built a home, 
is resuming connections with local show 
business for the time being. . . . Lloyd A. 
Turel, Jr., asst. mgr. of the Surf, is doubling 
as booker at Warner’s. . . . Exhibitors are 
congratulating Warner biller, Rozella Mayes, 
upon winning a trip to Florida for her two 
TV appearances on Ladies’ Day. . . . Stuart 
Gorelick dropped plans for acquisition of 
the Elliot Theatre in River Rouge and is 
confining operations to the Apollo and Gold 
Coast. 

Fred Devantier is the new pres, of Mt. 
Clemens Local 735 lATSE. . . . A1 Cham¬ 
pagne of Fox was reelected business agt. 
and acting pres, of lATSE Local F25. . . . 
While Sol Krim made a quickie trip to Palm 
Springs to visit with his brother Mac, the 
office of the Krim Theatre in Highland Park 
was redecorated under direction of house 

Ray Smith (right), of Jamestown Amusement Co., 
drops in on account executive Vincent Borrelli 

while on a visit to Columbia's home office. 

mgr. Gwen Griffiths. . . . George Nicholas, 
whose family were neighbors to Nicholas 
Tsoukalas of the Highland Park many years 
ago in Greece, is i)lanning to take over a 
local area theatre. 

Vincent Ochs, who runs the Adrian Drive- 
In, won a popcorn machine for the winning 
slogan in the National Allied convention. . . . 
Ernest Conlon, Allied secy., announced can¬ 
cellation of plans for a Dec. meeting. Allied 
is launching a program to place box office 
decals identifying association members. . . . 
Alex Schrieber is organizing his usual 
charity collection for the Goodfellows on 
Film Row, under direction of Max Gealer. 
Alice Gorham of UDT is gen. chmn. of pub¬ 
licity for the whole Goodfellows campaign. 

HOUSTON 
Houston ITA pres. Lowell Bulpitt an¬ 

nounced committee chairmen for 1956: Jack 
Groves, research; Victor Baracco, arbitration 
and grievance; Gladys Horwitz, member¬ 
ship; Willie Radcliff, entertainment. New 
membership cards carry slogan “For the 
Betterment of the Motion Picture Industry,” 
and theatre masks. . . . Barbara Jane, daugh¬ 
ter of movie publicist George Bannon, Dallas, 
marrying Joseph L. Pankle, Jr. Dec. 27. . . . 
River Oaks mgr. Johnny Smith—where “The 
Virgin Queen” ran three weeks—dated Bette 

Davis in Hollywood in 1934 and had his pic¬ 
ture taken with her while on biz at Warner’s 
for Interstate in Dallas. 

A Dallas jury rendered a verdict in favor 
of the defendants in suit of I. B. Adelman, 
Delman Thea. vs. Paramount, Warner, 20th- 
Fox, Columbia. UA and Universal. Original 
suit included Interstate, Tex. Consolidated, 
RKO and Loew’s, who were dropped by 
appeals court. Defense atty. McDonald hailed 
decision as one which allows industry to 
dhtribute films according to business fonnula 
and not demands of theatre owners. . . . 20th- 
Fox branch organized a family club with 
Grady Goodwin as pres.; Joyce Zelenzita, 
v.p.; Louise Rapp, sec.-treas. . . . Jack Farr, 
Trail Drive-In, was named distributor for 
“Litter Bug,” announced C. AV. Pomeroy 
of Mid East Sates, Cincinnati. It’s a machine 
to pick up trash. 

Kirk Douglas due in for press conferences 
in connection with “Indian Fighter’’ the 
29th, according to Loew’s State mgr. Homer 
McCallom. Picture starts New Year’s Eve. 
. . . Recent deaths include projectionist Fripz 
W. Grun, 56, San Antonio; Harper H. 
Nixon, theatre owner of Mulberry.. . . Archie 
Neubauer, Rowley-United city mgr., Robs- 
town, welcomed a baby girl. . . . Cotton 
Griffith of the Tidwell Drive-In, Houston, 
back on his feet after illness. . . . Houston 
Popcorn’s Augie Schmitt reported dispensing 
red and green popcorn for holidays. 

INDIANAPOLIS 
Eastern Theatre in Fort Wayne and the 

Fairy Theatre in Nappanee have reopened. 
Colonial at Bicknell will reopen Christmas 
Day. . . . Keith’s Theatre here is reopening 
with “Guys and Dolls’’ Dec. 23 after putting 
in the “world’s finest multi-track high fidelity, 
stereophonic sound system.” . . . Warner’s 
Janet Gibsen has been promoted to the 
booker’s desk. . . . Katherine S. Irish, who 
owned an interest in the Maje.stie Theatre 
at Seymour, passed away. . . . Dorothy 
Ruark, M-G-M, returned to the office after a 
month’s leave due to illness. 

MEMPHIS 
New ownei-s of the Regent and Ellis thea¬ 

tres at Cleveland, Miss, are S. F. Jackson 
and C. J. Collier. . . . Watson Davis, mgr. 
of the Malco Theatre in Memphis, resigned 
to take over as city mgr. for United Theas. 
at Conway, Ark. ... A cocktail party and 
dinner was given at Hotel Gayoso by the 
Memphis WOMPI for their bosses. Lois 
Evans, pres., addressed the group. . . . Vari¬ 
ety Club here elected the following dii-ectors 
for 1956: Gilbert Brandon, George Simpson, 
Ton Tedesco, Fordyce Kaiser, Alton Sims, 
Ed Doherty, Tom Kirk, Conrad Bach, 
Howare Nicholson, M. A. Lightman, Jr. and 
Nate Reiss. 

MIAMI 
Mitchell Wolf son had the children of 

AVometco employees at his home for the 
annual Xmas party. . . . Sonny Shepherd 

is getting set for the world premiere of 
“Carousel” on Feb. 15 at the Carib, Miami 
and Miracle theatres. . . . Sam Denning, who 
played kid parts when he lived on the coast, 
now in the area to introduce The Luau. . . . 
John Qliver, Lincoln Theatre mgr., has in¬ 
terested the Lincoln Road Merchants Guild 
to partake in the celebration hailing reopen¬ 
ing of the house with “Guys and Dolls” as 
the feature attraction. . . . Rand Covington 
returned to the Wometco chain as neighbor¬ 
hood relief mgr. ... Joe Lee and Sid Katz 
of Kay-Lee Corp., Cincinnati, 0., which 
sponsors a merchant-theatre tieup, opened a 
branch office in Miami under personal man¬ 
agement of Katz. 

MILWAUKEE 
Joe RcAuiolds, mgr. of the Towne Theatre, 

was picked as Personality of the Month by 
Better Film Council of Milwaukee County. 
. , . David Mirisch, Paramount salesman and 
son of Irving Mirisch of Theatres Candy Co., 
was drafted into service. . . . New at the 
Warner exchange; Jeriy Wechsler, branch 
mgT.; George Hutcheon, office mgi’., and 
Buzz Hubert, booker. ... Joe Imhof, LTnited 
Artists branch mgr., who had been ill with 
a virus infection, had surgei-y at Mt. Sinai 
Hosjoital. . . . Edith Glaser is new billing 
and contract clerk at Allied Artists. 

Barbara Wilson, daughter of Vic Wilson, 
Waupun, had her picture in the Milwaukee 
Sentinel. She was photographed at the 
Marine National Bank with 100 dolls which 
were to be distributed to needy children. . . . 
Oliver Trampe returned from a vacation in 
Florida, where he flew his own plane. . . . 
Century Theatre here, managed by Robert A. 
Brill for Gran Ents., had various sponsored 
Christmas shows. Little Oscar from Oscar 
Mayer Sausage Co. put on his magic act 
and A. W. Huss Frozen Food Co. g-ave out 
Santa Claus candy at another performance. 

MINNEAPOLIS 
South Dakota Exhibitors Assn., at a meet¬ 

ing in Huron, saw a demonstration of 20th- 
Fox’s new 55mm process and a demonstra¬ 
tion of the new M-G-M sound system. Axel 
Sorensen of Beresford, S. D., is pres, of the 
organization. . . . W. R. Frank installed 
CinemaScope in his Roxy, Owatonna, Minn. 
. . . Commercial Club at Belgrade, Minn. 

(Continued on page 32) 
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MAKES GREAT PICTURES! 

Gary Cooper briefs his officers before flight that leads to “The Court-Martial of Billy Mitchell.” Picture painting 
actionful struggle to build air-power after World-War I, is produced by Milton Sperling from story and screenplay 
by Sperling and Emmet Lavery. Daring for his time, General Mitchell drops 1000-pound bombs from puny planes of 
1920’s and sinks moth-balled German battleship Ostfriesland {right). Today known as father of American air-power, 
Mitchell is justifled by course of history in picture directed by Otto Preminger. (CinemaScope and WarnerColor.) 

Nancy Kelly and William Hop- 
_per in tender scene of “The Bad 

Seed,” dynamic drama which 
rocked Broadway with Miss 
Kelly as star. Mervyn LeRoy 
produces, directs from John 
Lee Mahin screenplay of Max¬ 
well Anderson hit. Film intro¬ 
duces Patty McCormick in her 
sensational role as strange 
child, presents others from 
original Broadway cast. 

“The face that launched a thou¬ 
sand ships,” Rossana “Helen of 
Troy” Podesta, arrives by ship, 
plane and train for Hollywood 
stardom with Alan Ladd in “San¬ 
tiago.” Jungle adventure story, 
directed by Gordon Douglas, 
is produced by Martin Rackin 
from screenplay by Rackin and 
John Twist. {In WarnerColor.) 

Stage 12 at Burbank is meeting 
place of world as personal¬ 
ities flock to visit Mario Lanza 
on “Serenade” sound stage. 
Jack Warner brings guest 
James Stewart, recently re¬ 
turned from Paris location of 
“The Spirit of St. Louis,” to 
visit singing star. (Left to right) 
Producer Henry Blanke, Direc¬ 
tor Anthony Mann, J. L. Warner, 
Mario Lanza, James Stewart 
and Steve Trilling. Golden voice 
of Lanza thrills fellow workers 
and visitors alike, as does dram¬ 
atic impact of his stellar per¬ 
formance. {In WarnerColor.) 



MINNEAPOLIS (cont'd.) 
reopened the Bell, which was completely 
rebuilt following a fire. Kenneth Jolmson, 
former owner, is managing the house. . . . 
Nassau Town & Country Club, Nassau, 
Minn., which iindertook management of the 
local theatre, suspended operations and 
closed the house. . . . Recently closed thea¬ 
tres inchide the Roxy, Steele, N. D.; Fox, 
Nora Springs, la., and Rosebud, Colome, 
S. D. ^ 

Jim Robinson, who sold the Grand, Shef¬ 
field, la., to Walter Friedrichs, has taken 
over operation of the Nancy, Bridgewater, 
S. D. . . . LaTorneau brothers are installing 
new seats in their State, Windom, Minn. 
. . . Dale Ronning, Philip, S. D., took over 
operation of the Quinnn at Quinn, S. D. . . . 
C. C. Npecker completed installation of a 
new transverter and rectifiers at his Durand, 
Durand, Wis. . . . Russell McCarthy, former 
N. D. salesman, is new booker at Para¬ 
mount, succeeding Sam Idelkope, resigned. 
. . . Larry Wilk is resigning as booker at 
Allied Artists to enter the U. of Minn. . . . 
Mpls. projectionists at indie houses got an 
8<^-an-honr increase, while operators at cir¬ 

cuit houses got 94. 

NEW HAVEN 
Hartford Circuit shifted its executive 

offices from the Lenox Theatre bldg, to the 
Colonial bldg, at 492 Farmington Ave., 
Hartford. Daniel Murphy was upped from 
asst, to mgr. of the Colonial Theatre. . . . 
Dale Legasse was named asst. mgr. at Mi¬ 
chael Alperin’s Rialto, Windsor Locks, 
where adult admissions were increased from 
60 to 70<^. . . . Marshall Pitkin, son of RKO 
branch mgr. Barney Pitkin, was married to 
Michele Selcon of New Haven. Bridegroom 
was formerly an asst, booker at UA and 
is now with a local food distributor. . . . 
Atty. Leonard L. Levy, associated with 
Herman H. Levy, gen. counsel for TOA. was 

named chairman of the 1956 New Haven 
March of Dimes campaign. 

Perakos’ Arch St. Theatre, New Britain, 
has resumed continuous performances on 
weekdays. . . . Charles Jones succeeds 

Geoi’ge Smith as maintenance mgr. and pur¬ 
chasing agent for Hartford Theas. Sidney 
Brenner, mgr. of the Art, has also left the 
circuit. . . . Harry Barents, formerly with 
Loew’s Poli in Springfield and Worcester, 
Mass., was named news director at WKNB- 
TV in Hartford. . . . Peter Perakos, Sr., 
pres, of the circuit which bears his name, 
is remiperating from surgery. . . . Adult 
admissions at the Central, Colonial and 
Lyric, Hartford, have been upped 104. 

NEW ORLEANS 

Stubby Kaye, who plays Nicely Nicely in Samuel Goldwyn's "Guys and Dolls" amused the girls 

at M-G-M when he visited the Milwaukee exchange. They are (1 to r): Carolyn Schmidt, office 

mgr.'s secy; Joyce Wendler, branch mgr.'s secy; Florence Riebe, biller; Frances Dreyer, booker's 

clerk; Hilda Albrecht, booker, and Doris Owens, receptionist. 

L to R: Entertainment luminaries Alistair Cooke, Louis G. Cowan, Marlon Brando, Barney Balaban, 

Monroe Greenthal and Charlton Heston grace the dais of the first combined advertising, publishing, 

radio and television industries' dinner tendered in behalf of the 1955 Federation of Jewish 

Philanthropies Drive, at which 300 persons pledged over $250,000 to the current campaign. 

Above is Otto Preminger (left) directing the actual shooting of thte card game scene in United 

Artists "The Man With The Golden Arm," starring Frank Sinatra (right). Also in the scene is 

Robert Strauss. 

Gaston J. Bureau, Jr., who retires Jan. 1 
as pres, of Paramount Gulf, terminating 
some 43 years’ service in the industry, was 
given a testimonial dinner at the Roosevelt 
Hotel by his friends. Henry G. Plitt, who 
succeeds Bureau, was also elected southwest 
regional v.p. of United Cerebral Palsy and 
is pres, of UCP in La. . . . Hodges Theatre 
Supply, lieaded by W. A. Hodges, installed 
CinemaScope in the Joy, Gramercy, La., and 
tlie 011a, 011a. . . . Bernard Woolner, pres, 
of the Woolner circuit and Woolner Piets., 
will spend Christmas in Hollywood, where 
he will check on the cutting and editing of 
‘‘Swamp Women,” their next picture. 

Arthur Barnett is now booking and buy- 

Shown at executive conference during Universal sales meeting at the studio, (1 to r): Charles 

Simonelli, eastern ad-pub mgr.; Jeff Livingston, eastern ad mgr.; Tom Pryor, N. Y. Times movie 

critic; David Lipton, v.p.; Jack Diamond, studio publicity dir., and Clark Ramsay, exec. asst, to 

Lipton. 
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NEW ORLEANS (cont'd.) 
ing for Kenner Drive-In and Cinema Thea¬ 
tre in Kenner, La., owned by Henry Razinao. 
. . . Earl Periy will handle buying and book¬ 
ing for Burnet’s Imperial. . . . M. V. Lacey 
has taken back the Lobe, Long Beach, Miss., 
since E. H. McCarter did not renew his 
lease. . . . Ward Ambrose turned back the 
Victory Theatre, Loxley, Ala., to Mrs. Sue 
Hinton, its previous operator. . . . Cliff 
Wilson resigned from ABC booking office to 
go with Paramount-Gulf in New Orleans. 

Regina Theatre, Mize, Miss., owned by 
R. L. McIntosh, was destroyed by fire of 
undetermined origin. . . . New owner of the 
Rex, Prichard, Ala., is John S. Moses, Jr., 
who took over from W. L. Foster. . , . 
Variety Club imesented an 18-hour telethon 
for the La. Cerebral Palsy Assn., Avith film 
stars Charlton Heston and Claudette Co’bert 
acting as emcees. One-fourth of the funds 
collected went to Tulane and La. State Uni¬ 
versity medical school. 

NEW YORK 
Variety Tent #33 will hold its installa¬ 

tion of officers luncheon at Toots Shors’ 
on January 9. William German, retiring 
chief barker Avill be honored; Harold Klein, 
new chief barker, and 11 new eanvassmen 
will be installed. . . . Bernard Lewis re¬ 
signed as ad-])ub-exploi. dir. of Times Film 
Corp., effective the end of this year. . . . 
Max Fried was installed as pres, of the 
Motion Picture Bookers Club at the organ¬ 
ization’s annual dinner, held at the Tavern- 
on-the-Green. Others installed include Ben 
Drexler, v.p.; Sidney Klein, 2nd v.p.; 
James Davidson, treas. . . . Mrs. Rea Schus- 
sel, mother of IFE’s eastern div. sales mgr. 
Seymour Schussell, passed away after a 
short illness. 

OKLAHOMA CITY 
Downtown Merchants Assn, opened its 

Tot-a-teria at the Harber Theatre as Christ¬ 
mas shopping went into its final big week. 
From 10 A.M. to 8 P.M. daily, children up 
to 14 were left to watch free movies while 
theater attendants acted as baby sitters. 
. . . CinemaScoiDe was installed in Joe 
Stribling’s Cozy Theatre, Stroud, Okla. and 
Opal Gray’s Esquire at Chickasha, Okla. 
. . . Bill McDonald, asst, shipper at M-G-M, 
is leaving to join Universal as booker. 

A new, custom-built, mobile X-ray labo¬ 
ratory, costing over $9,000, was purchased 
for the Variety Club Health Center. . . . 
Don Tullius was elected chief Barker of 
Variety Tent #22. Also elected were George 
Fisher, 1st asst.; Paul Rice, 2nd asst.; Paul 
ToAvnsend, dough guy, and Robert Busch, 
property master. Board of directors includes 
Fisher, C. R. Guthrie, Tullius, Townsend, 
Ed Thorne, Jess Bollman, Rice, Clint Apple- 
Avhite, Johnny Jones, Busch, and Jake Wat¬ 
kins. . . . Lewis Barton, who operates 145 
theatres in Del City, Midwest City and 
Okla. City, and also owns the Buick Agency 
in Capitol Hill, won a trip to Honolulu in a 
sa'es congest. Unable to make the trip, he 
sent his Buick Agency mgr., L. 0. Barton, 
in his place. 

United Theatre Owners of Okla. app-'inted 
an entertainment committee for its forth¬ 
coming convention in the Skirvin Hotel, 
Feb. 8-9, consisting of Earl Snyder, Jr., 
Robert Busch, Athel Boyter and Gordon 
Leonard. Avece Waldron, assisted by Mollie 
Goerke, Ann Thorne and Billie Slocum, 
heads the Ladies Entertainment Committee. 

Watch These Dates! 

1956 
Jan. 22: Los Angeles—Screen Producers 

Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 
Hotel. 

Jan. 29-31: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Feb. 7-9: Oklahoma City—United Theatre 
Owners of Oklahoma convention—Skirvin 
Hotel. 

Feb. 21-23: Cleveland—National Drive-In 
Convention—Hotel Cleveland. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

Sept. 19-25: New York—Theatre Owners 
of America convention — New York 
Coliseum. 

. . . Video Ind.’s Poncan Theatre, Ponca 
City, Okla., reopened Dee. 24 with Open 
House. This is uoav one of the most luxu- 
riuosly appointed theatres in Okla., Avith 
neAV seats, refrigeration and complete re- 
decoration. 

PHILADELPHIA 
A1 Frank, secy, and treas. of Hamnionton 

Theas. will build a 1,000-car ozoner on a 
20-acre site on the outskirts of Ocean City, 
N. J. . . . Dave Weinstein, veteran theatre 
mgr., is a neAv partner of Ben Harris in 
American Films and will handle out-of-toAvn 
selling of the firm’s product. . . . Mike Felt, 
acting movie censor, became a grandpa with 
the birth of a boy to his son Harvey, Avho 
is in the Air Force. . . . EdAvard A. Jeffries, 
pioneer OAvner of the Jeffries theatre, first 
motion joicture theatre in Roxborough, 
passed away at 81. . . . Joseph Conway, 
operator of Wayne Ave. Playhouse, is look¬ 
ing for another theatre in which Hollywood 
product could be run. . . . Mae Murray 
Bergin is now chief clerk of the Penn. State 
Board of Censors. 

Circus Drive-In, Amatol, N. J., a new 
ozoner being built by A1 Frank’s Hanimon- 
ton Theas., is set to open at Christmas. . . . 
NeAV CinemaScope screen has been installed 
in Variety Tent 13’s screening room. A NeAv 
Year’s affair is planned for the clubrooms. 
. . . Roy Sullender’s National Theatre Serv¬ 
ice is now booking and buying for the Capi¬ 
tol in Jim ThorjDe, Pa., and the Roxy in 
Nesquehoning, Pa. . . . Mrs. Arthur Gold¬ 
smith of the M.P. PrevieAv Group, recuperat¬ 
ing from recent hospitalization. . . . Irv 
Blumberg, Warner publicist, Avas in Temple 
Hospital for a checkup. 

PORTLAND 
Portland’s City Council has on file tAvo 

requests to operate the controversial 200- 
seat Star Theatre. The Aaron Corp. asks 
permission to show only movies and for a 
’56 theatre license, Avhile John NeAvton 
asks for a ’56 license to shoAv both movies 
and burlesque ‘‘of a high type.” . . . United 
Theas. closed the Elsinore and Grand for 
10 days of repairs before reopening on Dec. 
23 with “Rains of Ranchipur” at the for¬ 
mer, and “Artists and Models” at the latter. 

A 17-year-old Grant School student, Fred 

Nibly, Avon the 1956 Plymouth donated by 
Plymouth Dealers Assn, in conjunction Avith 
the first annual Audience AAvards Poll, in 
Avhich some 100,000 Portland film fans par¬ 
ticipated. William B. Duncan of Turner, 
whose five ballot choices were in exact ac¬ 
cord with the way the contest turned out 
nationally, was presented with a season 
pass to Salem’s chain of theatres, according 
to mgr. Pete Jones. 

ST. LOUIS 
State Senator Ed Long, OAvner of the 

Orpheum Theatre at Elsberry, Mo., and the 
Trojan at Troy, also a dii’ector of MITO, 
filed his formal declaration for the Demo¬ 
cratic nomination as Governor. . . . Bloomer 
Amuse, closed the Centralia Drive-In at 
Centralia, Ill., and the starlight at Alton, Ill. 
for the season, but Avill operate its neAv 
Cahokia Drive-In at Alorton through the 
winter and the SkyvieAV Fri. thru Sun. only. 
. . . Lake EdAvards will operate his Starlight 
Drive-In, Paducah, Ky. week-ends. . . . The 
200-seat Court Theatre at Vienna, Mo. has 
been reopened by Glenn Smith, avIio leased 
it from the Elmer Chambers. . . . A. T. 
Wohlert reopened the Main St. Theatre at 
Altamount, Ill. for weekend operation. 

Orpheum Theatre at Quincy, Ill., dark 
for a year, may be sold under a partition 
sale growing out of litigation betAveen Don¬ 
ald C. McConnell and Pei-ry and John P. 
Iloeffler. . . . Home Theatre at Rantoul, Ill. 
was damaged by fire to the extent of some 
$25,000. . . . Mr. & Mrs. Cecil Allen, who re¬ 
opened the Oakland at Oakland, Ill., plan 
to provide living cpiarters for themselves 
above the theatre.. .. Nellie G. Tobin, owner- 
operator of the Capitol Theatre at Waterloo, 
Ill. underAvent surgery at DePaul Hospital 
here. . . . Harold Koplar, pres, of Hotel 
Chase here and crew member of the local 
Variety Club, was elected a director of the 
American Hotel Assn. 

George A. Cohn of Columbia Piets, was 
elected pres, of St. L. Lodge 19, Colosseum 
of M.P. Salesmen; Louis H. Ratz, Jr. of 
RKO, v.p., and Homer R. Hisey of War¬ 
ner’s, seey-treas. . . . Incorporation of Drive- 
In, Inc., with offices here and headed by W. 
Wehrenberg, L. and P. L. Krueger, has been 
announced. . . . B. A. Coleman reopened his 
Tiger Theatre at Columbia, Mo. under an 
art film policy. . . . State Theatre at Hamil¬ 
ton, Ill., oAvned and operated by Francis 
David, is scheduled to reopen Jan. 1 with 
new Avide screen and facilities for showing 
CinemaScope, etc. . . . Delbert Wagner closed 
his Ritz Theatre at Crossville, Ill. for an in¬ 
definite period. 

The 3441-seat Missouri Theatre, which 
has been dark for some time, Avill be re¬ 
opened Dec. 24 by F&M with double feature 
of “Desperate llours” and “White Christ¬ 
mas.” . . . Maureen Arthur, daiighter of 
F&M’s David G. Arthur, was Avinner for the 
fourth time on “Chance of a Lifetime.” . . . 
John MarloAV of Herrin, Ill. went into the 
Herrin Hospital for medical checkup. . . . 
Donald R. Toliver, owner of the 460 Drive-In 
near Carmi, Ill., installed 200 new type 
electric heaters and is closed only Tues. 
nights. . . . “Cinerama Holiday” at the 
Ambassador Theatre, in its 14th month, Avas 
seen by 412,670 customers. 

SALT LAKE CITY 
The LT.S. 10th Circuit Court of Appeals 

ordered a ncAv trial in the $450,000 damage 
suit of Village Theatres, Inc., Salt Lake City, 

THE INDEPENDENT FILM JOURNAL—December 24. 1955 33 



SALT LAKE CITY (eonfd.) 

Dolores Gray, singing star of "Kismet" was a visitor to M-G-M's Washington office while in the 
nation's capital to plug the film. Miss Gray, holding a Kismet display, is shown here with Hazel 
McCarthy, Frances Potasnik, Lucille Bolton, Alice Reighly, Dorothy Small, Esther Glendman, 
Margaret Dempkish, Virginia Stroman, Alice Clark, Catherine Murphy, Josephine Burns, Deborah 
Holmes, Grace Branan, Rhoda Zell, Jeanette Adams, office mgr. Joseph Kronman, Hazel McLeran, 

Doris Perrie, Tom Grady of the home office and branch mgr. Herbert Bennin. 

against United Paramount, Paramount Film 
Dist., ABG-PT and Intermountain Theas., 
reversing Fed. Dist. Judge Willis W. Ritter’s 
ruling 19 months ago that defendants pay 
$87,500 plus court costs. ... Fox Wasatch 
dist. mgr. Jack McGee reports that Arthur 
Kestad is new citv mgr. at Helena, Mont. He 
was formerly with Fox-Intermountain at San 
Jose and San Francisco as asst. mgr. 

Advanced admissions slowed box office 
somewhat at premiere showing of “Ski 
Crazy,” the film made at Alta which featured 
Utah skiers, according to Gem Theatre mgr. 
Henry Fretwell. New chief doorman at the 
Gem is Harvey Roach. . . . Funeral services 
for Ralph Trathen, theatre mgr. in this city 
who succumbed to a heart attack, were held 
at the Masonic Temple. . . . Sam S. McFad- 
den, mgr. of the local Columbia exchange, 
entered the hospital for an appendectomy. 
Must be catching since 20th-Fox mgr. Ken¬ 
neth Lloyd and his head booker, Carl Larsen, 
had similar attacks. 

Vacancy caused by the sudden ])assing of 
head shipper Neil Parkin, who had been with 
M-G-M for 30 years, was filled by Jim 
Brown, whose post in the shipping dept, 
went to W^endel Madsen. . . . The Skyline 
Conference agreed to give its spring basket¬ 
ball games a try on closed-theatre TV and 
that in the cuiTent school year only schools 
may contact with TV authorities on the 
plan, provided that such television is con¬ 
fined to city limits of the institution and 
contracts are approved by the MSAC-TV 
committee. 

SAN FRANCISCO 
William Blair and Son reoj^ened the 

Mecca Theatre, Crescent City, with new 
lobby, carjDeting, seats and screen. . . . J. J. 
Perry, Klamath Theatre, Klamath, Cal., has 
added CinemaScope; also Pete DeCenza, El 
Ray Theatre, Oakland, and the Star, Gon¬ 
zales, a Mexican film house. . . . Anthony 
Gambotti’s Analy Theatre, Sebastopol, has 
added conversion units. . . . Raljrh Dostal, 
Peerless Theatre, took over the Cinema, a 
Market St. house, from FWC. . . . The 
Colonial, Sacramento, -was acejuired by 
United Cal. Theas. from Charles Holtz. 

Lux Theatre, owned by Mr. Heber, and 
the Liberty, both in Sacramento, closed. 
Ed Rowden booked the latter. Closed also 
were the Coalinga Drive-In, booker John 
Bowles, and Bell Drive-In, Sacramento. . . . 
Hariy Gold, Stage Door mgy., is progressing 
at home following a heart attack. . . . The 
WB office was saddened by the death of 
salesman Bob Chambers’ infant son. . . . 
Jack MacDonald, mgr. of the Fox Theatre, 
Oakland, won a TV set at the FWC annual 
Christmas party held at Green Hills Coun- 
try Club, San Bruno and hosted by div. 
mgr. Wm. Thedford. 

A party for 225 pre-school blind children 
and their families climaxed the year’s activ¬ 
ities of Variety Tent #32, Women of Var¬ 
iety, Film Colony and the Blind Babies 
Foundation. John Parsons and Leslie Jacobs 
co-chairmaned the event, with L. S. Hamm, 
pres, of the Foundation, as official host. . . . 
George Mann, Redwood Theas., and Colum¬ 
bia branch mgr. Mel Klein thank the circuit 
and theatre staffs who arranged the audience 
collection for Will Rogers Memorial Hospi¬ 
tal. $4,000 Avas forwarded to headquarters 
from this area. 

WASHINGTON 
The 500-seat Cameo Theatre in Baltimore, 

owned by Fred Perry, has signed with 
Casino Film Exchange of N. Y., headed by 
Munio Podhorzei’, for a full year’s supply 
of German product, to be played Sunday 
through Wednesday each week. 

Ask Immediate Pay-TV 
For Distressed Stations 

Zenith Radio Corp. has called for immedi¬ 
ate FCC authorization of subscription TV 
for all television stations in financial distress 
and for all new stations. While the Com¬ 
mission’s allocation system presents a sound 
base for a national system, Zenith said, it 
is in danger of collapse, and the company 
suggests jray-TV a.s a supplement to present 
service. In answering an FCC request for 
opinions on the TV economic crisis. Zenith 
pointed out that 73 percent of the nation’s 
post-freeze stations are losing money and 
that 56 stations have been forced out of 
business because of a lack of advertising 
income. 

The Zenith plan would restrict pay-TV 
to stations broadcasting less than TY? hours 
of commercial network ])rograms, and would 
limit usage to 15 percent of any station’s 
time. This would provide enough income to 
lessen dependence on advertising revenue, 
the coiTDoration stated. 

jFord Foundation Fund 

To Will Rogers F[ospital 
The Will Rogers Memorial Hospital will 

be among those medical institutions receiv¬ 
ing grants from the Ford Foundation. The 
hospital Avas advised that the sum of $25,900 
would be given for additions and improve¬ 
ments in facilities and services, research and 
addition and training of personnel. Abe 
Montague, president of the Hospital, noted 
that this recognition “more than justifies 
the great amount of Avork given to the Hos¬ 
pital by the small group of dedicated men 
within the Motion Picture Industry. It more 
than convinces all of us that the Avork of 
our Research Laboratories is needed. This 
grant should stimulate added interest 
throughout the amusement Avorld ... of 
the continuing need for funds particularly 
at this time during our Annual Christ¬ 
mas Salute.” 

‘‘Picnic” Getting Feast 

Of National Publicity 
A national and fan magazine ad caupDaign 

to boost Columbia’s “Picnic” Avill hit 19 pub¬ 
lications with full-page displays, calculated 
to reach 85 million readers, according to 
company advertising and publicity director 
HoAvard LeSieur. SujAplementing publicity 
that has already apjjeared on the Cinema¬ 
scope vei’sion of the Broadway play, the 
campaign aauII run between Jan. 24 and Feb. 
23, coinciding A\uth the national release of 
the film. Included in the magazine campaign 
Avill be Life, Look, Collier’s, American, Red- 
book, Cosmopolitan, Seventeen, Photoplay, 
Motion Picture, Modern Screen, Screen 
Stories, Movie Life, Movie Star Parade, 
Movieland, Sih^er Screen, Screen Stars, 
Filmland, Movie Secrets and Film Life. Key 
art for the ads Avill be in the hands of Wil¬ 
liam Rose, George Porter and David 
Chasman. 

Exhibs Join For “Dimes” 
National Allied and Theatre Owners of 

America have joined forces in the drive to 
mobilize the nation’s theatres behind the 
annual March of Dimes. TOA president 
Myron N. Blank and Allied president Ruben 
Shor have been named co-chainnan of the 
Motion Picture Division of the 1956 March 
of Dimes by Basil O’Connor, president of 
the National Foundation for Infantile Pa¬ 
ralysis. The showing of the trailer, “On Our 
Wajq” with Audio Murphy, is one of the 
objectives of the Motion Picture Division. 
Money raised Avill be spent in further re¬ 
search and for the care of 68,000 polio 
victims. 

Seventeen Sets Sehool 
Seventeen is planning a progi’am to bring 

film discussion into the classroom. Launching 
the progTam in Januaiy via its “Seventeen 
at School” supplement to home economics 
teachers, it Avill introduce lesson jrlans based 
on current films. The program is designed 
to make film material an accepted study 
source for schools, presented to stimulate 
class study and interest in motion pictures. 
Timed to appear ahead of release dates, the 
films Avill be selected from the magazines’ 
Picture-of-the-Month aAvard, movie reviews 
and entertainment features. The initial study 
plan will deal Avith Paramount’s “The Court 
Jester,” starring Danny Kaye, 
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“I’ll Cry Tomorrow” 
(M-G-M) 117 Min. 

Cast: Susan Hayward, Richard Conte, Eddie Albert, 
Jo Von Fleet, Don Taylor, Roy Danton, Margo, Vir¬ 
ginia Gregg, Don Barry, David Kasdoy. 

Credits: Produced by Lawrence Weingarten; Directed 
by Daniel Mann; Screenplay by Helen Deutsch and 
Joy Richard Kennedy; Based on the book by Lillian 
Roth, Mike Connolly and Gerold Frank. 

This story of the rise, fall and regeneration 
of Lillian Roth, a famous musical comedy enter¬ 
tainer who became an alcoholic, has been told 
with tremendous sensitivity and style in this 
M-G-M black-and-white production, and should 
be one of the really top grossere of the year. 
Naturally, there is a huge pre-sold audience 
waiting for this film, which includes those who 
have read Miss Roth’s autobiography and the 
millions who have seen her story on TV’s ‘ ‘ This 
Is Your Life.” In addition, there will be 
excited talk about the superb (and surprising) 
performance by Susan Hayward in the leading 
role. Director Daniel Mann, aided by literate 
dialogue, underplays the inherent melodrama 
in the story to concentrate on a study of the 
human tensions that produce an alcoholic. He 
offers glamour and romance in various show 
business scenes, and gripping drama in Miss 
Roth’s bouts with drink, men and disgrace. 

Another surprise: Miss Hayward does her 
own singing—and very acceptably—(a new 
trend in movies?), as the screenplay follows her 
career as a child performer through the Palace 
Theatre days to Hollywood, alcoholism, and 
eventually Skid Row in Chicago. In the film 
version. Miss Roth’s ‘ ‘ stage mother ’ ’ is the 
cause of her troubles. Lillian, tortured by feel¬ 
ings of inadequacy and pursuing a theatrical 
career only to satisfy her ambitious mother 
(Jo Van Fleet), unexpectedly finds fulfillment 
as the fiancee of a young lawyer, but goes 
to pieces when he dies suddenly on the eve of 
their marriage. Offered her first drink by a 
sympathetic nurse, Lillian begins to drink ex¬ 
cessively, is drunkenly married to a rich play¬ 
boy, and later marries a sadistic alcoholic 
before she hits the bottom of her career, the 
DTs, and near-suicide. Finally she appeals for 
aid to Alcoholics Anonymous, where she is 
cured and falls in love with an AA cripple, 
played by Eddie Albert. The film ends with 
her a,ppearance on ‘ ‘ This Is My Life. ’ ’ 

Matching Miss Hayward’s ‘ ‘ Oscar ’ ’— 
‘ ‘ Audio ’ ’ contending performance at every step 
is Jo Van Fleet as her mother. And Ray Dan- 
ton, as her young doomed lover, reveals an 
ingratiating personality and definite star quali- 

Susan Hayward ploys Lillian Roth in M-G-M's 
dramatization oi "I'll Cry Tomorrow." 

ties. Richard Conte, Eddie Albert and others in 
the large cast are excellent. Worthy of men¬ 
tion, perhaps, is the fact that those who saw 
the original TV program will find the emphasis 
somewhat changed in this version and may be 
resentful, feeling that the “honesty” which 
characterized the TV show has been com¬ 
promised. Also, the chronology of Miss Roth’s 
life is often confusing as presented. These, how¬ 
ever, are minor flaws in a brilliantly acted and 
directed production of a sure-fire property. 

Frank Sinatra (left) plays a dope addict in Otto 
Preminger's '"The Man With the Golden Arm," 

United Artists release. 

“The Man With the 
Golden Arm” 

(United Artists) 119 Min. 

Cast: Frank Sinatra, Eleanor Porker, Kim Novak, 
Arnold Stang, Darren McGovin, Robert Strauss, John 
Conte, Doro Meronde, George E. Stone. 

Credits: Produced and directed by Otto Preminger; 
Screenplay by Walter Newman and Lewis Meltzer; 
From the novel by Nelson Algren. 

Under certain outmoded definitions, “The 
Man With the Golden Arm” certainly would 
not qualify as film “entertainment.” The film 
is neither unreabstic, simple, violent, childishly 
romantic, or cliche-ridden, nor is the ending 
“happy”—merely hopeful and mature. Rather, 
Otto Preminger’s new film treats with searing 
accuracy an unpleasant and pitiful segment of 
society in which drug addiction is common and 
also explores the personal hell that one addict 
endures. The result is a production that audi¬ 
ences will find extraordinary and compelling, 
well-worth seeing and recommending to their 
friends. They will admire the film as much for 
its honesty and basic moral outlook as for its 
technical brilliance, and initial indications are 
that grosses should be among the highest of the 
year. 

The story is uncomplicated. A former 
“junkie” leaves a hospital after a “cure,” 
resolving to stay “clean,” quit his job as a 
faro dealer, and instead get a job playing in 
a dance band. At first the social and economic 
pressures overwhelm him. His selfish wife, 
feigning paralysis to hold him, discourages his 
independence, and a dope peddler plays on his 
nerves and desires. Finally the “junkie” slips 
once more, and needing more money to continue 
the habit, must stay with the card game. 
Completely helpless again, and temporarily 
deserted by the night club girl who loves him, 
the junkie goes through tortures before with 
the girl’s aid he manages to sweat himself out. 
The story ends with the wife’s suicide (she 

had accidentally killed a man) and the man 

and his girl ready to try for a new life. 
Otto Preminger, in his finest film to date, 

has blended several natural box-office ingredi¬ 
ents. He has used a controversial, Code-b;mned 
theme; the hottest current box-office property 
in Frank Sinatra; a rising new star in Kim 
Novak; Eleanor Parker; and excellent support¬ 
ing players. Preminger’s brilliant direction 
and production utilizes nerve-jangling music 
and opening titles, and superior atmospheric 
black-and-white photography. A distinctive ad¬ 
vertising campaign is helping to sell the film. 
Sinatra’s performance as the junkie is magnifi¬ 
cent and must be added to an already long list 
of Oscar contenders. And Miss Novak is per¬ 
fect as his plain-beautiful sweetheart, complet¬ 
ing one of the most mature love affairs ever 
seen in films. 

There has and will be talk about the “in¬ 
jection” and “sweating” scenes, but this is 
not a “sensational” film. The insights into 
the addict’s everyday life—his relations with 
the girl, his wife, and the dope peddler, plus 
the atmosphere of the card games and bars in 
the seamy neighborhood—add up to an over¬ 
powering impression. Indeed, the only weak 
links in the film are two melodramatic scenes 
that offer the solution of violence for the 
addict’s problems. These are minor flaws, for 
this is a superior motion picture that is a 
credit to the industry. 

“The Benny 
Goodman Story” 

(Univ.-Int'l.) Technicolor 116 Min. 

Cast: Steve Allen, Donna Reed, Berta Gersten, Her¬ 
bert Anderson, Robert F. Simon, Sammy Davis Sr., 
Dick Winslow, Harry James, Gene Krupa, Teddy 
Wilson, Lionel Hampton. 

Credits; Produced by Aaron Rosenberg; Directed by 
Valentine Davies; Screenplay by Davies. 

Orchestrating the music of one of America’s 
most popular jazz bands with a warm, senti¬ 
mental story. Universal has come up with a 
solidly commercial picture with their Techni¬ 
color production of ‘ ‘ The Benny Goodman 
Story.” The film has big box office prospects, 
for it will appeal to the youngsters (who are 
still buying Goodman recordings in large 
numbers), and also to the many adults who 
have fond memories of the magnificent band 
in the 30s and early 40s. Furthermore, the film 
is a natural for exploitation and exhibitor tie- 
ups. Playing Benny Goodman is Steve Allen, 
a popular television personality, making his first 
film appearance. As the girl who becomes his 
wife, Donna Reed proves once again that she is 
one of our most charming and effective 
actresses. 

The film cleverly tells two stories. The first 
is the rise of Goodman as musician, innovator, 
and hero of the jazz world, culminating in the 
then-unprecedented Carnegie Hall Jazz Concert 
in 1938. The second is the story of Goodman’s 

Steve Allen plays the title role in Universal's 
"The Benny Goodman Story," Technicolor. 
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romane-e with socialite Alice Hammond, a well- 
bred girl with a classical education, despite his 
almost embarassing shyness and the initial ol)- 
jections of his mother. The mother’s position, 
as expertly stated by Berta Gersten, is the 
occasion for some choice folk humor (“You 
don’t mix caviar and bagels ” . . . “ sure I lilr 

her. I like the Queen of England too but 1 
don’t want her to marry my Benny!”). This 
greatly pleased the press-preview audience at 
the KKO 86th St., N.Y.C. 

The story follows Goodman from his knee- 
pants day as a teen-age clarinetist with a river- 
boat band and with Ben Pollock, through the 
several years before “swing” was regarded as 
an acceptalile form of dance music, to his 
eventual acceptance by young and old alike. 
There are pleasant glimpses of the earlier forms 
of jazz music, a scene where Goodman demon¬ 
strates to Alice’s family that he can play 
Mozart with the best of them, and a hunioious 
treatment of some Chicago mobsters who own 
a gin mill where Goodman is appearing. But 
most of the emphasis is on the music of the 
great Goodman band—and happily so—as with 
some of the original members (Gene Krupa, 
Teddy Wilson, Harry James, Lionel Hampton'), 
they re-create such jazz classics as “Don’t Be 
That Way,” “Stomping at tlie Savoy,” 
“Bugle Call Rag,” “And the Angels Sing,” 
and ‘ ‘ Sing, Sing, Sing. ’ ’ 

“The Rains of 
Ranchipur” 

(20th-Fox) CinemaScope-De Luxe 104 Min. 

Cast: Lana Turner, Richard Burton, Fred MacMurroy, 
Joan Caulfield, Michael Rennie, Eugenie Leontovich, 
Gladys Hurlbut, Madge Kennedy. 

Credits: Produced by Frank Ross; Directed by Jeon 
Negulesco; Screenplay by Merle Miller; Based on a 
novel by Louis Bromfield. 

There is still a great deal of dramatic power 
in this story by Louis Bromfield about a 
wealthy, selfish woman and her weak English 
husband wdio visit an exotic Indian province 
during the hot season, and under the effect of 
torrential rains and disasters find their lives 
and the lives of those around them rearranged. 
Among those who the disasters touch, teach, 
and cleanse are a brilliant Indian doctor who 
becomes the woman’s lover, an American drunk¬ 
ard, and a vivacious young schoolgirl. Once 
known as ‘ ‘ The Rains Came, ’ ’ and an enor¬ 
mously successful novel and movie, this version 
has been updated with an all-star cast, spec¬ 
tacular CinemaScope-DeLuxe Color photography 
and special effects, and a literate script, and 
therefore looms as one of Fox’s biggest attrac¬ 
tions of the year. The large cast—especially 
Lana Turner, Richard Burton, ,Toan Caulfield 
and Michael Rennie—are excellent, and the 
rain and earthquake scenes are the most amaz¬ 
ingly realistic ever seen on the screen. Natives 
are carried away by torrential waters; the earth 
yawns open to swallow them up. They are cer¬ 
tain to send audiences away talking. There is 
plenty of Indian atmosphere, and the exterior 
photography is especially tasteful and impres¬ 

sively projjortioned. Towards the end, the film 
gets talky, but for the most part it is strong 
stuff and excellent entertainment. 

I.,ord Rennie and his man-hunting wife Lana 
Turner arrive at Ranchipur, wdiere she sees 
Indian Doctor Burton, and plans to add him to 
her collection. Idealistic, innocent of women, 
Burton resists at first, but soon falls in love 
with her. Both Rennie (wounded in a tiger 
hunt) and the Maharani (Eugenie Leontovich) 
try to dissuade Burton and Miss Turner from 
their impossible romance, and Miss Turner 
can’t convince them that she truly loves for the 
first time. Meanwhile another romance has be¬ 
gun between sodden American ex-engineer Mac- 
Murray and young Joan Caulfield. When the 
rains come, the city is virtually swept away. 
Miss Turner is struck down with virus, while 
Burton treats the sick and wounded. The city 
is relieved when MacMurray at great danger to 
himself, releases the dam waters to start the 
flood waters moving. Miss Turner realizes that 
Burton must stay to rebuild Ranchipur. She 
leaves wdth her husband, more understanding 
than before, wiser for having loved. 

“Helen of Troy” 
(Warner Bros.) CinemoScope-WamerColor 118 Min. 

Cast: Rossana Podesta, Jack Sernas, Sir Cedric 
Hordwicke, Stanley Baker, Niall MacGinnis, Nora 
Swinburne, Robert Douglas, Torin Thatcher, Harry 
Andrews, Janette Scott. 

Credits: Directed by Robert Wise; Screenplay by 
John Twist and Hugh Gray; Adaptation by Gray 
and N. Richard Nash. 

The unexpected success of Paramount’s 
“LTlysses” might be interpreted to mean that 
the U.S. audience is ready for a series of films 
about ancient heroes and heroines. Warner’s 
“Helen of Troy” and UA’s mammoth “Alex¬ 
ander The Great” (due to open during Easter 
week), should provide the answer. At any rate, 

Rossana Podesta and Jack Sernas in Warner 
Bros. "Helen of Troy," CinemaScope-WamerColor. 

this CinemaScope-Warner Color “Helen” is a 
highly entertaining if an uneven film, wdth 
considerable pictorial beauty, some exciting 
action scenes, fine supporting acting, and two 
extremely handsome leading actors in Rossana 
Podesta and Jack Sernas. Using many dimly- 
remembered figures from student days in the 
narrative, such as Agamemnon, Cassandra, Ulys¬ 
ses, Hector, and Achilles, tlie him concentrates 
on the romance between the beautiful Helen, 
queen of Sparta, (who “launched a thousand 
ships”) and Paris, prince of Troy, who falls 
in love with her, without knowing her identity, 
during a peace mission to Sparta, and then 
steals her from her husband. Regrettably, there 
is considerable histoiical distortion in this 
version, which will harm promotional oppor¬ 
tunities at many schools. But the best scenes 
have real dramatic power: the siege of Troy 
by the Spartans (with the techniques of battle 
apparently re-created in fascinating detail) ; 
the well-known episode of the Trojan horse; the 
death of Hector at the hands of Achilles; and 
a thrilling battle with the cestus (a combat 
with cruel hand-coverings of leather strips 
studded with metal). And there are frequent 

love scenes between Paris and Helen. Miss 
Podesta, of course, is Italian and Sernas is 
French but perfect English is spoken. If their 
voices are dubbed, it is never noticeable. 

On a peace mission to Sparta, Prince Paris 
meets Queen Helen and they fall in love, with¬ 
out knowing each other’s identity. Later they 
agree to separate, but when her husband dis¬ 
covers them together, Paris escapes with Helen 
to Troy. His family is opposed to the Spartan 
Queen, knowing that war will follow. But when 
the Greeks evidence treachery during the long 
siege of Troy, the Trojans accept Helen as 
their own. The Greeks are apparently defeated 
and their ships leave, but they conceal an ad¬ 
vance guard within a giant Horse that the 
Trojans pull wdthin their walls. Troy is pil¬ 
laged, Paris slain, and Helen is returned to 
her husband. 

“The Indian Fighter” 
(United Artists) CinemaScope-De Luxe 88 Min. 

Cast: Kirk Douglas, Elsa Martinelli, Walter Matthau, 
Diana Douglas, Walter Abel, Lon Chaney, Eduard j 
Franz, Alan Hale. 

Credits: A Bryna Prod.; Produced by William Schorr; 
Directed by Frank Davis and Ben Hecht; Original 
story by Ben Kadish. 

Popular and virile Kirk Douglas is the main | 
attraction in this rapidly-paced western but 
probably customers will also be enchanted by a 
tall, wide-eyed cover girl named Elsa Martinelli j 
who has the distinction of being the first movie 
Indian from Italy. The CinemaScope-De Luxe 
films opens with Miss Martinelli bathing in a 
pool, and her charms are not neglected subse¬ 
quently either. Otherwise, this is a standard 
tale of Indian-settler action and treachery, as 
Douglas plays an Indian fighter who won’t com¬ 
mit himself to either Indian or white forces 
and nearly lives to regret it. The film is well i 
photographed, and some will find many scenes i 
(as the Indian attack on the army fort) more 
realistically staged than is usual, and offering 
many insights into Indian tactics. Also some¬ 
what off-beat is the character of a pioneer 
photographer (a la Mathew Brady) who records 
the Oregon countryside and action for the first 
time. 

Douglas is sent by Fort Laramie to talk the 
8ioux into letting a wagon train through to 
Oregon. The Indians explain that white men 
have been trading whiskey for gold that the 
Indians have discovered. After Douglas cap¬ 
tures one such white man, a peace treaty is 
signed between Sioux and army. But when the 
wagon train starts through Indian country, two 
white men find where the gold is and start a 
massacre doing so. Douglas, who has been ro¬ 
mancing tlie Indian girl meantime, is accused 
of treachery by the whites and must escape 
from the fort. He finds the two white murder¬ 
ers and both meet violent ends. The Indian 
chief, however, won’t believe that Indians and 
whites can get along until Douglas and Miss 
Martinelli say they want to marry. In the final 
scene the lovers are frolicking in the pool as 
the wagon train, unmolested, moves to Oregon. 

Kirk Douglas and Elsa Martinelli in Bryna Prod.'s 
"The Indian Fighter," United Artists release, 

CinemaScope-De Luxe. 
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“Diane” 
(M-G-M) CinemcrScope-Eastman Color 110 Min. 

Cost: Lana Turner, Pedro Armendariz, Roger Moore, 
Marisa Pavon, Sir Cedric Hardwicke, Torin Thatcher, 
Toina Elg, John Lupton, Henry Doniell, Sean McClory. 

Credits: Produced by Edwin H. Knopf; Directed by 
David Miller; Screen story and screenplay by Chris¬ 
topher Isherwood; Based on the story “Diane de 
Poitiers" by John Erskine. 

If it is difficult to be optimistic today about 
the prospects for any costume drama, one can 
nevertheless admire the high degree of skill and 

' intelligence that went into the making of M- 
G-M’s CinemaScope-Eastman Color ‘'Diane.” 
Supporting an excellent cast of performers is a 
highly literate script which provides three- 
dimensional characters and a real feeling for 
history, as well as some exciting action scenes. 

, Lana Turner photographs beautifully, and 
I Metro has uncovered a potential star in Eoger 

Moore. The 16th century story about the French 
Court is based on the dilemma of a Countess de 
Breze, (Lana Turner), who unwillingly falls in 
love with her student. Prince Henri (Moore), 
and then becomes the third figure in a triangle 
when the Prince is forced to make a political 
marriage with the 18-year-old Catherine de 
Medici (Marisa Pavan). There are the usual 
amounts of pageantry, court politics and in¬ 
trigue, with an interesting side glance at 
medieval astrology and fortune-telling. A final 
scene, where Henri, who has become King, is 
betrayed and slain during a joust at the lists 
is suspense-packed and very exciting. And the 
color and production values are first-rate. 

Countess Lana Turner, at the French Court 
to plead for the life of her husband, is as¬ 
signed by the King as tutor to Prince Eoger 

; Moore, who will marry an Italian princess 
(Marisa Pavan), in an attempt to secure peace 
between the two countries. Moore and Miss 
Turner fall in love, but when the prince re- 

! turns with his bride, the Countess tries to leave 
' the Court. She fails. After the King dies in 

battle, Italian plotters cause the death of the 
new King, Moore’s older brother, so that Moore 
and Catherine—herself merely a pawn—will 
rule the country. Bitter, Moore flaunts his love 
for Miss Turner in public and relegates Cather¬ 
ine to the background. When he is killed in a 
final treachery during a tournament, Catherine 
turns against the Italian plotters and Miss 
Turner. She spares her life, however, and ban¬ 
ishes her to her castle. 

I “Hell on Frisco Bay'’ 
I (Warner Bros.) CinemoScope-WarnerColor 98 Min. 

1 Cast: Alan Ladd, Edward G. Robinson, Joanne Dru, 
William Demorest, Paul Stewart, Perry Lopez, Fay 
Wray, Renata Vanni, Nestor Paiva, Stanley Adams. 

Credits: A Jaguar Production; Associate producer, 
George C. Bertholon; Directed by Frank Tuttle; 
Screenplay by Sydney Boehm and Martin Rackin; 
From a novel by William P. McGivern. 

Alan Ladd and Edward G. Eobinson are the 
main attractions in this fast-moving Warner 
Bros, melodrama about crime on the San Fran- 

i cisco waterfront. Although the story has a 
I familiar ring, the film is smartly directed, and 

has some knowing performances, good Cinema- 
Scope-WarnerColor photography, and well-writ- 
ten scenes. Story of the release from prison of 
an embittered ex-cop (Ladd), framed on a bum 
rap, and out to get vengeance, the film has 
interesting pictorial backgrounds of the Bay 
Area, Fisherman’s Wfliarf, and the Chinese 
night clubs, and culminates in a hand-to-hand 
brawl on a motorboat careening dowm San Fran¬ 
cisco Bay. One unusual twist that patrons 
should like casts former star Fay Wray as a 
former movie queen who falls in love with a 
scar-faced hired killer, Paul Stewart. Another 
attention-getter is Jayne Mansfield—unbilled— 
in a nightclub scene. Perry Lopez shows promise 
as weakling nephew of the crooked waterfront 
boss. 

I Out of prison, Ladd wants only to get the 
man who railroaded him. He suspects Eobinson, 

Lana Turner and Roger Moore star in M-G-M's 
' 'Diane," CinemaScope-EastmanColor. 

the dock boss, and after a couple of murders, 
gets a lead from knocking around Perry Lopez, 
Eobinson’s nephew. After refusing a proposi¬ 
tion to join Eobinson’s mob, Ladd is nearly 
ambushed. Meanwhile he softens towards his 
wife, songstress Joanne Dru, whom he has left 
because of a brief love affair she had while he 
was in prison. Ladd’s break comes when Eobin¬ 
son goes after hireling Paul Stewart’s ex-film 
star girl friend. Fay Wray, and she goes to 
Ladd for help. First his nephew and then 
Stewart are gunned down by Eobinson before 
he is finally trapped in a motorboat by Ladd. 
The latter and Miss Dru are reconciled to start 
life over again. 

“Lease Of Life ” 
(I.F.E.) BRITISH Eastman Color 93 Min. 

Cast: Robert Donat, Kay Walsh, Adrienne Corri, Den¬ 
holm Elliott, Walter Fitzgerald, Cyril Raymond, Reg¬ 
inald Beckworth, Vida Hope. 

Credits: A J. Arthur Rank Prod.; Produced by Mi¬ 
chael Balcon; Directed by Charles Frend; Screen¬ 
play by Eric Ambler. 

Eobert Donat, an English actor familiar to 
most U.S. audiences because of his performance 
in ' ‘ Goodbye, Mr. Chips, ’ ’ stars in this splen¬ 
did color production about an ineffective coun¬ 
try parson who learns he is soon to die, and 
from that knowledge finally gains courage plus 
the ability to help his family^ and lead a useful 
life. Beginning in a leisurely manner but build¬ 
ing to a powerful climax, the fibn is always 
warm and human, and has many exciting cathe¬ 
dral and pulpit scenes, effective love interest, 
plus a performance by Donat that reinforces 
his status as one of the world’s finest actors. 
The Eastman Color and production values are 
always up to U.S. standards. Katurally, this is 
primarily an art-house offering and has the very 
best prospects in such situations, but many 
general audiences will appreciate the film’s 
theme and the sensitive handling of the ma¬ 
terial. Some audiences may have trouble with 
English dialects, but only with some minor 
characters. Audiences will fondly remember this 
film long after they leave the theatre. 

Wlien the film begins, dull, middle-aged 
Donat is in charge of a tiny, broken-down coun¬ 
try parish, where he cannot afford to send his 
talented daughter to accept a music scholarship 
in London. Virtually selected because of his 
dullness for a well-paying post as chaplain at a 
boy’s school, Donat is invited—as a secret test 
—to preach before the boys at a nearby cathe¬ 
dral. Meanwhile, the parson learas he lias pos¬ 
sibly one year to live, and suddenly courageous 
and confident during the lecture, throws away 
his sermon of platitudes and delivers a fire¬ 
eating talk that thrills the boys but decides 
his superiors against him. His wife, who knew 
of the test but not of his illness, is distraught 
because the post would have covered her 

daughter’s expenses in London. Soon after, she 
borrows money left in the jiarson’s trust to ac¬ 
complish the purpose. But the vicar’s speech 
has made him famous, his parish becomes well- 
attended, and he has an offer to write for a 
London paper, which he does. The film ends 
with the daughter able to study in London, and 
the husband and wife united in their common 
realization of his imjiending death and in the 
knowledge that he is happy for the first time in 
his life. 

““The Littlest Outlaw ” 
(Buena Vista) Technicolor 75 Min. 

Cast: Pedro Armendariz, Joseph Calleia, Rodolfo 
Acosta, Andres Velasquez, Loila Maley, Pepe Ortiz. 

Credits: A Walt Disney Presentation; Produced by 
Larry Lansburgh; Directed by Roberto Gavaldon; 
Screenplay by Bill Walsh; Original story by Lans¬ 
burgh. 

Walt Disney’s latest offering tells the pleas¬ 
ant story of a little Mexican stable-boy who 
runs away with an expensive horse. Photo¬ 
graphed tastefully in Technicolor, against na¬ 
tive color, backgrounds and folk manners of old 
Mexico, the film is a visual delight and the 
story moves along nicely. The tale deals with 
the "plight of Pablito, who works on the gener¬ 
al’s farm, and watches the general’s jumper. 
Conquistador, loses his courage and balk during 
an international jumping show because of his 
trainer’s cruelty. 

After the horse throws and injures the gen¬ 
eral’s little daughter, the horse is ordered shot, 
and Pablito runs away with him. His many ad¬ 
ventures, as the evil trainer and police jnirsue 
him, include encounters wflth bandits, a kindly 
priest (who offers the horse sanctuary in a 
cathedral), and gypsies. Finally Pablito and 
the horse stumble into a gayly-colored fiesta, 
replete with masked dancers and fireworks, and 
then into a bull ring where the horse proves his 
courage before thousands of spectators. The 
boy is vindicated, the trainer exposed, and Pab- 
lit'o is awarded the horse as a gift. The Mexi¬ 
can cast, unfamiliar to most American filmgoers 
with the exception of Pedro Armendariz and 
Joseph Calleia, speaks English clearly, and the 
film can be highly recommended for children 
and their parents. 

““The Night My 
Number Came Up” 

(Continental) BRITISH 94 Min. 

Cast: Michael Redgrave, Sheila Sim, Alexander 
Knox, Denholm Elliott, Ursula Jeans, Ralph Truman, 
Michael Hordern, Nigel Stock, George Rose. 

Credits: A J. Arthur Rank Presentation; An Ealing 
Studio-Michael Balson Production; Directed by Leslie 
Norman; Screenplay by R. C. Sherriff from an 
article by Air Marshal Sir Victor Goddard. 

"The Night My Number Came Up” is a 
tense and effective British suspense melodrama, 
boasting the able services of Michael Eedgrave 
and offering to art house audiences the kind of 
supernatural excitement the English have per¬ 
fected. Modest in production, it is filmed prin¬ 
cipally within the confines of an air transport 
over Japan, as it seemingly fulfills a dream of 
doom wliich had been related to its passengers 
several days before. Maintaining its steady 
pace, ‘ ‘ Night ’ ’ expresses through its terrified 
passengers a variety of reactions to the strange 
predicament as each facet of the dream falls 
into place. Some of the characters might have 
been fresher, but Eedgrave fans should find 
the air marshal in charge of the mysterious 
voyage a distinguished pleasure. 

Sir Michael Eedgrave, set to fly to Tokyo 
with his aide, listens to a strange dream had 
by a naval commander, in which Eedgrave’s 
DC3 carrying 8 passengers including a VIP 
and a girl runs into snow-clouds, is lost, runs 
out of fuel and finally crashes on a rocky 
beach near a Japanese fishing village. Only 
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Alexander Knox, who has just learned he must 
be a passenger, takes the dream seriously— 
since Ms contact with Far Eastern fatalism 
has deeply impressed him. Late that night a 
call informs Eedgrave that a VIP and a girl 
will also be aboard, and two hitch-MMng 
soldiers bring the plane load to eight. Spend¬ 
ing the next night on Okinawa before the last 
lap to Tokyo, the soldiers return to their com¬ 
pany; but tension mounts as the number is 
maintained by the appearance of a ‘ ^ loud 
flashy civilian” and Ms secretary just as the 
commander had dreamed. Little by little the 
dream is enacted, until at the last moment the 
plane swerves from the rocky deserted beach 
near the village and crashes in a safely snow- 
filled valley, the dream’s only discrepancy. 

“Inside Detroit” 
(Columbia) 80 Min. 

Cast: Dennis O'Keefe, Pot O'Brien, Tina Carver, 
Margaret Field, Mark Damon, Larry Blake, Ken 
Christy, Joseph Turkel. 

Credits A Clover Production; Directed by Fred F. 
Sears; Screenplay by Robert E. Kent and James B. 
Gordon. 

“Inside Detroit” is one of Clover Produc¬ 
tions best entries to date. A hard hitting story 
dealing with labor racketeers, it comes ofP as 
a solid action film with Dennis O ’Keefe and 
Pat O’Brien standouts in their roles of umon 
organizer and racketeer boss respectively. In 
the new faces department, particularly impor¬ 
tant today in this stage of movie making, two 
young people comes across very well in this 
feature and show lots of potential for the 
future. They are Mark Damon, who plays 
O’Brien’s son, and Tina Carver, as O’Brien’s 
mistress, who later helps expose Mm. There are 
plenty of exploitation values in this one, al¬ 
though another tag might have been more 
appropriate. Another asset is the appearance of 
well known commentator John Cameron Swayze, 
who does some commentary, the foreword and 
the epilogue. His well known voice and pres¬ 
ence adds authenticity and realism to the fea¬ 
ture. 

Dennis O’Keefe, a labor leader, has cleaned 
out the racketeers who have been making in¬ 
roads in the unions. He was responsible for 
Pat O’Brien being sent to prison. O’Keefe’s 
brother and other union members are killed 
when a hood plants a time bomb in the umon 
hall, and O’Keefe much to the chagrin of 
O’Brien’s daughter, Margaret Field, believes 
tMs to be the work of her father’s hoods on 
order^ of O ’Brien, who is still in prison. When 
O’Brien gets out, he tries to move his hoods 
back into various plants and also to sabotage 
O ’Keefe’s union. After quite a bit of violence, 
O’Keefe, aided by Tina Carver, proves to the 
police that O’Brien is the man behind all the 
violence. O’Brien is arrested again and Mar¬ 
garet realizes that what O’Keefe has said 
about him all the time is true. 

“Storm Fear” 
<United Artists) 83 Min. 

Cost: Cornel Wilde, Jeon Wallace, Don Duryea, Lee 
Grant, David Stollery, Dennis Weaver. 

Credits: Produced and directed by Cornel Wilde: 
Screenplay by Horton Foote from a novel by Clinton 
Seeley. 

“Storm Fear,” a brooding and sentimental 
melodrama set in a desolate mountain region, 
tells the tale of a bank robber who seeks shel¬ 
ter in the snow-bound cabin of Ms brother 
against the latter’s wishes. Script-wise it should 
have the makings of tingling suspense material, 
but it just doesn’t come off in this program¬ 
mer. The line-up of conflict is clearly drawn: 
One brother, Dan Duryea, is honest, drab, weak, 
and husband to the lady of the shack, Jean 
Wallace. The other, Cornel Wilde, is bad, 
charming, physical and the lady’s old lover to 
boot. Within the framework is set the lady’s 

young son and Wilde’s two hoodlum pals. They 
vie for everything from Miss Wallace’s favors 
to the hold-up money to the confidence of the 
innocent boy. However, the slow-motion pace 
of the film vividly shows how disturbing such 
a group of mixed-up personalities can be. Lee 
Grant as the washed-out pretentious moll offers 
some bright moments but not enough to enliven 
this sombre film. 

Younger brother Wilde, on the run after a 
bank hold-up and murder, seeks temporary shel¬ 
ter in the mountain shack of his brother, where 
Duryea, who married Miss Wallace to give 
name and home to her child (Wilde’s son), is 
attempting to regain his health, save Ms spirit¬ 
less marriage and write a novel. With the 
ne’er-do-well and his friends prowling the 
homestead, old passions and hatreds within this 
strange family group erupt once more. When 
Duryea flees into the snow for the police, the 
son, won over by Wilde, helps his “uncle” at¬ 
tempt escape over a treacherous mountain. 
However, in the flight the trio all die—Wilde 
at the hands of the canny hired man, who 
tracks him up the mountain. The hired man 
returns to get Ms chance to offer some balm 
to Miss Wallace’s turbulent memories. 

“Ghost Town” 
(United Artists) 75 Min. 

Cast: Kent T^lor, John Smith, Marian Carr, John 
Doucette, William Phillips, Serena Sonde, Joel Ashley. 

Credits: Executive producer Aubrey Schenck; Pro¬ 
duced by Howard W. Koch; Directed by Allen Miner. 
Story and Screenplay by Jameson Brewer. 

Essentially a supporting feature, the better 
things to be found in “(fhost Town” are the 
action sequences involving the Indians which 
the youngsters should best appreciate and the 
outdoor scenery and settings of the Utah desert. 
Otherwise the story is involved and takes a 
long time in the teUing while the cast goes 
through the motions in placid and unremark¬ 
able fashion. The direction and production are 
fair. Where lower half filler is needed, this 
could be the answer. 

A stage coach btaring passengers John 
Doucette, Marian Carr and Kent Taylor ar¬ 
rives at a way station to find it has been at¬ 
tacked by Indians and prospectors Smith and 
Phillips waiting. Miss Carr is to marry Smith 
now that he has found gold. At the next sta¬ 
tion they are met by Cavalry sergeant Ashley 
who reports that their destination is no more. 
The party heads in a new direction as the 
Indians pursue, and wind up in a ghost town. 
There they are joined by an elderly Indian 
chief labeled a traitor by his people for having 
signed treaties not kept by the whites. Smith 
protects the cMef and his daughter against the 
others. Several are killed while Taylor is re¬ 
vealed as a gun runner who sold weapons to 
the redmen wMle Miss Carr is only after 
Smith’s money. The Indians offer to spare 
their lives in return of the chief. He gives him¬ 
self up. The stage continue westward with 
Taylor intending to give Mmself up to military 
authorities to stand trial from which he was 
escaping when they first met Mm. Some of the 
others elect to remain and face the future in 
and around the area. 

“Sudden Danger” 
(Allied Artists) 65 Min. 

Cast: Bill Elliott, Tom Drake, Beverly Garland, Day- 
ton Lummis, Helene Stanton, Lucden Littletield, Min¬ 
erva Urecol, Lyle Talbot. 

Credits: Produced by Ben Schwalb; Directed by 
Hubert Cornfield; Screenplay by Daniel B. Ullmon 
and Elwood Ullmon; Story by Daniel B. Ullmon. 

‘' Sudden Danger ” is a slick supporting 
feature that is surprisingly entertaiMng. The 
story of a blind man suspected of killing his 
mother, it has expert direction by Hubert 
Cornfield, a name new to theatrical feature 
megging, top notch production by Ben Schwalb, 

who has mounted it well and made sure that it 
was cast with familiar screen faces, and an 
interesting script by Daniel B. Ullman and 
Elwood Ullman. Photography on the feature, 
which looks much more costly than its budget, 
is excellent and adds a lot in establishing the 
mood of the story. Stars Bill Elliott, Tom 
Drake and Beverly Garland along with the 
carefully selected supporting cast all deliver 
solidly. 

Sheriff’s Office investigator Bill Elliott is 
checking on the suicide of a woman sportswear 
manufacturer, whose son has been blinded 
five years before. He discovers that the son, 
Tom Drake, has had several operations and is 
about to embark on another one to be paid for 
by the dead woman’s insurance. Elliott’s finger 
of suspicion is on Drake until Drake with 
Beverly Garland, his long time fiancee, join 
Elliott in trapping Drake’s mother’s partner, 
Dayton Lummis, who has been embezzling 
money from the firm to support Helene Stanton, 
a sexy blonde model. When his other two 
partners, Drake’s mother and Pierre Watkin 
find him out, he is forced to kill them. Drake 
gets back his sight and also gets Beverly. 

“Letters From 
My Windmill” 

(Tohon) FRENCH 116 Min. 

Cost: Henri VUbert, Doxely, Rene Sorvil, Rellys, 
Roger Crouzet, Delmont. 

Credits: Produced and directed by Marcel Pagnol; 
American version adapted by Pagnol and Maurice 
Kurtz; Based on the book by Alphonse Doudet. 

This latest production by art-house favorite 
Marcel Pagnol (“The Baker’s Wife,” “The 
Well-Digger’s Daughter”) is a quality presen¬ 
tation that may be too long for some tastes 
and too frivolous for others, but will surely 
delight most art-house patrons. The film consists 
of three Alphonse Daudet stories about the 
French countryside of Provence, and two 
episodes concern monks and priests. The most 
successful deals with an abbey of poor monks 
who are able to earn some money by manufac¬ 
turing a rare liquor, but then are faced with 
a serious problem when their official taster be¬ 
comes an alcoholic, sings bawdy songs in chapel, 
and is in danger of losing his soul. Another 
episode concerns a comical 17th century priest 
who is a famous gourmet and is enticed by the 
Devil to race through the Christmas Mass in 
order to partake of the subsequent feast. The 
third story—more sentimental—tells of the tri¬ 
umph of an old wheat miller who has pretended 
for 20 years, after progress had sent his cus¬ 
tomers to the steam mills, that his windmill 
was still in operation. 

“Wonders of 
Manhattan” 

(Columbia) CinemoScope-Technicolor 16 Min. 

Credits: Featuring the voices of Bill Hayes and the 
Jim Peterson Singers, with Rosemary June; Produced 
and directed by Horry Foster; Musical score by 
Jerry Bock; Narrated by George Jessel. 

Produced and directed by Harry Foster, this 
Musical Travelark brings together music and 
pictures to make an unusual short subject, and 
one that should appeal to everyone who plans 
to visit Manhattan, has already visited Man¬ 
hattan, and even to those who live here. The 
film cleverly features three new tuneful melo¬ 
dies which are illustrated by shots of the city 
taken from various locations and at various 
times of day. The short has some marquee 
punch with George Jessel doing the narration 
and Bill Hayes (who made the famous record¬ 
ing of “Davy Crockett”) most of the songs. 
And the photography, in CinemaScope and 
TecMiicolor, is very good. 
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FEATURES—Calendar of Current Releases 
(As ioT cdiead as it is possible to obtain tbem) 

Release 
Date 

June 
June 

June 

July 

July 

July 
Aug. 

Aug. 

Sep. 

Sep. : 

Oct. 
Oct. 

Oct. 

Nov. 
Nov. 

Nov. 

June 

July 

Oct. 
Jan. '56 

Feb. '56 

July 
July 

July 

Aug. 

Aug. 

Aug. 
Sept. 
Sept. 

Sept. 

Sept. 

Oct. 

Oct. 

Oct. 

Oct. 

Nov. 

Nov. 

Nov. 
Dec. 

Dec. 

Dec. 

Jan. 

Jan. 

Jon. 
Jon. 

Jon. 

Release Time 
No. Production (min.) Cast 

ALLIED ARTISTS 
5518 Lord of the Jungle 69 J. Sheffield, Wayne Morris 
5519 Fingerman 82 Frank Lovejoy, Peggie 

Castle 
5521 Case of the Red Monkey 73 Richard Conte, Rona An- 

derson 
5520 Wichita 81 Joel McCrea, Vera Miles 

(Tech.-CinemaScope) 
5524 Betrayed Women 64 Carole Mathews, Beverly 

Michaels 
5522 Spy Chasers 61 Leo Gorcey, Huntz Hall 
5523 The Warriors- _™. 85 Errol Flynn, Joanne Dru 

(Tech.-CinemaScope) 
5525 The Phenix City Story. _100 Richard Kiley, Kathryn 

Grant 
5526 Night Freight 80 Forrest Tucker, Barbara 

5528 Return of Jack Slade™. _ 80 John Ericson, Mori Blon- 
chord 

5529 Jail Busters 61 Leo Gorcey, Hxmtz Hall 
5530 Time Slip 71 Gene Nelson, Fcdth Domer- 

5531 Gun Point (Tech.) 80 
QTiO 

Fred MacMurray, Dorothy 
(Cinemascope) Malone 

5533 The Toughest Man Alive 74 Dane Clark, Lita Milan 
5527 They Come From Another 

World _78 Kevin McCarthy, Dona 
(Cinemascope) Wynter 

5534 Paris Follies of 1956 _ _ 73 Forrest Tucker, Margaret 
(Technicolor) & Barbara Whiting 

BUENA VISTA DISTRIBUTING CO. 
Davy Crockett, King of Fess Parker, Buddy Ebsen 

The Wild Frontier_ _ 93 
(Tech. Widescreen) 

Lady and The Tramp , _ 76 Cartoon Feature 
(Tech. Cinemascope) 

The African Lion (Tech. ™75 True Life Adventure 
The LitUest Outlaw(Tech.) 75 Pedro Armendoriz, Joseph 

Colleia 
Song of the South_96 Bobby Driscoll, James 

Re-release Technicolor Boskett 
Live action- Cartoon 

747 
746 

732 

801 

803 

807 
806 
804 

802 

809 

805 

808 

811 

810 

824 

819 

820 
816 

823 

814 

821 

815 

822 
812 

813 

COLUMBIA 
Chicago Syndicate_86 
Creature With the Atom 

Brain _— 70 
It Come From Beneath 

the Sea_80 
The Mon From Laramie_104 

(Tech.-Cinemascope) 
Bring Your Smile Along™ 83 

(Tech.) 
The Night Holds Terror™ 86 
Special Delivery __  86 
Apache Ambush_67 

Footsteps in the Fog_90 
(Tech.) 

The Gun That Won The 
West (Tech.) __71 

Devil Goddess __  70 

Duel On the Mississippi™ 72 
(Technicolor) 

Count Three and Pray _102 
CinemaScope-Tech.) 

My Sister Eileen .—™___1C8 
Cinemascope- Tech.) 

Teen-Age Crime Wave -™. 77 

Queen Bee __95 

Three Stripes In the Sun 93 
The Crooked Web -.  77 

Hell's Horizon _ 79 

A Lcrwless Street_78 
(Technicolor) 

The Houston Story _ 

Inside Detroit_ 

Joe Macbeth _ 
The Lost Frontier _ 

(CinemoScope-Tech.) 
Survivors Two _ 

(CinemoScope-Tech.) 

Dennte O'Keefe, Abbe Lane 
Richard Denning, Angela 

Stevens 
Faith Domergue, Kenneth 

Fahey, Ion Keith 
James Stewart, Cathy O'¬ 

Donnell 
Frankie Laine, Keefe Bras- 

selle 
Jack Kelly, Hildy Porks 
Joseph Cotten, Eva Bartok 
Bill Williams, Richard 

Jaeckel 
Stewart Granger, Jean 

Simmons 

Dennis Morgan, Paula 
Raymond 

Johnny Weismuller, An¬ 
gela Stevens 

Lex Barker, Patricia Me¬ 
dina 

Van Heflin, Joarme Wood¬ 
ward 

Janet Leigh, Jack Lemmon, 
Betty Garrett 

Tommy Cook, Molly Mc- 
Cart 

Joan Crawford, Barry Sul¬ 
livan 

Aldo Ray, Phil Corey 
Frank Lovejoy, Mari Blanc¬ 
hard 
John Ireland, Maria Eng¬ 
lish 
Randolph Scott, Angela 

Lansbury 
Lee J. Cobb, Edward Arn¬ 

old, Barbara Hale 
Pat O'Brien, Dennis 

O'Keefe 
Paul Douglas, Ruth Roman 
Victor Mature, Anne Ban¬ 

croft 
Jose Ferrer, Trevor Howard 

Release 
Date 

Release 
No. 

Time 
Production (min.) Cast 

LIPPERT PICTURES 
June . 
July 
Sept. 

5418 
5416 

King Dinosaur ... 59 
The Lonesome Trail ™___ 73 
Simba (Color) 

Bill Bryant, Wanda 
Wayne Morris, John 
Dirk Bogarde 

Curtis. 
Agar 

Aug. 

Aug. 

Sept. 

Sept. 

Sept. 

Oct. 

Oct. 

Nov. 

Nov. 

Oov. 

Nov. 

Dec. 

Dec. 

Dec. 

Dec. 

Jem. 

Jan. 
Feb. 

Feb. 

Feb. 

Feb. 

Mar. 

Mar. 

Mar. 

Mar. 

April 

April 

Aug. 

Aug. 

Sept. 

Sept. 

Oct. 

Oct. 

Nov. 

Dec. 

Jan. 

Jan. 

METRO-GOLDWYN-MAYER 
532 The Kings Thief_78 

(CinemaScope-Eastman) 
533 The Scarlet Coat_104 

(Cinemascope) 
601 It's Always Fair 

Weather _102 
(CinemoScope-Eostman) 

602 Svengoli __82 
(Eastman Color) 

603 It's A Dog's Life _ 87 
(CinemoScope-Eostman) 

604 Trail.. 109 
(CinemaScope-Eastman) 

607 Quentin Durward __101 
(CinemaScope-Eastman) 

608 The Tender Trap_111 
(CinemaScope-Eastman) 

609 A Guy Named Jones _™_120 
(Re-issue) 

610 30 Seconds Over Tokyo 138 
(Re-issue) 

614 Guys and Dolls -_149 
(CinemaScope-Eastman) 
(Special Engagement) 

615 I'll Cry Tomorrow __ 
(Special Engagement) 

613 Kismet __—113 
(CinemaScope-Eastman) 

611 Billy, The Kid..-. 95 

612 Honky Tonk __104 

_ Diane (CinemaScope- 
Eastman-Color) __ 

_ Ransom ..      — 
Forever, Darling _ _™ 

(Eastman Color) 
_ The Last Hunt .  ™™ 

(CinemaScope-Color) 

_ The Three Musketeers_ ™™ 
(Re-Issue)-Color 

_ The Stratton Story _ — 
(Re-Issue) 

_ Meet Me In Los Vegas- 
(CinemaScope-Eastman) 

_ Forbidden Planet - — 
(CinemaScope-Eastman) 

_ Northwest Passage --— 
(Re-Issue) 

.™™.... The Yearling .— ..... 
(Re-Issue) Color 

_ Tribute To A Bad Mon...... — 
(CinemaScope-Eastman) 

. Goby (CinemaScope- 
(Eastman Color) 

Edmund Purdom, Ann 
Blyth, David Niven 

Cornel Wilde, Anne Francis 

Gene Kelly, Don Dailey, 
Dolores Gray, Michael 
Kidd 

Hildegorde Neff, Donald 
Wolfit 

Jeff Richards, Jorma Lewis 

Glenn Ford, Dorothy Mc¬ 
Guire 

Robert Taylor, Kay Kendell 

Frank Sinatra, Debbie Rey¬ 
nolds 

Spencer Tracy 

Van Johnson, Marlon Bran¬ 
do, Frank Sinatra 

Jean Simmons, Vivian. 
Blaine 

Susan Hayward, Richard 
Conte 

Howard Keel, Ann Blyth 

Robert Taylor, Brian Don- 
levy, G. Lockhart 

Clark Gable, Lana Tiuner, 
Marjorie Main 

Lana Turner, M. Pavan 

Glenn Ford, Donna Reed 
Lucille Ball, Desni Arnaz, 

James Mason 
Robert Taylor, Stewart 

Granger, Lloyd Nolan, 
Debra Paget 

Lana Turner, Gene Kelly 

James Stewart, June Ally- 
son 

Don Dailey, Syd Chorisse 

Walter Pidgeon, Anne 
Francis 

Robert Young, Spencer 
Tracy, Ruth Hussey 

Gregory Peck, Jane Wy- 
mcm 

James Cagney, I. Papas 

Leslie Caron, John Kerr 

5414 

5415 

5501 

5502 

5503 

5429 

5504 

5509 

5510 

5508 

PARAMOUNT 
We're No Angels -103 

(VistaVision-Tech.) 
You're Never Too Young™106 

(VistaVision-Tech.) 
The Girl Rush-85 

(VistaVision-Tech.) 

To Catch A Thief -106 
(Vista Vision-T ech.) 

Ulysses (Tech.) .104 

White Christmas -120 
(VistaVision-Tech.) 

Lucy Gallant-104 
(VistaVision-Tech.) 

TTie Desperate Hours ™..™.112 
(VistaVision) 

Artists and Models --109 
(VistaVision-Tech.) 

The Trouble With Harry™100 
(VistaVision-T ech.) 

RKO-RADIO 

Humphrey Bogart, Aldo 
Roy, Peter Ustinov 

Dean Martin, Jerry Lewis, 
Diana Lynn, Nina Foch 

Rosalind Russell, Fernan¬ 
do Lamas, Gloria De- 
Hoven, Eddie Albert 

Cory Grant, Grace Kelly 

Kirk Douglas, Silvona 
Mongano 

Bing Crosby, Danny Kaye,. 
Rosemary Clooney, Vera- 
Ellen. 

Jane Wyman, Charlton 
Heston, Claire Trevor. 

Humphrey Bogart, Fredric 
March, Martha Scott 

Dean Martin, Jerry Lewis, 
Shirley MacLaine, Anita 
Ekberg 

Shirley MacLaine, Edmund 
Gwenn, John Forsythe 

Apr. 

Dec. 
Dec. 

Jon. 

Jan. 

Feb. 

Mar. 

6068 

FILMAKERS 
Mad At The World_ 72 

Bold and the Brave_ 

I. F. E. 
Maddolena (Tech.) __90 
The Retiun Of Don Com 

illo (English sub-titles)™105 
Lease Of Life (Eastman- 

color) .     93 
Riviera (Ferraniacolor) 

(English sub-titles)_88 
Lost Continent (Ferronia- 

color-CinemaScope) _ 86 
Madame Butterfly English 

Commentary on libretto 
sung in Italian—(Tech.) 

Frank Lovejoy, Keefe Bras- 
solle, Cathy O'Donnell 

Wendell Corey, Mickey 
Rooney, Nicole Maurey 

Marta Toren, Gino Cervi 
Fernondel, Gino Cervi 

Robert Donat, Kay Walsh 

Mortine Carol, Raf Vallone 

Documentary with English 
titles 

Kaoru Yachiqusa Michiko 
Tanaka 

Sept. 

Sept. 

Oct. 

Nov. 

Dec. 
Jon. 

Jon. 

Feb. 

516 

602 

601 

603 

604 

605 

Bengasi (Superscope) .™-— 79 

Tennessee's Partner  . 87 
(Tech.-Superscope) 

Treasure of Pontdio Villa 96 
(Tech.-Superscope) 

Texas Lady - 86 
(Tech.-Superscope) 

Naked Sea (Technicolor)™ 70 
Slightly Scarlet .—™__— 90 

(Tech.-Superscope) 
Glory ..—.100 

(Tech.-Superscope) 

The Conqueror- 
(Color-CinemoScope) 

The Brave One- 
(Tech.-CinemoScope) 

Richard Conte, Victor Mc- 
Laglen, Mala Powers 

John Payne, Ronald Rea¬ 
gan, Rhonda Fleming 

Rory Calhoun, Shelly Win¬ 
ters, Gilbert Roland 

Claudette Colbert, Barry 
Sullivan, Gregory Wal¬ 
cott 

Documentary-Drama 
John Payne, Rhonda Flem¬ 

ing, Arlene Dahl 
Margaret O'Brien, Char¬ 

lotte Greenwood, Walter 
Brennan 

John Wayne, Susan Hoy- 
ward, Pedro Armendoriz 

Michel Roy, Joi Lansing, 
Rodolfo Hoyos, Fermin 
Rivera 

THE INDEPENDENT FILJVJ JOURNAL—December 24, 1955 39 



FEATURES—Calendar of Current Releases 
(As far ahead as it is possible to obtain them) 

Release Release Time 
Date No. Production (min.) Cast 

Release Release 
Date No. Production 

Time 
(min.) Cast 

REPUBLIC 
July 5438 Lay That Rifle Down. 71 

July 5439 The Green Buddha __ 64 

Aug. 5407 The Last Command _ 110 

Aug. 5408 The Divided Heart _ 
(Ronld 

89 

Sept. 5441 Cross Channel .. 60 

Sept. 5440 Headline Hunters ___ 70 
Oct. 5442 Mystery of the Black 

Jungle ___ 72 

Oct. 5445 No Man's Woman ... 70 

Oct. 5444 Twinkle In God's Eye 73 

Oct. 5409 A Man Alone .... 96 

Nov. 5443 Secret Venture . 70 
Nov. 5501 The Vanishing American 90 

Nov. 5531 Jaguar -. ..—.- 66 

Dec. "The Fighting Chance"™. ...... 
Dec. — Flame of the Islands_ 

Dec. ..- Track the Man Down_ 
The Maverick Queen_ 

Stranger At My Door_ 

Come Next Spring .. . 
(Trucolor) 

Lisbon ..... 
(Trucolor-N aturama) 

Dakota Incident __- 

Hinky Dinky Parlez Vous ___ 
When Gangland Strikes 

Magic Fire (Trucolor). 

And Suddenly You Run... _ 

Judy Conova, Robert Low¬ 
ery 

Wayne Morris, Mary Ger¬ 
maine 

Sterling Hayden, Anna 
Maria Alberghetti, Rich¬ 
ard Carlson. 

Cornell Borchers, Yvonne 
Mitchell 

Wayne Morris, Yvonne 
Furnoux 

Rod Cameron, Julie Bishop 
Lex Barker, Joan Maxwell 

Marie Windsor, John Ar¬ 
cher, Patric Knowles 

Mickey Rooney, Coleen 
Grey 

Ray Millond, Mary Mur- 
phy 

Kent Taylor, Jane Hylton 
Scott Brady, Audrey Tot¬ 

ter, Forrest Tucker 
Sabu, Chiquita, Touch Con¬ 

ners 
Rod Cameron, Julie London 
Yvonne De Carlo, Zachary 

Scott, Howard Duff 
Kent Taylor, Petula Clark 
Barbara Stanwyck, Barry 

Sullivan, Scott Brady 
MacDonald Corey, Patricia 

Medina, Skip Homiere 
Ann Sheridan, Steve Coch- 

hran, Walter Brennan 
Ray Milland, Maureen 

O'Hara, Claude Raines 
Linda Darnell, Sterling 

Hayden , 
Mickey Rooney, Wally Cox 
Marjie Millar, John Hud¬ 

son, Raymond Greenleaf 
Yvonne DeCarlo, Carlos 

Thompson, Rita Gam 
Scott Brady, Joan Vohs, 

Frank Faylen 

TRANS-LUX DIST. CORP. 
Dance Little Lady .  ... 

(Eastman Color) 

La Strada (The Road)- .. 

Stopover At Orly .  _. 

Mai Zetterling, Terence 
Morgan, Mandy Miller, 
Guy Rolfe, Sadler Wells 
Ballet Group 

Anthony Quinn, Giuletta 
Massina Richard Base- 
hart 

Dany Robin, Dieter Bor- 
sche, Simone Renant, 
Francois Perier 

TWENTIETH CENTURY-FOX 
June 513-1 The Magnificent Matador 

(CinemaScope-Tech.) 
94 Maureen O'Hara, Anthony 

Quinn 
June 514 Soldier of Fortune __ 

(CinemaScope-De Luxe) 
96 Clark Gable, Susan Hoy- 

ward 

July 506-6 Life in the Balance -.. 74 Ricardo Montalban, Anne 
Bancroft, Lee Marvin 

July 512-4 The Living Swamp. . 
CinemoScope-Deluxe 

33 Documentary 

July 518-1 How to Be Very Very 
Popular . .. . _ 
(CinemaScope-De Luxe) 

89 
Betty Groble, Sheree 

North, Bob Cummings 

Aug. 519-9 The Virgin Queen __ 
(CinemaScope-De Luxe) 

92 Bette Davis, Richard Todd, 
Joan Collins 

Aug. 521-5 Love is a Many Splen- 
dored Thing ... 
(CinemaScope-De Luxe) 

102 
William Holden, Jennifer 

Jones 

Sept. 520-7 The Left Hand of God_ 
(CinemaScope-De Luxe) 

87 Humphrey Bogart, Gene 
Tierney 

Sept. 522-3 Seven Cities of Gold_103 
(CinemaScope-De Luxe) 

Richard Egan, Michael 
Rennie, Rita Moreno 

Oct. 523-1 The Toll Men 
(CinemaScope-De Luxe) 

122 Clark Gable, Jane Russell, 
Robert Ryan 

Oct. 524-9 The Girl in the Red Vel¬ 
vet Swing ... 
(CinemaScope-De Luxe) 

109 
Ray Milland, Joan Collms, 

Farley Granger 

Oct. 525-6 The View from Pompey's 
Head ....... 
(CinemaScope-De Luxe) 

97 
Richard Egan, Dana Wyn- 

ter, Cameron Mitchell 

Nov. 527-2 The Deep Blue Sea __ 
(Cinemas cope-Color) 

99 Vivian Leigh, Kenneth 
More 

Dec. 526-4 Lover Boy 85 Gerard PhUipe, Valerie 
Hobson, Joan Greenwood 

Dec. The Maverick Queen _ __ Barbara Stanwyck, Barry 
(Trucolor— Sullivan, Scott Brady 

Cinepanoromic) 
Stranger At My Door __ __ MacDonald Corey, Patricia 

Medina, Skip Homiere 

UNITED ARTISTS 
July 

July 

5511 

5522 

Not as a Stranger 

The Man Who Loved 
Redheads (Tech.) . _ 

.135 

. 89 

Robert Mitchum, Olivia 
de HavUand, Frank 
Sinatra 

Moira Shearer, John Justin 

July 5523 Shadow of the Eagle_ _ 92 

August 5524 The Kentuckian __ ...104 
(CinemaScope-Tech.) 

August 5526 The Naked Street_ ._ 84 

Sept. 5527 The Night of the Hunter 93 

Sept. 5529 Desert Sands -.. „ 87 
(SuperScope-Tech.) 

Oct. 5531 Gentlemen Marry 
Brunettes ..... _ 97 
(CinemaScope-Tech.) 

Oct. 5533 Savage Princess __ _ ....101 
(Technicolor) 

Oct. 5534 Fort Yuma (Tech.) _ .„ 78 
Nov. 5532 The Big Knife .... 111 

Nov. 5535 Man With the Gun_ „ 83 

Nov. 5525 Killer's Kiss ..... ... 67 

Dec. 5537 The Indian Fighter .. .... 88 
(CinemaScope-Tech.) 

Dec. 5538 Heidi and Peter ... .... 89 
(Tech.) 

Dec. 5536 Top Gun ... .... 73 

UNIVERSAL 
July 529 Ain't Misbehovin! __ _ 82 

(Tech.) 
July 530 The Purple Mask _ „ 80 

(Tech.-Cinemascope) 
July 528 Foxfire (Tech.) ... 92 

Aug. 532 One Desire (Tech.)_ .„. 94 

Aug. 533 The Private War of 
Major Benson (Tech.)... „105 

Aug. 534 Frances In the Navy_ _ 80 

Sept. 535 The Shrike .... 88 
Sept. 536 Female on the Beach.. _ 97 

Oct. 538 Kiss of Fire... .._ 87 
(Tech.) 

Oct. 539 To Hell & Back_ 106 
(Tech.-Cinemascope) 

Oct. 540 To Hell & Back.. _..106 
(Standard) 

Nov. 5601 Lady Godiva _ _ 89 
(Technicolor) 

Nov. 5602 The Naked Down 
Tech.) ... . 82 

Nov. 5603 Hold Back Tomorrow_ ™ 75 
Dec. 5604 Running Wild .. ...„ 81 

Dec. 5605 Tartantula ... ..„ 80 

Dec. 5606 Second Greatest Sex __ .... 87 

Jan. 5607 The Spoilers (Tech.) ™ 84 
Jan. 5608 The Square Jungle _ ._ 93 

Richard Greene, Valentina 
Cortesa 

Burt Lancaster, Dianne 
Foster, Diana Lynn 

Farley Granger, Anthony 
Quinn, Anne Bancroft 

Robert Mitchum, Shelley 
Winters, Lillian Gish 

Ralph Meeker, Marla Eng¬ 
lish, J. Carrol Naish 

Jane Russell, Jeanne Crain, 
Scott Brady, Alan Young 

Dilip Kumar, Nimmi 

Peter Graves, Joan Vohs 
Jack Polonce, Ida Lupino, 

Shelley Winters 
Robert Mitchum, Jan Sterl¬ 

ing 
Frank Silvera, Jamie 

Smith 
Kirk Douglas, Elsa Mor- 

tinelli, Walter Matthau, 
Diana Douglas, Walter 
Abel 

Elsbeth Sigmund, Heinrich 
Gretler, Thomas Kla- 
meth, Margite Rainer 

Sterling Hayden, William 
Bishop, Karen Booth, 
James Millican, Regis 
Toomey 

Piper Laurie, Rory Cal¬ 
houn, Jack Carson 

Tony Curtis, Colleen Mil¬ 
ler, Angela Lansbury 

Jeff Chandler, Jane Rus¬ 
sell, Dan Duryea 

Anne Baxter, Rock Hud¬ 
son, Julie Adams 

Charlton Heston, Julie 
Adams 

Donald O'Connor, Martha 
Hyer 

Jose Ferrer, June Allyson 
Joan Cowford, Jeff Chand¬ 

ler 
Jack Balance, Barbara 

Rush, Rex Reason, 
Martha Hyer 

Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Marueen O'Hara, George 
Nader 

Arthur Kennedy, Betta St. 
John 

Cleo Moore, John Agar 
William Campbell, Kath¬ 

leen Case, Keenan 
Wynn, Mamie Von Do- 
ren 

John Agar, Marie Cordoy, 
Leo Carroll 

Jeanne Crain, George Na¬ 
der, Kitty Kallen 

Anne Baxter, Rory Calhoun 
Tony Curtis, Pat Crowley, 

Ernest Borgnine 

July 

July 

July 

Aug. 

Sept. 

Oct. 

Oct. 

Oct. 

Nov. 

Nov. 

Dec. 

Dec. 

WARNER BROS 
419 T.rmd nf the PhnroahR in.5 

420 

(CinemaScope- 
WornerColor) 

The Dam 'RiiRtorQ 102 

418 Mister Rnherts 123 

421 

(Cinemas cope- 
WarnerColor) 

Pete Kelly's Blues_ _ 95 
(CinemaScope- 
WarnerColor) 

501 The McConnell Story _107 
CinemoScope- 
WaxnerColor) 

502 Blood Alley _115 
(Cinemas cope- 
WamerColor) 

503 Illegal _88 

504 Rebel Without A Cause_111 
(CinemaScope- 
WomerColor) 

505 I Died a Thousand Times...l09 
(CinemaScope- 
WamerColor) 

506 Sincerely Yours ___115 
(WornerColor) 

508 Target Zero .  92 

507 The Court-Martial of Billy 
Mitchell __  100 

Jack Hawkins, Joan Col¬ 
lins, Dewey Martin 

Richard Todd, Michael 
Redgrave 

Henry Fonda, James Cag¬ 
ney, William Powell 

Jack Webb, Janet Leigh 

June Allyson, Alan Ladd 

John Wayne, Lauren Ba¬ 
call 

Edward G. Robinson, Nina 
Foch 

James Dean, Natalie Wood 

Jack Palonce, Shelley Win¬ 
ter 

Liberace, Dorothy Malone, 
Joanne Dru 

Richard Conte, Peggie Cas¬ 
tle 

Gory Cooper, Charles Bick 
ford, R(iph Bellamy, Rod 
Steiger 
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SHORTS—Calendar of Releases 
Prod. Release Time 

Series No. Title Reels Date (Min.) 

COLUMBIA 
1955-56 

All Star 8411 One Spooky Night . 2 Sept. 15 16 

8412 He Took A Powder .... 2 Oct. 27 17 

Color Favorites 8601 Tooth or Consequences -- 1 Sept. 1 51/2 

(Tech. Re-issue) 8602 Up'n Atom ..... 1 Oct. 6 6 

Assorted Favorites 8421 Honeymoon Blues ____....._.. 2 Sept. 8 17 

World of Sports 8801 Stable Stakes .....-.. 1 Sept. 29 10 

Screen Snapshots 8851 Hollywood Bronc Busters _ 1 Sept. 22 9 

" 8852 The Great A1 Jolson --- 1 Oct. 20 11 

Comedy Favorites 
(Re-issue) 8951 Louis Prima & Orch. . 1 Sept. 22 10 

Candid Microphone 8551 No. 3 (Series No. 2) ... 1 Sept. 15 11 

U.P.A. Assorted 
(Tech.) 8501 Christopher Crumpet's Playmate — 1 Sept. 8 5^2 

Thrills of Music 
(Re-issue) 8431 Pardon My Lamb Chop -- 2 Oct. 13 17 

Serials—15 Chapters 8120 The Sea Hound ...—.—. _ Sept. 22 — 

Mr. Magoo (Tech.) 8701 Stage Door Magoo - 1 Oat. 6 7 

Stooge Comedies 8401 Wham-Bam-Slam -- 2 Sept. 1 16 

•• 8402 Hot Ice ------- 2 Oct. 6 161/2 

METRO-GOLDWYN-MAYER 
Cartoons (Tech.) * W-642 Mouse For Sale - 1 May 21/55 7 

Gold Medal Reprint 
Cartoons (Tech.) * W-666 Mouse In The House - 1 May 7/55 8 

n « W-667 Little Tinker --- 1 May 14/55 7 

t* « W-668 Slop Happy Lion - 1 May 28/55 7 

Pete Smith 
Specialties *S-657 Global Quiz (Tech.) —. 1 May 14/55 10 

" •S-658 Animals In Action —-- 1 May 21/55 9 

it *S-659 Historical Oddities --- 1 May 28/55 9 

It ‘S-660 The Fall Guy _._ .. 1 June 4/55 9 

• NOTE: Suitable for screens up to 1.75.1 ratio. 

PARAMOUNT 

1955-56 

Cartoon Champion 
(Tech.) S15-1 The Mite Makes Right -- 1 

" SI5-2 The Old Shell Game-1 

" S15-3 The Little Cut Up-1 

" S15-4 Hep Cat Symphony .—..1 

" S15-5 Little Red School Mouse - 1 

" S15-6 Leprechaun's Gold ---  1 

" S15-7 Quack-A-Doodle Doo -- — 1 
" S15-8 Teacher's Pest - 1 

" SI5-9 Tarts and Flowers ..    1 

" S15-10 Pleased to Eat You _—_______-1 

" S15-11 Goofy Goofy Gander - 1 

" S15-12 Saved by the Bell ..    1 

Speaking of 
Animals A15-1 Tain't So ---       1 

" A15-2 Monkey Shines —.—.  1 

" A15-3 Be Kind to Animals .. 1 

" A15-4 From A to Zoo .    1 

Popeye (Tech.) E15-1 Mister and Mistletoe - 1 

" El5-2 Cops Is Tops .— 1 

' E15-3 A Job For A Gob .— 1 

" E15-4 Hill Billing and Cooing --  1 

Noveltoon (Tech.) P15-1 Rabbit Punch .      1 

" P15-2 Little Audrey Riding Hood - 1 

" P15-3 Kitty Cornered .—..1 

^ortlight R15-1 Sporting Dogs Afield-1 

" R15-2 A Nation of Athletes .   1 

Topiper Ml 5-1 Three Kisses - 1 

" M15-2 Reunion in Paris .  1 

" M15-3 Animals A La Carte ---  1 

Casper (Tech.) B15-1 Red, White and Boo .—.-  1 

" B15-2 Boo Kind To Animals .   1 

Herman & Katnip 
(Tech.) H15-1 Mousieur Herman.   1 

Sept. 30 8 

Sept. 30 7 

Sept. 30 6 

Sept. 30 6 

Sept. 30 7 

Sept. 30 10 

Sept. 30 7 
Sept. 30 7 

Sept. 30 7 

Sept. 30 6 

Sept. 30 7 

Sept. 30 6 

Sept. 30 10 

Sept. 30 9 

Sept. 30 8 

Sept. 30 9 

Sept. 30 6 

Nov. 4 6 

Dec. 9 6 

Jon. 13 6 

Sept. 30 6 

Oct. 14 6 

Dec. 30 6 

Oct. 7 9 

Nov. 18 9 

Oct. 7 10 

Nov. 11 . 10 

Jan. 27 10 

Oct. 25 6 

Dec. 23 6 

Nov. 25 6 

RKO-RADIO 

1955-56 

Wild Life Album 63001 The Whitetail Buck (Tech.) ..— ....... 3 Oct. 21 271/2 

RKO Pothe Specials 63101 The Future Is Now_ _ _ 2 Sep. 9 15 
It 63102 Golden Glamour .. .. . 2 Oct. 14 15 

Screenliners 64201 Gold* .... . 1 Sep. 16 101/2 
It 64202 Black Cats and Broomsticks_ __ 1 Oct. 14 8 
It 64203 Make Mine Memories .. 1 Nov. 11 8 
It 64204 Teenagers on Trial ... . 1 Dec. 9 8 

* Not released in Canada. 

Series 

Sportscopes 

My Pal 
(Re-releases) 

Gil Lamb 
(Re-releases) 

Ray Whitley 
(Re-releases) 

Edgar Kennedy 
(Re-releases) 

Brown-Kirkwood 
(Re-releases) 

Leon Errol 
(Re-releases) 

Specials 

Serials 

Prod. Release Time 
No. Title Reels Date (Min.) 

64301 Game Warden _____ _ 1 Sep. 2 8 
64302 Gym College .. .. 1 Sep. 30 8 
64303 Bonefi.qh and RarTnrnria . . 1 Oct. 28 8 
64304 Canadian Carnival —.. . 1 Nov. 25 8 
63201 Dog of the Wild .. . 2 Oct. 7 21 
63202 Pol, Canine Detective __ .._.... 2 Nov. 11 22 
63301 Groan and Grunt ____ .. 2 Sep. 23 17 
63302 Bashful Romeo ... _ 2 Oct. 28 16 
63401 Musical Bandit .... _ 2 Oct. 28 16 
63402 Bar Buckoroos _... _ _ 2 Dec. 2 16 
63501 No More Relatives_____ _ 2 Sep. 16 18 
63502 How to Clean House_ ..._ 2 Oct. 21 18 
63503 Dig that Gold.... .. , _. 2 Nov. 25 17 
63504 Contest Crazy . _ 2 Dec. 30 17 
63601 Heart Troubles -. _ 2 Sep. 9 16 
63602 Put Some Money in the Pot _ 2 Nov. 4 17 
63701 Wile Tames Wolf .... . 2 Sep. 9 17 
63702 Dad Always Pays. _ 2 Oct. 14 18 
63703 The Spook Speaks..._. .2 Nov. 18 19 
63704 In Room 303... . _2 Dec. 23 17 
63901 Football Headlines ... . 2 Dec. 9 151/2 

__ _ • 

./■Mi I » ;. 

REPUBLIC 
5581 King of the Carnival. 13 Ep. 27 
5582 Dick Tracy's G-Men.. 15 Ep. Sept. 

Jan. 
19 

2 5583 Manhunt of Mystery Island. .15 Ep. 
(Re-release) 

TWENTIETH CENTURY-FOX 
(CinemaSiope) 

(Color) 7507 Tears of the Moon. 1 June 
June 
Aug. 
July 
July 
Sept. 
Sept. 
Sept. 
Oct. 
July 
Aug. 
Sept. 
July 
Aug. 
Sept 
June 
June 

10 
7517 Volcanic Violence . 1 9 

•• 7515 Naughty Mermaids 1 7 
It 

7516 Winter Jamboree . -- 1 10 
10 •• 7519 Survival City ... i 

•• 7518 That Others May T.ive . 1 10 
•• 7520 Gods of the Road 1 10 
•• 7521 Desert Fantasy . 1 8 
•• 7513 Clear The Rridge . 1 10 

7 Terrytoon (Tech.) 5532 Good Deed Daly . 1 
5533 Bird Symphony . 1 7 

It 5534 The I.ittle Red Hen 1 7 
•• 5510 Phony News Flashes . 1 7 
•• 5511 Foved by a Fov 1 7 
It 5512 The Last Mouse of Hamelin._ 1 7 

Sport 
See It Happen 

It 

3501 Topsy Turvy Thrills. _. 1 8 
6501 Man vs. Nature. 1 9 
7522 Water Wizardry . 1 7 

It 7523 Cariocia Carnival . 1 8 
It 7524 Lady of the Golden Door. . 1 Nov. 9 
It 

7425 Queens Guard .. .... 2 Dec. 17 

UNIVERSAL 
Color Parade 

Featurette 1385 Swing Hi, Fvwing T.n 1 June 

June 

Jane 
July 
Aug. 

Musical Featurette 1308 Webb Pierce and His Wanderin' 
Rnyc; ? 

Woody Woodpecker 
Cartune (Tech.) 1327 Sh-h-h . 1 

1328 Redtime Bedlam 1 
It 1329 Paw's Night Out .... 1 

WARNERS 
Technicolor Specials 2009 Festival Doy.s 2 Aug. 13 20 

2012 Uranium Fever .. . 2 July 16 20 
Featurettes 2106 The Glory Around Us.. 2 July 2 20 
M. M. Cartoons 

(Tech.) 
It 

2720 Double or Mutton _ . ... 1 July 23 7 
2721 Jumpin' Jupiter _ 

A Kiddie's Kitty _____ .„ 
1 Aug. 6 7 

2722 1 Aug. 20 7 
Bugs Bunny Specials 

(Tech.) 2729 'This Ts n T.ife? 1 July 9 7 
2730 Hyde and Hare ..... _ 1 Aug. 27 7 

Sports Parade 2509 Italian Holiday _ _ 1 July 9 10 
2510 Aqua Queens . 1 Aug. 6 10 

Varieties 2607 Gadgets Galore . _.. 

1955-56 

1 July 30 10 

Technicolor Specials 3001 Movieland Magic ..... 2 Oct. 8 20 
3002 The Golden Tomorrow _ 2 Nov. 5 17 

It It 3003 Behind the Big Top .. 2 Dec. 3 
Featurettes 3101 Small Town Idol _ _ 2 Sept. 24 21 

It 3102 It Happened To You _ 2 Dec. 31 . 
Blue Ribbon 

(Tech.) 
It 

3301 Doggone Cats ...... 1 Sept. 10 7 
3302 The Rattled Rooster __ __ 1 Oct. 22 7 

It 3303 Fair and Wormer ..... 1 Nov. 5 7 
3304 Mousemerized Cat .. 1 Nov. 26 7 
3305 The Foghorn Leghorn ___ . 1 Dec. 24 7 

Joe McDoakes 
It 

3401 So You Want To Be A Vice Pres. 1 Oct. 29 
3402 So You Want To Be A Policeman._ 1 Dec. 17 

Sports Parade 3501 Picturesque Portugal . ... 1 Oct. 15 7 
(Color) 3502 Fish Are Where You Find Them._ 1 Jan. 14 .. ■ 

Specials 
It 

3601 An Adventure To Remember _ 1 Oct. 1 
3602 Shark Hunting .....—.— 1 Nov. 12 . 

It 3603 Faster and Faster .. . 1 Jan. 21 
M. M. Cartoons 

('Tech.) 3701 Dime To Retire .. ._.... 1 Sept. 3 7 
3702 Speedy Gonzales .._.... _ 1 Sept. 17 7 

It 3703 Two Scents Worth .... 1 Oct. 15 7 
It 3704 Red Riding Hoodwinked_ 1 Oct. 29 7 
It 3705 Heir Conditioned --- 1 Nov. 26 7 
•• 3706 Guided Muscle --- 1 Dec. 10 7 

3707 Pappy's Puppy .... 1 Dec. 17 7 
It 3708 One Froggy Evening - _ .. 1 Dec. 31 7 

Bugs Bunny Specials 
/Tar*>i ^ 1 Orf. 1 7 

tt 3724 Roman Legion-Hare . . 1 Nov. 12 7 
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Produced by Directed by 
BUDDY ADLER • FRANK TASHLIN 

Screenplay by 
ALBERT BEICH and FRANK TASHLIN 

Story by Albert Beich 

The secret of the strangest 
military hoax of World War II! 

CLIFTON WEBB - GLORIA GRAHAME 

The M^JMTho 

COLOR by DE LUXE ^ 

COLOR DE^LUXE; 

Screenplay by 
NIGEL BALCHIN 

Directed by 
RONALD NEAME Produced by ■ 

I^Wjfy BUDDY ADLEI^^^ 

ll^^HjNRY HATHAwS^SK 

Screenplay^^^^SjlS 
SYDNEY BOEHM 

From a story by^eorges Simenp;^ 

From the Novel by 
Ewen Montagu 
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FEAST AN# FAMINE 
CULATION, APPRAISAL 
‘ RKO-TV SALE - 

UMBIA SELLS THEATRE 
rURES DIRECT TO VIDEO 

LTE PROBE WILL TRY 
LVE TRADE PROBLEMS 

IN $74 MILLION 
JRAM WITH^34 PIX 

PRODUCT 
12, 17 

32-34 Wh, 

WHAT is the reaction of exhibitors generally 

to the sale of RKO’s inventory of films to 

television and the prospeetive TV leasing of 

104 Columbia full-length features through its sub- 

sidiary. Screen Gems? 

While the RKO deal was expected, it came as a 

great disappointment to theatre owners. Many of 

the films, though old, are good and will undoubt¬ 

edly furnish stiff competition to many of the pres¬ 

ent-day theatrical offerings. The same is true of 

Columbia’s backlog. 

The average theatre owner is worried, with just 

cause. This is a major crisis. Exhibition has been 

stunned. Yet, there have been no tirades against 

either RKO or Columbia. It is concerned as to 

I 

W- ' i'' 

J.'i. :, ; 'j- 

■f 
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January 7, 1956 
(See Page 5) 

Stf CW second class matter October 25, 1946, at the - 
omee at New York, N. Y., under the act of March ^ 

: Published Biweekly by The ITOA Independent, O 
" Broadway, New York 36, New York. Sub- 

$2.00 a Year, Single copy 10 cents. 



M-G-M WISHES YOU A 
PROSPEROUS 1956! 

We couldn’t say it more sincerely than with fine attractions: 

’’KISMET” (CinemaScope-Color) Biggest first week of any Christmas attraction in Music Hall, 
.N. Y. history. Simultaneous nationwide openings BIG! Howard Keel, Ann Blyth, Dolores Gray, ' 
Vic Damone. ^ 

’’THE TENDER TRAP” (CinemaScope-Color) Just what the boxoffice needs. The No. 1 hit that’s j 
built for extra time. Frank Sinatra, Debbie Reynolds, David Wayne, Celeste Holm, Jarma Lewis. 1 

”I’LL CRY TOMORROW”—Susan Hayward’s great performance in the life story of Lillian Roth, 
already hailed as the picture of the New Year! Richard Conte, Eddie Albert, Jo Van Fleet, Don I 
Taylor,. Ray Danton. ! 

, (siontinw 



’’RANSOM!”—Another high voltage drama in the tempo of “Blackboard Jungle” and “Trial.” 
Glenn Ford, Donna Reed, Leslie Nielsen, Juano Hernandez, Robert Keith. 

’’FOREVER DARLING” {Color) Funnier, bigger, better than “The Long, Long Trailer.” Lucille 
Ball, Desi Arnaz, James Mason, Louis Calhern, John Emery, John Hoyt, Natahe Schafer. 

’’DIANE” (CinemaScope-Color) The battle of the sexes in a truly big attraction. Lana Turner and an 
outstanding cast including Pedro Armendariz, Roger Moore, Marisa Pavan, Sir Cedric Hardwicke, 
Torin Thatcher, Taina Elg. 

’’THE LAST HUNT” (CinemaScope-Color) Stampede of 1,000 wild buffalo in a great adventure 
filmed in the Dakota Bad Lands. Robert Taylor, Stewart Granger, Lloyd Nolan, Debra Paget, 
Russ Tamblyn. 

”IT’S A DOG’S LIFE” {CinemaScope-Color) Refreshingly different screen delight from Richard 
Harding Davis’ celebrated story. Jeff Richards, Jarma Lewis, Edmund Gwenn. 

’’MEET ME IN LAS VEGAS” {CinemaScope-Color) A glittering array of stars in a romantic, fun- 
fiUed story of America’s exciting playground. Dan Dailey, Cyd Charisse, Liliane Montevecchi, 
Agnes Moorehead, Jim Backus, Oscar Karlweis, The Slate Brothers. Guest stars: Jerry Colonna, 
Vic Damone, Paul Henreid, Lena Horne, Frankie Laine; introducing Mitsuko Sawamura. 

’’FORBIDDEN PLANET” (CinemaScope-Color) Unique! Dramatic! Startling! Drama of the world of 
the future! Walter Pidgeon, Anne Francis, Leslie Nielsen, Warren Stevens, and introducing Robby, 
The Robot. 

’’TRIBUTE TO A BAD MAN” (CinemaScope-Color) A major M-G-M enterprise filmed in the 
Colorado Rockies. Another James Cagney triumph. Don Dubbins, Stephen McNaUy, Vic Morrow, 
Irene Papas. 

”GABY” (CinemaScope-Color) Separation and reunion of a GI and his dancer-sweetheart. “Keep 
me in your heart was young love’s vow. A great picture! Leslie Caron, John Kerr, Taina Elg. 

s 

’’BHOWANI JUNCTION” (CinemaScope-Color) Ava Gardner and Stewart Granger in a giant 
production filmed in Pakistan. The story of a seductive half-caste girl and the men in her life. 
William Travers, Abraham Sofaer. 

’’INVITATION TO THE DANCE” (Technicolor) Headed for the Hall of Fame of motion pictures. 
Something new, startling, magnificent. Gene Kelly, Tamara Toumanova, Igor Yousekevitch. 

’’LUST FOR LIFE” (CinemaScope-Color) The dramatic story of the famed painter, van Gogh. A 
great attraction filmed in actual locations. Kirk Douglas, Anthony Quinn, James Donald, Pamela 
Brown, Niall MacGinnis. 

"THE SWAN” (CinemaScope-Color) The story of the beautiful young girl who had to fall in love 
to become a woman. A notable stage hit now a memorable motion picture. Grace Kelly, Alec 
Guinness, Louis Jourdan, Brian Aherne, Agnes Moorehead, Jessie Royce Landis, Leo G. Carroll, 
Van Dyke Parks, Estelle Winwood, Robert Coote. 

And Many More! 

BIGGEST EVENT OF 
THE NEW YEAR! 

M-G-M WEEK 
Feb. 5th to Feb. 11th 

An M-G-M Picture On Every Screen! 



Hiichcock’s new suspense hit heads foi 
. ’■-•if' 

the big boxoffice money! Nine weeks 

in New York paces first out-of-town j 

dates now! National release in January 

climaxes top-powered preselling! 

UNEXPECTED ROMANCE 

as a young widow with a yen 

meets a very yummy guy! 

UNEXPECTED COMEDY 
as the body they keep pushing 

down keeps popping up! 

paramount presents 

as it reaches a spine-chilling 

climax you’ll feel right down 

to the marrow of your bones! 

FROI^ 
HITCHCOCK! 
'he man Who thrilled you with 

*“To Catch A Thief” and 

?ear Winddw',’ comes through 

ith his most unusual story yet! 

XROUBU 
1 -WITH 
LhabM 

starring 

JSIDMUNID GWIENN 
i JOHNTORSYTHI? 

and introducing V. 

SHIRLEY MacLAINlL 
iTrected by ALFRED HITCHCOCK 

Screenplay by JOHN MICHAEL HAYES 

Based on the Novel by JACK TREVOR STORY 



Feast and Famine 
(Contimued from cover) 

what the other majors will do now. Certainly, the 

stockholders of the other film companies will be push¬ 
ing for the extra profits in quick television sales. Long 
range effects may be shoved into the background. 

Of course, there is considerable talk that the video 

market for feature films is “glutted” and the dumping 
of additional films will deflate rentals. Ironically 
enough, the break in the dike comes at a time when 
the theatrical market is suffering from a serious prod¬ 
uct famine and inflated terms because of the shortage. 

It was only a few short weeks ago that the Federal 
Court viewed as sound and reasonable the practice of 
the major film companies in withholding films from 
television in order to protect their primary source of 
revenue and dismissed the government’s 16mm con¬ 

spiracy suit. 

Is the over-abundance of feature films on the TV 
market to be the only deterrent to further sales? Is the 
reissue market for theatrical presentation to die? Is 
the three year clearance pattern between theatrical re¬ 
lease and free televiewing adequate to protect the pri¬ 
mary source of revenue? Is the fact that television 
sales provide additional revenue for reinvestment in 
production sufficient solace for the competition creat¬ 
ed? Is the exhibitor to continue in business knowing 
that his grosses for every future playdate is creating 
future competitive programming for a rival medium? 

These are major questions. We only wish we had 
the answers. We know what we’d like them to be. 

***** 

Would this department be considered too radical 

to suggest, in view of the court’s decision, that the day 
may come when a far-seeing film company, which casts 
its future with the theatrical field, will guarantee to 
exhibitors that the films it releases udll never he shown 

on television? 

It may be a daring precedent which might seem 
foolhardy at first blush but most practical on further 

consideration. 

Cold Facts—Warm Tribute 
Next month marks the fifth anniversary for the 

United Artists management team of Arthur Krim, Rob¬ 
ert S. Benjamin, William J. Heineman, Max E. Young- 
stein and Arnold M. Picker. 

These men took the helm of a faltering company 
during a period of industry depression and revitalized 
it to a point where UA grosses soared from $18,000,- 
000 in 1951 to $55,000,000 in 1955, with a 20 percent 
increase forecast for this year. These cold facts are the 
warmest tribute that can be paid to the Krim group’s 
leadership and achievements. 

During this period of increasing grosses, the Krim 
partners have not taken a penny out of the company 
in dividends or other emoluments. All earnings have 
been reinvested in production and expansion of the 
UA organization around the world. They are convert¬ 
ing current success into future growth. During the 
next 10 months, more than $40,000,000 is being in¬ 
vested in production, with the company providing al¬ 
most 100 percent backing for all its releases. 

UA has forged to the front in the last half decade 
and it’s only the beginning, folks. A quinella on the 
Krim quintet should pay dividends. 

Early To Bed . . . 
RKO Theatres this week began to advertise the 

various times the main feature goes on in all of the 
circuit’s theatres. In addition, the schedule of week-day 
shows will be arranged so that “the last showing of the 
featured film starts early enough for them (patrons) 
to get home before midnight.” 

These are constructive ideas but theatres might go 
a step further and schedule the main feature to go on 
no later than 9:30 P.M. during the week. We have 
good reason to believe that many potential moviegoers 
are staying home because the main feature goes on too 
late and we believe they far outweigh those who strag¬ 
gle in at the very last moment to catch the show. Just 
think for a moment how the rating of TV shows drop 
off long before midnight . . . and for good reason! 
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speculation And Appraisal 

Reactions And Complications 
Come In On RKO-TV Sale 

The industiy this week is carefully ap¬ 
praising the multi-faceted, multi-million dol¬ 
lar sale of RKO Radio’s entire film library 
to Matty Fox’s C&C Television Corp. Con¬ 
sidered the most significent transaction of its 
kind to date, the sale has many complications 
that have inspired wide-spread speculation. 

Mixed reactions greeted the $15.2 million 

sale from the ranks of exhibition. Many 
theatre operators expressed fears that the 
influx of good films to TV would create more 
damage at the box office, especially in satu¬ 
rated TV areas where small theatres might 
receive a serious blow. These anxieties 
seemed borne out in part by the withdrawal 
of Matty Fox from the management team 
of United Artists. Fox was an original mem¬ 
ber of the group that took over UA leader¬ 
ship in 1951. His withdrawal, industry ob¬ 
servers have suggested, might represent a 
move to cut off any possible retaliation to¬ 
ward UA product from dissatisfied exhibitors. 

Many Opinions 

However, exhibition has not closed its 
ranks on the subject. Other exhibitors have 
ventured the oj^inion that the deal is now 
“water over the dam” and that the increase 
in RKO production capital might be all to 
the good, especially with the company’s film¬ 
ing plans moving into high gear. It is gen¬ 
erally felt that General Teleradio president 
Tom O’Neil plans to put back into produc¬ 
tion the millions that he recouped of the 
original $25 million put down for the RKO 
purchase from Howard Hughes. 

Exhibition also took into account the three 
year domestic clearance in the sale. RKO 
will withhold its films until the}'^ have been 
exhibited through normal theatrical channels 
for that period. On the foreign market, the 
period has been set at five years. 

Still others felt that the RKO sale might 
not “open the floodgates,” since if other 
major comjjanies released their films to tele¬ 
vision, the market would be over-supplied, 
and the majors’ high asking prices would be 
forced down. (See, however, the story of Co¬ 
lumbia Pictures sale to TV on page 7.) 

film marketers to lower their prices in an 
effort to dispose of their films quickly. With 
that in mind, further major studio product 
seems unlikely to go to TV at present, some 
quarters feel. 

The future action of the companies does 
depend to a large degree on the outcome of 
C&C Television’s sales success. It is felt that 
the C&C deal is a possible barometer of the 
TV-filni situation in the immediate future. 
The first negotiation that has been mentioned 
is with the Latex Coi-p. on a $2 million 70- 
picture sponsoi’ship deal, but no definite 

agreement has yet been reached. 

The $15.2 million deal will bring in an 
additional $8 million to the RKO Radio- 
General Teleradio organization over the com¬ 
ing four years, since GT has retained sub¬ 
stantial benefits from the films turned over 
to C&C. The added return will accrue from 
GT’s six TV stations which will have exclu¬ 
sive rights to the 740 features. World TV 
rights plus foreign theatrical rights have 
been turned over to Fox’s organization. RKO 
has retained original rights to domestic the¬ 
atrical presentation in order to re-make past 
box office hits in the future. In addition, 
GT is privileged to select 150 films to be 
sold to a national sponsor for their initial 
TV airing. Afterwards, the films will revert 
to C&C for subsequent television distribu¬ 
tion. The 740 films date from 1933 to Julv 
195 . 

Two questions raised by the RKO sale 
remain unanswered at this writing, however. 
According to the reported terms of sale, all 
films made by the studio before July 24 of 
last year will be available to C & C. Since 
the contract in them includes “The Con¬ 
queror” and “Jet Pilot,” produced under the 
Howard Hughes’ regime and still unreleased 
to theatres, apparently these films would be 
available to theatres after three years of 
theatrical exhibition. 

Also, RKO has announced its intention to 
reissue several films to theatres while its new 
production program gets underway. These 

(Continued on page 22) 

Hughes Buys ‘Jet 

Pilot,’ ‘Conqueror’ 

For $8,000,000 
Two completed but as yet unreleased RKO i 

Radio Pictures—“The Conqueror” and “Jet 
Pilot”—this week were sold to Howard 
Hughes personally, in the latest in a series of 
major transactions by RKO Teleradio Pic¬ 
tures. The announcement was made at a 
press conference held at press time by Tom 
O’Neil, president of General Teleradio and 
Daniel T. O’Shea, president of RKO Radio 

Pictures. 

The sale involved $8 million in cash, plus 
an approximate $4 million to be paid out 
of Hughes share of the proceeds of the 
distribution of the films, O’Neil said. RKO, 
however, will release the pictures and will 
have an exclusive world-wide license to dis- 

ti’ibute the films. 

Hugh es: No Voice 

Hughes will have no voice in the distribu¬ 
tion of the films. “The Conqueror” LaS al¬ 
ready been turned over to RKO for release, 
and “Jet Pilot” must be handed over by 
Hughes before June 1956. O’Neil termed the 
four-year-old John Wayne starrer about air 
power “excellent,” and said that the aerial 
scenes would not seem “obsolescent.” 

Two other points about the RKO sale to 
C&C Television were clarified. Under the 
terms of the contract, he said, RKO has the 
right to withhold 20 films for six years in¬ 
stead of the stipulated three years after 
theatrical distribution. In this categoiy would 
go the re-issues which will be released to 
theatres this .vear by RKO, including “Re¬ 
becca,” “The Big Sky,” and others, thei-eby 
preventing competition with theatres. 

Although the complete list of films sold 

to TV was not available, O’Neil said that 

the following RKO films were not included: 

“The Conqueror,” “Jet Pilot,” “Susan Slept 

Here,” and “Son of Sinbad.” 

Daniel T. O’Shea, RKO Radio president, 

announced that the studio plans to produce 

seven pictures during the last half of 1956 

at an outlay of about $19 million. 

Forestall Sales? 

It is also felt in some exhibitor quarters 
that the RKO sale may forestall further 
sales of film libraries for a substantial period 
of time. Industry sources have long felt that 
the major studios were biding their time 
for TV prices to rise in order to make 
similar deals. 20th-Fox president Spyros P. 
Skoura.s has been quoted as saying that his 
film backlog would eventually yield $150 
million. However, officials of both distribu¬ 
tion and television have indicated that TV 
film prices are now expected to tumble. 
There just isn’t enough air time to go 
around, distribution officials have stated. 

C&C Television has declared that it plans 
to market the 740 features and 1100 shorts 
over a period of at least three years, “in 
orderly fashion,” to prevent an upset in 
prices and a glutting of the market. How¬ 
ever, TV insiders noted that the presence of 
RKO product will drive other non-major TV 

A^o TV Shorts Shortage 

With Para, Terrytoon, Brittanica Deals 

Commercial television will have no shortage of shorts during the coming years, 
because of deals concluded and pending involving Paramount Pictures, Terrytoons, 
Inc., and Encyclopedia Britannica Films. 

Paramount, following negotiations begun last Nov., has sold world-wide rights to 
1,600 short subjects for TV distribution to the U M & M Corp., which represents three 
companies: United Film Service of Kansas City, Minot TV of New York, and Motion 
Picture Advertising Service of New Orleans. The films, sold for about $3 million, in¬ 
clude the studio’s output through Sept. 1950. 

Terrytoons, Inc., the animated film cartoon company headed by Paul Terry, was 
reported selling out to the Columbia Broadcasting System for $5 million. The sale 
would give the TV network a backlog of films formerly seen in theatres. 

And Encyclopedia Britannica will lease to Trans-Lux Fixtures exclusive rights to 
more than 700 “educational” shorts as well as distribution rights to aU production for 
the next ten years. The films are well suited for theatres or TV, according to Trans-Lux 
vice-president Richard Brandt, but shorts will not be made available to TV until some 
years after theatre play-offs. 
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Senate Probe Set 

Humphrey Group Will Try 
To Resolve Trade Problems 

Columbia Sells 

Theatre Features 

Direct To Video 
Exhibition iiopos that the sale of RKO 

Radio films to television would impede simi¬ 
lar moves from other Hollywood studios 
were somewhat dimmed this week after the 
announcement that Columbia Pictures plans 
to release, through its wholly-owned subsidi- 
aiy, Screen Gems, a group of 104 “backlog” 
features to television. 

Titles of the films have not been revealed, 
but the move will be uniJi-ecedented in sever¬ 
al respects. The features will be rented, not 
sold outright as in the RKO-C & C deal, and 
Columbia will maintain title to the pictures 
and to all residual rights. Because no middle¬ 
man is involved, Columbia will be able to 
ascertain the precise dollar value of its film 
sales to television. In addition, Columbia 
now becomes the first major company to sell 
directly to both television and theatres. 

The decision, Columbia announced “does 
. . . take cognizance of the changing char¬ 
acter of our business and the need for all 
companies to remain fluid and flexible. As a 
matter of good business judgment,” the com¬ 
pany stated, “our management has decided 
that it wants to study at first hand the 
potential of the television market as it re¬ 
lates to feature pictures which have already 
been reissued theatrically. . . .” 

The studio, which has already envisioned 
an $11 million revenue from TV in 1956, 
states that the latest move will provide 
“additional w’orking capital for an expand¬ 
ed theatrical program in which we are now 
engaged and which will be further acceler¬ 
ated in the immediate future.” 

Although the list of pictures offered was 
not made public. Screen Gems did send a 
brochure offering specific productions to tele¬ 
vision stations. The New York Times printed 
a story that the Ford Motor Car Co. wms re¬ 
portedly considering a series of TV spectacu¬ 
lars using Columbia backlog productions. 
The films considered were all star-laden, out¬ 
standing theatre successes—“Lost Horizons,” 
“The More The Merrier,” and “You Can’t 
Take It With You.” Offering price for the 
film was reported at $125,000 each. 

Skouras And Prudential 

Plan Two For Nassau 
Long Island will get two new theatres, 

one indoor and one outdoor, planned by 
Skouras Theatres, and Prudential Theatres 
respectively. 

Skouras Theatres plans to build a 1450 
seat indoor house, modem in architecture 
and decor, on Jericho Turnpike in Syosset, 
L. I. according to Spyros S. Skouras, cir¬ 
cuit president. It is expected to be ready 
during the fall of 1956. Modem equipment 
will enable all types of projection and 
sound to be utilized. A several hundred ear 
parking lot will be constructed adjacent to 
the theatre. 

Prudential Theatres has purchased a fifty 
acre plot on Old Countr^^ Road in Plainview, 
B. I. on which it plans to erect a modern 
2200 car drive-in theatre. Operation is to 
begin early in 1957, according to Joseph M. 
Seider, president of the theatre circuit. 

Washington. — The Humphrey Senate 
Small Business subcommittee will look into 
the extent to which distributors, exhibitors 
and the affected government agencies have 
heeded the recommendation made by an 
earlier subcommittee probe into film indus¬ 
try distribution practices, according to Sen¬ 
ate Small Business Committee chairman 
John Sparkman (D., Ala.). 

Sparkman made the statement in an an¬ 
nouncement issued jointly with Sen. Hubert 
H. Humphrey (D., Minn.), who will head 
up the new film industry trade practice 
probe. February 2 was announced as the 
date for the start of the new hearings. 

A different Senate Small Business sub¬ 
committee, then under the chairmanship of 
Sen. Andrew F. Schoeppel (R., Kans.) held 
the earlier hearings. The final report made 
few recommendations, but did suggest that 
the industry should try arbitration as a sub¬ 
stitute for running to Washington with its 
troubles. The Department of Justice was 
also asked to police the consent decrees more 
carefully and to iiay more attention to ex¬ 
hibitor complaints. 

Sparkman said, “at this time, as exhibitors 
renew their comiilaints against certain indus¬ 
try distribution practices, it seems clearly 
appropriate to determine the extent to which 
such recommendations of the Committee 

Pay-TV Involves Basic 

B’dcasting Change: FCC 
Washington.—Commenting that any au¬ 

thorization of pay TV would “involve a 
basic change in the American system of 
broadcasting and raise substantial questions 
of a legal, technical and policy nature,” the 
FCC in its annual fiscal report for 1955 
gave no clue as to the fate of subscription 
television. 

The report declared that after the com¬ 
mission had a chance to study all comments 
on the case, it would “specify any further 
proceedings as may be necessary, including 
oral hearings and the time and nature of 
demonstrations of subscription TV systems.” 
Among its major problems the FCC listed 
ultra high frequency station difficulties, and 
the problem of spreading competition TV 
across the nation as well as the pay-TV case. 

Douglas Asks Admissions 

Tax Repeal 
Washington.—Congress should make fur¬ 

ther reductions or eliminate the admissions 
tax and certain other excises, according to 
Sen. Paul Douglas (D., Ill.). The sugges¬ 
tion was made in supplemental views to a 
tax policy report issued by a Joint Economic 
Committee subcommittee. 

Douglas agreed with the subcommittee con¬ 
clusion to the effect that tax cuts in 1956 
might be inflationary, but said certain “loop¬ 
holes” in the tax laws should be closed to 
bring in enough additional revenue to pennit 
the excise cuts. 

have been effectuated.” 
Humphrey said that the subcommittee in 

beginning the new probe, “has carefully 
avoided any prejudgment of any of the 
issues to be raised during the hearings. . . . 
The sole purpose of the undertaking will be 
to try to resolve problems which may be 
shown to exist between distributors and mo¬ 
tion picture exhibitoi-s, most of whom are 
small, independent businessmen.” 

He revealed that the subcommittee intends 
to hear all interested parties during the 
course of the hearings. Representatives of 
exhibitor organizations and “a number of 
unaffiliated exhibitors” will lead off' the first 
phase. Humphrey said the names of those 
who will testify will be announced later. 

“In subsecpient hearings the subcommittee 
intends to receive testimony from spokesmen 
for the motion picture distributors and also 
from federal government officials having 
antitrust responsibilities in the motion pic¬ 
ture industry,” he continued. 

The Humphrey subcommittee is holding 
its hearing at the plea of National Allied 
which stressed government regulation as one 
of its major platforms at their 1955 national 
convention. Both Theatre Ownei-s of Ameri¬ 
ca and the Independent Theatre Owners As¬ 
sociation have indicated that they will par¬ 
ticipate in the Capitol hearings also. ITOA 
stated earlier that its journey to Washing¬ 
ton will be for the avowed purpose of com¬ 
batting any government intervention. Hariy 
Brandt, ITOA president, declared at that 
time that such inteiwention could “turn out 
to be a bigger boomerang than competitive 
bidding. . . .” 

At present TOA has not formally adopted 
any course of action for the Senate hear¬ 
ings. However, important TOA leaders have 
voiced concern over the possible hardships 
that might grow out of Federal regulation. 
The debate over government intervention in 
the film industiy has been one of the major 
causes in the widening Allied-TOA rift. 

The Humphrey Small Business subcom¬ 
mittee is an investigative body created by the 
over-all Committee to which it is responsible. 
In terms of legislation, the subcommittee can 
only suggest legislation it deems necessary. 
It cannot recommend particular legislative 
action. If legislation growing out of Allied 
demands are forthcoming, it will have to 
present its case before another committee. 

Connecticut Theatres 

Pay Flood-Recovery Tax 
Connecticut theatres will provide added 

revenue for Gov. Ribicoff’s flood-recovery tax 
program passed by the State legislature this 
week. The plan, which sets additional levies 
in various fields, for a nine-month period 
calls for an increase in amusement tax start¬ 
ing at 25 cents per day effective Feb. 1. The¬ 
atres with seating capacities under 500 will 
pay the minimum 25 cent increase, while 
those from 500 to 749 will pay an added $1. 
The tax increase is graduated up to an $8 in¬ 
crease for theatres holding 2500 or more 
seats. 
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Ambitions Schedule 

20th-Fox In $70,000,000 
Program With 34 Features 

DARRYL F. ZANUCK 

“The Kino- and I, 
yj 

20th-Fox is shaijins: plans to embark on 
one of the most ambitioias productions sched¬ 
ules in its history with 34 films to be pro¬ 

duced or released in 
the coming year, ac¬ 
cording to produc¬ 
tion head Dariyl F. 
Zanuck. Including 
two Rodgers & Ham- 
merstein musicals, 
nine Broadway hits 
and 14 best-sellers, 
the entire line-up 
will be shot in either 
35mni or the new 
55mm CinemaScope. 
The two R&H musi¬ 
cals, “Carousel” and 
will debut the new 

C’Seope process and will be released in 
February and September respectively. 

Zanuck also announced that present plans 
call for two films a year in the 55mni process. 
He is currently at work on his personal 
production of the adaptation of the current 
best-seller, “The Man in the Gray Flannel 
Suit,” starring Gregoiy Peck, Jennifer Jones 
and Fredric March. Zanuck’s next outing 
will follow with the Januaiy 1956 Literary 
Guild selection, “Island in the Sun,” by Alec 
Waugh. 

On the schedule for producer Buddy Adler 
are: “The Lieutenant Wore Skirts,” starring 
Tom Ewell and Sheree North, for January 
relea.se; “The Bottom of the Bottle” also 
for Januaiy, starring Van Johnson, Joseph 
Gotten, Ruth Roman and Jack Carson, and 
“The Revolt of Mamie Stover,” starring 
Jane Russell, and Richard Egan. “Bus Stop,” 
“A Hatful of Rain,” “Anastasia,” “The Day 
the Century Ended,” “Solo,” and “Heaven 
Knows, Mr. Allison.” are also on Adlers 
future agenda. 

Other producers and their assignments: 

Samuel G. Engel: “Bernardine”; “A 
Roomful of Roses”; ‘‘Boy on a Dolphin. ’ ’ 

Nunnally Johnson: “Do Re Mi,” written 
by Garson Kanin; “Oh Men, Oh Women.” 

Charles Brackett: “The Sixth of June,” 
starring Robert Taylor, Richard Todd, Dana 
Wynter and Edmund O’Brien; ‘‘The Desk 
Set”; ‘‘The Wayward Bus,” novel by John 
Steinbeck. 

Henry Ephron: “23 Paces to Baker 
Street,” starring Van Johnson and Vera 
Miles, now in production in England and 
slated for April release; Cole Porter’s “Can 
Can”; “The Best Things in Life are Free.” 

Herbert Bayard Swope, Jr.: “Hilda 
Crane,” stari'ing Jean Simmons and Guy 
Madison. 

James Mason: “Jane Eyre,” written by 
Charlotte Bronte; “High Wind in Ja¬ 
maica”; “Ten Feet Tall.” 

Robert L. Lacks: “The Proud Ones,” 
starring Robert Ryan, Virginia Mayo and 
Robert Stack; “The Circle.” 

William Bloom: “On the Threshold of 
Space,” starring John Hodiak, Guy Madi¬ 
son, Virginia Leith, Dean dagger. Completed 
and to be released in Marcli. 

William Hawks: “The Last Wagon.” 
Andre Hakim: “The Man Who Never 

Was,” starring Clifton Webb and Gloria 
Grahame. Completed and slated for Febru¬ 
ary release. 

Unassigned: Ernest Hemingway’s “The 
Sun Also Rises.” 

Cite Factors Halting 

Box Offi ce Decline 

Theatre gross receipts for 1956 are ex¬ 
pected to maintain the same level as in 1955, 
approximately $1.3 billion domestic and 
$200 million foreign, according to a report 
published by the Business and Defense Serv¬ 
ices Administration of the Commerce Dept. 
The BDSA report forecasts more theatres, 
especially drive-ins plus increased film pro¬ 
duction as factors warding oft’ any further 
box office decline. 

CinemaScope 55 Getting Series 
Of Exhib And Press Screenings 

A world-wide program introducing 20th- 
Fox’s new CinemaScope 55 will commence 
with a series of exhibitor and i)ress demon¬ 
strations of the process in 59 major U. S. 
cities starting January 25. 

The enhanced CinemaScope system, to be 
introduced with Rodgers & Hammerstein’s 
musical, “Carousel,” wull be demonstrated 
between January 23 and Febi'uary 21 to 
.some 200,000 oj)inion makers at special 
morning 9:45 a.m. showings. 

Invited with exhibitors and representatives 
of the general and film industry press to one- 
hour showings of scenes from “Carousel” 
and “The King and I’’ will be TV and radio 
executives, editors of technical magazines 
and newspapers, educational figures, civic, 
social and women’s club leaders and stock¬ 
holders of the film company. 

January demonstrations have been sched¬ 
uled as follows: Roxy, New York (9:15 
a.m.) ; Village, Los Angeles; Uptown, Chica¬ 
go (23); Memorial, Boston; Fox, San Fran¬ 
cisco; Indiana, Indianapolis (24); Fox, 
Philadelphia; Fox, Portland; Albee, Cincin¬ 
nati (25) ; Palace, Washington; 5th Avenue, 
Seattle; Fox, Detroit (26); Carolina, Char¬ 
lotte; Fox, Spokane; and Palace, Cleveland 
(27); Fox, Atlanta; Fox, Missoula; and 
Fulton, Pittsburgh (30) ; and Florida, Jack¬ 
sonville; Villa, Salt Lake City; Center, 
Buffalo (31). 

February demonstrations as follows: 
Carib, Miami; Centei’, Denver; Imperial, 

Toronto (1); Saenger, New Orleans; 
Orpheum, Omaha; and Palace, Rochester 
(2); Falco, Memphis; Des Moines, Des 
Moines; Paramount, Syracuse (3) ; Metro¬ 
politan, Houston; Radio City, Minneapolis; 
Palace, Albany (6) ; Palace, Dallas; Wis¬ 
consin, Milwaukee; Poli, New Haven (7); 
Criterion, Oklahoma City; Paramount, 
Wilkes Barre (8) ; Orpheum, Kansas City; 
Tennessee, Knoxville; State, Harrisburg 
(9); St. Louis, St. Louis; Tivoli, Chat¬ 
tanooga; New, Baltimore (10). 

Also Lincoln, Springfield, Ill.; Capitol, 
Little Rock; Byrd, Richmond (13); Para¬ 
mount, Ft. Wayne; Dom, Shreveport; 
Grandin, Roanoke (14) ; Majestic, Grand 
Rapids; Alabama, Binningham; Kearse, 
Charleston, W. Va. (15); Palace, Columbus 
(16) ; Miller, Wichita ; Ben Ali, Lexington 
(17) ; Rialto, Louisville (18) ; Sunshine, 
Albucpiercpxe (19); and the Fox, Phoenix 
(21). 

A team of 20th Century-Fox executives, 
headed by W. C. Gehring, executive assist¬ 
ant general sales manager; Alex Harrison, 
Western sales manager; and Glenn Norris, 
will host the programs, assisted by division 
and branch managers and representatives of 
the firm’s research organization. 

Supplementing explanations of Cinema¬ 
Scope 55, and its a]xplieations to theatres of 
all sizes and type, to be given by the execu¬ 
tives at all programs will be a narration in 
the reel by Darryl F. Zanuck, 20th Century- 
Fox production head. 

As Company officers and top executives of National Screen Service look on, president George F. 
Dembow receives a commemorative plaque from vice-president Burton E. Robbins, honoring him 
upon the occasion of his birthday and upon the conclusion of the George F. Denbow Sales 
Tribute. In presenting the plaque on behalf of the coimtry-wide personnel of NSS, Robbins read the 
inscribed message: "Presented to George F. Denbow on the occasion of his birthday by the N.S.S. 

sales organization, as a token of our esteem to honor a beloved leader." 
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. . . NEW POSITIONS Appointment Of O’Shea 

For ‘‘Oklahoma” Dates 
Accelerated U. S. distribution of “Okla¬ 

homa!’’ was forecasted with the appointment 
of Edward K, ‘Ted” O’Shea to the post of 

vice - president and 
world sales manag-er 
of Mag-na Theatre 
Corp., distributors 

of the Rodgers & 
Hammerstein musi¬ 
cal. O’Shea resigned 
his Paramount Film 
Distributing Corp. 
vice-presidency, end¬ 
ing a nine-year as¬ 
sociation with the 
company, to take on 
the Magna responsi¬ 

bilities. 
O’Shea became associated with Paramount 

when the company bought control of Liberty 
Pictures. A sales executive of long experi¬ 
ence, O’Shea served as Eastern and Southern 
sales manager for M-G-M for many years 
before his Liberty affiliation. 

SMPTE To Compile 

College Instruction 

Courses In Films-TV 
The Society of Motion Picture and Tele¬ 

vision Engineers will soon compile a report 
on motion picture and television instruction 
in U.S. colleges and universities. Dr. John 
G. Frayne, president of the Society, an¬ 
nounced that he had appointed a committee 
which would begin work on this project at 
once. 

In 1946 Dr. Frayne compiled a report on 
motion picture instruction in colleges and 
universities and in September 1950 this re¬ 
port was revised by Jack Morrison of 
U.C.L.A. In addition to bringing those 
earlier reports up-to-date the committee 
hopes to expand them to include related 
courses in television instruction. 

Owen And Deneau Upped 

In Para Realignment 
Top level realignment of Paramount’s 

domestic distribution organization, following 
resignation of E. K. (Ted) O’Shea, was 
announced this week by George Weltner, in 
charge of world wide sales for'Paramount. 

Hugh Owen, vice president of Para¬ 
mount Film Distributing Corp., has been 
named eastern sales manager. Sidney G. 
Deneau, who had been assistant to O’Shea, 
has been appointed western sales manager. 

OWEN DENEAU 

Jack Garber, formerly advertising and 
publicity man for the Balaban and Katz or¬ 
ganization in Chicago, has been appointed to 
John C. Flinn’s advertising and publicity 
department at Allied Artists. 

Emmett Emerson has been named assist¬ 
ant director of “Back From Eternity” by 
producer-director John Farrow. “Back from 
Eternity” is the first of three films Farrow 
will make for RKO Radio. 

Albert B. Taylor, co-producer of the 
Broadway hit “Damn Yankees,” and for¬ 
merly associated with the William Morris 
Agency in Hollywood, has been appointed to 
the post of executive in charge of committ¬ 
ments for RKO Radio. He will be responsi¬ 
ble for major star, director, writer and story 
committments. 

Howie Horowitz has been named assist¬ 
ant to Don Hartman, production head of 
Paramount Pictures. Horowitz had been on 
special assignment in the publicity depart¬ 
ment handling young talent. 

Albert B. Taylor, formerly business ex¬ 
ecutive in charge of special affairs for CBS- 
TV, has been appointed executive in charge 
of commitments of RKO Radio Pictures. 

Miss Pat McDermott has been named as¬ 
sistant publicity director of RKO. She was 
formerly Hollywood publicity manager of 
CBS-TV and a reporter on the Los Angeles 
Times. 

George Sharp has been elected secretary 
of Loew’s International Corp., filling the 
post last held by the late Joseph Rosthal. 
Sharf has served with Loew’s since 1930, 
and as member of the legal dept, since 1940. 

William E. Fox, Jr., ASCAP field repre¬ 

sentative since 1950, has been appointed to 
the Society’s Chicago district managership. 
Martin Meltzer has been named to the So¬ 
ciety’s Central Division supervisor’s post, 
with offices in St. Louis. 

David Brown, formerly 20th-Fox story 
editor, has been named to production head 
Darryl Zanuck’s executive staff. Arthur 

Kramer, scenario editor for Columbia Pic¬ 
tures for the past four years, will succeed 
Brown in the story post. 

Charles F. Baldwin has been appointed 

manager of the MPEA Mediterranean area 

with headquarters in Rome. Baldwin for¬ 

merly served as an advisor to the U.S. dele¬ 

gation to the U.N. General Assembly and as 

Deputy Assistant Secretary of State for Par 

Eastern Economic Affairs. 

Robert M. Dunn, assistant general sales 

mgr. of Ansco since 1948, has been promoted 

to acting general sales mgr. of the company. 

Add Timetable To Ads 
Beginning' this week, RKO Theatre “ads” 

in all New York Metropolitan and suburban 

newspapers will carry a complete schedule 

of the times the main feature goes on in all 

the circuit’s theatres. The circuit’s purpose 

is to enable patrons to see films from the 

beginning, and to advise that the last show¬ 

ing of the featured film starts early enough 

to get home before midnight. As usual RKO 

Theatres will present late shows on Friday 

and Saturday nights. 

HUTNER (left) and GOLDING 

James A. Mulvey, president of Samuel 

Goldwyn Prods., has announced that David 

Golding, director of advertising and publici¬ 

ty, will hereafter make his permanent head¬ 

quarters on the West Coast and that Meyer 

Hutner will join the company as eastern 

advertising and publicity manager. 

Under the new setup, Mulvey explained, 

the publicity operation of the Goldwyn com¬ 

pany now working on “Guys and Dolls” in 

conjunction with M-G-M will also be in 

charge of pictures produced by Samuel 

Goldwyn, Jr., in his releasing deal with 

United Artists. 

Hutner who has been with 20th-Fox for 

the past five years, is a veteran newspaper¬ 

man, having been with the New York Journal 

American and Post. Present plans call for 

Golding to leave N. Y. at the end of Janu- 

ai-y. Jack Cooper, who has been filling in 

at the studio, will continue as assistant to 

Golding. 

HALPERN SCHNEIDER 

Ben Halpern, former associate editor of 

the Independent Film Journal and recently 

assistant manager of foreign publicity for 

United Artists, has been promoted to the 

post of UA manager of advertising, publicity 

and exploitation for Europe and the Middle 

East. He succeeds Charles Moses, resigned. 

Halpern was connected with Paramount from 

1949 to 1952 as a publicity feature writer. 

Succeeding Ben Halpern in the assistant 

managership of foreign publicity is Clar¬ 

ence Schneider. Schneider was formerly a 

member of Columbia Pictures publicity de¬ 

partment. 

TED O'SHEA 
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"Gaby," stars Leslie Cktron, John Kerr, Cinema- 
Scope-Eastman Color. 

"Forever Darling," stars Lucille Ball, Desi Amaz, 
James Mason, Eastman Color. 

"Meet Me In Las Vegas," stars Dan Dailey, Cyd 

Charisse, CinemaScope-Eastman Color. 

"Forbidden Planet," stars Anne Francis, Walter 
Pidgeon, CinemaScope-Eastman Color. 

"I'll Cry Tomorrow," stars Susan Hayward, Cine¬ 
maScope-Eastman Color. 

"Ransom!", stars Glenn Ford, Donna Reed. 

M-G-M Offers Strong Product 
Line-Up In Next Four Months 

stability of product is the keyword from 
M-G-M for the next four months, as the 
company offers a consistency of new releases 
bulwarked by at least four reprints. Addi¬ 
tionally, Leo’s men are making available for 
special runs two unusual attractions in Sam¬ 
uel Goldwyn’s production of Guys and Dolls, 
which has no national release date as yet, 
and ril Cry Tomorrow, which has already 
had two pre-release engagements, one in Los 
Angeles in preparation for the Academy of 
M. P, Arts and Sciences nominations and 
awards, and the second in Chicago where Lil¬ 
lian Roth, on whose book the film is based, 
carried on to great heights as an entertainer. 

The eight new pictures, exclusive of Guys 
and Dolls and I’ll Cry Tomorrow, find two 
being released each month. For January 
there will be Diane in CinemaScope and 
Eastman Color with Lana Turner, Marisa 
Pavan and Roger Moore, and Ransom! top- 
casting Glenn Ford and Donna Reed. For 
February there will be Forever Darling in 
Eastman Color with Lucille Ball, Desi Arnaz 
and James Mason, and The Last Hunt in 
CinemaScope and Eastman Color with Rob¬ 
ert Taylor, Stewart Granger, Debra Paget 
and Lloyd Nolan. For March, Meet Me in 
Las Vegas in CinemaScope and Eastman 
Color with Dan Dailey and Cyd Charisse; 
also Forbidden Planet in CinemaScope and 
Eastman Color with Anne Francis, Leslie 
Nielsen and Walter Pidgeon. For April, 
Tribute to a Bad Man in CinemaScope and 
Eastman Color, stars James Cagney and 

"The Last Hunt," stars Robert Taylor, Stewart 
Granger, CinemaScope-Eastman Color. 

Irene Pajjas, and Gaby in CinemaScope and 
Eastman Color, stars Leslie Caron. 

The four reprints will come in packages 
of two: For Februaiy there will be The 
Three Musketeers with Lana Turner, June 
Allyson, Gene Kelly and Van Heflin, and 
The Stratton Story with James Stewart, 
June Allyson and Agnes Moorhead. For 
March there will be Northwest Passage with 
Spencer Tracy, Walter Brennan and Robert 
Young and The Yearling with Gregory Peck. 

While no specific release dates have been 
set by Charles M. Reagan, vice-president and 
general sales manager, there will be another 
group of offerings announced soon. These 
pictures will include Bhowani Junction, pro¬ 
duced in Pakistan with Ava Gardner and 
Stewart Granger in the starring roles; Invi¬ 
tation to the Dance, starring Gene Kelly and 
Tamara Tournanova; The Swan, starring 
Grace Kelly, Alee Guinness and Louis Jour- 
dan. Among those irr the limelight for re¬ 
lease by the end of the year will be The 
Catered Affair with Bette Davis, Debbie 
Reynolds, Ernest Borgnine, Barry Fitzgerald 
and others; The Living Idol with Steve For¬ 
rest and Lillaine Montevecchi; Lust For Life 
with Kirk Douglas and Anthony Quinn; 
The Back with Paul Newman, Wendell Corey 
and Walter Pidgeon; High Society with 
Bing Crosby, Fr’ank Sinatra and Grace 
Kelly; The Fastest Gun Alive, starring 
Glenn Ford and Jeanne Crain; The Opposite 
Sex with June Allyson; and Somebody Up 
There Likes Me. 

"Tribute To a Bad Man," stars James Cagney, 
CinemaScope-Eastman Color. 
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COLUMBIA PICTURES presents 

WILLIAM HOLDEN 

KIM NOVAK 
BETTY FIELD • SUSAN STRASBERG • CLIFF ROBERTSON 

AND 

CO-STARRING 

ROSALIND RUSSELL 
AS ROSEMARV 

Soeen play by based upon the play "Picnic " by Produced on the stage by 

DANIEL TARADASH • WILLIAM INGE • THEATRE GUILD, Inc. anb JOSHUA LOGAN 
OirecMt,, JOSHUA LOGAN • p.cKiuceo b, FRED KOHLMAR 

CiNemaScoPE 
TECHNICOLOR 

“p’lCNlC” WILL HAVE ITS 
premiere AT RADIO CITY MUSIC 

haul in FEBRUARY 1956 
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Box Office Woes 

Related By S&P, 

Skouras, Rhoden 
Exhibitor interests received new ammuni¬ 

tion this week to carry to Washington in the 
proposed COMPO tax repeal campaign in 
the form of mounting evidence from several 
sources of box office hardship. Word of 
slumping attendances and decreased theatre 
revenues came from Standard & Poor’s in¬ 
dustry suiwey, from 20th-Fox president 
Spyros P. Skouras and from National Thea¬ 
tres president Elmer C. Rhoden. Signs of 
tough sledding both for exhibition and pro¬ 
duction are expected to play a key role in 
the repeal drive slated by COMPO. 

In its report on the film industry, Stand¬ 
ard & Poor, market analysts, estimated that 
attendance figures for the past year dropped 
from 49 million to 45 million weekly. Thea¬ 
tre revenues, suffering from inroads of high 
operating costs, were off last year’s pace 
also. Some sources, the survey notes, report 
a drop of attendance as high as ten percent 
in many locales. The figures did receive a 
boost from a highly successful summer in 
the drive-in market. 

Unfavorable Trend 

Production may continue what the survey 
calls “an unfavorable trend” well into 1956, 
despite successful operation in the TV and 
foreign markets. S&P echoed MPAA pres¬ 
ident Eric Johnston’s earlier remarks that 

' success in this area is not likely to outweigh 
the domestic rentals decline and increased 
costs. 

Lack of enthusiasm over wide-screen pro¬ 
cesses, television and lack of product were 
suggested by the survey as possible causes 
for the financial dip. It also held that higher 
national income may have channeled the 
public toward more expensive forms of en¬ 
tertainment. 

In his repoid to company stockholders, 
Skouras declared that while foreign rentals 
rose from 1954’s $29 million to this year’s 
$37 million, a $6 million drop was suffered 
on the domestic front from $48 to $42 mil¬ 
lion. In his message to the NT circuit, 
Rhoden predicted that ticket prices would 
increase with strong likelihood of a continu¬ 
ing decline in theatre attendance. 

The wheels have been set in motion to 
raise Italian film fare up to the story stand¬ 
ards of Hollywood production, according to 
Seymour Poe, executive vice-president of 
Italian Film Export Releasing Coi'p. at a 
trade press meeting this week. Reporting on 
his three-week trip to Rome and Paris, Poe 
said that the I.F.E, board reacted favorably 
to his suggestion that a Hollywood story 
editor be stationed permanently in Rome to 
act in an advisory cajjacity to Italian pro¬ 
ducers. Announcement of such an appoint¬ 
ment should be forthcoming in a month, 
Poe said. 

Having received a vote of confidence for 
I.F.E. Releasing Corp. here, Poe declared 
that of 31 films screened in Rome, three were 
selected for 1956 release, bring the total 
I.E.F. line-up to nine. A tentative maximum 
of 12 films has been set. Poe noted that if 

Volks Lose Clearance 

Case In Minneapolis 
Minneapolis.—The Federal District Court 

of Minnesota has declared that “no ex¬ 
hibitor has absolute right to compel a dis¬ 
tributor to grant it an earlier run’’ as it 
upheld the existing 28-day run clearance 
pattern and denied a special “move-over” 
status for the deluxe suburban Minneapolis 
Terrace Theatre. 

The decision, handed down by Federal 
Judge Gunnard H. Nordbye after almost a 
year of hearings, noted “convincing evi¬ 
dence that an extensive run builds a pic¬ 
ture and the suburban theatres are aided 
in their box office gross rather than in¬ 
jured.’’ Owners of the theatre, William and 
Sidney Volk, were denied $1 million dam¬ 
ages from the eight major film companies. 

The Volks contended that their type of 
deluxe operation entitled them to exclusive 
first suburban run without clearance or at 
least a move-over comparable to the opera¬ 
tion of two RKO and AB-PT downtown 
theatres. 

COMPO Mulls Plan 

To Nab Weaker Sex 
Leonard Goldenson’s plan to turn the 

weaker sex into pillars of strength at the 
box office is now receiving the full attention 
of COMPO’s press relations committee. The 
committee, meeting under the chairmanship 
of RKO Theatres’ ad-publicity-exploitation 
chief Harry Mandel, heartily approved the 
plan and agreed on the need to finding ways 
and means to put it into effect. It was fur¬ 
ther agreed that each member of the com¬ 
mittee will submit ideas at the group’s next 
meeting, around Jan. 15. 

The AB-PT president, who re-stated his 
ideas to the group, holds that with increased 
automation in the home, the strains of family 
living can be relieved by seeing motion pic¬ 
tures away from home, in theatres. But 
women set the film-going habits of the fam¬ 
ily, according to Goldenson, and last year 
the need for good love stories or entertain¬ 
ment packages to satisfy women was not 
filled. He told the Council that the accent 
on violence and its corresponding unattrac¬ 
tiveness to women was a factor in the box- 
office dip of the last quarter of 1955. 

more than 12 were selected at this time, “we 
couldn’t give them the specialized handling 
which is I.F.E.’s stock-in-trade—and which 
they so badly need.” 

Arrangements have also been made that 
open the way for American distribution of 
top French films through I.F.E. with thi-ee 
films under consideration. This year I.F.E. 
will also release a British film and has been 
offered a German product highly publicized 
on the continent. 

Poe said that “publicity workshops” are 
planned across the nation along the lines 
used in the Boston area for “Lease of Life” 
and “Aida.” The workshops include con¬ 
sultations wdth area exhibitors and circuit 
owners on the “do’s’’ and “don’ts” of inter¬ 
national film exploitation, advising on meth¬ 
ods to get the last dollar out of imported 
product. 

City Of Brotherly 

Love Hit by Rash 

Of Trust Aetions 
Three anti-trust suits have been brought 

against the major companies in the Phila¬ 
delphia exchange area, one by the Dix Drive- 
in, Bordentown, N. J., a second by first run 
theatres in Norristown, N. J. owned by the 
Sablosky brothers, and a third by By-Pass 
Theatres, Lancaster, Pa. The Sablosky broth¬ 
ers were recently awarded treble damages of 
$1,275,000 in similar action. 

The Dix suit contends that Columbia, Uni¬ 
versal, RKO, United Artists, Paramount and 
Loew’s acted in conspiracy to grant “un¬ 
reasonable clearance protection” to first run 
theatres in Trenton, N. J., and particularly 
to the Trenton-New Brunswick Theatres, al¬ 
legedly a former affiliate of RKO Radio. In 
asking for injunctive relief to compel de¬ 
fendants to license films to Dix on a “proper 
run and clearance,” the plantiff claims that 
it cannot obtain films except 28 days after 
Trenton play-off. 

The suit notes that the Sharon Theatre of 
Bordentown receives films 14 days after 
first-run exhibition in Trenton, and that the 
conspiracy is directed to aid Trenton-New 
Brunswick Theatres to achieve a dominant 
position from prior exhibition in Trenton. 
The Dix holds that it is not in substantial 
competition with Trenton houses, drawing 
from the growing areas around its locale. 

Previous Victory 
In the Sablosky case, the plaintiffs have 

had judgment entered in their first suit by 
Federal Judge Allan K. Grim, and have fol¬ 
lowed up their victory by filing another 
action for damages for the period from 
1952 to the date of filing. 

Similar to charges made in its original 
suit, the Norristown owners hold that the 
major companies were engaged in conspiracy 
to deprive Norris and Grand Theatres of 
the right to exhibit films on national release 
at the same time as Philadelphia even though 
the two cities are not in substantial com¬ 
petition. Last week. Judge Grim rejected a 
defendant plea to dismiss the jury verdict, 
and judgment was filed to enable the de¬ 
fendant companies to appeal the judgment. 

It is felt in some quarters that if the de¬ 
cision in the Sablosky ease is not over¬ 
turned, such towns as Quakertown, Chester, 
West-Chester, Doylestown and Levittown 
may go on national release basis also. 

By-Pass Theatres, headed by Harry Chert- 
eoff, has filed in U. S. District Court in 
Philadelphia seeking a run of at least 14 
days after first-imn Lancaster for the Comet 
Drive-in. Named as defendants in the case 
are Paramount, RKO, Columbia, Warners, 
Universal, Loew’s Buena Vista and Stanley- 
Warnei’. 

Chicago Cases Pending 
Chicago.—The jam of theatre litigation 

was cleaned uji in 1955, with many of the 
actions settled out of court. With the start 
of 1956, only eight actions were pending in 
the court. Those include the Phillips, Howard 
Theatre, Congress and Tower landlord cases, 
the Abe Tague-Bryn Mawr antitnist suit; 
the Rena Theatre action, Milwaukee Towne 
contempt suit, and the Krinsley-United Ar¬ 
tists stock dispute. 

I. F. E. To Release 12; Plans Rome Story Editor 

I 
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Admissions Tax Three Point Program 

Repeal Campaign 

For COMPO: ITO 
Columbus.—The decision of COMPO to 

undertake a Federal admissions tax repeal 
campaign at this time, “despite advice from 
every leader in Congi-ess,” can lead only to 
failure, according to the service bulletin of 
the Independent Theatre Owners of Ohio, 
an Allied affiliate. As Congressmen advising 
against the campaign, the bulletin named 
Sens. Sam Rayburn of Texas, Speaker of 
the House, and Thomas Jenkins of Ohio. 

Signed by executive secretai’y Robert Wile, 
the bulletin states it would seem that the 
“prime purpose” of the repeal campaign 
“is to perpetuate COMPO and keep its 
staff in existence despite the lack of some¬ 
thing better to do.” 

IT 00 suggests it might be better to wait 
until 1957 to ask for repeal, rather than ask 
now, get turned down, and find Congressmen 
in 1957 with a “here we go again” attitude. 
“Whatever tax relief is ga-anted to industries 
this year. Wile insists, “will be with a view 
to getting votes. Next year is a general 
election year. . . . Those who are running 
are going to apply tax relief where it will 
get the most votes.” 

The bulletin also praised an Indiana Allied 
bulletin which denied TO A president Myron 
Blank’s assertion of a tie-up between the 
product shortage and the consent decree. 
Blank had said, “Prior to the decree, the 
large producing companies also owned thea¬ 
tres and they would not allow the market 
to become so short.” 

Indiana Allied replied: “We are sure that 
most statements such as Mr. Blank’s have a 
purely propaganda purpose to put the onus 
of the shortage on Allied for their negotia¬ 
tion of the decrees.” The bulletin offers in¬ 
stead a five-point analysis of the product 
shortage in which television is the principal 
villain. 

1. Since TV the public will not buy a lot 
of the kind of merchandise that formerly 
constituted a product supply in quantity. 
The number of regular movie-goers has been 
halved. 

2. The few hundred theatres owned by 
producers never controlled the supply for 
the 75,000-theatre world market. As long as 
it was saleable, wouldn’t you continue to 
produce merchandise for 75,000 outlets, even 
though you had lost some of your own? 

3. Four companies who never owned any 
theatres and were not subject to the decree 
—Republic, Columbia, Allied Artists and 
Universal—now produce about 35 fewer pic¬ 
tures than a few years back. 

4. There has been divorcement of affiliates 
“in name only.” Circuit executives are men 
who still have a voice in seeing that there 
are adequate pictures on the market. 

5. “Program” pictures are harder to sell 
today than ever. 

Film Dividends Soar 
Washington. — Dividends publicly de¬ 

clared by film industry corporations at the 
end of November totalled $25,320,000, still 
far ahead of the $22,350,000 paid during the 
same month in 1954, according to the De¬ 
partment of Commerce. 

Loew s To Expand Indie Roster, 
TV Activities, Foreign Theatres 

A three-point expansion program for Loew’s 
Inc. for the coming year wa.s outlined by 
its newly-elected president, Arthur M. Loew 
in an interview with T. A. Wise in the Wall 
Street Journal. Declaring that Loew’s would 
expand in foreign theatre operations, TV 
activity and independently-produced film dis¬ 
tribution, Loew stated that his org’anization 
had been too slow in deciding to handle in¬ 
dependent product. A big factor in the im¬ 
proved profits of other distributors was the 
handling of such films, he said. 

Evidence of Loew’s expansion has already 
taken concrete fomi with the establishment 
of an independent producing unit headed 
by Arthur Freed, and with the acquisition 
of a second M-G-M theatre site in Cologne, 
Gei-many. Freed, who has been a staff pro¬ 
ducer for the company for 15 years, will 
share in the profits made by his Loew’s- 
distributed films. His first indie will be a 
musical version of the Collette stage hit, 
“Gigi,” starring Leslie Caron. In the foreign 
expansion move, M-G-M will build a large 
3000-seat theatre in the important downtown 
site. It is the first such display of financial 
strength made by the company since the war. 

Loew stated that he expected the company 
annual report to show a decline in earnings 
for the fiscal year ending Aug. 31, 1955. 
This was attributed to the poor showing of 
two high-budgeters, “The Prodigal,” which 

cost $3 million and has grossed $2.2 million 
domestically to date, and “Jupiter’s Darling,” 
which cost $3 million and hit only a $1.5 mil¬ 
lion U. S. gross. 

In the interview, Loew declared that he 
has no broad changes in mind for present 
company operation, and that he is now ac¬ 
cepting full responsibility for any mistakes 
in management made from this time on, 
whether in distribution or production. 

In the coming year, Loew’s plans to pro¬ 
duce about 25 films and will finance and 
distribute five independently-produced films. 
He indicated that production salaries might 
be cut with added inducements offered in 
terms of participation deals with stars, di¬ 
rectors and authors. In regard to the theatre 
box-office receipt drop, Loew noted that it 
reflected the decline of public curiosity to¬ 
ward new projection processes. 

In the field of foreign business, Loew 
noted that at the present time, his organiza¬ 
tion draws 40 percent of its local income 
from the overseas market and that this 
market of U. S. films abroad can possibly 
be doubled. Loew’s plan for theatre expan¬ 
sion of its 45-hourse foreign circuit stresses 
growth in Germany, Australia and Argen¬ 
tina. He also reported that Loew’s TV 
endeavor, “The M-G-M Parade,” hit a net 
profit for the past year of $1 million. 

N.J. Church Bingo Storm Center 
Trenton.—Illegal bingo games have be¬ 

come the cause of a heated controversy be¬ 
tween New Jersey Governor Robert B. 
Meyner and representatives of the St. Mary’s 
Roman Catholic Church of Jersey City and 
its Holy Name Society. 

The Jersey congregation was charged here 
with having repeatedly violated state laws 
governing bingo and raffles, despite repeated 
reprimands by the State Legalized Games of 
Chance Commission. The charges are con¬ 
tained in a report prepared by Arthur A. 
Weller, executive officer of the Commission. 

The substance of Weller’s report was 
issued by Governor Meyner as he sought to 
answer a critical letter addressed to him on 
Dec. 18 and signed by three priests attached 
to St. Mary’s. The letter characterized the 
state control agency as “Meyner’s Gestapo,” 
charged it with acting as though it were 
dealing with “underworld figures,” and add¬ 
ed that the Governor’s “regime seems” to 
advocate “totalitarianism” similar to that in 
Soviet Russia. 

Meyner denied the charges and read from 
Weller’s report which declared: “I am of 
the opinion that this (letter) is a typical 
rabble-rousing approach and not the sensi¬ 
ble approach being used by a majority of 
Catholic churches and priests.” 

The New Jersey governor noted that St. 
Mary’s has been guilty of 19 violations of 
the law this year, and had been advised on 
four occasions to correct these conditions: 
transporting customers illegally to games, 
employing persons under 18 to aid in the 
operation of the games, exceeding the $1000 

a night ceiling on prizes, paying those em¬ 
ployed, and running an unscheduled game. 

The church, according to Weller, grossed 
$125,496 in 1955 from 84 games, and its 
Holy Name group $77,326 from 64 games. 
Between the two, they netted $56,000 and 
assertedly distributed more than $100,000 
in prizes. 

Rinzler Honored 

Randforce Amusement Corp. president Samuel 
Rinzler is shown as he was honored on his 70th 
birthday at a surprise breakfast tendered by the 

personnel of his company. 
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"The Conqueror," $6 million Howard Hughes' spectacle about Ghengis Khan, stars John Wayne, 
Susan Hayward, and Pedro Armendariz, in CinemaScope and Technicolor. 

Release Dates Set For 13 Fihtis 

Features Flow From RKO; 
Studio Preparing For Future 

IIKO Radio Pic-turos, newly revitaliz(‘d. 
has announced specific release dates for ten 
new features and three re-ndeases during 
the first four nionths of the coining- year. 
According- to Walter Branson, vice-jiresident 
in charge of distribution, this “detailed line¬ 
up of forthcoming jiroduct indicates that tlu* 
new RKO is anxious to niainttiin a flow of 
nioney-]>roducing features to exhibitors 
around the world until our ambitious ])ro- 
duction plans reach fruition. 

“Our keen desire to ]U-omptly generate ac¬ 
tivity in the ])roduction end of oiir operation 
has bt'en concretely shown by the series of 
recent deals for story material, ])roducers, 
directors and box office stars comjileted and 
announced by our com])any,” Branson said. 

All 13 features will receive conpu-ehensive 
advertising, ])ublicity and ex])loitation cam- 
liaigns planned far enough in advance to 
achieve thorough penetration and to create 
strong interest among the imhlic, Branson 
continued. As an exanpile, he jiointed to the 
cam])aign for Howard Hughes’ $() million 
The Conqueror, starring John Wayne and 
Susan Hayward. 

Glittering premieres in tlu' capitals of the 
world will he utilized, via what is called the 
greatest comhined use of radio and TV to 
promote a motion picture, to herald the do¬ 
mestic openings. Each capital debut will be 
s])onsoi'ed by prominent individuals in gov¬ 
ernment and society for a leading national 

The ‘‘CoiujiieroF^ Sets 

European P.A. Tour 

John Wayne, who plays Ghengis Khan in 
RKO’s “The Conqueror,” arrived in New 
York this week from Hollywood for a week 
of publicity and promotion activities prior 
to his unprecedented personal appearance 
tour of four European capitals. 

On Jan. 11, Wayne will sail on the U.S.S. 
United States for Paris, where “The Con¬ 
queror’’ will bow on Jan. 20. Next on his 
itinerary are Berlin, Jan. 28; Rome, Jan. 
30; and London, Feb. 2. 

(diarity. 
The com])lete RKO release schedule fol¬ 

lows : 
Jan. 11. Glorii, a David Butler comedy- 

drama in Su])erscope and Technicolor, star¬ 
ring Margaret O’Brien, Walter Brennan, and 
(diarlotte Greenwood. 

Jan. 18. Postmark for I)a)i(jer, my.st(Ty 
melodi-ama, starring Terry Moore, Robert 
Beatty, William Sylvester. 

Jan. 25. Cash on Deliverq, comedy, star¬ 
ring Shelley Winters, Peggy Cummins and 
John Gregson. 

Feb. 8. Slighfti) Scarlet, Benedict Bogeaus 
romantic melodrama in Superscope and 
Technicolor, starring John Payne, Rhonda 
Fleming and Arlene Dahl. 

Feb. 15. The Brai)t ISIachine, suspense 
melodrama with Patrick Barr, Elizabeth 
Allan and Maxwell R<'ed. 

Feb. 22. Pre-release of Howard Hughes 
spectacle. The Co)iqueror, CineniaScope- 
Technicolor, .stari-ing John Wayne, Susan 
Hayward and Pedi-o Armendariz. 

March 7. Behecca, a David O. Selznick 
Oscar-winning ])roduction, starring Sir Lau¬ 
rence Olivier, Joan Fontaine, Judith Ander¬ 
son and George Sanders. Be-release. 

March 14. The Bold and the Brave, ro¬ 
mantic drama, starring Wendell Clorey, 
Mickey Rooney, Don Tayloi-, Nicole Maurey, 
in Supersco])e. 

March 21. One ]\Iinute to Zero, action 
drama produced hy Edmund Grainger, star- 
i-ing Robert Mitdunn and Ann Blyth. Be- 
r el ease. 

iMai-ch 28. G(‘neral release of The Con¬ 
queror. 

A})ril 4. Great Dag in the Morning, Civil 
War drama from Edmund Grainger in Su- 
l)erscope and Technicolor, starring Virginia 
Mayo, Robert Stack, Ruth Roman and Alex 
Nicol. 

A])ril 11. The IFa?/ Out, melodrama, .star¬ 
ring Mona Freeman and Gene Nelson. 

A])i-il 18. The Big Skg, a Winchester- 
Howard Hawks outdoor adventure, starring 
Kirk Dougla.s, Dewey Martin and Elizabeth 
Tln-eatt. Be-release. 

A])ril 25. While the Citg Sleeps, suspense 
melodrama, starring Dana Andrews, Rhonda 
Fleming, Ida Lupino, George Sanders. 
Thomas iMitchell, Sally Forrest and Vincent 
Price, and directed by Fritz Lang. 

"Glory," stars Margaret O'Brien, (in truck), -with 
Walter Brennan, Charlotte Greenwood, Super- 

Scope-Technicolor. 

"Great Day In The Morning," starring Virginia 
Mayo, Robert Stack (left) and Ruth Roman (center), 

SuperScope-Technicolor. 

"Slightly Scarlet," starring lohn Payne, Rhonda 
Fleming and Arlene Dahl. 

"Cash on Delivery," starring Shelley Winters 
(right), Peggy Cummins, John Gregson. 
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Strong ‘Arm’ Methods 
Roger Lewis of UA Discusses Unusual 

Ad Campaign for "Golden Arm" 

By ROBERT M. WENDLINGER, = 

Associate Editor 

Motion picture advertisino has had a 
few skirniishes with criticism in 1955—witli 
opponents as varied as Dore Schary, Otto 
Premino-er, and Senator Estes Kefanver. 
And the criticism was ji'cnerally directed 
ag-ainst the messaj>-e that stresses sex and 
violence in larg’e cpiantities and pro]iortions. 
Therefore it qualifies as news whtm a major 
company, releasin'? a power-itacked ]ticture 
that has built-in inoredients for another sex- 
and-violence catni);ti>?n. decides to bi'iish off 
these customary baits in favor of the most 
unusual cani])ai<?n in many years. 

The company is Xhiited Artists; the pic¬ 
ture is Otto Preminger’s T/u^ d/un the 
Golden Arm. The advertisements, abstract in 
style, mig^ht have been done by Matisse, hut 
weiv actually accom¬ 
plished by Saul Bass, 
Academy - Award win¬ 
ning designer {Carmen 
Jones). They consist of 
a stark, stylized draw¬ 
ing of an arm centered 
on a field of rectangular 
shapes, and that, for 
the most part, is all. 

The basic shapes are 
re-colored, re-arranged, 
fattened up, thinned 
down, and otherwise 
transformed, to fit a 
variety of emjiloy- 
ments: as newspaper 
advertisements. maga¬ 
zine insertions, ]josters, 
cards, stationery, trail¬ 
ers, television spot an¬ 
nouncements, and the 
o])ening titles of the 
film itself. The charac¬ 
teristic arm ap])ears as 
the lone marcpiee adornment at the Victoria 
Theatre, New York, where the film ]H'emiered. 
And one of the most interesting news])aper 
arrangements shows the rectangular sluq^es 
making way—willingly, we are sure—to ac- 
ce])t the critic’s sujierlatives about the pro¬ 
duction. 

Some oe the ads, like the one repro- 

duced within this column, use half-tones—hut 
v(>ry .small ones—of the film’s stars, thereby 
breaking with tradition; but a large number 
of the units carry no photographs, and no 
copy beyond title and credits. Where used, 
ad lines are restricted to a sinqile phrase or 
two—again in uncommonly small siz(> type: 
usually “An hintouchable’ theme . . . an un¬ 
usual motion picture.” 

What decided the companv to go into bat¬ 
tle Avithout the usual symbols of movie ad¬ 
vertising: the passionate embrace, the in- 
truiging bosom, the smoking revolver? To 
find out we talked to Roger Lewis, who at 37 
has just become the national director of ad- 
verti.sing, publicity and exploitation at Ibiit- 
ed Artists. He agreed that the campaig’n 
was ususual . . . but not revolutionary. 

“Thi.s isn’t the first time we’ve used a 

single motif throughout a campaign. Take 
Vera Cruz, for example. We used scratch- 
board ]iortraits and full figures of Gary 

Cooper and Burt Lancaster facing (Rich other 
in about 95 jiercent of the cojiy, Pd say. 
Still, the Golden Arm campaign was one in 
a thousand.” 

We asked the HA executive to tell us how 
this odd fellow was born. Lewis answered : 
“We needed a canqiaign that made its point 
([uickly. Bookings were being made Avhile 
the cameras were rolling. You rmnember the 
film opened at the Victoria on Dec. 15. On 
Nov. L Preminger was still shooting!” 

This last fact established the need for 

ijuick identification of the film. Another im¬ 
portant consideration, Lewis told us, was 
that non-advertising means had already es¬ 
tablished the film’s content. “This was a 
highly controv(U‘sial, widely-discu.ssed film 

about do])e addiction. 
W(‘ had a hot box office 
))ro])erty in Frank Sin¬ 
atra, and in Otto Prem¬ 
inger an articulate iiro- 
ducer who would make 
news. 

“Also, wc didn’t want 
to cheayien our film by 
using a picture of the 
needle going into the 
addict’s arm. And wo 
didn’t want lines like 
“I was a doiie addict.” 

Therefore it was de¬ 
cided to stre.ss quick 
identification rather 
than contmit and Saul 
Ba.ss’s artistically easy- 
to-reniember design was 
eventually born. 

Tavo men, said Leaves, 

made it possible for 
these unconqiromising 
designs to see print. 

Otto Preminger is a talented, strong-Avilled 
producer Avho knoAvs what he Avants, and 
has a contract AA’hich gives him the right to 
apjiroA^e advertising. This he intei’preted to 
mean that he could institute the campaign.” 
Max Youngstein agreed, and gave him all 
the cooiieration he needed. 

The campaign, of coui-se, is already a huge 
success, and “Arm” is breaking records in 
Ncav York, C’hicago and Los Angeles, setting 
iH'AV marks for attimdance as Avell as grossi's. 
N. Y.’s Victoria had the best IS-day total in 
its histoiy; Avhile Chicago’s Woods and L.A.’s 
Fox Beverly registered the highest single 
Aveek’s grosses in the history of either thea- 
ti’(‘. Said LeAvis: “We knoAv that the purify 
and style of the campaign, as insisted upon 
by all involved, was a tremendous factor in 
the success of the film.’’ 

Can we expect other unltsual campaigns 

from United Artists? Seems to depend on 
the producer as much as the advertising man, 
Linvis says. The producer must have not 
only ideas and talent, but, like Premingm-, 
the determination to see his ideas through, 
Avithout surrending to the tried-and-true at 
the 23rd hour. Indejiendent jiroducers Avith 
new advertising ideas Avill find, LeAvis says, 
that the T^A people are uoav, as ahvays, a 
most responsiA'e audience. 

“Anything Goes” 

Previews Slated 

Aronnd Country 
Exhibitors, film buyers, press representa¬ 

tives, columnists and radio-TV commentators 
from all iiarts of the If S. Avill gather at 
to]) theatres in 32 exchange cities on Jan¬ 
uary 13, for simultaneous invitational pre- 
vieAvs of one of Paramount’s “Anything 
Goes,” starring Bing Crosby, Donald O’Con¬ 
nor, Jeanmaire and Mitzi Gaynor. 

LoeAv’s 72nd Street Theatre has been se¬ 
lected for the gala “Anything Goes” special 
preview in Ncav York City. Paramount divi¬ 
sion and branch managers Avill be hosts to 
the theatremen from their respectiAX* market¬ 
ing areas at the special screenings in the 
other exchange cities. The folloAving theatres 
have been selected for the exhibitor-press 
s]iecial jH-CAuews: 

Di's Moines, Des Moines; Denham, Den¬ 
ver; Criterion, Oklahoma City; Fox, St. 
Louis; Capital, Salt Lake City; Orpheum, 
Omaha; Saenger, Noav Orleans; Imperial, 
Charlotte; Floi-ida, Jacksonville; Strand, 
Memphis. 

Also, Palace, Dallas; Oak Park, Kansas 
City; Garden Hills, Atlanta; Wiltern, Tms 
Angeles; Paramount, Portland; Fifth Aa’O- 
nue, Seattle; Paramount, San Francisco. 

Also, Strand, Albany; Metroiiolitan, Bos¬ 
ton; Paramount, Buffalo; Paramount, Noav 
Haven; IViAver, Philadelphia; LoeAv’s Palace, 
Washington; Loew’s Penn, Pittsburgh; Still¬ 
man, Cleveland; Albee, (Cincinnati; Michigan, 
Deti'oit; Indiana, Indianapolis; ToAvn, Mil- 
Avaukee, Radio City, Minneapolis; and State- 
Lake, Chicago. 

‘‘Helen” Getting Global 
Debut Around World 

The first global premiere iu motion pic¬ 
ture history Avill usher in AVarner Bros.’ 
CinemaSco]ie production of “Helen of Troy” 
in AVarnerColor before a first-night audience 
of more than a half million peojile in more 
than 50 nations around the AA’orld on Jan. 
20, according to Jack L. AA'arner, executive 
produci'r. The iiicturization of the famed 
legend Avritten by Homer almost thirty cen¬ 
turies ago Avill be seen in more than 130 
foreign cities in 56 nations simultaneously 
Avith the first U. S. shoAving of the picture. 
An international cast headed by Italy’s 
Rossana Podesta, France’s Jack Sernas and 
Sir Cedric HardAvicke stars. 

The If S. cities set thus far for “Helen of 
Troy” premieres on January 26 include: Ncav 
York, Los Angeles, AA^ashington, D. C., Bos¬ 
ton, Buffalo, Philadelphia, Detroit, Chicago, 
San Francisco, Aliami, Denver, Dallas and 
NeAv Orleans. In Canada, “Hel(*n of Troy” 
Avill premiere in Toronto, EdAvardstown, 
Montreal, AA^innipeg, Calgary, Vancouver 
and OttaAva. 

lATSE Sets Exec Meet 
The regular mid-Avinter meeting of the 

I.A.T.S.E. General Executive Board Avill be 
held at the HollyAvood-RooscA^elt Hotel, 
HollvAA'ood, Calif., during the AA'eek begin¬ 
ning Jan. 30, it has been announced by In¬ 
ternational President Richard F. AA’alsh. 
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THE Global^ EMIERE 

Januarx^ 

IN OVER 50)^GOUNTRIES 

WARNER BROS.PRESENT 

The handsome prince 
i bests giant Ajax 
\ in fantastic test! 

Ibr Paris of Troy 
Helen flees the 

couch of her king. 

FROM THE FAMED 

••ILIAD" OF HOMER 

r The awestruck populace 
' sees how their mighty 
Hector has fallen! 

Adiilles-invincible 
till the fated arrow 
finds his heel! ^ 

Paris rescues Helen 
from the victory-crazed 

pillagers of Troy! , 
Fiery bow-battalions seek to stem 
the raging Spartan tide! 

3 YEARS IN THE MAKING— ^ 
6 MILLION DOLLARS TO PRODUCE! 

— starring^==~ ~ =~^~= 
AND 

also starring SIR CEDRIC HARDWlCKE-SlANLETBAKER-NIAllMAcGINNlS-ROBERTDOUGUS-TflRW 
scsEENPuyByJOHNIWISTANDHOGH GRAY- DMEDeyROBERI WISE MUSIC BY 

MAX STEINER 



Reactions And Complications NY Film Critic 
Come In On RKO-TV Sale Award Date Set 

(Continued from page 6) 

films will include the award-winning “Re¬ 
becca” (set for March 7) and a Kirk Doug¬ 
las starrer, “The Big Sky,” (set for April 
18). The company has apparently not yet 
guaranteed that such reissues will be with¬ 
held from television for a certain period of 
time. 

Fox has already predicted that his cor¬ 
poration would see a $43 million return on 
the investment—$30 million from TV, the 
remainder from foreign theatrical distribu¬ 
tion. It is believed that C&C will not handle 
theatrical rights itself, but will sell the rights 
to established overseas distributors. On the 
domestic TV market, Fox said that “a 
unique distribution unit would be set up” to 
handle the films rather than turn them over 
to an established distributor. 

Dollars Follow 
In the deal RKO received $12 million 

cash with $3 million to follow. Some 600 
films are available to Fox immediately with 
the others to follow after GT exercises its 
own TV rights. C&C has announced that 
it has received offers “from at least one 
station in every important market in the 
country.” C&C Television which is a sub¬ 
sidiary of C&C Super, controller of Nedick’s, 
Western Television Corp., Lorraine Rubber, 
and Power Products Co., has been attempt¬ 
ing to obtain the RKO library for five years. 

C&C has already settled fee problems with 
the American Federation of Musicians which 
received a reported $1 million for music 
rights. The Screen Actors Guild has re¬ 
quested that RKO turn over to them a list 
of the 740 titles to settle contractual agree¬ 
ments involving actors in the films made 
after Aug. 1, 1948. No arrangements have 
yet been made with the Screen Writers and 
Screen Directors Guilds. 

Actors Demands 
The Screen Actors Guild holds that com¬ 

mitting any films made after Aug. 1, 1948 
to television obliges the producing company 
to pay additional compensation to the actors 
involved. 

Some time ago, the Guild made a deal 
with Allied Artists regarding the television 
release of a group of old Monogram films. 
For these low-budget efforts, the Guild got 
extra payments of 12-15 percent of the origi¬ 
nal salaries of the actors involved. The 
percentage agreed to in this aiTangement 
could become substantial for pictures where 
performers’ salaries range from $25,000 and 
up. Just what terms the Guild may request 
are not known, but this development will 
surely influence the decision of other studios 
considering film sales to television. 

The RKO-C & C deal marks “the real be¬ 
ginning of the end” of Hollywood’s long 
holdout against TV, but for the Hollywood 
producers the deal still poses a dilemma, in 
the opinion of IVew York Times TV critic 
Jack Gould. 

“The show world would not be too sur¬ 
prised if this type of arrangement . . . ulti¬ 
mately became general,” Gould wrote. “A lag 
of three years presumably would protect a 
film’s box office appeal at a theatre, yet also 
to short enough to assure maximum ren¬ 
tal fees from TV stations and sponsors. 

“(But) the increasing availability of films 
is driving down the fees that can be obtained 

Wisdom Of Deal 

Is Qmstio'fud 
The wisdom of the deal which “dumped” 

the RKO film library to television was sharp¬ 
ly questioned last Sunday by Thomas M. 
Pryor, Hollywood correspondent of the Aew 
York Times. “Is it possible,” he asked, “to 
gain more profits by releasing to television 
for a fixed sum corporate assets on which it 
is virtually impossible to put an absolute 
price, or would it be more prudent to squeeze 
the last ounce of value out of the intangible 
assets by reissuing them to theatres?” 

Admitting that there is “no simple an¬ 
swer,” Pryor quotes Ned Depinet’s testimony 
at the 16mm hearings to the effect that RKO 
grossed more than twice as much on the 
third reissue of “King Kong” as on its origi¬ 
nal release. And he quotes Spyros Skouras’s 
reirrark that 20th-Fox’s irrcorrre from re¬ 
issues in 1946 totalled $20 million. 

“By these yardsticks, ...C&C... got 
a bargain,” Pryor writes. “But whether tele- 
visiorr advertisers are willing or able to pay 
as trruch as the public has demonstrated it is 
willing to pay to see old movies is quite 
another matter.” 

. . . priee-cuttirrg even rrow is prevalent. The 
additioir of the . . . RKO library ... is bound 
to interrsify coirrpetition,” Gould continued. 

“With ultra-high frequency television prov¬ 
ing a disappointment. . . . televisiorr growth 
at the rnorrrerrt is at somethirrg of a starrd- 
still; how much more it carr afford collec¬ 
tively to invest in films is at least doubtful. 

“All of which brings the major Hollywood 
studios face to face with the question of how 
much longer they should wait before cashing 
in. Or have they already waited too long? 
Exceptional films may have a re-run value 
in theatres, but for the average picture TV 
is the only hope of an extra windfall.” 

Gould concludes that the chief practical 
significance of the deal is “its illustration of 
the interdependence, not the rivalry, of the 
TV and motion picture industries.” If the 
TV industry is to have feature length films, 
he said, then the film-makers must be able 
to recoup their production costs through ex¬ 
hibition in theatres. “TV can afford to pay 
for a secondary showing of a film, but for a 
long time a first-run will be beyond its 
means.” 

The N.Y. Film Critics have set their sights 
on Jan. 21 as the date for their annual award 
supper party which Avill fete United Artists’ 
“Marty” as the best film of 1955. The 16 par¬ 
ticipating critics also voted Anna Magnani 
and Ernest Borgnine best actress and actor 
of the year for their roles in “The Rose 
Tattoo,” Paramount release, and in “Marty.” 
David Lean was picked top director for UA’s 
“Summertime” while “Umberto D” and Dia- 
bolique” shared top foreign language film 
honors. 

Award winners will receive Film Critics’ 
plaques at the Sardi’s supper party with ex¬ 
pected NBC TV and radio coverage. 

Both the election of “Marty” and Anna 
Magnani were by overwhelming majorities. 
“Marty” lead “Mr. Roberts” 12 votes to four, 
winning on the first ballot. Also on the slate 
Avere “Summertime,” “The Rose Tattoo” and 
“Oklahoma.” 

Miss Magnani’s performance won all but 
three votes, two for Katherine Hepburn’s 
“Summertime” and one for Jennifer Jones’ 
“Love is a Many-Splendoured Thing.” 

Borgnine was elected after six ballots 
edging out Frank Sinatra’s “Man With the 
Golden Arm” and Alec Guinness’ “The 
Prisoner.” Also on the initial ballot were 
Jose Ferrer (“The Shrike”), Spencer Tracy 
(“Bad Day at Black Rock”), Jack Hawkins 
(“The Prisoner”), Frederic March (“Desper¬ 
ate Hours”), and Richard Todd (“A Man 
Called Peter”). 

Director Lean beat out Otto Preminger 
and William Wyler, meggers of “Man With 
a Golden Arm” and “The Desperate Hours”. 

AA March Of Progress 

Drive Led By Greenblatt 
A tour of 31 Allied Artists domestic ex¬ 

changes by sales executive Arthur Greenblatt 
will spearhead AA’s March of Progress drive 
during the 17 weeks between Jan. 28 and 
May 24. Greenblatt has been appointed cap¬ 
tain of the drive. 

The jaunt will carry Greenblatt across the 
nation for on-the-spot meetings with branch 
personel, implementing drive plans set forth 
by vice-president and general sales manager 
Morey R, Goldstein. The AA March of Prog¬ 
ress will be highlighted by prizes based on 
dollar-deliveiy for district and branch man¬ 
agers, salesmen and bookers, as well as Merit 
awards for all-around branch performance. 

The drive will be launched with the release 
of AA’s CinemaScope-Technicolor “At Gun¬ 
point,” stanlng Fred MacMurray. 

EDWARD C. DOWDEN 
A Requiem Mass for Edward Dowden, Loew’s Theatres public relations direc¬ 

tor, was offered in St. Gerard’s Roman Catholic Church this week. Dowden, who 
had served with Loew’s for 27 years, died at the age of 67. 

Dowden began his career as a police reporter for the old Brooklyn Citizen, 
and for the Standard Union. While at Loew’s he handled publicity for Loew’s 
Metropolitan Theatre in Brooklyn, and for many years was assistant to the circuit’s 
national publicity and advertising directors. 

During World War I, he served as Chief Field Deputy U. S. Marshal, and 
during the Second World War, he was chainnan of the special events committee of 
the motion picture industry’s War Activities Committee. He also was publicity 
director of the Emerald Association which conducts didves for child-care institu¬ 
tions. For his charitable Avork, DoAvden Avas named a Knight of St. Gregory by 
Pope Pius in June, 1954. 
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Good Public Relations Too! 

Liability Turned Into Asset 
For Publicizing “Oklahoma” 

Since Oct. 10, 1954, one year prior to the 
world premiere of Rodgers and Hammer- 
stein’s “Oklahoma!” at the Rivoli Theatre 
in New York, Nicholas John Matsoukas has 
directed the advertising-publieity-exploitation 
pre-selling campaign for the Todd-AO film. 
It is common knowledge that the over-all 
cami^aign achieved a substantial saturation 
in terms of publicity in newspapers, maga¬ 
zines, and on radio and TV. 

However one of the highlights of the 
campaign is worthy of further scrutiny and 
demonstrates the ability of alert publicity 
men to convert apparent liabilities into as¬ 
sets while building good public relations for 
the industry as a whole. 

In assuming his position as national ad¬ 
vertising and publicity director, Matsoukas 
was cautioned that since “Oklahoma” was 
not made in Oklahoma, but in Arizona, the 
less said about it the better. 

Matsoukas’ Decision 
However, it was Matsoukas’ decision to 

make the most of it—and his decision cul¬ 
minated on Oct. 10, 1955 at the Rivoli The¬ 
atre in New York with the governor of 
Oklahoma hosting the musical’s world 
premiere. 

In the beginning, the fact that “Okla¬ 
homa!” was filmed out-of-state was an irri¬ 
tating subject to 3 million Oklahomans, and 
perhaps rightfully so. An official protest 
had been lodged in Congress and there were 
other expressions of ill-will toward the 
venture. Matsoukas felt that this ill-will 
could not be ignored. 

His first step was a visit to the governor 
of the state. He explained the fact that the 
Todd-AO outing was not made in the Sooner 
state was a tribute to the growth of Okla¬ 
homa. After extensive surveying, the pro¬ 
ducers found that it was impossible to dis¬ 
cover any broad expanse of Oklahoma 
territory with landscape typical of what 
Rodgers and Hammerstein described in their 
musical. Oklahoma had grown too much. 
Matsoukas pointed out that “Curly” could 
not sing “0 What a Beautiful Mornin” in a 
corn field that had an oil derrick behind it, 
and with the Todd-AO wide-scope lens, it 
would have been impossible to hide the 
state’s modem progress.’ 

Produced Short 
The governor listened sympathetically and 

then arranged a meeting in the executive 
mansion of more than 100 prominent Okla¬ 
homans representing all parts of the state 
and all endeavors. The Todd-AO case was 
again presented and as a result of the meet¬ 
ing, the state’s participation in hailing 
“Oklahoma” was decided. 

The State of Oklahoma decided that it 
would officially open the picture in New 
York City, Los Angeles and important loca¬ 
tions afterwards, with the governor and his 
family hosting the premieres. From this 
idea came substantial newspaper, film and 
TV coverage. 

A further plan developed out of this 
Oklahoma meeting. The State commissioned 
Matsoukas to produce an 11 minute short 
entitled, “Oklahoma is Okay.” Telling the 

story of Oklahoma’s growth and why the 
musical was not made in the state, it is 
being distributed to cities and towns where 
the film is playing. Matsoukas reports that 
500 theatres have booked it for a week’s 
run, and many TV stations are featuring it 
on their schedules. 

As a climax to this Oklahoman “disad¬ 
vantage,” Governor Gary of Oklahoma in¬ 
vited Governor Hanfiman of New York to 
preside at “a meeting at the summit” atop 
the Empire State Building. Here, the terri¬ 
torial dispute over the status of the Arizona 
film location Avas settled forever between 
Arizona and Oklahoma, represented official¬ 
ly by Indian chiefs from both states. Front 
page breaks plus wide TV and radio cover¬ 
age was afforded the “historic” meeting. At 
the request of Governor Gary, most of the 
47 states declared Oct. 10 through 16 as 
“Oklahoma! Song Fest Week.” The week 
was climaxed with an hour presentation of 
“Oklahoma!” music from the Hollywood 
Bowd over the NBC Colgate Comedy Hour. 
Produced by Max Siegel and co-ordinated 
by Matsoukas, it represented a major con¬ 
tribution to the publicity groundwork for 
the film’s openings. 

HoAvever the “Song Fest” idea originated 
earlier. In August, the songs of “Oklahoma!” 
were heard in crowded Central Park Mall 
staged by the N. Y, Summer Festival Com¬ 
mittee as a tribute to the State of Oklahoma 
and the R&H musical. It was co-produced 
by Matsoukas and Harry K. McWilliams. 
The first “Oklahoma! Song Fest” salute was 
produced on the Ed Sullivan TV show of 
March 1955 with a sixty-minute salute to 
the Todd-AO film. The Sullivan show marked 
the launching of the TV-radio campaign. 

Saturation Campaign 
A month earlier, a newspaper saturation 

campaign was inaugurated, with suggested 
articles on the new process, the filming of 
the motion picture, the Orthosonic Sound 
system and other aspects of the production 
sent to every newspaper in the countiy, 
25,000 dailies, weeklies and house organs. 
Later this was followed up with articles by 
Rodgers, Hammerstein, Governor Gary, Di¬ 
rector Fred Zinneman, Rod Steiger and 
Gordon MacRae, sent to 5000 addresses. 
Thousands of publications printed full-page 
“Oklahoma!” coverage. Matsoukas estimates 
total readership based on media calculation 
at 400 million. 

Simultaneously to its premiere, the “Okla¬ 
homa!” sound track was recorded on Capitol 
record label, which served the two-fold pur¬ 
pose of boosting radio saturation and offer¬ 
ing what has become one of the top record 
sellers on the market. 

One of the remarkable aspects of this 
substantial campaign was the small staff 
that engineered the 12 month effort. Operat¬ 
ing in modest quarters in New York City, 
Matsoukas Avas aided by HarrA^ K. Mc¬ 
Williams, executive assistant, and John M. 
Borghese and Barbara Winters in charge of 
radio, TV and sales promotion. On the West 
Coast, Seymour Peiser represented Matsou¬ 
kas since May 1955. From the work of five 
people greAV an effective and extensive pro¬ 
motional campaign. 

Howard 

Hughes 

put 

2 years 

and 

$6,000,000 
into 
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HOLLYWOOD 
... on the wire 

RICHARD BERNSTEIN, Ediior 

Hollywood OfRce»: 
8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Jean Simmons has been sio:ned by RKO 
to star in ‘'Stage Struck,” modern drama 
of a staiTj'-eyed young Broadway actress, 
which will go before the cameras early in 
March. Ruth and Augustus Goetz have 
been signed to do the screen play, Avith 
producer and director of “Stage Struck” 
to be announced shortly. . . . RKO has com¬ 
pleted negotiations with Sam Wiesenthal 
for Wiesenthal to join RKO to produce 
‘‘Tension at Table Rock.” Charles Slarquis 
Warren Avill direct the feature, which tells 
the story of a gunfighter who is Avrongly 
accused of killing his best friend and his 
efforts to live down this legend. Film will 
roll in late February. ... At the same 
studio, Edmund Grainger is preparing his 
1956 schedule. First will be “Every Mother 
Should Be Married,” AAhich Avill co-star 
Debbie Reynolds and Eddie Fisher. . . . 
Alvin Ganzer will direct and Norman Ret- 
chin will produce “The Leather Saint” at 
Paramount from their OAvn screen play. 
John Derek plays the lead with Jody Law- 
rance as his co-star. The drama, which 
rolls this Aveek, concerns an Episcopalian 
minister who becomes a prize fighter to 
raise money for the needy in his congrega¬ 
tion. 

¥li ^ * 

Roy Boulting, prominent British director 
now completing Russ-Field Productions’ 
“Run For The Sun,” starring Richard Wid- 
mark, Trevor Howard and Jane Greer in 
Mexico City for United Artists release, will 
next do ‘‘Brother In Law,” a modern 
drama written by Henry Cecil, in England, 
for British Lion Pictures. Roy’s brother, 
John, will produce. Robert Waterfield is 
executive producer on ‘‘Run For the Sun.” 

^ ^ 

Tyrone PoAver Avill launch his OAvn sched¬ 
ule of Cojia Productions for Columbia Pic¬ 
tures with an original screen play by Rich¬ 
ard Sale, ‘‘Seven Waves AAvay,” which 
l^roducer Ted Richmond will place before 
the CineniaScope-Technicolor cameras in 
England in early spring Avith Sale also di¬ 
recting. Power and Richmond will follow 
this with “Lorenzo the Magnificent,” to be 
made in Italy; ‘‘The Stalk,” by Richard 
Englisli, has been temiAorarily postponed. 
In ‘‘Seven Waves AAvay,” Power Avill play 
a ship’s officer, who finds himself in com¬ 
mand, after a drifting mine has stimek his 
pleasure ship on a pleasure cruise, killing 
the captain and leaving Power Avith the 
decision as to which passengers shall be 
placed in one inadequate lifeboat and Avhich 
cast adrift. 

^ * 

Five pictures are on Allied Artists sched¬ 
ule to start this year, it was announced by 
executive producer Walter Mirisch. First to 
go will be ‘‘Cattle King,” starring George 
Montgomery, Richard Heermance produc¬ 
ing. Also on Heermance’s schedule is “Le¬ 
gionnaire.” Hayes Goetz will launch ‘‘Hold 
Back The Night,” a drama of the Marines 
in Korea, and also to go will be “Young 
Guns,” a third Heermance production. For 
Allied Artists release, producer Linsley 
Parsons will make “Massacre at Dragoon 
Wells, with John Burrows as associate and 

Harold Schuster directing. Barry Sullivan 
Avill star. . . . Barbara Hale has been set 
to co-star with Randolph Scott at Columbia 
in the Scott-Brown Production for the 
studio, “The Return of Custer,” which 
Harry Joe Brown will put before the Tech¬ 
nicolor cameras Jan. 12 Avith Joseph H. 
Lewis directing. Screenplay for the feature 
is by Gfeorge Bruce. 

* * * 

Don McGuire, who directed ‘‘Johnny 
Concho,” wliich stars Frank Sinatra and 
Avill be released by United Artists, an¬ 
nounced that he will do two independent 
films in 1956. He Avill produce, Avrite and 
direct ‘‘Hear Me Good,” based on his own 
original comedy drama about tAvo young 
men Avho attempt to rig a beauty contest. 
His second feature may be made in collabo¬ 
ration Avith Sinatra and is slated to start 
in November. . . . Robert Jacks has ac¬ 
quired Steve Fisher’s original screen play, 
“Gun in the Dust,” for production by his 
OAvn independent production company. The 
producer also recently purchased a Richard 
Carr original, “The Lonely Gun.” Both 
films will roll this year. 

« « « 

Jeanne Crain and Brod Crawford signed 
at M-G-M to co-star with Glenn Ford in 
‘‘The Fastest Gun Alive,” which Clarence 
Greene will produce and Russell Rouse di¬ 
rect. . . . U-I signed actor John Saxon to 
another contract, renewing his previous 
pact. . . . Cary Grant, Alfred Hitchcock 
Productions and Paramount Studios have 
entered into a three-way agreement for pro¬ 
ductions over a period of years. Grant Avill 

star and Hitchcock will produce and direct. 
. . . Robert Goldstein purchased the rights 
to film the life story of the late prize fighter 
Bummy Da-vis. Da-vis was killed by a hold¬ 
up man in New York ten years agO’. The 
story is being developed and will be made 
by Goldstein for United Artists release. 

¥ * 

Robert Ryan Avill star in “Back From 
Eternity” at RKO. Film, which is the first 
of three pictures that John Fan-ow Avill pro¬ 
duce and direct for RKO Radio. Film has 
Ryan playing the chief pilot of a small 
South American airline, whose insubordina¬ 
tion and weakness for the bottle is fast 
pushing him doAvn the ladder, despite his 
experience and flying skill. The stoiy tells 
hoAV he regains his self respect Avhen the 
plane he is piloting is forced doAvn by a 
storm in the jungle and a dozen passengers 
depend on him for survival. Jonathan Lati¬ 
mer is noAv scripting the screen play. 

^ ^ ^ 

Janice Rule has been signed to co-star 
with Ralph Meeker and Paul Henreid in 
“Brief Rapture,” a Robert Hill script that 
Henreid will direct for Republic release. 
John Bash and E. Dickenson will produce 
the film, which rolls in Mexico Jan. 23rd. 
. . . Sidney Harmon rolls the Security Pic¬ 
tures production, “Step Down To Terror,” 
this month for United Artists release. An¬ 
thony Quinn stars and Harry Homer will 

{Continued on page 26) 

Coordinating Unit 

Concludes Service 
Hollywood.—The Hollywood Coordinat¬ 

ing Committee, established 10 years ago to 
serve as the official clearing house for free 
appearances by film performers before mem¬ 
bers of tthe armed service overseas and 
patients in U. S. military hospitals, has dis¬ 
banded. President George Murphy made the 
long-expected announcement. 

“A major purpo.se for which the H.C.C. 
was set up was to provide entertainment for 
patients in military hospitals,” Murphy said. 
“The Korean War brought need for enter¬ 
tainment both in this country and abroad. 
Now these activities have been reduced to 
the annual Christmas tours, which do not 
require a year-round organization.” 

One hundred entertainers in H.C.C.-spon¬ 
sored units are now completing Christmas 
show toui-s for U. S. service men in Asia, 
Europe, Alaska and Thule, Greenland. Un¬ 
der Committee sponsorship, 2,906 personali¬ 
ties made 24,404 free appearances at 6,449 
individual patriotic and public service func¬ 
tions since 1946. President Eisenhower and 
the heads of various Government depart¬ 
ments and charitable agencies have endorsed 
the work of the Committee. 

HVood Charities Drive 

Hits Peak Cooperation 
Hollywood. — Motion Picture Permanent 

Charities wound up 1955 with a record 18,- 
000 industry employees signed up for regu¬ 
lar payroll deductions under the organiza¬ 
tion’s Fair Plan, campaign chairman Walter 
Pidgeon reported. This figure represents an 
annual charity donation of an estimated 
$825,000. More than 2,000 Fair Plan sub¬ 
scribers Avere added in the recent campaign, 
Pidgeon reported. 

Meanwhile an interim report sent to 
MPPC by studio and allied industry’- cam¬ 
paign leaders shoAved that 21,976 subscribers 
have pledged $1,130,582 since the annual 
campaign opened last Oct. 12. Although the 
official campaign closed last Dec. 15, Pidgeon 
stated that a clean-up drive Avill go on 
through this month, with special attention 
aimed at donors who for tax purposes de¬ 
layed giving until after the 1955 tax year. 
A final report luncheon Avill be held Jan. 26. 

At the glittering Hollywcx>d invitational premiere 
of M-G-M's "I'll Cry Tomorrow," were (1 to r) 
author Lillian Roth, producer Lawrence Wein- 

garten and star Susan Hayward. 
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Inside Production 

TV Director Herbert Swope 
Bows With "Hilda Crane” Pic 

By Richard Bernstein 

“Pre-production investments in stage prop¬ 
erties are one of the smartest investments a 
studio can make,” declared 20th-Fox pro¬ 
ducer-director Herbert Bayward Swope, Jr., 
who’s starting work on his first theatrical 
feature “Hilda Crane,” based on a Samson 
Richardson play. Movie rights, he pointed 
out, can be obtained for what turns out to 
be a real bargain if the play is a smash, 
and “a stage property is just about the hot¬ 
test pre-sold item possible.” 

Swope, one of the top award winners on 
television and producer of “Robert Mont¬ 
gomery Presents,” is under long term con¬ 
tract at 20th-Fox as a producer-director. 
Experienced in both motion pictures and live 
television, he considers TV a major reservoir 
for the film industiy—“which to me is still 
the big leagues.” 

Working on three other film properties 
also, Swope pointed out that the pace in the 
two media was different . . . “film-making 
seems more relaxed, but actually you find 
yourself devoting more time and concentra¬ 
tion on your production.” 

Adult Story 
His first endeavor is an adult story of an 

unhappily married woman who turns from 
her devoted husband to a secret affair, end¬ 
ing in degradation. The setting is her home 
town, a college town, to which she returns 
after two unsuccessful marriages. Her tragic 
third marriage results from her longing for 
respectability. 

After “Hilda Crane,” Swope hopes to 
direct “The Cheese Stands Alone,” a story 
by Michael Drury. He also is at work on 
“The Heller,” a successful novel by William 
Henning which appeared in the national 
magazines as well. In the back of his mind, 
Swope is nursing the idea of soon producing 
John O’Hara’s novel, “Appointment in 
Samarra,” which is a pet project and one 
that Swope did for the Montgomery show. 

“Hilda Crane” will be directed by Phillip 
Dunne from his own screen play. It stars 
Jean Simmons in the title role, with Guy 
Madison and Jean Pierre-Aumont. Since he 
believes that continuity in shooting is TV’s 
major strength, Swope hopes to apply this 
idea in the “Crane” production. 

Swope has had a wide background in show 
business before his television experience. 
Starting as a manager of a little theatre in 
Long Island, Swope was successively a news¬ 
paper reporter, CBS radio staffer, director 
of Broadway’s “The Fragile Fox,” and 
finally a member of CBS television. 

He stressed that while a wide screen has 
its advantage in scope, the important points 
in a story must not be sacrificed to it. It 
can be used for close-ups and it can capture 

Rogers, Evans Honored 
Hollywood.—Roy Rogei’S and Dale Evans 

will be honored at a testimonial dinner at 
the Masquer’s Club in Hollywood Jan. 12. 
They will receive the George Spelvin Award 
for their humanitarian services. 

HERBERT BAYARD SWOPE JR. 

movements that are minute but vital. 
In concluding his view of his film future, 

Swope said that he hopes to learn a great 
deal from motion picture production and to 
bring to the screen much that he learned in 
TV. 

Frank Gruber Hits 

Critics of Westerns 
Hollywood.—Frank Gruber, who has had 

15 of his 38 novels converted into feature 
films, disagrees emphatically with the re- 
curi’ent outcry that the moviegoing masses 
are surfeited with the plethora of Westerns 
on both screen and TV. 

“These critics who are constantly con¬ 
demning the perennial popularity of the 
outdoor-action type of entertainment are in 
the same boat with those who pick flaws in 
the Ten Commandments because of their re¬ 
strictions,” declared the novelist-scenarist. 

“The nigged frontier lore of America, like 
the Bible, will always be a fruitful source of 
material for popular entertainment — for 
screen, stage, radio and TV. This type of 
drama has always had, and will continue to 
have, a universal appeal, in every popular 
medium of entertainment.” 

Gniber’s latest novel, ‘Buffalo Grass,” will 
be published in the spring by Rinehart & 
Company, and a price-tag of $100,000 has 
been placed on it for the film rights.—R.B. 

Marilyn Monroe Signs 
Marilyn Monroe has signed with 20th-Fox 

to make four pictures in the next seven 
years. The agreement between the top star 
and the studio was announced by production 
head Darryl F. Zanuck this week. The non¬ 
exclusive pact renews Miss Monroe’s deal¬ 
ings with the company for which she made 
her last picture, “The Seven Year Itch.” She 
reports in February. 

...HOLLYWOOD 
(Continued from page 24) I 

direct. . . . Bud Abbott and Lou Costello | 
will make “Dance With Me, Henry,” for | 
UA release. Robert Goldstein will produce | 
the film, which will go into production j 
about March 1. . . . Figaro, Inc., company 
headed by Joseph Mankiewicz has pur- ■ 
chased British author Graham Greene’s cur- i 
rent best seller, “The Quiet American,” i 
and Mankiewicz will produce and direct a 
film version of the book. 

* * 

C. V. Whitney Productions, which made j 
the John Wayne starrer, “The Searchers,” 
which will be released by Warner Brothers, 
will do “Frontier Fury,” as its second 
production, executive producer Merian C. 
Cooper announced. No release has been 
set as yet. . . . Warwick Productions, head¬ 
ed by Irving Allen and A. R. Broccoli pur¬ 
chased the Katherine Glasson Taylor novel, 
“Wards of the Outer Space.” The science 
fiction story will be personally produced by 
Allen. . . . feryan Foy’s next production for 
Columbia release will be Jules Verne’s 
“Mysterious Island,” which will roll in 
March. 

* # # 

RKO Radio announced two other produc¬ 
tion deals. Studio announced the purchase 
of the novel, “Cash McCall,” by Cameron 
Hawley, the story of an ingenious business¬ 
man. Ralph Dietrich and Martin Berkeley 
were also signed to produce and write 
“Misty,” an award winning novel by Mar¬ 
guerite Henry. Shooting will start in July, i 
Story deals with the wild ponies who live 
on the Islands off the Virginia Capes. Bert 
Friedlob Productions have also moved over 
to the studio and company has begun pro¬ 
duction preparations on its next picture, 
“Beyond A Reasonable Doubt,” which will 
star Dana Andrews. Fritz Lang will direct. 

^ ♦ 

Columbia has acquired the William Faulk¬ 
ner novel, “Soldier’s Pay,” Jerry Wald 
announced. Raphael Hayes is currently 
w'orking on the screen play. . . . Basil Rath- 
bone has been signed by Bel Air Produc¬ 
tions and Aubrey Schenck and Howard 
Koch for their film, “Black Sleep,” which 
will be made for UA release. . . . Bel Air 
also inked John Payne and Ruth Roman 
to co-star in their production of “Rebel in 
Town,” which will roll this week, with Al¬ 
fred Werker directing for UA release. . . . 
Dwight Taylor was signed at 20th Century- 
Fox to do the screen play for “Boy on a 
Dolphin,” a novel by David Divine, which 
will be produced by Samuel Engel. The 
film will roll in April in the Greek Isles. 

* * * 

In another writing assignment, George 
Zuckerman was signed to script the film, 
“The Shrinking Man,” which will be pro¬ 
duced at U-I by Albert Zugsmith. . . . The 
Milner Brothers Productions, headed by 
Jack and Dan Milner, who produced “The 
Phantom From 10,000 Leagues,” inked a 
four picture deal with president James H. 
Nicholson of American Releasing Corpora¬ 
tion. Jack wiU produce and Dan will direct. 
The company will announce their first film 
under the new contract in the next few 
weeks. . . . Jerry Colonna joins Mickey 
Rooney and Wally Cox in “Hinky Dinky 
Parlez-Vous,” which will roll at Republic 
Jan. 18 with Les Martinson directing. 

26 THE INDEPENDENT FILM JOURNAL—January 7. 1956 



¥ 

REGIONEWS 
. ALBANY 
t: 

i 

ij 
} 
i 
f 

] 

I 

State Civil Service Dept, will hold a writ¬ 
ten examination Feb. 18 for tlie post of in¬ 
spector in the Motion Picture Div., State 
Education Dept., and will accept applica¬ 
tions until Jan. 20. A vacancy exists in 
Syracuse. . . . Completely refurbished after 
last fall’s floods, the Rosendale Theatre in 
Rosendale, Ulster Co., reopened with a 
graduated floor, new foam iubber seats, car¬ 
pets and screen. . . . Variety Club went into 
1956 with some 200 members, the largest in 
its history. A drive for additional barkers, 
regular or associate, continues under direc¬ 
tion of chairman Gene Teper. 

Geneva Barcomb, formerly with U-I, is 
now with Upstate Theatres, buying-booking 
organization. . . . Projectionists Local 324, 
lATSE, extended newspaper-insertion con¬ 
gratulations and best wishes to Colonial 
Theatre on reopening by Robert Theas., on 
lease from Dr. Brown of N.Y. . . . Fred G. 
Sliter, retired film rep. for 20th-Fox in Al¬ 
bany, is in Orlando, Fla., for treatment. . . . 
Fort Dix Drive-In mgnt., Ken Mosher, 
Llewellyn Wells and Moe Bittman, thanked 
patrons for attendance during past season 
and wished them a happy New Year via ads 
in Glens Falls dailies. 

ATLANTA 
Reported that Howco Film Exchange, 

with headc|uarters in Atlanta, will soon have 
a branch in Jacksonville, Fla. on E. Bay 
St. , . . Dick Johnson, formerly with Floyd 
Theas. Fla., appointed office mgr. and liead 
booker for ABC Booking Service, replaces 
Cliff Wilson, who resigned to go with Para¬ 
mount Gulf in New Orleans. , . . Permit 
was issued to Charles E. Myers of Pom¬ 
pano Beach, Fla. for a first drive-in there, 
to cost around $50,000. ... U. of Ala.’s Bu¬ 
reau of Business Research reveals that the¬ 
atres in Ala. were down 18.1 percent in 
Sept, as compared with Aug. . . . Mr. & Mrs. 
Arthur Cutter, new owners’ of Magnolia 
Theatre, Titusville, Fla., installed Cinema- 
Scope and all new ecpiipment. 

Bessemer, Ala.’s Mayor named the Rev. 
F. E. Jordan of 1st Presbyterian Church, 
chairman of a censor committee to check on 
motion pictures and other local forms of 
entertainment. . . . Mr. & Mrs, J. A. Mac- 
Dougal w'ere appointed to manage the State 
in Eustis, Fla., when Bill LeHeup left for 
Leesburg to become mgr. of the Palace 
there. . . . Closed for the winter: Martin 
Theas. Drive-In at Etowah, Tenn., and 
Bordeaux Drive-In, Nashville. . . . Norris 
Stephens, buyer and booker for a m;mber 
of theatres in Ga., leased tlie Grand Theatre 
and Screven Drive-In at Sylvania, Ga. . . . 
Rose Theatre has been taken over by Nat 
Hardin, Lee Newton and Graham Wright 
from P. E. Shave. 

Changes at Universal include transfer of 
salesman Bill Brower to the Cincinnati of¬ 
fice, with office mgr. Ralph Bergquist faking 

over for Brower here. . . . Bob Dillon closed 
his Avon Tlieafre, Birmingham, Ala. . . . 
Revealed tlmt Montgomery, Ala.’s historic 
Grand Theatre, dark for the past 15 years, 
was sold in 1950 and contract is now’ being 
executed. . . . Gulf Stream Drive-In, Hal- 
lendale, Fla., newest in the E. M. Loew 
chain, is being managed by Jim Frazier, 
who transferred from the circuit’s Strand 
in Asheville, N.C. . . . Lester Neely, 39- 
year-old owner of the Neely Circuit in Ala., 
passed away after a heart attack. Charlie 
Colville, former owner of the Court Theatre, 
Loudon, Tenn., died at his home there. 

Fred Lee, dist, mgr. for Florida Theas., 
has arranged with the Hollywood Beach 
Hotel in Hollyw’ood, Fla. to show classics 
and art films there twice a week during the 
Avinter. ... A new radio station has been 
authorized for Atlanta, to be built by 
Greater South B’casting Co., Avith call let¬ 
ters WYZE. Broadcasting will start March 
1, according to v.p. Dick Granville. . . . An 
anonymous call, threatening blow-iip of the 
Harlem Theatre, Tampa, Fla., was received 
just 30 minutes before the house Avas closed 
for not having a license. The Harlem opened 
in the old Rialto Theatre Bldg., a Avhite 
neighborhood, but intended to show ex¬ 
clusively to Negroes. 

BOSTON 
Permit for a neAv drive-in has been is¬ 

sued to Stephen Minasian, Philip Scuderi 
and Robert Barsamian, to be located in 
Plaistow, N.H., 10 miles from the Mass, 
border near Haverhill. Construction on the 
600-car project, to cost around $125,000, 
will start in the early spring. . . . Louis M. 

Gordon, pres, of L.&G. Ents., before leaving 
Avitli Mrs. Gordon for a prolonged holiday 
in Cuba, announced his retirement from 
active participation in the circuit, of Avhicli 
lie was gen. mgr. He will continue as con¬ 
sultant, director and officer, Avhile dist. mgr. 
Douglas Amos takes over the gen. mgrship. 

FolloAving the successful opening of E. M. 
LoeAv’s Gulf Stream Drive-In, Hallendale, 
Fla., designer Dick Rubin returned to Bos¬ 
ton to work on plans for remodeling of the 
Lowell Drive-In, recently pui’chased by Nor¬ 
man Glassman. . . . Hud CoiiAvay closed the 
Gem, Vinal Haven, Me., for the Avinter. . . . 
Stan Davis, RKO salesman, named his new 
son Jonathan Mark. . . . Gertiaide Colby of 
Claremont, N.H., one of the few^ Avomen 
projectionists in this area, has been retained 
as operator for the new Gorham Theatre, 
Gorham, N.H. by OAvner John Voudoukis. 

Center Theatre, Jamaica Plain, AV’as de¬ 
stroyed in a five-alarm blaze which broke 
out at 12 :30 A.M. and also ruined a block 
of adjacent stores. All Avere owned by Jack 
Saranga and damage is estimated at $200,- 
000. . . . Roy Brown reopened the Park, 
Richford, Vt. for two changes weekly, play¬ 
ing Sun.-Mon. and Fri-Sat. . . . “Reljellion 
of the Hanged,” an independent film shot 
in the jungles of Mexico with an English 
speaking cast, had its American premiere 
at the Center Theatre. Embassy Piets, are 
the NeAv Eng. distributors. 

CHARLOTTE 
Ted Limberis became mgr. of E. M. 

Loew’s Strand in Asheville, N.C., succeed¬ 
ing Jim Frazier, who transferred to the cir¬ 
cuit’s new Gulf Stream Drive-In at Hallen- 

Exhibitors of the Washington, D. C. area attend a private preview of Columbia's "Picnic." L to R: 
(top) Jack Foxe, Loew's pub. dir.; Charles Grimes, Stanley-Womer dist. mgr.; John H. Hiser, Hiser 
Theatre; Ben Caplon, Columbia branch mgr.; Robert Rappoport, Rappoport Theas.; Louis Ribnitzki, 
S-W film buyer; (bottom) Ray Gingell. K.B. asst. gen. mgr.; Harley Davidson, Ind. Theatre Services 
booker-buyer; Marvin Goldman, K.B. gen. mgr.; Jack Fruchtman, Fruchtman Theas.; Ken McGuire, 
Playhouse mgr.; branch mgr. Caplon; Jerry Baker, RKO Keith's mgr.; Gerry Wagner, Lopert Theas. 

gen. mgr. in Washington. 
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Adolph Zukor, board chairman and founder of Paramount, with pres. Barney Balabon looking on, 

presents gold watches and scrolls to Paramount employees from the N. Y. metropolitan area who 
this year joined the company's 25 Year Club. New members include Alexander Blau, Marion 
Frejmann, Katherine Grzybowski, Evelyn Michaelson, William Homage, Charles Schierenbeck, 
Armand Cardea, Harry Doldus, Aimee Elliott, Alexander Kiralfy, Milton Kirshenberg, Edward T. 
Cassidy, Jr., Joseph Coleman, Anna Isokait, Hugo Johnson, Max Klein, Vincent G. Marion, Alfred 
Nielson, Olympio Pagano, Frank Sudal, Hugh J. Hester, Barbara Schwab, WilUam H. Struhs and 

Herbert Wissman. 

CHARLOTTE (cont'd.) 

dale, Fla..,. Mrs. Lucille Price, exec. secy, of 
TOA of N. & S. Car., announced that 500 
are expected to attend the Assn.’s annual 
convention at the Hotel Charlitte, Jan. 29- 
31. . . . Pauline Griffith, former secy., who 
re-entered the hospital, is improving and 
exj>ects to head for home soon. . . . Roxy 
Brannon, RKO, retttrned to his office after 
a hospital stay. 

After a stay in Fla., R. Glenn Davis, for¬ 
mer Louisburg, N.C. exhibitor, returned to 
re-enter the business in association with 
Howell Theas. of Smitlffield, N.C. He has 
bought the Colonial and Tar, Tarboro, from 
C. A. Dandelake, who is moving to Fla. to 
become v.p. of Makelim Prods. . . . W. T. 
Friddell’s Berkeley Theatre at Moncks Cor¬ 
ner, S.C. was destroyed by fire, with loss 
estimated at $60,000. . . . Nancy Wilson of 
M-G-M was elected pres, of Exchange Em¬ 
ployes, Local P-33 and Margaret Russell of 
Warners, business agent. 

CHICAGO 
Judge Fred Wolfe appointed Master in 

Chancery Harold Madsen to hear partition 
case of Orpheum Theatre in Quincy, in¬ 
volving litigation between Donald C. Mc¬ 
Connell and Perry & John P. Hoeffler. 
Building will probably be sold for business 
use. . . . Holly Theatre, Chicago, has been 
sold by Sol Best, veteran theatre owner who 
is retiring from business, to Pete and Tom 
Kostos. Nick Weinstein, who remains as 
mgi’., was recently married to Phyllis Ker¬ 
nel’. . . . B.&K. div. mgr. Abe Platt and 
office mgr. James Shields were in charge of 
the circuit’s annual Xmas party in the 
Conrad Hilton for several hundred children 
of employees. 

Jack Kirsch, pres, of Allied of Ill., will 
again act as chairman of Cook Co. Theatre 
Week for the 1956 March of Dimes and is 
making plans for lobby collections during 
week of Jan. 20-26. . . . Gordon Minter 
named v.p. in charge of film div. of Leo 
Burnett ad agency. . . . Dave Nelson re¬ 
opened the State in O’Fallon after mod¬ 
ernization. . . . John E. Dugan joined the 
IFE sales staff in St. Louis. . . . Francis 
David will reojien the State in Hamilton 

Watch These Dates! 
1956 
Jan. 22: Los Angeles—Screen Producers 

Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 
Hotel. 

Jan. 29-31: Charlotte—Theatre Owners of 
N. & S. Carolina annual convention— 
Hotel Charlotte. 

Jan. 30-Feb. 3: Hollywood—I.A.T.S.E. mid- 
Avinter meeting of General Executive 
Board—Hollywood-Roosevelt Hotel. 

Feb. 7-9: Oklahoma City—United Theatre 
Owners of Oklahoma convention—Skirvin 
Hotel. 

Feb. 21-23: Cleveland—National Drive-In 
Convention—Hotel Cleveland. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

Sept. 19-25: New York—Theatre Owners 
of America convention — New York 
Coliseum. 

after installation of wide screen. 
Paiil Hermann, who took over mgmt. of 

the Ideal Theatre, Chicago, from Phil 
Bland, who is retiring, will be assisted by 
his wife, Rose Dnnn, Avho retains mgmt. of 
Schoenstadt’s Hyde Park Tlieatre. Booking 
for the Ideal will be handled by Allied. . . . 
Forest Park Theatre, Forest Park, reo})ened 
under mgmt. of Pete Nichols. . . . New Al- 
lance mgrs.: Robt. Jackson at tlie Embassy 
and Don Hammer at the Jefferson, both in 
Fort Wayne. . . . Felix Lambert circuit, 
which operates the Vogue and Adelphia, 
has added mgmt. of the remadeled Vogue 
Ballroom in the theatre bldg. . . . Warren 
Slee, fonnerly M-G-M transportation officer 
for Chicago, moved his family from Hono¬ 
lulu to Hollywood, where he is now con¬ 
nected with the sound dej^t. of M-G-M 
studios. 

“Guys and Dolls” premieres have been 
set for late Jan. at Gus Coston’s Avon, 
Decatur, and Castle, Bloomington; Kera- 
sotes’ Senate, Springfield, and RKO Or- 
phe\nn, Chanijiaign. . . . Bill Hollander, 
B.&K. pub. dir., and Elmer Immerman, per¬ 
sonnel dir., both hospitalized. . . . Lawrence 
Stewart, Oakland Sq. Theatre, reports birth 
of a son. . . . Will Ellisburg, son of Rose- 
land Theatre mgr. Herb, returned to Chi¬ 
cago after three years’ Army service in the 
Far East. 

CINCINNATI 
Ky. exhibitors Frank Carnahan, M. C. 

Hughes and J. M. Mahaffey are co-owners 
of a new drive-in to be erected between Mt. 
Vernon and Renfro Valley, Ky. . . . With 
acquisition of the Hi-Land Drive-In at 
Rogersville, Tenn., 0. G. Roaden of Loyall, 
Ky. noAv operates 22 indoor and outdoor 
theatres. . . . The new ozoner whieli Joe 
Marshall, Danville, Ky. exhibitor, is build¬ 
ing at Harrodsburg, Ky. will be ready for 
early spring opening. . . . Frank Schrieber, 
LTniversal branch mgr., became a granddad 
for the fourth time with arrival of a first¬ 
born to his son Frank, Jr. 

‘ ‘ Sheep Has Five Legs,’ ’ distribiited local¬ 
ly by Allam Moritz and Wm. Blum, oi)ened 
at Hyde Park Art Theatre, Cincy, and 
shortly goes into the State in Charleston. 
Moritz also has distribution rights to “Dia- 
bolique.” . . . The local Paramount sales 
force, headed by sales mgr. Stuai’t Jacob¬ 
son, is jffugging its '‘Billy Meier Short Sub¬ 
ject Drive,” to ram Jan. 15-March 31. . . . 
Milton Gurian, Allied Artists branch mgi'., 
plans to attend the AA regional meeting in 
Cleveland at the Statler Hotel. . . . Plans 
are under way for Variety Club’s installa¬ 

tion dinner, to be held in the new clubrooms 
at the Metropole Hotel, Jan. 21. Robt. Mc- 
Nabb will be re-installed as chief barker. 

The rash of holiday auto accidents in¬ 
cluded several industryites. Exhibitor Wm. 
Onie’s son Jack, who is associated with 
him, is receiving treatment for injuries at 
Jewish Hospital; Hey wood Mitchissum, 
W. Va. salesman for RKO, was hospitalized 
for cuts and bruises; Ada Brock, Columbia 
telephone operator, escaped with minor 
bruises. . . . Judith Ann Wiethe, daughter 
of the subiAi’ban Valley Theatre owner, 
Louis H. Wiethe, will marry Capt. Carter 
Weldon Clarke, Jr., son of Gen. and Mrs. 
Clarke of Washington, D.C., in June. . . . 
A. N. Miles, veteran exhibitor of Eminence, 
Ky., disposed of his theatre to Arthur 
Light. 

Rejrorted that a new ozoner is to be 
erected between Shelbyville and Eminence, 
Ky. by Johnson and Head, operators of 
other drive-ins in Ky. . . . Max Millbauer of 
Belmont Auto Theatre, Dayton, had a novel 
souvenir for film row personnel—playing 
cards with picture of his theatre on the 
back. . . . Kenny Williams opened a deluxe 
restaurant, including a special room for 
teen-age gatherings, adjacent to his Royal 
Theatre, Paintsville, Ky. . . . Marie Donel- 
son, bookkeeper for Screen Classics, under¬ 
went minor surgery. 

DES MOINES 
Anita Theatre in Anita reopened after 

being closed for one week because of poor 
patronage. Bill Proctor, owner and mgr., 
reopened the house after the Chamber of 
Commerce and other groups offei-ed to sup¬ 
port him in promoting attendance. . . . Mr. 
& Ml’S. Stephen A. Oellerieh were paid $23,- 
500 for their one-fourth interest in the Star- 
lite Drive-In on Hyway 216 in Waterloo. 
Deeds involved in the transaction show that 
Starlite Drive-In Theatre Co. of Des Moines, 
headed by Myron N. Blank, was formed to 
operate the Starlite in Waterloo. 

Sam Watson, owner and operator of the 
Watson Theatre in Graettinger announced 
sale of the theatre equipment and Dairy 
Sweet equipment to George Basta of Alex¬ 
andria, Minn. The new owner is slated to 
take possession March 1, when Watson will 
retire from active business life. . . . Holiday 
activities in the area included a free show 
for children at the Clarion Theatre in 
Clarion, with the American Legion distrib¬ 
uting candy, and the annual show sponsored 
hy merchants; free shows at the Coed in 
Fairfield and the Grand in Oelwein, spon¬ 
sored by merchants. 
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HOUSTON 
In Coi'jnis Christi, theatres have adopted 

a charge-it plan under which patrons hold¬ 
ing credit cards from major oil companies 
niav defer payment of admissions and con¬ 
cession purchases. Bills are mailed month¬ 
ly by theatres. . . . John D. Jones of the 
Texas Theatre in San Angelo is recuperat¬ 
ing at home following a hospital stay. . . . 
All Interstate nabes in Houston are now 
opening at 12:45. . . . Fulton Theatre mgr. 
Buddy Gould’s wife presented him with a 
baby girl. . . . Morris Konstantine is new 
mgr. of the Pasadena Drive-In. . . . Press 
amusement editor Paul Hockuli gave his 
annual gift to Interstate’s Conrad Brady 
and Loew’s State Homer McCallon by let¬ 
ting them write their own movie reviews. 

J. L. Groves, in and out of movie busi¬ 
ness for over 30 years, sold his El Rancho 
Drive-In at Vernon and moved to Roswell, 
N.M. to be program director of his brother 
Woody’s TV. . . . Variety pres. Mack How¬ 
ard accepted Variety Boys Club part of the 
Bill Williams Capon dinner proceeds. $54,- 
000 was the full amount for all boys. • . . 
Howard is dir. of entertainment for the 1956 
Houston National Auto Show, Jan. 7-15 at 
the Coliseum. Many prizes will be given 
away, topped by four 1956 cars and pro¬ 
ceeds go to Variety, Rotary and Little 
League boys clubs. . . . Karleen Schmitt of 
Houston Poi>corn is chairman of the Serv¬ 
ice Committee of Houston WOMPI to select 
a girl from Bayland Home for Girls, wlio 
will receive at least $20 for clothing and 
some spending money. 

Lowell Bulpitt of Boulevard Theatre, 
pres, of Houston ITA, has invited Council¬ 
man-at-large George Marquette to attend 
the Jan. meeting to advise exhibitors in 
their fight against the firecracker problem. 
. . . Nearly eveiy theatre in the Houston 
area had midnight New Year’s Eve shows. 
King Center Twin Drive-In had a dusk-to- 
dawn show, with 14 features and free coffee 
after midnight. Post Oak Drive-In served 
free coffee and doughnuts at 3 A.M. South 
Main and She])herd Drive-Ins also had 
dusk-to-dawn shows. 

INDIANAPOLIS 
“ Guys and Dolls ” at Keith’s Theatre has 

pulled more biisiness than any film since 
showing of “The Robe” three years ago. 

On a visit to the Churubusco Studio in Mexico 
City to view filming of the Russ-Field color-Super- 
scope production, "Run For The Sun," Alfonse 
Valades, Mexico sales mgr. for United Artists, 

meets exec, producer Robert Waterfield and 
British actor, Trevor Howard, who co-stars with 
Richard Widmark and Jane Greer in the film. 

Patrons are observant of the new multi¬ 
track hifi stereophonic sound system. . . . 
Joe Bohn of Realart, recovering nicely from 
a coronary attack, is home from the hos¬ 
pital. . . . Warner bookeeper, Theatte Ar¬ 
thur, resigned to await birth of her sixth 
child. . . . Peter Peterson of National Thea¬ 
tre Sttpply has fully recovered. . . . Joe Ein- 
neran of Syndicate Theas., whose home of¬ 
fice is in Franklin, is back on the job fol¬ 
lowing illness. . . . Joe Goldberg, who has 
been a salesman for Realart for 41 years, 
celebrated his 71st birthday on Jan. 1. 

KANSAS CITY 
KMTA pres. Ed Harris appointed George 

Raker of K.C. and A1 McClure of Wichita 
as co-chairmen to assist Jim Cook of Mary¬ 
ville in i^lanning the organization’s forth¬ 
coming convention, March 6-7, in K.C. . . . 
First American Products Co. has absorbed 
Winoko Corp. of K.C., including Heart 
Drive-In. . . . After 4 years as office book¬ 
ing mgr. for Paramount, Fred Hellweg re¬ 
signed to serve as Buena Vista dist. rep. out 
of Denver. . . . Herman LaVine, former op¬ 
erator of Admiral and Eastown theatres, 
is recovering from a heart attack. . . . Royal 
Theatre at Burden, Kans. closed after sev¬ 
eral years of operation by Mrs. Ellen 
Wingert. 

Mr. & Mrs. Joe Tilley bought the Grant 
Theatre at Adance, Mo. from the Harold 
Grants. . . . John E. Dugan is new sales¬ 
man for IFE in St. Louis and K.C. terri¬ 
tories. . . . Bob Harrell of United Film 
Exchange has distribution rights for ‘ ‘ Two 
Gun Lady” and “Last of the Desperadoes.” 
. . . Hugh McKee is new Universal salesman 
in Mo., transferring from Okla. City. . . . 
Dale Stammerjohn, recently discharged 
from Army, succeeded Earl Hayes as mgr. 
of Fox Midwest’s Main St. at Lexington, 
Mo. . . . Bev Theatre at Leavenworth, Kans. 
is being dismantled by owner Bev Miller 
Avith sign and marquee to be rebuilt for 
giant sign at CowtoAvn Drive-In St. Joe, Mo. 

MEMPHIS 
A contact will be let in Jan. for construc¬ 

tion of the new 1400-soat Whitehaven 
Plaza Theatre in the new Whitehaven Plaza 
shopping center just south of Memphis. It 
will be operated by Augustine Cianciola, 
also owner of the Plaza, Rosemary and 
Luciann in IVIemjihis. ... New owners of the 
Apollo and Concord in Springdale, Ark. are 
Mr. & Mrs. J. T. Hill. . . . Mrs. Grace Law, 
20th-Pox inspectress, resigned her post for 
marriage. . . . R. M. Bowers closed his Pines 
Theatre, Mountain Pine, Ark. for the win¬ 
ter. . . . W. B. StockAvell is neAV OAvner of 
the 65 Drive-In, Coinvay, Ark. . . . Mr. & 
Mrs. B. J. Jackson bought the Ellis and Re¬ 
gent theatres in Cleveland, Miss, from Mr. 
& ]Mrs. George Davis. . . . Family Club, 
made up of 20th-Fox employees, elected 
ncAV officers, naming Mrs. Margaret Bradley 
as pres. 

MILWAUKEE 

Angelo Provinzano, who recently took 
over the 700-seat Greendale Theatre in 
Greendale, had it completely redecorated 
and installed CinemaSeope before reopening. 
. . . Louise Bergtold, Westby, has a ncAV 
grandson, Thomas Anthony, born to her 
daughter, Mrs. Robert DrcAv of N. Y., Avhose 
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Republic branch managers from four western states conclude a series of three regional sales 
conferences in Hollywood, presided over by pres. Herbert J. Yates. Shown here (1 to r): L. T. Rosso, 
exec. asst, to Jack E. Baker, v.p. in charge of studio operations; Baker; George Mitchell, San 
Francisco branch mgr.; Jack Partin, Portland; Francis A. Bateman, western dist. sales mgr.; Yates; 
Gene Gerbase, Denver; James L. Ecker, Salt Lake City; Hy J. GHck, Republic secy-treas., and 

Jack Dowd, L.A. branch mgr. 

MILWAUKEE (cont'd.) 
husband is currentlj^ appearing- in a play in 
Washington, D. C. . . . Featured with “Guys 
and Dolls” at the Riverside Theatre here, 
are The Beckers on the electric organ and 
piano. It is 12 years since an organ was 
used in a Milwaukee theatre and mgr. Erv 
Clumb reports it is being well received. . . . 
Bob Gro.ss, dist. mgr. for Smith Mgmt. in 
Wise., Ill. and Ind., won first i^rize in the 
company’s recent dist. mgrs. payroll con¬ 
test. . . . Donal Kiel, asst, shipper at Co¬ 
lumbia, is back at work after an appen¬ 
dectomy. 

MINNEAPOLIS 
Avron Rosen, formerl}^ on the Allied 

Artists sales staff and now sales rep. for 
Buena Vista, replacing the late Charles 
Weiner, will cover Minnesota, the Dakotas 
and western Wisconsin. . . . Earl Fainblit, 
formerly with M-G-M in Winnipeg, Canada, 
is the new booker at AA, replacing Larry 
Wilk, who resigned to enter the U. of Minn. 
. . . Columbia booker Don Levy became the 
father of a baby girl, named Linda May. . . . 
John Watters is installing CinemaScope in 
his Family Drive-In, Fainnont, Minn., be¬ 
fore opening in the spring. . . . Jeanette 
DuChene has been upped from booker’s secy, 
to booker at Ind. Film Distributoi-s, replac¬ 
ing Burt Zats, who left the Row. . . . Robert 
Buscher, 18, former operator of the Park, 
Carlton, Minn., was arrested at W. New 
York, N. J., on a grand larceny charge 
involving a $150 check. He was returned 
to Minn, and bound over for grand jury 
action. 

Rose Theatre, Underwood, N. D., is ex¬ 
perimenting with monthly discount books 
of tickets. A 9-show student book with a 
value of $3.15 is being offered for $2.05, 
and a $4.50 adult book for $2.55. ... Ted 
Romig, projectionist at the Gilman, Gilman, 
Wise., purchased the house from Frank 
Kinas. . . . Wilfred Windschitl bought the 
Comfrey, Comfrey, Minn, from Walter 
Breitling. . . . Variety Club of the North¬ 
west will have its installation of officers at 
a dinner meeting in the Nicollet Hotel, Jan. 
9. 

Theatres in the area which have closed 
include I. R, Glesne’s Swan, Mediapolis, la.; 
Home Theas. Royal, Park Rapids, Minn.; 
Buck Pi*eck’s Valley, Spring Valley, Wis. 
. . . Reopened are the Calmar, Calmar, la.. 

Pert Caroline O'Donnell, gun-toting belle for 
United Artists' "Man With 'The Gun," draws a 
bead on manager Bill Zeiler of Loew's Perm The¬ 
atre in Pittsburgh before her invasion of the 
shopping district to trigger excitement for the 

Samuel Goldwyn, Jr. production. 

under mgmt. of Walt Lechtenberg, who 
leased the house from Mrs. Myrtle Svend- 
sen, and the Norka, Akron, la., which is 
being operated by Clifford Shearon, . . . 
Howard McGowan was named mgr. of John 
McKa3^’s Lake, Pawaukec, Wise. 

NEW HAVEN 
Taft Realty Corp., owner of the Shubert 

Theatre bldg., is suing the theatre operators 
for $100,000 damages, charging that they 
failed to keep the premises in good repair 
and did not make payments, as stipulated 
under the lease, on certain additional items 
of income, also asking the Superior Court 
to declare the present lease void. . . . RKO 
branch mgr. Barney Pitkin informed the 
Conn, trade that effective Jan. 13, boxoffice 
statements, collections and accounting mat¬ 
ters will be handled at the N. Y, exchange, 
630 Ninth Ave. . . . Jack Brownstein, pres, 
of Bronstein Drive-In Ents., Hartford, and 
associates are backing new 1000-car drive-in 
projects in Scranton, Pa. and Trenton, N. J., 
expected to be in operation by early spring. 

Lou Gordon, partner in L&G Theas., re¬ 
ports that the Strand, Winsted, is set for 
complete remodeling. House was closed after 
last summer’s floods. ... In an effort to 
raise flood-recovery funds, the Conn. Legis¬ 
lature approved a tax-increase measure 
affecting many industries. Effective Feb. 1, 
the amusement tax is going up 254 to $8 a 
day for nine months, depending on seating 
capacities. ... New England Theatres, AB- 
PT affiliate, consolidated their operation, 
dropped Harry Browning, v.p. & dist. mgr. 
for Conn. & Vt., with company 40 years, and 
Herbert Glidden, treas., with 30 yrs. ex¬ 
perience. Glidden’s department now headed 
by Jos. Plunkett and Brow-ning’s duties 
assigned to Robert Sternburg. 

NEW ORLEANS 
Abe Berenson, pres, of Allied Theatre 

Owners of Gulf States announced that their 
annual convention will be held at the Roose¬ 
velt Hotel in N. 0., March 12-13. ... Ex¬ 
hibitors T. V. GaiToway and A. L. Royal, 
who also head Panorama Piets., are ready¬ 
ing for release their second feature, which 
was filmed in Miss. . . . Clarence Hobbs, 
city mgr. for United Theas. in Moirilton, 
Ark., is serving temporarily as mgr. of the 
Conway Theatre there. Hobbs will continue 
to operate the Rialto and Rivervue Drive- 
In at Conway. . . . Park Theatre at Ray¬ 
mond, Miss., adopted a policy of Sunday 
matinees, starting at 2 p.m. and will show 
twice on that day. 

Neal Robinson of the Fox, Crestview, Fla., 
took over the Dixie Drive-In there from 
Tom Barrow, to whom he had leased the 

theatre. Robinson closed his sub-run Elgin 
at Crestview. . , . Alfred Edmund Grosz, 
76, theatre and real estate executive, died 
at his home here after a long illness. . . . 
McLendon circuit closed its Joy Drive-In, 
Milton, Fla. . . . Charles Cittadino reopened 
the Liberty Theatre, Independence, La., a 
few days after closing by Mrs. Annie 
Guzzardo. . . . Lewis H. Cox reopened the 
Bayouland Drive-In, Barton, La., after sev¬ 
eral months closing for renovations. 

NEW YORK 
A policy of foreign and art films was 

inaugui-ated at the new Pix Theatre, Par 
Rockaway, by Gilbert Josephson and Moe 
Goldman, foreign film importers and ex¬ 
hibitors. Josephson formerly operated the 
World, President and Belmont in N. Y.; 
Goldman presently operates 14 nabes in the 
metropolitan area. . . . Edward C. Dowden, 
67, public relations director of Loew’s Theas., 
passed away. He had been with the circuit 
for 27 years. During World War II, he was 
chairman of Special Events of the M.P. In¬ 
dustry’s War Activities Committee, and in 
recognition of his charitable and philanthro¬ 
pic activities, he was name a Knight of St. 
Gregory by Pope Pius in June, 1954. 

OKLAHOMA CITY 
Marvin Bell, owner of the Palace Thea¬ 

tre, Sunray, Tex., is building a new drive- 
in in the Panhandle of Okla., near Eva, 
equipped with all the latest aiipointments. 
It will open around March 1. . . . R. Lewis 
Barton, who owns 15 theatres in Okla. City, 
purchased a site at 75th & So. Penn., in the 
new Hillcrest addition, for immediate con¬ 
struction of a drive-in, to be equipped with 
twin screens, back to back. . . . Delrose Sie- 
ber, owner of the Uptown at 1212 No. Hud¬ 
son, announced closing of the theatre for 
conversion into offices. . . . “Guys and 
Dolls” doing outstanding business at the 
Warner Theatre here. 

The Judy Theatre at Ft. Gibson, Okla. 
was destrojmd by fire. . . . Ted Shriner of 
Hobart, Okla., has completed his first movie, 
a 90-minute feature in color, shot in Hobart 
with a 16mm camera and sound track. Ted 
is his own leading man and cast includes 
other members of the family and local busi¬ 
ness people. If successful, Ted expects to 
do another picture. . . . “Oklahoman and 
Times Sq. Theatre Tour,” offered here this 
season for the first time, starts Feb. 20. It 
includes five nights at N.Y. ’s Sheraton 
Astor, a prime seat at each of six top 
Broadway shows, TV studio visits. United 
Nations toiar and after theatre party at 
Leone’s restaurant. 
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An anti-trust suit, wliieh will allege that 
I major film companies are granting unrea¬ 

sonable clearance in favor of first-runs in 
Trenton, N.J., and seek better clearance, 
will be brought on behalf of Dix Drive-In, 
Bordentown. Complaint will seek an un¬ 
specified sum in damages, according to Nor¬ 
man Shigon, atty. for the plaintiff. . . . Tho 
the Rock’N Roll stage show did disappoint¬ 
ing business at the Mastbaum, attributed 
to bad timing, promoter Bernie Binnick is 
planning future shows there about once a 
month, starting in Feb. ... Ed Boyd, mgr. 
of Goldman’s Strand in Pottstown, led 

' some 200 patrons safely from the theatre 
when a fire on stage destroyed screen and 
curtains. ... A suit by exhibitor Melvin 
Fox against distributor Joe Solomon re¬ 
solved itself into a counter-suit by Solomon 

• against Fox, each claiming that the other 
I owes him money. 

Screen Guild reports that its horror com- 
I bination, “Beast with 1,000,000 Eyes” and 
I “King Dinosaur” will open first-run in 
1 about 25 key theatres. . . . Adjourned meet- 
f ing of stockholders of Allied M.P.T. Serv- 
I ice will be held Jan. 10 in offices of Albert 
I M. Cohen. . . . Front Office Exchange Em¬ 

ployes Local F-7, lATSE, elected Max Bro- 
; now of Loew’s pres.; George Evans of U-I 

business agt. . . . Eddie Gabriel reports that 
his Capital Films is now distributing 12 

: Hopalong Cassidys which are not being 
shown on TV. . . . Milgram Booking Serv. 
moved to 303 N. 13th St. . . . Milton Peter¬ 
son, who operated Fenwick and Palace thea- 
tres in Salem, N.J., passed away; also Joe 
Feldman, S-W city mgr. for Chester, Pa. 

Sandy Gottlieb’s Tri-State Theatre Serv. 
is now booking Scavo Bros, new 1000-car 
Scranton Drive-In on Rt. 307 and the Gar¬ 
den Drive-In, Hunlock’s Creek, owned by 
estate of Ted Cragle, who recently passed 
away. . . . Ted Schlanger, S-W zone mgr., 
became a grandfather thru his son Claude, 
who is an independent exhibitor. . . . On 
Jan. 9, Variety Tent 13 will hold its annual 
dinner in honor of retiring chief barker 
Louis J. Goffman and to welcome new chief 
baker Maxwell Gillis. . . . Penn State Board 
of Censors has given green light to “Man 

I With the Golden Arm.” UA cut out one 
scene before submitting film. 

I 

Actress Ursula Lyn and producer-director Paul 

Heard on location in Berlin, 1955, for his pro¬ 

duction of "What Price Freedom." 

PITTSBURGH 
Operators of Twin-Hi-Way Corp. drive- 

in have filed a million dollar damage suit 
against 27 motion picture producers and 
distributors, charging the nation’s largest 
producers and distributors with monopoliz¬ 
ing the industry by withholding first runs 
from the outdoor theatre. ... It was a 
daughter, Linda, for the Ilari’y Russells, 
National Theatre Supply salesman, . . . Joe 
Freeman, manager of the State Theatre in 
Johnstown, was elected chairman of the 
Cambria County Board of Assistance. , . . 
Squirrel Hill Theatre celebrated its fourth 
birthday with cake and demitasse for pa¬ 
trons. , . . Paramount branch mgr. Dave 
Kimelman plans to re-enter the hospital for 
surgery on his ulcer. . . . “Artists and 
Models“ gave the Stanley the best week 
before Christmas it ever had. 

PORTLAND 
Martin Foster, exec. mgi-. of the Guild 

Theatre, announced a $50,000 modernization 
program, to include new seats, screen pro¬ 
jection, sound equipment and a new lounge 
and lobby. Outstanding domestic and for¬ 
eign films have been featured at the Guild 
for the past seven years. 

ST. LOUIS 
David G. Arthur, F&M head booker, was 

elected chief barker of Variety Tent #4 
for a third consecutive term. . . . John 
Nepote started on his new job as field rep. 
for Frisina. . . . Maurice Schweitzer, Allied 
Artists mgr., reported lining up 125 thea¬ 
tres in saturation bookings for “Gun Point,” 
which will premiere at the Fox here on Jan. 
17. . . . Mrs. J. G. Probstein, Nat and Sol 
Koplar of Chicago, sister and brother of 
the late Harry Koplar, pioneer theatre 
owner, donated $18,702 to the Jewish Hos¬ 
pital here in his memory. 

E. V. Rhoden Ents. of Kansas City plans 
constiniction of a shopping center in Joplin, 
Mo., to cost about $1,500,000. . . . Tom 
Curley, St. L. exhibitor, is recovering from 
his illness at St. Johns Hospital. . . . Rev. 
Patrick J. Holloran, S.J., who has appeared 
at MITO meetings and made invocations at 
banquet sessions, was transferred to Wichita, 
Kans. as head of a new Jesuit school. . . . 
Lyric at E. Prairie, Mo. closed with no date 
set for reopening; also the 240-seat Barks 
at Bell City, Mo. . . . The closed 1200-seat 
Kentucky Theatre at Paducah will probably 
be used for spot bookings. 

Betty Wendt, elected business agt. for 
Film Exch. Employees Local F-1, will alter¬ 
nate with newly-elected pres. Louis Lavata 
of Allied Artists in representing F-1 as a 
delegate to the union council. . . . The John 
Edmundsons sold their Edmundson Theatre 
at Bloomfield, Mo. to Edw. D. Kirby, who 
changed name to Semo Theatre. . . . Ply¬ 
mouth at Plymouth, Ill., dark since Nov. 3, 
reopened with a Christmas party for the 
town’s children by owners Monas Nooner, 
Jr. and Carroll Johnson. . . . Boomer’s Ritz 
Theatre at Belleville, Ill. was remodeled 
during the holiday slump and now boasts a 
seamless CinemaScope screen. . . . Milton S. 
Harris returned here after an absence of 
21 years to become mng. dir. of the Am¬ 
bassador, where “Cinerama Holiday” con¬ 
tinues to do big business after a year’s stay. 

MITO pres. A. J. Williams announced 
that officers and directors will hold their first 

While shooting on location near Phoenix for their 
current starring picture, Paramount's "Pardners." 
Dean Martin and Jerry Lewis invited exhibitors 
to visit the location ranch and ore shown here 
with Mabel Mitchell, ad-pub head of Arizona 

Paramount Theatres. 

1956 meeting on Jan. 10. . . . Edw. Peters, 
with Confection Cabinet for 20 years, was 
upped to mgr. of the St. L. office. . . . Her¬ 
man Levy, TO A gen. counsel, surprised the 
girls who registered guests at the recent 
MITO convention with gifts of miniature 
roller skates and charm bracelets. . . . Paul 
Beisman, mgr. of the Municipal and Ameri¬ 
can theatres, was honored for his 25 years 
of service to the former, and given a watch. 

SALT LAKE CITY 
Fox Wasatch chain, under general direc¬ 

tion of Jack McGee and city mgr. John 
Drennen used considerable newspaper space 
to announce holiday matinees at all its thea¬ 
tres. The Villa, Southeast and Mun-ay usual¬ 
ly have an evening policy only. . . . Clair 
Harvey, operator of the Central Theatre in 
Mountain View, Wyo., spent a few days on 
the Row ari’anging for new product and 
lined up some Allied Artists releases. . . . 
Variety Tent 38’s ChiTstmas party at the 
clubhouse was a big success for the young¬ 
sters. It was dedicated to the Cei-ebral Palsy 
childixin and arranged by chief Barker Dick 
Stafford, under gen. ehainnanship of Russel 
Daughtennan. 

Sidney Cohen, mgr. of Film Service co. 
returned from Chicago where he attended 
the national convention and was selected 
pres, of the national organization. He also 
went to NYC to take care of some TV busi¬ 
ness. Cohen handles bujdng and booking for 
theatres in Utah, Idaho, Nevada, and Mon¬ 
tana. . . . Dan Kostopulos, who recently sold 
his theatre interests to the Swanson Brothers 
and now is associated with Irving Gillman, 
gave his 28th annual Chi’istmas party for 
children at the Colony Theatre. . . . Annual 
Christmas party given by the American 
Legion Post 125 at the neighborhood Camark 
Theatre, operated by the Overman family, 
who cooperated. 

Some early Jan. competition to theatres 
here will be the Globetrotters, scheduled at 
the Fairgrounds Coliseum Jan. 10. They wdll 
be in Ogden Jan. 9. . . . Much is expected 
from presentation of “The Conqueror,” made 
in southern Utah by Columbia, according to 
branch mgr. S. S. McFadden, who, inciden¬ 
tally, is recuperating at home from an ap¬ 
pendectomy. 

{Continued on page 3^) 
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“Ransom!” 
(M-G-M) 104 Min. 

Cast: Glenn Ford, Donna Reed, Leslie Nielson, 
Juono Hernandez, Robert Keith, Richard Gaines, 
Mabel Albertson, Alexander Scourby, Bobby Clark, 
Ainslie Pryor. 
Credits: Produced by Nicholas Noyfack; Directed by 
Alex Segal; Written by Cyril Hume and Richard 
Maibaum. 

One of Metro’s top offerings of the year, 
‘' Ransom! ” is a gripping, tremendously power¬ 
ful drama about a rich man whose sou is 
kidnapped, and who then refuses to pay the 
ransom money. Highly critical of accepted be¬ 
havior about kidnapping—the film makes the 
point that ransom should never be paid—this 
M-G-M production will generate word-of-mouth 
and editorial comment, both beneficial at the 
box office, and will prove once again that a 
thought-provoking and enlightening film can 
also be first-rate entertainment. With a good 
marquee boost from the names of Glenn Ford 
and Donna Reed, who play the victim’s parents 
with great effectiveness, the film is produced 
in the black-and-white, semi-documentary style 
of two earlier M-G-M/Glenn Ford films, 
“Blackboard Jungle” and “Trial.” “Ran¬ 
som !, ” however, is less melodramatic and— 
despite M-G-M’s luxury trappings of a wealthy 
society which will make the film more palatable 
to the general audience—is closer to the emo¬ 
tions and experience of the average family than 
either “Jungle” or “Trial.” 

The opening minutes of ‘ ‘ Ransom! ’ ’ are 
devoted to establishing the industrialist Stan- 
nards as a warm, decent family—and inciden¬ 
tally showing some passionate clinches between 
Miss Reed and Ford. But then, after young 
Bobby Clark fails to return home from day 
school, one scene after another registers with 
terrifying impact. The parents reach the in¬ 
evitable dread conclusion that the boy has 
been kidnapped; the police arrive, tap the 
phones, prepare to trace the kidnapper’s phone 
call; the abducters make the first contact with 
the family; the half-million dollar ransom 
money is assembled overnight. . . . Then, con¬ 
vinced by a pessimistic police chief and re¬ 
porter that the odds on getting his child back 
alive will be no better if he pays the ransom. 
Ford decides to withhold the money. He appears 
on a television program to announce that the 
ransom money will become a reward for the 
criminals’ capture if the boy is not returned 
unharmed. 

His wife, under sedatives, deserts him, as 
do his brother and business associates, and a 
mob of indignant curiosity seekers surrounds 
the house. Finally, in one of the film’s most 

Glenn Ford and Donna Reed star in M-G-M's 
"Ransom!". 

successful scenes. Ford, exhausted and alone, 
falls sobbing into the arms of his Negro butler, 
superbly played by Juano Hernandez. The 
film’s ending is indeed overpowering, as the 
frightened kidnappers release the boy unhurt, 
justifying Ford’s courage and reuniting the 
family. 

“The Lieutenant 
Wore Skirts” 

(20th-Fox) CinemaScope-De Luxe 99 Min. 

Cast: Tom Ewell, Sheree North, Rita Moreno, Rick 
Jason, Les Tremayne, Alice Reinheort, Gregory Wal¬ 
cott, Joan Willes, Sylvia Lewis, Edward Platt. 
Credits: Ihroduced by Buddy Adler; Directed by 
Frank Tashlin; Screenplay by Albert Beich and 
Frank Tashlin; Based on a story by Beich. 

Sheree North and Tom Ewell (left) in 20th-Fox's 

"The Lieutenant Wore Skirts," CinemaScope-De 
Luxe. 

Containing a multitude of pulchritude all ap¬ 
propriately proportioned and everyone clothed 
or unclothed so as to make their appearance as 
exciting as possible, this latest release in 
Cinemascope and in color by DeLuxe shapes 
up as highly humorous film fare guaranteed to 
tickle the funnybones and entertainment pa¬ 
lates of audiences everywhere. The on-screen 
happenings are not to be taken seriously and 
with such in mind, fun will be had by all. 
Since Tom Ewell is starred and since it is a 
comedy and since he does get involved with at¬ 
tractive members of the opposite sex, no doubt 
this release will be compared with ‘ ‘ The Seven 
Year Itch” and there is a basis for favorable 
comparison in many instances. Sheree North 
comes off very well in the film, showing she 
can act as well as look attractive. The slight 
story about a civilian husband and an Army 
wife is interesting as well as amusing and the 
direction and production fall in the better 
category. To sum up, this is good, humorous 
entertainment for the masses. 

When Ewell, successful TV writer and World 
War II hero, receives a notice to report for 
duty, wife Sheree North reenlists as a WAF 
lieutenant. Ewell fails because of a bad knee 
but North is accepted and shipped to Hawaii. 
Jealous of attention being paid her by Cap¬ 
tain Rick Jason, Ewell pulls strings either to 
get in the Air Force or to get North out but 
to no avail. He wants to live on the base with 
her but she is reluctant until he arranges for 
an attractive girl to keep house and cook for 

him. The other officers become jealous of 
Ewell’s contacts with their wives while they 
are away during the day. His agent, Les Tre¬ 
mayne, suggests he try to get North out via 
an insanity discharge and he embarks on a 
campaign to make her think she is losing her 
mind. Discovered by the base psychiatrist, 
Ewell tries apologizing to Sheree. He is ac¬ 
cepted by the Air Force. As Sheree is about to 
bo transferred, she learns that she is to become 
a mother and the news not only patches things 
up between them but also sets Ewell’s knee off 
again. Later they are shown home again in 
Beverly Hills with a son to make sure of a 
more stable future. 

“The Lone Ranger” 
(Warner Bros.) ,.CinecmaScope-WarnerColor 86 Min. 

Cast: Clayton Moore, Jay Silverheels, Lyle Bettger, 
Bonita Granville, Perry Lopez, Robert Wilke, John 
Pickard, Frank de Kova, Michael Ansora. 

Credits: A Jack Wrather Production; Produced by 
Willis Goldbeck; Directed by Stuart Heisler; Screen¬ 
play by Herb Meadow based on the "Lone Ranger" 
legend. 

Once again, ‘ ‘ from out of the past comes 
the thundering hoofbeats of the great horse 
Silver, ’ ’ and it’s sure to mean silver at the 
till—for the Lone Ranger is riding again. With 
twenty years of pre-selling behind him, plus a 
resplendent WarnerColor setting, the masked 
rider of the plains should beckon strongly to 
the millions of kids and their parents who’ve 
been living with the radio classic for two 
decades. From the opening bars of the unmis- 
tabable “Ranger” overture right down to the 
tried-and-true closing line, “why, that ain’t 
no masked man, Martha, that’s . . ., it’s all 
there. There’s the redoubtable masked man 
himself, pleasantly played by Clayton Moore, 
his silver bullet and his tale of dedication, his 
faithful Indian companion TontO', the owl-hoots 
and varmints, the aged Indian chief and the 
ruthless empire-builder. It’s packed with tum¬ 
bling violence and garrulous humor and whipped 
into a neat pace. No efforts at psychology 
here, no look-see at the ‘ ‘ real ’ ’ Ranger. And 
few will care. It’s old fashioned foolery, but 
a vast majority should have the sentimental 
fun of seeing an old radio buddy (and now 
TV) making the cinematic grade. 

The Lone Ranger and Tonto (Jay Silver-, 
heels) ride into a hotbed of Indian trouble 
inspired by empire-builder Lyle Bettger. In¬ 
tent on owning the Indian’s sacred mountain 
(which is almost solid silver), he dresses his 
men as Indians to create numerous tensions 
preventing statehood for the cattle country. 
The Lone Ranger finally learns who is behind 
the trouble, but before he can act, Bettger’s 
little girl is kidnapped by the Indians. He 
retrieves the little girl, and convinces the 
Indians to stay at peace by throwing militant 

Clayton Moore (masked) is the "The Lone 
Ranger," from Warner Bros., CinemaScope- 

WarnerColor. 
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buck Angry Horse over a cliff. However, 
Bettger and his men are on their way looking 
for war. Through great effort and ingenuity, 
the Ranger and Tonto keep the two war parties 
apart with a rain of dynamite until the cavalry 
rides in to take command and arrest the evil 
Bettger. 

“The Houston Story” 
(Columbia) 80V^ Min. 

Cost: Gene Barry, Barbara Hale, Edward Arnold, 
Paul Richards, Jeanne Cooper, Frank Jenks, John 
Zoremba, Chris Alcaide. 

Credits: A Clover Production; Produced by Sam 
Kotzman; Directed by William Castle; Screenplay 
and Story by James B. Gordon. 

This melodrama about an oil driller, who 
moves in with the syndicate on a five-million 
dollar idea to pipe stolen oil and sell it, is 
strictly a programmer. Jeanne Cooper plays 
the only sympathetic character in the whole 
picture but sometimes you wonder about her. 
Film has the cliches and trite dialogue charac¬ 
teristic of this type of thriller. Title isn’t too 
much of a sales factor, but wdth some exploi¬ 
tation tags, it should be okay. Gene Barry is 
effective and Barbara Hale surprises as she 
turns in the best performance in the film as a 
blonde menace. 

Oil Driller Barry bluffs his way to meeting 
local syndicate wheel Edward Arnold. He re¬ 
lates his scheme for siphoning off oil by pipe¬ 
line and selling it through a dummy corpora¬ 
tion. When the syndicate goes for the idea, 
Barry gets more ambitious. His ambition causes 
the death of Richards and Arnold before he de¬ 
cides to run away with his gains and Barbara 
Hale, a moll-night club singer. Trapped, Barry 
runs back to one of his old haunts to wait for 
Barbara, who is killed by mobsters en route. 
Holed up in a cafe near the oil wells, Barry, 
wounded, gives himself up to the police after 
Jeanne Cooper, hash slinger girl friend, con¬ 
vinces him that all is lost. 

“Paris Follies 
Of 1956” 

(Allied Artists) Deluxe 73 Min. 

Cost: Forrest Tucker, Margaret Whiting, Dick Wes¬ 
son, Martha Hyer, Barbara Whiting, Lloyd Corrigan, 
Wally Cassell, Frank Parker, The Sportsmen. 

Credits: Produced by Bernard Tobakin; Directed by 
Leslie Goodwins; Screenplay and Story by Milton 
Lazarus. 

“Paris Follies of 1956” was based on a 
very good idea: to shoot a musical film inside 
Hollywood’s famous Frank Sennes ’ Moulin 
Rouge and utilize the acts and the talent in 
the show there. Unfortunately, the screen play 
lacks freshness and all the entertainment in 
the film, aside from Margaret Whiting, one 
of our top songbirds, is derived from the 
nightclub’s fine variety show, as captured on 
film. Color photography is excellent, and the 
film’s snappy, catchy title should help. 

Ex-GI Forrest Tucker is opening a new 
lavish theatre-restaurant in Hollywood backed 
by millionaire Lloyd Corrigan. With him is his 
ex-GI buddy Dick Wesson. Tucker has lured 
singing star Margaret WTiiting into the show 
under the pretext that he is in love with her, 
although he really cares for scenic designer 
Martha Hyer. Just as the show goes on. Tucker 
is informed that Corrigan is a fundless, harm¬ 
less lunatic. To make matters worse, Margaret 
learns that Tucker is in love with Martha and 
walks out. Margaret’s little sister, Barbara, 
tells Tucker that she knows all the numbers 
and will go on in place of Margaret. She tries, 
but get stage fright and can’t go on. Relent¬ 
ing, Margaret goes on, the show is a success, 
and Tucker will be able to pay off the debts 
that he owes. 

“Too Bad She’s Bad ” 
(Getz-Kingsley) ITALIAN 95 Min. 

Cast: Sophia Loren, Vittoria DeSica, Marcello Mos- 
troianni, Umberto Melnoti, Mario Passante, Walter 
Bartoletti. 

Credits: A Documento Film; Directed by Alessandro 
Blasetti; Screenplay by Suso Cecchi D'Amico, Ennio 
Fiaiano and Alessandro Continenza from a story by 
Alberto Moravia. 

Making her comedy debut before American 
film audiences, Sophia Loren reveals herself 
(and truly she does) as a skillful comedienne 
in this charming and often hilarious Italian 
farce that should build a large following for 
her among both the general and art house 
crowds. The farce snares a simple and honest 
cab driver into the madcap adventures of a 
delightfully unscrupulous family of thieves— 
Miss Loren, her father who specializes in lug¬ 
gage theft, superbly played by Vittoria DeSica, 
her wallet-snatching grandmother and a host of 
tire-lifting brothers. Before Miss Loren finally 
gives up her chosen profession for the cabbie 
she loves, a wonderful melee of complications 
harass the poor hackie who just doesn’t appre¬ 
ciate the pranks and practices of these off-beat 
Romans. Light and bright in story and per¬ 
formance, “Too Bad” is a pleasure. From 
Miss Loren’s nonchalant ‘ ‘ Bongo Bongo 
Bongo ’ ’ ditty in her opening swimming scene 
to DeSica’s masterful tour de force of comic 
confusion at the close, it radiates sunny wit. 
Excellent sub-titles. 

Paul (Marcello Mastroianni), attempting to 
find Miss Loren and the culprits who tries to 
steal his cab, locates her and threatens to turn 
her over to the police. But weeping, she pro¬ 
tests that it would kill he father. Convinced 
to take her home, he is charmed by the father 
(DeSica) who shows him the family of thieves 
is good and honest. Taken in, he takes Miss 
Loren for a fiancee, and receives a gold ciga¬ 
rette from her as a gift. The next day, how¬ 
ever, he discovers it wms stolen and races to 
the station where the father and daughter are 
practising their trade on loose luggage. Cir¬ 
cumstances force him to help DeSica’s escape 
before he can talk with Miss Loren . . . and 
in the flight they crash into a Hindu diplomatic 
car. Paul ends up owing heavy damages despite 
the false testimony of the family. In an effort 
to raise money for him, DeSica and Miss Loren 
go out pickpocketing—but Paul, angrily mis¬ 
understanding the situation, turns them into 
the police. A wild scene develops in the station 
house. The police are totally confused by 
DeSica’s smooth talk and the victim ends up 
paying Paul money to cover the ear crash. 
Miss Loren and cabbie are united for a future 
honest life. 

“Day The World 
Ended” 

(American) SuperScope 80 Min. 

Cast: Richard Denning, Lori Nelson, Adele Jergens, 
Touch Connors, Paul Birch, Raymond Hatton, Paul 
Dubov. 

Credits: A Golden State Production; Produced and 
Directed by Roger Corman; Screenplay and story 
by Lou Rusoff. 

“Day The World Ended” is a good science 
fiction entry which is aided by SuperScope. Ex¬ 
ecutive producer Alex Gordon along with Pro¬ 
ducer-director Roger Gorman have given the 
film good production mounting although the 
story line borders on the fantastic at times. 
Based on the premise that an A-bomb has de¬ 
stroyed virtually all life on eartli, the film then 
relates what happens to seven people who have 
managed to survive their destruction. Cast top¬ 
pers Richard Denning, Adele Jergens, and Lori 
Nelson handle their chores well with Paul 
Birch turning in the best performance in the 
film. Picture has plenty of exploitation gim¬ 
micks and fits in w^ell with ‘ ‘ The Phantom 
From 10,000 Leagues,” which American Re¬ 
leasing Corporation has paired with this entry. 

Retired Navy captain Birch has prepared a 

sanctuary for himself and his daughter in case 
of complete destruction of the world. When this 
happens, an assorted array of outsiders who 
managed to survive disaster move in on him. 
They are a gangster and his stripper moll, 
Adele Jergens; a geologlist, Richard Denning; 
a radioactive victim of the atomic radiation, 
and an old prospector. In close confinement, 
friction developes between Adele and the gang¬ 
ster, w'hen Adele notices that he has an eye for 
Lori, whom Denning likes. It also becomes ap¬ 
parent that one guest is turning into a mutant 
and goes on prowls seeking other mutants, who 
seem to thrive on the holocaust. The mutant is 
killed, the gangster kills Adele, the prospector 
dies from atomic gas and the gangster is shot 
by the captain, who later dies from atomic 
burns. Shortly after it is apparent that others 
in the world have survived. Denning with Lori 
goes out to find them. 

“The Phantom From 

10,000 Leagues ” 
(American) 80 Min* 

Cast: Kent Taylor, Cathy Downs, Michael Whalen, 
Helene Stanton, Philip Pine, Rodney Bell. 

Credits: A Milner Brothers Prod.; Produced by Jack 
Milner; Directed by Dan Milner; Screenplay by Lou 
Rusoft Story by Dorys Lukather. 

“The Phantom From 10,000 Leagues,” is a 
companion feature in a horror bill being re¬ 
leased by American Releasing Corporation. An 
interesting exploitation entry, the film has good 
underwater shots and good performances from 
Kent Taylor, Michael Whalen and Helen© 
Stanton. Dealing with an underwater phantom 
that guards an atomic pile under the sea, the 
film has all the ingredients necessary to appeal 
to the science fiction fan and the moppet trade. 
First production of the Milner Brothers, the 
film shows production know-how and also has 
a strong marquee title that should help. Dan 
Milner’s direction brings out all the points of 
the story and also keeps the film’s action paced 
well. 

Oceanographer Kent Taylor arrives at the 
Pacific College of Oceanography just as De¬ 
fense Dept, investigator Rodney Bell comes 
along to check on stories of an undersea phan¬ 
tom that is killing people. After a dead fisher¬ 
man is discovered, Taylor goes to see Prof. 
Miehael Whalen and meets his daughter, Cathy 
Downs. It is soon revealed that there is really 
a phantom, a mutant, guarding the nuclear 
stockpile, under the sea. Soon after, Whalen’s 
secretary, who is working with Bell to solve the 
mystery of the phantom and his creator, is 
killed. The finger of suspicion points to Philip 
Pine, Whalen’s assistant, who is working with 
spy Helene Stanton. However Taylor uncovers 
Whalen as the monster’s creator just as a 
tanker crosses the atomic light and is de¬ 
stroyed. Realizing the evil he has created, 
Whalen goes into the Phantom’s lair with a 
bomb and as it explodes, dies with the evil 
thing he created. 

“Castles in the Air” 
(President) 85 Min. 

Cast: Molly Picon, Symche Fostel, Max Bozyk, Leon 
Liebgold, Dora Fakiel. 

Credits: Produced and directed by Joseph Green; 
Screenplay by Konrad Tom and Green; Lyrics 
adapted by Miss Picon; Music by Abraham Ellstein. 

Recreating the famous folk classic, “Yiddle 
with his Fiddle,” Molly Picon, one of the all- 
time greats of the Jewish stage, stars in the 
English language edition of the 1937 film of 
a band of Polish Jews seeking fame and for¬ 
tune as itinerant musicians. Miss Picon, dis¬ 
guised as a boy, gets all the opportunities to 
strut and pout,'dance and sing, in her famous 
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way and she should be a delight to her fans. 
English lyrics have been adapted to the tuneful 
array of folk music and plenty of farcical 
slapstick keeps the simple and high-spirited 
tale on its way. Unfortunately, English dub¬ 
bing is far from perfect and the lack of co¬ 
ordination is often disturbing in the dialogue 
scenes. However, this criticism doesn’t hold 
for the substantial musical end of the program. 
A great favorite on Second Avenue, the famous 
Yiddle should be as simjjly pleasing as ever. 

Unsuccessful as musicians in their own towm, 
Yiddle (Miss Picon) and her father plan to 
move on and see the world. In the next town, 
Yiddle is disguised as a boy so that she will 
be respected. The couple join forces with an¬ 
other pair of traveling soloists and form a 
‘ ‘ philharmonia. ’ ’ They achieve great success 
in the small towns and cities. However, diffi¬ 
culties arise when Yiddle begins to fall in love 
with the other violinist. Yiddle becomes a 
musical comedy star, reveals her true identity, 
wins her violinist and the whole company settles 
down to less wandering ways. 

“House of Ricordi” 
(Mcmson) ITALIAN Technicolor 112 Min. 

Cost: Marta Toren, Micheline Prelie, Danielle Delor¬ 
me, Mario Del Monaco, Renata Tebaldi, Tito Gobbi, 
Italo Tajo, Nelly Coradi. 

Credits: A Documento Film; I.C.S. and Comoran 
Films Prod.; Directed by Carmine Gollone; Screen¬ 
play by Leo Benvenuti, Fiuio Scarpelli, Age, and 
Nino Novarse. English subtitles. 

This Technicolor co-production is a top art 
house attraction. At times slow-moving dramat¬ 
ically, it is well-produced, and a musical delight 
with such great voices at Tito Gobbi, Mario Del 
Monaco, Renata Tebaldi, and Anna Maria Can- 
ali heard in portions of great operas, such as 
‘ ‘ The Barber of Seville, ” “ Otello, ” “ The 
Puritans, ” “ The Masked Ball, ” “ Sonnabyla, ’ ’ 
“Elisir D’Amore,” and “La Boheme.” “The 
House of Ricordi” is a cavalcade-like story of 
the Italian family, founders and proprietors of 
one of the country’s greatest music publishing 
houses, which has helped composers such as Ros¬ 
sini, Verdi, Bellini, Donizetti and Puccini get 
their works heard. Starring in the film are Mar¬ 
ta Toren, Micheline Prelle and Danielle Delor¬ 
me, all well-known to art house audiences. The 
film’s subtitles are well-done. 

The House of Ricordi, a music publishing 
firm, is started by Paolo Stoppa, who encour¬ 
ages Roland Alexandre, who is Rossini, to con¬ 
tinue with his career. From this encouragement 
comes ‘ ‘ The Barber of Seville. ’ ’ Generation 
after generation, the Ricordis continue to help 
new talent and present new operas. Interwoven 
are important moments in the lives of Verdi, 
Bellini and other composers. The film ends with 
Andrea Checchi as a Ricordi looking forward to 
the House of Ricordi going on for years to 
come, and thinking back about its glorious past. 

“One Way Ticket 
to Hell” 

(Eden) 65 Min. 

Cast: Barbara Marks, Robert A. Sherry, Robert Nor¬ 
man, Elaine Lindenbaum, Bomlet L. Price. 

Credits: Produced, directed and Written by Bamlet 
L. Price; Narrated by Kurt Moitell. 

While this hastily-contrived ‘ ‘ documentary ’ ’ 
about narcotics addiction will benefit from the 
interest engendered by ‘ ‘ Golden Arm, ’ ’ and 
the current controversy over the fitness of this 
subject for the movies, it actually offers little 
more than some frighteningly grim statistics 
tacked on at its conclusion. Regardless of the 
attacks of ‘ ‘ sensationalism ” it is bound to 
receive, “One Way” has neither the sensation 
to appease the thrill-seeker nor the wisdom to 
attract the more adult audience. Relying whole- 
ly on narration in place of dialogue, the film 
presents a pantomime array of painfully sick 

people on the road to narcotic self-destruction, 
all under an unsuccessful guise of authenticity. 
The audience is sure to get the feeling that 
it’s sitting out in left field observing the pro¬ 
ceedings from a duU and muddy distance. Wliile 
heavy exploitation might win an initial draw, 
the possibility of damaging the prospects of 
future film material on the same topic should 
be considered. 

The story follows average teen-ager, Cas¬ 
sandra (Barbara Marks) through the mari¬ 
juana stage in school, an unliappy marriage, 
and early addiction to her role as a pawn in 
the drug traffic racket and as a heroin addict. 
Around her story is documented many of the 
disturbing circumstances affecting the addict, 
his drive for drug supply and the lawlessness 
he fosters. 

“The Battle Of 
Gettysburg” 

(M-G-M) CinemaScope-EastmonColor 30 Min. 

Produced by Dore Schory; Directed by Herman Hoff¬ 
man; Written by Dore Schory. 

This excellent short subject should be a 
strong Academy Award contender. Utilizing a 
technique of actor-less documentary, telling a 
story with the use of sound effects, paintings, 
and statuary, the film has tremendous impact 
as it depicts the fury, the tragedy and the 
drama of the famous Battle of Gettysburg. 
Filmed in CinemaScope and EastmanColor at 
the Gettysburg National Military Park at 
Gettysburg, Pennsylvania, the picture has a 
smooth narration by Leslie Nielsen and is 
expertly directed by Herman Hoffman, who 
has used a great deal of imagination in the 
filming of this featurette and utilized a fine 
Dore Schary script. CinemaScope is perfect 
for this type of subject, adding to the scope 
and depth of the scenes and highligliting them 
powerfully. Incidentally, this excellent depic¬ 
tion of the Battle of Gettysburg will be 
accepted equally well in both the Northern 
and Southern sections of the United States. 

(Continued from page 31) 

SAN FRANCISCO 
Northern Calif.’s worst floods cut sharply 

into the holiday season. In bad shape were 
the Yuba City; Palo Alto Drive-In and the 
Millbrae Theatre on the Peninsula; Concord 
Drive-In; Marin Motor, San Rafael; KaVon 
Drive-In, Napa; Klamath Theatre, Klamath; 
Mirabelle Theatre, Weott; Majestic, Reno, 
and the Del Mar, Santa Cruz. . . . George 
Mann was sending film by chartered planes, 
along with replacement equipment of the 
utility companies to his Redwood theatres 
of flood isolated Eureka. 

Irving Ackerman, pres, of Ackerman- 

Rosener Theas., reports the marquee and 
front of the Regal Theatre are being re¬ 
modeled. . . . Dick Jeha, owner and mgr. of 
the Pai’k Theatre, El Sobranti, has added a 
new projector and sound equipment. . . . 
The Stan Lefcourts, Principal Theatre Cir¬ 
cuit and Royal Theas. Ltd., have adopted a 
baby girl. . . . Mr. & Mrs. Scott Chesnutt, 
owners of the Columbia Theatre, Firebaugh, 
are vacationing in L.A. 

SEATTLE 
Variety Club of the Pacific Northwest 

will hold its inaugural ball the evening of 
Jan. 20 in the Windsor Room of the New 
Washington Hotel. . . . Bob Clark, who 
bought the 45th St. theatre from Jack 
Neville, is holding special Kiddie Matinees 
every Saturday afternoon in cooperation 
with the neightborhood PTA and merchants 
of the district for prizes and giveaways. . . . 
Glenn Haviland resumed his duties at 20th- 
Fox after recovering from a second heart 
attack. 

With the booking of “Heidi and Peter” 
at the Music Box Theatre, Cass Smith and 
Douglas Forbes are continuing the policy 
of the late Herbert Sobottka of catering 
exclusively to children at one Hamrick the¬ 
atre during the holidays. Smith and Forbes 
took over Sobottka’s duties. . . . Hugh Bruen 
of the B. F. Shearer Co. died of a heart 
attack at Whittier, Calif., where he was 
serving as partner and gen. mgr. of Bruen’s 
Whittier Theatres. . . . J. Willis Sayre, 
drama critic for the Post Intelligencer, who 
retired recently after serving the paper for 
54 years, is recovering from a slight stroke. 

Ninth Cannes Festival 

Schedules April Outing 

The 1956 Cannes Film Festival has been 
scheduled for the weeks of April 10 to 24. 
Marking the ninth year of its establishment, 
the International Festival will retain its gen¬ 
eral organizational scheme, with countries 
annually producing less than 100 films enter¬ 
ing one film and those producing more than 
100 entering two films. The administrative 
council of the Festival also has the authority 
to invite pictures in addition to those selected 
by the participating nations. 

Countries wishing to enter must contact 
the administrative council by Jan. 15. A list 
of films for competition in the Festival must 
be submitted by Feb. 15, with prints sup¬ 
plied to the council by March 15. 

Plans for the gala benefit world premiere of 20th-Fox's first CinemaScope 55 production, "Carousel," 
were set at a special meeting at New York's Medical College which will receive proceeds from 
the Feb. 16 event at New York's Roxy Theatre. Pictured at the conclave, attended by leading 
civic, social, business and medical figures ore, L to R: Dr. Ralph Snyder, Dean of N. Y. Medical 

College; Robert Rounseville, star of "Carousel"; Dr. J. A. W. Hetrick, president of the college; 
and Claramae Turner, topcast in the Rodgers & Hammerstein musical. 
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SHORTS—Calendar of Releases 
Prod. 

Series No. Title Reels 

COLUMBIA 
1955-5B 

All Star 8411 One Spooky Night-2 

" 8412 He Took A Powder_2 

Color Favorites 8601 Tooth or Consequences .  1 

(Tech. Re-issue) 8602 Up'n Atom_  1 

Assorted Favorites 8421 Honeymoon Blues_  2 

World of Sports 8801 Stable Stakes-1 

Screen Snapshots 8851 Hollywood Bronc Busters-1 

" 8852 The Great A1 Jolson-1 

Comedy Favorites 
(Re-issue) 8951 Louis Prima & Orch. _     1 

Candid Microphone 8551 No. 3 (Series No. 2).    1 

U.P.A. Assorted 
(Tech.) 8501 Christopher Crumpet's Playmate — 1 

Thrills of Music 
(Re-issue) 8431 Pardon My Lamb Chop-2 

Serials—15 Chapters 8120 The Sea Hound- 

Mr. Magoo (Tech.) 8701 Stage Door Magoo-1 

Stooge Comedies 8401 Wham-Bom-Slom  --— 2 

" 8402 Hot Ice -2 

Release Time 
Date (Min.) 

Sept. 15 16 

Oct. 27 17 

Sept. 1 W2 
Oct. 6 6 

Sept. 8 17 

Sept. 29 10 

Sept. 22 9 

Oct. 20 11 

Sept. 22 10 

Sept. 15 11 

Sept. 8 61/2 

Oct. 13 17 

Sept. 22 _ 
Odt. 6 7 

Sept. 1 16 

Oct. 6 161/2 

METRO-GOLDWYN-MAYER 
Cartoons (Tech.) 

Gold Medal Reprir 
Cartoons (Tech.) 

»! 

*W-642 

it 
*W-666 

•W-667 

•W-668 

•S-657 

•S-658 

*S-659 

•S-660 

.. _ 1 May 

May 

May 

21/55 7 

. 1 7/55 8 

..... . 1 14/55 7 

It . 1 May 28/55 7 

Pete Smith 
Specialties 

II 

. 1 May 

May 

May 

14/55 10 

. 1 21/55 9 

II . 1 28/55 9 

II The Fall Guy- _ 1 June 4/55 9 

• NOTE: Suitable for screens up to 1.75.1 ratio. 

PARAMOUNT 

Prod. Release Time 
Series No. Title Reels Date (Min.) 

Sportscopes 64301 Game Warden _ _ 1 Sep. 2 8 
II 64302 Gym College __ ___ 1 Sep. 30 8 
II 64303 Bonefish and Barracuda __ 1 Oct. 28 8 
It 64304 Canadian Carnival _ _ 1 Nov. 25 8 

My Pol 63201 Dog of the Wild . .2 Oct. 7 21 
(Re-releoses) 63202 Pal, Canine Detective „ 2 Nov. 11 22 

Gil Lamb 63301 Groan and Grunt _ _ 2 Sep. 23 17 
(Re-releases) 63302 Bashful Romeo 2 Oct. 28 16 

Ray Whitley 63401 Musical Bandit _ 2 Oct. 28 16 
(Re-releases) 63402 Bar Buckoroos 2 Dec. 2 16 

Edgar Kennedy 63501 No More Relatives_ _2 Sep. 16 18 
(Re-releases) 63502 How to Clean House ._ 2 Oct. 21 18 

63503 Dig that GolcL. 2 Nov. 25 17 
63504 Contest Crazy .. - 2 Dec. 30 17 

Brown-Kirkwood 63601 Heart Troubles _ _2 Sept. 30 16 
(Re-releases) 63602 Put Some Money in the Pot 2 Nov. 4 17 

Leon Errol 63701 Wife Tames Wolf .. . 2 Sep. 9 17 
(Re-releases) 63702 Dad Always Pays. . _2 Oct. 14 18 

63703 The Spook Speaks_____ 2 Nov. 18 19 
** 63704 In Room 303.___ _ 2 Dec. 23 17 

Specials 63901 Football Headlines .. _ 2 Dec. 9 151/2 

Serials 

REPUBLIC 
5581 King of the Carnival. 13 Ep. June 27 >_ 

II 
5582 Dick Tracy'.s G-Men. 

5583 Manhunt of Mystery Island 
......15 Ep. 
.15 Ep. 

Sept. 
Jan. 

19 _ 
2 

(Re-release) 

TWENTIETH CENTURY-FOX 
(Cinemascope) 

(Color) 7515 Naughty Mermaids 1 Aug. 7 
7516 Winter Jamboree . 1 July 10 

II 7519 Survival City .. .. .... 1 July 10 
II 7518 That Others May Live . 1 ^pt. 10 
II 

7520 Gods of the Road_ 1 Sept. 10 
II 

7521 Desert Fantasy . 1 Sept. 8 
7513 Clear The Bridge 1 Oct. 10 

Terrytoon (Tech.) 5532 Good Deed Daly 1 July 7 
II 

5533 Bird Symphony .. 1 Aug. 7 
** 5534 The Little Red Hep 1 Sept. 7 
II 

5510 Phony New.<! Flashes 1 July 7 
II 

5511 Foxed by a Fox. 1 Aug. 7 
II 

5512 The Last Mouse of Hamelin. 1 Sept. 7 
See It Happen 7522 Water Wizardry . 1 Oct. 7 

II 
7523 Cariocia Carnival _ _ 1 Nov. 8 

II 
7524 Lady of the Golden Door 1 Nov. 9 

II 
7425 Queens Guard . .. _ 2 Dec. 17 

Cartoon Champion 
S15"l Mita MnlrAfl Right . __ 1 Sept. 

Sept. 

Sept. 

8«pt 

Sept. 

Sept. 

Sept. 
Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

Sept. 

Nov. 

30 8 

II .Q1 Tho OM Sholl fVrmtt 1 30 7 
Color Parade 

Featurette 
Musical Featurette 

19 The T.ittle Cut TTp» 1 30 6 1385 
1308 91 1 30 6 

91 _ _ 1 30 7 
Woody Woodpecker 

Cartune (Tech.) 
II 

91 - 1 30 10 

99 _ - 1 30 7 1328 
H 1 30 7 II 

1329 
9! . 1 30 7 

99 1 30 6 

II _ __ 1 30 7 

91 <Vnrad hv the Rail 1 30 6 

Speaking of 
Animals 

II 

At.*;.! Toin't 5V> . 1 30 10 

Technicolor Specials 
II 

Feoturettes 
M. M. Cartoons 

(Tech.) 
II 

2009 
2012 
2106 

. 1 30 9 

99 1 30 8 2720 

91 _ 1 30 9 2721 
2722 

Popeye (Tech.) 
II 

_ 1 30 6 Bugs Bunny Specials 
(Tech.) 1 4 6 2729 

9 Fl.'l.a A Toh For A Gob - .—. . 1 Dec. 9 6 
II 

Sports Parade 
19 

2730 
2509 
2510 
2607 

II Fil5-4 H'll Rilling rmH Cooing . 1 Jon. 13 6 

Noveltoon (Tech.) 
II 

1 Sept. 

Oct. 

30 6 Varieties 

1 14 6 

II 1 Dec. 30 6 

^x>rtlight 
II 

1 Oct. 7 9 
Technicolor Specials 

II II 1 Nov. 18 9 
3001 

Topper 
II 

_ 1 Oct. 7 10 II II 3003 

. 1 Nov. 11 10 Featurettes 3101 

1 Jan. 27 10 
Blue Ribbon 

(Tech.) 
II 

3102 

Casper (Tech.) 
II 

1 Oct. 25 6 3301 

. 1 Dec. 23 6 3302 

Herman & Kotnip 
(Tech.) H15-1 Monsieur Herman - 1 Nov. 25 6 II 

3303 
3304 
3305 

RKO-RADIO 

1955-56 

Wild Life Album 63001 The Whitetail Buck (Tech.) ™ _ 3 Oct. 21 271/2 

RKO Pothe Specials 63101 The Future Is Now. 2 Sep. 9 15 
II 63102 Golden Glamour .. _ 2 Oct. 14 15 

Screenliners 64201 Gold* ....-. - . 1 Sep. 16 101/2 
II 64202 Black Cats and Broomsticks- 1 Oct. 14 8 
II 64203 Make Mine Memories _ 1 Nov. 11 8 
II 64204 Teenagers on Trial ... _ 1 Dec. 9 8 

II 64305 Headpin Hints .. .. 1 Dec. 23 8 

• Not released in Canada. 

Joe McDoakes 

Sports Parade 
(Color) 

Specials 

M. M. Cartoons 
(Tech.) 

Bugs Bunny Specials 
(Tech.) 

3401 
3402 
3501 
3502 
3601 
3602 
3603 

3701 
3702 
3703 
3704 
3705 
3706 
3707 
3708 

3723 
3724 

UNIVERSAL 
Swing Hi, Swing Lo . 1 June 6 9 
Webb Pierce and His Wanderin' 
Boys-2 June 20 16 

Sh-h-h_ 
Bedtime Bedlam 
Paw's Night Out 

1 June 6 6 
1 July 4 6 
I Aug. 1 6 

WARNERS 
Festival Days 2 Aug. 13 20 
Uranium Fever .. 2 July 16 20 
The Glory Around Us 2 July 2 20 

Double or Mutton 1 July 23 7 
Jumpin' Jupiter 1 Aug. 6 7 
A Indie's Kitty 1 Aug. 20 7 

1 July 9 7 
Hyde and Hare . 1 Aug. 27 7 
Italian Holiday 1 July 9 10 
Aqua Queens .. .... _ 1 Aug. 6 10 
Gadgets Galore 1 July 30 10 

1955-56 

Movieland Magic _ 2 Oct. 8 20 
The Golden Tomorrow .. 2 Nov. 5 17 
Behind the Big Top _ _ 2 Dec. 3 
Small Town Idol ... 2 Sept. 24 21 
It Happened To You _ 2 Dec. 31 __ 

Doggone Cats ..—__ 1 Sept. 10 7 
The Rattled Rooster . ... 1 Oct. 22 7 
Fair and Wormer ... 1 Nov. 5 7 
Mousemerized Cat ... _ _ 1 Nov. 26 7 
The Foghorn Leghorn -... 1 Dec. 24 7 
So You Want To Be A Vice Pres.... 1 Oct. 29 - .. 

So You Want To Be A Policeman._ 1 Dec. 17 ■ 

Picturesque Portugal 1 Oct. 15 7 
Fish Are Where You Find Them_ 1 Jan. 14 
An Adventure To Remember -_ 1 Oct. 1 
Shark Himting „ __ _ 1 Nov. 12 
Foster and Faster _ 1 Jan. 21 — 

Dime To Retire . _ . _ 1 Sept. 3 7 
Speedy Gonzales -. . _ 1 Sept. 17 7 
Two Scents Worth_ 1 Oct. 15 7 
Red Riding Hoodwinked _ .- 1 Oct. 29 7 
Heir Conditioned -_ 1 Nov. 26 7 
Guided Muscle .... _ - .. 1 Dec. 10 7 
Pappy's Puppy ... -.. .. 1 Dec. 17 7 
One Froggy Evening ... . 1 Dec. 31 7 

Knight-Mare Hare —.. -. 1 Oct. 1 7 
Roman Legion-Hare — — 1 Nov. 12 7 
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ALLIED ARTISTS 
Shooting 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy Gates, Jeff Donnell. 
Producer .Herman Cohen 
Director .Sherman A. Rose 

Cutting 

MOTHER-SIR 
Cast: Joan Bennett, Gary Merrill, Shir¬ 

ley Yamiguichi, Judy Nugent, John 
Craven. 

Producer .Walter Wanger 
Director .Edward Bernds 
THE FRIENDLY PERSUASION 

(Eastman Color) (Wide Screen) 
Cast: Gary Cooper, Dorothy McGuire, 

Marjorie Main. 
Producer-Director .William Wyler 

THE FIRST TEXAN 
(Cinemascope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

CRIME IN THE STREETS 
Cast: James Whitmore, John Cassavetes, 

Sal Mineo. 
Producer .Vincent M. Fennelly 
Director .Don Siegel 

SCREAMING EAGLES 
Cast: Tom Tryon, Jan Merlin, Alvy 

Moore, Martin Milner, Edward G. 
Robinson, Jr., Jacqueline Beer. 

Producers .Samuel Bischoff and 
David Diamond 

Director.Charles Haas 
THE FOUR SEASONS 

(Eastman Color) 
Cast: David Wayne, Keenan Wynn, Jim 

Backus, James Barton, Marcia Hen¬ 
derson, Myrna Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 
THE COME ON 

(SuperScope) 
Cast: Anne Baxter, Sterling Hayden. 
Producers.Lindsley Parsons and 

John H. Burrows 
Director.Russell Birdwell 

BEYOND MOMBASA 
(Cinemascope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director.George Marshall 

ZARAK KHAN 
(Warwick Pictures) 

(CincemaScope) (Technicolor) 
Cast:^ Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers.Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

Cutting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, Charles Gilbert. 
Producer-Director .Dick Powell 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

SECRET OF 
TREASURE MOUNTAIN 

Cast: Valerie French, William Prince, 
Raymond Burr. 

Producer .Wallace MacDonald 
Director .Seymour Friedman 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(CinemaScope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

SOLID GOLD CADILLAC 
Cast: Judy Holliday, Paul Douglas, 

Fred Clark, John Williams. 
Producer .Fred Kohlmar 
Director .Richard Quine 

THE HARDER THEY FALL 
Cast: Humphrey Bogart, Rod Steiger, 

Mike Lane, Joe W^cott, Carlos Mont- 
alban. 

Producer .Phil Yordan 
Director .Mark Robson 

THE EDDY DUCHIN STORY 
(QnemaScope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

THE WAY WE ARE 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

STORM CENTER 
(Phoenix Productions) 

(Shooting at Santa Rosa, Calif.) 
Cast: Bette Davis, Kim Hunter, Brian 

Keith, Joe Mantell, Paul Kelly. 
Producer .Julian Blaustein 
Director .Dan Taradash 

BLACKJACK KETCHUM, 
DESPERADO 

Cast: Howard Duff, Victor Jory, Mar¬ 
garet Field, Angela Stevens, Robert 
Roark. 

Producer .Sam Katzman 
Director .Earl Bellamy 

SAFARI 
Director .Russell Birdwell 

(CinemaScope) (Technicolor) 
(Warwick Productions) 
(Shooting in Africa) 

Cast: Victor Mature, Janet Leigh, John 
Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

GAMMA PEOPLE 
(Warwick Productions) 
(Shooting in Austria) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John (lossage 
Director .John Gilling 

“JURAL” TROOP 
(CinemaScope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

JOE MACBETH 
(Film Locations Inc.) 

Cast: Paul Douglas, Ruth Roman, 
Bonar Colleano. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Ken Hughes 

1984 
(Holiday Productions) 

Cast: Edmond (D’Brien, Jan Sterling. 
Exec. Producer .N. Peter Rathvon 
Producer ...John Croydon 
Director .Michael Anderson 

44 SOHO SQUARE 
(Film Locations) 

Cast: Faith Domergue, Lee Patterson, 
Martin Benson. 

Exec. Producer .Mike Frankovich 
Producer .George Maynard 
Director .Vernon Sewell 

INDEPENDENT 
Shooting 

THE WEAPON 
(Alliance Films) 

Cast: Steve Cochran, Lizabeth Scott, 
Herbert Marshall, Nicole Maurey. 

Producer .Hal E. Chester 
Director .Val Guest 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

SWAMP WOMEN 
(CinemaScope) (Pathe Color) 

Cast: Carole Mathews, Marie Windsor, 
Beverly Garland, Touch Connors, Jil 
Jarmyn, Susan Cummings. 

Producer.Barney Woolner 
Director .Roger Corman 

FIRE MAIDENS FROM SPACE 
Cast: Tony Dexter, Susan Shaw. 
Producer-Director .Cy Roth 

THE PEACEMAKER 
Cast: James Mitchell, Rosemarie Bowe, 

Jan Merlin, Jess Barker. 
Producer .Hal R. Makelim 
Director .Ted Post 

THE SUMMER GAME 
(Eastman Color) 
(Canyon Pictures) 

Cast: Arthur Franz, Doris Dowling, 
Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers.Jack Couffer and Conrad Hall 
Assoc. Producer. .Nicholas Rutgers, Jr. 
Director .Marvin Weinstein 

PLEASE MURDER ME 
(Gross-Krasne Prods.) 

Cast: Angela Lansbury, Raymond Burr, 
Dick Foran. 

Producer .Donald Hyde 
Director .Peter Godfrey 

DAN’L BOONE 
(Gannaway-Ver Halen Prods.) 

Cast: Bruce Bennett, Lon Chaney, Far- 
on Young. 

Producer-directors.A1 Gannaway 
and Ismael Rodriquez 

Cutting 

TWO GUN LADY 
(Lyon and Bartlett Productions) 

Cast: Peggie Castle, William Talman, 
Marie Windsor, Robert Lowery, Ian 
McDonald. 

Exec. Producer.Earle Lyon 
Producer-Director ....Richard Bartlett 

Shooting 

THE CATERED AFFAIR 
Cast: Bette Davis, Ernest Borgnine, 

Debbie Reynolds, Barry Fitzgerald. 
Producer .Sam Zimbalist 
Director .Richard Brooks 

THE UVING IDOL 
(CinemaScope) (Color) 

Cast: Steve Forrest, Lilliane Monte- 
vecchi. 

Producer-Director .A1 Lewin 

Cutting 

THE SWAN 
(CinemaScope) (Eastman Color) 

Cast: Grace Kelly, Alec Guinness, Louis 
Jourdan, Brian Aherne, Agnes Moore- 
head. 

Producer .Dore Schary 
Director .Charles Vidor 

THE RACK 
Cast: Paul Newman, Walter Pidgeon, 

Wendell Corey, Edmond O’Brien, 
Anne Francis, Lee Marvin, Cloris 
Leachman. 

Producer .Arthur M. Loew, Jr. 
Director .Arnold Laven 

LUST FOR UFE 
(CinemaScope) (AnscoColor) 

(Shooting in France) 
Cast: Kirk Douglas, Anthony Quinn, 

Niall MacGinnis, Pamela Brown, 
Roger Livesey. 

Producer .John Houseman 
Director .Vincente Minnelli 

TRIBUTE TO A BADMAN 
(CinemaScope) (Eastmancolor) 

Cast: James Cagney, Irene Pappas, Vic 
Morrow, Stephan McNally. 

Producer .Sam Zimbalist 
Director .Robert Wise 

MEET ME IN LAS VEGAS 
(CinemaScope) (EastmanColor) 

Cast: Dan Dailey, Cyd Charisse, Oscar 
Karlweis, Lily Darvas. 

Producer .Joe Pasternak 
Director .Roy Rowland 

GABY 
(Eastman Color) (CinemaScope) 

Cast: Leslie Caron, John Kerr, Sir 
Cedric Hardwicke, Taina Elg. 

Producer .Edwin H. Knopf 
Director .Curtis Bernhardt 

Shooting 

PARDNERS 
(VistaVision) (Technicolor) 

Cast: Dean Martin, Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

Cutting 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director ..King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast: Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director ....Edward Dmytryk 

THAT CERTAIN FEELING 
(VistaVision) (Technicolor) 

Cast: Bob Hope, George Sanders, Eva 
Marie Saint, Pearl Bailey, A1 Capp. 

Producers-Directors ...Norman Panama 
and Melvin Frank 

THE PROUD 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

THE MAN WHO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
Cast: James Stewart, Doris Day, Chris 

Olsen, Bernard Miles. 
Producer-Director.Alfred Hitchcock 

ANYTHING GOES 
(VistaVision) (Technicolor) 

Cast: Bing Crosby, Donald O’Connor, 
Jeanmaire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Saunde. 

Producer .Robert Emmett Dolan 
Director .Robert Lewis 
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THE BIRDS AND THE BEES 
(VistaVision) (Technicolor) 

(^t: George Gobel, Mitzi Gaynor, 
David Niven, Fred Clark, Reginald 
Gardiner, Harry Bellaver. 

Producer .Paul Jones 

Cutting 

K O 
RADIO 

MAN BETRAYED 
(Todon Productions) 

Cast: Richard Basehart, Mary Murphy, 
Constance Cummings. 

Exec. Producer .Tony Owen 
Producer .Alec C. Snowden 
Director .Joseph Walton 

PORTRAIT OF AUSON 
Cast: Terry Moore, Robert Beatty, Wil¬ 

liam Sylvester, Josephine Grififin, 
Geoffrey Keen, Henry Oscar, Alan 
Culbertson. 

Exec. Producer .Tony Owen 
Producer .Frank Godwin 
Director .Guy Green 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony Owen 
Director.Montgomery Tully 

SUGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
Cast: John Payne, Rhonda Fleming, 

Arlene Dahl. 
Producer .Benedict Bogeaus 
Director .Allan Dwan 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 

Shooting 

LISBON 
(Trucolor) (Naturama) 

Cast: Ray Milland, Maureen O’Hara, 
Claude Rains. 

Assoc. producer-Director . . .Ray Milland 

Cutting 

AND SUDDENLY YOU RUN 
Cast: Scott Brady, Joan Vohs, Frank 

Faylen, John Dehner. 
Assoc. Producer .Rudy Ralston 
Director .Franklin Adreon 

COME NEXT SPRING 
(Trucolor) 

Cast: Ann Sheridan, Steve Cochran, 
Walter Brennan, Edgar Buchanan, 
Sonny Tufts, Sherry Jackson. 

Director .R. G. Springsteen 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane. 

Associate Producer .Rudy Ralston 
Director .Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc, producer. .Willi im J. O’Sullivan 
Director .R. G. Springsteen 

THE REVOLT OF 
MAMIE STOVER 

(Cinemascope) (Color) 
Cast: Jane Russell, Richard Egan, Ag¬ 

nes Moorhead, Joan Leslie. 
Producer .Buddy Adler 
Director.Raoul Walsh 

23 PACES TO BAKER STREET 
(CinemaScope) (Color) 

Cast: Vati Johnson, Vera Miles, Patricia 
Laffan. 

Producer.Henry Ephron 
Director .Henry Hathaway 

THE MAN IN THE GRAY 
FLANNEL SUIT 

(CinemaScope) (Color) 
Cast: Gregory Peck, Jennifer Jones, 

Fredric March. 
Producer.Darryl F. Zanuck 
Director .Nunnally Johnson 

THE SIXTH OF JUNE 
(CinemaScope) (Color) 

Cast: Robert Taylor, Richard Todd. 
Producer.Charles Brackett 
Director .Henry Koster 

THE KING AND I 
(CinemaScope) (Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

Cutting 

CAROUSEL 
(CinemaScope) (Color) 

Cast: Gordon MacRae, Shirley Jones, 
Cameron Mitchell. 

Producer . .Henry Ephron 
Director .Henry King 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

NIGHTMARE 
(Pine-Thomas-Shane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 

COMANCHE 
(Carl Krueger Co.; EastmanColor) 

(CinemaScope) 
Cast: Dana Andrews, N ester Paiva, 

Stacy Harris. 
Producer .Carl Krueger 
Director .George Sherman 

THE BROKEN STAR 
(Bel Air Productions) 

Cast: Howard Duff, Lita Baron, Bill 
Williams. 

Exec. Producer.Aubrey Schenck 
Producer .Howard W. Koch 
Director .Lesley Selander 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

Cast: Robert Mitchum, (jenevieve Page. 
Producer-Director ...Sheldon Reynolds 

A KISS BEFORE DYING 
(Clrown Productions) 

(CinemaScope) (Color) 
Cast: Robert Wagner, Jeff Hunter, Jo¬ 

anne Woodward, Virginia Leith, 
Mary Astor. 

Producers .Robert L. Jacks and 
Robert Goldstein 

Director .Gerd Oswald 

THE BEAST OF 
HOLLOW MOUNTAIN 

(Nassour Studios) 
Cast: Guy Madison, Sarita Montiel. 
Producers. William and Edward Nassour 
Director .Edward Nassour 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

NEVER SAY GOODBYE 
(Technicolor) 

Cast: Rock Hudson, Cornell Borchers, 
George Sanders, Shelley Fabares. 

Producer .Albert J. Cohen 
Director .Jerry Hopper 

WORLD IN MY CORNER 
Cast: Audie Murphy, Barbara Rush, 

Jeff Morrow, John Mclntire. 
Producer .Aaron Rosenberg 
Director .Jesse flibbs 

GUN SHY 
Cast: Jock Mahoney, Martha Hyer, Lyle 
Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

WARNER BROS. 

Shooting 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

BOTTOM OF THE BOTTLE 
(CinemaScope) (Color) 

Cast: Van Johnson, Joseph Cotten, 
Ruth Roman, Jack Carson. 

Producer .Buddy Adler 
Director .Henry Hathaway 

UNITED ARTISTS 
Shooting 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

Cutting 

EMERGENCY HOSPITAL 
(Bel Air Prods.) 

Cast: Margaret Lindsay, Walter Reed, 
Byron Palmer. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Lee Sholem 
Director .Maxwell Shane 

BED OF FEAR 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flippen, Marie 
Windsor, Ted de (Jorsia, Elisha Cook, 
Jay Adler. 

Producer .James B. Harris 
Director .Stanley Kubrick 

BANDIDO 
(Eastman Color) (CinemaScope) 

Cast: Robert Mitchum, Ursula Theiss, 
Gilbert Roland, Zachary Scott. 

Producer .Robert L. Jacks 
Director .Richard Fleischer 

ALEXANDER THE GREAT 
(CinemaScope (Technicolor) 

Cast: Richard Burton, Fredric March, 
Danielle Darrieux, Claire Bloom. 

Producer-Director .Robert Rossen 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Gina Lollibrigida, Katy Jurado, 
Thomas Gomez, Johnny Puleo. 

Thomas Gomez, Johnny Puleo. 
Producer ....James Hill 
Director .Sir Carol Reed 

HUK 
(Eastman Color) 

(Pan Pacific Pictures Inc.) 
Cast: George Montgomery, Mona Free¬ 

man, John Baer, James B^. 
Producer .Collier Young 
Director .John Barnwell 

Shooting 

JOHNNY SALVO 
Cast: Ray Danton, Leigh Snowden, 

Grant Williams. 
Producer .Albert J. Cohen 
Director .Jack Arnold 

THE GENTLE WEB 
(Technicolor) 

Cast: Esther Williams, George Nader. 
Producer.Gordon Kay 
Director .Harry Keller 

APACHE AGENT 
(CinemaScope) (Technicolor) 

Cast: Audie Murphy, Anne Bancroft, 
Pat Crowley, Charles Drake. 

Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

WRITTEN ON THE WIND 
(Technicolor) 

Cast: Rock Hudson, Lauren Bacall, 
Robert Stack, Dorothy Malone. 

Producer .Albert Zugsmith 
Director .Douglas Sirk 

Cutting 

TOY TIGER 
(Technicolor) 

Cast: Jeff Chandler, Laraine Day, Tim 
Hovey, Cecil Kellaway. 

Producer .Howard Christie 
Director .Jerry Hopper 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Drector .John Sherwood 

CRY INNOCENT 
Cast: Merle Oberon, Lex Barker, Charles 

Drake, Gia Scala. 
Producer .Howard Christie 
Director .Abner Biberman 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, (jeorge Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer.Howard Clhristie 
Director .Joseph Pevney 

RED SUNDOWN 
(Technicolor) 

Cast: Rory Calhoun, Martha Hyer, 
Dean Jagger, Robert Middleton, 
James Millican, Lita Baron. 

Producer .Albert Zugsmith 
Director .Jack Arnold 

SANTIAGO 
Cast: Alan Ladd, Rosanna Podesta, 

Lloyd Nolan, Chill Wills, L. Q. Jones, 
Royal Dano, Baynes Barron. 

Producer .Martin Rackin 
Director .Gordon Douglas 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WarnerColor) 

Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 

Cutting 

THE OLD MAN AND THE SEA 
(WarnerColor) (CinemaScope) 

Cast: Spencer Tracy. 
Producer .Leland Hayward 

SERENADE 
(WarnerColor) 

Cast: Mario Lanza, Joan Fontaine, Sari¬ 
ta Montiel, Vincent Price, Vince Ed¬ 
wards. 

Producer .Henry Blanke 
Director .Anthony Mann 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer .Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WarnerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Carroll Baker, 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

SEVEN MEN FROM NOW 
(WarnerColor) 

Cast: Randolph Scott, Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director.Budd Boetticher 

THE LONE RANGER 
(WarnerColor) 

Cast: Clayton Moore, Jay Silverheels, 
Bonita Granville, Lyle Bettger, Rob¬ 
ert Wilke, Perry Lopez. 

Producer .Willis Goldbeck 
Director .Stuart Heisler 

GOODBYE, MY LADY 
Cast; Walter Brennan, Brandon de 

Wilde, Phil Harris, William Hopper. 
Producer .Robert Fellows 
Director .William A. Wellman 
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The Colessus" 
Conquered The World... 

...THE MOST COLOSSAL 
OTION PICTURE.OF ALL TIME! 

The Battle Of Illyria 

The Battle Of Cheronea 

The Rape Of Olynthua 

The Siege Of Miletus 

The Battle Of Issus J 

The Battle Of Grardcus 

The Battle Of Gaugamela ■ J 

THE INFAMIES 

■ The Captured Women Of Miletus 

The Assassination Of Phillip Of Macedonia 

The Debauched Grecian Maidens ^ ^ 

Ilf The Burning Of The Palace At Persepolis 

'The Victory Orgy At The Gateway /lb Athens 

The Macabre Jig Of Triumph Among The Battlefield D« 

1 

j(,; Adv. Pub. & Expl. Dei 

14 V The Forced Marriage Of Thousands Of Persian Women 

.i, 

The Human Juggernaut Of Shield, Sword And Spear 

The 11,000-Mile Route Of Conquest ^ 

The Charge Of The Knife-Studded Chariots 

The Court Of Darius At Babylon 

The Macedonian Fleet Crosses The Hellespont 

The Cutting Of The Gordian Knot 

The Statued Agora At Athens 

The Sluine Of Zeus-Ammon 

The Decadent Palace At Pella 

The Awesome Siege Machines Of Macedonia 

The Massive Stone Gods Of Babylon 

I think this is 

one of the greatest 1 

boxoffice attraction], 

j have ever seen •* 

let's back it with 

at least a 

$1,000,00 

HE 

presents 

LOVES, THE GLORIES, THE 

In COLOR by 

TECHNICOLOR 

OP 

withthe French star’ r . 

DANIELLE DARRIEUX 

ROB R ROSS N 
Written, Produced and Directed by 



EVOTED totl^ BEST INTERESTS MOTION PICTURE INDUSTRY 

n thb 

FAITH IN THE FUTURE 
SPYROS P. SKOURAS, president of Twentieth 

Century-Fox, is convinced that television will 

never take the place of the theatre box office. This 

is not just lip service in the face of declining patron¬ 

age . . . this belief has been supported with dramatic 

action and money. The company’s recent announce¬ 

ment demonstrates unbounded optimism and faith in 

the future of the motion picture industry that war¬ 

rants editorial attention from all segments of the lay 

and trade press. 

Theatre owners will be heartened by the fact that 

Twentieth Century-Fox is presently engaged in an 

amplified production and distribution program of 

34 CinemaScope feature films this year budgeted at 

$70,000,000! 

tfOA 
YoA, 

(See Page 5) 



TAMPEDE OF 
NEVER SUCH SCENES! WILL LIFT THE FOLKS OUT OF THEIR SEATSI 

When this thundering herd comes stampeding at your 
audience and your theatre trembles with the terror of frantic, 
pounding hoofs; when Robert Taylor, as the kill-crazy 
hunter, and Stewart Granger, who foresees the extermination 
of the buffalo, come to grips over a beautiful Indian girl: 

when the thrills of "THE LAST HUNT” and the majesty of 
its backgrounds in CinemaScope and Color unfold on youi 
screen, you’ll know you have one of the year’s BIGGEST 1 



WILD BUFFALO! 
; GREAT! M-G-M’s "THE LAST HUNT" FILMED IN DAKOTA BAD LANDS! 

M-G-M presents 
in 

CINEMASCOPE 

"THE LAST 
HUNT 

Sfarring 

ROBERT TAYLOR 
STEWART GRANGER 

LLOYD DEBRA RUSS 
NOLAN ’ PAGET * TAMBLYN 

Screen Play by RICHARD BROOKS 

Bated On the Novel by MILTON LOTT • Photographed in EASTMAN COLOR 

Directed by RICHARD BROOKS • Produced by DORE SCHARY 

★ 

Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 

A* %A#CCI/’ —ecu A-n » »A» AA.n.AA P.v»,irc» Hn <:rrf^f>n nf Wnrid” 



gv5r<>;?iS UA WELCOM 

FRANK SINA^ 
'■jy 

! “The hottest thing in sJmv business todayi 

to its roster of produoing 

and aoting talent as he starts his 

first independent produotion ,,, 

a lusty, aotionful western drama 

“JOHNNY 3 

“Currently in more demand 

than any other performer! 

A rating that stands second 

to none in pull or payoff!’^ 

« 
0k
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DEVOTED TO THE BEST INTERESTS OF THE MOTION PICTURE INDUSTRY 

Faith In The Future 
{Contmued from cover) 

I This huge investment comes at a time when film 
1 business is off as compared to a year ago and press 

' notices are downbeat. It represents a bold and con¬ 
structive attempt to recapture patronage by bringing 

to theatre screens a calibre of entertainment ... in 
the finest technical form . . . unobtainable in any 

other media. 

In much the same manner as General Motors’ 
current action in allocating two billion dollars for 
plant and production expansion, thereby demonstrat¬ 
ing a faith in the continuing prosperity of the 

American economy, the move by Messrs. Skouras, 
Darryl F. Zanuck, A1 Lichtman and Charles Einfeld 
to prime the pump of film production, distribution 
and promotion represents a progressive effort to meet 

the challenge of the times. 

Appropriately, the program comes at a time when 

the company is readying its CinemaScope 55 process 
which is a tremendous advance in motion picture 
presentation and likely to be a potent business 

stimulant. 

Harlow Curtice, president of General Motors, was 

j selected as Time Magazine’s ‘‘Man of the Year.” There 
can be no question as to our industry’s “Man of the 
Year.” Again, he has taken the first step and set a 

pattern for other companies to follow. Increased pro¬ 
duction and the release of more pictures in an 
enthusiastic atmosphere is welcome news to all of 

exhibition. Who’s next? 

* * * * 

Which brings us to another concrete demonstration 

of faith in the future. At a trade press conference, 
reported elsewhere in this issue, Leonard Goldenson 
and Edward L. Hyman, president and vice-president 

respectively of American Broadcasting—United Para¬ 

mount Theatres, made some very cogent points. 

Goldenson predicted that the industry has an 

opportunity to become even more prosperous than at 
any time in its history and called upon all industry 

segments to cooperate for their mutual benefit and to 

halt internal dissension. The blame for the various 
ills that have beset the industry must he shared, he 
stated, and industry attention should be focussed on 
joint efforts to cure these ills. 

Citing chapter and verse, Hyman highlighted the 
shortage of quality product during the three “orphan” 

periods of May and June, the pre-Christmas slump 
following Thanksgiving and the newest 1955 “orphan” 
—the post Labor Day period. Like the weather, this 
was something everybody talked about but nobody 

did anything too much about it. 
Goldenson and Hyman apparently have done 

something about it and have obtained an unprece¬ 
dented statement of intention subscribed to by 11 
film companies contemplating the distribution of 

quality product fifty-two weeks a year and looking 
to an end of practises which resulted in the blanket 
release of all top attraction for special holiday periods 
—and which generally resulted in the most harmful 

spacing of releases. 
To obtain quality pictures for these “orphan” 

periods, AB-PT is pledging playing time, rentals and 
circuit promotion worthy of top features in order to 
prove that profits can be achieved in theatres the year 
round. They urge other exhibitors to do the same and 

we heartily endorse the recommendation. 
The present situation must be changed at all costs 

and the public must once again be educated that 
quality pictures may be seen at motion picture 

theatres at any time of the year. 
It is not beyond the recollection of anybody who 

has spent a couple of years in this business to think 

back to the days when July and August were the dog- 
days and distrilmtors jockeyed their releases accord¬ 
ingly. A combination of circumstances including 

air-conditioning, cessation of important TV programs 
for the summer, drive-in business and, of course, 

quality product bas made a considerable change. 
This summer period “orphan” was adopted by the 

industry and is now treated with loving care. There 

is no reason why we do not adopt the other “orphans 
and set all the factors in motion which will make 
them a welcome part of the family and not periods 

to be sbunned. 
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ISleed Relief: Coyne US Tax Figures 

Proposed Capitol Admissions 
Tax Draws Fire At Hearings 

'Washington.—Efforts to prevent the tax 
pendulum from swinging back toward addi¬ 
tional excises brought top industi'y repre¬ 
sentatives to Washington this week to testify 
in oiiposition to two new taxes jiroposed for 
the District of Columbia. The joint Senate- 
House District of Columbia committee heard 
Julian Biylawski, president of the Metro¬ 
politan Theatre OAvners Association, Robert 
Coyne, COMPO special counsel, and Albert 
Sindlinger, industiy researcher, aver to the 
inadvisability of such levies. 

The Dvo taxes call for a one cent levy per 
50 cent admission plus a hvo percent levy 
on film rentals. Coyne, Avho piloted earlier 
admission tax reduction bills through the 
House, declared that the industry urgently 
seeks relief, not more tax. 

'Fair Share Okay’ 
Film theatre operators in the District are 

willing to pay their fair share of taxes, but 
don’t want to be hit with special levies, 
Br^daAvski stated. 

The Stanley-W'arner executive, apiiearing 
as president of the local theatre owners as¬ 
sociation, objected to a jAroposed admissions 
tax as discriminatory and as potentially 
damaging to an industry desperately stnig- 
gling to keep its head above water. He also 
objected to the proposed taxation of film 
rentals as tangible personal property, term¬ 
ing such a tax ‘‘a peniicious precedent and 
of doubtful legal value.” 

COMPO research consultant Albeiff L. 
Sindlinger told the Committee that motion 
picture gi-osses in the last quarter of 1955 
were down 15.2 percent nationally, and were 
down in the District by 21.7 percent since 
October 1. He said that the estimate of $500,- 
000 receipts from a 2 percent admissions tax 
would require a $25 million gross, but that 
based on the usual motion jAieture contribu¬ 
tion of 75 lAcrcent of admission tax receipts, 
it would be found that the gross would not 
exceed $10,700,000. 

Others Protest 
Other voices, representing the legitimate 

stage, concert music and professional base¬ 
ball, were also raised in protest over the 
District tax proposals. The joint Committee 
heard Scott Kirkpatrick, manager of the 
National Theatre; Patrick Hayes, concert 
bureau head; and John E. Powell, secretary 
of the Washington Senators ballelub, testify 
against the new excises. 

Brylawski told the Committee, “if any tax 
rate goes up, we will pay our share of it 
willingly, but we do not wish to be singled 
out for any special tax, especially if this tax 
would be imposed on an industiy that is 
literally and actually fighting for survival at 
this time.” 

He pointed out that reduction of the Fed¬ 
eral admissions tax had saved 1,000 IT.S. 
theatres from bankruptcy, and said “we are 
liopeful that the Congress will remove the 
Federal excise tax on all admissions in the 
near future.” 

Th(‘ S-'W executive pointed out that only 
one theatre has been built in 'Washington 
during the last five years, while between 10 

and 12 have closed. Meamvhile, 13 large 
modern theatres have been built in the 
suburbs, plus 12 drive-ins, immeasurably 
weakening the theatrical position within the 
District. 

Faced with “terrific competition” from 
TV, night baseball, and other sports, “the 
motion picture industiy is really surviving 
onl_y by the skin of its teeth. Any additional 
expense, no matter how small, may be the 
straw that breaks the camel’s back.” 

Brylawski pointed out, as to the “tangi¬ 
ble personal property” proposal for a new 
tax, that “the ‘tangible’ personal property 
involved is merely the celluloid film which 
serves as a carrier for the production; its 
value is but a few cents; and, its lease value 
is too little to bo computed. 

“The principal of this valuation has many 
precedents. Films imported into the U.S. are 
not taxed on the literaiy value of the film, 
but only on the value of the stock on which 
they are printed. Even the District of Co¬ 
lumbia in their personal tax imposts do not 
regard the subject matter on the film as 
taxable, but this is exactly what we lease and 
the inclusion of such tax on film leasing 
would be an indefensible and pernicious 
precedent and of doubtful legal value.” 

The admissions tax is one of a nund>er of 
excises proposed by the city commissioners 
to raise revenue, Avhich has been presented 
to the Congress by Rep. HoAvard Smith (D. 
W’^.Ya.). BiylaAA'ski noted that the revenue 
gains from the theati'C tax has been over¬ 
estimated and that the District’s 56 theatres 
Avould not be able to stand the loss of busi¬ 
ness that Avould result from the tax. BrylaAv- 
ski told reiAorters that the TOA board is 
giving full backing to the local group in 
its fight, and that it Avould ask its members 
to get in touch Avith their OAvn Congressional 
representatives asking defeat of the tax. 

EDITORIAL 
With the industry jilanniug a campaign 

for total repeal of the Federal admissions 
tax nationally. Bill HR 8168, now before 
the Joint Senate and House Committee, call¬ 
ing for a one cent (1^) levy for each fifty 
cent (50^) admission, plus a tAVo percent 
(2%) leAy on film rentals in the District of 
Columbia, should be objected to by exhibi¬ 
tors all over the nation. 

Members of the committee are Senators 
Albert Gore (Tenn.), Alan Bible (Nevada) 
and J. Glenn Beall (Md.); Representatives 
are IIoAvard W. Smith (Va.), Oren Harris 
(Ark.), W’^illiam L. DaAvson (Hh), John Bell 
"VVilliams (Miss.), J. T. Rutherford (Tex.), 
Joseph P. O’Hara (Minn.), Henry 0. Talle 
(loAAva), James C. Auchincloss (N.J.), John 
J. Allen, Jr. (Calif.). 

In our previous tax campaign, it should 
be noted, seven of these gentlemen Avere for 
total repeal. Tavo are necvly elected. 

Drop these Congressmen a line, telling 
them why this legislation is unfair and dis¬ 
criminatory and Avould impair the forth¬ 
coming national repeal effort. The industry 
needs relief-—not further taxation. 

Forecast Added 

Exhibitor Burden 
With the 1956 tax repeal campaign under 

Avay, and Avith industry officials fighting 
further excise inroads (see column left), 
the Federal gOA'crnment released figures this 
Aveek throAving some startling light on the 
extent of the futui’e tax burden the American 
exhibitor will be expected to carry. The Ad¬ 
ministration expects to collect $110 million 
for the fiscal year starting July 1, 1956, ex¬ 
ceeding expected revenue for the current 
fiscal year by $2 million. During the 1955 
fiscal year, exhibitors contributed the major 
portion of the U.S. admissions revenue of 
$106 million. In the past quarter ending 
Sept. 30, 1955, the Government collected 
over $26 million in admissions excises. 

Eisenhower Message 
The President’s Bureau of the Budget 

bases the rise from $108 to $110 million on 
continuing high employment and high na¬ 
tional income. In his budget message to 
Congress, EisenhoAver labeled the excise taxes 
a necessaiy rcAmnue source, and \miccd deter¬ 
mination to keep taxes at their present leA'el. 
Under the Administration’s efforts to balance 
the national budget, 13 cents on the Treasury 
dollar must noAV come from excise revenue. 

Despite- the President’s apparently ada¬ 
mant position on the excise question, remarks 
by Speaker of the House Sam Rayburn late 
this week indicated that the tax situation 
was by no means a closed issue in top politi¬ 
cal circles. Rayburn voiced his intention to 
“recommend a tax cut” to this session of 
Congress. The elder Democratic statesman 
added, “Mark my Avords, in an elections year 
like 1956, I pi'edict before Congress ad¬ 
journs, that the Administration itself Avill 
recommend a tax cut.” 

WTth the President’s budget message 
throAving darker shadoAVS over American ex¬ 
hibition, the importance of the COMPO re¬ 
peal campaign is rapidly emerging in sharper 
relief. Additional light on the campaign Avas 
throAvn by TOA officials in a press confer¬ 
ence this Aveek, attended by president Myron 
Blank, Pat McGee and Herman Levy. 

COMPO Campaign 
Certainty that Allied as AA^ell as TOA Avill 

su])port COMPO in the admission tax repeal 
fight Avas voiced by McGee, Avho was co- 
chairman of the first repeal campaign. Com¬ 
menting on President Eisenhower’s knoAvn 
oijpo.sition to further excise tax reduction 
this year, and on the possibility that per¬ 
sonal tax reductions AA’ould be granted in 
an election year, McGee said: “WV don’t 
knoAv AAdiether this is the right time, but Ave 
must tiy cA-eiything’.” He said that ec-en an 
unsuccessful campaign this .year Avould make 
it easier to get relief in 1957. Furthermore, 
he said, “Congressmen feel Amry sympathetic. 
toAvard sick industries.” Blank added that 
suiiport Avould come from merchants aaJio 
find that thriving theatres help the business 
and social life of a community. 

The budget message also calls for almost 
a three-fold increase in funds for overseas 
film program of the LhS. Information Agen¬ 
cy, from this year’s $4,077,573 to $12,883,- 
000 for fiscal i957. The over-all budget ap- 
pronriation for the agency boosts the outlay 
by $48 million, to $138 million for the year. 
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Republic Renting 

Features To TV; 

TOA “Concerned” 
Sliortly after TOA president Mj'roii Blank 

issued a statement attacking the recent ac¬ 
tions of RKO and Coh;mbia in “dumping” 
tlieir tilm backlogs on television, and pre¬ 
dicting that similar moves were “pending,” 
K(“public Pictures announced that it would 
rent 76 of its top films to TV. Blank, who 
issued his statement following a meeting of 
officers of the exhibitor organization, said: 

“We are gravely concerned by the knowl¬ 
edge that Columbia and RKO have sold mo¬ 
tion pictures to television . . . The move 
must harm the box-office . . . We realize that 
the distributors are within their rights in 
making this move, but we feel that it repre¬ 
sents poor economic judgment. 

“The effect . . . must shrink the potential 
return on pictures todaj^ and in the future,” 
Blank said. “Some theatres will be forced to 
close due to the greed of some distributors 
to pick up a ‘fast buck.’ We feel certain,” 
he concluded, “that the companies that have 
concern for their customers will refrain from 
selling their product to television during 
these tiying times.” 

Offer "A" Pix 

Republic is offering for “rental” through 
its subsidiary, Hollywood Television Service, 
24 films which he said to be in the $1-2 mil¬ 
lion dollar class, starring John Wayne, Susan 
Hayward and others, with another 50 films 
in the action-adventure mode. The company 
estimates that the entire package represents 
a $40 million production investment. 

Because Republic, like Columbia, is “rent¬ 
ing” their films, they will retain the theatri¬ 
cal reissue rights. Previously, Republic had 
made some 300 low-budget westerns availa¬ 
ble to television. 

Blank met the press together with TCA 
executives Pat McGee and Herman L('vy, 
and among the subjects discussed were the 
forthcoming tax repeal campaign, TOA’s 
need for an executive director, and a ]>ro- 
posal to invite foreign distributors to the 
U.S. 

Blank also revealed that he has already 
spoken personally with Eric Johmston, presi¬ 
dent of the MPEA, concerning the advisabil¬ 
ity of inviting the heads of foreign trade 
associations to visit the Hollywood ])roduc- 
tion centei’s and to attend the 1956 TOA 
convention next Septeml^er. 

Asked whether TOA would consider chang¬ 
ing its Fall convention date for 1958 in 
order to meet with TESMA, which may hold 
its convention in the Spring of that year. 
Blank said that he personally woi;ld have 
no objections. 

See TV Price Tumble 
Chicago.—Initial skepticism in TV circles 

toward Matty Fox’s acquisition of the huge 
RKO film library seems borne out here as 
TV film buyers report Fox’s film offerings 
to bo out of line with current film prices 
and that they constitute too large a supply 
for the needs of TV stations at this time. At 
the time of the sale, TV insiders warned 
that film prices would tumble with the in¬ 
creased availability of product. 
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Gather Information 

Exhib Associations Preparing 
Ammnnition For Senate Unit 

With hearings scheduled to begin early 
next month, both TOA and National Allied 
are busily preiiaring ammunition for their 
aiipearanees before a subcommittee of the 
Senate Small Business Committee in Wash¬ 
ington. Along with Southern California 
Theatre Owners Assn, and Independent The¬ 
atre Owners Assn., these exhibitor groups 
will air testimony about industry conditions 
before Sen. Hubert Humphrey’s group. Hear¬ 
ings begin on Feb. 2. 

Myron Blank, president of TOA, has an¬ 
nounced that a detailed questionnaire about 
vital industry problems has been mailed to 
TOA members, and that the answers will be 
compiled and presented to the sub-committee. 
His organization, he said, will be guided at 
the hearings by the decisions of the rank- 
and-file on all points, including Government 
regulation of film rentals. 

Meanwhile, inquiries made of its member¬ 
ship by National Allied were revealed in the 
latest service bulletin of the Independent 
Theatre Ownei’S of Ohio, an Allied Affiliate. 

It is expected that the two organizations 
will present conflicting points of view at the 
hearings with TOA and ITOA Metropoli¬ 
tan Motion Picture Theatres Assn, charging 
that the Allied position for Government regu¬ 
lation of film rentals does not represent a 
true cross section of industry opinion. The 
opposition of TOA to Federal regidation is 
Avell known; Harry Brandt, president of 
ITOA, has reiterated his views in opposition 
to Federal controls of any sort; and Eman¬ 
uel Frisch, 2)resident of MMPTA, said he 
liersonally was strongly op^iosed to Govern¬ 
ment regulation. 

Myers Raps TOA 

Meanwhile, Abram F. Myers, Allied gen¬ 
eral counsel, has already exjirassed criticism 
of the TOA questionnaire. Stating he was 
“glad TOA has got around to consulting its 
members on inpiortant issues,” Myers called 
the question which dealt with regidation of 
film rentals as “irrelevant” and “calculated 
to influence members.” 

Those questions were: 
1. What are your views on Federal Gov¬ 

ernmental regulation of the entire motion 
picture industry? 

2. What are your views on Federal Gov¬ 
ernmental regulation of film rentals"? 

Also asked in the five-page document were 
(piestions asking members’ opinions about 
]iroduct shortage, arbitration, trade prac¬ 
tices, conpicititive bidding, decrees in the 
Paramount case (divorcement, block-book¬ 

ing), exjiansion of the divorced circuits by 
acquisition of new theatres and reduction 
of the Federal admissions tax. 

In the ITOO .service bulletin, letters were 
requested from Allied memb(‘rs who had anj’ 
evidence that: 

1. The film companies had confiscated 
most of the gains resulting from the elim¬ 
ination of cutting of the admission tax. 

2. Certain pictures did not play certain 
communities because the exhibitor could not 
meet the distributor’s terms. 

R(4ative to the second question, the ITOG 
bulletin rejiorts that movie columni.st IMitchell 
Woodbury had carried an item sajdng he had 

1956 

Arbitration Draft To 

Sniall Business Coniniittee? 
Trade indications are that the industry 

arbitration plan may be presented at the 
hearings of the Senate Small Business Com¬ 
mittee, starting Feb. 2, as well as to the 
Dept, of Justice. 

Reasoning is that a previous Small Busi¬ 
ness Committee, in 1953, asked for an ar¬ 
bitration draft, and submission at this time 
would prove distribution’s willingness to 
work out exhibitor-distributor grievances. 

received many inquiries about when Ghj/s and 
Dolls would lie shown in Toledo. He was un¬ 
able to answer them, the bulletin states, ex¬ 
cept to say that because Mr. Goldwyn was 
asking 90 iiercent of the gross for his pic¬ 
ture, the exhibitors were balking- at the terms 
and not even any of the first run houses was 
willing to pay tins. “A Congrc.-:snien or Sen¬ 
ator would certainly be interested in this type 
of thing,” ITOO states, “because it involves 

all the iieojile who vote for him.” 
Several representatives to the Washington 

hearings have also been announced by ex¬ 

hibitor organizations. 
TOA has selected Albert Forman, head of 

the Oregon Theatre Owners Assn.; Georgi* 
Kerasotes, iiresident of Hnited Theatres of 
Illinois; and Richard i\I. Kennedy, chairman 
of the Alabama Theatres Assn. President 
Myron Blank and TOA general counsel Her¬ 
man M. Levy have announced they will make 
themselves available at the hearings, but do 

not expect to testify. 
SCTOA has selected Harry C. Arthur Jr., 

board chairman; Albert Hanson, board mem¬ 
ber; and James H. Arthur, SCTOA counsel, 

to attend the hearings. 
ITOA is expected to announce its reiire- 

sentatives shortly. The designees of National 

Allied have not been announced. 
MIMPTA, which bans trade practices in its 

by-laws, is not exjiected to participate, but 
reportedly may send an oliserver. 

Film Clips Violating 
TV Advertising Code? 

Washington.—Whether showings of clips 
of new Hollywood films may be in violation 
of the TV Code advertising restrictions will 
be investigated by the NARTB Code Review 
Board in San Francisco Jan. 26-27. 

The question revolves around whether thesi* 
clii)s on such shows as the MGM, Warner 
and Fox iirograms as Avell as on varietv 
shows like Ed Sullivan’s are actuaMy ad¬ 
vertising and whether added to regular ad¬ 
vertising on the iirograms they bring the 
total a(i time over tlu' total ])ermitted under 
the Code. 

The Code Review Board will be ask('d to 
decide, in effect, whether tlu'se cliiis are ad.s 
or entertainment. 
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Yoar first ebenee l» see let fearseU: 
m the images are radiantly bright and sharp 

B the backgrounds are as clearly in focus 
as the foregrounds 

the illusion of depth is breathtaking 

H no distortion, no fading at extreme sides or top 
and bottom of screen 

I the same fine quality when viewed from any 
seat in the theatre 

AND MO CHANGES REQUIRED IN THE BOOTHS OF 

THEATRES EQUIPPED FOR STEREOPHONIC SOUR 



ifS BEGIN JANUARY 23 
1 

Below is a list of the cities, theatres and dates 

on which these' demonstrations will be held: 

CITY THEATRE DATE CITY THEATRE DATE 

ALBANY Palace Feb. 6 LOUISVILLE Rialto Feb.18 

ALBUQUERQUE Sunshine Feb. 19 MEMPHIS Malco Feb. 3 

ATLANTA Fox Jan. 30 MIAMI Carib Feb. 1 

BALTIMORE New Feb. 10 MILWAUKEE Wisconsin Feb. 7 

. BIRMINGHAM Alabama Feb. 15 MINNEAPOLIS Radio City Feb. 6 

^ BOSTON Memorial Jan. 24 MISSOULA Fox Jan. 30 

BUFFALO Center Jan. 01 NEW HAVEN Poli Feb. 7 

CHARLESTON, W.VA. Kearse Feb. 15 NEW ORLEANS Saenger Feb. 2 

CHARLOTTE Carolina Jan. 27 NEW YORK Roxy Jan. 23 

CHATTANOOGA Tivoli Feb. 10 OKLAHOMA CITY Criterion Feb. 8 

CHICAGO Uptown Jan. 23 OMAHA Orpheum Feb. 2 

CINCINNATI Albee Jan. 25 PHILADELPHIA Fox Jan. 25 

^ CLEVELAND Palace Jan. 27 PHOENIX Fox Feb. 21 

COLUMBUS Palace Feb. 16 PinSBURGH Fulton Jan. 30 

DALLAS Palace Feb. 7 PORTLAND Fox Jan. 25 

DENVER Center Feb. 1 RICHMOND Byrd Feb. 13 

DES MOINES Des Moines Feb. 3 ROANOKE Grandin Feb. 14 

DETROIT Fox Jan. 26 ROCHESTER Palace Feb. 2 

FT. WAYNE Paramount Feb. 14 ST. LOUIS St. Louis Feb. 10 

GRAND RAPIDS Majestic Feb. 15 SALT LAKE CITY Villa Jan. 31 

HARRISBURG State Feb. 9 SAN FRANCISCO Fox Jan. 24 

HOUSTON Metropolitan Feb. 6 SEATTLE 5th Avenue Jan. 26 

INDIANAPOLIS Indiana Jan. 24 SHREVEPORT Don Feb. 14 

SPOKANE Fox Jan. 27 
JACKSONVILLE Florida Jan. 31 

SPRINGFIELD, ILL. Lincoln Feb. 13 
KANSAS CITY Orpheum Feb. 9 

SYRACUSE Paramount Feb. 3 
KNOXVILLE Tennessee Feb. 9 

TORONTO Imperial Feb. 1 

LEXINGTON Ben Ali Feb. 17 WASHINGTON Palace Jan. 26 

LITTLE ROCK Capitol Feb. 13 WICHITA Miller Feb. 17 

LOS ANGELES Village Jan. 23 WILKES BARRE Paramount Feb. 8 

All showings begin promptly at 9:4S a. m., 

except Roxy, N. Y., which begins at 0:15 a. m. 

73^ “IVs always a pleasure to do business with 20th!'' 



Ne)v Anti-Trust Rash 

Wave Of New Exhibitor Suits 

Seek $45,000,000; Bid Rights 
A new rash of anti-trnst suits, totalling' 

approximately $45 million, were launched 
bj'- exhibitors this past fortnight in eight ex¬ 
change areas in the countiy. 

In Pittsburgh, George P. Madros, opera¬ 
tor of the Metropolitan Theatre, filed a suit 
in District Court against the major distribu¬ 
tors claiming treble damages of $90,000, 
charging that the defendants discriminated 
against Metropolitan from Oct. 1951 to 
August 1954 in favor of Warner Theatres. 
Seymour Simon and Sheldon Collen repre¬ 
sent Madros. 

Filed in Federal Court, Atlanta. Ga., and 
also in Federal Coiirt, Newark, N. J., an¬ 
other anti-trust action saw attorneys Simon, 
Collen and Sidney Krieger filing suit against 
the majors on behalf of the Lee Theatre, 
Fairmont, West Va. The complaints contend 
that the plaintiff was damaged from June 
1940 to Jan. 1, 1949, and claim a sum in 
excess of $170,000 or treble damages of 
$510,000. 

Double Sues 

In Chicago, the Double Drive-In theatre, 
operated by Marks and Rosenfield, filed suit 
against the majors and Balaban and Katz, 
demanding the right to bid for films against 
B&K’s Southtown and Tivoli Theatres, also 
Wanier’s Caijital and Avalon Theatres for 
first outlying runs. At present. Double must 
bid against Twin and Starlite drive-ins, the 
management complains, even though these 
ozoners are not competitive. Seymour Simon, 
attorney for plaintiff, has asked that a special 
master be appointed to receive bids for films 
for the territory involved and that manage¬ 
ment be present when bids are opened. 

In Denver, Denver Kar-Vu Theatres, 
operating Centennial and Monaco drive-ins, 
have filed suit in the U.S. District Court 
asking that an order be issued allowing them 
to bid on first run joroduct. Kar-Vu does 
not ask any set amount of damages, leaving 
that matter to the Court. They have asked 
for a special master to handle the bids for 
Denver area theatres and for a restraining 
order to prevent the defendants from carry¬ 
ing out the alleged conspiracy. Defendants 
are eight majors plus Fox Inter-Mountain 
Theatres and Consolidated Theatres. 

Miami Action 
Claiming distributors have conspii'cd with 

theatre owners to monopolize early inns in 
Miami, Fla. Miami-Drive-In Theatre, Inc., 
filed an anti-trust action in Federal Court in 
Miami. 

Seeking an injunction and unspecified 
trebled damages, the theatre names Colum¬ 
bia, Loew’s, Paramount, RKO, 20th-Fox, 
Warners, United Artists, Universal and 
ABPT as defendants, and specifies Florida 
State Theatres, Paramount Enterprises and 
Wometco as co-conspirators. 

Five anti-trust cases totalling $8,220,000 
in treble damages were filed in the U.S. 
Federal District Court in Atlanta. Involved 
in the actions are Charles A. Adams, operat¬ 
ing the Avon Theatre, Avondale Estates, 
claiming one million dollars in actual dam¬ 
ages; John II. and Ruth Carter, former 
0])erators of the Brook Haven Theatre, At¬ 

lanta, claiming $400,000 damages; Buckhead 
Theatre Corp., operating the Buckhead The¬ 
atre, Atlanta, claiming $500,000 damages; 
the Garden Hills Theatre, Atlanta, claiming 
$300,000 damages; and the Jet Drive-In of 
Montgomery Alabama, which claims $600,000 

damages. 
Defendants in the first four cases are the 

same: the eight major distributors and 
Atlanta Enterprises, Inc.; Georgia Theatre 
Co.; Publix-Lucas Theatres Inc.; Wilbey- 
Kincey Service Coi'p.; Robert B. Wilbey; 
Rhodes Theatre Operating Co.; Evins Amuse¬ 
ment Co.; West End Theatre Corp.; East 
Point Amusement Co.; Storey Theatre, Inc. 
and Evans Theatre Corp. Plaintiffs attorneys 
in the first four cases are George S. Ryan 
and W. Bradley Ryan. Four other industry 
anti-trust actions were filed in recent months 
in this court. 

$32 Million Sought 

A suit for treble damages of $32,100,000 
against nine major motion picture distribu¬ 
tors has been filed by the operators of five 
Buffalo community theatres The lawsuit was 
filed in U.S. District Court in New York 
by attorneys for Konezakowski Theatres, 
headed by Mieezyslaw M. Konezakowski and 
his wife, IMarya. They operate the Circle, 
Marlowe, Senate, Regent, Main and Utica, 
and formerly operated the Grand, all in 

Buffalo. 
The suit, one of the largest brought by a 

relatively-small theatre owner, charges illegal 
monopoly on the part of the defendants and 
alleges discrimination by the defendants in 
the runs and clearances of motion pictures. 
The suit asks $7,800,000 for each theatre, 
except the Grand, for which an additional 
$900,000 is asked. 

Named as defendants are Paramount, 
American Broadcasting-Paramount Theatres, 
Buffalo Theatres Inc., Warner Bros., Univer- 
.sal, Columbia, United Artists, Loew’s Inc., 
and Buffalo Paramount Corp. 

Seeks $350,000 

Philadelphia’s Arcadia Theatre here is 
seeking $350,000 in damages plus statutory 
penalties in its anti-trust suit filed against 
seven of the major companies and two cir¬ 
cuits. The first-run situation is also asking 
for an injunction enabling the plaintiffs to 
license motion pictures “free from discrimi¬ 
nation in favor of defendant exhibitors.” 
Defendants in the case are the Stanley- 
Warner Management Corp. and William 
Goldman Theatres, plus the majors excluding 
Loew’s. Damages date from June 1950 to 
the present. 

Claiming that the Arcadia is “worthy of 
exhibiting quality first-i-un films in Philadel¬ 
phia,” the suit charg’cs that the defendants 
did not negotiate with the theatre in good 
faith when it became a first run theatre for 
Loew’s product. Instead, the suit claims, the 
defendants continued to confine their product 
for first-runs to their own circuits. 

The new Federal law making the statute 
of limitations four years led St. Lawrence 
Investors, Inc., operating A. Papayanakos’ 
American in Canton, to institute a second 

{Continued on page 21) 

Settle Five Cases 

Out Of Court 

Five anti-trust suits brought by exhibitors 

have been settled out of court in various 

areas of the country. 

As a result of a Minneapolis out-of-court 
settlement, the suburban Edna Theatre will 
have the right to negotiate for a non-coni- 
petitive 28-day run. The Edna Theatre suit 
for $1,911,000 against the eight majors,^ and 
the Minn. Amusement Co. and RKO Thea¬ 
tres was instigated more than two years ago 
by the late Ben Friedman, owner of the 
house. The Friedman estate is the current 
plaintiff in the action. Financial settlement 
of the case was not revealed by Edna Thea¬ 
tre attorney Samuel Halpern. Before the 
settlement. The Edna had to bid against 
other houses in the southwest Minneapolis 

area for early run. 

The anti-trust case of the Lee Theatre, 
Joliet, Illinois was also settled out of court 
l)y attorney Richaixl Orlikoff for the plaintiff 

and film company attorneys. 

After eight days of trial before a special 
master, three Rhode Island anti-timst suits 
filed in Federal District Court by Narra- 
gansett Amusement Corp., Artcraft Pictures, 
and Joseph, Meyer and Max Stanzler were 
settled for an unannounced figure. The ac¬ 
tions and counter-claims in the case were 
dismissed upon the financial settlement. De¬ 
fendants in the suit were the eight majors, 
Reiuiblic and IMonogram, and the Loew’s 
Theatres and RKO Rhode Island Corp. 

$100,000 Bonus Melon 

Offered By Republic 

In Altschuler Salute 
Republic Pictures branch manager, sales¬ 

men and bookers will compete for slices of 
the $100,000 bonus melon offered by the 

company as a stiniu- 
las in “Republic’s 

1956 Salute to Dick 
Altschuler,” company 

director of world- 
Avide sales. In an¬ 
nouncing the bonus 

offer, president Her¬ 
bert J. Yates noted 
that the sales drive 
would be backed by a 
roster of top produc¬ 
tions. 

Among the high¬ 
lights of the six- 

month release schedule are Come Next 
Spring, starring Ann Sheridan, Steve Coch¬ 
ran and Walter Brennan, Doctor At Sea, 
with Dirk Bogarde, in VistaVision and Tech¬ 
nicolor, and Magic Fire, starring Yvonne De- 
Carlo, Carlos Thompson and Rita Gam. 

The company’s initial productions in Nat- 
urama include The Maverick Queen, with 
Barbara Stainvyck, Barry Sullivan, Scott 
Brady and Maiw Murphy, and Lisbon, with 
Ray Milland, Maureen O’Hara and Claude 
Rains. Other films to follow are Stranger 
At Mg Door, starring MacDonald Carey and 
Patricia Medina, Dakota Incident, with Linda 
Darnell, Dale Robertson, John Lund and 
Ski]) Homier, and Acapulco, with Ralph 

Meeker, Paul Henreid and Janice Rule. 

R. W. ALTSCHULER 
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Plan For Top Quality Films 
To End “Orphan Period” Ills 

Incubate These Stars!, 

Says Gollensoii 

‘‘You need minor leagues in baseball, and 
you need incubators for chickens.” That’s 
how AB-PT president Leonard Goldenson 
illustrated the need for young stars in movies 
at the meeting where his company’s ten- 
point plan was announced. 

New young stars will help to build new 
young audiences, Goldenson insists. Four and 
a half million children reach the age of 12 
every year, and become potential customers, 
he said. They must have stars they can grow 
uj> with. 

Among the “chickens” Goldenson has been 
“gratified” to see on the screen are Kim No¬ 
vak and Jack Lemmon from Columbia, and 
Tab Hunter and the late James Dean from 
Warners. 

AB-PT Suggests 

Broad Program 
Nine other points followed the AB-PT 

proposal for a more orderly distribution of 
quality product, as revealed by AB-PT vice 
president Edward L. Hyman. They are: 

1. The need to equalize advertising rates 
and contracts between TV and theatres. 
(“ ... in 1955 TV adveiTisers have be¬ 
come much more aggressive , . . check the 
TV advertising rates ... to see how they 
compare with the theatre lineage rate ... it 
is important we make certain our advertis¬ 
ing is equally effective and not overshad¬ 
owed by TV.” 

2. The need for effective trailers. (“Some 
trailers are too long—some reveal too much 
—some do not reveal the proper ingredients. 
. . . United Artists seems to be doing some¬ 
thing about trailers that we think should 
be greatly enlarged, not only for TV pre¬ 
sentation, but also for theatres.”) 

3. The need to recapture the women 
audience through better public relations. 
(“This plan, which was proposed by Leon¬ 
ard H. Goldenson, has won the enthusiastic 
support of COMPO. ... As soon as complete 
information ... is available, it will receive 
the widest possible circulation. . . .”) 

4. The need to concentrate on increasing 
attendance. (“With a more orderly distri¬ 
bution of quality product . . . we should 
redouble our efforts to attract the yovang- 
sters.”) 

5. The need for developing new faces and 
talent. (“It can eliminate the shortage of 
boxoffiee names . . . can enhance the movie 
interest of teenagers. . . , The current situa¬ 
tion wherein about a dozen stars practically 
are in control of the industry . . . would be 
considerably alleviated by the appearance 
and development of fresh personalities on 
theatre screens.”) 

6. The need for better publicity coverage 
for Hollywood and theatres. (“. . . in the 
last six months, the most insignificant event 
in TV is heralded, whereas important events 
that take place in our industry are men¬ 
tioned insignificantly. ... We believe much 
can be done ... to correct this. . . .”) 

7. The need to keep Audience Awards 
(Contin/ued on page 21) 

For the fir.st time since tho consent de¬ 
crees were passed, theatre owners should be 
as.sured of an orderly distribution of quality 
product next year. The scheduling of new 
films, if the plans of the major distributing 
companies are realized, should make toj) 
quality pictures available through the “or¬ 
phan periods” of May-June, post Labor Day, 
and Thanksgiving-Christmas. 

This important announcement—one of the 
most encouraging for industry welfare in 
many months—was made as part of a 10- 
point program by AB-PT president Leonard 
Goldenson and AB-PT vice president Ed¬ 
ward L. Hyman. Hvman, who had ap¬ 
proached 11 major companies with a request 
for more orderly distribution next year, has 
compiled answers from the distribution execu¬ 
tives, and a 20-page document, containing 
Hj^man’s findings and other AB-PT sugges¬ 
tions for “the good of the industry,” has 
now been released to the trade press. 

While attacking the traditional practice of 
directing quality pictures toward the major 
holidays of Easter, July 4th and Christmas, 
while by-passing other i^eriods, Hyman made 
it clear that the blame for “lull” periods— 
or other industry problems—could not be 
placed on distribution or production or ex¬ 
hibition alone. Exhibition, “if given a quality 
picture with ‘legs,’ should gnarantee the 
maximum playing time and the best film 
terms so that the return to the distributor 
would warrant the release of such a quality 
picture during such a period, Hyman said. 
He also called for outstanding advertising 
and exi^loitation campaigns. 

The industry today has a tremendous op¬ 
portunity to become as prosperous as at any 
time in the j^ast, Goldenson said. Plenty 
of quality pictures will be available in 1956. 
The “lull” periods, however, when nothing 
is available, have caused the movie-going 
habit to be broken, and even good pictures 
that play thereafter suffer. Orderly distribu¬ 
tion, Goldenson said, is one way to recapture 
the audience. 

Eleven producers have “subscribed in in¬ 
tent” to the AB-PT request, according to 
Hyman. 

Here’s what AB-PT’s Edman L. Hyman 
thinks of the “oi-phan periods” of 1955 and 
what might be made of them next year: 

May-Jtine: 

“. . . the veiy time to come forward with 
quality rather than . . . withhold them. Here 
is a season . . . when the big TV programs 
have just gone off the air. . . . May-June is 
one of the Drive periods for exhibition and 
this woiild be of extreme help to the release 
of quality pictures.” 

Post Labor Day: 
“. . . right after Labor Day, we saw quite 

a lull in business . . . the most effective 
factor was the reaction . . . which set in fol¬ 
lowing the tremendous pictures which were 
released in July and August. On top of this 
big TV programs came back on the air this 
year with a tremendous fanfare of advertis¬ 
ing and exploitation. . . . Department stores 

Warner Bros, has .set The Spirit of St. 
Louis with James Stewart for release on 
June 2, and The Searchers (John Wayne) or 
Giant (Elizabeth Taylor-James Dean) in 
September and will make availal)le for 
Thanksgiving a picture from the following 
list: 

GOLDENSON HYMA.N 

Elia Kazan’s Baby Doll; The Big Brass 
(Bogart-Bacall) ; Hitchcock’s The Wrong 
Man (Fonda); Totvard The Unknown (Hol¬ 
den) ; Fred Zinnemann’s The Old Man and 
The Sea (Spencer Tracy) ; The Bad Seed, 
Band of Angels, Pajama Game, No Time For 
Sergeants. 

From Paramount, approval has already 
been obtained on an “outstanding” release 
for Thanksgiving. “We are advocating Hitch¬ 
cock’s The Man Who Knew Too Much, Hy¬ 
man said, noting that when George Weltner 
returns from the Coast after viewing the 
new product, definite infonnation would be 
obtained as to releas&s set for other oi’phan 
periods. 

Charles Reagan has infonned Hyman and 
Goldenson that in the first week in February, 
after he has viewed all of Metro’s new prod¬ 
uct, he will advise them of specific pictures 
and release dates for the Summer and Fall 
months. 

Twentieth-Fox, Hyman said, is endeavor¬ 
ing to offer Bus, Stop and/or Anastasia (In¬ 
grid Bergman) to theatres during the May- 
June peilod. The King And 1 will be re- 

(Continued on page 21) 

. . . do not rest after the big Christmas 
rush but follow it with their big January 
White Sales. We must also follow our big¬ 
gest seasons with our own “White Sales.” 
We should not have been caught without 
good product following Labor Day.” 

Thanksgiving-Christmas: 

“We are convinced that, if the biggest 
picture of the year were released at 
Thanksgiving, we in exhibition could assure 
distributors of greater playing time and 
top tenns in oi^r best and most imjmrtant 
theatres. It does not take any great im¬ 
agination to realize that a quality picture 
with ‘legs’ and with the proper advertising 
and exploitation can, in many instances, 
play from Thanksgiving until the year-end 
attraction is available. What a difference 
this would make in the month of Decem¬ 
ber!” 

Quality SVill Beat the Lull: Hyman 
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Richard Burton and Fredric March star in Robert Rossen's $4 million production of "Alexander 

The Great," CinemaScope-Technicolor. Spectacle also stars Claire Bloom and Danielle Darrieux. 

Faith In The Future 

Olivia de Havilland and John Forsythe in Norman 
Krasna's "The Ambassador's Daughter," Cinema- 

Scope. 

Frank Sinatra stars in Otto Preminger's "The Man 
With the Golden Arm," also starring Kim Novak 

and Eleanor Parker. 

Robert Mitchum and Genevieve Page in Sheldon 
Reynolds' "Foreign Intrigue." 

Burt Lancaster, Gina Lollobrigida and Tony Curtis 
in Hecht-Lancaster's "Trapeze," CinemaScope- 

Technicolor. 

Featuring the greatest concentration of top calibre stars ever presented 
in a single year’s program, the United Artists product slate for 1956 ranks 
as the finest in the company’s .ST-year his¬ 
tory, the studio says. Twenty-nine features 
already set, with additional films to be an¬ 
nounced in the coming- months, will be re¬ 
leased at the rate of three or four a month. 

A promotional budget of at least $7,500,- 
000, a 25 per cent increase over the 1955 
outlay, will back an inten.sive ad-publicity- 
exploitation pi-ogram, assuring exhibitors 
all-media pre-selling designed to reach the 
widest ])ossible audience. 

Among the films slated for release in the 
fii-st half of the year is Robert Rossen’s 
massive ])roduetion of Alexander the Great, 
a $4,000,000 CinemaScope-Technicolor spec¬ 
tacle filmed entirely on location in Spain. 
The epic drama, three years in the making, 
stai-s Richard Burton, Fredric March, Claire 
Bloom and Danielle Darrieux. Employing 
a cast of 7,500 for key scenes, the film 
will be backed by a $1,000,000 promotional 
campaign. 

Otto Preminger’s The Man With The 
Golden Arm, one of the most widely-dis¬ 
cussed motion pictures of recent years, is 
expected by the studio to earn a place with 
the greatest UA money-makers of all time. 
The screen version of Nelson Algren’s prize¬ 
winning novel stars Frank Sinatra, in the 
title role, with Eleanor Parker and Kim 
Novak. 

Ilecht & Lancaster’s Trapeze, a Cinema- 

Scope susiicnsc thriller with an international 
circixs background, boasts the star trio of 
Burt Lancaster, Gina Lollobrigida and Tony 
Curtis. The multi-million-dollar production 
was directed on location in Paris by Sir 
Carol Reed. Also made on location in the 
French capital is The Ambassador’s Daugh¬ 
ter, Norman Krasna’s CinemaScope romantic 
comedy starring Olivia de Havilland, John 
For.sythe and Myrna Loy. 

Stanley Kramer’s The Pride and the 
Passion, Vista Vision drama to star Cary 
Grant, Frank Sinati-a and Sophia Loren, is 
now in preparation for April location film¬ 
ing in Spain. One of the costliest screen 
projects ever undertaken, the historical 
drama is slated for release in the latter 
jiart of 1956. 

Other impoi'tant prodiictions on the If A 
program include Carl Krueger’s Comanche, 
CinemaScope adventure starring Dana An¬ 
drews; and Jed Han-is-Michael Myerberg 
production of Patterns, film version of the 
smash TV drama, starring Van Heflin and 
Everett Sloane; The Killer Is Loose, Crown 
Productions’ suspense drama starring Joseph 
Cotten and Rhonda Fleming; Cornel Wilde’s 
Storm Fear, starring Wilde and Jean Wal¬ 
lace; and Sheldon Reynolds’ Foreign In¬ 
trigue, filmed on location in Europe with 
Robert Mitchum starred. 

{Continued on page 40) 

Joseph Cotten in Crown Production's "The Killer 
Is Loose." 

Van Heflin and Everett Sloane in Harris-Myer- 

berg's "Patterns." 

Quality And Quantity Film Fare 
Due From United Artists In '56 
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Personalities In The News 

At a 20th-Fox two-day national sales conference called by distribution director A1 Lichtman, plans 

for the national launching of CinemaScope 55 and "Carousel,” and the merchandising and promo¬ 
tion of an amplified production and release program of 34 major C-S attractions were evolved. 
L to r: Lichtman; Buddy Adler, producer and aide to Darryl F. Zanuck; president Spyros P. 

Skouras; Murray Silverstone, president of 20th-Fox's International Corp.; and W. C. Gehring, exec. 

asst. gen. sales mgr. 

Walt Disney and old associates host veteran animated motion picture producer Max Fleischer, 
creator of "Betty Boop" and "Popeye," at a luncheon in the Disney studio commissary. Now 72, 

Fleischer is still active as a producer of training films for the Armed Forces. Reading clockwise: 
Gerry Geronimi, Disney, Ben Sharpsteen, Ted Sears, Max Fleischer, Dick Huemer, George Stallings, 

director Richard Fleischer (Max's son), Andy Engman and Wilfred Jackson. 

Leading industryites join Shirley Jones, star of Rodgers & Hammerstein's "Oklahoma!" in song as 
they celebrate the Mid-West premiere of the Todd-AO presentation at the McVickers Theatre. 
L to r: James Coston; John J. Jones, of Jones, Linick and Schaefer; Jack Kirsch, president. Allied 
Theatres of Illinois; Shirley Jones; John Balaban; George P. Skouras; and Arthur Wirtz, headman 

of the Chicago Stadium. 

Michael Todd (seated). United Artists president 

Arthur B. Krim (right), and board chairman Robert 

S. Benjamin sign an agreement setting worldwide 

distribution by UA of the multi-million dollar Todd- 

AO 65mm production, Jules Verne's "Around the 

World in Eighty Days." 

Plans for Variety Clubs International Convention, 

to be held at the Waldorf-Astoria May 9-12, get 

underway at a meeting held at New York's Tent 

35. Seated, 1 to r: Ira Meinhardt, chmn. of opera¬ 

tions; Martin Levine, general convention chmn.; 

and Harold Klein, chief barker of Tent 35; Rear, 

1 to r: Edward Emanuel, international convention 

coordinator and Jerry Sager, publicity chmn. 

The boards of directors of Theatre Equipment and Supply Manufacturers 
Assn, and TOA lunched together to discuss projected plans for the Interna¬ 

tional Trade Show, Fair and Exposition to take place next September at the 
New York Coliseum. Among those present, (seated 1 to r): Larry Davee, 
M. H. Stevens, TESMA; Herman Levy, TOA general counsel; Walter Reade, 
Jr., former TOA president; Wm. A. Gedris, TESMA; Lee Jones, TESMA pres¬ 

ident; Myron Blank, TOA president; Merlin Lewis, TESMA executive secre¬ 
tary; Horace Denning, TOA vice-pres.; Robert Livingston, TOA sec'y.; Joe 

Alterman, TOA; (standing, 1 to r:) Carl Anderson; Albert Pickus, Pat McGee, 
and Julian Brylawski, TOA vice-presidents; George Gaughan, TOA field 

representative; Ernest Stellings and George Kerasotes, assistants to the TOA 
pres.; Tom La Vezzi, TESMA vice-pres.; V. J. Nolan and Joe Fetherston, TESMA. 
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S70 Millimi For Production^ Plus . . . 

Fox Plans ‘‘Carousel” Pre-sell 

w- 

MM John 

Via Unique Network Project 
Impleiuentino- 20th-Fox’s increased apjjro- 

priation of $70 million for the ])roduction 
of 34 CineniaSeope pictures this year, was 
the announcement this week that the com¬ 
pany has signed an unprecedented advertis¬ 
ing- contract marking the fii-st sponsorshi]^ 
of full network radio programs by a motion 
picture company. 

The contract, signed with the Columbia 
Broadcasting Company, is part of the cam¬ 
paign pre-.selling the first CinemaSco])e 55 
production, Rodgers & Hammerstein’s Ca¬ 
rousel, and will see Bing Crosby, Amos and 
Andy, Edgar Bergen, Jack Carson, Galen 
Drake, and three other national personalities 
heralding the picture on their respective 
programs during a three-week period start¬ 
ing the first week of February. 

Two A Month 

Distribution director A1 Lichtman had i)re- 
viously announced that the company plans 
to release 24 studio-produced films, at the 
rate of two per month, during 1956. Other 
outstanding C-S and standard ratio films 
will be acquired for release to assure ex¬ 
hibitors a continuous flow of product, Licht¬ 
man said. 

The Fox line-up, Lichtman declared, is 
the strongest in the history of the company, 
boasting two box office “blockbusters” in 
Carousel and another R & H musical. The 
King and I, also filmed in CinemaScope 55. 
Scenes from both these films were demon¬ 
strated to a large exhibitor, distributor and 
press audience this week at tin* Roxy Theatre. 

Narrated by studio chief Darryl F. Zanuck, 
the half-hour demonstration kicked off a 
•series of CinemaScope 55 .showings in 59 
domestic cities during the next few weeks. 

The benefit world premiere of Carousel, for 
the benefit of the New York Medical College, 
is set for Feb. 16 at New York’s Roxy Thea- 

Signing the contract marking the first sponsor¬ 
ship—for "Carousel"—of full network radio pro¬ 
grams by a film company are Charles Einfeld, 
20th-Fox vice-president, and Arthur Hull Hayes, 

CBS radio network prexy. Looking on, L. to R.: 
Irving Fein, CBS radio v.p.; William Shaw, net¬ 
work sales mgr., CBS radio; Abe Goodman, 20th- 
Fox ad mgr., Rodney Bush, exploi mgr.; and 

Martin Michel, TV-radio director. 

tre, and other key cities will premiere the 
film in mid- and end-February. 

Relative to the radio sponsorshij) con¬ 
tract, Fox vice president Charles Einfeld 
pointed out that while motion picture com- 
l)anies have purchased siDot and local radio 
time in past years to promote new films, 
the 20th-Fox deal marks the first sponsorshi]) 
of comijlete ])rograms by a film cor])oration. 
The programs, selected to appeal to both 
family and younger age groups, will be 
augmented by a series of promotional activi¬ 
ties keyed to theatn' engagements, to be 
announced soon. 

Other elements of the CinemaScoi^e 55 and 
Carousel campaign, as noted by the com¬ 
pany, are these: 

1. The overall promotional campaign is the 
biggest since The Robe and budgeted at more 
than $1,200,000. With holdover week adver¬ 
tising, it could hit $2 million, the studio says. 

2. A national magazine advertising cam¬ 
paign, centering in more than 25 top circu¬ 
lation consumer and fan magazines and Sun¬ 
day supplements, kicks off on Feb. 1. Ads 
are full-page and in color and will score 269 
million impressions during the month of 
Febimary. , 

3. Saturation effect of the drive is targeted 
to achieve a record one billion audience im¬ 
pressions from combined use of magazines, 
newspapers, TV and radio, billboards, etc. 

4. The Ed Sullivan Show on CBS-TV is 
giving multiple plugs to Carousel. 

Also noted were important publicity 
breaks, a Capitol recording of the film 
soundtrack, and extensive i)re-premiere ac¬ 
tivities. 

UA Signs Goldstein 
United Artists will release a quartet of pic¬ 

tures this year produced by Bob Goldstein, 
as the company reached final arrangements 
with the independent i^roducer this week. 
Shooting the four films continuously from 
March through July, Goldstein’s first for 
TLV will be the Abbott & Costello comedy, 
Dance With Me Henry, followed by Brass 
Ijcgend, a suspense western, Sliowdoxon 
Creek, a western adventure and Love Story, 
a murdei' melodrama. The latter two proper¬ 
ties have been turned over to Don Martin 
and Jo Eisingei- respectively for screen 
treatment. 

Merge B-B Combine 
PniLADELPiiiA.—One of the largest book¬ 

ing and buying combines in this exchange 
territory has been fonned by the merger of 
Roy Sullender and Sandy Gottlieb’s inde¬ 
pendent Anns into the Tri-State Theatre 
Service. 

The new theatre service already is handling 
over 50 accounts, 40 of which are drive-ins. 
Sullender claims that these ozoners are lo¬ 
cated in or near eveiw ke.v town within the 
exchange area. The combine is soliciting new 
accounts, plans to expand. 

Wayne 

is 

more 

John 
Wayne 

than 

ever 

from RKO RKO 
RADIO 
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Loew’s Profits, 

Operating Income 

Takes Dip In ’55 
Loew’s Inc. and subsidiaries, including 

theatre subsidiaries, rei^orts for the fiscal 
year ended August 31, 1955 consolidated net 
profit after taxes of $5,311,733, equivalent 
to $1.03 per share, compared with $6,577,311, 
equivalent to $1.28 per share in the preceding 
year. 

Operating revenue amounted to $170,952,- 
059 compared with $183,142,486 in the prior 
year. 

The report to stockholders states that 
“while the earnings for the first three quar¬ 
ters of the fiscal year ended August 31, 1955 
were approximately the same as in the cox'- 
I’esponding period of the prior year there 
was a decided di’op in oiDei’ating i-evenue in 
the l^t quarter of said 1955 fiscal year, 
resulting largely from disappointing box 
office I'eturns on pictures distributed in that 
quartei’ as eomixai’ed with moi’e successful 
pictui'es distributed in the coi’responding 
quarter of the pi’evious year. This decline in 
opei'ating revenue with resulting diminishing 
earnings has continued in the current fiscal 
yeai'.” 

12-Week Stafemenf 

The statement for the fii’st 12 weeks ended 
November 24, 1955 which accompanies the 
annual repoid indicates net profit after all 
taxes and charges (subject to year-end ad¬ 
justment) of $248,161, equivalent to 5 cents 
per shai-e compared with $1,521,349 or 30 
cents per shai-e in the coiTesponding pei’iod 
of the pi’eceding yeai'. 

It is pointed out that prior to July 1955, 
the Company had earnings in Japan, paid 
of which, because of exchange restrictions, 
cannot yet be remitted to this counti’y. By 
agreement with the Japanese goveimment in 
the cui'rent period, there wms loaned to a 
government operated agency out of these 
unremittable yen an amount equivalent to 
$1,072,000 (at the cuiTent exchange rate) 
which is repayable over a thi-ee year pei-iod 
starting in 1958 and remittable at rates of 
exchange current at time of I’epayment. 

If this sum of $1,072,000 was included in 
income for the current period the net earn¬ 
ings would have been approximately 16^ 
per share. 

Capitol’s Star Critic 

Carmody Gets Honors 
Hollywood.—Francis J. Caimiody, film 

editor of the Washington, D.C. Evening Star 
will be honored by the Screen Dii-ectors’ 
Guild “as the ci-itic whose reviews duidng 
the past year ai'e judged to be the most per¬ 
ceptive and conducive to the betterment of 
motion pictui’es.” Carmody will receive the 
annual Critics’ Award at the Guild’s Award 
Dinner at the Biltmore Bowl on Jan. 29. 

Carmody, film editor on the Evening Star 
since 1937, has had a distinguished career 
as a journalist, serving on many papers in¬ 
cluding the Washington D. C. Daily News, 
of which he was managing editor. Past win¬ 
ners of the award include Bosley Crowther 
of the N. Y. Times and Harold V. Cohen 
of the Pittsburg Post-Gazette. 

. NEW POSITIONS • • 0 

J. Robert Hoff, vice-president and sales 
manager of the Ballantyne Co., will assume 
the presidency of the Omaha organization 
upon the imminent resignation of R. S. Bal¬ 

lantyne, founder and present president. 
Ballantyne will become chairman of the 
board. 

J. ROBERT HOFF PERRY LIEBER 

Perry Lieber will -ioin 20th-Fox’s publi¬ 
city dex^t. in Hollywood, handling assign¬ 
ments on the studio’s top product. Lieber’s 
resignation as national director of RKO pub¬ 
licity and advertising is effective Feb. 1. 

William Bloom, former 20th-Fox pro¬ 
ducer, will join RKO Radio in the capacity 
of producer. At 20th-Fox, Bloom produced 
On the Threshold of Space. 

Robert Keith has been elected recording 
secretary of the Screen Actors Guild by 
unanimous vote, succeeding the late Paul 
Harvey. Edward Arnold was named chair¬ 
man of the union’s membership adjustment 
committee and Leon Ames was appointed to 
fill Harvey’s place on the board of trustees of 
the Motion Picture Relief Fund. 

Bernhard Smith has joined Robert Ros- 
sen’s independent company as a vice-presi¬ 
dent and producer. Smith fonnerly sensed as 
executive assistant to Harold Hecht and 
Burt Lancaster, and was previously affiliated 
with Paramount and Samuel Goldwyn. 

Charles A. “Chuck” Moses, formerly 
United Artists European publicity super¬ 
visor, has been named ad-pub-exploi director 
for Bel-Air Prods. Moses served with Eagle- 
Lion and RKO Radio previously, 

David Shattuck, treasurer of Technicolor 
Motion Picture Corp., has been appointed 
treasurer of Technicolor Inc. He is a mem¬ 
ber of the board of directors of both or¬ 
ganizations. 

William Goodnight has been named 
Alexander Film Co. distr. mgr. of Virginia, 
Maryand, Delaware and Washington, D. C. 
succeeding Frank Wolf Jr., retired. He 
continues as mgT. of the Kentucky and 
West Virginia areas as well. 

John Kane, formerly executive in charge 
of copyright protection for Columbia Pic¬ 
tures, has been transferred to the company’s 
TV subsidiary. Screen Gems, in an executive 
capacity. Ben Morris succeeds Kane in the 
copyright post, with Morton Saltzman 

replacing Morris as mgr. of the service dept. 

Al Levy has been promoted to division 
mgr. of the northwest division of 20th-Fox. 
Weldon Waters takes over Levy’s position 
as head of the Boston exchange. In other 

company switches, Robert L. Conn, former 
Indianapolis branch mgr., has been named 

assistant to Chicago branch mgr. Tom R. 

Gilliam. Conn is succeeded by Ray 

ScHMERTZ in the Indianapolis slot. 

Ted Spiegel, a member of Columbia Pic¬ 
tures exploitation dept, for seven years, has 
been moved to Col. Int’l’s publicity dept. 
Dick Kahn replaces Spiegel in the exploita¬ 
tion slot, with James Gregory succeeding 
Kahn in the company’s press book dept. 

Siegfried “Sieg” Horowitz has been 

named I.F.E. Philadelphia sales mgr. He 
previously served as Universal sales mgr. in 
that city from 1954. Irving Shiffman has 
been transferred to the company’s Boston 
office. He formerly was I.F.E. representative 
in Philadelphia. 

B. J, Bird was appointed acting director 
of public relations and advertising for Tech¬ 
nicolor Motion Pictures Corp. Bird was a 
.staff executive for the past four and a half 
yeai’S in the Los Angeles office of the Na¬ 
tional Association of Manufacturers. 

Clayton Pruitt has been appointed mgr. 
of the Brooklyn RKO Albee Theatre, suc¬ 
ceeding Leon Kelmer, retired. Jack Reiss 

reiilaces Pruitt as RKO’s Coliseum Theatre 
mgr., with Rocque Casamassine taking 
over managership of the RKO Royal. 

Production Design Most 

Economical: Kramer 
To save one of the millions in a multi¬ 

million dollar production — try Production 
Design. That’s the advice of producer-direc¬ 
tor Stanley Kramer, long-time advocate of 
economical pre-planning of films, Avho waxed 
forth on its advantages at a press preview 
of production designs made for his latest 
film held at the Associated American Gal¬ 
leries, New York. 

The several hundred .sketches shown, prin¬ 
cipally of action sequences, have been placed 
on public display to help promote the film 
—“The Pride and the Passion,’^ starring 
Cary Grant, Frank Sinatra and Sophia 
Loren, a United Artists release. 

Kramer, who has been preparing the film 
in Spain for the past year, estimated that 
his savings on the $3.5 million VistaVision- 
Technicolor production would excess 20 per¬ 
cent. His full-time sketch aidists, working 
under the supeiwision of Rudolph Sternad, 
work closely with the writers, and their 
visualizations prevent overshooting and also 
“characterize” the film for future correction 

—as the script alone cannot. 

Italian Verdi To A-PA 
Rights for American release to the Italian- 

made Technicolor Giuseppe Verdi has been 
acquired by Artists-Producers Associates, 
Inc., according to APA president A. W. 
Schwalberg. The film was produced by P.A.T. 
Films of Rome, and stars Pierre Cressoy, 
Anna Maria Ferrero and Gaby Andre. It 
achieved both critical and popular acclaim 
in France, Italy and England. U.S. release 
plans are expected shortly. 
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Destined to spearhead 

the parade of hits conning 

from the RKO 

%v>i:, ,. ,i 

THE 



The RKO will grow stronger in 1956/ 

release after release...when these fine pictures hit the 

screens...each backed by an advanced-type of pre-selling 

JANUARY 11 RELEASE 

UlMUARY 25 RELE^^ 

CASM QN 9£ll¥MRY 
SHELLEY WINTERS • PEGGY CUMMINS • JOHN GREGSON 

r 
The Brain Machine 
PATRICK BARR • ELIZABETH ALLAN • MAXWELL REED 

nCI P e MARCH 28 GENERAL RELEAS^f 



1 
uf^RCH 7 lease 

g DAVID O. SELZNII 

Kebecca 
SELZNICK presents 

LAURENCE OLIVIER • lOAN FONTAINE 
GEORGE GANGERS • JUOITH ANOERSON 

march 2TRE-R5LEASE 

ROBERT MITCHUM 
ANN BLYTH 

GREAT DAY 
IN THE MORNING 

VIRGINIA MAYO • ROBERT STACK • RUTH ROMAN 
frint by 

TECHNICOLOR 

April is re-release 

KIRK DOUGLAS • DEWEY MARTIN 
ELIZABETH THREATT • ARTHUR HUNNICUTT 

APRIL 25 pEIEA^ 
t 

While the City Sleeps 
DANA ANDREWS • RHONDA FLEMING • IDA LUPIND • GEORGE SANDERS • THOMAS MITCHELL • SALLY FORREST 

and that's only the beginning...from the RKO 
p !<■ 



Goal of Picture 

On Every Screen 

For MGM Week 
Nearing its universal booking goal during 

“M-G-M Week.” Feb. 5-12, Loew’s has an¬ 
nounced that 19 out of 38 U.S. and Can¬ 
adian branches have already slated M-G-]\I 
product in all theatres in their areas foi' 
the tribute drive. Remaining offices report 
80 to 99 percent success in the world-wide 

effort. The company aims for at least om* 
play-date of an M-G-l\l feature, shoid or 
newsred on every screen in the world during 

the Week. 
Israel and South Africa were the tirst 

of the overseas territories to report 100 ]M'r- 
cent play-date representation. Many other 
(‘ountries hav(' notified the home offi('e that 
they are approaching completion nf the drive' 
in their territory. The festival will (*.\tend 
even above the Arctic Circle with Admiral 
Byrd's men viewing sevei-al M-G-IM films in 
Little America. The drive coincides with the 
International Conference eek in Holly¬ 
wood which will be attended by over 100 
representative from foreign and domestic 

offices. 
As foreign reports continue to pour in at 

press time, six other nations have reporti'd 
full play-date representation. They an': 
France, Italy, Finland, Norway, Swedt'n and 
Switzerland. Of 398 theatres in London, all 
but IT have been booked by M-G-IM lu'ad- 
(piarters there. In other world locales, P'or- 
mosa, Belgium and Spain report 80 perci'iit 
representation to date, Austria and Holland. 
75 percent, and Portugal, 70 percent. 

Brotherhood Week Date 

And Regional Exhibitor 

Chairmen Are Named 
Co-chairmen of the National Brothei’hood 

Week drive, William J. Heineman and Sp.v- 
ros S. Skouras will co-ordinate more than 
18,000 U.S. theatres plus tilm production, 
distribution and equipment companies and 
all segments of the television, stage and 
radio industries in the annual observance 
of Brotherhood Week, marking the tenth 
anniversaiw of tlu' amusement industry’s 
participation in the campaign. Brotherhood 
Week will be celebrated this yeai- from Feb. 
19 to 20. Amusement industry efforts will 
take the form of national publicity and fund¬ 
raising on behalf of Brotherhood Week ob- 
.jectives. The Week is sponsored by the 
National Conference of Christians and Jews. 

New local exhibitor chairmen are: Eddi(' 
Arthur, St. Louis; Jack Beresin, Philadel¬ 
phia; Bill Connors, Seattle; Harry Feinstein, 
New Haven; Lou Fensky, Jacksonville; Moe 
Horwitz, Cleveland; George Kerasotes, 
Springfield, Ill.; Charles Kurtzman, Boston; 
Irving Long, Louisville, Ky.; Ted Mann, 
Minneapolis; Moe Mesher, Portland, Ore.; 
Frank Ricketson, Denver, and Morton Thal- 
himer. Richmond, Va. 

Also Myron Blank, Des Moines; Jose])h 
Blumenfeld, San Francisco; Harold Brown, 
Detroit; M. A. Lightman, Sr., M('mphis; 
and Charles Smakwitz, New York; Henry 
Plitt, New Orleans; Ted Schlanger, Philadel¬ 
phia; Sol Strausberg, New York; David 
Wallerstein, Chicago: and Ed Zabel, Los 
Angeles. 

“Conqueror” Set For Global Triumphs 

1 

Prior to leaving for Europe, where he will make personal appearances at the Paris, Rome, Berlin 
and London premieres of Howard Hughes' "The Conqueror," star John Wayne discusses the global 

charity openings of the $6 million spectacle with (1 to r) RKO president Daniel T. O'Shea, RKO 
board chairman Thomas T. O'Neil, and Ed Pettitt, MBS commentator who will cover for the four 

capital debuts for network broadcasts. Other premieres are scheduled for Bombay, Mexico City, 
Tokyo, Hong Kong, Manila, Caracas, and Washington, D.C. 

LEFT: Preparing for "The Conqueror's" appearance in Italy is Alberto Sordi, shown being "made 

up," as he discusses with famed actor-director Vittoria De Sica the details of the Rome opening 
of the film. RIGHT: Attracting attention to the opening of the film in Bombay was a small figure 

of Ghengis Kahn displayed at the recent Pottery and Glass Exhibition. L to r: N. C. Pupula, mayor 
of Bombay; G. J. Husted, U.K. trade commissioner, and I. H. Padamsee, partner of the firm spon¬ 

soring the exhibition. 

LEFT: A group of Congressional leaders and other VIPs attended a special screening of "The 
Conqueror" in Washington, where the first telethon ever produced for the sale of tickets to a film 
premiere will be held. Shown here are (right) Sen. Styles Bridges, (R., N.H.) and host Robert Burleigh. 
RIGHT: Admirality House, world-famous HQ of the British Navy, was the scene of a celebrity- 
studded first meeting of the charity committee handling the sale of tickets to the London premiere. 

Shown standing is Countess Attlee, wife of the former British Prime Minister. The Duchess of 
Gloucester, aunt of Queen Elizabeth and Honorary Head of the Women's Royal Air Force, will 

lead the array of notables attending the premiere. 

"The Conqueror" was sneak previewed at the RKQ 86th St. in New York to a large turnout of 

exhibitor executives. Shown, left to right: Len Grudnberg, metropolitan district mgr. for RKO; 
Walter Branson, RKO vice president in chg. of world-wide distribution; Sam Rosen, exec, vice- 

president of Stanley Warner Theatres, and Nat Levy, RKO eastern sales mgr. 
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Fabian Expresses 

OptimisticOutlook 

Over ’56 Product 
An uinvard trend in i)ublie acceptance 

of theatrical entertainment was forecast by 
S. H. Fabian, president of Stanley Warner 

Corp. The theatre cir¬ 
cuit excci;tive aired 
his views at the an¬ 
nual meeting’ of cor- 
l^oration stockholders 
in Wilmington, Del. 
Fabian’s optimism 
was based on the 
quality of current re¬ 
leases and those com¬ 
ing in the next few 
months. Fabian cited 
the following features 
as future box-office 
insurance: Carousel, 

Picnic, The Benny Goodman Story, Any¬ 
thing Goes, The Conqueror, Alexander the 
Great, Pll Cry Tomorrow and Helen of Troy. 
With such a line-up, continuing large audi¬ 
ences can be expected, the president declared. 

In the annual report, Fabian revealed that 
^•oss income for the quarter ending Nov. 
26, 1955 rose to $23,926,500 compared to 
$23,320,400 during the same quarter last 
year. Despite a decline in operating profits 
of $299,600 compared to the previous year, 
gains made in December have recouped a 
major portion of the decrease, he said. 

Another high point of optimism came with 
the announcement that the second Cinerama 
feature, Cinerama Holiday, has outgrossed 
Cinerama to date, and the forthcoming Seven 
Wonders of the World is expected to rival 
its predecessors at the box office. 

Fabian reported that the net profit after 
all charges amounted to $810,500 for the 
quarter, or 37 cents per share on 2,194,563 
common shares outstanding. Net profit for 
the previous year’s corresponding quarter 
was $1,110,100 or 50 cents per share. At the 
next meeting of the board of directors on 
January 24, a 25 cent per share dividend 
is scheduled to be declared, Fabian an¬ 
nounced. 

New Anti-Trust Suits 
{Continued from gage 10) 

anti-trust suit, for $600,000, against Schine 
Chain Theatres, Inc., two other Schine cor¬ 
porations, J. M. and L. W. Schine, and eight 
major distributors involving Schine’s Strand 
in Ogdensburg. 

The complaint, filed by Attorney Leonard 
L. Rosenthal, of Albanjq charged monopoly, 
restraint of trade, and favoritism in the re¬ 
lease of product. 

A $1,500,000 action was brought by plain¬ 
tiff against the same defendants in 1951. 
This is pending. 

AAP Gets Two Films 
Theatrical rights to two British films sport¬ 

ing a quartet of stars who have played the 
IJ.S. market has been acquired by Associated 
Artists Productions Inc. The films, The Angel 
Who Pawned Her Harp, stan’ing Felix Ayl¬ 
mer and Diane Cilento, and Make Me an 
Offer, with Peter Finch and Adrienne Corri, 
are Group 3 productions in Eastman color. 

10 Cents Admission 

At Indianapolis Theatre 

Here’s an exhibitor stunt so unusual it 
was mentioned on Walter Winchell’s Sun¬ 
day broadcast. . . . For the past two weeks, 
one thin dime has admitted anyone on 
Wednesday and Thursday nights to the 
Grove Theatre in Beech Grove, located at 
the edge of Indianapolis. The results have 
been heartening to owner George Marks. 

The reason for his bargain, Marks says, 
is to lure some people away from their TV 
sets—to show them widescreen, good movies, 
and trailers of coming attractions. 

Marks thinks his low, low prices will 
benefit other theatres, including large ones. 
Some customers told him they hadn’t seen 
a show in three years. He also noted that 
his cut-rate nights seemed to help weekend 
business when regular prices prevail. 

11 Top Distributors 

Eudorse AB-PT Plau 
{•Continued from page 11) 

leased in September, and Island In The 
Sun (a Dan’yl Zanuck personal prodixction) 
and Heaven Knows Mr. Allyson, starring 
Deborah Kerr and possibly William Holden, 
will be available, in November. 

Picnic will be released by Columbia in 
February, and The Eddy Duchin Story will 
be offered to exhibitoi’S early in June. In 
April or May the studio will offer The 
Harder They Fall with Humphrey Bogart. 

Of the approximately 40 pictures which 
United Artists will release next year, 12 are 
expected to be of triple-A calibre, and they 
will be released one a month, Hyman said. 
Alexander The Great will fill most regular 
engagements in May and June. For the 

Thanksgiving-Christmas period, one of these 
three films Avill be selected: Johnny Concho 
(Sinatra); The Ambassador’s Daughter 
(Olivia DeHavilland) ; and Ttvelve Angry 
Men (Edward G. Robinson). 

Universal, Republic, RKO, Buena Vista 
and Allied Artists have also Avholeheartedly 
endorsed the AB-PT plan. 

Theatre Circuit Offers 

Plau To Aid Box-Office 
{■Continu-ed from page 11) 

alive with better supervision. (“. . . this 
Audience Award program should eventually 
become a verv valuable asset to our indus- 
tiy.”) 

8. The need to support projects like El¬ 
mer C. Rhoden’s Spring-Festival program. 

9. The need for the birth of movie show¬ 
manship. (“We must admit that there has 
been a detei’ioration of showmanshi]) in tlie 
])ast few years. With the cooperation which 
lias already been indicated on the part of 
the distributors in suixplying us witli quality 
pictures eveiy montli ol' the year, we as 
exhibitors have the responsibility of putting 
our house in order—a task and a cliallenge 
to which we feel we should dedicate our¬ 
selves evei-y day in tlie year.”) 

.~ 

Susan' 

Hayward 

is 

just 

great... 

j greater 
! than 
f ever 

in 
] 
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30 National Magazines Blanketir 

190 Weekend Newspapers coverir 

That s the tremendous total of all pa 
rho nronfocf Pr^-collir.^ A 



weeKena newspaperb 

in these 183 cities: 

THIS WEEK 
Baltimore Sun 
Birmingham News 
Boston Herald 
Charlotte Observer 
Chicago Daily News 
Cincinnati Enquirer 
Cleveland Plain Dealer 
Dallas News 
Des Moines Register 
Detroit News 
Houston Post 
Indianapolis Star 
(Jacksonville) Florida 

TimesUnion 
Los Angeles Times 
Memphis Commercial Appeal 
Miami News 
Milwaukee Journal 
Minneapolis Tribune 
New Orleans Times Picayune 
New York Herald Tribune 

Norfolk Virginian-Pilot 
and Portsmouth Star 

Philadelphia Bulletin 
Phoenix (Arizona) Republic 
Pittsburgh Press 
Portland Oregon Journal 
Providence Journal 
Richmond Times-Dispatch 
Rochester Democrat 

& Chronicle 
St. Louis Globe-Democrat 
Salt Lake Tribune 
San Antonio Express 
San Francisco Chronicle 
Spokane Spokesman-Review 
Washington Star 
Wichita Eagle 

PARADE 

Akron Beacon Journal 
Albuquerque Journal 
Allentown Call-Chronicle 
Augusta Chronicle 
Baton Rouge (La.) Advocate 
Beaumont Enterprise 
Boston Post 
Bridgeport Post 
Charleston (W.Va.) Mail 
Chicago Sun-Times 
Columbus (Ga.) 

Ledger-Enquirer 
Columbus (Ohio) Citizen 
Denver Rocky Mountain News 
Detroit Free Press 
El Paso Times 
Erie Dispatch 
Evansville Courier & Press 
Fort Wayne Journal-Gazette 
Fort Worth Star-Telegram 
Greenville (S.C.) News 
Harrisburg Patriot-News 
Hartford Courant 
Indianapolis Times 
Jackson (Miss.) 

Clarion-Ledger Daily News 
Knoxville News Sentinel 
Little Rock Arkansas Gazette 
Long Beach (Calif.) 

Independent- 
Press-Telegram 

Long Island Press 
Macon Telegraph & News 
Madison Wisconsin 

State Journal 
Newport News-Hampton- 

Warwick Daily Press 
Newark Star-Ledger 
New Bedford Standard-Times 
Oakland Tribune 
Pasadena Star-News 
Peoria Journal-Star 
Portland (Me.) Telegram 
Roanoke (Va.) Times 
St. Louis Post-Dispatch 
St. Petersburg Times 
San Diego Union 
Scranton Scrantonian 

Sioux Falls (S.D.) 

Argus-Leader 
Syracuse Herald-American 
Tucson Star 
Washington Post 

and Times-Herald 
Wheeirng News-Register 
Youngstown Vindicator 
San Bernardino Sun-Telegram 

ALABAMA: 
Anniston Star 
Dothan Eagle 
Florence Times 

and Tri-Cities Daily 
Huntsville Times 
Tuscaloosa News 

ARKANSAS: 
El Dorado News 
Hot Springs Sentinel Record 

CALIFORNIA; 
Sacramento Union 
Santa Barbara News Press 
Monterey Peninsula fferald 

COLORADO: 
Colorado Springs Free Press 
Grand Junction Sentinel 
Pueblo Star Journal 

& Chieftan 

CONNECTICUT: 
New Haven Register 

FLORIDA: 
Daytona Beach News Journal 
Fort Myers News-Press 
Gainsville Sun 
Sarasota Herald-Tribune 
Tallahassee Democrat 
Tampa Times 
West Palm Beach Post-Times 

GEORGIA; 
Albany Herald 
Rome News Tribune 

IDAHO: 
Boise Statesman 
Idaho Falls Post Register 
Pocatello State Journal 

ILLINOIS; 
Bloomington Daily 

Pantagraph 

Champaign-Urbana News 
Gazette 

Danville Commercial News 
La Salle News-Tribune 
Quincy Herald-Whig 
Springfield State Journal 

& Register 

INDIANA: 
Marion Chronicle-Tribune 
New Albany Ledger & Tribune 

IOWA: 
Council Bluffs Nonpareil 
Davenport Democrat & Times 
Dubuque Telegraph-Herald 
Waterloo Courier 

KENTUCKY: 
Bowling Green 

Park City News 
Paducah Sun-Democrat 

LOUISIANA; 
Bogalusa News 

MASSACHUSETTS: 
Lowell Sun 

MICHIGAN; 
Grand Rapids Herald 

MINNESOTA: 
Albert Lea Tribune 

MISSISSIPPI: 
Greenville Delta 

Democrat-Times 
Tupelo Journal 
Vicksburg Post-Herald 

MISSOURI: 
Jefferson City Capital 
News Post-Tribune 

NEVADA: 
Las Vegas Review Journal 
Reno State Journal 

NEW JERSEY: 
Asbury Park Press 
New Brunswick Times 
Trenton Times-Adver. 

NEW MEXICO; 
Safta Fe New Mexican 

NEW YORK: 
Binghamton Press 
Elmira Sunday Telegram 
Utica Observer-Dispatch 

NORTH CAROLINA: 
Concord Tribune 
Salisbury Post 

NORTH DAKOTA: 
Fargo Forum 

OHIO: 
Athens Messenger 
Canton Repository 
Coshocton Tribune 
Lima News 
Zanesville Times-Signa! 

OKLAHOMA; 
Duncan Banner 

PENNSYLVANIA: 
Lancaster Sunday News 

SOUTH CAROLINA; 
Florence News 

SOUTH DAKOTA; 
Huron Huronite 

& Daily Plainsman 
Rapid City Journal 

TENNESSEE: 
Kingsport Times-News 

TEXAS: 
Abilene Reporter-News 
Austin American-Statesman 
Big Spring Herald 
Denison Herald 
Denton Record-Chronicle 
Galveston News 
Greenville Herald 
Kilgore News Herald 
Lufkin News 
Marshall News-Messenger 
Midland Reporter-Telegram 
Paris News 
Port Arthur News 
San Angelo Standard-Times 
Snyder News 
Texarkana Gazette 
Tyler Courier- 

Times-Telegraph 
Victoria Advocate 
Waco Tribune-Herald 

UTAH: 
Ogden Standard Examiner 
Provo Herald 

VIRGINIA: 
Danville Register 
Lynchburg News 

WASHINGTON; 
Pasco-Kennewick-Richland 

Tri-City Herald 
Wenatchee World 

WEST VIRGINIA: 
Beckley Raleigh Register 

WISCONSIN: 
Racine Journal-Times-Bulletin 

WYOMING: 
Casper Tribune-Herald 

and Star 
Cheyenne State Tribune 

& State Leader 

FAMILY WEEKLY 

COLOR BY 

] Individual Cities! technicolor 

I 

rertising space... 



Tailor-Made Promotion 

Exploitation Campaign Fitting 

‘‘Man In Gray Flannel Snit” 

Largest Field Force 

For ^^Goodman Stoty” 

One of the largest field exploitational 
forces ever assembled by Universal-Interna¬ 
tional will be martialed for the world pre¬ 
miere and Lincoln’s Birthday key-city dates 
of U-I’s “The Benny Goodman Stoiw.’’ Sev¬ 
enteen field representatives have already been 
assigned with additional assignments forth¬ 
coming. The Steve Allen-Donna Reed starrer 
in Technicolor kicks off at the Chicago 
Theatre on Feb. 2, followed by 75 Lincoln’s 
Birthday dates and then a launching pattern 
similar to that of U-I’s top gTosser, “The 
Glenn Miller Story.” 

Assignments include Ben Katz and Harold 
Pearlman to cover Chicago and the Twin 
Cities; Paul Ross to Pittsburgh; Bucky Har¬ 
ris to Boston; Duke Hickey to Cleveland, 
Toledo and Cincinnati; Julian Bowes to 
Dallas, Fort Worth, Houston, Austin and 
San Antonio; David Polland to Washington 
and Baltimore; Ed Aaronoff to Detroit; Mil- 
ton Crandall to Philadelphia ; Bob Ungerfeld 
to Memphis and New Orleans; Ben Hill to 
Jacksonville; Dick Richman to Indianapolis; 
Mike Vogel to San Francisco; Jack Matlack 
to Seattle; Phil Laufer to New York and 
John McGrail and Jack Lazarus to handle 
special assignments. 

Theatrical production and distidbution 
from Walt Disney Prods. Avill swing into 
high gear in 1956 with the production of 
three live features, two True Life Adven¬ 
tures, two re-releases and three factuals in 
the People and Places series. 

The live features, all in Technicolor, in¬ 
clude: The Great Locomotive, Westward Ho 
the Wagons and The Light in the Forest; 
the Time Life Adventures: Secrets of Life 
and Perri; the re-releases: Fantasia and 
Song of the South; and the factuals: Blue 
Men of Morocco, Sardinia and Men Against 
the Artie. 

Seven feature productions have been sched- 
ided for 1956 release, according to Buena 
Vista president and gen. sales mgr. Leo F. 
Samuels. They are: The Littlest Outlaw; 
Song of the South; Fantasia (Feb.); The 
Great Locomotive Chase (June) ; Davy 
Crockett and the River Pirates (July-Aug.); 

Fess Parker stars in Walt Disney's Civil War spy 

story, "The Great Locomotive Chase," Cinema- 
Scope-Technicolor, to be released by Buena Vista. 

The Easter holiday launching of Darryl 
F. Zanuck’s ])ersonai CinemaScope produc¬ 
tion The Man In The Gray Flannel Suit, 
starring Gregoiy Peck, Jennifer Jones and 
Fredric Marcli, is being pre-sold in the larg¬ 
est camiiaign of national fashion promotion 
ever set for a 20th-Fox attraction, the com¬ 
pany has disclosed. 

The program backing the film version of 
Sloan Wilson’s best-selling novel encomita.sses 
a 4-month iiromotion in which 12 leading 
manufacturers of men’s ap]iarel and acces¬ 
sories and more than 700 leading department 
store's have already committed their full re¬ 
sources, with display material and coopera¬ 
tive advertising funds, and cani])aigns 
tailored to fit theatre engagements of the 
picture. 

jManufacturers who have already started 
film-linked campaigns are Eagle Clothes, 
Excello Shirts, Dobbs Hats, Shields of Fifth 
Avenue, Weldon Pajamas, Revere Sweaters, 
Pioneer Belts, Bur-Mil Hosiery, Cavalier 
Cravats, Wool Bureau, Gimen Watches and 
Atlantic Products Luggage. 

The camjiaign will move into high gear on 

Secrets of Life (Oct.) ; Westivard Ho, The 
Wagons (Christma.s). 

The 1956 outlook was revealed as com¬ 
pany president Roy Disney announced that 
in the fiscal year ending Oct. 1, the studio 
enjoyed a substantial increase in consolidated 
net profit. Net profits jumped to $1,352,576 
over the $733,852 of the previous fiscal 
period, while grosses jumped to $24,638,652 
from $11,641,408. 

The major factor in the increased i)rofits 
and gross of the Burbank organization was 
attributed to the success in theatres of 
Davy Crockett, 20,000 Leagues Fnder the 

SeO' and Lady and the Tramp. 
In regard to television, Disney noted that 

Disneyland and Mickey Alouse Club have 
achieved great public popularity—but added 
that production costs have been “substantial¬ 
ly greater’’ than direct TV income. 

“With respects to future television pro¬ 
duction,” he declared, “unless we can realize 
a proper direct jirofit from TV pictures, our 
output in this medium will be gp’eatly re¬ 
duced.” Excess costs in the medium have 
been recovered only through indirect sources 
attributable to television, he said. 

Increased Gross 
The increased fiscal year gross is not strict¬ 

ly comparable to previous years, the com¬ 
pany revealed, since in 1955 theatrical re¬ 
lease in this country and Great Britain was 
handled by the organization’s distribution 
subsidiary, Buena Vista. Added revenue un¬ 
der the impetus of TV from character mer¬ 
chandising and from its two music-publish¬ 
ing subsidiaries was also aired. 

Disneyland, the 160 acre amusement ]iark 
at Anaheim, Cal., which opened last year 
is also doing well. 

Addressing a 20th-Fox national sales conference, 
fashion expert Bert Bacharach describes the promo¬ 

tional campaign set for "The Man In The Grey 
Flannel Suit," Darryl F. Zanuck personal produc¬ 

tion starring Gregory Peck, Jennifer Jones and 
Fredric March. A1 Lichtman, Fox director of dis¬ 

tribution, is seated at right. 

Feb. 15, kick-off period of Easter fashion 
promotions by stores in hundreds of cities 
across the country. The mid-February start 
will insure a heavy tonnage of local adver¬ 
tising and disjilays fully 8-weeks before the 
film’s first ])laydate, gaining a saturation im¬ 

pact of millions. 
Indicative of the promotion’s scope is the 

campaign set by Eagle Clothes, leading 
suitier. Its campaign starts with full page 
advertisements in Esquire’s Apparel Arts 
and The Daily News Record, to be followed 
with mail broadsides, letters and circulars. 
Eagle’s first consumer commitment will be 
a full page ad in Photoplay together with 
their truck and newsstand posters through¬ 
out the nation. Further national magazine 
advertising Is in preparation. 

Extensive Coverage 

Newspaper coverage for Eagle will be ex¬ 
tensive with 1,000 line advertisements in all 
leading cities in the U.S. AVindow display 
material will include almost life-sized mount¬ 
ed cutouts of Gregory Peck as a counter¬ 
piece. There also will be back-drop posters 
and other window material as w’ell as die-cut 
hand tags to be disjjlayed in view of the 
heavy store traffic. 

Eagle further reports the assurances of 
leading merchants they will tie-in with the 
showing of The Man In The Graji Flannel 
Suit and that they will contact local theatre 
managers to aiTange strong tie-ins on the 
local level. 

Bert Bacharach, the nation’s leading men’s 
fashion authority, is co-ordinating this l>ro- 
motion for 20th Century-Fox. As extra 
publicity for The Man In The Gray Flannel 
Suit, Bacharach, who writes a men’s fa.shion 
column for 100 major newspapers, has 
awarded multiple ph;gs to the ])icture and 
will follow-up with film credits through the 
film’s March debut. He also gave the picture 
a strong plug when he appeared on Edward 
R. Murrow’s “Person-to-Pei-son” CBS-TV 
show recently. 

Disney Theatrical Production Outlook 
Most Promising With Features Ready 
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outstanding films of 
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is the picture 

that The Film Daily 

calls: 

of the 

outstanding 

films of 

recent 

years! I” 

COLUMBIA PICTURES presents 

WILLIAM HOLDEN 

KIM NOVAK 
BETTY FIELD • SUSAN STRASBERG • CLIFF ROBERTSON 

AND 

CO-STARRING 

^ROSALIND RUSSELL 
y \ AS ROSEMARY 

Screen play by Based upon ihe play' Picmc by Produced on ihe snipe by 

DANIEL TARAOASH • WILLIAM INGE • THEATRE GUILD. Inc, .no JOSHUA LOGAN 
Direiiedby JOSHUA LOGAN • Produced by FRED KOHLMAR 

C|NemaScoP£ 
TECHNICOLOR 

■picc »*v. „.o,o „„ ^ 



HOLLYWOOD 
... on the wire 

RICHARD BERNSTEIN, Editor 

Hollywood Offices: 
8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

RKO Allocation 
Of $22,500,000 

For First Eleven 
Hollyavood.—Daniel T. O’Shea, president 

of RKO Radio Pictures, disclosed this Aveek 
that he has allocated $22,500,000 as the over- 
nil budget for the first 11 pictures Avhich 
Avill be produced by the RKO Studio during 
the first six months of 1956. 

O’Shea also announced that a second group 
of top quality motion pictures Avith a budget 
comparable to the 11 already announced Avill 
be made by the neAV RKO management in 
the future. Additionally, the RKO president 
stated that the consummation of agreements 
Avith t\A"o tojA independent producers Avill be 
made shortly. 

O’Shea, Avho returned to Ncav York for 
the Holidays, aauII resume his top-level con¬ 
ferences immediately regarding additional 
forthcoming RKO motion picture production 

for the latter part of 1956 Avith Charles L. 
Olett, executive vice president, and William 
Dozier, vice president in charge of produc¬ 
tion. 

The 11 RKO productions, budgeted at 
$22,500,000, include: 

The First Traveling Saleslady, starring 
Ginger Rogers, to be produced and directed 
by Arthur Lubin; Back From Eternity, 
starring Robert Ryan and Keith Andes Avith 
an all-star cast, produced and directed by 
John FarroAv; Tension at Table Rock, a 
major Avestern-type production, to be pro¬ 
duced by Sam Wiesenthal; Beyond a Reason¬ 
able Doubt, starring Dana AndreAvs, pro¬ 
duced by Bert Friedlob and directed by 
Fritz Lang. 

Stage Struck, starring Jean Simmons; A 
Bundle of Joy, co-staiTing Debbie Reynolds 
and Eddie Fisher, to be produced by Ed¬ 
mund Grainger; A Farewell to Arms, the 
Eimest HemingAAmy classic, starring Jennifier 
Jones, to be produced by David 0. Selznick; 
Misty, to be produced by RaliDh Dietrich 
and Martin Berkeley Avith an all-star cast. 

The Syndicate, produced by the King 
Bros., Avith a cast of performers new to the 
screen; Cash McCall, the current best-selling 
novel by Cameron HaAvley; Is This Our 
Son?, from the prize-Avinning story by 

Robert Dozier. 

Monroe Gets ‘‘Prince” 
Marilyn Monroe Productions Inc. has ac¬ 

quired top British playAvright Ten-ence Rat- 
tigan’s The Sleeping Prince, Avith the author 
also AAmiting the screenplay for the inde¬ 
pendent company’s first production. Dis¬ 
cussion is undei'Avay for possible filming in 
England after Miss Monroe completes Bus 
Stop for 20th-Fox. Possible star opposite 
Miss Monroe might he Sir Laurence Olivier, 
it has been hinted. 

Shorr Signed By H-L 
IIOLLYAA^OOD.—William SchoiT has been 

signed to produce Iiwing Shulman’s Cry 
Tough as the first of a tAVO picture deal 
Avith Hecht-Lancaster, the independent com¬ 
pany revealed this Aveek. His next under¬ 
taking Avill be Anne Chamberlain’s The Tall 
Dark Man. The producer, responsible for 
The Indian Fighter and co-producer of Ulys¬ 
ses, Avill shoot part of Cry Tough on loca¬ 
tion in the N. Y. garment district. 

RKO Radio Pictures and Walter Wanger 
Pictures, Inc. concluded negotiations for 
Walter Wanger to produce six motion pic¬ 
tures for RKO in the next three years. 
Wanger and his organization Avill move onto 
the RKO lot on February 1st. The first 
Wanger picture for RKO has not yet been 
determined but it is the basis of discussions 
Avhich have been going on between Wanger 
and William Dozier, vice-president in 
charge of Production at RKO Studio. Pro¬ 
vided in the agreement between RKO and 
Wanger is an arrangement for the producer 
to make “Underworld, USA,” with Hum¬ 
phrey Bogart and Lauren Bacall late in the 
year for Mapleton Productions, with dis¬ 
tribution through Allied Artists. Humphrey 
Bogart is the president of Mapleton Pro¬ 
ductions. 

^ 

Jennifer Jones and John Gielgud Avill be 
co-starred in the love story of Elizabeth 
Barrett and Robert Browning, MGM’s pro¬ 
duction of the stage classic by Rudolph 
Besier, “The Barretts of Wimpole Street.” 
To be produced by San Zimbalist, directed 
by Sidney Franklin and Avith a new screen 
play by John Dighton, the film will be made 
at MGM’s Elstree Studios in London. Giel¬ 
gud, whose last MGM film was “Julius 
Caesar,” Avill play Miss Jones’ father. . . . 
Betty Lynn, former 20th Century-Fox 
actress, has been signed for a featured role 
in U-I’s “Behind The High Wall,” Avhich 
stars Sylvia Sidney and Tom Tully. Miss 
Lynn Avill play the fiancee of a young 
prisoner convicted of a murder, Avhich 
Tully, as the prison warden, knows he 
didn’t commit. Abner Biberman is direct¬ 
ing the film, Avhich is being produced by 
Stanley Rubin. 

^ ^ ^ 

Nacirema Productions put in production 
“Count The Dead,” Howard Duff starrer, at 
California Studios. David T. Yokozeki is 
producing and Lee Sholem directing, Naci¬ 
rema, financed by Nesei backers, plans three 
pictures this year. No release has been set. 
Supporting Duff in the western yarn with 
a gold mine background, are Gloria McGhee, 

On the set of Allied Artists' "The Friendly Persua¬ 
sion," a William Wyler production, were (1 to r) 
John C. Flinn, AA ad-publicity dir., J. J. Fitzgib- 

bons, pres, of Famous Players Canadian opera¬ 
tion; star Gary Cooper; and G. Ralph Branton, 

AA vice-president. 

who makes her moAde debut in the film, Dick 
Poran, John Hoyt and Barton MacLane. 
Richard Dorso wrote the screen play. Nor¬ 
man Herman is executive producer and 
Byron Roberts associate producer. 

^ 

“The Trumpet UnbloAvn,” by William 
Hoffman, a novel to be published this week 
by Doubleday, has been purchased by MGM. 
Charles Schnee Avill profluce. Millard Kauf¬ 
man, currently completing the screen play 
of “Raintree County,” Avill adapt the novel 
as his next assignment. The hard hitting 
story deals Avith a young medic in the field 
prior to and during the Normandy invasion 
of World War 11. 

^ * 

Cornel Wilde inked to co-star Avith Donna 
Reed and Leo Genn in the Todon produc¬ 
tion for Columbia release, ‘ ‘Black Mamba. ” 
George Marshall is directing the film, which 
Avill roll on location in Nairobi, Mombasa, 
and Zanzibar. . . Laraine Day will co-star 
Avith Ricardo Montalban and Richard Carl¬ 
son in “Three For Jamie Dawn,” which 
goes before the cameras Feb. 2 for Allied 
Artists release with Hayes Goetz producing 
and Thomas Carr directing. 

* « « 

Burt Lancaster will play the top male 
lead in Hal Wallis’ next, “The Gunfight at 
OK Corral, ’ ’ which Paramount will release. 
Leo Gordon wiU play one of the principal 
heawes in “The Return of Custer,” which 
Producer Harry Joe BroAvn is producing for 
Columbia release Avith Randolph Scott star¬ 
ring and Joseph H. Lewis directing. . . . 
Edward Muhl, U-I vice-president in charge 
of production, assigned Robert Arthur to 
produce “A Time To Love and A Time To 
Die,” best selling World War II novel by 
Erich Maria Remarque. Universal some 
years back made Remarque’s World War I 
novel, “All Quiet On The Western Front,” 
which is ranked as a screen classic. 

m 

20th-Fox Avill release “Massacre,” filmed 
in Mexico under the banner of Robert L. 
Lippert, Jr. Film stars Dane Clark, Martha 
Roth and James Craig. . . . Paul Sperling 
Avas appointed executive assistant to Sam 
Katzman at Columbia. . . . Alan Ladd’s 
Jaguar Productions signed a neAv contract 
Avitli lYarner Brothers. Pact calls for six 
pictures in four years. Ladd Avill star in 
some and produce the others. Initial film 
Ainder the neAV contract Avill be “Buffalo 
Grass.” . . . Coniell Borchers Avill star in 
“Istanbul” at U-I. The film Avill lie pro¬ 
duced by Albert J. Cohen. Richard Sim¬ 
mons is cmrrently Avorking on the screen 
])lay of the film. Miss Borchers makes her 
American debut in U-I’s “Never Say Good¬ 
bye,” also jiroduced by Cohen. 

* * » 

The formation of Aurora Productions, 
Inc. Avas announced by ju'oducer-director 
Charles Vidor, Avho is setting up the inde- 
jiendent conqiany to make films for motion 
])icture distribution. The first activity of 
the neAvly-formed organization Avill be the 
joint jiroduction Avith Aurora Productions, 
Inc. and Frank Sinatra’s Kent Productions 
Inc. of “The Joker Is Wild,’’ starring 

(Continued on page 30) 
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Inside Production 

Director Eugene Lourie Salutes 

"The Beast " at the Box-Office 
By Richard Bernstein 

“ ‘The Beast’ is doing business,” declared producer-director Eugene 
Lourie — referring to his most recent creation, The Beast from 20,000 
r athoiDS—“and there s no reason why science 
fiction in all forms shouldn’t be considered 
legitimate movie fare.” 

A versatile director with other tyj^es of 
films to his credit, Loiirie has two other 
science films in preparation at present along 
with his Warner Bros, release, The Beat>t. 
A leading art director before he took on the 
directorial reins, Lourie said: “1 don’t mind 
being classified a science fiction director . . . 
for the time being.” 

The two films are T]ie Journey into the 
Center of the Earth, the Jules Verne prog¬ 
nosis, and Green Invasion, the stoiy of a 
strange planet that unfortunately overruns 
the earth. At present Jjourie is working on 
art sketches for Journey and noted that it 
will be produced in color and high budget. 

“It demands intelligent handling,” Lourie 
•explained, “because Verne was unbelieveably 
ahead of his time, with so many of his 
dreams becoming today’s common reality.” 
In his possession, the director has a copy of 
the original edition of the Verne volume, 
and he is studying the early illustrations 
made especially for that edition. 

Stressing the importance of a vital pace, 
Ijourie noted that there were no secrets or 
formulae for horror and shock. The pro¬ 
ducer-director likes “to approach each sci¬ 
ence-fiction job like a big adventure story, 
building susi^ense by making the audience 
think.” 

Returned From France 
He has just returned from France where 

he served as co-director with Sacha Guitry 
on Paris, My Beloved, and handled the battle 
scenes in the Frenchman’s Napoleon. While 
in the French capital, Lourie also directed 
six films for Sheldon Reynolds Productions. 

In the pa.st, he has garnered such top art 
direction credits as The River, under Jean 
Renoir, Sahara, Grand Illusion, and man}^ 
American features. 

In Lourie’s opinion, “art direction and 
production design point to directing.” He 
feels that the art director must have a 
concept of the whole picture just as the 
director mu.st have, and “both must think of 
the terms in which the stoiy can best be 
told.” 

He found that production in Europe was 
quite different than it is in this country. 
“For one thing,” he said, “the director is 
more in control of the entire production— 
and every feature amounts to an individual 
adventure.” 

Both American and foreign directors 
know, however, the imiiortance of close team¬ 
work Avith the cameraman. “The camera 
helps to tell the story, and a variety of 
angles can make that story uniquely interest¬ 
ing.” He hopes to apply this in the Journey 
venture, which may be shot in VistaVision. 

Lourie began his career in France as a 
stage director before specializing in art 

EUGENE LOURIE 

direction. Now that he has moved to film 
direction, he hopes to make a good film for 
young people soon, “something that is highly 
interesting, a logical story.” He claims that 
many Europeans are worried over American 
tendencies to brutality in recent films. “A 
logical story can maintain interest without 
having to depend on brutality,” he said. 

For Journey and Green Invasion, Lourie 
plans some sjiectacular special effects, with 
gigantic turtles, pre-historic monstei-s, and 
strange beings that represent Verne’s “other 
world” at the center of the earth. Major 
release is being sought for the two ventures, 
and this strange assortment of new beasts 
promise the same succe.ss as Lourie’s initial 
“Beast’’ from below the sea. 

MPCC Given Home 
By Founder Goldwyn 

The film industry’s own charity organiza¬ 
tion, the Motion Picture Pennanent Chari¬ 
ties, will receive a new and permanent home 
as a gift from its founder and first president, 
Samuel Goldwyn. Announcement of the gift 
came from Y. Frank Freeman, chairman of 
the MPPC building committee this week. 
Established in 1940 through the efforts of 
Goldwvm, the group has raised more than 
$18 million. With the donation of $75,000 
for the building from Goldwyn, the producer 
brings his own personal contribution to 
MPPC to close to half a million dollars. 

Praise for Goldwyn’s long-term efforts 
came from MPPC president Willis Goldbeck, 
and membei’S of the committee, Walter 
Pidgeon, Steve Broidy, L. A. Weingarten 
and Valentine Davies. 

... HOllYWOODl 
{Continued from page 27) H 

Frank Sinatra for Paramount release. The ■ 
picture is based upon Art Cohn’s biography 
of Joe E. LeAvis and is scheduled for late ■ 
fall lensing on the Paramount lot. Prior to ■ 
this venture, Vidor Avill supervise editing ■ 
of the Alec Guinness-Grace Kelly starrer at I 
MGM, “The SAvan,” which he recently com- I 
pleted at the studio. ■ 

^ ^ H 

Frederick Brisson, co-producer with I 
Bobby Griffith and Hal Prince of the Broad- ■ 
way hit musical, “Pajama Game,” has left I 
for New York to confer with director and I 
co-author George Abbott on casting and ■ 
screen play for the Warner Brothers mo- ■ 
tion picture of the show, which will start ■ 
filming in the fall. ... Jay Robinson has I 
been signed by Producer Sidney Harmon I 
to play one of the leading roles with An- ■ 
thony Quinn in “Step DoAvn to Terror,” ■ 
which Harmon’s Security Pictures will pro- I 
duce for United Artists release. Robinson, I 
who is under contract to 20th-Fox on a one I 
picture a year status, will play the role of I 
Gage, a "vicious hoodlum with a respectable ■ 
front in the John MacPartland screen play, 
The film rolls at Goldwyn Studios Jan 26. I 
with Harry Homer directing. I 

^ Mi I 

Artlmr O’Connell has been signed by ■ 
IMGM for a top featured role as June Ally- I 
son’s agent in the film, “The Opposite I 
Sex, ’ ’ which David Miller directs for Pro- I 
ducer Joe Pasternak. O’Connell Avill have 1 
to bicycle betAveen MGM and 20th-rox 1 
where lie is appearing in “The Proud I 
Ones,” Robert L. Jacks production directed 1 
by Robert Webb. . . . Carol Channing, one < 
of Broadway’s biggest stars, has been . 
signed by RKO to co-star Avith Ginger , 
Rogers in “The First Traveling Saleslady,” ( 
Avhich Avill be produced and directed by 
Arthur Lubin. The film, which will be shot 
in SuperScope and in color, will also co- j 
star Bariy Nelson, David Brian and James ■ 
Arness. . . . John Lund inked for a lead in ; 
“High Society” at MGM. He joins Bing 
Crosby, Grace Kelly, and Frank Sinatra in 
the film, Avhich Avill be directed by Charles : 
Walters. . . . Noel Langley will Avrite the 
screen play for “Sons of Katie Elder,” at 
Paramount. The film, Avhich will be pro¬ 
duced by Samuel Briskin, Avill go into pro- 1 
duction in April Avith Alan Ladd starring, g 
It Avill be filmed in VistaVision. “Sons of I 
Katie Elder,” is an original stoiy by Wil- a 
liam Wright, a Columbia Studios producer, fl 

¥ ^ ■ 

Producer Carl Krueger announced that 
Argentine actress Linda Cristal, who makes fl 
her American film debut in Krueger’s Unit- 1 
ed Artists film, “Comanche,” will make ■ 
appearances with the film, in which she ap- I 
pears Avith Dana Andrews. . . . Robert Wilke I 
signed for a featured role in “Cattle King,” ? 
Allied Artists picture, which Richard Heer- H 
mance is producing and George Montgomery 9 
starring in. . . . Paul Heard has been given ■ 
the 1955 Golden Reel Award of the Film I 
Council of America for his film, “City I 
Story.” . . . Valerie Allen and Jackie I 
Loughery were inked for parts in the Dean w 
Martin-Jerry Lewis starrer, “Pardners,” ^ 
which is being directed by Norman Taurog. ■ 
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PROJECTOR CARBONS 

THE PICTURE IS LIGHT... 

GIVE IT ALL YOU CAN WITH 

“NATIONAL” CARBONS 

For two generations of movie-goers, the right car¬ 
bons—“National” Carbons—have assured the finest 

possible picture on America’s movie screens. And the 
advantages of “National” Carbons don’t end there. 
This superior picture quality is delivered to the thea¬ 
tre owner at a cost per unit of light and length of 
carbon burned that is the lowest obtainable anywhere! 

For highest quality at lowest cost, continue to 
specify “National” Carbons. It pays in customer- 
satisfaction and in economy of operation. 

The term *'National'* is a registered trade-mark of Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY • A Division ot Union Carbide and Carbon Corporation 

30 East 42nd Street, New York 17, New York 

SALE'S OFFICES: 

Atlanta, Chicago. Dallas, Kansas City. Los Angeles. New York. Pittsburgh. San Francisco 

In Canada: Union Carbide Canada Limited, Toronto 



Stanley Warner's Phila ^New Look' 

‘^Faith In The Future” 
Evidencing (in the words of Stanley Warner Philadelphia zone man¬ 

ager Ted Schlanger) “our faith in the future of the motion picture busi- 
ness/’ the SW circuit recently spent more than $330,000 on the moderniza¬ 
tion of its three central-city first-run theatres in Philadelphia — the 
Mastbaum, Stanton and Stanley. The most unusual, forward-looking inno¬ 
vation was made at the Stanton, with the installation of a $100,000 Otis 
Escalator which the circuit feels may start a trend among large theatres. 
The escalator runs from the lobby to the balcony and to the mezzanine 
lounge and rest rooms. Also installed at the Stanton were a new white 
marble front by John Colder & Sons ($40,000) and a marquee by Cutler 
($20,000). The beauty job on the 4,280-seat Mastbaum included a new semi¬ 
circular marquee and attraction sign installed by the Philadelphia Sign Co. 
($45,000). Also the specially-designed Mastbaum seats were completely re¬ 
built at a cost of $26,000. The Stanley also came in for a $45,000 face-lifting, 
including a new front with glass doors and box office by John Colder; new 
attraction signs by Apex; and the lobby redecorated by Hooperman. Work 
on the Mastbaum and Stanley was under the supervision of architect Wm. 
H. Lee; David Supowitz supervised the improvements at the Stanton. 

THIAI 

“Philadelphia's only theatre escalator" — Cost; 
$100,000 — travels from lobby to balcony and 
mezzanine lounge rooms in Stanley Warner's 

Stanton Theatre. 

NO GIRL IS SAFE WRER FIEHDS ARE AT LARGE 
'O IfTII A ^ E" A» IBA LUPIND PRODUCTION 

SFARRIMG HALA POWERS TOO ANDREWS 

BEFORE: SW's Stanton Theatre, shown before extensive modernization, 
which included auditorium remodeling to allow for widescreen projection, 

new lobby ceiling, and curtains. 

AFTER: Here's the same theatre after the face-lifting, which involved a 
$40,000 white marble front and $20,000 marquee. Included are modern 
glass doors, new box office and attraction signs. SW circuit cites building 
program for three Philadelphia theatres as evidence of SW's "unbounded 

faith" in motion pictures. 

BEFORE: The 4,280-seat Mastbaum, another SW house, is shown before 
remodeling under the supervision of architect Wm. H. Lee. 

AFTER: The same house, shown after remodeling displays a new semi¬ 
circular marquee and modern attraction signs. Inside, seats were rebuilt 

at a cost of $26,000. 

AOjQ 

SUN THREE SJmPlSmrnSm 
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Prudential House 

Combines Indoor 

Outdoor Features 
“A new architectural concept’’ will be put 

to the tost by the Prudential Playhouses 
circuit in Babj’lou, L.I. with the construc¬ 
tion of two theatres on a single site—one 
drive-in, one indoor. The modern innovation 
promises to solve man.y of the major i^rob- 
lems of ozoner operation, according- to Drew 
Eherson, architect and member of the hrm 
of John and Di*ew Eherson. 

The plan calls for a 1370-car drive-in and 
a stadium-tvpe theatre seating- 1000, plus a 
350- car static parking- area. Advantage to 
the drive-in owner, of course, comes with 
the saving of the daylight summer houi-s and 
the winter season lost to the conventional 
drive-in situation. Incidentally, one admis¬ 
sion ticket gives the patron access to both 
theatres. The double theatre is “designed to 
play all processes, including Tocld-AO,” 
Eherson declared. 

Some of the advantages enumerated by 
the architect are: 

1. Audiences with children may come 
earlier for matinees and early evening hours, 
giving full advantage to dining and conces¬ 
sion areas, and after dark may move back 
to their ears. 

2. Savings in staff and operation flexibility 
accnie from 23ersonnel operating both the¬ 
atres. 

3. Operation may continue if weather closes 
down outdoor section, with patrons aware 
that there always will be a show. 

4. Parking iDroblems are solved for the en¬ 
closed area in that the entire area may be 
used for parking, with the static area re¬ 
served for the enclosed theatre only. 

In the air-conditioned and heated main 
structure, there will be a dining room and 
cafeteria concession area on the ui')per deck 
-with a view of the out-door screen. There 
will also be a dining and viewing terrace 
immediately in front of the concession build¬ 
ing. Economies in constiuiction springs also 
from utilizing the same toilet facilities for 
both theatres. The two projection rooms are 
back to back, obtaining electrical Aviring 
economies as well, according to Eberson. 

NBS Publishes Results 
Tests undertaken in the fire protection 

laboratories of the National Bureau of 
Standards on the storage of combustible 
nitro-cellulose films have revealed that proper 
use of sprinklers and storage racks can limit 
film loss to a single roll in the event of fire. 
In its study, conducted for the National 
Archives and the Inter-Agency Committee 
for Nitrate Film Vault Tests, the Bureau 
investigated the effect of storage amounts, 
vent area in the vault, siArinkler systems, 
types of storage racks and film cans, and 
other variables on the eventual amount of 
film destroyed by fire and gas pressure. 

SMPTE Inaugurates 

Nov Staudard Seroce 
Copies of all standards will be ])rovide(l 

in a new SMPTE service to comi)anies and 
engineers who need u2)-to-date files of Amer¬ 
ican standards, the Society of Motion Pic¬ 
ture and Television Engineers announced 
this week. The ncAV service is desig’ned to 
kee]) engineers in jiace with the changing- 
standards that result from increased tech¬ 
nological activity. 

Partici])ants will rcceBe cojiies of all 
standards four times a year at an annual 
fee of $7.50. In addition, engineers Avho do 
not already have copies of all standards ap- 
IJroved iirior to Dec. 31, 1955, may obtain 
these in a loose-leaf binder, plus the service 
for the calendar year starting- Jan. 1, 1956, 
for $27.50. 

Exhib Syndicate Plans 

New 2062 Car Ozoner 
One of the largest drive-in theatres in the 

East will be -erected on a 31 acre tract at 
Orangetown, New York, it Avas announced 
this Aveek by the 303 Drive-In Theatre Cor¬ 
poration, comijrising Joseph M. Seider of 
Prudential Theatres; Charles B. Moss of the 
B. S. Moss Theatres; SjAyros Skouras, Jr., 
of Skouras Theatres and Samuel Rinzler of 
Randforco Amusement CoriA. 

Located at the junction of the neAV Palis¬ 
ades Interstate ParkAvay and Roi;te 303 in 
Rockland County, just five miles South of 
Nyack, the new drive-in Avill have a capacity 
of 2,062 cars. Construction from plans by 
Leon Einhorn will be started immediately 
so as to assure an early siAi-ing opening. 

Miami Gets New Twin 
The fonnation of Theatre Associates Inc., 

a ncAV theatre circuit which plans to expand 
operations initially in the South, was an¬ 
nounced by Tom Connors, president of Tom 
Connors Associates. Associated Avith Con¬ 
nors in the venture are Max A. Cohen, 
Cinema Circuit pi-esident and George Hoover, 
chief barker of Int’l Variety Clubs. Connors 
revealed that the circuit’s first theatre, the 
Golden Glades TAvin Theatre in North 
Miami, will open next Aveek. The theatre, 
under construction since the summer, Avill 
accomodate 1350 cars and 750 Avalks-ins. 

B&L Lenses Get Nod 
Demonstrating the improved CinemaSco])e 

55 in major theatres across the nation, 20th- 
Eox engineers Avill utilize Bausch & Lomb 
optical systems borroAved from the Rochester 
plant for the projection of the ncAv process. 
Ill the demonstrations, B&L SujAcr CineiAlior 
fl.8 jAi-ime lenses and anamorphic attach¬ 
ments AAull be installed in theatres not al¬ 
ready so equipped. 

TESMA Shaping 

Policy Changes 

In Trade Shows 
Three ncAV develoiAinents in future TESMA 

trade shoAv jilaiis were shaiied by the theatre 
equiinnent association’s board of directors 
after formal contracts for TESMA-TOA 
joint 2)artici]3ation in the N. Y. Coliseum 
trade shoAv, SejAt. 19-25, were signed at an 
earlier luncheon meeting. 

The TESMA board voted : 
1. To internationalize the 1956 trade shoAV. 
2. To hold the 1957 event in the Hotel 

Sherman in Chicago, SejAt. 8-12, 1957. 
3. And to investigate a proposal to shift 

the annual equipment exhibit from the fall 
to the sjAring, jAOSsibly starting in 1958. 

A decision on the latter projAosal is ex¬ 
pected within a month’s time. Merlin LeAvis, 
TESMA executive secretaiw rejAorted. 

Invitations to the first International The¬ 
atre Equipment Trade SIioav held in this 
countiy Avill be extended to European and 
Asian manufacturers, Avith some 40 theatre 
ojAerators oA-erseas already indicating a desire 
to participate. The international trade show 
was suggested in order to imjArove the posi¬ 
tion of American manufacturers abroad by 
giving foreign companies evidence of 
reciprocity. 

In the 1956 shoAV, it is believed that PCA 
and TEDA Avill also participate. PartieijAa- 
tion in the 1957 trade sIioav has not yet been 
settled, and TESMA plans to invite both 
TO A and National Allied to co-sponsor the 
eA^ent. It is rejAorted that TOA has already 
bid for co-sponsorship. 

After lengthy discussion, TESMA tabled 
proposals to shift its Fall equipment exhibit 
to the SjAring, jAending an investigation by 
a committee comjAosed of Lee Jones, TESMA 
jAresident, Thomas LaVezzi, Auce-president, 
and Lewis. They Avill gauge exhibitor reac¬ 
tion to the jAroposal. The suggested change 
Avas insjAired by the heavy equijAinent in¬ 
terest jAi’ior to the start of the driA’e-in 
season. 

Smith Building Drive-In 

On New Jersey Site 
A major drive-in circuit on the eastern 

seaboard has revealed plans to build a ncAv 
ozoner in Sayerville, N. J. and has acquired 
a second drive-in in Syracuse, N. Y. The 
Redstone Management Corp. announced that 
a 1300-car theatre is under construction on 
the NeAV Jersey site. In the lAlanning stage 
since May 1955, ])ermits to begin construc¬ 
tion Avere obtained several Aveeks ago. The 
drive-in Avill be built in modern, deluxe style, 
according to Redstone. The conq)any also an¬ 
nounced that it noAv oAvns the Salinas Thea¬ 
tre in Syracuse. The management is plan¬ 
ning a series of modernizations for the up¬ 
state site. 

For DRIVE-INS&THEATRES with HUGE, WIDE-AREA SCREENS • CARBONS, Inc.BOONTON, N.J. 
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REGIONE WS 
ALBANY 

Exhibitors debated the effect on grosses 
if the Legislature were to adojjt the Wil¬ 
liamson bill, which seeks to extend daylight 
saving from the last Sunday in starch to 
the last Sunday in Oct. They agreed that 
his second measure, asking for five long 
weekends annually through change of dates 
for Washington’s and Lincoln’s birthdays, 
Memorial, Veterans and Columbus days, 
would hypo business. . . . Variety Club 
membership passed the 225 mark. 

Jules Perlmutter retained Mrs. Frances 
Jeffers as mgr. of the State in Mechanic- 
ville and Harold Loomis as mgr. of the 
Capitol in Whitehall when he took over 
the houses on lease from Benton Theas. 
He named Vincent Fay mgr. of the Royal, 
Albany, on relighting the nabe via a leasing 

agreement with Neil Heilman. His Royal 
and Paramount were being picketed be¬ 
cause of non-union booths. Perlmutter will 
begin operating the Capitol in Ballston Spa, 
on lease from Benton, at the end of Jan. 

ATLANTA 
Al-Dun Amuse. Co., West Point, Ga., 

making plans for a 400-car ozoner there. 
. . . E. M. Hathcock has done an outstand¬ 
ing job of remodeling both the Madison 

and Kirkwood theatres, Atlanta. . . . Paul 
Jenkins, Wil-Kin Thea. Supply sales rep. 
has been transferred to Florida, replacing 
Walter Woodward, resigned. . . . Tooga 
Theatre, Summerville, Ga. and Penn Drive- 
In on Hyway 27 have been purchased by 
Luther C. Smith, Jr., who managed the two 
houses, and D. L. McWhoider, pres, of 
Farmer and Merchants Bank of Summer¬ 
ville. 

Cliff Wilson, formerly with ABC Book¬ 
ing Seiw., left for his new job with Para¬ 
mount-Gulf in New Orleans. . . . Martin 
Theas. of Columbus will soon start on a 
new drive-in near Marietta, Ga., making 
it three for the town. . . , Billie Arp is the 
new booker at National Screen, re])lacing 
Ann Rakestraw, resigned. . . . A. B. Padgett, 
booking mgr. for Wilby-Kincey, is in an 
Atlanta Hospital for surgery. He recently 
succeeded John E. Branch as pres, of North 

Side Kiwanis Club. Also hospitalized are 
V. D. Dumas of National Screen and Mrs. 
Anna Aiken Patterson, honorary charter 
member of WOMPI, who broke a hip and 
is at Jesse Parker Hospital. 

Hilan Theatre, Atlanta, was acquired by 
Storey Theas. from Mrs. W. T. Murray; 
Crestview Drive-In, Crestview, Fla., by 
Neal Robinson from Tom Barrow. . . . Lake 
Theatre, Haines City, Fla., is helping the 
local high school raise funds to participate 
in the Cherry Blossom Festival in Wash¬ 
ington, D. C. next spring. . . . Matt Whit- 
ham is giving a 30-minute kiddie show 
Saturday mornings at the Tift Theatre, 
Tifton, Ga., playing to full houses. . . . 
Harris Rogers appointed nigi-. of Dublin 
Drive-In, Dublin, Ga., to replace V. T. 
Hathaway, who resigned to attend school. 
. . . Maiy Brockett, 45 years with Crescent 
Amuse, as head booker, resigmed. 

Recently visited by the stork—Don Sport, 
mgr.. Port Theatre, Port St. Joe, Fla., a 
girl; R. E. Bland of Martin Circiiit, a girl; 
Harriet Duvall, ABC Thea. Ents., a boy; 
Hilda Chaffin, 20th-rox, a boy; Laura 
Kenny, UA secy., grandmother of a girl. . . . 
New 450-car Dale Drive-In at Tuscaloosa, 
Ala. opened. . . . Coleman Theatres, Inc., 
Anniston, Ala., incoiporated as o])erators 
of the Ritz Theatre. . . . Merl Hallford is 
conducting a contest to determine the most 
courteous enqoloyee at the Martin Theatre, 
Thomson, Ga. . . . Roberta Margolesky, 
daughter of Gables Theatre mgr. Harry 
Margolesky, Coral Gables, Fla., was married 
to Richard Fine. . . . Citronelle Theatre, 
Citronelle, Ala., now equipped with Cinema¬ 
scope and new sound system; CinemaScope 

screens installed in Rose Theatre, Gaines¬ 
ville, Fla., and mgT. .Jack Chesnutt’s Vero 
Drive-In, Vero Beach, Fla.; CinemaScope 
in Brooklyn Theatre, Perry, Fla. 

BOSTON 
Adam R. Rizzo, pres, of National Con¬ 

struction Co. of So. Boston, has entered 
the drive-in field with piirchase of property 
in Georgetown, Mass., on Route 113 off Rt. 
1, for an 800-car ozoner. Phil Lowe of The¬ 
atre Candy has designed a modern 4-lane 
concession building. . . . Another permit for 

a new drive-in has been granted to Sidney 
Goodridge, who will erect a 500-car project 
in Milford, N. H. Both will be ready for 
late spring opening. . . . Lease on the Sta¬ 
dium Theatre, Woonsocket, R. I., was not 
renewed by New Eng. Theas. when it ex¬ 
pired Dec. 31. It is now operated by owner 
Arthur Dannan. 

Ned Eisner, who had leased his Cameo 
Theatre, Uxbridge, for the past two years, 
is now back at the helm. ... A large group 
of industi^dties attended the funeral of 
Joseph Sandlei', 36, who died as result of 
an auto accident last Aug. while on duty as 
mgT. of Kiddieland in Saugus, Mass. . . . 
Metro sales mgr. Benjamin Bebchick’s 
daughter Faith will be married in June to 
Jerome Zackin of Waterbury, Conn. . . . 
Maurice “Bucky” Han-is subbing at the 

Universal exchange for pixblieist John Mc- 
Grail, who is convalescing after hospitaliza¬ 
tion. He is hard at work on promotion plans 
for “Benny Goodman Story.” 

BUFFALO 
Elmer F. Lux, i-ecently installed as chief 

barker of Variety Tent 7 for a third time, 
accepted an invitation to present himself to 
the executive committee of TO A in Washing¬ 
ton on Feb. 2, to be considered for the ex¬ 
ecutive directorship. He has also been named 
pres, of the Buffalo Redevelopment Commit¬ 
tee, dormant since early last year. Lux, who 
is ending a four-year term as pres, of the 
Common Council, was selected as one of the 
ten outstanding citizens of Buffalo in 1955 
by the Evening News. . . . The Lone Ranger 
is expected in Buffalo Feb. 17, to appear 
in ixerson with his picture at the Center. 

Testimony at the second Schine Thea¬ 
tres’ trial, which charged the Schine de¬ 
fendants with criminal contempt in conspir¬ 

ing to violate a 1949 consent decree, has 
been completed before Federal Judg'e Harold 
P. Burke, who ordered briefs filed by March 
5. Decision is not expected until six months 
after filing of briefs. . . . Status of the Glow- 
meter Coiq^)., mfi-s. of m.p. screens, as “debtor 
in possession” was extended to March 5 by 
Judge Burke. The corporation filed a peti¬ 
tion for reorganization last year under terms 
of the Federal Bankruptcy Act. 

Arriving at Loew's 72nd St., N.Y.C., for the special invitational trade pre¬ 
view of "Anything Goes" are (1. to r.): Charles Smakwitz, Warner N.J. 
zone mgr.; Sidney Deneau, Paramount western sales mgr.; A1 Suchman, 
independent theatre owner; Eugene Picker, Loew's v.p.; David Schine of 

the family of circuit owners; Mrs. Spyros S. Skouras; Hugh Owen, Pora- 
moimt v.p.; Alma Knight; Laura Torin, and Spyros S. Skouras, pres, of 
Skouras Theatres. The Paramount Technicolor-VistaVision musical stars 

Bing Crosby, Donald O'Connor, Mitzi Gaynor and Jeanmaire. 
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Billie Sanders, mgr. of Sanders Inc. department 
store in Kalamazoo, Mich., visiting N. Y., dis¬ 
cusses Universal-International's Charm Magazine 
merhondise promotion on "The Benny Goodman 
Story" with U-I advertising and promotion execu¬ 
tives (1. to r.) Jerome M. Evans, Herman Kass and 
Charles Simonelli. Sanders Inc. is one of the 

participating stores. 

BUFFALO (cont'd.l 
The western N. Y. premiere of ‘^Cinera¬ 

ma Holiday” will be staged at the Teck The¬ 
atre the evening of Jan. 31 for benefit of 
the March of Dimes and sponsored by Great¬ 
er Buffalo Adv. Club. . . . Charles B. Kosco, 
mgr. of the local 20th-Fox exchange, excited 
over the forthcoming “Man in the Gray 
Flannel Suit,” which will play in this area 
during the Easter holidays. . . . Art Canton, 
eastern pub. rep. for M-G-M, busy lining 
up stunts for Lucille Ball and Desi Amaz 
when they visit Buffalo before hopping via 
helicopter to Jamestown Feb. 6 for a two- 
day round of festivities in connection with 
world premiere of “Forever Darling”. 

Eddie Balser, for 35 years in charge of 
Paramount’s shipping dept., was given a 
farewell party upon his retirement. Balser 
will make his home in Ann Arbor, Mich. . . . 
Lewis J. Lieser closed his Lieser Film Dist. 
office in the Film Bldg, and, with the as¬ 
sistance of Mrs. Lieser, will conduct the 
business from his home at 13 Campus Drive. 

CHARLOTTE 
Essantee Theas. of Charlotte took over 

lease from the City of Abbeville, S. C. on 
the Abbeville Opera House, formerly leased 
by N. C. Theas. It will be operated as a 
unit of Stewart & Everett Theas. . . . W. G. 
Driver, sales rep., is out of the hospital 
after undergoing surger>^ . . . New at U-I, 
Rosemary Garner; at RKO, James Burton, 
Jr.; at Warner, Ruth Martin; at M-G-M, 
Walter H. Peake, Jr. and Win. Walker; at 
National Screen, Kathryn Godwin. . . . Cen¬ 
ter Theatre, Harmony, N. C., which was 
destroyed by fire in 1953, has been reopened 

by Mrs. Claude Hager. 
Charles H. Lewis, theatre mgr. in Dur¬ 

ham, N. C., will head committee on arranu'i'- 
ments for the Merchants Assn, annual din¬ 
ner. . . . Myron Blank, pres, of TOA, will 
address the annual convention of TOA of 
N. & S. C. here on Jan. 30. He will be ac¬ 
companied by Herman Levy, TOA gen. coun¬ 
sel. . . . Elm Theatre, Elm City, N. C., owned 
by George Barnes, was badly damaged bv 
an early morning fire recently. . . . “Miss 
Film Row of 195(5” will be selected from 12 
nominees, employed by local film exchanges, 
at the annual TOA banquet on Jan. 30. 

CHICAGO 
Arthur M. Wirtz and associates have jiur- 

chased controlling interests of the Eitel 
family in the Palace Theatre, 500-room Bis¬ 
marck Hotel, and Metroi)olitan office bldg. 
Long-term lease on the Palace, which hoi;ses 
“Cinerama Holiday,” rvill not be disturbed. 
. . . Lucille Ball and Desi Arnaz will be here 
Jan. 29-30 to boost “Forever Darling*” and 
the Heart Fund drive. M-G-M exploitation 
includes a three-month tie-in with Quaker 
Oats, who will insert 50 million coupons in 
cereal packages entitling a youngster to a 
free admission when accompanied by a pay¬ 
ing patron. 

S. M. Lesoritz is new mgr. at H&E Bala- 
ban’s Esquire Theatre. Other new mgi-s. in¬ 
clude John Sabin at the Pickwick, Park 
Ridge; Mjtou Mandv at B&K’s Will Rogers, 
Chicago; Jack Bunker at new Illini, Moline; 
Harold Golden at Rocket, Rock Is. . . . 
Triple features being shown by Kedzie The¬ 

atre and 20th Century' on (Chicago’s west 
side; the Gold on W. Roosevelt Rd. is show¬ 
ing triples with five cartoons for good 
measure. . . . Joseph Silverman, asst. mgr. 
at the Mode, died of a heart attack. . . . 
Irwin K. Teven of B&K pub. dept., named 
v.p. of Public Relations Board. 

The 1300-seat Crawford Theatre, Chicago, 
taken over by Don Quinn and Kennit Rus¬ 
sell, with John Prescott as acting mgr., is 
being modernized. Russell retired from book¬ 
ing dept, of Allied to devote his time to 
the Crawford and Lake Shore. . . . Lambert 
Swateck, mgr. of amusement adv. of Chicago 
Tribune, received a gold watch at Tribune’s 
annual dinner in recognition of 30 years’ 
service. . . . Alliance plans to open its out¬ 
door theatres the end of March. The circuit’s 
Jan. showmanship drive is underway, with 
mgrs. and staffs competing for cash awards. 
. . . MeVickers Theatre organized a travel 
bureau, under Lucille Ballantyne, to bring 
in special bus and train patrons to see 
“Oklahoma.” . . . B&K’s Will Hollander 
convalescing at home after surgery. 

Danny Newman, who sold the loop Astor 
for conversion to a synagogue, has taken 
over the Chelten Theatre and named Alvin 
Frank, former mgr. of the Astor, mgr. for 
the Newman company, with Arthur Gould 
as booker. . . . C. W. Ritenour’s Milford 
Theatre, Milford, is being rebuilt after re¬ 
cent fire. . . . The Cecil Allens are reopening 
the Oakland, Oakland, which closed following 
death of owner Hugh McGregor. Also re¬ 
opened are the Star, Waynesville, by Virg-il 
and Besler; the Center, Bensonville, by 
David Daimnie. . . . Alderman Leon M. 
Despres, 5th Ward, in an address before the 
Civil Liberties Union, predicted the end of 
police censorship in this city. 

Attv. Thos McConnell filed brief in Con¬ 
gress Theatre bldg, percentage case against 
B&K and film companies, and an amendment 
to the action stating that B&K prevented 
sale of the bldg, in May 1950, also that 
statute of limitations does not affect claim, 
as per defendants’ contention. . . . Arthur 
Schoenstadt of Schoenstadt circuit was 
named amuse, div. chairman of Chicago Rod 
Cross Drive, which gets underwa.y next 
month. . . . Van Nomikos is recuperating in 
Florida after surgery. . . . Teitel exchange 
moved to larger quarters in Fine Arts Bldg. 

Arthur Sachs, v.p., LaSalle Prods., re¬ 
ports “No Place to Hide” wilt be distributed 
by Allied Artists. Their next, “Four Sea¬ 
sons,” will be ready for April distribution. 
. . . Barney Jones retired as vaudeville book- 

Russell Downing, pres, of Radio City Music Hall, 
where M-G-M's "I'll Cry Tomorrow" is currently 
holding forth, meets its star, Susan Hayward 
(right) and author Lillian Roth at a reception for 
the two personalities during their visit to 

New York. 

er for B&K. . . . United Film Service of 
Indianapolis is seeking Chicago Censor 
Board pennit for showing of “Naked 
Amazon” here. . . . Ray Everson, sales rep. 
for General Screen Adv., was named area 
rep. for Alexander Film Co., succeeding Ed 
C. Corbett, resigned. He will continue to 
represent GSA from its office in the Wrigley 
Bldg. . . . Essaness will make some improve¬ 
ments in the Lake and Lamar in Oak Park. 
The Southern, which was closed when lease 
expired, may be converted to commercial use. 

CLEVELAND 
Mo Horowitz, who is associated with West- 

inghouse Theatre Circuit, will be honored at 
a testimonial dinner on Feb. 20 in the 
Vogue Room of the Hollenden Hotel to 
celebrate his 70th birthday and his many 
years in the industiy. Planning the event 
are Meyer Fine of Associated Theas.; Nate 
Schultz, Allied Film Dist., and I. J. Schmertz 
of 20th-Fox. . . . Marshal Fine reports that 
the local Variety Club has instituted a series 
of “Screening Parties” at which unreleased 
films will be shown to members and wives, 
to be followed by a dinner. . . . “The 
Prisoner” Avill open at the Fairmont and 
Detroit theatres on Jan. 28. 

The Lone Ranger will be in to^\^l for per¬ 
sonal appearances in connection with open¬ 
ing of his picture at the Allen TheaUe on 
Feb. 9. . . . Cleveland’s city council is con¬ 
sidering legislation that will turn a major 
neighborhood theatre into a $500,000 super 
market. Under the proposal, Kroger Co. will 
take over the building now housing the 3600- 
seat Uptown Theati-e. . . . Elynor Yanowitz, 
asst, cashier at M-G-M's branch office, was 
married to Harold Friedman. 

DES MOINES 
E. H. Luchsinger announced that Wed. 

and Thurs. shows will be di.scontinued at the 
Elite Theatre in Laurens. Poor attendance 
was given as the reason. . . . Chamber of 
Commerce directors in Odebolt are sponsor¬ 
ing a series of free movies Saturday after¬ 
noons at the Princess Theatre—open to all 
from 4 to 84! . . . Mr. & Mrs. C. A. Tuey 
announced a new operating schedule for the 
Exira Theatre in Exira, adding Thursday 
to its Friday-Saturday showings. The three- 
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DES MOINES (cont'd.) 

day schedule will permit showing of newer 

and better pictures. 
J. Earl Hayes, mgr. of the Fox (Strand) 

Theatre in Fort Madison during the late 
1930’s and most recently mgr. of the hlain- 
street in Lexington, Mo., retired after 45 
years in show business. . . . Robert Dunnuck, 
mgr. of the Coed in Fairfield, was named 
chairman of a drive to build a new Field- 
house on the Parsons College campus in 
Fairfield. . . . Jake Kaplan, mgr. of the 
Standard Club (headquarters of Ahiriety 
Club), resigned and is replaced by Stelfen 
Diamant of Omaha, Neb. . . . Star Theatre 
in Soldier was closed until further notice. 
. . . The theatre in Albert City completed 
installation of CinemaScope equipment. 

DETROIT 
Alex Jagmin completed redecorating of 

the Lake Theatre at Walled Lake for Bud 
Plarris, who reopened the house after spend¬ 
ing about $50,000 on new ecpiipment and 
refurbishing. . . . Mort Grass, former ex¬ 
hibitor, was elected board chairman of the 
Business Men’s Youth Club of Petoskey 
Precinct after serving as j^res. . . . Everett 
C. Callow, national ad-exploi. chief for Cin¬ 
erama, visited the Mi;sic Hall to confer with 
Frank Upton and Bill Green on plans for 
celebration of the first anniversary of “Cin¬ 
erama Holiday” on Feb. 15. 

Back from a Hollywood visit. Jack Zide 
reports that Herman Cohen, former mgr. of 
the Dexter, is now busy producing a film 
for Allied Artists, starring Mickey Rooney 
and Jack Carson. . . . First ui)state exhibitor 
to visit Film Row this year was S. J. Tes- 
luck of the Almont Theatre, Almont. . . . 
R. V. Rule and Wm. C. Frank, owners of 
the Alco at Harrisville, received a unique 
testimonial from the local St. Anne’s Altar 
Society, commending them on the quality of 
films shown at their theatre. . . . Robt. Both- 
well, mng. dir. of the Fox, is bringing in a 
Rock and Roll revue Jan. 27, the first stage 
show to play a downtown theatre in over 
two years. 

Local censors, under Inspector Melville E. 
Bullach, made only one cut of 135 ft. in the 
last quarter of 1955. hitting a probable all- 
time low. . . . Rex Kinne of the Whitmore 
Lake Theatre is out of the hospital and 
visiting local exchanges. . . . Exhibitors here 
are looking forward to the unveiling of 
55mm CinemaScope in a special screening at 

Republic prexy Herbert J. Yates (right) is 
presented with Parents' Magazine Family Medal 
Award for the Ann Sheridan-Steve Cochran 
starrer, "Come Next Spring," by Phil Wilcox, the 

publication's director of Motion Picture Relations. 

Watch These Dates! 

1956 

Jan. 22: Los Angeles—Screen Producers 
Guild Milestone Award Banquet, honor¬ 
ing Cecil B. DeMille—Beverly Hilton 

Hotel. 
Jan. 29-31: Charlotte—Theatre Owners of 

N. & S. Carolina annual convention—■ 
Hotel Charlotte. 

Jan. 30-Feb. 3: Hollywood—I.A.T.S.E. mid¬ 
winter meeting of General Executive 
Board—Hollywood-Roosevelt Hotel. 

Jan. 31: New York—Federation of Jewish 
Philanthropies “Alark of Achievement” 
luncheon—Sheraton-Astor. 

Jan. 31: N ew’^ York—National Conference 
of Christians and Jews dinner—Waldorf- 
Astoria. 

Feb. 7-9: Oklahoma City—United Theatre 
OAvners of Oklahoma convention—Skirvin 
Hotel. 

Feb. 18: Los Angeles — Academy AAvards 
nominations—NBC telecast. 

Feb. 19-20: Cleveland — National Allied 
board meeting—Hotel Cleveland. 

Feb. 21-23: Cleveland—National Drive-In 
Convention—Hotel Cleveland. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention— 
Hotel President. 

March 12-13: New Orleans—Allied Thea¬ 
tres of the Gulf States convention. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention—Hotel Statler. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—AValdorf-Astoria. 

Sept. 19-25: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum. 

Oct. 5-7: Atlanta—Women of the Alotion 
Picture Industrv’s annual convention. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—Ambassador Hotel. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

the Fox on Jan. 2G. . . . Detroit exhibitors 
reached agreement on a new union contract 
after 51/2 months of negotiation, with a six- 
da v Aveek to become gradually effective by 
1959. 

HOUSTON 
Texas COMPO announced four programs, 

public participation type, aimed at getting 
more movie patrons, according to exec. dir. 
Kyle Rorex. They include the Oscar Race, 
Teacher of the Year balloting, Drive-In 
Week, and personal recommendation of fea¬ 
tures by managers, Avith olfer of refund if 
patron is not fully satisfied. . . . Thos. 
Luttrell is neAV mgr. of the BoAvie Theatre 
in Ft. Worth; Alva Haley appointed mgr. 
of Texan and Ward in Monahans; Russell 
Ackley mnv city mgr. for Frontier Thcas. 
in Pecos. . . . Adman Jack Valenti Avas 
named outstanding young- Houstonian of 
1955 by the local Jaycees and honored at a 
bamiuet and dance at the Houston Club. He’s 
the son of Iris Thea. mgr. Joe Valenti. 

Houston Ind. Thea. Assn., at its recent 
meeting, ])assed resolutions recommending 
lugger fines for use of firecrackers and to 
assi.st Councilman-at-Lai'ge George Marquette 

Producer William Bloom chats with Major General 
Dan C. Ogle, Surgeon General of the Air Force, 
who flew to Hollywood from Washington, D. C. 
to narrate an introduction to the 20th-Fox Cinema¬ 
Scope production, "On The Threshold Of Space," 
which stars Guy Madison, Virginia Leith, Dean 

Jagger and the late John Hodiak. 

in his Avork in the field of ju\mnile delin¬ 
quency, naming Willie Radcliff of Epsom 
Dri\-e-In chairman of a committee to work 
Avith Marquette. . . . “The Tender Trap,” 
playing on stage at the Alley Theatre six 
nights a AA-eck, is also going the rounds of 
neighborhood drive-ins and doing Avell. . . . 
Louise Rapp, avIio came to Houston from 
Dallas Avhen the 20th-Fox exchange opened 
here, resigned and Avas replaced by Mi-s. 
Hattie Berthelot. 

Mgr. T. J. Cheney reports that Trail 
Drive-In is enlarging its capacit}^ . . . Ava¬ 
lon Theatre, Avhich closed last June, has 
been leased by Korn Theas. to Abe Levy of 
Waco. Building Avas completely remodeled 
and CinemaScoped. . . . W. L. EdAvards was 
upped from asst, to mgr. of Houston’s Yale 
Theatre. Lem NeAvton, long-time mgr. of 
the BroadAvay, has been supervising both 
since Bill O’Donnell bought them. . . . Fred 
MacMurray is due in the 26th Avith actress- 
Avife June Haver, along Avith Allied Artists’ 
“At Gun Point” at the Met. 

A recent Avedding in Kerrville united 
Janice Lohse and Norman Mitchamore, son 
of Bolero Drive-In’s Wilson M. . . . San 
Antonio’s BroadAA-ay Theatre lost $800 to 
tAvo armed bandits Avho tied up mgr. Eric 
A. Brendler and tAvo employees shortly after 
11 p.m. . . . Weldon Hood, asst. mgr. of 
Brazas Theatre in Mineral Wells, AA-elcomed 
arrival of iicav daughter. . . . Audrey Cox, 
OAvner of the Majestic, Palace and Yucca 
theatres in Lamesa, passed aAAmy; also Ray¬ 
mond Tinney, former projectionist at the 
Texas Theatre, San Antonio. 

INDIANAPOLIS 
FolloAviiig a boiler explosion several 

months ago, the Lake Theatre, WarsaAV, Avas 
renovated and Avill reopen Feb. 1. . . . Affili¬ 
ated Avill do the buying and booking for the 
Circle Theatre at HagerstoAvn. . . . Richard 
Frank, Paramount branch mgr., is back in 
his office after minor surgery. . . . The Lone 
Ranger Avill ajApear in ]Aereon at the Circle 
Theatre here on Feb. 2 for the ojAening of 
his picture, “Lone Ranger.” . . . Robert L. 
Conn, 20th-Fo.x branch mgi-. aaJio is trans¬ 
ferring to Chicago, Avas tendered a stag 
party at the Variety Club on Jan. 20. . . . 
The Boone Theatre at ThorntoAvn, closed 
since 1953, has reopened. 
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Columbia scored a major beat in Great Britain with an hour-long "salute" over the BBC television 
network, a first for that part of the globe. British mng. dir. M. J. Frankovich told the history of 
the company; excerpts from famous films were shown, and the pictured stars introduced. L. to R.; 
(standing) narrator Peter Haigh, Herbert Marshall, Anita Ekberg, Ron Randell, Juma, Dennis Price, 
Peter Glenville, Frankovich; (seated) Lee Patterson, Eunice Gayson, Donna Reed, Jeanette Sterke 

and Patricia Medina. 

KANSAS CITY 
Newly elected officers of Motion Pictitre 

Assn, of K. C. are Ral))h Ainaclier, UA 
branch mg-r., pres.; Win. Gadoni and Harry 
Gaffney, v.ps.; M. B. Smith, secy., and Ed 
Hartman, treas. New directors, to .serve 4- 
year terms, are Amacher, Smith, Scnn Law¬ 
ler and Elmer Rhoden, Jr. . . . Mr. & Mrs. 
Joe Tilley bought the Grant Theatre at Ad¬ 
vance, Mo. from Mr. & Mrs. Harold Grant, 

i ... Articles of incorporation have been 
j issued for Belt Ents., Inc., Farmingfon, Mo., 
i to erect and equip theatres. Listed as prin¬ 

cipals are Frank L. Plumlce, Tom N. Ed¬ 
wards and Hariy F. Blount. 

Orpheum Theatre Big. at 1212 Baltimore 
Ave. has been sold by Fox Midwest to Trianon 
Hotel Co., which operates the adjacent 
Muehlbach Hotel. Fox Midwest holds lease 
for a year’s use of the bldg., and, accord¬ 
ing to Barney L. Allis, pres, of Trianon, 

present plans do not call for razing of the 
Orpheum. . . . Theatre operators are inter¬ 
ested in outcome of suit filed by St. Louis 
tobacco wholesalers in Cole County Circuit 
Coui’t to test constitutionality of Mi.ssouri’s 
2<t cigaret tax which became effective Jan. 1. 

Leon Pugh installed wide screen in the 
Empress, FoH Scott, Kans. . . . New screen 

and lenses were installed in the Morris at 
Moline, Kans., operated by Mrs. Thelma 
Rhodes. . . . CinemaScojie has been added 
to the Lux at Claflin Kans.; Electric, Kansas 
City, Kans.; Joe Ghosen’s Uptown, Sedalia, 
Mo., and the UptoAvn at Sweet Springs, Mo. 
. . . Ralph Buhrmeister is now asst. mgr. to 
Matt Plunkett of Mo. Theatre, K. C. 

MEMPHIS 

Paul Harrington closed his Calvert Drive- 
In at Calvert City, Kj^ and reopened his 
Calvert Theatre there. . . . Rowley United 
closed its Rocket Drive-In at Magnolia, Ark., 
and Dana Stami^er his Yell Theatre, Yell- 
ville. Ark. . . . Mayor Edmund Orgill’s 
Citizens Committee has recommended to the 
new Mayor and City Commission that the 
Memphis Censor Board be abolished per¬ 
manently. Since Jan. 1, Memphis has been 
without a censorship board. 

MIAMI 

Howard W. DeBold, who has many j^ears 
behind him with Stanley-Warner in Pitts¬ 
burgh, is now mgr. of the Town here. . . . 
“Carousel” to have benefit world premiere 
at the Carib on Feb. 16, for American- 
Korean Foundation. . . . Ben Kroner re¬ 
turned to Wometco as mgr. of the Parkway 
after completing a course in business ad¬ 
ministration. . . . Gavin Robinson, Wometco 
artist, announced arrival of a son, named 
Gavin Allen. . . . Carl Kmovles is taking 
over for Pete Seaborn, mgr. of the Ro.val, 
who is in Jackson Memorial Hosiiital. 

Trade showing of 55mm productions of 
“Carousel” and “King and I” is set for Feb. 
1 at the Carib Theatre. . . . Herb Rubenstein 
of the Town is on the mend at Doctoi-s Hos¬ 
pital. . . . Claughton will try to make the 
Normandy at Miami Beach a first-run house, 
starting with “Deep Blue Sea.” Wometco 

Old Guards honored eight projectionists at 
their annual banquet, with Sid Meyer, co¬ 
owner of the circuit, jiresenting watches in¬ 
scribed for 20 years service. 

MILWAUKEE 
Master James P. Carey, Jr. has prepared 

his tentative report to Judge Julius Hoffman 
of the U.S. Federal Court in Chicago in the 
Towne Theatre contempt case filed by Atty. 
Thos. McConnell two years ago against the 
major film companies. He makes the finding 
that the bidding system employed by the 
majors, as jiracticed in the Milwaukee ter- 
ritoiy, gave the Towne every opportunity to 
bid for films ag’ainst other theatres in the 
area. 20th-Fox was discharged as a defendant 
in the case due to its theatre divorcement. 
Attorneys have until Jan. 20 to submit ob¬ 
jections before report is submitted to Judge 
Hoffman. 

Independent theatre owners in Wise, do 
not want projiosed increases in state mini¬ 
mum wage standards to apply to their part 
time minor employees, who still arc in school 
full time and work for spending money. The 
AITO of Wise., represented by exec. .secy. 
Harold Pearson, asked the State Industrial 
Commission to establish a separate classifica¬ 
tion for part time employees under 19 work¬ 
ing in theatres and businesses with the same 
problem. 

All of Fox-Wisconsin’s deluxe houses are 
selling student tickets for $1, enabling the 
high school student to a free admission the 
first time and getting his ticket punched. After 
that, until the end of the school term in June, 
admission is only 50^) at all houses otherwise 
charging S54. . . ■ Promoted to asst, booker 
at the F-W office is John McKay, formerly 
mgr. at the Paradise here. New mgr. at the 
Paradise is Boris Sodos, formerly asst. ingT. 
at the Palace. . . . Carl Krasnay is new 
booker at Columbia. 

Delft and Affiliated again took over¬ 
booking and buying for the Door and Donna 
theatres at Sturgeon Bay, owned by Donna. 
Borchert. . . . E.stelle Stcinbach, mgr. of the 
Fox-Garfield, was appointed chairman of the 
Mother’s March of Dimes campaign of Mil¬ 
waukee County. . . . Mrs. Fred Rosenkranz, 
pres, of Better Films Council, announced 
that seven more nabes were going to have 
Saturday matinee series of 11 shows for $1. 
Starting in Feb., Gran’s Centurv, Tower 
and Oriental, and F-lY’s Garfield, Modjeska, 
Uptown and Paradise will use jirograms ap¬ 
proved by the Council. 

MINNEAPOLIS 
Film companies will give the suburlian 

Edina theatre the opportunity to negotiate 
for a non-conpietitive 28-day run as re.sult 

of an out-of-court settlement of its $1,911,- 
000 anti-trust, triple damages suit against 
eight major distributors and two circuits. 
... A group of Duluth businessmen bought 
the Gan-ick, MACO’s second “A” house in 
Duluth, for conversion into a parking ramp. 
. . . Gerald Hillary is the new asst, at the 
RKO Orpheum, St. Paul, replacing James 
Feney, resigned. 

Mike deFea, operator of two theatres and 
a drive-in at Milbank, S. D., moved for dis¬ 
missal of four copyright infringement suits 
brought against him by Warner, Paramount, 
20th-Fox and Universal, which charge that 
deFea was licensed to show 10 pictures on 
a flat basis for three nights each and that 
the runs were extended to four days. The 
film companies ask $250 for each violation. 

. . . Harry Phipjis has taken over manage¬ 
ment of the Rialto at No. St. Paul, Minn. 

A children’s theatre, Avhere jiarents can 
leave their offspring while shopping, will be 
included in the Northbrook shopping center 
expansion in suburban Brooklyn Center. . . . 
Sam Idelkope is the new salesman at Allied 
Artists, replacing Avron Rosen, Avho joined 
Buena Vista. . . . Wm. Jensen reopened the 
former Scenic Theatre, Tyler, Minn., as 
Bill’s Theatre. The refurbi.shed house in¬ 
cludes greater seating capacity and C'inema- 
Scope. . . . CinemaScope was installed in 
the Capitol at Bismarck, N. D., following 
extensive remodeling and redecorating. 

Albert Nelson completed remodeling of 
his Lake Theatre, PoAver.s Lake, N. D. . . . 
R. B. Shepard resigned as mgr. of the Star- 
lite Drive-In at Fargo, N. D., to enter the 
insurance business. . . . Recently pa.ssed 
aAvay: Harold Vorachek, operator of the 
Lyric at Edmore, N. D.; A. M. Amberson, 
owner of the Revilla at Renville, Minn., after 
injuries received in accidental discharge of 
a shotgun carried in his car; Edwai'd F. 
Swanson, 67, mgr. of the municipally op¬ 
erated Auditorium at Red Wing, Minn. 

NEW HAVEN 
Hartford's neAvest fii-st-run. the 1200-seat 

Parsons operated by Bercal Theas., does not 
intend to resume its pre-BroadAvay tryout 
])olicy, according to Bernie Menschell, jires. 
of the imhqiendent circuit, aaJio told The 

Indepexdext that the holdover engagement 
of “Guys and Dolls” has been more than 
gratifying and plans are to folloAV it Avith 
top releases from IIollyAA-ood. . . . Three 
Fishman houses in Ncav Haven, the Rivoli, 
DixAA’cll and IIoAvard, haA'C ncAV kitcheiiAvare 
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Governor Happy Chandler of Kentucky hosts Margaret O'Brien and David Butler, star and pro¬ 
ducer-director of the RKO release, "Glory," at a formal dinner before the Blue Gross premiere of 

the picture at the Kentucky Theatre, Lexington. 

NEW HAVEN (cont'd.) 

deals; Fishman’s Lawrence, also in New 
Haven, started a new dinnerware giveaway. 

Joe Giobln, Crown, Hartford, has a new 
Saturday Kiddie Club, Membership cards 
issued to youngsters attending Saturday 
matinees and punched for 10 weeks are eligi¬ 
ble for participation in drawing for a $30 
bicycle donated by the theatre. . . . The Hart¬ 
ford Times, which has the largest daily cir¬ 
culation in Conn., is increasing theatre ad¬ 
vertising charges, effective Feb. 1, from 25«‘ 
to 26<i‘ per line. 

The long closed Moosup Theatre, Moosup, 
Conn., has been reoi)ened by a new manage¬ 
ment team consisting of Henry Lamoui’eux 
and Edward Guilbeaiilt. Policy calls for 
evening perfonnances Mon. thru Fri., with 
matinees on weekends. . . . 20th-Fox salesman 
Sam Germain and Mrs. Germain ai’C mark¬ 
ing their 40th wedding anniversaiy. . . . 
Ernest A. Grecula, former ad-pub. director 
for Hartford Theatre Circuit, has joined 
Alexander Film Co. as a Conn, sales rep. . . . 
Atty. Steven E. Perakos of Perakos Theas., 
was elected to the board of corpox’ators of 
New Britain General Hospital. 

NEW ORLEANS 
The trade title of Lippert Pictui'cs of La., 

which designated Harold F. Cohen’s interest 
in distribution, passed into oblivion with 
formation of Hai-old F. Cohen’s Ents. Cohen 
is pres.; Bob Saley, v.p., and Sarah Cohen, 
seey.-treas. . . . Exhibitor’s Cooperative 
Booking Seiwice moved into new quaiffers 
in the 218 Film Bldg. . . . The Famous, New 
Orleans, previously under mgmt. of United 
Theas., started operating under new owner¬ 
ship of Famous Theatre Inc., with Rene 
Brunet as pres, and gen. mgr. 

United Artists Exchange, managed by 
Alex Maillho, was one of the three company 
exchanges which captured first place prize 
in the third lap of the Max E. Youngstein 
■“Coats Off Di'ive.” . . . King’s Drive-In, 
Shreveport, will move to a new site shortly. 
. . . The WOMPPs will assist with collection 
of March of Dimes in lobbies of six down¬ 
town theatres. . . . H. L. Kizzan reopened 
the Gay, Heidelberg, Miss, after several 
months’ closing upon death of owner Otto 
Gadens. 

Jack O’Quinn reports purchase of the E. 
Elias 111161*081 in the Essanee and Colonial 
theatres in New Iberia, La. . . . Roy Nicuud 
resigned as southeastern field rep. of Dis¬ 
tributors Corp. of Am. to join Majestic Pic¬ 
tures in a similar post. . . . Elected as 195G 
officers of Variety Tent #45 were Page M. 
Baker, chief barker; H. F. Cohen, 1st asst.; 
Wm. Briant, 2nd asst.; Dan M. Brandon, 

property master, and Henry C. Plitt, dough 
guy. . . . E. V. Landaice, owner of the Beach 
Drive-In, Biloxi, Miss., reopened the Bay- 
view there. 

Mrs. Sue Hinton is closing the Victory* in 
Loxley, Ala. for extensive repairs and re¬ 
modeling. ... Ed Ortto closed his Hi-Way 
Drive-In, Bay St. Louis, Miss., for a short 
time. . . . lATSE Ijocal F57 elected Judith 
Hamner of Universal pres, for 1956; Clyde 
Daigle of Paramount, business agent. . . . 
Liberty Theatre, Independence, La., has been 
reopened by C. Citadine. . . . Will Conrad 

closed the Scott Theatre, Scott, La. . . . Lou 
Dwyer, Paramount booker, back at work 
after surgerx*. 

NEW YORK 
City Controller Lawrence E. Gerosa esti¬ 

mates that stricter enforcement of sales tax 
collections would make it possible to drop 
the $5 and $10 auto use tax, and possibly 
the five percent tax on admissions to thea¬ 
tres and other amusements. . . . Announce¬ 
ment was made of the engagement of Blanche 
F. Livingston, who is in charge of publicity 
for RKO out-of-town theatres, to Albert H. 
Levi. 

An action brought under the anti-trust law 
by operator of the Fleetwood Theatre, Bronx, 
against various distributors and J. J. Thea¬ 
tres, to recover $450,000 in treble damages, 
was dismissed by Judge Lawrence E. Walsh 
in the U.S. District Court. . . . Leon Kelmer, 
who retired as mgr. of the RKO Albee in 
downtown Brooklyn after 38 yeare with the 
circuit, was tendered a luncheon at Rumpel- 
mayer’s by home office execs and associates. 
Kelmer left for a. three-month stay in Miami 
with Mrs. Kelmer and the couple will then 
embark on an extended tour of Europe, 
covering 12 countries. 

Berk & Krumgold negotiated a long term 
lease for Michael Fishman, L.I. exhibitor. 

on the 900-seat Howard Theatre at Howard 
Beach, Queens, Lessor is Jacob Feld. Fish¬ 
man is completely rehabilitating the Howard, 

including installation of the most modem 
screen and sound equipment, as well as air 
conditioning. . . . Jeanne Ansell, who con¬ 
trols one of the largest foreign-language 
movie chains in the city, was sentenced to 
two years’ imprisonment, and her accountant, 
Iiwing A. Rosenblum, to 18 months, and 
each fined $21,000 for defrauding the Gov¬ 
ernment of $372,000 in theatre admission 

taxes. 

Olin H. Clark, eastern story editor for 
M-G-M, has again accepted chairmanship 
of the m.p. div. for the 1956 Cancer Crusade, 
which has a goal of $1,517,360 as part of 
the national goal of $26,000,000. . . . Chet 
Friedman, press rep. for M-G-M of Canada 
Ltd., became a granddad with arrival of a 
baby girl to the Wm. Payne’s. 

OKLAHOMA CITY 
Earl Pugh, Paramount booker, resigned 

and Mrs. Sally Dulaney was upped to his 
post. Nowanna Ming replaces Mrs. Dulaney. 
. . . Tom McKean, Paramount salesman, 
who fell and broke his leg while vacationing 
in Florida, was flown to Okla. City in an 
ambulance plane and is now in St. Anthony’s 
Hospital. ... A honeymooning couple, the 

bridegroom’s buddy and his 16-year-old wife 
were in county jail suspected of the robbery 
of $95 at the Sky-Vue Drive-In, Ardmore, 
Okla. 

At the Jan. board meeting of United The¬ 
atre Owners of Okla., letters were read from 
Gov. Gary and Mayor Allen Street, ex¬ 
pressing their pleasure at the choice of 
Okla. City for the UTO convention. . . . 
Betty Matthes, contract clerk for Columbia, 
and Bill McDonald, Universal booker, were 
married in Clinton, Okla. . . . Recently closed 
were the Scott, Hackett and Grand theatres, 
Siloam Springs, Ark.; Morgan, Henryetta, 
and Roxy, Peny, Okla. ... A charge of 
first degree robbeiy was filed against a teen¬ 
ager who admitted taking $101 from the 
State Theatre, Okla. City. . . . “Guys and 
Dolls” held over for a fourth week at the 
Warner Theatre here. 

PHILADELPHIA 
Harrisburg scuttlebut has it that the State 

Senate’s appropriation Committee has cut 
off funds allocated for the Pa. Board of Film 
Censors. Gov. Leader, who believes in some 
check on movie entertainment, named a 
censor board early in his regime but the 
State Senate refused to confirm the nomina- 

(Contvnued cm page 41) 

■Vorieiy dun ol Hew Lngiona's new chief barker, Philip Smith, pres, of Smith Mgmt. Co., is 
shown here with outgoing chief Barker Walter A. Brown, pres, of the Boston Garden, Bruins and 
Celtics, who held the post for five years, and asst, chief barkers Kenneth Douglas, pres, of Capitol 
Theatre Supply, and Michael Redstone, pres, of Redstone Drive-In Theatres. L. to R.: Douglass, 

Smith, Brown and Redstone. 
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“Glory” 
(RKO) Superscope-Technicolor 100 Min. 

Cost: Margaret O'Brien, Charlotte Greenwood, Walter 
Brennan, John Lupton, Byron Palmer, Lisa Davis, Gus 
Schilling. 

Credits: A David Butler Production; Produced and 
Directed by David Butler; Screen play by Peter 
Milne; Based on a story by Gene Markey. 

Margaret O’Brien makes an appealing debut 
in her first ingenue role in this old-fashioned 
Superscope-Teclmicolor tale of splendid Ken¬ 
tucky horses and the women who love them. 
Eeplete with colorful equine photography, tune¬ 
ful music, and a comfortable pace, it should 
make for all-around pleasing family fun. Miss 
O’Brien, in the throes of first screen love, (to 
her filly. Glory, and incidentally to young mil¬ 
lionaire horseman, John Lupton,) is pertly pret¬ 
ty as the poor little girl whose faith in lier 
horse is fulfilled, comes the Kentucky Derby. 
Charlotte Greenwood, as Miss O’Brien’s horse- 
racing granny, and Walter Brennan, as her feud- 
in ’ pal, supply the laughs—but they play the 
Kentucky style humor at full volume, and a bit 
on the raucous side. A band of miscellaneous 
local characters contribute to the festivities, and 
the lush blue-grass country is at its rolling best. 
The story and the characters don’t stray much 
from the pattern but general audiences will find 
things lively and pretty enough to enjoy the 
proceedings. 

CLARABEL TILBEE (MISS O’BRIEN) FALLS IN 

love with her grandmother’s filly. Glory, and 
despite hard times on the $2 racing circuit they 
travel, she refuses to let the filly be sold. As 
filly and lass grow up. Glory turns into a prom¬ 
ising race horse and Miss O ’Brien falls in love 
witli sportsman Lupton. After Glory recovers 
from an injury, she continues to lose races until 
it is discovered that she needs goggles. With re¬ 
newed faith in Glory, Miss O ’Brien goes to work 
for bandleader Byron Palmer as a singer to raise 
the Derby fee, and begins dating him when she 
thinks Lupton is engaged to snobbish Lisa 
Davis. Glory is lost in a claiming race to Lup¬ 
ton ’s trainer, and Miss O ’Brien, heartbroken at 
Lupton’s presumed treachery and her grand¬ 
mother ’s desperate money-raising act, decides to 
run oif with Palmer. All turns well, however, 
when Lupton sees that the horse is returned to 
Miz Tilbee— for Glory wins the Derby, Miss 
O’Brien wins Lupton, and Palmer transfers his 
affection to pretty Miss Davis. 

“The Last Frontier” 
(Columbia) Technicolor 98 Min. 

Cast; Victor Mature, Guy Madison, Robert Preston, 
James Whitmore, Anne Bancroft, Peter Whitney, Pat 
Hogan, Manuel Donde. 

Credits: Produced by William Fadiman; Directed by 
Anthony Mann; Screen play by Philip Yordan and 
Russell S. Hughes; Based on the novel, "The Gilded 
Rooster," by Richard Emery Roberts. 

This is a solid adventure film, beautifully 
photographed in Technicolor, highlighted by a 
fine performance by Victor Mature, and strong 
performances by Guy Madison, Eobert Preston 

: and James Wiitmore. The story of a man of 
1 the wilderness who desperately tries to pattern 
' himself to fit into the civilized world of soldiers, 
] forts and regulations, the film is a top credit 
i for producer William Fadiman who has added 

all the production values that can help a film 
of this type. The scenery is very interesting and 

' very beautiful. CineniaScope adds to the film, 
’ giving it an added sense of reality. The film’s 

fight, battle and action scenes are well staged 
and Director Anthony Mann also manages to 
capture the flavor of the period during the 

Civil War when to the Army the frontier and 
the Indians were of secondary interest. There’s 
plenty to sell in this one and it should do good 
business. 

MATURE, WHITMORE AND PAT HOGAN ARE 

forbidden to trap by the Indians and join 
Commander Guy Madison’s outpost as scouts. 
Eamrod Colonel Robert Preston, known as a 
“butchei’, ” arrives to meet his wife Anne Ban¬ 
croft, who is waiting for him at the post. Pres¬ 
ton has just been defeated by Chief Red Cloud 
and is eager to get back at the Indians. Despite 
the protests of Madison, Mature, and Whitmore, 
Preston gives Sgt. Peter Whitney orders to whip 
the soldiers on the post into shape. Madison 
frantically sends Pat Hogan to the General in 
command for permission to countermand Pres¬ 
ton’s orders, but the request is denied. Anne is 
attracted to Mature but remains loyal to her 
glory-hungry husband, Preston. Preston leads 
the troops in battle against overwhelming In¬ 
dian forces and is killed. Mature, upon seeing 
Whitmore killed, uses a clever rear guard 
strategy and saves most of the troops, who re¬ 
treat to the fort. Madison makes Mature a ser¬ 
geant for his heroism and he also gets Anne’s 
love. 

“There’s Always 
Tomorrow” 

(Univ.-Int'l) Wide Screen 84 Min. 

Cast: Barbara Stanwyck, Fred MacMurray, Joan Ben¬ 
nett, Pat Crowley, William Reynolds, Gigi Perreau, 
Judy Nugent, Jane Darwell, Race Gentry. 

Credits: A Univ.-Int'l presentation; Produced by Ross 
Hunter; Directed by Douglas Sirk; Screenplay by 
Bernard C. Schoenfeld; based on an Ursula Parrott 
story. 

The story of the old flame who almost dis¬ 
rupts the happy homelife of the restless middle- 
aged husband unfolds once again in this slickly- 
drawn, well-paced MacMurray-Stanwyck-Bennett 
starrer from Universal. With such a three-fold 
marquee package plus a crop of popular young¬ 
sters (Pat Crowley, William Reynolds, Gigi Per¬ 
reau), this should more than satisfy the aver¬ 
age female viewer. Based on a story by popular 
magazine writer Ursula Parrott, the film of¬ 
fers some brief glimpses into West Coast dress 
fashions and interior decoration for the wander¬ 
ing female eye—and much of the action tran¬ 
spires inside the hero’s well-furnished Cali¬ 
fornia home. All but discriminating audiences 
will find the film sentimental, warm and encour¬ 
aging. The average female will have no trouble 
projecting herself into similar situations, while 
the males should take a sympathetic interest in 
the hapless husband. Clever marriage counselor 
tie-ups are being used for pre-selling and ex¬ 
ploitation. 

A LONELY EVENING SEEMS IN STORE FOR CLIFF 

Groves (MacMurray) when his wife (Joan Ben¬ 
nett) cannot celebrate her birthday with him, 
obligated to attend her 1.3-year-ohl daughter’s 
dance recital. Ilis two other children are also 
busy, but old flame Miss Stanwyck, who he 
has*not seen in 20 years, happens by for a sur¬ 
prise visit. They go to the theatre together and 
begin to stir some old ashes of romance. The 
next weekend, a planned vacation to a nearby 
resort for the Groves goes awry, and Mac¬ 
Murray’s wife convinces him to go himself 
for the rest. Accidently he meets Miss Stan¬ 
wyck there. During the weekend, son Rejmolds 
drops by to pay a surprise visit, and is upset 
when he sights his father in Miss Stanwyck’s 
company. Reynolds, fiance Pat Crowley, and 
Miss Perreau, look on in the ensuing days as 

the old romance secuiis destined to them to break 
u)> their hai)i)y home. Declaring his love for 
his old flame, the middle-aged neglected father 
offers to give uj) his home for her. However the 
wise career woman rejects him, knowing ho is 
only searching for his lost youth. She returns 
him to the family he really loves. 

“Three Bad Sisters” 
(United Artists) 76 Min. 

Cast: Marla English; Sara Shane, Kathleen Hughes, 
John Bromfield, Jess Barker, Madge Kennedy, Tony 
George. 

Credits; A Bel-Air Production; Executive producer: 
Aubrey Schenck; Produced by Howard Koch; Di¬ 
rected by Gilbert Kay; Screenplay by Gerald D. 
Adams. , 

Chock-full of sex and violence, this exploit¬ 
able melodramatic programmer from United 
Artists spins a wild and well-photographed yarn 
of three neurotic sisters and their psychopathic 
derring-do. It relates the efforts of neurotically 
homicidal Kathleen Hughes to do in her pretty 
kin-folks, neurotically seductive Marla English 
and neurotically suicidal (but essentially good) 
Sara Shane. The passionate trio have been left 
$40 million to divvy up, but Miss Hughes tries 
to get it all by driving her sisters to violent 
suicide—and she almost does. It is fortunate 
that the trio are as alluring and curvaceous as 
they are, for the far-fetched scripting is apt to 
tax even general audiences. A variety of di¬ 
versions include a frantic whipping scene, a 
bar-room brawl, two auto chases, three flings at 
suicide and two at murder. John Bromfield is 
properly handsome as the guy who saves Miss 
Shane from the sisterly slaughter. 

THE THREE CRAIG SISTERS ARE HARDLY UPSET AT 

the death (by suicide) of their wealthy father. 
Miss Hughes, anxious to gain control of the 
family fortune, hires Bromfield to woo executor 
of the will. Miss Shane, her sister. The plan 
is too successful for the couple really fall in 
love. Miss English attempts to divert Bromfield 
for herself, but before she can get anywhere. 
Miss Hughes disfigures her wdth a whipping, 
and she hysterically commits suicide after a 
wild car chase. When Bromfield and Miss Shane 
get married. Miss Hughes attempts to regain 
control of the situation by framing a tryst wdth 
Bromfield. Before the truth comes out. Miss 
Shane too attempts suicide but is saved by 
her husband. In the episode, the evil Miss 
Hughes dies in another car crash—while Miss 
Shane at last has conquered her suicidal drives. 

“Flame Of The 
Islands ” 

(Republic) Trucolor 90 Min. 

Cast: Yvonne De Carlo, Howard Duff, Zachary Scott, 
Kurt Kasznar, Barbara O'Neil, James Amess, Frieda 
Inescort. 

Credits: Associate producer, Edward Ludwig; Di¬ 
rected by Edward Ludwig; Screen ploy by Bruce 
Manning; Story by Adele Comandini. 

"Flame of the Islands” is a notch above 
average melodrama, dressed up in some excellent 
Trucolor photography of Nassau. The story of 
a beautiful young w'oman of a questionable past 
and an equtilly questionable future who buys 
into a Bahamas gambling casino, the film 
mixes romance, high adventure and intrigue. 
Although the script isn’t too sturdy, Yvonne 
De Carlo carries the picture all the way, sing¬ 
ing two numbers effectively, dancing with wild 
abandon, and looking quite beautiful through¬ 
out the proceedings. 

GIVEN A CHECK FOR $100,000 BY THE WIFE OP 

a dead man presumed to bo her lovei'. Miss De 
Carlo buys into a private Nassau club with 
Zachary >Scott and Kurt Kazner as her asso- 
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dates. At the club DeCarlo meets old tlame 
Howard Duff and is promptly cheated by Kaz- 
nar. James Arness, a lishing boat operator, tells 
Yvonne to chuck the whole gang, but she re¬ 
fuses. Finally, Kaznar is killed by the syndi¬ 
cate, Yvonne and Arness are kidnapped on a 
fast yacht, but they escape shortly befoz’e a 
British naval patrol sinks the ship. Yvonne de¬ 
cides to go straight with Arness. 

“Postmark For 
Danger” 

(RKO) 84 Min. 

Cast: Terry Moore, Robert Beatty, William Sylvester, 
Josephine Griffin, Geoffrey Keen, Alan Cuthbertson, 
Henry Oscar. 

Credits: Executive Producer, Tony Owen; Produced 
by Frank Godwin; Directed by Guy Green; Adapted 
for the screen by Ken Hughes and Guy Green; From 
on original story by Francis Durbridge. 

Here’s an English melodrama that certainly 
can’t be accused of a lack of action. Four mur¬ 
ders, several rousing fist fights, and a blazing 
automobile crash are interlaced in this fast- 
paced suspense story of a diamond smuggling 
ring, a commercial artist, and the mysterious 
reappearance of a beautiful girl thought to be 
dead, a la Laura. Produced in Enghmd and de¬ 
signed primarily as a programmer, Fostmarh 
For Danger ranks high in tins class, with witty 
dialogue, excellent performances from a group 
of British actors, and displaying the tj'pieal Eng¬ 
lish skill at revealing a complicated plot, little 
by little, to keep the audience on edge. With 
Terry Moore as the box office bait, the film 
should please all U.S. customers. The American 
accents adopted by some of the English per¬ 
formers are convincing, and the use of U.S. 
slang gives the final note of authenticity to the 
American roles. Eomantic interest is the weak¬ 
est element of the film, but lovely Josephine 
Griffin turns in a captivating performance as a 
murdered artist’s model. 

ROBERT BEATTY, A COMMERCIAL ARTIST, IS TOLD 

that his Izrother has been killed with young act¬ 
ress Terry Moore in an auto crash in Italy. 
Soon afterward, Beatty receives a commission 
from the dead girl’s father to paint her portrait 
from a photograph. His former model, Joseph¬ 
ine Gritfiin, about to marry dull, wealthy Alan 
Cuthbertson, is found dead in Beatty’s apart¬ 
ment and the finger of suspicion points to him 
when his story of the father’s commission does 
not stand up. Police inspector Geoffrey Keen 
suggests that a certain postcard mailed by the 
dead brother from Italy might suggest that his 
death was not an accident. Miss Moore then ap¬ 
pears in Beatty’s apartment, alive, and says 
that his dead brother and perhaps her father 
were members of a diamond smuggling ring. 
Beatty’s other brother and a newspaperman are 
implicated before the secret is revealed—that 
the mastermind is the fiancee of Beatty’s dead 
model, Cuthbertson. , 

“Fury At 
Gunsight Pass” 

(Columbia) 601/2 Min. 

Cast: David Brian, Neville Brand, Richard Long, Lisa 
Davis, Katherine Warren, Percy Helton, Morris Ank- 
rum, Addison Richards, Joe Forte, Wally Vernon. 

Credits: Produced by Wallace MacDonald; Directed 
by Fred. F. Sears; Screen play and Story by David 
Lang. 

Fury at Gunsight Pass is an average west¬ 
erner programmer, which has a w'eak story, not 
too much action but some impressive wind ac¬ 
tion sequences. David Brian, Neville Brand and 
Richard Long add credibility to their roles, but 
the over drawn story based on a rather flimsy 
gimmick makes the film seem draggy in spots. 
The catchy title will help on the marquee and 
the average western action addict should enjoy 

it. Gang boss Brand works out a plot to rob 
the local bank, with the aid of undertaker 
Percy Helton. He sends his lieutenant, Brian, 
into town ahead of him, with Wally Vernon, 
and James Anderson. Wien they are out of 
earshot, Brian tells the henchmen of a plan to 
doublecross Brand and pull the bank job ahead 
of time. The outlaws all agree, but their time¬ 
table for escape is upset when the schedule 
they have worked out is thrown out of kilter 
by various events. Brand shows up as the 
townsfolk have trapped tlie other outlaws. It 
is discovered that the loot is missing and also 
that banker Addison Richards, Richard Long’s 
father, wlio was killed in the holdup, was in 
league with tlie outlaws. Long, who has just 
married Lisa Davis, sets out to prove his father 
is innocent of the charge. He does this, and the 
loot is recovered. During a big wind storm, the 
outlaws get their just desserts and Lisa goes 
off on her honeymoon with Long. 

"Wiretappers” 
(Embassy) 80 Min. 

Cast: Bill Williams, Georgia Lee, Douglas Kennedy, 
Phil Tead, Stanley Clements, Ric Roman, Paul Pi- 
cuni. Art Gilmore. 

Credits: Continental Pictures Presentation; Directed 
by Dick Ross; Screenplay by John O'Dea; adopted 
from "Why I Quit Syndicated Crime," by Jim Vaus. 

Modern science and religion have been blended 
in this cheaply-made production of a man’s 
triumph over sin and SAUidication—and for un- 
sophicated audiences, ' ‘ Wiretappers ’ ’ might fill 
the bill as melodramatic program material. It’s 
the tale of Jim Vaus, wiretapper extraordinaire, 
and former right-hand man to West Coast syn¬ 
dicate boss Mickey Cohen, depicting his deliver¬ 
ance from organized crime in the hands of 
evangelist Billy Graham. Both ends of the 
religion-science scale (exploitable on the mar¬ 
quee) are deployed with technical verve. Be.st 
bits in the film show Vaus’ ingenious inventive 
ability in the service of the ‘‘easy buck.” 
Technically shown too is his eventual salvation 
after a long sermon by the traveling preacher. 
Devotees of the Graham method will be right 
at home, but others might find the gospel heavy- 
handed. Bill Williams and a gang of the sinis¬ 
ter elements do their best wuth a lack lustre 
script. 

RELEASED FROM ARMY PRISON AT THE WAR’S 

end, Vaus (Williams) intends to go straight, 
opening up an electrical engineering office. How¬ 
ever business is so bad that he refuses to marry 
Georgia Lee until he can support her luxurious¬ 
ly, though she really doesn’t care. Obsessed with 
success, Vaus gets his chance by falling in with 
a group of West Coast racketeers who see how 
useful his electronic skill can be. Miss Lee and 
Vans marry and are supported by his ill-gotten 
funds. After near-marital discord, Vaus intends 
to give up his gangland association. However, 
he is forced to continue. On the way to meet 
his collagues, he and his wife stop at a Billy 
Graham tent and hear the preacher call for 
man’s mending of ways. Vaus decides to stand 
up to the gang and quit organized crime. Re¬ 
alizing his sincerity, the racketeers helplessly 
grant him his freedom. 

Locklin Plans Four Pix 
Dallas.—Announcing the first phase of 

long-range production plans at Locklin Pic¬ 
tures Inc. here, president William Locklin 
revealed the signing of actor—writer-director 
John Carpenter to produce a series of at 
least four westerns during 1956. The first 
film, tentatively titled “Johnny Ringo,” and 
starring Carpenter, will get under way early 
in February in the Dallas vicinity. Despite 
the western schedule, the company does not 
intend to type itself as a “Class B” produc¬ 
tion unit, considering the outdoor films only 
as its initial step, Locklin said. 

“Adorable 
Creatures” 

(Continental) FRENCH 104 Min. 

Cast: Martine Carole, Edwige Feuillere, Danielle Dar- 
rieux, Daniel Gelin, Antonella Lualdi, Renee Faure, 
Marilyn Bufterd. 

Credits: A Roitfield-Sirius-C.V.C. Prod.; Directed by 
Christian-Jaque; Screenplay and adaptation by Chris- 
tian-Jaque, Charles Spaak, and Jacques Companeez. 
English subtitles. 

Sophisticated audiences — but these only— 
will find Adorable Creatures to be one of the 
sexiest, wickedest and most chucklesome come¬ 
dies of the year. Delightfully acted by a large 
cast including three art-house femme fatales— 
Martine Carole, Edwige Feuillere, and Danielle 
Darrieux —• this expensive French production 
proposes the chilling thesis that in affairs of 
love, women call every turn and men are inno¬ 
cent, unwitting chumps. Told with frequent in¬ 
terruptions from an off-screen narrator, who 
provides sarcastic comments about the “lady- 
killer” whose adventures w'e follow, the film 
show's this young Frenchman, in his early 20’s, 
doggedly pursuing liaisons with a succession 
of sophisticated women: one married; another 
with expensive tastes; another much older than 
he. Although he is always deeply, everlastingly 
in love, he is always used by the women for 
less romantic purposes; and finally he proposes 
marriage to his neighbor’s teen-age jitterbug- 
ging daughter, whom he himself has described 
as selfish, stupid and totally unsuited for adult 
responsibilities. Along the way, there are allur¬ 
ing scenes of Martine Carole in her bath, 
several gay comments about lesbianism, and 
other scenes that are as passionate as they 
are funny. Highly recommended for art houses. 

Hakim Meets Press 
Independent producer Andre Hakim 

pointed out this week the strikingly different 
demands jilaced upon a producer here and 
in Europe. “In this country, he’s an artistic 
executive,” Hakim noted, “while overseas, he 
must be a promoter and a diplomat.” In 
Europe, the producer said, “he turns over 
artistic won-ies to the director, taking on 
the burden of keeping the bank, the distribu¬ 
tors, the actors, the director and the writer 
all happy.” 

Hakim just finished shooting The Man 
Who Never IFus for 20th-Fox release, filmed 
in London and Spain for his own Alma 
Productions. Panning questions of cost, 
Hakim wryly smiled, “if the figure’s too 
low, it’s no good, if it’s too high, it’s a phony 
—and if the film’s bad, then $1 is too much 
cost.” Hakim has two more independent films 
in the offing for shooting this summer, Sea 
Wyf and Biscuit and The Black Wings. De¬ 
spite the financial burdens, the former 20th- 
Fox producer noted that he enjoyed wmrking 
on properties that really belong to him. He’s 
also in favor of participation deals—^so long 
as he can get back his original investment, 
he smiled. 

New UA Product 
(Continued from page 12) 

Also The Shark fighters in CinemaScope, 
the second film to be made by Samuel Gold- 
wyn, Jr., which will star Victor Mature; 
the CinemaScope production of King’s 
Rhapsody, starring EitoI Flynn and pro¬ 
duced by Herbert Wilcox; Bel-Air Produc¬ 
tions’ Quincannon, Frontier Scout, adven¬ 
ture in color starring Tony Martin and 

Peggie Castle; Pine-Thomas-Shane‘s Night¬ 
mare, suspense thriller starring Edward G. 
Robinson; and the Bob Goldstein produc¬ 
tion of Dance With Me Henry, starring 
Abbott and Costello. 
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r PHILADELPHIA (cont'd.) 
I tions. . . . Eddie Gabriel, who this year cele- 
[ hrates his 40th aiinivcrsaiy in the business, 

reports his Capital Film Exc-hange is now 
’ releasing “Fear,” a full length featui’e star¬ 

ring Ingrid Bergman. . . . Noi’inan Gaskill, 
office mgr. for Columbia, died at work of a 

heart attack. He was only SO. 
The decrees entered on behalf of seven 

independent poster exchanges against Na¬ 
tional Screen have been suspended pending 
an appeal by National Screen. . . . Jack 
Beresin, pres, of Berio Vending, inducted 
the new Variety crew into office at Tent 13’s 
recent annual dinner, which this year award¬ 
ed a scroll to Kitty Kallen for her charita- 

j ble activities in behalf of the heart fund. . . . 
I Frank Blum’s daughter Joan was married to 
! Lt. Sheldon R. Lipson. Blum is the former 
' owner-operator of the Stonehurst in Upper 

Darby and still owns the 69th St. Theatre, 

which is operated by S-W. 
Perry Lessey plans to make substantial 

improvements to his Diamond Theatre, wdiich 
has been under lease to S-W for 15 years. 
. . , Ml’S. Marvin Perskie, daughter of War¬ 
ner v.p. Mort Blumenstock, presented him 
with a grandson. . . . Larry Mackey, mgr. of 
the Suburban Theatre in Ardmore, is re¬ 
cuperating from surgery. . . . Allen Strulson, 
20th-Fox city salesman, was in a N. Y. hos¬ 

pital for an appendectomy. 
Lucille Ball and Desi Arnaz will be in 

town first week of Feb. to help in exploita¬ 
tion of their forthcoming film, “Forever 
Darling.” . . . Mrs. Marie McMahon, one of 
the first operators of a neighborhood theatre 
in Philadelphia, died at the age of 86. She 
and her late-husband, John F. McMahon, 
last operated the Walton Theatre until they 
retired in 1938. . . . A1 Horwits, Columbia 

press head, is grandfather of a baby boy, 
son of Skip and Naomi Horwits. . . . Vin¬ 
cent J. Kostek, Jr., mgr. of Hunt’s Casino 
in Wildwood, N. J., married Lillian Norton 

a Hunt employee. 

PORTLAND 
New policy at the Foreman Brothers’ 

Capital and Elsinore theatres in downtown 
Salem calls for Saturday and Sunday mati¬ 
nees only. Their Grand may reopen early 
next spring following extensive remodeling. 
. . . The Grand Theatre at Sutherlin, which 
closed because of power shortages due to 
storms, will not reopen. . . . “Guys and 
Dolls” went into a fourth big week at Park¬ 
er’s Broadway, managed by Herb Royster. 
. . . The Liberty had a third week with 
“Indian Fighter” and “Capt. Billy Mitchell” 
was going strong at the Orpheum. 

ST. LOUIS 
Rumor has it that the Esquire Theatre, 

which is doing record business wdth extended 
run of “Guys and Dolls” and had trouble 
picking up good films on a second-run basis, 
has decided to go out for some of the big 
ones. . . . Dick Fitzmaurice, former Rivoli 
Theatre mgr., and associates have taken a 
lease on the 1000-car Holiday Drive-In hei'e. 
. . . The 206-seat Neoga Theatre at Neoga, 
Ill. was closed and its future is in doubt. It 
had been operated Sat.-Sun. by Kermit 
Bushur under an arrangement with local 
merchants. 

Pierce Radin reopened the Joy at Kansas, 
Ill., formerly known as the Merchants and 
operated by R. Gardner in cooperation with 
Kansas merchants. . . . New equii)ment, in- 

The tieup between IFE Releasing Corp.'s East- 
mancolor drama, "Lease of Life," and the West¬ 
minster Press novel, "Nearer to Heaven," which 
stemmed from the film, produced this full window 
display at the Whittemore Associates bookstore in 
Boston, where the film opened at the Exeter St. 
Theatre. Similar displays will appear in key cities 

across the nation. 

eluding a Walker screen, Simplex X-L sound, 

Kollmorgen lenses and Alexander Smith 
carpeting were installed in Kerasotes’ Home 
Theatre at Rantoul, Ill. following brief 
closing due to a fire. . . . Fox Midwest 
changed policy of the 500-seat Roxy at W. 
Frankfort, Ill. to subsequent-run, family- 
type and two changes a week. The 700-seat 
Strand there will continue first-run on trial 
basis. Theatres in the area are suffering 
because of decline in coal production. 

Don Bowen, owner-mgr. of the Don Thea¬ 
tre in Erie, Ill., took over the Roxy at 
Pecatonica, Ill. Other recent acquisitions in¬ 
clude purchase of the 400-seat Strand at 
Poplar Bluff, Mo. by Mr. & Mrs. Cliff’ord 
Dunlap from Chas Whittenburg; the 300- 
seat Ava at Ava, Ill., by Leonard Midj^ett; 
the 275-seat Norton at Mascoiitah, Ill., form¬ 
erly operated by the Fi'ed Youngs, by Chas. 
Dee, Jr., who changed name to Gem. . . . 
Hall Walsh, Southeim Prairie dist. mgr. for 
Warner, is making a nice recovery at DePaul 
Hospital following a heart attack. . . . George 
Pliakos, co-owner of the Criterion and Regal, 
is back at Jewish Hospital for treatment. 
. . . Mrs. Frances Murphy, Warner booker, 
recuperating at home after hospitalization. 
. . . Marquee of Loew’s State here is being 
modernized at cost of some $25,000. 

The Mo. Attorney General has ruled that 
retailers of food and drink pay sales tax on 
paper cups or other paper utensils in which 
served. . . . F. L. Lowe, onerator of the Star 
in Lebanon, Mo. and the Royal in Sterling, 
Kans., is offering the Royal for sale because 
he can no longer operate at a ]:)rofit on a 
non-resident owner basis. . . . Rumored that 
Frisina plans to close the 450-seat Rex at 
Mexico, Mo., where they also operate the 
1150-seat Liberty. . . . Mr. & Mrs. Lee Bunch 
closed the 270-S'eat Home at Oblong, Ill.; W. 
L. Davis closed the Ohio at Golconda, Ill. 
. . . Pix at Blue Mound, Ill. reopened by C. 
Ray Bell after being dark for some time. 
. . . Mrs. Arch Hosier’s daughter, Mrs. Thos. 
B. Stolze of Edwardsville, Ill. gave birth to 
a son on Dec. 31, giving her two babies in 
the same year. Mrs. Hosier operates St. L. 
Theatre Supply. 

Suit for $3,375 was filed by the city of 
St. L. against Capt. J. W. Menke, operator 
of Goldenrod Show Boat, representing rental 
due for docking space on the riverfront. . . . 
John Dugan, IFE rep., has had Omaha and 

Des Moines added to his Kansas City and 
St. L. ten-itory. . . . Mike A. Londoff, owner 
of the old Palm Theatre, wdiieh he converted 
into a bowling alley, was elected pres, of 
Pine Lawn C. of C. in St. L. County. . . . 
Mo. has issued a certificate of incoi-poration 
to Blue Ridge Amuse. Co. of Hickman Mills, 
Mo., headed by C. L., L, J. and M. E. 
Rogers, authorizing it to own and operate 
amusement places. 

SEATTLE 
George Eckman of Tacoma, who bought 

the Melody Theatre, Shelton, from J. C. 
Christiansen, will rename the house. . . . 
J. F. Burke, Seattle branch mgr. for 20th- 
Fox, is honeymooning in Hawaii with the 
new Mrs. Burke. . . . George deWaide of B. 
F. Shearer Co. left for Whittier, Calif., 
where he will replace the late Hugh Braen 
of the Bruen Whittier Theatres. . . . Jens 
Christensen purchased the Rio Theatre, Burl¬ 
ington, Wash., from N. J. Andrew. 

Among bookers and buyers who recently 
visited the 20th-Fox offices were Eldon Pol¬ 
lock, owner of the Lyric and Lincoln in Mt. 
Vernon; Joe Lewis, operator of the Meadow- 
brook near Snoqualmie, and Ernie Thompson 
of the Uj^town and Wheel-In Drive-In, Port 
Townsend. . . . Lowell Spiess of the Liberty 
Theatre, Dayton, was held up for four hours 
in a snowslide enroute to Seattle on a book¬ 
ing and buying trip. 

U.S. Market Overseas 
Washington.—The LT. S. film industry 

gained in foreign markets during 1955, de¬ 
spite roadblocks in some countries, the Com¬ 
merce Department reports in the latest issue 
of its Foreign Commerce Weekly. The in¬ 
dustry in 1955 actually received in dollar re¬ 
mittances abroad in excess of the previous 
record $200 million received in 1954. 

Barring unforeseen barriers. Commerce 
said, receipts during 1956 from abroad are 
ex]iected to remain “at a high level.” A De- 
])artment of Commerce survey in February, 
1955, showed that apiiroximately 68 percent 
of screen-time in free world theatres was de¬ 
voted to exhibition of U.S. films. 

3 Trailers For ‘‘Cry” 
I’ll Cry Tomorroio, M-G-M’s adaptation 

of Lillian Roth’s best-seller, will get special 
trailer treatment geared to build up advance 
interest Avithin theatres for the Susan Hay¬ 
ward starrer. The three trailers each stress 
a particular phase of the autobiography. The 
first, an 87 foot tea.ser, stresses the nation- 
Avide interest in Miss Roth, and points out 
that Miss Hayward sings for the first time 
on the screen. The second trailer hits the 
dramatic and production highlights of the 
film, Avhile the final trailer presents Miss 
Roth on the screen relating scenes from the 
])icture to her OAvm narrative. 

Columbia Feb. Schedule 
Five films, including one of the year’s top- 

draAv features. Picnic, Avill fill out the Febru¬ 
ary release slate for Columbia Pictures, ac¬ 
cording to general sales manager, A. 
Montague. Accompanying the Holden-Rus- 
sell-Novak starrer to market will be Battle 
Stations, Joe Macbeth, The Houston Story 
and Fury at Gunsiglit Pass. 
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as high as a elephant’s eye 

FIRST 12 WEEKS 

573,493 
RIVOLI, New York City 

FIRST 7 WEEKS 

»224,315 
EGYPTIAN, Los Angeles 

$ 

FIRST WEEK 

49,548 
McViCKERS, Chicago 

,what beautiful business! 

ODGERS & HAMMERSTEIN’S 

^khAomct! 
PRESENTED IN TODD-AO 

A Two-a-Day-Reserved-Seat Road Show! 

Distributed by MAGNA THEATRE CORP. 
233 W. 49th St. (Phone JUdson 6-0500) New York 19, N.Y. 



DEVOTEoVi;^"bESTTnTERESTs V^ MOtToH PICTURE INDUSTRY - 

JOIN THE TAX FlfiHT! 
UNDER the leadership of COMPO and Boh 

O’Donnell as the industry’s new national 

chairman in the current campaign for total 

repeal of the Federal admissions tax, a grass roots 

effort is again being launched. 

Unfortunately, exhibition has been subjected to 

a barrage of propaganda spread by Allied’s leader¬ 

ship to the effect that the tax effort is badly timed, 

doesn’t stand a chance, and couldn’t possibly bene¬ 

fit exhibition since distributors would again confis¬ 

cate all or most of the savings. 

These ridiculous arguments were circulated as 

part of Allied’s plan for priority to a campaign for 

(See Page 3) 

The Right Time— 



SEEING IS BELIEVING! ' 
NATIONWIDE THEATRE SCREENINGS! 
Because the great news about “MEET ME IN LAS VEGAS” has exploded 

like a bomb-shell from Coast to Coast [see Preview Report below) and re¬ 

quests for screenings are coming in from everywhere, M-G-M will show 

this sensational entertainment in Exchange Centers from Feb. 13th to l6th 

[inclusive) for exhibitors, press and opinion-makers. Invitations are in the 

mail with date, theatre name and address for your locality. Don’t Miss it. It’s 

a MUST! If you don’t get your invitation soon, call your M-G-M Branch. 

"I’ll go 

out on a 

limb and 

predict it 

will be the 

Gold-Mine 

Attraction 

of 1956!” 

PREVIEW GETS HIGHEST RATING 
Here’s why you must see it for yourself! At it 

first theatre screening at Loew’s 72nd St. Theatre 

N.Y. last,week, “MEET ME IN LAS VEGAS’ 

equalled previous record-holders “An America!^ 

In Paris,’: “Singin’ In The Rain” and toppei 

“Seven Brides.” That’s the opinion of the audieno 

as shown in the Film Research Surveys poll 

The News Spreads Like Wildfire! irs the Talk of the lndustr]i 
M-G-M presents in CINEMASCOPE and COLOR 

MEET ME IN LAS VEGAS 
starring , I 

'Invitations are in the 

mails. Ij yours gets 

lost come 

anyway. 

DAN DAILEY- CYD CHARISSE 
with 

AGNES MOOREHEAD-LILI DARVAS-JIM BACKUS OSCAR KARLWEIS-LILIANE MONTEVECCHI CARAWILLIAIi 
and GUEST STARS: 

JERRY COLONNA • PAUL HENREID • LENA HORNE ■ FRANKIE LAINE * MITSUKO SAWAMURA 
Screen Story and Screen Play by ISOBEL LENNART • SONGS . * Music by NICHOLAS BRODSZKY • lyncs by SAMMY CAHN | 

Choreography by HERMES PAN * Photographed in EASTMAN COLOR * Directed by ROY ROWLAND • produced by JOE PASTERNAI, 

_(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) i 



Join The Tax Tight! 
(Continued from cover) 

government regulation of film rentals. In adopting a 
joint platform with TO A, Allied appears, at least tem¬ 
porarily, to have relinquished its efforts in that direc¬ 
tion. It is our hope that the Allied leadership will have 
a change of heart and will urge its memhers to join in 
the campaign. If that doesn’t happen, we are confident 

its membership will participate anyhow. 

It should be remembered that the successful 1952 
campaign which resulted in a vote for total repeal 
that was pocket-vetoed by the President, and the sub¬ 
sequent campaign in 1953, which gave the present par¬ 

tial relief in a compromise, were both described as 

“badly timed.” 

Furthermore, there was never any intention that 

distribution was not to receive its rightful share of the 

tax savings. Distribution matched the exhibitor con¬ 

tributions to carry on the campaign, dollar for dollar. 

And when Albert Sindlinger, the industry’s statistical 

expert, testified before the House Ways and Means 

Committee in 1953, he pointed out that the distribu¬ 

tors could be expected to receive approximately $68,- 

600,000 of the $202,000,000 added gross to the box- 

office in the event of total repeal with the tax savings 

retained by the industry ... a little less than 35 per¬ 

cent. 

With partial relief, we believe that the distribu¬ 

tors are getting approximately that percentage figure. 

Of course the distributor has taken what he can get in 

the form of fihn rentals . . . but it is rather obvious that 

the exhibitor has benefitted most substantially from 

the tax repeal effort. The truth of the matter is that 

the large first-run situations, playing top attractions 

that reach into the 90 percent bracket, are receiving 

a lesser share of the tax savings than thousands of 

their smaller brethren, many of which are paying flat 

rentals for product and rightfully keeping the entire 

tax savings in order to stay in business. 

Some of these small exhibitors might be thinking 

to themselves, “Why should the little guys do anything 

to help the big fellows? What good will it do me?” 
The answer is quite simple. 

The fight must he made if only to maintain the 
status quo and to show that the industry’s need for 
relief has not been satisfied and to show that we are 
rightfully entitled to total admissions repeal in the 
face of free TV competition with a tax edge in its 
favor. Surely, the bill to levy an admissions tax in 
the local District of Columbia should make all exhibi¬ 
tors give pause and feel rather uneasy if the national 
fight is not continued. 

The industry has gained much respect before the 
Congress and its case for relief has stood the test. The 
Sindlinger figures predicting the government’s return 
in added corporate income taxes and admissions ex¬ 
cises have been remarkably accurate. Our story is doc¬ 
umented and up-to-date and warrants repetition to¬ 
gether with the latest figures of theatre closings and 

(Continued on page 16) 

About Fate! 
Allied’s leadership, which pushed divorcement 

through the years as the solution for high fihn rentals 
and a product shortage, certainly ate hmnble pie in 
agreeing to join TOA and urge the government to 
permit the former affiliated circuits to enter production 
with the right to preemptive playing time. 

Next thing you know. Allied will try to make a 
deal with the distributors and seek Justice Department 
approval to allow the fihn companies to acquire 
theatres so that the affiliated exhibitors can exert their 
former influence in stabilizing film rentals and in 
guaranteeing an adequate supply of product. 

How times have changed! 

Eye To Eye? 
While it should always sound a constructive note 

when exhibitor organizations see eye to eye, the joint 
Allied-TOA platform should have the members of both 

a hit crosseyed. This looks more like an eye for an eye. 
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Tax Manpoiver Draft On 

Extended Tax Relief Drive 
Starts Industry Mobilization 

Moving into high gear to activate the man¬ 
power necessary to a grass-roots campaign, 
Robert J. O’Donnell, newly appointed chair¬ 
man of the COMPO tax drive, has asked 53 
industry leaders to serve on the national 
industry tax committee that will seek fur¬ 
ther revision of the Federal admission excise. 

Final field organization will bo completed 
in approximately three weeks, according to 
Charles F. McCarthy, director of informa¬ 
tion of the Council. 

As initial plans drawn by the drive’s steer¬ 
ing committee were disclosed, the campaign 
kick-off stirred wide comment from many 
COMPO officials, including O’Donnell and 
COMPO co-chairman Robert Coyne and Sam 
Pinanski. 

Warning that much could be lost by sitting 
idly by in the face of an “onerous and dis¬ 
criminatory” tax, O’Donnell declared in his 
first statement as chairman that failui'e to 
protest the admission tax could only result 
in creating the attitude that the industry is 
“satisfied and content.’’ 

"Too Close For Comfort" 

Indicating that both theatres charging 
more than 50 cents and those charging less 
are affected by the excise, the drive chairman 
added, “it makes no difference what the 
immediate circumstance of any theatre is, for 
the fact remains that this tax constitutes an 
unfair burden upon a particular business.” 
O’Donnell pointed out that even the low- 
admissions houses are in many cases “work¬ 
ing too close for comfoid.” He suggested 
that there has been evidence that the public 
would not be hostile to raised admissions for 
certain presentations of outstanding films. 

The urgency of the repeal move was re¬ 
iterated by co-chairman Pinanski, who noted 
that there was “a middle echelon” of theatres 
either losing money or breaking even, which 
desperately needed the proposed relief. He 
stated that “if our chances were only one in 
ten, we should be foolhardy not to prosecute 
our rights.” 

Asks Allied Reconsideration 

In commenting on the TOA-Allied joint 
platform agreement, O’Donnell said that “it 
gave me gi’eat comfort,” and indicated that 
he intends to ask National Allied to recon¬ 
sider its position on the tax drive. , 

“We definitely need Allied in the cam¬ 
paign,” O’Donnell declared, “but if Allied 
does not join, this does not alter the fact 
that we should go in and ask for extended 
relief.’’ The drive chairman expressed high 
admiration for Allied leaders and expressed 
hope that he would be able to sway their 
stand on the campaign. 

With field organization plans under way, 
the tax steering committee gave some hints 
as to the nature of the campaign. The com¬ 
pletion of a brochure similar to the one used 
in the 1952 drive and the appointment of 
regional vice-chairmen by O’Donnell are ex¬ 
pected shortly. 

Sindlinger and Co. has been retained by 
COMPO to gather statistical data for the 
coming drive, and a series of Editor & 
Publisher ads will be run also to present the 
case to the nation’s journalists. The 1956 

O Donnell ^^SatisfieT' 

With Humphrey Ta lks 
Robert J. O’Donnell, chairman of the in¬ 

dustry tax committee, called on Treasury 
Secretary George M. Humphrey late this 
week as a preliminary to the effort to ob¬ 
tain further relief from the admission tax. 

Accompanied by Samuel Pinanski, mem¬ 
ber of the COMPO governing board: Eric 
Johnston, MPA A president; Joseph R. 
Vogel, Loew’s Theatres president; and Ro¬ 
bert W. Coyne, COMPO special counsel, 
O’Donnell stated he was “completely satis- 
field” with the hour-long conference, and 
felt that the industry “would be given a 
fun opportunity to present facts justifying 
relief’’ and that the facts would be studied 
by the Secretary and his staff. 

campaign will not bo directed toward the 
public, it was decided. Publicity aid will be 
lent by the COMPO Public Relations Com¬ 
mittee which will work with Coyne and Mc¬ 
Carthy. A drive will also be aimed at ex¬ 
hibitors, urging those who have not yet paid 
their dues to support COMPO and the repeal 
drive. 

The first of the tax ads has already ap¬ 
peared in Editor & Publisher, the 59th in the 
COMPO series. The ad is entiled: “This 
‘War-Time’ Excise Tax Is 39 Years Old.” 
It informs newsmen that the admission tax 
is a war-time measure, dating back, not to the 
past war, but to World War One. “The ad¬ 
mission tax is a classic example of the re¬ 
luctance of Government to let go of a tax 
once it has been imposed.” 

D.C. Tax "Frightening" 

In concluding his remarks, O’Donnell la¬ 
beled total repeal as the “salvation of an 
industry.” He noted that the total loss of 
revenue to the U.S. Treasury would amount 
to only $80 million, or a loss equal to only 
50 cents per taxpayer if employed for per¬ 
sonal income tax relief for the nation’s 165 
million taxpayers. He called the present ac¬ 
tion in the District of Columbia to institute 
a new admissions tax “frightening,” a move 
that could influence similar action throughout 
the nation. On the national campaign itself, 
he summed up, “The relief granted the last 
time was definitely a eompromi.se and so 
understood. We stand on our record; we are 
going back with clean hands.” 

Those being asked to serve on the national 
committee are the following: 

Richard Altschuler, Gov. Ellis G. Arnall, 
Ilariy C. Arthur, Barney Balaban, John 
Balaban, Myron Blank, Harry Brandt, Walt¬ 
er Branson, Steve Broidy, Jack Cohn, Cecil 
Dickson, S. II. Fabian, Arthur H. Lockwood, 
Charles Feldman, Y. Frank Freeman, Harry 
French, Emanuel Frisch, Maurice Goldstein, 
Leonard H. Goldenson, Henry Griffing, 
Harry Hendel, Eric Johnston, Ben Kalmen- 
son, Bernard G. Kranze and Arthur Krim. 

Also, A1 Liehtman, M. A. Lightman, Jr., 

(Continued on page 16) 

. . . . News Briefs 
Cinerama's "Wonders" Set 

After a successful 14-month run at the 
Warner Theatre in New York, Cinerama 
Holiday will give way to the third Cinerama 
presentation, Lowell Thomas’ Seven Wonders 
of the World on April 10. 

Additional openings have been scheduled 
at the following Stanley-Warner theatres: 
Music Hall, Detroit, April 17; Warner, 
Pittsburgh, April 19; Boyd, Philadelphia, 
April 24; Ambassador, St. Louis, April 26; 
and Melba, Dallas, May 1. 

Blumenfeld NCTA Prexy 

San Francisco. — Abe Blumenfeld of 

Blumenfeld Theatres is the new president of 
the Northern California Theatre Association. 
Other officers elected were: Homer Tegt- 
meier, Tegtmeier Theatres, first vice-presi¬ 
dent; Iiwing M. Levin, division mgr. of San 
Francisco Theatres, second v.-p.; William 
Elder, mng. director of Loew’s Warfield The¬ 
atre, secretary-treasurer; and Hulda Mc¬ 
Ginn, public relations and legislative counsel. 

Law-Makers Pass In Texas 

Dallas.—Texas congressional and state 
lawmen benefitted from a unique public rela¬ 
tions stunt engineei'ed this week by Texas 
COMPO. Tlie Lone Star legislators each 
received a 20-inch courtesy pass, good at 
any one of 778 Texas theatres. The pro¬ 
gram was made possible by excellent co¬ 
operation by the participating exhibitors, 
according to the state’s COMPO executive 
director, Kyle Rorex. 

Police Censorship Shot 

Chicago.—The death knell on police cen¬ 
sorship here wms sounded this week. Ruling 
on Times Film Corp.’s The Game of Love, 
Federal Master-in-Chanceiy David J. Ship- 
man reported the city’s police censorship 
ordinance unconstitutional. The hearing offi¬ 
cer recommended a Federal court order re¬ 
straining the city from interfering with the 
prize French imi^ort’s exhibition in Chicago 
and it is likely that the ordinance will be 
ruled unconstitutional by the District Court 
shortly. The case for Times Film was han¬ 
dled by Felix Bilgrey. 

Weitman Leaves Paramount 

One of the key figures in American Broad¬ 

casting-Paramount Theatres, Robert M. 
Weitman, has resigned. Vice-president of 
AB-PT and vice-president in charge of pro¬ 
gramming and talent of the American Broad¬ 
casting Co., Weitman revealed that an an¬ 
nouncement of his future plans would be' 
forthcoming at an early date. 

Succeeding Weitman is Robert F. Lewine, 
formerly vice-president and director of the 
program department. Before joining AB-PT 
in 1953, Lewine headed the radio and TV 
departments of Hirshon-Garfield, Inc. 

Amendment Would Raise Salaries 

Albany.—An amendment to the New York 
State Minimum Wage Law to raise the 
salaries of ushers, usherettes, doormen, ticket 
takers, porters and cashiers to 75 cents an 
hour minimum was proposed this Aveek by 
Assemblyman Daniel F. Clarke. Since the 
Federal Wage Law does not specify theatri¬ 
cal and small store employees, the new bill 
Avould guarantc'e that “low salaries in theatres 
would be done away with as the state law 
would have precedence,” Clarke stated. 
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“Fight Shortage, Operation “Big Surprise” 

Rentals Individual TO A-Allied Joint Platform 
Problem:” Blank Presents United Exhib Front? 

By Bob Wendlinger, Assoc. Editor Charlotte.—His first iDublic statement 
since the issuance of the recently adopted 
TOA-Allied platform saw TOA jDresident 

Myron Blank cau¬ 
tioning delegates to 
the TO of No. and 
So. Carolina at their 
annual convention 
that film rental was 
an ^hndividual prob¬ 
lem.” “No trade or¬ 
ganization can buy 
pictures for you,” he 
warned. 

Blank insisted that 
exhibitors must be 
united to overcome 
the “fundamental 

ills” of the industry. The shortage of pic¬ 
tures, he said, has set exhibitor against ex¬ 
hibitor. “We are our own worst enemy,” 
Blank said. “We come to these meetings, and 
malign the distributors. Then we go home 
and help create comiDetitive conditions that 
bring about higher film rental.” 

“We have presented a uniform platform 
on two important points,” Blank said. “No. 1 
—More production. No. 2—Equitable film 
rental, not based on a national sales policy, 
but based on the ability to pay, arrived at 
through arbitration.” 

If the Justice Department should permit 
production and distribution by the divorced 
circuits, Blank said, it would not be a 
“panacea.” He thought, however, that such 
approval would “definitely” change the at¬ 
titude of the present producei-s and distribu¬ 
tors, “who now feel that they can forever 
maintain an unfair seller’s market.” 

“We ask, too,” Blank said, “that anything 
that can be litigated should be arbitrable. 
That includes film rental. Many people say 
this is impractical and unfair because arbi¬ 
tration is a unilateral action that can only 
be brought by exhibitors. However, the laws 
of supply and demand do not work fairly 
in a limited market.” 

“This does not mean that you have the 
right to remain in show business just because 
you own a theatre,” Blank warned. “A fair 
price has to be paid for pictures and no 
arbitrator will judge otherwise.” 

The TOA president also discussed the 

{Contimued on page 16) 

This has been a fortnight of events that a 
movie producer might title “The Big Sur¬ 
prise” or “The Big Switch.” Obviously in¬ 
spired by the industry hearings which were 
to be held before the Senate Small Business 
Committee on Feb. 2—they have since been 
])ostponed—TOA and National Allied again 
announced they were singing the same tune, 
and announced a new pact. 

Only a Aveek before the pact Avas made. 
Allied general counsel Abram E. Myers had 
castigated the TOA leadershijA as not repre¬ 
senting the desires of its member.ship. 

Some distributors promptly termed the 
suddenly united f]*ont as “treacheiy” and 
“shameful,” and the entire industry specu¬ 
lated on the meaning of these latest develop¬ 
ments. At this Avriting, the TOA and Allied 
stand is as folloAA's: 

• TOA is noAv for arbitration of film 
rentals. Previously, the organization had ap¬ 
proved the LeAy^-Schimel arbitration draft 
Avhich excluded such arbitration. 

• Allied is now for production and dis- 
tribiAtion of motion pictures by divorced 
circuits, with pre-emptive rights for their 
OAvn theatres. PreA/iously, the organization 
had strenuously oppo-sed such integration, 
upholding divorcement as the answer to high 
rentals and the production shortage. 

Distribution has made no official statement, 
although many executives reportedly felt the 
Allied-TOA pact, after “months and months 
of arbitration talks,” to be “treachery” and 
“bitterly disappointing.” Previously, distri¬ 
bution had stated its opposition to arbitra¬ 
tion of film rentals. It is expected that dis¬ 
tribution is withholding its “Sunday punch” 
for the Senate hearings, when it reportedly 
Avill introduce the original arbitration draft, 
and will also refute exhibition charges. 

The Senate hearings have been postponed 
by subcommittee chairman Hubert H. Hum¬ 
phrey (D., Minn.) because of the pressure of 
other business. They are noAV expected to 
be held toward the end of February. 

Probably no industry news in recent 
months has caused as much head-shaking and 
as many puzzled expressions among indusrty 
leaders as this latest Allied-TOA pact. The 
most frequent speculations are these: 

• The TOA-Allied pact Avas made in the 
sincere belief that only through a united ex¬ 
hibitor front can the problems of the motion 
picture industry be fruitfully resolved. 

• The pact Avas made to permit Allied to 
“retreat gracefully” from its untenable posi¬ 
tion in favor of GoAmrnment legislation of 
film rentals. There will noAV be no need for 
Allied to produce statistics to prove that 
distribution “confiscated” the benefits of the 
last tax campaign, etc. 

• The pact was engineered by the large 
circuit affiliates who are members of TOA, 
to permit themselves to enter production, 
thereby helping to relieve the product short¬ 
age, etc. 

® The pact Avas accomplished because of 
the need to present a united exhibition front 
before the Senate Coimnittee. Some feel, 
hoAvever, that the “unnatural” union Avill be 
dissolved as soon as the hearings are con¬ 
cluded. 

Compounding the confusion, an Allied 
spokesman, Robert Wile, exec, seci’ctary of 
the Independent Theatre Owners of Ohio, 
Avrote in the organization’s bulletin that 
“TOA, according to our information, will 
not appear before the Committee at all.” 
Horace Adams, president of ITOO, was one 
of the Allied committee of four Avho negoti¬ 
ated the agreement Avith TOA. 

TOA Friction 

Some friction was known to have devel¬ 
oped Avithin the TOA board of direetoi-s over 

the decision to again unite Avith Allied on 
these terms. 

One TOA spokesman said he voted against 
the platform because, in his opinion, arbitra¬ 
tion of film rentals Avas “illegal.” It was said 
that the majority agreed to push for this 
demand only because they knew that dis¬ 
tribution would remain adamant to film 
rental arbitration. 

It Avas also I'eported that distribution 
would base its opposition to the arbitration 
of film rentals on the findings of a 1953 
Senate Small Business Committee. This 
group concluded that film rentals should not 
be the subject of arbitration, but that the 
laws of supply and demand should govern 
prices. 

One prominent Allied member, speaking 
for himself, predicted that if distribution 
should agree to all-inclusive arbitration, the 
Senate hearings Avould not be held. 

The common TOA-Allied platfomi was 
signed secretly on Jan. 18 by Mj^ron N. 
Blank, TOA president; Walter Reade, Jr., 
former TOA president, and Herman M. LeAT» 
TOA general counsel; Rube Shor, Allied 
president; Horace Adams, Allied vice-presi¬ 
dent; and Abram F. Myei-s, Allied general 
counsel. 

The spokesmen for the tAvo national ex¬ 
hibitor organizations agreed that “TOA aaoII 

represent to the Department of Justice and 
to the Senate Select Committee on Small 

{Continued on page 14) 

Distributions Strong Card— 

1953 Arbitration Riding 

Distribution is holding a strong card in its opposition to arbitration of film rentals 
with the findings of an earlier Senate Small Business subcommittee on monopoly headed 
by Sen. Andrew F. Schoeppel. The subcommittee concluded in August 1953 that film 
rentals should not be arbitrable, adding: 

“The distributor ... is entitled to receive the best possible price for his product 
and the exhibitor cannot dictate the price he will pay. ... It is evident that exhibitors 
would never agree to make whole a producer or distributor who lost money on a picture. 
Conversely, neither should a distributor be required to insure a profit to every exhibitor. 
The law of supply and demand should govern to the maximum possible extent con¬ 
sistent with the anti-trust laws.” 

THE INDEPENDENT FILM JOURNAL—February 4. 1956 5 



Grainger Forms 

Exhibitor-Backed 

Sales Company 
Hollywood. — A new sales organization 

with stoekliolder backing representing over 
1000 theatres and headed by former RKO 

president James R. “Jim¬ 
my’’ Grainger burst on 
the film horizon this week. 
Opening its new head¬ 
quarters here in February, 
the sales outfit promises 
to “provide aggressive 
representation and com¬ 
plete international distri¬ 
bution facilities for lead¬ 
ing independent produc¬ 
ers,” according to Grain- 
ger. 

Hailed as an innovation 
in sales representation in 
industry circles, the Grain¬ 

ger outfit is considered an important move in 
combatting product shortage difficulties. 

Grainger declared that “we shall also offer 
special counsel and advice in production, with 
emphasis on the sales and promotional po¬ 
tential of property before production.” He 
noted that his backers were men who have 
“great energy and showmanship skill to 
offer,” and declared that “our new organiza¬ 
tion cannot help but make a great contribu¬ 
tion to the growth and prosperity of the 
motion picture industry. There will always be 
a market for quality motion pictures and 
there will always be a motion picture in¬ 
dustry.” 

His backers include: Hariy C. Arthur, 
F&M Theatres; Julius Gordon, Jefferson 
Amusement Co.; Michael Naify, United Cal. 
Theatres; George Mann, Redwood Theatre 
Circuit; Robert Lippert, Affiliated Theatres 
of Cal.; Edwin Silverman, Essaness Thea¬ 
tres; Joseph M. Seider, Prudential Theatre 
Circuit; and Marco Wolf, F&M Marco 
Theatres. 

Before his affiliation with RKO, which 
extended over a three year period, Grainger 
seiwed as Republic executive vice-president 
for 15 years. Universal vice-president for 
five years, Fox Film Corp. vice-president for 
10 years, and motion picture representative 
for William Randolph Hearst for five years. 

Until his Beverly Hills office is completed, 
Grainger will conduct his operations from 
his hotel suite in the Beverly Wilshii'e. 

Byrna Puts $8,000,000 

Program Into Work 
Bryna Productions, Kirk Douglas’ inde¬ 

pendent movie company, this week announced 
a schedule of five pictures to be made in the 
next 18 months at a cost of $8 million. Four 
of these films will be released by United 
Artists. 

The films are: the $4 million The Viking, 
from the Edison Marshall novel; A Most 
Contagious Game, from the newspaper novel 
by Samuel Grafton and starring Kirk Doug¬ 
las; Spring Reunion, starring Betty Hutton 
and Dana Andrews; King Kelly (MGM), 
outdoor drama starring Douglas; and Shadow 
of the Champ. 

• • 0 

Alec Moss, who first joined 20th-Fox’s 
advertising dept, in 1951, has been appointed 
advertising manager of the company. Moss 
previously has held high positions in the 
film industry, serving as ad-pub-exploi chief 

for Howard Hughes Prods., exploi director 
for Paramount, and ad-pub director for 
Columbia. 

Douglas K. Amos has been appointed gen. 

mgr. of theatre operations of Lockwood & 
Gordon Enterprises, Boston, replacing Louis 
M. Gordon, treasurer of the company who 
has retired from active participation in thea¬ 
tre operations. Amos was district mgr. for 
L&L Connecticut theatras. 

Ethan M. Stifle, east coast division 
mgi'. of Eastman Kodak’s motion picture 
film department has been appointed sections 
vice-president of SMPTE for 1956-57. 

Lours L. Lioni has been appointed special 
representative in Holland for Republic Pic¬ 
tures Int.’l. He was formerly with RKO’s 
international division. 

Cesar Aboap has been ajopointed gen. mgr. 
in Mexico for Univ.-Int’l. He has most re¬ 
cently been affiliated with the U-I organiza¬ 
tion as special field representative for JARO 
pictures released in Latin America. 

Walter Seltzer, formerly ad-pub vice- 
president of Heeht-Lancaster Prods., has re¬ 
signed to join the publicity office of Bill 
Blowitz and Magdalene Maskel. The new 
firm will be known as Blowitz, Maskel and 
Seltzer. His resignation becomes effective 
Feb. 15. 

Carl Mos, formerly advertising executive 
for 20th-Fox, has been promoted to the com¬ 
pany’s exhibitor service division. Mos will 
work with Earl Wingart, merchandising 
manager. 

Walter Blake has joined Associates and 
Aldrich Company as an associate producer 
on Fragile Fox, and will develop the com¬ 
pany’s TV film department. Blake has re¬ 
signed his CBS-TV post as film co-ordinator. 

Dan E. Goldman, sales and booking vet¬ 
eran, has been named executive assistant to 
general sales manager Irwin S. Joseiih of 
Modern Film Distributors. 

George Glass will fill an especially 
created production and merchandising post 
for Heeht & Lancaster Prods. Formerly an 
executive producer for Columbia’s subsidiary, 
S-G-S Corp., Glass served a seven-year stint 
as vice-president and associate producer of 
the Stanley Kramer Co. of which he was a 
co-founder. 

Milton Altholz has been apjjointed as 

. NEW POSITIONS 
assistant to Walter Branson, RKO vice-presi¬ 
dent in charge of world-wide distribution. 
Max Michelson has been promoted by the 
company to the post of assistant business 
mgr. of the advertising dept. Other com¬ 
pany promotions include Edward Humenik 

and Frank Scheedel, print dept, members, 
to mgr. and assistant mgr. of the domestic 
print dept, respectively. 

Michael Mindlin Jr. has been appointed 

ad-pub-exploi director of Figaro Inc. Mind¬ 
lin served as production publicity director 
for Hecht-Lancaster Prods.’ Trapeze before 
joining the independent film company. 

Cliff Wilson, formerly film buyer and 
booker for ABC Theatrical Enterprises in 
Atlanta, has joined Paramount-Gulf Thea¬ 
tre Corp. as assistant to T. J. Howell, in 
charge of booking and buying. Paramount- 
Gulf has also appointed Irving Paley to the 
post of assistant to Maurice F. Barr, in 
charge of advertising and public relations. 

Erwin Ezzes has been appointed vice- 
president and general sales manager for 
C&C Television. He previously served with 

Guild Films and Motion Pictures for Tele¬ 
vision as sales manager. C&C has also ap¬ 
pointed Noah Jacobs, Ted Rosenberg and 
Arthur Steloff to assist Ezzes. Other C&C 
appointments include Robert B. Morros, ad¬ 
ministration director and Gene Cogen, pub¬ 
licity director. 

Jack Perley, Paramount sales manager 
of the N. Y. branch since 1950, has been 
promoted to the post of assistant to Sidney 
Deneau, western U. S. sales manag’er for 
the company. 

Myron Karlin, formerly M-G-M mgr. of 
the Argentine office, has been assigned man¬ 
agership of M-G-M in Germany. Filling the 

Argentine jiost will be Robert A. Schmitt 

who leaves the Columbia office and will be 
succeeded by Edward S. Zobel, Loew’s In¬ 
ternational home office staffer. F. N. W. 
Beckett, formerly manager of M-G-M in 
Germany, will succeed Robert 0. Schoham, 
deceased, as manager of the Cuban post. 

Arthur Israel Jr. was elected secretarj^ 
of the Allen DuMont Laboratories Inc., suc¬ 
ceeding Bernard Goodwin, resigned. Israel is 
also secretary of the DuMont Broadcasting 
Corp. 

Richard C. Pietchmann Jr. has been 

appointed head of the sound dept, of the 
newly-formed Louis de Rochemont Cine- 
miracle Prods., with Coleman T. Conroy 

selected to head the photography and optics 
dept. James Goldstone has been assigned 
the post of general casting director for the 
company. 

I. R. GRAINGER 
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SPYROS P. SKOURAS 
President, 

20th Century-Fox Film Corporation 

TO THE EXHIBITORS WHO WILL ATTEND THE NA1 INWIDE DEMONSTRATIONS OF 

QNEMA 

youR 

please turn page 



I want personally to extend my warmest welcome to each of you who will atten 

one of the sixty demonstrations of CinemaScope 55 between January 19 and February 21. 

Again it is our privilege to introduce something new and wonderful in the develop 

ment of motion pictures. We feel that the advent of CinemaScope 55 marks another gloriou 

moment in the history of our industry. Not since we launched CinemaScope itself on tha 

historic evening of September 16, 1953, have we of 20th Century-Fox been so proud of a tech 

nical achievement. 

11 is the final fruition of the dreams of men who make and love motion pictures 

We are confident the public will reward all of us for our unceasing efforts to bring them some 

thing different, something better. And exhibitors will be particularly heartened to know ths 

CinemaScope 55 can be exhibited in regular 35 mm projection in theatres equipped for stereo 

phonic sound. 

W e of 20th Century-Fox appreciate, too, that technical research and advancemer 

in itself is not enough. Our first responsibility is the production of the highest quality motio 

pictures. When we launched CinemaScope we did so with an immortal subject, XM£ 

ROBE. Now we embark on CinemaScope 55 and our first attraction is the celebrated an 

joyous Rodgers and Hammerstein masterwork, CAROUSEL, which played 1,016 pei 

formances in New York and is beloved round the world. 

In these demonstrations you will see for yourself scenes from both this grea 

musical romance CAROUSEL and our second important production in CinemaScop 

55, Rodgers and Hammerstein’s THE RING ANU I, the magnificent musical pla 

which ran for four years on Broadway and on tour. 

Now, just 29 months after the beginning of CinemaScope exhibition, we look for 

ward to the opening of CAROUSEL in CinemaScope 55 at the Roxy Theatre, New Yorl 



the night of February 16, 1956, to be followed immediately by 

openings throughout the United States and in all the capitals 

of the world. 

I want to express my eternal obligation to the army 

of industrious co-workers at our studios whose technical genius 

and dedicated research brought into being this new milestone of 

progress. And I wish to reaffirm my gratitude to the exhibitors 

of America. It is their support which inspires us at 20th Century- 

Fox to strive constantly to improve conditions in our industry. 

B elieve me, it is an industry I am proud to be part 

of and to serve, just as I am so very proud to be a member of the 

organization that is always planning ahead and moving forward, 

to an ever brighter future for us all. 

20th Century-Fox Film Corporation 



Johnston, Rhoden 

Crystal Balling 

Industry Upswing 
Following' fast on tlu' lu'(‘ls of tho opti¬ 

mistic views expressed by AB-PT president 
Leonard Goldenson and Stanley Warnei' 
president S. H. Fabian on the future of mo¬ 
tion pictures came word of good things to 
come in 195(1 from Elmer C. Rhoden, Na¬ 
tional Theatres pi'esident, and from MPAA 
president Eric A. Johnston. 

Rhoden reported that ‘‘theatre operators 
from all parts of the country see evidence 

of a business upswing” as he addressed a 
two-day session of NT executives. In echoing 
similar statements made by Fabian, Rhoden 
pointed to the improving quality of the 1956 
film line-i;p, declaring that “we should have 
more high quality pictures (this year) than 
at any time in our histoiw.” He added that 
many top releases would hit the market in 
the Spring, “when we need them most." 

Cites Releases 

Scheduled for release in the Spring, he 
said were Carousel, The Spint of St. Louis, 
Anything Goes, The Stvan, Away All Boats, 
Trapeze, The Conqueror, The Eddie Duchin 
Story, The Great Loeomotive Chase and Tlu' 

Man In the Grey Flannel Suit. He con¬ 
cluded his remarks by atfirming NT’s inten¬ 
tion to offer new and off-beat films “a show¬ 
manship and selling that will insure con¬ 
tinuance of the upswing.” 

Spirited optimism was shared also by 
Johnston, who declared in an interview in 
Hartford, that “The American public, since 
Christmas, has given a heartening demon¬ 
stration of its liking for motion pictures, . . . 
to see pictures on big screens in theatres.’’ 
With this renewed proof, Johnston saw the 
film industry now eagerly taking steps to 
strengthen its position, producing “big pic¬ 
tures, big in theme, big in dramatic values, 
big in ideas.” 

“Behind the optimism of the showman,” 
Johnston added, “you’ll find something real 
and solid. The wmy things are going this 
affair between Hollywood and the public 
mav turn out to be the Romance of the 
Year.” 

SMPTE Training Plan 

For Projection Studied 

The possibility of a training program to 
improve the quality of projectionist per¬ 
formance is under study by a special com¬ 
mittee created by the Society of Motion Pic¬ 
ture and Television Engineers. The commit¬ 
tee grew out of a discussion held by tho 
SMPTE board of governors, which aired the 
need for ti’aining courses in the operation 
and maintenance of modern booth and stage 
equipment and the principles behind wide¬ 
screen and multi-channel sound system. 

Some of the possible training projects 
under study are: instructional films, printed 
manuals, lecture notes, slides and other study 
session material. The study committee will 
report its recommendations to the board at 
its next meeting on Apr. 29. 

Agree Cinemascope 55 ''Tremendous" 

Assembled exhibitors in Chicago and across the nation responded with great enthusiasm to 
demonstrations of the improved CinemaScope 55 process held by 20th-Fox this week. At Chicago s 
Uptown Theatre (left to right): Harry Lustgarten, B&K; Ralph Smitha, Essoness; Tom Gilliam, 
20th-Fox Chicago branch mgr.; Alex Harrison, western sales mgr.; Dave Wallerstein, B&K; Robert 

Conn, 20th-Fox Chicago assistant mgr.; and Alex Manta, Manta & Rose. 

Exhibitors in Cincinnati had the chance to catch clips of Carousel and The King and I, 20th-Fox 
first two productions in the new process. Carousel debuts this month with King release set for 
September. At Cincinnati's Albee Theatre (left to right): T. O. McCleaster, 20th-Fox central div. 
sales mgr.; O. G. Ronden, exhibitor, B. B. McNab, 20th-Fox Cincinnati branch mgr.; Wes Huss, 

exhibitor; Bill Onie, exhibitor; and C. Glenn Norris, 20th-Fox eastern sales mgr. 

Among the advantages voiced by excited exhibitors across the country were the attributes of 
greater clarity, scope and depth offered by the new Fox process. At San Francisco's Fox Theatre 
(left to right): Marshal Naify, T & D Circuit; Roy Cooper, T & D Circuit; Herman Wobbsr, 20th-Fox 

Western div. sales mgr.; and Hulda McGuinn, California 'Theatre Owners Association. 

Part of the excitement stirred by the new process came from the fact that with only minor adjust¬ 
ment both small and large theatres equipped to play the conventional CinemaScope may take 
advantage of CS 55. At Philadelphia's Fox Theatre (left to right): William Moclair, managing 
director. Fox Theatre; A1 Lichtman, 20th-Fox director of distribution; W. C. Gehring, ass't general 

sales mgr.; and Martin Moskowitz, 20th-Fox Atlantic div. sales mgr. 
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MPA’s Johnston Hints Role 

For Exhibition In Code Unit 
Speculation over exhil)ition’s future role 

in possible Production Code revisions was 
stirred late this week with the announcement 
by MPA A president Eric Jolinston that the 
four-man “watch-dog” committee finalized 

earlier this week might be extended to in¬ 
clude one or more members outside the Asso¬ 
ciation. Johnston specifically stated that the 
study group might possibly include a mem¬ 
ber of exhibition. 

Composed of three members, RKO presi¬ 
dent Daniel T. O’Shea, Paramount president 
Barney Balaban and Columbia treasurer Abe 
Schneider, and headed by chairman Johns¬ 
ton, the committee will be charged with the 
examination of all phases of industry self¬ 
regulation, including the production and ad¬ 
vertising codes and the appeal procedures. 

Operating as a standing and continuing 
committee, the group is expected to give 
initial consideration to possible revision of 
the self-regulatoiy machinery. It will also 
examine new measures offered to strengthen 
industry self-reg-ulation. 

Non-Indusfry Member? 

In answering questions on the make-up of 
the new unit, Johnston did not rule out the 
eventual possibility that a non-industry rep¬ 
resentative may be given membership on the 
“watchdog” group. The committee will be 
given, according to Johnston, a free hand 
in fulfilling its job of strengthening and 
clarifying the role of the Production Code. 

Along with the possibility of exhibitor 
representation on the Code study unit, fur¬ 
ther discussion in industry circles was raised 
this week over another possibility: that 
exhibitors may be invited to join the MPA A 
appeals board. One of the proposals sug¬ 
gested to strengthen the Code set-up called 
for such representation. However, it is ques¬ 
tionable, observers have declared, whether 
exhibition would wish to place itself in a 
minority position of this sort. Furthermore, 

it is believed that since theatres are in no 
way connected to the Code at present, the 
inclusion of exhibition would not greatly 
change the relationship between the code and 
that segment of the industiy. 

As Johnston readies for a trip to the Ear 

After on Atlanta screening of M-G-M's "I'll Cry 
Tomorrow," E. D. Martin (right) and C. L. Patrick, 
pres, and gen. mgr. respectively of Martin Theas., 
greet Lillian Roth, from whose autobiography the 

film was adapted. 

East this month, it was re])orted that the 
committee will prepare its initial report by 
mid-March upon the chairman’s return, and 
that any Code revisions in the air would re¬ 
sult after that date. 

UNESCO World Study 

Shows U. S. Audiences 

Trailing in ‘Film Habit’ 

Production and expoi't leader of the world, 
the United States ranked only fourth in at¬ 
tendance habits, according to an extensive 
85-page UNESCO world study, “Film and 
Cinema Statistics.” While ranking first in 
total attendance over the United Kingdom, 
Canada and New Zealand, America slipped 
below the three English-speaking nations in 
visits-per-year statistics. American movie¬ 
goers tallied a 16.4 average, topped by Eng¬ 
land’s 25, New Zealand’s 18.1, and Canada’s 
17.5. 

Top attendance leaders were: U.S.—2,- 
600,000,000; U.K.—1,275,800,000; Canada— 

259,347,000; N.Z.—37,368,000. Of the world’s 

2,000 annually-produced long films, the U.S. 

lead with 344, .Japan trailed with 302, fol¬ 

lowed by India’s 259 and Hong Kong’s 207. 

Honors in shorts were snagged by Brazil 

with 1,457, compared to Italy’s 579, U.S.’s 

415 and England’s 294. 

Leading world exporter was the U.S. with 

Singapore and the Malayan States leading 

as importers. UNESCO reported that the 

U.S. has 15,039 conventional theatres and 

4,062 drive-in with respective seating capaci¬ 

ties of nine million and 1,600,000. The report 

estimated that the U.S.S.R. had 39,961 thea¬ 

tres of all types at the turn of the year. 

Loew’s Drive-In Plans 

For Texas, N. Jersey 

Loew’s has begun construction of a new 

1,000-car drive-in in Monmouth County, N. J., 

and is also planning to petition the Statiitory 

Court for permission to acquire a ground 

lease to build another drive-in near Houston, 

Texas, according to recent announcements. 

The Jersey ozoner, on Route 35 in Raritan 

ToAvnship, will be the third for Loew’s. Ac¬ 

cording to president Joseph R. Vogel, it w Jl 

be called Loew’s Raritan and will open in 

the early Spring. 

The Texas drive-in, in a new development 

called Shaiq^stown, would have a capacity of 

1,200 cars, with expansion possible. Loew’s 

operates Loew’s State as a downtown first- 

run in Houston, and the new drive-in would 

be about 10 miles from the downtown area, 

the Justice Department said. No hearing date 

has been set, and Justice’s position on the 

proposed acquisition has not yet been 

determined. 

Cinemiracle Rents 

jN.Y. Theatre; Call 

Tests ‘Gratifying’ 
Cinemiracle, the latest of the widescreen 

processes, has leased the Mount Eden Thea¬ 
tre, the Bronx, N. Y., as its development 
headquarters, according to producer Louis de 
Rochemont, who made the move after j^re- 
liminary tests of the new process were held 
on the West Coast. The 1700-seat hou.se will 
be installed with the Cinemiracle projection 
equiinnent and with RCA sound mechanism 
this week. 

A series of conferences between Roche¬ 
mont and National Theatres executives, in¬ 
cluding president Elmer C. Rhoden, were 
held to examine the preliminaiy tests, with 
g-ratifying results, de Rochemont said. An¬ 
nouncement of definite production plans on 
the first Cinemiracle film will be made by 
March 1 by Rhoden. 

One of the innovations involved in the new 
process with be the aq)plication of RCA 
sound tran.sistors in the Mount Eden site. 
The transistor sound recording’ equipment, 
which boasts advantages in mobility, com¬ 
pactness and economies, Avill be used with 
the new RCA seven-track sound system in 
the making of the first Cinemiracle feature. 
The new transistorized amplifier is only a 
fraction of the size and weight of conven¬ 
tional recording amplifiers and makes pos¬ 
sible sound recordings over a wide frequency 
range. 

Set Talk On SBC For 

Allied Cleveland Meet 
Discussion of arbitration and the post¬ 

poned Senate Small Business committee hear¬ 
ings by general counsel Abram F. Myers 
will highlight Allied’s Drive-in Convention 
in Cleveland on Feb. 21-23. In a special 
program for exhibitors. General Electric, will 
conduct lighting discussions at Nela Park, 
with Horace G. Schiller speaking on “Light 
and Color for the Drive-in.” On the agenda 
also are film clinics on city and small town 
problems, lead by Robert Morrell, Cincinnati, 
and Lee Jones, Carey, respectively. 

M-G-M has announced that it would hold 
a showing of its science-fiction film. For¬ 
bidden Planet, with the film’s “star,” Robbie, 
the Robot demonstrated. Exhibitors may 
have their picture taken with the robot, with 
placement in local papers offered by M-G-M 
when the film plays the situation. A dinner- 
dance sponsored by PejDsi-Cola, and a bingo- 
type get-acquainted game are also on the 
schedule. 

Va. Girl Labor Bill 
Richmond, Va. — A bill which woidd 

amend the “antiquated” existing law and 
permit girls who are 16 years old to work 
in the lighted lobbies, foyers, offices and 
cashier booths of theatres was introduced 
this week before the Senate Courts of Justice 
Committee of the General Assembly. Spon¬ 
sored by the Va. Motion Picture Theatre 
Assn., the bill passed the Senate two years 
ago, but was voted down in the House of 
Delegates. 
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DeMiUe Warnings 

Dirt Not Necessarily "Pay Dirt/' 

"Treason" To Pander To Bad Taste 

Universal Profit 

Soars To Record 

High In Decade 

Hollywood.—Cecil B. DeMille, who re¬ 

ceived the annual Milestone Award from the 
Screen Producers Guild at a gala ceremony 
here, delivered a challenging- acceptance 
sjoeech in which he made three main points. 
The 74-year-old Paramount })roducer said: 

• We would do well to consider movies 
as an art as well as a business; 

• We could use more cooperation be¬ 
tween various elements of the film in¬ 
dustry ; 

• We would do well to resist “well-mean¬ 
ing” but misguided pressure groups and 
censor boards. 

After opening his address with high 
praise for D. W. Griffith (“the teacher of 
us all”), Jesse Lasky and Samuel Goldwyn, 
Deklille got right down to cases. 

There are lu-odixcers, he admitted, who 
think it is easier to draw a crowd by pan¬ 
dering to their lowest tastes than by inspir¬ 
ing their highest ideals. “It is easier and 
cheaper—chea]>er in every way that you 
can think of,” DeMille said. “But it is 
treason to the human spirit—and treason 
to the art we serve. And we are simply 
stupid if we have not learned that, in 
motion picture, dirt is not necessarily ])av 
dirt.” 

The producer went on to praise three of 
the biggest grossing pictures ever made—• 
Gone With The Wind, Going 3Iy Way, and 
The Greatest Shoic On Earth. “Any one of 
them is a picture to which you could take 
your children without having to brainwash 
them afterwards,” he said. 

DeMille then went on to regret the 
“tendency of grouiDS within the industry to 
grab all they can for themselves without 
regard for the industry as a whole. 

“. . . . this industry will not survive if 
management tries to run it without regard 
for labor—or if labor tries to wreck its 
economic structui-es by unrealistic and unrea¬ 
sonable demands—or if agents misuse their 
power which their control of talent gives 
them—or if exhibitors forget they are show¬ 
men and that good exhibition demands as 
much showmanshij) as good production 
does,” he said. 

DeMille’s final salvo was directed at cer¬ 
tain misguided critics of motion pictures. 

“There are well-meaning jieople who want 
art to bo so antisei^tic that—if they had their 
way—they would re]ieal the very definition of 
art as a mirror held uj) to nature. These 
good ])eople try very hard to get their way— 
sometimes by censorship, sometimes b}^ 
means of organized and discijilined ])i'es- 
sx;re groups . . . they know not what they do. 

“Neither motion ])ictures nor any other 
art has the right to corrupt morals,” DeMille 
said. “But is has the right to be judged as 
an art—and by judges who know what they 
are talking about. 

“You cannot show the brightjiess of good 
unless you show it in contrast to the darkness 
of evil—nor can you do it by putting ])reach- 

ments in the moiiths of your characters. 
Some professional moralists tell us that art 
should ennoble and strengthen character. 
Strong characters are not formed by being- 

blindfolded and wrapped in cotton wool. 

"Recognize Evil" 

“Only a few months ago, the Catholic 
Bishops of Germany wrote that To call 
things by their right names, and to recognize 
the power of evil in the world, is of great 
value’ i^recisely because it ‘gives rise to 
shocks which can have a wholesome effect.’ 
The . . . Bisho])S expre.ss their gratitude to 
writers Avho ‘mirror reality’ as it is, in.stead 
of painting a ‘sentimentalized . . . untrue 
picture’ of ‘human existence, its struggles, 
defeats and triumphs.’ 

“This broad and deep understanding of 
the function of art is a far cry from the 
pettiness of censors whose whole idea of 
morality is apparently bounded by the 
length of a skirt and the depth of a bodice. 

“In a very real semse,” DeMille continued, 
“we are defending morality when we fight 
censorship and when we refuse to yield to 
the ridiculous demands of pressure groups— 
and I am not saying that all their demands 
are ridiculous, but some of them, in your 
experience and mine, can certainly be called 
that. 

“We do well to fight censorship—but the 
best way to fight it is to give it no legitimate 
grounds for attacking us, while defending 
to the full our right to portray the world as 
the world is.” 

Rei^orting its best profit figures since 1946, 
Universal-International has announced that 

its net earnings for the year ending Oct. 29 
stood at $4,018,625 or $3.71 per share on 
common stock, according to N. J. Blumberg, 
board chairman, and Milton R. Rackmil, 
president. In the previous fiscal year, net 
earnings totaled $3,797,688 or $3.58 per 
share on common stock. Film rentals and 
sales last year took a slight decline over the 
previous year, dij^ping from $77,887,688 to 
$77,520,85>. 

Universal also declared that its net work¬ 
ing capital increased in 1955 to $32,704,808 
from, 1954’s 28,639,266. In regard to the com¬ 
ing year, Blumberg and Rackmil declared that 
most of Universal’s 30 films for release dur¬ 
ing this fiscal year are complete, permitting 
careful advcu-tising, distribution and promo¬ 
tion planning. 

“More and more, we are seeing an increase 
in our foreign trade,” Blumberg and Rack- 
mil stated, “and it is encouraging to report 
a substantial imi:>rovenient in the unblocking 
of foreign Dnuls. Having the largest backlog 
of picture inventory in our history, we can 
readily take advantage of these new 
markets.” 

Universal was busy in 1955 signing top 
foreign talent for its American films. They 
include Rossano Brazzi, 0. W. Fischer, Cor¬ 
nell Borchers and Marianne Cook. Universal 
spokesmen declared that “it is our expecta¬ 
tion that these personalities will gain pop¬ 
ularity with American audiences, thus giving 
them a real global acceptance.” 

During the past fiscal year. Universal di¬ 

rectors and officers received a total of $784,- 
679, with Blumberg receiving $78,000; Rack- 
mil, $80,002; Alfred E. Daff, $77,550; John 
J. O’Connor, $52,000; and Edward Muhl, 
$79,000. The present 11-man board will be 
nominated for re-election at the annual stock- 
holdei-s meeting on March 14. 

Technicolor Diversifies; 

Slight Dip In Earnings 
Marking the second major step in its 

diversification program, Technicolor, Inc. has 
entered the field of color lithography with 
the establishment of a gi-aphic arts division, 
according to Dr. Herbert T. Kalmus, presi¬ 
dent and general manager of Technicolor 
Motion Picture Coi*p. The graphic arts divi¬ 
sion will especially handle color reproduction 
for the printed page. Technicolor’s first 
diversification move came last September, 
when the company announced that it would 
process amateur Kodachrome film under li¬ 
cense from Eastman Kodak. 

Kalmus also announced that the consoli¬ 
dated profit before taxes on income for 1955 
wms $4,108,243, comjmred to $4,901,178 for 
the previous year. After-tax profits showed a 
slight dip to $2,064,820 or $1.08 a share in 
1955, compared to 1954’s $2,319,160 or $1.18 
])er share. Kalmus expressed optimism for 
the coming year and the future, however, 
based on the company’s “main' irons in 
the fire.” 

Practically every top industry leader was on hand at the Beverly Hilton Hotel, Hollywood, as 
Cecil B. DeMille received the 1955 Milestone Award at the Screen Producers' Guild Milestone 
Awards Dinner. L to R: Jesse L. Lasky, Samuel Goldwyn, DeMille, Samuel G. Engel, Mayor George 
Davis of Beverly Hills and Y. Frank Freeman. DeMille's latest production. Paramount's “The Ten 

Commandments," is expected to be released this year. 
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SPIRIT OF ST. LOUIS. Stars lames 
CinemaScope-WarnerColor. 

Stewart, MOBY DICK. John Huston Prod, starring Gregory 
Peck. 

Faith In The Future 

GIANT. Stars Elizabeth Taylor, James Dean, Rock 
Hudson, WarnerColor. 

HELEN OF TROY. Stars Rossana Podesta, Jack 
Sernas, CinemaScope-WarnerColor. 

MIRACLE IN THE RAIN. Stars Jane Wyman, Van 
Johnson. 

SERENADE. Stars Mario Lanza, Joan Fontaine, 
WarnerColor. 

THE LONE RANGER. Stars Clayton Moore, War¬ 
nerColor. 

t- 
^4 r 

THE SEARCHERS. Stars lohn Wayne, Technicolor- 
VistaVision. 

Warners Giant Product Line-up 
Has Whale Of Spirit And Variety 

Reflecting Jack L. Warner’s policy that “great talent makes great 
pictures,” the Warner Bros, roster for the current calendar year is heavy 
with leading stars and directors and characterized by the very tops in story 
quality, the studio says. Variety is also a 
prominent keynote of the forthcoming War¬ 
ner product as evidenced by the wide choice 
special handling in advertising, publicity and 
of story material. Each release will be given 
promotion aimed at both nationwide and 
global consumption. With campaigns on the 
product starting from the time the story is 
purchased and continuing through the pic¬ 
ture’s release, each picture is expected to 
receive the most extensive merchandising 
campaign possible. Included in the com¬ 
pany’s releases from the first of the year 
through the next six or seven months are: 

Hell On Frisco Bay, CinemaScope-Wamer- 
Color, underworld drama co-starring Alan 
Ladd and Edward G. Robinson, a Jaguar 
production directed by Frank Tuttle. 

Helen of Troy, multi-million dollar Cin- 
emaScope-WarnerColor spectacle, starring 
Rossana Podesta and Jack Sernas, which is 
to have a global world premiere on January 
26 in 126 cities in over 50 countries. 

The Lone Banger, WarnerColor, based on 
the radio and television program, with Stuart 
Heisler directing the Jack Wrather jjroduc- 
tion, produced by Willis Goldbeck. The Lone 
Ranger is currently on a 37-eity tour of 
American and Canadian cities in conjunc¬ 
tion with local openings of the picture. 

Serenade, WarnerColor, starring Mario 

Lanza and Joan Fontaine, directed by An¬ 
thony Mann and produced for the studio 
by Henry Blanke. This has been chosen as 
the Easter attraction at New York’s Radio 
City Music Hall. 

George Stevens’ production of Edna Fer- 
ber’s Giant, Warner-Color, stamng Eliza¬ 
beth Taylor, Rock Hudson and James Dean, 
directed by Stevens and produced in associa¬ 
tion with Henry Ginsberg. 

The Spirit of St. Louis, CinemaScope- 
WarnerColor, Leland Hayward production 
starring James Stewart in the Pulitzer Prize¬ 
winning book by Charles A. Lindbergh, di¬ 
rected by Billy Wilder. 

The Biver Changes, stanlng Italian beauty 
Rossana Rory and Harold Maresch. 

Goodbye, My Lady, starring Walter Bren¬ 
nan, Brandon de Wilde and Phil Harris, a 
Batjac production directed by William A. 
Wellman. 

The Searchers, C. V. Whitney production 
in Technicolor and Vista-Vision, starring 
John Wayne, directed by John Ford from 
the screen-play by Frank S. Nugent. 

John Huston’s Moulin production of 
Moby Dick, stan-ing Gregory Peck in the 
filmization of the Herman Melville classic. 

Miracle in the Bain, drama of faith, star- 
(Continued on page 30) 
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Rinzler Double-Featured 

Exhibitor Samuel Rinzler (third from left) receives an annual Mark of Achievement award from the 
luncheon of the Amusement Industry Division of Federation of Jewish Philanthropies. L to R: Phil 
Silvers; principal speaker Benjamin Lazarus; Rinzler; M.C. Steve Allen; Kim Novak; luncheon 
chairman Harry Brandt; Elia Kazan; Paul Muni; Louis G. Cowan; and industry chairman 

Adolph Schimel. 

At the Annual Brotherhood Award dinner of the National Conference of Christians and Jews, 
Samuel Rinzler, Robert W. Dowling and Thomas F. O'Neil received awards in recognition of their 
achievements in the field of inter-faith relations. L to R: Rinzler; William J. Heineman; Dowling; 
Spyros S. Skouras, Jr.; O'Neil. Heineman and Skouras are national co-chairman of the Brotherhood 

Week Drive to be observed from Feb. 19-26. 

TO A-Allied Pact 
Surprises Trade 

{Continued from page 5) 

Business that it will approve a plan of all- 
inclusive arbitration, includin'? arbitration of 
selling policies and film rentals.’’ 

At the same time agreement was reached 
that “Allied will join with TOA in urging 
to the Department of Justice and to the 
Senate Select Committee on Small Business 
that the theatre circuits, including the so- 
called divorced circuits, be pennitted to 
produce and to distribute motion pictures 
with pre-emptive rights for their own thea¬ 
tres, which they now own, and legal replace¬ 
ments thereof, and not to theatres they may 
hereafter acquire.” 

Shortly after the platform was announced, 
representatives of Allied and TOA met with 
Department of Justice spokesmen on the 
subjects of arbitration and the production 
and distribution of films by the divorced cir¬ 
cuits. No decision was forthcoming from the 
Justice Dept., which said it had taken the 
jiroposals “under advisement.” 

The postponement of the hearings will give 
the Allied leadershij^ a chance to re-examine 
their position at their board of directors meet¬ 
ing in Cleveland on Februaiy 19-20. The date 
of the next TOA board meeting has been 
shifted to Mar. 4-6 at the Roosevelt Hotel, 
New Orleans. It was previously slated for 
the Hotel Shoreham, Washington, Feb. 27-29. 

The Allied-TOA i^act, incidentally, leaves 
the Independent Theatre Owners Assn, as 
the only exhibitor organization which has 
ratified the Levy-Schimel arbitration draft. 
Allied and SCTOA have been opposed from 
the beginning; MMPTA tabled; and TOA 
has just withdrawn its approval. 

Metro Studio Confabs 
Stress Foreign Marts 

The international market will be spot¬ 
lighted at the M-G-M World-Wide Holly¬ 
wood conference which opens this week, with 
more than 100 managers, sales and publicity 
personnel attending. Long-range sales and 
jDromotional plans designed to keep the com¬ 
pany at the forefront of the international 
market will highlight the meetings. It marks 
the first conference of its kind at the M-G-M 
studios. 

Hosted by Dore Schary, production chief, 
and Arthur M. Loew, Loew’s president, the 
gathering will screen recently-completed 
product with an eye on formulating future 
sales plans. Loew’s participation will mark 
one of his first public acts as president since 
he took office last month. Heading the N. Y. 
delegation will be Morton A. Spring, Loew’s 
Int’l. first vice-president, and Samuel N. 
Burger, general sales manager. Charles 
Reagan, M-G-M gen. sales mgr., will repre¬ 
sent the U.S. and Canada sales organizations. 

Warner Bros. Net Off 
Warner Brothers has reported a net profit 

of $927,000 for the three months ended Nov. 
26, compared to $1,203,000 for the similar 
j3eriod in 1954. Film rentals, sales, etc. for 
the three months ended Nov. 26, 1955 
amounted to $19,132,000 as compared with 
$18,414,000 for the corresponding period last 
year, the company announced. 

$6,500,000 Allocation 
By Jaguar Productions 

Increased production activity will spring 
from Alan Ladd’s Jaguar Prods, in 1956 
with a rei^orted budget allocation of $6,500,- 
000. The actor-producer has already com¬ 
pleted three films and has slated three more 
to date, all to be distributed by Warner 
Bros. In preparation arc Buffalo Grass; 
The Deep Six, the company’s most ambitious 
production set at a $3 million budget; and 
Guns of the Timberland, possibly teaming 
Ladd with Van Heflin. 

Jaguar has already completed Drum Beat, 
which is reportedly heading for a $4,500,000 
gross; Hell on Frisco Bag, in national re¬ 
lease this month; and A Cry in the Night, 
now in the cutting room. Ladd also expects 
to expand TV activity this year, as well 
as appear in Warners’ own jiroduction, 
Santiago. 

Timely Short For Fox 
Backed by a promotional campaign on the 

scale of a full-length attraction will be 20th- 
Fox’s special, 27-minute CinemaScope “Land 
of the Bible,” according to a studio an¬ 
nouncement. Scheduled for release around 
Feb. 11, the film tells the story of Israel, the 
land Avhich gave birth to three religions, and 
whose story .spans biblical times to the 
present atomic era. Exchange eentei-s will be 
hubs in a program of advance showings for 
educators, lay churchmen and other com¬ 
munity leaders. 

Jacon Forms National 
Distribution Company 

Jacon Film Distributors, Inc., a new na¬ 
tional distribution company, was launched 
by Bernard Jacon, formerly vice-president 

in charge of sales for 
IFE, at a trade press 
luncheon. The new 
company, with home 
offices at 1501 Broad¬ 
way, will try to take 
up the slack between 

major film distribu¬ 
tion and the fran¬ 

chise or sub-distribu-' 
tion set-ups generally 
relied upon by inde¬ 
pendents and special- 
ized distributors, 

Jacon said. 
“Each man in each division will be han¬ 

dling our acquired product and only that,” 
Jacon said. “What is more, he will be han¬ 
ding his product and only his, for each 
division manager will participate in the 
earnings of the company in his respective 
territory. . . . This will be the biggest in¬ 
centive toward top performance that has 
ever been offered to men in the field.” 

Initial annual program will include 16 
feature films, first of which are the Japanese 
Samurai; the Mexican-produced, English- 
language Rosanna, starring Rosanna Podesta ; 
and No Way Back, English-language, pro¬ 
duced in Germany. Additional titles will be 
announced shortly, Jacon said. 

BERNARD JACON 
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Film Deals Personal: Blank 
(Contmued from page 5) 

‘‘serious difficulty” which exists because “in 
subsequent runs the market is even shorter 
than it is for first-run situations. Therefore, 
subsequent run exhibitors have no choice of 
pictures. ... In some instances the distribu¬ 
tors have demanded the same percentage for 
second, third and fourth run as they did for 
first run, all because of the short market. 
This results in the subsequent run going 
out of business or reaching for a ‘better’ 
run,” he said. 

Blank mentioned the TOA-sponsored 
EPFG, formed originally to finance motion 
picture production. “Unfortunately,” Blank 
said, “the necessary funds are not available 
. . . it has proven impossible to get some 
5,000 exhibitors to kitty into a fund of an 
unproven company to make pictures or 
finance pictures that cannot play in our the¬ 
atres, but must be sold in the open market. 
. . . Therefore, we have to look to whatever 
source we can to bring about additional 
pictures.” 

In the elections held during the conven¬ 
tion’s business session at the Charlotte Hotel, 
Jack D. Fuller, owner of the Ritz Theatre, 
Columbia, S. C., was elected president of 
the North and South Carolina Theatre Own¬ 
ers Association. Other officers elected were: 
Howard McNulty, Fayetteville, N. C., and 
R. E. Bryant, Rock Hill, S. C., vice-presi¬ 
dents, and Lucille Price, secretary-treasurer. 

Spot Concession Sales 
At Merchandise Meet 

Popcorn & Concessions Association will 
spotlight theatre and eoncassion problems in 
the first annual western regional sales and 
merchandising conference in Las Vegas 
opening Feb. 29, according to co-chairmen 
for the event, Harold F. Chesler, Salt Lake 
City, and Arthur Unger, San Francisco. 

The advance agenda reveals the following 
discussion subjects will be aired: How to 
increase sales and service of beverages; New 
Vending equipment to stimulate beverage 
sales; Point of purchase displays that sell 
more popcorn; New plans for longer profits 
on candy; The popcorn outlook for 1956; 
New ideas in ice cream merchandising; Legal 

responsibilities of the concessionaire; and 
What to look for in good concession 
operation. 

Fred MacMurray and his wife, June Haver, on 

their recent tour in behalf of Allied Artists' "At 

Gunpoint!" in which MacMurray co-stars with 

Dorothy Malone, chat with (left) Mrs. O. W. Mc- 

Cutchen, and (right) Mrs. A. Freeman, both of 

McCutchen Theatres. 

Fox Signs Dick Powell 
Hollywood.—Dick Powell has been signed 

to a long-term contract as producer and di¬ 
rector at 20th-Fox and will report to tbe 
studio on Mar. 1, it bas been announced by 
production chief Darryl F. Zanuck, Powell’s 

first assignment under the new deal will be 
Sitka, a novel woven around the U. S. pur¬ 
chase of Alaska from Russia in 1867. Powell 
recently directed The Conqueror and the un¬ 
released musical version of It Happened One 
Night, staiTing June Allyson and Jack 
Lemmon. 

New Sylvania RF Lamp 
Said to provide considerable savings in 

production costs, the RF (radio frequency) 
Lamp was demonstrated by Sylvania in New 
York this week. An earlier demonstration 
was held in Hollywood. Approved by the 
Motion Picture Research Council in Holly¬ 
wood, the lamp is now being used to print 
feature films. According to the manufacturer, 
the RF makes movie prints eight times as 
fast as a standard 1,000 watt incandescent 
lamp. 

Pay-TV Anm’ers UHF 

Difficulty: FCCs Lee 
Washington.—Subscription TV has been 

suggested as a possible answer to the finan¬ 
cial difficulties of UHF television stations at 
the continuing Senate Interstate Commerce 
Committee TV hearings. FCC Commissioner 
Robert E. Lee, who made the suggestion, 
asked for a trial of pay-TV, limited to UHF 
channels only, since (5oca Cola has proven 
that millions of people “have a dime,” and 
this might be the salvation of these outlets. 

When Sen. John Pastore (D., R. I.), 

asked whether this might not turn the tables 
so that VHFs would be in trouble, Lee 
responded that it would only be for a trial 
period to see if pay-as-you-see is in the 
public interest. Commissioner Hyde termed 

recent FCC procedures as evidence of a 
“vacillating policy,” and said the uncer- 
tainites called by all the policy switches 
were holding back development of UHF. 

Manpower Mobilization 

For COMPO’s Tax Drive 
{Coutirmed from page 4) 

Robert Livingston, Harry Mandel, E. D> 
Martin, Pat McGee, Abe Montague, Martin 
Mullin, J. J. O’Leary, Daniel T. O’Shea, 
Pinanski, Milton Rackmil, Walter Reade^ 
Jr., Charles M. Reagan, Elmer C. Rhoden,. 
Arthur M. Loew, Ted Schlanger, Sol A. 
Schwartz, Robert Selig, Spyros P. Skouras, 
Joseph R. Vogel, Major Albert Warner, 
Frank Walker, George Weltner, Herbert J. 
Yates, LaMar Sarra, Robert B. Wilby, Mor¬ 
ton Thalhimer. 

In further COMPO activity, four addi¬ 
tional units have named their representatives, 
to the Council’s board of directors, according 
to co-chairman Coyne. Pinanski was reap¬ 
pointed by TOA as a member of the trium¬ 
virate and board representative. TOA also 
named to the board E. D. Martin, Tom Ed¬ 
wards, Walter Reade, Jr., Elmer C, Rhoden, 
Robert B. Wilby, S. H. Fabian, Morton 
Thalhimer and Pat McGee. Harry C. Arthur 
was named to represent SCTOA, Jay 
Emanuel to represent the trade press, while 
O’Donnell was renamed representative of 
Variety Clubs International. Kansas-Missouri 
Association and Northern Califoniia Theatre- 
Association will make their choices shortly. 

Join The Tax Fight! 
(Continued from editorial page) 

Other pertinent data that reflect the tremendous 

changes the industry is undergoing. 

A theatre owner, locked into a 50 cent admission 

in a period of inflation, is cutting off his nose to spite 

his face if he does not join in the tax effort. He can’t 

raise his price from 50 to 55 cents without losing the 

entire benefit of the increased admission. There are 

thousands of such situations around the country today 

where there is no latitude. 

The small exhibitor should likewise think unself¬ 

ishly about the general welfare of the entire industry 

which will ultimately redound to his benefit. If the 
over-all industry is healthier, his position will also 
improve. Certainly, more product will he available. 

It is also time for the industry to realize that while 
the tax, from a legal point of view, is paid by the 
patron, and while the motion picture theatre is re¬ 
garded as the tax collection agency, the tax is actually 

being paid by the theatre owner since the patron con¬ 
siders his admission charge as one item. Conversely, 
if one were to stick to the legal point of view, a movie¬ 
goer shovild not be penalized for the privilege of at¬ 
tending a motion picture show. 

So, let’s all fight this thing without let-up until it 
is erased from the statute books. This is the right time. 
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HE NEW RKO IS MAKING NEWS! 

RKO is out in the field pre-selling its fine pictures 
i 

ivith an advanced-type of advertising...campaigns 

^hat use network and independent TV and radio 

in the modern way...campaigns that make better 

jse of magazines, newspapers and exploitation. 

-e than 150 theatres in 

Cincinnati, Indianapolis 

Cleveland areas are feei¬ 

ng the impact of this new 

pre-selling format during our 

Bluegrass Premiere of GLORY 

...and boxoffice reports from 

DAVID BUTLER PRODUCTIONS, INC. presents 

starring 

WALTER BRENNAN 
MARGARET O’BRIEN 

CHARLOTTE 
with 

lOHN LOPTON-BTRON PALMER-LISA OAVIS 
Produced and Directed by DAVID BUTLER • Screenplay by PETER MILNE 

From a story by GENE MARKEY 

S'4r>>/>?SCOPE 
Print by 

TECHNICOLOR 



HOLLYWOOD 
...on fhe wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Redhook Honors 
M-G-M, Schary 

Honoring- Dore Sehary, production chief, 
and M-G-M for “the most distinguished con- 

tidbutions to the motion piettire industry 
and the excellence of 
their 1955 product,” 
R.e d b 0 o k Magazine 

presented its 17th an¬ 
nual Movie Award 
during the Ed Sulli¬ 
van CBS-TV show 
this week. 

The Movie Award 
is made on the basis 
of “contribution to 

the art of the motion 
picture.” In the past 
it has been given to 
entire film casts, 

gTOups of promising talent, producers, 

studios and individual films. 
The presentation to Schary and M-G-M 

was on the basis of the 1955 output, speci¬ 
fically citing six films: The Tender Trap, 
Trial, Love Me or Leave Me, It’s Always 
Fair Weather, Blackboard Jungle and I’ll 
Cry Tomorroiv. 

Calling 1955 a “boom year for the in¬ 
dustry, with a wide choice of great dra¬ 
mas, spectacular musicals and rollicking 
comedies,” the editors of Redbook brought 
the jrresentation to a climax at the anuual 
Movie Award dinner held at the Bel-Air 
Hotel this week, attended by past winners, 
movie notables and representatives of McCall 
Corp., publishers of Redbook. 

Five Major U-I Pix 
To Roll This Month 

Initiating one of its greatest production 
spurts in two years, Universal-International 
will put five major films before the cameras 
this month. Three of the films, Istanbul, 
Battle Hymn and Kelly and Me will be shot 
in CinemaScope and Technicolor, setting an 
all-time high for the studio in simultaneous 
CS filming. Also scheduled is Francis in the 
Haunted House, seventh in the popular 
series, and The Shriking Man, science fiction 
thriller. 

Istanbul stars German star Cornell 
Borchers, soon to be seen in U-I’s Never Say 
Good-Bye. Kelly and Me will star Van John¬ 
son and Piper Laurie, while Battle Hymn 
will document the life story of Col. Dean 
Hess, the flying parson. Mickey Rooney has 
been set to play the newest side-kick to 
Francis. 

Fred P. Finklehoffe has completed ar¬ 
rangements to produce What Makes Sammy 
Run, Academy-Award winner Budd Schul- 
berg’s classic novel of Hollywood novel, for 
United Artists release. Production is ex¬ 
pected to get under way about June 1. . . . 
“Repent, Sinner,” an original story by Shel¬ 
by Newhouse, has been acquired by William 
Perlberg and George Seaton of Perlberg- 
Seaton Productions for Paramount release. 
The stoi-y deals with a sociologist’s study of 
an evangelist that he creates to be able to 
study public reaction to this subject. Perl- 
berg-Seaton Productions also have among 
their other properties: “Tin Badge,” by Bar¬ 
ney Slater; “Teacher’s Pet,” an original by 
Fay and Michael Kanin; and “The Goldeia 

Journey,” Agnes Sligh Turnbull’s Saturday 
Evening Post serial. Company’s next release, 
“The Proud and the Profane,” which stars 
William Holden and Deborah Kerr, will go 

into release later this year. 

* * 

Prroducer Herbert Bayard Swope, Jr. 
has been assigned “The Chasunow Story,” 
by 20th-Fox as his third assignment. Screen 
play for the film will be by Philip Dunne. 
. . . Maria Palmer has been set for a co- 
starring role in “Three For Jamie Dawn,’’ 
at Allied Artists. Hayes Goetz is producing. 
. . . Jerry Hopper was assigned to direct 
“The Sharkfighters,’’ Samuel Goldwyn Jr.’s 
second UA release. The film wiU be shot on 
location in Cuba with Victor Mature starr¬ 
ing. . , . Arwin Productions’ first M-G-M 
release, “Julie,’’ starring Doris Day will 
roll Mar. 5 with Andrew Stone directing. 
The film will be the first of three features 
that Arwin will make in 1956. . . . Marlon 
Brando signed to do a second film for Para¬ 
mount. Feature, as yet untitled, will be pro¬ 
duced by Brando’s own company, Penne- 
baker, Inc. 

^ ^ ^ 

U-I bought the Cosmopolitan Magazine 
story, “The Night Runner,” by Owen 
Cameron for production. Film version of 
the story will be produced by Albert J. 
Cohen. Screen play will be by Walter 
Doniger. . . . Republic purchased “Fulfill¬ 
ment,” an original story by Maurice Zimm 
and Jerry Sackheim. Sackheim was inked 
by the studio to do the screen play. . . . 
Akim Tamiroff and Ron Randell were 
signed to co-star in “The Black Sleep,” Bel 
Air Production, which executive producer 

Aubrey Schenck and producer Howard W. 
Koch will roll Feb. 9 with Reginald Le Borg 
directing. Also starring in the feature are 
Basil Rathbone, Lon Chaney, John Car- 

radine and Bela Lugosi. 

^ ^ * 

Betty Hutton and Dana Andrews have 
been signed by Bryna Productions to co- 
star in “Spring Reunion,” which Jerry 
Bresler will produce in May for UA release. 
“Spring Reunion” is by Robert Alan 
Aurthur, and was acquired after airing on 
the Philco Playhouse. No director has been 
set for the film yet. Miss Hutton wiU be 
returning to the screen after a lengthy ab¬ 
sence. Her last feature film was “Some¬ 
body Loves Me” at Paramount. . . . “The 
Buster Keaton Story,” starring Donald 
O’Connor as the famous dead-pan comedian, 
will go into production at Paramount this 
June, the studio announced. It will be writ¬ 
ten and produced by Robert Smith and Sid¬ 
ney Sheldon and directed by Sheldon. 

* * 

Edward Small has purchased the screen 
rights to the international stage hit, “Wit¬ 
ness For The Prosecution,” from Gilbert 
Miller. The play by Agatha Christie will be 
made by Small for United Artists’ release 
this coming summer in London with Arthur 
Hornblow Jr. alread set as producer. . . . 
Over at M-G-M, Henry Berman was given 
the production chores on “Scotch Mist,” 
based on an idea by Nathaniel Benchley, 
who will write the screen play, which deals 
with a businessman’s search for peace and 
quiet in the Scotch Highlands. . . . Lewis F. 
Blumberg will produce “The Big Boodle” 
for UA release. The film will be shot in 
Havana. . . . Lindsley Parsons inked Ed¬ 
mund Purdom for a starring role in “The 
Intruder,” which he will make under his 
own banner for Allied Artists release. The 
suspense film goes before the cameras on 
Feb. 13. Irving Rapper has been signed 
to direct the picture, which is based on a 
best selling mystery novel of the same name. 

* * * 

Kathryn Grant and Jana Mason joined 
the cast of Security Pictures’ “Step Down 
To Terror,” which Sidney Harmon is pro¬ 
ducing for United Artists release and 
Harry Horner is directing. . . . Debra Paget 
signed to co-star with Trevor Howard, Cor¬ 
nel Wilde and John Derek and Raymond 
Massey in “Omar Khayyam,” which will 
roll at Paramount early in April. . . . Joshua 
Logan was inked by M-G-M to direct “De¬ 
signing Woman,” a Dore Schary production, 
which will go before the cameras June 1st 
with James Stewart, Grace Kelly and Cyd 
Charisse starred. Screen play is by George 
Wells, based on an original story idea by 
Helen Rose. 

^ ^ 

Robert Z. Leonard will direct the Van 
Johnson stan*er, “Kelly and Me,” at U-I. 
The film, which will be shot in Technicolor, 
will be produced by Robert Arthur and has 
a Feb. 15 starting date. Also speaking of 
directors, Les Maiyinson was set to direct 
the Mickey Rooney starrer, “Hinky Dinky 
Parlez-Vous,” at Republic. Co-starring with 

(Continued on page 20) 

LEFT: Broadway comedy star Carol Channing is greeted by RKO producer Arthur Lubin. She will 
make her screen bow opposite Ginger Rogers in RKO's "The First Traveling Saleslady." RIGHT: 
Newcomer Venetia Stevenson, 17, is the first contract player to be signed by the studio. Daughter 
of director Robert Stevenson and actress Anna Lee, Miss Stevenson is shown with William Dozier, 

RKO production vice-president. 

DORE SCHARY 
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"Come Next Spring" stars Ann Sheridan, Steve 
Cochran, Walter Brennan, Trucolor. 

"Doctor At Sea," J. Arthur Rank Prod., stars 
Dirk Bogarde and Briget Bardot, VistaVision- 

Technicolor. 

"Flame Of The Islands" stars Yvonne De Carlo, 
Howard Duff, Zachary Scott, in Trucolor. 

Republic Doubles the Budget 

$12,000,000 Progam Under Way 
A $12 to $15 million budget for film pro¬ 

duction and preparation by Republic Pic¬ 
tures for the first six months in 1956, ap¬ 
proximately double the expenditure ear¬ 

marked for production in fonner years, has 
been announced by company president Her¬ 
bert J. Yates. Stating he had also authorized 
a plus $1.5 million advertising outlay Yates 
announced that a more intense trade paper 
and magazine advertising campaign in being 
planned, enabling exhibitors to take full ad¬ 
vantage of sales opportunities. 

Yates pointed out that Republic’s produc¬ 
tion and releasing program for 1956 will be 
the greatest in the company’s 20 year history, 
with approximately ten top-budget featui-es 
completed and ready for distribution and 
nearly 50 story properties in various stages 
of preparatioin. 

Outlining new production completed and 
ready for distribution, Yates placed par¬ 
ticular emphasis on the following features; 

Come Next Spring, in Trucolor, starring 
Ann Sheridan, Steve Cochran and Walter 
Brennan, already selected as a picture of the 
month by Parent’s Magazine ; 

The Maverick Queen, from the Zane Grey 
novel, in Trucolor, stanlng Barbara Stan¬ 
wyck, Barry Sullivan, Scott Brady and 
Mary Murphy. This will be the first com¬ 

"Magic Fire" William Dieterle prod., stars Yvonne 
De Carlo, Alan Badel, in Trucolor. 

pany production to utilize the company’s new 
ananiorphic lens, “Naturama”; 

Magic Fire, life of composer Richard 
Wagnei’, produced in Munich and Rome in 
Trucolor, with a east headed by Yvonne De 
Carlo, Carlos Thompson, Rita Gam, Val¬ 

entina Cortesa and Alan Badel; 
Flame of the Islands, romantic adventure 

filmed in Trucolor in the Bahamas, starring 
Yvonne De Carlo, Howard Duff, and 
Zachary Scott; 

Doctor At Sea, comedy secjuel to Doctor In 
The House, starring Dirk Bogarde and Briget 
Bardot, from J. Arthur Rank in Vista 
Vision and Technicolor. 

Cameras are currently turning on one of 
the company’s most imj^ortant films for the 
new season, Yates said. This is Lisbon, being- 
filmed in Portugal and utilizing wide screen 
Naturama and Trucolor. Cast toppers are 
Ray Milland, Maxireen O’Hara, Claude 
Rains, Yvonne Furneaux, a new British sen¬ 
sation, and Francis Lederer. Milland is also 
producing and directing. Now being com¬ 
pleted is Dakota Incident, which stars Linda 
Darnell, Dale Robertson, and John Lund, 
in Trucolor. 

January ushered in one of R('public’s 
heaviest schedules with the launching of pro¬ 
duction on Acapulco, to be filmed in Mexico 

"Dakota Incident" stars Linda Darnell, Dale 
Robertson and John Lund, in Trucolor. 

in Trucolor with Janice Rule, Ralph Meeker 
and Paul Henreid; Annie Jordan, from the 
novel by Mary Brinker Post, to be filmed 
in Naturama and Ti-ucolor, and the Mickey 
Rooney picture, Hinky Dinky Paries Vous 

in which he appears with Wally Cox (Mr. 
Peepers of TV) and Jerry Colonna. 

In outlining the coming progTam Yates 

announced that his faith and confidence in 
the future of the motion picture industiy 
has been manifested through the ptirchase 
and development of new and outstanding 
stoiy properties for a diversified season’s 
program. For example. Republic has secured 
the screen rights to the besi-selling John D. 
Fitzgerald novel, “Papa Married A Mor¬ 

mon.” 
The company also has a total of approxi¬ 

mately 50 stoiy properties for which screen 
treatments, sci'cenplay drafts or shooting- 
scripts have been prepared. The list is drawn 
from purchased novels, magazine stories and 
original screenplays. These include The O.S.I. 
Stonj, Man of Violence. The Deerstalker, 
The Great H-Bomb Bobbery, Jack London’s 
Little Lady of the Big House, Is There a 
Duchess in the Housef Brother Van, The 
Long Watch, Vanity Row, Latin Quarter, 

Jesse James TFas My Neighbor and The 
Pagan King. 

"The Maverick Queen" stars Barbara Stanwyck, 
Barry Sullivan, Scott Brady, Mary Murphy, iir 

Naturama-Trucolor. 
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Inside Production 

"The Realistic Touch” — Trademark 

For Producer Lindsley Parsons 
By Richard Bernstein 

"Realistic Approach" 
Parsons recently signed John H. Burrows 

as associate producer on his next three films 
for Allied Artists release. He also purchased 
the William B. Hartley novel, ‘‘The Cruel 
Tower, the tale of a sufferer from acropho¬ 
bia who falls in with a band of roving 
steeple-jacks. Starring in the film Avill be 
John Ericson who made The Return of Jack 

Slade for Parsons. 
Realistic in its own way also is Parson’s 

attitude toward star participation deals. In 
The Come-On, Miss Baxter has a percentage 
of the film, a policy that the independent 
producer has found very workable. “I find 
that under participation circumstances, stars 
are apt to cooperate more fully, to be more 
excited about their jobs,” Parsons said. 

Aside from The Cruel Tower, Parsons also 
has scheduled The Massacre at Dragoon 
Wells, an original story by Oliver Drake 

LINDSLEY PARSONS 

Avith screenplay by Warren Douglas; The 
Ditruder; Proving Ground; and Desperate 
Women. 

With realism his keynote. Parsons ex¬ 
plained that through a vivid setting, true 
characterization can be developed — “and 
characters are your story. Parsons said that 
he selects his directors according to the 
material best suited for their talents. He 
praised one of his directors, Harold Schuster, 
for his ability to develop characters against 
an action backdrop. 

With most of their shooting done in ex¬ 
teriors, Lindsley Parsons Prods, is employing 
a new light, Garnelite, which the company 
helped develop and pioneer. Powerful, com¬ 
pact and hand-sized, it throws as much light 
as a regular motion picture Junior light. 
Parsons declared. It looks like a Seal Beam 
light and is an adaptation of the aviation 
light. 

“With this light, wo never have to stop 
shooting, no matter what happens,” Parsons 
said, “and that is realism.” 

‘Hand-made films are a ‘must’ today,” declared independent producer 
Lindsley Parsons, “because you can’ 
hand them a string of sausages.’’ Parsons, 
who has just completed production of The 
Come-On, starring Anne Baxter and Sterling 
Hayden for Allied Artists release, believes 
that the independents should make only as 
many films as the luimber of good proiH*rties 
they obtain. His compam" plans five features 
for AA in 1956. 

A keen man for realism and characteriza¬ 
tion, Parson believes that on-location shoot¬ 
ing is still the key to successful film-making. 
“Whether you call it a ‘documentary’ or 
‘realistic,’ you make great gains in eye ap¬ 
peal by setting a story against an authentic 
backdrop,” Parsons believes. 

“We use the realistic approach in all our 
films,” he continued. “We play the story 
against a broad screen background, and we 
make sure Ave have an interesting central 
character in that realistic setting.” In The 
Come-On two-thirds of the shooting was 
made on location by director Russell Bird- 
well. In line with the realistic tradition that 
Parsons believes vital was liis decision to film 
the Whitman Chambers’ novel in black-and- 
white. “It seemed to fit the mood and char¬ 
acter of the story better,” Parsons explained. 

reach the modern audiences if you 

Here are the newly elected Officers and Bcxrrd of Directors of the American Cinema Editors. 
L to R: (seated) Ellsworth Hoagland, secretary; Warren Low, president; Jack Ogilvie, vice-president; 

Daniel A. Nathan, treasurer. The board of directors are: (standing) Terry Morse, William Hornbeck, 
Jack Dunning, Charles A. Nelson, Roland Gross and Aaron Stell. Not shown is Board member 

Fred Berger. 

...HOllYWOOD 
{Continued from page 18) 

Rooney in the film are Wally Cox and 
Jerry Coloiina. . . . First feature for Samuel 
Bronston’s Admiralty Pictures Avill be 
“John Paul Jones,” Avhieh Avill be made 
for Warner Brothers release. . . . Roy Roaa"- 

land Avas assigned directorial reins on “All 
Our Yesterdays,” AAdiich Avill star James 
Cagney and Barbara StaiiAvyck at M-G-M. 
Screen play for the film Avas written by 
Frank Fenton. .Tides Schermer Avill produce. 

-» * * 

Producer-director Charles Vidor an¬ 
nounced plans to film “Nijinski” for his 
newly formed company, Aurora Produc¬ 
tions, Inc. in 1957. Vidor has acquired the 
rights to the best selling biography of the 
famed dancer by his wife, Romola Nijinski, 
and plans to film the entire picture in Eu¬ 
rope in color and wide screen. First venture 
for Aurora will be the co-production with 
Frank Sinatra’s Kent Productions of “The 
Joker Is Wild,’’ the story of Joe E. Lewis, 
which will star Sinatra and be released by 
Paramount. Vidor is currently winding edit¬ 
ing on “The Swan,’’ which stars Grace Kelly 
and serves Alec Guinness as his first Ameri¬ 
can starring vehicle. M-G-M is releasing 
“The Swan.’’ 

^ ^ 

Director Anthony Mann, Writer-Producer 
Philip Yordan and Novelist Erskine Cald¬ 
well will film the screen version of 
Caldwell’s “God’s Little Acre,” as their 
first production. Plans are to film much of 
the picture on Caldwell’s farm in Georgia 
near the actual locale of his novel, Avhich 
has sold more than 6 million copies. Mann 
recently completed directing Mario Lanza 
in “Serenade,” the screen version of an¬ 
other famous novel, James M. Cain’s power¬ 
ful book of the same name. Yordan just 
concluded his producer chores on the screen 
version of “The Hard They Fall,” based 
on the novel by Budd Schulberg. 

* * * 

Director Rudy Mate and Writer Edmund 
H. North jointly purchased “Show Me A 
Hero,” a novel by Melvin Voorhees. The 
story concerns the influence on many lives 
of the action of a U. S. war correspondent 
in Korea, who deliberately misquotes a gen¬ 
eral in an interview. Mate just finished 
directing “Port Arique” in London for 
Producer David Rose and also directed 
“Miracle in the Rain,” for Producer Frank 
Rosenberg at Warner Brothers, which stars 
Jane Wyman. . . . RKO closed a deal with 
Ben Bemie’s brother, Herman Bemie, to 
film the screen biography of the famous 
violinist-orchestra leader. Film will be made 
under the title of “The Old Maestro.” 
Oscar Brodney, who Avrote the script for 
“The Glenn Miller Story,” at U-I, will write 
the screen play. 

• » • 

Formation of Layette Pictures and plans 
for a feature production of the Melvin 
Levy novel, “Lafayette Carter,” were an¬ 
nounced by Herbert Knill, president of the 
new company. Levy will serve as vice- 
president of the company; attorney Francis 
Schwartz as secretary and T. F. Woods as 
treasurer. Woods will serve as producer. 
The novel is featured in the Feb. issue of 
McCalls Magazine. 

* ^ ^ 
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...and I 
HEADED FOR^ 

TOP BUSINESS 
COAST-TO-^ 

^ COAST! 1 

► SOCK 
in 

12-THEATRE 

PREMIERE, 

r LOS ANGELES! 

SMASH 
at 

ROOSEVELT, 

CHICAGO! 

SOLID 
at 

LOEW'S 
COLUMBIA, 

WASH., D. C.! 
TREMENDOUS* 

at 
PARAMOUNT 
& FENWAY, 

BOSTON! 

^ MIGHTY 
at 

^ MASTBAUM, 

f PHILA.! 

POWERHOUSE 
at ' 

STANLEY, 

PITTSBURGH! 

ALLIED ARTISTS presents 

FRED WALTER DOROTHY 

AT G-UNPOINT! 
TECHNICOLOR PRINT BY 

DATE IT NOW FROM THE INDUSTRY’S NEW BOXOFFICE POWERI 
Watch Allied Artists March of Progress Jan. 28-May 24 



REGIONE WS 
ALBANY 

Industry attention centered on the in¬ 
door-outdoor theatre which Neil Heilman 
and Alan V. Iselin revealed they would 
build as part of a $500,000 shopping center 
in the town of E. Greenbush. The indoor 
house, seating 750, and the drive-in for 900 
cars, will have common entrances and box- 
offices, and when weather prevents outdoor 
operation, the conventional house will be 
used. Leon Einhorn of Albany is architect 
for the entire project. . . . Sunday motion 
pictures and other theatrical perfonnances 
could start at 1:05 instead of 2 p.m. if a 
bill introduced by Senator Wm. E. Condon 
of Yonkers becomes law. . . . Ernie Ziegler, 
UA salesman, became a father for the first 
time with arrival of a baby girl. 

An amendment to Section 652 of the 
Labor Law on minimum wages and mini¬ 
mum wage boards provides that ‘ ‘ employees 
of retail stores and theatres” shall be in¬ 
cluded, under a bill introduced by Assem¬ 
blyman Daniel L. Clarke of Jamaica, which 
would take effect July 1. . . . Discoveiy that 
Conn, and N. J. would start Daylight Sav¬ 
ing Time the first Monday of April led 
Senator Pliny W. Williamson of Scarsdale 
to move for the recommitting of his bill 
extending DST in N. Y. State from the last 
Sunday in April to the last Sunday in 
March. 

ATLANTA 
Another court battle appears in the offing 

with banning of “Man With the Golden 
Arm” by Atlanta Library Board and movie 
censor, Mrs. Christine Gillam. . . . Mack 
Grimes and H. Spears of Bailey Theas. at¬ 
tended opening of their new Sunset Drive- 
In, Ft. Lauderdale, Fla. . . . Also recently 
opened in Fla. are the Blossom Trail Drive- 
In, Orlando, and the Cinemarado, Islam- 
orada. , . . Strand Theatre, Hartselle, Ala., 

Miss Cornell Borchers, British Academy Award 
winning German star, who makes her American 
debut in U-I's "Never Say Goodbye," scheduled 
for March release, visit with Charles J. Feldman 
(right). Universal's v.p. and gen. sales mgr., and 
asst. gen. sales mgr. Ray Moon on her arrival in 
N. Y. from Germany to help in promotion of the 

film. 

increased admissions for the first time in 
many years. . . . Dixie Drive-In, Perrine, 
Fla., was enlarged and improved. 

Howco Exchange opened its branch in 
Jacksonville, Fla., with C. T. Jordan, .Jr. in 
charge; Roland Fairchild as office mgr. and 
Claude Atkinson as booker. . . . Tom Jones’ 
service will handle booking and buying for 
Twilite Drive-In, Bimndidge, Ala. . . . N. H. 
Waters of Waters Theas., Birmingham, 
Ala., made a gift some $125,000 in stocks 
and Birmingham real estate to Athens Col¬ 
lege. . . . Jim Hart moved up from booker 
to office mgr. at Columbia, replacing Lamar 
McGarity, upped to sales rep. . . . R. IM. 
Kennedy closed his Empire Theatre, Mont- 
gomeiy, Ala., for extensive remodeling. 

World premiere of Warner’s “Good Bye 
My Lady” set for the Albany Theatre, Al¬ 
bany, Ga., April 12, with Walter Brennan, 
Phil Hands and other screen personalities 
on hand. . . . W. D. Loggans of Fox Thea¬ 
tre, Kingsport, Tenn., in Veterans Hospital, 
Johnson City, Tenn. . . . diatom Theatre, 
Chatom, Ala., after 25 years of operation, 
was closed by owner Charles Waterall. 
Other closings include Ritz, Brantley, Ala.; 
Center, Oak Ridge, Tenn. . . . W. H. Grif¬ 
fin, owner of the Gibson Theatre, Gibson, 
Ga., and the Columbia at Harlem, Ga., now 
doing his own booking and buying. 

Mr. & Mrs. Maiwin Anderson acquired 
the Grand and Screven theatres at Syl- 
vania, Ga. from N. L. Stephens. ... New 
booker at 20th-Fox is Evelyn Hazouri 
Dromer.“Carousel,” 20th-Fox’s first 
film in 55nim, will open at the Fox in Feb. 
. . . Roy Hall, formerly with exchanges in 
Atlanta, died of a heart attack while driv¬ 
ing his ear. . . . Ken Theatre, Kenton, Tenn., 
destroyed by a mid-moming fire which 
threatened the entire town. 

Russell Parham, former Kingsport, Tenn. 
drive-in owner, appointed sales rep. for Kay 
Exchange, which, incidentally, is now on a 
five-day week. . . . National Screen staff 
mergers include mandage of Norma Barber 
to L. M. Thompson; Anita Langley soon to 
Paul Gerkin; Shirley Turner engaged to 
A. L. Smith; Juanita Denham and Norman 
Chapman. . . . Family additions: a daugh¬ 
ter, Deborah, to Robert Camp, sales rep. for 
M-G-M, Jacksonville, Fla.; a daughter, 
Susan Gayle, to John Allen, M-G-M sales 
rep. 

BOSTON 
Three bills pertaining to the indiistry 

have been filed for hearings in the Mass. 
Legislature. House Bill No. 608, a petition 
of Louis H. Glaser, is for legislation to reg¬ 
ulate future building code laws of drive-in 
theatres by placing them under the Dept, 
of Public Safety. Bill No. 1181 is a petition 
of Lee J. Normandin and others, asking 
that m.p. theatre owners be required to 
maintain toilet facilities in projection 
booths, Avith hearing set for Feb. 14. Bill 
No. 1653, petition of Otis M. Whitney, 
Comm, of Public Safety, asks that exhibi¬ 
tors be required to pay a Sunday license 

Shirley Jones, star of 20th-Fox's CinemaScope 55 
production of "Carousel," and Charles Halsey, 
board chairman of N. Y. Medical College, attend 
a special cocktail meeting at Club 21, where 
plans were set for world premiere of the film at 
the Roxy Theatre. All proceeds from the Feb. 16th 

launching will go to the college. 

fee even though exhibition of pictures does 
not require prior approval of the Dept. This 
hearing is set for Feb. 23. 

James F. Collins, mgr. of the Natick, 
Mass, drive-in, received the “Manager of 
the Year” award in a contest conducted 
among the 22 Smith Mgmt. ozoners. . . . 
Ind. Exhibitors of New Eng. voted to hold 
its 1956 convention at Toy Town Tavern, 
Winchendon, again, selecting Oct. 15-16 as 
the dates. The Allied unit will hold election 
of officers at its Feb. 14 luncheon meeting 
at the Hotel Bradford. . . . Columbia’s “Pic¬ 
nic” was booked for Loew’s State and the 
Orpheum as the Washington’s Birthday at¬ 
traction. 

A new musical tent, seating 2,000 will be 
in operation this summer on Rt. 9 in Fram¬ 
ingham, by Stanton Shifman and Benjamin 
Segal, featuring live musical shows for eight 
weeks. The Framingham Musical Theatre 
will have a restaurant, bar, and parking for 
900 cars on the 14-acre tract. . . . Joseph 
G. Cohen has taken over buying and book¬ 
ing for the Saco Drive-In, Saco, Me., owned 
by Eugene Boragine. . . . Funeral services 
were held in Taunton for Roy E. Heffner, 
Jr., 36, son of the head of Goodwill Awards 
Adv. in this area. 

Wm. H. Riley, 74, independent film car¬ 
rier for 35 years, retired and turned his 
business over to Film Exchange Transfer 
Co. After a vacation in Florida, he will re¬ 
turn to his home in Marblehead, where he 
has a half interest in a garage. . . . George 
Moffatt, foiTuerly in the booking dept, of 
New Eng. Theas., joined Smith Mgmt., 
where he will work with Sam Selet- 
sky, head buyer and booker. . . . Henry 
Schwartzberg, ATC film buyer, became a 
grandfather for the first time with birth of 
Kathi Ellen Cherry, daughter of the Gerald 
Cherrys. . . . Mike Bruno, Tilton Theatre, 
gave his daughter Caroline Jane in marriage 
to Vincent Phab of Atlanta, Ga. 
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BUFFALO 
Basil’s Variety Theatre, undamaged but 

closed since the Nov. 29 fire which swept 
the building, reopened after thorough re¬ 
novation and installation of new equipment. 
Kenneth Mohr continues as mgr. . . . Harry 
Rubin, head of the Paramount projection 
dept., was in Buffalo and Rochester super¬ 
vising installation of improvements in the 
sound systems of AB-PT houses. . . , Mgi’. 
Ben Dargush announces that the Lone Ran¬ 
ger is coming to the stage of the Center 
Theatre for tlu'ee personal appearances on 
Feb. 18 in conjunction with opening of the 
WB picture of the same name. 

The Lake Shore and Washington drive- 
ins, under construction near Rochester, have 
been acquired by Redstone circuit from F. J. 
Robbins of Fill, Inc., a contracting firm. . . . 
Sale of the Erlanger Theatre, operated by 
Dipson circuit as a legit house for many 
years, is expected to be completed early in 
Feb. Transaction involves the 3-stoiy struc¬ 
ture housing the theatre and office facilities. 
. . . Lewis J. Lieser reports two pictures to 
be disposed of following closing of the 
Lieser Dist. Co. in the film building, which 
will be handled by Mrs. Lieser from their 
residence, and that he will soon announce 
a new industry connection. 

George Waldman of N.Y.C. has expanded 
his distribution activities with opening of 
a branch exchange at 505 Pearl St., and 
Minna Zackem as gen. mgr. It will serve 
theatres in this area, Albany and adjacent 
territories. Film companies represented are 
Associated Artists & Dominant Piets., Dis¬ 
tributors Corp. of Am., Filmakers, Fine 
Arts Films, Lippert, MOBS, Inc., Louis De- 
Rochemont and Union Film Dist. 

CHICAGO 
Michael Reese, builder, and Samuel 

Sbiner, former operator of an outdoor thea¬ 
tre near Tampa, Fla., have petitioned the 
Cook Co. Zoning Board for pennit to build 
a $400,000, double screen ozoner on Man- 
heim Road, across from 0 ’Hare Interna¬ 
tional Airport, for 1,000 cars and waiting 
space for 700 more. Promoters indicated 
they would put the area back into farm¬ 
land if venture proved unsuccessful. . . . 
John H. Bull, Cinerama pub. dir., elected 
exec. v.p. of Sorenson Co., ad agency which 
has Cinerama account here. . . . Edmund B. 
Horgan, veteran mgr. of Federal Amuse¬ 
ment Tax Bureau, retired because of illness. 

Atty. Thos. McConnell filed improved run 
complaint in Judge Walter Labuy’s court 
for Alamo Theatre, Chicago, against all film 
companies and B&K’s Marbro and Paradise 
theatres. Complaint is another attack on 
local film zoning setup. . . . Harold Pearl- 
man resigned as asst. pub. mgr. for Uni¬ 
versal to join the B&K piiblicity dept. . . . 
Word received here that former Olympic 
Theatre mgr. Fred Mindlin is recovering 
his health in Oakland, Calif., where he now 
resides. . . . Dan Goldman joined the Imvin 
Joseph independent film office sales dept. 

Alliance’s showmanship drive, which ends 
April 1, includes stage jam sessions, stage 
show and tie-in with M-G-M and Quaker 
Oats on ‘‘Forever Darling” during month 
of Feb. . . . Coston’s Beverly Theatre on 
the south side added more land for parking 
and installed vapor mercury lights for the 
increased space. The Beverly features single 
feature programs with success. . . . A. S. 
Linck joined the Chicago sales force of Jam 
Handy imder direction of Harold Dash. 

Ben Kalmenson (left), Warner Bros, v.p., and Larry 
Morris, managing director of the Criterion, greet 
stage and TV star Nanette Fabray on her arrival 
at the theatre for special showing of the Wamer- 
Color and CinemoScope epic, "Helen of Troy" 
in honor of The Overseas Press Club. The fihn 
opened in a simultaneous global premiere in 

141 cities in more than 50 nations. 

Robert L. Conn, former 20th-Fox Indian¬ 
apolis exchange mgr., now asst, branch mgr. 
here under T. R. Giliam. Ray Schmertz suc¬ 
ceeds him in Indianapolis. Wm. Hummel 
joined covxntry sales staff here. . . . Otto K. 
Eitel, owner of the Palace Theatre, was re¬ 
elected pres, of the Bismarck Hotel. . . . 
Nat Platt, B&K booking mgr., entered Mi¬ 
chael Reese Hospital for minor surgery. . . . 
Paul Geldes named mgr. of Shumow’s 
Brandt Theatre. 

Joe Horton joined managerial staff of 
Alliance’s Paramount, Anderson, Ind. . . . 
Cort Theatre, under Sol Goldman manage¬ 
ment, sold for conversion to mercantile use. 
. . . George S. Becharas, veteran theatre 
chain owner, died after short illness. Mon- 
clair, Englewood, Linden, Elm theatres were 
owned by his company. Also passed away, 
Harold Weise, veteran Paramount country 
salesman. 

CINCINNATI 
Construction is under Avay on two new 

ozoners in Ky., which are being equipjxed 
by MidWest Thea. Supply. One is at klcKee 
for Frank Carnahan and Bud Hughes, who 
recently took over the Reda Drive-In, Rich¬ 
mond, Ky. from Don Reda and will change 
its name; tlie other at Mt. Vernon for Car¬ 
nahan, Hughes, Mehaffie and Crawford. . . . 
In Columbus, the East Main and West 
Broad drive-ins of the Miles Circuit were 
equipped with heaters for year-round op¬ 
eration. , . . Oak Theatre in Columbus 
changed hands. Previous owner was Ted 
Pekras. . . . Lou Marcks, who operates the 
drive-in at Cynthiana, Ky., applied for per¬ 
mit to build a new one on Rt. 68, east of 
Paris, Ky. 

Mid-States, headed by Nick G. Shafer, 
received the signal to erect an ozoner within 
the city limits after much opposition by 
residents of the Eastwood area. . . . Alfred 
Isaac, mgr. of Weddington and Liberty 
theatres, Pikeville, Ky., announced arrival 
of a third son, named Terry Michael. . . . 
Announcement in the form a theatre ticket 
heralded the birth of John Raymond, son 
of J. H. (Hank) Davidson of Associated 
Theas., Lynchburg. . . . John Carey of the 
drive-in at Wheelersburg, entered a Ports¬ 
mouth hospital for surgery. . . . Still in 
Holmes Hospital is Anna Bell Ward of the 
Virginia and Kentucky theatres, Somer¬ 

set, Ky. 
A farewell stag dinner will be tendered 

on Feb. 13 by the local Variety Club to 
Sam Weiss, (lohimbus salesman for 2()th- 
Fox, who was upped to sales mgr. of the 
Cleveland branch, replacing Ray Schmertz, 
named branch mgr’, in Indiana]»olis. Sales¬ 
man Ray Russo xvill cover the Columbus 
territoiy. . . . Bob Laws was elected pres, 
of Local F-37; Jim Levendusky remains as 
business mgr. . . . Bill Settos, on a visit to 
the Row, reported installation of Cinema¬ 
scope in his Liberty Theatre, Springfield. 
. . . Mr. & Mrs. Pharoah Johnson took over 
operation of a snackbar adjacent to their 
Virgin Theatre in Virgin, Ky. 

Pete Niland, local dean of film salesmen 
and W. Va. sales rejn for UA, retired after 
41 years in the industry. On his return 
from a Florida vacation, lie will be honored 
at a dinner by his many friends and asso¬ 
ciates. Charles Schroeder, former W. Va. 
salesman for WB, joined the UA sales staff 
and will cover Niland’s territory. . . . Mar¬ 
garet Woodruff, Columbia booker, was 
elected Province Chairman over 24 chapters 
of Delta Theta Tan Philanthropic Sorority 
at recent convention in Canton. 

CLEVELAND 
Sam and Nate Schultz of Sleeted Thea. 

Circuit, have taken over the Stillwell and 
Bedford theatres in Bedford and the Maple- 
town in Maple Heights. They acquired their 
interest from the estate of the late Frank 
Gross. . . . Sam Weiss, 20th-Fox salesman 
in Cincinnati, was chosen to replace Ray 
Schmertz as sales mgr. here. Schmertz 
transferred to the Indianapolis exchange as 
bi-anch mgi‘. . . . The Allen Theatre is being 
ecpipped with new speakers and sound pro¬ 
jection changes to handle the showing of 
“Carousel” when it opens here 

Lucille Ball and Desi Arnaz were in town 
to promote their film, “Forever Darling,” 
which opens at the State Theatre on Feb. 
15. . . . The Lone Ranger was in for a 
special showing of his film of the same 
name at the Allen Theatre. It is scheduled 
for regular showing the middle of Feb. 

DENVER 
Unable to get proper hotel accommoda¬ 

tions, the winter meeting of the directors of 
Allied Rocky Mountain Ind. Theas. was can¬ 
celled. ... Joe Clark, fonnerly on film row, 
returned as salesman for United Film Ex¬ 
change, owned by Robt. Herrell, Kansas 
City. . . . Buena Vista is adding moi’e office 
space by taking in another large room on 
the first floor of the Paramount exchange. 
. . . Charles J. Molcker bought the LaFa, 
Lafayette, Colo., from Walter Houser. . . . 
Frank H. Rieketson, Jr. was reelected to 
the board of directors of Denver National 
Bank. . . . George McCool, United Artists 
office mgT., has completed 48 years in the 
film business. 

The local projectionists union, No. 230, re¬ 
elected J. W. Dooley pres.; C. P. Weber, 
business agt. Both were named delegates to 
the international convention. . . . Robert W. 
Bowen was elected pivs. of Film Exchange 
Employes B29, lATSE; Jack Pattison, busi¬ 
ness agt. . . . Film Exchange Employes F29 
elected Floyd Brethour pres.; George Mayo, 
business agt. . . . Chapter 10 of WOMPI 
has given the Wallace School for Brain In¬ 
jured Children an additional $187.57, pro¬ 
ceeds realized from a rummage sale and a 
fniit cake sale. 

Marlin Butler bought the Star Drive-In, 
Albuquerque, N. M., adding it to his Tesuque 
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DENVER Ccont'd.) 
and Sunset drive-ins there. ... A would-be 
holdup man at the Centre fled when a party 
of four arrived and walked up to the cashier’s 
cage. ... A stiekup at the Gem got $84 
from Peggy Hershey when he showed a gun 
and demanded money. . . . Fred Brown, 
buyer and booker for Black Hills Amuse. 
Co., went to Rapid City, S. D., to attend a 
managers’ and executive meeting. . . . Denver 
Shipping & Inspection Bureau, owned by 
E. E. Jameson of Kansas City, is doubling 
the size of its present building. . . . Tom 
Smiley, Wolf berg Theas. gen. mgr., is father 
fo his fifth child, Alice Marie, his second 
daughter. 

DES MOINES 
E. S. (Tommy) Tompkins, mgr. of tlie 

■State in Washington, was honored on the 
occasion of his 30th anniversary in the 
theatre business. A free movie, refresh¬ 
ments and prizes were on the program as 
local merchants joined with the theatre 
staff in honoring Tompkins. . . . Bob Stone, 
M-G-M press rep. for M-G-M in Iowa and 
Nebraska, escaped with minor injuries in a 
car accident which took the life of a Grin- 
nell College faculty member. . . . Iowa Thea¬ 
ter in Ft. Dodge is being dismantled for 
conversion into a business building. Central 

Watch These Dates! 

Teb. 8-9: Oklahoma City—United Theatre 
Owners of Oklahoma convention—Skirvin 
Hotel. 

Peb. 18: Los Angeles — Academy Awards 
nominations—NBC telecast. 

Feb. 19-20: Cleveland — National Allied 
board meeting—Hotel Cleveland. 

Teb. 21-22: Dallas—Texas Drive-In Theatre 
Owners annual convention—Statler Hilton 
Hotel. 

Teb. 21-23: Cleveland — National Allied 
Drive-In Convention—Hotel Cleveland. 

Maxch 6-7: Kansas City—Kansas-Missouri 
Theatre Association annual convention— 
Hotel President. 

March 12-13: New Orleans—Allied Thea¬ 
tres of the Gulf States convention— 
Roosevelt Hotel. 

March 21: Hollj^vood — 28th Academy 
Awards presentation. 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention—Hotel Statler. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

Jime 17-19: Edgewater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebaeh Hotel and K. C. 
Municipal Auditorium. 

Sept. 19-25: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum. 

Oct. 5-7: Atlanta—Women of the Motion 
Picture Industry’s annual convention. 

Oct. 7-12: Los Angeles •— SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy Town Tavern. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

Helmut Koutner (center), Germany's top ranking 
director who was signed to a directorial contract 
by Universal-International, is seen here in Holly¬ 
wood with Edward Muhl (left), v.p. in charge of 
production, and Alfred E. Daff, U.I executive v.p. 

States Thea. Corp., which also operates 
the Rialto and Strand there, is offering the 
property for rent. . . . Staff of the Newell 
Theatre in Newell presented a special March 
of Dimes benefit movie and turned all pro¬ 
ceeds over to the polio fund. 

Capacity crowds have been attending the 
free movies at the Princess Theatre in Ode- 
bolt on Saturday afternoons by courtesy of 
40 business houses. Through cooperation 
of the Chamber of Commerce and manage¬ 
ment of the theatre, free movies will con¬ 
tinue for an indefinite period. . . . Mgr. Jim 
Travis of the Strand Theatre in Milford is 
admitting entire families for $1, Monday 
through Thursday. . . . Jerry Bloedow, mgr. 
of the RKO Orpheum in Des Moines for 
the past 10 years, resigned to go with a 
theatre advertising company in Denver, 
Colo. . . . The Roxy Theatre at St. Ansgar 
closed permanently diie to lack of biisiness. 

DETROIT 
Soo Amuse. Co. bought the Rialto Thea¬ 

tre at Gladstone from S. W. Miller, who 
resides at San Jacinto, Cal. . . . Closing for 
permanent dismantling are Stanley Dilley’s 
Cub Theatre at Bear Lake and the Sheridan 
at Sheridan, operated by C. Greenhoe. . . . 
Boris Bernardi, former gen. mgr. of Mid¬ 
west Circuit, is now with the Teck Theatre 
in Buffalo, presenting Cinerama. . . . Wm. 
Flemion, mng. dir. of the Studio Theatre, 
had a narrow escape when his plane made 
a forced landing at Omaha on his Holly¬ 
wood trip. He’s busy now getting the for¬ 
mer Cinema Theatre ready for reopening 
as the World, with an art film policy. 

Exhibitors in this area voiced general 
approval of the proposed orderly releasing 
of pictures projected by Leonard Golden- 
son, feeling it would help both first and 
subsequent runs to meet local problem situa¬ 
tions. . . . Daniel J. Lewis, head buyer for 
Cooperative, was scheduled to trek to 
Washington to testify before the Senate 
Small Biisiness Committee on concessions 
granted by distribixtors to smaller exhibi¬ 
tors. . . . Harry Dolan is in charge of space 
sales for the Allied Theatres year book... . 
Leo J. Robinson, 65, owner of the Fulton 
and Burton theatres in Grand Rapids, 
passed away; also Orville B. Martin, opera¬ 
tor of the Rex Theatre, Detroit. 

Variety Club of Mich, picked April 4-5 
for its annual convention at the Hotel Tul- 
ler in Detroit. . . . Preliminary agreement 

between projectionists and Detroit exhibi¬ 
tors over a new 4-year contract was ratified 
peacefully by both sides. . . . Murray Weiss 
was guest of honor at a special Variety direc¬ 
tors’ luncheon in the clubrooms, talking 
upon Variety doings in other areas. . . , 
Saul Korman is trying out a stage show 
policy at the National, Duke, Castle and 
Booker T theatres, lamning one or two 
days in each. . . . Ed Long is putting a new 
marquee on the 5,000-seat Fox. 

Stuart L. Gorelick, son of Oscar Gorelick 
of the Carmen Theatre in Dearborn, is mak¬ 
ing his own start in show biz as owner of 
the Gold Coast Theatre, catering to a Negro 
neighborhood. . . . S. J. Tesluck, owner of 
the Almont at Almont, and his son Ernie 
are taking over the Yale Theatre at Yale 
from Sehuckert and Staffford. . . . Sol 
Krim, owner of the Krim Theatre, entered 
the hospital for a checkup. . . . Radio City 
Theatre, operated by the Sloan interests 
in Ferndale, had a Saturday afternoon fire 
with minor damage. 

HOUSTON 
Local papers report that Loew’s Thea¬ 

tres Inc. are to build a drive-in near the 
new Sharpstown development. . . . Demon¬ 
stration of 20th-Fox’s CinemaScope ’55, is 
scheduled for the Metropolitan Theatre on 
Feb. 6. . . . Houston Popcorn’s Augie 
Schmitt has again been chosen moderator 
of Concessions Clinic at annual convention 
of Texas Drive-In Theatre Owners at Stat¬ 
ler Hilton Hotel in Dallas, Feb. 21-22. . . . 
Roger Barbeau returned from an army stint 
of two years to his old job at the Alabama 
Theatre; asst. mgi-. Bill Safford transferred 
to similar post at the Fulton. 

Ted Lewis is new buyer-booker at All 
State Thea. in Abilene; Ronnie Montgomery 
new booker at Columbia in Houston, also 
Barry Campbell; new cashier at Columbia 
is Alice Hunter. . . . Azteca Films, San An¬ 
tonio, has been assessed four fines of $250 
each for violation of ICC regulations con¬ 
cerning shipment of films consigned to Sun¬ 
set Motor Lines for shipment to Lawrence, 
Ind. Motor Line has brought suits for 
$284,000 against Azteca because of a fire at 
the line’s Dallas docks, laid to spontaneous 
combustion in the shipment of scrap film. 

Jacinto Fraga takes over as mgr. of 
Azteca Theatre in Natalia; Mrs. Mae Jen¬ 
sen is new mgr. at Rice Drive-In, El Campo. 
. . . Paul Boesch, new chief barker of Vari¬ 
ety Tent No. 34 in Houston, who was badly 
injured when his car ran into a stalled 
truck without lights in a fog, is home from 
the hospital in Galveston and recovering. 
. . . Ray Hay, mgr. of the Metropolitan 
Theatre, at Methodist Hospital for checkup 
on a kidney infection; also ho'sji^tklized is 
Interstate city mgr. W. E. Hbliums, and 
home from the hospital after, .checkup for 
possible ulcer, is Bill Keith, 20th-Fox office 
mgr. 

Filming of the first production of Locklin 
Piets., 4217 Gaston Ave., Dallas, called 
‘^Hell on Horseback,” is underway. The 
story was 'written by John Carpenter, wide¬ 
ly known for his outdoor pictures, who 'R^ill 
also direct. . . . WOMPI’s had a rummage 
sale in Farmer Market, with committee of 
pres. Laura Knopp, Karlene Schmitt, Lucile 
Gramillion and Marcella McNamara on deck 
at 5 a.m. . . . “Footsteps In the Fog” went 
into a fourth week at the River Oaks 
Theatre. 

{Continued on 'gage 26) 
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INDIANAPOLIS 
Robert Arvin was upped from booker to 

office mgr. at Columbia, replacing Delbert 
Buckley who moved to Montreal, Can., 
where he will be a salesman for RKO. 
James Robison is a new booker at Colum¬ 
bia. . . . Ray Sclimertz, former salesman 
for 20tli-Fox in Cleveland, 0., is the new 
branch mgr. here, succeeding R. L. Conn, 
who transferred to the Chicago office as 
branch ingT. . . . The Alhambra Theatre at 
Evansville, operated by Oscar Fine, closed 
Feb. 1. 

Variety Club has scheduled a Valentine 
party for Feb. 10. . . . “Uncle George” 
Marks and his TV hillbilly jamboree ap¬ 
peared on stage at the Grove Theatre, Beech 
Grove, which Marks owns. . . . Arthur J. 
Hansen, 60, who sold his Greenwood Drive- 
In Avhen a lieaid attack compelled him to be 
less active, passed away; also Hariy A. 
Gonnan, 63, former M-G-M and UA sales¬ 
man, whose wife Hazel is an ins^jectress at 
M-G-M. 

KANSAS CITY 
Bev Miller, pres, of Ivans.-Mo. AITO is 

one of 30 businessmen chosen by K. C. 
Mayor Roe Bartle for a good-will and busi¬ 
ness-development toixr of South America. 
. . . Les Durland succeeded Chas. Stump, 
resigned, as booker for M-G-M. ... Joe 
Redmond, Fox Midwest public relations 
exec, will represent the film industry in 
nationwide savings bond drive. . . . Jas. 
Kibble is new mgr. of Durwood’s Missouri 
Theatre in St. Joe, Mo. John Wichman, who 
managed Skylark Drive-In last summer, suc¬ 
ceeds Kibble as mgr. of the Electric in St. 
Joe. . . . Certificate of incorporation was 
issued to Hickman Mills Amuse. Co. to 
operate theatres. Incorporators are C. L., 
M. E. and L. J. Rogers. Hickman Mills is 
a K. C. suburb. 

Globe Theatre, Oak Grove, Mo., is to open 
under management of H. R. Scofield and 
Son after a year’s closing. New equiixment, 
screen and CinemaScope were added. . . . 
Ben Urban reopened the Gay Theatre, Vic¬ 
toria, Ivans., for weekends. . . . Buffalo The¬ 
atre, Buffalo, Mo., now has CinemaScoioe. 
. . . Kerr Theatres closed the Regney at 
Albany, Mo. . . . Lyric Theatre, Colby, 
Ivans., reopened for weekends, with Don 
Phillips as mgi-. 

United Artists designated week of July 
1-7 as UA Week with aim of booking one 
UA picture at each theatre in the area. . . . 
New lenses Avere added to the Grant City 
(Mo.) Theatre by R. 0. Robison. . . . Mrs. 
Frances Vaughn, Bonner Springs, Ivans., re¬ 
signed as cliairman of the Ivans. Board of 
Review, giving political pressure as her 

reason. . . . Clayton Moore, who plays the 
Lone Ranger, will make personal appear¬ 
ances at the Missouri Theatre when his pic¬ 
ture opens in K. C. . . . Robberies of the 
Kimo in K. C., Mo. and Granada in K. C., 
Ivans, were committed by person hiding in 
the buildings at closing time. 

Ivans.-Mo. AITO delegates to the Allied 
Drive-In convention in Cleveland, Feb. 21- 
23, are Chas. Potter, K. C.; Gene Musgrave, 
Minneapolis, Ivans., and Clara Bullard, 
Arkansas City, Ivans. . . . J. W. Davis, for¬ 
mer ojAerator of theatres in Higginsville, 
Mo., celebrated his 89th birthday at his 
home in K. C. 

MEMPHIS 
The Memphis office of Kay Film Exchange 

has been consolidated with the New Orleans 
office to eliminate duplication. . . . C. B. 
Clark is new owner of Philadelphia Drive-In, 
Philadelphia, Miss. . . . Motorvue Drive-In, 
Piggott, Ark., closed for the winter. . . . R. 
R. Clemmons closed his Missouri Theatre, 
Palmer, Mo.; also closed was the Medina, 
Medina, Tenn. . . . Carl Christian reopened 
his Cozy Theatre at Tixckennan, Ark. . . . T. 
A. Rajq OAvner of the Calico, Rock, Ai-k., is 
hospitalized in Little Rock. 

John C. Bond leased his Von Theatx'e, 
Hei’iiando, Miss., to Vei-non Adams, Axffio Avas 
fonuerly Avith Warner’s in HollyAvood. . . . 
“Man With the Golden Arm” was passed by 
the Memphis film censors. . . . Chalmei-s 
Cullins, paid OAvner of Memphis’ thi-ee subur¬ 
ban theati'es, Avas elected illustrious potentate 
of the A1 Chumia Temple of the local Shrine. 
. . . Fire destroyed W. H. Grant’s Kenton 
Theati’e at Kenton, Tenn. . . . T. E. Smith 
closed his Dixie at Manuaduke, Ark. . . . 
J. C. Cox, 38-year-old mgr. of the Capitol, 
Union City, Tenn., passed aAvay. 

MIAMI 
Variety Clxxb of Miami Avill tiy a new 

way to I’aise fxxnds, eliminating the animal 
ShoAv of ShoAX's for a Telethon on March 
11 over WGBS-TV. . . . Sonny Shepherd 
had to cxxrb plans for Avorld pi’emiere of 
“Cai’oxxsel” dxxe to print shoidage. Pictui-e 
will open at later date at the Carib, Miami 
and Miracle. . . . Mrs. EdAvard Claughton’s 
daughter, Susan MatheAvs, gave birth to a 
baby girl. . . . Sam RoAvland started a 
double featxxre policy at the Sheridan. . . . 
Eric Spencer of Wometco has a neAv baby 
girl. . . . Loxxis Issacs, doorman at the Royal 
Theatre, passed away. 

MILWAUKEE 
The Alhambi’a Theatre here, which in its 

60 years has presented eveiy form of enter¬ 
tainment from minstrel shows to grand opera, 

Albert Bendmayor, executive of Northwood Thea¬ 
tres, Baltimore, Md., and his wife on a California 
visit are welcomed to Paramount by John Derek, 
star of "The Leather Saint," on the picture's set. 

will feature ai-t and prestige pictui’es. Mgr. 
Robt. Groenert says if public response is 
favorable, three or four series of foreign and 
art films Avill be shown each year. . . . Estelle 
Steinbaeh, mgr. of the Fox-Garfield and 
chairman of the Mothei*s Mai'ch on Polio 
campaign, was pictxired in the Milwaukee 
Journal pinning a ci’utch emblem on Tod 
AndreAvs, star of “The Fifth Season,” at a 
recent committee meeting. 

“Diabolique,” .which was to open at the 
DoAvner, Avas not signed for when the 
Mayor’s motion picture commission recom¬ 
mended that it not be shown because of its 
“excessive gimesomeness.” Gei’iy Franzen, 
gen. mgr. for Cinema, Inc., hopes to change 
the commission’s vieAvs. . . . Harold W. Wise, 
salesman for Paramount, died of a heart 
attack while on a business ti'ip in Madison. 
. . . When “The Retxxrn of Don Camillo,” 
Italian film, opened at the Downer, patrons 
received a refund because the wrong pi-int 
Avas sent Avith no English subtitles. Correct 
pidnt was fioAvn in the next night. 

Oliver and Ray Ti'ampe Avere Ixxncheon 
hosts at the Athletic Clxxb for Fred Mac- 
Murray dxxidng his visit to promote “At 
Gunpoint.” . . . 20th-Fox Avill demonstrate 
its CinemaScope ’55 process at the Fox- 
Wisconsin on Feb. 7. . . . The Fox-Uptown 
here is being reseated Avith Ameidcan seats. 
. . . Greendale Theatre I’eopened with a de¬ 
luxe rxxn on a 28-day availability. It is 
OAvned by Angelo Provinzano and managed 
by WaiTen Atkinson. 

MINNEAPOLIS 
Ev Seibel, MACO adv. mgr., and Ray 

Niles, dist. mgr., Avei’e in Sioxxx Falls, S. D., 
arranging for woidd premiere of “The Last 
LIunt” at the State Theatre on Feb. 16. 
Pictui’e Avas filmed in the Black Hills of S. D. 
. . . Bill Clayson, 55, 20th-Fox booker, died 
suddenly of a heart attack. He had been with 
the company for 37 years. . . . Leslie Bird, 
formex-ly Avith UA, is new booker at Para¬ 
mount. Replacing Bird at UA is Joe Beehan, 
who rejoined the exchange. . . . Hariy Dry¬ 
ers installed wide screen and CinemaScope 
in his Bijou, a “grind” hoxxse. . . . Ken 
Adams, LTniversal sales mgr., was in Swedish 
Hospital, Avith a broken ankle. 

MACO completed negotiations with a 
group of Dxxluth businessmen Avho purchased 
the first-run Garidck there. Building will be 
razed and a new five-story parking ramp 
erected on the site. . . . Sim Heller, new 

{Continued on 'page 28) 

Head-table guests at Boston Club luncheon given by Joseph Levine, pres, of Embassy Pictures, to 
his Hollywood visitors James Nicholson, pres, of American Releasing Corp., and Samuel Arkoff, 
ARC v.p. and general counsel, are (1 to r): Mrs. Levine; Arkoff; Nicholson; Levine; Martin Mullins, 

New England Theas. pres., and Joseph Wolf, Embassy branch mgr. 
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MINNEAPOLIS (cont'd.) 
Variety chief barker, announced plans for 
a Valentine party to be held in the clubrooms 
at the Nicollet Hotel on Feb. 18 for benefit 
of Variety heart hospital. . . . Wm. F. Burke, 
M-G-M booker, was reelected pres, of 
lATSE Local 31 for a third term. . . , Home 
Theatres bought the Paradise and Village 
theatres in Faribault, Minn, from Will 
Glaser, who is retiring. 

Delmar Hoff purchased the Dakota, 
Wishek, N. D. from Walter Sayler. . . . 
Ernest Koeniguer repurchased the Capitol, 
Bristol, S. D., from E. A. Peterson. . . . Nick 
Polman estate sold the Memorial Hall thea¬ 
tre, Sebeka, Minn, to Ernest Lilja. . . . Earl 
Fainblit, UA booker, became the father of 
a baby girl, Linda Joy. . . . Roger Dietz 
upped from booker to salesman at Columbia, 
replacing Irving Braverman, resigned. Elaine 
Norby rejoined the company as booker. 

Grand, Wilton, N. D., scheduled to reopen 
after extensive remodeling and installation of 
CinemaScope. New owner is Ervin Schimke. 
. . . Fire of undetermined origin, which 
broke out preceding a free show for kids, 
completely gutted interior of the Dakota, 
Seneca, S. D. . . . The Washburn, Washburn, 
Wis., and the Harbor, Bayfield, are conduct¬ 
ing test of a new student-adult admission 
plan, with $1.50 discount ticket entitling 
holders to two student or adult admissions 
for the price of one. . . . Orville Overmoe 
shuttered the Traill, Hillsboro, N. D., for 
balance of the winter. . . . Earl Fulton closed 
the Cokato, Cokato, Minn., because of poor 
business. 

NEW HAVEN 
With announcement by State Hyway Dept, 

that some 184 buildings on Meadow St., in¬ 
cluding the 8-story Film Bldg., would be 
razed next year to make way for the Oak St. 
Connector, RKO revealed plans for shifting 
immediately to temporary offices and that 
part of its functions were being transferred 
to the N. Y. exchange. . . . The Sampson- 
Spodick-Bialek Fine Arts, Westport, may 
play host to the March world premiere of 
“Man in the Grey Flannel Suit,” part of 
which was filmed in the Westport area. . . . 
Hartford Theatres boosted children’s prices 
from 254 to 30^. The circuit named Ellen 
Lee asst. mgr. of the Colonial, Hartford. 

An early Feb. reopening is planned by 
Jason Theatrical Ents. for the first-run 
Palace, Torrington, which was heavily dam¬ 
aged by last year’s floods. John Scanlan III 
will be house mgr. . . . Harry Furst is back 
in the Stamford exhibition picture. The 
former Plaza mgr. is now managing the 
Palace there. . . , Ed Lord, operator of thea¬ 
tres in eastern Conn., has sold the Lord 
Mfg. Co., Norwich, for a reported $135,000. 
He continues as owner of the bldg. . . . Re¬ 
cent Stanley-Warner managerial shifts in¬ 
clude transfer of Harold Cummings from 
the Meadows, Hartford, to Capitol, Spring- 
field, Mass.; Jean Dubarry from Capitol to 
the Warner, Bridgeport; Jack Simons from 
the Warner to Palace, S. Norwalk, where he 
succeeds Wm. Landers, transferred to the 
Palace, Norwich. 

NEW ORLEANS 
Milton and Mamie Durean of Masterpiece, 

who have taken over a ])ortion of Astor pic¬ 
tures for distribution in this area, conferred 
with Emilie Savini, special N. Y. rep. for 
Astor Pictures. ... Joy Theatre, Woodville, 
Miss., converted to CinemaScope. . . . Two 
18-year-old LSU students were held on 

Ben Halpern, who entered the industry as associ¬ 
ate editor of THE INDEPENDENT and recently 
asst. mgr. of foreign pubUcity for United Artists, 
leaves with his family for Paris, France, to assume 
a more more important post for the company as 
ad-pub-exploi. mgr. for Europe and the Middle East. 

charges of theft of a speaker from the Tiger 
Drive-In, Baton Rouge, managed by Chas. 
A. Herrington, who reports that over $700 
worth of speakers have been stolen or acci¬ 
dentally pulled out. One of the youths de¬ 
tained formerly worked at the ozoner. 

NEW YORK 
Toll TV will receive one of its first key 

public tests in the N. Y. locale with public 
hearings on the controversial subject sched¬ 
uled for airing at City Hall on Feb. 9. The 
hearings are based on a resolution by Council 
president Abe Stark, calling on the FCC not 
to sanction pay-as-you-see TV on the 
grounds that “it is not in the public inter¬ 
est.” The Council turned the resolution over 
to its rules committee when it was offered 
on March 1, and the committee will conduct 
the hearings with John Merli, committee 
chairman, presiding. 

Herbert J. Yates, Republic president, an¬ 
nounced opening of the New Processing- 
Laboratory of Consolidated Film Industries 
at 521 W. 57th St. on Jan. 31. . . . The Mo¬ 
tion Picture Bookers Club selected “In The 
Middle Of The Night” for its theatre party 
on March 15 at the ANTA Theatre. Harry 
Margolis is chairman for the event. 

OKLAHOMA CITY 
Board of Directors of United Theatre 

Owners of Okla. completed plans for their 
first annual convention, to be held in the 
Skirvin Hotel Feb. 8-9. 20th-Fox’s Cinema¬ 
scope ’55 will be demonstrated the morning 
of the first day, and speakers scheduled to 
appear on the various programs are Jack 
Jackson of the M. P. Herald; David Cheat¬ 
ham, Pulaski, Tenn.; Robert Walker of 
Unitah Theatre, Fruita, Colo.; Abe Beren- 
sen, Gretna, La. . . . Video Ind. Theas. will 
hold its annual conference of managers and 
partners on Feb. 7. Usually this is a two-day 
session but this year they will attend the 
UTO convention on the second day. . . . M. 
W. Wood, owner of the Zett Theatre, Dar- 
rouzett, Tex., was killed in an auto accident. 

Dave Hunt, one time branch mgr. for Re- 
])ublie here, resigned his post as film buyer 
for KWTV to go into business for himself. 
He plans to buy films for a group of TV 
stations and, as a member of National Assn, 
of Film Services, will also buy and book for 
theatres in this territory. . . . Charles Hud¬ 
gens, Universal branch mgT., was appointed 

exchange area chairman for various charita- 
ble activities. . . . L. G. Bumpers, owner of 
the Vian Theatre, Vian, Okla., is reported tO' 
be recuperating from a heart attack. . . . 
The Miller Theatre, Anadarko, Okla., in¬ 
stalled CinemaScope. . . . Jess Cooper, owner 
of the Lyric Theatre, Chelsea, Okla., is- 
convalescing after a slight stroke. 

PHILADELPHIA 
Norman Gordon, who started as an usher 

in 1946, has been named asst, to gen. mgr. 
E. Lyle Trenchard, who is in charge of the¬ 
atre operations for Wm. Goldman Theas. . . . 
A Brotherhood rally, to which all exhibitors 
wore invited, is scheduled for Feb, 6 in the 
RKO projection room. Ted Schlanger, S-W 
zone mgr., and Charles Zagrans, RKO 
branch mgr., are co-chairmen for Brother¬ 
hood Week in this area. . . . Stanton Thea¬ 
tre is breaking records with “Man With the 
Golden Ann.” . . . The Riviera adopted a 
policy of admitting children free of charge 
if accompanied by a parent during mid-week. 

Grand in Bristol, which planned to put on 
burlesque attractions, ran into legal obstacles 
and matter is before the courts in Bucks 
County. The theatre, which was sublet to 
Buddy Ottenberg and A1 Nirenberg by Mel 
Fox, is part of an estate. . . . Dave Rosen is 
handling distribution of “Hill 24 Doesn’t 
Answer,” also “The Night My Number Came 
Up,” which is to be the next attraction at 
the Green Hill. . . . Edgar Humphries is 
now booking and buying for the North¬ 
eastern in Phila. 

Allied Artists is running its first date drive 
and Max Gillis asks all his friends to help 
the exchange win honors in the campaign. 
. . . Harvest Moon Drive-In left Allied M.P.T. 
Serv. and is being handled by Tri-State, who 
also acquired the account of Tom Kerrigan’s 
Harrisburg Drive-In, Harrisburg, and Paul 
Kerrigan’s Hi-Way in Frackville after leav¬ 
ing Milgram, . . . Colonial Theatre in Lan¬ 
caster closed for one day during installation, 
of a heating plant. 

The A. M. Ellis chain, operator of 22 in¬ 
door theatres and two ozoners, is taking over 
the Coatesville Drive-In from Milton Schos- 
berg, will modernize it and increase capacity 
to 800 cars. . . , Bill Yurasko, S-W asst, 
film buyer, became the father of a baby girl 
on his birthday. . . . “All That Heaven 
Allows” broke records of “Not As A 
Stranger” at the Viking Theatre despite 
brushoff reviews. . . . Albert A. and Jeanette- 
E. Moffa added the 600-seat Ritz in Coplay 
to the theatres they operate in Allentown. 
Closed since last April, the Ritz reopened 
with a CinemaScope installation. 

A. R. Boyd Ents. bought the Colonial in 
Lancaster from estate of Charles P. Wid- 
myer. Theatre was built in 1912. . . . DeLuxe 
Theatre Seiwiee now booking and buying for 
the Holland in Old Forge and the Strand 
in Bangor; James A. Care.y booking and 
buying for the Elmwood in York. . . . Closed 
since Dec., the Strand in Pottstown re¬ 
opened; also reopened, the Andrea in Cata- 
wissa. 

PITTSBURGH 
Associated Circuit, which took over the 

Hippodrome and Bellevue theatres, ap¬ 
pointed Jack Keifer mgr. of the Bellevue 
and Thomas Leech mgr. of the Hippodrome. 
. . . Stanley Warner promotions include 
transfer of Leopold Satoris from the Bel- 
mar in Homewood to the Rowland in Wil- 

(Continued on page 30) 
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AAastery of picture-taking and laboratory technics have freed today’s 

motion picture production from the practical limitations of time and space. 

For example, should director and crew be in Hollywood with story 

scenes to be photographed in New York, the director shoots background 

and action separately, combines them in the optical department. 

There’s an Eastman Motion Picture Film for every purpose 

To aid the industry in solving problems such as this, Kodak maintains 

the Eastman Technical Service for Motion Picture Film with divisions at 

strategic centers. Inquiries invited. 

Address: Motion Picture Film Department 

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 

East Coast Division 
342 Madison Avenue 
New York 1 7, N. Y. 

Midwest Division 
1 37 North Wabash Avenue 

Chicago 2, Illinois 

West Coast Division 
6706 Santa Monica Blvd. 

Hollywood 38, Calif. 



Starlet Marla English, on tour for United Artists "Three Bad Sisters" with Patricia Blake and 
Roxanne Arlen (1 to r), received the key to Salt Lake City from Mayor A. F. Stewart. Participating 

in the presentation was Art Sutton (left), mgr. of the Lyric Theatre, where the film opened. 

PITTSBURGH (cont'd.) 
kinsburg; Reuben Harris from the Strand 
in. Oakland to the Belmar, and John Zngell, 
a relief man, to the Strand. In other changes 
Mar>^ Gnrowski was upped from asst, of 
the Memorial in McKeesport to mgr. of the 
Victor in that city; Tom Bndjanec to the 
Harris in Tarentnm from the Washington 
in Washington, Pa., and Tom Morris to the 
Nittany in State College from Tarentnm. 

Thirty-five distribution leaders from Film 
Row came to a bon voyage dinner for Harry 
Hendel, who sails on a round-the-world 
cruise, a gift to him from Allied ^IPTO 
of Western Pa. . , . Variety Club’s Telethon 
to raise $150,000 for the Roselia Foundling 
Home went over the top. . . . The Anivets 
honored Joe Volpe, drive-in proprietor, at 
a big testimonial dinner for his contribu¬ 
tion in combatting juvenile delinquency and 
his devotion to the welfare of underprivi¬ 
leged and handicapi^ed children. . . . Ernest 
Stern, exec. dir. of Associated Theas., an¬ 
nounced the opening of a new art hoiise. 
The Studio, in Bellevue. . . . An out-of- 
court settlement is reported in the case of 
Publix Wheeling Theatres vs. Dipson The¬ 
atres, Wheeling, for improved running time. 

PORTLAND 
Marvin Foster of the Guild Theatre held 

open house on his return from an extensive 
trip to N. Y. and Calif. He was the winner 
of the 1955 Box Office achievement award. 
. . . Two leading suburban theatres, Grae- 
per’s Egyptian and the Irvington, combined 
under one management, with the latter 
taking over the active management. 

ST. LOUIS 
Elton Holland, mgr. of the Orpheum at 

Fulton, Ky., was transferred by Malco to 
Portageville, Mo., where they operate the 
Maxon and Shannon theatres. . . . MITO 
will sponsor an ‘‘Operations Cash For You” 
clinic at Louisiana, Mo. March 13, to give 
exhibitors profit-making ideas. . . . Chas. 
Guggenheim & Associates, Inc., St. L., 
headed by J. W. Sidel, A. L. Leigh and 
J. W. Sandweiss, incorporated to do a gen¬ 
eral motion picture business. . . . E. J. 
Pierce, formerly on the UA sales staff, be¬ 
came local rep. for Buena Vista. 

FVed Mound returned to St. L. as 
UA salesman after some 18 months in 
Kansas City in a similar capacity. . . . The 
275-seat Lincoln in Jonesboro, Ill. started 
a policy of Saturday operations only. . . . 
Mrs. 0. W. McCutcheon, who closed her 
400-seat Gay Theatre at Charleston, Mo., 
will continue operation of the McCutcheon 
there. . . . “Good Conduct Passes’’ are dis¬ 
tributed through principals of area schools 
by Tommy .James, owner of the New Comet, 
Douglass, West End and Strand theatres. 

Southway Theatre, St. L., which was 
operating weekends only, was closed by 
Lloyd Weston for an indefinite period. . . . 
Paul Horn sold his 400-seat Girard Theatre 
to the Girard Fire Protection District. . . . 
George Pliakos, 72, owner of the Marquett, 
Criterion Tent Show, the Laclede and Regal, 
passed away. 

Francis Starr was upped from asst. mgr. 
at Frisina’s Roxy in Springfield, Ill. to mgr. 
of the Bond, Greenville, Ill., succeeding Pic 
Pedrucci, transferred to St. Charles, Mo. 
as city mgr. . . . Jimmy Gately relected busi¬ 
ness agent for Film Exch. Employees Local 
F-1; Marcella DeVinney named pres. . . . 
20th-Fox has scheduled two demonstrations 
of CinemaScope 55 for this area, one at the 

St. Louis Theatre on Feb. 10 and one at the 
Lincoln, Springfield, Ill. on Feb. 13. . . . 
Capitol Theatre, Pinckneyville. Ill., was re¬ 
opened by Robert Good of Mt. Vernon, Ill., 
after remodeling. 

Paul L. Kimeger, pres, of Wehrenberg 
Theas. and also chairman of the local Hous¬ 
ing Authority, received FHA approval to 
build 600 units of public housing in the 
county. . . . Hall Walsh, Warner’s South¬ 
ern Prairie dist. mgr., still at DePaul Hos¬ 
pital, is recovering nicely. 

SALT LAKE CITY 
A Bountiful, Utah patron at the Rialto 

won a crisp new $100 bill, handed to her by 
city mgr. John Denman of Fox Wasatcb 
for being No. 40,000 to attend the Rialto 
Theatre, managed by Gene Bowles. . . . The 
Uptown Theatre, managed by Duane Grant, 
and the Villa Sugarhouse, managed by Glen 
Phillips, ciuTently showing “Man With The 
Golden Arm,” are holding late shows due 
to popularity of the film. . . . Park-Vu 
Drive-In has remained open practically all 
winter except for a cold s^jell early in the 
season. No heaters have as yet been in¬ 
stalled. 

Keith Swanson of the group of Swanson 
brothers who formerly operated the Colony, 
and more recently the State, is now a ship- 
]ier for the local Universal exchange. . . . 
Robert H. AVinward, son of RKO booker- 
cashier E. S. AA^inward, was maiTied to 
Joyce Hammond. . . . The Cartoon Carni¬ 
vals and Matinees held at the Utah Thea¬ 
tre, managed by Lou Sorensen, the South¬ 
east, by Dick Frisbee, and the Murray, 
which recently adopted the policy, continue 
to draw the youngsters in large numbers. 
. . . An “entertainment center” for this 
city, to cost $1,500,000 and to be built on 
Redwood Rd. at 21st South, is expected to 
have a seating cai^acity of some 15,000. 

SAN FRANCISCO 
United Calif.’s 220-seat Colesium had a 

gala opening after complete refurbishing 
and installation of CinemaScope and sound. 
Albert Levin is mgr. of this nabe, which had 
been dark for four years. . . . Lighting’ and 
renovation of Acherman-Roescner’s Regal 
completed and mgr. Harry Gold back after 
recovei’y from a heart attack. Ray Tapia, 
mgr. of the circuit’s Hub, transfers to mgmt. 
of the Guild and Center; Alfred Fortunate 
is new mgr. at the Hub. . . . Front Office 
Exch. Enp). Local F-17, lATSE, elected 
Mickey Carney of RKO, pres.; Ed Jones 
of RKO, business agt. . . . Mildred Peterson 
of Nat’l Film Serv. is new pres, of Inspector 
and Shippers Local B-17, lATSE. 

Abe Blumenfeld, Blumenfeld Theas., elect¬ 
ed pres, of N. Calif. Thea. Assn. Other 

officers for 1956 are Homer Tegtmeier, 
Tegtmeier Theas., 1st v.p.; Irving M. Levin, 
S.F. Theas., 2nd v.p.; AVm. Elder, Loew’s 
AVai-field, sec.-treas.; Hulda McGinn, pub. 
rel. and legislative counsel. Roy Johnson, 
dispatcher of the Gilboy Co. was commended 
by the Assn, for film deliveries despite severe 
storm conditions. . . . Phil Garber reports 
that the first-run policy at the Crown, Val¬ 
lejo, is paying off. . . . S.F. Musicians Local 
6 presented Gov. Goodwin Knight with a 
gold membership card for his support of the 
AFL resolution against the amusement tax 
at recent state convention. 

Eugene H. Enimick, 74, a founder and 
pres, of Golden State and T&D Jr. Theas., 
now United Calif. Theas., died of a heart 
attack. Among his philanthropies was the 
Variety Club’s Blind Babies Foundation. . . . 
John Bowles added the August Pinaro circuit 
to his booking service following retirement 
of Bradley Fish, booker of the circuit. . . . 
Booked for the Coronet Theatre, Feb. 10, is 
the Todd-AO “Oklahoma.” . . . Stan Pooley 
is new mgr. of Blumenfeld’s Grand, N. Sac¬ 
ramento; AVayne Glasgow, the Cinema, a 
Market St. house leased by Ralph Dostal 
from FAVC. 

Opening date of CinemaScope ’55 “Ca¬ 
rousel” at the Fox Theatre, S.F., and the 
Paramount, Oakland, set for Feb. 17. Both 
houses are equipjDed with six sound tracks. 
. . . Formation of Young Peoples M.P. Coun¬ 
cil is under way after a meeting of reps, 
from the Board of Education and N. Calif. 
Theas. Assn., John Klee of FAVC and Earl 
Long of Paramount. AAhn. Morris, coordi¬ 
nator of secondary education activities, is 
chairman of the organizing committee. 

Warners Offers Giant 

Production Offerings 
(Continued from page 13) 

ring Jane AVyman and Van Johnson, with 
Rudy Mate directing and produced for the 
studio by Frank P. Rosenberg. 

Santiago, Technicolor, staiTing Alad Ladd, 
Rossana Podesta and Lloyd Nolan, produced 
by Martin Rackin and directed bj^ Gordon 
Douglas. 

The Animal World, Technicolor, produced 
by Iiwing Allen. 

The Steel Jungle, starring Pen-y Lopez, 
Beverley Garland and AA^alter Abel. 

Our Miss Brooks, starring Eve Arden in 
a feature-length production of the radio and 
television program, directed by A1 Lewis 
and produced for the studio by David AVeis- 
bart. 

Seven Men From Noto, starring Randolph 
Scott, a Batjac production directed in AVar- 
nerColor by Budd Boetticher. 
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“Meet Me in 
Las Vegas” 

(MGM) CinemaScrape-Eastman Color 112 Min. 

Cast: Dan Dailey, Cyd Charisse, Agnes Moorehead, 
Lili Darvas, Oscar Kctrlweis, Liliane Montevecchi, 
plus guest stars Lena Horne, Paul Henreid, Frankie 
Laine, Jerry Colonna and Mitsuko Sawamura. 

Credits: Produced by Joe Pasternak; Directed by 
Roy Rowland; Screen Play and Story by Isobel Len¬ 
nart. 

M-G-M lias uncorked a bountiful and bounc¬ 
ing musical extravaganza reminiscent of the 
grand-scale musicals of past years that should 
rate as one of the company’s big winners of 
1956. Combining solid marquee values with 
plenty of exploitation material from all angles, 
the CinemaScope-EastmanColor presentation of¬ 
fers show-stopping dancing by Cyd Charisse, 
aided by Dan Dailey, in numerous big produc¬ 
tion numbers, bright new' songs, appealing 
comedy by Jim Backus, Lili Darvas, Oscar 
Karhveis and Agnes Moorehead, and lavish 
excursions by guest artists Lena Horne, Frankie 
Laine, Paul Henreid and Jerry Colonna. It 
spins a frothy romance set in the famous 
Nevada casinos between ballet dancer Charisse 
and gambler-rancher Dailey-—with the gimmick 
provided that when they hold hands, they can’t 
lose at the tables. 

Lovely Miss Charisse takes almost full 
charge of the musical proceedings, bringing 
down the house thrice wdth her dancing at the 
sneak preview at Loew’s 72nd St. Theatre— 
with a colorful Sleeping Beauty ballet, a comic 
take-off of the bump-and-grind set, and a mod¬ 
em version of the Virginia Keel. Several of 
the songs will make strong bids for Hit Parade 
entry, headed by ‘ ‘ My Luck Charm ’ ’ sung by 
a little girl, Mitsuko Sawamura, in duet with 
Dailey—which garnered the biggest ovation of 
the evening. Much of the thin story line is 
patched by the splendid production values and 
by some charming comic by-play by Miss Dar¬ 
vas and Karlweis in the inimitable Hungarian 
manner. 

DANCER CHARISSE AND GAMBLER DAILEY FIND 

they possess a magic touch together, and as 
they wander a winning way from casino to 
casino, listening to guest artists serenade them, 
they find themselves falling in love—even 
though they have little in common but money. 
Finding Dailey, Miss Charisse begins to live 
for the first time. As the romance progresses 
amidst much music, comic difficulties et al, the 
pair get a chance to dance and sing under 
various guises. The courtship is threatened 
when the magic spell wears off—they lose— 
but true love triumphs at the finale. 

MGM's "Meet Me In Las Vegas" stars Don Dailey, 

Cyd Charisse, CinemaScope-Eastman Color. 

Para's "The Court Jester," VistaVision-Technicolor, 
stars Danny Kaye (right). 

“The Court Jester” 
(Paramount) VistaVision-Technicolor 101 Min. 

Cast: Danny Kaye, Glynis Johns, Basil Rathbone, An¬ 
gela Lansbury, Cecil Porker, Mildred Natwick, 
Michael Pate, John Carradine, Hermine's Midgets. 

Credits: A Dena Production; Produced, Directed and 
Written by Norman Panama and Melvin Frank. 

Danny Kaye’s in top form in this lusty comic 
spoof of medieval England by the same team 
that brought Knock on Wood to the screen two 
years ago. Dressed for a lavish time, in Vista- 
Vision and Technicolor, the Paramount release 
assures top values in rollicking family enter¬ 
tainment. It’s loaded with an assortment of 
bright gags, wild slapstick and outrageous gim¬ 
micks (a band of fighting midgets, magic spells 
and magnetized armor), precisely tailored to 
Kaye’s own fantastic brand of wit. Add to this 
some merry songs and the comic’s double-talk 
tour - de - force: ‘Hlie - pellet - wdth - the - poi¬ 
son ’s - in - the - flagon - with - the - dragon - not - 
the - chalice - from - the - palace - get - it? - got - 
it-good! ’ ’ There’s a lot of plot here, concerning 
the efforts of a patriot band to drive out the 
usurping king, and restore the rightful ‘‘baby 
king with the purple pimpernel. ’ ’ Kaye plays 
the imposter-jester, inside man in the castle, 
and by slipping in and out of spells and what¬ 
not, keeps it all moving at a pleasant pace with 
light-hearted charm. Good support is offered 
by Glynis Johns as the maid-in-arms who loves 
him, Basil Rathbone as the sinister figure of 
satiric evil, Cecil Parker as the delightfully 
foolish king, and by Mildred Natwick—who’s 
got the evil eye. Every once in a while, there’s 
a pause to let the plot catch up—but twelfth 
century England hasn’t been so much fun in 
years. 

KAYE POSES AS THE COURT JESTER TO WNN 

access to the castle’s secret passage so that 
his chief, the Black Fox, can attack and depose 
false king Parker. An alliance is in the mak¬ 
ing between the king and Griswold of the North 
(Middleton) which is bad news for the patriots 
and is opposed by evil Rathbone (who wants 
no intruders snatching his influence over the 
king) and by princess Angela Lansbury (who 
would have to many the grisly Griswold). Rath¬ 
bone also believes the jester is his paid assassin, 
and the princess believes he is her true love. 
Miss Johns is also circulating, since she has 
caught the favor of the king. As the baby, 
also in the castle, is passed back and forth, and 
things get thicker and funnier, the jester acci¬ 
dently wins a duel-to-the-death with Griswold 
as the band of midgets enter to save England— 
and all bow to the baby king. 

“Anything Goes” 
(Paramount) VistaVision—Technicolor 106 Min 

Cast: Bing Crosby, Donald O'Connor, Mitzi Gaynor, 
Jeanmaire, Phil Harris, Kurt Kasznar, Richard Erd- 
man, Walter Sande. 

Credits: Produced by Robert Emmett Dolan; Directed 
by Robert Lewis; Screen story and screenplay by 
Sidney Sheldon; From the play by Guy Bolton and 
P. G. Wodehouse (Revised by Howard Lindsay and 
Russel Crouse). 

Once a sophisticated Cole Porter Broadway 
musical which starred Ethel Merman, Victor 
Moore and William Gfixton, and hiter a film 
starring Miss Merman and Bing Crosby, Any¬ 
thing Goes again comes to the screen with Cros¬ 
by, Donald O’Connor, Mitzi Gaynor and Jean¬ 
maire as stars, a completely new book, plus six 
haunting Cole Porter songs: “I Get A Kick 
Out Of You,” ‘‘Anythmg Goes,” ‘‘You’re 
The Top,” “It’s De Lovely,” “All Through 
The Night,” and “Blow, Gabriel, Blow.” 
Chances are that this latest version, expensively 
produced in VistaVision and Technicolor, will 
be a solid commercial success with general audi¬ 
ences. The film has abundant singing and danc¬ 
ing, Paramount’s customary lavish production 
trimmings, gorgeous Technicolor, and the 
Crosby name for the marquee. And then of 
course there’s that provocative title. 

Miss Gaynor and the French ballerina Jean¬ 
maire are alluringly gowned and delightful to 
watch as aspiring musical comedy stars, signed 
separately by Crosby and O ’Connor for a single 
role in a forthcoming show. The romantic mis¬ 
understandings which result from this faux pas 
take place largely in night clubs and theatres 
in London, Paris and New York, and onboard 
a luxury ocean vessel. And Crosby and 0 ’Con¬ 
nor do two Calm-Van Heusen numbers that will 
remind audiences of the old Hope-Crosby rou¬ 
tines: “A Second Hand Turban and a Crystal 
Ball,” and “Ya Gotta Give The People Hoke.” 

There should be much favorable word-of- 
mouth about the tw'o femme leads. Mitzi Gay¬ 
nor has rarely looked as fetching in films, and 
Jeanmaire (in her first film after her Broadway 
stage success), displays an unusual talent and 
appearance that will be difficult to overlook. 

ON SEPARATE EUROPEAN VACATIONS SHORTLY 

before their new show is to begin rehearsals in 
New York, Crosby and O’Connor sign Mitzi 
Gaynor and Jeanmaire, respectively, as the 
female star of the show. When they realize 
their blunder, O ’Connor agrees to talk the 
French girl out of her contract, but can’t do it. 
Crosby tries, falls in love with her, but also 
antagonizes her. Meanwhile Mitzi’s gambler 
father, Phil Harris, is in troulfle with the in¬ 
come tax people, and afraid that he will be 
slapped in jail on their return to the states, 
Mitzi breaks off her budding romance with 
Donald. The situation is resolved wlien the 
lovers leain each other’s motives, and agree 
that the show’s plot shall be rewritten to in¬ 
clude another girl. When Harris returns from 
his tax stretch two years later, tlie show is 
still running. 

Bing Crosby and Jeanmaire star in Para's "Any* 
thing Goes," VistaVision-Technicolor, also starring 

Donald O'Connor, Mitzi Gaynor. 
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“Miracle in the Rain” 
(Warner Bros.) 107 Min. 

Cast: Jane Wyman, Van Johnson, Eileen Heckart, 
Fred Clark, Peggie Castle, Josephine Hutchinson, 
William Gargan, Barbara Nichols, Alan King, Irene 
Seidner. 

Credits: Produced by Frank P. Rosenberg; Directed 
by Rudolph Mate; Novel and screenplay by Ben 
Hecht. 

Jane Wyman and Eileen Heckait will make 
strong bids for the year’s top acting honors for 
their starring and supporting roles in this senti¬ 
mental ‘‘miracle” story by Ben Hecht. Miss 
Wyman contributes a moving and lustrous per¬ 
formance as a lonely girl who finds brief hap¬ 
piness in a simple romance with a soldier (Vsin 
Johnson)—and whose great love momentarily 
cuts across the barrier between the living and 
file dead. The story-line is old-fjtshioned, with 
all the ear-marks of a tear-jerker, giving it 
solid general audience appeal. But that’s not 
the full stoiy! An outstanding array of well- 
paced acting^ plus subtle and imaginitive direc¬ 
tion by Rudolph Mate raises ths tinely-photo- 
graphed film to a level where word-of-mouth 
enthusiasm will develop. Chief virtues of the 
film are the vitality of its humor and its selec¬ 
tive realism in depicting all the little people 
thrown into the life of the heroine. First rate 
in the cast are Josephine Hutchinson, Fred 

■Clark, Peggie Castle, Alan King, Irene Seidner, 
Barliara Nichols and others. The Hecht 
‘ ‘ miracle, ’ ’ with all its sentimentality, is 
never liariowing^ seldom maudlin and often 
honestly moving. 

LONELY MISS ICYMAN MEETS SOLDIER VAN 

•Tolinson in the rain one day after work, and 
takes him home for supper. Tliough her mother. 
Miss Hutchinson, is not cordial, the young girl 
has a rare happy moment with the naive and 
•simply joyous soldier. They see each other often 
and in sharing tlieir quiet tastes fall in love. 
However, he is called overseas with his unit, 
and there he is killed. Depressed at the death 

■of the one hopeful thing in her life. Miss 
Wyman contemplates suicide. She takes refuge 
in caring for a statue in St. Patrick’s Cathedral. 
Still despairing^ she falls ill of pneumonia— 
and from her sick bed, rises one night to go 
to the statue in the Church. In the driving 
rain, she sees a vision of Johnson, who pledges 
his love and returns a memento she had given 
liim. It is found in her hand by her friend, 
Eileen Heckart, and by a young priest who 
have come to help her. 

“The World In 
My Corner” 

'(Univ.-Int'l.) 82 Min. 

Cast: Audie Murphy, Barbara Rush, Jefi Morrow, 
John Mclntire, Tommy Rail, Howard St. John, Chico 
Andrade, Freddie Herman. 

Credits: Produced by Aaron Rosenberg; Directed by 
Jesse Hibbs; Screenplay by Jack Sher; Based on a 

Audie Murphy and Barbara Rush star in Univ.- 

Int'l.'s "The World In My Corner." 

Warner Bros.' "Miracle In The Rain" stars Jane 
Wyman and Van Johnson. 

story by Sher and Joseph Stone. 

Audie Murphy, in his first screen appearance 
since the very successful To Hell And Back, 
again demonstrates here that, with the proper 
story material, he can become one of America’s 
most popular and enduring stars. Murphy’s 
ability to project pride, sincerity and a genuine 
humility, coupled with his fantastic record of 
personal courage, make him an unusual and 
appealing personality. This time Murjdiy })lays 
a prize-fighter, a kid from humble city origins 
who has a fling at Long Island society and 
the welterweight championship, and finds ho 
has wrongly based his quest for hajipiness on 
material possessions. Murphy is helped by ex¬ 
cellent supporting performances from Barbara 
Rush, Jeff Morrow and others, and also by Uni¬ 
versal’s usual handsome production job from 
Aaron Rosenberg and Jesse Hibbs. As a fighter 
(there are probably a full 15 minutes of realis¬ 
tic ring scenes that will thrill the menfolk), 
Murphy is surprisingly fast, agile and con¬ 
vincing. As a lover, he is still shy and self- 
conscious but the ladies will love him. The 
script lets him down at the end, when a too-pat 
ending solves his problem, but good box-office 
results for this presentation seem assured. 

FIRED FROM A MINOR JOB IN A FACTORY ON THE 

Jersey side of the Hudson River, slum boy 
Murphy visits a former light manager, John 
Mclntire, who has offered to train him. Mc¬ 
lntire works at the Long Island estate of 
domineering industrialist Morrow, who soon 
considers Murphy as his protege. Attracted to 
Morrow’s daughter, Barbara Rush, Murphy be¬ 
comes convinced that only money separates 
them, and finally agrees to throw a champion¬ 
ship fight in order to build a stake. The girl 
and his manager both leave him, and when 
Murphy decides that the fix is off, the 
racketeer’s thugs give him a merciless beating. 
Before the fight begins, his manager returns, 
and through clever strategy, Murphy wins. The 
doctor tells him he may never fight again, but 
he a wiser man and reconciled with Miss Rush. 

“The Bottom Of 
The Bottle” 

(20th-Fox) CinemaScope-De Luxe 88 Min. 

Cast: Van Johnson, Joseph Gotten, Ruth Roman, Jack 
Carson, Margaret Hayes, Bruce Bennett, Brad Dexter, 
Peggy Knudsen, Jim Davis, Margaret Lindsay. 

Credits: Produced by Buddy Adler; Directed by 
Henry Hathaway; Screenplay by Sydney Boehm; 
From the novel by Georges Simenon. 

A melodrama about two brothers who bitterly 
hate each other but are eventually reconciled. 
The Bottom Of The Bottle boasts a first-rate 
CinemaScope-De Luxe production and a solid 
cast with Van Johnson, Joseph Gotten, Ruth 
Roman and Jack Carson as leads. Localed 
amidst the fashionable ranches and desert 
scenery of the Southwest, Bottle starts when 

Johnson, an escaped convict and latent alcoholic, 
on his way to join his family in Mexico, is 
forced to lay over at the border home of his 
wealthy attorney brother. Gotten. The latter, 
desperately trying to conceal his humble child¬ 
hood, has sunk into a hollow marriage relation¬ 
ship with Ruth Roman. What begins as a 
psychological study of sibling relationships 
unfortunately suffers from weak scripting, re¬ 
sulting in unbelievable characterization at 
many points. There is plenty of action, how¬ 
ever, including an outdoor scene in wliich the 
armed Johnson goes on an alcoholic rampage in 
the hills nears the border; and when the broth¬ 
ers cross a raging river to Mexico, after a storm, 
and finally come to understand each other. 

RETURNED TO FIIS PALATIAL RANCH HOME 

after a visit to a Mexican brothel. Gotten finds 
his hated brother Johnson, escaped from prison, 
unable to reach Mexico and his family because 
of a storm and ragmg river currents. Passing 
off Johnson to his shallow friends as an old 
acquaintance. Gotten refuses to endanger his 
career or social standing by ensuring the safety 
of his brother or his family. Finally, at the 
urging of his wife, who uses the occasion to 
break down Gotten’s stony armor, he agrees to 
take certain risks; when Johnson, insulted by 
his friends, goes on a drunken rampage. Gotten 
goes to bring him back before a posse can 
reach him. Together they cross the raging river 
on horses to safety, but wlien Gotten is caught 
by floating debris Johnson swims back to the 
other side to save him—thereby losing his 
chance for freedom. Found by the police and 
his friends. Gotten proudly admits that John¬ 
son is his brother, and Johnson returns to 
prison satisfied that his family will be cared 
for. 

Van Johnson, Ruth Roman and Joseph Gotten star 
in 20th-Fox's "The Bottom of the Bottle," Cinema¬ 

Scope-De Luxe. 

“Battle Stations” 
(Columbia) 80 Min. 

Cast: John Lund, William Bendix, Keefe Brasselle, 
Richard Boone, William Leslie, John Craven, James 
Lydon, Claude Akins, George O'Hanlon, Eddie Foy III. 

Credits: Produced by Bryan Foy; Directed by Lewis 
Seiler; Screen ploy by Crane Wilbur; Based on a 
story by Ben Finney. 

Battle Stations, is a dramatic, well made film 
dealing with an aircraft carrier in World War 
II. The film, an almost documentary story of a 
ship, has all the ingredients of a good picture: 
action, drama, conflict and good performances 
from the all-male cast. Director Lewis Seiler 
has intregrated his stock into the film so that 
it helps the action and has also taken good 
advantage of his location, shooting on an actual 
aircraft carrier. Film lias an eye-catching title 
and should go out and do above average busi¬ 
ness. Bryan Foy’s production work is excellent 
as is Grane Wilbur’s veiy human script. 

Lt. Gommander John Lund, a Jesuit priest, 
is assigned to an aircraft carrier captained by 
Richard Boone. The ship, thought by the Jap¬ 
anese to have previously been sunk, has been 
repaired and goes back into combat. Tlie Jap¬ 
anese, eager to make sure that this time the 
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carrier goes to the bottom, hurl everything 
they have at it when, the aircraft carrier is 
with a task force otf the coast of Japan, The 
carrier is hit, but due to the courage of its 
men and the capabilities of its stern but human 
captain, it makes it back to the United States 
again for repairs, a damaged but still valiant 
ship. 

“The Killer is Loose” 
(United Artists) 73 Min. 

Cast: Joseph Gotten, Wendell Corey, Rhonda Flem¬ 
ing, Alan Hale, Michael Pate, Virginia Christine. 

Credits; A Crown Prods. Presentation; Produced by 
Robert L. Jacks; Directed by Budd Boetticher; Screen¬ 
play by Harold Medford; Based on a story by John 
and Word Hawkins. 

Based on Wendell Corey’s brooding low-key 
rendering of the sullen killer in question, plus 
a better-than-average story, prospects are good 
for this UA suspense melodrama to fill the bill 
for thriller fans. Box-office potential is strength¬ 
ened on the marquee too, with Joseph Gotten 
and Ehonda Fleming, who both turn in sympa¬ 
thetic performances as the main targets of the 
escaped murderer. Killer Corey’s main interest 
here is the annihilation of detective Cotton’s 
wife, in payment of his own spouse’s demise at 
the hands of the lawman. This “killer-in¬ 
suburbia” presentation needs faster pacing— 
although the suspenseful vis-a-vis of hunter and 
hunted at the film’s close will stir general 
viewers. Characterizations of Gotten and wufe 
run on the routine side, but when attention 
shifts to Corey, sharply-drawn terror can be 
expected. 

AV7KWARD LEON POOLE (COREY) IS IMPRISONED 

for his part in a bank hold-up. In prison he 
plots to revenge the death of his wife, killed 
as the police were apprehending him. Eevenge 
is directed toward Miss Fleming, beautiful 
wife of the detective (Gotten) who shot the 
only person who ever loved Corey. Escaping 
from a prison honor farm several years later, 
his revenge takes on maniacal dimensions— 
and he kills three times in slipping through 
the huge police dragnet into the city. As the 
police are setting their plans, marital troubles 
arise betw'een Gotten and wife, who wants him 
to quit the force, now more than ever. The 
undercover police surround Gotten’s house, 
awaiting Corey. As Corey nears. Miss Fleming 
learns the true situation, forgets her threats 
to leave him, and races to be with her husband. 
Killer and target converge on the house, Corey 
is killed in a rain of bullets, and Gotten and 
Miss Fleming clinch at the finish. 

“Red Sundown” 
(Univ.-Int'l) Technicolor 81 Min. 

Cast: Rory Calhoun, Martha Hyer, Dean Jagger, 
Robert Middleton, Jim Millican, Lita Baron, Grant 
Williams. 

Credits: Produced by Albert Zugssmith; Directed by 
Jack Arnold; Screenplay by Martin Berkeley; Based 
on a story by Lewis B. Patten. 

Eory Calhoun takes top billing in this Techni¬ 
color w'estern programmer about a gun-fighter 
who throws off the ‘ ‘ reputation ’ ’ to become an 
honest citizen. With an above-average story, 
and good support from sheriif Dean Jagger, 
killer Grant Williams and cattle baron Eobert 
Middleton, Sundown offers sufficient action for 
the w'estern addicts plus more than run-of-the- 
mill characterization and dialogue for general 
viewers. Action highlights come in the opening 
and closing scenes—a battle wuth a wild band 
of angry w’esterners, and a duel with a hired 
killer. Eomantic interest is supplied by Martha 
Hyer as the gun-fighter’s girl of the future, 
with Lita Baron as the girl of the past. 

GUNFIGHTER RORY CALHOUN SWEARS TO GIVE 

up the saddle-tramp life to dying buddy Jim 
Millican as they fight off a band of desperados. 
Escaping, Calhoun rides into cattletowm of 
Durango seeking a job and an honest life. In 
Durango, crooked cattle baron Eobert Middle- 
ton has been pushing small ranchers about. 

despite efforts of honest sheriff Dean Jagger. 
Befriended by the lawman and his pretty 
daughter Martha Hyer, the gun-slinger takes 
a job as deputy—to prove that his kind can 
reform and that he can’t be bought by the 
cattleman. He refuses Middleton’s offers, and 
prevents unlawful violence on both sides of the 
local squabble. In a showdown with hired 
killer Grant Williams, who has been terrorizing 
the farmers for Middleton, Calhoun outshoots 
the youthful gunman, and rides off to make 
an honest living in order to return and marry 
Miss Hyer. 

“The Angel Who 
Pawned Her Harp” 

(Dominant) BRITISH 73 Min. 

Cast: Felix Aylmer, Diane Cilento, Jerry Desmonde, 
Robert Eddison, Joe Linnane, Sheila Sweet, Edward 
Evans. 

Credits: A Group 3 Prod.; Produced by Sidney Cole; 
Directed by Alan Bromly; Screenplay by Charles 
Terrot and Cole; From the novel by Terrot. 

A radiant, strikingly lovely blonde actress 
named Diane Cilento, currently attracting at¬ 
tention opposite Michael Eedgrave in a Broad¬ 
way stage production, is the star of this little 
English fantasy about an angel who is suddenly 
dispatched by her ^ ‘ department head ” to a 
poor section of I^ondon. There, short of funds, 
she pawns her harp, and then proceeds to set 
a few’ lives straight: among these, a lonely 
pawnbroker who fancies music boxes; a hen¬ 
pecked clerk in trouble with his sweetheart; a 
police sergeant who fancies symphonies; and 
so on. Although The Angel is paced leisurely 
and has a few implausible moments, it is gen¬ 
erally diverting and has several good samples 
of quiet English humor. 

“Broken Star” 
(United Artists) 82 Min. 

Cast: Howard Duft, Lita Boron, Bill Williams, Henry 
Calvin, Douglas Fowley, Addison Richards, Wm. 
Phillips. 

Credits: A Bel-Air Production; Produced by Howard 
W. Koch; Directed by Lesley Selander; Story and 
Screenplay by John C. Higgins. 

An average western programmer. Broken Star 
tells the tale of a murdering deputy marshal 
in Old Arizona and how the long arm of the 
law catches with him. There’s enough gun- 
slinging, brawlin ’ and hard-ridin ’ in the UA 
release to lure the western fans—and Howard 
Duff, Bill Williams and Lita Baron handle 
the script competently. Miss Baron also gets 
a chance to sing “I Hate You” with fetching 
passion, and provides suitable lobby display 
material in her form-fitting Spanish garb. 

DEPUTY DUFF DOES NOT KNOW THAT AN 

Apache looks on while he kills a Mexican 
rancher for his gold. Eiding into town, he 
reports the shooting as self-defense to the 
Marshall and other deputy Williams. Williams 
believes him, but his fiance, the Mexican’s 
cousin Miss Baron, is suspicious of Duff. As 
cattle baron Calvin takes steps to regain the 
stolen gold which belonged to him, the Apache 
turns himself in, revealing his story to Miss 
Baron. Before she can report the news, she is 
beaten up by Calvin’s men who believe slie is 
working with Duff. Before the Marshal and 
Williams shoot down Duff, hard action trans¬ 
pires on the Indian reservation, at a Spanish 
mission and in an abandoned mine. 

“Joe MacBeth” 
(Columbia) 90 Min. 

Cast: Paul Douglas, Ruth Roman, Bonor Colleano, 
Gregoire Aslan, Sidney James, Horry Green, Walter 
Grisham, Kay Callard, Robert Arden. 

Credits: Produced by M. J. Frankovich; Directed by 
Ken Hughes; Screen play by Philip Yordan. 

“Joe MacBeth” is a minor league rewrite* 
of Shakespeare’s Macbeth that could only get 
by as a blood and thunder gangster story. The 
idea of taking Shakespeare’s famous story and 
moving it into the realm of the the gangster 
syndicate was a good one, but the script is- 
heavy handed and has more loopholes than 
strong points. Performances by Euth Eoman 
as Lily MacBeth and Paul Douglas as Joe Mac¬ 
Beth are excellent and give the film what verve- 
it has. The same may be said of the direction 
of Ken Hughes. The characters of Shake¬ 
speare’s other characters such as Banquo have 
been changed to Banky, and the King, in this 
screen story, has become King-Pin, head of the 
crime syndicate. 

Paul Douglas is right hand man to Gregoire 
Aslan, head of a New York mob. Goaded by 
his wife, Euth Eoman, he kills Aslan. Douglas 
takes over the mob, and runs them hard, urged 
by Euth. Sidney James’ son, Bonar Colleano,. 
rebels and James puts him back in line. Doug¬ 
las has some hoods imported and they kill James; 
and Colleano’s wife and child. In a violent 
climax, the mob, appalled by this final act, join 
Colleano, who pulls a stakeout at Douglas^ 
home and shoots him down, after a frightened 
Douglas shoots his own wife by mistake. 

“Cash On Delivery” 
(RKO) 82 Min. 

Cast; Shelley Winters, John Gregson, Peggy Cum¬ 
mins, Wilfrid Hyde White, Mona Washboume, Hal 
Osmond, Hartley Power. 

Credits: Directed by Muriel Box; Produced by Peter 
Rogers and Ben Schrift; Screenplay by Peter Rogers.. 

This farce has been filmed in England strict¬ 
ly for laughs and while it may get some, it will 
be via the hard way through over-acting and 
forced humorous situations. The complicated 
yarn has its ups and downs and though there' 
is a competent cast at hand to carry out their 
assignments in good order, the story is bigger 
than all of them. The name of Shelley Winters 
could be a factor that might be of some help 
boxofficewise. Otherwise it’s standard fare for- 
a supporting role on the program. 

When showgirl Shelley Winters is left two- 
millions by the death of an uncle, it is with the 
provision that her ex-husband John Gregson 
has not become the father of a son by a 
certain date. If this has happened then the- 
money goes to him. She finally locates him 
married to Peggy Cummins who is to have a 
baby momentarily. Legal hocus pocus has it 
that the Winter divorce was not final and that 
he and Cummins are not legally wed. But later 
advices prove that they are and maybe Winters 
and Gregson were not legally wed. The time 
deadline arrives, Cummins has twins too late 
until someone brings up the fact that Daylight 
Time may have extended same etc. Anyway all 
is resolved wdien Winters and Gregson decide 
to split the inheritance and everyone is happy.. 

Studios On Fim Days; 

Production Costs Up 
Hollywood entered a new era this week 

with the official commencement of the uni¬ 
form five-day work week for the first time 
in its history. Resulting in sharp production 
cost increases, the move follows a prepara¬ 
tory iieriod created in the October agreement 
between the studios and unions. Although 
some contracts have not yet been completed, 
no difficulties are foreseen. At the present 
time, however, the Screen Actors Guild is 
still negotiating for increases in minimum 
wage scales. 

Production was hopeful that the increases 
in production costs caused by the pay raise 
would soon be cut down by more efficient 
operating procedures. 
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PRODUCTIONS, INC. 

Shooting 

CATTLE KING 
(Eastman Color) (CinemaScope) 

Cast; George Montgomery, Peter Graves, 
Marcia Henderson, Richard Eyer, 
Robert Wilke, Alan Hale. Jr., Walter 
Sande, Myron Healey, Dilliam Faw¬ 
cett. 

Producer .Richard Heermance 
Director.Harmon Jones 

Cutting 

MOTHER-SIR 
Cast: Joan Bennett, Gary Merrill, Shir¬ 

ley Yamiguichi, Judy Nugent, John 
Craven. 

Producer .Walter Wanger 
Director .Edward Bernds 

THE FRIENDLY PERSUASION 
(Eastman Color) (Wide Screen) 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main. 

Producer-Director .William Wyler 

THE FIRST TEXAN 
(CinemaScope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

CRIME IN THE STREETS 
Cast: James Whitmore, John Cassavetes, 

Sal Mineo. 
Producer .Vincent M. Fennelly 
Director .Don Siegd 

THE FOUR SEASONS 
(Eastman Color) 

Cast: David Wayne, Keenan Wynn, Jim 
Backus, James Barton, Marcia Hen¬ 
derson, Myrna Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 

THE COME ON 
(SuperScope) 

Cast: Anne Baxter, Sterling Hayden. 
Producers.Lindsley Parstns and 

John H. Burrows 
Director .Russell Birdwell 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy Gates, Jeff Donnell. 
Producer .Herman Cohen 
Director .Sherman A. Rose 

Shooting 

THE SEVENTH CAVALRY 
(Producers-Actors Corp.) 

(Technicolor) 
Cast: Randolph Scott, Barbara Hale, 

Leo Gordon, Harry Carey, Jr., Jay C. 
Flippen, Peter Ortiz, Denver Pyle, 
Frank Faylen. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

Cutting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, Charles Gilbert. 
Producer-Director .Dick Powell 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

SECRET OF 
TREASURE MOUNTAIN 

Cast: Valerie French, William Prince, 
Raymond Burr. 

Producer .Wallace MacDonald 
Director .Seymour Friedman 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(CinemaScope) (Technicolor) 

Cast; Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

SOLID GOLD CADILLAC 
Cast: Judy Holliday, Paul Douglas, 

Fred Clark, John Williams. 
Producer .Fred Kohlmar 
Director .Richard Quine 

THE HARDER THEY FALL 
Cast: Humphrey Bogart, Rod Steiger, 

Mike Lane, Joe Walcott, Carlos Mont- 
alban. 

Producer .Phil Yordan 
Director .Mark Robson 

THE EDDY DUCHIN STORY 
(CinemaScope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

THE WAY WE ARE 
(William Goetz Productions) 

Cast; Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

STORM CENTER 
(Phoenix Productions) 

Cast: Bette Davis, Kim Hunter, Brian 
Keith, Joe Mantell, Paul Kelly. 

Producer .Julian Blaustein 
Director .Dan Taradash 

BLACKJACK KETCHUM, 
DESPERADO 

Cast: Howard Duff, Victor Jory, Mar¬ 
garet Field, Angela Stevens, Robert 
Roark. 

Producer .Sam Katzman 
Director .Earl Bellamy 

SAFARI 
(CinemaScope) (Technicolor) 

(Warwick Productions) 
Cast; Victor Mature, Janet Leigh, John 

Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

GAMMA PEOPLE 
(Warwick Productions) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

“JUBAL” TROOP 
(CinemaScope) (Technicolor) 

Cast; Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

1984 
(Holiday Productions) 

Cast; Edmond O’Brien. Jan Sterling. 
Exec. Producer.N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

BEYOND MOMBASA 
(CinemaScope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director .George Marshall 

ZARAK KHAN 
(Warwick Pictures) 

(CinemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

INDEPENDENT 
Shooting 

DEATH OF A SCOUNDREL 
(Charles Martin Productions) 

Cast: George Sanders, Yvonne De Carlo, 
Zsa Zsa Gabor, Nancy Gates, George 
Brent, Coleen Gray, Lisa Ferraday, 
Victor Jory, Tom Conway, Celia 
Lovsky. 

Producer-Director .Charles Martin 

GUNSLINGER 
(Roger Corman Productions 

for ARC release) 
(SuperScope) (Pathecolor) 

Cast: John Ireland, Beverly Garland, 
Allison Hayes. 

Producer-Director .Roger Corman 

WESTWARD HO, 
THE WAGONS 

(Walt Disney Productions) 
(CinemaScope) (Technicolor) 

Cast: Fess Parker, Kathleen Crowley, 
Jeff York, Tom Woodward. 

Exec. Producer .Walt Disney 
Producer .Bill Walsh 
Director .William Beaudine 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

SWAMP WOMEN 
(CinemaScope) (Pathe Color) 

Cast: Carole Mathews, Marie Windsor, 
Beverly Garland, Touch Connors, Jil 
Jarmyn, Susan Cummings. 

Producer .Barney Woolner 
Director .Roger Corman 

FIRE MAIDENS FROM SPACE 
Cast: Tony Dexter, Susan Shaw. 
Producer-Director .Cy Roth 

THE PEACEMAKER 
Cast: James Mitchell, Rosemarie Bowe, 

Jan Merlin, Jess Barker. 
Producer .Hal R. Makelim 
Director .Ted Post 

THE SUMMER GAME 
(Eastman Color) 

(Canyon Pictures) 
Cast: Arthur Franz, Doris Dowling, 

Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers.Jack Couffer and Conrad Hall 
Assoc. Producer—'Nicholas Rutgers, Jr. 
Director .Marvin Weinstein 

PLEASE MURDER ME 
(Gross-Krasne Prods.) 

Cast: Angela Lansbury, Raymond Burr, 
Dick Foran. 

Producer .Donald Hyde 
Director .Peter Godfrey 

DAN’L BOONE 
(Gannaway-Ver Halen Prods. 

Cast: Bruce Bennett, Lon Chaney, Far- 
on Young. 

Producer-directors .A1 Gannaway 
and Ismael Rodriquez 

THE WEAPON 
(Alliance Films) 

Cast: Steve Cochran, Lizabeth Scott, 
Herbert Marshall, Nicole Maurey. 

Producer .Hal E. Chester 
Director .Val Guest 

M ETRO- G OiiDWXN ^ AYIR 

Shooting 

THE FASTEST GUN AUVE 
Cast: Glenn Ford, Jeanne Crain, Brod¬ 

erick Crawford, Russ Tamblyn, Leif 
Erickson. 

Producer .Clarence Greene 
Director .Russell Rouse 

HIGH SOCIETY 
(CinemoScope) (Color) 

Cast: Bing Crosby, Grace Kelly, Frank 
Sinatra. Celeste Holm, John Lund, 
Louis Calhern 

Producer .Sol C. Siegel 
Director .Charles Walters 

SOMEBODY UP THERE 
LIKES ME 

Cast: Paul Newman, Pier Angeli, Eileen 
Heckert, Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 
Zale. 

Producer .Charles Schnee 
Director .Robert Wise 

Cutting 

THE SWAN 
(CinemaScope) (Eastman Color) 

Cast; Grace Kelly, Alec Guinness, Louis 
Jourdan, Brian Aherne, Agnes Moore- 
head. 

Producer .Dore Schary 
Director .Charles Vidor 

THE RACK 
Cast: Paul Newman, Walter Pidgeon, 

Wendell Corey, Edmund O’Brien, 
Anne Francis, Lee Marvin, Cloris 
Leachman. 

Producer .Arthur M. Loew, Jr. 
Director .Arnold Laven 

THE CATERED AFFAIR 
Cast: Bette Davis, Ernest Borgnine, 

Debbie Reynolds, Barry Fitzgerald. 
Producer .Sam Zimbalist 
Director .Richard Brooks 

THE UVING IDOL 
(CinemaScope) (Color) 

Cast: Steve Forrest, Lilliane Monte- 
vecchi. 

Producer-Director .A1 Lewin 

Shooting 

PARDNERS 
(VistaVision) (Technicolor) 

Cast: Dean Martin, Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

THE LEATHER SAINT 
(VistaVision) 

Cast: Paul Douglas, John Derek, Jody 
Lawrence, Cesar Romero, Richard 
Shannon, Ernest Truex. 

Producer .Norman Retchin 
Director .Alvin Ganzer 

Cutting 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast: Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .... Edward Dmytryk 

THAT CERTAIN FEEUNG 
(VistaVision) (Technicolor) 

Cast: Bob Hope, George Sanders, Eva 
Marie Saint, Pearl Bailey, A1 Capp. 

Producers-Directors .. . Norman Panama 
and Melvin Frank 

THE PROUD 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast; William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 
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THE MAN HO KNEW 
TOO MUCH 

(VistaVision) (Technicolor) 
Cast: James Stewart, Doris Day, Chris 

Olsen, Bernard Miles. 
Producer-Director . . . .Alfred Hitchcock 

THE BIRDS AND THE BEES 
(VistaVision) (Technicolor) 

Cast: George Gobel, Mitzi Gaynor, 
David Niven, Fred Clark, Reginald 
Gardiner, Harry Bellaver. 

Producer .Paul Jones 

Shooting 

5< K O 
RADIO 

THE FIRST TRAVELING 
SALESLADY 

(SuperScope) (EastmanColor) 
Cast: Ginger Rogers, Barry Nelson, 

Carol Channing, David Brian, James 
Arness. 

Producer-Director .Arthur Lubin 

Cutting 

MAN BETRAYED 
(Todon Productions) 

Cast: Richard Basehart, Mary Murphy, 
Constance Cummings. 

Exec. Producer .Tony Owen 
Producer .Alec C. Snowden 
Director .Joseph Walton 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony (Dwen 
Director .Montgomery Tully 

SLIGHTLY SCARLET 
(SuperScope) (Technicolor) 

(Benedict Bogeaus Productions) 
Cast: John Payne, Rhonda Fleming, 

Arlene Dahl. 
Producer .Benedict Bogeaus 
Director .Allan Dwan 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 

Shooting 

MURDER ON PAROLE 
Cast: Dane Clark, May Wynn, Robert 

Horton, William Talman, Barton Mac- 
Lane. 

Assoc. Producer.Edward J. White 
Director .Franklin Adreon 

ACAPULCO 
Cast: Ralph Meeker, Janice Rule, Paul 

Henreid. ' , 
Producers .John Bash and 

Elizabeth Dickinson 
Director .Paul Henreid 

Cutting 

AND SUDDENLY YOU RUN 
Cast: Scott Brady, Joan Vohs, Frank 

Faylen, John Dehner. 
Amoc. Producer .Rudy Ralston 
Director .Franklin Adreon 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane. 

Associate Producer.Rudy Ralston 
Director ....Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc. Producer. .William J. O’Sullivan 
Director ..R. G. Springsteen 

LISBON 
(Trucolor) (Naturama) 

Cast: Ray Milland, Maureen O’Hara, 
Claude Rains. 

Assoc. Producer-Director.. .Ray Milland 

23 PACES TO BAKER STREET 
(Cinemascope) (Color) 

Cast: Van Johnson, Vera Miles, Patricia 
Lafifan. 

Producer .Henry Ephron 
Director .Henry Hathaway 

THE MAN IN THE GRAY 
FLANNEL SUIT 

(Cinemascope) (Color) 
Cast: Gregory Peck, Jennifer Jones, 

Fredric March. 
Producer .Darryl F. Zanuck 
Director .Nunnally Johnson 

THE SIXTH OF JUNE 
(Cinemascope) (Color) 

Cast: Robert Taylor, Richard Todd. 
Producer .Charles Brackett 
Director .Henry Koster 

HILDA CRANE 
(Cinemascope) (Color) 

Cast: Guy Madison, Jean Simmons, Jean 
Pierre Aumont, Peggy Knudsen, Eve¬ 
lyn Varden, Judith Evelyn. 

Producer. .. .Herbert Bayard Swope, Jr. 
Director .Philip Dunne 

THE PROUD ONES 
(Cinemascope) (Color) 

Cast: Robert Ryan, Virginia Mayo, Jef¬ 
frey Hunter, Robert Middleton, Wal¬ 
ter Brennan. 

Producer .Robert L. Jacks 
Director .Robert Webb 

Cutting 

CAROUSEL 
(Cinemascope) (Color) 

Cast: Gordon MacRae, Shirley Jones, 
Cameron Mitchell. 

Producer .Henry Ephron 
Director .Henry King 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

THE KING AND I 
(Cinemascope) (Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

THE REVOLT OF 
MAMIE STOVER 
(Cinemascope) (Color) 

Cast: Jane Russell, Richard Egan, Ag¬ 
nes Moorhead, Joan Leslie. 

Producer .Buddy Adler 
Director .Raoul Walsh 

UNITED ARTISTS 
Shooting 

FLIGHT TO HONG KONG 
(Sabre Productions) 

Cast: Rory Calhoun, Dolores Donlon. 
Producer-Director .Joe Newman 

REBEL IN THE TOWN 
(Bel Air Productions) 

Cast: John Payne, Ruth Roman, J. 
,Carrol Naish, Ben Cooper, John Smith. 
Producer .Howard Koch 
Director.A1 Werker 

THE FRAGILE FOX 
(Associates and Aldrich Prod.) 

Cast: Jack Palance, Eddie Albert, Lee 
Marvin, Robert Strauss, Richard 
Jaeckel, Buddy Ebsen. 

Producer-Director .Robert Aldrich 

STEP DOWN TO TERROR 
(Security Pictures Prod.) 

Cast: Anthony Quinn, Carol Ohmart, 
Arthur Franz, Jay Robinson. 

Producer .Sidney Harmon 
Director .Harry Horner 

Cutting 

EMERGENCY HOSPITAL 
(Bel Air Prods.) 

Cast: Margaret Lindsay, Walter Reed, 
Byron Palmer. 

Exec. Producer .Aubrey Schenck 
Producer .Howard Koch 
Director .Lee Sholem 
Director .Maxwell Shane 

BED OF FEAR 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flippen, Marie 
Windsor, Ted de Corsia, Elisha Cook, 
Jay Adler. 

Producer .James B. Harris 
Director .Stanley Kubrick 

ALEXANDER THE GREAT 
(Cinemascope) (Technicolor) 

Cast: Richard Burton, Fredric March, 
Danielle Darrieux, Claire Bloom. 

Producer-Director .Robert Rossen 

TRAPEZE 
(Cinemascope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Cast: Gina Lollibrigida, Katy Jurado, 

Thomas Gomez, Johnny Puleo. 
Producer.James Hill 
Director .Sir Carol Reed 

NIGHTMARE 
(Pine-Thomas-Shane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 

COMANCHE 
(Carl Krueger Co.; EastmanColor) 

(Cinemascope) 
Cast: Dana Andrews, Nester Paiva, 

Stacy Harris. 
Producer .Carl Krueger 
Director .George Sherman 

FOREIGN INTRIGUE 
(Sheldon Reynolds Prod.) 

Cast: Robert Mitchum, Genevieve Page. 
Producer-Director ... Sheldon Reynolds 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

Shooting 

THE GENTLE WEB 
(Technicolor) 

Cast: Esther Williams, George Nader. 
Producer .Gordon Kay 
Director .Harry Keller 

BEHIND THE HIGH WALL 
Cast: Tom Tully, Sylvia Sidney, Betty 

Lynn, John Larch. 
Producer...Stanley Rubin 
Director .Abner Biberman 

Cutting 

TOY TIGER 
(Technicolor) 

Cast: Jeff Chandler, Laraine Day, Tim 
Hovey, Cecil Kellaway. 

Producer .Howard Christie 
Director .Jerry Hopper 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Director .John Sherwood 

CRY INNOCENT 
Cast: Merle Oberon, Lex Barker, Charles 

Drake, Gia Scala. 
Producer .Howard Christie 
Director.Abner Biberman 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, George Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, iSIara Corday, 
Jock Mahoney, Carl Benton Reid, 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

SHOWDOWN AT ABILENE 
Cast: Jock Mahoney, Martha Hyer, Lyle 

Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

JOHNNY SALVO 
Cast: Ray Danton, Leigh Snowden, 

Grant Williams. 
Producer .Albert J. Cohen 
Director .Jack Arnold 

APACHE AGENT 
(Cinemascope) (Technicolor) 

Cast: Audie Murphy, Anne Bancroft, 
Pat Crowley, Charles Drake. 

Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

WRITTEN ON THE WIND 
(Technicolor) 

Cast: Rock Hudson, Lauren Bacall, 
Robert Stack, Dorothy Malone. 

Producer .Albert Zugsmith 
Director .Douglas Sirk 

Shooting 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

THE SPIRIT OF ST. LOUIS 
(Cinemascope) (WarnerColor) 

Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 

Cutting 

THE OLD MAN AND THE SEA 
(WarnerColor) (CinemaScope) 

Cast: Spencer Tracy. 
Producer .Leland Hayward 

SERENADE 
(WarnerColor) 

Cast: Mario Lanza, Joan Fontaine, San¬ 
ta Montiel, Vincent Price, Vince Ed¬ 
wards. 

Producer .Henry Blanke 
Director .Anthony Mann 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer.Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaguar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WarnerColor) 

Cast: Elizabeth Taylor, Rock Huds'ffn, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Caroll Baher. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

SEVEN MEN FROM NOW 
(WarnerColor) 

Cast: Randolph Scott, Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director .Budd Boetticher 

GOODBYE, MY lADY 
Cast: Walter Brennan, Brandon de 

Wilde, Phil Harris, William Hopper. 
Producer .Robert Fellows 
Director .William A. Wellman 

SANTIAGO 
Cast: Alan Ladd, Rosanna Podesta, 

Lloyd Nolan, Chill Wills, L. Q. Jones, 
Royal Dano, Baynes Barron. 

Producer .Martin Rackin 
Director .Gordon Douglas 
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DEVOTED BEST INTERESTS, H iU MOTION PICTURE INDUSTRY 

c-ii®-" -.“"i 

THE Bill FOR DIVORCEMENT 
The independent, for more than two dec¬ 

ades, has been a staunch opponent of divorce¬ 

ment. It is proud of the fact that it can cite 

chapter and verse back through the years on these 

editorial pages where independent exhibition was 

cautioned that the divestiture of circuit theatres 

from their distribution affiliates would not solve any 

of its problems and would, in fact, create new ones. 

Now Being Paid— 

EQOTIATIONr 
M0R£ BNDfE 

18. 1^56 

Of course, there were those who predicted that 

divorcement and a ban on block booking would 

eliminate the problems of the independent exhibi¬ 

tor by putting an end to the product shortage and 

harsh film rentals. In the main, these theorists were 

in a position to capitalize on exhibitor wrath stem- 

(See Page 5> 

_matter October 25, 194S, at the 
N, Y., osdsr act of March 

by The ITOA bidependent. 
New York 36, Nsw York. Sub- 

Year, Sktgle copy 10 cents. 



M-G-M presents a Goldmine of Entertainment 

in Cinemascope and COLOR 

with 

AGNES MOOREHEAD • LILI DARVAS • JIM BACKUS 
OSCAR KARLWEIS • LILIANE MONTEVECCHI • CARA WILLIAMS 

and GUEST STARS: 

MEET ME IN 
LAS VEGAS 

Starring 

DAILEY ■ CHARISSE 

JERRY COLONNA • PAUL HENREID • LENA HORNE 
FRANKIE LAINE • MITSUKO SAWAMURA 

Screen Story and Screen Play by ISOBEL LENNART 
SONGS: 

Music by NICHOLAS BRODSZKY • Lyrics by SAMMY CAHN 

Choreography by HERMES PAN • Photographed in EASTMAN COLOR 

Directed by ROY ROWLAND * Produced by JOE PASTERNAK 
★ 

(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 

1___ 



M-G-M HITS 
THE JACKPOT 
AGAIN I 
It happened when M-G-M’s*'Seven Brides For Seven 

Brothers’’ suddenly flashed across the movie skies 

and electrified the industry! It’s happening again! 

*^MEET ME IN LAS VEGAS” is creating the same 

excitement. Word-of-mouth about a wonderful 

entertainment is sweeping every Film Row. When 

you see it, you’ll know why it scored HIGHEST 

RATING in its first audience Preview, equalling 

record-holders ''An American In Paris,” "Singin’ 

In The Rain” and topping "Seven Brides”! SEE 

FOR YOURSELF at the theatre screenings in 

every Exchange Center. 

ASK M-G-M 
ABOUT 
THEATRE 
SCREENINGS 
IN EXCHANGE 
CITIES. 
If your invitation 

got lost, come anyway. 



USPENSE! 
like “Laura” and “Black Widow” 

/FANTASTIC STORY TWIST! 
like “The Left Hand of Bod” and 

"5 Fingers” 

/fMAGINATION! 
like “The Day the Earth Stood Still” 
and “Titanic” 

/that special FLAVOR! 
like “Broken Lance” and “House of Bamboo” 

/INTRIGUE! 
fflte “Barden of Evil” and “Soldier of Fortune” 

/AUTHENTIC BACKGROUNDS! 
like “3 Coins in the Fountain” and 

“Love is a Many-Splendored Thing” 

TOTAL: 
The greatest deception in the 
annals of naval espionage! 

's 

rifciL 

t »»/u, , « 
% 

starring 1/ <. * 

FION WEBB - GLORIA GRAHAME 
' f < '.'4 ’■'iSj- '> ! , ^ 4 , \ > 

.A i 

vJith RobeVt Flemynd'Josephine Griffin‘Stephen Boyd 
> ’ Produced’by ^ ^ Directed by Screenplay by 

ANDRE"hakim-RONALD NEAME'NIGEL BALCHIN 
' the Book by Ewen Montagu * Released by 20th Century-Fox 

'V-..-' •■'■ ■'.■■<< a '... , . , «: Ss<r-.'.'v. • - 

pr^- ' a 

pleasure to do 

business with SlOth! 



The Bill For Divorcement 
! 

(Continued from cover) 

ming from legitimate grievances and painted a utopian 

situation of industry reforms arising from litigation 

and legislation. They charged that all those who op¬ 

posed their viewpoint were tools of distribution in 

order to thwart efforts at industry harmony. 

Well, divorcement hecame an actuality and block 

hooking had to give way in good measure to single 

picture, theatre by theatre selling, and a new sales 

device known as competitive bidding came into being. 

Bidding would still be unknown to the industry were 

it not for the consent decrees and the innocent moti¬ 

vations of judges {and the same ivould apply to legis¬ 

lators) who are unfamiliar with the complexities of 

this business. 

The advocates of divorcement now have to admit 

that they were caught with their theories down so 

further explanations are in order. They cannot admit 

that divorcement, more than any other factor, is re¬ 

sponsible for the product shortage and high terms. 

They say the culprit that upset the apple-cart is fierce 

television competition; that people now come to the 

theatre only for outstanding attractions. Since medi¬ 

ocre films do not draw, it is necessary for production 

and distribution to adjust to the new conditions, they 

add, and produce bigger and better pictures which 

will command box office attention. The product short¬ 

age is not due to divorcement hut is the result of a 

new set of market conditions, their argument con¬ 

cludes. 

How much water can one carry on both shoulders! 

These are the same people who in the next breath are 

accusing the film companies of creating an “artificial” 

product shortage solely to command rentals far in 

excess of anything they had thought possible years ago. 

For this, the theorists are now proposing another reck¬ 

less solution . . . government regulation of film rentals. 

The remedy is again illogical, even in theory, since it 

would defeat its own purpose and discourage inde¬ 

pendent production which is presently making great 

strides to fill the void. Of course, it would keep the pot 

boiling . . . and, in certain quarters, this is the prime 

objective. 

The obstructionists deny that there ivas any such 

thing as the ^^good old days” when an exhibitor bought 

his entire inventory of product for the season, aiid 

then spent most of his time merchandising instead of 

ivrangling over prices. 

They refuse to agree that the theatre affiliates 

had a say in production activities that guaranteed 

a steady flow of films. 

They refuse to admit that the theatre partners of 

the majors were a force in stabilizing film rentals. Can 

you ever remember playing reissues for the Christmas 

holidays before ... or paying terms like those de¬ 

manded today? 

These proponents of legislation ancl litigation 

refuse to agree that the absence of an obligation 

or responsibility to its former theatre affiliates has 

created a new set of market conditions that tip the 

scales in favor of distribution. 

Can they also refuse to agree that the sale of fea¬ 

ture films to TV was not affected by divorcement? 

We have been in favor of former theatre defend¬ 

ants in the Paramount anti-trust suit being permitted 

to make films to alleviate the shortage. It is strange to 

see as your bedfellow one who, for years, has stoutly 

maintained that the independent exhibitor cannot 

compete with a vertically-integrated (theatre-owning 

distributor) competitor. 

While the Justice Department looks favorably on 

circuit-production, the word is out that it does not 

look kindly on arbitration of film rentals. The report 

of the Senate Small Business Committee in August 1953 

also looked with disfavor on the latter proposal. It is 

the sole proviso absolutely excluded from an arbitra- 

(Continued on page 35) 

Colossal! 
We extended our press deadline for this issue in 

order that we might include the review of Rodgers 

and Hammerstein’s “Carousel,” photographed in the 

new CinemaScope 55 process by 20th-Fox. (See re¬ 

view on page 29). 

The new process is everything that we hoped it 

would he and we know you’ll understand when we 

say “C-L” is C-L! 
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Green Light Circuit Production? 

TOA-Allied Reps Go Second 

Round With Justice Attorneys 
Still awaiting- a starting date for the post¬ 

poned industry hearings before the Senate 
Small Business Subcommittee, the newly- 
united Allied-TOA representatives have con¬ 
cluded a second round of conferences with 
members of the Justice Department. Present 
at the Washington meeting were Maurice 
Silverman of the Justice Deijartment’s anti¬ 
trust division, president Rube Shor and 
counsel Abram P. Myers of Allied, and 
president Myron Blank and counsel Herman 
Levy of TOA. No official word of Justice’s 
position on arbitration of film rentals or on 
circuit production was forthcoming after the 
meeting. 

Justice Position? 
An inkling of Justice’s attitude was fore¬ 

seen, however, in an earlier Myei-s’ bulletin 
to Allied members, where he reported that 
at the first meeting, “the Department’s repre¬ 
sentative appeared to think well of the pro¬ 
posal to unleash the circuits to enable them 
to relieve the product shortage. He did not 
react so favorably,” Myers said, “to the sug¬ 
gestion that the Department recommend . . . 
that film rentals be included in the arbitra¬ 
tion plan.” 

The boards of directors of both Allied 
and TOA will meet shortly to discuss Jus¬ 
tice’s still secret reply to their pro])osals. 
The TOA board will meet in New Orleans 
on March 4-6 and will consider “alternate 
proposals.” Allied Avill meet in Cleveland 
Feb. 19-21. 

The industry hearings before Sen. Hubert 
Humphrey’s Small Business Subcommittee, 
postponed from Feb. 2, have not yet been 
re-scheduled. It had been expected that they 
would begin before Feb. 29. 

Also revealed was an exchange of letters 
between Myron Blank, and Al Lichtman, 
chairman of the distributors committee which 
helped to negotiate the arbitration draft, 
which suggested that Lichtman’s desire to 
submit the draft to the SBC in advance of 
the hearings helped to lead TOA to “tem¬ 
porarily” Avithdraw its approval of the 
draft. 

The two letters AA-ere made public, said 
TOA, because of the appearance in the trade 
press of “venomous statements” by anony¬ 
mous distributor rejiresentatives following 
the TOA-Allied united front. 

"Entirely Too Narrow" 
Blank stated that “while the TOA board 

approved the arbitration plan, it was not 
happy with it because it felt that the scope 
of arbitrability was entirely too naiTOw. It 
has always been our position that whatever 
may be litigated should be arbitrable . . . 
we were in favor of the proposed plan, as a 
last resort,” Blank added. 

The TOA jAresident told Lichtman that 
“for TOA to i-ush into the submission of the 
proposed plan approximately two weeks be¬ 
fore the (hearings) start . . . might properly 
be taken as an indication on TOA’s part to 
attempt to Avhitewash distribution, the target 
of the hearings ... we would have no part 
of it.” 

Blank added that presentation of the draft 

Send Affidavits— 

No Reprisals: NCA 

Minneapolis.—North Central Allied has 
made another appeal to its members for affi- 
da-vits to support Allied’s charges before the 
Senate Small Business Committee. 

Not enough affidavits have been received, 
the latest NCA bulletin complains. The bul¬ 
letin added that if exhibitors have been 
fearful of distributor “retaliation,” their 
fears are groundless. 

by distribution before it started its hearings 
would be “an unfair procedure.” He held 
that such action “makes the entire matter 
unilateral, and, further, it makes obvious 
that the pur])ose of your request for im¬ 
mediate submission Avas a self-serving one.” 

Earlier, in his bulletin to Allied members, 
Abram F. Myers had questioned distribu¬ 
tion’s motives in accepting the arbitration 
draft, and asserted that “anyone Avho thinks 
that all this sound and fury (over the Allied- 
TOA united platform) repi-esents grief over 
the setback to arbitration should have his 
head examined. The distributors are enraged 
merely because they cannot noAV run to the 
Subcommittee Avith the draft and say that 
everybody Avants it but Allied.” 

Myers also blasted “the trade papers that 
publish the defamatoiy statements of per¬ 
sons who stipulate that they shall not be 
identified. ... In our view,” Myers wrote, 
“the publication is as culpable as the 
phantom scandalmonger. If to make scur¬ 
rilous anonymous statements is cowardly, 
to publish them is dastardly.” 

Zukor Comments 

Two other voices added to the debate over 
the Allied-TOA platform for circuit produc¬ 
tion and arbitration of film rentals Avere 
Adolph Zukor, board chairman, and Barney 
Balaban, president of Paramount Pictures. 

“We have no objection to exhibitors mak¬ 
ing pictures,” Zukor said. “Those exhibitors 
are fair-minded people. . . . I’m sure they 
will see to it that if they are permitted to 
make pictures Avith pre-emptive rights going 
to the divorced circuits’ theatres that ])ro- 
ducer-distributors should have the right to 
provide theatre outlets for their product. 

“OtheAvise, there Avould he a blocked mar¬ 
ket Avhich outsiders couldn’t get into. The 
exhibitor-producers’ theatres Avould be tied 
up with their own pictures.” 

Balaban said at the same press confer¬ 
ence that he was unable to understand, and 
could see no “justification” for, TOA’s A\dth- 
drawal of its draft approval. 

The Paramount president obseiwed that 
friction between distribution and exhibition 
was an old story. “ ’TAvas ever thus since the 
industry began,” he reminded. 

Stiidio Negoitations 

Presage More Indie 

Production Activities 
Industry observers Avere speculating this 

week over a possible new trend in the activ¬ 
ity of top IIollyAVood production executives. 
Speculation Avas stirred by three reports 
affecting liigh-leA’el ])roduction positions. 

The developments were: 

® Darryl F. Zanuck relinquished his 
20th-Fox post as production chief Avith 
plans to go into independent production 
for the company. Succeeding Zanuck will 
be studio producer Buddy Adler. 

ZANUCK ADLER 

• Jerry Wald, Columbia vice-president 
and executive producer, is noAv negotiating 
with his studio to establish an independent 
production unit similar to the Zanuck set¬ 
up Avhich Avouhl enable him to step down 
from his present position. 

• Dore Schary, M-G-M production chief, 
Avill remain in his present post Avith the 
company, according to president Arthur M. 
Loew. The Locav statement was made to 
counter recurring industry rumors circulat¬ 
ing on both coasts that Schary Avas plan¬ 
ning to resign. The rumors began shortly 
after the recent election of Lobav as presi¬ 
dent of the company. 

WALD SCHARY 

Zanuck’s switch, long expected in indus¬ 
try circles, has a tAvo-fold basis. First, the 
producer Avill enjoy a considerable tax ad¬ 
vantage—benefitting from the 25 percent 
capital gains proA'ision on profits made on 
his OAvn films, instead of the present 90' 
percent tax status based on his $260,000 
salary. Second, the veteran producer has 
expressed the desire to concentrate his en¬ 
ergies on independent production. 

In the Wald negotiation, it Avas reported 
that the producer Avould film four pictures 
a year for the company, OAvned jointly by 
AVald and Columbia. The tax situation re¬ 
portedly ])lays an important part in the 

{Continued on vage 22) 
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N. Y. City Council 

Opposes Toll-TV 

In FCC Resolve 

Oklahoma Exhib Convention 

Condemns Distrib Practices; 
Backs Allied-TOA Position 

By an overwhelming- vote, the New York 
I City Council this week passed a resolution 

I jirepared by council president Abe Stark 
condemning- subscription television. The reso¬ 
lution, which goes directly to the Federal 
Communications Commission, was not op¬ 
posed by any of the 22 eouncilnien, with 19 
voting in favor of the resolution, and three 
abstaining. 

Council president Stark called for the Fed¬ 

eral Communications Commission “to protect 
, the public against any threat to free tole- 
; vision viewing.” 

In the City Hall hearing, oi^ponents of toll 
TV were given a clear field since the major 
proiDonents of the system refused to join the 
battle. 

Voicing their objections were representa¬ 
tives of diverse seg^ments of show business, 
labor and industry, as well as private citi¬ 
zens. Keynoting the hearing, Stark told the 
Commitee that “a small number of self-seek- 

[! ing monopolists” wore attempting “to de- istroy free television viewing in the United 

States.” He asserted that toll television 
j might run as high as $1100 a year for some 
: families. 

' Joining in the attack on subscription TV 
(; were representatives of the American Fed- 
I oration of TV and Radio Artists, the Broad¬ 

way Association, Columbia Broadcasting 
Company, Joint Committee Against PAYS- 

ITV, New York’s theatrical unions, American 

Legion, the Central Trades & Labor Council 
of the AFL, the N. Y. C. CIO Council 

[' lATSE, American Federation of Musicians 

|i and the National Association of Broadcast 
' Unions and Guilds. 

The Rules Committee deferred action on 
! the Stark resolution. Upon approval by the 

\ Committee, the resolution would then go to 
the City Council for final action. 

. Noticeable in their absence were the three 
' major forces behind the toll TV campaign. 

Zenith, Telemeter and Skiatron. In a letter 
, sent to Mayor Robert Wagner befoi-e the 

i' hearing, the three corporations stated their 
refusal to participate in the public airing. 

' Declaring that tlae City Council had no 
jurisdiction in the television question, they 

held that only the FCC was the “proper 
! {Continued on page 22) 

Congress Wants In 

On Toll-TV Debate 
Washington. — The Senate Commerce 

Committee wants to hear the opinions of the 
public and television industry representa- 

j tives on subscription television, chairman 
> Warren Magnuson (D., Wash.) has an¬ 

nounced. 

' Magnuson said four days during the week 
starting Feb. 27 would bo set aside for all 
day sessions in the committee’s television 
inquii-;^-, and that the public and TV industiy 
representatives would be heard during those 

: days. The FFC commissioners have been 
scheduled as witnesses Feb. 20-21. 

Major resolutions backing the COMPO 
tax campaign and the Allied-Theatre Own¬ 
ers of America position before the Senate 
Small Business Committee plus condemnat¬ 
ory resolutions against unfair trade prac¬ 
tices took the spotlight at the recently con¬ 
cluded annual convention of the United 
Theatre Owners of Oklahoma held in Okla¬ 
homa City. 

With an atmosphere of exhibitor unity 
and a desire for action dominating the 
conclave, exhibitors heard major speeches 
by tax campaign chairman Robert J. O’¬ 
Donnell and TOA vice-president Pat McGee, 
and an optimistic inteiqmetation of recent 
attendance trends by industry analyst Al¬ 
bert Sindlinger. A call for unified exhibitor- 
action was made in final speeches by re¬ 
gional Allied vice-president Abe Berenson 
and Texas COMPO executive secretary 
Kyle Rorex. 

The UTOO convention adopted the fol¬ 
lowing resolutions: 

• Support of the tax fight by personally 
contacting Oklahoma Congressmen and 
over-all aid to the O’Donnell committee. 

• Endorsement of the AUied-TOA stand 
on arbitration and circuit production, urg¬ 
ing the Attorney-General and the Senate 
Small Business Committee to approve the 
joint stand. The stand caUs for arbitration 
of film rentals and selling policies, and for 
production and distribution of films by 
theatre circuits, including the divorced cir¬ 
cuits, with pre-emptive rights for their 
own theatres. 

• Support of presentation of evidence 
before the Senate Small Business Commit¬ 
tee, urging exhibitors to file data on unfair 
practices with the local office so that affida¬ 
vits may be presented to the Senate unit. 

In its condemnatory resolutions, the UTOO 
named National Screen Service, Paramount, 
Warner Bros, and 20th-Fox. 

• NSS condemned for unfair trade prac¬ 
tices in the state, with UTOO board of di¬ 
rectors advised to resort to legal action to 
bring equitable treatment to small and large 
theatres alike. 

• Paramount and Wanier Bros, con¬ 
demned for present sales policies in the 
state, including exorbitant terms, print 
shortage and forced bidding. 

• 20th-Fox condemned for its proposed 
action to pre-release The King and 1 in 
55mm only, with request that 35mm prints 
be made available simultaneously. Although 
20th-Fox has made no official statement on 
its release policy for the second Cinema- 
Scope 55 iiroduction, trade reports indicate 
that a special roadshow situation is ex¬ 

pected. 

In a major speech, the urgency of the 
tax campaign was emphasized by tax chair¬ 
man O’Donnell. Calling for the small exhib¬ 
itor to come to the aid of higher admission 
bracket theatre owners, O’Donnell noted, 
“The future safety of the industry deserves 
the grass-roots support of the small exhibitor 
if we are to maintain and keep a healthy 
condition for our business.” 

Answering these critics who have claimed 
“bad-timing,” O’Donnell called for a “con¬ 
stant campaign to eliminate this discrimina¬ 
tory tax.’’ Outlining the nature of the cam¬ 
paign to exhibitors, he predicted that if 
balance is achieved in the national budget 
with a $4 million margin, tax relief chances 
will be largely increased. 

Fui-ther hope for the exhibitor was held 
out by TOA’s McGee, who declared that 
exhibition has a tremendous stake in the 
proposed joint i)lan for circuit production. 
“Everything that has been happening since 
the consent decree has hurt us,’’ McGee said. 
He indicated that while tlie big producers 
showed larger profits, “oui-s were going- 
down.” At the first of this year, he said, 
they began to see that they didn’t have 
anything to distribute. Thus, the announce¬ 
ment of increased production, he pointed out. 

Need More Fix 
Whether a particular circuit ever makes a 

picture amounts to very little, McGee said. 
“The very fact that the potential is there 
is the important thing. Given eight or ton 
extra pictures a year for our slack periods 
means $10 to $15 million a year to our 
national collection.” 

“If you can’t convince a Jack Warner or 
a Barney Balaban, you have to find others 
who will make pictures,” he concluded. 

Berenson and Rorex both told the con¬ 
vention that exhibitor unity was of the 
utmost importance at this time. “We hate to 
think of the film companies as oui- enemy,” 
Berenson told the Oklahoma theati-e owners, 
“but our only chance in this industry today 
is to stick together. Our only chance is to 
let the supplier know that we are not going 
to stand for practices that will put us out 
of business.’’ 

The UTOO convention elected the follow¬ 

ing officers: 
Bernard J. McKenna, Norman, Okla., 

president; Siebert Worley, Shamrock, Tex., 
C. D. (Buddy) Hicks, Now-ata, Okla., and 
Eddie Jones, Oklahoma City, Okla., vice- 
presidents; Dick Thompson, Oklahoma City, 
Okla., secretarj^; and Claude Motley, Okla¬ 

homa City, Okla., treasurer. 

Film cups Hurt; 

Analyst Sindlinger 
In his analysis of attendance trends at 

UTO of Oklahoma convention, Albert Sind¬ 
linger indicated that the downward trend 
has stopped, with definite inqjrovement in 
business sighted for the next 12 months. He 
warned that TV film clips, a practice devel¬ 
oped this year on studio film progi-ams, has 
offered a new kind of box-office competition. 
Sindlinger said that his survey showed that 
where film clips of forthcoming ]iroduct 
were shown, subsequent attendance slumped 
sharply. 

“1 could list 25 pictui-es whose gTOSses 
have been cut several million dollars by TV 
showings,” he said. He reported that some 
of the distributors have come to realize the 
bad effects of the practice, and he predicted 
that film clip showings were on the way out. 
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New Circuit Acquisitions By Divorced 

Theatres Mulled On Each Application 
District Court approval of Loew’s 

bid to accpiire and operate a drive-in theatre 
in Raritan, N. d. was given the legal once¬ 
over this week hy TO A counsel Herman M. 
Levy coincident with withdrawal of the ap¬ 
peal l)y Wilbur Snaper, owner of the near-by 
Keyport Theatre. Snaper had challenged the 
expansion move as a restraint of trade. 

L('vy declared that the decision favoring 

the Loew’s hid, handed down hy Judge Sid¬ 
ney Sugarman, “does not mean that every 
time a divorced circuit makes Application to 
acquire an additional theatre it will he 

granted.” Leyv continued in his Case Digest: 
“The decrees in F. S. rs. Paramount, et at, 
]^rovide that before a divorced circuit ac¬ 
quires an additional theatre, or theatres, it 
must prove that the acquisition will not un¬ 
duly restrain competition. 

“Exhibitors may, it they wish, attempt to 
he heard in objection to acquisition by seek¬ 
ing amicus curiae status, (allowing persons 
not a party to the suit to present their ])Osi- 
tion), as was done in this instance. This is 
not a matter of right—it is a privilege which 
the Court may or may not grant.” 

In the Raritan case, Snaper held that the 
Loew’s drive-in would i-eceive a better nxn 
than other drive-ins, and sought court re¬ 
straints preventing such a situation. One of 

Snaper’s kev arguments was the relationship 
of Nathan A. Axxgust, half owner of the 
N. J. Amusement Corp., builder of the drive- 
in, to his father-in-law, Nathan Cohen, a Co¬ 
lumbia sales executive. The Couid ruled that 
when the theatre' was in operation, it would 

Loew’s Opens First 
The tirst conventional theatre acquired by 

Loew’s Theatres since the divorcement of the 
circuit from M-G-M ojxened this week in the 
South Miami-Coral Gables section. The 
Florida situation has a seating capacity of 
1600, and opened with a showing of Co¬ 
lumbia’s Picnic. 

Most Promising Personality 

Kim Novak, star of Columbia's "Picnic,'' receives 
THE INDElPENDENT's Exhibitorating Award as the 
most promising personality of the 1954-55 season 
from ITOA president Harry Brandt. Looking on is 
Morton Sunshine, editor of THE INDEPENDENT. 

be time enough to determine if its clearance 

was unreasonable and in restraint in trade. 

Snaper’s appeal withdrawal is reportedly 
motivated by the sale of August’s half-in¬ 
terest in the proposed theatre and the pos¬ 
sibility that the entire court record of the 
case might now play a part in the forthcom¬ 
ing Senate Small Business hearings in Wash¬ 
ington. 

UA Launches Drive 

With $50,000 Prizes 
Dnited Artists has laitnched its 37th Anni¬ 

versary Drive this week in which 32 branches 
will compete for more than $50,000 in cash 
awards during a 32-week canqxaign. The col¬ 
lections. billings and playdate drive will back 
tbe giratest concentration of outstanding 
UA product in its history, UA officials 
declared. 

In a statement to the distribution staff, 
William J. Ileinenian, UA vice-president in 
charge of distribution, announced, “1955 was 
the greatest year in our histoiw. With the 
exceptional concentration of top quality pic¬ 
tures in 1956, we are confidently anticipat¬ 
ing a record gi'oss of $65 million.” Heine- 
man indicated that the Anniversaiy Drive 
will provide the incentive to hit the UA goal. 

The 32 domestic exchanges will comyxlete 
for the prize purse in three groups of equal 
gi'ossing jxotential, with the drive set for 
three laps of nine, seven and six weeks, 
climaxed by a ten-week home-stretch period. 
The first phase ends March 31. Succeeding 
stages conclude May 19, June 30 and Sept. 8. 

The drive commemorates the establishment 
of UA in 1919 and also honors the fifth an¬ 
niversary of its present leadershii) under 
president Arthur B. Krim. 

Inspection At Ozoner 
New Jersey drive-ins may catch the public 

eye this Avinter tlu’ough a public service o])- 
eration now in the planning stage to use the 
state’s ozoners as temporaiy motor vehicle 
ins]xection stations. The Walter Reade Drive- 
In Theatre in Woodbridge, N. J. is already 
serving that function. Reade was appointed 
by Gov. Robert Meynor to head a committee 
to contact the state’s ozoner owners. It Avas 
])ointed out that assistance to the state’s 
project not only means good Avill but also 
acquaints ixrospective patrons to the ozoner. 

Ark. ITO Sets Confab 
Myron Blank Avill be one of the main 

S])eakers at the annual coiiAU'ntion of the 
Inde)xendent Theatre OAvners of Arkansas 
scheduled for April 2-3 at the Velda Rose 
Motel, Hot Springs, Ark. J. Fred BroAAui has 
been api)ointed general chainnan of the 
convention, according to president Jim Uar- 
beriy. Nona White Avill seiwe as assistant 
convention chairman, with Mrs. Jessie Howe 
Anderson, Mrs. Violet Martin, Carl Burton, 
Cecil Cu])]) and Clarence Duvall acting on 
the convention committee. 

Televiews 
Many of filmdom’s top stars Avill soon be 

available to home video audiences via the 
104-film package recently released by Co¬ 
lumbia to its subsidiaiy, Sci'een Gems, for TV 
sales. Titles of the partial list released this 
Aveek inchuh*: Ad(tm Had Four Sons (Ingrid 
Bergman, Smsan IlayAvmrd), Commandos 
Strike At Dawn (Paul Muni), Night to Pe- 
niemher (Loretta Young), Fuller Brush, Man 
(Red Skelton), It Had to Be You (Ginger 
Rogers, Cornel Wilde), You’ll Never Get 
Rich (Rita IlayAVorth, Fred Astaire), Once 
Fpon a. Time (Cary Grant), Doctor Takes a 
Wife (Ray Milland), Guilt of Janet Ames 
(Rosalind Russell), The Desperados (Glenn 
Ford, Rand()li)h Scott) Let Us Live (Henry 
Fonda, Maureen O’Sullivan) and Music in 
Mg Heart (Tony Martin). . . . 

Paramount president Barneg Baktban re- 
ve<ded in his recent press conference that his 
com pang would sell its film backlog to TV 
if “the }>rice was right.” Balaban noted that 
the price wasn’t right as get. . . . 

Reports also attribute active TV dicker¬ 
ing to Warner Brothers to sell its pre-1948 
backlog. . . , 

Final plans are under negotiation between 
Colundna subsidiary. Screen Gems, and CBS 
for a ncAv .series “Playhouse 90.” Screen 
Gems is expected to film eight and possibly 
more 90-minute features, with an estimated 
budget of $150,000 and name stars. . . . 

The third J. Arthur Rank film series on 
TV will be inaugurated on March 26, it tvas 
announced bg ABC. The series will be 
presented each Mondag from 9 to 11 p.ni. on 
a network basis. . . . 

Republic’s Hollywood Television SerA'ice 
has revealed that its package of 75 westerns 
filmed prior to 1948 noAV being offei-ed to 
the television market is topped by seven 
John Wayne starrers, including Dakota, 
Flging Tigers, Flame of the Barbavg Coast, 
Dark Command, Angel and the Badman, 
lUur of the Wildcats and Fighting Seabees. 

The trade is speculating about the box 
office prospects of Shakespeare’s Richard 111, 
produced by Laurence Olivier, Avhich will 
o])('n March 11 at the Bijou Theatre after 
an NBC television premiere the night before. 
A Rex Han-ison starrer. The Constant Hus¬ 
band, was panned in a similar television bow. 

IRS Liberalizes Tax 

On Parking Charges 
Washington.—Tavo rulings handed doAvn 

by the Internal Revenue Seiwiee this week 
gave exhibitors some breathing space by 
liberalizing asqjects of the federal admission 
tax. The IRS declared that parking lot 
charges Avere not subject to the admissions 
excise in cases Avhere theatres an’ange a re- 
duc('d parking rate Avith the lot and then 
refund the charge upon ticket purcha.se. 

It Avas pointed out that in these cases, the ; 
theatre refunds to only one person per car, : 
and does not get the parking lot charge. IRS 
notes that loAA’er admission price is a special 
reduced rate. 

The Internal RcA^enue Service also ruled : 
that in cases AAdiere state taxes bring an 
admission charge up over the 50 cents mark, 
the exemption of the 50-cent-or-under cate¬ 
gory still applies, if the excess oAmr 50 cents 
is clearly shoAvn as a state tax. 
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O’Gara, Chinich 

Top East-West 

Disney Divisions 
The creation of two new top sales posts 

in Buena Vista Film Distribution Co. was 
announced this week by Leo F. Samuels, 
president and general sales manager of the 
Walt Disney releasing organization. 

The new positions are those of Eastern 
Division manager, to which James O’Gara 
has been promoted; and Western Division 

JAMES O'GARA JESSIE CHINICH 

manager to which Jesse Chinich has been 
named. Both Chinich and O’Gara, who have 
been home office sales supervisors since the 
formation of Buena Vista more than two 
years ago, will continue to make their head¬ 
quarters in the company’s New' York office. 

The new' division managers, w'ho w'ill be 
directly responsible to Irving H. Ludwig, 
BV’s domestic sales manager, w'ill divide the 
company’s district offices as follow's: O’Gara 
W'ill be in charge of New York, Boston, At¬ 
lanta, Cleveland, Philadelphia and Canada. 
Under Chinich’s supervision w'ill come the 
offices in Chicago, Denver, Dallas and Los 
Angeles. 

Before joining Buena Vista, Chinich 
served five yeare as film buyer for Para¬ 
mount Theatres, and three years with Rug- 
off and Becker. O’Gara came to Buena Vista 
after five years as Eastern Division manager 
for Republic. Before that he w'as in execu¬ 
tive sales posts with Warners and Fox. 

Tw'o toj) United Artists officials figured in 
key industry promotions with the appoint¬ 
ment of former UA general sales manager 
Bei'nard G. Kranze to the post of Stanley 

Waraer-Cinerama vice-president and the 
subsequent promotion of James R. Velde to 
the UA sales j^ost vacated by Kranze. 

In noting that “IIA has made a most gen¬ 
erous gesture” in releasing Kranze for the 
eventual job of expanding Cinerama on a 
w'orld-w'ide basis, S. H. Fabian, SW-C presi¬ 
dent, announced that Kranze would devote 
his immediate energies to the domestic field 
for the purpose of opening more theatres to 
be operated by the company itself or other 

exhibitors w'bo may be interested. 
Kranze served as UA vice-president Wil¬ 

liam J. Heineman’s executive assistant before 
his appointment to general sales manager in 
1952. He entered the industry in 1921 with 
Paramount. 

Velde is a veteran of 22 years of industry 
sen'ice, and has been a member of the UA 
team since 1951. Until his recent appoint¬ 
ment, he W'as western division manager of 

the comijany. He assumes his new duties on 
Feb. 27. 

• • 0 

Edward P. Curtis, vice-president of Ea.st- 
man Kodak Co., has been named special as¬ 
sistant of Aviation Facilities Planning, a 
post created by President Eisenhow'er. Curtis 
W'ill conduct a long-range study of the na¬ 
tion’s aviation requirements, and will de- 
velo]) a comprehensive plan to met‘t these 
needs. 

Col. .losEPir F. Goetz, formerly RKO 
Theatres executive, and head of the armed 
forces professional entertainnumt branch 
since 1951, has been appointed director of 
public relations for the Allied Air Forces. 

George Gaughan was appointed head of 
the booking, buying and exploitation dept, 

of the Cooper Foundation Theatres, accord¬ 
ing to general manager Kenneth E. Ander¬ 
son. The former TOA field representative 
will make his headquartei-s in Lincoln, Ne- 
bra-ska, and succeeds Pat McGee w'ho re¬ 
linquished the post. 

IjEwis .1. Lieser, formerly independent 
film exchange operator in Buffalo, has joined 
I.F.E. as sales representative in the Pitts¬ 
burgh and Buffalo areas. Sal de Gennaro 

moves to the company’s Washington, D.C., 
office, replacing Arthur Manfredonia, re¬ 
signed. 

Clifford Cane has joined Bache & Co. as 
an investment coun.sellor. Previously he w'as 
affiliated w'ith Universal as business mgr. of 
the eastern ad-pub dept. 

Edmund C. De Berry has been iiromoted 
from Buffalo branch mgr. to Cincinnati 
branch mgr. of Paramount Pictures. Hugh 

Maguire, Philadelphia sales mgr., assumes 
De Beriw’s former post in Buffalo. 

Chilton Robinett, formerly 20th-Fox 
Portland office salesman, has been named 
mgr. of the comi^any's Seattle exchange. 

Hugh Brown has been elevated to the 
rank of producer on the Paramount roster. 
Brown formerly served as assistant produc¬ 
tion manager for the studio. Curtis Mick, 

Paramount unit production mgr. for the 

In Post 

BERNARD KRANZE JAMES VELDE 

Trans-Lux Gets Fourth 
Lovers and Lollipops, the second film of 

Moms Engel and Ruth Orkin, who made the 
1954 surprise success about Coney Island, 
Little Fugitive, has been acquired for dis¬ 
tribution by Trans-Lux Distributing Corp., 
according to pri'sident Richard Brandt. The 
film is the fourth acquisition in as many 
months of the new organization, Brandt said, 
follow'ing La Strada, Dance Little Lady, and 
Stopover At Orly. 

Kranze To Cinerama; Velde 

. NEW POSITIONS 
past 22 yeare, has been apiiointcd assistant 
production mgi*. 

Don Moore was appointed to lu^ad RKO’s 
eastern story dept, upon his resignation as 
mgr. of the CBS-TV .story and script dept. 
In a further RKO assignment, Benn .Jacob- 

.SON was named eastern casting and talent 
representative. Jacobson was formerly iqier- 
ator of his own theatrical and television 
agency. 

DON MOORE BENN JACOBSON 

Ira C. Mitchell, William W. Voelck- 

ERS and Ralph W. Sonnenberg w’ere ap¬ 
pointed assistant managei’S of Eastman 
Kodak processing laboratories. Mitchell will 
serve in the lab at Fair Law'ii, N. J., 
Voelckers at Flushing, N. Y., and Sonnen¬ 
berg at Washington, D.C. 

Alfred B. Berry, formerly administrative 
assistant at CBS for the past six yeai's, was 
appointed RKO executive in charge of 
studio relations. He w'ill supervise labor, 
personnel and public relations for the studio. 

David Griesdorf, former general mgr. of 

Odeon Theatres, Canada, is now' the execu¬ 
tive vice-president of International Film 
Distributoi-s. Having acquired a major in¬ 
terest in the company, he returns to the 
Ontario firm of w'hich he was general mgT. 
until 1949. 

Carl Ponedel, formerly Republic Pic¬ 
tures Int’l special representative in Spain, 
has been appointed gen. mgr. in the Philip¬ 
pines for the company, replacing Fred 
Paulus, resigned. D. Ale.tandro Villa- 

mayor will fill the Spain post. 

Harry Novak has been appointed Conti¬ 
nental sales mgT. of Columbia Pictures, with 
headquarters in Paris. Novak until recently 
held the same post w'ith Univ.-Int’l and before 
that was divisional mgr. for Warner Bros, 
in Latin America. Norbert Auerbach has 
been appointed assistant Continental sales 
mgr. 

Leonard S. Hermelin has been appointed 
executive assistant to Richard Hodgson, vice- 
president of Fairchild Camera and Instru¬ 
ment Corp. and gen. mgr. of the Reconnais¬ 
sance Systems Division. Hermelin w'as for¬ 
merly mgr. of the division’s Systems Projects 
Department. 

Robert D. I_j=:vitt, former publisher of 
The American Weekly and Puck—The Comic 
Weekly, has been ap2Dointed director of na¬ 
tional sales of Screen Gems, Inc., Columbia’s 
TV subsidiary. Previously Levitt served as 
director of Ilear.st Promotion Enter])riscs 
for 1946 to 1951. 

Jack Schachtel, recently resigned from 
RKO after 23 years service, has joined 
Allied Artists’ co-oj^erativc advertising de¬ 
partment. 
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COMING- 
.***<•- 

GOLDEN YEi 
■MMMiMU 

I have just returned from a visit to our 

Hollywood studio, devoted to screening 

completed new pictures and to setting our 

picture plans and projects for the near future ■ 
with our production heads, Y. Frank Free¬ 

man and Don Hartman. The visit gave me 

the additional first hand information I 

needed in order to make a complete and 

accurate appraisal of Paramount’s releases 

for 1956 and 1957. 

It is my firm conviction based upon this 

realistic appraisal, that Paramount product 

available this year and next will gross at the 

boxoffice level an amount exceeding the 

grosses of any previous two years in the 

history of Paramount Pictures Corporation. 

Our two lead pictures, Cecil B. DeMille’s 

THE TEN COMMANDMENTS and 

WAR AND PEACE, both to start their 

release in 1956, are certain to roll up record 

grosses. No company in the business has 

ever provided two such unprecedented 

attractions in one season. 

I saw THE TEN COMMANDMENTS 

in rough complete form and was thrilled to 

the core. It is everything and more, that we 

and Mr. DeMille hoped. It more than jus¬ 

tifies the tremendous production effort, the 

great all-star cast and the lavish budget 

that was invested in it. That there never 

has been a motion picture so inspiring and 

with universal entertainment values so over¬ 

whelming and boxoffice potential so high, 

I am completely convinced. 

Paramount executives recently flew to 

Rome to attend the screening of the com¬ 

plete footage of WAR AND PEACE, 

based on the greatest novel ever written, 

and produced on a mammoth scale in Eng¬ 

lish by Ponti-DeLaurentiis, with Para¬ 

mount’s full production and financial 

cooperation, and directed by King Vidor. Its 

all-star cast is headed by Audrey Hepburn, 

Henry Fonda and Mel Ferrer. The en¬ 

thusiastic report from the screening is that 

WAR AND PEACE is certain to take its 

place with the all-time great pictures and 

top grossers of our business. 

Right now Hal Wallis’ THE ROSE 

TATTOO, based upon Tennessee Williams’ 

stage hit and starring Burt Lancaster and 

Anna Magnani, in its first engagements is 

fast becoming the most talked-about picture ' 

of 1956. Indications are that Academy Award 

time will spotlight its magnificent perform¬ 

ances for even brighter boxoffice returns. 

Danny Kaye’s spectacular super-comedy, 

THE COURT JESTER, has opened with 

resounding success in its initial engagement 

at the New York Paramount Theatre. To 

follow soon will be our Easter picture, 

ANYTHING GOES, the richest and 

most sparklingly modern of all musicals, 

starring Bing Crosby, Donald O’Connor, 

Mitzi Gaynor and the incomparable 

Jeanmaire. Also a great and history¬ 

making contribution to the musical field is , 

THE VAGABOND KING, based on Rudolf j 

Friml’s internationally famous romantic 

operetta, and introducing opposite the beau¬ 

tiful and talented Kathryn Grayson a bril¬ 

liant new star, Oreste, whose golden singing 

voice, I predict, will quickly make him an i 

important favorite with moviegoers every¬ 

where. 

The exceptional entertainment values of 

these three pictures alone, and their costs, 

could well comprise an entire year’s program 

for many a producing organization. ' 

At the studio I saw in complete form 

Perlberg-Seaton’s THE PROUD AND 

PROFANE, starring William Holden and 

Deborah Kerr, with which they have topped 

THE COUNTRY GIRL and with an f 

entirely different type of picture; THE j 

MOUNTAIN, a dramatic smash based on 

the well known book filmed mostly in the 

rugged French Alps and starring Spencer 



FROM PARAMOUNT TO YOU! 

Tracy, Robert Wagner and Claire Trevor; 

Bob Hope’s surefire new comedy THAT 

CERTAIN FEELING, based on the 

Broadway hit KING OF HEARTS, with 

last year’s Oscar winner, Eva (ON THE 

WATERFRONT) Marie Saint; and Alfred 

Hitchcock’s suspense masterpiece, THE 

MAN WHO KNEW TOO MUCH, co- 

starring James Stewart and Doris Day and 

made in colorful French Morocco, London 

and Hollywood. I saw a great TV star be¬ 

come an even greater new film personality 

when I was superbly entertained by George 

Gobel in THE BIRDS AND THE BEES, 

with scintillating Mitzi Gaynor and David 

Niven. Three more talented newcomers des¬ 

tined to help fill the industry’s need for fresh 

young stars, namely Carol Ohmart, Jody 

Lawrance and Tom Tryon, come through 

strongly under the skilled directorial hand 

of Michael Curtiz in the dramatic THE 

SCARLET HOUR. 

Among the pictures in actual pro¬ 

duction at our studio are the new Dean 

Martin-Jerry Lewis big outdoor comedy 

PARDNERS and THE LEATHER SAINT, 

an unusual story which has been favorably 

compared with GOING MY WAY. 

Shooting starts soon on the big, exciting 

Audrey Hepburn-Fred Astaire musical 

FUNNY FACE; two pictures to be pro¬ 

duced by Hal Wallis and starring Burt 

Lancaster, namely THE RAINMAKER 

and GUNFIGHT AT THE O K CORRAL. 

In the latter Kirk Douglas will be co-starred 

with Lancaster; the colorful LOVES OF 

OMAR KHAYYAM, co-starring Cornel 

Wilde, Trevor Howard, John Derek, Debra 

Paget and Raymond Massey and many 

other important attractions presenting in 

top roles such stars as Alan Ladd, Donald 

O’Connor, Marlon Brando, Bob Hope, Frank 

Sinatra and others of similar prominence. 

To insure the flow of high quality Para¬ 

mount product we have purchased in the 

past few months a host of exceptionally fine 

stories. These include such popular books as 

GERTRUDE LAWRENCE AS MRS. 

A., THE SEARCH FOR BRIDEY 

MURPHY, THE CAPTAIN’S TABLE, 

FEAR STRIKES OUT, THE GOLDEN 

JOURNEY, FLAMINGO FEATHER, 

FROM AMONGST THE DEAD and 

THE JOKER IS WILD. Our play pur¬ 

chases include the current Broadway hits 

THE CHALK GARDEN and THE 

MATCHMAKER and also LI’L ABNER, 

GIRLS OF SUMMER, Eugene O’Neill’s 

DESIRE UNDER THE ELMS, and 

Tennessee Williams’ SUMMER AND 

SMOKE. Our biographical acquisitions in¬ 

clude KITTY HAWK (The Wright Bro¬ 

thers), LAWRENCE OF ARABIA and 

THE BUSTER KEATON STORY. Addi¬ 

tionally we plan filming a number of superior 

original stories especially created by top¬ 

flight writers. Negotiations for several addi¬ 

tional projects of major importance are 

nearing conclusion. 

All of our pictures will of course be in 

VistaVision and mostly in Technicolor. 

Paramount believes devotedly in the 

brilliant and prosperous future of the motion 

picture as still the greatest form of mass 

world entertainment ever conceived. In that 

spirit we are investing the largest sum of 

money in our history and our entire resources 

of talents and energy and showmanship to 

the creation of important pictures of the 

highest artistic and boxoffice levels for the 

continuous profits and prosperity of our 

customers everywhere. Our goal and promise 

are to surpass in 1956 and 1957 the high box- 

office quality of product which we have 

achieved in the past two years. I have every 

confidence, based on pictures finished or 

planned, that we will succeed. 



Brotherhood W eek Promotion 

Kits Delivered To Exhibitors 
Niiietooii thousand three hundred Brother¬ 

hood Week campaign books and promotion 
kits are being distributed to virtually eveiy 
exhibitor in the countiy, as well as all ex¬ 
change otiices in 33 cities, it was announced 
this wet'k by William J. Heineman and 
Spyros S. Skouras, Jr., National Co-Chair¬ 
men of the 1956 Brotherhood Drive. 

The promotional material, pi-epai'ed by the 
advertising and publicity committee under 
the chairmanship of Alfred H. Tamarian, 
will help showmen bring their entire com¬ 
munity into the campaign for Brotherhood 
Week, which is being observed February 
19-26. 

The kits, which are being seiwiced to thea¬ 
tre owners, managers and exchange officials 
by National Screen Seiwiee under the direc¬ 
tion of William B. Brenner, chairman of the 
accessories conunittee, contain posters, dis¬ 
play cards and membership cards. 

Activities Suggested 

Under the program outlined in the eiglit- 
])age cam])aign book, the highlight of the 
Brotherhood Week effort will be a member- 
shi]> fund-raising drive covering- theatre 
])atrons, exhibitors, distributors, exchange 
staffs, salesmen, bookers, theatre personnel 
and vendors dealing with distribiitors and 
exhibitoi-s. 

Each participating theatre may designate 
a single day diaring Brotherhood Week as 
collection day. The solicitation of contribu¬ 
tions is being backed by a special Brother¬ 
hood new.sreel starring Frank Sinatra. The 
National Conference of Christians and Jews, 
which sponsors the annual Brotherhood 
Drive, Is providing containers for the col¬ 
lections. 

Theatre activity, which will be sjjotlighted 
by special marquee and lobby displays, will 
also feature Brotherhood benefit premieres. 
Tickets for the charity showings are to bo 
sold by schools, churches, civic groups, mer¬ 
chant organizations and retail stoi-es. 

In the New York area, theatre managers 
who do the most sig-nificant job in the cam¬ 
paign are eligible to receive Savings Bonds 
Awards with the leading theati-e circuits 
contributing $1000 for the prizes. 

Other facets of the community promotions 
sponsored by theatremen and distributors in¬ 

clude Brotherhood essay and poster contests. 
Regional offices of the NCCJ are cooperating 
in the city-wide campaigns, which are being 
supported by intensive newsjiaper, television 
and radio publicity. 

Stepping behind the 1956 Brotherhood 
Week Drive. 17 executives have accepted 
posts as local publicity chairmen in support 
of William J. Heineman and Spyros S. 
Skouras, national co-chairmen of the an¬ 
nual inter-faith campaign. Local promotion 
of the Week, Feb. 19-26, will be co-ordinated 
with the national publicity campaign, with 
support coming from theatre's, TV, radio 
and newspapers. 

Film executives participating will be: Don 
Allen, Des Moines; Ted Barker, Cleveland; 
Maurice F. Barr, New Orleans; Birk Bin- 
nard, Philadelphia; A1 Bloom, Minneapolis; 
Berne Evans, Kansas City; Karl Fasick, 
Boston; C. E. Force, Omaha; Dave Fried¬ 
man, Indianapolis; Hank Howard, Philadel¬ 
phia; Richard L. Lightman, Memphis; Joe 
Mansfield, Boston; Edward Meade, Biiffalo; 
Arthur Mogei-, Boston; Jerry Sager, New 
York; and James Tottman, New Haven. 

DCA Sets Schedule 
Five films will be released by Distributors 

Corp. of America during the first four 
months of 1956, by May 1956, according to 
sales executives Ii-ving Wonnser and Arthur 
Sachson. They are: (Feb.) Wages of Fear 
(in English), Please Murder Me^ starring 

Angela Lansbury; (March) Jedda The Un¬ 
civilized, in color, produced in Australia; 
(April) Frisky, (in English); starring Gina 
Lollobrigida (May) Woman of Borne, also 
starring Miss Lollobrigida. 

1955 Dividends Way Up 
Washington.—Film industi-y corpora¬ 

tions publicly declared $31,436,000 in divi¬ 
dends during 1955, a huge gain over the 
$27,848,000 paid during the previous year, 
according to the Department of Commerce. 

Prem-Anslinger 

Debate On Again 
Producer-director Otto Preminger and U.S. 

Commissioner of Narcotics H. J. Anslinger 
are at it again. The latest argument began 
when Anslinger charged in closed-door House 
Appropriations Committee hearings in 
Washington that attacks on him in the press 

were inspired by Preminger’s wish to obtain 
a good box office for The Man With the 
Golden Arm. Anslinger charged that because 
of his oppositon, “1 have been beaten over 
the head by the producer.” 

Preminger’s reply, in a wire to committee 
chairman Rep. J. Vaughan Gary, asserted 

that the statement was “untrue.” He claimed 
that Anslinger started the controversy by 
statements which apjieared in the Motion 
Picture Herald and Variety while the film 
was on the sound stages, and no one had 

seen it in continuity. 

"Naive” Retort 
The producer-director said he would for¬ 

ward press clipioings to Gary which would 
back up his assertion. “It is naive and 

ridiculous to believe that anyone can corrupt 
the integrity and control the opinions of 
publications which represent American pub¬ 
lic opinion of evei-j- intellectual and political 

shade,” he said. 
Meanwhile, in San Francisco, California 

narcotics experts “approved” the film after a 
special screening. Dr. Walter Rappaport, 
head of the State Dept, of Mental Hygiene, 

said, “This remarkable picture cannot escape 
making a significant contribution to public 
understanding about narcotic addiction.” 

Others approving the film were: Emmett 
Daly, head of the State Bureau of Crime 
Control; Judge Paul Madden, former chief 
of the California Division of Narcotics Con¬ 
trol; and Dr. Bernard Diamond, of the Mt. 

Zion Hospital psychiatric staff. 

Monroe-Olivier All Set 
Marilyn Monroe and Sir Laurence Olivier 

will definitely co-star in the film version of 
Terence Rattigan’s London stage hit. The 
Sleeping Prince, to be co-produced by Mari¬ 
lyn Monroe Productions and Olivier. Sir 
Laurence will direct the film, which is 
planned for late summer production in Eng¬ 
land, following Miss Monroe’s completion 
of Bus Stop for 20th-Fox. Releasing plans 
have not yet been announced. 

East And West For Brotherhood Week . . . . 

Left photo shows industry representatives gathered at a luncheon to map Ernest Sands, distributor chmn. for N. Y., and Leslie Schwartz. Right photo 
the N. Y. area campaign for Brotherhood Week, which will be observed covers meeting at the Beverly Hills Club for West Coast participation, 
nationally Feb. 19-26. L to R; (seated) Eugene Picker; William Howard; attended by (seated) Edwin F. Zabel, Los Angeles area chmn.; Dr. William 
Spyros S. Skouras, national co-chairman; Sol M. Strausberg, N. Y. exhibitor Lindsay Young; NCCJ exec, dir., L. A.; William J. Heineman, national 
chmn.; Russell V. Downing; (standing) Robert K. Shapiro; Harry Mandel; co-chmn., and Jack Dowd, distributor co-chmn. 
Richard Brandt; Edward Fabian; Alfred H. Tamorin, national pub. chmn.; 
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Loew’s Foreign Expansion 

Presages Doubled Earnings 

Fox Sales Week 

Honors Skouras; 

Seek All Screens 
“Spyros P. Skouras A])preciation Week,” 

honoring the iDresident of 20th-Fox for his 
dedication and leadei’ship in improving mo¬ 
tion picture enter¬ 
tainment, has been 
set for the week end¬ 
ing March 31 by the 
com])any’s U. S. and 
Canadian sales or¬ 
ganization. 

The salute to 
Skouras, the force 
behind the world¬ 
wide launching of 
CinemaScope in 1953 
with “The Robe” and 
the introduction of 
CinemaScope 55 this 
year with “Carousel,” has been timed to 
coincide with his birthday, on March 28, as 
a double tribute. 

Progi’annning of a 20th-Fox picture in 
every theatre of the U.S. and Canada during 
tha pre-Easter week has been set as goal and 
leading exhibiors, representing theatres of 
every type and size, will be invited to par¬ 
ticipate in the Skouras fete. 

Sparking the tribute from the home office 
are A1 Lichtman, director of distribution; 
W. C. Gehring, executive assistant general 
sales manager; Arthur Silverstone, assistant 
general sales manager; Alex Harrison, West¬ 
ern sales manager; C. Glenn Norris, Eastern 

I Sales manager; and Lem Jones, short sub- 
; jects sales manager. 

Division, assistant division and managers 
of the company’s 39 exchanges in the two 

) countries will head the field salute to 
t Skouras. The divisional chiefs are Martin 
\ Moskowitz, Atlantic; T. 0. McCleaster, Cen¬ 

tal; A1 Levy, North-East; M. S. Levy, Mid- 
West; Harry G. Ballance, Southern; Her¬ 
man Wobber, Western; Peter Myers, Cana¬ 
dian ; assistant division manager Reville 
Kniffin, Western; Paul S. Wilson, South- 
East district manager; and Mark Sheridan, 
Jr. South-West district manager. 

Hollywood.—Loew’s Inc. has a multi- 
million dollar expansion ])lan in the fire to 
increase its overseas theatre holdings and 
po.ssible double its foreign earnings, it was 
announced by iiresident Artlnir M. Loew at 
the recently-concluded M-G-M woidd-wide 
sales conference. Loew was one of four top 
company officials to present an optimistic 
picture of M-G-M i)rospects to the 78 for¬ 
eign sales representatives assembled in Hol¬ 
lywood for the company’s first intcu-national 
meeting. Also addressing the conclave were 
production chief Dore Schaiy, vic(‘-president 
and general sales manager Charles M. 
R('agan and advci-tising-publicity chief 
Howard Dietz. 

Could Double Income 

Loew told delegates that the 1955 gross 
is expected to surpass the $50 million mark 
grossed annually for the past three years. 
He also indicated that the rate of foreign 
exchange is expected to improve shortly, and 
that “there would undoubtedly be theatre 
expansion in many areas overseas.” 

“Therefore it is not beyond the realm of 
possibility that in the not-too-distant future 
the annual revenue of $50 million could be 
doubled,” Loew declared. 

Schary advised the convention that the 
company’s “faith in the industry and in our 
ability to hold our audience” was demon¬ 
strated by its $100 million investment in 
forty feature productions either ready for 
release, before the cameras or on the 1956-57 
schedule. 

The figure of $100 million does not in¬ 
clude Samuel Goldwyn’s Gu;i/s and Dolls, or 
a number of independent productions in¬ 
cluding The Iron Petticoat, with Bob Hope 
and Katherine Hepburn; Bon jour Tristesse, 
a Preminger production; Julie, with Doris 
Day; and Friendly Persuasion, distributed 
by M-G-M abroad. Schaiy also revealed that 
the company plans the gi-eatest domestic ex¬ 
penditure in its history with a $5 million 
budget for the Elizabeth Taylor-Monty Clift 
starrer Raintree County. 

The succe.ss of the company’s booking 
drive, “M-G-M Week,” honoring the assem¬ 
bly of international delegate's was announced 
by Reagan. His staff was successful in book¬ 
ing one or more M-G-M picture on every 
screen in the U. S., Canada, Alaska and 
Hawaii. These were not “token” bookings, 
Reagan emphasized, for of the 17,710 thea¬ 
tres in the territorv", a total of 4.5,596 pic¬ 
tures were played—an average of two and 
a half films per theatre. Many theatres in 
ojiiiosition to regular ]\I-G-M customers 
played company product for the first time in 
from seven to 10 years, he said. 

Citing the need for individual handling of 
product, Dietz explained that promotions 
with round-the-world impact are now under 
way. “Eveiy film today must be sold as an 
individual enterprise, with the ])romotion 
resources of both domestic and international 
markets combined for fullest effect, “he said. 
Canij^aipis are now under way, re])r(‘senting 
this policy, for Pll Cry Tomorrow, The Last 
Hunt, Meet Me in Las Vegas, Forever Darl¬ 
ing, Bhowani Junction, The Rack, Tribute to 
a Bad Man, The Swan, Gaby and The 
Catered Affair. 

IMPPDA Officers Set; 

Mayer Heads Group 
The following officers and directors have 

been elected by the Independent Motion Pic¬ 
ture Distributors Assn.: president, Arthur L. 
Mayer; vice-j:)resident. Max A. Goldberg; 
secretary, Faye R. Miske; treasurer, Peter 

Horner; directors, Richard Brandt, Richard 

Davis, Jean Goldwurm, Edward Harrison, 

Edward Kingsley, Ilya Lopert, Benjamin 

Schrift. 

Also, it was decided that there shall be 

made available to all members an Association 

insignia for imprint on films which they 

distribute. 

SKOURAS 

Studio Welcomes International Sales Reps 

M-G-M officials and foreign sales delegates met in Hollywood for the 
company's first world-wide sales conference. Pictured left are (left to 
right): vice president in charge of production Dore Schary; v.p. and gen. 
sales mgr. Charles M. Reagan and v.p. and studio executive Ben Thau. 
Pichued center is a group of foreign sales reps meeting Grace Kelly and 

Frank Sinatra on the set of "High Society." Pictured right are (left to right): 
Arthur M. Loew, M-G-M president, Eddie Mannix, v.p. and studio executive, 
and (foreground) Leo, a lion. Loew told the conference that M-G-M has 
hopes of doubling its $50 million foreign gross in the near future. Schary 
revealed that the company has $100 million invested in 40 features. 
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optimistic Point Of View 

Para Has Greatest Inventory; 
Will Hit Peak Gross: Balaban 

Discussing Paramount's prospect with the trade press is president Barney Balaban (right) and 
chairman of the board Adolph Zukor (right rear). Balaban revealed high hopes for record grosses 

in 1956 and 1957, based on his recent tour to the studio lot in Hollywood. 

In an optimistic view of things to come at 
Paramount Pictures, president Barney Bala- 
bau declared that “the Paramount product 
available this year and next .year will gross 
at the box-office level an amount exceeding 
the grosses of any previous two years” in the 
history of the company. 

Returning from an encouraging trip to 
the West Coast studios where he screened 
this year’s product and set film plans for 
the near-future, Balaban announced that the 
company “now possesses the greatest inven¬ 
tory dollar-wise” in its histoiy—“consider¬ 
ably over $50 million.” 

Eighteen films will be released this year 
by Paramount, and Balaban expressed the 
hope that the number would be exceeded in 
1957. He noted that while last year’s best 
grossers came early in the year, he expects 
the top box office films to flow steadily later 
in 1956. 

The two previous best years in the com¬ 
pany’s history came in 1954 and 1955. State¬ 
ment was based on the establishment of the 
organization on Jan. 1, 1950 with the 
divorcement of theatres from production and 
distribution. 

Cites "Block-Busters" 

Balaban pinned high hopes on two ’’block¬ 
busters,” War and Peace and The Ten Com¬ 
mandments, set for release late in the year. 
Other Paramount product evoking Bala- 
ban’s enthusiam include: The Rose Tatto, 
The Court Jester, Anything Goes, The Vaga¬ 
bond King, The Proud and the Profane, 
The Mountaiin, That Certain Feeling, The 
Man Who Knew Too Much, The Birds 
and the Bees, Pardners, and Gunfight at the 
OK Corral. 

All product for release this year has been 
completed, Balaban indicated, as well as a 
substantial portion of 1957 product. The com¬ 
pany has acquii’ed a number of top-flight 
book and play properties, “to insure a flow 
of high quality Paramount product,” Bala¬ 
ban said. Included in the group are: “Ger¬ 
trude La^vrence as Mrs. A,” “Fear Strikes 
Out,” “The Joker is Wild,” “Li’l Abner,” 
“Desire Under the Elms,” “The Chalk Gar¬ 
den,” “Summer and Smoke,” and “The 
Buster Keaton Story.” Paramount also plans 
to film a number of original stories by well- 
known writers. 

Balaban was enthusiastic over plans to 
finance the Broadway stage production, “Li’l 
Abner,” which subsequently will be adapted 
for the screen. Paramount is also expanding 
its televison and electronics activity. Its Sun¬ 

set Blvd. studios, operated by the Paramount 
Sunset Corp., is making available a com¬ 
pletely equipped studio for television pro¬ 
duction to TV producei-s. The five sonnd 
stages will be available on a daily renting 
basis for stage and equi])ment. 

Balaban also announced that color TV 
sets can now be made to retail for $400 with 
the use of a new tri-color tube developed by 
Chromatic Television Laboratories Inc., 
partiall.v owned by Paramount. He foresaw 
the possible sale of such sets by 1956-57 if 
TV manufacturers “got bu.sy’’ with pro¬ 
duction. 

In regard to the Prodnction Code, Balaban 
declared that a change in Code administra¬ 
tion is needed to recognize the enforcement 
problem caused by divorcement. Balaban is 
a member of the MPA A committee studying 
Code revision. The Code administration lacks 
the “whistle, gun or club” to enforce the 
rnles, Balaban said. He called the problem 
“apart from the Code,” and one which must 
be solved. 

Peck, Widmark Latest 

To Join UA Parade 
Two top Hollywood stars joined the grow¬ 

ing ranks of independent producers this 
week and concluded arrangements to dis¬ 

tribute their initial films through United 
Artists. Both Richard Widmark’s Heath 
Prods. Inc. and Gregory Peck’s Melville 

Prods. Inc. signed contracts, it was an¬ 
nounced by UA president Arthur B. Krim. 

Peck’s first independent production will be 
Affair of Honor, in a pre-production deal 
with the Theatre Guild and the play’s author 
Bill Hoffman. The play will first be produced 
for the Bimadwa-'^ stage this spring. Peek is 
associated with producer-writer Sy Bartlett 
in the independent company. 

Widmark’s first outing will be The Seven 
File, a suspense novel by William McGivern, 
soon to be published by Dodd, Mead & Co. 
The story, which will be filmed entirely on 
location in New York this fall, will first ap¬ 
pear in print in Cosmopolitan magazine in 

the spring. 
United Artists has also an-anged a financ¬ 

ing-distribution set-up Avith Security Pic¬ 
tures, with the independent company turning 
out from two to 10* films for UA. First film 
in the deal with be Ste2) Down to Terror 
starring Anthony Qninn and Carol Ohmart. 

TV Only Trailer 

For Theatre Film, 
Says Myerberg 

“Television is only a trailer to theatrical 
films,” declared producer Michael M,yerberg,. 
whose Patterns, the acclaimed TV drama by 
Rod Serling, will be released by United Art- 
its this year. 

In a press intervioAV, the producer out¬ 
lined the advantages of theatrical film over 
video presentation. Commercial inteiTuiotions, 
over-emphasis of close-ups, and lack of pro¬ 
duction values are major factors in the loss 
of “kick” in TV drama, he stated. Since 
Patterns will run 84 minutes on the screen, 
(compared to 54 minutes in its TV form,) 
nuich of the details inherent in the drama 
will be unfolded, Myerberg noted. 

The filming of Patterns completely in the 
East marks a trend that both Myerberg and 
UA president Arthur B. Krim have been 
encouraging, the producer said. High tech¬ 
nical standards can be achieved on the East 
Coast, the producer has found. Patterns was 
filmed on location in the N. Y. financial dis¬ 
trict, with interior shooting done at the 
Vitagraph Studios in Brooklyn. It stars 
Van Heflin and Everett Sloane. 

"Breeding Ground" 

Television has taken the place of the stock 
com]Aany as a breeding ground for neAv 
talent, the producer pointed out, but it is 80 
percent less effective than the motion picture 
theatre—based on lack of audience participa¬ 
tion and loss of quality projection and 
sound. Myerberg said that he would not 
want a film to bo given TV airing until its 
theatrical potential had been exhausted. 

Myerberg contended that TV has ruined 
the star system, and that intere.st now has 
switched to entertainment values. The only 
reason stars are being sought by producers, 
he said, is that exhilDitors continue to look 
for them. He concluded that theatre attend¬ 
ance losses may be attributed to over-ex¬ 
posure of stai’s in ill-chosen TV appearances. 

His next film Avill be Line of Duty, for 
UA release, based on the TV play “Incident 
in an Alley.” It deals with this city’s police 
de]Aartment, and will be filmed in New York 
completely. It is part of a series of films on 
various aspects of American life the pro¬ 
ducer is planning. 

Producer Michael Myerberg, who will bring Rod 

Serling's TV drama "Patterns" to the screen for 
UA release, discusses the differences between 
TV and theatrical production at his press con¬ 

ference this week. 
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Frank SinaT^ • ei^anor, pARiCER,- K'm Novak 

in OTTO PREMINGER’S ThF man WiTh The GOIPEN ARM 

Bth Arnold Stang, Darren McGavin, Robert Strauss, John Conte, Doro Merande, George E. Stone, George Mathews, 

I Leonid Kinskey, Emile Meyer, Shorty Rogers, Shelly Manne. Screenplay by Walter Newman & Lewis Meltzer. 
^^rnrj^h|nnuyhvNp|gnnA|gr|nMngiy2vF|mPrRgy^^ 

aUA Reiease 

POINTS TO 

SENSATIONAL 

BUSINESS! 

The first 208 engagements - in big 
and smail cities-in the Loew's 
Circuit-in big and smail theatres 

AND ms STILL GOING GREAT IN NEW YORK 
(VICTORIA)-LOS ANGELES (FOX BEVERLY)- 

CHICAGO (WOODS) 

Now Watch The Other Dates Pour In! 



HOLLYWOOD 
.. .on fhe wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

M-G-M has assigned Charles Schnee to 
prodnce “Until They Sail,” the film version 
of the James A. Miehener story. Robert 
Andrews Avill write the screen play. Fol¬ 
lowing this film, Sclmee will produce 
“Wings of the Eagle,” for M-G-M. . . . 
Hal Wallis signed Josej)!! Anthony, who 
staged the play on Broadway, to direct his 
screen version of “The Rainmaker,” which 
Paramount will release. The film will star 
Katherine Hepburn and Burt Lancaster. . . . 
Charles Schneer will produce three films for 
RKO release. Schneer spent 10 years at 
Columbia as executive assistant to Sam Katz- 
man and also prodi;ced two feature films 
during his stay there. 

^ 

Chuck Connors was added to the cast of 
“Hold Back The Night,’’ at Allied Artists. 
The feature rolls this week Allan Dwan 
directing for Producer Hayes Goetz. John 
Payne stars in the film. . . , Foreign film 
star Curd Jurgens signed a five picture pact 
with U-I. The actor, who has starred in 
many European productions, was the recipi¬ 
ent of a Venice Film Festival Award for 
his performance in the German feature film, 
“The Devil’s General,’’ and the French pic¬ 
ture, “The Heroes Are Tired.’’ His first 
American film assignment will be an¬ 
nounced in the immediate future. 

* * ♦ 

“Storm Over The Nile,” a Zoltan Korda 
production, has been set for United States 
release this summer through Columbia Pic¬ 
tures. Filmed in the Sudan and in England, 
film stars Laurence Harvey, Anthony Steel 
and James Robertson Justice. 

^ ^ * 

Frank Love joy has been signed to co-star 
with Doris Day, Louis Jourdan and Barry 
Sullivan in “Julie,” to be directed by An¬ 
drew Stone and produced by Martin Mel- 
cher for M-G-M release. Film will go into 
production in Carmel March 5. . . . John 
Payne has been signed by Pine-Thomas- 
Shane to star in “Bail Out at 43,000,” 
which will be made from the TV play of 
the same name. Paul Monash, author of 
the story, will prepare the screen play. . . . 

Nancy Gates and producer Herman Cohen are 
on location discussing one of her scenes in Allied 
Artists' "Magnificent Roughnecks" in which she 
stars with Mickey Rooney, Jack Carson and 

Jeff Donnell. 

Buddy de Franco and his trio have been 
signed to play in the progressive jazz se¬ 
quences in Sidnay Harmon’s “Step Down 
To Terror,” UA release, which Harry Hor¬ 
ner is directing. 

^ « 

The story of a battalion of 700 Irishmen 
who were hanged by General Winfield Scott 
for fighting against him in the Mexican 
War of 1847-48, has been acquired by Pro¬ 
ducer Carl Krueger for film production this 
year. A Spanish language best-selling novel 
in Mexico, the historical work is titled, 
“Saint Patrick’s Battalion,” and was writ¬ 
ten by Patricia Cox, a Mexican who is a 
direct descendant of one of the Irish who 
was hanged. Krueger plans to film the ]n-o- 
ductioii mainly on location. He has ju.st 
finished a Dana Andrews starrer, “Co¬ 
manche,” which will be released by United 
Artists. 

« ♦ « 

Jack Balance was cast in the lead role 
in “The Lonely Man, ’ ’ at Paramount, which 
will be produced by Pat Duggan and di¬ 
rected by Henry Levin. On the same lot, 
“Funny Face” will start April 2 with Au¬ 
drey Hepburn and Fred Astaire co-starring. 
Roger Edens will produce and Stanley 
Donen will direct. Hal Wallis’ “Hollywood 
Or Bust,” which will star Dean Martin and 
Jerry Lewis and Shirley MacLaine with 
Frank Tashlin directing will go March 15. 

« ^ « 

Montgomeiy Clift will jilay the lead in 
M-G-M’s screen version of the prize win¬ 
ning novel, “Raintree County,” which 
David Lewis will produce. . . . Over at RKO, 
Anita Eckberg was inked for the fenune 
lead opjiosite Robert Ryan in ‘ ‘ Back Prom 
Eternity,” which John Farrow will produce 
and direct for RKO release. Others in the 
top cast are Rod Steiger, Keith Andes, 
Gene Bariy and .lesse White. RKO also 
announced that “The Most Beaxatiful Girls 
In The World,” a romantic and lavish mu¬ 
sical story told against a background of 
the life of the late Earl Carroll, will be 
produced as one of the studio’s major pro¬ 
ductions in 1957. 

Allied Artists executive producer Walter 
Mirisch announced that he has purchased 
an original, “The Oklahoman,” from Daniel 
B. Ullman and has scheduled it for a Joel 
McCrea starrer. This will be McCrea’s third 
feature at the studio. Ullman will write 
his own screen play and the picture has a 
penciled in April starting date. In the film, 
McCrea will play a frontier physician. . . . 
AUied Artists will also release “King of 
the Coral Sea,” which stars Chips Rafferty, 
Charles TingweD, lima Adey and Rod Tay¬ 
lor. Rafferty is one of Australia’s biggest 
stars. 

4^ * * 

Bruce Bennett lias been signed for a star¬ 
ring role in “The Three Outlaws,” a west¬ 
ern drama, which Sigmund Neufeld will 
])roduce and Sam Newfield will direct from 
a stoiy and screen jilay by Orville Hamp¬ 
ton. Associated Film Releasing Coip. will 
distribute the film, which will start shoot¬ 
ing the latter part of February. . . . Robert 

(Continued on following pctge) 

Plan AFL Boycott 
On Mexican-Made 
“Daniel Boone” 

Hollywood.—Declaring that the theatri¬ 
cal feature Daniel Boone was made in Mexico 
“to escape paying American standard of 
living wages,” the Hollywood AFL Film 
Council announced this week that it is plan¬ 
ning a national boycott campaign against 
the film. The Council represents more than 
24,000 ('inployes of the film industry. 

Produced by American interests, the film 
was made xnider non-union conditions in 
Mexico and without American union tech¬ 
nicians, The production company’s president 
Albert Gannaway has been notified that the 
film will bo denied the lATSE seal. As yet, 
no releasing arrangement has been made, 
although it has been r('ported that Republic 
is interested in the feature. 

The Hollywood Council is calling on the 
support of all national, state and local bodies 
of the CIO-AFL to warn their members 
against the film. The Council reports that it 
already has the support of the Kentucky 
State Federation of Labor and other central 
labor unions in the state. 

The Council stated further that “some pic¬ 
tures must be made in other countries in 
order to insxxre authentic foreign locale, but 
Daniel is laid entirely in this country.” The 
spokesman for the Council George Flaherty 
pointed out that the American standard of 
living wage makes attendance at the nation’s 
theatres possible. 

The boycott will be directed by Ralph 
Peckham, chainnan of the Council’s Foreign 
Production Committee. 

Gross-Krasne Plans 7; 
To Set Distrib Deals 
After Pix Completed 

Hollywood. — Jack Gross and Philip 
Krasne, owners-oixerators of California 
Studios, have announced plans to produce at 
least seven feature theatre films during 1956, 
in addition to their television activities. Each j 
picture will be filmed independent of a re- ■ 
leasing commitment, with distributor deals 
parted after the producers have had a chance 
to evaluate their finished pi’oduct, 

Krasne explained that “it is just as im¬ 
portant for a producer to have the preroga¬ 
tive of judging the merits of a distributor 
for a ixarticular film as it is for the distribu¬ 
tor to evaluate the pictures he is offered.” 

Gross asserted that indie producers can 
occasionally realize more revenue from an 
outright sale of a finished product to a dis¬ 
tributor than by working on a percentage 
basis. If the producer waits until the film 
is finished, “he is not dependent upon the 
releasing organization’s normal and rtghtful i 
dictates as to production budgets, etc.,” he ' 
said. “We will continue to make our pic- , 
tures within budgets justified by the stories 
and stai-s . . . When wo have a pictiare com¬ 
pleted and scored, we are in a much better 
bargaining position concerning release.” 

The first of the seven features made under 
this arrangement is Please Murder Me, An¬ 
gela Lansbur>" stairor, to be released by 
DCA. Other films already in preparation 
are Creatures From Green Hell, The Okla¬ 
homan, Baby-Faced Filler and Deep Seam, 

(Continued on following page) 
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HOLLYWOOD . . . Inside Production 

' The Public Demands: Lure Us,” 
Says Producer David Weisbart 

By Richard Bernstein 

(Confimited from 'preceding page) 

L. Jacks has iiaiiiod Richard Carn;th as as¬ 
sociate ])roducer on all pictures which he 
will make for his independent company, 
Robert L. Jacks Prodnctions. Carrnth will 
function in his new capacity on '‘The Lone¬ 
ly Gun,” by Richard Carr, which will go 
into in’oduction iVlarch 5. Jacks and Car- 
ruth have also ])laced "Gun In The Dust,” 
an original screen play by Steve Fisher, 
and “Salammbo, ” the famous Fi-ench novel 
of the 1880’s, on their ])rodnction schedule 
I’or filming this year. 

* iff 

Yul Brynner has been signed by Para¬ 
mount Pictures to direct and star in an 
as yet unselected production, the studio 
announced. Before starting this production, 
Brynner will fill a prior commitment to 
star in “Anastasia,” opposite Ingrid Berg¬ 
man, which will be made in Europe. Bryn¬ 
ner has just finished the star role of the 
Pharoah Ramescs II in Cecil B. DeMille’s 
production of ‘‘The Ten Commandments,” 
at Paramount. Brynner also has completed 
the lead in ‘‘The King and I,” at 20th-Fox. 

^ ^ 

Natalie Wood will co-star with Tab 
Hunter in “The Burning Hills,” the film 
based on Louis L’Amour’s novel of the 
same name. The feature, which will be 
released by Warner Bi'others, will be di¬ 
rected by Stuart Heisler. . . . “For Love 
Or Money,” the three-act Broadway hit 
play by F. Hugh Herbert, was purchased 
by U-1 and assigned to Ross Hunter to 
produce. The modern comedy is set almost 
entirely in the Long Island liome of a 
celebrated actoi- who falls in love with a 
young non-])rofessional girl, who stops at 
Ids house to use the telephone after she 
has become stranded in a storm. Studio 
])lans to make this one of its big ])roduc- 
tions and will announce star names in the 
immediate future. 

James Mac Arthur, the son of Helen 
Hayes and Charles MacArthur, has been 
signed by REZO for the film, ‘‘Is This Our 
Son?,” the film version of the prize win¬ 
ning ‘‘Climax!” TV play, ‘‘Deal A Blow,” 
which was written by Robert Dozier. The 
play won the Christopher Award as the 
outstanding dramatic play of 1955. The 
story concerns the dramatic adjustment of 
a teen-ager to his parents. 

-Wr ^ 

‘‘Tlie Tattered Dress,” an original melo¬ 
drama by George Zuckerman, was ]mr- 
cliased by U-I. The story centei's around a 
New York criminal lawyer, and has been 
assigned to Albert Zugsmitli to ])roduce. 
Zuckerman has been signed to do the screen 
])lay. He recently wrote “The Scpiare Jun¬ 
gle,” and “Written On The AVind,’’ both 
])roduced by Zugsmitli. 

* * * 

RKO purchased ‘‘Underdog,” a new 
novel by W. R. Burnett, which will be pub¬ 
lished next fall by Alfred EZnopf. AValter 
Wanger will produce the film under his new 
contract with RKO. Story concerns an ex- 
01 who is a twisted neurotic and who be¬ 
comes involuntarily involved in a meldo- 
dramatic crime. 

DAVID WEISBART 

“These are the most challenging times 
ever faced by the motion picture industry,” 
declared producer David Weisbart. “The 
public is waiting and watching, and it’s up 
to us to meet that challenge,” the ‘20th-Fox 
producer said. 

AVeisbart believes the challenge is a healthy 
one, for it’s saying to film-makers: “lure us, 
entertain us, give us new and exciting thea¬ 
tre, stir our imagination.” Having completed 
Rebel Without a Cause for Warners, the 
experienced producer is busy meeting that 
challenge himself, searching endlessly for 
exciting properties, into which he can throw 
all his energies. 

“It’s the reason people love the movie 
theatre, will continue to go to the theatre— 
and only innovation and enthusiasm will 
fortify the movie habit,” AVeisbart said. 

Made 'Miss Brooks' 

His last film for AVarners before signing 
the Fox producer’s contract was Our Miss 
Brooks, starring Eve Arden in the role she 
made famous on radio and TV. The central 
jilot revolves around the teacher’s dealings 
with a rich problem child—whom she sets 
straight while getting mixed up in a romanc-e 
of her own with “Mr. Boynton,” played by 
Robert Rockwell. AVeisbart gave credit to 
dii-ector A1 Lewis for strong directorial sup¬ 
port on his first megging job for the screen. 
Lewis had been TV director for Miss Arden’s 
show. 

His next job, initial assignment from Fox, 
will be The Day the Century Ended, and 
was cited by the producer as an example of 
the new and exciting material that will lure 
patrons bac-k to the theatres stronger 
than ever. 

“This is a really different story with the 
war background in the Philipijines,” AVeis- 

l)art said. 
The Francis Gwaltney stoi-y deals with a 

young man from the South who is shipped 
to the Philippines with the Army in AVorld 
AVar II. He’s put in charge of a company 

of misfits, and what develops is an intensive, 
dramatic study in charact<‘r of the men of 
the company. 

Since “the hardest job of i)roducing is 
finding good new material,” AVeisbart is 
properly excited about the color-Cinema- 
Scoi)e production. He stressed that having 
found something exciting to work with, he 
would be actively part of a producei--direc- 
tor-writer team on the film. James Poe is 
doing the screenplay with Robert AVagner 
tentatively set for the lead. No director has 
yet been set. 

“AVith today’s movies so much of a col¬ 
laborative effort, the choice of director must 
be carefully made. Not only must he be a 
man of talent and imagination, but he must 
be able to work with the many people whose 
efforts comprise a successful film,” AVeisbart 
noted. 

As a studio producer, AVeisbart explained 
that in casting, he takes into consideration 
who is under contract to the studio and 
who’s available. “Since Hollywood was lax 
in developing new faces,” he declared, “the 
heavy load at present will have to be carried 
by the established stars. But you can be 
sure that in a short time, you will see the 
emergence of a galaxy of new stars.’’ 

A producer, like a star, can be typed if 
he does not produce a variety of efforts, 
AA'eisbart concludes. “Screen valnes must l)e 
built on fresh ground, for that’s tlu' chal¬ 
lenge that has to be met.” 

Armand Deutsch Buys 
Hollywood.—Producer Armand Deutsch 

has purchased the motion picture rights to 
Harry Junkin’s A Public Figure, and this 
purchase will mark Deutsch’s entry into in¬ 
dependent production. Deutsch recently end¬ 
ed a long and successful association with 
M-G-M. 

Celebrating the death of the six-day week, work¬ 

ers on the set of 20th-Fox's "Hilda Crane" held 
a wake over a coffin containing "Saturday's 
remains." L to R: Joe MacDonald, Frank Carey, 
director Philip Dunne, stars Jean Simmons and 

Guy Madison, and Les Everson. 
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psi WUrsULKFLL FlLTLKE^imJE 

WIET MAN” 
HERBERT J. YATES 

presents 

«mum 
co-starring 

EDGAR BUCHANAN • SONNY TUFTS • HARRY SHANNON 
WRITTEN BY DIRECTED BY 

MONTGOMERY PITTMAN • R. G. SPRINGSTEEN 
Song “COME NEXT SPRING” by LENNY ADELSON and MAX STEINER 

Sung by TONY BENNETT REPUBLIC PRODUCTI 



Preparing For The Variety Convention 

The publicity committee of Variety Club-New York Tent 35, composed of representatives from 
exhibition and distribution, attend a meeting to formulate plans for the International Convention, to 
be held May 9-12 at the Waldorf-Astoria. L to R: (seated) Henry Spiegel, Gabe Sumner, Blanche 
Livingston, Nat Rudick, Ethel Edell, Jerry Levine, Lenny Wayne, George Ettinger, and (standing) 
Ann Bontempo, Carl Fishman, Mike Segal of Variety Club office, A1 Stern, publicity chairman 
Jerry Sager, chief barker Harold Klein, convention chmn. Martin Levine, chmn. of operations Ira 

Meinhardt, and Bill Stutman. 

Tax Drive Heads 

Get Appointments 
A major step in mobilizing regional man¬ 

power foi’ the 1956 COMPO tax repeal drive 
wa.s talven this week by the appointment of 
14 regional viee-ehairman of the campaign 
committee. Aiming for top organizational 
strength at the grass-roots level, national 
chairman of the tax committee Robert J. 
Cl’Donnell announced that the vice-chainnen 
included: Gov. Ellis Arnall, John Balaban, 
Myron Blank, Harry Brandt, S. IT. Fabian, 
Emanuel Frisch, Leonard Goldenson, M. A. 
Lightman Jr., Pat McGee, Walter Reade, Jr., 
Elmer C. Rhoden, Sol A. Schwartz, Morton 
Thalhimer and Joseph R. Vogel. The selec¬ 
tion of vice-chairmen follows earlier appoint¬ 
ment by O’Donnell of the 5.1-man national 

industry tax committee in late .January. 

As final steps were being activated in the 
drive campaign, good news canu' from Wash¬ 
ington with announcement that the proposed 

District of Gohrmbia two percent admis¬ 
sions excise was knocked orrt of the new D.C. 
revenire bill by a special Senate-Hoirse sub¬ 
committee. The decision came after testimony 

from industry leaders Robert Coyne, 
COMPO co-chairman, Albert Sindlinger, re¬ 
search analyst, and A. Julian Brylaw.ski, 
MTOA presiderrt. The bill must still be 
]rr'esented to both the Senate and Horr.se com¬ 
mittees oir the District of Columbia. 

Circuit Tax Now Legal 

But Purely Academic 
.Jackson, Miss.—A special rat<' on chain 

operated moving picture horrses which the 
legislature withdrew last year because of 
doubtful constitutionality has been held legal 
by the State Supreme Court. 

Chief -Justice Harwey McGehee made the 
r-uling in a deci.sion that Paramorrnt Grrlf 
Theatres, Jnc. was not entitled to r-ecover 
$27,886 in taxes from the stat(> paid under 
the special chain movie tax from -July 1, 
1952, to May 1, 1955. Enacted in 1952, the 
tax placed an additional 3 per cent rate on 
moving picture tickets sold by theatres be¬ 
longing to a chain of ten or mor-e. The rate 
on all other theatres was 2 per cent. 

The state legislature last year fixed the 
I’ate at 3 per cent for all theatres. The Hinds 
county chancery ruled in the case brought by 
Paramount-Gulf that the special category 
for chains, was unconstitutional. The State 
Supreme Court, without a dissenting o])inion, 
reversed the lower court. 

Interstate-Astaire Pact 
In the first of a series of negotiations with 

large theatre chains, Fred Astaire Dance 
Studios completed a deal with Robert J. 
O’Donnell, Texas Interstate Theatre Cor]). 
^Mieral manager, for dance studio franchises 
in Dallas, Houston and San Antonio. Charles 
J^. Casanave, president of the Astaire 
Studios, in announcing the negotiation, de¬ 
clared, “theatre operation is so geared that 
they can easily handle this business which 
gro.sses millions a year without expensive 
staff additions.” 

Levy Into Retirement 

As Rosen Takes Post 
David A. J^evy, Cniversal l^ictures Metro- 

l>olitan New York district manager and New 
York branch manager since J939 and a vet¬ 
eran of more than 35 years in the industry, 
is retiring effective March 2nd, it was an¬ 
nounced this week by Charles J. Feldman, 
vice-])resident and general sales manager. 

Levy will be .sncceeded by -Joseph B. 
Rosen, Ibiiversal’s branch manager in D(‘- 
troit since November 1953 and foi'inerly as¬ 
sociated with 20th-Fox in various branch 
manager capacities for JJ yeans. Rosen in 
turn will be succeeded as branch manager 
in Detroit by Richard B. Graff, sales man¬ 
ager in Chicago since 19-52. Graff .started 
with Thiiversal in Chicago in 1946 as a stu- 

LEVY ROSEN 

dent booker and was promoted to the post of 
salesman in 1948 and to sales manager in 
1952. 

After an extended vacation in IJorida, 
Ivevy plans to return to New York and 
continue industiw activities on a limited 
basis. He .started in distribution in 1920 with 
Paramount as a salesman and in 1923 
mov(‘d to Educational Pictures as a sales and 
office manager. In 1925 he joined Loew’s 
Inc. as New York branch manager for 
M-G-M and held that post for the next 
14 years until he joined Universal in 1939. 

Brandt Joins Grainger 
Newe.st stockholder of Janies R. Grainger 

Associates Inc. is Harry Brandt, presidimt 
of Brandt Theatres and the Independent 
Theatres and the Independent Theatre Own¬ 
ers Association. The newly-formed sales rep¬ 
resentation company already has a nundier 
of exhibitor stockholders, including Harry 
C. Arthur, -Jr., Michael Naify, .Jose])h M. 
Seider, Julius Gordon and Robert Lipjiert. 

Holland Making Strong 

Bid For Film Market 
Hollywood.—Holland’s bid for a strong- 

role in the international film market heralds 
a promising neiv source of iiroduct for 
Annn-ican exhibitors, George Willoughby, 
one of England’s top independent film ]iro- 
ducers told a trade press conference here. 

Willoughby, who ])roduc(>d Vulleii of the 
Kdffles and Hell Below Zero, is in Holly¬ 
wood to sign two American stars and a 
director for Captain Jan, a -Jan de Hartog 
best-.seller which will roll this summer as the 
first feature film to be produced in Holland 
for the American market. 

Direct subsidies from the Dutch govern¬ 
ment, along with the availability of private 
cajiital, Willoughby said, portend the devel- 
o])ment of Holland’s Cinetone Studios as an 
ini])ortant film center. In addition to its 
great potential as a ]iroduct source, he 
pointed out, the growing Dutch indu.stry 
offers tremendous advantages to foreign pro¬ 
ducers, who are now being encouraged to use 
the Cinetone facilities. 

“Direct government subsidy to foreign 
]iroducei-s,” Willoughby said, “runs as high 
as one half of the shooting budget, particu¬ 
larly if separate versions in the Dutch lan¬ 
guage are made for the domestic market as 
well as English speaking versions for world¬ 
wide release.” 

Tushinskys Announce 
New Superscope ‘235’ 

Hollywood.—-Joseph and Irving Tushin¬ 
sky have announced the new Superscope 235 
proce.ss, which they say marks the initial 
step forward in the standardization of ana- 
morphic release prints. The new “235” pro¬ 
ce.ss offers prints which have the same di¬ 
mentions as Cinemascope’s 0])tical .sound 
]irints—2.35 to 1. 

Projected through the same booth .set¬ 
up, both Superscope and CinemaScope will 
be the same size, eliminating the need for 
changes when the two processes are double- 
billed, the Tushinsk.ys said. CinemaScope is 
lihotographed for a ratio of 2.55 to 1 but is 
reduced to 2.35 to 1 when the optical sound 
track is added. 

“Now that Superscope 235 is available, we 
will immediately grant licenses to producers 
who have recpiested Su])ersco])e,” the Tushin- 
skys revealed. 
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FROM THE STUDIO THAT BROUGHT YOU 

“BEND OF THE RIVER" 

PRINT BY. 

TECHNICOLOR 

CO s,a.n. WILLIAM CAMPBELL • JOHN MclNTIRE 
with BARTON MacLANE • EDWARD C. PLATT • HARRY MORGAN 

Directed by JOHN STURGES • Screenplay by BORDEN CHASE • Produced by AARON ROSENBERG 

WAS THE 

SIX^TH MAN 

THE SECRET 

TO THE FIVE 

RICHARD 
WIDMARK 

DONNA REED 

The battle cry of 
the South Pacific! 



NY City Council Indie Production Trend Noted 
Opposes Toll-TV 

{Continued from page 7) 

forum” for the controversy. They also de¬ 
clared that they had been refused adequate 
time to prepare and iDresent a case to the 
Committee. At the hearing, this position was 

challenged by Stark, who declared that they 
were given almost a month’s advance notice 
of the hearing. 

Toll TV was spotlighted also in connec¬ 
tion with the FCC’s broad inquiry into the 
problems of TV station oi3eration and idtra- 
high frequency broadcasting. In statements 
filed with the Commission, three con’s and 
one pro were registered on the toll TV ques¬ 
tion—with the Joint Committee Against 
PAYS-TV, CBS and ABC presenting the 
opposition, and Zenith upholding the pro¬ 
posed system. 

Both the Joint Committee and CBS argued 
that pay-TV should not be considered at the 
FCC hearing since it is involved in its own 
proceedings. The Joint Committee statement 
declared that the present FCC airing was 
“not intended to be utilized as a soapbox 
for the presentation of economic panaceas.” 

Zenith, in its own brief, accused the net¬ 
works of selfish motives and a fear of com¬ 
petition. The electronics manufactui'er held 
that if pay-TV was approved, it could solve 
the financial ti’oubles of 200 UHF and VHF 
stations. 

RCA and NBC also presented briefs to the 
FCC, but did not touch upon the toll tele¬ 
vision question. 

{Continued from page 6) 

Columbia transaction also. 
Persistent rumors in industry circles that 

M-G-M producer George Sidney was being 
considered for a top excutive post at Col¬ 
umbia were also circulating this week. 

Although the Zanuck arrangement has 
not yet been finalized, no problems are ex¬ 
pected. The set-up will call for five films 
from Zanuck in the first year of the agree¬ 
ment. The films will be financed by 20th- 
Fox, with the first film not expected before 
1957. 

Zanuck leaves on a four-month vacation 
beginning March 1, with Adler serving as 
executive in charge of production in his 
absence. Since the independent unit seems 
settled in principle, the succession of Adler 
to the Zanuck post is apparent. 20th-Fox 
officials have stated that Adler is the only 
successor considered for the top production 
post. 

Plans for the independent set-up were 
not finalized to date, but it is understood 
that Zanuck would be free to return to his 
20th-Fox slot if suitable terms could not 
be arranged. 

Adler joined the company twenty months 
ago and obtained a profit participation deal 
with the company. He was a former screen 
writer, later won an “oscar” for the pro¬ 
duction of From Here to Eternity, and sub¬ 
sequently produced Soldier of Fortune, The 
Left Hand of God, The Lieutenant Wore 
Skirts, and othei-s for 20th-Fox. 

Zanuck is the holder of the largest single 
block of 20th-Fox stock, and with Joseph 
M. Schenck founded the company in 1932. 

ARE YOU A 

COUPON CLI PPER? 

Most coupon clippers are far-seeing. They can recognize 

a good investment at less than 20 paces. 

There are various types of coupons. The one below 

suggests a good investment, too. Smart showmen who clip 

this particular coupon are taking a short-cut to an investment 

that pays dividends in perfect sound, satisfied patrons, 

and vanishing service worries. 

Mail it today and join 6,000 service-happy exhibitors. 

SPECIALISTS IN 

MOTION PICTURE SOUND 

161 Sixth Avenue 

New York 13, N.Y, 

ALTEC SERVICE CORPORATION 
161 Sixth Avenue • New York 13, N.Y. 

Please have an ALTEC representative call, without 
obligation, to inform me about your service contract. 

Also please mail copy of booklet— 
THE ALTEC SERVICE STORY. 

During his four-month ieave-of-absence, he 
will seiwe in an advisory capacity. 

Further note of the independent produc¬ 
tion trend was made in the Loew statement 
on S chary’s status as production chief. Loew 
declared that M-G-M would continue its new 
jTolicy of making independent producer 
deals, but that the bulk of the company’s 
product would be under the hand of Schary. 

IFE Publicity Kits 
For Special Product 

Exhibitors handling specialized product 
will soon receive special publicity kits from 
the IFE Releasing Corp. explaining the use 
of material aimed at the off-amusement 
pages, as well as at the amusement section. 
Designed by the IFE publicity staff under 
Fred Goldberg, the kits contain publicity, 
stills and advertising, with a special infor¬ 
mation sheet which tells exhibitors the 
where, when and how of story-placement. 

Stories of all lengths are designed for 
every section of the paper, with particular 
attention paid to the local columnists, IFE 
reveals. Kits are already competed on four 
new relea.ses: Lease of Life, Riviera, Mad- 
dalena and The Return of Don Camillo. 

Prepare Special Short 

For ‘Harder They Fall’ 
Exhibitors will have a substantial preview 

of Columbia’s The Harder They Fall via a 
special 30-niinute short comprised of key 
scenes from the Bogart starrer. Prints will 
be distributed to all 33 Columbia branches- 
for showings to exhibitors only. General 
sales manager Abe Montague explained that 
the two-reel synopsis was made “in order tO’ 
give exhibitors a feeling of the impact of the 
film as far in advance of release as possi¬ 
ble.” Exhibitors have long desired a shorter 
period between completion of a top grade 
production and its release, he noted, and the 
two-reeler serves to show the exhibitor a 
good deal of the boxing drama in advance 

Columbia Press Books 
Feature Ozoner Section 

A special drive-in section will now be fea¬ 
tured in all Columbia press books, it was 
announced by the company’s general man¬ 
ager Abe Montague this week in the Na¬ 
tional Allied Drive-in convention program. 

Presenting exploitational ideas for ozon- 
ers, the section will meet the specialized, 
needs to which distribution has not given 
enough thought, Montague noted. 

The first releases to get the special treat¬ 
ment will be Hot Blood, Jane Russell-Cor- 

I nel Wilde starrer, and Juhal, with Glenn 
I Ford, Ernest Borgnine and Rod Steiger. 

Theatre 

City and State 

Omnifilms Gets Second 
I 
I 
I 
I Omnifilms, Inc., has acquired U.S. distri- 
I bution rights to Wishing Well Inn, a new 
I British comedy-drama, according to Aaron 
g Sloan, national sales director. Picture stars- 
g Brenda De Banzie, remembered for her role 

Ask for in Hobson’s Choice and soon to be seen in 
Alfred Hitchcock’s The Man Who Knew 
Too Much. 
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“Conqueror” In World Bow 

Trailers assembled from the thousands of feet of film shot at the world¬ 
wide openings have been made available to TV stations throughout the 

U. S. Above is the front of the Marignan Theatre, Paris, France. 

The colorful international premieres of Howard Hughes' "The Conqueror" 
are reflected in this assortment of world-wide marquees. Shown above 

is Teatro dsl Este, Carcas, Venezuela, where the film bowed for the 
benefit of the Venezuelan Red Cross. 

Full-page layouts of RKO's "The Conqueror" debuts can be expected in 
hundreds of newspapers prior to the pre-release domestic openings in 
over 45 theatres on Feb. 22. Above: the famous "Dragoons of Independ¬ 

ence" added glamour at the Morrocos Theatre, Sao Paulo, Brazil. 

In a personal interview upon his return to Hollywood, star John Wayne 
asserted that "Hollywood stars will be doing themselves and the film 
industry a great service by going on foreign publicity tours." Wayne 

attended the openings in London, Paris, Berlin and Rome. Above; the 
Takarazuka Theatre, Tokyo, Japan. 

I 

The Berlin opening of "The Conqueror," which stars John Wayne, Susan 
Hayward and Pedro Armendariz, occured at the Filmbuhn Wien. Above 

is the lobby display for this premiere. 

In Mexico City, the premiere of "The Conqueror" took place at the Roble 
Theatre, for the benefit of the Mexican Red Cross, sponsored by the wife 

of Mexico's president. 
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REGIONE WS 
ALBANY 

United Drive-Tn Theas. Corp is floating a 
250,000 share common stock issne, at an 
olfering price of $1 iDer share, tlirougli L. J. 
]\Iack & Co., underwriters. Present officers 
of the company are Arthur J. Newman, for¬ 
merly witli Reiniblic; David Kaplan and 
Lloyd Mack. The company has an oiflion 
on 20 acres oft' Hyway 7, about 10 miles 
north of Albany and 3 miles east of Troy, 
and is reportedly negotiating for another 
site in the Albany-Troy-Sehenectady area. 

The Appellate Div., Third Dept., is ex¬ 
pected to announce a decision in March on 
the appeal by Caintol Ents., distributor of 
“Mom and Dad,” from a Board of Regents 
ruling which upheld a license denial by 
the M.P. Div., State Education Dept., on 
ground that inclusion of a human birth 
sequence made the film “indecent.” . . . 
A bill proposing to change the license fees 
collected by the M.P. Div., State Edu. Dept., 
from $3 to $-1: per thousand feet, and from 
$2 i)er thousand feet for prints to $4 for 
an “entire” copy, has been introdiiced by 
Assemblyman Leo P. Noonan, Cattaragus 
County Republican. The MPAA reportedly 
supports the proiiosal; Education Dept, and 
Budget Div. oppose it. 

Ap])licant for a film license could choose 
to have a Su2)reme Court judge and jury 
review a picture denied a seal by the M.P. 
Div., State Edu. DejA., in lieu of the 
l>resent review by Board of Regents, under 
terms of a bill reintroduced by Senator 
Fred G. Morritt of Brooklyn. If the former 
decided that it was not obscene, indecent or 
inhuman, an order would be entered direct¬ 
ing the Regents to issue a license. . . . 
Fabian Theas. promoted Lou Rapi? to Sche¬ 
nectady city mgr., succeeding the late Guy 
A. Graves; his younger brother, Lou, from 
the twin State and Erie to the Plaza, and 
Gene Ganott from asst. mgr. of the Palace, 
Albany, to mgr. of the State and Erie. 

Final closing of the 46-year-old Grand 
was announced along with word that the 
lease which Paul V. Wallen held from 
Fabian on the first-run was terminated. 
Reports are that the Grand is slated for 

conversion to a i>arking lot. Wallen re¬ 
vealed that he had leased Fabian’s Leland 
on S. Pearl and would change it to a first- 
run. . . . Dark for tliree years. Beach Drive- 
In outside Lake George Village is to be 
rcoiiened in May by Josei>h IVlirasola, oj)- 
erator of the Warren in nearby Warrens- 
burg. . . . Columbia hired Win. jVIoi-gan, 
Holy Cross graduate, as asst, booker. . . . 
Virgil Jones was transferred by Warner’s 
from Boston to Albany, taking the sales 
jiost vacated bv Jimmv Moore, now with 
RKO. 

ATLANTA 
Permit for erection of a drive-in at 1860 

Plymouth Rd., N.W., to cost $30,000, was 
issued to Bolton Drive-In Theatre, Inc. . . . 

Mrs. Adaline H. Gawthrop, owner of 
Linda Drive-In, Palatka, Fla., will soon 
start on a new $50,000 ozoner there. . . . 
E. H. Geissler was aiipointed gen. sales 
mgr. for Wil-Kin Tliea. Supply to rejfiace 
the late Nash Weil. Walt Woodwai-d, vet¬ 
eran sales rep. for Fla., is retiring after 43 
years in the business. . . . Oct. 1955 theatre 
receipts in Ala. up 9.1% over Sept.; down 
3:3% from Oct. 1954, according to U. of 
Ala. Bureau of Business Research. 

Louis and Stanley Rosenbaum of Florence, 
Ala, acquired the Muscle Shoals Theatre, 
formerly owned by Mrs. Nettie E. Sudekum 
and operated by the Rasenbaums. . . . Harlow 
Land will install new i^rojection equijjment 
in his Branford Theatre, Brandford, Fla. 
. . . Maiwin Reed, asst. mgi’. of Loew’s 
Grand, Atlanta, was aj^pointed mgr. of the 
New Riviera on South Dixie Hyway, Miami, 
Fla. . . . Howard Whitworth acquired the 
Franklin Theatre, Lavonia, Ga., from Co-At- 
Co Theas. . . . Jim Hart, Columbia, office 
mgr., resigned as pres, of F-49; is suc¬ 
ceeded by Sam McCook, M-G-M booker. Carl 
Hardin is business agt. . . . Tazewell Drive- 
In, Tazewell, Tenn., closed for three months. 
. . . James Hill transferred from Victory 
Drive-In, Savannah, Ga., to Nejitune Drive- 
In, Daytona Beach, Fla. 

Martin Theas. reopened the new Palace 
Theatre, renovated at cost of $85,000. . . , 
Mac Polston, mgr. of Hardee Theatre 

Wauchula, Fla., tran.sferred to Winter Gar- 
den as mgr. of Garden Theatre. Stanley Tj 
Butler became mgr. of Hardee. . . . Bad busi- * 
ness closed the Victoria at Allgood Tenn. . • • ^ 
Ed Stevens, jjres. of Stevens Piets., expects 
to ojren his new 600-seat, deluxe theatre at - 
Smyrna, Ga. about March 15. . . . Helen Me- ? 
Gahee ajji^ointed student booker at Columbia. 

J. W. Bruchfield is having only Sat. r 
showings at his Oakman, Ala. theatre; H. P. « 
Lawrence running only two days per week A 
at his Pox. . . . T. H. Hargett, Wedowee l' 
Theatre, Wedowee, Ala. ,hospitalized in Bil- ^ 
oxi, Mi.ss. . . . Jack Vaughn, Warner booker, 
])assing out cigars on arrival of a new baby. ; 
. . . Win. A. Parker, new mgr. of Crescent’s ^ 
Princess Theatre, Decatur, Ala., comes from 
the Ritz, Alabama City, Ala. . . . Otis Mor¬ 
ris ajipointed mgT. of Starlite Drive-In, 
Brundidge, Ala. . . . P. D. Bryan is new 
owner of Victory Theatre, Savannah, Ga. 
. . . Dick Kennedy, Ala. and Tenn. theatre 
owner, now booking for his own theatres. 
. . . Will B. Wood, Sr., retired theatre owner : 
in Gadsden, Ala., jiassed away at 72. 

BOSTON 
Independent Exhibitors of New Eng, re- ■* 

elected Edward J. Lider as pi-es.; Melvin 
B. Safner, 1st v.p. and Julian Rifkin, treas. 
Edwin Fedeli was elected 2nd v.p.; Henry 
Gaudet, secy., and Nathan Yamins named . 
national delegate, with Lider as alteniate. ' 
. . . A1 Lourie’s newest acquisition, the ; 
Brunswick, Me. Drive-In, which he leased, % 
is equiiiped with CinemaScope, accommo- i 
dates 500 cars, and will have minor improve- ,■ 
ments when it oiiens in April. George Gould V 
of Portland built and ojierated it for several 
seasons. ... Joe Liss, S-W dist. mgr. for 
Mass., Avas a welcome visitor on his first ' 
round of the area since his serious auto ac- ^ 
cident last June. 

DajTz Thea. Ents. added the following five . 
theatres for buying and booking: Route 114 * 
Drive-In, Middleton, Mass.; Plaistow, N. H. A 
Drive-In; Caribou, Me. Theatre; Polaris j, 
Drive-In, Caribou, and Star Theatre, Lime¬ 
stone, Me. . . . William Kuniins of Warner 
Bros, and Charles Kurtzman of Loew’s 
Theas. were appointed co-chairman for v 

HOMECOMING TO THEIR 'DARLINGS FOREVER'— Two days of round- 
the-clock activities greeted Lucille Ball and Desi Arnaz in celebration of 
the world premiere of their latest M-G-M Technicolor comedy, "Forever 
Darling," in the redhead's home town of Jamestown, N. Y. Two premieres 
were necessary to accommodate the local demand for tickets. Pictured at 

right are Lucy and Desi with Richard Kemper, Dipson Theatres division 
manager, who officially welcomed the pair on their arrival. At left, towns¬ 
people form human greeting at airport, and center photo shows crowds 
awaiting them at the theatre. Magazine, television and radio tie-ups on a 
national and local level were executed during the two-day festivities. 
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BOSTON (coat'd.) 
Brotherhood Week. . . . Columbia will have 
a new Boston home in the Fail. Demolition 
of the proi)erties sold to Samuel W. and 
S. L. Poor\'u on Wincdiester and Churcdi will 
start March 15 for erection of a two-stoi*y 
building to bo leased to Columbia. Plans do 
not include a screening room. 

The long-closed Fine Arts Theatre, lo¬ 
cated in Loew’s State Theatre bldg., is to 
be converted into a legit theatre, with a resi¬ 
dent company to put on stage productions. 
. . . Dr. Harold Klein of Newburyport and 
Louis Josexihs have taken over the reins of 
Bay State Film Co. and continuing to sell 
independent films from 3G Melrose St. Jo¬ 
sephs is the gen. mgr., while Dr. Klein is 
2>res. and a non-ijarticipating j^artner. . . . 
Sam Horenstein, formei-ly Manley rep. in 
this area, is recovering from inieumonia 
after being hosi)italized. 

Vergil Jones, Warner salesman, transfer¬ 
red to the Albany exchange, with Walter 
Allmon of the booking staff upped to sales¬ 
man for Me., N.H. and Vt. Phil Prager from 
the shiiijDing dejit. succeeds Allmon as 
booker, and Robt. Davis moves into his sjiot 
from National Screen. . . . Gasi)ar Urban, 
Paramount branch mgr., was named chair¬ 
man of the entertainment div. for the 1956 
Red Cross cami^aign, which takes j^lace in 
March. . . . Archbishoi) Richard J. Cushing 
of the Boston diocese will bo this year’s 
recipient of the Great Heart Award, given 
annually by the New Eng. Variety Club, at 
a testimonial dinner on May 26 in the Im¬ 
perial Ballroom of the Hotel Statler. 

BUFFALO 
The Kensington Theatre was sold by 

Menno Dykstra to Ireland the Plumber, who 
will remodel the building and use it as a 
service center. Dykstra operates the Glen in 
Williamsville. . . . Lewis J. Lieser, former- 
head of his own distributing company, has 
joined IFE Releasing’s sales force, covering 
the Buffalo and Pittsburgh areas, formerly 
handled by Sal DeGennaro, who is now at the 
Washington branch. . . . Robt. C. Hajnnan of 
Hayman Theas., Niagara Falls, and Myron 
J. Kallet of the Kallet circuit, Oneida, are 
officers of Great Lakes TV Inc., authorized 
to consti-uct a new TV station to operate on 
Channel 7 in Buffalo. . . . Arnett Theatre in 
Rochester adopted a four-day schedule, Fri.- 
Sat.-Sun.-Mon. 

The Erlanger Theatre, Buffalo’s only legit 
house, operated for some 15 years by Dip- 
son Ents., has been sold to a Rochester real 
estate operator who will raze the building. 
Dipson will continue to operate it until June 
30. . . . Dick Smyth, who has been treas. 
at the Paramount, was apioointed asst. mgr. 
of the Center, with Fran Kinzie succeeding 
him at the Paramount. Leo LaVigne, a for¬ 
mer Paramount usher, is now treas. at the 
Center. . . . Lester Pollock, mgr. of Loew’s 
in Rochester, is Tires, of the Rochester Tent 
of Circus Saints and Sinners. 

Harold Bennett, mgr. of National Screen 
and with the companv some 30 yeai*s, is vaca¬ 
tioning- for a month in Plantation Keys, Fla. 
Jack Goldstein, a former mgr. of the branch 
and sales rep. until his recent resignation, is 
now publishing a Pennysaver type of news- 
jiapcr across the border in Fort Erie. . . . 
The Lone Ranger apiieared in person on 
stage of the Center Feb. 18 in connection 
with special preview showing of film of the 
same name, which opens thei-e regularly 
Feb. 22. 

Cecil B. DeMille (center), who first turned the VistaVision camera on "The Ten Commandments," 
his greatest motion picture achievement, in October, 1954, and is still in production, meets with 
top-level Paramoimt executives at the company studio. He is shown here with George Weltner 

(left), head of worldwide sales, and Charles Boasberg, supervisor of sales for the film. 

CHARLOTTE 
Local B-38, Film Row Emi)loyees, elected 

Virg-il Collins of RKO, pres.; Rosaline Hut¬ 
ton reelected business agt. for the tenth year. 
. . . Ted L. Bishop, 20tli-Fox, and Ruby M. 
Keever were mai-ried. . . . Sal Aragona, 
owner of Starlight Drive-In, Jacksonville, 
N.C., jrassing out cigars on an-ival of a baby 
boy. . . .Mrs. H. F. Kincey, wife of the 
Wilby-Kineey exec., was apiTointed chairman 
of the nurses home committee of Memorial 
HosjTital. 

The WOMPI’s were well represented in 
the “Miss Film Row of 1956” contest SiTon- 
sored by Theatre Owners of N. & S. Car. at 
their annual convention. Verdah Looper 
(Howco booker) was crowned by incoming 
ITi-es. Jack D. Fuller of Columbia, S.C., and 
runner-up for the title was Mrs. Alice 
Craver (Universal). . . . Fire of unde¬ 
termined origin damaged the Drake Theatre, 
Wilson, N.C., to the extent of some $75,000. 

CHICAGO 
Times Theatre, operated by Marks Bros, 

and associates, was sold at auction to Harry 
NejTo and associates for $55,000. Reported 
that Nepo management will reopen the 1000- 
seat house as soon as possible. . . . Abbott 
Thea. Supply will furnish complete RCA 
equiiTinent for the Marks’ Bel Air Outdoor 
Theatre under construction at 31st & Cicero, 
for which twin screens are iTlanned and 
space for 1400 cars on each side. . . . Herb 
Cohen succeeds Will Hamm as office mgr. at 
Paramount. Hamm retired after 39 years 
service. . . . Pension fund of Chicago Opera¬ 
tors Union now exceeds $1,000,000. Trustees 
are Gene Atkinson, Clarence Jalas, Jack 
Kirsch and Dave Wallerstein. 

Manny Smerling, local mgr. of Confection 
Cabinet, together with Herb Kraus, Pat 
Gardner and Ben Rosen will man the com¬ 
pany booth at the Cleveland Drive-In con¬ 
vention, Feb. 21-23. . . . Herb Ellisburg, for¬ 
merly with Schoenstadt’s Picadilly, will man¬ 
age the Essaness Halsted Drive-In when it 
opens next month. . . . Harold Engelman 
joined managerial staff' of B&K’s Roosevelt; 
James Rector named mng. dir. of B&K’s 
Howard to succeed M. Metzer, retiring; 
Arthur RalTin joined the company’s booking- 
staff ; ])ersonnel mgr. Elmer Immennan con¬ 
valescing at home from recent illness, also 
Myles Salisbury of Congress Theatre staff. 

Kim Novak will be at the State Lake 
Feb. 24 for personal aiTiTcai-ances in connec¬ 
tion with “Picnic.” Opening will have a tie- 
in -with Eastern Airlines on a promotion 
stunt. . . . Total theatre taxes collected Chi¬ 
cago in 1955 fell oft’ less than half of one 
percent of amount garnered in 1954. . . . 
Dan E. Goldman joined local staff of Mod¬ 
ern Film Distributors. . . . Stanley Leay in¬ 

stalled a wide screen in his Stanley Theatre, 
Galena, Ill. . . . Kiddie Rides, Inc.., 2557 W. 
North Ave., headed by Jerome Braverman 
and Heni-y Barnar, has a line of mechanical 
rides that can be used at outdoor theatres. 
. . . General Electric comiTleted a 30-minute 
film titled “Fishing Season,” with Red Bar¬ 
ber as narrator. M. M. Masterpool, mgr. of 
GE housewares adv., is in charge of its dis¬ 
tribution. 

Sol Horowitz joined Allied Buying and 
Booking as asst, film buyer. Recent new 
members of the organization include Deluxe, 
Geneva, Crawford, Ideal, Belmont, and Lake 
Shore theatres, Chicago; Forest, Forest 
Park; Brandt, Harvey; Arcada, St. Charles; 
Center, Bensenville; Family Drive-In, Grays- 
lake; Pickwick, Park Ridge; and Deluxe 
Drive-In, LaPorte, Ind. . . . Frank LimjTart, 
operator of Tast-T Snack Co., 374 W. Ful¬ 
lerton, has a new vendor for counter use 
called Little Nut Hut. . . . Wallace Bucher 
apjTointed adv. and sales promotion mgr. for 
Radiant Mfg. Co., which is introducing a 
new surfacing screen product named Vyna- 
plastic, said to assure perf'ect pictures from 
any angle. . . . Ardmore Theatre at Argyle 
& WintliroTT was sold and will be torn down 
for bTisiness use. . . . Edward V. Rinker 
joined Kling Film Productions sales staff. 

CINCINNATI 
Crawford and Porter, Beckley, W. Va. ex¬ 

hibitors, have taken over oiTeration of the 
Lyric there from the Meadows family, who 
managed the house for 35 years. It w-as 
closed for extensive remodeling and re¬ 
decorating- by National Thea. Su^Tply. . . . 
Lloyd Rogers disposed of his interest in Sky¬ 
line Drive-In near Welch, W. Va. He owns 
the Pocahontas Theatre there. . . . Mrs. Cath¬ 
erine Jones is having CinemaScoire installed 
in her theatre at Waverly, which is open for 
weekend operation. 

Lou Korte was uiTjTed from booker to Ky. 
salesman by 20th-Fox, replacing Ray Russo, 
now covering Columbus. Sammy Weiss, who 
is transferring to the Cleveland exchange as 
sales mgr., wall be honored at a testimonial 
dinner by Variety Tent #3. . . . The Ladies’ 
ATixiliai-y of Variety is ])lanning a farewell 
imrty for Fay Weiss (Mrs. Sam), former 
])res., who is moving to Cleveland; also hold¬ 
ing- a fund-raising card party on Feb. 29 at 
the clubrooms. . . . “Trouble With Harry.’’ 
in its seventh week at Willis Vanc(‘’s Guild, 
Cincinnati, gave indications of breaking the 
theatre’s record for length of run and at¬ 
tendance. 

Work is progressing on a new drive-in be¬ 
tween Dayton and Vandalia, on the North 
Dixie Drive, for Parker, a newcomer to the 
business. . . . Charles Anderson reo])ened the 
Al])ine Theatre at Matoaka, W. Va. . . . 
Festy Yokum, new owner of the Rupert 
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CINCINNATI (cont’d.) 

Theatre, Rupert, W. Va., taken over from 
H. P. Meece, reopened the house. . . . Bardo 
Theatre, Bardo, Ky., fonnerly operated by 
O. G. Roaden, was dismantled. . . . The Bur¬ 
ley in Shelbyville, Ky., closed. 

Realart combination, “Gang-busters” and 
“Apache Woman,” will play the Orpheum, 
Huntington, W. Va. with a number of other 
houses in the area April 12-18, as part of a 
saturation campaign to be conducted over 
Huntington station WHTM. . . . Phil Gelb, 
Allied Artists booker, announced arrival of 
a baby girl named Wendy Nan. 

CLEVELAND 
Highlights of the National Drive-In Thea¬ 

tre Assn, convention, Feb. 21-23, at the 
Cleveland Hotel, include a tour through Nela 
Park where a special lamphouse which does 
not use carbon will be demonstrated, and the 
appearance of Kim Novak, one of the stars 
of “Picnic,’’ which opens at the Hippodrome 
on Feb. 22. . . . CinemaScope screen was 
installed in the Heights Art Theatre. . . . 
Feb. 27 has been set for the testimonial din¬ 
ner to Ray Schmortz, ipiped from sales mgr. 
for 20tli-Fox here to branch mgr. of the 
Indianapolis exchange. 

Warner’s scheduled a special invitational 
screening of “The Searchers” and Serenade” 
for March 12 at the Colonj^ Theatre. . . . 
Expected in town to help celebrate Moe 
Horowitz’s 70th birthday dinner on Feb. 20 
ai-e UA pres. Wm. Heineman, eastern div. 
mgr. Milt Cohen and Bernard Kranze, gen. 
sales mgr. 

DENVER 
Following resignation of Pat McGee as 

gen. mgr., Cooper Foundation Theas. moved 
its main offices to Lincoln, where most activi¬ 
ties have l)een headquartered. Kenneth An¬ 
derson, now gen. mgr., named George 
Gaughin, formerly with TOA, as film buyer 
and booker. For the time being, an office 
will bo maintained in Denver with Connie 
Wuel^benhorst in charge. . . . Walter Greene, 
National Thea. Supply pres., gave J. J. 
(Jap) Morgan, for years mgr. of the Den¬ 
ver branch, and office mgr. Mrs. Louise 
Ferguson, also with NTS for the 30 years it 
has been in Denver, wrist watches for their 
years of service. . . . Robt. Perry leased the 
Mitchell Drive-In, Mitchell, Neb., from Merle 

On his trip to England to cover filming on pro¬ 
ductions of Columbia's affiliated independent 
producers, v.p. Paul N. Lazarus, Jr. (left) talks 
to star Victor Mature (right) on the "Zarek Khan" 
set. Looking on are Lazarus's assistant, Jonas 
Rosenfield, Jr. (partially obscured) and Warwick 

co-producer Albert Broccoli. 

Hosts at the 20th-Fox demonstration of CinemaScope 55, at the Imperial Theatre in Toronto, in¬ 
cluded (1 to r): Peter S. Myers, Canadian div. sales mgr.; Morris Stein, Famous Players eastern 
div. mgr.; Ben Geldsales, FP head buyer and booker; Arthur Silverstone, asst. gen. sales mgr.; 
Rube W. Bolstad, FP v.p. and treas. and William C. Gehring, executive asst. gen. sales mgr. 

Nygren. 
Paul Thompson, bookkeeper for Service 

Thea. Suj)ply, resigned to take a similar 
post with Denver Shipj^ing & Inspecting 
Bureau, where ho succeeds Mrs. Evelyn Ben¬ 
son, who quit to devote more time to house¬ 
keeping. The bureau is adding two stories 
to its jDresent building. . . . Mr. & Mrs. F. 
W. Chopj:)ing, owners of West Drive-In, 
Riverton, Wyo., spent two months vacation¬ 
ing in Hawaii. . . . C. U. Yaeger, pres, of 
Atlas Theas., promoted James Ellis from 
asst, at the Gothic, Denver, to mgT. of the 
West, Gunnison, Colo., where he succeeds 
Mert Martin, who went to the Salida at 
Salida, Colo, as projectionist. 

Fred Knill, office mgr. for Gilbralter Ents., 
won $167 and placed third in a field of 38 
while riding his cutting horse in novice coni- 
jjetition at the recent rodeo here, making it 
jiossible for him to compete in professional 
circles next .year. . . . Earle Peterson, UA 
salesman who has been covering parts of 
the Denver and Salt Lake City areas, was 
moved into the northern section of the Den¬ 
ver area, resulting in Wm. Sombar covering 
the central section. . . . Jack Felix, Allied 
Artists branch mgr., became a grandfather 
for the second time via adoption of a boy 
by the Edward Schnitz’s. The first was a girl. 

Mrs. Vera Cockrill, nmg. dir. of the Den¬ 
ham, was pictured in the IJenver Post week¬ 
ly Hall of Fame for having screened “Court 
Jester” for 800 orphans. . . . UA added an 
additional tmnk line to take care of in¬ 
creased business and is also modernizing its 
phone s.ysteni. . . . M. J. (Dutch) Koneman 
leased the Victory, Pueblo, Colo., from 
Westland Theas. and reopened it. . . . Beverly 
McAdam, booking secy, at Columbia, will 
be married in June to Robt. Beisemeier. . . . 
Margie Northrup, asst, cashier at Columbia, 
was maiTied to Wm. Grenemyer. 

DETROIT 
An afternoon matinee of “Oklahoma,” 

which opens Feb. 20 at the United Artists, 
will be included in the two-day Allied Thea¬ 
tres of Mich, state convention, AjDril 4-5, at 
the Hotel Tuller. . . . Bill Kentz is read.ying 
the Royal at Bay City for opening. . . . Re¬ 
ported that Ed Johnson is taking over and 
making plans to reopen the Weston Theatre 
in Bay City. . . . Alan Newman, son of the 
chief counsel of Cooperative Theas., David 
Newman, was maimied at Rochester, N.Y. to 
Susan Pelton of that city. . . . Clarence 
(Turk) Rowston, familiar fig-ure with Na¬ 
tional Thea. Supply here, has left that or¬ 
ganization. 

Fox Theatre is the first in local histoiy to 
have a full page in color in a morning- daily 
for an opening day. Rock and Roll Revue 
l)roke attendance records there for any three- 
day event. . . Another promotion that made 

local history was billing of “The Court 
Martial of Billy Mitchell” with “24 Hour 
Alert” at Community’s suburban Mt. 
Clemens Jewel Theatre for an 8-day run. 
Exploitation by mgr. Wilson Elliott brought 
an SRO attendance. . . . John and Henry 
Galster closed the Palace and Temple at 
Petoskey, the latter only temporarily. 

J. M. Morales, Jr. is new owner of the 
Mexico Theatre, formerly operated by David 
Tenorio. . . . M. Bugajski has taken over the 
Centuiy at Coopersville. . . . AZteca Theatre, 
operated by Prank and Flerbcrt Strong, has 
been dismantled; also the Aubm-n at Auburn, 
oj^erated by Thomas Sherida. . . . Mrs. Bill 
Cassidy closed the Alma at Alma for dis¬ 
mantling. . . . Alfred Hayes closed the Star 
at Sparling\dlle. . . . Edward Chrenko’s 
Creek at Swartz Creek; the State at Lake 
Orion, oj^erated by Herman Boose & Harold 
Dodds, and the Bridgman at Bridgman, op¬ 
erated by 0. A. D. Baldwin, are all now 
operating only part of the week. 

DES MOBNES 
Bob Nicholson, mgr. of the Princess Thea¬ 

tre in Eagle Grove, was assigned manage¬ 
ment of the Clarion Theatre also. Nicholson 
will continue to live in Eagle Grove while 
doing his double duty. . . . Management of 
the Stoi-y Theatre entertained businessmen 
at two coffees recently for a “Trade at Home 
Campaign” meeting. Discussion followed 
short talks by Al Myrick, owner of the thea¬ 
tre in Lake Park, and Charles Niles of Ana- 
mosa on the subject of “develojoing a sense 
of loyalty to the home town of today.” 

Memorial Theatre in Thompson is closed 
for Feb. and March. It is hoped that the 
house can reopen in April and that attend¬ 
ance Avill warrant continued operation by the 
American Legion. . . . The office and up¬ 
stairs hallway of the Watson Theatre in 
Graettinger were remodeled and redecorated. 
. . . Bob Fridley, co-owner of the Vai-sity 
Theatre in Des Moines is back after several 
months’ sojourn in No. Hollywood, Calif. 
His partner, Bev. Mahon, bought a home 
in W. Des Moines and moved his family in 
from Pella, Avhere he also has a theatre. 
Fridley will manage his Ida Grove theatre 
and work with Mahon in imnning the 
Varsity. 

About 250 Iowa exhibitors attended the 
CinemaScope 55 demonstration at the Des 
Moines Theatre. Dave Gold, local 20th-Pox 
mgr., says that 228 of the 310 theatres in 
Iowa are equipped with CinemaScope 
screens and that the medium can be shoAvn 
without adjustment in those houses. . . . Iowa 
Theatre in Madrid reopened under new 
mgnit. of William Farrell, who has been op¬ 
erating the theatre at Scranton. Mr. and 
Mrs. Louis Lepovitz, former operators of the 
Iowa, have moved to Texas. 
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^ INDIANAPOLIS I The Lark Theatre at Brazil will be open 
Fri.-Sat.-Sun. nights with one change a week 

' under a semi-art i:)olie.y. . . . M. Marcus, op- 
erator of theatres in Indiana and Ohio, and iW. Rosenthal, Ind. and Kentucky operator, 
ai-e vacationing in Florida. ... A TV party 
was given at the Variety Club for staff of 
WFBM and WFBM-TV, which included a 

^ buffet supper and trade screening of “Pic- 
nic.’’ Similar parties will be held once a 
month until all radio and TV iiersonnel in 

' the city have been entertained. . . . Brother- 
> hood Week exhibitor chairman for Indiana 
, is Dale McFarland; for Kentucky, I. J. Mc- 
y Ginley; Murray Devaney is distributor chair- 
I man for the exchange area. 

“The Benny Goodman Story’’ opened at 
Keith’s following a seven-week run of “Guys 
and Dolls.” Winner of a local contest spon- 
soia'd by Easy Gwinn’s WIBC radio show 
was taken to Chicago by nigT. John Stearns, 
where the.y lunched with Steve Allen ancl 

V Goodman. . . . Faron Young was on stage 
! for three days with his Grand Ole Opry 

, show at the Lyric Theatre, where “Hidden 
Guns,” in which he stars, was world pre- 

1 miered. In a tie-in with Capitol Records, 
opening matinee admission was 65<!‘, with 

i Capitol paying the remaining 60C 

KANSAS CITY 
A. V. Cauger, Independence, Mo., film 

distributor, announces that deliveries will 
originate locally rather than from St. Paul. 
. . . Elmer Bills, Salisbury, Mo., is installing 
a 72-foot screen at Highway 63 Drive-In... . 
Star Theatre, Lucerne, Mo., was reopened 
by the VFW for weekends. Former opera¬ 
tor was W. W. Dale. . . . Dave Dallas, Mid- 
Central cit}" mgr. at Manhattan, Kans., re¬ 
signed to open an adv. and public relations 
business, which will also handle road shows. 

Keith M. Blackburn returned to Shreve 
Thea. Supply as salesman for northern Mo. 
and northern Kans. ... Ed Morton closed 
the Delpheum Theatre at Deli^hos, Kans. . . . 
Opera House at Wilson, Kans., was closed 
by operator Frank Zaloudek. . . . New Cine- 
maSeo])e projectors were installed in Walter 
Eisenhauer’s Kiva Theatre at Slater, Mo. ... 
A Jan. vacation in Mexico was enjoyed by 
the L. J. Kimbriels, Mo., Thea. Supply; 
Dick Orear and H. E. Jameyson of Com¬ 
monwealth and their wives, and Mr. & Mrs. 
M . 0. Lenhart, Trenton, Mo., theatre owners. 

MEMPHIS 
The Ritz Theatre at Reyno, Ark., burned 

to the ground. Mrs. Faye Lamb, owner, in¬ 
dicated it would be rebuilt at once. . . . W. 
F. McCann took over the Mox Theatre at 

Blytheville, Ark. from Sam Becker. . . . Cil 
Theatre, Stamps Ark., now running only 
three days per week. . . . Lyle Richmond, 
owner of the Richmond at Senath, Mo., en¬ 
tered Veterans Hospital at Poplar Bluff for 
surgeiy. . . . Mrs. H. A. Fitch sold the Erwin 
Theatre, Erwin, Tenn., to L. E. Jackson. . . . 
Amelia Ellis, part owner of Frayser Drive- 
In, Memphis, and Mason at Mason, Tenn., 
entered Mayo Clinic for surgery. . . . T. E. 
Smith closed his Dixie Theatre, Marmaduke, 
Ark. 

MIAMI 
Jack Williams is constimcting a 1200-seat 

deluxe theatre in Hollywood at the Circle. 
. . . Mrs. Edward Claughton is leasing the 
Hollywood Theatre under the banner of her 
chain. . . . Carl Knowles returned to the 
Embassy as mgr. . . . Loew’s new Riviera 
bows into the area after Feb. 16. Maiwin 
Reed comes from Atlanta to manage the 
1300-seat house. . . . William A. Hoffmire 
is now mgr. of Brandt’s Lincoln Theatre, 
with Robert E. Baker as asst. Hoffmire for¬ 
merly owned the Plaza Theatre in Donna, 
Tex., while Baker was emploj^ed by Wo- 
metco in Fla. . . . After four years in the 
Air Force, Robert Periy returned to the 
Claughton chain as mgr. of the Royal. 

MILWAUKEE 
Motion Picture Commission here cut its 

number of aides from 18 tef 13, giving as 
the reason anticipation of less work in ’56. 
Those dro])ped believe it Avas because they 
have not ahvays agreed to the cuts in films 
the Commission Avanted to make. Mayor 
Zeidler has asked for a study of policies and 
recommended that Avritten rcTAOi’ts be made 
of screenings. . . . Charles Teitel of A. Teitel 
Film Co., Chicago, talked on the merits of 
foreign films before the Better Films Coun¬ 
cil of Mihvaiakee County. 

Marion Theatre at Marion, Wis., reopened 
Avith Haiwey Britten as operator. . . . Jack 
Jorgen resigned as salesman for M-G-M. . . . 
Vic Manhardt of the theatre equipment co. 
has purchased the business and equipment 
of Blue Dahlia Supper Club here. The 
building is leased for 15 years. . . . Variety 
Tent #14 had a dinner at Aliotos and in¬ 
stalled its neAv slate, including Oliver 
Trampe as chief barker; Ed Johnson, 1st 
asst.; Morey Andei-son, 2nd asst.; Wm. 
Pierce, dough guy; Harold Pearson, prop¬ 
erty master. 

MINNEAPOLIS 
Minn. Amuse. Co. closed the State at 

Virginia, Minn., its “C” house Avdiich had 
been operating Aveekends only. Circuit Avill 

Benny Goodman and Steve Allen meet John Balaban, president of Balaban & Katz, and Dave 
Wallerstein, general manager, at the Chicago Theatre in Chicago, Ill. during world premiere of 
Universal-International's "The Benny Goodman Story" in Technicolor, in which Steve portrays the 

great clarinetist. Shown (1 to r): Balaban, Goodman, Allen and Wallerstein. 

Watch These Dates! 

Feb. 21-22: Dallas—Texas Drive-In Theatre 
OAvners annual convention—Statler Hilton 
Hotel. 

Feb. 21-23: Cleveland — National Allied 
Drive-In Convention—Hotel Cleveland. 

March 3: Beverly Hills: American Cinema 
Editors sixth annual special aAvards ban- 
rpiet—Beverly Hilton Hotel. 

March 4-6: Ncav Orleans—Theatre OAvners 
of America board meeting—Roosevelt 
Hotel. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre OAvners Assn, annual convention 
—President Hotel. 

March 12-13: Nbav Orleans—Allied Thea¬ 
tres of the Gulf States convention— 
Roosevelt Hotel. 

March 13: Louisiana, Mo.—Missouri-Illi- 
nois Theatre OAvners regional meeting. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

April 2-3: Hot Springs—Independent The¬ 
atre OAvners of Arkansas 37th annual 
convention—Velda Rose Motel. 

April 4-5: Detroit—Allied Theatres of 
Michigan convention—Hotel Tuller. 

April 17-19: Washington—Virginia Mo¬ 
tion Picture Theatre Assn, meeting for 
the Washington exchange ai’ea—Shoreham 
Hotel. 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention—Hotel Statler. 

May 9-12: NeAV York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

June 17-19: EdgeAvater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—EdgeAvater Gulf Hotel. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebaeh Hotel and K. C. 
Municipal Auditorium. 

Sept. 19-25: Ncav York—Theatre OAvners 
of America national conA’ention and in¬ 
dustry trade sIioav—NeAV York Coliseum, 

Oct. 5-'7: Atlanta—Women of the Motion 
Picture Industry’s annual convention. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—-Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of Noav England annual 
regional convention—Toy ToAvn Tavern. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

continue to operate its Maco Theatre there. 
. . . Burlesque returns to the Alvin Theatre 
March 1. EdAAmrd Ross, a burlesque opera¬ 
tor from Kansas City, Mo., leased the house 
for tAvo years from Ted Mann and Avill op¬ 
erate it six days, closing Wednesdays. . . . 
Kenny Adams, II-I sales mgr. aaJio broke his 
ankle recently, is back at Avork complete 
Avith cast and crutches. . . . Martin Storholm 
l>in-ehased the Mondovi Theatre at Mondovi, 
Wis., from H. G. Sletter. 

George Jonckowski. former operator of 
the Falls at River Falls, Wis., pui’chased 
the Tonka at Excelsior, Minn., from Lyle 
Carisch. . . . Don Reinke conuAleted a lobby 
renovation at his Roxy in Clarkfield, Minn. 
. . . The Coz.A^ at Wadena, Minn., has been 
remodeled and redecorated. . . . Art Gould 
sold his Gem at Hill City, S.D., to Floyd 
Crow. . . . Short circuit in electric sign at 
the Paramount in St. Paul caused fire dam¬ 
ages estimated at $300. . . . John Granton, 
MACO’s chief buyer and booker, A\'as hos- 
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MINNEAPOLIS (cont'd.) 
pitalized with a virus infection. 

Frank Hahn, operator of two theatres and 
a drive-ill at Ashland, Wis., is a candidate 
for Mayor of the town. . . . Earl Wingard, 
asst, city editor of the Mpls. Morning Tri¬ 
bune, resigned to take a studio publicity 
post with M-G-M. . . . F. G. Warden sold 
the Gala Theatre at Kennebec, S. D., to Gil¬ 
bert Shald. ... A local evangelistic group 
purchased the neighborhood Loring from 
MACO for $25,000 and has taken possession. 
Previously they met at the Alvin, which will 
become a burlesque house. . . . Bill Mussman 
is now booker at 20th-Fox, replacing Bill 
Cl ayson. 

NEW HAVEN 
The downtown, first-run S-W Roger Sher¬ 

man Theatre is departing from its film iiol- 
icy for one evening on March 9 to iiresent 
a stage bill consisting of Louis Armstrong 
and his All-Stars and Woody Herman and 
the Third Herd. . . . Louis Levy, 79, pro¬ 
jectionist at the Warner Theatre, Bridge¬ 
port, for 30 years before retiring three yeais 
ago, jiassed away. He was a member of 
Local 277. , . . Talk of a possible March 
world premiere of “Man in the Grey Flannel 
Suit” at the Fine Arts Theatre, Westport, 
has ended. 20th-Fox reports a prior com¬ 
mitment for a N.Y. premiere to benefit the 
March of Dimes. 

Effective March 1, the Hartford Couranfs 
amusement adv. rates go up to $3.G4 ])er 
column inch daily, and $4.62 per column 
inch Sunday. . . . Smith’s Meadows Drive- 
In has a new mgr. He’s Josei)h (Chet) Phil- 
brook, fonnerly at the company’s Routo 46 
Drive-In, Saddle River, N.j. . . . Peter G. 
Perakos, Jr., reports inauguration of a teen¬ 
age discount price of 40</' at the Arch St. 
Theatre, New Britain, and 5(h!‘ at the Palace. 
. . . World jiremiere of Columbia’s “Hot 
Blood” has been set for E. M. Loew’s down¬ 
town Hartford on Feb. 22. 

Thomas Candy was reelected pras. of 
Waterbuiy^ Projectionists Local 304; Ralph 
DiPietro, business agent for a ninth term. 
. . . On grounds that it would cause traffic 
congestion, a resolution proposed by Clar¬ 
ence Baldwin, chairman of the State Repub¬ 
lican Committee, was adopted at a s])ecial 
town meeting opposing construction of an 
ozoner at Woodbridge, on the New Haven 
town line, by E. M. Loew. . . . Cy O’Toole, 
chief engineer for S-W’s New Haven thea¬ 
tres, became a grandfather for the first time. 

NEW ORLEANS 
Mr. & Mrs. Harold Cohen were in Dallas, 

Tex., confeiring with Hennan Beiei’sdorf of 
Beiei-sdorf Dist. Co. and theatre exec. Bob 
O’Donnell about their first release under 

banner of Majestic Prods., “Outlaw Safari,” 
set for April release. Roy Nicaud, fonner 
Howco branch mgr. in Atlanta, now mgr. 
of Harold Cohen Ents. exchanges. . . . 
Hoges Thea. Supply equipped the Famous 
Theatre, recently reopened by Rene Bimnet 
under mgr. C. Buras. . . . Frank Glick is 
running his Utica Theatre, Utica, Miss., 
weekends only. . . . Southern Amuse. Co. re¬ 
opened the Bailey Theatre, Bunkie, La., and 
will install CinemaScope. 

Mike Ripps and Ed Fessler, owners of 
Do Drive-In, Mobile, Ala., and Metairie, La., 
were in Hollywood in connection Avith a 
picture they Avill make in Mobile. . . . Lefty 
Sheramie of the Rebstock, Golden Meadows, 
La., and associated with Richard Guidry in 
the Jet Drive-In, Cut Off, La., ajApointed 
Amos Savoie gen. mgr. of the theatres. . . . 
New baby girls arrived at the homes of Har¬ 
old Shambach, office mgr. of Joy Theas., and 
Eddie Richards, Paramount shiiA]ier. . . . 
Fire did an estimated $10,000 damage to 
the Star Theatre, Pineville, La., owned by 
(). C. Hauber and Mrs. J. T. Ball. 

Geo. T. Davis opened the Paramount, 
Grc'enwood, Miss., after several years’ clos¬ 
ing. . . . McElroy Theas. acquired the Barks¬ 
dale Drive-In, Bossier City, from Mi's. Lil¬ 
lian Lutzer. . . . Bayou Land Drive-In, 
Barton, La., reopened by L. Cox after being 
closed several months. . . . Mrs. Sue Jones 
closed her Hill Top Drive-In at Clinton, 
Miss. . . . 20th-Pox’s Helen Matherne was 
mai'ried to Richard Durdell. . . . W. Conrad 
closed his Scott Theatre, Scott, La. 

NEW YORK 
A prize purse of over $1,000 in U.S. sav¬ 

ings bonds, donated by theatre circuits, will 
reward theatre mgi-s. who stage to]i promo¬ 
tions for Brotherhood Week, Feb. 19-26. 
Decision for the competition was made at 
a meeting of 20 distribution and exhibition 
execs, including Spyros S. Skouras, national 
co-chmn. for the industiy; Sol Strausberg, 
local exhibitor chmn.; Alfred H. Tamarin, 
national jiub. chmn., and Sol Goldsmith of 
NCCJ. Among activities planned for local 
theatres are special marquee and lobby dis- 
]jlays, a brotherhood film starring Frank 
Sinatra, brochure distribution and solici¬ 
tation of membership contributions. 

The $720,000 anti-trust action filed last 
month by Hobart Theatre Corp. was dis¬ 
missed with prejudice, according to a stipu¬ 
lation filed in Fed. Dist. Court. The action 
sought damages from Loew’s, Columbia, 
Paramount, Universal and United Artists. 
. . . The 55th St. and 72nd St. Playhouses, 
both “art” film theatres under operation of 
the late Martin J. Lewis, have been leased 
to Bryan Haliday and Cyinis Haiwey, Jr., 
oi)erators of the Brattle Theatre in Cam¬ 
bridge, Mass. Renovations under waj^ at the 

55th St. will be completed by Feb. 21, wheii lH 
revival of “Citizen Kane” takes over. fl 

Emanuel Frisch, pres, of MMPTA, and ■ 
HaiTy Brandt, pres, of the ITOA, who are ■ 
co-chmen. of the Federal Tax Campaign ■ 
Committee for the metropolitan area, have fl 
appointed members of their respective » 
boards of directors as the area tax campaign W 
committee. . . . Harvey Weinstock, son of « 
Ben Weinstock of Raybond Theatres, was J 
married to Leona Minkow at the Croyden S 
Hotel. . . . Jerry Sager, ad-pub dir. for B. h 
S. Moss Theas., was appointed pub. chmn. 1 
for the Variety Clubs International Conven- S 
tion, to be held at the Waldorf-Astoria ■ 
May 9-12. . . . Robert C. Rothafel, mng. ^ 
dir. of the Roxy Theatre, announced forma- m 
tion of the Ice Roxyettes starting with the 2 
new revue “Springtime,’’ currently being 8 
shown with “Carousel.” 

OKLAHOMA CITY j 
Dale Davis, Video Theatres’ mgr. in Ok- '•r 

mulgee, Okla., for some 19 years, will be¬ 
come mgr. of Video Theatres in Duncan, 
with Jim Barton, also fonnerly of Okmul¬ 
gee, as his asst. Davis succeeds Morgan 
Duval and Barton takes over the post for¬ 
merly held by Bob Portei-field. . . . Bill 
Hunter, M-G-M booker, resigned and was 
succeeded by Mrs. Emma Joy Witten. . . . 
Loyd T. Davis closed his Kay Theatre, Mc- 
Curtain, Okla., and Billie Carmen closed his 
Chirman Theatre, Caniargo, Okla. . . . Eu¬ 
gene Martin sold his theatres in Snyder, 
Okla., to J. G. Milliron. 

PHILADELPHIA 
Noms Amuse. Co. is getting ready to 

build a new drive-in near Valley Forge. . . . 
“Cinerama Holiday” marked its first anni¬ 
versary at the Boyd on Feb. 17 with a cock¬ 
tail party for the Swiss Minister, Henry de 
Torrente. . . . Depositions have been sched¬ 
uled in the anti-ti-ust case of Dix Drive-In, 
located near Trenton, N.J., which seeks the 
right to play national release. Ozoner is 
represented by atty. Norman Shigon. . . . 
New membei-s of Variety Tent 13 include 
Edward J. Cohen, Jack D. Farber, Norman 
Lewis, Arthur L. Silver, David Tonkin, Ed¬ 
win W. Weisberg and Sanford Gottlieb. 
Jack H. Greenberg is chainnan of the mem- 
bei*ship committee. 

Norman Silverman, Republic branch mgr. 
and. operator of the Swarthmore Theatre, 
Swarthmore, bought the Roxy and Jeffries 
from Hany Waxman and associates. . . . 
Joe Conway, 2137 Vine St., is distributing 
“Charlie Chaplin Festival” in this area. . . . 
American Film is now distributing three 
burlesque films which passed censorship re¬ 
quirements for exhibition in Pa., also some 
Lilli St. Cyr shorts. ... A 1300-car ozoner 
is planned for Sayreville, N.J., by Redstone 
Mgmt. Co. . . . Wm. J. Quinlivan, fonner 
booker for RKO, passed away after long- 
illness. 

Jerry Janer is working for Screen Guild 
as upstate salesman. . . . Harold Shapiro, 
who Avas associated Avith his brother Rube in 
operation of the Alden Theatre, is noAv with 
Bache & Co., security analysts. . . . RKO 
is expected to move to 1225 Vine when 
Locav’s takes over RKO’s former quarters. 
. . . PerrA^ Lessy took over booking and buy¬ 
ing for his neAV Diamond Theatre. 

PORTLAND 
Stanley Smith, operator of the Irvington 

Theatre for the past year, has added Grae- 
per’s EgyiAtian suburban to his chain. The 

(Continued on page 35) 

Promotion activities for the southern pre-release opening at the Center Theatre in Little Rock, Ark. 
of Republic's Trucolor production, "Come Next Spring," was sparked by the presence of Steve 
Cochran, who co-stars in the film with Ann Sheridan. Shown (1 to r): Harrison Reader; Jimmy 
Thames, ad-pub director for Rowley United Theatres; Cochran, and William Saal, exec. asst, to 

Republic president Herbert J. Yates. 

28 THE INDEPENDENT FILM JOURNAL—February 18, 1956 



“Carousel” 

The first motion picture to be photographed in CinemoScope 55, 20th-Fox's "Carousel" stars 
Gordon MacRae and Shirley Jones, in DeLuxe Color. 

(20th-Fox) Cinemascope 55-De Luxe Color 128 Min. 

Cast: Gordon MacRae, Shirley Jones, Cameron 

Mitchell, Barbara Ruick, Clarence Turner, Robert 

Rounseville, Gene Lockhart, Audrey Christie, Susan 

Luckey, Willicon Le Massena, John Dehner, Jacques 
D'Aboise. 

Credits: Produced by Henry Ephron; Directed by 
Henry King; Screenplay by Phoebe and Henry 

Ephron; Music by Richard Rodgers and book and 

lyrics by Oscar Hammerstein II; From their musical 

play based on Ferenc Molnar's "Liliom" as adapted 

by Benjamin F. Glazar. 

Rodgers & Hammerstein’s Carmsel is a super¬ 
lative entertainment that will undoubtedly 
establish box office records commensurate with 
its wide appeal. The magnificent musical score 
of this poignant love story is already familiar 
to most audiences and should now be due for 
smother trip to the Hit Parade. And the turn- 
of-the-century story, about an arrogant carnival 
barker who is killed trying to steal money for 
his expected child, is expertly performed by 
Gordon MacRae, lovely Shirley Jones and a 
competent supporting cast. There is some breath¬ 
taking photography of the rocky Maine coast 
line and a brilliant sunset as captured in the 
new Cinemascope 55 process, and tinted in 
De Luxe Color. The peiformers virtually come 
alive in CinemaScope 55, and the new process 
undoubtedly adds sharpness and clarity to this 
superior production. 

MacRae adds to his already growing reputa¬ 
tion with a superb rendition of ‘ ‘ Soliliquy, ’ ’ the 
song he sings to his child who is not yet born. 
To this reviewer, ‘‘Soliliquy” was the high 
point of the show. But the other lovely melodies 
were not far behind, and a hardened trade audi¬ 
ence at the Roxy Theatre applauded at many 
points. Among the other favorites were ‘‘June 
Is Bustin’ Out All Over” (performed after a 
spirited challenge dance between Maine fisher¬ 
men and townspeople); ‘‘You’ll Never Walk 
Alone”; ‘‘If I Loved You”; ‘‘A Real Nice 
Clambake ”; “ When The Children Are Asleep ’ ’; 
and ‘‘Wien I Marry Mr. Snow.” Choreograjihy 
by Rod Alexander is especially imaginative. The 
film w'as pioduced with loving care by Henry 
Ephron and directed with his usual competence 
by Henry King. All in all, Carousel is, to quote 
one of its songs, ‘‘A Real Nice Clambake.” 

PFRFORMING CHORES IN HEAVEN, BILLY BIGELOW 

(MacRae) learns that his family on Earth is 
in trouble, and asks for permission to helji 
them. But Billy is afraid that his reputation 
might be held against him. . . . As an arrogant 
barker on a Maine carousel in the 1900’s, Billy 

was fired by a jealous woman when he showed 
interest in a simple factory girl, Julie (Shirley 
Jones). Julie also loses her job because of her 
relations with Billy, and they soon marry. MJien 
Billy can’t find work, his unsavory friend Jig¬ 
ger (Cameron Mitchell) wants him to partici¬ 
pate in a robbery, but Billy refuses. Soon after¬ 
wards, he is offered an honest job and refuses 
—out of pride. When his former boss offers to 
take him back—without Julie—he refuses 
again. Learning that Julie will liave a baby, 
Billy is delighted, but through a misunderstand¬ 
ing, Jigger assumes that Billy will help execute 
the robbery. Billy is ashamed to back out, and 
when the robbery backfires he is killed, falling 
on his own knife. . . . Now preparing to return 
to Earth, Billy learns that his daughter is 15 
years old. She is miserable and lonely because 
of her father’s reputation. Returning invisibly, 
Billy attends the child’s graduation and whis¬ 
pers that her life is her own to live as she 
wishes, regardless of her parent’s mistakes. 
The child joyfully understands, and as a school¬ 
mate clasps iier hand, Billy returns to Heaven— 
his job done. 

“The Last Hunt” 
(M-G-M) CinemaScope-Eastmon Color 108 Min. 

Cast: Robert Taylor, Stewart Granger, Lloyd Nolan, 

Debra Paget, Russ Tamblyn, Constance Ford, Joe De¬ 

Santis, Ainslie Pryor, Ralph Moody. 

Credits: Produced by Dore Schary; Directed by 

Richard Brooks; Screenplay by Brooks; Based on the 

novel by Milton Lott. 

This spectacular Dore Schary personal pro¬ 
duction from M-G-M superbly brings to life an 
exciting experience in American history—the 
last hunt of the American buffalo. Meticulously 
executed in every department, the film is un¬ 
commonly realistic and dramatic for one its 
type, ttinl should get excellent itudience reaction 
and critical acclaim. 

The Lost Hunt deserves special handling all 
the way down the line, as word-of-mouth will 
definitely mean bigger grosses. Photographed in 
CinemaScope and Eastman Color in Custer 
State Park, in the Black Hills of South Dakota, 
the film follows a handful of characters who 
come to grips with the rights-and-wrongs of the 
mass 19th century buffalo hunts which culmi¬ 
nated in the virtual extinction of the breed. 
Turning in excellent performances are Robert 

Taylor, as a wild, kill-crazy hunter; Stewart 
Granger as his partner, w(‘ary of the waste and 
destruction that accompany the search for buf¬ 
falo hidf's (and rem.arkably convincing with an 
American aciauit) ; J.,loyd Nolan, a crippled 
skinner; Debra Paget, an Indian girl; and 
Russ Tamblyn, a young half-lireed. Sc'enes 
which are {)articularly memorable show a buf¬ 
falo stampede; the guilt-ridden Granger weej)- 
ing as he executes a buifalo “stand,” where 
a herd is destroy('d^ one-by-cuie, without jianiek- 
ing the animals; and the conscience-stricken 
Granger staging a savage biawl with his 
friends after he is ])aid off for the buffalo 
skins. 

WHEN HIS SMALL HERD OP CATTI.E IS DE- 

stroyed by a Imffalo stanq)ede, Granger is 
forced to return to buffalo hunting, as Taylor’s 
I)artner. The two men, accompanied by skinner 
Nolan and half-breed Tamblyn, are immediately 
at odds over the uncontrolled slaughter of the 
buffalo. Taylor shows a passion for killing, 
while Granger, worrying about the injustice of 
their quest, sinks almost into lethargy. Finally, 
they battle over an Indian girl whom Taylor 
has captured and is maltreating. Taylor, wilder 
after each ‘ ‘ stand, ’ ’ becomes unbalanced, and 
Granger decides he must help the girl escape. 
Wlien he does, Taylor tracks them down to kill 
Granger, but is himself destroyed in a raging 
blizzard. 

“The Man Who 
Never Was” 

(20th-Fox) CinemaScope-De Luxe Color 103 Min. 

Cast: Clilton Webb, Gloria Grahame, Robert 

Flemyng, Josephine Griffin, Stephen Boyd, Andre 

Morell, Laurence Naismith, Geoffrey Keen. 

Credits: Produced by Andre Hakim; Directed by 
Ronald Neame; Screenplay by Nigel Balchin; From 

the novel by Ewen Montagu. 

Here’s one of the best adventure thrillers to 

TOP: Clifton Webb (shown right) and Gloria 
Grahame star in 20th-Fox's "The Man Who 

Never Was," CinemaScope-DeLuxe. 

BOTTOM: Robert Taylor and Stewart Granger 

star in M-G-M's "The Last Hunt," CinemaScope- 
Eastman Color. 
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Lucille Ball and Desi Amaz star in M-G-M's 
"Forever Darling," Eastman Color. 

come along in some time, and a film which 
could turn out to be the year’s first ‘ ‘ sleeper. ’ ’ 
First-rate in every respc’Ct, particularly in 
waiting, direction and production (it’s hand- 
somel.y mounted for CinemaScope and De Luxe 
Color), the film tells the true story of the Eng¬ 
lish naval commander who dreamed up the idea 
of misleading the Germans about the Sicily 
invasion plans by disguising a dead man as a 
British major, dumping him in the ocean and 
allowing the Germans to find his body—and 
forged ‘'secret papers.” The step-by-step de¬ 
velopment whereby the plan is executed is 
tantalizing as the commander overcomes various 
obstacles and finally achieves success—but not 
before a frightening twdst will have your audi¬ 
ences on the edge of their seats. Other good 

points: the atmosphere of war-time London is 
authentically portrayed, there is delightful 
humor and sutficient romantic interest, and per¬ 
formances are generally expert—with top honors 
going to Webb and lovely, blonde Josephine 
Gritiin, who should someday become a top star. 

DETERMINED TO THROW THE GERMANS OFF- 

balance for the Sicily invasion, the British 
high command assigns intelligence officer Webb 
to come up with a scheme. Webb proposes that 
false papers be fountl on a dead man, ‘ ‘ Marine 
Captain William Martin,” which imply that the 
strike will come from a different direction. After 
minute preparation, Webb and assistants 
Flem^mg and Griffin see the body launched in 
the water, and later learn that the papers W'ere 
examined by Nazi agents in Spain. When the 
Germans send a spy to London to determine 
whether ‘ ‘ Martin ’ ’ was real, the plot is nearly 
revealed several times, once by Gloria Graliame, 
“Martin’s” supposed fiancee. Practically con¬ 
vinced of “Martin’s” existence, the spy radios 
his superiors and desperately invites capture, 
realizing that police interest in him would prove 
that the body was not genuine. As the police 
rush to arrest him, they are stopped by Webb 
and the spy is allowed to escape. The invasion 
comes off on schedule, and later Webb places 

Cornell Borchers and Rock Hudson star in Univ.- 
Int'l.'s "Never Say Goodbye," Technicolor. 

the medal he has received over the Spanish 
grave of the anonymous man who had saved 
many British lives. 

“Forever, Darling” 
(M-G-M) Eastman Color 96 Min. 

Cast: Lucille Ball, Desi Arnaz, James Mason, Louis 
Calhern, John Emery, John Hoyt, Natalie Schafer, 
Mabel Albertson, Ralph Dumke, Nancy Kulp. 

Credits: Produced by Desi Arnaz; Directed by Alex¬ 
ander Hall; Associate producer, Jerry Thorpe; Screen 
story and screenplay by Helen Deutsch. 

Since Lucille Ball and Desi Arnaz are among 
the stronger box office draws in this business, 
and since they have selected a comedy for their 

second film which jirovides many hilarious mo¬ 
ments, exhibitors can expect substantial returns 
from most audiences. This time the team has 
chosen a vehicle with a supernatural twist: 

their marriage, very nearly on the rocks, is 
saved by the sudden appearance of Lucy’s 
guardian angel, James Mason. (Lucille’s fam¬ 

ily has a tradition of guardian angels, accord¬ 
ing to highball-bearing father Louis Calhern). 

Photographed in Eastman Color, the film de¬ 

parts from the couple’s usual television char¬ 
acterization in one important respect: they have 

travelled uj) the economic ladder, and Ricky is 
an important chemist, while Lucy is a society 
girl who would rather dream at the movies than 
show interest in her husband’s work. Other¬ 

wise she’s the same old scatter-brain. Before 
she ‘ ‘ matures ’ ’ emotionally, Inicy goes on a 
cann)ing expedition to help Desi test a new in¬ 

secticide and plunges the place into turmoil. 
Other funny scenes show the couple battling at 
dinner while a supercilious maid looks on; and 

show Lucille and James Mason burlesquing a 
jungle movie. A strong exploitation factor is 

the title song as filmed and recorded by the 

Ames Bros, and Arnaz. 

AFTER A FEW YEARS OF MARRIAGE, SERIOUS 

scientist Arnaz and society girl Ball are getting 

bored wdth each other. When James Mason sud¬ 

denly appears and claims to be her guardian 
angel, Lucille is disbelieving. But assured by 
her father that such things run in the family, 

she accepts the angel’s advice, which is to in¬ 
volve herself in Desi’s work. She reluctantly 
agrees to camp out with her husband while he 
tests Formula 383, a mosquito insecticide, but 
her attempts to help him set up camp, spend 
the night in a sleeping bag, and conduct the 

experiments, prove hazardous . As Lucille is 

about to depart the premises, Desi’s experi¬ 
ment mysteriously fails, and it is only through 

the help of his wife (and the guardian angel) 

that the couple is reunited. 

“Never Say 
Goodbye” 

(Univ.-IntT) Technicolor 96 Min. 

Cast: Cornell Borchers, Rock Hudson, George San¬ 
ders, Ray Collins, David Janssen, Shelley Fabares, 
Raymond Greenleaf, Frank Wilcox. 

Credits: A Univ.-IntT Presentation; Produced by Al¬ 
bert J. Cohen; Directed by Jerry Hopper; Screenplay 
by Charles Hoffman; Based on a screenplay by 
Bruce Manning, John Klorer and Leonard Lee; From 
a play by Luigi Pirandello. 

Not since Ingrid Bergman tilted her lovely 
face toward the American cameras has there 
appeared as promising a critical and box office 
attraction from overseas as the beguiling and 
beautiful Miss Cornell Borchers. Thanks must 
go to Universal for snatching one of Germany’s 
leading players (last seen here in the British 
Divided Heart) for a film that will give her 
a chance to play before the American mass 
audience. Appearing in a sentimental, often 
tearful film about a couple reunited after eight 
years by the mutual love of their daughter. 
Miss Borchers gets top marquee support from 
Rock Hudson as her once-jealous husband, and 
from George Sanders as an old friend and 

admirer. Well produced and pliotographed in 
Technicolor with locales in Vienna and Cali¬ 
fornia, Never Say Goodbye is certain to capture 
general audiences everywhere. When the script 
stretches tliin, Miss Borchers is there to turn 
the most familiar situation into an exciting 
experience. Her shining new talent should be 
welcomed by all exhibitors desperately yearning 
for new faces on the screen. 

DISCOVERING THAT HIS WIFE IS ALIVE EIGHT 

years after they were accidentally separated in 
post-war Vienna, Hudson, a doctor, beseeches 
her to return to him and their little daughter 
who was raised adoring her mother’s memory. 
Hudson’s mind wanders back to Vienna, to 
their first meeting in the cafe in which Miss 
Borchers j)layed the piano, to their love, mar¬ 
riage and birth of their daughter—and to his 
wild jealousy of his wife and his suspicion of 
caricaturist Sanders. It was that jealously that 
drove Miss Borchers to visit her father in the 
Soviet sector of the city, from which she was 
not allowed to return for many years. Now 
reunited in America, Miss Borchers at first 
refuses to attempt a reconciliation, still em¬ 
bittered over Hudson’s lack of faith in her. 
But she does consent to return to California 
with him to regain her daughter’s love for 
herself. With her true identity finally and pain¬ 
fully accepted by the child, the trio fall in love 
once more, ready to face the future together. 

“The Cockleshell 
Heroes” 

(Columbia) CiriemaScope-Technicolor 97 Min. 

Cast: Jose Ferrer, Trevor Howard, Dora Bryan, Victor 
Maddern, Anthony Newley, David Lodge, Peter Arne, 
Percy Herbert. 

Credits: A Warwick Film Prod.; Produced by Irving 
Allen and A. R. Broccoli; Directed by Jose Ferrer; 
Screenplay by Bryan Forbes and Richard Maiboum; 
Based on the Reader's Digest Story by George Kent. 

The Cockleshell Heroes is an action-adventure 

film that should do as good business this side 
of the Atlantic as it will on the other side. 
Directed magnificiently by Jose Ferrer, who 
also plays one of the starring roles, the film 
is one of the outstanding war films of recent 
years. Almost matching Ferrer for acting hon¬ 

ors is Trevor Howard, who takes what might 
have been a stereotyped role and breathes life 
into it. The story of the Royal Marines and a 
special mission that travels by kayak to explode 
a harbor full of ships in the German-occupied 
port of Bordeaux during World War II, the 

film is gripping and realistic, with the actual 
French locale adding greatly in recapturing the 

days of the conflict. The Technicolor photog¬ 
raphy is excellent throughout and amazingly 

clear. The title isn’t marquee bait, but Ferrer’s 
name is, ami once word of mouth gets out on 
this one, it should above-average business. A 
new songstress, Yana, delivers “The London I 
Love, ’ ’ with feeling and the London Symphony 

Orchestra’s musical accompaniment is a treat 

Jose Ferrer (center) and Trevor Howard (left) star 
in Columbia's "The Cockleshell Heroes," Cinema- 

Scope-T echnicolor. 
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for the ears. 
MAJOR JOSE FERRER HAS A PLAN TO PARALYZE 

Nazi slapping in the Bordeaux Harbor during 
1942 by using cockles, a kayak-like canoe, to 

I paddle upstream and in the Harbor and then 
I use limpet mines, which attach to the ships like 
; barnacles due to magnetism^ to blow them up. 
^ With the aid of Captain Trevor Howard, who 
at first dislikes him and his ideas, Ferrer gets 

. together a group of men, and after exhaustive 
training. Operation Cockleshell take place. The 
target ships are destroyed with everyone on the 
operation killed except Ferrer and Anthony 
Newley, who, dressed like French peasants, and 
prepare to make their way back througli the 
enemy lines to England. 

“Come Next Spring” 
(Republic) Trucolor 98 Min. 

Cast: Ann Sheridan, Steve Cochran, Walter Brennan, 
Sherry Jackson, Richard Eyer, Edgar Buchanan, 
Sonny Tuits, Harry Shannon, Mae Clarke, Roscoe 
Ates. 

Credits: Directed by R. G. Springsteen; Screenplay 
by Montgomery Pittman. 

Come Next Spring is a warm, human drama, 
that will, with a proper selling campaign, prob¬ 
ably become one of Republic’s biggest grossers 
in recent years. Sensitively acted and directed, 
it will appeal strongly to rural and small town 

Steve Cochran and Ann Sheridan star in Repub¬ 
lic's "Come Next Spring," Trucolor. 

situations and should please every type of big 
• city general audience. Photographed in Tru- 
; color, this is the story of a man who returns to 
i his farm, his wife and his children, after walk¬ 

ing out on them nine years before. The film 
takes place in Arkansas in the 1920’s and the 
farm life and small towns of that period are 

1 autlientically captured. Ann Sheridan and 
I Steve Cochran are excellent in the lead roles, 
i with Walter Brennan also fine, and he is also 

an additional name that will pull on the mar¬ 
quee. The film is solid heart-warming entertain- 

I ment all the way, leavened with suspense, ac¬ 
tion, humor and all the ingredients that go into 
a top motion picture. 

I STEVE COCHRAN RETT’RNS TO HIS ARKANSAS 

farm after being away nine years, and sees his 
young son and daughter, the latter a mute since 
he was in an accident with her during one of 
his drinking spells. Wife Anne Sheridan hires 
him and he tries to prove to her that his wild 
ways are behind him and that he’ll be around 

! “come next spring.” Neighbors and townsfolk iare hostile to him, but he gradually wins them 
over, while he antagonizes farmer Sonny Tufts, 
who has had eyes for Anne during Cochran’s 
days of wandering. Cochran beats Tufts in a 
fair fight and they become friends. When 
Sherry Jackson, the mute girl, disappears, it is 
Tuft’s rope that lowers Cochran to save his 
daughter. Sherry. When she is brought up, it 
dawns on the parents that she screamed for 
help and in the fadeout, the young girl screams 
again and again with joy. Anne releases her 
love for Cochran and accepts him again as her 

husband and little Richard Eyer, his son, need 
not act like the man of the house anymore. 

“Our Miss Brooks” 
(Warner Bros.) 85 Min. 

Cast: Eve Arden, Robert Rockwell, Don Porter, Gale 
Gordon, Jane Morgan, Nick Adams, Joe Kearns, 
Leonard Smith. 

Credits: A Lute Prod.; Produced by David Weisbart; 
Directed by A1 Lewis; Screenplay by Lewis and 
Joseph Quillan; Based on the TV series. 

Following such popular TV stand-bys as 
Lucille Ball and the Lone Ranger to the screen. 
Our Miss Brooks has made the cinematic leap— 
and it should be quite a successful one. The 
popular comedienne with the jaunty style. Eve 
Arden should please the many fans who made 
her program one of television’s top situation 
comedies. Given free rain by director A1 Lewis, 
the Warners’ production shapes up as a 
diverting comedy—played with great relish by 
such veteran laugh-makers as Gale Gordon and 
Jane Morgan, and supported pleasantly by 
Robert Rockwell as Mr. Boynton, and by the 
rest of the cast. The gay little story deals wdth 
Miss Brooks’ triumphant battle against spin- 
sterhood as well as her rehabilitation of her 
problem child pupil (and his rich problem 
father). All sorts of complications set in, but 
at the last call, problem child is cured. Miss 
Brooks is neigh to becoming Mrs. Boynton— 
and millions of her admirers should have a 
completely satisfying time. 

MOVING INTO MISS MORGAN’S ROOMING HOUSE, 

Miss Brooks sets her sights on shy biology 
teacher Mr. Boynton. She also discovers that 
one of her English pupils, Nick Adams, has 
trouble at home. His father is too busy to give 
him the affection he needs. Miss Brooks takes 
on further duties by becoming the campaign 
manager for Mr. Conklin (Gordon) in his 
election drive for school supervisor. The stu¬ 
dents back his campaign because everyone 
wants a new principal—especially Miss Brooks 
who hopes Mr. Boynton will get the post and 
settle down to married life. After some mis¬ 
understanding over her affections. Miss Brooks 
gets her man, Conklin decides to remain school 
principal, and the young student regains the 
attention of his repentant father. 

“Slightly Scarlet” 
(RKO) Superscope-Technicolor 99 Min. 

Cast; John Payne, Arlene Dahl, Rhonda Fleming, 
Kent Taylor, Ted de Corsia, Lance Fuller, Frank 
Gerstle, Buddy Baer, George E. Stone. 

Crdits: A Benedict Bogeous Prod.; Directed by Alan 
Dwan; Screenplay by Robert Blees; Based on the 
novel, "Love's Lovely Counterfeit" by James M. Cain. 

Tliis ' ‘ tough guy ’ ’ meldodrama from Benedict 
Bogeaus, adapted from a James M. Cain novel, 
is a lavish production in Superscope and Tech¬ 
nicolor that gains its major appeal from the 
magnificence of its California beach settings 
and from the dazzling red-haired beauty of 
stars Rhonda Fleming and Arlene Dahl. The 
script is complicated and weak in spots as John 
Payne, a smart guy trying to play both ends 
against the middle, becomes involved with 
reform jiolitics, gambling dives and redheaded 
sisters, until he finally winds up in a pool of 
blood. Miss Dahl and Fleming—both beautifully 
goMTied in a variety of costumes—play the 
sisters: the former an alcoholic kleptomaniac 
ex-convict, the latter a liard-working career girl 
who tries to straighten Payne out. Brutality, 
sadism and double-crosses lace the action. Kent 
Taylor plays the reform mayor in a crooked 
toMTi wlio ironically brings on Payne’s down¬ 
fall when Payne tries to do a decent favor for 
Miss Fleming. 

TOP AIDE TO A CRIME SYNDICATE BOSS, COLLEGE 

man Pajme has bigger ideas. He gathers black¬ 
mail material and reaches the secretary of the 
reform mayor candidate, Rhonda Fleming, 
whose sister is an ex-convict. Then lie helps the 
candidate, Kent Taylor, to run the crime boss 

out of town, and jiromptly takes over the moL 
and the rackets—secretly. When Taylor is 
elected. Miss Fleming uses her influence to rec¬ 
ommend a Payne buddy as police chief. Payne 
flies high until Miss Fleming’s sister steals a 
necklace and he uses his influence to have the 
chief droj) the charges. The Mayor finds out,, 
however, and denounces Payne. Payne decides 
to flee with the syndicate’s money but Rhonda 
refuses to accompany him. Meanwhile, the syn¬ 
dicate chief returns and kills Payne an instant 
before the police arrive. 

“Timetable” 
(United Artists) 72 Min 

Cast: Mark Stevens, King Calder, Marianne Stewart. 
Felicia Farr, Wesley Addy. 

Credits: A Mark Stevens Prod.; Produced and di¬ 
rected by Stevens; Screenplay by Aben Kandel; 
Based on a story by Robert Angus. 

A good deal of successful suspense is gen¬ 
erated in this better-than-average melodrama 
from producer-director-actor Mark Stevens. 
With Felicia Farr providing glamorous diver¬ 
sion, the film benefits from good photography 
and an off-beat script, and the characters in¬ 
volved in an ingenious train robbery emerge 
with unusual creditability and sympathy. The 
story deals with insurance detective Stevens’ 
plan for a train hold-up with timetable jireci- 
sion. Executing a near-perfect crime, Stevens 
has the added advantage of being assigned to 
the case by his company—but one by one the 
minute details of the scheme slip out of place, 
causing his eventual downfall. Added suspense 
is gained by withholding Stevens ’ actual role 
in the robbery from the audiences for the fii’st 
quarter of the film. Supporting acting is good, 
and though the film closes on a conventional 
action note, this remains a top-notch suspense 
progranmier that may play top-rung in some 
locales. , 

AFTER A STREAMLINED ROBBERY OF A SPEEDING 

train executed by disbarred doctor Wesley Addy 
and wife Felicia Farr, detective Stevens re¬ 
ceives word that he is assigned to the case— 
just as he and wife Marianne Stewart were 
about to leave for Mexico. There are almost 
no clues when Stevens and railroad cop Calder 
begin investigation. But the escape-to-Mexico 
plan slowly undergoes changes when one of 
the get-away men dies in an accident—at which 
point the audience learns that Stevens is the 
master-mind. Forced to murder one of his 
henclimen to protect himself, Stevens loses 
further control of the situation when alcoholic 
Addy makes a break for the Mexican border 
and is killed. Addy’s wife, who has been carry¬ 
ing on an affair with Stevens, is sighted near a 
small Mexican town, and Stevens joins her and 
plans to escape to Brazil. The money however 
is uncovered in his satchel, and he and Miss 
Farr are killed as they flee the Mexican police. 

“The Come On” 
(Allied Artists) 82 Min. 

Cast: Anne Baxter, Sterling Hayden, John Hoyt, Jesse 
White, Walter Cassell, Alex Gerry, Paul Picerni, 
Korolee Kelly. 

Credits; Produced by Lindsley Parsons; Directed by 
Russell Birdwell; Screen play by Warren Douglas 
and Whitman Chambers; Based on a novel by 
Chambers. 

An expertly photograjihed picture which deals 
with a beautiful woman, who is used as a 
“come on” in a badger game, this film is well 
directed by Russell Birdwell and its screenplay 
is effective melodrama. Anne Baxter is given a 
chance to be as sexually alluring and evil as 
any screen heroine and turns in a top yierform- 
ance. The screenplay is a little too pat at times, 
but the rapid pace of the film, the flip dialogue 
and the sex appeal of the love scenes between 
Miss Baxter and Sterling Hayden cloak these 
minor spots easily. With a good sales push, this 
one should show strong returns. 

ANNE BAXTER, THE ‘ ‘ COME ON ’ ’ GIRL FOR 
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John Hoyt, meets Sterling Hayden, a fisherman, 
and they are attracted to each other immediate¬ 
ly. Anne tells Hayden of her racket with Hoyt 
and her desire to get free of him and get her 
share of their take. When Hoyt will not pay 
her off, she schemes to have Hayden help her 
kill Hoyt by dynamiting Ids boat. Wise to her 
tricks, Hoyt has her trailed by White, a de¬ 
tective, wlio photographs her buying the dyna¬ 
mite. Then Hayden refuses to go through witli 
the plot. Later, Anne and Hayden are informed 
by the j)oliee that Hoyt’s boat was blown up 
and that he is dead. They are contacted by the 
private eye, who blackmails them with photo¬ 
graphs and gets $10,000 from Anne. Anne goes 
back to White’s office and kills him just as he 
sends a letter with the photos to the Chief of 
Police. With Hayden she fiees to Mexico, where 
Hoyt turns up alive after Anne and Ilayden 
have married. Anne shoots Hoyt and before 
Hoyt dies he wounds Hayden and kills Anne. 

“The Brain Machine” 
(RKO) 72 Min. 

Cast: Patrick Barr, Elizabeth Allan, Maxwell Reed, 
Vance Godsell, Russell Napier, Gibb McLaughlin, 
Neil Hallett. 

Credits Produced by Alec Snowden; Directed and 
Screenplay by Ken Hughes. 

The Brain Mach ine is an interesting British 
melodrama with scientific overtones—and it 
should ])ass for satisfactory programming in 
most situations. Its unu.sual story concerns the 
efforts of a man-wife doctor team to corral a 
mental patient they believe is a potential killer 
—based on recordings made of the man’s brain¬ 
waves. To its credit, the KKO programmer has 
sharp characterization and dialogue plus solid 
acting and lensing. Unfortunately, when things 
start to get really interesting, the plot begins 
to wander—dragging in a variety of non 
sequiturs from drug running, international 
smuggling and hired homicide to labor-manage¬ 
ment violence. While the wandering plot doesn’t 
help the pace, the brisk clinical tone plus neat 
character sketches should provide satisfactory 
interest. 

DOCTORS BARR AND ALLAN REALIZE THAT 

patient Heed has a strong bent toward extreme 
violence—since his brain wave pattern closely 
resembles criminals they have studied. How¬ 
ever, Reed has broken no law, and the doctors 
cannot convince the London police to pick up 
the discharged patient until Miss Allan is kid¬ 
napped by Reed, who feared that he might have 
revealed some of his underworld connections 
while under drugs. Miss Allan is locked up in a 
garage while husband and police try to track 
down Reed. As they colse in, Reed’s wife is 
killed by the leader of the illegal drug traffic. 
Suffering from bullet wounds and pressure on 
the brain, Reed forgets the smuggling deal and 
goes after the wizened old drug tycoon. After 
he kills the man who killed his wife, he turns 
himself over to the medical and legal au¬ 
thorities. 

“Manfish” 
(United Artists) De Luxe Color 76 Min. 

Cast: Victor Jory, John Bromfield, Lon Chaney, Tessa 
Prendergast, Barbara Nichols. 

Credits: Produced and directed by W. Lee Wilder; 
Screenplay by Joel Murcott; Based on two stories 
by Edgar Allen Poe. 

Two popular Edgar Allan Poe stories are 
joined in this below-par melodramatic action 
programmer from UA. Marquee apjieal must 
depend on John Bromfield, Lon Chaney and 
Victor Jory in the chief roles. Other values that 
may fill the bill include: several short under-sea 
sequences; glamour supplied by cafe singer 
Barbara Nichols and half-clad native girl 
Tessa Prendergast; and glimpses at the De 
Luxe Color-ed CariVibean. A running back-drop 
of calyj)so music is also supplied, as well as 
extra-fast pannings of the Jamaican locale. 
However the expected suspense doesn’t come 
off—due largely to an unbelievable script and 
inept direction. The scrijtt also allows little 

chance for audience sympathy since both Jory 
and Bromfield are on the villanous side, while 
Chaney jdays the half-demented fisherman. 

WHILE DEEP-SEA TURTLE HUNTING, BROMEIELD 

discovers half a treasure map, which he is 
unable to read. While on shore, he learns that 
the Professor (Jory) might translate the map 
for him. It turns out that the professor has the 
other half, but tensions develop over both the 
treasure and Jory’s girl. Miss Prendergast. 
Part of the treasure is found, but Jory’s in¬ 
sures himself against Bromfield’s murderous 
intent by producing another map. Tension 
mounts further until Jory is driven to kill 
Bromfield, but the murder is discovered because 
of his hysterically guilty behavior. Seaman 
Chaney, now happy to regain his boat from 
the two villans, sails out to the hapj»y turtle 
grounds. 

“Please Murder Me” 
(DCA) 76 Min. 

Cast: Angela Lansbury, Raymond Burr, Dick Foran, 
John Dehner, Lament Johnson, Robert Griffin, Denver 
Pyle, Alex Sharpe. 

Credits: A Gross-Krasne Prod.; Produced by Donald 
Hyde; Directed by Peter Godfrey; Screenplay by A1 
C. Ward and Hyde. 

Please Murder Me is a taut programmer 
which will add strength to any bill. Although 
based on a familiar plot gimmick—the greedy 
wife marries for money and then uses a third 
jterson as a tool to rid herself of her husband 
by using love as a pretext, although she loves 
still another man—the film is well produced and 
the actors handle their roles with polish. The 
first of a series of films from Gross-Krasne, 
.the feature is a well-turned out effort for its 
budget and shows a lot of production know¬ 
how. The odd title should be a good exploitation 
.selling item. 

ANGELA LANSBURY KILLS HER RICH HUSBAND, 

Dick Foran, because she is in love with a 
penniless artist, Lamont Johnson. But she tells 
attorney Raymond Burr that she is in love with 
him and through his skill as a lawyer. Burr 
gets her acquitted. MJien Foran’s ex-partner 
in the grocery business, Robert Griffin, delivers 
a letter to Burr, which the partner had forgot¬ 
ten to deliver some days back. Burr reads that 
Angela is Foran’s killer. Using a tape recorder, 
he forces Angela to kill him, and the district 
attorney has enough evidence to convict Angela 
for the second crime. 

“The River Changes” 
(Warner Bros.) 91 Min. 

Cast: Rossana Rory, Horald Maresch, Renate Mann- 
hardt, Henry Fisher, Jaspar V. Gertzen, Nick Solo- 
matin, Otto Friebel. 

Credits: Written, produced and directed by Owen 
Crump. 

Here is an unusual “Iron Curtain” adven¬ 
ture film that will make an interesting support¬ 
ing feature in most situations. Photographed in 
picturesque German valley locales with an all- 
European cast and dubbed expertly, the film 
deals with a small country village that finds 
itself—after a flood—on the wrong side of a 
river that had separated its country from an 
Iron Curtain police state. Forming the core of 
the story is the conflict between a sadistic 
‘ ‘ enemy ’ ’ indoctrination expert and the stub¬ 
born villagers, and also the ill-fated romance 
between a lonely village girl and a good-natured 
Iron Curtain soldier. An excellent escape scene 
concludes the film, and there are some good 
jibes directed at the totalitarians. Some of the 
humor is unfortunately unintentional, as the 
‘ ‘ folk ’ ’ dialogue is often poorly written and 
spoken. Star Rossana Rory, a blonde Italian 
actress, has recently been signed by Warner 
Bros. 

AFTER A SE\’ERE STORM, THE COURSE OF A 

river which separates two countries is changed, 
and a little village finds itself behind the Iron 
Curtain. The government sends a detachment 
of police to the village to indoctrinate the new 

‘ ‘ citizens, ’ ’ who resist after finding their food 
stolen and their meetings prohibited. Mean¬ 
while, a lonely village girl falls in love with an 
Iron Curtain soldier, and tries to wfin him from 
devotion to his Leader. After some bloodshed, 
orders are received to disperse the inhabitants, 
but an imprisoned villager who has access to 
dynamite is set free, and holds off the guards 
and police while the villagers cross the river 
to freedom. The girl is forced to kill her lover 
when it apjiears that he will halt their march. 

“Golden Demon” 
(Ed Harrison) JAPANESE Eastman Color 95 Min. 

Cast: Fujiko Yamamoto, Jun Negami, Kenji Suga- 
wara, Mitsuko Mito, Fiji Funakoshi. 

Credits: A Daiei Film; Produced by Masaichi Nagata; 
Direction and screenplay by Koji Shima; Based on 
a novel by Koyo Ozaki. 

A Japanese import that will appeal to art 
and some general audiences. Golden Demon is 
another well-produced vehicle for the splendid 
color photography coming out of Japan’s 
studios. The story, set in Japan at the turn of 
the century, departs from the mysticism and 
mythology of earlier imports—and might have 
been just as easily a product of Hollywood. 
Acted in a straight-forward manner, it’s a tale 
of a poor boy driven into a mania for money 
when his sweetheart allows herself to fall into 
an unhappy marriage with a banker’s son. Not 
knowing that she loves him, and is only trying 
to insure his future education and career, he 
becomes a vicious money-lender. His bitterness 
almost drives the unhappy girl to suicide—and 
he realizes her true feelings only after his 
fortune disapj)ears in a spectacular fire. Of 
particular interest to general audiences will be 
the strange mixture of costuming, idiom and 
attitude depicted here—the mixture of eastern 
manners with westein clothing, etc. 

“The Naked Night” 
(Times) SWEDISH 82 Min. 

Cast: Harriet Andersson, Ake Greenberg, Hasse 
Ekman, Anders Ek, Annika Tretow. 

Credits: A Sandrew Prod.; Directed and Written by 
Ingmar Bergman. 

Art audiences will find The Nahed Night 
another stimulating and starkly moving example 
of the superb craftmanship of Swedish director- 
writer Ingmar Bergman—who captured selec¬ 
tive audiences with Miss Julie, Illicit Interlude 
and Torment. This time, Bergman unfolds an 
ironic tragedy set around a poverty stricken 
group of lonely and aimless circus performers. 
The Nalced Night deals primarily with two 
circus characters: its homely and pathetic 
owner, wishing to return to his estranged wife 
—and his young, beautifully and equally des¬ 
perate mistress. The pair separate briefly—the 
man attempting his reconciliation, the girl in 
a bitter moment of infidelity with an actor— 
and each is rejected. They are doomed to re¬ 
main together with the circus in its aimless 
wandering. Memorable in the film is a sar¬ 
donic seduction scene, a tragic drunk scene 
played with compassion by the impressario and 
a clown, and grotesque opening footage recount¬ 
ing in flashback a naked swimming party tliat 
portends the grim future. 

FOR YOUR CONVENIENCE 

As a helpful service to the theatre operator, 

film reviews in THE INDEPENDENT are now per¬ 

forated for easy removal from the magazine. 

For accurate appraisals of forthcoming 

product, we suggest that you file all reviews 

from THE INDEPENDENT. 
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FEATURES—Calendar of Current Releases 
(As iar ahead as it is possible to obtain them) 

Release Release Time Release Release 
Date No. Production (min.) Cast Date No. 

ALLIED ARTISTS Oct. 604 

Sept. 5523 The Warriors _ _ 85 Errol Flynn, Joanne Dru Oct. 607 
(Tech.-Cinemascope) 

Oct. 5528 Return of Jack Slade™. _ 80 John Ericson, Mori Blan- Nov. 608 
chard 

Oct. 5529 Jail Busters - _ 61 Leo Gorcey, Huntz Hall Nov. 609 
Oct. 5530 Time Slip — - _ 71 Gene Nelson, Faith Domer- 

gue Oov. 610 
Nov. 5533 The Toughest Man Alive 74 Dane Clark, Lita Milan 

Nov. 5534 Paris Follies of 1956 - 73 Forrest Tucker, Margaret Nov. 614 
(Technicolor) & Barbara Whiting 

Dec. 5535 Shack Out On 101. ... 80 Terry Moore, Frank Love- 
joy Dec. 615 

Dec. 5540 Sudden Danger . ... 63 Bill Elliott, Beverly Gar- 
land Dec. 613 

Jan. 5541 Dig that Uranium. ... 61 Leo Gorcey, Huntz Hall 
Jan. 5531 At Gunpoint (Tech.). ... 80 Fred MacMurray, Dorothy Dec. 611 

(Cinemascope) Malone 
Jan. 5601 The Deadliest Sin . ... 75 Sydney Chaplin, Audrey Dec. 612 

Dalton 
Feb. 5602 Invasion of the Body Jan. 616 

Snatchers .. ... 78 Kevin McCarthy, Dana 
(Cinemascope) Wynter Jan. 617 

Feb. 5603 No Place To Hide (Tech.) 72 David Brian, Marsha Hunt Feb. 620 

BUENA VISTA DISTRIBUTING CO. 
Oct. 
Jon. ‘56 

feb. '56 

The African Lion (Tech. „75 
The Littlest Outlaw(Tech.) 75 

Song of the South .... 96 
Re-release Technicolor 
Live action- Cartoon 

COLUMBIA 
Sept. 806 Special Delivery -_ 86 
Sept. 804 Apache Ambush - 67 

Sept. 802 Footsteps in the Fog.. 90 
(Tech.) 

Sept. 809 The Gun That Won The 
West (Tech.) ___ 71 

Oct. 805 Devil Goddess -- , 70 

Oct. 808 Duel On the Mississippi- 72 
(Technicolor) 

Oct. 811 Count Three and Pray — ,102 
CinemaScope-Tech.) 

Oct. 810 My Sister Eileen_ 108 
CinemaScope-Iech.) 

Nov. 824 Teen-Age Crime Wove — 77 

Nov. 819 Queen Bee ..-.-.... 95 

Nov. 820 Three Stripes In the Sun 93 
Dec. 816 The Crooked Web _ 77 

Dec. 823 Hell's Horizon .. 79 

Dec. 814 A Lawless Street _ 78 
(Technicolor) 

Jon. 815 Inside Detroit . 82 

Jan. 812 The Last Frontier__ 98 
(CinemaScope-Tech.) 

Feb. . Battle Stations ... •...M 
Feb. Picnic ... 113 

(Tech.-Cinemascope) 
Feb. 821 The Houston Story . 79 

Feb. 822 Joe Macbeth . 90 
Feb. 817 Fury at Gunsight Pass. 68 

Hot Blood _ _ 85 
(CinemaScope-Tech.) 

Mar. Over-Exposed . 80 

Mar. Uranium Boom .. 67 

Mar. -. The Prisoner ... 91 

1. F. E. 
Dec. Maddolena (Tech.) _ 90 
Dec. The Return Of Don Cam 

illo (English sub-titles)_.105 
Jan. Lease Of Life (Eastman- 

color) ...-. 93 
Jan. Riviera (Ferraniacolor) 

(English sub-titles)_ 88 
Feb. Lost Continent (Ferrania- 

color-CinemaScope) - 86 
Mar. Madame Butterfly English 

Commentary on libretto 
sung in Italian—(Tech.) 

LIPPERT PICTURES 

True Life Adventure 
Pedro Armendariz, Joseph 

Calleia 
Bobby Driscoll, James 
Basket! 

Joseph Gotten, Eva Bartok 
Bill Williams, Richard 

Jaeckel 
Stewart Granger, Jean 

Simmons 

Dennis Morgan, Paula 
Raymond 

Johnny Weismuller, An¬ 
gela Stevens 

Lex Barker, Patricia Me¬ 
dina 

Von Heflin, Joanne Wood¬ 
ward 

Janet Leigh, Jack Lemmon, 
Betty Garrett 

Tommy Cook, Molly Mc- 
Cort 

Joan Crawford, Barry Sul¬ 
livan 

Aldo Roy, Phil Corey 
Frank Lovejoy, Mori Blanc¬ 
hard 
John Ireland, Maria Eng¬ 
lish 
Randolph Scott, Angela 

Lansbury 
Pat O'Brien, Dennis 

O'Keefe 
Victor Mature, Anne Ban¬ 

croft 
John Lund, William Bendix 
William Holden, Kim No¬ 

vak 
Lee J. Cobb, Edward Arn¬ 

old, Barbara Hale 
Paul Douglas, Ruth Roman 
David Brian, Neville Brand 
Jane Russell, Cornel Wilde 

Cleo Moore, Richard Cren- 
na 

Dennis Morgan, Patricia 
Medina 

Alec Guinness, Jack Haw¬ 
kins , 

Marta Toren. Gino Cervi 
Fernandel, Gino Cervi 

Robert Donat, Kay Walsh 

Martine Carol, Raf Vallone 

Documentary with English 
narration 

Kaoru Yachiqusa Michiko 
Tanaka 

July 5416 The Lonesome Trail . 73 Wayne Morris, John Agar 
Sept. 5421 Simba (Color) .. 99 Dirk Bogarde 

METRO-GOLDWYN-MAYER 
Sept. 601 It's Always Fair 

Weather ..102 
(CinemaScope-Eastman) 

Gene Kelly, Dan Dailey, 
Dolores Gray, Michael 
Kidd 

Sept. 602 Svengali ... — 82 
(Eastman Color) 

Hildegarde Neff, Doncdd 
Wolfit 

Sept. 603 It's A Dog's Life __ 87 
(CinemaScope-Eastman) 

Jeff Richards, Jorma Lewis 

Production 
Time 
(min.) 

109 

Feb. 

Feb. 

Feb. 

Mar. 

Mar. 

Mar. 

Mar. 

April 

April 

621 

618 

619 

622 

625 

623 

624 

626 

627 

Trail ... 
(CinemaScope-Eastman) 

Quentin Durward ..101 
(CinemaScope-Eastman) 

The Tender Trap _111 
(CinemaScope-Eastman) 

A Guy Named Jones _120 
(Re-issue) 

30 Seconds Over Tokyo 138 
(Re-issue) 

Guys and Dolls _149 
(CinemaScope-Eastman) 
(Special Engagement) 

I'll Cry Tomorrow ___ 
(Special Engagement) 

Kismet .113 
(CinemaScope-Eastman) 

Billy, The Kid .  95 

Honky Tonk ..104 

Diane (CinemaScope- 
Eastman-Color) .110 

Ransom .  104 
Forever, Darling .100 

(Eastman Color) 
The Last Hunt.108 

(CinemaScope-Color) 

The Three Musketeers.126 
(Re-Issue)-Color 

The Stratton Story....106 
(Re-Issue) 

Meet Me In Las Vegas.112 
(CinemaScope-Eastman) 

Forbidden Planet -_ _ 
(CinemaScope-Eastman) 

Northwest Passage .126 
(Re-Issue) 

The Yearling .  128 
(Re-Issue) Color 

Tribute To A Bad Man. . 
(CinemaScope-Eastman) 

Gaby (CinemaScope- 
(Eastman Color) 

PARAMOUNT 
Sept. 

Sept. 

Oct. 

5501 

5502 

The Gill Rush 
(VistaVision-Tech.) 

To Cotrh A Thief .. 

. 85 

106 

5503 
(VistaVision-Tech.) 

Ulysses (Tech.)_ .104 

Oct. 5429 White Christmas_ .120 

Nov. 5504 

(VistaVision-Tech.) 

T.nry Grtllrmt . 104 

Dec. 5509 
(VistaVision-Tech.) 

The Desperate Hoius _ .112 

Jan. 5510 
(VistaVision) 

Artists and Models __ .109 

Jan. 5508 

(VistaVision-Tech.) 

The Trouble With Harry„. ,100 

Feb. 5511 
(VistaVision-Tech.) 

The Rose Tattoo. 117 

Mar. 5512 
(VistaVision) 

The Court Jester. 101 

Sept. 516 

(VistaVision-Tech.) 

RKO-RADIO 
Bengasi (Superscope) 79 

Sept. 602 Tennessee's Partner . 87 

Oct. 601 
(Tech.-Superscope) 

Treasure of Poncho Villa [ 96 

Nov. 603 
(Tech.-Superscope) 

Tevos T.ody . 86 

Dec. 604 

(Tech.-Superscope) 

Naked Sea (Technicolor).., . 70 
Jan. 

Jan. 

605 Glory .. 100 

606 

(Tech.-Superscope) 

Postmark For Danger ...... 84 
Jan. 607 Cash on Delivery . , 82 

Feb. 610 The Conqueror .. .111 

Feb. 608 
(Tech.-CinemaScope) 

Slightly Scarlet . 99 

Feb. 609 
(Tech.-Superscope) 

The Brain Machine . . 72 

Sept. 5441 

REPUBLIC 
Cross Channel ....- 60 

Sept. 5440 Headline Hunters _ 70 
Oct. 5442 Mystery of the Black 

Oct. 5445 
Jungle .... 

No Man's Woman - 
. 72 
. 70 

Oct. 5444 Twinkle In God's Eye — . 73 

Oct. 5409 A Man Alone ..... 96 

Cast 

Glenn Ford, Dorothy Mc¬ 
Guire 

Robert Taylor, Kay Kendell 

Frank Sinatra, Debbie Rey¬ 
nolds 

Spencer Tracy 

Von Johnson, Marlon Bran¬ 
do, Frank Sinatra 

Jean Simmons, Vivian 
Blaine 

Susan Hayward, Richard 
Conte 

Howard Keel, Ann Blyth 

Robert Taylor, Brian Don- 
levy, G. Lockhart 

Clark Gable, Lana Turner, 
Marjorie Main 

Lana Turner, M. Pavan 

Glenn Ford, Donna Reed 
Lucille Ball, Desni Arnaz, 

James Mason 
Robert Taylor, Stewart 

Granger, Lloyd Nolan, 
Debra Paget 

Lana Turner, Gene Kelly 

James Stewart, June Ally- 
son 

Dan Dailey, Syd Chorisse 

Walter Pidgeon, Anne 
Francis 

Robert Young, Spencer 
Tracy, Ruth Hussey 

Gregory Peck, Jane Wy¬ 
man 

James Cagney, I. Papas 

Leslie Caron, John Kerr 

Rosalind Russell, Fernan¬ 
do Lamas, Gloria De- 
Haven, Eddie Albert 

Cary Grant, Grace Kelly 

Kirk Douglas, Silvona 
Mongano 

Bing Crosby, Danny Kaye, 
Rosemary Clooney, Vera- 
Ellen. 

Jane Wyman, Charlton 
Heston, Claire Trevor. 

Humphrey Bogart, Fredric 
March, Martha Scott 

Dean Martin, Jerry Lewis, 
Shirley MacLaine, Anita 
Ekberg 

Shirley MacLaine, Edmund 
Gwenn, John Forsythe 

Burt Lancaster, Anna 
Magnani, Mccrisa Pavan 

Danny Kaye, Glynis 
Johns, Basil Rathbone, 
Angela Lansbury 

Richard Conte, Victor Mc- 
Laglen, Mala Powers 

John Payne, Ronald Rea¬ 
gan, Rhonda Fleming 

Rory Calhoun, Shelly Win¬ 
ters, Gilbert Roland 

Claudette Colbert, Barry 
Sullivan, Gregory Wal¬ 
cott 

Documentary-Drama 
Margaret O'Brien, Char¬ 

lotte Greenwood, Walter 
Brennan 

Terry Moore, Robert Beatty 
Shelley Winters, Peggy 

Cummins 
John Wayne, Susan Hay- 

word, Pedro Armendariz 
John Payne, Arlene Dahl, 

Rhonda Fleming 
Patrick Barr, Elizabeth Al¬ 

lan 

Wayne Morris, Yvonne 
Furnaux 

Rod Cameron, Julie Bishop 
Lex Barker, Joan Maxwell 

Marie Windsor, John Ar¬ 
cher, Patric Knowles 

Mickey Rooney, Coleen 
Grey 

Ray Milland, Mary Mur- 
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FEATURES—Calendar of Current Releases 
(As iar ahead as it is possible to obtain them) 

Release 
Date 

Release 
No. Production 

Time 
(min.) Cast 

Nov. 5443 Secret Venture . . 70 
phy 

Kent Taylor, Jane Hylton 
Nov. 5501 The Vanishing American 90 Scott Brady, Audrey Tot- 

Dec. 5532 The Fighting Chance.. _ 70 
ter, Forrest Tucker 

Rod Cameron, Julie London 
Jon. 5531 Jaguar .... . 66 Sabu, Chiquita, Touch Con- 

Jan. 5502 Flame of the Islands. . 90 
ners 

Yvonne De Carlo, Zachary 

Jan. 5533 
(TruColor) 

Track the Man Down. ....... 73 
Scott, Howard Duff 

Kent Taylor, Petula Clark 
Jan. 5534 Hidden Giin.<? . 66 Bruce Bennett, Richard 

Arlen 
Yvonne DeCarlo, Carlos 

Thompson, Rita Gam 
Dirk Bogarde, Brigitte Bar- 

Feb. Magir Firp 90 

Feb. Doctor At Sea .. __ 92 

Feb. 

(Technicolor) 

When Gangland Strikes.- 70 

dot, Brenda De Bemzie, 
James Robertson Justice 

Raymond Greenleof, Mar- 

Mar. Come Next Spring .. . 92 
jie Millar, John Hudson 

Ann Sheridan, Steve Coch- 

Mar. 
(Trucolor) 

Man In the Road . 
ran, Walter Brennan 

Ella Raines, Dereck Farr 

TRANS-LUX DIST. CORP. 
Dance Little Lady __ Mai Zetterling, Terence 

(Eastman Color) Morgan, Mandy Miller, 
Guy Rolfe, Sadler Wells 
Ballet Group 

La Strada (The Road)    Anthony Quinn, Giuletta 
Massina Richard Base- 
hart 

Stopover At Orly -_ ™ Demy Robin, Dieter Bor- 
sche, Simone Renant, 
Francois Perier 

TWENTIETH CENTURY-FOX 
Sept. 

Sept. 

520-7 

522- 3 

523- 1 

The Left Hand of God_ 87 
(CinemaScope-De Luxe) 

Seven Cities of Gold-_103 
(CinemaScope-De Luxe) 

The Tall Men 122 

Humphrey Bogart, Gene 
Tierney 

Richard Egan, Michael 
Reimie, Rita Moreno 

Clark Gable, Jane Russell, 
Robert Ryan 

Ray Millond, Joan Collins, 
Farley Granger 

Gerard Philipe, Valerie 
Hobson, Joan Greenwood 

Richard Egon, Dona Wyn- 
ter, Cameron Mitchell 

Oct. 524-9 
(CinemaScope-De Luxe) 

The Girl in the Red Vel¬ 
vet Swing ___ 109 

Oct. 526-4 
(CinemaScope-De Luxe) 

T.over Roy . 85 

Nov. 525-6 The View from Pompey's 
Head. 97 

Nov. 527-2 
(CinemaScope-De Luxe) 

The Deep Blue Sea . _ 99 Vivian Leigh, Kenneth 

Nov. 528-0 
(CinemaScope-Color) 

Good Morning, Miss 
Dove . 107 

More 
Jennifer Jones, Robert 

Stack 
(CinemaScope-De Luxe) 

Dec. 529-8 The Rains of Ranchipur..l04 Lana Turner, Richard Bur- 
(CinemaScope-De Luxe) ton 

Jan. 601-05 The Lieutenant Wore 
Skirts . 99 Tom Ewell, Sheree North 
(CinemoScope-De Luxe) 

Jon. 602-03 The Bottom of the Bottle... 88 Joseph Gotten, Von John- 
(CinemaScope-De Luxe) son, Ruth Roman 

Feb. 603-01 The Man Who Never 
Was ..103 Clifton Webb, Gloria Gra- 
(CinemoScope-De Luxe) hame 

Feb. 604-09 Carousel ... Gordon MacRae, Shirley 
(Cinemascope 55M-De Jones 
Luxe) 

Mar. 605-6 On the Threshold of John Hodiak, Virginia 
Space .—. — Leith, Guy Madison 
(CinemaScope-De Luxe) 

Mar. 606-4 Man In the Gray Gregory Peck, Jennifer 
Flannel Suit ... Jones 
(CinemaScope-De Luxe) 

April 608-0 The Revolt of Mamie Jane Russell, Richard Egon 
Stover .. 

April 611-4 Hilda Crone ... Jean Simmons, Guy Madi¬ 
son, Jean P. Aumont, P. 
Knudsen 

April 609-8 Mohawk (De Luxe) ... Scott Brady, Rita Gam, Ne¬ 
ville Brand 

May 607-2 23 Paces to Baker Street .. Van Johnson, Vera Miles 
(CinemaScope-De Luxe) Robert Ryan, Virginia 

May The Proud Ones ... . Mayo 
June - The Sixth of June .. ..... Robert Taylor, Dana Wyn- 

(CinemaScope-De Luxe) ter 
July „.— Bus Stop ..... ..... Marilyn Monroe 
Aug. _— The Day The Century Robert Wagner, Cameron 

Ended .. .... Mitchell 

UNITED ARTISTS 
Sept. 5527 The Night of the Himtei • 93 Robert Mitchum, Shelley 

Winters, Lillian Gish 
Sept. 5529 Desert Sands _ 

(SuperScope-Tech.) 
, 87 Ralph Meeker, Marla Eng¬ 

lish, J. Carrol Naish 
Oct. 5531 Gentlemen Marry 

Brunettes ... 
(CinemaScope-Tech.) 

. 97 
Jane Russell, Jearme Crain, 

Scott Brady, Alan Young 

Oct. 5533 Savage Princess -... 
(Technicolor) 

101 Dilip Kumar, Nimmi 

Oct. 5534 Fort Yuma (Tech.) ... 78 Peter Graves, Joan Vohs 
Nov. 5532 The Big Knife _ ,111 Jack Balance, Ida Lupino, 

Shelley Winters 
Nov. 5535 Man With the Gun_ 83 Robert Mitchum, Jan Sterl- 

Nov. 5525 Killer's Kiss ___ 67 Frank Silvera, Jamie 
Smith 
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Release Release Time 
Date No. Production (min.) Cast 

Dec. 5537 The Indian Fighter . 
(CinemaScope-Tech.) 

.. 88 Kirk Douglas, Elsa Mar- 
tinelli, Walter Matthau, 
Diana Douglas, Walter 
Abel 

Dec. 5538 Heidi and Peter . 
(Tech.) 

.. 89 Elsbeth Sigmund, Heinrich 
Gretler, Thomas Kla- 
meth, Margite Rainer 

Dec. 5536 Top Gun _ .. 73 Sterling Hayden, William 
Bishop, Karen Booth, 
James Millican, Regis 
Toomey 

Jon. 5601 The Mon with the Golden 
Arm .-.119 

Frank Sinatra, Eleanor 
Parker, Kim Novak 

Jan. 5539 Storm Fear ... .. 88 Cornel Wilde, Jeon Wal¬ 
lace 

Jon. 5602 Three Bad Sisters. ,. 76 Marla English, Kathleen 
Hughes, Sara Shane 

Feb. 5604 Let's Make Up . 
(EastmanColor) 

,. 62 Errol Flynn, Anna Neagle, 
David Farrar 

Feb. 5605 Shadow of the Eagle. ,. 93 Richard Greene, Valentina 
Cortesa, Greta Gynt 

Feb. 5607 Manfish (DeLuxe Color).... .. 76 John Bromfield, Lon Chan¬ 
ey, Victor Jory 

Feb. 5608 The Killer Is Loose. 73 

UNIVERSAL 

Joseph Cotten, Rhonda 
Fleming, Wendell Corey 

Sept. 535 The Shrike ..... . 88 Jose Ferrer, June Allyson 
Sept. 536 Female on the Beach_ . 97 Joan Cawford, Jeff Chand¬ 

ler 
Oct. 538 Kiss of Fire_ _ 

(Tech.) 
. 87 Jack Balance, Barbara 

Rush, Rex Reason, 
Martha Hyer 

Oct. 539 To Hell & Back_ 
(Tech.-CinemaScope) 

106 Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Oct. 540 To Hell & Back...-.. 
(Standard) 

..106 Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Nov. 5601 Lady Godiva . _ 
(Technicolor) 

. 89 Morureen O'Hara, George 
Nader 

Nov. 5602 The Naked Down 
Tech.) ... - 82 

Arthur Kennedy, Betta St. 
John 

Nov. 5603 Hold Back Tomorrow_ . 75 Cleo Moore, John Agar 
Dec. 5604 Running Wild ... .. 81 William Campbell, Kath¬ 

leen Case, Keenan 
Wynn, Mamie Van Do- 
ren 

Dec. 5605 Torfantula .... .. 80 John Agar, Marie Corday, 
Leo Carroll 

Dec. 5606 Second Greatest Sex _ .. 87 Jeanne Crain, George Na¬ 
der, Kitty Kallen 

Jan. 5607 The Spoilers (Tech.) _ 84 Anne Baxter, Rory Calhoun 
Jan. 5608 The Square Jungle __ - 93 Tony Curtis, Pat Crowley, 

Ernest Borgnine 
Jan. 5609 All That Heaven Allows., 

(Technicolor) 
,. 89 Jane Wyman, Rock Hud¬ 

son, Agne Moorehead 
Feb. 5610 There's Always 

Tomorrow __ ,. 84 
Barbara Stanwyck, Fred 

MacMurray, Joan Ben¬ 
nett 

Feb. 5611 Benny Goodman Story_ 
(Technicolor) 

Steve Allen, Donna Reed 

Mar. 5612 World In My Corner _ . 82 Audie Murphy, Barbara 
Rush, Jeff Morrow 

Mar. 5613 Never Say Goodbye .. 
(Tech.) 

. Rock Hudson, Cornell Bor- 
chers 

Mar. 5614 Red Sundown .-... .. 81 Rory Calhoun, Martha Hy- 
er. Deem Jogger 

WARNER BROS. 
Sept. 501 The McConnell Story -.....,107 June Allyson, Alan Ladd 

CinemoScope- 
WarnerColor) 

Oct. 502 Blood Alley --  115 John Wayne, Lauren Ba- 
(CinemaScope- coll 
WamerColor) 

Oct. 503 Illegal-88 Edward G. Robinson, Nina 
Foch 

Oct. 504 Rebel Without A Cause_111 James Dean, Natalie Wood 
(Cinemas cope- 
WamerColor) 

Nov. 505 I Died a Thousand Times..l09 Jack Balance, Shelley Win- 
(CinemaScope- ter 
WarnerColor) 

Nov. 506 Sincerely Yours_115 Liberace, Dorothy Malone, 
(WarnerColor) Joanne Dru 

Dec. 508 Target Zero .      92 Richard Conte, Peggie Cas¬ 
tle 

Dec. 507 The Court-Martial of Billy Gary Cooper, Charles Bick 
Mitchell __ 100 ford, Ralph Bellamy, Rod 

Steiger 

Jon. 

(CinemaScope- 
WarnerColor) 

509 Hell on Frisco Bay . .... 98 Alan Ladd, Joanne Dru, 
(Cinemascope- Edward G. Robinson 

Feb. 510 Helen of Troy . .-115 Rossana Podesta, Jack Ser- 
(CinemaScope- 
WornerColor) 

nas, Cecil Hardwick 

Feb. 511 The Lone Ranger—. .... 86 Clayton Moore, Jay Silver- 
(WarnerColor) heels, Lyle Bettger, Bon¬ 

ita Granville 
Mar. 513 The River Changes .. ... 91 Rossana Rory, Harald Ma- 

resch 
Mar. 514 The Steel Jungle . ... 86 Peny Lopez, Beverly Gar- 

land 
Mar. 515 Our Miss Brooks . ... 85 Eve Arden, Gale Gordon 

Don Porter 
Apr. 512 Miracle in the Rain _ ...107 Jane Wyman, Van John- 

son 
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PORTLAND (cont'd.) 
Graepers, father and son, decided to with¬ 
draw from the business for the next year. 
. . . Jones Circuit announced plans for re¬ 
opening- of the Bagdad Theatre following- 
extensive modernization. . . . Parker’s Broad¬ 
way Theatre making plans for a large re¬ 
modeling progTam in eariy spring. . . . Asst, 
mgr. Nancy \Cclch did a fine job of super¬ 
vising the remodeling of the 400-seat down¬ 
town Guild Theatre. 

ST. LOUIS 
Harry Pitner and Robert Johnson, oper¬ 

ators of the Strand and Uptown at Fairfield, 
Ill., announced plans for construction of a 
new drive-in in the siDring. . . . Frisina com¬ 
pleted a $50,000 remodeling program at the 
Iowa Theatre, Keokuk, la. . . . Esquire 
Theatre Bldg, in Keokuk was sold to Green¬ 
berg Mercantile Co. of St. L. for use as a 
general merchandising store. . . . Grace Pic- 
cione, owner-mgr. of the Ai^ollo Theatre 
here, is iDroud of her newly installed sound¬ 
proof “crying room.” . . . Charley Goldman 
and Jules Leventhal installed CinemaScope 
in their Lyric Theatre in downtown St. L. 

A1 Spargur, mgr. of Fox Midwest’s Roxy 
at W. Frankford, Ill., which closed Jan. 25, 
rejiorts it may reopen Easter Sunday if 
enough top qualit}^ films are available to 
justify operation of both the Strand and 
Roxy there. . . . State Senator Edward V. 
Long, theatre owner and MITO director, was 
honored at a dinner here by other Senators 
supporting him for Lt. Gov. of Mo. . . . 
Bud Edele, UA mgr., and his sales staff are 
shooting for a share of the $50,000 cash 
prizes in the company’s 37th anniversary 
drive, to run 32 weeks. . . . Ray Colvin, 
exec. dir. of TEDA, concluded a 3-week 
schedule of speeches for the joint COMPO 
and TEDA public relations program, stress¬ 
ing the importance of the m.p. theatre in 
the cultural and business life of a community. 

“Cinerama Holiday,” in 12 months at the 
Ambassador here, played to 496,716 patrons. 
. . . “Picnic” opens at F&M’s 5200-seat Fox 
on Feb. 28. . . . Exhibitors here received 
their work kits for participation in Brother¬ 
hood Week, Feb. 19-26. Edward Aithur and 
Ray McCaffrey are co-chairmen for the in¬ 
dustry. . . . Herman Tanner installed wide 
screen and CinemaScope in his Palace Thea¬ 
tre, Nokomis, Ill. . . . Theatres closed for 
indefinite period include Mrs. Joseph Ly¬ 
man’s Princess at White Hall, Ill.; Marvin 
Banks’ Amythis, St. L.; Goldman and Lev- 
enthal’s ,Car\mr, St. L.; Milton Gwens’ Mars 
at Martinsville, Ill.; Ora G. Redford’s 385- 
seat American at Aubiu-n, Ill.; J. Justus 
Garard’s Dallas at Dallas City, Ill.; J. E. 
Summers’ 350-seat Summers at Canalou, Mo. 

Domenic Frisina was elected pres, and J. 
B. Giachetto reelected a director of Pawnee 
State Bank at Pawnee, Ill. . . . H. F. Wall 
reopened his Ace Theatre at Pleasant Hill, 
Ill., for Saturday nights only, with a lOi^ 

On hand for the CinemaScope 55 demonstration 
at the Florida Theatre in Jacksonville were (1 to 
r): 20th-Fox southeastern district mgr. Paul S. 
Wilson; L. J. Finske, president of Florida State 
Theatres, and T. P. Tidwell, Fox branch mgr. 

in Jacksonville. 

admission to all. . . . Mrs. Minnie Lewis 
closed her Ashland Theatre at Ashland, Ill. 
. . . 450-seat Norside at Alton, Ill., owmed 
by E. F. Elfgen, also closed. . . . Garnett 
Hunt, who has been oi^erating the Hunt 
Theatre at Doniphan, Mo., for her father, 
recently became Mrs. White. . . . Hall Walsh, 
Warner’s southern prairie dist. mgr., is 
home from the hostDital; also Mrs. Mary 
Passalacqua. owner of the Rockne and Pal¬ 
myra at Palmyra, Ill. Larry Spalding, 
Flora, Ill., exhibitor, is a patient at Barnes 
Hospital. 

SALT LAKE CITY 
John Wayne, back from his European 

tour to exploit “The Conqueror,” wrote the 
Salt Lake RKO exchange that its southern 
Utah background commanded the most at¬ 
tention wherever previewed. Film opens at 
the Utah Theatre Feb. 22. . . . Gene Bowles, 
mgr. of Fox-Wasatch’s Rialto Theatre, has 
a new' asst, in the person of Win. Ross, for¬ 
merly at the Southeast assisting Richard 
Frisbee. . . . Earl Peterson wall cover the 
intennountain territoiy exclusively for Unit¬ 
ed Artists. His area formerly included the 
Denver region. 

James Ecker, Reijublic sales chief. Is 
pleased wfith the new print of “Come Next 
Spring,” which w'ill break here the first day 
of spring. ... Of great local interest is the 
fact that drive-ins here, as a group, are re¬ 
questing first-iam product. . . . Ellis Everill, 
operator of the Par Vu, the only drive-in 
which remained open all winter, re]3orts that 
he maintained a fair patronage even with¬ 
out car heaters. He plans to install them 
next winter. . . . Joe B. Stone is branch 
mgT. for National Theatre Suj^ply in Salt 
Lake City, which office wms recently re¬ 

opened after several years of inactivity here. 
^ ionie Carol, mgr. of the local Tower Art 

Theatre, sent out cards announcing forth¬ 
coming presentations, including early show¬ 
ing of “The Pi-isoner” and “Littlest (iutlaw.” 
• . . Tw'o subsidiary run pictures, in a 
shock hit” program, comprise a change of 

menu at the local Gem Theatre, managed 
by Heniy Fretw'ell, after first-run hits held 
sway. 

SAN FRANCISCO 
Dave Williams reopened his fiood-damaged 

River Theatre at Guerneville. . . . George 
Mann, Redwmod Theas., set March 1 as re¬ 
opening date for the Yuba City Drive-In, 
Yuba City, another community hard hit by 
the floods. Bill Beshears is lunv owner of the 
Melody Theatre, Highway City; C. A. Clark, 
foriner owmer. . . . Oona Sherman, WB 
cashier, had a baby boy, Johnny; Ginger 
Levy, Columbia booker, a son, Mike. . . . 
Josephine Everly, W B inspectress, wms hos¬ 
pitalized for surgery. . . . The Crito Theatre, 
El Crito, a Blumenfeld house reopened, and 
the Seqiioia Theatre, Sacramento, closed. 

Exhibitor and Distributor co-chairmen for 
Brotherhood Week are Joe Blumenfeld, 
Blumenfeld Theas., and Al Schmitken, WB. 
. . . Variety Club, Tent #32, is planning a 

dinner-dance at the St. Francis Yacht Club 
on March 3. . . . The Lake Theatre, Wood¬ 
land, installed a new' screen. . . . Manor The¬ 
atre, Sacramento, w'ent into bankruptcy. . . . 
Charles J. Maestri, Lippert Theas. gen. mgr., 
was chairman of the sponsoring committee 
for the third annual Communion Breakfast 
at the Whitcomb Hotel, Feb. 19, at w’hieh 
The Rev. Monsignor McCarthy w’as a guest 
speaker. 

SEATTLE 
C. L. Robinette succeeds J. F. Burke, who 

retired as branch mgr. for 20th-Fox. . . . 
IVm. Kostenbader was appointed office mgr. 
and sales rep. at RKO to succeed the late 
Louis Goldsmith. Kostenbader’s fonner con¬ 
nections include the post of booker for 
Columbia, rep. for B. F. Sheai’cr, and office 
mgr. for Paramount. . . . Modern Thea. 
Supply is installing new' equipment for 
CinemaScope at the Potlatch Theatre, Pot¬ 
latch, Wash., also new screen enquipment in 
theatres at St. Martin’s College near Olym¬ 
pia and Finland near Seattle. 

Win. Stahl has been i^laced in charge of 
National Thea. Equip.’s Oregon territory; 
John Riles takes over Stahl’s former East¬ 
ern Wash., Idaho and Mont, temtory. . . . 
Tho follow'ing steering committee was ap¬ 
pointed at recent meeting in connection wdth 
formation of a Woman’s Auxiliary of Vari¬ 
ety Club of the Northw'est: Mrs. Maurice 
Saffle; Mrs. Edmond Cruea, Mrs. M. W. 
“Bud” Saffle, Mrs. Fred Danz, Mrs. Art 
Slater and Mrs. A. D. Eichenlaub. A bingo 
party was scheduled for Feb. 20 at the 
Norselander. 

EDITORIAL 

The BILL For Divorcement 
(Continued from page 5) 

tion pact by distribution and many exhibitors do not 
want it either. 

With distribution pulling from one end and ex¬ 
hibition tugging in the opposite direction, those who 
have been snecessful in keeping the industry goat in 

the eoiirts and in legislative halls have been milking it 
for all it’s worth. There would he no profit to this 
group from industry peace. It’s high time for exhibi¬ 
tion and distribution to start going in the same direc¬ 
tion. 

February 19-26 is Brotherhood Week and the in¬ 
dustry is actively participating in furthering the 
worthy ideals of this eampaign (see page 12) and we 
have yet to learn its basic lesson. 
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Join The Tax Fight! 

NO DEFEAT BY DEFAULT 
The COMPO campaign to eliminate the re¬ 

mainder of the Federal admissions tax is gaining 

momentum with the activation of gra^s-roots 

exhibitor committees across the nation. 

As in the past, COMPO is preparing the necessary 

information which theatre owners can use, in addi¬ 

tion to their own operating experience, in winning 

over legislators to the industry’s position as to the 

need for extended relief. Already, an important bill 

for total elimination of the admissions excise has 

been put into the Congressional hopper and cam¬ 

paign directions will be coordinated through the re¬ 

gional chairmen. When the time comes for action, let 

no exhibitor withhold his aid because of the unwar¬ 

ranted overtones of defeatism that have been injected 

into the campaign by a dissident Allied leadership. 

(See Poge 7) 



Were you there? Ask any of the thou¬ 

sands of exhibitors who attended those 

terrific theatre screenings of M-G-M’s 

Goldmine of Entertainment "MEET ME 

IN LAS VEGAS” in Exchange centers 

from Coast to Coast. Thanks for the 

telegrams, the phone calls, the letters! 

Your enthusiasm in the theatre, your 

roars of laughter, your continuous ap¬ 

plause was confirmation that here’s the 

Big Show theatres have been waiting for. 



M-G-M presents a Goldmine of Entertainment 

in Cinemascope and COLOR 

★ 
(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 

with 

AGNES MOOREHEAD • LIU DARVAS 
JIM BACKUS • OSCAR KARLWEIS 

LILIANE MOHTEVECCHi • CARA WILLIAMS 
THE FOUR ACES i 

and GUEST STARS: 

JERRY COLONNA * PAUL HENREID | 
LENA HORNE • FRANKIE LAINE 

MITSUKO SAWAMURA I 
Screen Stor)f and Screen Playby ISOBEL LENNART I 

SONGS: ; 
Music by Lyrics by 

NICHOLAS BRODSZKY • SAMMY CAHN 
Choreography by Photographed in 

HERMES PAN • EASTMAN COLOR 
Directed by Produced by 

ROY ROWLAND • JOE PASTERNAK 

MEET ME IN 
US VECAS 

Starring 

DAILEY-CHARISSE 

1 



Produced by WILLIAM BLOOM • Associate Producer BARBARA McLEAN • Directed by ROBERT f. V 
Written by SIMON WINCELBERG and FRANCIS COCKRELL 

The true story of the stratoflying 

scientists of the U.S. Air Fora 



/ A superb best-seller now a superlative motion 
picture with an outstanding cast! 

co-starring 

Produced by 
DARRYL F. ZANUCK 

Written for the screen 
and directed by 

NUNNALLY JOHNSON 
From the novel by 

SLOAN WILSON 

The confessions of an unconventional 

woman I _ 

COLOR by 

DE LUXE 

wth JUDITH EVELYN • EVELYN VARDEN 
Produced by HERBERT B. SWOPE, Jr. 

Written for the Screen and Directed by PHILIP DUNNE 
From the play by SAMSON RAPHAELSON 

COLOR by DE LUXE 

co-starring 

JOAN LESLIE with Agnes Moorehead • Michael Pate 
Produced by Directed by Screenplay by 

BUDDY ADLER ■ RAOUL WALSH • SYDNEY BOEHM 
From the novel by William Bradford Huie 

1 

1 



HLCIIY THAT MUiHT BE YOURS! 
TIMELY! Here's a story of vice and corruption 

that could be happening today 

in your city^ right around the corner 

hir*>otrtT! f)y I Oistribi 

"ririt h»- 

T t C M. W EC O L O (R 



No Defeaf By Defaulf 
(Continued from cover) 

COMPO is determined that the Allied defection in 

the tax campaign shall not hinder the effort. The Coun¬ 

cil judiciously refrained from asking Allied members 

to serve as vice-chairmen and state chairmen in the 

hope that Allied’s hoard of directors would return to 

the fold. Instead, that board voted last week to abstain 

from the tax effort declaring that the time is not 

“propitious.” 

In a question and answer period at the Cleveland 

Drive-In Convention following on the heels of the 

Allied board meeting, Abram F. Myers, the associa¬ 

tion’s general counsel, was queried on the board’s re¬ 

fusal to participate in the tax fight. Myers answered 

that Allied was as eager to get rid of the tax as any one 

else hut that the time was not ripe for such an effort; 

that it was a mistake to wear out our welcome on the 

door mat at Capitol Hill and that Bob O’Donnell, the 

National Campaign Chairman, was lured into the job 

for other reasons than to obtain tax relief. 

Mr. Myers, in his bulletin of September 9, 1955, 

stated as follows: 

“We will not waste time speculating on what 

the chances of success would be in such an (tax 

repeal) effort had the benefits of tax reduction last 

year been fairly divided among industry members. 

. . . But if the effort is renewed next year, the ques¬ 

tion inevitably will be asked, what happened to the 

relief granted in 1954? Then the fat will be in the 

fire. . . . 

“Allied by its Emergency Defense Resolution, 

which has been several times reaffirmed, is com¬ 

mitted to government regulation of film rentals. 

Unless the film companies undergo a change of 

heart and walk through the door that the resolu¬ 

tion leaves open, Allied will, of course, proceed 

with its program. Now one does not need to be a 

logician to figure out that with the independent 

exhibitors telling Congress what happened to the 

relief it voted them a short time ago, and asking 

for the regulation of film prices in order to stay in 

business, it is extremely unlikely that Congress will 

grant further tax benefits to be gobbled up by the 

film companies.” 

There would appear to be a conflict between the 

Myers’ views of last September and this February. 

Why didn’t Mr. Myers admit that the effort at govern¬ 

ment regulation of film rentals was being given pri¬ 

ority over tax repeal; that it would be difficult to ask 

Congressmen for tax relief and film regulation at the 

same time? To say that the time is not “ripe” is just 

so much hogwash. 

It is no secret that there has been a combing of 

the Allied membership to furnish evidence that the 

tax savings have been gobbled up by the film com¬ 

panies and that the theatres enjoyed little or no bene¬ 

fits from the campaign. But Allied cannot make out 

{Contin'wed on page 32) 

Happy Birfbday Drive! 

The 20th Century-Fox sales organization has set 

the week ending March 31 as “Spyros P. Skouras Ap¬ 

preciation Week” to honor its president for his out¬ 

standing leadership in the improvement of motion pic¬ 

ture entertainment. The drive, coinciding with his 

birthday, March 28, has as its goal the programming 

of a 20th-Fox picture in every theatre of the U.S. and 

Canada during the pre-Easter week. 

Theatres of every type and size have been invited 

to participate in this tribute to the driving force be¬ 

hind the industry’s technological progress represented 

by CinemaScope, CinemaScope 55, stereophonic sound, 

and many important innovations yet to come. He is 

one of the industry’s leading statesmen, considerate 

of exhibitor needs, and has steered the efforts of his 

company in that direction. We don’t think it would 

be too much of a hardship for all domestic theatres 

to pay a seven-fold tribute to Mr. Skouras by playing 

at least one Fox subject every day of the Appreciation 

Week. 
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Allied Reiterates Militancy 

Federal Regulation Still Goal 
As Board Hits Unfair Terms 

Developments at the National Allied board 
meeting recently concluded in Cleveland in¬ 
dicate that the organization will not veer 
from its sustained drive for government 
action on film rentals despite reaffirmation 
of the joint stand on arbitration and circuit 
production taken earlier by Theatre Owners 
of America and Allied. 

An active session preceeding the third an¬ 
nual Allied Drive-in convention produced the 
following highlights: 

• Evidence of continued distributor non¬ 
cooperation was cited. 

® Hope was expressed that the Senate 
Small Business Committee would return a 
favorable report after the hearings scheduled 
for late March. 

• The joint TO A-Allied stand was re¬ 

affirmed. 

• Allied’s stand against the COMBO tax 
drive was reiterated. 

Ruben Shor, Allied president, reported to 
the press that the directors were upset by 
the “continuation of unfair film prices” 
charged by distribution. By indicating their 
total unconcern for the forthcoming govern¬ 
ment hearings, Shor said, the film companies 
have made it clear that Federal action is 
needed “more than ever” to provide ex¬ 
hibitor relief. 

Shor scored the “hell and be damned” 
policy on the part of distributors, which 
would bring “many converts” to the Allied 
cause, he declared. He cited film terms on 
Guys and Dolls, and the 40 perent floor 
policy on The Court Jester, Anything Goes, 
The Rose Tattoo and Helen of Troy as major 
examples of the need for controlled film 
rentals. 

Can*t Make Profit 
The Allied directors believe that distribu¬ 

tion “is making it impossible to play a pic¬ 
ture at a profit,” Shor said. 

During the convention, general counsel 
Abram F. Myers assured drive-in owners 
that there was no Federal power now in 
existence for the direct regulation of admis¬ 
sion prices, even if film rentals were con¬ 
trolled. 

In summing up Allied’s hopes for a fa¬ 
vorable outcome of the Washington hearings, 
Shor saw the possibility that the Senate unit 
might present “a bill of its own” to the 
Congress. 

In the first of two resolutions supporting 
the joint TOA-Allied stand, the organiza¬ 
tion’s board backed action to persuade dis¬ 
tributors to accept the voluntary, all-in¬ 
clusive arbitration plan, including film ren¬ 
tals, selling policies, and trade practices, and 
to alter the consent decree to allow produc¬ 
tion by divorced circuits under controlled 
circumstances. 

The board followed up the resolution by 
calling for all regional Allied units to con¬ 
sider the joint position taken by the two 
exhibitor organizations and to notify the 
Justice Department of their own position. 

However, Allied failed to close a major 
gap between the two exhibitor groups by 
reiterating its attitude against the COMBO 

tax drive. Allied continued to label the 
timing of the campaign “unpropitious,” (see 
page 20) and indicated that its own tax 
committee would go into action only when 

the time was “ripe.” 
To clarify the split between COMBO and 

Allied at the end of the year, counsel Myers 
was directed by the board to answer 
combo’s request for a bill of particulars in 
the Allied demand for certain “personnel and 
policy changes.” Myers said that the changes 
would be spelled out in detail. 

In other board developments, the directors 
protested the hold-up of films nominated for 
the Academy Awards, protested the use of 
TV film clips, censured certain trade pub¬ 
lications for the reporting of anonymous 
distribution reaction to the TOA-Allied joint 
proposals, and agreed to give the Qiiaker 
Oats free childrens admissions tie-up on two 
forthcoming M-G-M pictures a trial. 

Specifically, the directors objected to the 
withholding policy on Oscar nominees as 
Marty, East of Eden and Rebel Without a 
Cause. Allied also objected to the film clip 
practice, charging that it “more often unsells 
than sells new product.” 

At the conclusion of the meeting, the 
board re-elected its officers for the coming 
year. They are; Ruben Shor, president; 
Abram F. Myers, chairman of the board and 
general counsel; Julius M. Gordon, sec¬ 
retary, and Irving Dollinger, treasurer. 

The board’s spring meeting will be held as 
soon as possible after the conclusion of the 
Washington hearings this month, the direc¬ 
tors decided. The National Allied convention 
was designated as a salute to one of its 
founders. Col. H. A. Cole, and it will be 
held in Dallas on Nov. 26-28, 1956. 

Block-Booking On TV 

Has Trust Headaches 
Washington.—Block booking of feature 

films on television may be quite similar to 
the practice outlawed for motion picture 
theatres in the Baramount case, Stanley 
Barnes told the Senate Commerce Commit¬ 
tee this week. Appearing at hearings on 
television industry problems, Barnes testified 
that the Justice Department is looking into 
several anti-tnist problems in the television 
industry. 

The assistant attorney general in charge 
of anti-tinist activities, told the Committee 
that although the FCC and the Justice De- 
parment maintain a regular “liaison,” Justice 
does not tell the FCC to hold off on its 
actions even when Justice is conducting an 
investigation involving the ease under FCC 
consideration. 

He explained that the courts have dras¬ 
tically limited Justice jurisdiction in view 
of the fact that TV is under FCC regulation. 

Barnes indicated that the Justice Depart¬ 
ment suspects many “parallels” between 
the television situation and the situation in 
the film industry which resulted in the Bara- 

{Continued on page 15) 

Circuit Expansion 

In Ozoner Field 

Growing; Myers 
Keynoting the Allied Drive-in convention 

in Cleveland, Horace Adams leveled a blast 
at “the greatest fault and a grave mistake 
historically in the field of exhibition”—its 
lack of unity. 

Sharing the spotlight with the president 
of the Independent Theatre Owners of 
Ohio, Allied general counsel Abram F. 
Myers issued a warning to delegates to 
guard against expansion of the big circuits 
into the ozoner field. Myers added an opti¬ 
mistic note on the possibility of new prod¬ 
uct from divorced circuit production. 

Adams opened the convention by declar¬ 
ing that ‘rthe stupidest mistake a business¬ 
man can make is to fail to recognize the 
historical mistakes over a period of years 
. . . and one of the greatest mistakes that 
has ever been made in this industry by 
exhibitors has been their absolute disregard 
for the necessity of unity among them¬ 
selves. ’ ’ 

Necessify, Not Politics 
Myers told the convention that ‘‘the 

chances are that from now on you are going 
to have big-circuit competition,” and he 
warned that the circuits will seek to acquire 
new properties through “front men or pro¬ 
moters.” Myers added that the joint TOA- 
Allied action was “not so much politics as 
it was necessity” ... to destroy the whole 
strategy of distribution on arbitration. 

The counsel expressed high hopes over 
chances that the Justice Department would 
allow divorced circuits to produce films. On 
the basis of recent joint talks with De¬ 
partment officials, Myers felt that “pros¬ 
pects were good that additional product can 
come from this source. 

With the failure of other means to relieve 
the shortage, such as the Makelim plan and 
the TOA-backed Exhibitors’ Film Financing 
Group, the divorced circuits offer the only 
solution, Myers declared. He added that 
failure to grant them priority in their own 
theatres might discourage this source of 
production. It is obvious, Myers noted, that 
if they engaged in production, they would 
consider first the needs of American thea¬ 
tres, instead of the foreign market. “A lot 
of films that were gold mines for the Amer¬ 
ican exhibitor are no longer made today 
out of consideration for what appeals 
abroad,” Myers concluded. 

Ask Caravan Revival 
In his keynote address, Adams stressed 

that the drive-in was basically “family 
business,” and that exhibitors should rec¬ 
ognize that it was essential to play “good, 
clean product.” 

In a report from Allied Emergency De¬ 
fense Committee chainnan Benjamin Ber¬ 
ger, read by Adams, delegates were urged 
to take advantage of local EDC units in 
seeking relief from the distributors. Sub¬ 
sequently the convention went on record 
backing the joint Allied-TOA proposals. 

In film clinics on large-city and small¬ 
town problems, Robert Morrell and Leo 
Jones respectively. From the floor, delegates 
also brought up the possibility of reviving 
Caravan, an exchange of film rental infor¬ 
mation between Allied areas. 
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National Theatres’ 

Cinemiraele Gets 

Court Approval 
The L. S. Federal District Court in New 

\ ork late last week si<;iied an order ap¬ 
proved by the Justice Department per¬ 
mitting' National Thcati’es to prodixce a 
minimum of 16 pictures in the Cinemiraele 
process and to permanently equip at least 24 
theatres for the new process retaining- pre¬ 
emptive rights to its own theati-es. 

The order, signed by Judg-e Sylvester J. 
Ryan, was unopposed and, according to Ass’t. 
Attorney General Maurice Silverman, per¬ 
mits launching of Cinemiraele on an in¬ 
tegrated basis as a pilot operation. 

Under the terms of the order. National 
Theatres will be permitted to have exclusive 
rights to the process for a jxeriod of 
years after the date of the first public ex¬ 
hibition of a Cinemiraele film, after which 
it will be required to license others to pro¬ 
duce or exhibit “on a I'oa.sonable, non-dis- 
criminatory royalty basis,” but not on a basis 
under which it would participate in the 
grosses. 

Maybe Six More 
Although the order puts a IG-picture pro¬ 

duction ceiling on NT during the period of 
exclusivity, the company will be permitted, 
after 3V2 years have elapsed, to ask the 
court to allow it to produce six additional 
films, providing it can show that such pro¬ 
duction will not restrain competition. 

National will be permitted to distribute its 
Cinemiraele pictures during the 51/2 years 
and for two years after the close of th(‘ 
exclusivity period. 

National can equip 24 theatres penna- 
nently, and can acquire another six for 
permanent renovation if it can satisfy the 
court that exhibitors in those communities 
are not interested in ecpiijxing their houses at 
their own expense, and also show that the 
propo.sed acquisitions will not restrain trade. 

In addition, it will be permitted to show 
Cinemiraele films at any one time in four 
of its own theaties in which temporaiy 
equipment has been installed, and to equip 
and exhibit simultaneously in another six 
non-National theatres. But it cannot show 
Cinemiraele pictures in any of these tem- 
porarily-equij^ped houses for more than three 
months in any 12-month period. 

Two in N.Y,, Chi., LA. 
And it may not have more than one Cine- 

mii-acle theatre in any city except Now York, 
Chicago and Los Angeles. In these three 
cities it may have two houses. 

Although National, during the period of 
exclusivity, will not be i-equii-ed to license 
either for ])roduction or exhibition, it may do 
so. However, if it should grant exhibition 
licenses during this time, it may not do so 
on a participating basis. That is, NT cannot 
take a cut of the gi-osses. But it may ba.se 
its licensing agreement on the attendance fig¬ 
ures—number of people—or it can chai'ge a 
flat film rental. 

If it licenses others to produce in Cine- 
miracle under a contract whereby it would 
take a portion of the film rentals, such a 
production would be inchxded under the 16- 
picture ceiling set by the order. But Na¬ 
tional could issue a production license for a 
flat fee without detracting fi-om its produc¬ 
tion limitation. 

Area Chairmen Set 

COMPO Tax Drive In Gear; 
Mason Repeal Bill Hoppered 

Representatives of more than 500 theatres in the metropolitan area gathered in the Stanley-Warner 
projetion room to discuss strategy in the campaign for repeal of the Federal admissions tax. 
Shown at top (1 to r): Harry Mandel, COMPO information director Charles McCarthy, Sam Rosen, 

Eugene Picker, Sol Schwartz, Bob Shapiro, area co-chairman Emanuel Frisch, Martin Levine, Harold 
Rinzler, Spyros S. Skouras, COMPO executive vice-president Robert Coyne and Walter Brecher. 
Shown at bottom (1 to r): Phil Harling, Russell Downing, Sam Rosen, Martin Levine, Sol. Strausberg, 

Bob Shapiro, Sam Kantor, Samuel Thomas, Irving Left, Ray Rhone, Ben Resnick, Irving Gottlieb, 
A1 Green and Sam Koenig. 

The COMPO tax repeal camjiaigm con¬ 
tinued its swing into high gear this week 
despite National Allied’s adamant refusal to 
support the relief drive. Bnishing off critic¬ 
ism leveled at the campaign by Allied gen¬ 
eral coun.sel Abram F. Myers at the associa¬ 
tion’s annual drive-in convention in Cleve¬ 
land, further organizational appointments 
plus an optimi.stic outlook expressed by 

national campaign chairman Robert J. 
O’Donnell and by the New York Metropoli¬ 
tan area campaign committee indicated that 
COMPO will implement its all-oxit efforts 
for repeal. 

First tangible result of COMPO’s re¬ 
newed tax activity was the introduction 
of a measure in the House of Representa¬ 
tives this week, calling for the total elimi¬ 
nation of the tax. Signicantly, Rep. Noah 
M. Mason (R. Ill.), whose bill for repeal of 
the Federal admission tax was passed by 
both houses of Congress in 1953 and then 
vetoed by President Eisenhowever, was the 
sponsor of the measure. 

Introduce HR 9566 
The new bill is HR 9556, and is the first 

of several bills relating to the tax that are 
expected to be introduced in the House in 
the near future. Introduction of these bills 
is expected to result from appeals for tax 
relief now being made to Congi-essmen by 
exhibitors throughout the country . 

Robert W. Coyne, COMPO co-chairman, 
who is in Washington this week in connec¬ 
tion with the industry’s campaign for re¬ 
peal of the admission tax, is getting copies 
of the ]\[ason Bill and other similar meas¬ 
ures. These, he said, will be studied by the 
Tax Campaign Steering Committee. 

Industry obseiwers were carefully studying 
action taken late this week by the House 
W ays and Means Committee in agreeing 
with the Treasury Dept, that excises due to 
expire on April 1 must continue in effect 
for another .yeai’. Committeemen were in¬ 
clined to consider reductions unlikely now 
that extension seems probable. If the action 
is passed by Congress, it will include con¬ 
tinuance of present corporate taxes. 

Appoint State Chairmen 
COMPO organizational grass-roots set-up 

was also strengthened with the appointment 
of nine additional state tax committee chair¬ 
man. They include: Richard M. Kennedy, 
Alabama; Irving Levin, N. California; E. 1). 
Martin, Georgia; J. Rodger Mendenhall, 
Idaho; T. E. Willianrs, Mississi})pi; Robert 
Livingston, Nebraska ; Art Adamson, Oregon; 
Sam Gillette, Utah; and A. D. Kvool, Wis¬ 
consin. 

Fui-ther support was lent to the campaign 
as the New York committee voted unani¬ 
mously to enthusistically su])poi-t the drive 
for total elimination of the Federal tax. 
Presiding at the meeting held in the Stanley- 
Warner Theatres offices was Emanuel Frisch. 
Talks were given by Hai-iy Brandt, ITOA 
president and Robert Coyne, COMPO co- 
chairman. 

O’Donnell expressed confidence that elimi¬ 
nation of the theatre tax on admissions up 
to one dollar was a definite possibility. The 
tax chairman, speaking befoi’e the annual 
convention of Texas Drive-In Theatre own¬ 
ers, based his optimism on a recent confer¬ 
ence with Secretaiy of the Trea.sury George 
Humphrey. In the interview with the admin- 

(Co-ntmued on page 20) 
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COME AND L 
WARNER 

THE MATCHLESS VOICE OF 

AND THE QUIVERING EXCITEMENT OF JAMES M.CAIN S BEST-SELLER 

Screen Play by IVAN GOFF & BEN ROBERTS and JOHN TWIST - original songs • Music by Nicholas Brodszky 

Lyrics by Sammy Cahn • PRODUCED Blf HENRY BLANKE • Directed by ANTHONY MANN 

ALBANY MADISON 1:00 P.M. . ATLANTA FOX 9:00 A.M. . BOSTON CAPITOL-ALLSTON 9:30 ! 

CHICAGO CENTURY 9:30 A.M. . CINCINNATI ESQUIRE 1:00 P.M. . CLEVELAND COLONY 1 ;0( 

DETROIT FISHER 9.30 A M. . INDIANAPOLIS ARLINGTON 1:00 P.M. • JACKSONVILLE ST.JOH 

MEMPHIS WARNER 9:00 A.M. . MILWAUKEE ALHAMBRA 9:30 A.M. • MINNEAPOLIS UPTOWh 

NEW YORK CRITERION 9:00 A.M. • OKLAHOMA MIDWEST 9:00 A.M. . OMAHA CENTER 

PORTLAND 21ST AVENUE 1:00 P.M. • SALT LAKE VILLA 1:00 P.M. • SAN FRANCISCO ALHAN/ 

TIME AND 

PLACE OF 

SHOWINGS 

Cl 

COLOR BY WarnerColc 

CO-STARRING JOAN FONTAINE 
MONIIEL VINCENI PRICE 

T/ie picture setected 
as the Easter Attraction^ 
at Radio City Music HaiU 

WITH 

lOSEPHCALlEIA HARRY BElUVER...viicHDw«m 



j)K AT THE BIG LOOK IN THE 
lOS. PROGRAM ON THE WAY! 

FALO NIAGARA 1:00 P.M. . CHARLOTTE CAROLINA 9:00 A.M. 

LLAS PALACE 8:45 A.M.f* DENVER OGDEN 1:00 P.M. . DES MOINES UPTOWN 1:00 P.M. 

M. . KANSAS CITY BROOKSIDE 1:30 P.M. . LOS ANGELES BOULEVARD' 1.00 P.M. 

. NEW HAVEN ROGER SHERMAN 9:30 A.M. . NEW ORLEANS SAENGER 9:00 A.M. 

. PHILADELPHIA YORKTOWN-ELKINS PARK 1:00 P.M. • PITTSBURGH SCHENLEY 9:30 A.M. 

Km. . SEATTLE VENETIAN 1:00 P.M. .ST. LOUIS ST. LOUIS 12:45 P. M.. WASHINGTON AMBASSADOR 10:00 A.M. 

THE CV. WHITNEY PICTURE STARRING 

m 
IN JOHN FORDS GREATEST PRODUCTION! 

ME 
CO-STARRING JEFFREY HUNTER VERA MILES M 

Screen Play by FRANK S. NUGENT . Executive Producer MERIAN C. COOPER • Associate Producer PATRICK Tt 

DIRECTED DY JOHN FORD PRESENTED BY WARNER BRDS. 



Ten ’56 ‘‘Blockbusters” To 

Meet Exhib Needs: Skouras 
Twentieth-Fox will release ten “block¬ 

busters” in 1956, and included in the group, 
targ-eted to meet exhibitors’ demands for to^i 
l>roduct, will be one CinemaScope 55 pro¬ 
duction for each quarter, according- to 20tb- 
Fox president Spyros P. Skouras. 

Addressing a trade press conference, 
Skouras also revealed that: 

• The company would comply with many 
exhibitor requests and has decided to release 
Kodgers & Hammerstein’s The King and 1 in 
the same manner as Carouse], Previously the 
comjjany had planned to roadshow the musi¬ 
cal in unreduced 55mm for a year, and then 
offer it for general release. Skouras called 
the Deborah Kerr-Yul Biwnner starrer, al¬ 
ready completed, “an extraordinary experi¬ 
ence in the theatre.” 

® Darryl F. Zanuck has left his position 
as studio head with a “wonderful record of 
magmificent accomplishments.” Now on a 
leave of absence from the studio, Zanuck 
is expected to return to the Fox lot as an 
independent producer after contract negotia¬ 
tions are completed. 

® Although no successor has been chosen 
to replace A1 Lichtman, Fox vice-president in 
charge of distribution, who is expected to 
retire shortly, Skouras revealed that Licht- 
man’s successoi- would undoubtedly come up 
fi'om within the organization. 

* Fox is not offering its backlog to tele¬ 
vision, but may sell a few pictures to the 
medium. 

Among the “blockbusters” Skouras men¬ 
tioned, part of the 24 films schediiled for 
release by Fox this year, were the following: 
Carouse], The King and 1, The il/an In f]ie 
Gray F]amie] Suit, RevoU of Mamie Stover, 
The Bay The Century Ended, Bus Stop, 
T]ie Best Things In Life Are Free, Anastasia, 
Heaven Knows Mr. AUison, and The Siatii 
of June. “We will make all these pictures 
available as soon as possible,” Skouras 
promised, without regard to so-called “lull” 
seasons. 

Skouras revealed that the company now 
has two television series underway, one for 
General Electric, the other titled “My Friend 
Flicka.” Three other series are planned by 
the company, he said: one an anthology, the 
others titled “Belvedere” and “Broken Ar¬ 
row.” If the remaining three TV projects 
find sponsors this year, 20th-Fox will have 
invested about $1 million in TV iiroduction, 
he concluded. 

Skouras: Will Roadshoiv 

^Greatest Story’—Definitely 
“No one will talk me out of it this 

time,” said 20th-Fox president Spyros P. 
Skouras, referring to his plans to release 
“The Greatest Story Ever Told” in a 55mm 
roadshow version. Skouras changed his 
mind about a roadshow for Rodgers & Ham¬ 
merstein’s “The King and I’’ after a 
barrage of exhibitor pleas. 

The forthcoming Biblical spectacle must 
be roadshown in 55mm, Skouras said, in 
order to recoup some of Fox investment in 
the development of the new medium. The 
20th-Fox president estimated that Fox has 
already spent $2 million on “55.” Engineers 
assure him, Skouras said, that unreduced 
55mm is 25-30 percent better than the 
35mm version. 

Giiia Starrer To AA 
A co-produetion deal thaf will bi-iiig a 

Giua Lollobrigida starrer to this country has 
been set by Allied Artists and Paris Film 
Production, headed by producers Robert and 
Raymond Hakim. The film, The Hunciiback 
of Notre Dame, will co-star Anthony Quinn 
in the famous Hugo story. The film will be 
produced by the Hakims and will be directed 
by Jean Delannoy, according to A A vice- 
president Harold J. Mirisch. Shooting will 
begin in Paris in the spring of this year, in 
color and CinemaScope. Distribution will be 
handled in the U. S. and Canada by Allied 
Artists. 

AA Profit Rise 
Allied Artists and its wholly owned sub¬ 

sidiaries for the 26 weeks ended December 
31, 1955, earned a net profit before Federal 
Income Taxes of $385,708 as compared with 
$352,696 for the corresponding period in the 
previous year. Net taxes, amounted to $183,- 
708, as compared with $174,696 the previous 
year. Gross income for the current 26 week 
period amounted to $8,160,763 as compared 
with $5,786,784 for the same period the pre¬ 
vious year. 

Spyros P. Skouras, president of 20th-Fox, revealed at a press conference that Rodgers <S Hammer- 
stein's “The King and I" -would be offered for general release, not roadshown in full CinemaScope 
55, as previously announced. The Fox president promised exhibitors "blockbusters" in 1956, topped 

by "Carousel," "The King and I," and "The Man in the Gray Flannel Suit." 

Court Protects 

Distrih Rights 
The New York Supreme Court handed 

down a precedent-setting decision this week 
])rotecting theatrical film distributors from 
violation of their rights by subsequent tele¬ 
vision sales where no express clearance is 
granted. 

The decision indicated that exclusion of 
TV rights from a distribution deal does not 
rule out possible datnage suits if a reasonable 
period does not expire before sale to tele¬ 
vision. Where no “reasonable period” is 
stipulated, the court will determine whether 
or not such a period was observed. 

Justice Samuel Joseph ruled that by selling 
a film package to TV, Chesapeake Indu.stries 
Inc. had impaired the theatrical rights sold 
earlier to the distributor, Madison Pictures 
Inc. Madison was awarded $102,500 damages. 
The decision was made notwithstanding the 
provision in the contrat granting all rights 
to Madison, “except TV rights,” without stip¬ 

ulating a clearance period. 
According to Madison’s attorney Murray 

Gurfein, the decision is an extension of the 
case of Underhill vs. Schenck, in which the 
coi;rt ruled that a reasonable period must 
transpire before a property sold for dramatic 
presentation can be sold for film treatment,. 
If the period is not stipulated, then the court 
ruled it will decide the “reasonableness” of 
the period. 

The Madison case involved 228 films pro¬ 
duced by PRC, a former Chesapeake sub- 
sidiaiw, between 1940-46. Other former 
Chesapeake subsidiaries involved in contrac¬ 
tual agreements with Madison were Eagle- 
Lion Films Inc. and Eagle-Lion Classics Inc. 

The court also held Chesapeake respon¬ 
sible for damages for 16mm exploitation by 
its former subsidiaiw. Pictorial Films Inc,, 
through sates to foreigm territories in which 
rights had been granted to Madison. 

IFE Sales Incentive 
I. F. E. Releasing Corp. film salesmen will 

receive a generous share of the company’s 
gross recei])ts during 1956 as a result of a 
uniciue sales incentive plan, according to 
executive vice-president Seymour Poe. The 
plan gives each salesman a “commission” on 
his sales and is based on gross receipts 
rather than upon company profit, the only 
condition being that he reaches or surpasses 
last year’s results. Once he ecpials last 
year’s gross, his percentage starts from the 
first dollar. The I.F.E. salesman will not 
compete against each other for ‘ ‘])rize ’ ’ 
money, Poe stated. Their only “target” is 
last year’s business. 

Michigan Chain Sued 
Detroit.—A suit for $532,000 for lireach 

of contract and the unpaid balance of his 
1955 salary has been filed against Co-opera¬ 
tive Theatres of Michigan by James F. 
Sharkey, former head buyer of the organiza¬ 
tion. The suit was filed in Miami Federal 
court. David Newman, counsel for Co-opera¬ 
tive and its president Fred DeLoder, de¬ 
clared that a plea for dismissal will be filed 
within the 20 day period allowed for an¬ 
swering the suit. 
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Ealing Studios Of Britain No Mistreatment 

Sign Worldwide M-G-M Pact By U.S. Theatres, 

Announcing a long-term world-wide distribution contract between M-G-M and Ealing Studios Ltd. 
of Great Britain, Arthur M. Loew, president of Loew's (center) is flanked by Sir Reginald Baker 
(left) and Sir Michael Balcon of Ealing. The successful English studio—noted for its comedies—- 
will produce not less than three films per year, with M-G-M financing a major portion of the 

productions. 

An important move to bring British prod¬ 
uct to U.S. theatres was launched this week 
with the announcement of a long-term, 
world-wide distribution arrangement between 
M-G-M and Ealing Studios Ltd. of Great 
Britain. 

Ealing is probably the most successful mo¬ 
tion picture studio in England. Producers of 
most of the Alee Guinness comedies, includ¬ 
ing The Ladykillers, The Lavender Hill Moh, 
and Ma7i in the White Suit, Ealing has un¬ 
der contract several of England’s most suc¬ 
cessful directors and writers. Ealing’s films 
were previously distributed by J. Arthur 
Rank in England, and LTniversal-Interna- 
tional in this country. 

Announced by Arthur M. Loew, president 
of Loew’s, and Sir Michael Balcon and Regi¬ 
nald Baker of Ealing, at a trade press con¬ 
ference in New York, the arrangement stip¬ 
ulates that all Ealing productions will be 
released exclusively by M-G-M. The first 
phase of the contract will run two years. 

3-5 Films Yearly 
Ealing will produce not more than five 

films nor less than three films per year, with 
M-G-M financing a major portion of produc¬ 
tion costs. Production will take place at the 
M-G-M studios in London. The Ealing 
Studios at Pinewood were recently sold to 
B.B.C. Television. 

Four films should be completed by this 
time next year, Sir Michael revealed. They 
are Man in the Sky, stoiy of a test pilot, to 
star Jack Hawkins; Shiralee, story of a 
father and child in native Australia, to star 
an American actor; The Story of Dunkirk; 
and another film not yet decided upon, prob¬ 
ably an original script by William Rose 
{Genevieve, The Ladykillers), who is also 
writing Man In the Sky. 

No Concessions 
In answer to a question. Sir Michael re¬ 

vealed that he will continue to make the type 
of films for which he has achieved fame, 
and “cannot” make any concessions to U. S. 
tastes. Although Shiralee will have an Ameri¬ 
can star, other Ealing films will feature 
Americans only if the stories demand it, he 
said. Citing the popularity of his films to 
date, Sir Michael said that he can deal only 
with British character. “It’s the only thing 
I understand. I can’t consciously change my 
style or make another kind of movie for 
American audience.” 

Loew stated that M-G-M woiild consider 
deals with other foreign producers, but that 
he personally feels that “no major distribu¬ 
tor is qualified to handle the iclease of for¬ 
eign language films in the U. S.” No special 
exi)loitation plans have yet been set for 
Ealing product. They will go into circuits as 
well as art houses if they have suitable ap¬ 
peal, the M-G-M president said. 

{Continued on page 15) 

Frisch Answers M.P. 

On USDiscrimination 
Replying to a “completely misinformed” 

British Member of Parliament who stated 
in debate that British films are kept from 
U. S. screens by “the deliberate action of 
the American exhibitors,” MMPTA president 
Emanuel Frisch asserted that the only yard¬ 
stick available to any exhibitor is the inter¬ 
est or desire of his patrons to see a particu¬ 
lar film. 

“. . . . we exhibitors are desperately in 
need of nioi'e product,” Frisch wu-ote the 
British M.P., John Rankin. “You can un¬ 
hesitatingly clarify the issues for your col¬ 
leagues, as well as the British public and 
motion picture industry, assuring them that 
we . . . need and want all available British 
films of the type, that our patrons are 
anxious to see. With pictures like these, 
properly exploited and advertised, the hori¬ 
zons for the successful distribution of British 
films in this country are unlimited.” 

Broccoli Declares 
Unlike many producers in Grc'at Britain, 

Irving Allen and Albert R. Broccoli are 
not complaining that their motion pictures, 
produced outside the U. S., suffer from dis¬ 
crimination from American exhibitors. In¬ 
stead, their British-based Wanvick produc¬ 
tions are finding a growing reception from 

theatre owinu’s and audiences alike, the part¬ 
ners say. And all because of a simple 
formula. 

Broccoli, hosting a trade iirrss luncheon 
at “21” in the absence of Allen, who was ill, 
said that operating out of London, Warwick 
has produced nine films since 1950 for dis¬ 
tribution by Columbia Pictures. Four of 
these have already been successfully exhibited 
in this country; Paratrooper, starring Alan 
Ladd, has had a total of 14,600 playdates 
throughout the Lb S. and Canada. 

Their fifth U. S. release—Cockleshell 
Heroes, starring Jose FeiTer and Trevor 
Howard—is expected to be the highest gross¬ 
ing Warwick i)roduction of all. 

The simjile Warwick formula? 
Use stories that appeal to people of all 

nations, played against backgTOunds that aro 
exotic and intruiging. Feature at least one 
or two stars of proven international box 
office appeal. Provide a maximum of pub¬ 
licity and exploitation. It is in this latter 
area, the partners feel, that many interna¬ 
tional producers have failed. 

Unkown in Hollywood five yeai-s ago. 
Broccoli and Allen now have probably the 
largest indie producton outfit in London, 
with a backlog of five unreleased pictures, 
representing an investment of $6 million. 

Already released in the U. S. by Waiivick, 
besides Paratrooper, are Hell Below Zero, 
Alan Ladd; The Black Knight, Alan Ladd; 
and A Prize of Gold, Richard Widmark and 
Mai Zettei’ling. All w’ei’e in Technicolor. 

Completed but not yet released, besides 
Cockleshell, are Safari, Victor Mature and 
Janet Leigh; Odongo, Macdonald Carey and 
Rhonda Fleming; Zarak, Victor Mature, 
Anita Ekberg and Michael Wilding; and The 
Gamma People, Paul Dougla.s and Eva 
Bartok. 

Contemplated are Fire Down Below, 
starring Robert Mitchum, with a screenplay 
by Irwin Shaw; Interpol, Anita Ekberg; and 
two adventure stories. To Have And To Hold 
and The Long Ships. 

Albert Broccoli, co-head with Irving Allen of Warwick Productions of London, tells a New York 
press conference that U.S. exhibitors have been most responsive to Warwick productions, all 
released by Columbia. L to R: Trevor Howard, co-star of Warwick's "Cockleshell Heroes"; Paul N. 
Lazarus Jr., Columbia vice-president; Harold Berkowitz, Warwick counsel; and Robert McRwaine, 

Warwick U. S. public relations director. 
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UA Buys Pickford Interest; 

Plans 48 Releases For ’56 

Shown at the signing of the agreement whereby the United Artists management group acquired 
100 percent ownership of the company, through the purchase of Mary Pickford's one-third interest, 
are: Seated, L to R: Robert S. Benjamin, UA board chairman; Arthur B. Krim, UA president, and 
Richard K. Polimer, Pickford Corp. president. Standing, L to R; UA vice-presidents Arnold M. 

Picker, Max E. Youngstein and William J. Heineman. 

United Artists has already set 78 produc¬ 
tions for release in 1957 and 1958, with ap¬ 
proximately 48 features going’ into distribu¬ 
tion this year, vice-president Max E. Young¬ 
stein reported at a trade press luncheon con¬ 
ference this week. 

Reviewing the company’s development 
from the entrance of the Arthur Krim-Rob- 
ert Benjamin management team in 1951 to 
the purchase last week of Mary Pickford’s 
stock, Youngstein declared that UA today 
is competing on an equal footing with the in- 
dusti’y’s other major organizations. 

In the past five years, he said, the company 
has developed a merchandising staff and pro¬ 
cedures capable of doing a selling job unsur¬ 
passed by any company. Ad-publicity-ex- 
ploitation personnel around the world has 
been doubled in the past year and a half, he 
said. A total of 38 domestic exploitation men 
are now in the field and the force will be 
raised to a record 50 within a month. 

« 

Stress Promotion 

Youngstein disclosed that UA lays par¬ 
ticularly heavy stress on i^romotion and 
promotion budgets. Almost $1.3 million was 
expended for Not As A Stranger, which 
grossed $10 million globally. More than $1 
million already has been allocated for Robert 
Rossen’s Alexander The Great. (See page 
24.) 

In 1956, the UA vice-president reported, 
United Artists expects to break the $10,000,- 
000-gross hairier with pictures like Alex¬ 
ander, Trapeze, and The Pride and the 
Passion. 

There is an intangilile benefit in the knowl¬ 
edge that the ownership groiqi is now work¬ 
ing with its own money and need not consider 
resiionsibility to other stock holders, Young¬ 
stein added. He declared UA’s credit stand¬ 
ing is excellent. Since the present leadership 
took over in 1951, the corporation has met 
eveiy obligation. 

In answer to a query about UA’s handling 
of Michael Todd’s A-0 production of Aronnd 
the World in 80 Dags, Youngstein said that 

no definite release plans have been set yet. 
Youngstein said that the company takes gi-eat 
satisfaction in the fact that Todd chose UA 
to handle his multi-niillion-dolar film be¬ 
cause of the ogranization’s demonstrated 
ability to do an outstanding promotional and 
distribution job. 

UA gives wide latitude to its advertising, 
publicity and exploitation personnel to op¬ 
erate freely and put their creative ideas to 
work, Youngstein declared. The company 
recognizes the prime importance of promo¬ 
tional activity and backs it with full dollar 
support. 

Underscoring the character of the com¬ 
pany’s promotional activity, Youngstein said 
that evei-y type of selling device, both tried 
and novel, is being used to create a maxi¬ 
mum market for each release. An inqDortant 
featui’e of the program is concentration on 
advance penetration through pre-production 
and production publicity. As much as $150,- 
000 is being allocated for single films in this 
phase of the operation. As an example, 
Youngstein cited the current long-range pro¬ 
motion for Stanley Kramer’s The Pride and 
the Passion, which will not go before the 
cameras until mid-April. 

With the purchase of the 33^3 percent 
stock interest of co-founder Mary Pickford, 
the United Artists’ management team has 
obtained 100 percent control of the corpora¬ 
tion. 

The 4000-share transaction occurred five 
years to the day that the team took 
over the affairs of the company in 1951. A 
year later, they acquired half of the 16,000 
shares of UA shares outstanding. Last year, 
co-founder Charles Chaplin’s share was 
bought by the team, giving them two-third 
control of stock. 

Miss Pickford, who founded the company 
with Douglas Fairbanks, D. W. Griffith and 
Chaplin in 1919, will continue her associa¬ 
tion with UA through her own producing 
company, Pickford Corp. is now negotiating 
with United Arti.sts for a series of films to 
be financed and distributed by UA. 

Top TO A Leaders 

Face Vital Issues 

At Winter Meet 
The vital impoiTance of the forthcoming 

TO A annual mid-Winter combined meeting 
of the board of directors and executive com¬ 
mittee was made clear this week by the an¬ 
nouncement that at least 80 leaders of the 
exhibitor organization will attend the March 
4-6 meeting-s at the Hotel Roosevelt, New 
Orleans. 

Among the subjects expected to be con¬ 
sidered : 

• Industiy hearings before the Senate 
Small Business Committee, now scheduled 
for March 21-22; 

• The tax repeal campaign; 

• The recent Allied-TOA joint platform, 
in which both organizations ask for arbitra¬ 
tion of film rentals, and production by 
divorced circuits; 

• The industiy arbitration draft, from 
which TO A has ‘‘temporarily withdrawn” its 
approval; 

• Selection of an executive director, with 
Elmer Lux of Buffalo reported to be a 
leading candidate. 

The following members have notified TOA 
headquarters that they will be in attendance 
at New Orleans. 

Kenneth Anderson, George Armistead, 
Myron N. Blank, Tom Bloomer, Abe Blum- 
enfeld, Robert E. Bryant, A. Julian Brylaw- 
ski, James S. Carbery, C. E. Cook, Horace 
Denning, Edward Fabian, Edwin Gage, 
Nathan Greer, Herman Hunt, Mack Jack- 
son, Tom James, Burton I. Jones, R. M. 
Kennedy, George G. Kerasotes, H. F. Kin- 
cey, Paul Krueger, Nathan Lapkin, Hennan 
M. Levy, Robert R. Livingston, M. A. Light- 
man, Jr., M. A. Lightman, Sr. 

E. D. Martin, Roy Martin, Jr., Sidney 
Markley, Walter Moiris, J. J. O’Leary, 
Robert J. O’Donnell, Albert M. Pickus, 
Samuel Pinanski, Henry G. Plitt, Walter 
Reade, Jr., Samuel Rosen, Joseph J. Rosen- 
field, John Rowley, A. Fuller Sams, Jr., 
Jay Solomon, Alfred Starr, Ernest G. Stell- 
ings, J. B. Schuylei’, J. Meyer Schine, Robt. 
W. Selig, Morton C. Tune, R. B. Wilby, 
L. J. Williams, Nat Williams, Mitchell Wolf- 
son. 

Maryland Owners Win 

Repeal Of Rental Tax 
W^ASHiNGTOisr.—Maiyland theatre owners 

have won their fight against the state rental 
tax passed last year with the repeal of the 
two percent excise this week by the state 
legislature. The repeal aided the fight waged 
by Washington, D. C. theatre groups against 
a similar tax proposal, defeated later this 
week. 

The Maiyland gi’oups had argued that the 
bill was jiassed inadvertently during the 
legislature’s broad tax proposal action. 
Earlier this year in Washington, the Disti-ict 
of Columbia Commissioners had cited the 
Maryland law in support of their proposals 
before a Senate-House tax committee. The 
joint tax unit recently rejected an admissions 
tax for the District. 
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TV Block-Booking Headaches 
(Continued from page 8) 

mount litigation. 
Block booking of feature films is only one 

aspect in which the Department is inter¬ 
ested. Network “option time,” might also be 
a form of block booking or blind buying, 
or at least worthy of investigation from 
that viewpoint, Barnes said. 

Remarks by two members of the Federal 
Communications Commission on key aspects 
of toll television and a frank challenge hurled 
by an outsjjoken critic of the proposed sys¬ 
tem stiiTed further speculation in industiy 
circles over the video question this week. 

The developments were: 

• FCC chairman George McConnaughey 
told members of the Senate Interstate Com¬ 
merce Committee that he believes his Com- 
tnission has the power to license toll TV. 

• Commission member Robert E. Lee de¬ 
clared that toll video should be given a trial 
on the open market without further hear¬ 
ings. 

® New York City Council president Abe 
Stark strongly called for the disqualification 
of Lee from further toll television hearings 
on the basis of his remarks. 

The McConnaughey statement has added 
significance since it is widely known that the 
question of toll video jurisdiction has evoked 
divided sentiment among the Commission 
members themselves. The position taken by 
the chairman came during questioning by the 
Committee now engaged in a broad survey 
of TV problems. 

McConnaughey told the committee that 
there would be no quick FCC decision on 
pay television. He said that the current al¬ 
locations procedings are being given top 
priority and that pay-tv will not be con¬ 
sidered until these are finished. 

The Senate unit invited the FCC to present 
the problem to Congress if it had any doubts 
concerning its legal power over the ques¬ 
tion. The toll-tv question was not explored 
extensively at this session of the Committee. 

Expressing his own views before a 

Vincent M. Fennelly (center). Allied Artists pro¬ 

ducer of "Crime In The Streets," meets with 

(1 to r): Edward Morey, AA vice president; John 

Flinn, national ad-pub director; Morey R. Gold¬ 

stein, vice president and general sales manager, 

and Martin S. Davis, eastern ad-pub manager, on 

campaign plans for the picture. 

luncheon meeting of the Radio and Television 
Executives Society in Washington, Lee voiced 
the opinion that unless pay-tv was tested 
without further liearings, a Commission deci¬ 
sion would be delayed from two to three 
years. 

On the basis of these remarks. Stark, the 
sponsor of the recent Council resolution con¬ 
demning toll television, called for the dis¬ 
qualification of Lee as a future judge in the 
toll video case. 

M-G-M Signs Distrib 

Gontract SVithEaling 
(Contirmed from page 13) 

In his recent appearance before the Loew’s 
stockholders in New York, Loew reported 
that despite a poor first quarter in which 
the company earned only five cents per 
share, management was confident that the 
rise indicated during the second quarter 
would continue throughout the year. The 
newly-elected president outlined company 
plans, including elimination of executive 
profit-sharing contracts, reduction of retire¬ 
ment fund payments, eventual sale of M-G-M 
backlog to television, overseas theati-e ex¬ 
pansion and increased independent produc¬ 
tion. 

During the stockholder discussion period, 
lasting more than two horn's, sharp minority 
stockholder criticism questioned the Loew’s 
management on a variety of subjects, 
ranging from high operating costs, lack of 
information on tine stock value and man¬ 
agerial weak spots to the failure of two 
major productions, The Prodigal and 
Jupiter’s Darling. During the questioning, 
Loew indicated a willingness to answer all 
stockholders, and reiterated his high hopes 
for both company earning power and actual 
value. 

“A picture without a name star can be 
sold by word-of-mouth enthusiasm inspired 
by a heavy advance screenings,” producer 
Vincent Fennelly declared in a press inter¬ 
view this week. Fennelly is producer of 
Crime in the Streets, which has been given a 
$200,000 promotion budget by Allied Artists. 

Based on a successful television play by 
Reginald Rose for the Elgin Hour, the film 
will get the Martg treatment with 31 advance 
screenings for trade, social and civic groups, 
Fennelly noted. Crime in the Streets cost 
approximately $500,000, and would have run 
35 to 40 percent higher if shot by a major 
company, the producer said. 

Commenting on the recent swing to in¬ 
dependent production among to]) industry 
execs, Fennelly declared that it is the best 
field in the industry today. He also pointed 
out that the free-lance actor is in a top s])ot 
with great job ojiportunity, and no need for 
the security of a contract. Television actor 
John Cassavetes, who stars in Crime, has 
promised to do another film for Fennelly, 
but like many other young actors, has re¬ 
fused to make any long-term committment, 
the producer revealed. 

Hartman In Para 
Independent Deal 

Further evidence of the trend to inde¬ 
pendent production sweeping the top Hol¬ 

lywood executive echelon was indicated with 
the resignation of 
Paramount produc¬ 
tion chief Don Hart¬ 
man. Similar negotia¬ 
tions involving 20th- 
Fox’s D arry 1 F. 
Zanuck and Colum¬ 
bia .Jerry Wald were 
recently reported. 

Hartman revealed 
that he would retain 
his association with 
the studio in an in¬ 
dependent production 
capacity. The new 
relationship will be 

in effect immediately. Under the aiTange- 
ment, Hartman will handle three of the 
company’s top properties, The Chalk Gar¬ 
den, The Matchmaker and Desire Under the 
Elms. 

President Barney Balaban and Y. Frank 
Freeman, under whose supervision produc¬ 
tion will continue, expressed regret over 
Hartman’s decision, but declared that they 
were delighted that the producer will con¬ 
tinue his association through Don Hartman 
Production Coiq). 

Serving under Freeman in the new Para¬ 
mount production set-up will be: Jack Karp, 
executive assistant; D. A. Doran, produc¬ 
tion assistant; and John Mock, stoin^ editor. 

NAFSO Holds Meeting 
Cleveland.—^Formal establishment of the 

National Association of Film Seiwice Or¬ 
ganizations highlighted the two-day meeting 
here of the board of directors of the new 
unit. The meeting was devoted principally 
to organizational problems. NAFSO was 
formed in December to facilitate the ex¬ 
change of infonnation between buying 
groups. Sidney Cohen, president, emphasized 
that no autonomy would be surrendei'ed by 
any booking and buying member by its 
affiliation. 

Stewart Granger and Russ Tamblyn drew tre¬ 
mendous crowds at the world premiere of 
M-G-M's "The Last Hunt" at the State Theatre, 
Sioux Falls, S. D. this week. The two stars also 
appeared in a round of pre-premiere promotional 
activities in the heart of one-time buffalo country. 

No-Star Picture Can Be Sold: Fennelly 

DON HARTMAN 
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musicals. Certain tc 
roll up boxofficQ 
grosses.” 
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WHO KNOW PICTURES BEST 
THE TRADE PAPER REVIEWERS-ALL AGREE THAT 

IT’S SUPERLATIVE ENTERTAINMENT. . . •. . 
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“A hypodermic for 
srck boxoffices. A 
sure-fire winner.” 

— MOTION PICTURE DAIDt 

“A smash, strong® 
commercial valuej 
U n m a. |c h able Cola 
Porter score!” 

— FILM BULLETtH 

“Crosby and O’Connoi" 
standout, deanmaire 
clicks. Miss Gaynor 
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success—there shoulc 
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II A cinch for top box- 
office returns. Best in 
a long time.” 

— SHOWMEN’S TRADE REVIEW 

“Pure unadulterated 
gold. The cast an 
exhibitor's elixir!” 

— MOTION PICTURE HERALD 
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“A certainty to be off 
on a financial long end 
run In every theatre.” 

— BOXOFFICE 
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Best tunes ever from 
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m—film dWly 



HOLLYWOOD 
...on fhe wire 

RICHARD BERNSTEIN, Ediior 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

Francis' New Friend 

With producer Robert Arthur handling the intro¬ 
ductions, Mickey Rooney and Francis, the talking 
mule, get acquainted before the start of Univ.- 
Int'l.'s "Francis In The Haunted House," in which 
Rooney stars. The new comedy will be number 

seven in the series. 

Rossms Indie Outfit 

Sets Two Pix Yearly 
Hollywood.—Robert Rossen’s indepeiuleiit 

production company will hereafter make two 
films annually, according to the writer-pro- 
ducer-direetor. Rossen, who i^erformed these 
triple chores on the $4 million Alexander The 
Great, soon to he released by United Artists, 
will henceforth devote most of his time to 
producing, he said. 

“Bernard Smith has joined the firm as 
vice-president to enable me to expand my 
production operation,” Rossen said. Cur¬ 
rently negotiating for two stoiw properties, 
Rossen said ho expected to approach United 
Artists first about distribution facilities. 
Alexander will open in London on Mar. 22, 
and will be premiered in Los Angeles at the 
Fox Wilshire Theatre on Mar. 29. General 
release is set for April. 

Selznick—RKO Off 
Hollywood.—The deal whereby the David 

0. Selznick Company will make a series of 
features for RKO Radio finance and release 
has been called off, although the possibility 
remains for an arrangement involving A 
Farewell to Arms. “Differences of policy” 
caused the break-up, according to RKO 
Radio president Daniel T. O’Shea. 

Richard Egan has been signed for a top 
staiTing role in ‘ ‘Tension at Table Rock, ’ ’ 
at RKO Studios. Sam Wiesenthal is i)roduc- 
ing the feature, which will be directed by 
Charles Marcpiis Warren. . . . .Jack Warner 
announced that Wanier Brothers will roll 
“The Helen Morgan Story,” Mar. 15. Frank 
P. Rosenberg will pi’oduce from a screen 
play by Oscar Saul. . . . Jacques Tourneur 
has been signed to direct the Copa Produc¬ 
tion, “Nightfall,” based on the David Good- 
is novel. The picture, which will be made 
for Cohnnbia release, will be produced by 
Ted Richmond and will star Aldo Ray. 

* * * 

“I’ve Been Here Before,” an original 
story about a commercial airline pilot, by 
Norman Jolley and William Talman, was 
purchased by Universal-International and 
assigned to Howard Christie to produce. The 
story was purchased from Bartlett-JoUey- 
Talman Productions in a package deal 
which includes the services of Richard Bart¬ 
lett to direct the picture and Jolley and 
Talman to write the screen play. . . . Marisa 
Pavan has been signed by Paramount to co- 
star in “Omar Khayyam,” which will get 
underway Apr. 2. Film is being produced 
by Frank Freeman, Jr. with William Die- 
terle directing. Miss Pavan joins an aU-star 
cast composed of Cornel Wilde, Debra 
Paget, Trevor Howard, John Derek and 
Raymond Massey. 

* * 

Milton H. Green tenninated his contract 
with Look Magazine to devote full time to 
pi’oduction efforts for Marilyn Monroe Pro¬ 
ductions, Inc., of which he is vice-president. 
He leaves for London shortly to finalize 
arrangements on the filmization of Terrence 
Rattigan’s “The Sleeping Prince,” which 
MM Productions will co-produce starring 
Marilyn and Sir Laurence Olivier. The film 
is scheduled for London filming this sum¬ 
mer. 

^ * 

Betty Hutton will be a guest of honor and 
present special awards to the film editors 
nominated at the American Cinema Editors ’ 
banquet to be held Mar. 3. Joan Fontaine 
will also present awards. Danny Thomas 
will emcee the affair. A.C.E. president War¬ 
ren Low expects a record turnout for the 
annual affair. . . . Rock Hudson was set for 
the lead in “Battle Hymn,” at U-I. The 

studio also announced that George Nader 
will star in “The Test,” which will be di¬ 
rected by Jack Sher, who also wrote the ; 
original screen play for the feature, which 
wiU be produced by Aaron Rosenberg. 
Nader will play a motion picture director ^ 
in the film, which has a film studio back- ; 
ground. " 

^ =)fi Hi 

Rad Pulton has been signed to a long { 
tenn contract by Warner Brothers. He made 
his motion picture debut in Republic’s ] 
“Come Next Spring,” which stars Steve ^ 
Cochran and Ann Sheridan. . . . Upon com- ^ 
pletion of her lead role in “Back From * 
Eternity,” in which she co-stars with Rob-^ 
ert Ryan and Rod Steiger, Anita Ekberg 
will go right into the femme lead in “Glare,” 
a film about scandal magazines, which will 
be ]jrodueed by Robert Fellows with Budd 
Boetticher directing from a screen play by 
Robert Bless. . . . M-G-M purchased the , 
screen rights to William Bilnkley’s novel, 
“Don’t Go Near The Water,” which will 
be published May 1 by Random House. 

* * I# 

Rudolph Mate will direct “The Mave¬ 
ricks” at Paramount, to star Charlton Hes- ’ 
ton and Anne Barter. Script for the film 
was written by James Edward Grant. . . . 
“The Story of Esther Costello,” which will 
be directed by David MiUer, and which will 
be made by MiUer for Romulus Films in 
London, wiU roU in June. The film version 
of the Nicholas Monteserat novel wiU star ^ 
Joan Crawford. . . . Tony Curtis signed a 
new seven year non-exclusive multiple pic¬ 
ture contract with Edward Muhl, U-I vice- 
president in charge of production. The new 
contract marks the beginning of the second 
phase of Curtis’ 14-year association with 
U-I. The studio will soon release his latest 
film, “The Rawhide Years.” 

H H H 

Hall Bartlett Productions has purchased 
“The Valiant,” a novel by Sigman Byrd 
and John Southerland, for production in 
color and VistaVision later this year fol¬ 
lowing the completion of Bartlett’s “The 
Joe Foss Stoiy.” “The Valiant” is the true 
stoiy of the courageous stand of the Nez 
Perce Indians against the U. S. Anny. Bart¬ 
lett will write the screen play as well as 
pi'oduee and direct. Sam will serve as asso- " 
ciate producer. ^ 

* » * 

Dore Schary announced M-G-M’s pur- i 
chase of “A Public Figure,” hard hitting > 
attack on scandal magazines, from Armand ^ 
Deutsch who, as part of the agreement, re- \ 
turns to the studio to produce the picture. ^ 
Motion picture rights to the original story f 
by Harry Junkin were obtained by Deutsch ? 
prior to its Studio One TV presentation. ... ^ 
John Sturges was signed by Hal Wallis to j 
direct “Gunfight at OK Corral,” which will v 
co-star Burt Lancaster and Kirk Douglas. 
The film wiU roll in VistaVision Mar. 12. ^ 

Allied Artists and Paris Film Produc- A 
tions, headed by producers Robert and Ray- 2 
mond Hakim, have concluded negotiations V 

{Continued on page 22) M 

Producer-director Cecil B. DeMille (second from left) discusses his epic production of Paramount's 
"The Ten Commandments" with an AB-PT executive group. With DeMille, L to R: Jerry Zigmond, 
West Coast division mgr.; Edward L. Hyman, vice-president, a visitor from New York, and Bernard 

Levy, Hyman's assistant. 
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William Wyler's "The Friendly Persuasion" stars 
Gory Cooper, Dorothy McGuire, Deluxe Color. 

"Crime In The Streets" stars John Cassavetes and 
James Whitmore. 

March Of Progress Drive 

Allied Artists Expansion Program 
In Full Swing; Important Backlog 

Allied Artists’ March of Progress Drive is 
fulfilling the company’s highest exj^ectations 
and providing the momentum to establish 
AA’s full-fledged emergence as a consistent 
source, for every type of theatre, of major 
quality product, according to Morey R. 
Goldstein, vice-president and general sales 
manager. 

“We are tremendously gratified,” the sales 
executive said, “with the concrete demon¬ 
stration already received of the tremendous 
exhibitor interest in, and respect for, Allied 
Artists. 

“The pictures themselves are indicative 
of our progress. In previous years, almost 
any one of our current pictures would, by 
itself, have been considered of sufficient im¬ 
portance to spearhead a sales drive. 

“Industiy interest in Allied Artists activi¬ 
ties is exceeded only by the tremendous 
enthusiasm for the job ahead on the part of 
every single member of the AA organiza¬ 
tion,” Goldstein stated. Personal tours of 
the company’s 31 domestic exchanges by 
home office and division sales execufive are 
helping to spark the Drive. 

“Our production and distribution expan¬ 
sion program is in full swing, and we are 
constantly stepping up promotional plans 
aimed at helping our customei’s sell more 
tickets for every Allied Artists attraction,” 

Goldstein said. 

In Preparation 

At Allied Artists 
Either in production or in preparation are 

the following Allied Artists presentations; 
Underworld, U.S.A., produced by Walter 
Wanger, staia-ing Humphrey Bogart and 
Lauren Bacall; Ariane, produced and di¬ 
rected by Billy Wilder, starring Audrej^ 
Hepburn and Gary Cooper; Three For 
Jamie Dawn, starring Laraine Day, Ricardo 
Montalban, Richard Carlson and June 
Havoc; Medic, based on the television series; 
Hold Bach the Night, standing John Payne; 
Backet Squad, starring Reed Hadley; Jean- 
nie; and Legionairre. 

Division and branch managers, salesmen 
and bookers are i:)articipating in the prizes 
for the March of Progress, which started 
January 28th and will continue for a 17-week 
period ending May 24. 

In addition to regular prizes based on 
dollar-delivery during the Drive period, 
Goldstein has devised special Merit Awards 
to be distributed on the basis of all-around 
branch performance, thus affording addi¬ 
tional opportunity for rewards to all branches 
regardless of their standings in the drive 
period. 

Allied Artists now has a backlog of 17 
films, largest in its historv^, according to exe¬ 
cutive producer Walter Mirisch. 

The 17 backlog pictures include(|William 
Wyler’s The Friendly Pcrswasion,' starring 
Gary Cooper, Dorothy McGuire and Mar¬ 
jorie Main, in color by DeLuxe; The First 
Texan, produced by Walter Mirisch, star¬ 
ring Joel McCrea, CinemaScope-Technicolor; 
Crime in the Streets, produced by Vincent 
M. Fennelly, starring John Cassavetes and 
James Whitmore; and The Come On, pro¬ 
duced by Lindsley Parsons, starring Anne 
Baxter and Sterling Hayden. 

Also, Walter Wanger’s Mother-Sir!, star¬ 
ring’ Gaiy MeiTill, Joan Bennett and Shirley 
Yamaguchi; Wanger’s Invasion of the Body 
Snatchers, starring Kevin McCarthy and 
Dana Wjmter, in Superscope; World With¬ 
out End, produced by Richard Heermance 
with Hugh Marlowe and Nancy Gates star¬ 
ring; Thunderstorm, produced by Binnio 
Barnes with Linda Christian, Carlos Thomp¬ 
son and Charles Korvin starred, and Cattle 
Eing, a Scott R. Dunlap production pro¬ 
duced by Heermance and starring George 
Montgomery and Marcia Henderson. 

Others in the backlog are: Confession, 
with Sydney Chaplin and Audrey Dalton 
starred; Wicked Wife, staiTing- Nigel Pat- 
rtck; Crashing Las Vegas, starring Leo 
Gorcey and Huntz Hall; Screaming Eagles, 
starring Tom Tiyon and Jan Merlin; The 
Atomic Man, with Gene Nelson and Faith 
Domergue starred; The Indestrtictihle Man, 
starring Lon Chaney, Jr., and Marian Carr; 
The Magnificent Roughnecks, starring Mickey 
Rooney, Jack Carson and Nancy Gates; and 
King of the Coral Sea, with Chips Rafferty. 

Walter Wanger's "Mother-Sir!" stars Gary Mer¬ 
rill, Joan Bennett, Shirlsy Yamaguchi. 

"The First Texan" stars Joel McCrea with Felicia 
Farr, CinemaScope-Technicolor. 

"The Come On" stars Anne Baxter and Sterling 
Hayden. 

Walter Wanger's "Invasion of the Body Snatch¬ 
ers" stars Kevin McCarthy and Dona Wynter, 

Superscope. 
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COMPO Tax Drive 
(Continued from page 9) 

istratioii official, O’Donnell reported that the 
Seci’etary inquired into the acceptability of 
partial relief, refc'i’ring’ to the one dollar 
niaxinunn, if total repeal was impossible. 

At the Ch'veland convention, Allied re¬ 
iterated its tax stand that the iiresent time 
was not ])ropitious for the repeal campaign. 
In answei- to (luestions from the floor, Myers 
declared that chairman O’Donnell had been 
“lured” into accepting the tax drive leader¬ 
ship for other reasons than obtaining of 
tax I'elief. 

Myers continued with the assertion that 
it would he a “mistake to wear out the Avel- 
come on the doormat of Cai)itol Hill” Avhen 
the legislators are occupictl with so many 
other things. Holding that Allied was “as 
eager to get rid of the tax as any other or¬ 
ganization,” Myers expressed belief that the 
present moment Avas not ripe for the cam¬ 
paign, on the basis of talks held Avith ]mlitical 
leaders by the Allied tax committee aj)- 
pointed at the Chicago convention in 
November. 

COMPO continued to set the groundAvork 
of its campaign Avith the 60th in its series of 
Editor d' Publisher ads. Entitled “The Farm¬ 
ers Ai’en’t the Only Ones in Trouble,” the 
ad states that the Federal tax, even in its 
modified form, poses a gTeater threat to the 
industry than it did before the 1954 reduc¬ 
tion. The ad points out that the 10,200 
theatres uoav pa.ying taxes produce 80 per¬ 
cent of domestic income of 19,200 theatres. 

^^Dont Join Tax 

Committee:^^ ITOO 

Membesr of the ITO of Ohio, an Allied 
affiliate, have been advised by their service 
bulletin not to accept membership on any 
committee seeking tax relief this year. 

“Our directors believe that one can go 
to the Avell too often,’’ the bulletin states. 
If we go to a Congressmen now . . . and ask 
in vain, next year they will have that “Here 
we go again, boys’’ attitude. On the other 
hand, if we bide our time until the next ses¬ 
sion when there is no pressure for votes, we 
will have a far greater chance of success. 
At this time, the industry will be united. 
. . . At present, it is not.” 

Tax Receipts Down 
IVasiiingtok. — Admission tax receipts 

during the last quailer of 1955 totalled $31,- 
286,000, doAvn slightly from the $31,477,000 
collected during tho same quarter in the pre¬ 
vious year, according to Internal Revenue. 
Service on Monday (27). Receipts for the 
six months Avhich ended December 31 Avere 
$58,175,000, compared to $59,857,000 in tho 
corresponding period of 1954. Film theatre 
admissions account for most of the totals. 

Exports Set All-Time 

Record During 1953 
Washington.—An all-time high record in 

motion picture film and equijmient exjiort 
AA’as set in 1955, marking a 12 percent gain 

OAmr the iirevious year, it Avas revealed by 
tlui Business and Defense Services Admin- 
isti'ation of the Department of Commerce. 

Exports amounting to $43,835,049 topped 
the 1954 totals by more than four million 
dollars. The compilations rcAmaled that there 
Avas a very substantial gains in export in all 
typos of unexposed (rawstock) and exposed 
feature films. Motion picture equipment ex¬ 
ports Avas also maintained at the high level 
recorded in 1954, according to the DiAusion’s 
director, Nathan D. Golden. 

Exports of unexposed motion picture film 
in 1955 amounted to $14,753,910, an increase 
of OA'cr $2 million above the 1954 figure. The 
largest gains Avere registered in the export 
of 16-mm and 35-mm positive ravA^stock. 
Exposed film export was valued at $14,157,- 
413, a $2 million increase over the preceeding 
year’s figure. Lai’gost gains Avere made in the 
export of 35-mm positive feature films. 

A slight decline Avas shoAvn in the export 
of screens and sound reproducing equipment, 
but Avas compensated by increases in the 
export of 16-mm and 35-mm cameras, are 
lamps, sound i-ecording and studio equip¬ 
ment. The export of all equipment amounted 
to $14,923,726, just under a half million dol¬ 
lar gain over 1954. 



• • • • NEW POSITIONS 
Al Fitter, formerly assistant to Para¬ 

mount Film I^istributing Corp. vice-president 
Hug’h Owen, has been appointed United Art¬ 
ists western sales manager, succeeding- Janies 
R. Velde, newly-appointed general sales man¬ 
ager. Fitter has been in the indastry since 
1946 and served under Owen for the past 
five years. 

Herbert IT. Lazarus has been named gen¬ 

eral counsel to American Broadcasting-Para¬ 

mount Theatres, succeeding the late Walter 

W. Gross. Lazarus has been associated with 

AB-PT and previously with Paramount 

since 1933. 

Arthur Wilde, formerly associate pub¬ 

licity director for Heeht-Lancaster Prods., 

has been named co-ordinator of motion pic¬ 

ture productions and entertainment accounts 

for the Arthur Jacobs Conpjany. 

Jack Share, formerly associated with Co¬ 

lumbia and United Artists, has been ap¬ 

pointed as salesman in the Cleveland ten-i- 

toi-;s- of Buena Vista. 

Archibald G. Ogden has been appointed 

associate stoiw editor in RKO’s new Eastern 

Stoiy De23artment. Ogden recently left as 

editor-in-chief of Aj^joleton-Century-Crofts. 

Previously, he was assistant to Bertram 

Bloch, 20th-Fox’s New York storj- editor. 

LIoward Hein and Leo Greenfield have 
been ajipointed to Buena Vista assistant 
managershijjs of the western and eastern 
divisions respectively. Hein was formerely 
home office sales administrater, and Green¬ 
field was eastern central district manager. In 
a. further BV promotion, Ted Levy Avas 
named to succeed Greenfield in the district 
JAOSt. 

Harold Stern, formerly an independent 

2”»roducer, was apiAointed I.F.E. western dis¬ 
trict sales manager. Stern previously had 
serAmd with Eagle-Lion, United Artists and 
Gaumont British in west coast jAosts. 

Leon Feldun, former United Artists gen¬ 
eral sales manager in Germany, has been 
named general mgr. for Belgium and Luxem¬ 
bourg. In another UA promotion, Morton 

Raven was named Trinidad mgr. Raven was 
jAi-eviously assistant mgr. in Singapore. 

Hal Persons, former advertising staffer 

for Radio Televi.sion Daily, has been ap¬ 

pointed ad-sales promotion mgr. of Circle 

Film Laboratories. 

Eugene (Jake) Jacobs, Paramount Kan¬ 

sas City branch staffer, has been elevated to 

the lAost of assistant to Hugh Owen, vice-presi¬ 

dent of Paramount Film Distributing Corp. 

Jacobs, a 15-year veteran with the company, 

succeeds Al Fitter, resigned. 

AL FITTER HERBERT H. LAZARUS 

Leo Katz, fonnerly managing director of 
Allied-Anglo Pictures, has been ajiiAointed to 
the newly-created Allied Artists post of Eu¬ 
ropean executive production rejAresentative. 
Previously Katz held jAroduction posts at 
Warners, M-G-AI and Columbia. 

Vic Bernstein Avas named Chicago branch 
mgr. of Allied Artists. Bernstein had served 
as Chicago sales manager for the past year. 

Ed Josephs Elected 
Dallas.—EdAvard Josephs has been elected 

jDresident of the Texas Drive-In Theatre 
OAvners Association during the fourth annual 
convention of the organization here. An 
Austin exhibitor, Josej^hs succeeds Charles 
Weisenburg to the post. Other elected officers 
Avere vice-presidents Sheet Noret Wayne Long 
and Rubin S. Frels; secretaiy Richard 
Landsman; and treasurer Tim Ferguson. 

. • • • Productio 
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. . HOLLYWOOD Inside Production 

"The Creature” to Join "Phantom” 

For Indie-Producing Milner Bros. 
By Richard Bernstein 

“Motion picture people from all ranks with film-making know-how are 
entering independent production, using their experience in various capa¬ 
cities to make quality pictures at a price,” 
director Dan Milner, who heads Milner 
Brothers Productions with his brother, Jack, 
stated in their Hollywood office. 

“Independent production gives people 
with a gi’eat deal of motion picture back¬ 
ground a chance to direct and produce their 
own films,” he added. 

The Milner Brothers, both top film editors, 
made the highly exploitable The Phantom 
From 10,000 Leagues, which stars Kent 
Taylor, Cathy Downs, and Michael Whalen 
and is now being released by American Re¬ 
leasing Corporation. 

The Milner Brothers, explaining the suc¬ 
cess of their science fiction horror film, say, 
“We have always made it a point to keep our 
finger on the public’s pulse and calculate just 
what type of films audiences want to see.” 
Jack explained further: “We feel that in to¬ 
day’s market, the public is seeking thrills, 
excitement and suspense and that the horror 
film or the science fiction film or both factors 
four feature films a year. 

JACK AND DAN MILNER 

Started In 1978 

Jack and Dan Milner are preparing their 
second film. The Creature With 1,000 Lives, 
also a shocker. The Milner Brothers have 
parlayed a small investment into a fast¬ 
growing organization and they plan to do 
four feature 1ms a year. 

Dan Milner, who started directing in 1930, 
began his career in the motion picture busi¬ 
ness with the World Film Company in 1918 
working with Clarence Brown, then an as¬ 
sistant director and cameraman. Dan was 
Bi’own’s assistant. From here, he went to 
work for the late Carl Laemmle, who sent 
him to Hollywood and made him assistant 
editor-in-chief at Universal Studios. He 
stayed there 10 years, then entered the in¬ 
dependent production field as a producer, 
director and co-ordinator. Prior to setting 
up Milner Brothei-s Productions with his 
brother, Jack, he was in the Philippines. 
Previously, he had made films in Portugal, 
Italy, France and Spain. 

“While the independent producer has to be 
cautious as to budget, he is the one, who 
keeps an eye out for new talent and uses 
them with star billing in his films along with 
familiar marquee names,” Dan Milner 
stressed. “For instance, our second femme 
lead in The Phantom is Helene Stanton, a 
young lady whom we feel will be an impor¬ 

tant star in the near future.” 

Jack Milner, who has specialized in the 
financing end of motion pictures, was pre¬ 
viously a film editor and for the past five 
years has been in the prodi;ction end of 
motion pictures. 

“In order to compete with major product,” 
Jack Milner stated, “the independent pro¬ 
ducer has to come up with a novel story idea 
and make it into a quality picture by using 
the talents concerned wisely.” The Milner 

Brothei-s together are a whole production 
unit. Jack produces and edits while brother 
Dan directs. Dan also works on the screen 
play with the writer. Together, they handle 
production details .such as location hunting 

and casting. 

Besides their next feature. The Creature 
With 1,000 Lives, the Milner Brothers have 
purchased four other story properties: “The 
Last Man To Die,” “Branded Lady,” Carni¬ 
val Lady,” and “The Headless Man.” 

Want Exploitation Fix 
“We know that the exhibitor, today, wants 

exploitation pictures which will lure the 
public into the theatres by their novelty ap¬ 
peal. This is the atomic age, and even the 
youngsteis are on the lookout for imagina¬ 
tive film fare,” Jack and Dan both said. 

“Finding that novel story is not so easy,” 
Dan Milner explained, “In order to find one 
script for filming, we have to wade through 
200 scripts. We know that the formula story 
can’t be used in pictures any more, but it 
seems that a lot of other people do not.” 

The Milner Brothers are exhibitor-con¬ 
scious and confer with many exhibitors as to 
what kind of product they want and on 
selling ideas. They make it a point to in¬ 
corporate exhibitor suggestions in their films. 

“After all,” Dan and Jack agreed, “who 
knows what the public likes better than the 
man who owns the theatre?” 

RKO Pacts Two 
Stanley Rubin was signed by RKO Radio 

to a four-picture deal, the studio announced. 
He reports on Mar. 19. Also paeted by the 
studio, for two films, was TV director Sid¬ 
ney Lumet. 

(Continued from page 18) 

for a joint production and distribution of a 
film to star Gina Lollobrigida and Anthony 
uinn and based on Victor Hugo’s “Hunch¬ 
back of Notre Dame.” The film will be pro¬ 
duced by the Hakims and directed by Jean 
Delannoy. It will be filmed in Paris, with 
the shooting scheduled to begin in late 
Spring. It will be photographed in color and 
CinemaScope. Under terms of the deal, the 
distribution of the film in the U. S. and 
Canada will be handled by Allied Artists. 

* ¥ 

Jack Palance has purchased “Big John,” 
an original story by Benedict Jones, which 
he plans as an independent starring vehicle 
for himself. Palance just finished starring 
in “The Fragile Fox,” an Associates and 
Aldrich production, which UA will release 
and he soon reports to Paramount for one 
of the leads in “The Lonely Man.” ... Selt¬ 
zer Films has been set up by Walter and 
Frank Seltzer as their initial film, which wiU 
be released by UA, they will make “Boss 
Man,” which will star John Payne. 

# * # 

Roy Rowland will direct M-G-M’s “Some¬ 
where I’ll Find Him,” which will star 
-lames Cagney and Barbara Stanwyck. Row¬ 
land recently directed “Meet Me In Las 
Vegas” for M-G-M. . . . Also at the same 
studio, it was announced that Arthur Freed 
will produce M-G-M’s “Silk Stockings,” 
comedy with music and lyrics by Cole Por¬ 
ter. The film, which will have an all-star 
cast, will be adapted from the play by 
George S. Kaufman, Leueen AlacGrath and 
Abe Burrows, suggested by Melchio Leng- 
yel’s “Ninotchka.” 

* * * 

Oreste has been set to star in his second 
feature film, “The Singing Fisherman,” 
from an original story by John T. Michael. 
Oreste recently completed the lead in Para¬ 
mount’s “The Vagabond King.” “The 
Singing Fisherman,” will be produced by 
Pat Duggan for Paramount and will be 
filmed in VistaVision and Technicolor. . . . 
Hecht-Lancaster Productions acquired the 
motion picture rights to James Thurber’s 
prize winning short story, “The Catbird 
Seat,” T. E. B. Clarke will write the screen 
play. Company also announced that Alex¬ 
ander Mackendrick will direct the multi-star 
production of G. B. Shaw’s “The Devil’s 
Disciple,” slated to roll in November. Burt 
Lancaster and Montgomery Clift wiU top 
the cast. 

* * 

-Jolin Bromfield has been signed for the 
lead in the Bel Air Production, “Hot Cars,” 
which Don McDougall will direct for Pro¬ 
ducers Aubrey Schenck and Howard Koch. 
. . . Allied Artists has completed negotia¬ 
tions with Cipa Productions, an English 
company, for the distribution of their fea¬ 
ture film, “The High Terrace,” in the 
western hemisphere. The film, which will 
star Dale Robertson and Betta St. John, 
rolls Mar. 5 in London. . . . Jack L. Warner 
announced that Goetz Pictures Inc. will 
produce James Michener’s “Sayonara, ” for 
Warner Brothers presentation. 

¥ « 
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EXHI-BITS 
AB‘PT Decree Extension 

AB-PT will have another three months to 
complete the divestiture of 27 more theatres 
called for in its consent agreement, accord¬ 
ing to the Jmstice Dept. Of the remaining 
theatres, 22 are involved in a joint owner¬ 
ship with the Maine-New Hampshire Thea¬ 
tres, one in Detroit is owned in conjunction 
with the United Artists Theatre Circuit, and 
four are wholly owned by the company, it 
was explained. 

Md. Anti-Trust Suit 
A Rockville, Md. theatre corporation this 

week sued the eight major distributors for 
treble damages amounting to $660,000 in 
Federal District Coui’t here. The Villa Thea¬ 
tre charged “unlawful conspiracy” for plac¬ 
ing a 21-day clearance between first runs in 
Washington area theatres and the suburban 
house. 

Ticket-Less Drive-In 
Camden.—Associated Pnidential Theatres 

has purchased a four-lane, automatic, ticket¬ 
less admission control system for installation 
in its drive-in theatre at Massapequa, L. I., 
it was announced this week. The system, 
combining all admission and receipt-record¬ 
ing procedures in a single operation con¬ 
trolled automatically by a single attendant 
in each entrance booth, will be installed early 
in March. 

Attending the Allied Drive-In convention in Cleve- 
Icmd were (left to right) Burton Robbins, vice- 
president, National Screen Service; Charles Okun, 
Coca-Cola special representative; and John 

Servies, National Theatre Supply. 

Roxy Stage Policy 
Primarily because of enthusiastic public 

acceptance, the 6,000-seat Roxy Theatre has 
adopted a firm policy of live stage presenta¬ 
tions to augment first-run feature films, ac¬ 
cording to managing director Robert C. 
Rothafel. First exploratory move in this di¬ 
rection was the Christmas stage presentation, 
“Happy Holiday-Anywhere, U. S. A.” Then 
followed the “Sonja Henie Ice Revue,” “The 
Rock ’N’ Roll Ice Revue,” and another ice 
revue, “Springtime.” 

DISTRI-BITS 
Loew Jr. Indie 

Hollywood.—A new face in the growing 
field of independent irroduction ajrireared 
this week with the resignation of Arthur M. 
Loew Jr. from the M-G-M ])roducer roster. 
With the studio for nine years, Loew an¬ 
nounced that he would soon leave for New 
York to search for story properties for his 
own production. While at M-G-M, the pro¬ 
ducer wrote and produced Arena, later was 
responsible for T//e Affairs of Dohie Gillis, 
TJie Marauders, and The Rack. 

Goetz Films 'Sayonara' 

Negotiations for a major indei^endent pro¬ 
ductions have been completed by Warner 
Bros, with producer William Goetz for the 
filming of James Michener’s Sayonara. The 
post-war, romantic adventure story will be 
shot in the Warnere’ studio and on location 
in Japan in WamerColor and CinemaScope. 

Columhia Net Declines 

A decline in net profit was revealed in fig¬ 
ures recently released by Columbia for the 
27-week period ending Dec. 31, it was an¬ 
nounced by president Jack Cohn. Net profits 
dropped to $1,606,000 compared to $2,823,- 
000 for the corresponding period in 1954. 
Profit was equal to $1.43 per common share, 
as against $2.59 in 1954. 

20th ANNUAL VARIETY CLUB INT'L CONVENTION 
WALDORF-ASTORIA - MAY 9-12 

sponsored by TENT #35, N. Y. 
REGISTRATION FEES reservations write to: 

BARKERS $45. MARTIN LEVINE 
V^IVES 35 Convention Chairman 

_ 229 West 42 St.. N. Y. C. 
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$1,000,000 Promotion 

Great Pre-Selling Barrage Slated 

For "Alexander” Easter Penetration 
To raise the curtain on Rol)ert Rossen’s 

CineniaScope production of Alexander The 
Great, United Artists is waging- the big-g-est 
and most si)ectacular i)re-selling- cain2)aign 
in its liistoiy. 

The $1,000,000-plus 2:)roniotion, saturating 
all media with news of the massive seojjo and 
excitement of the ejnc drama, is designed to 
reach every movieg(x>r in the United States 
and Canada Ijefore. Alexander goes into dis¬ 
tribution around Easter. 

Following the basic ijattern that is cann¬ 
ing Not As A Stranger into tho $10,000,000- 

gross class, the jumbo jjre-iiremiere cani2)aign 
bas been in ])re2Daration nine months under 
the sui:)eiwision of UA Vice-President Max 
E. Youngstein and Rogers H. Lewis, Na¬ 
tional Director of advertising, i^ublicity and 
exploitation. 

Series Of Tours 
The all-out effort to ex^^loit the tremendous 

production values of Alexander The Great, 
'which was three years in the making with 
a cast of more than 7,000, includes a $251,- 
000 slate of national magazine ads employ¬ 
ing full-jDage color insertions; a 17-week 
series of personal appearance tours budgeted 
at $75,000 and comprising 157 key-city 
stands; a merchandise tie-uj) jirogram entail¬ 
ing more than $340,000 of co-oj) advertising, 
and an unjjrecedented schedule of two-])age 
and tea.ser ads set for major newsjiajjers in 
15 key cities. 

Hitting the road for Alexander will be 
director Robert Rossen, stars Richard 
Burton and Fredric March, featured play¬ 
ers Barry Jones and Ramsey Ames, seven- 
foot five-inches tall i^ress agent Dave Ballard 
and David Ff(jlkes, designer of the film’s 
$400,000 wardrobe of 6,000 costumes. Jones 
will lecture in 20 northern cities on the back¬ 
ground of the world conqueroFs famous 
story. Miss Ames will make a similar jaunt 
through 20 southern cities. 

The tours, budgeted at $75,000 and rang¬ 
ing up to 13 weeks each, will cover 63,700 
miles. A total of 456 apjiearances are ex¬ 
pected to reach ajij^i’oximatcly 80 million 

2)eoi)le. Over 300 TV and radio spots have 
been arranged, as well as visits to schools, 
luiiversities, shoi)iiiug centers and theatres. 
The UA fidd force has already jilaced over 
100 })ages of advance ioublicity heralding the 
tours. 

Additional mass peneti-ation is coming 
from blue-chip TV-radio, newspai^er and 
magazine i)ublicity on a scale seldom 
equalled. 

Life magazine has sjiotlighted the location 
filming of Alexander in Spain for its 19,800,- 
000 readers with a 13-page sj^read, the big¬ 
gest ever accorded a motion 2)icture. An 
avalanche of advance newsi^aijer publicity 
has netted 21 full-])ag'e layouts and more 
than 80 other breaks of a half-page or l)etter 
in leading newspa2)ers blanketing the 32 
exchange an-as. Television coverage, r(>ach- 
ing a national audience of 75,000,000 includes 
imi^ressive salutes on such to])-rated ju-o- 
grams as tho Ed Sullivan show, Dave Gar- 

ON TELEVISION: David Ffolkes (left), designer of 
the $400,000 wardrobe for "Alexander," spotlights 

the Cinemascope spectacle in a Washington TV 
appearance during his five-week tour. Also tour¬ 
ing are stars Richard Burton and Fredric March, 

and players Barry Jones and Ramsey Ames. 

IN NEWSPAPERS: Roger H. Lewis, UA's national director of advertising, publicity and exploita¬ 
tion, checks a spread of fuD-page newspaper layouts on "Alexander." The $1 million campaign 
has saturated the country with impressive advance breaks. Advance newspaper publicity has 
already netted 21 full-page layouts and more than 80 other breaks of a half-page or better in 
leading newspapers. Life magazine has spotlighted the location filming in Spain for its 19,800,000 

readers with a 13-page spread, biggest ever accorded a motion picture. 

Giant Promotion 

ON TOUR: Seven-foot five-inch Dave Ballard, giant 
press agent on tour for UA's "Alexander," meets 

(1 to r) George Pabst, southern district mgr. for UA; 
Alex Maillho, exchange mgr.; Arthur Barnett and 

J. C. Randolph, area theatre owners, at UA's New 

Orleans exchange office. 

roway’s “Today,” Steve Allen’s “Tonight,” 
“Omnibus” and “Adventure.” 

To supeiwise the king-size promotion in 
the field, UA ha.s expanded its exploitation 
force and retained teams of promotional ex¬ 
perts, who will manage specialized segments 
of the campaign. The various phases are 
slanted to the men’s and women’s fashion 
field, schoolchildren and educational groups, 
sports enthusists, the book and music field, 
and the general consumer market. 

The Alexander magazine ad program, 
which will be launched in April and will 
reach a combined readership of 147,000,000, 
will spot full-page, four-color displays in 
Life (Api-il 2), Good Housekeeping (April), 
The Saturday Evening Post (May 12), Look 
(May 15), Harper’s Bazaar (May), This 
Week (April 15), Family Weekly (June 10) 
and Pictorial Review (date not finalized). A 
full-page black-and-white insertion will run 
in the June is.sue of Parents’ Magazine. 

Supplement Campaign 

The initial phase of a newspaper supple¬ 
ment campaign will be launched on April 1 
with full-page ads in the Buffalo Courier 
Express, the Cleveland Plain Dealer, the 
Houston Chronicle and the Louisville 
Courier Journal. The Detroit News will caiTy 
a half-page display on the same date. 

More full-page newspaper and magazine 
ads will be triggered with the merchandise 
co-op program planned to register 200,000,- 
000 individual impressions. Linked with the 
tie-ups are store displays, contests, dealer 
promotions and heavy TV-radio support. 
This phase of the promotion is coordinated 
with regional openings and the personal 
api^earance junkets. 

Among the many national finns cooperat¬ 
ing are: Shields Jewelry, American Airlines, 
the Dell Publishing Co., Bantam Books, 
Camjms Girl lingerie, Sally Victor, Gemex 
Watch Bands, the National Daily Associa¬ 
tion, and Sherwood Archery Equipment. 

De])artment stores are additionally bally- 
hooing Alexander via fashion shows tied to- 
the women’s styles inspired by the $400,OOU 
wardrobe for the UA release. Newspaper co¬ 
op ads and special mailing ^lieces will promi¬ 
nently credit the CineniaScope spectacle. 
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REGIONE WS 
M-G-M adds final touches 
to the largest painted bill¬ 
board sign in the world 
to advertise its color musi¬ 
cal in Cinemascope, "Meet 
Me in Las Vegas," which 
makes its debut in New plf 
York on March 13 at the 
Astor Theatre with a bene¬ 
fit performance. Upper left 
shows model Jann Holden 
lending a hand with the 
paint brush. Sign faces 
the Loew home office 

building on Broadway. 

ALBANY 
Two bills periuitting the sale of liquor 

in theatres for a half hour before and after 
a performance to lawfully admitted i^a- 
trons, have been introduced in the Legisla¬ 
ture. One by Assemblyman Archibald Doug¬ 
las, Jr. of Manhattan specifies that theatres 
must be used for live actors,” and would 
also waive the restaurant requirement in 
the ABC Law. Assemblyman Alfred A. 
Lama of Brooklyn presented the other bill. 
Both provide for a license fee of half the 
regular rate. 

Equipment at area drive-ins is being 
checked for expected openings around the 
middle of March. Tri-State Automatic 
Candy made stand improvements at John 
Gardners Turni^ike in Westmere, among 
those set to go, as is James Fisher’s Holly¬ 
wood at Averill Park, which remained open 
weekends thoughout the winter. . . Senator 
Pliny W. Williamson, Republican of West¬ 
chester Co., laid aside until next year his 
bill proposing an extension of daylight sav¬ 
ing time. Assemblyman Robert Walrasley, 
Republican of Rockland Co., sponsored a 
somewhat similar bill which drew sti’ong 
opposition from farm groups, railoads and 
broadcasting companies at a public hearing 
where no one spoke in its favor. 

ATLANTA 
New ozoners under way or soon to start 

include a 400-car project for L. J. Duncan, 
pres, of Al-Dun Amuse. Co., at West Point, 
Ga.; one for S. E. McDaniel at Marianna, 
Fla., and a 300-car project for Wendell 
Welch at Dallas, Ga., where he operates 
the Dallas Theatre. .'. . Peachtree Aid Thea¬ 
tre, Atlanta, completed a remodeling job 
which cost around $50,000. . . . Mrs. Ruth 
Carter, Buckhead Theatre, Atlanta, was 
again named chairman of women’s activities 
for the TO of Ala. and Ga. convention, set 
for May 29-31 in Atlanta. . . John Waters, 
Howco sales rep., was killed when his car 
overturned. 

Don Hassler resigned as office mgr. and 
head booker for Astor and Capital Ex¬ 
changes to become head booker for United 
Artists, Jacksonville. . . . Canon Theas. of 
Livi Oak, Fla. are new owners of Swan 
Theatre, Madison, Fla. Other new acquisi¬ 
tions include the Capital, Homerville, Ga. 
by S. E. Summerlin from D. Shapiro; Tropi¬ 
cal Drive-In, Laurel, Fla., which was opened 
two years ago by James W. Ponder III and 
Earl Edge, by Victor Retty, owner of the 
Gulf Theatre, Venice, Fla. . . . Claude Bed¬ 
ford and B. Bartlett leased the Star, 
Roanoke, Ala., from J. G. Heard, and Minor 
Stover leased the Victoria, Algood, Tenn., 
from H. L. Huddleston. 

‘‘This Is Cinerama” opens at the Roxy 
in Atlanta on April 2. ... A small, modem 
theatre was opened by R. C. Mullits at 
Cedar Keys, Fla., with George Daniels as 
operator. . . . James C. Sanders was ap¬ 
pointed mgr. of the Martin Theatre, Daw¬ 
son, Ga., replacing Jerry Evans, who goes 
to Brewton, Ala. as city mgi’.; Lloyd E. 

Reddish ai)pointed mgr. of Shayside Drive- 
In, Albertsville, Ala., coming from the Mar¬ 
tin in Cartersville, Ga.; Martin pres. 
Tommy Thompson passing out cigars on 
arrival of a new baby girl. The circuit 
closed the Gem at Marianna, Fla., and Ritz 
at Dothan, Ala. 

World premiere of Disney’s “The Great 
Locomotive” will be held in Atlanta some 
time in June. . . . H. Martin, owner of the 
Lake and Cleiwue at Clermont, Fla., will 
assume personal nigmt as soon as he finds 
a place to live there. . . . Mgr. Wayne R. 
Page raised adnussions at the Lyric, Stuart, 
Fla. . . . Mrs. J. W. Lay, concessions opera¬ 
tor at the Gem, Cuthbert, Ga., won first 
prize in the recent Martin Theas. “Books 
of Happiness” contest. . . . Passed away; 
John Richard Hatcher, 72, civic leader and 
mgr. of Crescent theatres in Lebanon, Tenn.; 
L. W. Bevel, city mgr. in Oak Ridge, Tenn. 

Ed Burchfield resumed oi^eration of 
Burchfield Drive-In, Oak Ridge, Tenn. . . . 
Avon Theatre, Geneva, Ala., closed its doors 
after many years of operation. . . . Harris 
Wynn, with M-G-M since 1938, resigned as 
sales rep. . . . Lyric Theatre, Prattsville, 
Ala., now closed Tuesdays and Wednesdays. 
. . . CinemaScope screen was installed in 
Bailey’s Sunset Drive-In, Ft. Lauderdale, 
Fla. . . . Cullen Gross, owner of three ozon¬ 
ers in Albertsville, Ala., announced he will 
soon stari work on a million dollar 175- 
acre resort. . . . Jack B. Steadman is new 
mgi'. of Floyd’s Lake Haines Drive-In, 
Haines City, Fla. . . . Bill Jones, Columbia 
shipper, was upped to booker. . . . Screen at 
Linda Drive-In, Palatka, Fla., is being en¬ 

larged. 

BOSTON 
Jo.seph E. Levine, pres, of Embassy Piets., 

in association with Ed Bereson and Harry 
Rybniek of Los Angeles, have formed a new 
company called Trans-World Releasing Corp. 
Their initial world release is entitled “God¬ 

zilla,” and plans include immediate produc¬ 
tion of six more science-fiction and action 
dramas for 1956 release. . . . Arthur Lock- 
wood and Joe Cronin of the exec, committee 
of Children’s Cancer Research Foundation 
set Aug. 30-Sept. 16 for the 1956 Jimmy 
Fund drive. 

Highlight of New Eng.’s part in the 
Brotherhood Week drive was a midnight 
show at Loew’s State, including a sneak pre¬ 
view and entertainment on stage. Admission 
was by contribution of at least $1 to the 
NCCJ. Co-chairmen for the event were Bill 
Kumins and Charlie Kurtzman. . . . On 
opening day of “Carousel” at Keith’s. 
Memorial Theatre, hot clam chowder was 
served free to patrons by Snow’s Clam 
Chowder, canned near Boothbay Harbor,. 
Me., where the film was made. . . . Smith 
Mgmt Co. conducted a 3-day meeting of dist. 
mgrs. and execs, from the midwest, N. Y., 
N. J. and New Eng. at the home office here,, 
presided over by v.p Richard A. Smith. 

Francis Perry, 83, owner of the Orpheum,. 
Foxboro, Mass., and a past pres, of Ind. 
Exhibs. of N. E., passed away. He is- 
survived by his son Francis, Jr., who op¬ 
erates the Oi'pheum. Also sorry to report the 
death of Heniy Sjperling, 55, of Woonsocket, 
R. I., operator of the Bellingham, Mass. 
Drive-In. . . . Feb. 22nd was the biggest ever' 
recorded in downtown theatres in Boston. 
. . . Rene Garneau, owner of Midway Drive- 
In, Ascutney, Vt., was named gen. chnm. of 
the March of Dimes for southern Vt. 

“The New England Barker,” official voice 
of the local Variety Club, made its debut 
and is sent to Variety members and all thea¬ 
tres in the territory. Exec. dir. Bill Koster 
is editor; Hy Teich, asst, editor. . . . Ray 
Curran, M-G-M salesman for Maine, is on 
the mend after kidney surgery' in Eastern 
Maine General Hospital, Bangor. . . • Due 
to demolition of property now housing Ind. 
Theatre Supply, new location of this com¬ 
pany will be in the rear of Allied Artists 
quarters at 39 Church St. . . . Bay State 
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BOSTON (cont'd.) 
Film is moving to 42 Melrose St. Anita 
Counsel, secy, for several years, resigned. 

Superior Coui-t Judge Harry Kalus di¬ 
rected a jury to return guilty findings in the 
case of two men charged with showing 
“Garden of Eden/’ alleg-edly immoral, at the 
Embassy Theatre, Fall River. Benjamin 
Rogers, salesman for Eden Dist. Co., was 
fined $500 and Antone Moniz, j^rojectionist, 
$200. Defense counsel Theodore A. Glynn 
asked for a stay of sentence pending appeal 
and noted that the film was involved in a 
trial in Florida, where innocent findings 
were returned by the juiw. 

BUFFALO 

Executives and district managers of Smith Management Co., operators of 22 drive-ins in the mid¬ 
west, New Jersey, New York and New England, gather at the home office in Boston for a three-day 
meeting. L to R: (seated) Edward E. Lane, Richard A. Smith, Robert Gross, Sidney Sayetta, Howard 
Spiess, James F. Collins, and (standing) Harvey Elliott, Harry Broude, Mel Wintman, Sam Seletsky, 

Jack Hauer, Lou Gates, Dick Darby, WilUam T. Powell, Jerry Green and Willard T. Alexander. 

Purchase of the Lyell Theatre in Rochester 
by Charles W. Martina of Albion adds a third 
house to Martina’s holdings there and marks 
the end of Dipson operations in Rochester. 
. . . Gerald Stark was appointed mgr. of 
Basil’s Broadway Theatre. . . . Hugh Magurie, 
fonner Paramount sales mgi*. in Philadel¬ 
phia, arrived in Buffalo to take over’ mgmt. 
of the Paramount branch here, succeeding 
C. DeBenw, who became mgr. of the com¬ 
pany’s Cincinnati exchange. . . . Wm. Katz, 
who is associated with his father, Leo Katz 
in operation of Western Automatic Vending 
Corp., was mamed to Beniice Baren of Buf¬ 
falo. 

Orchids and carnations were presented to 
the first 100 ladies attending opening night 
of “Sincerely Yours” in Basil’s Apollo, Vic¬ 
toria, Genesee and Colvin, promoted by mgrs. 
Len Warchal, Dick Miller, Robt. Crochowiak 
and George Krause from community florists. 
,. . Jeri-y Fowler, mgr. of the Geneva Theati'e 
in Geneva, N. Y. received much publicity in 
newspapers and on radio for his “Miss Val¬ 
entine” contest, conducted in cooperation 
with local merchants. The winner, picked 
from the local high schools, was introduced 
on stage of the Geneva. 

In April, Carl Rindcen, mgr. of Shea’s 
Buffalo Theatre, will mark 50 years with the 
eircuit, having staiTed as ticket seller in the 
old Shea Court St. Theatre. . . . Elmer F. 
Lux, Variety Club chief barker, announced 

new committee appointments for 1956, 
headed by the following: House, Irving 
Cohen; Heai-t, Marvin Jacobs; Membership, 
Manfred Pickrell; Finance, Robert Hayman; 
Entertainment, Jack Mundstuk; Special 
Events, Billy Keaton. 

Jack Chinell, RKO office mgr., received 
a bronze plaque from an insurance comj^any 
for winning second place in a nationwide 
contest in connection with bookings of traffic 
and highway safety film, “Devil Take Us.” 

CHARLOTTE 
The Variety Club drive for the Heart 

Fund and Children’s Clinic was launched 
at a membership meeting presided over by 
chief barker J. F. White, who introduced 
some new members. . . . Damage estimated 
at $500 was suffered by the closed Monroe 
Drive-In, Monroe, N. C., when vandals de¬ 
stroyed neon lights and concession stand 
windows. Mrs. N. C. Fowler owns the drive- 
in, which is leased to R. C. Saunders. . . . 
Diana 29 Drive-In near Gastonia, N. C. was 
robbed for a second time within two months 
by a gunman who made off with $90. Police 
claimed to have apprehended the bandit. 

H. Lewis, mgr. of the Center Theatre, 
Durham, X. C., awarded the Center’s annual 
prizes to the most valuable players on the 
Duke University and Durham High School 

football teams. . . . An obscene film charge 
was thrown out of court in Charleston, 
S. C. because no one would admit having 
seen the alleged ‘'shocker. ” Magistrate 
Paul A. Foster dismissed W. F. Hams, 
mgr. of the Seabi-eeze Drive-In, on grounds 
of insufficient evidence. . . . 0. J. Moitow’s 

Morehead Theatre, Morehead, N. C., was 
destroyed by fire to extent of some $150,000. 

CHICAGO 
Dick Graff, upped from Universal sales 

mgi’. to Detroit exchange mgr., was tendered 
a dinner by film row friends. His successor 
here is Herbert Martinez, promoted from 
country sales. Jeriy Field joined the Uni¬ 
versal publicity dept, as asst, to Ben Katz. 
. . . Edward Haskins closed his Vio Theatre 
in Viola, Ill. after 10 years of operation. 
. . . Under Federal Court decree, Shubert 
interests must give up only one Chicago 
theatre, either Blackstone or Great North¬ 
ern. . . . Deluxe Theatre, 1141 W. Wilson 
Ave., has been taken over by Van Nomikos 
circuit from Shumow Theas. . . . Miles 
Salsburg, veteran B&K engineering staff 
man, passed away. . . . Davis Theatre, 4614 
N. Lincoln Ave., adopted an all German 
film policy. 

WGN’s film division bought the John 
Wayne package for early showing. . . . 
Teaser program gets under way in local 
newspapers for spring opening of the new 
Bel Air, 2000-car drive-in at 31st & Cicero, 
with James Shields’ adv. bureau handling 
the campaign. . . . B&K is resuming stage 
shows at the southside Regal Theatre. . . . 
Chicago Theatre booked "Alexander the 
Great” to follow “Carousel.” . . . Don 
Bowen, ojierator of the Don in Erie, will 
operate the Roxy in Pecatonia, Ill. . . . 
Peru Theatre in Peiai, Ill. is celebrating its 
silver anniversary. 

Variety Club members are planning to 
sponsor a dinner at the Palmer Hoxise on 
April 20 in memory of the late Richard 
J. Finnegan, former chief editor of the Sun 
Times and founder of Dick Finnegan Mem- 
oi'ial Research Center, also head of activi¬ 
ties of LaRabida Sanitarium. Tickets will 
be $50 each, with net proceeds going to the 
Research fund. . . . Following new mem¬ 
bers have been admitted to the Variety 
Club: Duke Dunbar, Ben Eisenberg, Sol 
Horwitz, Hari-y W. Nepo, M. D. Zimmer¬ 
man, Dan Kirsch and Grant Nathanson. 

Local censor board passed "Rose Tattoo” 
for general release with only one cut. Film 
is booked for early showing at B&K’s 
United Artist. . . . Fred Mindlin, Chicago 
theatre exec, who cut short his Oakland 
Calif, trip because of illness, is now con¬ 
valescing at home. . . . Next meeting of the 
Chicago Film Council, which is headed by 

H. S. Levin, has been set for March 16. . . . 
Fred Niles, former gen. mgr. of Kling Film 
Studios, organized the Fred Niles Films 
with studios at 22 W. Hubbard St. . . . 
Lester Gleason transferred to manageidal 
staff of B&K’s State Lake Theatre. 

CINCINNATI 
Lloyd Rogers disposed of his interest in 

the Starland Drive-In, outside of Welch, 
W. Va., to his partner, R. L. Russell. . . . 
Charles Behlen, Jr., pre-med student and 
son of Charles Behlen, Ky. circuit theatre 
owner, made an honorary scholastic fra¬ 
ternity for high grades. . . . Ralph McClan- 
ahan, owner of Mack Drive-In and two 
indoor theatres in Irvine, Ky., is spending 
most of his time in Frankfort, Ky. as State 
Representative from Estill County. . . . 
Lucia Kastle, veteran filmrow employee, 
resigned as clerk in the shipping dept, of 
RKO. . . . Ruth Rudin, U-I receptionist for 
14 years, is resigning to become asst, to the 
sales mgi*. of Aristocraft, Inc. 

F. C. DeBerry, former mgr. of Para¬ 
mount’s Buffalo exchange, was welcomed 
with a luncheon at the Variety Club on his 
apirointment as mgr. of the company’s Cin¬ 
cinnati exchange. . . . 20th-Fox shipper 
Wally Mergenthal was upped to the book¬ 
ing dept., to fill vacancy created by promo¬ 
tion of Lou Korte to Ky. salesman. Hany 
Jansen joined the company as shipper. . . . 
Walter Gibson, a former UI booker, is at 
Veterans Hospital in Coral Gables, Fla. 
and will be happy to hear from his old 
friends. 

CLEVELAND 
Skirball Bros, are planning to oj>en their 

new Summit Drive-In in Akron this spring. 
The 1300-car ozoner will be equipped with 
a CinemaScope screen, reported to be one 
of the largest in Ohio, and will also feature 
a large cafeteria-style concession plus a 
special children’s play area. . . . Ruben 
Shor of Cincinnati was re-elected pres, of 
National Allied Drive-In Assn, at the recent 
Cleveland convention. Other officials include 
Julius M. Gordon of Beaumont, Tex., secy.; 
Irving Dollinger of N. Y., treas.; W. A. 
Carroll of Indianapolis, recording secy. 

One of the highlights of the 50th anni¬ 
versary dinner for Moe Hoiwitz was the 
surprise apjiearance of Jack Horwitz, band 
leader, and Bob Mulligan, pianist, who were 
hired by Moe Horwitz for his first theatre 
some 40 year ago. . . . "Guys and Dolls” 
went into a 10th smash week at Loew’s 
Ohio. . . . The 105th St. Theatre, I'ecently 
under new management, held a highly suc¬ 
cessful "rock and roll” stage show featur¬ 
ing 16 acts ])lus “The Man Down” on 
the screen. 
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DENVER 
Wolfborg Theas. have taken over the 750- 

car Monaco Drivc-ln from Lem Ijee and 
Paul Rothman, who have operated it since 
it was built. This gives Wolfbei-g six ozoners 
in the near Denver, along with the first-run 
Paramount. . . , 20th-Fox is remodeling the 
large room used by salesmen into three 
private offices for them. The booking dept, 
will also be remodeled and modernized. . . . 
Otis Dunlap, fonner mgT. of the Tower, is 
now bookkeeper at Service Theatre Su])ply, 
where he succeeds Paul Thompson, who left 
to take a similar job at Denver Sliipping & 
Inspection Bureau. . . . Dick Fulham, 20th- 
Fox branch mgr., went to Albuquerque, 
N. M. to preside over demonstration of 
CinemaScope 55 at the Sunshine. 

James Peterson, owner of the Vogue, 
Littleton, Colo., and pres, of Allied Rocky 
Mtn. Ind. Theas., went on a vacation that 
took him to the east coast and also to the 
Cleveland drive-in convention. . . . The Ernie 
Pyle, Albuquerque, N. M., has been closed 
again. Recently it was leased by Paul Camp¬ 
bell but business did not wan-ent keeping it 
open. . . . Women of the Motion Picture 
Industiy (WOMPI) and Ladies of Variety 
are teaming up to stage a fashion show and 
luncheon on March 17 at the Cosmopolitan 
Hotel. 

The two dailies here are sponsoring con¬ 
tests of interest to film fans. Rocky Mountain 
News is imnning its annual ‘‘Oscar” contest, 
with cash and passes offered as prizes, and 
the Denver Post a contest on “going to the 
movies is my best entertainment because,” 
to be answered in 25 words or less, winner to 
receive a 5-day alLexpense trip to Holly¬ 
wood. . . . Gilbert Martine, branch mgr. for 
Clasa-Mohme, was elected pres, of the local 
chapter of the League of Latin-American 
Citizens, a civic organization. 

DES MOINES 
George Thacker closed the theatre in 

Reinbeck, leaving the town without a mo¬ 
tion picture house for the first time since 
depression years. He has no immediate 
plans for the buildiirg. . . . Marland Theatre 
in Marcus has instituted the theatre book 
plan, with books containing $11 worth of 

Plans for the Variety Clubs 20th International 
Convention, to be held in N. Y. at the Waldorf- 
Astoria May 9-12, were outlined at a Tent 35 
luncheon meeting by Martin Levine, chairman of 
the convention committee. L to R: (standing) 
Levine; Harold Klein, chief barker; Bernard 
Kranze, new v.p. of Cinerama; (seated) James 
Velde, new general sales mgr. for United Artists; 
Larry Morris, luncheon chairman; and honored 
guest, Jayne Mansfield, star of the Broadway hit, 

"Will Success Spoil Rock Hunter." 

Watch These Dates! 

Feb. 21-22: Dallas—Texas Drive-In Theatre 
Owners annual convention—Statler Hilton 
Hotel. 

Feb. 21-23: Cleveland — National Allied 
Drive-In Convention—Hotel Cleveland. 

March 3: Beverly Hills: American Cinema 
Editors sixth annual special awards ban¬ 
quet—Beverly Hilton Hotel. 

March 4-6: New Orleans—Theatre Owners 
of America board meeting—Roosevelt 
Hotel. 

March 6-7: Kansas City—Kansas-Missouri 
Theatre Owners Assn, annual convention 
—President Hotel. 

March 12-13: New Orleans—Allied Thea¬ 
tres of the Gulf States convention— 
Roosevelt Hotel. 

March 13: Louisiana, Mo.—Missouri-Illi- 
nois Theatre Owners regional meeting. 

March 21: Hollywood — 28th Academy 
Awards presentation. 

April 2-3: Hot Springs—Independent The¬ 
atre Owners of Arkansas 37th annual 
convention—Velda Rose Motel. 

April 4-5: Detroit—Allied Theatres of 
Michigan convention—Hotel Tuller. 

April 17-19: Washington—Virginia Mo¬ 
tion Picture Theatre Assn, meeting for 
the Washington exchange area—Shoreham 
Hotel. 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention-Hotel Statler. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

May 29-31: Atlanta—Theatre Owners of 
Atlanta and Georgia annual convention 

June 17-19: Edgewater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Sept. 20-24: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum, 

Oct, 5-7: Atlanta—Women of the Motion 
Picture Industry’s annual convention, 

Oct. 7-12: Los Angeles —- SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy Town Tavern. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

tickets selling for $10 and tickets trans- 
ferrable from the buyer. It is hoped that 
local business and professional men will 
buy books and help the theatre get on a 
more secure financial basis. . . . Carl Ganoe 
has leased the Rex in Scranton, which has 
been closed. New owner plans an early 
March opening. 

Businessmen in West Bend have set up 
a coiporation to run the West Theatre, 
formerly operated by Mr. & ]\Irs. Robert 
Mueting. . . . Merchants in Jewell wore 
hosts at a free movie for children under 12 
at the Strand Theatre on two Saturday 
afternoons during Feb. If attendance war¬ 
rants, they may sponsor a series of free 
shows to bring customers to the trade area. 
. . . James Stopulos, mgi-. of the Coronet 
in Davenport, reported a robbery at the 
theatre which netted the culprits $500. . . . 
36 Allerton firms are cooperating with 

operators of the Allerton Theatre by offer¬ 
ing a free movie each Saturday, with tickets 
available from these merchants. 

DETROIT 
Renovation of the Coronet Theatre has 

been completed, with lobbies and audito¬ 
rium decorated by Anthony Eugenio and 
new draperies devised by Earl Wilson of 
Harrison Riag Co. House is under mgmt. of 
Guild Theatre CoiqD., headed by Albert 
Dezel, and has been running art and foreign 
films for the past six years. . . . M. M. 
Blevins rechristened the theatre in Kal¬ 
kaska from the Kal to the Kasky. House 
was formerly operated by O. R. Keeler. . . . 
Clayton Bennett formed the Lakeland The¬ 
atre Co. and is now opearting the Lakeland 
at Lakeland, which he originally owned. 
House was formerly operated by Don Carey 
as the Arcade. 

Bridgeman Theatre in Bridgeman, Mich., 
was closed by veteran exhibitor Bun Bald¬ 
win, Jr., who did not disclose future plans 
for the house. . . . Steve Spiingett, operator 
of the Family Theatre, Jackson, who passed 
away at Indian Rocks, Fla., was buried in 
Nasiiville, Mich. . . . Biggest boxoffice was 
grossed the last week of a six-week show¬ 
ing of “Mister Roberts” and “Left Hand 
of God” at Bill Keaton’s neighborhood 
Ferndale Theatre. ... Nate Schreiber of the 
Colonial and Palmer Park houses planned 
a huge family reunion party followed by 
two weeks in Florida for his wife Anna 
and himself, in celebration of their golden 
wedding anniversary. 

Art Weisberg and Paul Broder appointed 
Sam Green gen. mgr. of their Sterling The¬ 
atres. Green was formeily with Komian 
Ents. . . . Bud HaiTis and Associates, of 
the Walled Lake Theatre, started constimc- 
tion on their new Union Lake and Rich¬ 
ardson site 1200-ear drive-in. ... A real 
Swiss atmosphere was created in the Music 
Hall lobby on the first annivei-saiy of 
“Cinerama Holiday,” arranged by Bill Green. 

HOUSTON 
Some new theatre mgrs. in Texas are 

D. .1. Spieckerman, Texas and Skyvue, 
Haskell; E. Doyle GaiTett, Lone Star 
Theas., San Antonio; George V. Comeaux, 
Josephine, San Antonio; Jack Owen, Star- 
lite Drive-In, Tyler; L. E. Newton, Way- 
side, Houston; Ellis Ford, former mgr. of 
the Delman and more recently with Houston 
Po])corn, now mgr. of the Broadway and 
Yale in Houston. . . . Houston Popcorn, 
headed by Angie Schmitt, moved from 1315 
Palmer to 3719 Polk. . . . Columbia re¬ 
newed its lease at 4521 Almeda. . . . M. W. 
Wood, owner of the Zett, Darrouzett, passed 
away. 

Ciianges in personnel at Interstate in¬ 
clude official appointment of John Arnold 
as mgr. of the Majestic; Buddy Gould from 
Pulton to the Kirby; Oliver Klauss from 
Wayside to Fulton. Russell Rindy from In¬ 
terstate’s city office, hospitalized for a 
kidney operation, is being replaced by Eddie 
Bremmer for six weeks. . . . Woodrow 
Blakey, owner of Pop’s Bargain Barn on 
Jensen Dr., is building a drive-in theatre 
on Humble Hyway. . . . Houston has been 
chosen for southwest ])remiere of “Car¬ 
ousel” at the ^Metropolitan on IMarch 15; 
Dallas on the 16th. . . . Johnny Howell, 
booker for Rowley United, Dallas, was in 
Houston booking at Columbia and 20th-Fox. 

Bill Brown, local Variety member from 
Corpus Christi, is completing plans for a 
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HOUSTON (cont'd.) 

boat show on Mareli 17, to be sponsored 
by Variety. Mgr. Rex Van announced a 
stag party for March 7, with free enter¬ 
tainment and Mexican food. . . . Frank 
Higgins installed a new RCA Silver Screen 
and Bausch & Lonib anamorphic lenses in 
his Palace Theatre at Brackettville, reports 
Southwestern Thea. Equip.’s Tom Vincent. 
The booth was completely modernized. . . . 
The Jack Coles of Cole Theas. in Rosen¬ 
berg were in town for Fox trade showing 
of “Bottom of the Bottle,” which Fox’s 
Bill Keith also attended on his first time 
out since recent illness. 

At last monthly meeting of Houston ITA, 
presided over by ]n'es. Lowell Bulpitt, Coca 
Cola representatives demonstrated their 
new 2-spigot machine, containing coke and 
orange drink, and said that 1, 2 and 3- 
spigot machines are available on a rental 
basis. Jack Farr of Trail Drive-In ad¬ 
vised members who wanted Universal films 
screened in Houston at 20th-Fox, like they 
do in Dallas, to write F. J. A. McCarthy at 
445 Park Ave., N. Y. C. . . . Allied Artists’ 
Bob Bowers moved to Houston. . . . Inter¬ 
state’s Conrad Brady has resumed his TV 
progTam, “Ch.arades” on KPRC, off the air 
since last Kov. . . . Recent marriages: Carol 
Ann Leon, Daughter of Claiide D. Leon 
of Leon Drive-In Theas. at Abilene, to 
Donald A. Callaway, Jr.; Norman Mitcha- 
more, son of Wilson Mitchamore of Bolero 
Drive-In, to Janice Lohse. 

INDIANAPOLIS 
Variety Club will raffle off a Cadillac, 

with drawing to be held at a 500 party on 
May 26. Variety and the Ladies Auxiliary 
have combined efforts to transport Cerebral 
Palsy patients weekly from their homes to 
the clinic for treatment and have sched¬ 
uled a general meeting at the Club quar¬ 
ters for March 5. . . . $100 in cash was 
given by the Circle Theatre to writer of the 
best letter on “How would you have ad¬ 
vised Vivien Leigh to handle her personal 
problem” in connection with showing of 
“The Deep Blue Sea.” . . .Joe Bohn, mgr. 
of Realart, is back in the hospital because 
of a heart condition. Mrs. Bohn is carry¬ 
ing on at the office. . . . Robei’t Jones, 
gen. mgi'. of Affiliated, who left for a two- 
week vacation in St. Petersburg, Fla., will 

The Lone Ranger, on whirlwind personal ap¬ 
pearance tour in conjunction with Warner Bros. 
"The Lone Ranger," is shown here during his 
Washington stopover with Frank LaFalce (left), 
ad-pub director, and George Crouch, zone mgr. 

for Stanley-Warner Theatres. 

call on T. C. Baker, pres, of Affiliated, while 
there. 

KANSAS CITY 
Dates for the annual Kans.-Mo. Theatre 

Assn, convention at the Hotel Continental are 
March 6-7. Jim Cook is chairman, with George 
Baker and A1 McClure as co-chairmen; Ed 
Hams is pres, of the organization. . . . Glen 
Theatre, whose mgr. was recently booked by 
K. C. police for allowing obscene pictures 
to be shown, is now screening “Mau-Mau,” 
advertised tor adults only. . . . Eugene 
(Jake) Jacobs of the local Paramount office, 
was appointed asst, to Hugh Owen, company 
v.p., taking over immediately for A1 Fitter, 
who resigned to enter industrial oil business. 
. . . In recognition of his wi’iting, direction 
and production of “Unchained,” Hall Butler, 
a former Kansas Citian, was one of 11 Amer¬ 
icans honored by the National Council of 
Christians and Jews in recent citations. 

Russ Stephens, fonner mgr. of the RKO 
Orpheum in St. Paul, will succeed Mat 
Plunkett at the RKO Missouri in K. C. when 
the latter moves to the RKO Orpheum in 
Des Moines. . . . Wm. D. Gaddoni, 42, 
M-G-M branch mgr., died in a K. C. hospital 
shortly after suffering a heart attack at his 
home in Prairie Village, Kans. Gaddoni had 
been with Metro for 21 years and came to 
K. C. from the Omaha branch. . . . Geo. W. 
Hartman, 51, owner of the Amiour Theatre 
in North K. C., died at his home in Chats- 
worth, Calif. 

LOS ANGELES 
Hearing in bankruptcy court on affairs of 

the Apache Drive-In was postponed on order 
of the Referee so that negotiations with its 
creditors could continue. Hearing was origi¬ 
nally scheduled for consideration of an offer 
to Tiurchase the ozoner for $100,000 by Val¬ 
ley Drive-In Corp. J. Harry Agron is op¬ 
erator of the Apache. . . . Alex Cooperman 
resigned as western div. sales mgr. for IKE 
to go into independent film distribution. . . . 
Hai-ry Vinnicof, prexy of Vinnicof Theas., 
suffered a fractured arm when he slipped 
on a rug at home. . . . Mel Evidon, Favorite 
Films sales mgr., is hack at his desk after 
complete physical checkup. 

Max Laemmle redecorated his Los Feliz 
Theatre, neighborhood house here, and in¬ 
stalled a new concessions stand. A1 Eisman 
joined the staff as Laemmle’s assist. . . . 
Sunkist Theatre was sold to Charles Lapson, 
Dr. Charles Resnick and Morris Weiss, who 
plan to remodel it into an office building. . . . 
Gordon West and Johnny Hatcher have 
taken over a former Fox West Coast house, 
the Tower in Santa Paula. . . . Gene Wilbur, 
owner of the Palms Theatre in Palm City, is 
recuperating in Chula Vista Hospital after 
being kicked by a horse. . . . Fred Stein, 
head of Fred Stein Ents., has a new son. 

What the S. Calif. TOA terms “feast or 
famine” practices of producers and distribu¬ 
tors was discussed by Edward L. Hyman, 
AB-PT v.p. at recent Ambassador Hotel 
meeting. In urging the SCTOA membership 
to attend, board chairman Hai-ry C. Arthur, 
Jr. reminded that Hyman and AB-PT prexy 
Leonard H. Goldenson had been discussing 
with major company sales heads the possi¬ 
bility of establishing an “even flow of top- 
grade features throughout the 12 months.” 
. . . Open only a week under mgmt. of P. B. 
Hackley, Jr., the Kiva Theatre on S. Broad¬ 
way, was shuttered again. Among its pre¬ 
vious operators were Dave Rector and Moses 
Hernandez. ... Joe Horn arrived from N. Y. 
to join the local Buena Vista staff as auditor. 

Top honors in Photoplay Magazine's annual 
awards went to 20th-Fox's "Love Is A Many- 
Splendored Thing" as the best picture, and to 
William Holden and Jennifer Jones as the best 
performers of 1955. Shown receiving the awards 
at Photoplay's banquet in Hollywood are (1 to r): 
Buddy Adler, producer of the film; editor Ann 
Higginbotham, making the presentation; William 
Holden; and Deborah Kerr, accepting for Miss 

Jones who was in Europe. 

MEMPHIS 
Jim Carbery, pres, of ITO of Arkansas, 

appointed J. F. Brown chainnan of the 37th 
annual convention, to be held April 2-3 at 
Velda Rose Motel in Hot Springs. Among 
speakers will bo Myron Blank of Des Moines, 
pres, of TOA. . . . C. C. Sanderson closetl 
his Vardanian Theatre, Vardanian, Miss. . . . 
Atty. William Goodman asked the Better 
Films Council to pass a resolution urging 
Mayor Orgill and the city commissions to 
do away with censorship in Memphis. . . . 
Tommy Pemberton closed the Ritz Theatre, 
Biscoe, Ark., for remodeling and repairs, 
with a May oi:)ening anticipated. . . . H. A. 
Ligon closed the Mary Drive-In, Cherokee, 
Ala., until spring. . . . Dillard Theatre, War- 
dell, Mo., closed for good. . . . Mrs. John L. 
(Maiy) Ryaard, 20th-Fox cashier, has a new 
baby girl. 

MIAMI 
Opening of “Oklahoma” at the Sheridan 

Theatre, managed by Sam Rowland, spon¬ 
sored by the Miami Herald for its “Lend A 
Hand” fund for Summer Camps. . . . Curtis 
Miller, supervisor of Claughton Theatres, is 
recuperating at Victoria Hospital from sur¬ 
gery. . . . Claughton’s Embassy will close 
soon to make way for the First National 
Bank building. . . . Eric Utter is now a mem¬ 
ber of the Two Gallon Club, having donated 
his 20th pint to the Wonietco blood bank. 
. . . After renovation, the Grove Theatre be¬ 
came the Grove Playhouse, playing to 
capacity with legitimate shows and featuring 
a new I'ostaurant, now tops in the area. . . . 
Circle Theatre started a new policy of ad¬ 
mitting children under 12 free when accom¬ 
panied by a parent. Wm. Syles is now asst, 
mgr. there. 

MILWAUKEE 
Wisconsin Allied intends to hold a one-day 

drive-in meeting before the season starts. . . . 
New salesman at National Screen is Harry 
Schnackenberg. ... A past chief barker's 
party, including wives, is being planned by 
Tent #14 for April 7. . . . Angelo Provin- 
zano, Wisconsin Allied’s pres., is ill with an 
infection. ... A proud new grandfather is 
Tony LaPorte, Avalon Theatre here. His 
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MILWAUKEE (cont'd.) 
daughter gave birth to a girl named Linda. 
. . , Joseph Reynolds, Jr., son of Joe Reyn¬ 
olds, mgr. of the Towne Theatre, will try out 
with the Milwaukee Braves this coming 
April. 

The Wanier Theatre is mnning a contest 
in promoting “Picnic.” Those wishing to 
enter must send in a snapshot of a picnic 
they attended. Prizes include a valuable 
camera, camp stove and i^asses to the theatre. 
Glamorene is also imnning a contest in con¬ 
junction with the film, with a $150 rug to 
the winner. . . . Palace Theatre is imnning 
a jingle contest in connection with “The 
Benny Goodman Stoiy.” Winner gets a trip 
for two to N. Y. C. . . . Despite objections of 
the Mayor’s motion picture commission, 
“Man With The Golden Arm” will open at 
the Fox-Palace here. 

MINNEAPOLIS 
The accounting depts. of two AB-PT 

affiliates, Minn. Amuse. Co. and Balaban & 
Katz, will be combined in the latter’s main 
office in Chicago, according to announce¬ 
ment of Harry B. French, pres, of MACO. 
. . . Clyde Cutter has taken over operation 
of the nabe Paradise on the north side 
from the Berger circuit. Cutter also oper¬ 
ates the northside Broadway and Alhambra. 
. . . Northwest Thea. Corp. took over buy¬ 
ing and booking for the municipally-owned 
Auditorium Theatre at Red Wing, Minn., 
and the Lyric at Rugby, N. D. . . . A1 
Muller, 73, operator of theatres at Monti- 
cello. Maple Lake and Annandale, Minn., 
passed away. . . . Stewart Granger, who 
was in for the Northwest premiere of “The 
Last Hunt,” had his picture taken with the 
M-G-M staff while visiting the exchange. 

James Randgaard sold his interest in 
the Gilles Theatre, Wahpeton, N. D., to 
Drive-In Theas., Brainerd, Minn., and will 
devote all his time to operation of the 
Staples Theatre and Staples Drive-In at 
Staples, Minn. . . . CinemaScope was in¬ 
stalled in the Grand at Mohall, N. D., and 
the Towne at Florence, Wis. . . . Paul 
Strennen has taken over operation of the 
New Lake Theatre, Rib Lake, Wis., from 
Narid Thea. Ents. . . . Ray Allmendinger 
and R. W. McKie of Sioux Falls, S. D., 
have purchased the Lennox Theatre, Len¬ 
nox, S. D., from John E. Doyle. Extensive 
improvements, including a CinemaScope in¬ 
stallation, are planned. 

Tom Tidwell (left), 20th-Fox's Jacksonville branch 
mgr., greets Florida exhibitor Bill Cumbaa at his 
company's CinemaScope 55 demonstration, held 

at the Corib Theatre in Miami. 

Opening night of Columbia's "Picnic" at the Radio City Music Hall in N. Y. finds this happy 
group on hand. L to R: Columbia general sales mgr. A. Montague, Music Hall managing director 
Russell Downing, Columbia exec. v.p. Jack Cohn, director Joshua Logan, and screen-writer Dan 

Toradash. 

NEW HAVEN 
Loew’s Poll, Waterbury, and the Poll 

here will present Victor Borge’s “Comedy 
in Music” at $4.50 top on March 6 and 7, 
respectively. , . . Rudy D’Angona joined 
the advertising staff of Bercal Theatres and 
will work on promotion for the Parsons 
and Star, Hartford. . . . Anthony Albino 
was named pres, of the Groton Open Air 
Theatre, Groton, succeeding Harry Pieazio, 
Jr., who became treas. . . . Tower Theatre, 
a Waterbury subsequent run, has changed 
hands. John R. Mahan sold the theatre for 
undisclosed terms to Eugene and Cecilia 
Gasparri. . . . Sperie Perakos turned over 
the deluxe Hi-Way, Bridgeport, for a bene¬ 
fit film performance, with proceeds going 
to Boys Town of Italy. 

Mrs. Lee Kissner, formerly office mgr. 
and booker at RKO, has taken on similar 
duties at the Republic Exchange. . . . The 
Berlin Zoning Commission has indefinitely 
postponed a hearing on application of 
George LeWitt, New Britain theatre owner, 
for authorization to build a drive-in there. 
. . . Carim E. John reopened the long- 
shuttered Strand, a subsequent-inn in down¬ 
town Willimantic, with a number of special 
free offers of admission during the first 
week. 

NEW ORLEANS 
Donald Ganchau resigned as booker for 

the Pittman Theatre to go into seiwice for 
two years. He is replaced by Tommy Jan¬ 
sen, former booker at Warners. . . . William 
Sendy is new owner of the Kenner Theatre, 
Kenner, La., taken over from S. J. Gulino. 
. . . Neil Mixon reopened his Mixon Drive- 
In for the season. . . . Mississippi Theatre 
Owners Assn., headed by Teddy Solomon 
of McComb, Miss., will have its 16th annual 
convention June 17-19 at the Edgewater 
Gulf Hotel, Edgewater Park, Miss. . . . 
Wm. Dietenbeck resigned as mgr. of the 
Paramount, Jackson, Miss., to open his own 
theatrical business in Orlando, Fla. . . . 
Arthur Adams, operator of the Gretna 
Green Drive-In, was fatally stricken by a 
heart attack at his home in N. 0. . . . Cecil 
Kelly reopened the Cil at Stamps, Ai-k. for 
week-end showings. 

NEW YORK 
To conform with Third Ave.’s “new 

look” since removal of the El, Wm. W. 
Howard, v.p. of RKO Theas. announces 
that the RKO 58th St. will undergo exten¬ 
sive alterations inside and out from plans 
submitted by theatre architect John Mc¬ 
Namara. . . . WCBS-TV has leased for three 

years the 104 feature films recently made 
available to television by Columbia and will 
begin presentation of the films July 1 on 
both the “Early” and “Late” shows. Price 
paid by the station was not announced but 
is believed to be in excess of $500,000. 

OKLAHOMA CITY 
Mr. & Mrs. Carl Taggart are closing 

their Rick Theatre, Southwest City, Mo., 
until sometime in May. . . . Wright Hale 
reopened his Palace Theatre, Gimver, Tex. 
. . . Mike Comer of Columbia was elected 
pres, of lATSE Local 59, succeeding Dick 
Mays who became ineligible for member¬ 
ship in the union upon his promotion to 
office mgr. for Universal. . . . Brownie 
Trader sold his new Dill Theatre, Dill City, 
Okla., to R. R. Powers. This house has been 
closed for some time. . . . M. D. Ray and 
Billy Joe Pickens sold the Lyn Theatre, 
Thomas, Okla., to Dick Frans. . . . J. N. 
Byrd, who has been a salesman for M-G-M 
for the past 28 years, retires on March 1. 
Byrd said he had no immediate plans and 
intended to loaf for the next 30 days. 

OMAHA 
Affiliation of the Omaha Hearing School 

with Variety Club, Tent #16, hereafter to 
be known as the Variety Childrens Hearing 
School, was revealed jointly by Dr. Robert 
E. Lovgren, board member of the school, 
and J. Robert Hoff, chief barker of the 
local tent. Variety will assume complete 
financial responsibility for the school bud¬ 
get from monies raised by its various chari¬ 
table functions each year. 

PHILADELPHIA 
Lawrence Shubert Lawrence of Shubert 

Theas. helped to install Wm. Goldman of 
Wm. Goldman Theas. as j^res. of the newly 
organized Theatre and Amusement Assn., a 
group which embraces all facets of the enter¬ 
tainment industry. . . . David E. Brodsky, 
theatre decorator, Avas reelected pres, of the 
Downtown Jewish OrjAhan Home for a sixth 
consecutive tenn. . . . Trenton-NcAv Bimns- 
wick Theas.’ Hamilton in Trenton, N. J. is 
now on a week-end art policy. . . . Moe Ver- 
bin, mgr. of the President Theatre, ixiceived 
a plaque from S. Phila. Optimist Club for 
his community enterprise. . . . Bany Colmer, 
who operated theatres at Beach Haven, 
Brant’s Beach and Bamegat Bay in N. J., 
died at the age of 68; also passed away, Sol 
Korson, 54, at his home in Hyattsville, Md. 

Walt Woodward, Florida rep. for Wil-Kin 
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PHILADELPHIA (eont'd.) 
Thea. Supply for past seven j^ears and an 
old-timer from this tendtory, retired and 
will make Miami his home. . . . Mitchell 
Pantzer bought the property at 1321 Vine 
St., reportedly for investment. . . . As one 
of its fund raising projects, the local PTA 
staged a motion picture benefit all of last 
week at the Nixon and City Line Center 
theati'es. 

Ed Larson, former booker at Universal, is 
now office mgr. and booker at Screen 
Guild. . . . Lariy Ruch, Ellis Theas. dist. 
mgr., was in Lady of Lourdes Hospital in 
Camden, N. J. for minor surgery. . , . The 
Rox}^ and Jefferies theatres in Phila. have 
been acquired by Robt. S. Marcus’ Ridge 
Thea. Coiq). from Hany Waxmann and asso¬ 
ciates. . . . State Theatre in Boyertown, Pa. 
has been taken over by Clark Theas. . . . 
Charles Donohue, RKO booker, is on leave 
due to serious illness. 

PORTLAND 
The 29-year-old Bagdad, leading suburban 

theatre, following extensive remodeling, is 
scheduled for reopening on March 21. House 
is under lease to Western Amuse. Co., repre¬ 
sented by Thomas P. Blair. ... A new Trans- 
Lux Luxuria screen, one-piece in constinc- 
tion, was installed at the Aladdin Theatre, 
operated by Sol. Maizels. . . . Mgr. Dean 
Matthews of Evergreen’s Fox is putting on 
numerous Saturday night previews with cur¬ 
rent features to stimulate attendance. . . . 
Martin M. Foster reported that attendance 
at his Guild Theatre during second week of 
“The Littlest Outlaw,” necessitated doubling 
box office personnel. 

ST. LOUIS 
A $15,000 marquee was added as final 

touch in the improvement program at 
Frisina’s recently remodeled Iowa Theatre 
at Keokuk, la. . . . Edward B. Arthur, F&M 
gen. mgT., was named to represent MITO on 
the COMPO Council by MITO pres. L. J. 
Williams. Paul Krueger was appointed chair¬ 
man for the 1956 annual convention, with 
time and place still to be designated. . . . 
Wm. Guinan, formerly with McCarty and 
National, joined the staff of St. Louis Thea¬ 
tre Supply, owned by Mrs. Arch Hosier. . . . 
“Guys and Dolls” tenninatcd eight big weeks 
at the Esquire, exceeding the six-week run 
of “Best Years of Our Lives” in 1947. . . . 
Florine Theatre at Flora, Ill., -was closed by 
the Lany Spaldings, who plan to continue 

Street ballyhoo in Tokyo for Warner Bros.' ad¬ 
venture spectacle, "Helen of Troy," featured a 
gigantic Trojan horse situated on one of the 
city's busiest streets. Same stunt was used by 
the company to publicize Helen's openings in 
Hongkong, France, Sweden, Holland and else¬ 

where. 

operation of their Town on a 7-day basis. 
Six lucky girls, selected by patrons of the¬ 

atres in Mo. and Ill., will start June 5 on 
their “Holiday in Mexico” tour under guid¬ 
ance of W. V. Snyder of Dixon, Mo., who 
conceived the plan for stimulating attend¬ 
ance. . . . Southway Theatre here reopened 
under mg-mt. of Harold F. Kapper, a new¬ 
comer to the business. . . . Wehrenberg circuit 
reopened its 66 Park-In Drive-In here. Paul 
KiTieger, pres, and co-gen. mgi-. of the com¬ 
pany was appointed marshall for Moolah 
Temple of the Mystic Shrine. . . . Thomas 
M. Curley, 67, retired motion picture theatre 
pioneer, passed away. 

Midwest’s Aiinvay Drive-In, controlled by 
the Phil Smith interests of Boston, Mass., re¬ 
opened on a 7-day basis. . . . F&M’s St. Ann 
4-screen Drive-In is also on a 7-day policy 
after ojrerating weekends only. . . . A1 Rinne, 
asst, mgr., and Louis Rodgers, cashier of the 
Michigan Theatre here, were held up by an 
anned woman bandit who made away with 
$70. . . . Caiwer Theatre, operated weekends 
only by Charley Goldman and Jules Leven- 
thal, was sold to outside interests and will 
be razed for a parking lot, also E. F. Elf- 
gen’s 450-seat Norside at Alton, Ill. 

The Catholic newspaper here announced 
that movie programs based on Legion of 
Decency rating’s will be offered for children 
in a series of Saturday matinees at the Ivan- 
hoe and Roxy theatres. ... A Mo. business 
charter has been gi-anted to Imperial Produc¬ 
tions, Inc., Kansas City, Mo., to deal in 
movie films, caineras, etc. . . . Plans ai-e 
under way to reopen the Roxy at W. Frank¬ 
fort, Ill., where Fox Midwest also operates 
the Grand. . . . Roberi Good of Mt. Vernon, 
Ill. has taken over the Capitol Theatre, 
Pinckneyville. 

SAN FRANCISCO 
Don Yarbrough, FWC publicist, will head 

the 20th-Fox southeastern div., with head¬ 
quarters in Atlanta, after March 14. Ann 
Delfer succeeds him here. . . . Buena Vista 
exchange moved to 230 Hyde St. . . . Earle 
Williams, booker and buyer for the past 12 
years for Principal Thea. Circuit and Royal 
Theas. Ltd., Honolulu, t)assed away. . . . 
J. J. Perry planned a March 1 ojoening of 
the flood-damaged Klamath Theatre, Klamath. 
. . . Homer Wall, UA office mgr., entered 
Mai-y’s Help Hospital for a checkup. 

Abe Blumenfeld, pres, of N. Calif, Thea. 
Assn., attended the mid-winter meeting of 
the board of directors of TOA in New Or¬ 
leans. . . . William Thedford, Fox West 
Coast Theas., was elected a director of 
NCTA at the Feb. meeting. . . . The “sen¬ 
sational” opening of “The Conqueror” at 
the Golden Gate Theatre on Feb. 22, grossing 
$9,500. topped all records back to* 1922, 
according to mgr. Mark Ailing. . . . “I’ll 
Cry Tomorrow,” at Loew’s Warfield the 
same day, broke the record set by “Quo 
Vadis” in 1951. 

Proceeds of the March 1 reopening of 
the Yuba City Drive-In, featuring an M-G-M 
pre-release, will benefit the Kiwanis Flood 
Relief Fund. . . . Harry Seipel, former 
FWC dist. mgr. and 20th-F6x rep. in Aus¬ 
tralia, is establishing a real estate office here. 
. . . John Newton of Fairoaks Theatre, Fair- 
oaks, will reopen the Lux Theatre, Sacra¬ 
mento, closed by former owner, Mr. Heber. 

SALT LAKE CITY 
Product of Associated Films Releasing 

Corp. has been added to the distributing 
facilities of Fred Poloski, who up to now 
handled only Lippert films. . . . Admissions 

An unusual stunt during the opening engagement 
of 20th-Fox's Cinemascope 55 "Carousel" at New 
York's Roxy Theatre saw patrons served gen¬ 
erous helping of Snow's Clam Chowder from 
Maine. Film has a leading character, a fisherman, 
called "Mr. Snow" and features the song, "This 

Was A Real Nice Clam Bake." 

at the Capitol Theatre, managed by Marvin 
George, have been upped from the former 
to]) of $1 to $1.25 during extended run of 
“Guys and Dolls.” . . . Special trade screen¬ 
ings of “The Searchers,” made in and around 
Monument Valley, Utah, and “Serenade,” 
Mario Lanza’s new musical, are scheduled 
for the Villa Theatre on March 12. Wm. F. 
Gordon, Warner branch mgr., also sent in¬ 
vitations to civic and business leaders. 

In a tie-in with Buena Vista branch mgr. 
Thomas McMahon, Harmon’s two restaurants 
here presented free tickets to the first 500 
guests for showing of “The Littlest Outlaw” 
at the World Playhouse. . . . The Rialto, 
managed by Gene Bowles, had a successful 
“Leap Year Lover’s Midnight Show” which 
featured “Has Anybody Seen My Girl.” . . . 
Margaret McMurdie resigned from her office 
duties at the Columbia exchange due to a 
forthcoming blessed event and her post has 
been filled by D. Keener, upped from shipper, 
with Dean Wilson taking over the shipping. 

SEATTLE 
Lou Pressler, gen. mgr. of United Theas. 

of Seattle, purchased an interest in the Boise 
and Broadway Drive-In Theas. of Boise, 
Idaho and moved to that city. He will still 
be connected with United. ... A new 800- 
seat theatre of the stadium type is in course 
of construction at Havre, Mont, and sched¬ 
uled to open in the near future. . . . The 
New Center Theatre will open early in March 
at Spenard, a ncAv shopping center at An¬ 
chorage, Alaska. It will accommodate 900 
and be operated by Paulsen and Schock. 
Harr>" Plunkett, Seattle mgr. of National 
Theatre Supply, which furnished the rugs 
and equipment, will fly to Anchorage for 
the opening. . . . J. A. Trameel was ap¬ 
pointed office mgr. of NTS, succeeding Bill 
Stahl, who was placed in charge of the Port¬ 
land, Ore. ten’itory. 

Two new drive-ins in the course of con- 
stimction at Shelby and Cutbank, Mont, will 
be equipped with CinemaScope, wide screens 
and other installations by B. F. Shearer of 
Seattle. They Avill be operated by Par Oil 
Co., which also owns the drive-in at Conrad, 
Mont. A contest will be conducted to select 
names of the new theatres. . . John Lee is 
planning construction of a 1,000-car drive-in 
at Moses Lake, Wash. Since opening of the 
new irrigation district, the city has outgrown 
the 500-car ozoner comi^leted in the fall 
of ] 955. 
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“The Conqueror” 
(RKO) CinemaScope-Technicolor 111 Min. 

Cast: John Wayne, Susan Hayward, Pedro Armend- 

ariz, Agnes Moorehead, Leslie Bradley, William Con¬ 
rad, Ted de Corsia, Thomas Gomez, John Hoyt. 

Credits: Produced and directed by Dick Powell; As¬ 

sistant Producer, Richard Sokolove; Screenplay by 
Oscar Millard. 

John Wayne (center) and Susan Hayward star in 

Howard Hughes' "The Conquerer," RKO Radio 

release in CinemaScope and Technicolor. Pedro 

Armendariz co-stars. 

With the names of John Wayne and Susan 
Hayward for the marquee, and an extensive 
pre-selling campaign already executed on an 
international basis, EKO’s The Conqueror, in 
Technicolor and CinemaScope, seems a cinch 
for good box office returns. Photographically, 
this big budget film is often quite exciting 
with hordes of Mongols, Tartars and other 
12th century tribes charging across plains and 
down mountainsides while Wayne, an obscure 
Mongol chief, comes to' fulfil his destiny as 
the leader of all his people—the Ghengis Khan. 
Also exciting are some sensual love scenes be¬ 
tween Wayne and Miss Hayward, daughter of 
the Tartar who killed Wayne’s father, and whom 
he steals from her betrothed and takes against 
her will. At one i>oint, a harem of scantily-clad 
dancing girls, accompanied by Miss Hayward, 
undulate in spectacular fashion. These goings- 
on, which admittedly give only a passing glance 
to histoiy, are directed at a fast clip by Dick 
Powell, who also produced admirably. Mexican 
star Pedro Armendariz turns in a strong per¬ 
formance as Wayne’s mystical blood brother, 
while the other acting is in the traditional style 
of the action epic. The Conqueror should prove 
highly entertaining to most audiences. 

WHEN THE MONGOL CHIEF TEMUJIN (WAYNE) 

attacks a Mergit caravan, he stc'als the chief’s 
seductive bride-to-be, Bortai (Miss Hayward), 
and tells his followei's he will take her for his 
wife. Worried because Miss Hayward is the 
daughter of the powerful Tartar rule and be¬ 
cause she has openly expressed her hatred for 
Wa^Tie, his followers try to dissuade Wayne 
from his decision, but ho will not budge. In¬ 
stead he ])lans to unite his forces with the 
mighty Chinese ruler, Wang Khan, in a battle 
against the Tartar chief. Misled by a treacherous 
adviser, the Khan turns on Wayne, and is 
killed in the ensuing battle. Wayne takes over 
the Khan’s wealthy city and j)repares to fight 
the Tartars. Captured, he is close to death 
when ho is saved by Miss Hayward, who has 
come to love him. Wayne goes on to fulfil his 
destiny as leader of all his people. 

“Backlash” 
(Univ.-Int'l.) Technicolor 84 Min. 

Cast: Richard Widmork, Donna Reed, William Camp¬ 
bell, John Mclntire, Barton MacLone, Edward C. 
Platt, Harry Morgan, Bob Wilke. 

Credits: Produced by Aaron Rosenberg; Directed by 

John Sturges; Screenplay by Borden Chase; Based 
on a novel by Frank Gruber. , 

Tautly directed by John Sturges (Bad 
Day At Black Bock), tliis western drama offers 
a great deal of suspense—especially in the 
earlier scenes. Add to this element an excellent 
performance by Eichard Widmark, and atmo¬ 
spheric outdoor Technicolor photography, and 
you’ll see that Backlash offers action fans 
something more for their money. The story of a 
gunfighter, tracking down the man who—he 
thinks—massacred his father, Backlash also 
offers standard Western ingredients that keep 
the story moving; attacks on the stagecoach and 
isolated army post, gunplay, etc. Donna Eeed, 
as a determined widow who tags along with 
Widmark for her own reasons, is very deco¬ 
rative, and William Campbell, Barton Mac- 
Lane, Harry Morgan and others offer fine 
assistance. 

BELIEVING THAT HIS FATHER WAS ONE OF 

two unidentified victims of an Apache mas¬ 
sacre, made possible by a white man’s treach¬ 
ery, M'idmark is in search of possible clues. 
Also involved is Donna Eeed, attempting to 
trace her husband, who was also with the 
slaughtered group. She also wants $60,000 in 
gold believed held by the group. Wounded by a 
family whose father was killed in the raid, 
Widmark doggedly pursues the trail, mean¬ 
while falling in love with Miss Eeed. Following 
the trail to Texas, they learn that the man they 
are looking for is a notorious cattle rustler, 
John Mclntire, whom they have not seen. They 
know he will be either Miss Eeed’s husband or 
Widmark’s father. He turns out to be the lat¬ 
ter, and when Widmark, disgusted, refuses to 
aid his father’s ambush of a posse, Mclntire 
tries to kill his son. After much shooting, Mc¬ 
lntire is killed and Widmark is freed of the 
torment that has haunted him. 

“The Ladykillers” 
(Continental) Technicolor 94 Min. 

Cast: Alec Guinness, Cecil Parker, Katie Johnson, Her¬ 

bert Lorn, Peter Sellers, Danny Green, Jack Warner, 

Frankie Howard. 

Credits: A. J. Arthur Rank Organization Presentation; 

Produced by Sir Michael Balcon; Directed by Alex¬ 

ander Mackendrick; Story and Screenplay by Wil¬ 

liam Rose. 

Alec Guinness turns in one of his fine comic 
portrayals of the mad criminal genius and 
he’s nobly supported by a wonderfully innocent 
and whimsical old lady Katie Johnson in this 
delightful British Technicolor comedy. Pros¬ 
pects are excellent for both art house and gen¬ 
eral audience acclaim for this well-produced, 
brilliantly-written film—on a level with the trio 
of Guinness films that were so popular here. 
The Man in the White Suit, Kind Hearts and 
Coronets and The Lavender Hill Mob, It spins 
a daffy tale of five hardened criminals who tire 
completely bewildered by the little old lady they 
had duped into a robbery. It’s a witty mixture 
of the sinister and the sublimely innocent, and 
its quick jiace, inventive humor and true grasj) 
of comic personality should provide abundant 
and rewarding word-of-mouth enthusiasm. Miss 
Johnson actually steals the show and she may 
be in for some Lt.P. awards to follow up the 
British ‘'Oscar” won for this performance. 

A STRANGELY ASSGRTEB QUINTET OF CRIMINALS 

led by master-mind Guinness descend on old 
Miss Johnson’s Victorian dwelling in a quiet 
section of London, sujiposedly to practice cham- 

bo music. However, they are actually planning 
a bold armored-car robbery—with Miss Johnson 
as the innocent dupe to complete the scheme. 
The fantastic daylight robbery comes off witli 
marvelously comic and suspenseful complica¬ 
tions, and the criminals pack uj) their violins 
and bid Miss Johnson good-bye. However, 
tilings really start happening when she acci¬ 
dently learns that those violin cases don’t hold 
violins at all, but thousands of jiound notes. 
While she tries to decide what to do, (for they 
have convinced her she is more guilty than they 
are), the quintet draws lots to decide which of 
them must kill her. No one wants to do in the 
whimsically innocent lady, and in the scramble 
to avoid the deed, all five manage to kill each 
other instead. Needle.ss to say, the police won’t 
believe a word of the old lady’s tale, and she 
is forced to keep all the money herself. 

“Doctor At Sea” 
(Republic) Technicolor-VistaVision 93 Min. 

Cast: Dirk Bogarde, Brigitte Bardot, Brenda De Ban- 

zie, James Robertson Justice, Maurice Denham, 
Michael Medwin, Hubert Gregg, Raymond Huntley, 
Geoffrey Keen, George Coulouris. 

Credits: Produced by Betty E. Box; Directed by Ralph 

Thomas; Screenplay by Nicholas Phipps and Jack 
Davies; Aadaptation by Richard Gordon. 

Successor to the British comedy. Doctor in 
the House, this film, like most sequels, fails to 
measure up to the original. But it does offer 
some moments of very funny slapstick and a 
French girl—Brigitte Bardot—who is wonder¬ 
ful to look at. And it is handsomely photo¬ 
graphed in VistaVision and Technicolor. Cer¬ 
tain to benefit from the success of the earlier 
film. Doctor At Sea is about a medico (Dick 
Bogarde) who goes to sea to escape from a 
shotgun wedding, and there encounters a blust¬ 
ering autocratic captain, a stoker with lumbago,, 
a seaman with the DT’s, a third mate ivith the 
airs of a Hartley Street broker, and other pic¬ 
turesque characters. Not to mention Miss Bai-- 
dot, a French singer who is companion to a 
wealthy woman jiassenger with designs on the 
captain. The plot is short on invention, but 
when scantily-clad Miss Bardot is on-screen,, 
the picture always picks up. With an eye 
towards another sequel, perhaps, the film ends 
with Bogarde and Miss Bardot, in love but de¬ 
voted to their careers, planning another meet¬ 
ing in Eio. 

DIRK BOGARDE, A YOUNG DOCTOR, SIGNS ON A 

tropics-bound cargo ship as a medical offieer to 
escape the homely daughter of his landlord. He 
meets a variety of picturesque crew members, 
faces a few minor crises and solves them, in¬ 
cluding a bad seige of seasickness and an emer¬ 
gency appendectomy. Meanwhile he falls in 
love with a French cabaret singer, Brigitte 
Bardot, who is very responsive but devoted to 
her career. The film ends with the couple— 
eacli devoted to their careers—about to embark 
for Eio. 

“Steel Jungle” 
(Warner Bros.) 86 Min. 

Cast: Perry Lopez, Walter Abel, Beverly Garland, 

Ted de Corsia, Kenneth Tobey, Allison Hayes, Greg 

Walcott, Leo Gordon, Kay Kuter. 

Credits: Produced by David Weisbart; Directed and 

Written by Walter Doniger. 

There’s plenty of action and sentiment in this 
well-paced prison programmer from Warners, 
and it should fill the bill satisfactorily for gen¬ 
eral viewers. The Steel Jungle spins a ftimiliar 
tale of a young tough who learns after a short 
stretch in prison that he can’t trust the g:im- 
bliug s\Tidicate for which he worked. Played 
enthusiastically by newcomer Perry Lopez, the 
tough is beaten up, shot at, and nearly killed 
within the prison walls, while on the outside his 
pregnant wife, Beverly Garland, is threatened 
and kidnapped. All the villainy is directed by 
vicions gang leader Ted de Corsia in an effort 
to keep Lopez from spilling the truth—until a 
slam-bang ending puts the crooks away for 
keeps. The cast turns in believalde perform¬ 
ances, and the action scenes offer a variety of 
excitement. 

BOOKIE LOPEZ IS SENT TO THE PENITENTIARY 
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for a year for his illegal operations. Inside the 
prison, Lopez tells Boss de Corsia that the 
^‘Combination” let him down, but is beaten up 
by the imprisoned gang leader’s henchman. 
Later, Lopez learns of the murder of a guard 
by de Corsia’s men and crooked guard Greg 
Walcott. However, he refuses to talk about the 
Combo to Warden Walter Abel or psychiatrist 
Kenneth Tobey—believing that de Corsia will 
spring him. He pressures the gang leader to 
break him out—but the double cross is on, and 
guard Walcott tries to shoot Lopez down. Sev¬ 
eral more attempts on Lopez’s life are made, 
but at the end, de Corsia and Walcott are 
killed and Lopez is allowed to stand by his wife 
as she gives birth to their son. 

“Invasion Of The 
Body Snatchers” 

(Allied Artists) CinemaScope 80 Min. 

Cast: Kevin McCarthy, Dana Wynter, Larry Gates, 
King Donovan, Carolyn Jones, Jean Willes, Ralph 
Dumke, Virginia Christine, Tom Fadden. 

Credits: A Walter Wanger Prod.; Produced by Walter 
Wanger; Directed by Don Siegel; Screen olay by 
Daniel Mainwaring; Based on the Colliers' Magazine 
serial by Jack Finney. 

Walter Wanger has come up with a fascinat¬ 
ing science fiction chiller, higlily exploitable, 
which looks like a box oflSce winner all the way. 
Slickly produced, well cast and expertly di¬ 
rected, the film brings a new horror gimmick to 
the motion picture screen and the very fresh¬ 
ness of the theme of the film is its strongest 
asset. Dealing with a form of plant life that 
takes over the body of townsfolk and gradually 
takes over the town, the film is action packed 
and has some nerve-tingling key dramatic scenes. 
Since making this film, lovely Dana Wynter 
has been tapped for stardom by 20th-Fox. 

WHEN DR. KEVIN MCCARTHY RETURNS TO THE 

small town where he practices, he detects a 
nervous hysteria, where certain townsfolk ap¬ 
pear to be strangers to their friends and 
relatives, although they look the same as they 
always have. A psychiatrist friend of Mc¬ 
Carthy’s, Larry Gates, makes an effort to 
explain this away logically but McCarthy is 
still skeptical as is Dana Wynter, McCarthy’s 
now divorced ex-girl friend. McCarthy soon 
discovers that a plant life, found in pods, 
ripens into a “blank,” in the form of a 
human being. While the people sleep, the blank 
drains them of all their emotions except the 
will to exist. The last two citizens who have 
not become ‘ ‘ pod people, ’ ’ McCarthy and Dana 
make a deperate effort to escape and warn the 
rest of the country. Dana becomes a “pod” 
person in their flight and McCarthy, who flees 
alone finally convinces Dr. Whit Bissell, that 
his story of the pods and their influence is 
fact, after a truck canying “pods,” crashes 
nearby. 

“Let’s Make Up” 
(United Artists) Eastman Color 72 Min. 

Cast: Errol Flynn, Anna Neagle, David Farrar, Kath¬ 
leen Harrison, Peter Graves, Helen Haye. 

Credits: Produced and directed by Herbert Wilcox; 
Based on the stage production of Robert Nesbitt's 
"The Glorious Days" by Harold Purcell. 

Filmed in England, this colorful entry that 
has Errol Flynn making his debut as a song 
and dance man in a small portion, has been 
sharply edited from an obviously longer 
version; as a result, the film is jumpy and full 
of lapses plot-wise. The story is only fair while 
the characterizations are adequate and the di¬ 
rection and production are average. Musical 
numbers include “Till The Boys Come Home,” 
“If You Were The Only Girl in the World,” 
“Tiperary, ” “The Moment I Saw You,” 

‘ ‘ Soldiers of the Queen. ’ ’ It can round out the 
program in fair-enough fashion. 

DURING WORLD WAR H ENTERTAINER ANNA 

Neagle is wooed by actor-producer David Far¬ 
rar. During an air raid, a bomb explosion 
knocks her unconscious and in confused dreams, 
she thinks of herself as Nell Gwynne and of 
Farrar as King Charles. She is sent to the 
country to recuperate and spends some time in 
the home of would-be suitor Peter Graves and 
his aunt. In another dream, she sees herself as 
Queen Victoria and Graves as Prince Albert. 
Wlien she is convinced Farrar loves someone 
else, she agrees to marry Graves. Farrar later 
learns she has an aversion to actors since her 
mother Anna Neagle married her father EitoI 

Flynn. World War I saw Neagle become a star 
when Flynn went to war. After tlie war, he 
went to Hollywood and they were separated 
and their marriage was destroyed. Years later 
Neagle decided to join Flynn but was killed in 
a plane crash. Farrar leaves to take a group of 
entertainers to Burma and Fl\Tin arrives in 
time to see Neagle and convince her that she 
should go along with Farrar and marry him. 

“Uranium Boom” 
(Columbia) 66 Min. 

Cast: Dennis Morgan, Patricia Medina, William Tal- 
man, Tina Carver, Philip Van Zandt, Bill Henry, 
Gregg Barton, Mel Curtis. 

Credits: A Clover Production; Produced by Sam Katz- 
man; Directed by William Castle; Screen play by 
George P. Slavin, George W. George and Norman 
Retchin; Story by Slavin and George. 

“Uranium Boom” is a programmer that has 
lots of action, some clever characterizations 
and also the marquee bait of Dennis Morgan, 
Patricia Medina and William Talman. Based 
on the timely subject of uranium prospecting, 
the film fills the bill as a good supporting 
feature, following a formula story line, with 
a few fresh twists to it. The cast toppers are 
competent in their roles, with a character 
actor, Philip Van Zandt, outstanding as a 
Navajo Indian. 

MORGAN, AN EX-COWIIAND-LUMBERJACK, MEETS 

Talman, a mining engineer, and they team up 
to hunt for uranium. Morgan wants to strike 
it rich so that he can live big, Talman wants 
money so he can marry Patricia Medina. Led 
by an Indian, Philip Van Zandt, the two men 
discover uranium after weeks of searching. Tal¬ 
man holds the claim and Morgan goes into 
town, where he meets Patricia, After a fast 
courtship he marries her, not knowing that 
she is the girl that Talman is in love with. 
After Talman breaks up the combine and gives 
Patricia half of his share, Morgan goes power- 
mad. Talman, using the old army con game, 
rigs a deal where Morgan is broken of his 
power and loses his money. Finally, the trio 
realizes that they were all meant to work to¬ 
gether, and they go out after uranium again. 

“Dark River” 
(Times) ARGENTINE 90 Min. 

Cast: Hugo Del Carril, Andriona Benetti, Gloria 
Ferrondez, Pedro Laxalt, Ral del Villa. 

Credits: Produced and directed by Del Carril; Story 
and Screenplay by Eduardo Borras. 

Dark Eiver is the product of Argentine direc¬ 
tor-actor Hugo Del Carril, representing his first 
film offered in this country. Depicting the 
struggle for survival waged by a group of 
enslaved workers on a tea plantation in North 
Argentina, their attempts to endure and escape, 
and the eventual overthrow of the tyrannical 
over-seers, the import is worthy of art house 
acclaim. Under Del Carril’s sure hand, what 
might have been a grim and unmoving social 
document is rendered into a personal love 
story of two brothers and the woman they 
love—giving the South American film a high 
rank in the neo-realistic tradition. Italian star 
Andriana Benetti gives a portrayal of remark¬ 
able radiance and purity. Though passed by the 
new Argentine government, Dark Eiver was 
made under Peron rule—and added interest for 
art audiences is derived from a strong pro¬ 
labor aspect, representing some cleverly dis- 
guished propaganda for the ex-dictator. 

No Defeat By Default 
(Continued from page 7) 

such a case because exhibition henefitted substantially 
from the tax savings. 

Of course, it might prove embarassing to Mr. Myers 
and some of the Allied leaders for the membership to 
believe that an effort at repeal does have a chance and 
join the COMPO effort; to tell their Congressmen 

what the partial tax relief did to keep them in business 
and what extended relief would mean to their theatre 
operations. We think this will happen, in any event, 
despite adviee to the Allied membership now appear¬ 
ing in regional bulletins that it should not participate. 

There is a good chance for success despite the dis¬ 
couraging statements emanating from the Allied high 

command. In April 1950, Mr. Myers, as head of the 
Industry Tax Committee, urged COMPO to “carry on 

the fight until all admissions taxes have been abol¬ 
ished.” There was no talk about going to the well too 
often. There must he none now. This must be a con¬ 
tinuing fight without interruption until the objective 
is obtained. 

If anybody has been lured into a trap, it wasn’t Bob 
O’Donnell. It was the Allied membership. The only 
way the tax campaign can really be defeated is by de¬ 
fault in the field. 
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PIODUCTIOHS INC. 

Shooting 

THREE FOR JAMIE DAWN 
Cast: Laraine Day, Richard Carlson, 

Ricardo Montalban, June Havoc, Ed¬ 
uard Franz, Maria Palmer, Regis 
Toomey, Marilyn Sims. 

Producer ...Hayes Goetz 
Director.Thomas Carr 

HOLD BACK THE NIGHT 
Cast: John Payne, Mona Freeman, Peter 

Garves, Audrey Dalton, Chuck Con¬ 
nors, Robert Nichols, Robert Easton, 
Michael Loring. 

Producer .Hayes Goetz 
Director.Allan Dwan 

THE INTRUDER 
Cast: Edmund Purdom, Ida Lupino, 

Ann Harding, Mimi Gibson, Eric An¬ 
derson. 

Producer .Lindsley Parsons 
Director .Irving Rapper 

Cutting 

MOTHER-SIR 
Cast: Joan Bennett, Gary Merrill, Shir¬ 

ley Yamiguichi, Judy Nugent, John 
Craven. 

Producer .Walter Wanger 
Director .Edward Bernds 

THE FRIENDLY PERSUASION 
(Elastman Color) (Wide Screen) 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main. 

Producer-Director .William Wyler 

THE FIRST TEXAN 
(Cinemascope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

CRIME IN THE STREETS 
Cast: James Whitmore, John Cassavetes, 

Sal Mineo. 
Producer .Vincent M. Fennelly 
Director .Don Siegel 

THE FOUR SEASONS 
(Eastman Color) 

Cast: David Wayne, Keenan Wynn, Jim 
Backus, James Barton, Marcia Hen¬ 
derson, Myrna Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy (lates, Jeff Donnell. 
Producer .Herman Cohen 
Director .Sherman A. Rose 

CATM KING 
(Eastman Color) (CinemaScope) 

Cast: George Montgomery, Peter Graves, 
Marcia Henderson, Richard Eyer, 
Robert Wilke, Alan Hale, Jr., Walter 
Sande, Myron Healey, Dilliam Faw¬ 
cett. 

Producer.Richard Heermance 
Director.Harmon Jones 

Shooting 

THE SEVENTH CAVALRY 
(Producers-Actors Corp.) 

(Technicolor) 
Cast: Randolph Scott, Barbara Hale, 

Leo Gordon, Harry Carey, Jr., Jay C. 
Flippen, Peter Ortiz, Denver Pyle, 
Frank Faylen. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

Cutting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, (Charles Gilbert. 
Producer-Director.Dick Powell 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

SECRET OF 
TREASURE MOUNTAIN 

Cast: Valerie French, William Prince. 
Raymond Burr. 

Producer .Wallace MacDonald 
Director .Seymour Friedman 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(CinemaScope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

THE EDDY DUCHIN STORY 
(CinemaScope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

AUTUMN LEAVES 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

STORM CENTER 
(Phoenix Productions) 

Cast: Bette Davis, Kim Hunter, Brian 
Keith, Joe Mantell, Paul Kelly. 

Producer .Julian Blaustein 
Director .Dan Taradash 

SAFARI 
(CinemaScope) (Technicolor) 

(Warwick Productions) 
Cast: Victor Mature, Janet Leigh, John 

Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

GAMMA PEOPLE 
(Warwick Productions) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers.Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John Gilling 

“JURAL” 
(CinemaScope) (Technicolor) 

Cast: Glenn Ford, Ernest Borgnine, Rod 
Stieger, Valerie French, Felicia Farr, 
Basil Ruysdael, Charles Bronson. 

Producer .William Fadiman 
Director .Delmer Daves 

1984 
(Holiday Productions) 

Cast: Edmond (D’Brien, Jan Sterling. 
Exec. Producer.N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

BEYOND MOMBASA 
(CinemaScope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director .George Marshall 

ZARAK KHAN 
(Warwick Pictures) 

(CinemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers.Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

INDEPENDENT 
Shooting 

X—THE UNKNOWN 
(Hammer Film Prods. Ltd.) 
(Sol Lesser Co-Production) 

Cast: Dean Jagger, Edward Chapman, 
W'illiam Russell, Jane Aird. 

Producer .Anthony Hinds 
Director .Leslie Norman 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

THE PEACEMAKER 
Cast: James Mitchell, Rosemarie Bowe, 

Jan Merlin, Jess Barker. 
Producer .Hal R. Makelim 
Director .Ted Post 

THE SUMMER GAME 
(Eastman Color) 

(Canyon Pictures) 
Cast: Arthur Franz, Doris Dowling, 

Murvyn Vye, Myron Healey, Charles 
Delaney, Dick Reeves. 

Producers.Jack Couffer and Conrad Hall 
Assoc. Producer—^Nicholas Rutgers, Jr. 
Director .Marvin Weinstein 

THE WEAPON 
(Alliance Films) 

Cast: Steve Cochran, Lizabeth Scott, 
Herbert Marshall, Nicole Maurey. 

Producer .Hal E. Chester 
Director .Val Guest 

DEATH OF A SCOUNDREL 
(Charles Martin Productions) 

Cast: George Sanders, Yvonne De Carlo, 
Zsa Zsa Gabor, Nancy Gates, George 
Brent, Coleen Gray, Lisa Ferraday, 
Victor Jory, Tom Conway, Celia 
Lovsky. 

Producer-Director .Charles Martin 

GUNSUNGER 
(Roger Corman Productions 

for ARC release) 
(SuperScope) (Pathecolor) 

Cast: John Ireland, Beverly (jarland, 
Allison Hayes. 

Producer-Director .Roger Corman 

WESTWARD HO, 
THE WAGONS 

(Walt Disney Productions) 
(CinemaScope) (Technicolor) 

Cast: Fess Parker, Kathleen Crowley, 
Jeff York, Tom Woodward. 

Exec. Producer .Walt Disney 
Producer .Bill Walsh 
Director .William Beaudine 

Shooting 

HIGH SOOETY 
(CinemaScope- (Color) 

Cast: Bing Crosby, Grace Kelly, Frank 
Sinatra, Celeste Holm, John Lund, 
Louis Calhern 

Producer .Sol C. Siegel 
Director .Charles Walters 

SOMEBODY UP THERE 
LIKES ME 

Cast: Paul Newman, Pier Angeli, Eileen 
Heckert, Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 
Zale. 

Producer .Charles Schnee 
Director .Robert Wise 

THE KILLER AND 21 MEN 
(R-G Productions) 

Cast: Anthony Dexter, Sonny Tufts, 
Marie Windsor, Charles “Buddy” 
Rogers, Jean Parker, Bob Lowery, 
Madalyn Trahey, Bob Steele. 

Producer.Robert Gilbert 
Director .Oliver Drake 

THE OPPOSITE SEX 
Cast: June Allyson, Joan Collins, Dolores 

Gray, Ann Sheridan, Ann Miller, Joan 
Blondell, Vivienne Segal, Jeff Rich¬ 
ards, Leslie Neilsen, Carolyn Jones, 

,Harry James and his Band. 
Producer .Joe Pasternak 
Director .David Miller 

Cutting 

THE SWAN 
(CinemaScope) (Eastman Color) 

Cast: Grace Kelly, Alec Guinness, Louis 
Jourdan, Brian Aherne, Agnes Moore- 
head. 

Producer .Dore Schary 
Director .Charles Vidor 

THE RACK 
Cast: Paul Newman, Walter Pidgeon, 

Wendell Corey, Edmund O’Brien, 
Anne Francis, Lee Marvin, Cloris 
Leachman. 

Producer .Arthur M. Loew, Jr. 
Director .Arnold Laven 

THE CATERED AFFAIR 
Cast: Bette Davis, Ernest Borgnine, 

Debbie Reynolds, Barry Fitzgerald. 
Producer .Sam Zimbalist 
Director .Richard Brooks 

THE LIVING IDOL 
(CinemaScope) (Color) 

Cast: Steve Forrest, Lilliane Monte- 
vecchi. 

Producer-Director .A1 Lewin 

THE FASTEST GUN ALIVE 
Cast: Glenn Ford, Jeanne Crain, Brod¬ 

erick Crawford, Russ Tamblyn, Leif 
Erickson. 

Producer .Clarence Greene 
Director .Russell Rouse 

Cutting 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast:_ Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .... Edward Dmytryk 

THAT CERTAIN FEEUNG 
(VistaVision) (Technicolor) 

Cast; Bob Hope, George Sanders, Eva 
Marie Saint, Pearl Bailey, A1 Capp. 

Producers-Directors ... Norman Panama 
and Melvin Frank 

THE PROUD 
AND THE PROFANE 

(VistaVision) 
(Shooting in the Virgin Islands) 

Cast: William Holden, Deborah Kerr, 
Dewey Martin, Thelma Ritter, Marion 
Ross, Ann Morriss, Nancy Sinatra. 

Producer .William Perlberg 
Director .George Seaton 

PARDNERS 
(VistaVision) (Technicolor) 

Cast; Dean Martin, Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, _ Yvonne De (^rlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

THE LEATHER SAINT 
(VistaVision) 

Cast: Paul Douglas, John Derek, Jody 
Lawrence, Cesar Romero, Richard 
Shannon, Ernest Truex. 

Producer .Norman Retchin 
Director .Alvin Ganzer 
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Shooting 

J< K O 
RADIO 

THE FIRST TRAVELING 
SALESLADY 

(SuperScope) (EastmanColor) 
Cast: Ginger Rogers, Barry Nelson, 

Carol Channing, David Brian, James 
Amess. 

Producer-Director .Arthur Lubin 

Cutting 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony Owen 
Director .Montgomery Tully 

GREAT DAY IN THE MORNING 
(SuperScope) (Technicolor) 

Cast: Robert Stack, Virginia Mayo, 
Ruth Roman, Alec Nicol, Raymond 
Burr. 

Producer .Edmund Grainger 
Director .Jacques Tourneur 

Shooting 

ACAPULCO 
Clast: Ralph Meeker, Janice Rule, Paul 

Henreid. , 
Producers .John Bash and 

Elizabeth Dickinson 
Director .Paul Henreid 

WHITE NIGHTMARE 
Cast: Joan Evans. Ben Cooper, Marla 

English, Jan Merlin, Nick Adams, 
Peter Miller. 
Assoc, producer ....William O’Sullivan 
Director .William Witney 

Cutting 

AND SUDDENLY YOU RUN 
Cast: Scott Brady, Joan Vohs, Frank 

Faylen, John Dehner. 
Assoc. Producer .Rudy Ralston 
Director .Franklin Adreon 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myt^ Richard Crane. 

Associate Producer.Rudy Ralston 
Director .Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc. Producer. .William J. O’Sullivan 
Director .R. G. Springsteen 

LISRON 
(Trucolor) (Naturama) 

Cast: Ray Milland, Maureen O’Hara, 
Claude Rains. 

Assoc. Producer-Director.. .Ray Milland 

MURDER ON PAROLE 
Cast: Dane Clark, May Wynn, Robert 

Horton, William Talman, Barton Mac- 
Lane. 

Assoc. Producer.Edward J. White 
Director .Franklin Adreon 

Shooting 

THE PROUD ONES 
(Cinemascope) (DeLuxe Color) 

Cast: Robert Ryan, Virginia Mayo, Jef¬ 
frey Hunter, Robert Middleton, Wal¬ 
ter Brennan. 

Producer .Robert L. Jacks 
Director .Robert Webb 

Cutting 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

THE KING AND I 
(Cinemascope) (DeLuxe Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

THE REVOLT OF 
MAMIE STOVER 

(Cinemascope) (DeLuxe Color) 
Cast: Jane Russell, Richard Egan, Ag¬ 

nes Moorhead, Joan Leslie. 
Producer .Buddy Adler 
Director .Raoul Walsh 

23 PACES TO BAKER STREET 
(CinemaScope) (DeLuxe Color) 

Cast: Van Johnson, Vera Miles, Patricia 
Laffan. 

Producer .Henry Ephron 
Director .Henry Hathaway 

THE MAN IN THE GRAY 
FLANNEL SUIT 

(CinemaScope) (DeLuxe Color) 
Cast: Gregory Peck, Jennifer Jones, 

Fredric March. 
Producer .Darryl F. Zanuck 
Director .Nunnally Johnson 

THE SIXTH OF JUNE 
(CinemaScope) (DeLuxe Color) 

Cast: Robert Taylor, Richard Todd. 
Producer .Charles Brackett 
Director .Henry Koster 

HILDA CRANE 
(CinemaScope) (DeLuxe Color) 

Cast: Guy Madison, Jean Simmons, Jean 
Pierre Aumont, Peggy Knudsen, Eve¬ 
lyn Varden, Judith Evelyn. 

Producer... .Herbert Bayard Swope, Jr. 
Director .Philip Dunne 

UNITED ARTISTS 
Shooting 

FLIGHT TO HONG KONG 
(Sabre Productions) 

Cast: Rory Calhoun, Dolores Donlon. 
Producer-Director .Joe Newman 

REBEL IN THE TOWN 
(Bel Air Productions) 

Cast: John Payne, Ruth Roman, J. 
,Carrol Naish, Ben Cooper, John Smith. 
Producer .Howard Koch 
Director.A1 Werker 

THE BLACK SLEEP 
(Bel Air Productions) 

Cast: Basil Rathbone, Akim Tamiroff, 
Lon Chaney, Herbert Rudley, John 
Carradine, Bela Lugosi, Patricia Blake, 
Phyllis Stanley, Tor Johnson, Lou- 
anna Gardner. 

Exec, producer.Aubrey Schenck 
Producer.Howard W. Koch 
Director .Reginald Le Borg 

Cutting 

EMERGENCY HOSPITAL 
(Bel Air Prods.) 

Cast: Margaret Lindsay, Walter Reed, 
Byron Palmer. 

Exec. Producer.Aubrey Schenck 
Producer .Howard Koch 
Director .Lee Sholem 
Director .Maxwell Shane 

BED OF FEAR 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flippen, Marie 
Windsor, Ted de Corsia, Elisha Cook, 
Jay Adler. 

Producer .James B. Harris 
Director .Stanley Kubrick 

ALEXANDER THE GREAT 
(CinemaScope) (Technicolor) 

Cast: Richard Burton, Fredric March, 
Danielle Darrieux, (Jlaire Bloom. 

Producer-Director .Robert Rossen 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Cast: Gina Lollibrigida, Katy Jurado, 

Thomas Gomez, Johnny Puleo. 
Producer .James Hill 
Director .Sir Carol Reed 

NIGHTMARE 
(Pine-Thomas-Shane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 

APACHE AGENT 
(CinemaScope) (Technicolor) 

Cast: Audie Murphy, Anne Bancroft, 
Pat Crowley, Charles Drake. 

Producer .Aaron Rosenberg 
Director .Jesse Hibbs 

WRITTEN ON THE WIND 
(Technicolor) 

Cast: Rock Hudson, Lauren Bacall, 
Robert Stack, Dorothy Malone. 

Producer .Albert Zugsmith 
Director .Douglas Sirk 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

THE FRAGILE FOX 
(Associates and Aldrich Prod.) 

Cast: Jack Palance, Eddie Albert, Lee 
Marvin, Robert Strauss, Richard 
Jaeckel, Buddy Ebsen. 

Producer-Director .Robert Aldrich 

STEP DOWN TO TERROR 
(Security Pictures Prod.) 

Cast: Anthony Quinn, Carol Ohmart, 
Arthur Franz, Jay Robinson. 

Producer .Sidney Harmon 
Director.Harry Horner 

Shooting 

BEHIND THE HIGH WALL 
Cast: Tom Tully, Sylvia Sidney, Betty 

Lynn, John Larch. 
Producer .Stanley Rubin 
Director .Abner Biberman 

FRANCIS IN THE 
HAUNTED HOUSE 

Cast: Mickey Rooney. Virginia Welles, 
Paul Cavangh, David Janssen, Mary 
Ellen Kaye. 

Producer .Robert Arthur 
Director .Charles Lament 

Cutting 

TOY TIGER 
(Technicolor) 

Cast: Jeff Chandler, Laraine Day, Tim 
Hovey, Cecil Kellaway. 

Producer .Howard Christie 
Director .Jerry Hopper 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Director .John Sherwood 

CRY INNOCENT 
Cast: Merle Oberon, Lex Barker, Charles 

Drake, Gia Scala. 
Producer .Howard Christie 
Director.Abner Biberman 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, George Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid. 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

SHOWDOWN AT ABILENE 
Cast: Jock Mahoney, Martha Hyer, Lyle 

Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

JOHNNY SALVO 
Cast: Ray Danton, Leigh Snowden, 

Grant Williams. 
Producer .Albert J. Cohen 
Director .Jack Arnold 

THE GENTLE WEB 
(Technicolor) 

Cast: Esther Williams, George Nader. 
Producer .Gordon Kay 
Director .Harry Keller 

WARNER^ BROS. 

Shooting 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WarnerColor) 

Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 

THE BURNING HILLS 
(Warner Color) (CinemaScope) 

Cast: Tab Hunter, Natalie Wood, Skip 
Homeier, Eduard Franz, Claude Akins. 
Producer .Richard Whorf 
Director .Stuart Heisler 

TOWARD THE UNKNOWN 
(Toluca Productions) 

(Warner Color) (Wide Screen) 
Cast: William Holden, Lloyd Nolan, 

Virginia Leith, Charles McGraw, L. Q. 
Jones, Paul Fix, James Garner. 

Producer-Director .Mervyn LeRoy 

Cutting 

THE OLD MAN AND THE SEA 
(WarnerColor) (CinemaScope) 

Cast: Spencer Tracy. 
Producer .Leland Hayward 

SERENADE 
(WarnerColor) 

Cast: Mario Lanza, Joan Fontaine, San¬ 
ta Montiel, Vincent Price, Vince Ed¬ 
wards. 

Producer .Henry Blanke 
Director .Anthony Mann 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer.Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WarnerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Caroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

SEVEN MEN FROM NOW 
(WarnerColor) 

Cast: Randolph Scott, Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director .Budd Boetticher 

SANTIAGO 
Cast: Alan Ladd, Rosanna Podesta, 

Lloyd Nolan, Chill Wills, L. Q. Jones, 
Royal Dano, Basmes Barron. 

Producer .Martin Rackin 
Director.Gordon Douglas 
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SHORTS—Calendar of Releases 
Series 

All Star 

Prod. 
No. 

Color Favorites 
(Tec. Re-issue) 

Assorted Favorites 

World of Sports 

Screen Snapshots 

Thrills of Music 
(Re-issue) 

It 

Candid Microphone 

U.P.A. Assorted 
(Tech.) 

Comedy Favorites 
(Re-issue) 

8412 
8413 
8414 
8415 
8602 
8603 
8604 
8605 
8606 
8607 
8608 
8609 
8422 
8423 
8424 
8425 
8802 
8803 
8804 
8805 
8852 
8853 
8854 
8855 
8856 
8857 

8952 
8953 
8954 
8552 
8553 
8554 

Title 

COLUMBIA 
1955-56 

He Took A Powder- 
Hook A Crook .—. 
Come On Seven . 
Army Daze -- 
Up'n Atom 

Reels 
Release Time 

Date (Min.) 

Hot Foot Lights . 
Rippling Romance .... 
Foxey Flatfoots .  1 
Cagey Bird ...—... 1 
Boston Beanie --  1 
Swiss Tease ...-... 1 
A Peekoolyar Sitheeayshun ..— 1 
The Jury Goes Round'n Round.. 2 
Should Husbands Marry .  2 
Black Eyes And Blue 
Reno-Vated .— 
Thrilling Chills .. 
Swing, Rasslin 'n Sock 
Florida-Fin-Antics .. 
Navy All American _ 
The Great A1 Jolson — 
Hollywood Premiere — 

Hollywood Goes A Fishin 

Buddy Rich & Orch. 
Charlie Spivak & Orch. 
Frankie Carle & Orch. . 
No. 4 (Series No. 2) . 
No. 5 (Series No. 2) . 
No. 6 (Series No. 2) — 

8502 The Rise of Duton Lang . 1 

Serials—15 Chapters 
Mr. Magoo (Tech.) 
Mr. Magoo {Cinema- 

Scope Tech.) 

Stooge Comedies 

Gerald McBoing- 
Boing (Cinem- 
Scope Tech.) 

Cinemascope Fea- 
turette (Tech.) 

8431 
8432 
8433 
8434 
8140 
8701 

8751 
8752 
8402 
8403 
8404 
8405 

8511 

8444 

Pardon My Lamb Chop 
Radio Romeo .... 
Wedlock Deadlock .. 

Perils Of The Wilderness 
Stage Door Magoo - 

Magoo Makes News 
Magoo's Canine Mutiny 
Hot Ice - 
Blunder Boys ... 
Husbands Beware .- 
Creeps .-.. 

Wonders Of Manhattan 

Cartoons (Tech.) •W-642 
Gold Medal Reprint 

Cartoons (Tech.) ’W-eSB 
" ’W-BBT 
" *W-668 

Pete Smith 
Specialties 

NOTE: Suitable 

Speaking of 
Animals 

Popeye (Tech.) 
$» 

$ 

It 

Noveltoon (Tech.) 
II 

II 

Sportlight 
II 

Topper 
II 

II 

Casper (Tech.) 
II 

Herman & Katnip 
(Tech.) 

*S-657 
•S-658 
♦S-659 
•S-660 

for scTi 

Mouse For Sale ■—... 

Mouse In The House .— 
Little Tinker- 
Slop Happy Lion- 

Global Quiz (Tech.) -- 
Animals In Action- 
Historical Oddities -- 
The Fall Guy - 

jens up to 1.75.1 ratio. 

PARAMOUNT 
1955-56 

Oct. 
Nov. 
Feb. 
Mar. 
Oct. 
Nov. 
Nov. 
Dec. 
Jan. 
Feb. 
Feb. 
Mar. 
Nov. 
Dec. 
Feb. 
Mar. 

27 
24 
23 
22 
6 
3 

11 
8 
2 
2 

23 
15 
10 
15 

2 

17 
16 
16 
16 
6 
7 
8 
6 

61/2 
6 
6 
7 

18 
17 

161/2 
15 181/2 

1 Nov. 10 10 
1 Feb. 2 91/2 
1 Feb. 23 9 
1 Mar. 15 9 
1 Oct. 20 11 
1 Nov. 17 10 
1 Dec. 15 101/2 

Jan. 19 101/2 
1 Feb. 23 101/2 
1 Mar. 22 10 

1 Nov. 10 101/2 
1 Dec. 22 10 
1 Feb. 9 9 
1 Dec. 8 101/2 
1 Jan. 12 11 
1 Mar. 8 101/2 

1 Dec. 1 61/2 

2 Oct. 13 17 
2 Dec. 1 171/2 
2 Dec. 29 16 
2 Mar. 1 16 

Jan. 6 
i Odt. 6 7 

1 Dec. 17 6 
1 Mar. 8 61/2 
2 Oct. 6 161/2 
2 Nov. 3 16 
2 Jan. 5 16 
2 Feb. 2 16 

1 Feb. •8 7 

2 

R 

Feb. 16 16 

1 May 21/55 7 

1 May 7/55 8 
1 May 14/55 7 
1 May 28/55 7 

1 May 14/55 10 
1 May 21/55 9 
1 May 28/55 9 
1 June 4/55 9 

A15-1 Tain't So - -- 1 Sept. 30 10 

A15-2 Monkey Shines —. _ . _ . 1 Sept. 30 9 

A15-3 Be Kind to Animals 1 Sept. 30 9 

A15-4 From A to Zoo ..*- — 1 Sept. 30 8 

E15-1 Mister and Mistletoe „ . . „ 1 Sept. 30 6 

El 5-2 Cops Is Tops __—.. 1 Nov. 4 6 

El 5-3 A Job For A Gob ..— _... 1 Dec. 9 6 

E15-4 Hill Billing and Cooing - _1 Jan. 13 6 

P15-1 Rabbit Punch - 1 Sept. 30 6 

P15-2 Little Audrey Riding Hood __ . 1 Oct. 14 6 

P15-3 Kitty Cornered ..... _ 1 Dec. 30 6 

R15-1 Sporting Dogs Afield - 1 Oct. 7 9 

R15-2 A Nation of Athletes ....— _ 1 Nov. 18 9 

M15-1 Three Kisses — . 1 Oct. 7 10 

M15-2 Reunion in Paris —...—.— _ 1 Nov. 11 10 

Ml 5-3 Animals A La Carte - _ 1 Jan. 27 10 

B15-1 Red, White and Boo .. 1 Oct. 25 6 

B15-2 Boo Kind To Animals - _1 Dec. 23 6 

H15-1 Mousieur Herman . , 1 Nov. 25 6 

RKO-RADIO 
1955-56 

Wild Life Album 63001 The Whitetail Buck (Tech.) _ _ 3 Oct. 21 271/2 

RKO Pathe Specials 63101 The Future Is Now- 2 Sep. 9 15 
II 63102 Golden Glamour .. _ 2 Oct. 14 15 
II 63103 Sentinels In The Air —.. _ 2 Feb. 10 15 

Screenliners 64202 Black Cats and Broomsticks 1 Oct. 14 8 
II 64203 Make Mine Memories . .. 1 Nov. 11 8 
II 64204 Teenagers on Trial - „ ...„ 1 Dec. 9 8 
II 64205 Her Honor, The Nurse ...— _ 1 Jon. 6 8 

• Not released in Canada. 
It 64206 Fortune Seekers . .. 1 Feb. 3 8 

Sportscopes 64303 Bonefish and Barracuda ... 1 Oct. 28 8 
II 64304 Canadian Carnival -- _ 1 Nov. 25 8 
II 64305 Headpin Hints - —.— .._ 1 Dec. 23 8 
II 64306 Island Windjammers _ -- . 1 Jan. 20 8 
** 64307 Sky Flying ..—.-. .. 1 Feb. 17 8 

Series 

My Pol 
(Re-releoses) 

Gil Lamb 
(Re-releases) 

Roy Whitley 
(Re-releases) 

Edgar Kemiedy 
()Re-releases) 

II 

Brown-Kirkwood 
(Re-releases) 

Leon Errol 
(Re-releases) 

II 

Specials 

Prod. 
No. 

63201 

Tide 
Dog of the Wild . 

Reels 
7. 

Release 
Date 

Oct. 7 

Time 
(Min.) 

21 
63202 Pal, Canine Detective ■_ _. ._ 2 Nov. 11 22 
63302 Ra.cshfiil Romeo . 9. Oct. 28 16 

63401 MusiVgl Bandit . . 9. Oct. 28 16 
63402 Bor Buckoroos 2 Dec. 2 16 
63502 How to Clean House 2 Oct. 21 18 
63503 Dig that Gold_ 2 Nov. 25 17 
63504 Contest Crazy . . 9 Dec. 30 17 
63602 Put Some Money in the Pot 9 4 17 

63702 Dad Always Pays 9. Oct. 14 18 
63703 The Spook Speaks. 9. Nov. 18 19 
63704 In Room 303. 9 Dec. 23 17 
63901 Football Headliners .. _ 2 Dec. 9 151/2 

REPUBLIC 
Serials 5583 Manhunt of Mystery Island_15 Ep. 

(Re-release) 
-- Adventures of Frank & Jesse 

James (Re-release) ......13 Ep. 

TWENTIETH CENTURY-FOX 
See It Happen 7522 Water Wizardry _    1 

” 7523 Cariocia Carnival __  1 
7524 Lady of the Golden Door___ 1 

" 7525 Queens Guard _ 2 

1956 
Cinemascope 7601 Lady of the Golden Hour .. 1 

(De Luxe) 7602 A Thoroughbred is Born ..  1 
" 7603 Adventure in Capri ....   1 
" 7604 Pigskin Pewees _  1 
" 7605 Hunters of the Sea .   1 
" 7606 Honeymoon Paradise _   1 
" 7607 Cowboys of the Maremma .. 1 

Terrytoon (Tech.) 5601 The Clockmaker's Dog __  1 
" " 5602 Heckle & Jeckle the talking Mag¬ 

pies in Miami Maniac __ 1 
" 5603 Hep Mother Hubbard _ 1 

" " 5604 Terry Bears in Baffling Bunnies „„ 1 
Cinemascope (Tech.) 5631 Park Avenue Pussycat _ 1 

" 5632 Uranium Blues _   1 
" 5633 Good Deed Daly in Scouts to the 

Rescue .... . 1 
" 5634 Oceans of Love .-..... 1 

Jan. 2 

Oct. 
Nov. 
Nov. 
Dec. 

Jon. 
Jon. 
Feb. 
Mar. 
April 
May 
June 
Jon. 

Feb. 
Mar. 
April 
Jan. 
Feb. 

Mar. 
April 

7 
8 
9 

17 

9 
9 
9 
9 
9 
9 
9 
7 

7 
7 
7 
7 
7 

7 
7 

UNIVERSAL 
Color Parade 

Featurette 1385 Swing Hi, Swing T.o . 1 June 

June 

June 
July 
Aug. 

Musical Featurette 1308 Webb Pierce and His Wanderin' 
Roys . . ? 

Woody Woodpecker 
Cartune (Tech.) 

II 
1327 Sh-h-h . 1 
1328 Redtime Redlam 1 
1329 Paw's Night Out_ - 1 

WARNERS 
1955-56 

Technicolor Specials 3001 Movielond Magic _ _ 2 Oct. 8 20 
3002 The Golden Tomorrow_ 2 Nov. 5 17 
3003 Behind the Big Top . ... 2 Dec. 3 20 
3004 They Seek Adventure ____ 2 Jan. 7 20 
3005 Out Of The Desert ..... 2 Feb. 4 20 
3006 'Copters And Cows ___ 2 Mar. 3 20 

Featurettes 3102 It Happened To You _.. _ 2 Dec. 31 21 ** 3103 Dog In The Orchard ___ 2 Nov. 19 21 
3104 Picture Parade __ 2 Mar. 24 21 

Blue Ribbon 
(Tech.) 3302 The Rattled Rooster _ 1 Oct. 22 7 

II 3303 Fair and Wormer ___ 1 Nov. 5 7 
II 3304 Mousemerized Cat —... 1 Nov. 26 7 
II 3305 The Foghorn Leghorn _ __ _ . 1 Dec. 24 7 

3306 Bone, Sweet Bone .... 1 Jan. 21 7 
" 3307 I Tow A Putty Tat ____ 1 Feb. 25 7 " 3308 Two Gophers From Texas __ 1 Mar. 31 7 

Joe McDoakes 3401 So You Want To Be A Vice Pres_ 1 Oct. 29 7 n 3402 So You Wont To Be A Policeman_ 1 Dec. 17 7 
It 3403 So You Think the Grass Is Greener 1 Jan. 28 7 
II 3403 So You Think The Gras Is Greene 1 Jan. 28 7 

3404 So You Want To Be Pretty _ 1 Mar. 10 7 
Sports Parade 3501 Picturesque Portugal ___ 1 Oct. 15 7 

(Color) 3502 Fish Are Where You Find Them...„. 1 Jan. 14 7 
•• 3503 Green Gold _____ 1 Feb. 18 7 

Specials 3601 An Adventure To Remember __ 1 Oct. 1 7 
II 3602 Shark Hunting _ _ _ _ 1 Nov. 12 7 
II 3603 Faster and Faster 1 Jan. 21 7 

II 3604 A Neckin' Party ...— 1 Mar. 7 7 
M. M. Cartoons 

(Tech.) 3703 Two Scents Worth_ 1 Oct. 15 7 
II 3704 Red Riding Hoodwinked_ 1 Oct. 29 7 
•• 3705 Heir Conditioned __ 1 Nov. 26 7 
H 3706 Guided Muscle ... - 1 Dec. 10 7 
II 3707 Poppy's Puppy_ 1 Dec. 17 7 
II 3708 One Froggy Evening... 1 Dec. 31 7 

•* 3709 Too Hop To Handle ....— 1 Jan. 28 7 
•• 3710 Weasel Stop . 1 Feb. 11 7 
n 3711 The High And The Flighty - 1 Feb. 18 7 
•• 3712 Rocket Squad ..-.—. 1 Mar. 10 7 
II 3713 Tweet And Sour --- 1 Mar. 24 7 
•• 3714 Heaven Scent ..-.. — 1 Mar. 31 7 

Bugs Bunny Specials 
(Tech.) 3723 Knight-Mare Hare . _ 1 Oct. 1 7 

II 3724 Roman Legion-Hare 1 Nov. 12 7 
n 3725 Bugs Bonnets ____—. 1 Jan. 14 7 

II 3726 Broomstick Bunny ..-.— 1 Feb. 25 7 
Melody Master Bands 

(Reissue) 3802 Artie Shaw And His Orch.- 1 Oct. 22 10 
II 3803 Ozzie Nelson & His Orch.- 1 Dec. 24 10 
II 3804 Carl Hoff & Band - 1 Feb. 11 10 
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And a lot of SHOWMANSHIP keeps ’em coming 

back again and again. So whoop it up! Kick up a row! 

Bust out about your Coming Attractions and keep 

a Three Ring Circus of shoutin^ SHOWMANSHIP 

going night and day... for ALL your shows! That’s 

the way to make 1956 a booming Boxoffice year! 

Resolve to contact your nearest N.S.S. Branch and 

get more showmanship started...fodaj/ 

nniionfii L^c^een SERVICE 
PMif MBr Of jMf uiousmr 



UTILITY FUTILITY 
Next week, industry attention will be focussed 

on the hearings of the Subcommittee on Re¬ 

tailing, Distribution and Fair Trade Practices 

of the Senate Small Business Committee in Washing¬ 

ton, D. C. 

National Allied is the prime mover behind these 

hearings and seeks to prepare the groundwork for 

the introduction of legislation to achieve government 

regulation of film rentals. 

A measure has been prepared by Abram F. Myers, 

Allied’s general counsel, which declares that the mo¬ 

tion picture industry is clothed with sufficient public 

interest to be regulated as a public utility and its ob¬ 

jective is to set up the Federal Trade Commission as 

the czar of film prices. 

(See Page 5) 
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THE ROBOT: The amazing mechanical Robot has made 

personal appearances with Anne Francis on the Perry Como 

Show, NBC-TV network. It appeared also on '*Today** the 

Garroway Show, NBC network and has made personal 

appearances in Chicago and Cleveland. 

GIANT TIE-UP: In 80 million Quaker Oats cereal boxes, 

a free ticket for a child under 12 when accompanied by 

paying adult. Vast campaign by Quaker Oats Company in 

magazines, radio, TV, Sunday comics, supplements, etc. 

NATIONAL ADVERTISING: Ticture of the Month* 

column in leading national magazines. Full page ads in all 

leading fan magazines. 

8-FOOT LOBBY STANDEE: Eye-stopping figure similar to 

the one at the left of Robby, the Robot, a great ticket- 

seller for lobbies. 

TRAILER: There’s showmanship in every foot of the mass- 

appeal trailer. Unique! Different! 

PRESS BOOK: Here’s a real opportunity to pack your 

house, using the high-powered press book filled with 

ticket-selling appeal. 



ZOtJi leads 
tlie Ecfiter 
Rirade! 

^ The 
MAN 

^ Who. 
Never t 
Was ^ 

CINemaScoPE 
COLOR by DE LUXE 

Clifton Webb Gloria Grahame 
Produced by Directed by Screenplay by 

ANDRE HAKIM • RONALD NEAME • NIGEL BALCHIN 
From the Novel by Ewen Montagu 

ON TH E 

Produced by William Bloom • Associate Producer Barbara McLean 
Directed by Robert D. Webb • Written by Simon Wincelberg and Francis Cockrell/ 

starring 

GORDON MacRAE 
SHIRLEY JONES 
with Cameron Mitchell 
Barbara Ruick • Claramae Turr 
Robert Rounseville 
Gene Lockhart 
Produced by HENRY EPHRON 
Directed by HENRY KING 
Screenplay by PHOEBE 
and HENRY EPHRON 

Music by RICHARD RODGERS 
Book and Lyrics by 
OSCAR HAMMERSTEIN II 

DARRYL F. ZANUCK presents 

GREGORY JENNIFER FREDRIC 

PECK • JONES • MARCH 
COLOR by DE LUXE 

Cl N EM aScoP^ 

co-starring 

MARISA PAVAN 
LEE ]. COBB 
ANN HARDING 
KEENAN WYNN 
with 

GENE LOCKHART 
Produced by 

DARRYL F. ZANUCK 
Written for the Screen 
and Directed by 

NUNNALLY JOHNSON 
From the Novel 
by Sloan Wilson 

IT’S A PLEASURE TO DO BUSINESS WITH 20th 
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Editor: MORTON SUNSHINE FILM JOURNAL 

DEVOTED TO THE BEST INTERESTS OF T H E _M OTIO N P IC T U R E INDUSTRY.. 

Utility Futility 
(Continued from cover) 

The author of the proposed legislation acknowl¬ 

edges its doubtful legality but is relentlessly pushing for 

its enactment despite the disastrous consequences to 

exhibition. 

We believe that the rank and file of exhibition is 

either opposed to this legislation, unaware of its dam¬ 

aging implications, or, at best, in favor of a threat of 

action only as a bargaining weapon to achieve better 

terms in negotiations with distribution. That exhibi¬ 

tion is wary of such a reckless policy is further evi¬ 

denced by the announced desire of the Allied hoard 

for a “minimum” of regulation. 

We are sure that representatives of exhibition will 

be heard who will expose the dangers inherent in Mr. 

Myers’ brainchild more fully than can be done on 

these editorial pages. 

As we await the hearings, exhibitors should remem¬ 

ber that their position has steadily deteriorated through 

20 years of legislation and litigation and the fruits of 

such action, including divorcement and the elimination 

of block booking. Further, government regulation will 

only aggravate the current plight of exhibition and 

make the present product shortage look like a period 

of plenty. Certainly, this hill is no incentive to pro¬ 

duction, independent or otherwise! 

Will exhibitors open their books to the FTC as 

distribution will supposedly do? Will anyone guaran¬ 

tee a profit to the producer of an expensive flop? Who 

will pay the costs of the FTC offices and limitless per¬ 

sonnel that will be required in each of the exchange 

areas? What are exhibitors going to play when con¬ 

troversy over rentals or test engagements hold up re¬ 

leases? Isn’t it reasonable to assume, from a reading of 

the Myers’ bill, that bidding practices, exempt from 

government regulation, would be expanded to the 

detriment of exhibition? Might not pre-releasing be 

encouraged under the proposed Myers’ legislation? 

There are many more serious questions that can be 
asked. 

The theory that this industry can be regulated as 

a public utility is extremely short-sighted and must not 

be accepted. If it is, admission prices could be con¬ 

trolled on the same principle by any one of the several 

states and this cannot be denied. Competitive bidding 

was the creation of the Statutory Court. Who dares to 

say that there are no ill winds that can yet be visited 

upon exhibition by continued resort to Federal inter¬ 
vention? 

Film Clips 

There have been statements from exhibition 

amounting to a blanket rejection of the use of film 

clips on television in order to merchandise pictures. 

Such generalizations are unwise and unrealistic even 

though the public has been exposed to some film clips 

which have not done a selling job. 

The industry has gained some valuable lessons 

from these television experiences and is steadily im¬ 

proving the quality of clips which are being used. The 

practise should not be discouraged. The use of film 

clips should instead be tackled with more care and 

the best creative and promotional talents should be 

applied to their preparation and use. The industry has 

already made use of film clips on TV that will swell 

the ranks of potential audiences. It should continue 

to do so. 

Write Your Congressman! 
Have you written to your Congressman alerting 

him to yonr need for extended relief from the Federal 

admissions tax? If you have not yet done so, it is im¬ 

portant that you do so at once in order that your Con¬ 

gressman be alerted to the situation. Write your Rep¬ 

resentative at the House Office Bldg., Washington, D.C., 

and your Senator at the Senate Office Bldg., Washing¬ 

ton, D.C. 
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If^ers Hopeful COMPO-Allied 

Industry Playing To Win” Conflict Smolders 

Tax Drive; Momentum Gains More To Come? 
As COMPO carried its tax fight to Con¬ 

gressional law-makers this 'week, Council 
co-chainnan Robert Coyne reiterated high 
hop&s for excise relief this year. Completing 
a series of conferences with Washington 
legislators, Coyne declared there is no reason 
for discouragment. 

_ “We are running into the normal opposi¬ 
tion,” he declared, “and we contended with 
these conditions in the past but managed to 
attain part of our goal.” 

Coincident with discussions held in the 
Canitol by Co;vTie and tax ehainnan Robert 
O’Donnell, COMPO released a 32-page bro¬ 
chure documenting the excise campaign. The 
booklet was distributed to theatre owners 
across the countr\^ Further steps were also 
taken by COMPO to strengthen its grass¬ 
roots drive with the additional appointment 
of nine state tax repeal chairmen. 

Some Not In Stride 
Although some states have not hit top 

stride in their nreoarations for the tax drive. 
O’Donnell expressed confidence that full 
strength for the repeal campaign would bo 
marshalled bv the end of the month. 

Reoeal bills now introduced to Congress 
include Rep. Xoah Mason’s bill for movie 
admission repeal and Reo. John J. Dempsey’s 
bill for reoeal of all admissions taxes. 

As O’Donnell and Coyne conducted their 
conferences with members of Congress, a 
delesration of Virginia theatre ooerators were 
in Washington to confer with their state’s 
Coneressional representatives. 

Additional support for the COMPO drive 
came from Reo. James Roosevelt, who in¬ 
serted a Council telegram statinp- tlio renoal 
caso in the Congressional record. Roosevelt 
declared, “T believe this tax is causing a 
situation which de.serves the consideration of 
the Ways and Means Committee.” 

"Uphill Swim" 
After “a very friendly reception” from 

members of the staffs of Senate majority 
leader Lyndon Johnson and the House-Sen¬ 
ate tax units, and from members of the 
Texas House delegation, Coyne summarized: 

“All tax legislation is an uphill swim. 
But there are three repeal bills in the 
House alreadv and more will be showing up. 
I am reasonably optimistic. To say that any 
excise cut is a cinch just isn’t being realistic, 
especiallv when vou’re asking for $80 mil¬ 
lion. But we’re playing to win.” 

In its nationallv - distributed booklet, 
COMPO revealed that 27.1 percent of the 
countrv’s 19.200 theatres are in the red. with 
an additional 29.6 percent doing little better 
than breaking even. COMPO warned that 
the present excise ^^poses an even gj’eater 
danger to the industr\^ than the full 20 per¬ 
cent tax” in the winter of 1953-54. 

“The reason for this anamoly.” the bro¬ 
chure explains, “is that at last the tax has 
struck into the vitals of the larger theatres 
in the cities and towns. These are the theatres 
that have always returned the industry’s 
greatest revenue.” 

The bulletin warned that if anything 
should happen to these theatres, the major 

6 

NEW BILL! 

jPart Of Admission 
Oi^er Dollar Taxable 

This week an important bill was intro¬ 
duced in the House which may become the 
cornerstone of the industry’s current tax 
campaign. Rep. King (D., Calif.) has intro¬ 
duced the bill, which would have the Fed¬ 
eral admissions tax apply only to that por¬ 
tion of the admissions charge over $1. 

It is reported that COMPO special coun¬ 
sel Robert W. Coyne met with Rep. King 
several times recently. 

The new bill counteracts a setback re¬ 
ceived at the hands of the Forand Com¬ 
mittee, which this week recommended no 
reduction in movie admissions taxes. An 
expected reduction of 10 percent in the 
cabaret tax, which would have strengthened 
the film industry’s case, was not announced 
either. 

source of studio sustenance would be de¬ 
stroyed, and “there would be no more pic¬ 
tures.” It was also noted that since the tax 
cut of spring 1954, operating costs have 
risen 12 percent, with an attendance drop of 
6.9 million patrons. Yet for the tax-free 
theatre bracket, increase of admissions price 
is impossible. 

"Better Chance" 
Arguing that $32 million of the proposed 

$80 million excise cut would be returned in 
the form of corporate taxes, COMPO states 
that there is a much better chance for revi¬ 
sion now than there was in the spring of 
1954.” Although public support will not be 
solicited in the campaign, COMPO urged 
exhibitors through its brochure to enlist the 
aid of local merchants, organized labor and 
other groups in the repeal effort. 

In the grass-roots appointments made by 
O’Donnell, the following state chairmen Avere 
selected: Elmer C. Rhoden, Southern Cali¬ 
fornia; Robert Selig, Thomas C. Smiley and 
Lari-y Starsmore, Colorado; Don Smith, 
Iowa; Senn Lawler, Kansas and Western 
Missouri; Jack Fruchtman, Maryland; and 
E. R. Slocum, Oklahoma. 

{Continued on page 12) 

The scars of the National Allied-COMPO 
breach remained unhealed this week as the 
exhibitor organization called for the removal 
of executive eoun.sel and co-chairman Robert 
Coyne as a pre-requisite for any discussion 
leading to its re-entry into the Council fold. 
The demand was the major point of a three- 
part outline of Allied grievances, and evoked 
a short but firm response from Coyne. Reply 
from the Council’s membership will have to 
await an Executive Committee meeting. 

On another front, Allied’s testimony be¬ 
fore the Senate Small Business Subcommit¬ 
tee on March 21-22 will probably be at 
variance with the COMPO position on the 
tax campaign. 

Allied has previously taken the position 
that the previous tax reduction of 10 per¬ 
cent did not benefit exhibition, since all the 
proceeds were “confiscated” by distribu¬ 
tion. COMPO, of course, is spearheading 
the new tax drive. 

So while COMPO is approaching various 
Congressmen to enlist their aid on behalf 
of the tax fight. Allied may be telling a 
Congressional committee that such help 
would be futile in any event. 

Answering COMPO’s request for a bill of 
particulars on Allied’s grounds for with¬ 
drawal, general counsel Abram F .Myers 
called for exploration of the following- 
points : 

• Employment of a person of stature to 
seiwe as executive vice-president and to per- 
fonn the duties of that office as provided by 
the by-laws. 

• More frequent meetings of the executive 
committee, and special meetings when war¬ 
ranted, with a written agenda to be circu¬ 
lated among the members at least ten days 
in advance of every meeting. 

• Specific authorization of all activities 
and projects other than office routine by the 
executive committee. 

In his letter to the COMPO governing 
committee, composed of A1 Lichtman, Sam 
Pinanski and Coyne, Myers cited the major 
Allied complaints: the alledg’ed squandering 
of $12,000 monthly expenses during a period 
in which COMPO waged no major project; 
the active support of the tax drive proposal 
by the hired personnel “in the face of Allied 

{Continued on page 12) 

Pledging its support to COMPO and the Federal admissions tax campaign at its annual winter 
Directors meeting in Jackson was the Mississippi Theatre Owners Assn. SEATED, L to R: R. X. 
Williams, Jr., Billie Lindsey, Mrs. Ural Everett, Mrs. R. X. Williams, Jr., A. L. Royal, Stan Taylor; 
STANDING, (front row), L to R: T. E. Williams, Will Crull, T. G. Solomon, John Williams, Earl 
Elkins, C. N. Eudy, W. P. McGown; STANDING (back row): R. B. Cox, Arthur Elkins, B. V. Sheffield, 

R. B. Dossett, and Tom Garraway. 
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Question Before The Senate 

Does Allied-TOA Solid Front 
Exclude Rentals Control Bid? 

Actor’s Minimum 

Salaries Increase 

Under SAG Deal 
Hollywood. — The Screen Actors Guild 

won a new contract this week, increasing- 
inininium salaiy scales 30 percent for ap¬ 
proximately 10,000 movie players. The con¬ 
tract, concluded between the Association of 
Motion Picture Producers and SAG, estab¬ 
lishes the 5-da5% 44-hour work-week, with 
double pay for Saturday and Sunday chores, 
increases base j)ay for day players from 
^70 to $80 and for weekly players from $250 
to $285. On Feb. 1, 1958, base salaries for 
day and weekly performers rises to $90 and 
$300 respectively. 

Also provided for in the contract are in¬ 
creases for singers, stunt men, aiii^lane pilots 
and term-contract players, with some in¬ 
creases reported to exceed 90 percent. Tenn 
contract players earning more than $1500 
per week, and performers earning more than 
$25,000 per picture are permitted to work 
on Saturdays, but not for principal j)hotog- 
raphy and recording. Officials from AMPl^ 
mid SAG declared it would be impossible to 
estimate the added iiroduction cost annually. 

The new agreement also sets up two new 
provisions regulating the use of film clips 
as trailers on television and in motion pic¬ 
ture theatres. Television trailers are to be 
limited to “not more than 400 feet” or four 
and a half mintes, and to “not more than 
two scenes.” The provision is designed to 
restrain a producer from taking a full scene 
out of context for video exploitation. 

The contract also requires that narrators 
for trailers of theatrical features shown in 
theatres be guaranteed not less than $100 
per day for two trailers and $50 for each 
additional trailers. The provisions come at 
a time when film trailer usage in both thea¬ 
tres and on television has become the subject 
of heated debate. 

The permission gTanted to higher-salary 
bracket performers allowing non-compen- 
sated weekend work permits the studios to 
hold script conferences, wardrobe fittings, 
rehearsals and other off-camera and off- 
microphone activities. 

Loew’s Hearing Set 
The New York Statutory Court hearing 

on Loew’s bid for acquisition of a 1,200-car 
drive-in at Sharpstown, Tex., originally set 
for hearing on March 15, has been post¬ 
poned to March 20, according to -Justice 
Department officials. -Judge Gregory F. 
Noonan will hear the case. Shai-pstown is a 
suburb of Houston, where Loew’s already 

operates the State. 

With a strategy caucus scheduled between 
leaders of Theatre Owners of America and 
National Allied for early next week in 
Washing-ton, all signs indicate that the two 
organizations will present a solid front at 
the Senate Small Business sub-committee 
hearings March 21-22. The two groups ex- 
])ect to confer at least one day before the 
bearings to map out testimony expected to 
condemn current practices by distribution. 

Meeting in the capitol will be president 
Myron Blank, general counsel Herman Levy 
and George Kerasotes, TOA’s appointed 
spokesmen, and the Allied delegation, head¬ 
ed by president Ruben Shor and general 
counsel Abram F. Myers. Originally Richard 
M. Kennedy, Alabama TOA president, and 
A1 Forman, Oregon TOA president, were 

slated with Kerasotes to comprise the TOA 
trio. 

Further indication of TOA-Allied unity 
came with the recent reaffinnation of their 
joint stand on arbitration and circuit pro¬ 
duction at the TOA board meeting in New 
Orleans. 

Position Undefined 

Position of TOA with regard to govern¬ 
ment intervention has not been defined. How¬ 
ever industi-y observers do not expect the 
organization to support Allied’s plea for 
Federal regulation of film rentals. 

An ITOA delegation is expected to take 
issue with the Allied demand for such Fed¬ 
eral controls and for the scrapping of the 
arbitration draft because of its failure to in¬ 
clude the arbitration of film rentals. Repre¬ 
sentatives of the Southeni Califoniia TOA 
are expected to bolster Allied’s case for 
Federal inteiwention. 

Resolved to combat high film rentals and 
the current product shortage, Theatre Owners 
of America had strongly endorsed elimina¬ 
tion of competitive bidding at its recent mid¬ 
winter board and executive committee meet¬ 
ing in New Orleans. 

The move evoked considerable reaction 
from both exhibition and distribution quarters 
and represented one of several major resolu¬ 
tions adopted by the organization. 

Highlights of the active mid-winter session 

included: 
• Endorsement of the joint TOA-Allied 

stand on all-inclusive arbitration and circuit 
production, and refusal to reconsider its 
withdrawal of support for the 1955 arbitra¬ 

tion draft. 
• Endorsement of the ten-point American 

Broadcasting-Paramount Theatre plan for 

orderly flow of product throughout the year. 
• Reaffinnation of support for the 

COMPO campaign for total admissions tax 
relief. 

In its resolution, TOA explained that 
“especially because of the product shortage 
and other aggravating conditions in the 
present market, ... we are more than ever 
convinced that it (competitive bidding) is 
being used by the distributors for obtaining 
higher rentals.” 

Reactions in trade circles followed an ex¬ 
pected pattern, with exhibition spokesmen 
confirming the need for such action, and dis¬ 
tribution representatives exi^ressing doubts 
that elimination of the practice was j^ossible. 

Bids Only "Excuse" 

The resolution was warmly greeted by Al¬ 
lied general counsel Abram F. Myers and 
ITOA president Hariw Brandt. Myers de¬ 
clared that the resolution was especially 
welcome since the bidding practice “ha.s been 
foisted upon the exhibitors although con¬ 
demned by the Supreme Court.” Holding that 
the TOA action illustrated the continuing 
spirit of unity between the two exhibitor 
groups, Myers felt that the resolution was in 
line “with action taken by Allied’s 1950 
annual convention in Pittsburgh.” 

Brandt also backed the TOA move, ex¬ 
pressing himself “totally in favor” of elimi¬ 
nation of the bidding practice. He declared 
that competitive bidding was only an “excuse 
to get extra film rentals’’ and should be 
eliminated becau.se “at this late day and age 
every distributor knows who his cnistomer 
shovild be and under the consent decree they 
have the right to choose their own customei’s.” 

There was general doubt among distribu¬ 
tion officials as to whether any solution for 
the problem was possible since there apjjears 
to be no way to eliminate bidding in situa¬ 
tions where two theatres are competing for 
identical run and availability. 

"No Play Off" 

In regard to TOA’s reaffirmation of the 
joint stand on arbitration and circuit produc¬ 
tion, counsel Myers declared that “exhibitors 
everywhere will be encouraged by the display 
of unity” in backing the TOA-Allied pro¬ 
gram. Myers expressed hope that ‘those who 
have maintained their sway over exhibition 
by a polic,y of divide and conquer will find 
that they can no longer play TOA off against 
Allied . . . and a policy of moderation will 

ensue.” 
Favorable I'esponses to the joint TOA- 

Allied stand were recorded by three member 
units of the exhibitor organizations. Backing 
the all-inclusive arbitration-eireuit produc¬ 
tion stand were Allied of Western Pennsyl¬ 
vania, and two TOA regional units. Motion 
Picture Theatre Owners of Metropolitan D.C. 
and Alabama Theatres Association. 

However criticism of TOA’s rejection of 
the 1955 arbitration policy was leveled by 
Brandt and Max A. Cohen, president of 
Cinema Circuit. Brandt, who earlier had 
urged TOA to reconsider its position on the 
arbitration draft, viewed the organization’s 
action as “short-sighted.” He declared that 

TOA’s insistence on arbitration of film ren¬ 
tals will prevent arbitration in any form 
fi’om becoming a reality. Cohen held that the 
exhibitor organization was totally incon- 

(Co-ntmued oii page 20) 

6,000 Feature Films Non’ Available To TV; 

SVarners Sells 750 
The latest box score shows that television now has available a backlog of more 

than 6000 theatrical features. This week another sizeable package of major studio 
backlog was sold to television: 750 pre-1948 Warner Bros, features, plus an unspecified 
number of shorts and silent films. Price: a reported $21 million. 

The films were puchased by PRM Inc., a Toronto firm, after long negotiation. 
Certain of the features are expected to be placed again in theatrical release. 

Also this week, Hygo Television Films purchased 13 Columbia and three Universal 
films and will make them available as a part of a 22-film package. 
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Paramount Liberalizes Policy 

For ‘‘Small Theatres” Sales 
Paramount’s liberalized “small theatres” 

sales policy is now in operation according 

to a company announcement and promises 
“a steady supply of the finest pictures in the 
company’s history.” 

The policy provides for the sale of pictures 
on a flat rental basis to theatres whose pre¬ 
vious rentals on a top attraction have yielded 
$100 or less. The company described these 
small theatres as “filling a vital role in 

providing Hollywood-made entertainment to 
the people of their communities and there¬ 
fore certainly entitled to the advantages 
embodied in our new contract.” In institut¬ 
ing the new policy, Paramount is assisting 
small theatres in solving their product prob¬ 
lems, the company stated. 

Under the new contract, called “Para¬ 
mount Seiwice Contract,” the small exhibitor 
will be allowed to buy pictures as far in 
advance as is practicable and possible. 

This aspect of the policy provides for tlie 
selling of each liictnre individually, but the 
negotiating for a number of pictures at a 
time. Each picture will be sold individually 
on its merits, with the iDurchase of one in 
no Avay to be conditioned on the purchase of 
another. 

List Pix Available 

The forthcoming pictures that may be con¬ 
tracted for at this time under the “Para- 
moimt Service Contract” are: The Scarlet 
Hour, starring Carol Ohmart and Tom Trj"- 
on; The Birds And The Bees, stareing 
George Gobel and Mitzi Gaynor; Alfred 
Hitchcock’s The Man Who Kneio Too Much, 
top-billing James Stewart and Dories Day; 
The Leather Saint, with John Derek and 
Jody Lawi-ence; That Certain Feeling, star¬ 
ring Bob Hope, Eva Marie Saint and George 
Sanders; Dean Martin and Jeriy Lewis’ 
Pardners; The Mountain, starring Spencer 
Tracy, Robert Wagner and Claire Trevor; 
The Vagabond King, introducing Oreste co- 
staiTing with Kathryn Grayson, and Holly¬ 
wood Or Bust, another Martin and Lewis 
comedy. 

Reissues, short subjects and newsreel issues 
also may be licensed. Lfiider the plan a 
number of pictures which may not have been 
trade-shown will be offered to the exhibitor. 
In such ease, the exhibitor will be entitled 
to a cancellation privilege of 20 per cent of 
the total number of pictures sold, his deci¬ 
sion in this respect to be an-ived at within 
10 days after he has had an opportunity to 
see each picture. 

House Rejects D.C. Tax 
Washington.—The admissions tax and 

the tax on film rentals proposed by the Dis¬ 
trict of Columbia Commissioners lost out 
again as the House District Committee ac¬ 
cepted the D. C. revenue bill recommended 
by a Joint Senate-House subcommittee with¬ 
out chang'e. The subcommittee had stripped 

these taxes from the bill. 

The House District Committee plans to 
ask the House Rules Committee for a “closed 
rule,” which would mean that no amend¬ 
ments could bo offered on tlie floor. If the 
closed-rule is granted, the revenue bill Avill 
go to the Senate minus the two taxes. 

Raps Paramount Plan 

Minneapolis.—Bennie Berger, president of 
North Central AUied, “agrees in principle” 
to the new Paramount plan, but says it 
doesn’t go far enough. He feels that the 
$100 rental figure used as the break-off 
point is too low. “That eliminates many ex¬ 
hibitors who need help,” he said. 

Also, Berger objected that “The Ten 
Commandments,” “War and Peace,” and 
‘‘The Proud and the Profane” were ex¬ 
cluded from the plan. ‘‘It is just these 
pictures that the small town exhibitor 
needs,” Berger said; ‘‘If all the majors 
adopt similar plans, that means 24 pictures 
a year that the small-town exhibitor can’t 
have except at exorbitant rentals.” 

Backs TV Clips 
Critics of the television film clip practice 

received a strong answer from Harry Brandt, 
president of the Independent Theatre Owners 
Association. As debate within the industry 
over the controversial selling method grows, 
Brandt declared that film clip usage has con¬ 
siderable value potential and that a blanket 
rejection of the method would be “unwise, 
unrealistic and short-sighted.” 

Brandt’s remarks followed severe attacks 
leveled at the practice by George Sidney, 
Screen Directors Guild president, and earlier 
by delegates at the recent National Allied 
convention in Cleveland. Sidney labeled the 
TV device as a “feeble imitation of the thea¬ 
trical trailer and an actual deterrent to 

theatre business. Earlier Allied charged it 
“more often unsells than sells new product.” 

Conceding that usage of film clips has not 
been perfected, Brandt stated that the in¬ 
dustry “has gained valuable lessons from 
these experiments.” He cited recent excerpts 
of Trapeze shown on the Ed Sullivan show 
as an excellent example of effective clip 
usage. 

Punitive Damages Held 

Taxable by Fed. Court 
Chicago.—The U. S. Tax court has issued 

the opinion that $240,000 collected by four 
theatre owners here for punitive damages in 
an anti-trust suit constituted ordinary tax¬ 
able income. The opinion stems from a 1942 
suit, in which the four owners of the Jackson 
Park theatre were awarded $120,000 after 
proving conspiracy of the film companies to 
deprive them of first-run film excejrt under 
a block-booking system. The court granted 
them triple damages of $360,000. The thea¬ 
tre partners paid taxes in 1946 on their origi¬ 
nal proportionate shares of the $120,000 
award, but not on the balance of $240,000. 
The Tax court set hearings last month, but 
since no petitioners appeared, the court ruled 
that punitive damages were taxable and 
assessed the Jackson Park owners. In its 
decision the court pointed out that the Su¬ 
preme Court ha.s handed down similar deci¬ 
sions on two occasions. 

Boston Official 

For Sunday Fee 
Boston.—A Massachusetts safety official 

has called for legislative action requiring 
theatres to pay an annual $50 fee in order 
to operate on Sundays in the Commonwealth. 
Raymond J. Lord, assistant to the Public 
Safety Conunissioner, pointed out that the 
Commonwealth is losing $43,000 yearly since 
the fee was lifted. He declared that “moving 

pictui’es are no better than other Sunday 
entertainment which pays a fee.” 

Opposition to the fee proposal was 
presented to the legislative committee on 
public safety by Frank C. Lydon, Allied 
Theatres of New England, and Carl Gold¬ 
man, Independent Exhibitors Inc. Lydon 
charged that the fee would constitute a tax 
since the department of safety performs no 
services in retuim. The Sunday fee was 
dropped last summer when the state’s Su¬ 
preme Court ruled the Sunday censorship 
law unconstitutional. The safety commission 
had been in charge of enforcing censorship 
law in Massachusetts. 

Univ. Domestic Billings 

Show 25 Percent Rise 

In Feldman Sales Drive 
An “unprecedented” 25 perc-ent rise in 

domestic billings during the first ten weeks 
of the cuiTent Charles J. Feldman sales 
drive over the same period last year was 
announced this week by Universal sales ex¬ 
ecutives. The increase ranks 13 percent over 
1954 and 9 percent over 1953, both record 
years for the company. Feldman attributed 
the successful period to the high quality of 
new releases completed last year. He cited 
The Benny Goodman Story, All That Heaven 
Allows, Never Say Goodbye, The Spoilers, 
There’s Always Tomorrow, World in My 
Corner and The Square Jungle as major fac¬ 
tors in the billing rise. 

For the thirteen week period ending Jan. 
28, 1956, Universal Pictures and subsidiaiy 
companies have reported earnings of $1,122,- 
420, equivalent to $1.10 after preferred stock 
dividend on 968,519 shares of common stock 
outstanding. For the same period last year, 
earnings stood at $1,136,928 or $1.08 on 
998,349 shares of common stock outstandings. 

Plan Floating Cinerama 

To Carry U.S. Story 
Washington.—A Cinerama aircraft car¬ 

rier to bring the American story to more 
than 100 ports in the middle and far east 
has been proposed by U. S. information 
agency chief Theodore C. Streibert. An out¬ 
dated converted Liberty Ship would be out¬ 
fitted into a Cinerama theatre seating 2,000 
at a cost of $3,790,000 under the plan. Strei¬ 
bert was impressed with the way Cinerama 
Avas receiA^ed at Damascus and Bangkok trade 
fairs, but the can-ier would do more than 
offer Cinerama shoAvs. There would be reg¬ 
ular films telling the American story, there 
Avould be industrial, educational and cultural 
exhibits, and there would be a closed tele¬ 
vision circuit in color. 
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NEW POSITIONS.... 
Nat Stern, formerly head booker and 

office manager at Paramount’s New York 
branch, has been elevated to branch sales 
manager, replacing Jack Perley, newly-ap¬ 
pointed. assistant to western sales manager 
Sidney Deneau. Richard Magin succeeded 

Stem in the office manag'er post. 

Lars M. McSorlet has joined the pub¬ 
licity staff of Allied Artists in Now York. 
McSorley, formerly an I.F.E. publicity staf¬ 
fer, will concentrate on publicity for Allied 
Artists International Corp., AA subsidiaiy. 

Alex Cooperman, formerly west coast 
division mgr. of I.F.E., has been appointed 
western division representative of the newly- 
formed Jacon Film Distributors, Inc. Pre¬ 
viously Cooperman served M-G-M, Eagle- 
Lion and Lux. 

Charles S. Chaplin has been elected to a 
second term as president of the Canadian 
Motion Picture Distributors Association of 
Canada. Chaplin is Canadian general mgr. 
of United Artists Corp. Ltd. 

Pedro Lopez has been promoted to man¬ 
ager of the Puerto Rico branch of 20th-Fox’s 
Inter - American CoriDoration, succeeding 
Heniy King, resigned. Carlos Herrera, for¬ 
merly assistant to Mexico mng. dir., Allen 
M. Noye, is now head of the 20th-Fox office 
in Bogota, Colombia, succeeding John Fin¬ 

der, who is now mgr. of Venezuela. Albert 

Leonard, former mgr. of Venezuela, has been 
transferred to the New York H.O. to take 
charge of the 16mm operation of the foreign 
organization. 

Steve Brooks, Hugh Benson and Bill 

Latham were appointed sjrecial assistants to 
Warner Bros, studio publicity director Bill 
Hendricks and assistant publicity director 
Bill Rice. Brooks will handle magazines 
and photos; Benson, TV and radio; and 
Rice, press. 

Victor Whitlock, New York and Holly-' 
wood stage and TV director, has been named 
executive assistant to producer Sidne}'’ Har¬ 
mon, Security Pictures chief. Whitlock will 
begin work on the post-production jihases 
of Step Down to Terror. 

Edgar Small has been appointed co-jiro- 
ducer with Jud Kinberg at M-G-M. The team 
will first produce See No Evil. Small had 
served as associate to Edwin H. Knopf for 
the past two years. 

Harry Browning, formerly New England 
Theatres district manager, w^as appointed 
vice-president and director of the motion 
picture division of Gabriel Stem, Inc. 
Browning previously served as director of 
publicity and exploitation for the M&P 
Theatres chain for 15 years. 

William Heidenrick has been appointed 

special representative in Australia and New 
Zealand for Republic Pictures International. 
Heidenrick. formerly with M-G-M, replaces 
Victor Green in the post. 

Andy Coscia, fomierly director of media 
and research for Guild Films, was named 
assistant to Martin Robinson, vice-president 
in charge of operations for Matty Fox’s 
Western Television €017). 

Thomas C. Roberts has been named super¬ 
visor of special advertising seiwices of the 
Eastman Kodak Company. Roberts pre¬ 
viously served as a sales representative in 
various eastern and midwestern territories. 

Stephen Alexander, formerly head of 
production for United World Films, has been 
appointed assistant to William Dozier, RKO 
vice-president in charge of production. Alex¬ 
ander previously served with the Thea,tre 
Guild for seven yeai-s. In another RKO ap¬ 
pointment, Charles Handel was assigned 
to work on a special phase of national pub¬ 
licity for The Bold mid the Brave. Handel 
recently completed publicity assignments on 
The Mam With the Golden Arm and Trapeze 
for United Artists. 

Edward Madden has been elected vice 
president of the Stanley-Wamer subsidiaiw. 
International Latex Corp. Madden served 
for three years as vice-pi'esident of Motion 
Pictures for TV, four years as vice-president 
of NBC-TV and several years as vice-presi¬ 
dent of McCann-Erickson. 

Col. Sets Ad Course: 

Confidence, Not Cash 
Shaping its advertising course for the com¬ 

ing year, Columbia Pictures has announced 
that it will promote its top product ‘Svith 

confidence and less 
cash.” The move, re¬ 
vealed by vice-presi¬ 
dent Paul N. Laza¬ 
rus, Jr., “is not an 
economy program, 
but a case of spend¬ 
ing -wisely where it 
will do the most 
good.” 

Columbia has been 
wary that segments 
of the industiw “are 
replacing showman¬ 
ship with dollars,” 
Lazams said. He de¬ 

clared that the competition bet-n^een various 
companies for “greater and gi-eater expendi¬ 
tures has reached the point of economic 
hari-kari.” 

In pointing to four top Columbia films. 
From Here to Eternity, On the Waterfront, 
The Caine Mutiny and now Picnic, Lazarus 
indicated that in the past the company did 
not have to resort to “smother” type of 
promotion. Lazams praised “tour” promo¬ 
tion as a method of extensive penetration 
■without large expenditure'—citing the cur¬ 
rent 62-city tour of Mike Lane, the giant 
boxer in The Harder They Fall. 

JWT Agency For RKO 
Daniel T. O’Shea, RKO Radio Pictures 

president, has announced the appointment of 
the J. Walter Thompson Compan,y as ad¬ 
vertising agency for the studio. According 
to O’Shea, the move is “in line with the com¬ 
pany’s policy to align itself with the top 
creative talent in eveiy area of our opera¬ 
tion.” Utilizing both its New York and Los 
Angeles offices, the ad agency will handle 
RKO’s first new production, The First 
Traveling Saleslady, staming Ginger Rogers 
and Carol Channing. RKO is now filming two 
other productions. Back From Eternity, 
staming Robert Ryan and Rod Steiger, and 
Tension at Table Bock, with Richard Egan 
and Cameron Mitchell. 

Shor, Gehring & 

\oungstein View 

Industry Problems 
New Orleans.—Highlighting the annual 

convention of Allied Theatre Owners of the 
Gulf States this week. National Allied presi¬ 
dent Ruben Shor hailed TOA’s recent re- 
affii-mation of the joint stand on arbitration 
and circuit production. Shor shared the spot¬ 
light with UA vice-president Max Young- 
stein and 20th-Fox vice-president William 
C. Gehring. 

Pledging a production flow of 48 films 
during the coming year, Youngstein charged 
that exhibitors have failed to give “new 
faces” and good foregin films the jilay-date 
breaks they deserve. In his speech to the 
convention, Gehring called for amicable set¬ 
tlement of distributor-exhibitor problems 
without resorting to the courts. Calling for 
exhibition to unify its ranks, Gehring de¬ 
clared that government intervention would 
not help exhibitors to get the good product 
needed to survive 

Gehring Elected 

Gehring, who has lieen elected as a vice- 
president of 20th-Fox, will now serve as 
executive assistant to president Spyros P. 
Skouras. Formerly executive assistant gen- 
ral sales manager, Gehring will act as spokes¬ 
man for the company on policies and techni¬ 
cal progress. 

Answering Gehring’s remarks, Shor stated 
that exhibition has tried time and again to 
confer with the company presidents on prob¬ 
lems of exhibition. He urged all exhibitors 
who do not belong to exhibitor organizations 
to join immediately and sujiport concerted 
group action. 

The convention reelected Abe Berenson 
president and national director for the fifth 
consecutive tenii. Also elected were: F. G. 
Prat, Jr., vice-president; Edward Ortte, 
treasurer; and E. R. Sellers, secretaiy. 

Pa. High Court Upends 

Movie Censorship Law; 

Rules Statute ‘‘Vague” 
Legalized censorship suffered another ma¬ 

jor blow this week as the Pennsylvania State 
Supreme Court ruled that the 41-year old 
Motion Picture Censorship Act is uncon¬ 
stitutional. The Court followed the U. S. 
Supreme Court dictum that such terms as 
“sacrilegous, indecent and immoral” were 
too vague and indefinite and amounted to a 
denial of due process when applied in cen¬ 
sorship statutes. The decision came when 
the high Court was asked to review a re- 
v(‘rsal of the State’s Board of Censors ban 
on the narcotics film. She Shonlda Said No 
by the Philadelphia Court of Common Pleas. 

In ujiholding the Philadelphia court’s re¬ 
versal, Chief Justice Horace Stern wrote, 
“any statute censoring motion pictures must 
be held unconstitutional on the theoiy that 
motion pictures are entitled to the protection 
of the constitutional guai’anty of free siieech 
as is now enjoyed by newspapers, magazines, 
books, theatrical exhibitions and radio and 
TV scripts.” In the swei'ping decision, the 
Court did not rule on the content of the 
film, Avhich the Board of Censoi’S had called 
“indecent and immoral.” 

PAUL N. LAZARUS 
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“Mario Lanza’s fans 
are in for the thrill • 
of their lives when 

'Serenade’ opens. 
Picture is better than 
‘Caruso’, so is Mario. 
His voice was never ■ 
better and his acting 

wait ’til you see him!” 
HEDDA HOPPER 

“At a recent 
private screening 

of ‘Serenade’, 
the audience 

rose to its 
feet to 

applaud 
Mario 

Lanza’s 
singing!” 

DOROTHY 
71 KILGALLEN 
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“What a treat is in 
store!” LOUELLA O. PARSONS 

HALL! FROM Warner Bros. 
inWarnerColor 

CO STARRING 

llchol*, Brodszk/ 
' C«hn Produced by HENRY BLANKE ANTHONY MANN 

FONTAINE 
IH PUCE 



Warner Bros. Twin Screenings Launch 

Impressive Roster Of Future Product 

Twelve thousand exhibitors, press, radio and TV representatives turned out for Warner Bros.' 
nationwide "in the theatre" trade showings of "Serenade" and "The Searchers" in 32 exchange 
cities. Shown at N. Y. Criterion Theatre are, (L to R), Jules Lapidus, WB eastern and Canadian 
div. sales mgr.; Ben Abner, WB metropoUtan dist mgr.; Bob Sherman, RKO Theatres; Bill White, 

Riverside and Riviera Theatres, and Jack Harris, Walter Reade Circuit. 

Some twelve thousand representatives of 
exhibition and the press were on hand this 
week to attend the twin preview of two 
major Warner Bros, attractions, The Search¬ 
ers and Serenade, in 32 exchange cities across 
the nation. Coincidental to the special screen¬ 
ings, the company launched its Sjndng re¬ 
lease schedule with the announcement of 
forthcoming product. 

Serenade, based on James M. Cain’s novel, 
stars Mario Lanza and Joan Fontaine and 
introduces Sarita Montiel. It has been 
selected as the Easter presentation at the 
Radio City Music Hall, and for national 
distribution on April 21. 

The Searchers stars John Wayne with 
Jeffrey Hunter, Vera Miles, Ward Bond and 
Natalie Wood—and marks the return of 
famed director John Ford to the western 
theme. Shot in VistaVision and Technicolor 
and based on Alan LeMay’s best seller. The 
Searchers will be nationally distributed 
May 26. 

Following these releases, the Warner 
schedule includes productions filmed from 
best-selling novels, hit stage jilays, and 
originals. 

Screen versions of best-sellers include: 
GIANT, George Stevens’ production of Edna Fer- 

ber’s novel, with Elizabeth Taylor, Rock Hudson and 
James Dean, 

THE SPIRIT OF ST. LOUIS, from Lindbergh’s 
Pulitzer Prize story, starring James Stewart, 

MOBY DICK, Herman Melville’s epic, starring 
Gregory Peck, 

THE OLD MAN AND THE SEA, by Ernest Hem- 
ingpvav, starring Spencer Tracy, 

MIRACLE IN THE RAIN, Ben Hecht’s classic 

U.S. Will Not Appeal 

16MM Trust Decision 
Washington. — The Justice Department 

has tossed in the sponge on its 16mm suit. 
Attorney General Herbert Brownell, Jr. said 
that Justice will not aiipeal the decision of 
the Los Angeles Federal Court holding that 
there was no conspii-acy to restrain distribu¬ 
tion of 16mm feature films to television and 
other outlets. 

Browmell, in commenting on the decision 
not to appeal, stated that one of the prin¬ 
cipal objectives of the suit had been to make 
feature films available to television by re¬ 
moving allegedly illegal restraints on their 
sale to that medium. He said that inasmuch 
as a substantial flow of feature films from 
major producers to TV had started, continua¬ 
tion of the litigation would seiwe no prac¬ 
tical purpose. 

starring Jane Wyman and Van Johnson, 
SAYONARA, by Tames Michener, 
MARJORIE MORNINGSTAR, best-seller by Her¬ 

man Wouk. 

Also: 
BAND OF ANGELS, Robert Penn Warren’s best¬ 

seller, 
AUNTIE MAME. by Patrick Dennis, 
MELVILLE GOODWIN ,U.S.A., by John P. Mar- 

quand. starring Humphrey Bogart and Lauren Bacall, 
GOODBYE, MY LADY, James Street’s best-selling 

novel, 
{Continued on page 17) 

Technicolor Sets 

Improved Process 
Technicolor has announced its latest ad¬ 

vancement in the use of color film this week, 
representing a “new high” for the comi^any, 

according to presi¬ 
dent Dr. Herbert T. 
Kalmus. The new 
process, seventh to 
be developed by the 
company, is geared 
to provide better 
definition, depth of 
focus and color bal¬ 
ance as well as sav¬ 
ings from one half 
to one cent per foot 
on release prints. 

Improvements are: 
1 — New Matrix 

stock. 2 — New blank stock. 
3 — Improved optical printing procedure 

“applicable to the manufacture of all Tech¬ 
nicolor imbibition prints from specially 
treated negatives.” 

Closed Circuit Video 
Subject To Tax: IRS 

Washington. -—■ Closed-circuit television 
transmission of events or activities for pri¬ 
vate screening for limited audiences does not 
constitute the conduct of the business of a 
“broadcasting station or network,” the Inter¬ 
nal Revenue Seiwice has ruled. IRS holds 
that closed-circuit TV, therefore, is subject 
to the 10 percent communications tax. 

IRS said that when Congress provided an 
exemption from the tax for broadcasting, it 
intended to exempt only programs offered to 
the general public. The tax applies on tele¬ 
phone company charges for its wires and 
equiiiment. 

COMPO-Allied 

Conflict Smolders 
{Continued from page 6) 

opposition and before a COMPO meeting 
could be held”; creation of sentiment against 
the anti-toll TV proposal by Coyne before 
the executive committee could meet; and the 
appointment of Coyne to the triumvirate 
after Allied’s criticism of COMPO “per¬ 
sonnel.” 

The collection of dues for the tax repeal 
fight and the solicitation of Allied member- 
.ship in such a way as to render contributions 
non-deductible from income tax statements 
drew Myers’ sjiecial fire. 

Coyne replied that a formal answer would 
be forthcoming from the executive committee 
or the governing board, noting, 

“As for myself, I wish to reiterate that 
the record proves that every one of Mr. 
Myers charges is without foundation. I set 
forth this record last Dec. 15 at a meeting 
of the COMPO executive committee and the 
board of directors. The record is also known 
to National Allied’s leaders. I am sorry they 

chose to ignore it.” 

Split Last November 

The sjilit between the two organizations 
reached a head last November when Allied 
voted at its national convention in Chicago 
to withdraw from COMPO until such time 
as “personnel and policy” changes were 
made. At the Dec. 15 COMPO meeting, the 

Council voiced a vote of confidence for 
Coyne and elevated him to the governing 
triumvirate, replacing the fonner Allied rep¬ 
resentative Wilbur Snaper. 

The COMPO leadership is reportedly re¬ 
maining staunchly behind Coyne, stressing 

that most of Allied’s grievances apply to 
policy approved by its own triumvirate rep¬ 
resentative Snaper. Snaper resigned when 
Allied withdrew its support in November. It 
is also reported that some COMPO members 
believe acquiesence to Allied on Coyne’s 
status would lead only to further Allied 

demands. 

Industry Mounting Tax 

Drive; Leaders Hopeful 
{Continued from page 6) 

Directors of the Mississippi Theatre Own¬ 
ers Association, at their annual winter meet¬ 
ing at the Robert Lee Hotel in Jackson, 
Miss., on March 6, voted 100 per cent in 
favor of a motion that all Mississippi exhib¬ 
itors get behind COMPO in the Federal tax 
campaign and write their Senators and Con¬ 
gressmen requesting their support. Use of 
motion picture screens in fighting State and 
Federal admission taxes also was approved. 

President T. G. Solomon of MeComb an¬ 
nounced that the annual meeting of the 
association would be held at the Edgewater 
Gulf Hotel, June 17-19. Boyd Campbell, 
head of the Mississippi School Supply Co. 
and president of the Chamber of Commerce 
of the United States, will be the guest 
speaker. 

In other tax repeal developments, the 
Kansas-Missouri Theatre Association and 
the Mississippi TOA set their repeal drives 
into motion and Texas COMPO canceled 
promotional projects to concentrate on the 
1956 tax campaign. 

HERBERT T. KALMUS 
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MEMO 
From 20th to Exhibitors 

Re: ON THE THRESHOLD OP SPACE 

You need a whole new vocabulary to describe this picture. 

Rocket-sleds, freefalls, windblasts , balloon-gondola 

ascensions. These are the intriguing new sounds--and new 

sights--of this fascinating motion picture adventure. 

Movies have shown new frontiers before; but never the most 

dangerous one of all, located just 17 miles from home, 

straight up. There have been movies about space and movies 

about medicine; nobody ever put them together before and 

came up with the very latest exploits of our U. S. Air 

Force--space medicine. There have been movies about 

the air age and the jet age, but none that captures the 

force of riding a rocket-sled at 1000 miles an hour, 

the shock of bailing out at 100,000 feet, the fear, the 

courage, the stunning impact of supersonic speed. 

Never before a true story of such vision, such imagina¬ 

tion, such daring, caught so completely by the cameras of 

Cinemascope and the color of De Luxe. They may have never 

seen strato-flyers before, but they'll never forget them 

after ON THE THRESHOLD OP SPACE. It's breathtaking, and 

they'll gasp; it's also memorable, and they'll talk. 

It will take new words to tell it, as it has in this memo. 

And one thing more: a good supply of superlatives. 

AVAILABLE NOW! 

ON THE THRESHOLD OP SPACE 



Report From Britain: By F. C. Livingstone 

British Exhibs Want Tax Relief. .. Banning 

Hope & Hepburn? .. 
C.E.A. Report 

It is a sad reflection on the dwindling pub¬ 
lic interest in the problems of the cinema 
industiy that the Cinema Exhibitoi’s’ Asso¬ 

ciation’s report got so veiy little publicity in 
the daily newspapers. The smallest tid-bit 
of gossip or scandal about TV becomes front 
page news, but the only piece of C.E'.A.’s 
fat (84 page) document to reach the general 
public was the brief item that at least one 
cinema in ten in Britain is losing money and 
that “many are only hanging on in the hope 
of entertainment tax relief in 1956.” The 
facts are straight enough but there is a much 
better story that could have been told, 

A good public relations man could have 
earaed his fee a hundred times over if he 
had been allowed to handle the C.E.A. report. 

C.E.A. conducted a very active campaign 
against the 1955 Budget, which the Govern¬ 
ment introduced last April, but hope for tax 
relief had to be abandoned with the General 
Election which quickly followed. It was 
therefore decided that further effort should 
be reserved for the 1956 Budget and that 
plans should be made for a new campaign 
on an “all-industry” basis. 

During the year, every fourth cinema in 
the country has been asked to complete a 
questionnaire. From the answers to this a 
fair picture of the state and needs of the 
industry has been deduced. It shows that the 
type of exhibitor most hard pressed was the 
one whose seating was less than a thousand 
and whose net takings did not exceed 750 
dollars a week. 

With this information in hand, the Gen¬ 
eral Council decided that assistance for this 
type of exhibitor should be a first charge 
on any tax relief that was granted and that, 
thereafter, relief should be spread over all. 

The report also shows how difficult it is to 
secure a policy which will satisfy all exhib¬ 
itors. Notwithstanding the C.E.A. resolution 

under which members were recommended not 
to book Aims which are televised, there are 
many who consider that TV extracts of a 
film can be helpful publicity for films they 
have booked. It is still too early for exhibi¬ 
tors to feel the full impact of commercial 
TV, as it only started in London last Sep¬ 
tember. Feeling will probably harden only 
when exhibitors all over the country can 
notice the full effect of the two TV programs. 

One of the brightest parts of the whole 
report is the section in which the Association 
is able to say that relations with the Na¬ 
tional Association of Theatre and Kino Em¬ 
ployees “remained cordial.” 

M.P. Asks Ban 

An effort is to be made in the House of 
Commons next week to get the film The Man 
Who Never Was banned. Made by Twentieth- 
Fox, is is due to have its premiere in London 
on Wednesday. 

The film is based on the book of the same 
name by Ewen Montagu, Q.C., Recorder 
(Judge) of Southampton. It tells the story 
of a hoax which deceived the Germans about 

. Chaplin's New Film 
Allied plans to invade the continent during 
the last war. Montagu’s book was published 
in 1953, has had a wide circulation and has 
been serialized. 

The Member of Parliament (Col. Cor- 
deaux) who is to ask that the film he banned, 
says that it is based on a wartime episode 
which should have remained secret. When 
the war ended people soon forgot that there 
might be another in which wo might want 
to use devices that were successful last time. 
In the present case, be says, “the damage 
has already been done by two books which 
should never been published. Even so, I con¬ 
sider it most undesirable that this film should 
be shown for reasons which I am hoping to 
urge in the Commons.” 
(Footnote: Col. Cordeaux is wi’ong in one 

fact: three books have been published on this 
one subject, all with official sanction. So he 
hasn’t much hope!) 

Grouch Against Hecht 

If two leading British journalists have 
their way, the public will shun Not for 
Money (stamng Katherine Hepburn and Bob 
Hope) which is now in its finishing stages at 
Pinewood Studios here. The film will be 
called The Iron Petticoat in the U.S. 

John Gordon (editor-in-chief of Lord 

Beaverbrook’s “Sunday Express”) and Gil¬ 
bert Harding (also known as a broadcaster) 

are the two writers who are urging the 
public to stay away from this film. They 
admit they have nothing against the film 
itself, the producers or the two stars. Their 
ground for complaint is that the script was 
written by Ben Hecht, whose name has been 
kept out of all the excellent advance pub¬ 
licity on this side. 

Their grouch is a personal one, based on 
Hecht’s statements eight years ago when 
Britain was having trouble in Palestine and 
terrorism was rife. Last Sunday, Gordon 
ended his piece: “Even if ths should be the 
best film Hepburn and Hope evei’ made, I 
wouldn’t take a penny out of my pocket to 
put in Ben Hecht’s. I hope you feel that way 
too.” He’ll probably be unlucky: Lord 
Beaverbrook’s newspapers are great crusad¬ 
ers, but they never seem to win public sup¬ 
port for their causes, even when they are 
good ones, hilt rather they seem to drive 

people the other way. 

Chaplin's New Film 

Charlie Chaplin has still not decided in 
which studio he is to make “A King in New 
York,” although he is scheduled to start pro¬ 
duction in three weeks. Just over a week ago 
he held a press conference in London’s lush 
Savoy Hotel and told his audience that it 
will be the funniest film he has ever made. 
He assured reporters that the 100-minute 
film will bo “light-hearted all through. There 
will be plenty of jazz, wisecracks and 

glamour.” 
“The film is not political,” he added. “It 

is a comment on modern life, not a satire; 
but there is a comment on witch hunts.” 
Co-starring with Chaplin is British actress 

Dawn Addams. 

Pay-TV Hassle 

On ‘Ad Infinitum;’ 

Hearings Delayed 
The Federal Communications Commission 

has turned down a request for a trial run of 
pay television by the Penn-Allen Broadcast¬ 
ing Company for its Allentown, Pa. UHF 
station this week. The rejection came after 
one of the FCC members, Robert E. Lee, 
aroused a stonii of protest by advocating 
such an experiment in an article in Look 
magazine. 

In its letter to Penn-Allen, the Commis¬ 
sion noted that it is already engaged in a 
proceeding to consider “numerous legal, engi¬ 
neering and policy questions concerning sub¬ 
scription television.” The FCC said it would 
need more time to review the files of com¬ 
ments and to consider the “complex issues 
involved,” before it could decide whether to 
authorize further experimental pay-TV op¬ 

erations. 
Lee For Test 

In his criticism of the prolonged discussion 
of toll-television. Commissioner Lee laid out 
a four-point proposal for a trial test of pay- 
as-you-see television. Lee called for the fol¬ 
lowing steps: 

1. Leave choice of toll-TV system to the 
entrepreneiir. 

2. Apply temporary restrictions until the 
system has been tested. 

3. Permit public reaction to determine 
the fate of the system, allowing networks 
enough time to alter operations during the 
trial period. 

4. Permit TV stations to drop toll-tele¬ 
vision if they so desire. 

Reactions to Lee’s program were sharp. 
Among those leading the attack were N. Y. 
City Council president Abe Stark, co-chair¬ 
men of the Conmiittee Against Pay-As-You- 
See TV, Alfred Stan- and Trueman Rem- 
busch, and Rep. Louis C. Rabaut (D., Mich.). 

Stark accused Lee of performing as “an 
avowed propagandist” while serving in a 
quasi-judicial government capacity. Eardier 
Stark had called for Lee’s resignation, call¬ 
ing him unfit to serve as an unbiased judge 
in the video case. 

Point-By-Point Rebuttal 

Starr and Rembusch answered Lee in a 
point-by-point rebuttal in Look, calling for 
his disqualification on the toll-TV issue and 
charging him with unethical use of his office. 

Further attack on toll-TV was made by 
Rep. Rabaut who called toll-TV “the camel’s 
nose under the tent,” and declared that it 
should be stopped before it gets started. He 
argued that it would victimize the U. S. pub¬ 
lic which has spent millions of dollars on sets 
and injure the TV industiy. 

Subscription television has been set back 
at least to mid-April as a topic in the Senate 
Commerce Committee’s investigation of tele¬ 
vision industry pi’oblems, according to Com¬ 
mittee soui’ces. The hearings will be resumed 
March 15-16, largely for testimony of in¬ 
dividual station operators, and again March 
26-28, for testimony by the networks on 
IJHF-VHF allocation probelms. 

“Other phases of the investigation into 
television,” the Committee announcement 
said, will come up for hearing around mid- 
April. Pay-television has been listed as one 
of the first of these “other phases” to he 
probed. 
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NIGHT BUS. Jack Lemmon, June Allyson. 
CinemaScope-Technicolor 

THE HARDER THEY FALL. Humphrey Bogart, Rod 
Steiger, Jan Sterling. 

Release Speed-Up 

THE EDDY DUCHIN STORY. Tyrone Power, Kim 
Novak, Victoria Shaw. CinemaScope-Technicalor. 

THE SOLID GOLD CADILLAC. Judy Holliday, 
Paul Douglas. 

STORM CENTER. Bette Davis, Brian Keith, Kim 
Hunter. 

THE COCKLESHELL HEIROES. Jose Ferrer, Trevor 
Howard, Yana. Technicolor. 

More Top Columbia Product 
Available “To Combat Slump” 

One of the most important sales meetings 
in the history of Columbia Pictures was 
brought to a conclusion in Chicago this week 
as the company comi:»leted jjlans for a release 
“speed-up.” The new schedule will offer 15 
top pictures to exhibitors before September 
in order to “combat the box office slump.” 

“Motion picture box-office has fallen off 
since last Sei3tember,” Columbia general 
sales manager Abe Montague announced in 
Chicago. “Columbia’s way of facing up to 
this challenge will be to release every avail¬ 
able top production for exhibition in the 
next six months. 

“We will release at a rate of better than 
two films a month, top production of a 
calibre that in normal times we would release 
at the rate of one a month. By ‘top prod¬ 
uct,’ ” Montague continued, “I mean pictures 
with surefire box office values, with top name 
stars, i^roduced and directed by top creators 
utilizing ever}^ loroduction value at their 
command.” 

Heading the convention roster of 84 dele¬ 
gates was Jack Cohn, executive vice-presi¬ 
dent, currently being honored by the “Jack 
Cohn Sales Drive.” 

The 15 pictures, slated for release between 
now and September, are: 

THE HARDER THEY FALL. A boxing ex¬ 
pose, adapted from Budd Schulberg’s novel, 
starring Hmnplirey Bogart, Rod Steiger and 
Jan Sterling. 

NIGHT BUS. Comedy with songs based on 
It Happened One. Night, starring June Allyson 
and Jack Lemmon. CinemaScope-Technicolor. 

THE EDDY DUCHIN STORY. Romantic 
drama with music, starring Tyrone Power and 
Kim Novak. CinemaScope-Technicolor. 

COCKLESHELL HEROES. War adventure 
starring Jose Ferrer and Trevor Howard. Cine¬ 
maScope-Technicolor. 

JUBAL. Western adventure starring Glenn 
Ford, Ernest Borgnine and Rod Steiger. Cine¬ 
maScope-Technicolor. 

THE SOLID GOLD CADILLAC. From tlie 
Broadway stage comedy, starring Judy Holli¬ 
day and Paul Douglas. 

STORM CENTER. Starring Bette Davis as 
a smalltown librarian who refuses to remove a 
controversial book from the shelves. With Brian 
Keith and Kim Hunter. 

AUTUMN LEAVES. Romantic drama star¬ 
ring Joan Crawford and newcomer Cliff Robert¬ 
son. 

Earth Vs. The Flying Saucers. Stars Hugh 
Marlowe and Joan Taylor; 

Safari. Stars Janet Leigh and Victor Mature. 
Cinemascope-Technnicolor; 

Zarak Kahn. Stars Victor Mature, Anita Ek- 
berg and Michael Wilding. CinemaScope-Tech¬ 
nicolor ; 

The Seventh Cavalry. Stars Randolph Scott 
and Barbara Hale. Technicolor; 

Over-Exposed. Starring Cleo Moore; 
Bock Around the Clock. Featuring Johnny 

Johnston, Alan Freed, Bill Haley and the 
Comets; 

Storm Over the Nile. Stars Laurence Harvey 
and Anthony Steel. CinemaScope-Technicolor. 

JUBAL. Glenn Ford, Ernest Borgnine, Rod Steiger, AUTUMN LEAVES. Joan Crawford, Cliff Robert- 
Valerie French. CinemaScope-Technicolor. son. 
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HOLLYWOOD 
...on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
Rogers 7-2347 

Hecht-Lancaster 
Set 15 Thru ’58 
For $31 Million 

Hollywood. — Heeht-Lancaster Produc¬ 

tions will spend $31 million on 15 pictures 
during the next three years, according to 
Harold Hecht and Burt Lancaster, who made 
the announcement at a press conference. 
Hecht also revealed that James Hill, who 
produced Trapeze for H-L, would become 
executive producer and a partner in the 
organization. 

Hecht-Lancaster and Tony Curtis’s inde¬ 
pendent company, Ctu-tleigh Productions, 
will jointly produce The Sweet Smell of 
Success, Hecht said. Sir Carol Reed, who 
directed Trapeze, will do another film for 
H-L, and French director Henil Clouzot is 
signed to do a film. Deals are also about to 
be closed with Sir Lainence Olivier and 
Vittorio De Sica. 

Five films Avill be produced by H-L in 
1956, starting in June, the paiJners an¬ 
nounced. The are; The Sweet Smell of Suc¬ 
cess, The Bachelor Parti/, Bandoola, Crij 
Tough, and The Devil's Disciple. The com¬ 
pany’s biggest project to date. The 
trest, will roll in 1957. Others planned by 
the company include George Simeon’s The 
Hitchhiker; James Thurber’s The Catbird 
Seat; a Sophia Loren starrer. Blaze of the 
Sun; and Terence Rattigan’s hit play, Sepa¬ 
rate Tables. Also Lucy Crotvn, The Last 
Chukker, and Tell It To The Drums. 

The balance of the company’s shooting, 
Hecht said, would be confined to Holly¬ 
wood sound stages. 

Invested $100 Million 
Hollywood.—A total investment of $100 

million for the product period through April 
by the major producer-distributor conpianies 
was rej)orted by the Association of Motion 
Picture Producers recently. The Associa¬ 
tion declared that the product involved 
represents the best balanced, diversified en¬ 
tertainment in any similar i^eriod. The 
AMPP indicated that the investment bears 
out the favorable box-office forecast made 
recently by exhibitor leaders. 

Milton H. Greene, left, vice-president of Marilyn 
Monroe Prods., Marilyn Monroe, and Jack L. War¬ 
ner jointly announce that "The Sleeping Prince," 
comedy in which Miss Monroe will co-star with 
Sir Laurence Olivier, will be released by Warner 
Brothers. The film will be co-produced by MM 
Prods., and Olivier, with Sir Laurence also direct¬ 

ing. 

Champion Five Productions, independent 
company owned by Marge and Gower Cham¬ 
pion, have taken an option on “The One- 
Ej^ed Cat,” an original suspense yarn writ¬ 
ten by Blake Edwards. The Champions ex¬ 
pect to get the property before the cameras 
as a feature film project in early summer. 
Previously announced as a first picture of 
the new indie company was “Chicago Blues,” 
an exciting drama of Chicago in the late 
twenties. . . . Richard Alan Simmons has 
been assigned to write the screen i)lay for 
“Gambling Man,” which will be j)roduced 
by Howard W. Koch for Bel-Air Produc¬ 
tions and United Artists release. Bel-Air 
recently bought the rights to the novel writ¬ 
ten by Clifton Adams. The film will prob¬ 
ably follow the production of “Fort Lar¬ 
amie,” which is on their comjiany’s schedule 
for May 1st also for U.A. release. 

^ ^ 

Patricia Medina, back in Hollywood from 
world-wide film making, has been signed 
for the starring role in Columbia’s “Shake- 
down on Biscayne Drive,” which lenses in 
Miami and Cuba in early April. When she 
finishes this film, Miss Medina is wanted 
for films in Italy and England. . . . Anne 
Bancroft will team with Aldo Ray in the 
Copa Production for Columbia, “Night¬ 
fall,” which producer Ted Richmond will 
put before the cameras Mar. 20 with Jac¬ 
ques Tourneur directing. . . . Neville Brand 
has been signed by Grant Productions to 
star in ‘‘Blood Brothers,” which will be 
made for United Artists release. Sidney 
Salkow will direct with cameras scheduled 
to roll Mar. 19. 

^ ^ ^ 

Russ-Field Productions, headed by Rob¬ 
ert Waterfield, has moved to Goldwyn Stu¬ 
dios, to begin preparation for the produc¬ 
tion of “The Last IVIan In Wagon Mound,” 
which will star Clark Gable for LTnited 
Artists release. . . . Dan Dim'ea inked for a 
star role in “Battle Hymn, “U-I’s Techni¬ 
color CinemaSco])e production, which is 
being produced by Ross Hunter and direct¬ 
ed by Douglas Sirk. Duiyea will play his 
first comedy role in years, in the film. . . . 
Producer Robert L. Jack signed Katy Jur- 
ado for the top femine starring role in 
“The Lonely Gun,” an original screen play 
by Richard Carr which rolls for release 
through United Artists with Anthony Quinn 
starring next week. . . . Don Porter has 
formed his own independent jjroduction 
company. The actor recently completed one 
of the leads in “Our Miss Brooks,” at 
Warner Bros. 

» * ♦ 

Dudley Pictures Corporation signed a 
three-year deal with U-I whereby the for¬ 
mer will supply U-I with eight one and two 
reel short subjects each year. Marshall 
Thompson, recently returned from Africa 
where he starred in Carl Dudley’s “Assign¬ 
ment Congo,” has been signed by Dudley 
for another feature, “Assignment Aus¬ 
tralia,” planned for early summer filming. 
. . . Eve Marie Saint has signed a multiple 
picture contract with M-G-M, studio head 
Dore Schary announced. Her first M-G-M 

assignment co-stars her with Montgomery 
Clift and Elizabeth Tayler in “Raintree 
County” which goes before the cameras in 
April with Edward Dmytryk directing and 
David Lewis producing from a Millard 
Kaufman screen play. 

^ m * 

Over at Allied Artists, Jacejues Bergerac 
was signed to co-star with Edmund Purdoni, 
Ida Lupino and Ann Harding in “The In¬ 

truded,” a Lindsley Parsons production for 
Allied Artists which Irving Rapper is di¬ 
recting. . . . Gloria Talbott was signed to 
co-star with Russ Tamblyn, who was loaned 
by M-G-M for the film, in Allied Artists’ 
“The Young Guns,” which producer Rich¬ 
ard Heermanee and director Albert Band 
will put before the cameras Mar. 19. . . . 
“The Silken Affair,” the first of ten fea¬ 
tures to be made by Fred Feldkamp Pro¬ 
ductions, will shoot at ABPC Studios near 
London this week with Roy Kelline direct¬ 
ing. The film, which stars David Niven, and 
is based on a screen play by Robert Lewis 
Taylor, will be filmed on a ten week sched¬ 
ule. Feldkamp has not yet made a distribu¬ 
tion deal but expects to announce his releas¬ 
ing affiliation diiring the next two weeks. 

* ^ * 

James Arness has been signed by RKO 
Radio Pictures to a multiple picture deal, 
it has been announced by William Dozier, 
RKO’s vice-president-in-charge of produc¬ 
tion. Under the terms of the contract, Ar- 
ness’s services will be shared with John 
Wayne Productions. ... At the same studio, 
Ruth and Augustus Goetz turned over their 
screen play of “Stage Struck,” to William 
Dozier, who has set an Oct. 15 starting date 
for the film, which will star Jean Simmons, 
and deals with the trials and adventures of 
a Broadway actress. . . . Rock Hudson and 
Henry Ginsberg have formed their own com¬ 
pany to produce a series of motion pictures 
in which Hudson will star. The new com¬ 
pany will start production upon the con¬ 
clusion of Hudson’s present contractual 
obligations. 

^ ‘Hfr 

Robert Wilke has been signed for a fea¬ 
tured role in “Gun The Man Down,” which 
Morrison-McLaglen Productions will make 
for Allied Artists release at Goldwyn Stu¬ 
dios, with Andy McLaglen directing. Wilke 
recently finished “Cattle King,” at Allied 
Artists. . . . Rodney Bell, Diana Brewster 
and Vonne Godfrey set for “Listen To the 
Drums, ’ ’ a Trident Production, dealing with 
the Man Mans, which will roll this summer. 
. . . “The Eyes of Father Tomasino,” an 
original screen play by Edwin Blum, was 
purchased by U-I from Mark Stevens Pro¬ 
ductions. Robert Arthur has been assigned 
to produce the story, which is an uniisual 
murder mysteiy^ set in present day San 
Francisco. 

* * 

“One False Step,” an original story by 
Elwood UUman, will go before the cameras 
Apr. 2 with Bill Elliott starring. Ben 
Schwalb will produce the feature. . . . Leslie 
Martinson has been set to direct “Hot Rod 

(Contmued on page 18) 
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Industry Lives In Crisis 

Movies, TV In Competition 
For Time Not Money-Wald 

First For New Regime 

Hollywood. — Declaring that industiy 
yearly statistics prove only that there are 
“no absolutes” in the economics of the movie 
industry, executive producer Jen-y Wald of 
Columbia Pictures told the American Cinema 
Editors’ 6th Annual Awards Banquet that 
“we’ve just got to admit that the motion 
picture industry lives in crisis. . . . Never¬ 
theless, he argued, Hollywood has a “great 
future.” 

Awards Avere given at the banquet to film 
editors nominated for the Academy Award. 
They were: Warren Low, The Rose Tattoo; 
Alma Maerorie, The Bridges of Toko-Ri; 
Charles A. Nelson and William A. Lyon, 
Picnic; G-ene S. Ruggiero and George Boem- 
ler, Oklahoma; and Ferns Webster, The 
Blackboard Jungle. 

“During the past few years it has become 
fashionable among certain circles to bury the 
Motion Picture Industiy,” Wald said. “It’s 
become practically an international pastime. 
. . . Eveiy time some obscure little theatre 
seating 300 people closes in Littleville, Ar¬ 
kansas, they set up an anguished hoAvl of 
despair and conveniently forget to mention 
that the closing happens to coincide with 
the opening of a drive-in in the same vicinity 
holding 1,500. Of course the nature of the 
business is changing, but it’s been changing 
from the time it amounted to nothing more 
than a little box with a viewing device and 
a handle to crank.” 

Latest "Calamity” 

Television, which is generally cited as the 

disease causing the incipient rigor mortis, 
is but the latest of a long series of “calam¬ 
ities” which have affected the movies, Wald 
said. As other “calamities’’ he cited the 
advent of radio in 1920; the crash of 1929; 
the 1933 Bank HolidaA^; the Legion of De¬ 
cency pronouncement in 1934; the European 
War in 1939; and Peaxl Harbor in 1941. 

“If you take a look at the top twenty of 
the all-time top grossing films,” Wald stated, 
^'you will find that 13 of them have been 
made since the competition of television. 
From the point of view of the quality of 
motion pictures, TV has actually been a 
boon because it has released picture makers 
from the necessity of turning out great 
numb(“i-s of uninspired pictures based on 
ancient formulas.” 

Noting a “serious misconception,” Wald 
argued that the movie and TV are conqjet- 

ing not for money, but for time. Both leisure 
time and money to spend on that leisure are 
growing constantly, the Columbia studio 
chief said. “It has been statistically esti¬ 
mated that the yearly recreational and leisure 
market today adds up to over 30 billion 
dollars! And each year this sum is gritting 
bigger. 

“Since cost is not the question, shoppers 
for entertainment are discovering that if 
they have two or three hours of time to 
devote to it, movies offer the most satisfying 
and richest entertainment experience. Televi¬ 
sion is actually serving as a propellant which 
is sending people back to the movie theatres 
to get away from the plethora of “one- 
minute spots”; supercharged and mind-split- 
ting ai^peals to PHONE NOW: and the 
general timidity of subject matter engendered 
by commercial sponsorshiv). 

“An important question to ask the gloom 
boys is just what yardstick they hold up to 
prove that the situation is helpless'? Box 
office figures, Avhich at best are nebulous, are 
currently based on the banner year of 1945. 
In 1945,” Wald said, “when there Avere 
consumer goods shortages of just about 
eAmrything, and the public literally had no- 
Avhere to spend their money except at a bar 
or the Bijou, statistics Avere based on 1939. 
In 1939 statistics Avere based on the median 

year of 1936. 
“In 1936 figures Avere based on the Ioav 

drop point of 1933. In 1933 statistics were 
based on 1926 when the industi-y was jolted 
by the aiTival of sound. The figures offered 
by these various years haA^e been compared 
Avith each other to prove almost anything, 
AA’lien actually they prove very little, other 
than that some years have been better than 
others. It is obviously unfair to hold up as a 
basis for comparison extremely abnormal 
Amars like 1933 and 1945.” 

Ginger Rogers chats with dialogue director 
Dorothy Reid on the set of the first RKO picture 
under the O'Neil regime, "The First Traveling 
Saleslady," comedy of the 1890s. Also starred 
are Barry Nelson, Carol Channing and David 

Brian. 

Panama-Frank Deal 

With Para Financing 
PIOLLYWOOD. •—• The successful producing 

team of Norman Panama and Melvin Frank 
Avill continue their close association with 
Paramount for the next four years, it Avas 
revealed this week. The team has agreed to 
film four pictures in that period on a par¬ 
ticipation basis Avith Paramount financing 
the productions. Panama and Frank have 
made three films on an independent basis at 
Paramount in the last tAVO years; Knock on 
Wood and The Court Jester, Avith Danny 
Kaye, and That Certain Feeling, forthcom¬ 
ing Bob Hope starrer. The ncAV four-picture 
contract does not include the production of 
Li’l Abner, Avhich Avill appear first as a 
BroadAvay play this fall under Paramount 
financing. 

WB Forthcoming Product Impressive 
{Continued from page 12) 

THE STORY OF MANKIND, Hendrik Van Loon’s 
cltissic 

A CRY IN THE NIGHT, based on the novel by 
AVhit Masterson. starring Edmond O’Brien, Brian Don- 
levy, and Natalie Wood, 

SANTIAGO, by Martin Rackin, starring Alan Ladd, 
Rossana Podesta and Lloyd Nolan, 

THE BURNING HILLS, by Louis L’Amour, star¬ 
ring Tab Hunter and Natalie W'ood, 

THE GIRL HE LEFT BEHIND, by Marion Har¬ 

grove, starring Tab blunter, 
FACES IN THE CROWD, by Budd Scliulberg, to 

be produced and directed by Elia Kazan, and 
BLTFFALO GRASS, a Jaguar Prod, starring Alan 

Ladd. 

Among the notables at the American Cinema Editors' sixth annual Awards Banquet held in the 
Grand Ballroom of the Beverly Hilton Hotel were (1 to r) Jerry Wald, executive producer, Columbia 
Pictures, who made the principal speech; stars Joan Fontaine and Yvonne De Carlo, who pre¬ 

sented the awards, and A.C.E. president Warren Low. 

Motion pictures from top plays include; 
THE BAD SEED, by Maxwell Anderson, starring 

Nancy Kelly and introducing Patty McCormack, pro¬ 
duced and directed by Mervyn LeRoy, 

THE PAJAMA GAME, by George Abbott and Rich¬ 
ard Bissell, 

TIME LIMIT, by Henry Lenkel and Ralph Barkey, 
NO TIME FOR SERGEANTS, by Mac Hyman, 
THE SLEEPING PRINCE, co-starring Marilyn 

Monroe and Sir Laurence Olivier, directed by Olivier; 
and 

DAMN YANKEES, by George Abbott and Douglas 
Wallop. 

Pictures completed and in production also 
include: 

BABY DOLL, by Tennessee Williams, produced and 
directed by Elia Kazan, starring Karl Malden, Carroll 
Baker and Eli Wallach, 

TOWARD THE UNKNOWN, William Holden’s 
Toluca Production, 

THE WRONG !MAN, a Hitchcock production star¬ 
ring Henry Fonda, 

OUR MISS BROOKS, starring Eve Arden, 
THE DEEP SIX, starring Alan Ladd, 
SEVEN MEN FROM NOW’, starring Randolph 

Scott, 
WHY W’AS I BORN, the story of Helen Morgan, 
GREEN EYES, 
DARBY’S RANGERS, and 
THE ANIM.A.L W’ORLD. 
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...HOLLYWOOD Inside Production 

Dick Powell Cites "Hard Work" 
To Meet "Era of Competition ' 

By Richard Bernstein 

With two major film credits under his belt, 
The Conqueror, for RKO, and the musical 
remake of It Happened One Night, for Co¬ 
lumbia, producer-dii'ector Dick Powell has 
embarked on a long-term schedule with 20th- 
Fox. The young- film executive has come a 
long way since his boyish grin made him 
America’s leading romantic crooner. Now, 
Powell has contracted with 20th-Fox to pro¬ 
duce ten films in the next ten years. The 
first film, which he will direct as well, wdll be 
Cole Porter’s musical success, Can Can. 

Powell had always been fascinated by the 
producing and directing end of film-making 
while he was a leading film star—and he 
feels that the present time is a perfect setting 
for his ambitious plans. “Moviedom has en¬ 
tered into a period of tough competition, and 
we should expect harder work from ourselves, 
and a better product,” Powell believes. 

He recently finished the remake of the 
Gable-Colbei't classic for Columbia, and in 
Night Bus, the musical version of It Hap¬ 
pened One Night, he gets a chance to prove 
his pet theory: the story holds the audience. 

The musical stars the rising Jack Lemmon, 
and Powell’s wife, June Allyson—with 
Charles Bickford playing the richest man of 
Houston. The clarification of Bickford’s role 
is the only change in script for the popular 
1930’s comedy. 

Powell pointed out that the CinemaSeope- 
color version applies what could be temied 
“honest music.” That is, transition from 
story to music is integi-ated into the film it¬ 
self. “Years ago,” Powell said, “people would 
give out with a song for no particular rea¬ 
son, accompanied by an invisible lOO-piece 
orchestra—and that just doesn’t go with 
a good story.” 

At present, Powell plans to direct and 
personally produce all his Fox pictures. He 
also is absorbed in his own producing com¬ 
pany, Pamric Pictures, which owns the rights 
to two properties, Robert Wilder’s “Ride the 
Tiger,” and “The Floater.” Although he 
hasn’t set his Fox producing program up yet, 
there’s a possibility that one of his produe- 

Hollywood. — Where do the new stars 
come from and where did they get the ex¬ 
perience that qualifies them for their big 
break? In an exclusive chat with The Inde¬ 

pendent, Harold E. Dyer, secretarj’^-treas- 
urer of the Pasadena Playhouse, explained 
that more than 3,000 productions have been 
presented at the Playhouse and that the 
Playhouse has contributed to the motion 
picture industry such notables as Louise 
Albritton, Dana Andrews, Edgar Buchanan, 
Richard Carlson, John Carradine, Lee Cobb, 
John Conte, Laird Cregar, Donald Curtis, 
Helmut Dantine, Agnes DeMille, Don De- 
Fore, Gene Evans, Victor Jory, Victor Ma¬ 
ture, Marilyn Maxwell, Lloyd Nolan, Wayne 
Morris, Eleanor Parker, Robert Preston, Bar- 

DICK POWELL 

tions will be Sitka, the story of the Alaskan 
purchase from Russia in 1867. He says that 
he definitely will not embark on any film 
unless he’s certain that the stoiy insures solid 
interest. 

Since Powell was the star of wdiat many 
observers say were the best musicals ever put 
on film, he is anxious to produce and direct 
further musicals, besides Can Can, under his 
the 20th-Fox commitment. He also is free 
to engage in any other outside productions 
that appear promising. He feels that his own 
background as an actor enables him to take 
a sympathetic view of the plights of his fel¬ 
low actors—and this background has helped 
him in casting problems he has come across. 

Making a picture and selling a pcture 
both require teamwork, Powell noted in con¬ 
clusion. “It takes all sorts of talents to do 
either job completely, and if you don’t have 
a team, the chances are you won’t have a 
picture.” 

bara Rush, Randolph Scott, Gig Young and 
Robert Young. 

Studio talent scouts cover every Playhouse 
production. Dyer said. He also pointed out 
that the Playhouse has also presented stage 
versions of properties which were later made 
into highly successful motion pictures. 

Best of all. Dyer stated, the Playhouse 
gives the actor or actress a chance to be seen 
in good vehicles by prominent motion picture 
executives. He also stressed the fact that top 
stars who have a desire to return to the 
stage, will appear at the Playhouse in a play 
that appeals to them. This gives the young 
actor or actress the experience of appearing 
with a seasoned performer, one of the best 
ways to learn acting today. 

(Continued from page 16) 

Girl,” second feature on the Nacirema Pro¬ 
duction slate, producer Norman Herman an¬ 
nounced. The film will roU at California 
Studios on Mar. 19th. . . . Dorothy Malone 
was signed for one of the leads in ‘‘Tension 
At Table Rock,” which Sam Wiesenthal is 
producing at RKO. Charles Marquis War¬ 
ren is directing the western feature, which 
also stars Richard Egan and Cameron, Mit¬ 
chell. . . . Paramount signed Dovema, one 
of the highest paid fashion models in the 
country, for a featured role in ‘‘Funny 
Face,” Audrey Hepburn-Fred Astaire Vista 
Vision Musical. 

* * 

Hal Wallis signed Jo Van Fleet to co-star 
with Burt Lancaster and Kirk Douglas in 
“Gunfight at OK Corral,” which will be 
shot on location in Tucson, Arizona. John 
Sturges will direct' the film, in wliich Lan¬ 
caster will play Wyatt Earp and Douglas, 
Doc Holliday. . . . Lee J. Cobb was signed 
to play a lead role in the Orion Nova Pro¬ 
duction of “Twelve Angry Men,” Henry 
Fonda stan-er, which will be co-produced 
by Henry Fonda and writer Reginald Rose. 
Tlie screen play was adapted by Rose from 
his original and will be directed by Sidney 
Lumet in New York. Cobb recently finished 
a key role in “The Man in the Gray Flan¬ 
nel Suit, ’ ’ at 20th-Fox. 

« « « 

“Full of Life,” John Fante’s novel of a 
pregnant wife expecting her first child, and 
of the hilarious complications brought about 
by her anxious husband and his stubborn 
Italian father, who moves in with them, 
will be Judy Holliday’s next starring vehi¬ 
cle at Columbia. Cameras will roll on the 
feature Mar. 27. Fred Kohlmer will produce 
with Richard Quine directing. Judy recently 
completed “The Solid Gold Cadillac,” the 
motion picture version of the Broadway hit, 
at Columbia. She co-starred with Paul 
Douglas. 

♦ * 4|f 

Frank Lovejoy has been set as a co-star 
in “Julie,” which Andrew Stone is direct¬ 
ing for M-G-M release. Co-starring with 
Lovejoy is Doris Day. . . . Malvin Wald 
signed director Paul Landres for “Seven 
Is For Sinners,” Wald also inked William 
Bishop to star in the independent feature 
and is negotiating with Zsa Zsa Gabor for 
the femme lead. . . . Keenan Wynn signed 
for a top role in “Melville Goodwin, 
U.S.A.” which Milton Sperling will pro¬ 
duce under his United States Pictures ban¬ 
ner for Warner Brothers release. Film will 
star Humphrey Bogart and Lauren Bacall. 
. . . Domino Films, headed by Ruben A. Cal¬ 
deron, is shooting its first film to be made 
as an effort to enter the U. S. market. It is 
“Black Moon,” now shooting in Mexico 
with Alfredo B. Crevenna directing. Ninon 
Sevilla, Lilia Del Valle and Ramon Gay 
star in the feature. 

« * * 

David Miller will make “The Story of 
Esther Costello,” as his next film. Joan 
Crawford will star in the feature, for which 
Rossano Brazzi has been signed as the male 
lead. He also is propping “The Silver Nut¬ 
meg,” based on the Norah Lofts’ novel, 
for filming for United Artists release later 
this year, on location in the Dutch East 
Indies. 

Pasadena Trains New Stars For Films 
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Tailor-Made Promotion 

Fashion Tie-Ups Are Pressed To Hilt 

For “Man In The Gray Flannel Snit” 
Now in high gear is an unprecedented advance promotion campaign 

for Darryl F. Zanuck’s The Man in the Gray Flannel Suit. Several thousand 
(lepartnient stores are participating: with 
more than 14 leading manufacturers in tie-up 
campaigns on 20th-Fox’s big 
Easter holiday release. 

The CineniaScope picture, 
based on Sloan Wilson’s best¬ 
selling novel, and starring Gre¬ 
gory Peck, Jennifer Jones, Fred- 
ric March, Marisa Pavan, Lee J. 
Fobb, Ann Harding and Keenan 
Wynn, will open in 33 first do- 
3nestic engagements by April 19. 

The tie-ins with manufacturers 
•of men’s wear are only part of 
an overall cajupaign l)camed at 
gaining a billion impressions, 
that will rank with Carousel and 
The Rohe in budget and scope, 
according to 20th-Fox vice-presi¬ 
dent Charles Einfeld. 

One cami)aign centering in 
more than 25 top circulation 
consumer and fan publications 
kicked off on March 1 and will 
run for two months. Ads are in 
color, either full or % page size. 
]\Ian,y of the magazines will cany 
cover and inside publicity spreads 
■on the picture. 

Radio and TV plans include 
idugs on three General Electric 
“20th Century-Fox Hour” shows, 
in addition to many other men¬ 
tions. Extensive book promo¬ 
tions; and expanded TV, radio 
and newsi^aper and advertising 
at the local level will form a key jjortion of 
the billion impressions campaign. 

Launched last December, four months in 
advance of first jDlaydates, the men’s wear 
campaign embraces all leading accounts of 
Eagle Clothes, Excello Shirts, Dobbs Hats, 
Shields of Fifth Avenue, Weldon Pajamas, 
Revere Sweaters, Pioneer Belts, Bur-Mil 
Hosiery, Cavalier Cravats, Wool Bureau, 

Gruen Watches, Regal Shoes and Atlantic 
products Luggage. 

Eagle Clothes has a direct ar¬ 
rangement with Gi’egory Peck for 
the promotion of a “Gregoiy 
Gray” suit for ’56 which is worn 
by the star in the ])icture. A 
wide range of promotional ma¬ 
terial, for window displays, ad 
mats, hang tags, etc., has been 
prepared in the Eagle jironio- 
tion. 

Shields of Fifth Avenue has 
creatt'd special sets of jewelry 
inspired by the picture. Ads in 
Esquire and the New York Times 
magazine devoted to the film- 
keyed merchandise will gain a 
huge penetration for “The Man 
in the Gray Flannel Suit” in the 
next two months. Apjiropriate 
display material, mats and other 
campaign ads will be supplied to 
Shields accounts. 

Gruen Watches is conducting 
a broad campaign among retail 
jewelers using filmed TV spots 
in various markets throughout 
the country in conjunction with 
extensive local advertising and 
ex2)loitation. 

And the other participants 
have scheduled comj^arable pro¬ 
grams of promotion. Each manu- 
factixrer also has been granted 

permission to use the now famous silhoiiette 
of The Man in the Gray Flannel Suit as a 
uniform insignia on tickets and labels on 
garments and in advertising and display 
material. 

Fox is reminding exhibitors that high- 
grade men’s wear shops in every town are 
almost surely available for tie-ins with 
theatres. 

Largest Outdoor Ad Campaign On “Mamie Stover" 

li¥E TO inp w 1 

7 

JANE RUSSELL RICHARD EGAN ] 

«JOANLESLIE , CZINemaScOPIC < DELUXE 

The largest outdoor advertising campaign in film history, according to 20th-Fox vice(president 

Charles Einfeld, will find 8000 billboards in more than 150 principal U. S. and Canadian cities 
soon featuring 24-sheets on "The Revolt of Mamie Stover," starring Jane Russell and Richard Egan. 

Ad barrage kicks off during the first week in April and will continue in force through local play- 
dates of the mid-April release. Boards will feature a figure of Jane Russell and the teaser, "Why 

Did Mamie Stover Have to Leave San Francisco?" 

Allied-TOA Joint * 

Platform Stand 

For Senate Unit 
{Continued from, page 7) 

sistent to expect to control eompetitivi ^ 
bidding without an arbitration system. Hi 
noted that section three of the draft woult' 
seem “to clarify the bidding problem an< 
alleviate the evils.” 

In his plea to TO A urging reconsideratioi 
of the organization’s withdrawal from th« i 
draft, Brandt had noted that the exhibitoi 
group was traditionally opposed to govern' 
ment intervention and had been a proponen’ 
of voluntary arbitration since its formation 
Pointing out that the formulation of thi 
arbitration draft had narrowed many area.‘ 
of disagreement between distribution and 
exhibition, the ITOA president emphasized 
that high rentals and the product shortage 
were direct results of divorcement, competi¬ 
tive bidding, the elimination of block book¬ 
ing and the lack of an industiy arbitratior, 
system. 

“Insistence on the arbitration of rentals,”i 
Brandt said, “will only serve to aggravate 
the conditions brought on by divorcement 
and result in even higher film rentals and a 
film famine such as has never been known.” 

ITOA is now the lone supporter of the 
draft, Brandt noted, and the organization is 
convinced that “it furnishes a sound basisi 
for better industry self-regulation which may 
be broadened later.” In answer to ci'itics 
who have labeled the draft as a “last resort,” 
Brandt urged support of the system as a 
“first resort.” ' 

TOA president Myron Blank revealed that; 
the expected aj^pointment of an executive 
director was not made at the New Orleans, 
meeting because “we haven’t decided yet, 
exactly the type of man we need.” 

In concluding business, Claude C. Mundo,. 
Little Rock, Ark., was named administrative 
assistant to the TOA staff. Condolences were 
also extended to the family of the late j 
Robert R. Biechele, pioneer exhibitor from 
Kansas City. 

Big Promotion Launches' 

U-I’s “Away All Boats” 
ITiiiversal-International has announced that 

it is blue2:)rinting a promotional effort for its 
summer release, Aivay All Boats, along the 
lines used for its box-office hit. To Hell and 
Back. U-I has hopes that the VistaVision- i 
Technicolor Navy film will match the record 
of the Audie Murphy stan’er, which is on its 
way to becoming the studio’s second greatest 
grosser. With release still months off, every 
facet of the advance publicity and promo¬ 
tional campaign has already been mapped 
out and set in motion, vice-i^resident David 
A. Lipton revealed. 

Enthusiastically apjDroved by the Depart¬ 
ment of Defense, Atcay All Boats will re¬ 
ceive a comprehensive Navy promotional 
drive, saturation TV spot publicity, and a 
national billboard campaign. Lipton also re¬ 
vealed that a record number of personalities ' 
and technical people will be available for 
touring and promotional purposes. The pub¬ 
licity drive on the Navy film opened two , 
years ago when U-I bought the best-selling • 
novel b\^ Kenneth Dodson. 
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REGIONEWS 
ALBANY 

Followang 12-day trial here, U. S. Dist. 
'fudge Stephen W. Brennan dismissed the 
inti-timst suit brought by St. Lawrence In- 
’estors (headed by Alee Papayanakos), op- 
Tator of the Anieidcan in Canton, against 
Schine Theatres, conducting the Strand in 

j Igdensburg, and the eight major distributors 
ifter Sidney E. Samuelson of Philadelphia 
estified as plaintiff’s expert witness. Leonai’d 

iL. Rosenthal, plaintiff’s attorney, will appeal 

;o U. S. Circuit Court of Appeals for “a 
-uling on law, not fact” since the court had 

: refused to admit evidence of franchise agree- 
nents between Schine and the distributors. 

, Fabian Circuit signed an agreement with 
[ATSE Stage Local 12, covering Albany and 
[providing a wmge increase as well as a niain- 
‘tenance clause. Stanley-Warner is expected 
Ito take similar action. . . . Projectionists Lo- 
[;’al 324 and Jules Perlmutter reached agi’ee- 

;'iient for a union booth in the Paramount 
|ind Royal, which had been picketed since 
|he reopened them on lease from the Heilman 
(interests. . . . Frank Service, 47, projection¬ 

ist at the Madison and an operator since 
e1929, died suddenly in his home. 

( Variety Club scheduled a dinner-dance for 
.March 24 at the Sheraton-Ten Eyck, to honor 
its retiring chief barker, George H. Schenck. 
Jules Perlmutter heads the committee. . . . 

' The Stanley, Utica, and the Palace, Albany, 
had big ticket sales for the Louis Annstrong- 
Woody Hennan concerts, with twm perfonn- 
ances in one evening at each theatre on a 
reserved seat basis and $2.75 top. 

ATLANTA 
Lam Amuse. Co. started on a new ozoner 

on the Rome-Calhoun hyway which will have 
space for 700 cars and 200 seats. . . . Ran¬ 
dolph Ellinor, mgr. of the State, Cocoa, Fla., 
purchased a 20-acre tract there for construc¬ 
tion of a 500-car ozoner. . . . Consti-uction 
of a 3,000-seat, $1,500,000 theatre in Sunrise 
Center, Ft. Lauderdale, Fla., was announced 
by Nicholas Georga Theas., Detroit, Mich. 
. . . Don Hassler, former office mgr. and 
head booker for Capital and Astor Ex¬ 

changes, left for Jacksonville, Fla. to become 
head booker for United Artists there. . , . 
Robt. Cannon, pres, of Cannon Thea. Co., is 
new owner of the Swan, Madison, Fla. 

June 8 has been set for gala world pre¬ 
miere of Disney’s “The Great Locomotive 
Chase” at Loew Grand in Atlanta, with 
Georgia Federation of Women’s Club and 
Young Matrons Circle of Tallulah Falls 
School as joint sponsors of the event. . . , 
0. G. Gryder, for many years with Talgar 
Theas. in Jacksonville, resigned to open his 
own booking office. Booker Mamie Newman 
has taken over his post. Talgar transferred 
mgr. Leslie Pendleton from the State, Lake 
Wales, to State, Tallahassee, Fla. . . . Evans 
Sprott, gen. mgi-. of Bijou Amuse., reports 
taking over operation of the Alamo and 
Booker T theatres in Jackson, Miss, from 
Arthur Lehmann, owner for 25 years. 

Jackie Cowart, chairman of WOMPI’s 
social committee, is busy with plans for the 
Sadie Hawkins Day dance at Atlanta Vari¬ 
ety Club on April 6, when presentation of 
their annual award will also be made. . . . 
C. B. Mosley sold his 20th Century Drive-In, 
Tampa, Fla., to Tampa Bay Theas. . . . Mrs. 
Lester Neely, Jr. was elected v.p. of Ala. 
TOA to fill the unexpired term of her late 
husband. . . . Sid Witman, Universal sales 
rep. in Ala., was appointed sales mgr. of the 
Atlanta office, replacing George M. Jones, 
who became special rep. for So. Fla. . . . 
Howard Wallace closed his Wallace Films 
exchange without disclosing future plans. 

Olin Evans, who took over the closed 
Geneva Theatre, Geneva, Ala., from Mi-s. 
C. Y. James, will make many improvements. 
. . . R. J. (Hap) Barnes, pres, of ABC 
Booking, acquired the Starlite Drive-In, 
Knoxville, Tenn., from Tim Smith. . . . Cres¬ 
cent Amuse, closed the Capital, Brownsville, 
Tenn.; American Theatre, Atlanta, closed by 
Mrs. Hobbs; Court, Loudon, Tenn., by 
Charles Colvinne; Ritz at Rockwood, Tenn. 
by Rockwood Theas. . . . L. P. Howard took 
over interest of J. D. Brown in the Keith, 
Leighton, Ala. . . . Georgia Theas. new 400- 
car zoner in Atlanta being readied for open¬ 
ing. . . . Dixie Drive-In, Savannah, Ga., 
opened with Lamar Hickman as mgr. . . . 
F. H. Tinnon reopened the Star at Good- 

At left, Roger H. Lewis, 
United Artists national 
ad-pub-exploi. director, 
and adv. mgr. Joseph 
Gould display the two- 
page ad for "Alexander 
The Great," which will 
be used in virtually 
every newspaper in the 
12 key cities where re¬ 
gional Easter season 
premieres will be held. 
At right, Eugene Picker 
signs contract for the 
epic while James R. 
Velde, UA gen. sales 
mgr., and Joseph Sugar 
(standing), N. Y. ex¬ 
change mgr., look on. 
Film will have a gala 
premiere at the Capitol 
Theatre under B'nai B'rith 

sponsorship. 

ettsville, Ala., with Tom Jones of Atlanta 
doing the booking. . . . Tillman Watson is 
new mgr. of Movie Garden Drive-In, 
Eustis, Fla. 

Martin Caplin, operator of the State, 
Tampa, Fla., is being sued by a burlesque 
stripteaser for $50,000 for alleged use of her 
picture in newspaper ads promoting twO’ 
films in which she had no part. . . . fiOO pa¬ 
trons escaped without injury when screen 
of the Colquit Theatre, Moultrie, Ga. bui-st 
into flames, destroying the entire building.. 
House was unit of Moultrie Theas., headed 
by C. H. Powell. . . . Republic booker Jim 
Bolus has a new baby girl; Troy Hawkins, 
National Screen shipper, a boy. . . . A. P. 
Allen, former owner of Dan Dee Drive-In, 
Columbia, Tenn., repi;rchased same under a 
foreclosure sale. . . . Johnnie Scrugg, for¬ 
merly with many major exchanges, died of 

a stroke while visiting his daughter in Fla. 

BOSTON 
Purchase of the two-story brick building 

at 20 Winchester St. by Joseph E. Levine, 
pres, of Embassy Piets., from Johnson Serv¬ 
ice Co. has been consummated and both 
Embassy Piets, and Embassy Dist. Co. will 
move into the airconditioned building, after 
minor alterations, around April 1. . . . Bixena 
Vista moved to larger quarters at 260 Tre- 
mont St., on the sixth floor of the Metropoli¬ 
tan Bldg. . . . Edwin Hosmer, pres, of Ind. 
Theatre Supply, interrupted a Florida vaca¬ 
tion to supeiwise moving of his company to- 

1 So. Cedar Place. 
Carroll Lawler joined the Drive-In Theatre 

Assn, of New Eng. as head buyer and booker, 
working with pres. Lon Hacking. Offices are 
in the Statler Bldg. ... On two separate 
evenings, calls were received at the State, 
Saugus, and Paramount, Salem, that the 
theatres would be bombed. Police advised 
mgrs. Hariy Golden and James Field, re¬ 
spectively, to empty the houses at time speci¬ 
fied but the threats proved to be hoaxes and 
patrons were nennitted to retuni a half hour 
later. . . . Eddie Renick, who has been oxit 
of the industiw for the past five yeai’s, re¬ 
turned as circuit salesman for United Artists. 

With cooperation of major distributors. 
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Shown at the Baltimore opening of Todd-AO's "Oklahoma" at the Film Center Theatre, are (1 to r): 
Spyros Skouras, Jr., Skouras Theatres; I. M. and R. M. Rappaport, owners of the Film Center; and 

Jack Fruchtman, owner of New and Century theatres in Baltimore. Film is being sold to the public ' 
in an aggressive campaign directed by the Rappaports and their promotion manager, including a 
tie-up with Hochschild, Kohn Department Stores, which not only sell reserved seats for cash but • 

also charge them to customers and fill orders by mail or telephone. • 

BOSTON (cont'd.) 
Lester Hughes was able to reopen the Nor- 
dica Theatre, Freeport, Me., on weekends. 
. . . Ulysses Ponsant closed his Maine Thea¬ 
tre, Wateiwille, Me., due to lack of business. 
. . . Robert Drake joined the shipping and 
receiving dept, staff of Capitol Theatre Suii- 
pl3^ Pres. Kenneth Douglass and Mrs. Doug¬ 
lass are due back from a i:)rolonged Florida 
vacation on Ajjril 1. . . . lieniy Wolper, 
Universal office mgr., is a i^atient at Beth 
Israel Hospital. . . . Francis Periy, Jr., son 
of the late Fi-ank Peny, Orpheum, Foxboro, 
and Joe Jaiwis, owner of the Gilbert Stuart, 
Riverside, R. I., have joined Ind. Exhibs. of 
New Elig., the local Allied unit. 

CHARLOTTE 
At i-ecent meeting of Board of Directors 

of Theatre Owners of N. & S. Car., a resolu¬ 
tion was passed and sent to exhibitor Charles 
W. Picquet of Pinehurst, N. C., as a birth¬ 
day greeting, setting forth his distinguished 
seiwices to the industiy and to his commuit3^ 
Picquet was born in N. Y. in 1884, was i)res. 
of TO of N. & S. Car. from 1923 to 1937, 
and operates theatres in Pinehurst and 
Southern Pines. . . . The WOMPIs here con¬ 
tributed $200 towards an artificial limb for 
the husband of Mrs. A. I. (Tillie) Little, 
employed at the Howco Exchange. . . . Mrs. 
Pauline Griffith, former secy, for N. & S. 
Car. TOA, is again in the hospital. . . . J. E. 
Holston, 20th-Fox mgr., is also in a hospital 
here. 

CHICAGO 
Final fig-ures on the 12-week run of “Guys 

and Dolls” at the Chicago Theatre showed a 
record gross of $570,000 and broke the house 
record for an extended run over a period 
of 3mars, parth^ due to increased admission 
from $1.25 to $1.80. . . . -Jack Botaro was 
named head booker at Allied Artists. . . . 
Parkway Theatre, Chicago, is getting a new 
lobby and front; Belmont is being conq)letel_v 
modernized. . . . Auburn Tlieatre, under J. A. 
Johnson mgmt., received a new wide screen, 
modernized booth ecjuipment, enlarged con¬ 
cession stand and complete redecorating job. 

Film Row reports that Paramount ex¬ 
change is closing its projection room, which 

Matty Polon (right), one of the chief film buyers 
for RKO Theatres, congratulates Charles J. Feld¬ 
man, Universal v.p. and gen. sales mgr., as the 
company completes the first 10 weeks of its 
annual Charles J. Feldman Sales Drive, with 
domestic billings running a record 25 percent 
ahead of the same period last year, 13 percent 
ahead of 1954, and 9 percent ahead of 1953. 

Herman Busch has operated for 30 years. 
RKO did likewise during past year. . . . Tom 
Gilliam, 20th-Fox mgr., sponsored a special 
showing for exhibitors of single track mag¬ 
netic sound vs. optical sound equipment. . . . 
Nate Platt, B&K promotion mgr., celebrated 
his 30th wedding annivei*sary. . . . County 
Board okayed permission for 12th Chicago 
outdoor theatre, to be erected on Mannheim 
Road, across from O’Hare Airport. Michael 
Reese and Samuel Shiner are new drive-in 
promoters. 

Harry Phillips of Ace Seating & Uphol¬ 
stery Co. reports modernization of 1400 
seats for Evanston Theatre in Evanston, Ill. 
They are currently at work on 1000 seats for 
Times Theatre, Chicago, recentl.v taken over 
by Nepo Circuit from Marks Bros, chain. 
. . . Phil H. Solomon, 80, who managed the¬ 
atres for B&K from 1923 to 1951, passed 
awa^'; also George T. Rochford, 59, treas. 
for Palace Theatre and former owner of the 
Blackstone Theatre, and Robert Shelton, Jr., 
pres, of Commonwealth theatre chain. . . . 
Norbert Sterling of the Piccadill.y Theatre 
has a new baby girl. 

Northwestern Co. of Morris, Ill. has a new 
candy bar vendor for concession trade. . . . 
Leo Spitz, former Chicago attorney and 
later pres, of RKO Pictures, now retired, is 
veiy ill at Cedars of Lebanon Hospital in 
Hollywood. . . . Frank Coninx was named 
dir. of vending ojrerations for Nationwide 
Service Co. He was formerly v.p. of Auto¬ 
matic Canteen Co. . . . Max Roth of Capitol 
Film Co. returned to his office after main" 
weeks of convalescence. . . . John Thomas, 
mgr. of B&K’s Valencia. Evanston, is con¬ 
valescing at home after hospital stay. . . . 
-John Drome^q Great States booking mgr., 
back on the job after checkup at Sacred 
Heart Sanitarium in Milwaukee. 

CINCINNATI 
S\Jvan Rothschild has taken over the Sun¬ 

set Cruise In, New Chicago. O. . . . When 
screen tower of the W. Fifth Ave. Drive-In, 
Columbus was damaged in recent stonn. af¬ 
fecting the CinemaScope screen, Frank Yas- 
senoff was able to continue showing pictures 
on his small screen. . . . Frank Schreiber, 
I^-I branch mgr., returned from Ro'Jiester, 
N. Y. where he participated in a Bowling 
Tournament. . . . Paramount shiyiper Joo 
-Juengling became a grandpa for the fourth 
time with arrival of his first granddaughter. 
. . . E. D. DeBeny, new Paramount branch 
mgr., was tendered a testimonial dinner at 
the Variety Club in Buffalo, where he was 
previously located. 

Construction is under way on Frank Yas- 

senoff’s new drive-in on James Road & 
Seventh Ave. in Columbus, with a May open¬ 
ing in view. . . . Variety Club members are 
being given an opportunity to learn the latest 
dance steps on Saturday nights at Hotel 
Metropole clubrooms, with instructor “PB” 
Pennbrook giving exhibitions and lessons. ... 
Theatre Owners Corp. now buying and book¬ 
ing for Ralph Cundiff’s Kentuckian Theatre 
and Green River Drive-In, Liberty, Ky.; 
Panhandle Drive-In, W. Union, O., in which 
-John Hewitt is interested, and Jack R. Mit¬ 
chell’s Jefferson Theatre, Jeffersonville, 0. 

Work is progressing on the new Oakley 
Drive-In, Cincinnati, for Mid-States, headed 
ly" Nick Shafer. The 1000-car ozoner will be 
ready about the middle of June, equipped 
with all the newest innovations including in- 
ear heaters for year round operation. . . . 
Corning Theatre, Corning, 0., was leased by 
Lewis Owrey, who reopened the house. . . 
Mid-States discontinued matinee showings at 
the Hippodrome, Newport, Ky. . . . Geraldine 
Hancock is new booker’s clerk in the U-I 
office. ... Jay Goldberg of Realart, was 
named associate chairman of Special Gifts 
Div. of the Jewish Welfare Drive. Realart 
recentK" acquired ‘‘Oklahoma Woman” in 
Superscope, which will be read}" for release 
in April. 

Edward Investment Co. of Dayton, owners 
of the new North Star Drive-In there, hope 
to open it by April 1. Max Millbauer of the 
Belmont Auto Theatre, Dayton, will tenta¬ 
tively handle booking and buying, and 

Arnold Chambers, who is associated with the 
Dayton Drive-In, will manage. . . . Foster 
Lane, Williamsburg, Ky. exhibitor, is steadily 
improving after his recent operation. . . . 
Lou Clemmer, owner of the Cruise-In thea¬ 
tres, Eaton and Miamisburg, was in the hos¬ 
pital for a checkup. 

CLEVELAND 
Mike Gould, Paramount salesman, resigned 

to take on a similar post at Warner’s Chi¬ 
cago branch. . . . “The Harder They Fall” ' 
is scheduled to open at the Palace Theatre 
Easter week for an extended run. ... A 
sneak preview of “The Man Who Knew Too 
Much” was held at the State with regular bill 
of “Rose Tattoo,” spinning the turnstiles 
to the tune of 3000 patrons for the one 
night. . . . Results of Jack Silverthorne’s j 
“Rock and Roll Revue” at the East 105th 
St. Theatre prompted plans for a similar, 
show later in the spring. . . . Officials of Co-i 
operative Theas. report that all their drive- 
ins will be ojDen b.v March 25. . . . The Sky- 
Way in Youngstown and the Defiance in De¬ 
fiance opened earK in March. 
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DENVER 
■ Edward Sliuliiian, owner of art theatres 
in the east, has taken over the closed Vogue 

'Art Cinema, owned by Fred Brown, and will 
i redecorate it before reopening. Edward 
.('Church, who has been production supervisor 
Cn the radio and TV school at Ohio State 
j University, will manage. . . . Atlas Theatres 
• took over lease on the Groy Drive-In, Salida, 
■( Colo., where they also operate the Salida. 
\ . Robert Periy and Louis Retry leased the 
Mitchell Drive-In, Mitchell, Nel3., and the 
Oshkosh Drive-In, Oshkosh, Neb., from 
Merrill Nygren. 

Azteea Film opened offices here at 2075 
Boardway, with Fernando J. Obledo as 
branch mgr. . . . Frank Culj), 72, former 
Denver theatre man, died at his Miami, Fla. 
home, where he had been living since his re¬ 
tirement eight years ago. Culp built the 
Granada, then leased the Oriental when it 
was built, went with Fox Inter-Monntain as 
city mgr. and later mgr. . . . Robert Demshki, 
mgr. of the Lakewood, Lakewood, Colo., has 
a new baby girl named Lynne Roxanne. 

Claude Newell, Metro booker, is on a two 
week’s tour of active duty with the air force 
reseiwe. . . . Fred Brown, buyer and booker 
for Black Hills Amn.se., entered a hospital 
for a series of checkups. . . . Wayne C. Ball, 
formerly branch mgr. here, now div. mgr. 
for Columbia, was in for conferences with 
branch mgr. Robt. C. Hill. . . . Area drive- 
ins are opening up in raj^id order. 

DES MOINES 
Mr. & Mrs. George Basta, who recently 

purchased the Watson Theatre in Graettinger 
and took over active management, announced 
that the theatre will be open Fri.-Sat.-Sun.- 
Mon. nights until May 1, when Tues. and 

' Wed. nights will be added to the schedule. . . . 
A1 Myrick, owner of the Lake at Lake Park, 
spoke on “Trade at Home” at recent dinner 
meeting of the Laurens Chamber of Com¬ 
merce. . . . Children under 13 were guests 
of the Woodbine Community Club at the 

■' Woodbine Theatre recently, marking the first 
in a series of free movies which the Club 
plans to sponsor. Ken Moore is mgr. of the 
house. 

National Theatre Supply is closing its of- 
I fice here and plans to keep only a store 
: room, with salesman supplying merchandise 
I from its Kansas City office. . . . Another 
i change on the Row was combining of the 
■ Omaha and Des Moines RKO exchanges into 
' one office in Iowa’s Capital City. . . . Bill 
Curry, Iowa United Theatre exec., is back 

' at his desk after recent surgeiw. ... A. A. 
Hopper was named mgr. of the two theatres 
in Iowa Falls. Hopper formerly was with the 

Watch These Dates! 

March 21: Hollywood — 28th Academy 
Awards presentation. 

April 2-3: Hot Springs—Independent The¬ 
atre Owners of Arkansas 37th annual 
convention—Velda Rose Motel. 

April 4-5: Detroit—Allied Theatres of 
Michigan convention—Hotel Tuller. 

April 17-19: Washington—Virginia Mo¬ 
tion Picture Theatre Assn, meeting for 
the Washington exchange area—Shoreham 
Hotel. 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention—Hotel Statler. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

May 29-31: Atlanta—Theatre Owners of 
Atlanta and Georgia annual convention 

June 17-19: Edgewater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Sept. 20-24: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum, 

Oct. 5-7: Atlanta—Women of the Motion 
Picture Industry’s annual convention. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy Town Tavern. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

Pastime Theatre in Maquoketa, which is now 
being managed by Dale Buchholtz of Guthrie 
Center. 

HOUSTON 
Conrad Brady, long-time PR and ad man 

for Interstate in Houston, is being trans¬ 
ferred to Dallas, where he will be asst, to 
Raymond Willie in a newly created post. 
He will be replaced here by Art Katzen, 
former M-G-M pres.s rep. in New Orleans. 
Friends gave Brady a big farewell party at 
the Variety Club. ... A $100,000 suit against 
Interstate was filed in State Dist. Court by 
Texas J. Foster, former Houston undercover 
detective, claiming that the movie “Narcotic 
Squad,” shown at the Kirby Theatre, was 
based on a copyrighted story of his activities. 

Universal-International launched its long range promotional campaigns on "Away All Boats," its 
first VistaVision and Technicolor production, scheduled for summer release, with a series of 
screenings in N. Y. for press representatives. Shown here (1 to r): lack Diamond, Studio publicity 
director; Hollis Alpert, motion picture editor of Woman's Day; Howard Christie, producer of the 

film; Florence Somers, m.p. editor of Redbook; Philip Gerard, eastern publicity manager. 

Lt. Col. John P. Stapp straps Jeff Hunter into the 
super-sonic test sled at Holloman AFB, where 
stars and scribes attended the world's first heli¬ 
copter preview of 20th-Fox's "On The Threshold 

of Space." 

. . . Spring Branch may have a theatre if cur¬ 
rent lumors materialize. Johnny Long is re¬ 
ported to be interested in a five-acre plot near 
there. Closest drive-in is six miles away and 
nearest indoor stand is ten. . . . Paramount 
will definitely not build an exchange in Hous¬ 
ton, according to Tom Bridge of the Dallas 
office. . . . OST Theatre’s Eula McKinney 
was married to a furniture man. . . . “Bottom 
of the Bottle” opened at the Metropolitan 
tho originally scheduled for the Majestic. . . . 
Variety Club’s Fred Nahas is on a three-state 
speaking engagement for Broadcast Music 
lnc. 

Houston Ind. Thea. Assn, is having posters 
printed to advise parents and kids about 
the law against fireworks and its penalties 
until a state law can be i^assed to control 
this troublesome situation. At the recent 
Texas Drive-In convention in Dallas, it was 
voted to actively support Texas Safety Assn, 
in tiffing to g'et legislation passed to outlaw 
fireworks in the state. . . . River Oaks’ John¬ 
ny Smith rec('ived a special award from 
Warm S])rings Foundation for outstanding 
job of collecting money for use in treatment 
of crippled children. . . . Former Variety 
chief barker Mack Howard received the Boys 
Club “Golden Boy Award,” while present 
Varietv chief Paul Boesch received tlie “Bovs 
Club Medallion.” 

INDIANAPOLIS 
Jack Alexander & Associates are building 

a 500-car drive-in at Lebanon. It will have 
all modern equipment and CinemaScope. . . . 
While here to promote his latest movie, 
“Backla.sh,” at the Circle Theatre, Richard 
Widmark toured the city in a house-to-house 
(-anvas to ask about their selections in the 
lnd. Times’ Oscar Contest, in which first 
prize is a trip to Hollywood. . . . Ray 
Thomas, Universal salesman, is finance chair¬ 
man of the Variety Club. . . . Marc Wolf, 
head of Y&W Mgmt. Corp., was named pres, 
of United Cerebral Palsy of Ind., to succeed 
the late Glen Campbell. 

A. C. Zaring, the oldest exhibitor in the 
city and owner of the Zaring Egyptian Thea¬ 
tre, is veiy ill in St. Vincent’s Hospital. . . . 
Joe Bohn, mgr. of Realart here, is home 
again from the hospital. . . . “The Benny 
Goodman Stoiw” had a four-wcM^k run at 
Keith’s Theatre and was followed by “The 
Man Wlio Never Was.” . . . Part of the roof 
of the Strand building, which houses the 
Ritz Theatre. Shelbyville. was blown off dur¬ 
ing a tornado which stiaick the downtown 
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INDIANAPOLIS (cont'd.) 
section. No one was injured. . . . Scott Thea¬ 
tre, Scottsburg, joined merchants in decorat¬ 
ing their store fronts to honor Wai-rior High 
School basketball team, on winning its first 
tourney championship. 

KANSAS CITY 
Imperial Productions, K. C., received a 

state chai’ter to handle films and cameras. In- 
corporatoi’s are lawwei-s R. P. Lyons, W. H. 
Woodson, A. K. Benjamin, who filed on be¬ 
half of Elmer C. Rhoden, Jr. . . . Fox Mid¬ 
west lenewed publication of its house organ, 
“Contact.” . . . Cami3us Theatre, Manhattan, 
Kans., installed CinemaScope. . . . Clyde 
Crump replaced Paul Amick as mgT." of 
Orphemn in Wichita. . . . Marvin Fremci’on 
is the new asst. mgi-. of Drive-In Theatre 
Recording Co., operated by Martin Stone of 
Mercuiy Adv. Co. . . . James 0. Martin cele¬ 
brated 25th anniversary of Watson Theatre 
in Wichita, Kans. with special events. 

Frank Kennedy returned from Lawrence, 
Kans. to resume mgmt. of the Norton at 
Norton, Kans. . . , Mo. Ozarks exhibitors 

gave the stove and refrigerator not won in 
Audience Awards contests to School of the 
Ozarks, an institution for needy children. . . . 
Chuck Barnes, mgi*. of the Granada in K. C., 
Kans., was elected a director of Chamber of 
Commerce. . . . Roy Tucker now heads piir- 
chasing dept, of Commonwealth. . . . Hany 
Ungerleider, fonner Durwood mgr. in St. 
Joseph, Mo., is now an exec, of United Theas. 
in New Orleans. . . . Equipment from Ritz 
Theatre, McPherson, Kans., closed by George 
Baker, was sold to a Mexican theatre OAvner. 

New equipment was installed in the Kelly 
Theatre, Wakeeny, Kans., Avon at Gree and 
Center at Oakley. . . . Paramount, K. C., won 
a gift for mgr. Harold Lyon as having most 
courteous employees among 22 theatres. Don 
Allen, ad-pub. dir. for Tri-State, made the 
piesentation. . . . Following an auto accident, 
Guy Bradfors, former UA salesman, is hav¬ 
ing a long convalescence at St. John’s Hos¬ 
pital, Springfield, Mo. . . . The 350-seat, Sum¬ 
mers at Canalou, Mo. was closed by Mr. & 
Mrs. J. E. Summers. . . . Paul Amick left the 
film industry to open a jewelry store in 
Wichita. 

MEMPHIS 
Constniction of the new Whitehaven 

shopping center south of Memphis to include 
a 1400-seat theatre called the Whitehaven 
for Augustine Cianciolo, is soon to start. 
. . . Art Katzen, formei’ly with M-G-M, was 
appointed publicity chief for Interstate The¬ 
atres, with headquarters in Houston, Tex. ... 

The new J. Arthur Rank comedy, "Doctor At Sea," released by Republic, had a special Leap Year 
Heart Fund premiere at the Trans-Lux 52nd Street Theatre in N. Y.C. Among those on hand were 
(1 to r); Mrs. Richard Brandt; Richard Brandt of Trans-Lux Theatres; actress Rita Gam; Republic 
branch mgr. Joseph Wohl with Paul Josephs of the Bellevue Theatre in Upper Montclair, N. J., and 

his daughter. 

NEW HAVEN 
Robert Gloth and Phil Simon, Hartford 

exhibitors, have acquired Lou Rogow’s in¬ 
terest in the 750-car Pike Drive-In, Newing¬ 
ton, for an undisclosed sum. Paul W. Ama- 
deo continues as gen. mgr. . . . Carim E. 
John restuned Saturday morning children ’s 
shows at the Strand, Willimantic, wfith a 
25'? admission for all patrons. He has also 
instituted a Monday Family Night, with 
base charge of $1 per family regardless of 
number of children. . . . Albert M. Pickus, 

John Huston (center) huddles with Ben Kalmenson (left), Warner v.p. in charge of distribution, and 
Mort Blumenstock, v.p. and ad-pub chief, on plans for release of "Moby Dick" after private 

showing of the first print, which he brought in from Paris. 

Lyle Richmond, owner of the Richmond, 
Senath, Mo., is back at the theatre after a 
spell in the hospital. 

Georg'e Gaughan, former owner of the 
Norman Theatre and for the past two years 
a field rep. for TOA, left Memphis for a 
new post in Lincoln, Neb. as film buyer and 
booker for Cooper theatres. ... In address¬ 
ing a ixieent meeting of the Better Films 
Council here. Jack Kats, mgr. of the Ritz 
Theatre, deplored the implication that a pic¬ 
ture labeled “adult” is ramjAant Avith vice 
or evil. To him, the adult label signifies 
quality. . . . John R. Tarr, 59, office mgr. of 
the ncAV Daisy Theatre, passed aAvay. 

MILWAUKEE 
Riverside and ToAvne theatres Avill here¬ 

after be operated by Standard Theas. Mgmt. 
Avith tire finest in motion pictures and stage 
entertainment, under joint jurisdiction of 
A. D. Kvool of STM and AndreAv M. 
Spheeris of the ToAAme. Both houses Avill un¬ 
dergo remodeling and refurbishing, including 
addition of latest technological improve¬ 
ments. . . . The Colonial Theatre here, Avhich 
has had considerable success Avith its month¬ 
ly Friday night stage show at adAmnced 
prices, may expand the shoAving to the week¬ 
end. . . . Mrs. John Buehner was elected 
pi'es. of Better Films Council of Mihvaukee. 

A $1,500,000 damage suit filed in Federal 
Court here by Mr. & Mrs. Fred W. Kiaieger, 
operators of the Ogden Theatre, against Co¬ 
lumbia, LoeAv’s, Paramount, RKO, 20th-Fox, 
United Artists, Universal, Warner and Fox- 
Wisconsin Thea.s., charges defendants and 
their affiliates with classifying as first or 
subsequent-imn all movie houses in the area 
according to admission charged. Under this 
arrangement, it is alleged, the Ogden has 
been unable to get better than a fifth-run 

position. . . . Russell Leddy rented his 
Oiq^heum at Green Bay for four days to the 
local operetta organization. . . . Marion Thea¬ 
tre at Marion closed again. 

Wise. Variety Club, Tent #14, received 
$1,500 from the National Foundation in No. 
IIollyAvood, AAdiich will be used for research 
and treatment of heart disease among under¬ 
privileged children here, sponsored by the 
Club at Mt. Sinai Hospital. . . . Port Out¬ 
door Theatre has been taken over by Ben 
Poblocki & Sons and name Avill be changed 
to IligliAvay 57 Drive-In. . . . First ozoner 
to open for the season here is the Blue- 
mound. The neAv Starlite, Avhich features car 
heaters, has been open all Avinter. . . . John 
MednikoAv, mgr. of National Screen, at¬ 

tended the managers meeting of NSS in 
Chicago March 16-18. 

MINNEAPOLIS 
“The Witch,” a Finnish film, held up for 

seven Aveeks at the Avalon, a neighborhood 
art house. . . . Mayme Navratil replaced the 
projection equipment and installed Cinema- 
Scope and Avide screen in her HollyAvood 
Theatre at NeAV Effington, S. D. . . . IrAung 
Bravemian is the neAV salesman in southern 
Minn, for Columbia, replacing* Paul Weiss 
Avho joined Music Corp. of Am. . . . Don 
Alexander, asst. ad. mgr. of Minn. Amuse. 
Co. is back at Work following his recupera¬ 
tion from surgery. . . . “I’ll Cry Touioitow” 
broke all house records during its fii*st Aveek 
at the loop State. 

Minimum wages for Avomen and minors in 
the amusement industry will get a going-over 
for the first time since 1938 by a new ad¬ 
visory board of the Minn. State Industrial 
Commission. , . . J. E’. Willison, operator of 
the Majestic at Clear Lake, S. D., was in 
making preparations to reopen his house 
April 1. . . . Variety Club of the Northwest 
honored one of its past chief barkers. Uni¬ 
versal branch mgr. LeRoy J. Miller, at an¬ 
nual stag dinner at the Nicollett. ... Joe 
Carriere, exhibitor at Hallock, Minn, and 
Drayton, N. D., also Mel Davis, operator of 
the drive-in at Hibbing, Minn., AA^ere recent 
film roAv Ausitors. 
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.NEW HAVEN (cont'dJ 
r owner of the Stratford Theatre, Stratford, 
I is new chairman of the Postoffice Committee 
['of the local Chamber of Commerce. 

Perakos Theas. reopened the Southington 
I (Conn.) Drive-In with Mel siegal as mgr. 
1 . . . James Beebe was appointed mgr. of 

L&G’s Pix Drive-In, Bridgeimrt, succeeding 
I John O’Sullivan, upped to dist. mgr. for 
f Mass, and R.T. . . . Edward Miller’s lease 
'. on the subsequent-run Hamilton in Water- 
*• bury expired and house is back under the 
, John Sirica-Fred Quatrano banner. . . . 
I Harry F. Shaw, Loew’s div. mgr., is mark- 
^ ing his 32nd wedding anniversary; Jack 
ii Post, asst. gen. mgr. of Fishman Theas., 
I New Haven, his 24th. . . . Anthony Masella, 

Loew’s Palace, Meriden, has a new son 
, named Janies Anthony. . . . Don logha, 
. Plaza, Stamford, hosted Stamford’s Chico 

Vijar at showing of “World in M}’- Cor- 
, ner,” in which he appears. 

[new ORLEANS 
I Cutting of a ribbon by Mayor D. Salford 
I marked official opening of the new Para- 
} moiuit Theatre, Greenwood, Miss., owned by 

W. A. Prewitt and Mr. & Mrs. George T. 
' Davis. Seating capacity is 1,000. . . . A. J. 
Brenia was appointed mgr. of the Para- 

I mount, Jackson, Miss., to succeed Wm. Diet- 
enbeck, who goes to Florida to enter busi¬ 
ness for himself. . . . Larry Woollier of 
Woollier Bros. Theas. making plans for re¬ 
lease of “ Swamp Women,’ ’ which was made 
in and around New Orleans. . . . Bailey 

I Theatre, Bunkie, La., reopened with a Cine- 
ii maScope installation. . . . J. J. Burke is new 
li owner of the Beach Drive-In at Fairhope, 
i Ala. . . . Elroy Theatre Co. closed the Glen- 
1, wood Theatre, Shrevejiort, La. Also closed 
i are the Fox, Bunkie, and Fox, Marksville, 

I La. 

; H. Phroi>hit’s Star Drive-In, Tallulah, 
La„ and S. Ewing’s Auto-Vue at Lornian, 
Miss, reopened for the season. . . . Curtis 
Willard, mgr. of the Victory, Loxley, Ala., 
returned after a spell with Uncle Sam. . . . 
WOMPI service chairman, Augusta Wolver- 
ton, is keeping her committee busy shopping 

j for foodstuffs to fill baskets for needy fanii- 
i lies. Plans are under way to fill Easter 
Baskets for childi'en of such families. . . . 
Slim Grainger, Columbia office nigi-., has 

Allred Hitchcock showed his new VistaVision- 
Technicolor production for Paramount, "The Mon 

I Who Knew Too Much," to exhibitors at Loew's 
72nd St. Theatre in N. Y. at a special sneak 
preview. Seen in the lobby (1 to r) are: Hugh 
Owen, Paramount Film Dist. Corp. v.p.; Hitchcock; 
Alma Knight, and John Murphy, Loew's Theatres 

v.p. 

Here it is—$1,000,000 in cold cash—as it is dis¬ 
played at the Astor Theatre on Broadway in 
connection with M-G-M's "Meet Me in Las Vegas," 
which opened there following a benefit preview 
for the U. S. Olympic Fund. It's the first time any 
theatre has been permitted to use an exhibition 
of this kind. In the picture (1 to r) are: John 
Cusack, mgr. of the Astor; Emery Austin, head 
of M-G-M's exploitation dept.; and one of the 
Burns guards who are in the lobby every day 
from 10 A.M. to 10 P.M., when the currency is 

on display. 

been away from his desk for some time due 
to illness. . . . S. A. Wright, local theatre 
owner, is recuperating after surgery. 

OKLAHOMA CITY 
A1 Trammel and John Garner will open 

a deluxe drive-in on South Western, south 
of the downtown Airport around June 1. It 
will have the most modern equipment, twin 
screens, kiddie cartoon circus and swimming 
pool. Jack and Jimmie Hull will buy and 
book for this theatre. . . . Ozoners reopen¬ 
ing this month are the Derrick, Wilson; 
Cherokee, Wagoner; El-Co, Shattuck; 
Terry time, Woodward; Shamrock, Laverne; 
Rig, Davenport; Sunset, Muskogee, and 
Cleveland, Cleveland—all in Okla. . . . Marvin 
Bell opened his new Sands Drive-In, Eva, 
Okla., with CinemaScope. . . . R. B. Carson 
purchased and reopened the Miami Theatre, 
Miami, Tex. 

Frank Dove, owner of the Groom Theatre, 
Groom, Tex., piai-chased the Panhandle The¬ 
atre, Panhandle, Tex. and completely re¬ 
modeled it. . . . Jim Rochelle is remodeling 
to increase capacity of his concession stand 
at his Comet Drive-In, Sulphur, Okla. . . . 
Frank Nordean, owner of the Rex, Konawa, 
Okla., is vacationing for a month in Florida 
and Cuba. . . . E. R. (Red) Slocum, business 
exec, of United Theatre Owners of Okla., 
was elected area chairman of the COMPO 
Tax Repeal Committee. . . . UTO pledged 
support toward raising funds for the Cow¬ 
boy Hall of Fame. On this committee are 
C. R. Guthrie, Dick Thompson, Slocum and 
R. L. Barton. . . . Recently closed theatres 
include A. H. Scott’s Hollywood, Bokchito, 
Okla.; Kyle Ingeiy’s Grand, Happy, Tex.; 
Rhoda Gates’ Tower, Seling, Okla. 

PHILADELPHIA 
Personnel changes at Screen Guild include 

the promotion of Hariw Brillman to branch 
mgr.; Joseiih Engel becomes special rep.; 
Ed Larson, head booker, and Maiw Shadell, 
a.sst. booker. . . . The Apollo, Stanley and 
Warner theatres in Atlantic City, N. J. will 
relight on Mai’ch 23. . . . Goldman Theatre’s 
$7.59,200 assessment was reduced to $741,900 
and the Arcadia’s reduced from $341,300 to 

$334,300. . . . Exhibitor Wm. Fishman is now 
in the insurance and real estate business also, 
getting mortgages and loans with i)ledge of 
theatre property and equipment as security. 

Wm. Holden will head a list of prominent 
entertainers on April 9, when the theatrical 
div. of Allied Jewish Apj^eal honors archi¬ 
tect David Supowitz at an affair in the Belle¬ 
vue Stratford. Heading the Appeal here are 
Jack Beresin of Berio Vending, Paramount 
dist. ingT. Howard Minsky and Supowitz. ... 
Frank Lewis and Frank Royer have placed 
their Legionnaire Theatre in Milton, Pa. into 
the Tri-State booking and buying service. . .. 
The local UA exchange won first prize in 
the company’s national Max Youngstein 

sales drive. 
Looks like the Stanton Theatre, which has 

been extensively redecorated, and is currently 
having a long nni with “Man With the 
Golden Arm” may not go back to its double 
bill “B” picture policy. . , . 20th-Fox is con¬ 
ducting an “appreciation week” drive for 
Spyros P. Skouras March 2.5-30 to celebrate 
his birthday. . . . Tom Walker and J. J. 
O’Leary, both of Comerford Theas., were 
chairmen of the entertainment and radio-TV 
committees respectively for the Friendlj' 
Sons of St. Patrick’s dinner on March 17.... 
Kenneth C. Love, mgr. of Hunt’s Beach The¬ 
atre in Cape, May N. J., passed away after 
long illness. 

Hennan Stein, a local boy who has been 
on U-I’s musical composing staff, received 
his first screen credit in “There’s Always 
Tomorrow” showing at the Viking Theatre. 
. . . Charles Judge, Trans-Lux’s general city 
mgr., is in Miami to help bake out an ill¬ 
ness. . . . Phil Green of Guild Theatre in 
Pittsburg, was in town visiting with David 
Rosen, independent distributor. . . . Iiwing 
Shiffman, IFE local rep., is recuperating 
from illness at his home in Boston. . . . Leon 
Behai, old-time film salesman, celebrates his 
75th birthday on March 24. 

PITTSBURGH 
Joe Volpe of McKeesport’s Rainbow Gar¬ 

dens was unanimously reelected pres, of Tri- 
State Drive-In Theatres Assn. Other officers 
are George Basle, v.p.; James Nash, secy.; 
Gabe Rubin, treas., and Ted Grance, Georg-e 
Stern, D.D. Castelli, Basle Nash, Volpe and 
Rubin, directors. . . . Robert S. Taylor re¬ 
signed as mgr. of the J. P. Harris Theatre to 
go with customer relations dept of the Beigh- 

L to R: Samuel G. Engel, Screen Producers Guild 
president, and Look Magazine editor Gardner 
Cowles examine the four-point program to insure 
growing motion picture industry prosperity, which 
was outlined by Leonard H. Goldenson, president 
of ABC-Paramount at an off-the-record dinner 
meeting of SPG at Romanoff's Restaurant in 

Beverly Hills. 
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Audrey Hepburn confers in Paris with Roger Edens and Stanley Donen, producer and director of 
Paramount's forthcoming "Funny Face," while husband Mel Ferrer (left) looks on. The film is to 

be made partly in Hollywood and partly in France, with Fred Astaire co-starred. 

PITTSBURGH (cont'd.) 
ley Hardware & Tool Co. here. . . . Ralph 
Pielow, mgr. of the M-G-M exchange, is cele¬ 
brating his 40th anniversaiy in the film in- 
dustiy this month. . . , Charles R. Blatt of 
Somerset and the Blatt Bros, theatre circuit, 
was elevated to chairmanship of the Somei-set 
County Board of Assistance. . . . Fred J. 
Herrington, veteran exhibitor and organizer 
of Allied Motion Picture Theatre Owners of 
W. Pa., also secy, of the organization from 
1921 to 1952, i^assed away at the age of 87. 

PORTLAND 
Mr. & Mrs. Morrill E. Ritter, Jr. sold the 

Florence Theatre and Rhododendron Drive- 
In, Florence, to B. W. Claver and R. G. 
Thompson. Claver owns and oi^erates two 
theatres and an ozoner in Coquille. Thompson 
will be active mgr. at Florence. . . . Martin 
Foster, owner-operator of the Guild Theatre, 
Portland, announced purchase of the Manor 
Theatre in Sacramento, Calif. . . . Larry 
Stomp is now asst, to mgr. Robbins of Ever¬ 
green’s New Fox and McDonald theatres, 
Eugene. Plans are being made for showing 
of “Carousel” there Easter week. 

ST. LOUIS 
W. E. Horsefield sold his interest in the 

Victory Theatre, Sturgis, Ky., to his part¬ 
ner, Edwin Johnson, who i)lans improve¬ 
ments. . . . Harvard O’Laughlin was reelected 
to a new two-vear term as business aa’t. of 
Operators Union 143. Veteran member 
Ernest Lee Sapjjington, 74, passed away. . . . 
All drive-ins in St. L. and St. L. County are 
now operating full time. ... A benefit show 
for Bo3"s’ Town of Italy is to be presented 
at F&M’s 5200-seat Fox Theatre on April 16. 
Bess Schultcr, owner of the Columbia Thea¬ 
tre, heads the over-all campaign. St. L. quota 
is $50,000. . . . Russell Bovim, Loew’s div. 
mgr., will again serve as area theatre chair¬ 
man to raise funds for crippled children, in¬ 
cluding the Easter Seal sales. 

Apollo Theatre here broke into first-run 
competition by booking “The Greatest Love,” 
starring Ingrid Bergman. . . . Maureen 
Arthur, daughter of Dave Arthur, was head¬ 
liner of the entertainment arrang'ed for the 
1956 Belleville, Ill. Scott Air Base G.I. Pal 
dinner. . . . Screen of the Anna Drive-In, 
Anna, Ill., is being widened 16 feet at each 
end to pennit CinemaScope and VistaVision 
showing's. A free performance is set for 
Easter Sunday to show off the improvements. 
. . . 250-ear Sunset Drive-In at McLeans- 
boro. Ill. was sold by Curtis F. Downen to 
Harr>^ Jones and Louis LaGreco, owners of 
the Fairfield Drive-In at Fairfield, Ill. 

A testimonial luncheon was tendered to 
Stanley Smith, former booker for Columbia 
and now a salesman for Republic. ... Joe 

Howard of Allied Artists became a grand¬ 
father with birth of a son to Mrs. Bruce 
Freedman of N. Y. . . . “Carousel” opens at 
the St. Louis Theatre on March 30. . . . Les¬ 
ter Kropp, gen. mgr. of Wehrenberg Theas., 
made a local column of “Snappy Dre.ssers in 
St. Louis.” . . . The old Carver Theatre, sold 
recently, is being converted into a parking- 
lot. 

Star Theatre at Puxico, Mo., operated by 
the Holland Franns, closed indefinitely. Also 
recently closed: Windsor at Windsor, Ill. by 
Harold Davis; 354-seat Pal at Palmyra, Mo. 
by Frank Reller; 450-scat Linda at Green- 
view, Ill. by Hardy Pittman; Electric at 
Iberia, Mo., operated by Glenn Smith. . . . 
Skyview Drive-In at Belleville, Ill., damaged 
by a tornado to the tiine of some $85,000, will 
be closed about six weeks for repairs; the 
Little Broadway in E. St. L., Ill., about two 
weeks. . . . Hall AValsh, southern i)rairie 
dist. mgr. for Warner, is steadily improving 
fi'om heart condition suffered recently. . . . 
Lariw Si^alding of Flora, Ill. entered a sani¬ 
tarium in Mt. Vernon, Ill. for a long rest. 

SALT LAKE CITY 
Chief barker Irving Gillman called a meet¬ 

ing of Variety Tent #38 members to discuss 
moving of their headquarters to the New- 
house Hotel. . . . Caijitol Theatre, managed 
by Maiwin George, will deviate from its reg¬ 
ular motion ijicture fare on April 10 and 11, 
when a N. Y. C. cast, headed by Nancy Kelly, 
will present the Broadway hit, “Bad Seed.” 
. . . Fox Wasatch’s Murray Tlieatx-e public¬ 
izes its Bii'thday Club with gifts on weekends 
to each youngster who has had a birthday 
during the week. . . . Duane Grant, mgT. at 

the Uptown Theatre, announced a World’s 
First Midnight Sneak Preview to be shown 
following “Picnic” in its third week here. 

Buffalo Burgers at a nickel a piece will be 
served from a chuckwagon in front of the 
Utah Theatre, to be i^resided over by Mayor 
Stewart and several City Commissioners, 
when “The Last Hunt” opens there. Proc-eeds 
will go to the Red Cross Emergency Dis¬ 
aster Fund. . . . Close to 50 items have been 
used as tie-ins during showing of “The Ben¬ 
ny Goodman Stoiy” in this region, according 
to Fox Wasatch publicist Dick Frisbee, who 
has been asisted by free lance operator Phil 
Speckart, former mgr. of the Tower Theatre. 

SAN FRANCISCO 
John Parsons of Telenews Theas., reopens 

the Manor, Sacramento, March 29, modern¬ 
ized with CinemaScope and sound equip¬ 
ment, refurbished with new seating and car- 
])eting. Georg'e Lew-is will manage, trans-' 
ferring from the Hill in Carmel, where Robt. 
Reed will manage both the Golden Bough 
and Hill. The Manor, formerly booked by 
Ed Rowden, is operated by Boulevard Thea. 
Corp. . . . Corman AVallace was upped to 
booker at Warner’s, succeeding Bob Cham¬ 
bers, who resigned to return to N. J. Patricia 
Quinn is ixew booker-secy. . . . CinemaScope 
was installed in Ned Steele’s Lyric Theatre, 
Marysville; Ben Naikamui'a’s Cal, Fresno, 
and the Hill Theatre, Carmel. 
Columbia’s local office passed the 100% 
mark in the Jack Cohn sales drive, reports 
office mgr. Bill Lanney. Off to Chicago to 
attend Columbia’s district meeting were 
branch mgr. Mel Klein and dist. mgr. L. E. 
Tillman. . . . John Bowles is booking the 
Greenfield Theatre, Greenfield, for owner 
George Thompson. . . . Recent visitors to the 
row were A1 Hables, Reel-Joy Theatre, King 
City; August Panero, Panero Circuit, Dela¬ 
no; and Wm. Blair, Mecca and Pix, Crescent 
City, and the Clovcrdale, Cloverdale. 

SEATTLE 
Sterling Theatres broke ground for a new 

million dollar, 2000 -seat theatre at the Lewis- 
Clark Center on Hyway 99 at 160th, between 
Seattle and Tacoma. It will be the largest 
and most modern in the Pacific Northwest, 
with 35-lane bowling alley in connection, 
and will be named in a public contest before 
opening abovxt Sept. 1. . . . Wilmet Theatres 
has been incorporated at Butte, Mont., to 
operate indoor and outdoor theatres. Direc¬ 
tors are Raymond F. Wilmet, Thomas Fox 
and George W. Richardson. . . . Seeley Allen 
sold the Seeley Theatre at Pomeroy, Wash, 
to Floyd Koberstein. . . . Arthur F. Mox-se, 
72, movie theatre man of Tacoma, was killed 
instantly when his car crashed into a pole. 

M. J. Frankovich (center), managing director for Columbia in England, presents one of the gold 
watch prizes for the "Cockleshell Heroes" stunt, which got front-page space in the very tight 
English press, to I. D. Hole-Gale, mgr. of the Odeon Cinema, Halifax. Looking on is William Levy, 

Columbia's assistant managing director. 
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Independent Trade Reviews 

“The Harder They Fall" 
l(Columbia) 109 Min. 

Cast: Humphrey Bogart, Rod Steiger, Jan Sterling, 
Mike Lane, Max Baer, Jersey Joe Walcott, Edward 
Andrews, Harold J. Stone, Carlos Montalban. 

Credits: Produced by Philip Yordan; Directed by 
Mark Robson; Screenplay by Yordan; Based on a 
novel by Budd Schulberg. 

Promising to be one of Columbia’s top draws 
of the year, this whirlwind-paced expose gives 
a wonderfully comic view of the fight racket— 
combining bright sophisticated humor with 
brutal fight action and a touch of pathos. Tine 
Harder They Fall is marked by Mark Eobson’s 
superb directorial hand from start to finisli. 
Based on a best-selling novel by Budd Schul¬ 
berg, author of On the Waterfront, this satiric 
look at the fight game—its parasites and goons, 
its tankers and hangers-on, its press corps and 
ladies-in-waiting—is as incisive as its sharply- 
realistic photography. Backed by excellent per- 

Columbia's 'The Harder They Fall" stars Hum¬ 
phrey Bogart, Rod Steiger and Jan Sterling. 

formances by Humphrey Bogart and Rod Steig¬ 
er, and a neat script. The Harder They Fall 
will especially hold the male audience—with 
promising word-of-mouth developbig. 

Bogart contributes a solid performance as 
the publicist who’s hired to ballyhoo a huge 
inept South American fighter (reminiscent of 
Prime Camera) into a crack at the heavyweight 
title. Top support is offered by Steiger, who 
gives the best performance of his career as the 
pathetically evil fight racketeer, and by Jan 
Sterling as the publicist’s wife. Added interest 
is provided by the well-handled smaller roles, 
by Mike Lane as the sympathetic giant, Jersey 
Joe Walcott as his sparring partner. Max Baer 
as his pompous opponent for the title and Har¬ 
old Stone as a wary television sportscaster. 

PUBLICIST BOGART, OUT OF A JOB, CONSENTS TO 

go to work for fight boss Steiger, building pub¬ 
licity for South American strong man Lane. 
Taken on national tour of fixed fights. Lane 
gets wide press acclaim, pointing at a crack at 
the title. After preventing the discovery of 
the boxer’s ineptness and keeping Steiger’s 
coterie of fight managers in line, Bogart practi¬ 
cally takes over the campaign for the boss. 
Although his wife walks out on him, Bogart 
intends to see the job through to the end— 
despite his disgust of the fight boss. The naive 
fighter trusts only Bogart and on his word 
continues the march to the title fight. When 
Lane threatens to quit before the title match 
because he had killed his last opponent, Bogart 
reveals that all the fights were fixed, that Lane 
couldn’t kill anyone with his own fists. He’s 
badly beaten in the championship fight—with 
Steiger betting on the champ Baer. Bogart 
receives his share of $26,000—which he gives 
to Lane since the organization figures the 
boxer’s share comes to $49. Despite threats on 
his life, Bogart puts the boxer on a home-bound 
plane, and sits down to write an expose of the 
racket. 

“Serenade” 
(Warner Bros.) WarnerColor 121 Min. 

Cast: Mario Lanza, Joan Fontaine, Sorita Montiel, 
Vincent Price, Joseph Calleia, Harry Bellaver, Vince 
Edwards, Silvio Minciotti, Frank Puglia, Edward 
Platt, Mario Siletti, Eduardo Noriega, Licia Albanese. 

Credits: Produced by Henry Blanke; Directed by 
Anthony Mann; Screenplay by Ivan Goft, Ben Rob¬ 
erts and John Twist; Based on the novel by James 
M. Coin. 

A strong box office attraction in previous ef¬ 
forts, Mario Lanza returns to the screen, assisted 
by Joan Fontaine, Sarita Montiel and Vincent 
Price, in Warner Bros. ’ Serenade. The film 
has been selected as the Easter attraction at the 
Radio City Music Hall. Appearing as a rising 
young tenor threatened with ruin because of his 
attraction to an evil woman, Lanza sings near¬ 
ly a score of well-known arias that his fans 
will enjoy, as well as two popular songs written 
for the occasion, ‘ ‘ Serenade ’ ’ and ‘ ‘ My 
Destiny. ’ ’ Photographed in large part in 
Mexico, which becomes Lanza’s refuge when he 
tries to escape from the woman, played by 
Miss Fontaine, the film uses local color in a 
pleasing manner, concentrating on bull-fights, 
siestas and native dances. Sarita Montiel, play¬ 
ing a Mexican girl who rescues Lanza from 
oblivion, is very lovely, and Vincent Price, as 
an opera impressario, adds a touch of humor 
to the proceedings. 

LANZA, HOPEFUL YOUNG SINGER DISCOVERED IN 

a California vineyard by wealthy, icy Joan 
Fontaine, w’ho becomes his patron and lover, 
is shattered when she deserts him for a sculp¬ 
tor on the night of his opera debut. Walking 

off the stage, he flees to Mexico City, finds he 
has lost his voice, and comes down with malaria. 
Recovering as a worker on a farm, Lanza is 
helped by prayer and Sarita Montiel, regains 
his talent, and returns to the U. S. with the 
girl as his wife. Still half in love w’ith Joan, 
he avoids her but is warned by his wife that 
he must choose between them. During a cocktail 
party at which the trio is present, Sarita nearly 
kills Joan after a sword dance, and shamefully 
rushing from the party, Sarita is struck down 
by a bus. Lanza realizes he loves his wife, and 
as ho is on stage during his second opera 
debut, he learns that she will live. 

Warner Brothers' "Serenade" stars Mario Lanza, 
Joan Fontaine, and Sarita Montiel, WarnerColor. 

Warner Brothers' "The Searchers" stars John 
Wayne with Jeffrey Hunter, Natalie Wood, 

VistaVision-Technicolor. 

“The Searchers” 
(Warner Bros.) VistaVision-Technicolor 119 Min. 

Cast: John Wayne, Jeffrey Hunter, Vera Miles, Natalie 
Wood, Ward Bond, John Qualen, Henry Brandon, 
Harry Carey, Jr., Hank Worden, Dorothy Jordan. 

Credits: A C. V. Whitney Picture; Produced by Merian 
C. Cooper; Directed by John Ford; Screenplay by 
Frank S. Nugent; Based on a novel by Alan LeMay. 

One of the best western dramas to appear in 
years, The Searchers should prove a major at¬ 
traction to both general and selective viewers. 
Under John Ford’s often brilliant direction, 
John Wayne turns in the triumph of his long 
career. Portraying a taciturn westerner haunted 
by a strange mixture of hatred and pity to¬ 
wards his niece, Wayne is the pivotal character 
in this tense and intriguing script. Audiences 
will be awed by the almost unparalleled use of 
color to dramatize the VistaVision canvas—and 
they’ll find themselves spellbound by the epic 
search for Wayne’s niece, a young girl kid¬ 
napped by Indian raiders. There’s plenty of lusty 
humor also, in the Ford tradition—provided by 
a solid cast including Ward Bond, and new¬ 
comers Vera Miles and Jeffrey Hunter. Parts 
of T,he Searchers are masterpieces—catching the 
mystery and danger that the Indian represented 
to the westerner. The Indian attacks, Wayne’s 
disgust for Indians, and the intensity of his 
strange six-year search, plus a surprise climax, 
all have an authenticity rarely found on the 
screen. Occasionally Ford lets the mood of this 
long film falter—but audiences will be fascinated. 

JOHN WAYNE, A DRIFTER, RETURNS TO THE 

Texas ranch of his brother and sister-in-law and 
their three children several years after the Civil 
War. Indian raids have driven many families 
away, and soon after Wayne’s return. Chief 
Sear’s Comanche band wipes out the ranch, kid¬ 
napping two of the daughters. Wayne, his 
foster-nephew Jeffrey Hunter, whom he dis¬ 
trusts for being part Indian, and others at¬ 
tempt to track down the Comanches. Outnum¬ 
bered, Wayne and Hunter continue the search 
alone. Early in the search, they find one girl 
dead, but know the other, Natalie Wood, is 
still alive. Their six-year search takes them over 
mountains and salt flats, through trading posts 
and Indian camps, but they are always too far 
behind. When they finally discover Miss Wood, 
Wayne nearly kills the girl in disgust because 
she considers herself an Indian. Finally, Wayne 
and his friends capture Miss Wood, and in a 
brief recognition scene, Warae realizes his love 
for his long-lost niece. 

“On the Threshold 
of Space” 

(20th-Fox) CinemaScope-De Luxe Color 96 Min. 

Cast: Guy Madison, Virginia Leith, John Hodiak, 
Dean Jagger, Warren Stevens, Martin Milner, King 
Calder, Walter Coy, Ken Clark, Barry Coe. 

Credits: Produced by William Bloom; Directed by 
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Robert D. Webb; Screenplay by Simon Wincelberg 
and Francis Cockrell. 

Top prospects can be expected from this 
brilliantly-photographed CinemaScope-DeLuxe 
color production based on the spectacular space- 
speed tests now being conducted by the U. S. Air 
Force. Concentrating on the role of the human 
guinea pigs who test men and equipment at 
high altitudes and incredible speeds, Threshold 
generates great suspense and excitement—and 
deserves special handling to emphasize the 
actuality of these experiments. Fascinating 
viewing is provided by the 1000 m.p.h. rocket- 
sled tests, high-level parachuting from speeding 
jets, balloon tests 20 miles above the earth, 
and some awesome footage of the stratosphere. 
In leading roles, Guy Madison and Virginia 
Leith are appealing as the chief guinea pig and 
his understanding wife—with John Hodiak and 
Dean dagger lending solid support. Although a 
weak romantic story is woven through the 
realistic, experimentation, audiences will find 
the visual immensity of Threshold very pro¬ 
voking. 

GUY MADISON, AN AIR FORCE DOCTOR, BECOMES 

interested in space-speed testing after he volun¬ 
teers to parachute from a jet to test a faulty 
expulsion seat. Seeing that Madison is ideally 
suited for the areo-medical tests, scientist Dean 
dagger convinces him to re-enlist for two more 
years, promising him first crack at a high-alti¬ 
tude balloon test. When John Hodiak, new 
commanding officer takes over, work on the 
balloon is halted—since he believes that caution 
must be observed. Tension between Hodiak and 
Madison increases as tests on the rocket-sleds 
and parachuting continue. However Madison 
learns to respect the officer when Hodiak risks 
his life on the sled test. With planning on the 
balloon completed, Hodiak relents—and Madi¬ 
son rises 20 miles above the earth. He describes 
the strange aloofness and the grandeur experi¬ 
enced at that height. Running out of oxygen, 
Madison descends, and after some suspenseful 
moments, is found unharmed. 

“Forbidden Planet” 
(M-G-M) CinemaScope-Eostman Color 98 Min. 

Cast; Walter Pidgeon, Anne Francis, Leslie Nielsen, 
Warren Stevens, Jack Kelly, Richard Anderson, Earl 
Holliman, George Wallace. 

Credits: Produced by Nicholas Nayfack; Directed 
by Fred M. Wilcox; Screen ploy by Cyril Hume; 
Based on a story by Irving Block and Allen Adler. 

Both young and adult audiences will enjoy 
this peek into the spectacular world of the 
future in M-G-M’s imaginatively-produced sci¬ 
ence fiction melodrama Forbidden Planet. 
Backed by top physical values, this Cinema- 
Scope-Technicolor view of the 23rd century 
should stir considerable interest on the basis of 
its visual and oral special effects, its slickly 
futuristic set designs and costuming, and an 
off-beat climax. Walter Pidgeon and Anne Fran¬ 
cis lend marquee appeal and glamour respec- 

M-G-M's "Forbidden Planet" stars Walter Pidgeon, 
Anne Francis, and Leslie Nielsen, CinemaScope- 

Eastman Color. 

20th-Fox's "Threshold of Space" stars Guy Madi¬ 
son, Virginia Leith, John Hodiak. CinemaScope- 

De Luxe Color. 

lively as a strange scientist and daughter, sole 
survivors of the expedition to the planet Altair. 
The story centers around Pidgeon and how 
the strange planet, once inhabited by a super¬ 
race, has the power to bring to life the 

monsters” of Pidgeon’s sub-conscious against 
his will. Although slow pacing and a large dose 
of scientific jargon dampen dramatic values, the 
visual spectacle and the weird dangers of this 
world of tomorrow are more than sufficient to 
intrigue the general audience. Of special in¬ 
terest is Robby, the robot, who manufactures 
everything from diamonds to bourbon, and pio- 
vides witticisms to boot. 

M-G-M has also created some intriguing mon¬ 
sters a huge invisible one-toed beast that leaves 
ten-foot prints in the Altair sands, and a 
grotesouely amorphous mammoth of fire. They 
render Altair quite a Forbidden Planet. 

PIDGEON EXPLAINS TO A SEARCH PARTY FROM 

earth led by Leslie Nielsen that 20 years before 
his entire expedition was wiped out by a 
‘‘mysterious force” inhabiting the planet. He 
warns the party that they must leave before 
the “force” returns. He believes that he and 
his daughter survived because only they loved 
the planet. While the space crew prepare to 
contact earth, Pidgeon reveals the ancient cul¬ 
ture of the planet: machinery and energy pre¬ 
served after two million years, and a vast store¬ 
house of knowledge barely perceptible to the 
human mind. As Nielsen and Miss Francis fall 
in love, the monsters begin to attack again. 
During the last attack, Pidgeon and Nielsen 
realize that the planet’s ancient machinery is 
animating the doctor’s own hates and fears 
against the crew and his daughter. Seeing proof 
of his inner evil, Pidgeon kills himself to save 
the others. They throw the switch tO' explode 
the planet, and from outer space see Altair 
momentarily brighten, then disappear. 

“Richard III” 
(Lopert) VistaVision-Technicolor 162 Min. 

Cast: Sir Laurence Olivier, Sir John Gielgud, Sir 
Ralph Richardson, Claire Bloom, Sir Cedric Hord- 
wicke, Alec Clunes, Laiurence Naismith, Norman 
Wooland, Pamela Brown, Helen Haye, Stanley 
Baker, John Laurie. 

Credits: Produced and directed by Sir Laurence 
Olivier; From the play by William Shakespeare. 

Again accepting the mantle of star, director 
and producer of a Shakespearian play. Sir 
Laurence Olivier has fashioned a cinematic 
masterpiece from Eichard III, which should 
equal his Henry V and possibly surpass his 
Hamlet in critical acclaim. Exhibitors, however, 
should be wary of the effect on box offices of 
the highly publicized NBC Television showing 
of the film. Despite the film’s H52 minutes, this 
practically flawless production travels at break¬ 
neck speed. For this is basically a great horror 
melodrama, leavened with humor, about a bril¬ 
liant, evil hunckback who conspires against his 
family in order to become King of England, 

“Patterns” i 
(United Artists) 83 Min. 

Cast: Van Heflin, Everett Sloane, Ed Begley, Beatrice 
Straight, Elizabeth Wilson, Joanna Roos, Elene 
Kiamos, Shirley Standlee, Ronnie Welsh, Jr. 

Credits: A Horris-Myerberg Presentation; Produced 
by Michael Myerberg; Directed by Fielder Cook; 
Screenplay by Rod Serling; From his television play. 

Patterns is an unusual and thoughtful motion 
picture that will interest every man who has 
ever had a boss. It’s about a talented business¬ 
man w'ho doesn’t want to get ahead, if it means 
stepping over his friend’s “dead body.” The 
j)atterns of corporate power are accurately 
unfolded here, on the high level of Wall Street 
vice-presidents, giving the film glamour—and 
the problem of reconciling business practices 
and ethics is universal enough to hold most 
audiences. Small in scale but attractively pro¬ 
duced, the film was adapted from a highly suc¬ 
cessful television play. Van Heflin comes across 
very well as its hero and marquee lure, and 
Everett Sloane, Ed Begley, Beatrice Straight 
and Elizabeth Wilson—the latter a most sen¬ 
sitive actress—make strong impressions. Despite 
the lack of love scenes or a strong sub-plot, 
the hero’s ethical dilemma will have audiences 
on edge, and when the solution is reached— 
perhaps too pat for comfort—^audiences will 
have much food for thought and discussion. 
With special selling and an opportunity to build 

Harris-Myerberg's 'Patterns," from United Artists, 
stars Van Heflin and Everett Sloane. 

w'ord-of-mouth. Patterns should do well at the 
box office. 

CALLED FROM OHIO BY WALL STREET MAGNATE 

Everett Sloane to an important job, brilliant 
young Van Heflin does not realize he is slated 
to replace aging Ed Begley, the vice-president 

(Continued on next page) 

and is afterwards destroyed. As the rnthless, , 
courageous “bloody dog,” Olivier gives a ■; 
superlative performance: often repulsive, often 
oddly sympathetic, always powerful. The 
film is superbly designed in VistaVison and 
Technicolor, has a very strong musical score by 
Sir William Walton, and boasts a great cast 
which reads like a ‘ ‘ Who’s Wlio ’ ’ of English i 
stage and screen. 

It may be that Eichard, which is an early 
Shakespeare play, is better suited to general 
audiences than this greater tragedies, for there 
is relatively little poetry and much action. Rac¬ 
ing throught his campaign for supreme power, 
Richard takes advantage of every human weak¬ 
ness: he WOOS his lovely, tragic Queen over | 
the casket of her husband, whom Richard had I 

slain in battle; drowns his gentle, unsuspecting I 
brother in a keg of wine; smothers two young j 

princes, heirs to the English throne, asleep in i 
their bed. These and other bloody scenes are ' 
staged with masterly skill, until Richard meets 
his fate on the battle field in the person of 
Henry, Earl of Richmond, who thereafter 
becomes the first Tudor king. 
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“Hot Blood” 
(Columbia) Technicolor-CinemaScope 85 Min. 

Cast: Jane Russell, Cornel Wilde, Luther Adler, 
Joseph Calleia, Mikhail Rasummy, Nina Koshetz, 
Helen Westcott, Jamie Russell, Wally Russell, Nick 
Dennis. 

Credits; A Howard Welsch Prod.; Produced by How¬ 
ard Welsch and Horry Tatelman Directed by Nicho¬ 
las Ray; Screen play by Jesse Lasky, Jr.; Story by 
Jean Evans. 

Hot Blood is an entertaining comedy-romance 
about the gypsies, which should get a good 
reception. With Gomel Wilde and Jane Russell 
as good marquee lures, the picture has captured 
fhe flavor of gyspy life in the big city. The 
emphasis is on comedy and there are some ex¬ 
ceedingly funny sequences in the film, especially 
a wedding scene where some doublecrossers are 
doublecrossed. The film is mounted extremely 
well and has a lilting score. Two tunes, ‘ ‘ Tsara 
Tsara,” and Could Learn To Love You,” 
are in keeping with the gypsy flavor of the 
proceedings. CinemaScope is a strong contribu¬ 
tion here and the color by Technicolor is pic¬ 
turesque. The dance sequences in the film are 
excellent with the choreography highly original 
and interesting to watch. 

KING OF THE GYPSIES LUTHER ADLER HAS BEEN 

tapping the till to buy an expensive trailer, 
where he can spend his last days in peace 
traveling the open road. He is ill, but tells 
no one, hoping that he can get his irresponsible 
brother. Cornel Wilde, to marry and take over 
as King of the tribe. Adler purchases a gypsy 
bride for Wilde, who rebels at the idea of his 
bride being picked for him, even if it is Jane 
Russell. However, Jane and her father are in 
the marriage racket and usually skip out the 
back door after the dowry is paid. They tell 
Wilde this and, deciding this would be a good 
joke on his brother, agrees to go along with 
them. Jane outwits them all and goes through 
the ceremony, because Wilde appeals to her. 
However, he walks out and comes back as Jane 
becomes ill from a love potion. The rumor that 
Adler made her pregnant spreads and Wilde 
has a fight with his brother. All ends well, 
when Wilde claims Jane for keeps, becomes 
King of the Gypsies, Adler hits the road, and 
everyone is happy. 

; “Sins of the Borgias” 
) 
j (Aidort) Technicolor 97 Min. 

Cast: Mortine Carol, Pedro Armendariz, Massimo 
Serato, Valentine Tessier, Arnoldo Foa, Christian 
Marquant. 

I Credits: An Ariane - Filmsonor - Froncinex - Rizzoli 
Prod.; Produced by Alexandre Mnouchkine; Francis 
Cosne and George Donciger; Directed by Christian- 
Jaque; Screenplay by Jacques Sigurd, Christian- 
Jaque and Ceciol St.-Laurent. 

This French import, dubbed into English, 
(gives sympathetic treatment to the infamous 
.'Lucrezia Borgia in a bloody tale of Renaissance 
j intrigue and violence. In the lead role is the 
beautiful and voluptuous French star Martine 
Carol, whose popularity here should be a box 
oflSce factor. Geared to general audience tastes. 
Sins of the Borgias centers on the fabulous 
lady’s indiscriminate search for true and pas¬ 
sionate love. There are murders and revenge 
galore, and enough sensuality and debauchery 
to divert most audiences. Photographed in 
brooding Technicolor, the film has plenty of 

production values — with lavish costumes, 
glimpses at the Roman games and the women’s 
baths, the warrior victory bachanals and the 
court frivolity. Although performances are gen¬ 
erally wooden and Lucrezia’s inner virture 
doesn’t emerge with full credability, there’s 
enough suggested here to tantalize the 
imagination. 

UNDER THE DOMINATION OF HER BROTHER, 

Caesar Borgia, cruel ruler of Rome, Lucrezia 
accidently finds her true love at a carnival. 
Their identity unknown to each other, they spend 
a happy niglit together. Afterwards, Lucrezia 
runs off, for she is committed to a political 
marriage. However, they meet again, for fate 
has it that they are the principals of that 
marriage. Lucrezia is deeply in love, but her 
husband, the Duke of Naples, thinking of their 
chance meeting at the carnival, berates her as a 
harlot. She recounts her past to him, to explain 
her desperate search for love and freedom from 
her brother. She has had many lovers since her 
first marriage, arranged by Caesar, was a 
failure. They fall in love again, but again 
tragedy strikes: The Duke is murdered by 
Caesar’s men, so that a better political match 
can be arranged. Lucrezia is doomed once more, 
alone and unloved. 

“Comanche” 
(United Artists) CinemaScope-DeLuxe Color 87 Min. 

Cast: Dona Andrews, Kent Smith, Linda Cristal, 
Nestor Paiva, Henry Brandon, John Litel, Lowell Gil¬ 
more, Stacy Harris, Mike Mazurki. 

Credits: A Carl Krueger Presentation; Produced and 
Written by Krueger; Directed by George Sherman. 

Filmed in CinemaScope and DeLuxe Color, 
Comanche spins a routine western adventure 
yarn, boasting marquee strength with Dana An¬ 
drews in the lead. Andrews plays a faithful 
army scout, and cousin of the Indian chieftain, 
who does his utmost to talk the proud but 
reasonable Comanche people into a treaty with 
the U. S. Added interest may be stirred by the 
film’s better-than-average opening: a Comanche 
raid on a small Mexican town where scalps 
are seUing at $50 per. After that, the usual 
western heroics unfold in satisfactory order. 
Andrews and supporting cast turn in creditable 
jobs, with Linda Cristal providing the romantic 
interest in her debut. Although the roaming 
CinemaScope camera catches some of the scope 
of the Texas frontier very well, a faster pace 
might have briglitened the proceedings. 

COMANCHES AND MEXICANS, FEUDING FOR 

years, are equally responsible for unrest on the 
border. The Indians are embittered at the price 
set on the scalp by the Mexicans—-especially 
since some Americans have taken to hunting 
them like buffalo. Andrews is sent to talk with 
the chief to arrange a meeting with the gov¬ 
ernment’s emissary from Washington. He is 
successful, but before he can get back to camp, 
his enemies have convinced the U. S. representa¬ 
tive that force is the only answer to the Indian 
trouble. Evidence is further provided by a group 
of Comanche renegades. At a showdown, the 
troops face the renegades, and a bloody battle 
is imminent—but the Comanche chief arrives 
with his braves, and proves his word by siding 
with the Federal troops. At the end, peace is 
pledged by white man and Indian. 

“The Creature That 
Walks Among Us” 

(Univ.Int'l) 78 Min. 

Cast: Jefi Morrow, Rex Reason, Leigh Snowden, 
Gregg Palmer, Maurice Manson, James Rawley, 
Don Megowan, Riccu Browning. 

Credits: Produced by William Alland; Directed by 
John Sherwood; Story and Screenplay by Arthur 
Ross. 

Third in U-I’s series of science-fiction adven¬ 
ture films. The Creature offers enough suspense¬ 
ful moments and bizarre sights to hold down 
the lower-half slot in most houses. The adven¬ 

ture spotliglits a scientific expedition to the 
murky Florida Everglades in search of the 
half-man half-fish creature—with the usual con¬ 
flicts arising: should tliey alter the beast into 
a super-liuman or merely study the animal and 
lot nature take its course? In this case, some 
strange physical changes accidently occur to 
humanize the beast. At the end, the beast 
ironically reverts to violence w'hen disgusted 
by human evil. Counter plot is supplied by 
competition over Leigh Snowden, wife of madly- 
jealous doctor Jeff’ Morrow. Miss Snowden sup¬ 
plies abundant glamour in her firmly-fitting 
bathing suit, and the underwater swum shots 
provide well-timed diversion. There’s a good 
deal of philosophic speculation liere, but other¬ 
wise, a creditable pace is maintained. 

ON AN EXPEDITION TO STUDY AN UNDERWATER 

creature. Dr. Morrow and Dr. Rex Reason clash 
over their eventual aim. Morrow wishes to 
transform the beast genetically into a super¬ 
man. Reason is critical of this, but is curious 
to study the beast. After several near-fatal 
mishaps, the beast is captured. However, in the 
capture, he is severaly burned. "When the band¬ 
ages are removed, several notable changes are 
revealed—human skin, etc. Now' breathing 
through lungs, the creature is taken ashore for 
further study. As conflicts over Miss Snowden 
grow more violent. Morrow murders guide 
Gregg Palmer and wounds the beast. The crea¬ 
ture kills Morrow and escapes to the sea, with 
Miss Snowden and Reason clinching at the finale. 

“The Kettles In 
The Ozarks” 

(Univ.-IntT) 81 Min. 

Cast: Marjorie Main, Arthur Hunnicut, Una Merkel, 
Ted de Corsia, Olive Sturgess, Joe Sawyer, Pat 
Goldin, Richard Deacon. 

Credits: Produced by Richard Wilson; Directed by 
Charles Lament; Story and screenplay ore by Kay 
Lenard. 

Audiences that have followed the screen 
antics of the Kettle family may miss lackadai¬ 
sical Pa Kettle, who has been left out of this 
latest adventure of the group, but as time 
passes they will be amused by the antics of 
the others as well as the typical situations 
encountered—that is if they have been fans 
and devotees of the series heretofore. The film 
is liberally loaded with corn and it pops, 
crackles and snaps in the right places at the 
right time. The story, characterizations and 
direction are fair and it should do okay as 
part of the program—better in areas wdiere the 
Kettles are truly appreciated. 

MARJORIE MAIN TAKE THIRTEEN OF HER BROOD 

for a visit to the farm of her brother-in-law, 
Arthur Hunnicut, in the Ozarks to help him 
from losing it. He agrees to sell his corn crop 
and rent his barn to strangers headed by Ted 
de Corsia and signs an agreement without read¬ 
ing it. Main discovers they are bootleggers and 
have set up a still in the barn and when she 
threatens ot call police, de Corsia shows her the 
agreement which holds Hunnicutt equally re¬ 
sponsible. Main tries to recover his signature 
and also acts as Cupid in trying to marry him 
off to Una Merkel to whom he’s been engaged 
for twenty years. An old-fashioned taffy-pull 
liberally saturated with glue permits her to 
recover Hunnicut’s signature, marry him off 
to Merkel and to see the crooks wind up jail- 
bound. 

FOR YOUR CONVENIENCE 

As a helpful service to the theatre operator, 

film reviews in THE INDEPENDENT are now per¬ 

forated for easy removal from the magazine. 

For accurate appraisals of forthcoming 

product, we suggest that you file all reviews 

from THE INDEPENDENT. 
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FEATURES-Calendar of Current Releases 
(As iar ahead as it is possible to obtain them) 

Release Release Time 
Date No. Production (min.) Cast 

Oct. 

Oct. 
Oct. 

Nov. 
Nov. 

Dec. 

Dec. 

Jon. 
Jon. 

Jan. 

Feb. 

Feb. 
Mar. 

Mar. 
Moi. 

April 

April 
April 
April 

Oct. 
Jan. '56 

Feb. '56 

5528 

5529 
5530 

5533 
5534 

5535 

5540 

5541 
5531 

5601 

ALLIED ARTISTS 
Return of Jack Slade . 80 

Jail Busters —..-..  61 
Time Slip-71 

The Toughest Mon Alive 74 
Paris Follies of 1956 -- 73 

(Technicolor) 
Shack Out On 101.   80 

Sudden Danger .-.. 63 

Dig that Uranium__ 61 
At Gunpoint (Tech.). 80 

(Cinemascope) 
The Deadliest Sin . 75 

John Ericson, Mori Blan¬ 
chard 

Leo Gorcey, Hunts Hall 
Gene Nelson, Faith Domer- 

gue 
Dane Clark, Lita Milan 
Forrest Tucker, Margaret 

& Barbara Whiting 
Terry Moore, Frank Love- 

joy 
Bill Elliott, Beverly Gar¬ 

land 
Leo Gorcey, Hunts Hall 
Fred MacMurroy, Dorothy 

Malone 
Sydney Chaplin, Audrey 

Dalton 
5602 Invasion of the Body 

Snatchers .. 78 
(Cinemascope) 

5603 No Place To Hide (Tech.) 72 
5604 Thunderstorm 

5606 Wicked Wife--- 
5607 World Without End - 

(CinemaScope-Tech.) 
5608 The Come On . 

5609 Crashing Las Vegas -- 
5610 Screaming Eagles - 
5611 Mother Sir ... 

Kevin McCarthy, Dana 
Wynter 

David Brian, Marsha Hunt 
Linda Christian, Carlos 

Thompson, Chas. Koivin 
75 Nigel Patrick, Moira Lesiar 
80 Hugh Marlowe, Nancy 

Gates 
82 Anne Baxter, Sterling Hay¬ 

den 
63 Leo Gorcey, Hunts Hall 
81 Tom Tryon, Jon Merlin 

Joan Bennett, Gary Merrill, 
Shirley Yamaguchi 

BUENA VISTA DISTRIBUTING CO 

_81 

The African Lion (Tech. _75 
The Littlest Outlaw(Tech.) 75 

Song of the South - 96 
(Re-release) Technicolor 
Live action- Cartoon 

True Life Adventure 
Pedro Armendoriz, Joseph 

Colleia 
Bobby Driscoll, James 
Basket! 

COLUMBIA 
Oct. 805 Devil Goddess .— 70 

Oct. 808 Duel On the Mississippi- 72 
(Technicolor) 

Oct. 811 Count Three and Pray — 102 
CinemaScope-Tech.j 

Oct. 810 My Sister Eileen -- 108 
CinemaScope-fech.) 

Nov. 824 Teen-Age Crime Wove __ 77 

Nov. 819 Queen Bee - 95 

Nov. 820 Three Stripes In the Sun 93 
Dec. 816 The Crooked Web -- 77 

Dec. 823 Hell's Horizon —.— 79 

Dec. 814 A Lawless Street -- 78 
(Technicolor) 

Jon. 815 Inside Detroit -______ 82 

Jon. 812 The Last Frontier..... 98 
(CinemaScope-Tech.) 

Feb. 828 Battle Stations . 81 
Feb. 826 Picnic ... 113 

(Tech.-Cinemascope) 
Feb. 821 The Houston Story .. 79 

Feb. 822 Joe Macbeth . 90 
Feb. 817 Fury at Gunsight Pass. 68 
Mar. 834 Hot Blood -- 85 

(CinemaScope-Tech.) 
Mar. 835 Over-Exposed ... 80 

Mar. 837 Uranium Boom . 67 

Mar. 838 The Prisoner .. 91 

April 813 Cockleshell Heroes -- 97 
(Tech.-CinemaScope) 

1. F. E. 
Dea Maddolena (Tech.)- 90 
Dec. The Return Of Don Cam 

illo (English sub-titles)._105 
Jon. Lease Of Life (Eastman- 

color) .. ..... ..- 93 
Jon. Riviera (Ferraniacolor) 

(English sub-titles) —__ 88 
Feb. Lost Continent (Ferronia- 

oolor-CinemoScope) - 86 

Mar. Madame Butterfly English 
Commentary on libretto 
svuig in Italian—(Tech.) 

Johnny Weismuller, An¬ 
gela Stevens 

Lex Barker, Patricia Me¬ 
dina 

Von Heflin, Joanne Wood¬ 
ward 

Janet Leigh, Jack Lemmon, 
Betty Garrett 

Tommy Cook, Molly Mc- 
Cart 

Joan Crawford, Barry Sul¬ 
livan 

Aldo Ray, Phil Corey 
Frank Lovejoy, Mari Blanc¬ 
hard 
John Ireland, Maria Eng¬ 
lish 
Randolph Scott, Angela 

Lonsbury 
Pat O'Brien, Dennis 

O'Keefe 
Victor Mature, Anne Ban¬ 

croft 
John Lund, William Bendix 
William Holden, Kim No¬ 

vak 
Gene Barry, Edward Arn¬ 

old, Barbara Hale 
Paul Douglas, Ruth Roman 
David Brian, Neville Brand 
Jane Russell, Cornel Wilde 

Cleo Moore, Richard Cren- 
na 

Dennis Morgan, Patricia 
Medina 

Alec Guinness, Jack Haw¬ 
kins , 

Jose Ferrer, Trevor How¬ 
ard 

Marta Toren, GLno Cervi 

Fernondel, Gino Cervi 

Robert Donat, Kay Walsh 

Martine Carol, Raf Vallone 

Documentary with English 
narration 

Kaoru Yachiqusa Michiko 
Tanaka 

METRO-GOLD WYN-MAYER 
Oct. 604 Trail ..._109 

(CinemaScope-Eastman) 
Glenn Ford, Dorothy Mc¬ 

Guire 
Oct. 607 Quentin Durward ..101 

(CinemaScope-Eastman) 
Robert Taylor, Kay Kendell 

Nov. 608 The Tender 'Trap ..Ill 
(CinemaScope-Eastman) 

Frank Sinatra, Debbie Rey¬ 
nolds 

Nov. 609 A Guy Named Jones __120 
(Re-issue) 

Spencer Tracy 

Nov. 

30 

610 30 Seconds Over Tokyo 138 
(Re-issue) 

Van Johnson, Marlon Bran¬ 
do, Frank Sinatra 

Release 
Date 

Nov. 

Dec. 

Dec. 

Dec. 

Dec. 

Jon. 

Jon. 
Feb. 

Feb. 

Feb. 

Feb. 

Mar. 

Mar. 

Mar. 

Mar. 

April 

April 

Oct. 

Oct. 

Nov. 

Dec. 

Jon. 

Jan. 

Feb. 

Mar. 

April 

April 

May 

May 

May 

May 

June 

June 

Release Time 
No. Production (min.) 

614 Guys and Dolls  .149 
(CinemaScope-Eastman) 
(Special Engagement) 

615 I'll Cry Tomorrow .119 
(Special Engagement) 

613 Kismet ..113 
(CinemoScope-Eostman) 

611 Billy, The Kid..— 95 

612 Honky Tonk .104 

616 Diane (CinemaScope- 
Eastman-Color) _™__.110 

617 Ransom ...   104 
620 Forever, Darling _100 

(Eastman Color) 
621 The Last Hunt.. 108 

(CinemaScope-Color) 

618 The Three Musketeers_126 
(Re-Issue)-Color 

619 The Stratton Story.. 106 
(Re-Issue) 

622 Meet Me In Las Vegas.112 
(CinemaScope-Eastmon) 

625 Forbidden Planet ... 98 
(CinemaScope-Eastman) 

623 Northwest Passage _126 
(Re-Issue) 

624 The Yearling _128 
(Re-Issue) Color 

626 Tribute To A Bad Man. 95 
(CinemaScope-Eastman) 

627 Gaby (CinemaScope- 
(Eastman color . 97 

PARAMOUNT 
5503 Ulysses (Tech.)_104 

5429 White Christmas . -....120 
(VistaVision-Tech.) 

5504 Lucy Gallant_104 
(VistaVision-Tech.) 

5509 The Desperate Hours_112 
(VistaVision) 

5510 Artists and Models __109 
(VistaVision-Tech.) 

5508 TTie Trouble With Harry...l00 
(VistaVision-Tech.) 

5511 The Rose Tattoo....„.117 
(VistaVision) 

5512 The Court Jester__101 
(VistaVision-Tech.) 

5513 Anything Goes ...106 
(VistaVision-Tech.) 

5514 The Scarlet Hour .  95 
(VistaVision) 

55Ig The Birds and the Bees. 94 
(VistaVision-Tech.) 

R5516 Whispering Smith . 89 
(Tech.) (REISSUE) 

R5517 Streets of Laredo .   93 
(Tech.) (REISSUE) 

R5518 Two Years Before the 
Mast (REISSUE) _  98 

5520 The Mon Who Knew Too 
Much __„....! 20 
(VistaVision-Tech.) 

5521 The Leather Saint . 
(VistaVision) 

Cast 

Jean Simmons, Vivian 
Blaine 

Susan Hayward, Richard 
Conte 

Howard Keel, Ann Blyth 

Robert Taylor, Brian Don- 
levy, G. Lockhart 

Clark Goble, Lana Turner, 
Marjorie Main 

Lana Turner, M. Pavan 
Glenn Ford, Donna Reed 
Lucille Ball, Desni Arnaz, 

James Mason 
Robert Taylor, Stewart 

Granger, Lloyd Nolan, 
Debra Paget 

Lana Turner, Gene Kelly 

James Stewart, June Ally- 
son 

Dan Dailey, Syd Chorisse 

Walter Pidgeon, Anne 
Francis 

Robert Young, Spencer 
Tracy, Ruth Hussey 

Gregory Peck, Jane Wy¬ 
man 

James Cagney, I. Papas 

Leslie Caron, John Kerr 

Kirk Douglas, Silvana 
Mangano 

Bing Crosby, Danny Kaye, 
Rosemary Clooney, Vera- 
Ellen. 

Jane Wyman, Charlton 
Heston, Claire Trevor. ) 

Humphrey Bogart, Fredric • 
March, Martha Scott 

Dean Martin, Jerry Lewis, 
Shirley MacLaine, Anita 
Ekberg 

Shirley MacLaine, Edmund 
Gwenn, John Forsythe 

Burt Lancaster, Anna 
Magnani, Marisa Povon 

Danny Kaye, Glynis 
Johns, Basil Rothbone 

Bing Crosby, Donald O'- ' 
Connor, Jeonmaire, Mitzi 
Goynor 

Carol Ohmart, Tom Tryon, 
Jody Lowrance 

George Gobel, Mitzi Goy- 
nor, David Niven 

Alan Ladd, Robert Preston, 
Brenda Marshall 

William Holden, MacDon¬ 
ald Corey 

Alan Ladd, Brian Donlevy, 
Barry Fitzgerald 

James Stewart, Doris Day 

John Derek, Jody Lowrance 

Oct. 

Nov. 

Oct. 

Oct. 

Nov. 
Nov. 

Dec. 
Jan. 

RKO-RADIO 
601 

603 

Treasure of Poncho Villa 96 
(Tech.-Superscope) 

Texas Lady_86 
(Tech.-Superscope) 

Rory Calhoun, Shelly Win¬ 
ters, Gilbert Roland 

Claudette Colbert, Barry 
Sullivan, Gregory Wal¬ 
cott 

Dec. 604 Naked Sea (Technicolor)- . 70 Documentary-Drama 
Jon. 605 Glory .. 

(Tech.-Superscope) 
.100 Margaret O'Brien, Char¬ 

lotte Greenwood, Walter 
Brennan 

Jan. 606 Postmark For Danger __ . 84 Terry Moore, Robert Beatty 
Jan. 607 Cash on Delivery .. . 82 Shelley Winters, Peggy 

Cummins 
Feb. 610 The Conqueror_ 

(Tech.-Cinemascope) 
Pre-release 

.111 John Wayne, Susan Hay¬ 
ward, Pedro Armendariz 

Feb. 608 Slightly Scarlet ... 
(Tech.-Superscope) 

, 99 John Payne, Arlene Dahl, 
Rhonda Fleming 

Feb. 609 The Brain Machine ___ 72 

REPUBLIC 

Patrick Barr, Elizabeth Al¬ 
lan 

Sept. 5440 Headline Hunters _ 70 Rod Cameron, Julie Bishop 
Oct. 5442 Mystery of the Black 

Jungle .... . 72 
Lex Barker, Joan Maxwell 

Oct. 5445 No Man's Woman .. . 70 Marie Windsor, John Ar- 

5444 

5409 

Twinkle In God's Eye 73 

A Man Alone _ 96 

5443 
5501 

Secret Venture .... 70 
The Vanishing American 90 

5532 
5531 

The Fighting Chance____ 70 
Jaguar _____ 66 

cher, Patric Knowles 
Mickey Rooney, Coleen 

Grey 
Ray Millcmd, Mary Mur-f 

phy 
Kent Taylor, Jane Hylton 
Scott Brady, Audrey Tot-‘ 

ter, Forrest Tucker 
Rod Cameron, Julie London ! 
Sabu, Chiquita, Touch Con-! 

ners 

THE INDEPENDENT FILl^ JOURNAL—March 17, 1956- 



FEATURES—Calendar of Current Releases 
(As ioT ahead as it is possible to obtain them) 

V 

■ 1 

Release 
Date 

Release 
No. Production 

Time 
(min.) Cast 

Jan. 5502 Flame of the Islands. .. 90 Yvonne De Carlo, Zachary 

Jan. 5533 
(TruColor) 

Track the Man Down.. .. 73 
Scott, Howard Duff 

Kent Taylor, Petula Clark 
Jan. 5534 Hidden Guns _ ... 66 Bruce Bennett, Richard 

Feb. 5504 Doctor At Sea . 92 
Arlen 

Dirk Bogarde, Brigitte Bar- 

Feb. 5535 

(Technicolor) 

When Gangland Strikes... 70 

dot, Brenda De Banzie, 
James Robertson Justice 

Raymond Greenleaf, Mar- 

Mar. 5503 Magic Fire .. ... 90 
jie Millar, John Hudson 

Yvonne DeCarlo, Carlos 

Mar. 5505 Come Next Spring __ .... 92 
Thompson, Rita Gam 

Ann Sheridan, Steve Coch- 

Mar. 
(Trucolor) 

Man In the Road __ 
ran, Walter Brennan 

Ella Raines, Dereck Farr 
Mar. 5506 Circus Girl .. .. .... ^.... 

April 5507 Stranger at My Door .. MacDonald Corey, Patricia 

April And Suddenly You Run... 
Medina 

Scott Brady, Joan Vohs 

TRANS-LUX DIST. CORP. 
' I 

,' 

"■i 

3) 

Dec. Dance Little Lady _ 
(Eastman Color) 

Mai Zetterling, Terence 
Morgan, Mandy Miller, 
Guy Rolfe, Sadler Wells 
Ballet Group 

April -. Lovers and Lollipops .. ..... Lori March, and Gerald 
O'Loughlin 

June La Strada (The Road).. Anthony Quinn, Giuletta 
Massina Richard Base- 
hart 

Aug. — Stopover At Orly . ..... Dony Robin, Dieter Bor- 
sche, Simone Renant, 
Francois Perier 

TWENTIETH CENTURY-FOX 

■ 

1 

t?' 

3 

Oct. 

Oct. 

Oct. 

Nov. 

Nov. 

Nov. 

Dec. 

Jan. 

Jan. 

Feb. 

Feb. 

Mar. 

Mar. 

April 

April 

April 

May 

May 

June 

June 
July 
July 
Aug. 

Aug. 

523- 1 The Toll Men _122 
(CinemaScope-De Luxe) 

524- 9 The Girl in the Red Vel¬ 
vet Swing ..109 
(CinemaScope-De Luxe) 

526- 4 Lover Boy .. 85 

525- 6 The View from Pompey's 
Head _     97 
(CinemaScope-De Luxe) 

527- 2 The Deep Blue Sea ___ 99 
(Cinemas cope-Color) 

528- 0 Good Morning, Miss Dove 107 
(CinemaScope-De Luxe) 

529-8 The Rains of Ranchipiur...l04 
(CinemaScope-De Luxe) 

601- 05 The Lieutenant Wore 
Skirts .. 99 
(CinemaScope-De Luxe) 

602- 03 The Bottom of the Bottle... 88 
(CinemaScope-De Luxe) 

603- 01 The Man Who Never Was 103 
(CinemaScope-De Luxe) 

604- 09 Carousel ...128 
(Cinemascope 55M-De 
Luxe) 

605- 6 On the Threshold of 
Space . 96 
(CinemoScope-De Luxe) 

606- 4 Man In the Gray 
Flannel Suit _ ..... 
(CinemaScope-De Luxe) 

608- 0 The Revolt of Mamie 
Stover ... . 
(CinemaScope-De Luxe) 

611-4 Hilda Crane .. . 
(CinemaScope-De Luxe) 

609- 8 Mohawk (De Luxe)  . ..... 

607- 2 23 Paces to Baker Street   
(CinemaScope-De Luxe) 

The Proud Ones ... .... 
(CinemoScope-DeLuxe) 

.. The Sixth of June ... ..... 
(CinemaScope-De Luxe) 

_... One In A Million ... 
....... Bus Stop -..... 

The Last Wagon ....'_ ..... 
__ The Day The Century 

Ended .     .... 
(CinemaScope-DeLuxe) 

The Best Things in Life 
Are Free . _.. 

Clark Gable, Jane Russell, 
Robert Ryan 

Ray Millond, Joan Collins, 
Farley Granger 

Gerard Philipe, Valerie 
Hobson, Joan Greenwood 

Richard Egon, Dona Wyn- 
ter, Cameron Mitchell 

Vivian Leigh, Kenneth 
More 

Jennifer Jones, Robert 
Stack 

Lana Turner, Richard Bur¬ 
ton 

Tom Ewell, Sheree North 

Joseph Cotten, Von John¬ 
son, Ruth Roman 

Clifton Webb, Gloria Gra- 
hame 

Gordon MacRae, Shirley 
Jones 

John Hodiak, Virginia 
Leith, Guy Madison 

Gregory Peck, Jennifer 
Jones 

Jane Russell, Richard Egon 

Jean Simmons, Guy Madi¬ 
son, Jeon P. Aumont, P. 
Knudsen 

Scott Brady, Rita Gam, Ne¬ 
ville Brand 

Von Johnson, Vera Miles 

Robert Ryan, Virginia 
Mayo 

Robert Taylor, Dona Wyn- 
ter 

Marilyn Monroe 

Robert Wagner, Cameron 
Mitchell 

Gordon MacRae, Ernest 
Borgnine, Dan Dailey, 
Sheree North 

UNITED ARTISTS 
Oct. 5531 Gentlemen Marry 

Brunettes . 
(CinemaScope-Tech.) 

97 Jane Russell, Jeanne Crain, 
Scott Brady, Alan Young 

Oct. 5533 Savage Princess. 
(Technicolor) 

_101 Dilip Kumar, Nimmi 

Oct. 5534 Fort Yuma (Tech.) ™... _78 Peter Graves, Joan Vohs 
Nov. 5532 The Big Knife 111 Jack Polance, Ida Lupino, 

Shelley Winters 
Nov. 5535 Man With the Gun_ 83 Robert Mitchum, Jon Sterl¬ 

ing 
Frank Silvera, Jamie 

Smith 
Nov. 5525 Killer's Kiss_;_ _ 67 

Dec. 5537 The Indian Fighter __ 
(CinemaScope-Tech.) 

_ 88 Kirk Douglas, Elsa Mar- 
tinelli, Walter Matthau, 
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Release Release Time 
Date No. Production (min.) Cast 

Dec. 5538 Heidi and Peter ___ 89 
(Tech.) 

Elsbeth Sigmund, Heinrich 
Gretler, Thomas Kla- 
meth, Margite Rainer 

Dec. 5536 Top Gun -. 73 Sterling Hayden, William 
Bishop, Karen Booth, 
James Millican, Regis 
Toomey 

Jon. 5601 The Mon with the Golden 
Arm .... „ 119 Frank Sinatra, Eleanor 

Parker, Kim Novak 
Jan. 5539 Storm Fear .... 88 Cornel Wilde, Jeon Wal¬ 

lace 
Jan. 5602 Three Bad Sisters.. 76 Marla English, Kathleen 

Hughes, Sara Shone 
Feb. 5604 Let's Make Up . 62 

(EastmanColor) 
Errol Flynn, Anna Neagle, 

David Farrar 
Feb. 5605 Shadow of the Eagle_ 93 Richard Greene, Valentina 

Cortesa, Greta Gynt 
Feb. 5607 Manfish (DeLuxe Color). 76 John Bromfield, Lon Chan¬ 

ey, Victor Jory 
Feb. 5608 The Killer Is Loose. 73 Joseph Cotten, Rhonda 

Fleming, Wendell Corey 
Mar. bbl2 Patterns . 83 Van Heflin, Everett Sloane, 

Ed Begley 
Mar. 5611 Comanche ... 87 

(CinemoScope-Tech.) 
Dana Andrews, Linda Cris- 

tal, Kent Smith 
Mar. 5610 Ghost Town ... 75 Kent Taylor, Marian Carr, 

John Smith 
Mar. 5606 The Sea Shall Not Have 

Them . 91 

UNIVERSAL 
Michael Redgrave, Dirk 

Bogarde, Anthony Steele 

Oct. 538 Kiss of Fire... 87 
(Tech.) 

Jack Balance, Barbara 
Rush, Rex Reason, 
Martha Hyer 

Oct. 539 To Hell & Back. 106 
(Tech.-CinemaScope) 

Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Audie Murphy, Charles 
Drake, Marshall Thomp¬ 
son, Gregg Palmer 

Oct. 540 To Hell & Back...106 
(Standard) 

Nov. 5601 Lady Godiva_ . _ 89 
(Technicolor) 

Maureen O'Hara, George 
Nader 

Nov. 5602 The Naked Down .. 82 
(Tech.) 

Arthur Kennedy, Betta St. 
John 

Nov. 5603 Hold Back Tomorrow_ 75 Cleo Moore, John Agar 
Dec. 5604 Running Wild ...81 William Campbell, Kath¬ 

leen Case, Keenan 
Wynn, Mamie Von Do- 
ren 

Dec. 5605 Tortantula ... 80 John Agar, Marie Corday, 
Leo Carroll 

Dec. 5606 Second Greatest Sex _ 87 Jeanne Crain, George Na¬ 
der, Kitty Kallen 

Jan. 5607 The Spoilers (Tech.)_84 Anne Baxter, Rory Calhoun 
Jan. 5608 The Square Jungle .. 93 Tony Curtis, Pat Crowley, 

Ernest Borgnine 
Jan. 5609 All That Heaven Allows... 89 

(Technicolor) 
Jane Wyman, Rock Hud¬ 

son, Agne Moorehead 
Feb. 5610 There's Always Tomorrow 84 Barbara Stanwyck, Fred 

MacMurray, Joan Ben¬ 
nett 

Feb. 5611 Benny Goodman Story .....116 
(Technicolor) 

Steve Allen, Donna Reed 

Mar. 5612 World In My Corner _ 82 Audie Murphy, Barbara 
Rush, Jeff Morrow 

Mar. 5613 Never Soy Goodbye __96 
(Tech.) 

Rock Hudson, Cornell Bor- 
chers 

Mar. 5614 Red Sundown ... 81 
(Tech.) 

Rory Calhoun, Martha Hy¬ 
er, Dean Jogger 

April 5615 Kettles in The Ozorks... 81 Majorie Main, Arthur Hun- 
nicutt, Una Merkie 

April 5616 Backlash (Tech.) __ 92 Richard Widmark, Donna 
Reed 

April 5617 The Creature Walks 
Among Us ... 92 Jeff Morrow, Leigh Snow- 

den 

WARNER BROS. 
Oct. 503 Illegal 88 Edward G. Robinson, Nina 

Foch 
Oct. 504 Rebel Without A Cause_111 

(CinemaScope- 
WamerColor) 

James Dean, Natalie Wood 

Nov. 505 I Died a Thousand Times„109 
(CinemaScope- 
WamerColor) 

Jack Palonce, Shelley Wir- 
ter 

Nov. 506 Sincerely Yours _ 115 
(WornerColor) 

Liberace, Dorothy Malone, 
Joanne Dru 

Dec. 508 Target Zero _ „ _ 92 Richard Conte, Peggie Cas¬ 
tle 

Dec. 507 The Court-Martial of Billy 
Mitchell _ __100 
(CinemaScope- 
WamerColor) 

Gory Cooper, Charles Bick 
ford, Ralph Bellamy, Rod 
Steiger 

Jon. 509 Hell on Frisco Bay .. 98 
(CinemaScope- 
WarnerColor) 

Alan Ladd, Joanne Dru, 
Edward G. Robinson 

Feb. 510 Helen of Troy ..115 
(CinemaScope- 
WarnerColor) 

Rossana Podesta, Jack Ser¬ 
nas, Sir Cedric Hard- 
wicke 

Feb. 511 The Lone Ranger—. 86 
(WamerColor) 

Clayton Moore, Jay Silver- 
heels, Lyle Bettger, Bon¬ 
ita Granville 

Mar. 513 The River Changes __ 91 Rossana Rory, Harold Ma- 
resch 

Mar. 514 The Steel Jungle . 86 Peny Lopez, Beverly Gar¬ 
land 

Mar. 515 Our Miss Brooks _ 85 Eve Arden, Gale Gordon 
Don Porter 

Apr. 512 Miracle in the Rain ..107 Jane Wyman, Van John¬ 
son 

31 



.-•5*:-,Sa 

■ ■- i'i- m 
AKES GREAT PRIDE 

IN ANNOUNCING 

THE EARLY RELEASE OF 

THE BIG ONE 

FROM 

IRVING ALLEN AND ALBERT R. BROCCOLI 

WARWICK PRODUCTIONS, 

WHO GAVE YOU 

PARATROOPER 

THE BLACK KNIGHT 

HELL BELOW ZERO 

A PRIZE OF GOLD 

CeLUm PICTURES 

i^N^yw-Before-Toid Story of Jh* Top^ 

Screenpity by BRYAN FORBES and RICHARD 
iW^«Mucer$l%IVING ALLEN wd ALBERT R. BROCCOLI« Difddtaiff 



Dollars And ^^Guys 

DTILITY 
UESTIONI 

4-point 

March 31, 1956 

sond class mattex October 25, 1946, at the 
New York, N, Y., under the act of March 
thed Btweekly by The ITOA Independent, 
adway. New York 36, New York, Sub- 

a Year, Single copy 10 cents. 



M-G-M presents 

Grace Kelly . Alec Guinness 
Louis Jourdan 

„ THE SlVAN 
CINEMASCOPE ‘ COLOR 

with AGNES MOOREHEAD . JESSIE ROYCE LANDIS » BRIAN AHERN 

LEO G. CARROLL . ESTELLE WINWOOD . VAN DYKE PARKS 

Screen Play by John DIGHTON • From the Play "The Swan” by FERENC MOLNAR 
Photographed in EASTMAN COLOR 

Directed by CHARLES ViDOR • Produced by DORE SCHARY 



March 31, 1956 
Vol. 37 No. 6 

Mortgage Borrowing "Hit And Run" Coldwyn 
(Continued from cover) 

the picture. 

Even Sky Masterson or Nathan Detroit, the gamh- 
ling characters of ‘‘Guys and Dolls,” would tell him 
not to expect exhibitors to play with loaded dice where 
they just don’t stand a chance! 

The terms for “Guys and Dolls” in many areas of 
the nation involve a deal which precludes any chance 
for the theatres to make a profit unless the picture does 
exceptional husiness. You may say to Mr. Goldwyn, 
“All right. I’ll give you your terms hut what if the 
picture doesn’t do husiness?” Mr. Goldwyn replies, 
“You’re out of luck.” 

There is no open door for a possible adjustment 
if the picture fails to live up to his expectations. After 
all, it didn’t win any Academy Awards . . . nor was it 
eligible for anything other than minor awards. And it 
is not doing the business of “Picnic,” “Rose Tattoo” 
or “I’ll Cry Tomorrow.” So, for the privilege of play¬ 
ing his picture, Mr. Goldwyn expects you to take a loss 
while yielding big revenue on the playdate. 

We don’t think there is enough “public interest” 
in motion picture prices to compel Mr. Goldwyn to 
accept lesser terms by means of one-way arbitration or 
by means of government controls. In fact, there are 
many more exhibitors who would object to two-way 
arbitration and would be most reluctant to reimburse 
Mr. Goldwyn for his costly flops—and he has had 
some of those. 

It was just about three years ago that we criticized 
this perennial thorn in exhibition’s side on these edi¬ 
torial pages for his “take-it-or-leave-it” attitude, when 
he declared that “Hans Christian Andersen” would 
play at advanced admissions whether exhibitors liked 
it or not and that theatre owners have a lot of “nerve” 
to object to high film rentals. 

Mr. Goldwyn “missed his point”—then and now. 
Exhibitors do not mind paying high film rentals when 
they can make a profit. They have to he out of their 
minds to play a picture under terms which guarantee 
a loss. The theatre owner who rushes in where wiser 
heads refuse to tread is hound to go down the drain. 

Theatre owners, during the past few years, have 
found their working capital badly depleted and a lack 
of availability of mortgage funds for theatres. Under 
present conditions, theatres are not regarded as good 
financial risks by lending institutions. 

Emphasizing the predicament of the small theatre 
owner who is unable to re-finance his mortgage for 
additional capital, Harry Brandt, ITOA president, 
urged the Senate Small Business Committee to recom¬ 
mend legislation so that theatre owners notv in husiness 
may obtain loans when funds are otherwise unavail¬ 
able from banks, insurance companies, etc. At present 
the Small Business Administration specifically excludes 
loan aid provisions to amusement enterprises. 

Brandt cited one case of an exhibitor (there are 
thousands of parallels) who took over a theatre sub¬ 
ject to a $125,000 first mortgage and a purchase money 
mortgage of $40,000. The first mortgage has been 
amortized over the years and is now $20,000; the 
purchase money mortgage fully paid up. The property 
is still assessed for $150,000 hut the exhibitor is unable 
to secure a larger mortgage from the usual credit 
sources. Yet, all the exhibitor wants is to borrow 
mortgage money based on fair market value. 

Assistance from the government to activate such 
a policy would give exhibition a new lease on life and 
enable theatre owners to make much-needed improve¬ 
ments and have adequate working capital. 

COMPO, take it from there! 

National Referendum 
In further testimony before the Senate Small Busi¬ 

ness Committee, Harry Brandt, ITOA president, urged 
that group to conduct a national referendum of exhibi¬ 
tors to ascertain their stand on such matters as the 
desire for arbitration of rentals and the proposals for 
govermnent regulation of film prices. The idea has 
considerable merit and when exliibition is canvassed 
through a confidential and respected source with an 
unbiased explanation of what one- and two-way arbit¬ 
ration and federal intervention entail, the replies will 
come pouring in. It is the only way to get the answer 
and it would provide a great industry service. 
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Propose Exhibitor 
Pulse-Testing Poll 

To Get Viewpoint 

The Seimte Hearings 

Allied Public Utility Plea 
Draws Keen Questioning 

Washington.—National Allied’s recom¬ 
mendations for the arbitration of film ren¬ 
tals, or failing that, legislation for govern¬ 
ment regulation thereof, encountei-ed tough 
sledding before the Senate Small Business 
Subcommittee hearings on exhibitor com¬ 
plaints against unfair distributor trade 
practises. 

In prolonged questioning of Allied’s wit¬ 
nesses, two suboommittee members, Senators 
Andrew F. Schoeppel (R. Kamsas) and 
Barry M. Goldwater (R., Arizona), expressed 
general agreement that any proposal for the 
arbitration of film rentals could not be a, 
“one-way street” and that the government 
should not step in to regulate the motion 
picture business on a “public utility con¬ 
cept.” 

Lead-off man for the Allied offensive was 
Abram F. Myers, board chairman and gen¬ 
eral counsel. During the course of his pre¬ 
pared statement, he accused distribution of 
just about every monopolistic and detri¬ 
mental policy in the book ranging from 
deliberate creation of a product shortage to 
the charging of excessive film rentals and 
setting of admission prices in violation of 
the anti-tiaist consent decrees. 

"No Free Market" 

With respect to the product shortage, 
Myers stated that the film companies are ob¬ 
sessed with the idea that they can make more 
mone^^ supplying fewer pictures to the big 
city key theatres on extended engagements 
at high admission prices than by producing 
a lot of pictures to play shorter runs in a 
large number of theatres at normal admis¬ 
sions. 

Declaring that there “is no longer a free 
market,” the Allied counsel urged the Com¬ 
mittee to consider these points : 

1. The film companies have deliberately 
curtailed their resiiective outputs to 

the point where exhibitors must li¬ 
cense all or nearly all the pictures 
released—especially the good ones— 
in order to operate. 

2. The film rentals demanded for top- 
notch pictures are often so excessive 
that many independent exhibitors 
must forego them altogether or else 
play them at a loss. 

3. The film companies’ current policy 
of fewer pictures to be played in 
fewer theatres at high admission 
prices has enabled them to attain a 
high degree of opulence while the 
independent exhibitors teeter on the 
brink of ruin. 

4. Millions of Ameiicans who are de¬ 
pendent upon the independent subse¬ 
quent-inn and small town theatres 
for motion picture entertainment are 
being deprived of the opportunity to 
see many of the best pictures, in de¬ 
rogation of the public interest. 

To sujiiiort his claim that the film com¬ 
panies have taken undue advantage of the 
domestic market, Myers had just completed 
a tabulaticm of increased film company profits 
since the 1954 tax reduction, when the ques- 

Distrihs Charge 

Exlri hi tor ^Half-Truth 
Labeling exhibitor testimony at the Wash¬ 

ington hearings “half-truths,” Adolph Schi- 
mel, MPAA legal committee chairmaoi de¬ 
clared that the hearings were “replete with 
inaccurate and wholly irresponsible state¬ 
ments tvhich toill be refuted by facts 
presented, by the distributors when they have 
an opportunity to do so.” Distributor testi¬ 
mony is expected to be heard by the Senate 
Small Business committee next month. 
Schimel was co-author of the industry arbi- 
tration draft rejected by Allied and Theatre 
Owners of America. 

tioning got under way. He admitted that the 
improvement of the foreign market “is a 
contributing factor,” but added that “the 
continued shrinkage, in theatre profits . . . 
indicates quite strongly that the film com¬ 
panies’ opulence is due in part to unfair 
exploitation of the picture-hungry domestic 
market.” 

At this point. Sen. Hubert Humphrey (D., 
Minn.), chairman of the subcommittee, asked 
Myers if he was contending that the dis¬ 
tributors “absorbed the tax relief by increas- 
ing film rentals.” 

This was a crucial moment since the Al¬ 
lied board chairman had previously insisted 
in orgamzation bulletins that distribution 
had confiscated the tax savings, that exhibi¬ 
tion had “reaped little or no benefit” from, 
the campaign and that the “fat ivould. be in 
the fire” if he were asked this question be¬ 
fore the hearings. 

Tax Elimination Helpful 

However, Myers acknowledged that elimin- 
ination or further reduction of the Federal 
admission tax would be helpful to exhibitors. 
He added that it was tine that distribution 
had absorbed the tax relief by “lowered ceil¬ 
ing and raised floors in a good many cases,’’ 
charged generally higher film rentals and had 
increased “considerably” the number of high 
percentage pictures. 

And he reiilied to Sen. Goldwater that 
whether or not this practice would continue 
if the tax were lowered still further would 
depend largely on the “amount of publicity 
which emanates” from the subcommittee hear¬ 
ings. 

Continuing this line of questioning. Sen. 
Sehoeiipel, who headed the Small Business 
Subcommittee which held similar heartngs in 
1953, asked if the best thing to do would be 
to exempt tickets below 9.5 cents or one dol¬ 
lar as against the present 50 cent exemption 
—from the admissions levy. 

Myers said it would. 
Humphrey, expressing agreement with 

Schoeppel and Goldwater that the tax should 
be lowered or repealed, then wanted to know 
if tax relief could be “obviated” by higher 
rental rates, and whether in essence Myers 
was charging that this had been the outcome 

(Continued on page 27) 

Washington.—A poll of the country’s 
exhibitors to determine their views on arbi¬ 
tration and production of films by divorced 
circuits was suggested by Sen. Hubert Hum¬ 
phrey (D., Minn.), as his Small Business 
subcommittee w'ound up two days of hearings 
on exhibitor comiilaints against allegedly un¬ 
fair distribution practices. 

The hearings will continue sometime in 
mid-April, with distribution on the stand in 
rebuttal to exhibitor attacks. 

Humphrey said it “would be very helpful” 
to the subcommittee if Allied States, TOA 
and ITOA polled their members on arbitra¬ 
tion in general, arbitration of film rentals, 
and premptive showings by divorced circuits 
of films they produce. 

Suggestion for the poll followed question¬ 
ing of Harry Brandt, ITOA president, who 
indicated his belief that exhibition generally 
was opposed to government regulation and 
the arbitration of film rentals. 

Brandt, following Humphrey’s recommen¬ 
dation, suggested that the subcommittee 
itself by questionnaire could best ascertain 
exhibitor sentiment on these controversial 
points. 

Humphrey earlier had questioned TOA’s 
expressed desire to enter production as possi¬ 
bly putting the entire industry situation 
back into ‘exactly where you were” before 
the Paramount decision. 

Queried on "Deal" 

TOA president Myron M. Blank had testi- 
field that both his group and Allied favored 
approval by the Justice Dejiartment of per¬ 
mission for divorced circuits “to produce and 
distribute motion pictures with preemptive 
rights for their own theatres.” This approach, 
he said, could help to solve the shortage 
problem, which would not be critical if about 
450 pictures each year were available for 
distribution. 

As for arbitration, both Blank and TOA 
counsel Herman Levj^ urged the development 
of an effective system. 

And Levy added that both associations 
ivere ivilling to accept a “Hvo-way street” 
system, under which distributors as ^vell as 
exhibitors could arbitrate rentals. Allied 
counsel Abram F. Myers in previous testi¬ 
mony had indicated, only exhibitor complaints 
of excessive rentals could be satisfactorily 
arbitrated. 

“We’ll give the distributors the right to 
ask for more money on the same set of facts 
on which the distributor comes in and asks 
for less,’’ he declared. 

Tx'vy urged the committee to recommend 
a distributor-exhibitor conference to set up 
such a system, on a trial-iain basis of one 
year. 

Asked about the reported deal with Allied, 
under which TOA was said to have with¬ 
drawn its support from the arbitration draft 
and svning behind arbitration of rentals, in 
return for Allied’s support in requesting Jus¬ 
tice to approve production by divorced cir¬ 
cuits, Levy told Sen. Schoeppel that TOA 
had withdrawn because the scope of the 
draft was too narrow, and because “we would 

(Continued on page 15) 
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Establish Fair 0#y-f Six-Point Program 

ITOA Hits Myers’ Bill 

For Federal Regulation 
6. Uro-e leo-islation which would facili- 

Trade Practices 
Unit Says SCTOA 

The establishment of a fair trade practices 
commission was suggested by the Southern 
California Theatre Owners Association in a 
letter sent to Sen. Hubert H. Humphrey and 
the Senate Small Business committee. Un¬ 
able to send I’epresentatives to the Washing¬ 
ton hearings, SCTOA posted a five-point 
brief to the congressional unit. Calling for a 
Federal body to adopt and enforce rules of 
fair competition, the exhibitor group ex¬ 
pressed the need for such a group to assure 
the industi'y equal opportunities to compete 
under lades openly established and ad¬ 
ministered. 

The proposal enumerated the following 
points: 

• Admission prices should not bo con¬ 
trolled by producer or distributor. 

• If bidding is to be used as a substitute 
for negotiation, bidding should be according 
to clear and definite specifications requested 
by the distributor in writing, and the suc¬ 
cessful bid should be disclosed, unless the 
bids have been rejected. 

• Theatre owning companies should be 
allowed to engage in picture production, pro¬ 
vided there is no cross licensing, and their 
favoring their own theatres should be limited 
to their present theatres. 

• Arbitration is not objectionable pro¬ 
vided it is available to those who wish it, is 
not forced upon those who do not, and is not 
merely a ruse to lull into belief that the 
underlying improper, unfair, and often il¬ 
legal practices in the indu.stry are subject to 
correction through such means. 

• A fair trade practices commission should 
be established to evolve and adopt and then 
to administer rules of Fair Trade in the 
industry. 

Washington.—A six-point program to 

help the motion picture industry put its own 
house in order was placed before the Senate 
Small Business Sub-committee by Hariy 
Brandt, president of the Independent The¬ 
atre Owners Association, at the closing ses¬ 
sion of the two-day hearings set aside for 
exhibition. 

The ITOA platform, as outlined by 
Brandt in a 44-page brief which also placed 

the blame for exhibition’s current plight on 
the doorstep of Allied’s board chairman and 
general counsel Abram F. Myers, included 
the following- suggestions for appropriate 

subcommittee action: 

1. A renewal of its 1953 recommenda¬ 
tion that responsible industiy ele¬ 
ments i^roceed with the establishment 
of an industry-wide system of arbi¬ 
tration excluding provisions for the 
arbitration of film rentals. 

2. To declare that Allied efforts to ob¬ 
tain government reg-ulation of film 
rentals would be unwise and inimical 
to the best interests of the industry in 
general and independent exhibitors 
in particular.” 

3. To large the Department of Justice 
to permit the former affiliated cir¬ 
cuits to either engage in film produc¬ 
tion or invest funds therein. 

4. To urge on distribution and the 
Department of Justice to promote a 
resumption of block-booking with 
reasonable cancellation privileges in 
preference to the theatre-by-theatre 
single picture selling. 

5. A recommendation for complete elim¬ 
ination of the Federal admission tax. 

tate mortgage loans to the theatre 
owners from lending institutions with 
the assistance of the Small Business 
Administration when otherwise un¬ 
obtainable. 

With respect to Myers’ efforts to achieve 
government regulation of film rentals, Brandt 
analyzed the ramifications and pitfalls of a 
bill prepared by the Allied general counsel. 
Pointing out that the proposed measure 
would make the Federal Trade Commis¬ 
sion the motion picture industiy’s film 
rental czar, the ITOA president cited Myers’ 
own admission of its questionable legality. 

“This industry is not a public utility,” 
Brandt stated, adding, “Once the government 
steps in, there is no telling how broad regu¬ 
lation may become ” Government acceptance 
of this attitude could lead, at the very least, 
to admission price control on the state level, 
he explained. 

“Speaking for myself, and based on more 
than 40 yeai*s’ experience in the business, the 
occasion has never arisen, with but one ex¬ 
ception, where the price of a picture that 
has been sold to me but which has not lived 
up to expectations, was not adjusted with an 
understanding that I could never hope to 
obtain from the FTC and which would not 
have the power to do so under the Myers’ 
Bill. 

No Adjustments 

“I am sure that other exhibitors would 
be mighty uncomfortable to know that once 
the price is set they could under no circum¬ 
stances expect an adjustment if the picture 
failed to live up to expectations in their situa¬ 
tion,” he declared. 

The exception noted by Brandt was “ ‘Guys 
and Dolls’ for which Samuel Goldwyn is 
demanding confiscatory terms with ‘no open 
door policy,’ ” he added. 

The ITOA leader expressed the conviction 
that Myers’ bill would make competitive bid¬ 
ding “commonplace” since bidding situations 
are exempt from regulation. The permission 
for test runs in different areas to classify 
pictures, Brandt emphasized, “would serve 
to make the pre-releasing practise more vici¬ 
ous than ever and certainly do more to create 
extra clearances and legalize the situation 
than the arbitration draft ivhich limits the 

number of pre-releases.” 
“Who is going to educate the Federal 

Trade Commissioners into the workings of 
the industry? Who is going to pay the ad¬ 
ministrative costs which are bound to be 

high ? 
“I am a theatre owner. I own the theati-es 

I represent. Both I and my associates in the 
ITOA are vigorously op]iosed to this ridicu¬ 
lous request for legislation. I am firmly con¬ 
vinced that the rank and file of independent 
exhibition is either opposed to this legislation 
or does not realize what it entails. 

“This legislative threat is the primary rea¬ 
son for the appeai-ance of ITOA before* this 
Committee and I am convinced that in ])re- 
paring this bill and pmshing relentlessly for 

(Continued on page 15) 

On The Arbitration Of Film Rentals 

ABRAM F. MYERS 
Allied General Counsel 

"1 don't believe there is any 
tactual basis that would justify 
that. (Arbitrating prices upwards) 

I think the only kind of remedial 
arbitration . . . would be one-way 
arbitration invoked by exhibitors." 

HERMAN LEVY 
TOA General Counsel 

"We'll go one step further. If 
the distributors are afraid of a one¬ 
way street . . . we'll give them 
the right to ask for more money 
on the same set of facts on which 
the exhibitor comes in and asks for 
Jess." 

HARRY BRANDT 
ITOA President 

"1 am certain that provisions 
for (one or two-way) film rental ar¬ 
bitration would aggravate the in¬ 
dustry conditions brought about by 
divorcement. It would create more 
problems than ever. The present 
product famine would look like a 
feast." 
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Surrender To ^^Rmlisnd^ 

Senate Judieiary Delinquency 

Unit Hits Brutality Emphasis 
Washington.—'‘Improved self-regulation 

rather than censorship was called for as the 
best means of curtailing a growing trend to¬ 

ward overempha.sis in films of violence, bru¬ 
tality and sex, the Senate Judiciary subcom¬ 
mittee on Juvenile Delinquency concluded in 
its report on motion pictures released this 
week. 

The subcommittee, headed by Sen. Estes 
Kefauver (D., Tenn.) held hearings in Holly¬ 
wood last June. Its report is based on the 
testimony received there, plus supplemental 
material gathered by the staff, including 180 
questionnaires sent to members of the Medi¬ 
cal Correctional Association and the Ameri¬ 
can Academy of Forensic Sciences, studies of 
the files containing coiTespondence between 
the various producers and the Production 
Code Administration, and the viewing of 
films selected from lists provided b.y the PCA, 
and from reviews printed in industiy papers. 

Hit Violent Films 

While acknowledging that in many re¬ 
spects the industry and the PCA have done 
a good job in curbing the evils of films and 
film advertising, the report criticized a cer¬ 
tain portion of the industry for producing 
films which ore overly brutal, violent or 
sadistic. 

It concluded that "the impact of a single 
motion picture is many times that of a single 
presentation in either a comic book or on a 
television screen.” The types of films critici- 
cized, the report stated, "could provide the 
many so-called 'trigger-mechanisms’ that may 
initiate and provide the content for antisocial 
behavior on the part of emotionally disturbed 
children.” 

The hearings established that fact that 
producers and, directors have increasingly 

emphasized sadism, brutality and violence in 
their pictures,” according to the report. 

Although the Production Code was devel¬ 
oped on the assumption—borne out by eri- 
dence. gathered in the investigation—that the 
movies, as well as other mass media, definitely 
shape attitudes the behavior of youth, in 
vaiwing degrees, "the code administrators 
seem to be giving it up in favor of so-called 
‘reali.sm,’ ” the reported stated. 

Cite Trend Reasons 

“This surrender to 'realism’ involves not 
only the actual provisions of the code, but 
the spirit of the code.” 

The report cited these reasons for this 
trend: (1) The threat of television is making 
producers take greater license in order to 
meet the competition; (2) the feeling on the 
part of industiy people that this is what 
the public wants to see; (3) increasing resis¬ 
tance by some producers to what they con¬ 
sider unfair restrictions in the code; and 
(4) the feeling of the code administrators 
that television has taken over the child audi¬ 
ence that formerly went to the movies, there¬ 
by lessening their responsibility to children. 

But the most important reason for viola¬ 
tions of the code, the subcommittee stated, 
is that the code staff can only suggest script 
or scene changes. “The producers are not 
bound by the decision of the code staff,” the 

Reconiniendations To End 

^Tinenuitic Sadism 
As further action to reverse the trend 

toward “cinematic sadism,” the Senate sub¬ 
committee recommended: 

1. Consultation of professionals from the 
behavioral sciences by the PCA and 
Advertising Code Administration. 

2. Changes in the codes waiTanted in the 
light of the social changes which have 
taken jilace since they were written, 
and greater stress by the Motion Pic¬ 
ture Association on publicizing the ac¬ 
complishments of the code to negate 
adverse criticism which arises as a 
result of public ignorance. 

3. Recognition by the industry of the 
value of adhering to the code policies. 

4. Recognition by the public of the po¬ 
tential they have in shaiiing the policy 
of film makers, who are sensitive to 
audience demands. 

5. Development of research projects in 
universities to study the effects of all 
phases of the mass media and the de¬ 
velopment of criteria which can be 
used to develop presentations that can 
contribute to the ability of youngsters 
to become iiroductive and law abiding. 

6. Submission of films produced for tele¬ 
vision for the Production Code Seal. 

report said. “A good deal of the work of 
the PCA is of an advisoiy nature. . . . The 
producers are free to disregard such advice 
at any time.” 

Despite all this, the subcommittee took the 
position that “the recent efforts on the part 
of the Code Administration, the public in¬ 
dignation and the insistence of various in¬ 
terested groups have been steps in the right 
direction toward a return to the tenets of 
the code.” 

Excess Charity Price 

Over Admish Not Taxable 
Washingon.—^The Intenial Revenue Serv¬ 

ice ruled this week that where a charitable 
organization conducts a film showing to raise 
funds, such as a premiere, the excess price 
charged for admission over and above the 
normal admission price, are not subject to 
the federal admission tax. 

Admissions to other functions conducted 
by qualified charities are exempt from the 
tax, but this exemption does not apply in the 
case of admissions to any motion ]iicture ex¬ 
hibition, under the terms of the Internal 
Revenue Code. Therefoi'e, the riding ex¬ 
plained, the normal admission levy must be 
taxed, even though the showing is a fund¬ 
raising activity of a qualified charitable 
group. 

See Congressmen 
On Repeal Pledge 
During Recess 

National Tax Campaign Chairman Bob 
O’Donnell sent wires this week to all state 
tax campaign chairmen urging them to ar¬ 
range meetings of exhibitors with their Sen¬ 
ators and Congressmen during the Congres¬ 
sional recess which began this week and will 
last until April 9. 

Exiiressing gi'eater confidence than he has 
ever had that some measure of tax relief can 
be obtained in this session, O’Donnell made 
it plain that no relief would be forthcoming, 
however, without solid support in Congress. 
His wire follows: 

“Having just returned from Washington, 
am hapiiy to report that while there I re¬ 
ceived information from several sources that 
makes me more confident than ever that we 
can get tax relief at this session of Congress 
if we work it with all our energy. Therefore 
I urge most strongly that you and your com¬ 
mittee have exhibitors make extra special 
effort to obtain definite pledges of .support 
from Congressmen and Senators while they 
ai’e home during Congressional recess March 
29-A])ril 9. We must go full steam ahead in 
next two weeks which could very well be 
turning point of whole campaign. I count 
on you to do your utmost. Sam Pinanski 
joins with me in this plea.” 

Sentiment For Repeal 

Only last week, strong sentiment for repeal 
of the Federal admissions tax was expressed 
by members of the Senate Small Business 
Subcommittee looking into exhibitor com¬ 
plaints again.st distributor trade practices. 

O’Donnell told the subcommittee “our in- 
dusti-y still needs . . . complete elimination 
of this tax.” 

He pointed out that, of the 19,200 film 
theatres in the countiw, 5,200 are operating 
at a loss and 5700 are just about breaking 
even, and added that these imperilled hou.ses 
contributed only about $80 million in admis¬ 
sion taxes last year. 

Following his testimony, chairman Hum¬ 
phrey (D., Minn.) told O’Donnell that he, 
and Senator Schoeppel (R., Kans.) and 
Goldwater (R., Ariz.) agreed with his petiti- 
tion, indicating that the subcommittee, as 
it did in 1953, might recommend elimination 
of the tax. 

New COMPO Ad 

Under the heading, “Penny Wise . . . 
$1,457,800,000 Foolish,” the latest in the 
series of COMPO ads in Editor & Publisher 
continued the barrage of anti-tax publicity 
now being marshalled by the industiy Coun¬ 
cil. The ad emphasized that the fate of the 
hillion-dollar exhibition industry is endan- 
g'ered by an admission excise which yields 
only $80 million for the Federal government. 

Declaring that 10,900 theatres in the nation 
are in financial distress-—5200 in the red, 
5700 near the break-even mark—the COMPO 
ad cites the loss of the 10 percent revenue 
as one of the principal causes of this hard¬ 
ship. “Repeal of tax,” the ad concludes, 
"would restore theatres to economic health.” 
Furthermore, Federal loss would amount to 
only $48 million, since a major part of the 
revenue would be returned to the government 
in the fonn of increased corporate taxes. 
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V. WHITNEY 

C. V. WHITNEY 

FORMED C. V. WHITNEY 

PICTURES, INC. FOR 

THE PURPOSE OF 

MAKING FINE 

PICTURES. 

HE CHOSE AS HIS 

EXECUTIVE PRODUCER, 

MERIAN C. COOPER, 

AND GAVE HIM 

ONE BASIC 

INSTRUCTION: 

"GET THE BEST." 



THE FOLLOWING PAGES TELL 

THE BOOK AND THE PEOPLE, 

MERIAN C. COOPER, ACAQEMY 

AWARD WINNER "FOR HIS MANY 

INNOVATIONS AND CONTRIBUTIONS 

TO THE ART OF MOTION PICTURES," 

ASSEMBLED WITH MR. WHITNEY FOR 

THE FIRST C. V. WHITNEY PICTURES, 

PRODUCTION. 

7 m 

MERIAN C. COOPER 



THE FIRST MOVE WAS TO PURCHASE A STORY 

BY A GIFTED NMRITER. 

IT WAS . . . 

POST Fi 

f ^«ire£v' 

The Searchers 

WMNGAGED FRANK NUGENT, TWICE SCREEN WRITERS GUILD 

AWARD WINNER FOR "THE QUIET MAN" AND "MR. ROBERTS" 

[• f.. 'IH yM>jn 

liNiH 

TO WRITE THE SCREENPLAY. NUGENT HAD GREAT 

SUCCESS WITH JOHN FORD AND MERIAN COOPER IN 

WRITING FOR THEM “FORT APACHE" AND "SHE WORE A YELLOW RIBBON" 

AS WELL AS "THE QUIET MAN." _ _ 



r 

Y 

WHITNEY 

AND COOPER SIGNED 

THE ONLY FOUR-TIME 

ACADEMY AWARD WINNI 

DIRECTOR, JOHN FORD, 

TO DIRECT 

‘THE SEARCHERS.' 

JOHN FORD 



THEN WE SIGNED 

JOHN WAYNE, 

MANY TIMES TOP 

BOX OFFICE 

CHAMPION. 



MILES VERA JEFFREY HUNTER 

NATALIE WOOD WARD BOND 

With John Qualen, Olive Carey, Henry Brandon, Ken Curtis, Harry Carey, Jr., Antonio Moreno, Hank 

Worden, Lana Wood, Walter Coy, Dorothy Jordan, Pippa Scott, Pat Wayne, Beulah Archuletta. 



PATRICK FORD, WIDELY EXPERIENCED 

IN MAKING MOTION PICTURES 

IN FAR PLACES OF THE 

WORLD, AS WELL AS 

HOLLYWOOD, WE ASSIGNED AS 

ASSOCIATE PRODUCER. 

WINTON HOCH, THREE-TIME 

ACADEMY AWARD WINNER 

FOR CINEMATOGRAPHY, 

TO PHOTOGRAPH 

"THE SEARCHERS" 

FOR C. V. WHITNEY PICTURES, INC 

FOR THE MUSIC WE ENGAGED 

MAX STEINER, THREE-TIME 

ACADEMY AWARD WINNER, 

27 TIMES NOMINATED ... and 
to write the song, “THE SEARCHERS," 

Stan C^Ghosf Riders In The Sky") Jones. 



J-,- 

;-;p ■; 

FILMED ALL OVER THE WEST 

IN THE MAGIC OF 

YISTXyiSlOH 
COLOR BY TECHNICOLOR . 

DEVELOPED INTO ONE OF 

THE GREAT MOTION 

PICTURES OF AMERICA 

When MR. JACK L. WARNER saw "THE SEARCHERS" 

he wrote MR. WHITNEY: 

•‘956 

ea« 

THEN PLACED BY 

C. V. WHITNEY PICTURES, INC. 

IN THE CAPABLE HANDS OF 

WARNER BROS. FOR WORLD WIDE 

PRESENTATION. 

I 



Yak Professor Testifies 

For TO A & Allied 
Testifjdng on behalf of both Allied and 

iOA, Wesley A. Sturg’es, Yale law 2)rofes- 
sor and a director of the American Arbi¬ 
tration Association, told the subconnnittee his 
studies of the arbitration j^roblem had con¬ 
vinced him that the “reasonableness of tilm 
rental” could be arbitrated satisfactorily, and 
thfU the possible danger of develojjing j^rice- 
fixing pattenis could be avoided by excluding 
the award in any loroceeding from evidence 
in any succeeding arbitration involving an 
exhibitor’s claim against a rental. 

Loew’s Gets Consent; 

NT Seeks Ozoner OK 
Washington.—National Theatres is iilan- 

ning to apply for pennission to acquire a 
drive-in at Reno, Nevada, a Justice Depart¬ 
ment spokesman said this week. Formal 
papers have not yet been filed, and no court 
hearings set, he added. 

Soug’ht by National is the Midway Drive- 
In Theatre, presently operating with a 443- 
car capacity 2^ miles southeast of the down¬ 
town area, he said. However, there is room 
for expansion to accommodate 800 cars. 

National already operates the first-run 
Crest in downtown Reno, he added. There are 
three other conventional first-iTin houses in 
Reno, plus a subsequent-run theatre and a 
700-car drive-in at suburban Sjiarks. 

Loew’s Theatres has received permission to 
acquire and operate a drive-in theatre in 
Sharpestown, near Houston, Tex. The order, 
signed by Federal District Court Judge 
Gregory F. Noonan, grants the circuit’s re¬ 
quest for acquisition to Loew’s or a sub¬ 
sidiary. The Texas ozoner will initially have 
space for 1250 cars, with possible expansion 
to 2000 cars. 

Propose Exhibitor 

Pulse-Taking Poll 
(Continued from page 4) 

have no part in whitewashing” the distribu¬ 
tors before the subconnnittee. 

But TOA still is anxious to get an arbitra¬ 
tion system, he added, and is willing to sit 
down and discuss the jiroblem with the dis¬ 
tributors. However, he expressed the view 
that the last draft was not broad enough 
to cope with the current situation. 

George C. Kerasotes, assistant to Blank, 
comjileted the TOA lineup with a summa¬ 
tion of a three-point program to help exhibi¬ 
tors—a sliding scale of film rentals, greater 
film production and an industry arbitration 
system. 

Elect C. E. Nolte Jr. 
Baltimore.—Allied Motion Picture Thea¬ 

tre Owners of Maryland has re-elected C. 
Elmer Nolte Jr. as president of the exhibitor 
organization. Also elected were: James L. 
W hittle, vice-president; and Meyer Leven- 
thal, treasurer. Elected to the board of direc¬ 
tors were; Leon B. Back, Jacob Levin, Stan¬ 
ley Baker, J. Robert Gruver, WL M. Brizen- 
dine, Benjamin Beck, Russell Hildebrand, 
D. M. DeLauney, Sol Goodman and W’alter 
Gettinger. 

Brandt Challenges Myers’ Bill 

For Film Rentals Regnlation 
(Continued ftorn. page 5) 

its enactment, Mr. Myers is once again jirov- 
ing that he is ready to sacrifice the best in¬ 
terest of the Allied members and indejiendent 
exhibitors generally, Brandt stated. 

W’'ith resiiect to the arbitration of film 

rentals, the ITOA president added, “I am 

certain that the operations of such an arbitra¬ 
tion provision would aggravate the industry 
conditions brought about by divorcement. The 
liresent jiroduct famine would look like a 
feast. Indeiiendent jiroduction would be dis¬ 
couraged and theatre owners would be insti¬ 
tuting a procedure which might even force 
the established film companies into the tele¬ 
vision market for their iirimary source of in¬ 
come. Informed ojiinion doubts the legality 
of such a iirovision. It is contrai-y to the 
fundamentals of free enterprise. If it ever 
could be established, and that is doubtful, it 
would create more problems that it would 
solve. 

"First Resort" 

“Film prices should be governed by the law 
of suiijily and demand and it’s uj) to exhibi¬ 
tion to see that more films get into the market 
and the sooner the better. If terms are too 
onerous, a film should not be jilayed and 
competing exhibitors should not rush to pick 
it u]), he stated. 

“Instead of governmental regulation as a 
‘last resort,’ arbitration should be employed 
as a first resort. It is time to call a halt to 
the years dis.sipated by dissident elements iu 
forestalling the oiieration of such a system,” 
Brandt declared. 

Brandt termed Allied’s iilatform plank to 
join with TOA in urging the production of 

films by former circuit affiliates “a grand 
reversal . . . inconsistent with two decades of 
previous activity . . . “but, it is a step in 
the right direction.” Lie cited ITOA’s tele¬ 
gram to the Justice Department in October 
1954 urging that jiermission be granted to 
National Theatres, a divmrced circuit, to enter 
jiroduction as a means of iiromoting “much- 
needed com])etition.” 

Substantial Benefits 

Taking s.harii issue with Myers’ declaration 
that exhibition “reaped litt'e or no benefit” 
from the tax savings. Brandt emphasized that 
the indeiiendent theatre owner received sub¬ 
stantial relief and must receive further re¬ 
lief in the form of total repeal to keep many 
thousands of theatres operating . . . and this, 
he added. “ai)]dies equally to the Allied mem¬ 
bers who are being misguided by the pro¬ 
gram of their leaders.” 

With block-booking at its worst, theatre 
owners were assured of a urodiu-t inventory 
and the ITOA iiresident added that the ma- 
joritv of exhibitors would like to see a return 
to that Di-actise. “Exhibitors have been milked 
dry with Hicture-bv-]iicture selling and com- 
jietitive bidding ushered in a new era of 
cut-throat competition which ])itted exhibitor 
against exhibitor and feathered the nest of 
distribution.” Brandt averred. 

Another ITOA suggestion for remedial 
legislation Avhich would facilitate the re¬ 
financing of mortgages on theatre iiroperties 
through the Small Business Administration 
was exiilained by the exhibitor leader. Brandt 
pointed out that the theatre owners should 

be jiermitted to borrow mortgage money 
based on a fair market value of the theatre 
jirojierty, as other business men do through 
normal channels. At the iiresent time, the 
SBA rules exclude government-backed loans 
to amusement enteiqirises. (Sec' editorial 
page). 

Brandt shar])]y attacked the remedies i)ro- 
posed by the Allied leadership under Myers’ 
direction and furnished the subcommittee 
with a detailed chronology charging twenty 
years of his consistent advocacy of industiy 
reform by means of legislation, litigation, 
aiipeals to Congress and the executive de¬ 
partments of government. 

“Over the course of the y(>ars, Mr. Myers 
has merely paid liji-service to intra-industry 
efforts seeking a solution of trade problems 
within the confines of the business. The 
record will clearly demon.strate that his main 
interest is to keeji the industry in a constant 
state of turmoil and, at that, he has succeeded 
only too well. The record will show that eveiy 
time he Avon a victory, independent exhibition 
has sustained a great loss and a worsening 
of its position. The ITOA is ‘on guard’ with 
resiiect to his future activities. We are of 
the opinion that one more victory for Mr. 
Myers in the name of independent exhibition 
will iiut independent exhibitors out of busi¬ 
ness and we do not intend to let that haji- 
jien,” Brandt stated. 

Placing Blame 

The resjionsibility for the elimination of 
block-booking, a lack of industiy arbitration, 
the evils of divorcement and comjietitive bid¬ 
ding and the threat of goA'ernrnent regulation 
was placed squarely on Allied’s board chair¬ 
man by the ITOA leader. 

On the subject of divorcement, Brandt said 
Myers was “caught with his theories down'’ 
since he had rejieatedly declared that divorce¬ 
ment Avould end the controlled market and 
film rentals AA'Ould fall into line. To insist the 
culjirit that ipiset the apjile cart is television 
alone, Brandt said, o\mrlooks many factors 
brought into operation as a result of divesti¬ 
ture. 

“There is no doubt that the former theatre 
affiliates had an important sag in the pro¬ 
duction acth'ities of the film companies. There 
is no doid)t that the theatre partners of the 
film companies had an important sag in 
stabilizing rentals charged bg their affiliates. 
There is no doubt that the theatre affiliates 
of the distributors made most of the profits 
for the film companies. 

“There is no doul)t that film rental terms 
prior to divorcement avould look mightg at- 
tractire todag. There is no doubt that the 
sa^e of theatrical features to television was 
hastened bg divorcement. There is no doubt 
that the (d)seuce of an obligation or res}>nnsi- 
bilitg to its former theatre affiliates has 
created a ne^v set of market conditions that 
tip the scales in favor of distrd)ution 
Brandt declared. 

Brandt took Allied to task for filing only 
45 alfidaAdts of conqilaint after a lengthy 
nation-Avide solicitation of I'eg’ional associa¬ 
tion. Sen. Wayne Morse noted that the record 
Avould be ke])t ojien 10 days for rejily briefs 
and Myers declared that he Avould resjiond 
to “the film company’s hatchet-man.’’ 
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Harrison General 

Sales Manager 

For 20th-Fox 
As iiiniored within industiy c-ircles for the 

past two weeks, Alex Harrison was appointed 
general sales manager succeeding A1 Licht- 

man. A veteran of 
21 years service with 
20tii-Fox, IlaiTison 
was formerly west¬ 
ern sales manager. 
Announcement of his 
appointment follows 
the recent promotion 
of former assistant 
general sales man¬ 
ager William Gehr- 
ing to vice-president 
and executive assist¬ 
ant to president Spy- 
ros P. Skouras. 

In announcing the 
appointment, Skouras declared that both 
Gehring and Lichtman “saw in Harrison the 
qualities of leadership which will continue 
the great tradition of salesmanship and in- 
dustiy service established by our comiiany.” 
Skouras also paid tribute to Lichtman for 
his guidance in the launching of Cinema- 
Scope and in the battle with commercial 
television. Lichtman will remain in an advi¬ 
sory capacity with the company. 

Harrison joined 20th-Fox in 1935 as a 
poster clerk and later as an assistant booker 
in the San Francisco otiico. After his release 
from the Army in 1946, he was named 
western division booker, and subsequently 
held branch managerships of the Los Angeles 
and San Francisco exchanges. In 1952, he 
was a})2Jointed home office representative in 
the sales department, and two yeai>; latei’, 
he was i)romotcd to western branch manager. 

'‘Hamlet” Re-Release 
Set By Jaeon Films 

Hamlet will be the first classic re-release in 
a prosi^ective “film rei^ertory theatre” planned 
by Jacon Film Distributors, it was announced 
this week. Completing a nation-wide study, 
Bernard Jacon revealed that “not only is 
there an amjile rej^eat audience for such 
films, but a whole new generation of stu¬ 
dents have never had a chance to see Hamlet 
on the screen. 

Bookings will be given sjjecial emi)hasis 
in college towns as well as key cities, with 
tie-ujis with schools and other sjjecialized 
outlets. Jacon revealed that he would shortly 
announce other classic titles to follow the 
Olivier starrer. 

“Butterfly” Premieres 
The first Japanese-Italian co-jiroduction, 

Madame Butterfly^ will receive a gala pre¬ 
miere for the benefit of the Hospital Vet¬ 
erans Music Service at the Baronet Theatre 
on Ai)ril 23. An I.F.E. release. Butterfly will 
be attended by leading musical and motion 
picture celebrities, and social and civic lead¬ 
ers. The premiere will be sponsored by the 
Musicians Emergency Fund. The Puccini 
opera will combine the talents of the Kabuki 
Dance Trouj^s and the orchestra and chorus 
of the Home Royal Opera Hou.se. 

NEW POSTS 
H. Victor Green, formerly Republic Int’l 

geiu'ral mgr. in Australia, New Zealand and 
South Africa, was appointed director of sales 
in Great Britain for the coinpany. In other 
company assignments, Ricardo Canals has 
b('en named Caribbean area supervisor, Pedro 

Teitelbaum Latin American supeiwisor, 
Louis Lioni Dutch sjiecial reiiresentative, 
Carl Ponadel representative in the Philiji- 
l)ines, Ale.iandro Villamayor special rep¬ 

resentative in Spain and William C. Heid- 

ENRiCH Australian general mgr. 

Howard Alston has been aiipointed as¬ 
sistant i^roduction mgr. at RKO Radio. 
Alston moves from CBS, where he has been 
acting as west coast head of operations. 

Herb Sterne, vetei’an Hollywood press 
agent, has been appointed Allied Artists’ Eu¬ 
ropean press representative. He leaves this 
week for Paris to direct production publicity 
on Notre Dame of Paris. 

Bill Hilliiouse, formerly sales jiromotion 
mgr. of Alexander Film Co., has been 
elevated to the newly-created iiosition of as¬ 
sistant to the jiresident for sales jiromotion. 
As the Colorado Springs firm combined its 
sales promotion and jniblic relations sections 
into its new sales promotion department. Bob 

Geddy, Jr., was apiiointed sales jironiotions 
mgr., with Leland Feitz, Tom Harrington 

and Ted McKee ajipointed a.ssistants. 

Norman Louden wa.s apiiointed RKO ad- 
pub-exjiloi manager in Australia, succeeding 
Joe Joel, resigned. Louden seiwed in a sim¬ 
ilar capacity with Warner Bros, for the 
jiast 20 years. 

Michael Kraike has been named to the 
newly-created jiost of administrative execu¬ 
tive of 20th-Fox television jiroductions. 
Kraike Mdll work on contract negotiations, 
commitments and intra-studio liaison. 

Maxwell Hamilton, former vice-presi¬ 
dent of Allied Public Relations Associates, 
has been aiiiiointed co-ordinator of plans 
for the showing of Cecil B. DeMille’s forth¬ 
coming The Ten Commandments, and an 
executive assistant to the producer. 

Lang S. Thompson has been named vice- 
president and general manager of Wilding 
Picture Productions and its subsidiaries. 

J. F. Pattinson, formerly 20th-Fox di¬ 
rector of sales in London, has been appointed 
managing director of the comjiany’s United 
Kingdom subsidiary'. 

Thomas E. Bailey, M-G-M branch chief 
in St. Louis, has been jaroiuoted to the 
managershij) of the company’s Kansas City 
exchange. Succeeding Bailey at the St. Louis 
jiost is Harry Bache, formerly sales man¬ 
ager in Philadeliihia. 

THOMAS BAILEY HARRY BACHE 

Distribs Circulate 
“Oscar” Winners 
For Good Results 

Film comjianies made haste last week to 
circulate their “Oscar” winners, cashing in on 
the highly-rated radio-telecast of the 28th 
annual Academy Award jjresentations in 
Hollywood. United Artists’ Marty, with 
“best” actor Ernest Borgnine, and Para¬ 
mount’s The Rose Tattoo, with award-winning 
actress Anna Magnani, have both been re¬ 
booked on an extensive national basis. Plans 
are reiiortedly in the wdnd at Warner Bros, 
also to re-book East of Eden and Mr. Rob¬ 
erts, with suiijiorting role winners Jo Van 
Fleet and Jack Lemmon re.spectively. 

For the third consecutive year, a realistic, 
black-and-white, non-jirocess film, Marty, 
dominated the award proceedings—sweeping 
four top “Oscars” for best picture, best 
actor, best director and best screenplay. 
There were a -surjirising number of new faces 
in the winner’s circle: Borgnine in his first 
starring role. Miss Magnani in her first U. S. 
film. Miss Van Fleet in her screen debut, and 
Paddy Chayefsky and Del Mann, Marty’s 
writer and director in their first film effort. 
Paramount h‘d the “Oscar” derby with, five 
awards, with UA and 20th-Fox next for four 
aiiiece. 

Winners of the 1955 “Oscars” were: 
llest picture: “Marty” (Hecht-Lancaster, 

United Artists). 
Ue.st Actor: Krncst Borgnine for “Marty" 

(Hecht-Lancaster, UA). 
Best actre.s.s: Anna Magnani for “The Rose 

Tattoo” (Hal Wallis-Paramount). 
Be.st a^'trc.ss in .supporting role; Jo Van 

Fleet for “East of Eden” (Warner Bros.). 
Best actor in supporting role: Jack Lem¬ 

mon for “Mr. Roberts” (Orange Productions, 
Warner Bros.). 

Best director: Delbert !Mann for “Marty” 
(Hecht-Lancaster, UA). 

Best screenplay: (Regardless of whether 
developed from published material or unpub¬ 
lished story) Paddy Chayefsky for “Marty” 
(Hecht-Lancaster, UA). 

Best storj': (Covering only original, un¬ 
published stories written for the screen) 
Donald Fuchs for “Love Me or Leave Me” 
(MGM). 

Best Screenplay; (For writers who have 
developed original stories into screenplay) 
Sonya Levien and William Ludwig for “In¬ 
terrupted Melody” (MGM). 

Best cartoon: “Speedy Gonzales” produced 
by Edward Selzer (Warner Bros.). 

Best song: “Love Is a Many-Splendored 
Thing” from picture of that name, written 
by Sammy Fain and Paul Francis Webster 
(20th Century-Fox). 

Best score for a innsiciil: Robert Russell 
Bennett, Jay Blackton and Adolph Deutsch 
for “Oklahoma!” (Todd-AO, Magna Theatre 
Corp.). 

Best score tor a dramatic picture; Alfred 
Newman for “Love Is a Alany-Splendored 
Thing” (20th Century-Fox). 

Best sound recording; Fred Hynes for 
“Oklahoma!” (Todd-AO Magna Theatre Corp.). 

Best costnnie design, color; Charles Le- 
Maire for “Love Is a Many-Splendored Thing” 
(20th Century-Fox). 

Best costnnie design, lilack and ■white: 
Helen Rose for “I’ll Cry Tomorrow” (MGM). 

Best special effects: “The Bridges of Toki- 
Ri” (Perlberg-Seaton production. Paramount). 

Best editing: Charles Nelson and William 
A. Lyon for “Picnic” (Columbia). 

Best cineinatograpliy, color; Robert Burks 
for “To Catch a Thief” (Paramount). 

Best cinenijitograpliy. black and white; 
James Wong Howe for “The Rose Tattoo” 
(Hal Wallis-Paramount). 

Best Jirt direction, color: W'illiam Flannery 
and Jo Alielziner for “Picnic” (Columbia). 

Be.st art direction, Itlack :tnd white: Hal 
Pereira and Tambi Larsen for “The Rose 
Tattoo” (Hal Wallis-Paramount). 

Best docunientary feature: “Helen Keller 
in Her Story,” produced by Nancy Hamilton. 

Best documentary- short; “Men Against the 
Arctic” (Walt Disney). 

Best one reel short: “Survival City,” pro¬ 
duced by Edmund Reek (20th Century-Fox). 

Best two-reel short: “The Face of Lincoln,” 
(University of Southern California, Wilbur T. 
Blume, producer) 

ALEX HARRISON 
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Overseas Market From Britain: By F. C. Livingstone 

Pre-Budget Drive For Tax Cut Hit By TV Scare, 
Armour Declares 

The first effects the motion 2>icture 
“depr(‘Ssion” in this country are now visible 
on the foreign market, even though “interna¬ 
tional business is still great,” according to 
Reginald Armour, Republic Pictures Inter¬ 
national executive vice-pi'csident. Upon his 
return from an extensive tour of Europe and 
Ijatin America, Amour told a news confer¬ 
ence this week that there is a general 
hesitancy oversea-s to continue expansion in 
the face of an anticipated television threat. 

Annour expi'essed high optimism, how¬ 
ever, over the market’s present condition, 
declaring that Republic may enjoy as high 
as a 60 percent increase over last year in its 
foreign earnings. “If you sell right, there is 
no problem,” he declared. However, he 

labeled the present dependency of the U. S. 
industry on foreign receipts “very unhealthy.” 
Only in England, he added, is the television 
threat serious, with movie business down 14 
percent since the advent of commercial TV 
there, with the worst to come. 

Republic’s increased earning expectations 
are based on the better quality films forth¬ 
coming in 1956, Armour said. He cited Lis¬ 
bon, the company’s first film in the new 
Naturama process; Come Next Spring, “a 
natural for the foreign market”; aTid Con¬ 
gress Donees, a Gennan production. In all. 
the company plans to release 22-24 films for 
overseas consumption. Armour called the 
German film industiy Europe’s strongest, 
winning playing time eveiywhere, even in 

once-occupied territor;s^ He added that the 
Italian industry may also be expected to })ro- 
duce strong dramatic stories soon. 

Pointing out Republic’s willingness to 
“many ourselves” in intra-industiy alliances. 
Amour declared that above all, it was vital 
for U. S. companies to stick together on the 
foreign market. He cited alliances with 20th- 
Fox in Australia and South Africa, Rank in 
India and Pakistan, Allied Artists, and 
M-G-M in 16mm distribution. 

Universal, Navy Huddle 

On ‘‘Boats” Launchings 
Top Universal officials conferred with U. S. 

Navy officials this week on plans for the all- 
out Navy co-operation on U-I’s record budget 
VistaVision-Technicolor production, Away 
All Boats. Charles Simonelli, eastern ad-pub 
mgr., and Philip Gerard, eastern publicity 
mgr., discussed the forthcoming special events 
campaign, similar to the launching of the 
successful To Hell and Back. A series of 
invitational exhibitor screenings at Navv in¬ 
stallations are planned. Release has been set 
for summer. 

Janus Films Organized 
A new foreign film distributing outfit, 

Janus Films, Inc., is the latest addition to 
the gTowing ranks of organizations estab¬ 
lished for the marketing of tailor-made prod¬ 
uct. The new company, headed bv Bryant 
Haliday, Miles Morgan and Cyrus Harvey, 
Jr., has revealed that its initial acquisition 
is The White Sheik, a product of Italian 
writer-director Federico Fellini. 

Budget Ha.v is fixed for April 17, and ex¬ 
hibitors interested in getting the Entertain¬ 
ment Tax abolished or drastically cut are 
making an all-out drive to bring their argu¬ 
ments to the Chancellor of the Exchequer 
and Members of Parliament. 

Among the points now being brought out 
are: On showing films alone exhibitors will 
take a loss of about $9,250,000 this y(‘ai', 
while the profits of the industiy as a whole, 
allowing for income from confectionery and 
ice cream, will be down to about 15 million 
dollars. 

Cinema admissons now average a drop of 
193,600,000 per annum and gross takings 
average a drop of 37 million dollars a year. 
In 1953, 23 cinemas went “broke’’ and closed; 
in 1954 another .32 had to close, while last 
year’s total rose to 47. 

Exhibitors are stressing that when th(“ 

tax was introduced during World War I, the 
Governmet promised it would be abolished 
at the end of the war. In the past 37 years 
the Treasury has dishonestly extorted nearly 
three billion dollars from the cinema industiy 
because of this broken promise. 

Sir Tom O’Brien, sec.v. of the National 
Assn, of Theatrical and Kine Workers, says 
he already has nearl.v 200 M.P.s pledged to 
back a movement to give relief to the live 
theatre and the same gi-ou]) will be willing 
to support a similar move for cinemas. 

At the annual dinner of the Cinemato¬ 
graph Exhibitors Assn, recently, the new 
president, B. T. Davis, warned the president 
of the Board of Trade (Peter Thorneycroft, 
M.P.) who was the guest of honor, that tlu' 
cinema industry could not continue in Britain 
unless very substantial relief was shortly 
forthcoming. 

Feidkamp Forms Company 

Fred Feidkamp has fornu'd a British com¬ 
pany—Dragon Films Ltd.—to make feature 
films for the international market. Feldkamj) 
is managing director and his co-directors an* 
Pamela Woolworth, Viscountess Gwynnedd, 
Alan Camiibell-.Iohnson, and Richard Coit. 
Dragon’s first film, to be shot at Associated 
British Studios at Elstree, Avill be “The 
Silken Affair,” directed by Roy Kellino and 
starring David Niven. 

Cinemascope 55 Welcomed 

Excerpts from “Carousel" and “The King 
and I,” demonstrating the new CinemaScope 
55 to the trade at the Carlton Theatre, Hav- 
market, London, wei'e enthusiastically ap¬ 
plauded—a most unusual occun'iice at a trade 
show. Exhibitors were told it would cost them 
nothing if they were content to show C-S .55 
with optical sound. But they Avere urged to 
take full advantage of the undoubted and 
impressive improA^ement that the system ])ro- 
vides, by converting to magnetic sound. 

Of the three thousand cinemas in Britain 
(“quipped for CinemaScope, approximatel.A’ 
6.50 are alr(“ady (“quipped for magnetic 
sound. 

New General Sales Mgr. 

J. F. Pattinson. managing director of 20th- 
Fox in Britain. announc(“s that he has pro¬ 
moted Percy Livingstone, assistant sales man¬ 
ager, to be general sales nianager of th(“ com¬ 
pany. Livingstone has spent all his Avorking 

lit(“ Avith the conij)anA', Avhicli he joined a> a 
chuk in 1931. 

No Reciprocity Pressure 

Derek Walker Smith, Parliamentary Sec¬ 
retary to the Board of Trade, refused in the 
House of Commons to initiate discussions 
Avith the U. S. Avith the (»bject of promoting 
th(“ (“xhibition of British films in the U. S. 
market. “We are anxious that the British 
pictuivs should be as AA’idely shown in the 
U. S. as possible, but it is not a matter for 
(((“gotiation betAA'(“(>n Governments,” In* said. 

Miscellany 

The Walt Disney com])ani(“s have mov(“(l 
to more luxurious offic(“s at 68 Pall Mall, 
London, SW I. . . . “The Man Who Never 
Was” is doing record business following (jiu's- 
tions in the House of Commons and other 
national jjublicity achi(“v(‘d ty a variety of 
jmople Avlio want(“d the film banned on the 
grounds that it gave aAA-ay successful meth¬ 
ods of b(“ating an en(“ny. . . . Numbers of peo¬ 
ple employed in featur(“ film producing com- 
])anies continue to increase in Britain, ac¬ 
cording to the quarterl.A’ return of tin* .loint 
Production Advisoiy Committee for the Film 
Production Industiy. At Decemb(“r 31 last, 
the total was 3,977. . . . RKO Radio has 

jumped to the defense of th(“ir box-office suc¬ 
cess, “The Conquerer,” after complaints to 
the Royal Society for Preventing Cruelt.v to 
Animals on “the fanci(“d ci'uelty and possible 
injury to horses in the film.” . . . An opposi¬ 

tion member of Parliament asked the Min¬ 
ister of the War Offic(‘ if he Avas aAvare his 
military advisers Avere to be congratulated 
on their commeivial acumen, “foi- Avithout 
their genius for the ridiculous, “Private’s 
Progivss” might nev(*r have been the gr(“at 

commercial succ(“ss it is.” (“Private’s Prog¬ 
ress.” made b.A’ Boulting Bros., stinvd public 
and official controv(“rsy b.A' its jiortrait of 
British Army life Avith no punch(“s pulled.) 
TIum'c A\as no reply from th(“ Minist(“r. 

Passes Both Houses, 

Noonan Bill To N.Y. 

Governor For Action 
Albany.—IlaA’ing jiassed both th(“ Senate 

and the Assimibly, the Noonan film fees 
licensing bill Avas sent to Governor AA’er(“ll 
Harriman this Aveek for action in tin* so- 
called “30-day period.” The measure, beaten 
doAvn in the Senate last year, passed the 
upper house thiw da.A’s before adjournment 
of the L(“gi.slature. The State Education 
Dept., Avho.se motion ]>ictur(“ diA’ision AA’ould 
be affected, is ex])ected to fiile a memo Avith 
the GoAA“rnor in ojAjjosition to the bill. 

According to Hugo M. Flick, former divi¬ 
sion director, the bill might cost as much as 
.$300,000 in rcA’enue and “put the division 
in the red.” Support for th(“ bill Avas report¬ 
edly giv(m by the Motion Picture A.ssocia- 
tion. The measure reduc(“s jn’int rates from 
.$2 per 1000 feet to $4 ])(“r print flatly, and 

increases the charge for original film from 
.$3 to $4 per 1000 feet. Sen. .loseph Zaretzki 
(Bronx) declared the bill Avould “aid .small 
producers, cutting the overage from the tax.” 
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AB-PT Theatre Income Off; 
Sharp Video Earnings Rise 

\et operating earnings of American 

Broadcasting-Paramount Theatres, Inc. for 
1955 increased over 1954, Leonard il. 
Goldenson, President, announced this week 
in the annual I'eport to stockholders. Earn¬ 
ings were $8,218,000 or $1.89 a common 

share (based on the number of shares out¬ 
standing at end of each quarter) after pre- 
feiTed dividends of $488,000. This compares 
with 1954 earnings of $4,722,000 or $1.06 a 
common shai'e after preferred dividends of 
$5.34,000. Provision for taxes was $7,794,000 
compared with $4,921,000 in the previous 
year. 

With capital gains of $155,000 or 4c a 
common share compared with $210,000 or 5c 
a common share in 1954, combined net eani- 
ings amounted to $1.93 a common shar(‘ as 
against $1.11 a common share in 1954. There 
wei-e 4,138,165 common shai-es outstanding 
at the end of 1955 compared with 3,968,487 
common shares outstanding at the end of 
19.54. 

Total Gross Increases 

Total income in 1955 was $194,662,000, an 
increase of $5,866,000 over 1954 income of 
$188,796,000. The ABC division’s operating 
income inci'eased to $81,117,000 from $70,- 
424,000 in 19.54. ABC operated j)ro6tabIy for 
the year against a loss in 1953 and 1954. The 
TV network reported a 53% increase in gross 
time billings and its program stnicture is 
being further strengthened and broadened, 
particularly in daytime TV. Goldenson said 
that “ABC should continue to show further 
improvement from this point on.’’ 

Theatre income was $110,503,000 compared 
with $115,916,000 in 19,54. One-third of th(‘ 
decrease was attributed to the progressive 
disposition of theatres and the balance pri¬ 
marily to a lack of top quality pictuies re¬ 
leased particularl.v in the fourth (piarter. 
“Accordingly, Goldenson reported, “theatre 
eaiTiings which held up very well for the 
first eight months compared with 19.54 were 
down for the year.” 

A strong financial position was maintained, 
Goldenson said. Working capital increased to 
.$30,238,000 from $26,080,000 at the 19.54 year 
end. Funded debt was reduced by $3,216,000 
and $3,341,000 was ])aid for the rede?n])tioji 

Judge Reverses Master 

On Chicago Censorship 
Chicago.—In a sui-prising court reversal, 

the legality of municipal police censorship 
was le-affirmed here with Federal District 
Court Judge Joseph S. Pei*ry’s ruling that 
Times Film Corp.’s Game of Love is obscene, 
and that the. city has the police power to 
regulate the issuance of motion picture per¬ 
mits. The decision sets aside the earlier 
recommendation by Master David Shipman 
that film censorship be held unconstitutional 
and that the city be restrained from inter¬ 
fering with the exhibition of the award¬ 
winning French film. Times Film intends to 
appeal the decision, while spokesmen for the 
city indicate that they will fight for censor 
board legality to the highest courts if nec¬ 
essary. 

and purchase of pr(*ferred stock during the 
year. Depreciation continued at a high level 
at $8,174,000 and cai)ital expenditures were 

$3,772,000. 
The company’s other activities, Goldenson 

noted, include a 35 ])ercent interest in Dis¬ 
neyland Park which has attracted over two 
million visitors since its .Inly opening; an 
expanding position in electronics with the 
I'ecent purchase of an intere.st in Technical 
Operations, Inc., a nucleonic and electronic 
finn; and a recently organized phonograph 
record subsidiary', Am-Pai- Recoi'd Goiq)., 
which is now (listrihuting its first group 
of records. 

Metropolitan Circuits 

Join In Ticket-Product 

City-Wide Promotion 
Six major New York theatre circuits have 

engaged in an extensive ticket-product tie-up 
geared to net (vne million additional ]>atrons 
weekly. Undei- the j)lan, its originators. 
Cinema Diorama Advertisers Inc. has con¬ 
tracted to buy large blocks of movie ticket 
books from 187 participating M<‘tropolitan 

theatres. Consumers may mail two labels or 
box tops from particular products plus ,$1.50 
to Diorama to receive a $2 book of ad¬ 
missions. 

Theatre circuits partici])ation in the plan 
are: Paramount, Skouras, Randforce, Walter 
Reade, Pnidential and Stanley Warner. Piod- 
ucts include: Hoffman Beverages, Ipana, 
Good Luck Margarine, Boialen’s Instant Cof¬ 
fee and Starlac, and Scott Facial Tissiu's. 

Promotion Under Way 

Promotion is now under way here via tele¬ 
vision, radio and newspapers, and will soon 
expand nationally to major cities. Local 
Diorama jiromotion budget has been s('t at 
$400,000, according to Hai-ry' Singer, general 
sales manag'er. Furthei- aid is exiiected from 

theatremen and manufacturers in media and 
])oint-of-sale promotion. A maximum of 18 
national advertisers, each with exclusive' 
rights, is guaranteed by Diorama. 

Singer estimated the wee'kly attendance at 
one million patrons, with about half of the 
theatres’ 2,400,000 weekly patrons switching 

from box-office purchases to the leroduet- 
ticket plan. A pr<»jection of these figures. 
Singer concluded, indicates a yearly po¬ 
tential of 50 million jiatrons. 3’he system is 
a guarantee of attendance increase and in¬ 
come, and “will b(' a continuous jiroject co¬ 
ordinated with other aggressive selling ])lans 
now being fonnulated,” according to Cim'ina 
Diorama president Ben Maitin. A full page 
ad appeared in the N. Y. Times this week. 

Technicolor Dividend 
The Board of Dii'ectors of Technicolor, 

Inc., at a meeting held in New York this 
week declared a dividend of 25 cents a share 
on the common stock. This dividend is pay¬ 
able on April 17, to stockholders of record 
at the close of business April 6. 

Three Year Pact 
For Columbia And 
Warwick Signed 

Columbia Pictures and AVarwick Produc¬ 
tions have signed a thre(' .vear extension of 
their agreement under which Columbia has 
exclusive world-wide distribution rights to 
all Warwick films, it was announced this 
week b.v president HaiTy Cohn of Columbia 
and Irving Allen of Wainvick. 

The deal was negotiated here with Colum¬ 
bia officials by Irving Allen, who, with 
Albert Broccoli, heads Wai'wick, and Harold 
Berkowitz, the proiluction company’s counsel 
and business representative. After the sign¬ 
ing, Allen left for his London headquarters 
to initiate production on “Fire Down Below.” 

In making the announcement, Columbia 
and Warwick revealed plans for an immedi¬ 
ate production program which would include: 

1. Fire Dotvn Below, to star Robert 
Mitchum, an adventure-melodrama written 
by Irwin Shaw, to be filmed in the British 
AYe.st Indies. 

2. Interpol, to be filmed in police centers 

of the world. , 
3. A major jiroduction to be filmed in 

Australia in conjunction with Charles 
Chauvel. 

4. The Long Ship, a spectacular, historic 
adventure with a Viking background, to be 
shot along the actual routes of Viking ex¬ 
ploration. 

5. An adventure film of the African bush, 
to be filmed on location. 

Warwick and Columbia began their asso¬ 
ciation in 1952. Four Warwick films have 
already been released here. Cockleshell 
Heroes, and three other completed films are 
being readied for early release—Safari, 

starring Victor Mature and Janet Leigh, 
filmed in Cinema Scope in Mau-Mau temtoiy 
in Africa; Odongo, also in CinemaScope, 
filmed in East Africa with MacDonald Carey 
and Rhonda Fleming and Zarak in Cinema¬ 
scope, the story of a famed bandit chieftain 
stan'ing Victor Matui’e, Anita Ekberg and 
Michael Wilding, made on location in 
Morocco. 

20th-Fox Stockpiling 

CinemaScope Inventory 
Plans are under way at 20th-Fox for the 

stockpiling of top-draw scripts and Cinema¬ 
Scope films this fall, company pi'csident 
Spyros P. Skouras revealed after returning 
from a ten-day trip to the West Coast studios. 
As part of the studio’s 34-picture, $100 
million production investment this year, the 
stockpiling has been proposed to facilitate 
film merchandising and promotions as well 
as long-range production planning. 

In keeping with the studio’s increased film¬ 
ing and rclea.sing program, Skoui’as an¬ 
nounced that the stockpiling procedure would 
assure exhibitors a steady flow of product at 
the most advantageous times—taking into 
consideration stoiy lines, cast values, ad and 
promotional campaigns. ITpon his return 
from Hollywood, Skouras expressed en¬ 
thusiasm over 20th-Fox Spring and Summer 
line-up, and announced that the third Cine- 
maSeope 55 production, Can-Can, would go 
before the cameras in June, 
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Personalities... 

Arthur L. Mayer (right), newly-appointed head of a special "War and Peace" promotional unit for 
Paramount Pictures, announces that his unit will operate outside the regular company ad-publicity 
department, which is engaged on the groundwork for Cecil B, DeMille's "The Ten Commandments." 
Also shown (left): Russell Holman, Para, eastern prod, mgr.; and Jerry Pickman, the company's 
ad-publicity-exploitation vice-president. Paramount will spend Si million to promote "War and 
Peace," adaptation of the Tolstoy classic starring Audrey Hepburn, Henry Fonda and Mel Ferrer. 

Shown at the gala Washington premiere of 20th-Fox's "On the Threshold of Space" at the RKO 
Keith's are (1 to r): Mrs. Nathan Twining; General T. B. White, Vice Chief of the Air Force; Mrs. 
Donald A. Qucrrels; 20th-Fox president Spyros P. Skouras; Secretary of the Air Force Donald A. 

Quarels; Mrs. T. B. White; and General of the Air Force Nathan Twining. 

Fourteen Swiss theatre executives, who recently arrived in Hollywood during a tour of the U.S., 
were guests of Allied Artists at a reception at the Hollywood Roosevelt Hotel. They made a plea 
for a standardization of screen size and projection processes. Host and hostess at the affair were 

Vincent M. Fennelly, who produced "Crime In The Etreets," and actress Lisa Montell. 

Marking the arrival of spring in St. Louis at Paramount's special preview of George Gobel's "The 
Birds and the Bees" at the Fox Theatre are (1 to r): Harry Haas, Paramount branch mgr.; Izzy 
Wienshienk, district mgr. of Publix Great States; Charles Beninati, Ritz Theatre, Carlyle, Ill.; Paul 
Horn, Jersey Theatre, Jerseyville, Ill., and Jerry Bahner, Paramount branch booking and office mgr. 

Set Thrillarama 
Release Pattern 

Tin-Uhirdnut Adventure, the first featiiri* to 
})(' ])roduc(*<l ill the industry’s newest process 
—^Tlirillarania—will h(“ booked on a sjiread- 
iny-out jiattern co-ordinated witli the con¬ 

struction of roadshow eiptipiiuMit units, ac¬ 
cording- to Thrillarama presidmit Alhei-t II. 
Ki'vnolds. The plan calls for hookiii'ts first 
in 20 cities with more than 500,000 popula¬ 
tion; then 120 above 100,000; 500 above 25.- 
000; and finally those below 25,000. 

Thrillarama is a dual canuu-a proc(*ss which 
aims at o-ri'atly increased sco})(> and rangv. 
D(‘I)th is derived from the increase in range, 
which is reportedly as wide as human vision, 
including- “corner of the eye” area. Tin* film 
is shown on a giant, deeply-cul■^•ed scre(*n 
which may he obtained by e.xhihitors on a 
loan basis and may he exhibited in any con- 
vimtional theatre* on the regular equipment 

without alterations in the theatre. 
The first production, .set for Texas pre¬ 

miere in (*arly May, was jiroduced by the 
Raphael G. Wolff Studios in Eastman Color. 

Two regular conventional motion picture 
])roj(*ctors are locked together and two films 
are* ])roj('e-t(‘d simultaneously (with cros.seel 
beams), each covering one half of the sci'cen’s 
surface*. A special patented device dove tails 
the* two scene*s where they meet in the center 
of the screen. 

Another patented de>vice is attacheel to the* 
base* of the ]n-oje*e-tor feer horizemtal aeljust- 
ments on the* se-re*en. 5000 ft. magazine's are 
use*el and the*i-e is a .short internussie)n ])eriod 
in the* mielelle* eef the pre>gram for the* change* 
ove'r. Xo alterations are needed in the re'gular 
booth. Xe*e*eleel booth attae-hments are* sup- 
])lie*el. 

Predicts Higher Gross 

For Oscared ‘‘Samurai” 
Sdniiinii, winner e>f the special “Ose-ar” 

foi- the best foreign film of the year, will 
e*nje>v two te> three times the customan' na¬ 
tional gross on the basis of the selection, dis- 
trihi:tor eef the film Bernard Jacon declareel 
this week. To meet inci-eased demands, Jacon 
has ordered 18 additional Eastman ])rints 
from Japan to supplement the 22 prints 
solidly hooked for the next three weeks. 

Practically no foreign film in fhe normal 
(-oui-se of its release reaches the audience 
which saw the TV-radio award show, Jacon 
said, and as a resi;lt, award-winning foreign 
])roduct stands to he boosted proportionately 
much mor(* than domestic films. 

Midwest Popcorn Meet 

Gets Underway Apr. 4 
The Midwestern “Popcorn Sell-O-Rama” 

Confei-ence, sponsored by the Popcorn and 
Concessions Association in cooperation with 
the Popcorn Institute will begin on A{)ril 4 
at the Hotel Sherman in Chicago. 

The event is the third in a seri(*s of re¬ 
gional sales and merchandising conferences 
.sponsored by PCA. The one-way meeting will 
offer a new program format which includes 
tliret* pi-ohlem clinics. Theatre Concession 
operators w’ill attend and discuss beverages, 
candy, ice cream, concession equipment, con¬ 
ventional and drive-in theatre operation, and 
food service pi'oblems. 
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IndustrySupplying 

New Blood: Sidney 
A vigorous r(‘i)ly to n'ceiit statvinoiits by 

Leonard H. (ioldoiisoii was made this week 
by Sen'eii Dir(‘ctors Guild president George 
Sidney, who declared that “in all hranclu‘s 
of the industiT, there has he(*n a tr(Muendous 
transfusion of so-call(‘d new blood into our 
old arteries during the past two years.” 
Sidney's answer was i:)rompted by rcunarks 
by the American Broadcasting-Paramount 
Theatres ])resident, citing “an urgent need 
for more new blood in the ranks of j)layers, 
writei-s, direcdors and producers" in the him 
industry. 

Sidney questioned whether t‘xhibition has 
come forth with as much “lU'w blood and 
new methods as we have.” The v(‘teran direc¬ 
tor noted that in the past two yeai-s 111 new 
directors have betui admitted to tlie SDG, 
with many new additions made to the Screen 
Wi-iters and Producers Guilds. Some of the 
new faces cited include Del Mann, .Tosh 
Logan, Dick Powell, Danh*! Mann and 
Daniel Taradash. 

More New Blood 

Before the cameras, Sidney declared, such 
new pei-sonalities have been developed as 
Grace Kelly, Marlon Brando, Ernest 
Borgnine, Kim Xovak, Eva Marie Saint, 
Jack Lemmon, Anna Magnani and Frank 
Sinatra. In the producer ranks, new blood 
has been suj)plied by Arthur Loew Jr., Sam 
Goldwyn Jr. and Buddy Adler “who in a 
short span of time has risen to production 
chief of one of the largest studios in the 
industiy.” 

Sidney also pointed out that technicalh' 
great advances also have been made—with 
the development of 3-D, Cimu-ama, Cinema¬ 
scope, Todd-AO, VistaVision. Superscope, 
Stereophonic recording, WarnerColor, Ansco 
Color and Technicolor process of Eastman 
color—all in the past few years. 

The director called for exhibitor support 
“to back up these gambles and exploit to the 
hilt the new blood” which the ])roduction end 
of the industry has suppli(Hl. 

First For Metro 65min 

Is ‘‘Raintree County” 

MGM’s Raintree Count/i, will be the tirst 
picture to be tilmed in the studio’s new 6.5 
mm. process adaptable to any motion ])ictui-e 
screen now in use. 

A single negative tilmed in 65 mm. can 
supply super-roadshow prints in 3-T ratio 
of width to height, filling the largest screens 
in use today—or even larger ones if they 
should com(‘. The same negative can supply 
prints in ratios of 2.55-1, 2.25-1, 2-1, 1.85-1 
and standard screen size. 

Studio Head Dore Scharv said Raintree 
County, highest budgeted ($5,000,000) do¬ 
mestic pictiire in the company’s history, will 
go before the newly-delivered 65 mm. cam¬ 
eras next week, Edward Dmytryk is direct¬ 
ing and David Lewis ])roducing from Mil¬ 
lard Kaufman’s screen l)lay ba.sed on the 
novel by Ross Lockridge, Jr. Montgomei-y 
Clift, Elizabeth Taylor and Eva Marie Saint 
head the all-star ca.st. 

... In The News 

Richard Widmark, star of U-I's "Backlash" has been visiting key cities on behalf of the territorial 
saturation openings. He is seen here in Philadelphia with a group of exhibitors at the Universal 
exchange. Left to right are: Wm. Milgram, Milgram Booking Service; Chas. MacDonald, Southern 
Theatre, York; David Milgram; Leon Serin, Paramount Theatres, city manager; Max Chasins, 
Hamid Theatres, Atlantic City; Ben Goldfine, South City Drive-In; Ed Heiber, branch manager, 
who is seen welcoming Widmark; Lou Davidoff, Ellis Theatre; Robert Handley, Yost Theatres, 

Harrisburgh; Wm. Humphries, Roy Sullender and Stanley Smithers, Tri-State Theatres. 

Turning out for Warner Bros.' nationwide "in-the-theatre" trade showings of "Serenade" and "The 
Searchers" in Boston are: Tom Fermeyle, ATC; Harry Zeitz, New Bedford; R. I. lannuzzi, WB Dist¬ 
rict Mgr.; Jos. Saunders, ATC; Jos. Cohen, Syndicate buyer; Albert Daytz, Daytz Enterprises; Ben 
Williams, Newport; Theodore Fleischer, Interstate 'Theatres; Fisher Zeitz, Civic Theatre, Portland, 

Maine; Wm. Kumins, WB Boston branch mgr.; Mort Zeitz, New Bedford. 

Delegates at the recent Columbia Pictures special sales convention in Chicago announcing 15 new 
productions included: Ben Lourie, Chicago branch manager; Phil Fox, Cincinnati branch manager; 
Harry Rogovin, New England division manager; A. Montague, general sales manager; Walter 

Silverman, New Haven branch manager; and Louis Astor, Home Office sales executive. 

Producer-director John Huston has announced that the first of three pictures he will make for 
Allied Artists during the next three years will be Herman Melville's "Typee," to be shot on loca¬ 
tion in Tahiti, starting in July. Scheduled next are "Alouette," a story of Joan of Arc, and Kipling's 
story "The Man Who Would be King," to be made in Napal starring Humphrey Bogart. Attending 
the conference: Huston (center) and (1 to r) William F. Aodgers, AA Sales Consultant, and AA vice- 
presidents Ed Morey, Morey R. Goldstein, G. Ralph Branton, Norton V. Ritchey, and Alfred Crown. 
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Todd-AO Offering 
Sound Facilities 
To Pix Producers 

The Motion Picture Production Division of 
The Todd-AO, Corp., with newly completed 
recording', scoring and dubbing facilities at 
Kling Shidios under the supervision of S. A. 
Sanford, general manager of the division, 

has opened its doors to the trade with facili¬ 
ties now available to independent producers 
and major studios alike. 

The M. P. Production Division of Todd- 
AO, began converting Stage Three at Kling 
Studios into a modern recording-scoring¬ 
dubbing stage last December, following the 
decision of Henry S. Woodbridge, president 
of The Todd-AO, Corp., to make the new 
stage available as an industin-wide function. 

Closed-Circuit 
The stage, which has a special closed-cii’cuit 

TV operation between Kling Studios’ other 
tW'O sound stages and the Todd-AO control 
room on Stage Three, is believed to be the 
only operation of its kind in the industry. 
Time in scoring can be cut by 25%, according 

to Sound Director Fred Hynes, because of 
the quick communication between the con¬ 
ductor and the control room operators via 
TV. The sound operation has a six channel 
orthosonie set-up; and the 60 foot x 27 foot 
screen, is adjustable to any depth of cuiwa- 

ture to accommodate all types of screens, 
flat, CinemaScope, and Todd-AO dimensions. 

Cost $1 Million 
Cost of constinction in renovating Kling 

Studios Stage Three and cost of projection, 
recording and TV electronic equipment will 
run over $1 million. Already been character¬ 
ized by technical experts in the field as one 
of the finest, if not the finest of its kind. 
Ninety-six sound tracks can be put together 
at one time on this stage, and pictures can 
be dubbed in any one of several different 
screen-size versions. 

According to Sanford, Eighty Days around 
the World, the Mike Todd Production, will 
be the first feature production which will go 
into work using our new facilities. We are 
cui-rently in negotiation with other producers 
who see the advantage in using our facilities.” 

Lt. Gen. Chung Yul Kim, chief of staff of the 
Republic of Korea Air Force, visits Edward Muhl, 
Univ.-Int'l vice-president in charge of production. 
The character of Gen. Kim will appear in "Battle 
Hymn," U-I's Technicolor Cinema^ope film ver¬ 
sion of the life of Col. Dean Hess, which is now 
in production with Rock Hudson (as Col. Hess), 
Martha Hyer, and Don Duryea in the starring 

roles. 

HOLLYWOOD 
... on the wire 

RICHARD BERNSTEIN, EdHor 
Hollywood Office*: 

8245 Beeman Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

Stanley Rubin will produce “The Girl 
Most Likely,” at RKO, William Dozier, the 

studio’s %dce pi'esident in charge of produc¬ 
tion annoiuiced. Jane Powell is already set 
to star in the film, which will be the first of 
three films that she will do at RKO. . . . 
Dan ITllman checked in at Allied Artists 
where he will script the Joel MeCrea staiTcr, 
“The Oklahoman,” which Walter Mirisch will 
produce. . . . Sol Lesser Productions pur¬ 
chase the novel “Wild Talent” by Wilson 
Tucker for motion picture production. . . . 
Sir Laurence Olivier signed for the role of 
General Burgoyne in George Bernard Shaw’s 
“The Devil’s Disciple,” which Hecht-Lancas- 
ter Productions wll produce with Mont¬ 
gomery Clift and Burt Lancaster co-starring 
with Sir Laurence. 

* * 

“One Way Out,” an original melodrama 
by George Seaton and Robert Pirosh, was 
purchased by U-I and assigned to Howard 
Christie to produce. Richard Landau has 
been signed to write the screen play for 
the feature. . . . Jack Murray has been 
signed to a contract as supervising editor 
of C.V. Whitney Pictures. . . . Gloria Mc¬ 
Ghee was inked for a lead role in “The 
Boss,” which will star John Payne and will 
be co-produced for UA release by Payne 
and Frank and Walter Seltzer, who head 
Seltzer Pictures. The film will be directed 
by Byron Haskin. It will go before the cam¬ 
eras Apr. 16. . . . Bryna Productions, Kirk 
Douglas’ independent production company, 
is propping “Spring Reunion,” which will 
star Betty Hutton and Dana Andrews for 
a May 15th start. The company also plans 
to put ‘‘Shadow of a Champ,” before the 
cameras this fall. 

EiTol Flynn has signed to star in “The 
Big Boodle,” which producer Lewis Blum- 
berg will make for United Artists release. 

The film will roll in Cuba in April and will 
be based on the best selling novel of the 
same name. . . . Bel Air Productions inked 
Mark Dana for the lead role in “The Phar- 
oah’s Curse,” which will be directed by Lee 
Sholem. The feature will be produced by 
Aubrey Schenck and Howard Koch. . . . Ed¬ 
mund Grainger signed Nonnan McLoed to 
direct “Bundle of Joy,” which goes before 
the RKO cameras May 14. . . . Glenn Ford 
will co-star with Marlon Brando in “Tea¬ 
house of the August Moon,” which M-G-M 
will release. The feature, based on the suc¬ 
cessful stage hit of the name, will be shot in 
Japan. Daniel Mann will direct and Jack 
Cummings will produce the feature. 

* * » 

Barbara Stanwyck has been signed by 
producer Sol Baer Fielding to co-star with 
Joel McCrea in “Trooper Hook,” the first 
feature to be made by the newly formed 
Fielding Productions. The top budget fea¬ 
ture will be financed and released by United 
Artists. ‘‘Trooper Hook,” is based on the 
story by Jack Schaefer, who also wrote 
“Shane.” In the film. Miss Stanwyck will 
portray a woman who is captured on the 
Southwestern frontier by Indians, and is 
later freed by McCrea, a U.S. cavalry ser¬ 

geant. The film will be shot completely on 
location and will go before the cameras 
Sept. 4. 

^ 

Paramount signed Michael Rennie for one 
of the leads in “The Loves of Omar Khay¬ 
yam,” which will be directed by William 
Dieterle and will be produced by Frank 
Freeman, Jr. . . . On the same lot, Henry 
Lewin was inked to direct “The Lonely Man,” 
which will star Jack Palance, Anthony Per¬ 
kins, and Neville Brand. Pat Duggan is pro¬ 
ducing the feature, which will be lensed in 
Vista-Vision from a story and screen play 
by Harry Essex and Bernard Smith. . . . 
20th-Fox loaned Jeffrey Hunter to U-I to 
co-star with Fred MacMurray in “Gun For 
A Coward,” which will be filmed in color 
by Technicolor. William Alland will produce. 

* 

Ranald MacDougall will direct ‘ ‘The Good 
Shepherd,” the film version of C. S. Fores¬ 
ter’s best seller, which deals with a convoy 
ship in the Atlantic diiring World War II. 
The film, which will be produced by Jerry 
Wald and released by Columbia, will star 
Humphrey Bogart. . . . “The Cruel Tower,” 
John Ericson starrer, which will be Lindsley 
Parsons’ next production for Allied Artists 
release, will go into production Apr. 30. It 
win be based on the WiUiam Brown Hartley 
novel of the same name. 

« « « 

M-G-M purchased the movie rights to a 
story, “The Company of Cowards,” by Wil¬ 
liam Chamberlin, which was published in the 
Saturday Evening Post. Studio head Dore 
Schary assigned Charles Schnee to produce 
the property, which tells of a group of offi¬ 
cers who were dishonored in their first World 
War II battle and their stinggle to redeem 
themselves in their next encounter. . . . 
M-G-M also announced that “A Man Is Ten 
Feet Tall,” which will be produced in its 
entirety in New York City will be directed 
by Martin Ritt. Cast is topped by Sidney 
Potier, Ruby Dee, John Cassavetes, Kathleen 

Maguire and Jack Warden. 

Mi ^ Mft 

Edward Arnold was inked for a top role 
in “Twelve Angry Men,” Orion-Nova Pro¬ 
duction, for UA release. . . . Producer Ar¬ 
thur Homblow, Jr. has assigned Julius 
Epstein to write the screen play for “Solo¬ 
mon and Sheba, ’ ’ which Homblow has 
scheduled for production in association with 
Edward Small in Spain in early 1957. Hora- 
blow also set Larry Marcus to script “wit¬ 
ness For The Prosecution,” which he and 
Small win place before the cameras in Lon¬ 
don this August. . . . Carol Channtng signed 
a multiple film contract with RKO. She 
makes her screen debut with Ginger Rogers 
in “The First Traveling Saleslady.” Walter 
Wanger at the same studio announced that 
he will produce “The Day They Gave Babies 
Away,” by Dale Eunson, on his RKO 
schedule. 

m * 

Julie Adams was set for the stamng role 
in “Star Light, Star Bright,” which will co- 
star George Nader and be shot in Cinema- 

{Contimied on page 26) 
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Academy winnersince 193Ji.: 

I 
i 

‘The Continental” - Con Conrad, Herbert Magidson 

‘Lullaby of Broadway” - Harry Warren, Al Dubin 

‘The Way You Look Tonight” — Jerome Kern, Dorothy Fields 

‘Sweet Leilani” — Harry Owens 

‘Thanks for the Memory” — Ralph Ranger, Leo Robin 

‘Over the Rainbow” — E. Y. Harburg, Harold Arlen 

‘When You Wish Upon A Star” — Ned Washington, Leigh Harline ' 

‘The Last Time I Saw Paris” — Jerome Kern, Oscar Hammerstein 2nd 

“White Christmas” — Irving Berlin 

‘You’ll Never Know” — Harry Warren, Mack Gordon 

‘Swinging On A Star” — James Van Heusen, Johnny Burke 

‘It Might As Well Be Spring” — Rodgers and Hammerstein 

“On the Atchison, Topeka and Santa Fe” - H. Warren, J. Mercer 

‘Zip-A-Dee-Doo-Dah” — Allie Wrubel, Ray Gilbert 

‘Buttons and Bows” — Jay Livingston, Ray Evans 

‘Baby, It's Cold Outside” — Frank Loesser 

iMpna Lisa" — Ray Evans, Jay Livingston , 

ASCAP congratulates the 1955 Winners 

LOVE IS A MANY SPLENDORED THING 
W: Paul Francis Webster —M: Sammy Fain 

Published by Miller Music Corporation 

Year after year, ever since 

sr; Oscars have been instituted, 

songs of ASCAP members 

have been acclaimed 

as the outstanding tunes 

used in motion pictures 

and have won Academy Awards 

I 



Inside Production 

Carl Krueger Productions Plans 
Talent Hunt, Two Films Annually 

By Richard Bernstein 

CARL KRUEGER 

The man who first introduced Red Skelton 
to film audiences, producer Carl Kruegei-, 
is now engaged in an active three-fold search; 

for new talent, new technicians and new 
properties. Stressing the importance of care¬ 
ful film planning, Krueger revealed that his 
indie production company would probably 
turn out no more than two motion pictures 
a year. 

His three-fold search took concrete form 
in his latest CinemaScope-De Luxe Color 
production for United Artists, Comanche. 
Dealing with the life of Quannah Parker, 
tlie tribe’s famous chieftain, the film deals 
with the Comanche raids in the 1870’s deep 
into Mexico country—probing at times more 
than 1000 miles across the border. 

Extensive Research 

Krueger spent more than three months on 
story research with authorities from the 
University of Oklahoma, trying to dig out 
the off-beat essentials necessary for modern 
film entertainment. Some interesting back- 
groimd is uncovered in the movie; the age-old 
feud between the Comaehes and the Spanish, 
fanned by a vicious market in Indian scalps 
run by both Mexicans and renegade Amer¬ 
icans. The Comanche strength is depicted in 
the CK production—noting that they killed 
more Americans and Mexicans than any 
other tribe. 

In the way of new talent, Comanche in¬ 
troduces Linda Cristal—who was discovered 
after an extensive talent search. “I needed 
a young lady who was both mature and 
vibrant, and had the bearing of Spanish 
aristocracy,” Krueger pointed out. Miss 
Ciystal played opposite star Dana Andrews, 
who has a i^ercentage of the film. Krueger 
added that in dealing with stars of this 
stature, he would bo glad to arrange such 
deals—“they are necessary at times for ex¬ 
citing casting,” he declared. 

Earlier, Knieger introduced Dewey Mar¬ 
tin in his production of the GoJclen Gloves 
Sion/, released by Eagle-Lion, and directed 

by Felix Feist. His production organization 
also had i)rodueed Thunderbolt and Sabre 
Jet for United Artists release. He is now 
propping for his next film, St. Patrick’s 
Battalion, a factual action film to be shot 
on Mexican locale, with a major star. 

Krueger, a former public relations man, 
was once xinder contract to ‘iOth-Fox as a 
writer. Prior to this relation.ship, he did 
]n-omotional work at the t’hicago AVorlds 
Fail", and later worked on ])ublicity for 
Olson and Johnson. 

The producer also has high hopes that the 
man responsible for the Comanche score will 
“become one of our major young composers.” 
He’s Ilerschel Durke Gilbert, who is also 
responsible for the song “A Man’s As Good 
As His AVord,” which is used dramatically 
behind the story. The Alfred Periy lyrics 
are sung by The Lancers. 

Also in the Comanche cast are Kent Smith 
as the Indian chief and Reed Sherman. 
Krueger, who penned the screenplay, noted 
that actors are always on the lookout for an 
intriguing story angle — especially when 
they’re looking for independent work. 

Krueger has tried to fortify his produc¬ 
tion company with new technical people, 
new directors, new production personnel— 
“there’s a terrific interest in the industry in 
finding new faces in everv’ phase of the busi¬ 
ness,” Kimeger concluded. 

Vivian Blaine, star of Sam Goldwyn’s 
Guys and Dolls, will co-star with Red Skel¬ 
ton in her next outing, RKO’s Public Pidgeon 
Vo. One, directed by Norman Taurog. Miss 
Blaine originall3' created the role of Miss 
Adelaide in the Broadwa\" stage production 
of the Runvmn musical, and recentU ap¬ 
peared with Bob Hope and Greer Garson in 
the television version of The Awful Trtith. 

Present at the Motion Picture Sound Editors' third 
annual awards in Hollywood were, L to R, 
standing: Dore Schary, M-G-M production chief, 
who received a special award for the docu¬ 
mentary "The Battle of Gettysburg;" Patrick Mc¬ 
Cormack and Ed Luckey, for "This Island Earth;" 
Joe Kavigan, for TV's "Lassie." Seated, L to R: 
Ann Blyth, who presented the awards; Lassie; 

and Morse Opper, MPSE president. 

...HOLLYWOOD 
{Continued from page 24) 

Scope and Technicolor at U-I. Miss Adams 
will pla.y an American actress in the picture, 
one of four who are brought to flollywood 
to test for a film. She falls in love with Nader. 
The other three girls will be portrayed b^' 
Marianne Cook, Elsa Martinelli and Gia 
Scala. Aaron Rosenberg will produce the 

feature which will be directed by Jack Slier 
from his own script. 

^ 

Jack L. AVarner approved plans for Irwin 
Allen’s production, “The Story of Man¬ 
kind,” which will be presented by AVarner 
Brothers, The film which will run two and 
one half hours will trace the million-year 
history of man on earth. It will be photo¬ 
graphed in Technicolor and in wide screen. 
It will be based on the Hendrik Van Loon 
best seller, which has sold over 21 million 
copies and has been published in more than 
17 million languages. Allen just completed 
‘‘The Animal AVorld,” which will also be 
released by AVarner Brothers. 

^ -:|f 

]\I-G-M has j)urcbascd the motion picture 
rights to a novel, “The Fool Killer,” by 
Helen Eustis, as well as the telej)lay b^’ Dale 
AA'asserman, it was announced bj^ Studio head 
Dore Scliaiy. Jud Kinberg and Edgar Small 
have been assigned the production reins on 
the feature. The principal characters of the 
stoiy are a runaway boy and a mentalh" ill 
soldier. . . . Stanley' Kramer signed George 
Antlieil to write and conduct the original 
score for his production, “The Pride And The 
Passion,” which will be shot in Spain for 
UA release. . . . Sol. C. Siegel announced 

that he has signed Danny Ka^'e to star and 
Michael Kidd to direct “Meiay Andrew,” a 
musical romance, which he will produce at 
AI-G-M earljr in 1957. The film will be based 
on an original stoiy by Paul Gallico. It has 
a circus background and will be made in 
England and Holl,vwood. 

^ ^ an 

Don Gardner left for Mexico to confer 
with the producer of “Gringo Gold,” in 
which he will star. Gardner just finished a 
role in ‘‘Death Of A Scoundrel,” produced 
and directed by Charles Martin. . . . Julie 
London was signed for a top role in U-I’s 
‘‘The Great Man,” which will star Jose 
Ferrer, who will also direct the film. ... 
Columbia announced that Frank Sinatra 
will co-star with Kim Novak in the film 
version of ‘‘Pal Joey,” which will be pro¬ 
duced by Fred Kohlmar, 

SPG Nominates 14 

Hollywood.—A five-man nominating com¬ 
mittee appointed by Samuel G. Engel, Screen 
Producers Guild president, has selected four¬ 
teen SPG candidates for election to the Ex¬ 
ecutive Board to fill the vacancies of seven 
current Board members whose terms expire 
in May. Nominated are: Hall Bartlett, Pan- 
dro Berman, Samuel G. Engel, xArthur Horn- 
blow, Jr., Howard AA’'. Koch, Fred Kohlmar, 
Merv^m LeRoy, Tom Lewis, Frank McCartlpL 
AA’^illiam Perlberg, Lewis Rachmil, Stanley 
Rubin, Jerry AA’^ald and Lawrence AAVin- 
garten. 
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Senators Quiz Allied On Program 
(Continued from page 4) 

of the 1954 redaction, with the distrilniors 
the principal beneficiaries. 

Myers, declaring that higher film rentals 
could dissipate any tax relief, asserted that 
the “film companies benefited to a greater de¬ 
gree than the theatres,” and that exhibitors 
are Avorse off today than a year ago.” 

Furthermore, he declared, theatre attend¬ 
ance is Avay off, and this is attributable in 
large measure to the lack of a continuous 
flow of film attractions. 

On this point of product shortage, Sen. 
Schoeppel pointed out that he has heard 
many expressions by theatre men of a pref¬ 
erence for the return of block booking. 

But Mj’ers, calling this “an absoluteh" 
holloAv contention,” said that is no impedi¬ 
ment to block booking per se, only a bar 
to conditioning a picture on acceiitance of 
another. 

Block-Booking Complainfs 

There are still many complaints, however, 
of “comimlsory block booking,” he added. 
Fiirthermore, Myers said, the companies 
have not ciit the production supply because 
of the ban on block booking, but because 
they have found it is easier to make money 
by extended imns and fewer films. 

Myers, turning to arbitration, cited the 
subcommittee’s 1953 recommendations for a 
voluntaiy system of arbitration, and for 
greater and more vigorous enforcement of 
the consent decrees by the Justice Depart¬ 
ment. He charged that neither of these 
recommendations liad been properly acted 
upon, that distribution Avas principally at 
fault for failure to adopt an arbitration sys¬ 
tem, and that only one exhibitor organiza¬ 
tion—“the self-styled Independent Theati’e 
OAA’ners Association, the lesser of the NeAv 
York City splinter organizations”—had en¬ 
dorsed the most recent draft of the arbitra¬ 
tion plan proposed by the distributors. 

"One-Way Street" 

He einphasized the Allied position that 
without arbitration of film rentals no system 
of arbitration Avould be acceptable, but also 
reiterated the importance of eliminating 
proAusions for limited pre-releases and for 
restoring his definition of clearance to make 
all clearances subject to arbitration Avhether 
or not formally entered on the contract 
forms. 

“Film rentals dominate every other is¬ 
sue,” the Allied board chairman declared, 
and eA’cn if the other Aveaknesses of the 
present draft Avere cleaned up, it still Avould 
not be acceptable to Allied as long as film 
rentals are not arbitrable. 

And, Myers added, in response to ques¬ 
tioning from Sen. Goldivater as to whether 
the ecchihitors would ‘‘be willing to arbitrate 
up” since “arbitration works two ivays,” he 
said no, that he doesn’t believe there is any 
factual evidence to justify that,” and, that 
“one-waji arbitration invoked by the exhibi¬ 
tor” is the only effective remedial arbitration. 

But Gold-water commented that “Frank¬ 
ly, I can’t conceive of arbitration being a 
one-way street.’’ 

And Sen. Schoeppel reminded Myers that 
his subcommittee report had taken the stand 
that it is “absolutely clear” that film, rentals 
ore not a proper subject for arbitration. 

“I can’t conceive how a seller can be put 

in a position of not knowing the price of 
his product—because he is making it to 
sell,” Sen. Schoeppel declared. 

The Senator further cited reports that 
TO A had only agreed to arbitration of film 
rentals because Allied, in return, had agreed 
not to oppose requests for Justice Depart¬ 
ment sanction of production by exhibitors. 

Acknowledging the deal, Myers said 
“politics make strange bedfellows,” but 
again reasserted that there is virtually no 
exhibitor support for the draft plan. 

Only on his “pre-release” arguments did 
Myers score heavily. He charged that the 
Justice Department, by “interpretation” 
has paA’ed the way for unlimited use of the 
prerelease practice, even thoiagh the court 
would not permit such a permissive provi¬ 
sion in the consent decrees. 

Myers further charged that not only are 
the distributors prereleasing by “selection” 
of theatres instead of competitive bidding, 
but that they can and do control the admis¬ 
sion prices of lorereleases. 

Asks Disfrib Answer 

Sen. Humphrey, declaring that the pre¬ 
releasing practice was a “relevant point” and 
that Myers’ charges should be ansAvered by 
the distributors in their testimony later, said 
“As a family man I have .some strong views 
about the motion picture industry, both on 
quality of pictures and their aA’ailability.” He 
said he does not like any practice that makes 
a person wait for a long time before he can 
see films in his jmrt of toAvn. 

This comment folloAved a charge by Myers 
that, because of the increase in pre-releases 
and “pre-pre-releases” the availability of 
films to the subsequent run and neighbor¬ 
hood houses had in many eases been put 
back from 28 days to six months and more, 
and that the fonner regular floAV of pictures 
at regialar intervals to those theatres had 
been disrupted. 

Allied’s big guns expanded on the Myers 
theme that distributor practices of selling, 
combined with reduced production, are to 
blame for the little theatre owner’s plight, 
and urged the government to step in by 
enacting legislation to place a Federal 
agency—preferalily the Federal Trade Com¬ 
mission—^^in charge of regrolating film ren¬ 
tals. 

Asks "Utility" Status 

Minneapolis exhibitor Benjamin Berger 
disputed a contention b}^ Sen. Schoeppel that 
the imiAact of television, plus the future im¬ 
pacts generated by color and possibly toll 
tv, might be the ])rineipal contributing factor. 

“People Avill come to the theatre if the 
theatre gives them A\Jiat they Avant to see at 
the time they Avant to see it,” Berger averred 
and then, when Schoeppel asked if he Avanted 
the goA’ermnent to tell the film companies 
Avhat to produce and Iioav to distribute their 
pictures, and at Avhat price, Berger said Al¬ 
lied only Avants the gOA-ernment to assure 
the public of the opportunity to see movies 
in all communities. He cited the regulation 
of the railroads to insure service to unprofit¬ 
able areas as an example. 

“Do you want to put the motion picture 
industry in the same position as a public 
utility?” Schoeppel asked. 

“Equivalent to it,” Berger replied. He 
said the government should make pictures 
available to low-income theatres in small 

communities. “Percentage” has killed many 
theatres and prevented the public from see¬ 
ing good pictures,” he declared. 

The “basic issue” before these hearings, he 
added, is that “thoiAsands of exhibitors are 
being- squeezed out of business not because 
of television but because of their inability 
to get good product at prices they can afford 
to pay.” 

Good lAictures, he said, belong to the public 
and should not, as in the case of “Greatest 
ShoAv On Earth” and others be sheh-ed with¬ 
out giving evei-j-body the oio})ortunity to see 
them. 

But the industry sits in an “ivory tower,” 
Berger said, charging that people like Samuel 
Goldwyn, in the 90 percent lAracket, “don’t 
gHe a damn about the public.” 

"Won't Let Go" 

Schoeppel, however, said there mu.st be 
some distinction betAveen theatres, a lag ))e- 
tAveen runs, and no indiscriminate distribu¬ 
tion. 

“I don’t see how you can expect the gov¬ 
ernment to make the industry operate on 
a public utility basis—and give everyone a 
print. ... I can’t conceive of making pic¬ 
tures except for the purpose of selling them 
. . . the industry itself could work things 
out,” Schoeppel declared, pointing out that 
he was only reiterating what he said three 
years ago. And, he cautioned further, once 
the government gets hold of something, it 
wants to tell the industry involved how to 
run and doesn’t want to let go. 

"Resolve Own Problems" 

But Humphrey, Avhile agreeing in general 
that the government should not run the mo¬ 
tion picture business, said there are “tAvo 
concepts of economics,” the EuroiAcan theory 
of milking a resti-icted market for all it can 
bear, and the basic concept of American 
economies of mass consumption at reasonable 
prices. 

However, Humiohrey added, the industry 
should resolA'e its OAvn problems if possible. 

Other allied leaders. President Ruben Shor 
of Cincinnati, Secretary Julius Gordon of 
Beaumont, Texas, and former Presidents 
Wilbur Snaper, Ncav Jersey exhibitor, and 
Trueman Rembusch of Indianapolis, ex¬ 
panded on A-arious phases of the Allied 
charges of restrictive and illegal selling prac¬ 
tices, including price fixing by direct and 
indirect methods, and of failure by the Jus¬ 
tice Department to properly enforce the 
consent decrees arising out of the Paramount 
decision. Their conclusion Avas unanimous 
that only Congress and the gOA-ernment, in 
the absence of any effort or desire on the 
part of the film companies to deviate from 
these practices or even to sit doAvn and dis¬ 
cuss the situation, could save the small ex¬ 
hibitor from imination. 

Rembusch additionally reqAiestc'd that the 
subcommittee take steps to amend the in¬ 
come tax laAA’s so that punitive damages will 
be tax-free to an anti-trust plaintiff and maj’- 
not be charged off as an expense by the de¬ 
fendants. 

Gordon pointed out that a in;mber of 
foreign governments have put a ceiling on 
film rentals and that American producers are 
selling their films more cheaply abroad and 
arbitrating film rentals in foreign countries 
AA-hile refiAsing to do so in this country. 
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REGIONEIFS 
ALBANY 

Variety Club will hold its annual golf 
tounianient at Shaker Ridge Country C'lnh 
in Colonie June 25. Committee, headed hy 
former chief hai'ker Nate Winig, inclutles 
Ralph Ripi^s, INIetro salesman and a previous 
winner. . . . Action of the Brunswick Town 
Board in voting a ban on drive-ins, ditched 
plans of United Drive-In Theas. for a 700- 
car ])roject in that community, near Troy. 
Arthur J. Newman, who retired as Rei>uhlic 
branch mgr. to serve as an ofticer of the 
corporation, reports several other sites are 
being studied. . . . Paramount went down to 
one salesman on transfer of W. Gordon 
Bugie to the Cleveland exchange. Bugie is 
v.p. of the Colosseum of M.P. Salesmen and 
past pres, of the Albany log’e. 

Don Gilson sold the Sunset Drive-In at 
Canton to Alec Papayanakos, owner of the 
American Theatre there and of the Ideal 
Drive-In nearby. Gilson removed equipment 
from the Sunset, removing the drive-in from 
the theatre map. . . . Louis W. Schine of 
Schine Circuit, Gloversville, making rapid 
recoveiT in Florida from surgerv performed 
in N. Y. C. 

ATLANTA 

Move to introduce Daylight Saving Time 
in Fla. is being vigorously opposed by inde¬ 

pendent and circuit exhibitors in a protest 
spearheaded by LaMar Sarra, v.p of Fla. 
State Theas. . . . The new Pal Theatre, 
Louisville, Ga., to replace the one destroyed 
by fire and opened by Pal Amuse. Co., cost 
$75,000. . , . Push-bottom reclining chairs 
will be a featui'e of the 2000-seat house 
to be built in the new Britton Plaza Shopping- 
Center by S. E. Britton, Tampa, Fla. theatre 
owner. . . . Leslie Pendleton succeeds Vernon 
Carter, who resigned as mgr. of the State, 
Tallahassee, Fla. 

Dave Williams, IFE branch mgr., trans¬ 
ferred to the Charlotte office upon return of 
former Atlanta branch mgr. John Jarvis to 
the post. . . . Beinie Swiney, mgr. of Bon¬ 
net Drive-In, Loudon, Tenn., took over the 
Court Theatre there, which closed following- 
death of owner Charles Colville. . . . Martin’s 
handsome new Troy Theatre, Monroe, Ga., 
reopened for business. . . . Olin Evans ac¬ 
quired the Barbour Drive-In, Louisville, Ala., 
from F. B. Pierce. . . . John H. Stembler, 
pres, of Georgia Thea. Co., appointed chmn. 
of Am. Cancer Society’s 1956 educational 
and fund raising drive in Fulton Co. 

Joe Jackson, owner of Clanton Drive-In, 
Clanton, Ala., purchased property there for 
a new theatre. . . . Bernie Wiley, owner of 
Johnson City drive-ins, died of self-inflicted 
bullet wounds. . . . Maurice Mitchell, 65, 20th- 
Fox’s Ala. sales representative, died of a 
heart attack. . . . Mrs. Gillam, Atlanta movie 
censor, said she did not have the authority 
to ban “Man With the Golden Arm” and it 
is slated to open at the Rialto soon.. .. Milton 
Brockett, Ci-escent Amuse, booker, was on 
the row with his new asst., W. C. Patterson. 

Hobart. Ijove, who managed the Strand, 
^lontevallo, now mgi*. of Wilby-Kincey’s 

Walton, Selma, Ala., succeeding Glenn Sniy- 
ly, who left for army duty. ... A gala buffet 
supper at the Dinkier Plaza Hotel will pre¬ 
cede the Cinerama iiremiere at the Roxy The¬ 
atre on April 2, sponsored by the Atlanta 
Symphony Society Guild. . . . Martin & 
Thompson are new owners of Williams Drive- 
In, McRea, Ga. . . . Allied Artists prexy 
Arthur C. Bromberg- was in a New Orleans 
hospital for checku]). . . . W. D. Lorran, 
owner of the Fox, Kingsi)ort, Tenn., undei-- 

went surgery. 

BOSTON 
Petition of Raymond J. Lord, asst, to 

Comm, of Public Safety, proposing that the¬ 
atres be requin'd to pay yearly fee of $50 
for operating on Sundays, was killed in com¬ 
mittee and thrf>wn out of this year’s legisla¬ 
tive session. Fi-ank C. Lydon, representing 
Allied of New Eng., and Carl Goldman for 
Ind. Exhibs. Inc. had appeared in vigorous 
oi)position to it. . . . Ignited Artists ongag(‘d 
the services of Harry Browning, m.p. dirc'ctor 
of Gabriel Stern’s ad agency, to handle 
world premiere of “Quincannon, Frontier 
Scout” at the Ijegion Theatre, Mayheld, Ky. 

Phili}) Bloomberg, operator of the 
Orpheum, Danvers, who has been tndug to 
get a permit for a drive-in, is a step closer 
to realization since the clerk of the Board of 
Ajjpeals granted a variance for a drive-in 
on Endicott St. Thiless he can get clear title 
by late spring, Bloomberg will carrv- over 
the project for a 1957 opening. . . .The 
Warner office, headed bv Bill Kumins, is 
swinging into action for the Ralph lannuzzi 
Drive, to be held during month of May. . . . 
Larrs' Japson, formerly with Pacific D-I 
Theas., has joined Redstone as mgT. of the 
Sunrise Drive-In, Valley Stream, L. I. 

Nicholas Zeo, Springfield atty. and opera¬ 
tor of the Parkway, Wilbraham, also a part¬ 
ner with Peter Marrone in the Edgemere, 
Sturbridge, announced construction of an 

ozoner in N. J. and near completion of a 
.3000-car project in Brooklyn, N. Y. . . . 
Donald 0. J. Messenger, 55, Boston cor¬ 
respondent for the M. P. Herald, passed 
away in Philadelphia. Burial was in Nova 
Scotia. . . . W. Leslie Bendslev, owner of 
Community Playhouse, Wellesley, and 
founder of the Wellesley Boosters Club to aid 
local scholarship and athletic funds, was 

presented with an inscribed leather desk set 
by club members for his civic activities. 

.Joining the grandfather ranks were Ernest 
Warren, owner of the Paramount, Needham, 

with arrival of twin girls at the Morris 
Nelsons; Norman Glassman, Lowell exhibi¬ 
tor, on birth of Nancy Ellen Glassman, and 
a new g-randson was welcomed by Philip 
Smith, pi-es. of Smith Mgmt., son of Richai-d 
E. Smith, v.p. . . . Marcel Meikelberg, former 
distrib. in this district, is a patient in Vet¬ 
erans Hospital, as is .Tames Sheerin, owner 
of Pinehurst Drive-In, Billerica. 

BUFFALO 
Wm. Brett, gen. mgr. of Skyway Drive-In 

Theas., announced that $25,000 will be spent 

on an addition to the refreshment center at 
Skyway Lakeshore outdoorer, which opened 
March 31. . . . Gammel’s Columbia Theatre 
at 449 Genesee has been sold to a local Negro 
congregation and will be remodeled for 

church use. . . . Doris Nosbisch, secy, to mgr. 
Leon Herman of the Republic exchange, will 
be mari-ied to Jack Berkhoudt on April 14. 
. . . The “Guys and Dolls” run at the Cinema 
in Buffalo la.sted 14 weeks. 

Max Vinson, mgr. of Schine’s Monroe, 
Rochester, has a tie-up with a local music 
store for prizes worth $1,600. A coupon 
ticket issued by the store must be de2)Osited 
in a box in the Monroe lobby and five draw¬ 
ings have been conducted so far. . . . Stanley 
Weber, former Buffalo theatre mgr., will be 
back in town in April to begin work as mgr. 
of the Turf Clubs and ])ublic relations chief 
for the Ontario .lockey Club in Canada, 
. . . Kleinhan’s clothing store is going to 
town in a tie-uj) with the Center Theatre on 
“Man in the Gray Flannel Suit.” 

CHARLOTTE 
.Jim -Jellico retui-ned as mgr. of the Sum- 

meiwille, S. C. theatre after five years as mgr. 
of theatres in Allendale and Salisbury, N. C. 
. . . Holly Tlieatre, Mt. Holly, N. C., re- 
oi^ened exclusively for Negro trade. . . . New 
sound and jirojection were installed in the 
Fox Theatre, Morgantown, N. C. . . . H. F. 
Kincey of Wilby-Kincey Theas., was elected 
pres, of the Charlotte Central YMCA. . . . 
Columbia moved into its new office on Church 
St. . . . Suit was filed in Mecklenburg .su- 

jierior court in an effort to collect .$45,000 
in life insui-ance on Worth Stewart, pres, of 
Stewart-Everett Theas., who has been miss¬ 
ing since 1953. 

CHICAGO 
Outdoor theatres here are seeking earlier 

runs to conp^ete with the regular theatres. 
Double Drive-In mgmt. recently went into 
Federal Court for better playing time to 
compete with southside theatres. . . . Marks 
Bros, new double screen, 2000-car Bel Air 
Drive-In, was forced to close the day after 
ojjening because of ground damage by rain. 
A more substantial foundation is now being- 
laid. . . . Starlite Drive-In, under Stanley 

Industry leaders at United Jewish Appeal meet¬ 
ing of Motion Picture and Amusement Div. includ¬ 
ed Q to r): Barney Balaban, Paramount Piets, 
prexy; Leon Goldberg, United Artists v.p. and 
freas., who is industry chairman; and Adolph 
Schimel, Universal v.p. and gen. counsel, who 
will be this year's guest of honor at the UJA 

annual luncheon. 
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12,000 Exhibitors, Press, Radio and TV representatives turned out for Warner's nationwide "in-the- 
theatre" trade showings of "Serenade" and "The Searchers" in 32 exchange cities over the coun¬ 
try. Shown at the Los Angeles screenings (1 to r): Everett Sharp of Fox West Coast Theas.; Ed 
Levoy of Markoy Theas.; Sarita Montiel, star of "Serenade;" Fred Greenberg, Warner's local 

branch mgr., and Roy Haines, western div. mgr. 

CHICAGO (cont'd.) 
Ivolberg mgmt, operated throughout the win¬ 
ter with car heaters and low-priced meals at 
its restaurant. . . . “The Swan,” with Grace 
Kelly, will open the day after her wedding 
at B&K’s United Artist Theatre. 

Whiteway Sign installed 6(j ft. electric 
sign for new owners of the Belmont Theatre, 
Chicago, and Ahhott Thea. Suj)ply furnished 
1000 new seats and carpets. . . . B&K will 
reopen the loo}) Garrick as tilm house when 
CBS gives up its lease. . . . New mgrs. in¬ 
clude Boht. Kass at the Pickwick, Park 
Kidge, and in Chicago, George Saratliain at 
the Ziegheld; Dennis Weslie, Gold Coast; 
James Hector, B&K Howard. . . . Don Young, 
mgr. of Amo Theatre, Chicago, rei^orts mod¬ 
ernization completed and name changed to 
61st St. Theati'e. Triple feature will ho 
shown weekends. . . . Allied of Ill. are taking 
larger ciuarters at 1317 S. Wahasli to care 
for expanding activities. Other moves include 
Modern Talking Piet. Sendee to 216 E. Su- 
X)erior St.; Hollywood Amuse, to 3750 Oak- 
ton Ave. 

Tom Dowd, former mgr. of the Zieg-field, 
was named midwest div. mgr. of United Mo¬ 
tion Pictui’e Co. . . . “Game of Love” attor¬ 
neys plan api^eal against adverse verdict of 
Judge Sam Perry. Reported they will seek 
cooperation of Civil Liberties Union. . . . 
Fred Gielow named mgr. of Nepo’s Times 
Theatre, which they took over recently from 
Marks Bros. House is being modernized. . . . 
Attys. Simon and Collen have heen retained 

by Allied Artists to represent the company 
in the Milford Theatre anti-trust case. . . . 
Hari-y Phillips of Ace Seating & Upholstery 

reports modernization of 1400 seats for 
Evanston Theatre, Evanston, Ill., and 1000 
seats for the Times, Chicago. . . . Albert 
Dezel’s independent 61m exchange othces 
moved to 1118 So. Mich. Ave. 

CINCINNATI 
Sam Levin, drive-in theatre owner of Day- 

ton who contracted to purchase land for 
$62,500 and paid $20,000 down, for an ozoner 
on Red Bank Rd. adjoining the Ford plant, 
to cost an additional $150,000, has asked the 
Court of Appeals of Fairfax, 0. to declare 
unconstitutional an ordinance enacted by the 
village. According to Levin, the ordinance 
limiting open air performances to no more 
than 250 persons was enacted solely to keep 
him from building there. . . . Arthur Adams 
resigned as W. Va. salesman for M-G-M 
and is moving to Charleston, where he will 
engage in other business. . . . Louis Slier and 
Ed Shulman, who operate art theatres in 
Columbus and throughout the state, have 
taken over an art house in Denver, Colo. 

Russell Babel’s Airport Drive-In, Spencer, 
W. Va., is to be serviced from the Cincinnati 
exchange instead of Pittsburgh, while Lake 
Trail D-I and Star Theatre, Russell Springs, 
Ky., are being transferred from Cincy to 
the Indianapolis territoiy. . . . Joan Theatre, 
Sardinia, has been leased by J. B. Lee of 
that cit}'. . . . Milt Gurian’s Allied Artists 
ofHce here held second place in the division 
at end of the 6rst four weeks of the March 
of Progi-ess Drive. 

Theatre Owmers Coi-jt). is now booking and 
buying for the Bacon Theatre, Versailles, Ky. 
. . . Charles Behlen, Ky. circuit exhibitor, is 
convalescing at home after major surgery. 
. . . J. H. (Hank) Davidson of A.ssociated 
Thea.s. disposed of his 3-C Drive-In, Wash¬ 
ing-ton C. H., to Jim Chakeres, who operates 
the Fayette Theatre there. . . . Price Coomer’s 
Park at Middlesboro, Ky. is down to four- 

day operation. . . . Mid-West Thea. Sup. is 
equipping the new Bourbon Drive-In under 
construction for Lou Marcks in Paris, Ky. 

Mark Cummins’ iieAv Circle 25 Drive-In, 
Lexington, Ky., is nearing conqiletion. Cum¬ 

mins is now full owner of the Garden Auto 
Theatre, St. Petersburg, Fla., having bought 
the interest of Jerry Jackson, ,Ir., his for¬ 
mer partner. . . . Variety’s Old Newsboy’s 
Day is scheduled for May 28 and chief bar¬ 
ker Robt. McNabb appointed Herman Hunt 
and Edward Salzburg- to head the event. The 
Tent has established a Variety Club Oi^portu- 
nity Workshop in Goodwill Industries Bldg, 
to give vocational training to the mentally 
retarded and severely handicapped. ... Na¬ 
tional Thea. Slip, is furnishing complete 
ecpiipment for the new Oakley Theatre, Cin¬ 
cinnati, now under construction for Mid- 

States. 

DENVER 
Clarence Batter will book and buy for the 

new 650-ear dnve-in under constniction op¬ 
posite Security Village, a suburb south of 
Colo. Springs. It will be sun-ounded by a 
mound of dirt, the top of which will be util¬ 
ized for a miniature train track with a tunnel 
under the steel screen tower. RCA sound and 
projection, together with complete concession 
stand equipment will be furnished b.y West¬ 
ern Service Sujiply. The ozoner will have the 
longest throw in the territory—632 feet^— 
and sound system will be able to utilize both 
single and four track magnetic sound. A May 
15 opening- is planned. 

H. L. Boehm, operating theatres in Wood¬ 
ward, Okla., purchased the Mission and the 
El Rancho Drive-In, Dalhart, Tex., from 
J. C. Parker. . . . The east room of the 20th- 
Fox exchange has been remodeled into three 
orivate ofhees for the salesmen. . . . “Great 
Day in the Morning,” which was made in 
Colo., will have its world premiere at the 
Orpheum on May 16. Scheduled to attend are 
Virginia Mayo, Robert Stack, Ruth Roman, 
Alen Nicol. 

Frank H. Ricketson, Jr., pres, of Fox 
Inter-Mountain, was named to a 15-man com¬ 
mittee that will plan the 1958 centennial of 
the incorporation of Denver. . . . Black Hills 
Amuse, moved its Denver oflhee to 822 21st 
St. . . . Robert Sweeten, mgr. of the Centre, 
is father to twin daughters. Michele Mar>- 
and Marlayne Marie. . . . Ray Davis, F-I 
dist. mgr., and Ethel Ale were married. 

DES MOINES 
A. A. Hopjier has been named mgr. of the 

two theatres in Iowa Falls after seiwing at 
the Pastime in Maquoketa. Dale Buchholtz of 
Guthrie Center will take over Pa.stime mgmt. 
. . . The RKO ofhee in Omaha has been closed 
and all records moved to the Des Moines 

exchange, which will handle bookwork for 
both territoric's. . . . Bill Feld announced 
that Realart has taken over Gratis Reels from 
Modern Talking Piets, for distribution in 
Iowa and Nebraska. . . . Mr. & Mrs. Georg-e 
Basta, who recently purchased the Watson 
in Graettinger, have taken over active mgmt. 
of the house. 

Harley Kerr reopened his Lux Theatre in 
Massena and announced a good program of 
forthcoming- jiictures. ... In a campaign 
sponsored by the Roxie Theatre in Peterson, 
residents are being urged to “trade at home” 
and a series of friM? movies, with tickets avail¬ 
able at participating local business houses, 
is being presented. . . . By vote of delegates 
at the Dubuque Trade and Labor Congi-ess, 
the Dubuque Drive-In is again on the “We 
do not patronize” lisit. . . . Children un¬ 
der 13 were guests of Woodbine Community 
Club at a free show at the Woodbine Thea¬ 
tre, 6rst in a series which the club plans to 
sponsor, Ken Moore is mgr. of the Woodbine. 

HOUSTON 
Ralph Lowe is new mgr. at Hi-Nabor 

Drive-In, replacing E. H. Moreland, who 
moved out of towm. Other new Korn mgrs. 
are Jesse James Plunkett at the Lindale; 
Jinmw Rawlings, who came out of retire¬ 
ment, at the Port; M. T. Barnell at the 
Grand. . . . Irvington Drive-In, a Pack thea¬ 
tre, has replaced Don Darden with Jim 
Carty from El Paso as mgr. . . . Nominations 
for the award established in 1950 by Texas 
showman and philanthropist Karl Hoblit- 
zelle are now being taken. The Texan who 
has made the most outstanding contribution 
to agriculture during the past three years 
will receive $5,000 in cash and a g'old medal. 

Jack Farr, Trail Drive-In, is advertising 

to customers not to attend his theatre on 
meeting nights of their local civic club. . . . 
lATSE head, Eddie Miller, has been St. 
Joseph hospitalized. . . . Actress Ramsey 
Ames was in town ballyhooing “Alexander 
The Great,” due at Loew’s soon. . . . During 
Shepherd Drive-In’s latest four-feature 
horror show, mgr. Carl Shelheld’s ad advised, 
“Don’t bite your nails—try our delicious hot 
dogs.” . . . Charlie Woolf of Flamingo Drive- 
In, Del Rio, was in Houston buying and 
booking at 20th-Fox. 

INDIANAPOLIS 
Film Row was shocked and saddened by 

the deaths of Joe Bohn, mgr. of Realart here; 
Moe Essennan, former Universal sale.sman 
and recently mgr. of the Dixie Drive-In at 
Shively, Ky. and the East at St. Matthews, 
Ky.; and Amzi C. Zaring, 83, owner-opera¬ 
tor of The Zaring-Egj’ptian Theatre which 
he built in 1925. . . . The Oliver Theatre 
changed hands and reopened as the Savoy, 
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INDIANAPOLIS (cont'd.) 
under management of Baker Booking Serv¬ 
ice. , , . Corral Theati’e at Seelyville has be¬ 
come part of the Affiliated Circuit. 

The Women’s Auxiliaiy of Variety Club 
gave a party for the women of film row in an 
effort to get new members into the organiza¬ 
tion. On April 21, the Variety Club will 
have a “Las Vegas Night,” arranged by the 
men and women of the entertainment com¬ 
mittee. . . . Gala Theatre at Sacramento, Ky. 
closed and the Jewel at Jamestown will close 
April 9. 

KANSAS CITY 
Consolidated Agencies of Iv. C. arranged 

with Amuse. Ents. to take over management 
of Hyway 81 and Hyway 54 drive-ins in 
Wichita. . . . Heniy Ungerleider, Durwood 
supervisor, was injuied in an auto accident 
and is in Menorah Hospital. . . . Argonia 
Theatre at Argonia, Kans. closed, also the 
Star at Utica, Kans. . . . Harry Gaffney, for¬ 
merly with Dixie Ents., joined Consolidated 
Agencies. . . . Ralph Morgan returned to 
A. V. Cauger Co. . . . Gene and Clara Bul¬ 
lard sold the Ark-Vue at Arkansas City, 
Kans. to Jay Wooten of Hutchinson and 
Ben Adams of El Dorado. 

K. C. Municipal Judge Earle W. Frost 
agi’eed to attend ]^rivate screening of 
“Lucrezia Borgia’’ before ruling on a charge 
against Jas. Strode, Glen Theatre mgr., 
charged with showing indecent film. . . . Matt 
Plunkett, mgr. for RKO Missouri Theatre in 
K. C., sucee(rled Jerry Bloedow as mgr. of 
the RKO Orpheum, Des Moines. Bloedow 
resigned. . . . Commonwealth’s King of the 
Sun contest began March 30. . . . Dale Daniel¬ 
son, Russell, Kans., replaced a, scrf'en dam¬ 
aged by teen-ager who threw candy bar at 
Liberace. The youth and his father paid for 
damage. . . . Henry Somers, City mgr. for 
Dunvood in Leavenworth, was elected pres, 
of Rotary Club. 

MEMPHIS 
Sunday motion pictures are now legal in 

Lenoir City, Tenn. for the first time in its 
history. Cherokee Amuse, owns the theatre 
there and showings are i^ermitted between 
12:30 and 5:15 P.M. and after 8:30 P. M. 
. . . George C. Hoover, International chief 
barker of Variety, will speak to Memphis 
Tent 20’s first general membership meeting 
of the year at a dinner on Ajiril 9 at the 
Hotel Gayoso. Local chief barker G. L. Bran¬ 
don announced that past chief barker M. A. 
Lightman Jr. will be honored with a memento 

and Mayor and Mrs. Orgil will be guests. 
Memphis and midsouth reseiwations for 

Variety International’s 20th Convention, to 
be held in N. Y. C. May 9-12, are being taken 
by E. Doherty and Mrs. Virginia Hunt. . . . 

Strand Amuse, closed the New Theatre in 
Louisville, Miss. . . . B. F. .Jackson closed 
the Regent, Cleveland, Miss., and the Rex in 
Humboldt, Tenn. He is new owner of the 
Booker T. at Cleveland. . . . C. D. .Jones 
opened a temporary theatre at Obion, Tenn., 
which he plans to run continuously if busi¬ 
ness wairants. 

WOMPI’s coming social events include 
Square Dance and Box Supper at Variety 
Club, April 14; Midnight Supper, April 28; 
Cotton Carnival costume dance. May 19; 
Filmrow Picnic, July 14; Christmas Party, 
Aug. 11; Bennie Bluestein Memorial Dance, 
Sept. 15. 

MIAMI 
Col. Mitchell Wolfson, co-owner of the 

Wometco Theatres, leaves for a round-the- 
world trip accompanied by his wife and 
daughter. . . . Claughton has set a “child- 
adult” admission of $1 for matinees during 
run of “The Littlest Outlaw,’’ which opens 
at the Embassy, Vai-iety and Trail. . . . Ciirtis 
Miller, gen. supeiwisor of Claughton theatres, 
returned to his desk after being out a month. 

MINNEAPOLIS 
Russell Beach, former mgr. of the RKO 

Orpheum, Waterloo, la., is new mgr. of the 
RKO Pan, Mpls., replacing Wm. Knowles, 
who transferred to the RKO Orpheum, St. 
Paul. . . . The nabe Parkway was robbed of 
a day’s receipts, $693.50, when a masked 
guman entered the office of mgr. Richard V. 
Aronson and demanded the money. . . . 
Eugene Tacke was on the row making plans 
to reopen the Paul Bunyan Drive-In at Inter¬ 
national Falls, Minn. . . . Dick Powers re¬ 
signed as RKO salesman in eastern Minn, 
and western Wise, to enter the real estate 
and insurance business. 

Bill Marshall, formerly a booker at Uni¬ 
versal, is the new salesman at Allied Artists. 
Replacing him at Universal is .Johnny Mac- 
Pherson, who was upped from student 
booker. . . . Warren Branton, 20th-Fox sales¬ 
man, is recuperating from recent hospitaliza¬ 
tion. . . . Don Swartz, operator of the In- 

dependent-Lippert exchange, was in N. Y. 
on business. 

NEW HAVEN 
A new opening policy was started at L&G’s 

Norwalk Drive-In, Norwalk. Gates open at 7 

Mon. thru Thurs., at 6 Fri. and Sat., and 
5 :30 Sun., with performances starting a half 
hour later. Wm. Daugherty is mgi’. . . . Bob 
Schwartz, independent drive-in operator, re¬ 
opened his Lake on Rt. 6A, Hartford, offer¬ 
ing free gas if temperature dropped below 
35. . . . Film Row salesmen and other in- 
dustryites attended a dinner at Morton 
House, Niantic, to honor Samuel P. Cornish, 
who sold his interest in the deluxe Niantic 
Theatre for an undisclosed sum to his part¬ 
ners, Socrates Deligeorges and Alphonse Du- 
breuil. The 72-year-old theatrenian has been 
in the business for 45 yrs. and plans a 
leisurely western trip before announcing 
future plans. 

Allen M. Widem, Hartford Times, re¬ 
turned from his annual week’s stay in Los 
Angeles, where he attended the Academy 
Awards presentation. . . . Charles Martin is 
new asst. mgr. at the S-W Strand, Hartford, 
succeeding Robt. McCarthy, resigned. . . . 

Dave Warner resigned as asst, branch mgr. 
for National Thea. Supply to become Conn. 
Blue Cross enrollment rep. . . . Elray Thea¬ 
tres, Inc. of Watertown, Conn, filed certificate 
of incorporation, listing Eleanor P., .John W. 
and Raymond A. Ellis as heads. 

NEW ORLEANS 
.John Luster, gen. mgr. of W. W. Page 

Amuse. Co., reports construction under way 
on their Paco Drive-In, Leesburg, La., near 
the Army Base. . . . The new Holiday Drive- 
In, Cantonment, Fla., opened for business. 
. . . Abe Berenson was elected to a fifth term 
as pres, of Gulf states. E. R. Sellers was 
named secy., succeeding Nick Lemantia, and 
all other officers were reelected. . . . Alex¬ 
ander During, 80-year-old pioneer exhibitor 
in the N. 0. area, died after an illness of 
several years. 

A. L. Royal is new owner of the Majestic 
Theatre, Quitmau, Miss. . . . Theatre closings 
include Phil Murphy’s Illings at Ocean 
Springs, Miss.; Mrs. L. Thibodoux’s Morse 
at Morse, La. . . . United Theatres of N. O. 
signed a contract for Altec service. 

T. G. Soloman of Pike Booking Co., Mc¬ 
Combs, Miss., now booking for the Para¬ 
mount and Varsity, Baton Rouge; Folly and 
Crystal, Crystal Springs, Miss.; Dixie, 
Brookhaven, Miss.; Columbia at Hammonds; 
Fox at Houma; Dixie at Ruston and Palace 
at Yazoo City, Miss. . . . New WOMPI mem- 
bei’s include Mrs. 0. -J. Barre, Barre Theas., 
Luling, La.; Margie Margot, U-I; Nettie 
Gremillion, Paramount; Patsy Beyer, Re¬ 
public, and Fanny Phillips. 

(Continued on page 41) 

LEFT: A 12-foot-high mechanical elephant, bearing authentic Greek beauties Great" to 150,000 spectators of the Greek Independence Day Parade, 
and piloted by a Macedonian warrior, plodded up New York s Fifth Ave. RIGHT: This eye-popping float was part of the advance showmanship carni- 
to trumpet the Capitol Theatre premiere of United Artists "Alexander The val raising the curtain on the film at the Fox Wilshire in Los Angeles. 
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Outdoor Ads Vie 

For Public Notice 

In Spring Season 
Together with the growing trend towards 

outdoor theatres these days, more attention 
is being to outdoor advertising and 
big 24-sheet billboard campaigns. 

One facet of M-G-M’s “revival of show¬ 
manship”—to coincide with the release of 
big box-office attractions soon to be forth¬ 
coming from Culver City—is a new series 
of four “superior” 24-sheet posters. They 
advertise Gaby, Meet in Las Vegas, The 
Swan and Forbidden Planet. 

Gaby stars Leslie Caron and John Kerr; 
Meet Me in Las Vegas top-casts C.yd 
Charisse, and Dan Dailej^; Lite Swan stars 
Grace Kelly and Alec Guinness; and Forbid¬ 
den Planet has Walter Pidgeon, Anne Fran¬ 
cis and Leslie Nielsen as the leading players. 

According to Howard Dietz, vice-president 
in charge of advertising, exploitation and 
publicity, 750 of these will be posted by 
M-G-M at its owm expense for Gaby in 14 
key cities. 

The new liosters have been executed by 
outstanding artists and are being reproduced 

As evidence that the industry is moving 
towards use of outdoor advertising to help 
“pre-sell its films on the local level, George 
Caspar!, vice-president in charge of sales 
for the General Outdoor Advertising Co., 
said this week that a study of contracts 
placed for GOA’s poster panels indicates a 
general increase in Hollywood outdoor ad¬ 
vertising for coming attractions. General 
Outdoor operates outdoor advertising in 27 
states and 1300 communities. 

in the finest quality offset lithography to 
insure retention of all the color and tech¬ 
nique which the artists have developed in 
their paintings. The quality of the reproduc¬ 
tion, M-G-M says, will be far superior to 
the company’s ordinary posters which are 
printed for a “theatrical” four-colored 
method. 

The new quartet will employ as many as 
six or seven printings, as required. 

M-G-M suggests that exhibitors use their 
ingenuity in placing the 24-sheets. For ex¬ 
ample, a 24-sheet can be pasted together and 
hung in theatre lobbies, deserted store 
fronts, pasted to the .sidewalk or sidewall of 
the theatre, besides being displayed via the 
conventional posting method. 

Exhibitors are warned not to order a 24- 
sheet today and expect delivery tomorrow, 
as a 24-shoet ordered at the last minute and 
displayed only a day or .so in advance cannot 
do the kind of job such an investment in 
cost, labor and time deserves. 

The Gaby 24-sheet postings will comprise 
100 in Los Angeles and 50 each in the met¬ 
ropolitan areas of Buffalo, Boston, Cleve¬ 
land, Houston, MemiDhis, New Orleans, Phil¬ 
adelphia, Pittsburgh, Portland, Salt Lake 
City, St. Louis, San Francisco and Seattle, 
Dietz announced. An attempt will be made 
to divide the postings properly between 
illuminated and non-illuminated boards in 
these cities. 

MEET ME IN LAS VEGAS 
M G M. GOLD MINE OF ENTERTAINMENT 

■, Cinemascope 
AND COLOR 

M-G-M's 24-Sheet Poster Campaign 

■iiLiiaMiiB 
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Niiv Trends In Drive-Ins 

Indoor-OutdoorCombinations, 
Second Story Job On Boards 

The Bablyon Indoor and 
Outdoor Theatres, Baby¬ 
lon, L. I., designed by 
architect Drew Eberson 

for Prudential Playhouses 
is planned for maximum 
profits from year-round op¬ 
eration. Design featvrres a 
1370 car ozoner, and a 
1000-seat four-wall theatre. 
One admission enables pa¬ 
trons to enjoy both indoor 

and outdoor features. 

Two recent trends in drive-in design Avhicli 
will be widely copied in future months and 
may cause a. re-evaluation of ozoner opera¬ 
tion are the Babylon Indoor and Outdoor 
Theatres, Babylon, L. 1., and Walter Reade’s 
“second stoiy drive-in” in the Dover Shop- 
l)ing Center, N. J. Both are planned for 
constimction this year. 

The tirst features a combination indoor 
and outdoor theatre, while the second, part 
of a deluxe shoi)ping center, will be the first 
drive-in ever built completely above ground 
level. 

Drive-in owners who have been uidmpijy 
at losing the daylight hours in the summer, 
and most of the entire winter season, will 
be interested in the innovation created by 
Drew Eberson for Prudential Playhouses, in 
the Babylon duo. 

Basically, the design is composed of a 
drive-in theatre for 1370 cars, and a stadium 
typ(* enclosed theatre with 1000 seats, and a 
static parking area for 350 cars. 

Cue set of box offices is provided at the 
entrances. Admission through this box office 
enables the j^atron to enjoy the entire thea¬ 
tre area, including both indoor and outdoor 
theatre's. The advantages of the operation, 
according to architect Eberson, aie many: 

• Most patrons bring children. With the 
show waiting for darkness, the children must 
stay u]) later than is desired by the parents. 
In the new design, the picture may be viewed 
for matinees, and early evening hours, thus 
getting full advantage of the concession and 
dining areas; and if so desired, the patron 
may move back to his car after darkness. 

• The drive-in portion may be closed down 
at any time, depending on the weather, and 
the indoor theatre will remain in continual 
year-round operation, including matinees. As 
the operation is entii-ely flexible, patrons 
know there will always be a show. 

• The normal problem of parking at an 
enclos(‘d theatre has been solved. The entii'e 
area may be used for parking, and the 350 
car area is static and reserv(‘d for indoor 
theatre only. 

• By utilizing the same staff in manage¬ 
ment and operation, the savings are consid¬ 
erable and there is a flexibility in the use 
of persomiel. 

The design reflects the popular informal¬ 
ity of the drive-in theatre and that the 
atmosphere is that of a carnival: of gaiety 
and color, and of a family gathering point. 

The main structure is air conditioned mid 
heated, and contains the cafeteria conce.ssion 
area and a restaurant on the upper deck 
with a view of the outdoor screen. There is 
also a dining and viewing terrace immedi¬ 
ately in front of the com-ession building. 

The theatre is designed to take all new 
techniques, including Todd-AO on a screen 
measuring 123' x 52'. 

The world’s first “second-story’’ drive-in 
theatre will be ojierated by the AValter Reade 
Theatres org’anization in the huge new Dover 
Shopping Center, which is now under con¬ 
struction. 

The parking lot at the shopjiing center 
will be double-decked and an ozoner with a 
capacity of nearly 1000 cars will be built 
on the top level. During the day it will seiwe 
as a parking area for the shoiiping center; 
at night, as a drive-in motion picture theatre. 

A fully equipped modern restaurant will 
be built in the center of the upper deck, 
according to circuit president Walter Reade 
Jr., to serve shoppers during the daytime 
and drive-in customers at night. The same 
building will also house the projection booths 
for the theatres. 

A screen more than 100-feet wide and 
capable of showing CinemaScope and other 
new widescreen processes, will be erected at 
one end of the upper deck, and a kiddy play 
area, complete with slides, swings, merry-go- 
rounds, and other equipment, will be estab¬ 
lished at the base of the screen. 

Dover is about 30 miles from New York 
City, and is one of the fastest growing 
suburban areas in the East. The shopping 
center was conceived and is being built bv 
Milton L. Erlich, Inc., N. Y. C. The idea of 
incorporating a drive-in theatre into a shop¬ 
ping center, Reade said, is in keeping with 
the trend that the nation now “travels on 
wheels.” Whereas conventional theatres have 
been built in some shopping centers around 
the countiw, it is his and Erlich’s belief, 
Reade declared, that because shoppers will 
come to the Center by automobile, a drive-in 
theatre will be more appropriate and of 
greater convenience to the shoppers. 

Brobeck Outlines 

Twelve Precepts 

In Drive-In Plan 
Planning to build a drive-in'? According 

to Roy A. Brobeck, vice-president and 
mechanical engineer of the B. F. Shearer 
Company, then you had better follow these 

twelve precepts: 
1. Obtain a large .scale drawing of the 

theatre area and plot the sight lines from 
the various ramp positions to the screen. 

2. Rami)s should permit ten feet of space 

between each car. 
3. Where* the cost of land is high, a double 

rani]) should be used. 
4. Due to the fact that some drive-ins have 

causc'd traffic, hazards, there has been some 
legislation that requires design to keep 
traffic jeroblems down the minimum. Long 
driveways to the ticket booth and in-theatre 
l)arking areas have beconu' absolutely neces¬ 

sary. 
5. .lunction boxes should be spaced ap- 

proximatel 20 feet apart and about five feet 
back of tln^ highest point of the ramp. 

6. Post lights are desirable because they 
will enable the drivers to guide their cars 
more easily to their correct positions on 

the ramps. 
7. Experts have found that two-conductor 

No. 12 or 14 insulated underground cables 
of the ‘Parkway’ type buried one foot below 
the lot surface and looped into each junc¬ 
tion box are most satisfactory. 

8. The screen tower should face north or 
northeast so as to lengthen the showtime. 

9. Exit drives should be made as wide as 
highway authorities will pennit. 

10. Four to four and one half focal length 

lenses are best. 
11. In-car speakers are preferred by pa¬ 

trons. In fact, loudspeaker systems are fre- 
(piently condemned as public nuisances. 
Speakers with 5" cones are pronounced best. 

12. The sound system should have power 
sufficent to provide ^ of one watt of power 
for each in-car speaker. Since emergency 
])ower aiuj^lifiers can be purchased at an 
only slightly greater investment, it is advis¬ 
able to install them. They will cost less than 
the refunds from one single night’s show. 

Shopping Area Ozoner 

To Debut In St. Louis 
St. Lours..—The 700-car “Shop City” 

Drive-in Theatre, on 52nd street south of 
St. Clair avenue in East St. Louis, Ill., had 
its grand opening on March 16, under the 
operation and ownership of the Jablonow- 
Komm Theatres. The drive-in is very unusual 
for this section of the IT. S., because it is 
the only one which constructed as part of a 
gigantic ui’ban shopping area. The ultra 
modern project is an integral paid of the 
proposed $6,000,000 to $8,000,000 Shop City 
shopping center which will cover a 10-acre 
tract bounded by State street and St. Clair 
avenue between 43d and 52nd streets. Creator 
of the Center is Shop City, Inc., headed by 
A. J. Moksky of University City, Mo. 

The Shop City Drive-in Theatre cost up¬ 
wards of $250,000 and will feature a two- 
line cafeteria-type concessions building and 
fully equipped playgrounds for childi'en. 
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National Carbon 

Company 

Wishes to thank the 

Motion Picture Industry 

and members of the Academy 

of Motion Picture Arts 

and Sciences 

For the honor paid its 

Development and production 

of a high-efficiency 

Yellow Flame 

Carbon 

For Motion Picture 

color photography 

★ 

Class One for 
Technical Achievement 

NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 

30 East 42nd Street* New York 17, N. Y. 

Sales Ojffices; Atlanta, Chicago, Dallas, Kansas City, Los Angeles, 
New York, Pittsburgh, San Francisco 

IN CANADA: Union Carbide Canada Limited, Toronto 



The Last Word In Drhe-Ins 

Golden Glades Twin Theatres 
Many major drive-in innovations may 

})e seen at the newly-opened Golden Glades 
Twin Di'ive-in in Opalaka, Florida. The 
lavish $700,000 ozoner, owned by Tom 
Connors, formerly 20th-Fox g'eneral sales 
manager; George Hoover, International 

Chief Barker, Variety Clubs; and Max A. 
Cohen, board chairman of Independent 

Theatre Owners Assn., is reported to be 
one of the finest drive-ins ever built, and 
has attracted exhibitor-viewers from all 

over the countiy. 

Covering 20 acres, and built for year- 
round operation, the twin drive-in holds 
1300 aiitomobiles. Foreniose of the new 

developments at the Golden Glades are: 

• A “I'efrigerated” film cabinet where 

cold storage “ices’’ the film to prevent 
buckling. 

• Two playground areas — one f or 
smaller tots, the other for older children— 
featuring carousels, feiTis wheels, slides, 
swings and other equipment. 

• Six hundred outdoor seats—300 fac¬ 
ing each screen. 

® Twin outdoor dining patios, from 
which patrons may watch the attraction 
while enjoying refreshments. 

• A baby bar. 

The double-faced sign was designed by 
Claude Neon. Other equipment used by 
the Golden Glades Drive-in includes: Cen¬ 
tury Projectors, Simplex Penthouses and 
Speakers, Strong Lainphouses, Century 
Sound, Bausch and Bomb lenses, and 
Altec Sound Service. 

The lavish $700,000 Golden Glades Twin Drive-in, 
Opalaka, Florida, feature many ozoner innova¬ 
tions. This double-faced attraction sign in the 
largest in the area, situated on Golden Glades 
Road, the main North-to-South artery by-passing 

Miami. 

• Design which permits the future con¬ 
struction of two indoor air-conditioned 
theatres, with plexiglas dome roofs for 
night-time viewing of the Florida sky. 

• Ranqis designed so that the worst 
location is only 20 percent off center in 
vision perspective. 

Covering 20 acres, and built for year-round op¬ 
eration, the twin drive-in holds 1300 cars. Planned 
for the future is conconstruction of two indoor air- 
conditioned theatres, with plexiglas dome roofs 

for night-time viewing of the Florida sky. 

Eight hundred tons of cement were used to anchor 
each screen tower for the Golden Glades' 128' x 
70' coated steel screen. This screen can with¬ 

stand wind pressures of up to 275 mph. 

• A four-lane cafeteria-style conces¬ 

sions area, serving eveiything from a hot 
dog to a complete chicken dinner. 

Featuring the largest double-faced sign 
in the area, the outdoor theatre is situated 
on Golden Glades Road, the main North- 
to-South highway by-passing Miami. 

The projector has a 598 foot throw, 
on to a 128 by 70 foot coated steel screen. 
Eight hundi'ed tons of cement were used 
to anchor each screen tower, which can 
withstand wind pressures of up to 275 
miles per hour. 

A four-lane cafeteria—style concessions area 
serves everything from a hot dog to a complete 
chicken dinner. Also featured at the Golden 
Glades are twin outdoor dining patios, from 
which patrons may watch the show while enjoy¬ 

ing refreshments. 

The Golden Glades features two playground 
areas—one for smaller tots, the other for larger 
children.—The areas lecture carousels, ferris 
wheels, slides, swings and related equipment. A 

"baby bar" is also available. 

Exotic landscaping includes anchor 
fencing covered with hibiscus, cocoanut 
palms, bamboo, malaluka and Brazilian 
pepper trees as well as Chinese fantail 
palms. An automatic sprinkler system 
keeps the plants well-watered. 

A "refrigerated" film cabinet is featured in the 
projection booth, where cold storage "ices" the 
film to prevent buckling in the warm climate. 
Ramps are designed so that the worst location is 
only 20 percent off center in vision perspective. 
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new outdoor screen paint 
gives you 

brighter* 

.0- 
00 

iORE DURABLE! 

big fEATURES 
*1 u;*o*_chemical analysis shows 

• toe or less-two coats can be applied 
Dries in 30 minutes or less 
in two to four hours! _ 

p:rnted0rJlls!"flexrarr"^^^^^^^^^ 

, ;:i:\r::art«ot. unifornt-V ..ote-free fin-.^ 

viding 90% reflectivity! 
0 con I oppllod to dontp surfoces without feor of 

blistering or checking, 

b Outlasts ordinary flat paints two-to-one. 

J Has high opacity; one gallon covers 450 sguare feet 

of surface area! ♦ujnned 
• can be applied with brush, roller or spray-thinned 

with water. 

S-£«»»«' 
'V' .«ii 

"I"'" t ' 

l'^,3DX;J5u3St'' 

Jf^NAPtASTlC 

SCREEN PA***’ 

because 

> tsti'ii, iu«.»i. '**■ ■ 

Immediate delivery 
Vynaplastic X-100 available in 1 and 5 gallon con¬ 

tainers Price: $8.95 per gallon. 

Because VYNAPLASTIC paint has 

a WATER BASE, rather than on 

oil base, the effects of sunlight 

have a bleaching tendency. 

Paints having an oil base, as 

they dry, have tendencies to be¬ 

come yellow, and naturally ore 

not capable of producing the 

highest quality projection. 

K.J5.r)IJ5.ISCT VYNAPLASTIC 
ANOTHER EXCLUSIVE PRODUCT OF 

RADIANT MANUFACTURING CORPORATION 
2627 WEST ROOSEVELT ROAD • CHICAGO 8, ILLINOIS 



Twin Cities Drive-Ins Ready 

Earliest Openings In Decade 

Dispenser Makes 

400 Cups Per Hr. 
Steel Products Co., Cedar Rapids, Iowa, 

manul'actures of E-Z Way cotfee iiiakcu's, 
is now otfering a new autoinatie piisli-button 
model, Vo. 4SDA, which dispenses 400 cuj^s 
of colfee l^er hour, yet is only 24" high, 
131/2” wide and 18" deep. Utilizing; pure 
liquid coffee concentrates, frozen or instant 
coffee, the unit is adjustable for cup size, 
coffee strength and temi)eratin'e control. It 
is available in stainless steel or baked enamel 
finish. Eqiiippc'd Avith tAvo push buttons and 
two spigots, one automatically dispenses a 
cup of hot coffee, the other provides hot 
Avater for tea, hot chocolate, soup, etc. 

Using the 4SDA, fresli coffee is ahvays 
ready, and there Avill be no shortage during 
rush periods, says the manufacturer. The 
machine may be cleaned in less than two 
minutes, and the use of concentrates enables 
the driv(‘-in oAvner to saA’O money, it is said. 

Also available is E-Z Way Model 4B, 
which Avill fill seiwing decanter’s auto¬ 
matically or manually. An automatic push¬ 
button oireration, 4-P fills a 10-cup decanter 
in about 45 seconds, and can be adjusted for 
various decanter sizes and coffee strengths. 
For manual operation, luish button is held 
doAvn, jrartly filling seiwing decanters, or for 
cup service, drawing as much as desired. 
Model 4B uses liquid coffee concentrate pre¬ 
pared from restaurant type instant coffee, 
or frozen type liquid concentrate, and is 
available in stainle.ss steel or silver gray 
hammertone baked enamel. 

Minneapolis.—Altliough there is still 
some evidence of snow in the Upper Mid- 
Avest, driA’e-in OAvners have come out of their 
long Avinter hibernation Avith an eye toAvards 
getting their outdoor stands ready for spring 
business. Some TAvin Cities drive-ins hope 
to o])en by Easter (April 1) AA’hich AA’ould be 
the earliest opening in the 10-year history 
of outdoor exhibition in this area. Others 
jilan to open later in the month. 

Little ncAV drive-in theatre construction is 
scheduled for this area. Among the projects 
definitely announced are: 

A 250-300 car stand to be built at Litch¬ 
field, Minn., by Fred and Lloyd Schnee; 
an 800-car stand to be built by Otto W. 
Kobs at Eden Prairie, Minn., near Minne¬ 
apolis. Project is exiiected to be in operation 
the first Aveek in June; a 250-300 car stand 
to be built at Sauk Centre, Minn., by Free¬ 
man Parsons; a. 400-car stand to be built 
one mile south of the city limits at Crooks- 
ton, Minn., by Mrs. C. L. Hiller and Eniotte 
Hiller; an outdoor stand at Perham, Minn., 
to be built by Ro,y Rassmussen. 

Also, a 400-car stand at Thief River Falls 
to be built by Sam Segal, Allen C. Paulson 
and Raymond J. Batko; and a 944-car stand 
to be erected by Leo Aved at Coon Rapids, 
Minn., near Minneapolis. It Avill be one of 
the largest outdoor theatres in the Upper 
MidAvest. TentatiAwly scheduled is a drh’e-in 

at Long Prairie, Minn., to be built by Mrs. 
Tillie Siintli and a second to be built in the 
Bnwkenridge, Minn., area. 

MeaiiAvhile, Minnesota Entertainment En¬ 
terprises, operator of fiA’e drive-ins in the 
TAvin Cities area, has completed its conver¬ 
sion to CinemaScoiie, according to mng. dir. 
William Sears. Wide screens Avere installed 
over the AAunter at the Minnehaha, Starlite 
and Coi’ral drive-ins. Some changes are being 
made in the concessions stands to permit 
cafeteria-type operation. Sears said, and air 
conditioning is being installed n the Bloom¬ 
ington driA"e-in’s concessions stand. Ed Sul- 
liA’an, OAvner of the Hilltop Dnve-in, north¬ 
east of Minneapolis, also in installing air 
conditioning in his concessons stand. 

WisconsinOutdoorStand^ 

Get Face-Liftings; No 

Drive-Ins Under Way 

Milavaukee.—There Avill be 56 drive-ins 
operating in Wisconsin this season, but no 
neAV ozoners are being built right now. 

However, most of the older ones have done 
extensi\m remodeling: enlarging screens, 
modernizing concession buildings, and in¬ 
stalling new equipment. 

Typical of the state-wide modernization 
program was the Bluemound Drive-in, near 
Milwaukee, which installed a Pizza oven 
through the Savon Co., Pattei-son, N. J., a 
new Selmix drink dispenser, tAvo new coffee 
urns and an automatic popper. The tower 
Avas enlarged for all CinemaScope pictures. 

The TAvin-41 also did a great deal of 
remodeling on their tower and concession 
building. Poblocki & Sons, Avho recently took 

over the Port Outdoor theatre, to be re¬ 
named the HigliAvay 57 Drive-in, Avill also 
remodel and make improvements. 

Drive-ins throughout the territory have 
also improved the appearance of their land¬ 
scaping, with the Bluemound replanting 

poplar trees and floAvers each year, and the 
TAvin-41 featuring beautiful laAvn and flower 

designs. 

NSS Trailer Directory 

Offer Promotion Ideas 

The latest edition of National Screen Serv¬ 
ice’s Drive-in Trailer DirectorA’ is now off the 
press, offering neAV ideas for extra profits. 
Featured this year is a neAV drive-in intermis¬ 
sion clock trailer, designed to draw patrons 
to the concession stand Avith repeated appeals. 

NSS is also offering several trailers bally- 
hooing exploitation tie-ins, gimmicks and pro¬ 
motions—such as mileage guessing contests, 
free favoi-s, dollar nights, food nights, tii-e 
changing contests, and so on. Other trailers 
attract patrons’ attention to extra services, 
refreshments, gift books, safety and in¬ 
structions. 

I'M ON 
MY WAY... 

...to one of the 6,000 theatres ALTEC is proud 
to number among its satisfied customers. 

"In that bag I carry are numerous special 
instruments expressly designed by ALTEC to 
assure the best possible sound service 
procedures. 

"in the trunk of my car are ALTEC instruments, 
tools, and test films to achieve maximum quality 
performance of all types of sound systems. 

"200 other ALTEC field engineers are similarly 
equipped. 

"Accompanying us every step of the way are the 
resources, technical-know-how and reputation 
of ALTEC SERVICE CORPORATION, the finest 
sound service organization in the motion 
picture industry. 

“Are YOU on my call list?” 

UTEC’ 161 Sixth Avenue 
New York 13, New York 

SPECIALISTS IN MOTION PICTURE SOUND 
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Legal Snags Hold Expansion 

In Conn. To Discnssion Stage 

Vynaplastic Screen Paint 

Ojfers Excellent Durability 

A'ynaplastic Outdoor Screen Paint, a new 
fast-drying- surfacing for outdoor theatres 
offering excellent durability under rough 
exterior weathering conditions, has been an¬ 
nounced by Radiant Manufacturing Corp. 
The new surface is said to be inildew-proof, 
smooth and uniformly flat; a no-glarc skin¬ 
like elastic, film dries to a permanently white, 
non-yellowing film that assures pei'fect pic- 
tui’es from any angle. 

Once i^roperly applied, Vynaplastic can 
be repainted easily with brush, roller or ordi¬ 
nary spray equipment, says the manufac- 
turc'r. Two coats may bo api)lied within one 
hour, and no primers or sealers are required. 

Another new product distributed by 
Radiant is the ITltra Panatar variable An- 
amorphic projection lens. The Ultra Panatar 
is completely variable, from the standard 
aspect ratio of 1.33 to 1 through VistaVision 
to a full CinemaScope aspect ratio of 2.66 
to 1. 

Skirball Ohio Outdoor 

Boasts Largest Screen 

In State For 1324 Cars 
Cle\^land.—Skirball Brothers Theatres 

are completing constiniction of their newest 
drive-in theatre, the Summit, which they ex- 
jject to open in early May. Located on Man¬ 
chester Road, southwest of Akron, the new 
ozoner makes the eleventh theatre in the 
Skirball chain. Rejjorted to be one of the 
most modern drive-in theatres in this section 
of the country, the ozoner will have a 1324- 
car capacity and be equipped with in-car 
heatei's for year-round operation. Joe Lis- 
sauer, one of the co-owners, announced that 
the CinemaScope screen will be the largest 
in the state of Ohio.” It will measure 122 
feet long by 56 feet high. The ozoner will 
also feature stereophonic sound. 

Jack Vogel Architect designed the new 
theatre. Included in the i)lans is an ultra¬ 
modern 80x56 cafeteria-style concession 
stand, air-conditioned in summer and heated 
in winter. The new theatre will include a 
standard-size playground area for children 
which will be equi])ped with a meiry-go- 
round, slide and jungle g.vm. Co-owners are 
William Skirball, Jack Skirball Nick Shafer 
and Joe Lissauer. 

Wide Screen Booklet 
The Theater Owners of America has dis¬ 

tributed to its entire membershi]) the book¬ 
let, “Wide-Screen Motion Pictures,” pre¬ 
pared by the Society of Motion Picture and 
Television Engineers, and describing the sev¬ 
eral new methods of motion picture produc¬ 
tion and exhibition that have come into use 
since 1952. The current issue brings up-to- 

date the projector aperture dimensions for 
Todd-AO. 

IIartpokd.—Connecticut drive-in theatre 
construction, in comparison with 1955, is 

finally grinding fo a relucfant half. 
While this period last .vi‘ar saw some 

rather ambitious construction ])lans nearing 
coin])letion (notably the lialf-million dollar 
Meadows Urive-ln, Hartfoi'd, lor the Bron- 
stein inb'rcsts), there’s naiw a project l)eing 
built in Connecticut this spi'ing. 

Of course, there are projects in various 
stages of discussion—in particular, a $220,- 
000 ventui-e backed by Atty. George LeWitt, 
veteran New Britain, theatre OAvner and 
operator, at Berlin, Conn. The site is only 
a few miles south of the Pike Drive-In and 
E. M. Loew’s Hartford Drive-In, Berlin, 
Avhich have been in or)eration for a number 
of years. What’s holding iq) LeWitt, how¬ 
ever, is constant opposition A’oiced by Berlin 
residents, who charge, initially, that LeWitt 
would cause sizable traffic hazards. 

At one point this past Avinter, LeWitt 
seemed about ready to start construction 
when the Court of Common Pleas charged 
that the Zoning Board, in aiAproving the 
LeWitt application for rezoning land, had 
failed to properly notify the population 
through neAA'SiAaiAer advertising. 

However, the Zoning Board finally rezoned 
39 acres at the intersection of Route 5 and 
Deming Rd. fi-om farm to business, thus 
clearing the Avay for LeWitt to apply for a 
construction permit. 

In a similar fix is the E. M. LoeAV Circuit. 
Some months ago, the circuit disclosed ])lans 
for a $200,000 project at Ncav HaA'en, mark¬ 
ing the first time a drive-in Avould be built 
Avithin city limits. This x)roject, too, has hit 
legal points, and there’s no end in sight 

as far as court troubles are concerned. 
“Spectacular” is the term applied to busi¬ 

ness chalked up during the past Avinter by 
the MeadoAVS Drive-In, Hartford, Avhich is 
operated by the Smith Management Com¬ 
pany. For the fii-st time in the history of 
Connecticut outdoor theatres, a project re¬ 
mained open through the Avinter months. This 
was possible throirgh installation of an elec¬ 
tric in-car heating system, at no charge to 
patrons. UpAvards of 1,000 cars Avere re¬ 
ported clocked through the gates on Aveekend 
eAmnings. 

First Loew Drive-In 

Slated For May Date 
Slated for a May 1st opening, the first of 

the LoeAv’s drhm-ins to be constructed, after 
litigation and approval by the Federal Statu¬ 
tory Court, Avill be located on Route 35, 
near Raritan, Ncav Jersey, one mile fi’onr the 
junction Avith Route 36. Tire deluxe ozoner, 
built to hold 1200 cars, AA’ill probably be 
called “LoeAv’s 35.” 

The “35” Avill haAm an 80 foot toAver, a 
A-ertical searchlight beacon Avhich can be seen 
for miles around, and probably a miniature 
railroad as ])art of its playground equip¬ 
ment, according to r’eports. As an umrsual 
attractions, circus acts are planned. 

Work has already begun on the shoAvplace 
and the concession building and the toAver 
frameAA’ork can already be seen. Working on 
the grading has been delayed, hoAA’ever. 

CLEAN YOUR FIELD 
REALLY CLEAN 

USE 

LITTER 
BUG 

LITTER BUG will pick up all paper 
litter carried from your concession stand, 
trays, boxes, etc., xvith no extra time or 
effort. 

UTTER BUG loill remove nutshells, 
butts, matches, ruooden or plastic spoons, 
soda straios and other small trash. 

LITTER BUG ivill not remove gravel 
or stone from peld. 

LITTER BUG simple in design, re¬ 
quires only normal engine maintenance. 
Poxcered by 21/9 hp Briggs Stratton 4 

cycle engine. 

MID EAST SALES CO. 
Box 62 

Lockland, Ohio 
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Traffic Re-Routing Forward-Looking Operators 

Causes Drive-Ins Will Not Overlook Kiddies 
To Move Locations 

Boston.—One uuusnal feature of the 
drive-in picture in this area is that two 
Massachusetts ozoners are moving. This 
peculiar fact was caused by the re-routing of 
state highways in South Deerfield and Pal¬ 
mer. In each instance it was discovered that 
the drive-in business would be enhanced if 
the theatre Avas moved to face the new main 
thoroughfares. Ernest King, owner of the 
South Deerfield Drive-In, rip])ed up his old 
theatre, salvaged the equipment and built a 
brand new theatre about a mile away; in 
Palmer, Lariy Miceli moved his Airport 
Drive-in to a spot 21/2 miles aAvay from the 
old. Thus, virtually tAVO more neAV theatres 
are under construction for spring openings. 

OtheAvise, the popularity of Ncav England 
drive-ins continues despite the nagged 
climactic conditions, especially in the north¬ 
ern parts, Avhich of necessity limit the length 
of the season. For 19.56 in the fiA'e New 
England states (excluding Connecticut) eight 
ncAV theati’es are under constniction for 
spidng or early summer openings. Rumors 
of five more to be announced shortly are 
in the air and tAvo others ai'e being’ com¬ 
pletely rebuilt and enlarged to emerge as 
neAV ozoners. 

Ngav theatres lander eonsti’uction ai-e: Suf¬ 
folk DoAvns Di’ive-in, East Boston, for Red¬ 
stone Di’ive-in Theas.; Route 133 DriA’e-in, 
Georgetown, Mass., for Adam Rizzo; Route 
114 Drh’e-in, Middleton, Mass, for StcAm 
Minasian; Plaistow, N. H. Drive-in for SteA'e 
Minasiaai; Milfoi'd, N. H. Di’h’e-in for Sid¬ 
ney Goodridge; Lonsdale, R. I. Drive-in for 
the Erinakes Brothers; Calais Didve-In, 
Maine for William Gi’een; and North 
Adams, Mass. Drive-in for Albert Coui’y. 

Rebuilt and enlai’ged drive-ins include: 
Lowell, Mass. DriA’e-in for Noi-man Glass- 
man; Pine Island Drive-in, Manchester, 
N. H. for the Shea Cii’cuit. 

No forward-looking drive-in operator, lay¬ 
ing his plans for the future, is going to 
ignore the kiddies, according to a variety of 
expei’ts. 

A lai’ge pei’centage of the more than 
4,000 drive-ins ali'eady in operation are noAV 
ec^uipped Avith playgroauid apparatus. And 
slides, meri'A’-go-rounds, SAvings and such are 
a proA’en iiiA’estment, according to Charles 
W. Cummings, production manager of 
Amei’ican Playground Device Co. 

Fortunately, a playground doesn’t requio'e 
a great outlay of cash, says Cummings, Avho 
reports that many drive-ins in the 400-600 
car capacity have equipped their play¬ 
grounds for $500-700. 

A typical installation is the Hilltop Drive- 
in, near Escanaba, Michigan, w’hich has an 
Amei’ican Primary Castle Walk, 12-foot all- 
steel slide, ME-3 Meiry-Go-Round, Type C 
See-Saws and Iavo SAA’ing sets, one of Avhich 
Avas equipped Avith the chair-type nurseiy 
seats for A’ery small tots. Hilltop manager 
Bex Coulter says the equipment cost him 
only $600. 

The children’s playground, of course, en- 
coui’ages the family to come early so that the 
youngsters can get their exei’cise and fun on 
the playground deA’ices. Most important, the 
outdoor exei’cise increases the youngster’s ap- 
]>etite for food and drink at the concession 
stand. 

A manufacturer Avith an unusual opinion 
about kiddielands is Lyndon Wilson, presi¬ 
dent of the Allan Herschell Co., which manu- 
factui’ers kiddie rides. “We realize that many 
driA’e-in OAvnei’s haA’e put in amusement I’ides 
to atti’act families and to keep childi-en 
happy before the shoAV and during the inter¬ 
mission,” Wilson says. 

“But w’e feel a more profitable method of 
opei’ation is to locate the kiddieland next to 
or near the di’ive-in but not actually in it. 
If a kiddieland is inside a di’ive-in it is hard 

Evidence of the emphasis that Smith Manage¬ 
ment Co. places on playground equipment is the 
Natwick Drive-in, part of whose playground area 
is shown here. Whenever these operators take 
over an old theatre, they enlarge the kiddie¬ 
land and install new equipment. New Smith thea¬ 
tres are planned for large playground areas. 

to make it look open and active Avhen the 
di’ive-in itself is closed.” 

Among the Allan Hei’schell rides being 
oifei’ed to the drive-in industiy ai’e regular 
and kiddie mei’i’y-go-i’ounds; tank, boat, auto 
and buggy rides; I’oller coaster. Jolly Cater¬ 
pillar, Sky Fighter, Roadavay Ride and 
Rodeo. 

Manley Concession Stand 

Designed To Sell More 

Items At Lower Cost 
The Manley Sei’v-O-Ramic Di’ive-In Thea¬ 

tre Concession Strand, Manley’s new pre- 
fabricated cafeteria style counter Avith biailt- 
in food Avai'naei’s and drink coolei’s, is engi¬ 
neered for speed, built to sell moi’e mer¬ 
chandise at a loAA’er cost, according to the 
manufacturer. 

Test locations thus far installed ai’e said 
to shoAv increased sales as much as 5 cents 
per pei’son. The stand is designed to be 
operated as either one or sevei’al cafeteria 
lines Avhich may be operated independently 
of each other. Expei’ience thus far shows the 
folloAving advantages, says Manley: 

• In lai’g’er driA’e-ins, cafeteria service 
I’educes ja ay roll by as much as half. 

• Faster traffic flow, low counters for ehil- 
di’en, and extreme A’ersatility build sales 
potential. Experimental locations show sales 
inerease by as miach as 5 cents per head. 

• Illuminated displays, Avith their power 
of suggestion, sell more merchandise. 

• Easy rear loading. No intei’ference with 
customer’s selection. 

• Stainless steel construction makes for 
easy cleaning. 

• Table height centers give food items 
their maximum display advantage. 

• Sectionalized, its pieces ranging in 
lengths from 2' to 20', you can build any 
shape or combination you desire. Each com¬ 
ponent is priced separately. All units are 
made in such a manner that they can be set 
side by side, leveled, then bolted together. 

Keep INSECTS OUT...Keep PATRONS IN 
Greet your customer, build attendances with 
a fresh, fragrant atmosphere . . . completely 
insect-free. Fog your premises with TIFA, 
first machine that ever licked the adult in¬ 
sect problem. For 11 years a best seller 
where other methods fail. 

1. TIFA destroys on contact mosquitoes, 
flies, insects of all kinds. 

2. Spreads real fog that leaves clean pleas¬ 
ant scent, will not stain windshields or 
car finishes. 

3. Brings public goodwill when you loan 
your equipment at off times for commu¬ 
nity Insect Control problems in your 
area. 

TIFA CARRIES VF^DERWRITERS' 
LISTING SEAL 

with 

TODD INSECTICIDAL 

FOG APPLICATOR 
*11 years' successful use in com¬ 
munity fly and insect programs— 
worldwide! 

Write for Circular and list of dealers 

PRODUCTS DIVISION 

TODD SHIPYARDS CORPORATION 
Headquarters: Columbia & Halleck Streets, Brooklyn 31, N. Y. 

Plant: Green's Bayou, Houston 15, Texas 
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Ticketless Admission Control 

System Gives Double Check 

The new, RCA four-lane 
automatic ticketless ad¬ 
mission control system 
combines all admission and 
receipt recording pro¬ 
cedures in a single opera¬ 
tion, controlled automatic¬ 
ally by a single attendant 
in each entrance booth. A 
treadle also records the 
passage of incoming cars 
for system double-check. 

The new, four-lane automatic, tieketless 
admission control system from RCA has been 
installed by Associated Pmdential Theatres 
in its drive-in theatre at Massapequa, L. I., 
according to Edward Seider of APT, and 
A. ,J. Platt, manager, theatre equipment field 
sales, RCA theatre and sound products dept. 

The new admission system combines all 
admission and receipt-recording proccdurt'S 
in a single operation controlled automatically 
by a single attendant in each entrance booth, 
Platt said. 

The system is built around a compact dial- 
control unit installed in each entrance booth. 
The number of patrons in each incoming car 
is dialed by an attendant. Simultaneously, 

the number and total admission price are 
flashed on an illuminated indicator board 
atop the box office, and a recording system, 
inside the control box, prints the information 
necessary for receipt accounting. 

A four-contact treadle, embedded in the 
entrance lane, also records the passage of 
incoming cars for system double-check. Tlie 
treadle, which operates automatically and is 
independent from the rest of the system, 
records the number of cars hourly. 

Orangeburg Stand Set 

xV new 1500-car drive-in in Orangeburg, 

New York is expected to be completed by 

June 1st. Owned jointly by Skouras Thea¬ 

tres, Randforce Amusement Corp., Pimdential 

Circuit and the Charles Moss Circuit, the de¬ 

luxe ozoner will feature an Alco Screen from 

the Aluminum Corporation of America. 

12 New Ozoners 

In Cincy Exchange 

Cincinnati.—Twelve new drive-ins are 
slated to open this spring or summer in this 
area. In Ohio they are; 

Cincinnati-. A 1000-car ozoner will be lo¬ 
cated in Oakley, a suburb, and will have the 
latest innovations, including in-car heaters 
for year-round operation. Owners, Mid 
States Theas., Nick Shafer, president; Co¬ 
lumbus: On James Road and Seventh Ave¬ 
nue. Owner, Frank Yassenoff; Dayton: The 
1000-ear North Star Drive-In. Owners, Ed¬ 
ward Investment Co.; Marietta: MeiTyland 
Drive-In. Owner, Pete Muscari, with a 
swimming pool on the gi’ounds. 

New drive-ins slated for Kentucky are: 

Dry Ridge: State Route 22, Owner, Ralph 
Taylor. Booking aud buying will be done 
by Floyd Morrow; Mt. Vernon: Valley 
Drive-In. Owners, Bud Hughes, Frank Car¬ 
nahan, J. M. Mahaffey and Mr. Crawford; 
Lexington: Circle 25 Drive-In. Owner, Mark 
Cummins, to be managed by Ben Cohen. The 
Circle 25 will be a deluxe theatre with all 
latest equipment; Flemingsburg: Fleming 
Drive-In, Owners, Lee Ledford and W. L. 
^Yalton. Floyd Morrow will book and buy; 
Harrodsburg: New drive-in built by Joe 
Mai’shall; SheJbyviUe: Shelby Drive-In. 
Owners, Johnson and Head of Nicholasville; 
Paris: Route 68. Bourbon Drive-In. Lou 
Marcks, owner; McGee: Bud Hughes and 
Frank Carnahan, owners. 

Longer Projection 

Throws Demands 
Suitable Lenses 

Today’s trend toward moving projection 
booths farther from the scretm to provide 
more spectator space is causing serious 
projection problems for drive-in theatres. 
Prime lenses with long focal lengths and 
high speeds are needed. 

As a result, exhibitors planning to build 
new drive-ins are checking their plans with 
the Bausch & Lomb Optical Co. “This en¬ 
ables us to recommend the exact projection 
distance that would be most advantageous 
for their particular plan,” according to M. H. 
Stovens, manager of Technical Products 
Sales. 

Needed are larger diameter prime and 
CinemaScope lenses than can be squeezed 
into a 4-ineh-diameter lens holder, and 
still obtain the si^eed and resolution for focal 
lengths beyond 8 inches that are being 
required. 

Reversed CinemaScope lenses produced by 
B&L are solving this problem, according to 
the manufacturer. Factoiw modification of 
the lens permits the use of standard Super- 
Cinephor prime lenses of exactly one-lialf 
the focal length nonnally required—a 4-inch 
instead of an 8-inch, a 5-inch instead of a 
10-inch—at only a slight additional cost. 

This system, which produces a sharp, clear 
image, is less expensive than fonner ones 
that had to be accumately designed and 
manufactured to meet a specified projection 
distance. 

Litter Bug Handles 

Field Cleaning Chores 
A. simple, modern answer to the drive-in 

operator’s field cleaning problems, according 
to the manufacturer, is the “Litter Bug.” 
Powered by a sturdy, dependable Bi-iggs 
Stratton 2^ H.P. engine, the “Litter Bug” 
reportedly means savings in cleaning time of 
half or more, with fields cleared of small 
litter formerly ignored. 

Operating on vacuum principle alone, with 
no brushes, etc. to stir up gravel, the “Litter 
Bug” will collect trash from gravel surfaces 
without lifting gravel or stone. Extremely 
simple in design, the machine requires only 
normal engine maintenance procedure. 

Other specifications are: Weight, less than 
100# complete machine. Well balanced 
nearly effortless to propel; Engine runs at 
2500 rpm, rated at 3600 rpm continuous 
running; Propeller direct coupled to engine 
crankshaft. No belts, chains, pulleys or 
sprockets. Width of intake, 30"; Pneumatic 
tires, ball bearing wheels. Tire size 10 x 
2.75. Standard imjilenient size. 

Distributor of the “Litter Bug’’ is Mid 
East Sales Co., Cincinnati, Ohio. 

For DRIVE-INS & THEATRES with HUGE, WIDE-AREA SCREENS • CARBONS, Inc.BOONTON, NJ. 
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Fire Safety Rules 

For Open-Airers; 

Booklet Offered 
Recent drive-in tires are described, and 

rules for fii-e safety are suggested in a special 
study of 100 motion picture theatre tires just 
published b}" the National Fire Protection 
Association. The study is illustrated and cites 
specific case histories of tires in both four- 
wall and open-air theatres from 1949 through 
1955. 

Because* “the drive-in theatres is almost 
certain to be located in rural areas without 
public re protection facilities or on the out¬ 

skirts of municipalities remote from public 
fire protection,’’ the repoif suggests that 
“this factor may be compensated for by plan¬ 
ning for emergencies and the provision of 
fire-safe construction.” 

There is a tabulation of the factor’s which 
conti-ibuted to the spread of fire in the 100 
fires studied; also, their point of origin as 
well as additional tabulations on sprinkler 
performance and on the known causes of mo¬ 
tion picture fires. 

Drive-in constiaiction, projection buildings, 
screen towers, concession stands, fire protec¬ 
tion and automobile fires are discussed in the 
report, called Fire Record Bulletin FR 56-1. 
Copies may be obtained from the NFPA 
Publication Dept., 60 Batterymarch Street, 
Boston, at 50 cents each. 

AUTOMATIC 
PUSH BUTTON 

4SDA E-Z WAY 

COFFEEMAKER 
Lets You Serve Coffee Profftably 

GIVES YOU PORTION 

CONTROL 

Uses 
Soluble 
Coffee 

• 
Ideal for 
Drive-In, 

Theatre and 
Concession 
Operators 

• 
Lets you 

make money 
on coffee 
by using 

concentrates 

PLUS THESE ADDED ADVANTAGES 

• Fresh cofFee always ready 
• No shortage during rush periods 
• Cleaned in less than 2 minutes 
® There's no Wasted or Stale CofFee 
• Requires Less Labor and Time 
• Adjustable CofFee Strength Control 
• Automatic Temperature Control 
• Automatic Water Level Control 

Provides either hot, fresh coffee, or hot 
water for tea, hot chocolate, soups, etc. 

Write for Literature and Prices 

STEEL PRODUCTS CO. 
CEDAR RAPIDS, IOWA 

Drive'Ll Theatre 

Explo-Items 

Need some exploitation stunts for your 

drive-in? 

TOA’s Business Builders, recently cir¬ 
culated, has a number of suggestions for 
ozoner exploitation. For example, a tire 
changing contest, a mileage giTe.s.sing contest, 
a hook and ladder demonstration, and a lucky 

license plate. 

Ed Ramsey of the Playmouth Drive-in re¬ 

cently sent a picture of a dummy he has 
hanging outside his theah’e to the I TOO Bul¬ 
letin. ()n the attraction board the sign reads: 
“Pie’s hang’ing around for oiTr opening.’’ 

TOA also suggests, incidentally, that since 

drive-ins have found dilled pickles a ])rofit- 
able item, a gallon jar be placed on the con¬ 
cession counter of four-wall houses. 

“You would be astounded what eating 
pickles can lead to,’’ comments the TOA 
publication. 

Oh no ire ironlrhiH! 

Spot Checking For Loss 

Of Projection Lightining 
Hugh McLachlan, at the Allied Drive-in 

Convention, as quoted in the ITOO Bulletin, 
saitl that survc'ys show that 80 j)ercent of 
drive-in theatres have one or more of the 
following faults, causing loss of projection 
light: 

Poor porthole glass will lose from five pei-- 
cent to 20 percent of light; impro])er lamp 
and projector alignment, from 15-20 percent; 
improper carbons, wrong amperage and volt¬ 
age. from 20-35 i)ercent; improperly reduced 
shutters, from 15-25 percent; baffle plate 
area not cut out, 10 ])ercent; mis-match of 
speed of reflectors and lenses, e.g. an f 1.7 
lens with an f 2 reflector, or a slow speed 
lens with a high speed reflector. 

Alert drive-in opei-ators will check the 
possibility of these faults with resulting 
beneficial effects in screen lighting’. 

Six Redstone Theatres 

Instal RCA Equipment 

Camden.—Reflecting the opening of the 
“dress up” season in the drive-in field, six 
outdoorers of the Redstone Theatre circuit 
will shortly install latest RCA projection and 
sound equipment. 

Installations of RCA Dyn-Arc lamiT sys¬ 
tems and iTrojection lenses are underway at 
three Redstone theatres in Mass., The Ded¬ 
ham, Dedham; Neponset, Dorchester; and 
VHF Parkway, West Roxburc*; and at The 
Salina, Syracuse, N. Y. Selenium rectifiers are 
also being installed in The Salina. 

Two Redstone drive-ins in the Rochester, 
N. Y., ai'ea are also being refurnished; the 
Lakoshore, which is installing RCA-200 
water-cooled projectors, a new jTower amj)!!- 
fier system to accommodate additional ramps, 
and in-car sj^eakers and junction boxes; and 
the Washington, which is installing addi¬ 
tional in-car speakers and junction boxes. 

Modernization Plans 

In Pacific Northwest 

Usher In Innovations 

Seattle.—Modernization plans are under¬ 
way for several drive-ins in the Pacifi* 
Northwest, and om* of the most novel de¬ 
velopments will b(‘ at the Motor-Vu Didve-in, 
Dallas, Urgeon. This will be one of the first 
walk-in drive-in theatres in the AVallamette 
Valley, according to owners Mr. and Mrs. 
Don Wernli. An addition to a 200 seat audi¬ 
torium will start in late spring. With the 
completion of this new featun*, ])atrons who 
don’t want to sit in their cars may watch the 
program from the glass-fronted addition. 

Also on tajT for the Motor-Vu is a new 
100 foot wide screen, now 60 feet wide. An 
additional ramp for cars will be placed at 
the I’ear of tlu* present one, increasing the 
capacity to nearly 500 cars, with room to hold 
1000 eventually. 

The Big Bear Drive-In, with a capacity 
of 500 cars will open around April 15, and 
according to recent reports, John Lee is 
contemplating the erection of a 1000-car 
drive-in at Moses Lake, Washington. As a 
r(*sult of the rapid growth of the place from 
a little town of a few hundred inhabitants 
to a city of about 20,000 people, the com¬ 
munity has outgrown its 500-car drive-in. 

Two Redstone drive-ins in the Roche.ster, 
actly 70 Drive-in theatres. However, most of 
these are now from two to five years old. 
The last drive-ins were built in 1954, none 
were started or completed in 1955, and there- 

are no prospects for additional ozoners in 
1956. 

After an extra-heavy winter, with unusual 
cold and snow for this area, the ownei’s con- 
tem|)late making complete renovations. A 
large number are not yet equipped witK 
large sei'een and CinemaSeope, but some 20 
theatres plan to add this equipment in 1956. 
Since the recent preview in Portland of 
CinemaSco])e, exhibitors have expressed the- 
idea of adding this latest innovation. 

World's Finest 

100% 
DIE 

all cast 

ALUMINUM 
CONSTRUCTION 

Size: 5V2''x4'/4''x4'/4'' 

Weight: 3 lbs., 6 oz. 

UL approved 

400 or 500 Watt 
Forced Air 
Heaters— 

Custom made 
for Your 

Theatre— 
220, 208 or 
no Volts 

THERMOLATOR 
INKAR HEATERS 

GIVE YOUR PATRONS LIVING 
ROOM COMFORT AND SAFETY 

HEATERS AND WIRING 
MAY BE LEASED 

FOR WINTER PROFITS 
Write, Wire or Call 

THERMOLATOR CORPORATION 
1628 Victory Blvd. Glendale, Calif. 
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OMAHA 
Charles Craig, projectionist at Omaha 

Dundee Theatre, was named business rep. of 
Omaha M. P. Operators Union, succeeding 
the late Howard Jackson. . . . George Thomas, 
as.st. to Otto Preminger, was in checking the 
area for possible trouble in showing “Man 
With the Golden Ann’’ at Brandeis Theatre. 
. . . Variety Club, Tent #16, is seeking means 
to raise funds for the Variety Childrens 
Hearing School, for which it assumed com¬ 
plete financial responsibility, according to 
chief barker J. Robert Hoff. 

Midwest premiere of “Rock Around The 
Clock” was held at the Omaha Theatre. . . . 
All but one of Omaha-Council Bluffs drive- 
ins are open. The Airport was the first to 
open. . . . National Theati'e Supply installed 
new screen tower at Golden Spike Drive-In. 
. . . Capitol Theatre of Lincoln has new opti¬ 
cal CinemaScope. . . . Announcement of a 
new dirve-in for Omaha area is expected 
shortly. 

PHILADELPHIA 
Hariy Brillman, former office mgr. and 

salesman at Screen Guild, was upped to 
branch mgr.; Joseph Engel became special 
rep.; Ed Larson now head booker, with Mary 
Shodell as asst, booker. . . . The Julie Gibson 
stage show at the Nixon was moderately suc¬ 
cessful despite bad weather and ijromoters 
are considering taking the package show' to 
other theatre spots in the exchange area. . . . 
Michael and David Rubinsky have taken over 
the concession stand at the Uptowm Theatre 
in Harrisburg, owmed by their father, Mark 
Rubinsky. . . . Elmer Yost, Colonial Theatre 
in Harrisburg, is recuperating in Polyclinic 
Hospital from injuries sustained in an auto 
accident. 

“Cinerama Holiday” has passed the mil¬ 
lion dollar mark in receipts at the Boyd. . . . 
Bill Haley w'as judge in a “dance-off” contest 
in the Stanley lobby at premiere of his film, 
“Rock Around the Clock.” . . . Comerford 

Circuit bought the Harvest Drive-In at Lin¬ 
den, Pa. from Clarence Beck. . . . Lycoming 
Drive-In, Williamsport, and the Starlight in 
Muneie dropped out of Milgram Theas. 
Booking Seiwice. . . . Melvin Fox started 
construction of an ozoner at Oympia Lakes, 
N. J. on Route 130. 

Irving Hulse’s Tri-State Drive-In, Mat- 
amoras. Pa., w'as damaged extensively by 
fire. . . . Anthony Andrioli of Holland Thea¬ 
tre in Old Forge, wms appointed senior state 
labor mediator for Lackawmima County. . . . 
The Thomas P. Conierfords announced mar¬ 
riage of their daughter, Mary Rose, to Corp. 
Thomas J. Hanion, a former Comerford asst. 
mg:i-. . . . World premiere of Grace Kelly’s 
latest j^icture, “The Sw'an,” will be shown 
simultaneously in Philadelphia and Monaco 
on April 14, with local honors going to Gold¬ 
man’s Randolph Theatre. . . . May has been 
designated as Bill Mansell Month at War¬ 
ner’s, in honor of the local dist. mgr. 

PORTLAND 
Northwest Releasing, with offices in Port¬ 

land and Seattle headed by Jack Engerman 
and Zollie Volchok, now' booking stage pro¬ 
ductions in addition to film features, starting 
with Liberaee in Portland and Seattle in 
early June. . . . J. Carlyle Ross, Portland 
projectionist, wdio has been feuding wdth the 
AFL-CIO M. P. Operators Union over al¬ 
leged loss of a relatively high salaried job to 
one paying less money, has made a “final ap¬ 
peal” for restoration of full rights of niem- 
bei-ship and restitution for losses. 

I 

Exhibitors at the National Allied Drive-In Conven¬ 
tion in Cleveland shake hands with M-G-M's 
Robbie the Robot, star of "Forbidden Planet." 
From top down, are: George Carpentier and R. D. 
Davis, Memorial Drive-In, Rock Island, Ill.; Neil 
Beezley, Midway Theatre, Burlington, Colo.; W. 

E. Allen, 61 Drive-In, Maquoketa, Iowa. 

Dick Colbert, U-I’s new mgr., covering 
Oregon key cities w'ith Archie Holt, veteran 
U-I .sales rep. . . . John Belle, Evergreen’s 
engineer, readying the New Fox in Portland 
for show'ing of CinemaScope 55 features. . . . 
Chas. Schramm is now city mgr. for J. J. 
Parker theatres in Astoria, Ore. 

ST. LOUIS 
Jablotiow'-Kom Theas. opened their 

Mounds Drive-In on Route 40 between E. St. 
Louis and Collinsville, Ill. The circuit’s Bel- 
Air on State Route 111 near Grante City, Ill., 
has been open through the w'inter, and their 
Holiday in St. L. County is being ojterated 

under lease by Dick Fitzmaurice and asso¬ 
ciates. 

Frisina Amuse, has set April 1 as tenta¬ 
tive date for opening of its drive-ins, in¬ 
cluding in 111. the Diane, Carlinville; Frisina 
Starlight, Effingham; Frisina Sky-View', 
Litchfield; Skyw'ay, Mattoon; Spring-field, 
Springfield; Frisina. D-I, Taylorville; Fris- 
ina-Gordon, Robinson ; Skylark, Keokuk, la.; 
Frisina Ski-Hi, Hannibal, Mo., and Frisina 
Little Dixie, Mexico, Mo. 

Andy Dietz, gen. mgr. of Co-operative 
booking and buying agency and Andy Dietz 
Ents., announced opening dates of ozoners 
sel'^dced by his office, as follow's: Robert 
Capshaw'’s Home of Stars, Chaffee, Mo., 
Easter Sunday; Dr. D. O. Squires’ Vandalia, 
Vandalia, Mo., April 6; TAvitty and Farrell’s 

Delta at Sikeston, Mo. and their Ea.st Prairie 
at E. Prairie, Mo., already ojAen; and Easter 
Sunday openings for Emil Bebemeyer’s Bebe, 
Centralia, Mo.; W. T. Zinmiennan’s Moto Vu 
at Warrenton, Mo.; new Auto Scope at La- 
Center, Ky., owmed by Clark Smith; and 
Woodrow' Schmidt’s Arrow, Steeleville, Ill. 

SALT LAKE CITY 
Newest area drive-in is Leland S. Steven¬ 

son’s Roosevelt in Roo.sevelt, Utah, a bt>om- 
ing community, and reports are that a local 
di-uggist is planning to build another there. 
. . . The Autorium at 21st South & E. 3rd, 
owned and operated by Phil Guss, w'as dis¬ 
mantled and rebuilt a few' blocks south. . . . 
A new' theatre is being built in Baker, Mont, 
but operator’s name is not yet available. . . . 
At recent meeting of Variety Tent 38, pre¬ 
sided over by chief barker Irving Gillman, 
the New'house Hotel w'as under consideration 
for club headquarters. 

James Deverous, formerly w'ith Lou Soren¬ 
sen at the Utah, is now' assisting mgr. Robeif 
Workman at the Center; also Con Hud¬ 
dleston, formerly with Fox-Intermountain 

at Billings, Mont. . . . 20th-Fox’s new' gen. 
sales mgr., Alex W. Harrison, was born and 
raised in Salt Lake City, according to local 
branch mg^r. Kenneth 0. Lloyd. . . . Capitol 
Theatre was used for Holy Week non-sec¬ 
tarian noontime sei-vices. . . . W. W. McKen- 
drick, UA sales chief, announced that his 
group w'on second place in the Max Young- 
.stein Sales and Billings Drive. . . . Republic 
branch mgr. James Ecker showed scenes from 
“Maverick Queen” in a demonstration to the 
trade of the neAv “Naturama” process. 

SAN FRANCISCO 
Walter Reade Theas., Inc. divested ifself 

of its 50 percent interest in the Bridge Thea¬ 
tre, San Fran., an art house jointly op¬ 
erated with Schw'arz Theas. of Calif, since 
1953. . . . All proceeds from the “Alexander 
the Great” premiere at United Artists Thea¬ 
tre w'ere donated to the Blind Babies Founda¬ 
tion of Variety Tent #32. . . . Chief barker 
Nate Blumenfeld, Blumenfeld Theas.; Inter¬ 
national reps. Al Grubstick, WB sales mgr.; 
Rotus Harvey, Westland Theas., and Mr. & 
Mrs. Al Davis will attend the Variety Inter¬ 
national convention in N. Y. C., May 9-12. 
. . . Among new officers of Women of Vari¬ 
ety are Mrs. Jesse Levin, pres.; Mrs. Rotus 
Harvey, 1st v.p.; Mrs. Gerald Karski, 2nd 
v.p., and Mrs. John Parsons, treas. 

George Archibald, Arch Buying & Booking 
Serv., w'ill be a distributors rep. on Guam. 
General Theatrical w'ill book his accounts. 
. . . Tom' Roberts, Columbia booker, entered 
Notre Dame Hospital follow'ing a mild heart 
attack. . . . Vic Carlson, new' ow'iier of the 
Lux Theatre, Sacramento, w'ill reopen the 
former Henry Heber hardtop. . . . Sol and 
John Enea, Airport Auto Movie, are opening 
a putting golf course in Sacramento. 

SEATTLE 
A. J. Trammell, office mgr. for National, 

announced the sale of a Miracle Lifetime 
Whirl to the Aurora, Drive-In for use of the 
children. The Aurora, w'ill be in operation in 
April. . . . Walter Thayer, booker and pub¬ 
licist for United Theatn'S, w'ho operate ten 
outdoor theatres in the state of Washington, 
feels that drive-ins are the answ'er to fam¬ 
ilies W'ith young children because of the 
many features slanted at their comfort and 
entertainment, and that future operation w'ill 
include w'ading pools, more complete play- 

gTounds and better product. 
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Independent Trade Reviews 

“The Man in the Gray Flannel Suit ” 

"The Man in the Gray Flannel Suit," a Darryl F. Zanuck production for 20th-Fox, stars Gregory 
Peck, Jennifer Jones, and Fredric March, with Marisa Pavan, Lee J. Cobb, Ann Harding and 

Keenan Wynn. CinemaScope-De Luxe Color. 

“Alexander 
the Great” 

(United Artists) CinemaScope-Technicolor 141 Min. 

Cast: Richard Burton, Fredric March, Claire Bloom, 
Danielle Dorrieux, Barry Jones, Harry Andrews, Stan¬ 
ley Baker, Niall MacGinnis, Peter Cushing. 

Credits: Produced, directed and written by Robert 
Rossen. 

The recent flurry of motion picture spectacles 
about the heroes and heroines of antiquity con¬ 
tinues with United Artists’ release of Eobert 
Kossen’s giant $4 million production of Alex¬ 
ander the Great, produced mainly in Spain, and 
starring Eiclmrd Burton, Fredric March, 
Danielle Darrieux, and Claire Bloom. Three 
years in the making, and beneficiary of a $1 
million ad-publicity-exj)loitation campaign, this 
king-sized spectacle in CineniaSco{)e and Tech¬ 
nicolor is probably the hetiviest populated mo¬ 
tion i)icture of recent times, and is replete with 
scenes of ancient warfare. 

Told literally and with strict devotion to his¬ 
torical fact, tile film describes the short-lived 
career of the handsome blonde Alexander, who, 
spurred on by an ambitious mother, believed 
himself to be a God, and the force who would 
unite the entire world. Alexander does in fact 
conquer the world of the fourth century B.C., 
without a single defeat in battle, before his 
death at 33, and in effect begins the unification 
of Europe and Asia. As Alexander, Eichard 
Burton is entirely admirable, as are Fredric 
March as his father, King Philip of Macedonia, 
(nearly concealed under a heavy growth of 
beard;) Danielle Darrieux as his scheming 
mother; and Claire Bloom, as a royal wfidow 
whom Alexander loves. 

United Artists has gone all-out for this 
picture with a tremendous ballyhoo campaign; 
coupled with the current interest in films on a 
grand scale (which Alexander certainly is), it 
is safe to predict heavy returns at the box 
office. 

WHEN ALEXANDER IS BORN INTO A BACKGROUND 

of unrest which pervades the Hellenic wmrld 
during the fourth century B.C., his mother. 
Queen Olympias of Macedonia (Danielle Dar¬ 
rieux), proclaims him to be a God. King Philip, 
however, believes that the Queen’s Egyptian 
soothsayer, (Helmut Dantine) may be the real 
father of the child. As Alexander grows up, 
and war between the Greek cities continues, 
he comes to rival his father—once for the 
heart of a young lady, Eurydice. When King 
Philip is assassinated at a religious ceremony, 
Alexander assumes command of the Army—at 
twenty. Finally he defeats the Persian ruler, 
Darius, and then prei)ares to invade India. 
When some of his closest companions rebel, 
longing for home and jealous of Alexander’s 
invitation to outsiders to join his army, the 
young ruler kills the ring leader. Again pursu¬ 
ing his ‘‘divine” mission to unite East and 
West, Alexander marries a Persian princess, 
although he loves Barsine (Claire Bloom). He 
dies of an illness at the age of 33. 

Robert Rossen's "Alexander The Great," for 
United Artists release, stars Richard Burton, Fred¬ 
ric March, Claire Bloom and Danielle Darrieux. 

CinemaScope-Technicolor. 

(20th-Fox) CinemaScope-De Luxe Color 152 Min. 

Cast: Gregory Peck, Jennifer Jones, Fredric March, 
Marisa Pavan, Lee J. Cobb, Ann Hording, Keenan 
Wynn, Gene Lockhart, Gigi Perreau, Portland Mason, 
Arthur O'Connell, Henry Daniell, Connie Gilchrist, 
Joseph Sweeney, Sandy Descher, Mickey Maga. 

Credits: Produced by Darryl F. Zanuck; Written for 
the screen and directed by Nunnally Johnson; From 
the novel by Sloan Wilson. 

Based on one of the most poi)ular novels of 
the generation, and due to benefit tremendously 
from a top-budgeted })romotion campaign, this 
expensive CinemaSco})e-De Luxe Color produc¬ 
tion from 2()th-Fox offers a superb, varied two- 
and-a-half hours of entertainment, including 
sensuous romantic episodes, rollicking family 
humor, biting satire about the world of busi¬ 
ness, and several action-filled war-time battle 
scenes. 

At first ghance, this Man in the Gray Flannel 
Suit may seem to be a rather fashionable, 
sophisticated sort of fellow'—Imt nothing could 
be further from the truth. As played by 
Gregory Peck, this symbol of modern white- 
collar business life is a complex man who has 
known illicit love and harrowing fear. As an 
airborne officer in Woild War II, he killed 
nearly 20 men in close combat; accidentally, he 
destroyed his l)est frieTid with a hand grenade. 
And on a brief leave in Italy, he met and loved 
a lonely orphan girl, returning to the battle 
field and leaving her forever, expecting his 
child. 

Ten years later, like millions of other U. S. 
bread winners, this one-time man of action is 
w'earily trying to make I)Oth ends meet, and to 
arrange a safe future for his family. He has a 
comfortable job w'ith no competitors, but no 
chance for advancement either; three young 
children who are hyjjnotized by television and 
slightly bored with him; and a girlish wife who 
is both hugely impiactical ami the mirror oX 
his conscience. One day, she j)iods him into ap¬ 
plying for a better job in the highly com[)eti- 
tive, temjding w'orld of Madison Avenue broad¬ 
casting. And during the next few months, test¬ 
ing his honesty and his ideals, weighing his 
desire for security against his desire for more 
money and all that goes wdth it, he shows he 
has not lost his courage at all. But we won’t 
divulge the highly satisfactory ending of the 
film. 

Producer Darryl F. Zanuck, wu'iter-director 
Nunnally Johnson, and of course novelist Sloan 
Wilson, have treated a contemporary subject of 
great importance to countless Americans, and 
fashioned what will undoubtedly be one of the 
biggest motion picture attractions of the yeai'. 
Through flashbacks and ])lotting cleverly varied 
to hold one’s attention during the 152 minutes 

or running time, the film presents a remarkable 
1 ichness of incident and characterization. And 
the huge cast of performers (including three 
recent ‘Oscar’ nominees) gives great per¬ 
formances. 

Never better have been Gregory Peck, as the 
s(did, cautious veteran at the crossroads of his 
marriage and career; Jennifer Jones, as his 
wife, compelling in the powerful episode when 
she is told of her husband’s war-time infidelity; 
Marisa Pavan, as the radiant Italian girl, still 
headed for top stardom; Fredric March, al¬ 
mighty president of the broadcasting empire, 
unable to prevent the marriage of his spoiled 
18-year-old daughter to an aging playboy. 

And several others—including Ann Harding 
(w'elcome back!), Lee J. Cobb, Keenan Wynn, 
Arthur O’Connell and Henry Daniell (wdio par¬ 
ticipate in a hilarious, sardonic commentary on 
the high-pressure ‘‘job interview”’), Connie 
Gilchrist, Joseph Sweeney and many others 
turn in expert performances that will be long 
talked about. 

The Man in the Gray Flannel Suit is not a 
rosy view' of the American success story, but an 
adult, deeply-felt and w’arm entertainment, 
critical but optimistic, that wfill appeal to every 
movie-goer in search of different, major movie 
entertainment. 

“The Birds and 
the Bees” 

(Paramount) VistaVision-Technicolor 94 Min. 

Cast: George Gobel, Mitzi Gaynor, David Niven, 
Reginald Gardiner, Fred Clark, Hans Conried, Harry 
Bellover, Clinton Sundberg, Milton Frome. 

Credits: A Gomalco Prod.; Produced by Paul Jones; 
Directed by Norman Taurog; Screenplay by Sidney 
Sheldon and Preston Sturges. 

The Birds and the Bees marks the film debut 
of popular television comedian George Gobel, 
but it’s Mitzi Gaynor’s show from start to 
finish. Undoul)tedly, Gobel’s TV fans wfill flock 
to view his first cinema outing, but they will be 
delighted to see the screen’s fastest-developing 
musical star sing, dance and clowm her way all 
over this lavishly-mounted, broadly-played slap¬ 
stick comedy from Paramount. Produced in 
Vistavision and Technicolor, it spins a little 
story of a couple of card-sharks. Miss Gaynor 
and her father David Niven, who try tO' skin 
naive millionaire Gobel—and wfiiat happens 
when the millionaire and the lady fall in love. 
Although the diminutive comedian certainly 
provides enough fun to warrant a second fling 
at the medium, a good deal of the slapstick 
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Paramount's "The Birds and the Bees" stars 
George Gobel and Mitzi Gaynor. VistaVision- 

Technicolor. 

just doesn’t come off—for perhaps high-kicking 
farce isn’t quite the right material for the 
charmingly intimate Gobel style. The film’s best 
moments are Miss Gaynor’s musical numbers: 
a pert love ballad with Gobel aboard a luxury 
liner, and a take-off on French music-hall style. 

ABOARD A LUXURY LINER, MILLIONAIRE GOBEL 

is charmed into a card game by Miss Gaynor. 
As they set the hot-dog king up for the kill, 
Miss Gaynor falls in love with the little man. 
After some musical moments, Gobel proposes 
and Miss Gaynor accepts — but as the boat 
lands, he discovers her background. He informs 
her he doesn’t love her, that he’s been married 
many times before. Back in America, Miss 
Gaynor plans the confidence game in earnest^— 
and she and Niven pose as French royalty at 
the Gobel estate. Again she sweeps him off his 
feet, they marry, and Gobel reveals that he was 
never married before. Still unrecognized, she 
thinks. Miss Ga;yTior realizes why he lied to her. 
Further complications separate the pair, and 
Gobel leaves for Africa. He meets the card¬ 
sharking Miss Gaynor aboard ship. With a sly 
look he takes her to his cabin, even though she 
protests she has gotten married. Winking to the 
audience, he whispers he wasn’t fooled at all. 

“Tribute to a 

Bad Man” 
(M-G-M) CinemaScope-Eostman Color 95 Min. 

Cast: James Cagney, Don Dubbins, Stephen McNally, 
Irene Papas, Vic Morrow, James Griffith, Onslow 
Stevens, James Bell, Jeanette Nolan, Chubby John¬ 
son. 

Credits: Produced by Sam Zimbalist; Directed by Rob¬ 
ert Wise; Screenplay by Michael Blankfort; Based on 
a story by Jack Schaefer. 

Letting its CinemaScope cameras roam across 

James Cagney stars in M-G-M's "Tribute to a Bad 
Man," CinemaScope-Eastman Color, introducing 

Don Dubbins and Irene Papas. 

the beautiful Wyoming landscai)e, M-G-M has 
put together a colorful and realistic outdoor 
drama that should generate solid audience ap¬ 
peal—especially in the light of the renewed 
surge of interest in its star James Cagney. In 
Tribute, Cagney gives considerable depth to its 
tough yet sympathetic hero, Jeremy Roddick, 
a breeder of horses who metes out his own 
brand of frontier justice. Photographed in 
Eastman Color, this ofteu-literate although 
slow'-paced film paints a sharp picture of early 
territory days: the beauty of its land and 
horses, the isolation of the rancher and his need 
for quick and often violent justice, and the 
lonely boredom of the bunk-house boys. Promis¬ 
ing acting debuts are contributed by Don Dub¬ 
bins as the appealing young boy who learns 
manhood in ‘ ‘ Roddick’s valley, ’ ’ and by beauti¬ 
ful Greek actress Irene Papas as Roddick’s 
devoted woman. Added interest is stirred by 
Stephen McNally’s interestingly complex vil- 
lian. Tribute closes with a fine dramatic 
sequence—a forced barefoot walk ordered by 
Cagney to punish horse-thieves who have slit 
the hoofs of his brood mares. 

RIDING INTO ‘ ‘ RODDICK ’S VALLEY, ’ ’ YOUNG 

easterner Dubbins saves horse breeder Cagney’s 
life and wins a ranch job. As Dubbins is learn¬ 
ing the way of Wyoming life, foreman Mc¬ 
Nally is fired for making a pass at Miss Papas, 
Cagney’s devoted friend and house guest. She is 
uneasy, for despite their love, she cannot con¬ 
trol the rancher’s ‘ ‘ hanging fever. ’ ’ With Dub¬ 
bins, Cagney catches one of the thieves feeding 
off his horse pack and hangs him. Dubbins re¬ 
turns to the ranch sickened, professes his love 
to Miss Papas and decides to leave. Before he 
can, another horse theft is discovered—and 
Cagney and Dubbins catch McNally and col¬ 
leagues. Dubbins prevails upon Cagney to take 
them to the fort, many miles away—which the 
rancher consents to do—forcing them to walk 
for miles shoeless. At last he relents, frees the 
prisoners and returns to the ranch. Dubbins and 
Miss Papas bid goodbye to Cagney—but Miss 
Papas returns, realizing that Cagney is basical¬ 
ly a good man. As Dubbins rides off, he nar¬ 
rates that he never saw either of them again 
but loved them both all his life. 

“Gaby" 
(M-G-M) CinemaScope-Eastman Color 97 Min. 

Cast: Leslie Caron, John Kerr, Taina Elg, Sir Cedric 
Hardwicke, Margalo Gillmore, Scott Marlowe, Ian 
Wolfe, Gloria Wood, Lisa Montell, Ruta Lee. 

Credits: Produced by Edwin H. Knopf Directed by 
Curtis Bernhardt; Screenplay by Albert Hackett, 
Frances Goodrich and Charles Lederer; Based on a 
screenplay by S. N. Behrmon, Paul Rameau and 
George Froeschel, and on a play "Waterloo Bridge" 
by Robert E. Sherwood. 

The star of Lili, Leslie Caron, returns to the 
screen more captivating than ever in M-G-M’s 
appealing romantic love story. Gaby, based on 
the well-known play and film, Waterloo Bridge. 
Set in war-time London, the slick CinemaScope- 
Eastman Color production catches much of the 
emotional bustle of the buzz-bombed city, its 
heroism, gayety and sadness. Miss Caron and 
Broadway’s John Kerr make an attractive 
couple in this near-tragic romance. The script 
is remarkably realistic and sensitive, and should 
interest both general and discerning viewers. It 
tells the story of a rigidly-disciplined and naive 
little French ballet dancer, her love for an 
American soldier, and her brief fling at promi- 
scous love when she believes he has been killed. 
Miss Caron is not only pert and beguiling at the 
beginning of this romance, but shows great 
maturity in delicately developing the complex 
role. A tuneful Rodgers & Hart song, "Where 
or When ’ ’ and a ballet sequence provide a bit 
of refreshing nostalgia. Although the film re¬ 
sorts to a strictly conventional resolution of the 
problem, it maintains very popular appeal. 

ON A FORTY-EIGHT-HOUR PASS, SOLDIER 

John Kerr spots repressed ballet dancer Leslie 
Caron. He follows her to her theatre, tries to 
arrange a date, is rejected, pursues her, and 
finally takes her to a late supper club. Happy 

Leslie Caron stars with John Kerr in M-G-M's 
"Gaby," in CinemaScope and Eastman Color. 

for the first time in many years, she is taken 
home, where she spends a restless night—dis¬ 
couraged by her self-imposed discipline. The 
next morning Kerr arrives and proposes. De¬ 
lighted at suddenly finding herself in love, 
Leslie accepts. Red-tape holds up their marriage 
—and she refuses to spend the night with her 
fiance. The next day Kerr’s unit leaves Lon¬ 
don—and several weeks later she learns that he 
has been killed. Angry with herself for rejecting 
him during his last night in London, she rebels 
and begins to give herself freely to soldiers at 
the canteen. When she learns that Kerr is not 
dead, she decides that he could never love her 
again—but after they meet, and she is nearly 
killed in an air raid, he professes his etern^ 
love. 

“The Bold And 
The Brave” 

(RKO) (SuperScope) 87 Min. 

Cast: Wendell Corey, Mickey Rooney, Don Taylor, 
Nicole Mourey, John Smith, Race Gentry, Ralph 
Votrain, Wright King, Stanley Adams, Bobs Watson. 

Credits: An Irving H. Levin Presentation; Produced 
by Hal E. Chester; Directed by Lewis R. Foster; 
Story and Screen play by Robert Lewin. 

The term, ‘ ‘ sleeper, ” is a very much misused 
term in Hollywood and yet it is probably the 
only one that can be used to describe a film like 
The Bold and The Brave. This is a fine, at times 
brilliant war drama, that is moving, realistic, 
humorous and powerful at various intervals. 
Done independently, the film boasts top produc¬ 
tion values for which Irving H. Levin and pro¬ 
ducer Hal E. Chester must be given credit. 
Mickey Rooney gives one of his best perform¬ 
ances in years in this film, which takes place 
on the Italian front in World War II. Wendell 
Corey is excellent as a soldier who cannot kill 

Irving H. Levin's "The Bold and the Brave," an 
RKO Radio release, stars Wendell Corey, Mickey 
Rooney and (shown here) Don Taylor and 

Nicole Maurey. 
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his fellow man; Don Taylor is powerful as a 
religious but fanatical soldier; and Nicole 
Maurey is outstanding as a beautiful girl who 
sells herself to live and send money to her 
destitute family. Given more lilms like this one, 
Miss Maurey should become one of the indus¬ 
try’s top femme stars. Expertly written and 
directed, this human story will trigger word-of- 
mouth wherever this film plays. 

ON THE ITALIAN FRONT, THREE SOLPIERS ARE 

drawn together. They are Wendell Corey, Don 
Taylor, who has saved Corey’s life, when Corey 
finds that he cannot shoot the enemy in his first 
contact with him, and Mickey Eooney, a strug¬ 
gling brash youth. Mlien Corey and Rooney find 
that Taylor has no girl friend and is so sin- 
conscious that he can’t enjoy life, they frame 
it so that he meets Nicole Maurey, a street¬ 
walker. The scheme boomerangs when they fall 
in love and Taylor finds out later that she is a 
lady of the evening. She explains that she was a 
victim of circumstances and she wants a new 
life, but Taylor easts her aside. Rooney wins 
$30,000 in a camp crap game just before he, 
Taylor, Corey, and some others go out on a 
patrol to take a vantage point. Rooney loses his 
life, and others are killed when a tank shows 
up. Taylor, wounded, is about to become a 
failure as a soldier when Corey finds himself 
and destroys the tank. He gathers up Rooney’s 
money to send to the youth’s wife and carries 
back a more understanding Taylor to their 
regiment. 

“Touch And Go ” 
(Univ.-IntT) Technicolor 85 Min. 

Cast: Jack Hawkins, Margaret Johnston, June Thor- 
burn, John Fraser, Roland Culver, Alison Leggatt, 
Margaret Halstan, Henry Longhurst, James Hoyter. 

Credits: A JARO Presentation; An Ealing Studios 
Michael Balcon Prod.; Associate Producer, Seth Holt; 
Directed by Michael Truman; Screenplay by William 
Rose; Based on an original story by William and 
Tania Rose. 

Here ’s a really pleasant English comedy star¬ 
ring Jack Hawkins, in Technicolor, about a 
well-to-do, harassed guy who is fed up with his 
job, quits, and decides to emigrate to Australia 
—thereby running up considerable opposition 
from (a) his wife; (b) his 18-year-old daugh¬ 
ter; (c) his cat, Heathcliff. Naturally, he never 
leaves England. Written by William Rose 
(Genevieve) and produced by Ealing Studios, 
the film, despite some slow moments and over¬ 
acting, is a funny item. Hawkins is known here, 
primarily for The Cruel Sea, as is Roland Cul¬ 
ver, who jjlays a mellow English gentleman with 
a gi-and comedy tlair. Many scenes are devoted 
to i-unning gags about in-laws (appreciated in 
any country)—and the young patrons will en¬ 
joy scenes of a budding adolescent romance. 

FURNITURE DESIGNER HAWKINS, AT ODDS WITH 

his boss for ten years over the advantages of 
modern design, quits in disgust and decides to 
begin anew’ in Australia. His family is decidedly 
lukewarm to the idea. Hawkins’ first problem 
arises with the disposal of Heathcliff, the aged 
family cat, who runs away and captured, sulks. 
A more important problem arises when his 
lovely 18-year-old daughter falls in love for the 
first time with an engineering student two days 
before the ship is to sail. Badgered by his wife 
to take along the cat, Hawkins does; ap¬ 
proached by the young lovers to permit a mar¬ 
riage and his daughter’s withdraw’al from the 
ship’s roster, he refuses. Finally, he is harassed 
by his pessimistic in-laws and by warm fare¬ 
wells with his neighbors. The prolilem is solved 
to everyone’s satisfaction, finally, when it de- 
velo{)s that his former boss can’t get along with¬ 
out him, and grants Hawkins his terms. 

“Make Me An Offer” 
(Dominant) 88 Min. 

Cost: Peter Finch, Adrienne Corri, Rosalie Crutchley, 
Finley Currie, Ernest Thesiger, Meier Tzelniker, Wil¬ 
fred Lawson, Guy Middleton. 

Credits: A Group 3 Prod.; roduced by W. P. Lips¬ 
comb; Directed by Cyril Fronkel; Screenplay by 
Lipscomb; Based on a novel by Wolf Monkowitz. 

Make Me An Offer is a subdued and alto¬ 
gether delightful British comedy about a pot¬ 
tery dealer with a passion for wedgwo-od. 
Photographed in soft-hued Eastman Color, the 
film has a brightly original script and ingratiat¬ 
ing performances by Peter Finch, Adrienne 
Corri, both familiar here, and a topflight support¬ 
ing cast. The import runs a comfortable pace, 
touching on various aspects of English life. 
There’s the dealer’s simple, middle-class home- 
life—filled with dignity, love, humor and prob¬ 
lems. Then the market-place, where he grew 
up, fell mystically in love with wedgwood and 
learned the art of the bargain. Finally a 
mysteriously-isolated cottage, inhabitied by a 
90-year-old scoundrel and his beautiful and 
stubborn niece. Here the story reaches its 
climax—for the man finds the wedgwood bowl 
that first captivated him in a museum as a 
child. Trouble momentarily arises from the niece 
•—^but it all turns out happily with a clever 
surprise ending. 

“Rock Around 

The Clock” 
(Columbia) 76 Min. 

Cast: Bill Haley and His Comets, The Platters, Ernie 
Freeman Combo, Tony Martinez and His Band, Fred¬ 
die Bell and His Bellboys, Alan Freed, Johnny John¬ 
ston, Alix Talton, Lisa Goye, John Archer, Henry 
Slate, Earl Barton. 

Credits: A Clover Production; Produced by Sam Katz- 
man; Directed by Fred F. Sears; Story and Screen 
ploy by Robert Kent and James B. Gordon. 

Book Around The Clock, is a bouncy, well- 
made musical that features some of the top 
rock-and-roll talent in the country, most of 
whom are top-selling recording stars in their 
own right. Bolstered by a credible story line, 
tliere is no doubt that this one will do good box 
office throughout the country, especially among 
the teen-age trade. Bill Haley and His Comets, 
one of the biggest selling recording groups in 
the country, sock home nine musical numbers in 
the film. Beautiful Lisa Gaye, who can act and 
is an excellent dancer, co-stars with Johnny 
Johnston, who also does a good job thespian- 
wise. As an added attraction, the film features 
Alan Freed, well-known emcee in rock-and-roll 
circles. Film is highly exploitable entry and that 
title is plenty familiar to the hep movie-goer. 

BAND MANAGER JOHNNY JOHNSTON LEAVES A 

sweet band w’hich is doing poor business and 
won’t make any changes, and together with 
Henry Slate, heads for New York. En route 
to New’ York, they stop in at a small town 
Saturday night dance where they discover Lisa 
Gaye and her dancing partner and brother, Earl 
Barton and Bill Haley and His Comets. In order 
to help Lisa and Barton as well as Haley’s 
Comets, Johnston goes to see top booker Alix 
Talton, who wants to marry him by hook or 
crook. In order to sabotage him so he will come 
to her on her terms, Alix tries to ruin Lisa’s 
act and the Comets, but they succeed w’ith 
Johnston’s help in spite of Alix. Lisa marries 
Johnston, the Comets are a success as well as 
Barton and Lisa, and Alix wishes everybody 
w’ell and goes after John Archer, who has been 
w’anting to marry her for years. 

“Mohawk” 
(20th-Fox) Widevision-Eastmon Color 79 Min. 

Cast: Rita Gam, Scott Brady, Lori Nelson, Allison 
Hayes, Ted de Corsia, Rhys Williams, Mae Clark, 
Neville Brand, Tommy Cook, John Hoyt, Vera Vague. 

Credits: An Edward L. Alperson Presentation; Di¬ 
rected by Kurt Neumann; Story and Screenplay by 
Maurice Geraghty and Milton Krims. 

Gaudy in color and rich in action and ritual, 
Mohamk is a well-produced Widevision-Eastman 
Color “legend of the Iroquois”—and it might 

be considered for top rung in some locales. Ac¬ 
tually it’s an “eastern,” set in New York 
State’s picturesque Mohawk Valley in early 
colonial times. Starring Scott Brady and Rita 
Gam, it’s loosely based on the classic Drums 
Along the Mohawk—the story of a painter’s 
efforts to understand Indian civilization, his 
love for a Mohawk maiden and the war he fails 
to prevent. Although its finale is a w’ell-staged 
Indian attack on the isolated valley fort, the 
general tone is light-hearted, casual and humor¬ 
ous. Most outstanding virtue is its array of 
comely maidens vying for Brady’s affections— 
Miss Gam as the Indian girl who wins her man, 
Lori Nelson as the blonde Bostonian fiance, and 
Allison Hayes as a local milk-maid. Viewing 
such a combination of rustic and feminine 
plenty, Mohawk audiences shouldn’t mind the 
unconvincing dialogue and synthetic Iroquois 
culture. 

YOUNG ARTIST BRADY IS JOINED AT FORT ALDEN 

in the Mohawk Valley by his Bostonian fiance 
Miss Nelson. WJiile he had painted landscapes 
of the Indian country, Miss Hayes, a country 
wench, also took a fancy to him. Indian trouble 
seemingly is settled until selfish John Hoyt stirs 
up both Mohawks and the residents of the fort 
against each other. In the meanwhile, Brady 
has met beautiful Miss Gam, daughter of Chief 
Ted de Corsia. They fall in love as he remains 
in the village to paint the Indian scene, to pro¬ 
mote better understanding between their peo¬ 
ples. When the chief’s son is killed by Butler, 
war is declared by the Indians. Miss Gam frees 
Brady and he escapes deatli to warn the Fort. 
A vicious battle is fought, with the settlers 
holding out until help arrives. Indian and white 
man shake hands at the finale, as Butler is 
uncovered as the real villian beliind the pointless 
bloodshed. With peace restored, Brady turns 
from Misses Nelson and Hayes, and marries 
Miss Gam. 

“World Without 

End” 
(Allied Artists) CinemaScope-Technicolor 80 Min. 

Cast: Hugh Marlowe, Nancy Gates, Nelson Leigh, 
Rod Taylor, Shawn Smith, Lisa Montell, Christopher 
Dark, Booth Colmon, Everett Glass, Stanley Fraser. 

Credits: Produced by Richard Heermance; Directed 
by Edward Bemds; Screenplay and story by Bernds. 

Here is a science fiction film which is excel¬ 
lently produced, well-directed, enhanced both by 
color by Technicolor and CinemaScope, and also 
aided by top performance from the entire cast. 
Only weak spot is the script, which though 
imaginative and based on the problem of crack¬ 
ing the time barrier, seems to lack an air of 
credibility. However, science fiction fans and 
general audiences will find the picture enter¬ 
taining because of its fresh subject matter and 
good special effects. There is plenty to sell here 
and with clever exploitation, or the pairing with 
another science fiction or horror entry, the film 
should, as a bill topper, do better than average 
business. 

FOUR SCIENTISTS, LED BY NELSON LEIGH, CIRCLE 

the planet Mars in 1957 aboard a space ship. 
En route back to Earth, their ship is caught 
by a force which accelerates it to an incredible 
speed. The ship crashes, and Leigh with Rod 
Taylor, Hugh Marlowe, and Christopher Dark 
learn that they have crashed the time barrier, 
and have returned to an Earth of 2508. They 
learn from a cave dwelling people, led by 
Everett Glass, that an atomic holocaust in 2188 
nearly destroyed the world. The Beasts, one- 
eyed ape-like mutants, wliich Leigh’s party 
encountered above ground, have forced Glass 
and his people to develop an underground civili¬ 
zation. Marlowe and Leigh convince Glass that 
his people must return to surface living and 
annihilate the Beasts. A way to do this is 
shown and a new Earth civilization is begun. 
Meanwhile, Taylor has a romance with Lisa 
Montell, and Marlowe with Nancv Gates, who 
is Glass’ daughter. 
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“Emergency 

Hospital” ui, 
Cast: Margaret Lindsay, Walter Reed, Byron Palmer, 
Rita Johnson, John Archer, Jim Stapleton, Frank Fen¬ 
ton, George Cisor, Peg LaCentra. 

Credits: A Bel-Air Production; Exe<rutive Producer, 
Aubrey Schenck; Phoduced by Howard W. Koch; 
Directed by Lee Sholem; Screenplay by Don Martin. 

The inside story of Emergency Hospital and 
its nightly lieroics gets average treatment in 
this short United Artists programmer—drama¬ 
tizing the eft'orts of doctors, nurses and detec¬ 
tives during one typical night at the receiving 
hospital. There’s the relentless flow of patients: 
the att^eiupted suicide, the rape victim, the traf¬ 
fic case, the wounded criminal, the juvenile de- 
liquent, et al. A personal touch is added when 
the detective’s son gets involved with a hood¬ 
lum gang. Much of the production is similar 
to low-pressure television style—with many of 
its lighting and staging weaknesses. Perform¬ 
ances are generally credible although scripting 
doesn’t come up to par. The night’s events at 
Emergency Hospital are a conventional variety, 
and should be slotted for second-half billing. 

DR. MARGARET LINDSAY ARRIVES FOR THE NIGHT 

shift after a mad ride with sports-car enthusiast 
Byron Palmer. After the first cases of the night 
begin to drift in—a jiregnant woman attempt¬ 
ing suicide, a youngster injured robbing his 
father’s store, a teen-age victim, a stab-wounded 
criminal—Palmer returns, asks for Miss Lind¬ 
say’s hand, is rejected and leaves. As the eve¬ 
ning progresses, more drama: detective Walter 
Reed’s son arrives when he’s injured intentional¬ 
ly crashing a car to prevent hoodlums from 
forcing him to pull a ‘'job.” When Palmer is 
brought in after a three-way auto wreck, Miss 
Lindsay learns that he crashed in order to 
avoid killing a motorcyclist. As morning comes, 
Reed vows to spend more time with his son, 
and Miss Lindsay decides to wed Palmer—who 
has emerged as more than a mere hot-rod spe¬ 
cialist. 

“Walk the 

Dark Street” 
(Dominant) 74 Min. 

Cast: Chuck Connors, Don Ross, Regina Gleason, 
Eddie Kafalian, Vonne Godfrey, Ewing Brown, Don 
Orlando, Fred Darian, LaRue Malouf. 

Credits: A Valour Pictures Prod.; Produced, Directed 
and Written by Wyott Ordung. 

Suspense fans will enjoy this latest version 
of the famous story, ‘ ‘ The Most Dangerous 
Game. ’ ’ Supported by an above-average script, 
this programmer is realistically photographed 
and grimly acted—with satisfactory tension 
generated along the way. It relates the story of 
a half-mad and ailing hunter’s attempt to kill 
his arch-enemy by tricking him into a man-to¬ 
man hunt with big-game “camera” guns—with, 
the crazed hunter using a real cartridge in his 
rifle. The gimmick gives the old story an inter¬ 
esting twist and audience interest should be 
maintained as the camera follows the strange 
hunt through the Los Angeles parks, wharfs and 
alley-ways. Huge Chuck Connors comes across 
remarkably well visually as the hunter and Don 
Ross is grimly effective as his prey. A little 
more meat might have been supplied these 
ci-eatui-es of the concrete jungle, but Walk the 
Dark Street is a neat little thriller. 

C'HUrK CONNORS, BIG-GAME HUNTER SUFFERING 

from a heart ailment, holds the death of his 
brother Tommy against former arrrry officer Don 
Ross. When Ross visits Connors to explain the 
Korearr death, he also reveals that he is in 
financial difficulties. Connors offers him a 
proposition: engage him in one last hunt, a 
man-to-rnan “carner-a” gun battle. Conrrors ex¬ 
plains that he cannot make arrv more safaris 
because of his heart—and secretly places a. real 
cartridge irr his own gun. They separate and 
begin the hunt. As they wander through the 
designated sections of the city, Ross is warned 

of Connors’ mad pre-occupation with his 
Irrother’s death by Tommy’s fiance, Regina 
Gleason. Not believing her, Ross continues the 
search, br-ushing past Connors several times. 
Accidently they switch guns when they con¬ 
verge orr the same store. Ross finally believes 
Miss Gleason when she is beaten up by Comrois 
for not aiding in Ross ’ murder. As he closes 
in, with a real bullet in his gun, Connors at- 
tenrpts to escape, and dies of a heart attack. 

“Crime Against Joe” 
(United Artists) 69 Min. 

Cast; John Bromfield, Julie London, Henry Calvin, 
Patricia Blake, Joel Ashley, Robert Keys, Alika Louis, 
John Pickard. 

Credits: Erecutive producer, Aubrey Schenck; Pro¬ 
duced by Howard W. Koch; Directed by Lee Sholem; 
Screenplay by Robert C. Dennis. 

An average murder mystery is this entry that 
should round out the program in fair fashion. 
There is a moderate amount of suspense en¬ 
gendered until the climax when the finger of 
guilt is pointed at the real killer. The plot 
unfolds at a leisurely jiace, the acting is average 
and the direction and production fair. On the 
credit side is the appearance of singer-actor 
Julie London, who has been receiving much 
favorable publicity and newspaper space and 
this may be helpful in the final analysis. 

ARTIST JOHN BROMFIELD, DEPRESSED AFTER 

working on a painting, goes out on a drunk. 
Arriving at a drive-in, he learns that Julie 
London, a car hop, and his friend cab driver 
Henry Calvin have had a fight. Bromfield tries 
to patch things up, fails, and meets London 
later at a cafe. There singer Alika Louis makes 
a play for him. Still drunk, he starts home and 
comes across sleepwalking Pat Blake and takes 
her home to her father, Joel Ashley. When Miss 
Louis is found dead, the evidence points to 
Bromfield, and Ashley won’t alibi him. Released 
through Julie’s help, Bromfield tracks down 
various suspects, and the killer turns out to be 
Calvin, who is captured. Julie and Brimfield 
clinch. 

“French Cancan” 
(UMPO) FRENCH Technicolor 93 Min. 

Cast: Jean Gabin, Francoise Arnoul, Maria Felix, 
Jeon-Roger Caussimon, Franco Pastorino, Giani 
Esposito, Philippe Clay, Lydia Johnson, with guest 
stars Edith Pial, Patachou. English subtitles. 

Credits: Produced, Directed and Written for the 
Screen by Jean Renoir. 

Jean Renoir’s captivating Erench Cancan is 
a visual delight, and is a sure bet to crash the 
language barrier. Combining the happy-go- 
lucky sentiments of Lili and the color and verve 
of Moulin Eouge, this French import starring 
the popular Jean Gabin has all the makings of 
a big winner for both general and select audi¬ 
ences in this country. It spins a gay back- 
stage romance of the founding of the famous 
Paris night-spot, the Moulin Rouge, and its 
renowned dance, the Cancan. Lavishly pro¬ 
duced in Technicolor, the well-paced story 
blends saucy wit and touching sentiment into a 
mixture Americans should easily appreciate— 
and the abundant dancing, the music hall songs, 
the rich color and hysterically joyous revnue at 
the finale are worth the price of admission 
alone. Gabin gracefully plays the debonair im¬ 
presario with Francoise Arnoul as the pert 
laundry-maid he picks to lead his exurberant 
dancers. At the finale. Miss Arnoul learns that 
Gabin has picked a new mistress, and refuses 
to dance. At last she goes on, when the im¬ 
presario explains that he can only love wdien 
he is creating new stars. Guest appearances by 
singers Edith Piaf and Patachou should aid at 
the box otfice also. 

“Don Juan” 
(Times) GERMAN Agfacolor 90-Min. 

Cast: Cesare Danova, Josef Meinrad, Evelyn Cor- 
mand, Lotte Tobisch and the voices of the Vienna 
State Opera Company. 

Credits: An Akkord Film Prod.; Directed by H. W. 
Kolm-Velpee; Screen adaptation by Kolm-Velpee, 
Alfred Uhl and Ernest Henthaler. 

A beautifully-produced musical film, this in¬ 
ternational sub-titled version of Mozart’s great 
opera is a good bet for art houses success. Al¬ 
though basically not an ojiera film, Don Juan is 
backed by a substantial number of the com- 
po.ser’s most melodious arias and an entrancing 
background score by the Viennese >State Opera 
and Orchestra. Photographed brightly in Agfa- 
color, staged with vigor and grace, the German- 
language film catches a good deal of the literal 
horror of the doomed courtier’s story. Juan, a 
dashing and crafty young man, has a com¬ 
pulsive desire for all women, and his success 
is unparalleled. Laughing in the face of the 
Gods, Don Juan refuses to heed supernatural 
warnings, and thus he perishes. Aided liy excel¬ 
lent sub-titling, characterizations emerge 
strongly here—and only minor lulls slow the 
full verve of the production. There’s much 
dancing, sword-play, gaiety—topped with a 
majestic and suspended finale: a symbolic 
ballet of desire and pain foreshadowing Don 
.luan’s imminent doom. 

“Unmarried 
Mothers” 

(Eden) SWEDISH 91 Min. 

Cast: Eva Stiberg, Bengt Logardt, Ollegard Wellton, 
Gunlog Hagberg. 

Credits: A President Film Presentation; Produced by 
Bengt Logardt; Directed by Logardt. 

Unmarried Mothers represents a realistic view 
of the plight of a group of unwed Swedish 
mothers and the help given them by enlightened 
governmental agencies. A major part of this 
film, slanted toward the art house patron, 
transpires within a State-operated maternity 
home, sheltering heroine Eva Stiberg and a 
number of young women similarly disposed. The 
main story-line concerns the true love of the 
courageous heroine and her boy, their accidental 
separation and eventual reunion. Through Miss 
Stiberg, via flashbacks, viewers learn of a 
number of the romances that precipitated the 
girls’ difficulties. Most of the stories follow a 
similar pattern—but some end tragically. Al¬ 
though the import offers some tender moments 
and capable performances, the emotional cliches 
will leave discerning audiences unconvinced. 

“Inside a Girls’ 
Dormitory” 

(Ellis) FRENCH 100 Min. 

Cast: Jean Marais, Francoise Arnoul, Denise Grey, 
Jeanne Moreau, Noel Roquevert. 

Credits: Produced by Les Films E.G.E.; Directed by 
Henri Decoin. 

This suspense mystery, filmed in the French 
country-side setting of a fashionable girls’ 
school, has an exploitable title and a bevy of 
irrepressible Gallic damsels to its credit, but 
its slow pacing should limit prospects to middle- 
of-the-week art house presentation. Although 
the cast members turn in competent perform¬ 
ances, and touches of wit appear in the dia¬ 
logue, the plot resembles an old-style Charlie 
Chan mystery'—with the killer dragged in from 
left field at the end. Marais plays the prudish 
inspector who descends upon the school to 
solve the murder of the prize pupil. A number 
of witty characters brighten the proceedings, 
and there’s also an interesting bit of lesbian¬ 
ism to complicate things. 
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PRODUCTIONS INC. 

Shooting 

THE INTRUDER 
■Cast: Edmund Purdom, Ida Lupino, 

Ann Harding, Mimi Gibson, Eric An¬ 
derson. 

Producer .Lindsley Parsons 
Director .Irving Rapper 

THE YOUNG GUNS 
Cast; Russ Tamblyn, Gloria Talbott, 

Scott Marlowe. Wright King. Walter 
McCoy, Myron Healy. 

Producer .Richard Heermance 
Director .Albert Band 

Cutting 

MOTHER-SIR 
Cast: Joan Bennett, Gary Merrill, Shir¬ 

ley Yamiguichi, Judy Nugent, John 
Craven. 

Producer .Walter Wanger 
Director .Edward Bernds 

THE FRIENDLY PERSUASION 
(Eastman Color) (Wide Screen) 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main. 

Producer-Director .William Wyler 

THE FIRST TEXAN 
(CinemaScope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

CRIME IN THE STREETS 
Cast: James Whitmore, John Cassavetes, 

Sal Mineo. 
Producer .Vincent M. Fennelly 
Director .Don Siegel 

THE FOUR SEASONS 
(Eastman Color) 

Cast: David Wayne, Keenan Wynn, Jim 
iBackus, James Barton, Marcia Hen¬ 
derson, Myrna Dell, Denver Pyle. 

Producer-Director .Josef Shaftel 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy Gates, Jeff Donnell. 
Producer .Herman Cohen 
Director .Sherman A. Rose 

THREE FOR JAMIE DAWN 
Cast: Laraine Day, Richard Carlson, 

Ricardo Montalban, June Havoc, Ed¬ 
uard Franz, Maria Palmer, Regis 
Toomey, Marilyn Sims. 

Producer .Hayes Goetz 
Director.Thomas Carr 

HOLD RACK THE NIGHT 
Cast: John Payne, Mona Freeman, Peter 

Garves, Audrey Dalton, Chuck Con¬ 
nors, Robert Nichols, Robert Easton, 
Michael Loring. 

Producer .Hayes Goetz 
Director.Allan Dwan 

Shooting 

NIGHTFALL 
(Copa Productions) 

Cast: Aldo Ray, Anne Bancroft, Frank 
Albertson. 

Producer .Ted Richmond 
Director .Jacques Tourneur 

REPRISAL 
(Technicolor) 

(Romson Productions) 
Cast: Guy Madison, Felicia Farr, Kath¬ 

ryn Grant, Wayne Mallory, Michael 
Pate. 

Producers .Lewis J. Rachmil 
and Helen Ainsworth 

Director.George Sherman 

Cutting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, Ciharles Gilbert. 
Producer-Director .Dick Powell 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

SECRET OF 
TREASURE MOUNTAIN 

Cast: Valerie French, William Prince, 
Raymond Burr. 

Producer .Wallace MacDonald 
Director .Seymour Friedman 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(CinemaScope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

THE EDDY DUCHIN STORY 
(CinemaScope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

AUTUMN LEAVES 
(William Goetz Productions) 

Cast: Joan Crawford, Cliff Robertson, 
Ruth Donnelly. 

Producer .William Goetz 
Director .Robert Aldrich 

SAFARI 
(CinemaScope) (Technicolor) 

(Warwick Productions) 
Cast: Victor Mature, Janet Leigh, John 

Justin, Roland Culver, Orlando Mar¬ 
tins. 

Exec. Producers .Irving Allen and 
A. R. Broccoli 

Producer .Adrian D. Worker 
Director .Terence Young 

GAMMA PEOPLE 
(Warwick Productions) 

Cast: Paul Douglas, Eva Bartok. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .John Gossage 
Director .John (Jilling 

1984 
(Holiday Productions) 

Cast: Edmond O’Brien, Jan Sterling. 
Exec. Producer.N. Peter Rathvon 
Producer .John Croydon 
Director .Michael Anderson 

REYOND MOMBASA 
(CinemaScope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director .George Marshall 

ZARAK KHAN 
(Warwick Pictures) 

(CinemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

THE SEVENTH CAVALRY 
(Producers-Actors Corp.) 

(Technicolor) 
Cast: Randolph Scott, Barbara Hale, 

Leo Gordon, Harry Carey, Jr., Jay C. 
Flippen, Peter Ortiz, Denver Pyle, 
Frank Faylen. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

INDEPENDENT 
Shooting 

X—THE UNKNOWN 
(Hammer Film Prods. Ltd.) 
(Sol Lesser Co-Production) 

Cast: Dean Jagger, Edward Chapman, 
William Russell, Jane Aird. 

Producer .Anthony Hinds 
Director .Leslie Norman 

GIRLS IN PRISON 
(Golden State Productions) 

Cast: Richard Denning, Joan Taylor, 
Lance Fuller, Adele Jergens, Helen 
Gilbert, Jane Harwell, Phyllis Coates, 
Rayrnond Hatton, Mae Marsh, Diana 
Darrin, Luana Walters, Rita Royce, 
Laurie Mitchell, Mari Finley. 

E.xecutive Producer . . Samuel Z. Arkoff 
Producer .Alex Gordon 
Director .Edward L. Calm 

SCANDAL, INC. 
(Bonanza Productions) 

Cast: Robert Hutton, Patricia Wright. 
Aram Katcher, Paul Richards, Havis 
Davenport, Bob Knapp, Reed Ham¬ 
mond, (kjrdon Wynn, Guy Prescott, 
Don Kirke. 

Producer .Milton Mann 
Director.Edward Mann 

HOT ROD GIRL 
(Nacirema Productions) 

(Tast: Lori Nelson, John Smith, Chuck 
Connors. 
Producer .Norman Herman 
Director .Leslie Martinson 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast; David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

THE WEAPON 
(Alliance Films) 

Cast: Steve Cochran, Lizabeth Scott, 
Herbert Marshall, Nicole Maurey. 

Producer .Hal E. Chester 
Director .Val Guest 

DEATH OF A SCOUNDREL 
(Charles Martin Productions) 

Cast: George Sanders, Yvonne De Carlo, 
Zsa Zsa Gabor, Nancy Gates, George 
Brent, Coleen Gray, Lisa Ferraday, 
Victor Jory, Tom Conway, Celia 
Lovsky. 

Producer-Director .Charles Martin 

GUNSLINGER 
(Roger Corman Productions 

for ARC release) 
(SuperScope) (Pathecolor) 

Cast: John Ireland, Beverly (Jarland, 
Allison Hayes. 

Producer-Director .Roger Corman 

WESTWARD HO, 
THE WAGONS 

(Walt Disney Productions) 
(CinemaScope) (Technicolor) 

Cast: Fess Parker, Kathleen Crowley, 
Jeff York, Tom Woodward. 

Exec. Producer .Walt Disney 
Producer .  Bill Walsh 
Director .William Beaudine 

THE KILLER AND 21 MEN 
(R-G Productions) 

Cast: Anthony Dexter, Sonny Tufts, 
Marie Windsor, Charles “Buddy” 
Rogers, Jean Parker, Bob Lowery, 
Madaljm Trahey, Bob Steele. 

Producer.Robert Gilbert 
Director .Oliver Drake 

M ETRO - GOLDWyN MAYER 

Shooting 

SOMEBODY UP THERE 
LIKES ME 

Cast: Paul Newman, Pier Angeli, Eileen 
Heckert, Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 
Zale. 

Producer .Charles Schnee 
Director .Robert Wise 

THE OPPOSITE SEX 
Cast: June Allyson, Joan Collins, Dolores 

Gray, Ann Sheridan, Ann Miller, Joan 
Blondell, Vivienne Segal, Jeff Rich¬ 
ards, Leslie Neilsen, Carolyn Jones, 

,Harry James and his Band. 
Producer .Joe Pasternak 
Director . David Miller 

SOMEWHERE I’LL FIND HIM 
Cast: James Cagney, Barbara Stanwyck, 

Walter Pidgeon, Don Dubbins, Betty 
Lou Keim, Dean Jones, Janet Lake, 
Don Burnett. Luana Lee. 

Producer .Jules Schermer 
Director .Roy Rowland 

JULIE 
(Arwin Productions ) 

Cast: Doris Day, Louis Jourdan, Barry 
Sullivan, Frank Lovejoy. 

Producer.Martin Melcher 
Director .Andrew Stone 

Cutting 

THE SWAN 
(CinemaScope) (Eastman Color) 

Cast: Grace Kelly, Alec Guinness, Louis 
Jourdan, Brian Aherne, Agnes Moore- 
head. 

Producer .Dore Schary 
Director .Charles Vidor 

THE CATERED AFFAIR 
Cast: Bette Davis, Ernest Borgnine, 

Debbie Reynolds, Barry Fitzgerald. 
Producer .Sam Zimbalist 
Director .Richard Brooks 

THE LIVING IDOL 
(CinemaScope) (Color) 

Cast: Steve Forrest, Lilliane Monte- 
vecchi. 

Producer-Director .A1 Lewin 

THE FASTEST GUN ALIVE 
Cast; Glenn Ford, Jeanne Crain, Brod¬ 

erick Crawford, Russ Tamblyn, Leif 
Erickson. 

Producer .Clarence Greene 
Director .Russell Rouse 

HIGH SOaETY 
(CinemaScope- (Color) 

Cast: Bing Crosby, Grace Kelly, Frank 
Sinatra, Celeste Holm, John Lund, 
Louis Calhern 

Producer .Sol C. Siegel 
Director .Charles Walters 

Shooting 

THE GUNFIGHT AT 
OK CORRAL 

(VistaVision) (Technicolor) 
Cast: Burt Lancaster, Kirk Douglas, 

Rhonda Fleming, Jo Van Fleet, Den¬ 
nis Hopper, John Ireland, Olive Carey, 
Lyle Bettger, Frank Faylen. 

Producer .Hal Wallis 
Director .John Sturges 

THE MAVERICK 
(VistaVision) (Technicolor) 

Cast; Charlton Heston, Anne Baxter, 
Gilbert Roland, Tom Tryon, Bruce 
Bennett. 

Producer .Hugh Brown 
Director .Rudy Mate 

Cutting 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast:_ Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .... Edward Dm5rtryk 

PARDNERS 
(VistaVision) (Technicolor) 

Cast: Dean Martin, Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 
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THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

Shooting 

R ;< o 
RAmO 
PICTURES 

TENSION AT TABLE ROCK 
(Color) 

Cast. Richard Egan, Dorothy Malone, 
Cameron Mitchell. Billy Chapin, Jo¬ 
seph De Santis, Royal Dano, Edward 
Andrews, Angie Dickinson. 

Producer .Sain Wiesenthal 
Director.Charles Marquis Warren 

BACK FROM ETERNITY 
Cast: Robert Ryan, Anita Ekberg, Rod 

Steiger, Phyllis Kirk, Keith Andes, 
Gene Barry, Fred (illark, Cameron 
Prud’homme, Jesse White, Jon Pro¬ 
vost, Adele Mara. 

Producer-Director .John Farrow 

BEYOND A REASONABLE 
DOUBT 

Cast: Dana Andrews, Joan Fontaine, 
Barbara Nichols, Arthur Franz, Robin 
Raymond, Sidney Blackmer, Philip 
Borneuf, Sheppard Strudwick, Rusty 
Lane. 

Producer .Bert Friedlob 
Director.Fritz Lang 

Cutting 

THE WAY OUT 
(Todon Prods.) 

Cast: Gene Nelson, Mona Freeman. 
Producer .Tony Owen 
Director .Montgomery Tully 

THE FIRST TRAVELING 
SALESLADY 

(SuperScope) (EastmanColor) 
Cast: Ginger Rogers, Barry Nelson, 

Carol Channing, David Brian, James 
Amess. 

Producer-Director .Arthur Lubin 

Shooting 

WARRENS OF ARIZONA 
(Trucolor) 

Cast: Skip Homeier, Kristine Miller, 
George Macready, Wallace Ford, 
George Keymas, John Doucette, John 
Compton. 

Associate producer-Director . .Joe Kane 

Cutting 

AND SUDDENLY YOU RUN 
Cast: Scott Brady, Joan Vohs, Frank 

Faylen, John Dehner. 
Assoc. Producer .Rudy Ralston 
Director .Franklin Adreon 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane, 

Associate Producer.Rudy Ralston 
Director .Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc. Producer. .William J. O’Sullivan 
Director .R. G. Springsteen 

ACAPULCO 
Cast: Ralph Meeker, Janice Rule, Paul 

Henreid. , 
Producers .John Bash and 

Elizabeth Dickinson 
Director .Paul Henreid 

WHITE NIGHTMARE 
Cast: Joan Evans, Ben Cooper, Marla 

English, Jan Merlin, Nick Adams, 
Peter Miller. 
Assoc, producer ....William O’Sullivan 
Director .William Witney 

Shooting 

BUS STOP 
(Technicolor) (CinemaScope) 

Cast: Marilyn Monroe, Don Murray, 
Arthur O’Connell, Betty Field, Rob¬ 

ert Bray, Casey Adams, Hans Con- 
reid, Eileen Heckert. 

Producer .Buddy Adler 
Director .Joshua Logan 

Cutting 

THRESHOLD OF SPACE 
Cast: Guy Madison, John Hodiak, Vir¬ 

ginia Leith. 
Producer .William Bloom 
Director .Robert Webb 

THE KING AND I 
(CinemaScope) (DeLuxe Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

23 PACES TO BAKER STREET 
(CinemaScope) (DeLuxe Color) 

Cast: Van Johnson, Vera Miles, Patricia 
Laffan. 

Producer .Henry Ephron 
Director .Henry Hathaway 

THE SIXTH OF JUNE 
(CinemaScope) (DeLuxe Color) 

Cast: Robert Taylor, Richard Todd. 
Producer .Charles Brackett 
Director .Henry Koster 

HILDA CRANE 
(CinemaScope) (DeLuxe Color) 

Cast: Guy Madison, Jean Simmons, Jean 
Pierre Aumont, Peggy Knudsen, Eve¬ 
lyn Varden, Judith Evelyn. 

Producer. .. .Herbert Bayard Swope, Jr. 
Director .Philip Dunne 

THE PROUD ONES 
(CinemaScope) (DeLuxe Color) 

Cast: Robert Ryan, Virginia Mayo, Jef¬ 
frey Hunter, Robert Middleton, Wal¬ 
ter Brennan. 

Producer .Robert L. Jacks 
Director .Robert Webb 

UNITED ARTISTS 
Shooting 

GUN THE MAN DOWN 
(Morrison-McLaglen Productioris) 

Cast: James Arness, Angie Dickinson, 
Robert Wilke. 

Producer .Robert E. Morrison 
Director .Andrew V. McLaglen 

THE LONELY GUN 
(Robert L. Jacks Productions) 

Cast: Anthony Quinn, Katy Jurado. 
Producer .Robert L. Jacks 
Director .Harry Horner 

THE SHARKFIGHTERS 
(CinemaScope) 

(A Samuel Goldwyn Jr. Production) 
Cast: Victor Mature, Karen Steele, 

James Olson, Phil Coolidge, Claude 
Akins, Rafael Campos, George Neise. 

Producer .Samuel Goldwyn, Jr. 
Director .Jerry Hopper 

LISBON 
(Trucolor) (Naturama) 

Cast: Ray Milland, Maureen O’Hara, 
Claude Rains. 

Assoc. Producer-Director.. .Ray Milland 

BLOOD BROTHERS 
(Grant Productions) 

Cast: Buster Crabbe, Ann Robinson, 
Neville Brand, Lita Milan. 

Director .Sidney Salkow 

Cutting 

THE KILLING 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flippen, Marie 
Windsor, Ted de Corsia, Elisha Cook, 
Jay Adler. 

Producer .James B. Harris 
Director .Stanley Kubrick 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Cast: Gina Lollibrigida, Katy Jurado, 

Thomas Gomez, Johnny Puleo. 
Producer .James Hill 
Director .Sir Carol Reed 

NIGHTMARE 
( Pine-Thomas-S hane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

THE FRAGILE FOX 
(Associates and Aldrich Prod.) 

Cast: Jack Palance, Eddie Albert, Lee 
Marvin, Robert Strauss, Richard 
Jaeckel, Buddy Ebsen. 

Producer-Director .Robert Aldrich 

FLIGHT TO HONG KONG 
(Sabre Productions) 

Cast: Rory Calhoun, Dolores Donlon. 
Producer-Director .Joe Newman 

REBEL IN THE TOWN 
(Bel Air Productions) 

Cast: John Payne, Ruth Roman, J. 
,Carrol Naish, Ben Cooper, John Smith. 
Producer .Howard Koch 
Director.A1 Werker 

THE BLACK SLEEP 
(Bel Air Productions) 

Cast: Basil Rathbone, Akim Tamiroff, 
Lon Chaney, Herbert Rudley, John 
Carradine, Bela Lugosi, Patricia Blake, 
Phyllis Stanley, Tor Johnson, Lou- 
anna Gardner. 

Exec, producer.Aubrey Schenck 
Producer.Howard W. Koch 
Director .Reginald Le Borg 

Shooting 

FRANCIS IN THE 
HAUNTED HOUSE 

Cast: Mickey Rooney, Virginia Welles, 
Paul Cavangh, David Janssen, Mary 
Ellen Kaye. 

Producer .Robert Arthur 
Director .Charles Lamont 

KELLY AND ME 
(Technicolor) (CinemaScope) 

Cast: V’an Johnson, Piper Laurie, IMar- 
tha Hyer, Onslow Stevens, Douglas 
Fowley. 

Producer .Roert Arthur 
Director .Robert Z. Leonard 

ISTANBUL 
(Technicolor) (CinemaScope) 

Cast: Errol Flynn, Cornell Borchers, 
Peggy Knudsen, John Bentley. 

Producer .Albert J. Cohen 
Director .Joseph Pevney 

BATTLE HYMN 
(Technicolor) (CinemaScope) 

Cast: Rock Hudson, Martha Hyer, Dan 
Duryea, Don DeFore, Anna Kashfi. 

Producer .Ross Hunter 
Director .Douglas Sirk 

Cutting 

TOY TIGER 
(Technicolor) 

Cast: Jeff Chandler, Laraine Day, Tim 
Hovey, Cecil Kellaway. 

Producer .Howard Christie 
Director .Jerry Hopper 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Director .John Sherwood 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, George Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

A DAY OF FURY 
(Technicolor) 

Cast: Dale Robertson, Mara Corday, 
Jock Mahoney, Carl Benton Reid. 
Jan Merlin, Sheila Bromley, Dayton 
Lummis. 

Producer .Robert Arthur 
Director .Harmon Jones 

SHOWDOWN AT ABILENE 
Cast: Jock Mahoney, Martha Hyer, Lyle 

Betiger. 
Producer .Howard Christie 
Director .Charles Haas 

JOHNNY SALVO 
Cast: Ray Danton, Leigh Snowden, 

Grant Williams. 
Producer .Albert J. Cohen 
Director .Jack Arnold 

BEHIND THE HIGH WALL 
Cast: Tom Tully, Sylvia Sidney, Betty 

Lynn, John Larch. 
Producer .Stanley Rubin 
Director .Abner Biberman 

WARNER^BROS. 

Shooting 

THE BURNING HILLS 
(Warner Color) (CinemaScope) 

Cast: Tab Hunter, Natalie Wood, Skip 
Homeier, Eduard Franz, Claude Akins. 
Producer .Richard Whorf 
Director .Stuart Heisler 

TOWARD THE UNKNOWN 
(Toluca Productions) 

(Warner Color) (Wide Screen) 
Cast: William Holden, Lloyd Nolan, 

Virginia Leith, Charles McGraw, L. Q. 
Jones, Paul Fix, James Garner. 

Producer-Director .Mervyn LeRoy 

Cutting 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer.Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaguar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WamerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Caroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

SEVEN MEN FROM NOW 
(WamerColor) 

Cast: Randolph Scott, Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director .Budd Boetticher 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WamerColor) 

Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 
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HIGH.FIDELITY 

THEM 

YOU EXHIBITORS HAVE ASKED 

FOR NEW TALENT THAT’S DVNAMI 

AND^ DIFFERENT! HERE ARE 3 

YOUNG STARS IN C 
^ . “ J'8.4 

^ATTRACTION f GET BEHIND THEM 
- '' ...d... . ..r. .w.....^ 

SELL THEM . v. PROF 

Confidently presented 

to your boxoffice by 

PARAMOUNT 

with a bow to 

star-discoverer and 

Academy Award Director 

MICHAEL CURTIZ 

CAROL OHMART 
TOM TRYON 

JODY LAWRANCE 

Guest Star 

NAT "KING" COLE 
Produced and Directed by 

MICHAEL CURTIZ 
Screenplay by 

RIP VAN RONKEl, FRANK TASHLIN 
and JOHN MEREDYTH LUCAS 



lEVOTED utU BEST INTERESTS oitu MOTION PICTURE INDUSTRY 

liMie S)n tkii 

'jtnwi 

1956 

I '-im- V 
yctob0r 2S. 19^, at the 

Jer the act of March 
ilY by T&« rrOA Independent, 
HT Yoii 36, New York. Su^ 
\Yeat, Sin^ie copy^ 10 cents. 

Dollar Bill!! 

H. E. 9875 
The steering Committee of the National Tax 

Campaign made the hig news this week with its 

recommendation that the industry put its en¬ 

tire weight behind Rep. Cecil King’s measure (H.R. 

9875) which would make the 10 percent Federal 

admissions tax on tickets applicable “on/y with re¬ 

spect to that portion of the amount paid for any 

admission which is in excess of a dollar.’’ 

The Steering Committee, on the basis of the in¬ 

formation available to it, is convinced that H.R. 9875 

has the best chance for adoption by Congress and 

the Administration. 

All signs are encouraging. As Sam Pinanski, 

COMPO co-chairman, optimistically stated last week, 

(See Page 3} 



LESLIE CARON 
JOHN KERR 

OM mXT ATTRACTION/ 

' i- ' 
v" ^ 

'’i ^ \ ^ * 
rV ':. : 

, - * ~ -K-** '-i. -rs^ 1 

I 

I 

~S ^ H V ^ ^ 

ig:;'3illf|s^s 

GREAT NEWS! 
Ever since Lili” had its record- 

breaking run at this theatre 
our patrons have asked us 
for another Leslie Caron 
picture of equal charm 
and beauty... We've got it 
for 3rDu 

•G‘M*s enchantii^ love sto^ 

^ 

THEY’RE WAITING 
FOR ”GABY” 

Photo of Trans-Lux 

52nd St. front. It is 

fitting that "Gaby” 

has its N.Y. Premiere 

here where M-G-M’s 

"Lili” ran for almost 

2 years. 

1^ 

I 

GOING AFTER "GABY” NATIONWIDE! 
Telling the nation! Billboards, Newspapers, Magazines, Radio, TV! 

POSTING CAMPAIGN — 24-sheets blanket America coast to coast: Buffalo, Bostci 

Cleveland, Houston, Los Angeles, Memphis, New Orleans, Philadelphia, Pittsburgh, Portland, Ore., Si 

Lake City, St. Louis, San Francisco, Seattle. 

NATIONAL MAGAZINES — Full pages in 4-colors in Life, Redbook, Cosmopolita 

Seventeen. Look (^u^o facing ’/a pages in 4-colors). "PICTURE OF THE MONTH" COLUMN in Loc: 

Collier’s, Good Housekeeping, McCall’s, Woman’s Home Companion, Cosmopolitan, Parents’, America 

"LION’S ROAR" COLUMN in Saturday Evening Post. 

AND NEWSPAPERS! AND RADIO! AND TV! 

M-G-M presents in CinemaScope‘'GABY” starring LESLIE CARON • JOHN KERR • with Sir Cedric Hardwicke 
Taina Elg • Screen Play by Albert Hackett & Frances Goodrich and Charles Lederer • Based on a Screen Play by 
S. N. Behrman, Paul H. Rameau and George Froeschel • From the Play ''Waterloo Bridge'’ by Robert E. Sherwood 
Photographed in Eastman Color • Print by Technicolor • Directed by Curtis Bernhardt • Produced by Edwin H. Knopf 

★ 

(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 



Editor: MORTON SUNSHINE HLM JOURNAL 
DEVOTED TO THE BEST INTcRcSTS OF ThE MOTION PICTURE INDUSTRY 

H. R. 9875 
(Continued from cover) 

“There is a great deal going on in Washington that does 

not get into the papers. As a consequence, some people 

in our industry do not realize the possibilities for tax 

relief that can be developed if we only work hard 

enough.” 

Accordingly, it now becomes the responsibility of 

every exhibitor in the nation to immediately contact 

his Congressman and urge him to support H.R. 9875 

and to request their colleagues on the House Ways and 

Means Committee to do likewise! 

Nor would it be amiss for the legislators to hear 

from their constituents employed in motion picture 

theatres, the labor unions and theatrical guilds, dis- 

trihution executives and personnel in all the exchanges, 

equipment manufacturers, supply dealers, concession¬ 

aires, neighboring storekeepers and tradesmen, real 

estate interests and many other affected industries. 

The fairness of this measure to all concerned will 

be readily apparent to the veteran eye and the industry 

will probably be able to enlist the support of the legiti¬ 

mate theatre, sports and other affected enterprises. 

There will undoubtedly be a public hearing before 

the House Ways and Means Committee. A healthy cli¬ 

mate exists for the sympathetic consideration and 

favorable reception of H.R. 9875 but final Congression¬ 

al action will depend on the presentation of the indus- Itry’s case which is in extremely competent hands . . . 

and Congressmen will be doubly impressed when they 

hear the story first-hand from the people they repre¬ 

sent. 

As far as the Administration is concerned, it is 

likewise a hopeful sign to know that Treasury officials 

been studying COMPO figures showing the effect 

^on revenues if exemptions were set above 50 cents. 

Thus, the industry is presented with a golden oppor¬ 

tunity to rid itself of this destructive and discriminatory 

tax and it is up to all of us to see that our Congress¬ 

men get the picture. 

An Objective Poll 

Citing the poor results of its recent questionnaire, 

TOA has seconded the suggestion before the Senate 

Small Business Subconunittee that it conduct a nation¬ 

wide poll of exhibitors to gauge their opinions on 

vital issues. 

Allied’s leadership states that it is not in favor of 

the Senate referendum—not because it is fearful of 

the results—but because. Allied maintains, it would 

only delay the report of the Subcommittee beyond the 

summer recess of Congress. Besides, Allied insists, it 

is unnecessary because it knows what exhibition wants 

—either arbitration of film rentals or government regu¬ 

lation thereof. 

We are convinced that a completely objective poll 

conducted by the Subcommittee in which the issues 

were squarely put would prove otherwise. 

Distress Loans 

The recent report of the Small Business Administra¬ 

tion discloses disaster loans to several theatres in the 

New England area affected by the hurricanes and 

floods this past winter. 

This information should give impetus in exhibitor 

and theatre equipment circles to endorsement of the 

suggestion before the Senate Small Business Commit¬ 

tee that it rcommend broader legislation so that thea¬ 

tre owners now in business (and in distress) may ob¬ 

tain reasonable mortgage money through the Small 

Business Administration when loans are otherwise 

unavailable on fair market value from the regular 

financial institutions. 
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Firarorks Coiitimte 

Trade Interest Whetted For 
Renewal Of Senate Hearing 

Washington.—With the Subcommittee on 
Retailing, Distribution and Fair Trade Prac¬ 
tises of the Senate’s Small Business Commit¬ 
tee in recess, trade interest nevertheless re¬ 
mained whetted for the early resumption of 
the hearings into exhibitor complaints. 

Latest series of develoimients revealed the 
following: 

• Distribution is preparing a careful rebut¬ 
tal to exhibitor complaints. 

• TOA has seconded the suggestion that the 
Senate Subcommittee conduct a poll of the 
nation’s exhibitors in order to get their 
views on matters under consideration. 

• A militant reply b.y Abram F. Myers, Al¬ 
lied general counsel, to the charges of 
Harry Brandt, ITOA president, placing 
the responsibility for exhibition’s curi'ent 
plight at the former’s doorstep. 

• An equally alhrmative response sub¬ 
stantial Brandt’s position by Max A. 
Cohen, ITOA board chairman and former 
Allied lioard member. 

Counsel Meet 

Last week. Jack Flynn and Charles Noone, 
attornies for the Subcommittee, met in New 
York with Adolph Schimel, vice-president 
and general counsel of Universal and chair¬ 
man of the MPAA’s Law Committee, for a 
discussion of procedural questions which 
w’ould facilitate the testimony of distributor 
witnesses before the Senate group. 

Discussion is known to have centered about 
those matters in which the Small Business 
unit wishes to delve more fully when the 
film companies representatives appear. This 
includes the arbitration draft provisions in¬ 
cluding the refusal to arbitrate film rentals; 
pre-releasing practises; production in vary¬ 
ing millimeter widths; artificial shortage 
complaints; etc. It is indicated that distribu¬ 
tion not only expects to rebut what Schimel 
referred to as “half-truths” but level some 
cross-complaints against exhibition. 

Distribution rebuttal will be heard by the 
Subcommittee “sometime in May,” it Avas 
revealed this week by Kenneth Clark, MPAA 
vice-president. 

TOA For Poll 

In the interim, the Subcommittee was re- 
ciuested by TOA to poll exhibitors all over 

JVo SSBC Decision 

Yet On Poll 
The Senate Small Business Subcommittee 

has not yet arrived at a decision on the re¬ 
quest that it iioll exhibitors to ascertain their 
opinion on issues before the Senate unit. Sen. 
Hubert Humphrey (D.-Minn.), chairman of 
the group, has indicated that he will confer 
with other members of his Subcommittee be¬ 
fore a decision is made. 

It was Humphrey who originally sug¬ 
gested during the hearings that the exhibitor 
associations poll their own members. The 
TOA seconded an ITOA suggestion that the 
Subcommittee could accomplish the poll with 
better results. 

the country and obtain first-hand their views 
on matters such as a desire for arbitration 
or government regulation of film rentals, 
permission for divorced circuits to enter ]iro- 
duction with pre-emptive rights to their own 
theatres, etc. 

The TOA request seconded the suggestion 
for a national exhibitor referendum ad¬ 
vanced earlier by Harry Brandt, ITOA 
liresident, and pointed out that its recent 
efforts to get answers from its exhibitor 
members by means of a questionnaire and 
three follow-up letters had been unsuccessful 
and “not nearly enough to make a useful 
analysis.” Because of the Committee’s stature, 
the TOA letter pointed out, there would be 
a greater response. 

The Allied leadership has expressed op¬ 
position to such a proposal as needless since 
it conducts its oavu suiveys. There is a denial 
that Allied is fearful of the results ami adds 
that the conduct of such a poll Avould virtu¬ 
ally i)reclude any findings of the Subcommit¬ 
tee before Juhy- 1, the tentative date for 
adjournment of Congress. 

Myers, in a supi)lemental page, single¬ 
spaced statement filed Avith the Subcommit¬ 
tee, pointed out that a rebuttal to the ITOA 
leader Avould not have been needed “had not 
the witness Brandt abused his iirivilege by 
consuming more than two hours of the Sub¬ 
committee’s time ill a tirade against Allied 
and other exhibitor associations and their 
leaders.” 

Myers vs. Brandf 

“This policy of holding our peace with 
Brandt Avould be followed noAV if it were not 
for the fact that this is a public record which 
Avill be studied not only bj^ members of the 
Subcommittee and its staff, but by interested 
members of the imhlic as well, including the 
many students Avho annually write theses on 
the motion picture business, the antitrust 
laAvs and related subjects,” he stated. 

Saying “the iiiqiression prevails in ex¬ 
hibitor circles that ITOA is primarily a buy¬ 
ing and booking group,’’ Myers went on to 
declare that Brandt theatres represented 
“massed buying poAver Avith a A'engeance.” 
The Allied board chairman added, however, 
that huying groups, properly coiiducted 
“constitute a form of cooperative enterprise 
that appears to be legall}' and economically 
justified.” 

Taking sharp issue with the ITOA presi¬ 
dent, Myers said that the troubles of inde- 
])endent theatre owners are not due to the 
abolishment of compulsoiy block-booking or 
to theatre divorcement. He explained that 
selling pictures in groups is not prohibited 
under the terms of the consent decrees and 
that several companies are now selling that 
way but without conditioning the sale of one 
film on another. 

“Brandt,” he said, “credits me Avith far 
greater potency than the facts warrant or my 
modesty will admit when lie proclaims that I 
am entitled to the highest recognition for the 
]irovision in the Paramount decrees which he 
does not like and for results allegedly flow¬ 
ing thereform. 

“This Committee can render a valuable 
seiwice to exhibitors by dealing with this 

(Continued on page 22) 

Johnston Bnllish 
On Foreign Marts, 
DomesticSituation 

Just returned from an extensive tour of 
Southeast Asia, Eric Johnston, president of 
the Motion Picture Exiiort Association, told 

a press conference 
held at MPEA offices 
this Aveek that the 
annual revenue of 
this area to U.S. film 
exporters (now esti¬ 
mated at $24-25 
million) could be 
doubled in the next 
five years. On the 
other hand, Johnston 
Avarned, our income 
could be halved, de¬ 
pending on what 

happens politically in this area, and on Avhat. 
Ave do to influence the market. 

The countries that Johnston vi.sited are 
Pakistan, India, Burma, Thailand, Indonesia, 
Vietnam, The Philippines, Hong Kong, and | 
Japan. “This area represents one-third of 
the AV’orld’s population,” .John.ston noted. 
“And movies get a larger share of the con- i 
sumer dollar in these countries than else- , 
Avhere in the world.” i 

Ambitious Programs Underway 

Many of these countries have ambitious 
lirograms to increase gross national product, : 
Johnston said. “India, for example, has in¬ 
creased its national product three percent 
during the past five years—a remarkable 
gain—and the goal for the next five-year|| 
period is five percent.” The MPEA president 
believes that further increases are “inevit¬ 
able.” And when they come, a dispropor¬ 
tionately large share of that ucav income 
will go to motion pictures, pi’eferably those 
from the U.S. 

Amoug his recommendations to a meeting 
of MPEA member companies earlier in the 
day, .lohnston said, Avere these: 

• To establish new MPEA offices in the 
Southeast Asia area, (A representative has 
been appointed in Manila, Johnston said, ' 
and plans are afoot to make the MPEA 
office in Djakarta, Indonesia, now tempor¬ 
ary, a permanent headquarters. 

• For U.S. distributors to understand the 
groAvth of the economy of this area, to be 
“sympathetic” to its problems, and to help 
these countries form long-range plans for ' 
the growth and development of their OAvn ' 
theatres and markets. 

Gross Higher 

Estimating the overall foreign gross for 
1956, Johnston declared that “The gross 
should bo slightly higher, say $2-4 million, 
but not much higher.” Domestically, Johnston , 
sees a spirit of optimism and healthy com-' 
petition in the air. “Business is definitely up I 
from the first of the year,” he said. 

Quizzed about the possibility of U.S. film' 
sales to Russia, Johnston revealed that the 
Russian Ambassador has promised to inform 
him Avdiether Russia definitely Avants film, and 
at Avhat price. When the reply is forthcom-, 
ing, the MPEA members will decide col¬ 
lectively whether to sell. Johnston pointed 
out that there is no ban against selling to 
Russia. 

ERIC JOHNSTON 
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“Wonders” Premiere 
Best Chance For Adoption 

King Tax Bill Gets Industry 
Support As Optimism Grows 

Shown at the gala opening night performance 
of Lowell Thomas' Cinerama adventure, "Seven 
Wonders of the World," at the Warner Theatre in 
New York this week are (1. to r.) Hazard Reeves, 
president of Cinerama Inc., and Sam Rosen, 
executive vice-president of Stanley Warner Corp. 

Review appears on page 31. 

Film Dividends In Dip 
Washington.—Cash dividends paid out by 

film companies in Feb. totaled $1,740,000, as 
against $2,143,000 in the corresponding 

month last year, the Commerce Dept, re¬ 
ported this week. The discrepancy was large¬ 

ly accounted for by Columbia Pictures hav¬ 
ing split dividend payments into two sec¬ 
tions. In 1955, Columbia paid out $461,000 

in Feb.; this year it paid $297,000 in Jan¬ 
uary and $63,000 in Feb. 

Actors Approve Pact 
Hollywood.—The membership of the 

Screen Actors Guild, by one of the largest 
majorities in its history, aj^proved the new 

icollective bargaining contract negotiated with 
the major producers of theatrical films. A 

,,secret mail ballot totalled 4226 affirmative 
votes as against 59 in the negative, according 

to John L. Dales, the guild’s executive secre¬ 
tary. Pact raises minimums an average of 

I more than 30 percent and sets a five-day 
week for studio work in addition to further 

' improvements in working conditions. 

I Washington.—Rep. Noah Mason, Illi- 

ihnois Congressman, indicated that an admis- 

usions tax hearing before the House Ways I'and Means Committee Avas a certainty. 

Mason declared that more than a dozen 

members of the House have requested hear- 

* ings on the film tax rejAeal or reduction bills. 

! The hearings are assured and the chances 

for a favorable report appear good, Mason 

Expressing the belief that Represimtative 
Cecil King’s tax bill, H.R. 9875, has the 

best chance of adoption both by Congress 
and the Administration, COMPO announced 
this week that the tax campaign steering 

committee was throwing its full support be¬ 
hind the King measure. 

H.R. 9875 is “A Bill to amend the In¬ 
ternal Revenue Code of 1954 to provide that 
the tax on admissions shall apply only with 
respect to that portion of the amount paid 
for any admission which is in excess of $1.” 

Copies of the bill are being sent to all 
members of COMPO’s Tax Campaign Com¬ 
mittees with the request that they write their 
Congressmen at once, urging them to sup¬ 
port H.R. 9875 and to urge their colleagues 

on the House Ways and Means Committee 
to do likewise. 

Robert J. O’Donnell, national chairman of 
COMPO’s Tax Campaign Committee, in a 

letter being sent ivith the reprint of the 
bill, says: 

“Since the $1 exemption applies to all 

admi.ssions, we believe the bill is fair to 
motion picture theatres charging higher ad- 

mi.ssions. In addition to that, the exemption 
should enlist the support of legitimate thea¬ 
tres, sjDorts interests and other enterprises 
that have admission charges over a dollar. 

“We intend to urge the House Ways and 

Means Committee to hold hearings on this 
measure as soon as possible and to pass it on 
without delay for consideration by the full 
House. 

“Accordingly, we urge that you write your 
Congressman at once, asking him to support 
H.R. 9875 and to urge his colleagues on the 

House Ways and Means Committee to sup¬ 
port it,” O’Donnell concluded. 

Continued confidence in the eventual suc¬ 

cess of the tax repeal drive was expressed by 
Samuel Pinanski, COMPO co-chainnan. 

In a press conference, Pinanski stated 

that he is “more confident than ever” over 
the outcome of the drive. Calling for uni¬ 
versal exhibitor support for the drive, the 
COMPO official declared that “anybody in 

this industry who fails to push this cam¬ 
paign is doing himself and his family a 

disservice he will always regret.” 

said. The only obstacle seems to be the mat¬ 
ter of timing, he added. 

Although the Administration is adamant 
in its opposition to excise reductions. Mason 
noted that sentiment seems to be shifting 
from outright repeal to elimination of excises 

on admissions under $1. Although the cam¬ 
paign for full repeal continues, the Con¬ 
gressman said, such relief would bo “far 

better than no bill at all.” 

In elucidating his remarks, Pinanski said, 
“I mean that theatremen at the grass-roots 
level must keep after their Congre.ssmen and 

Senators until the lawmakers realize that tax 
relief is absolutely necessary innmrtiately if 

this great industry is to continue in exist¬ 
ence.” The COMPO co-chairman labeled 

selfi.shness and lethargy as the greatest road¬ 
blocks to the success of the campaign. 

Earlier Robert O’Donnell, national tax 
chairman urged those exhibitors now free of 

excise obligations on admission below $.50 to 
support the campaign. He warned they 
will find themselves affected when roailshow 

pictures come along, and they must raise 
their iirices above the half-dollar mark. 

Added support to the national drive was 
reported with the backing by Michigan Al¬ 
lied and Independent Theatre Owners of 
Arkansas at their recent annual conventions. 

Exhibs Local Tax Plea 

Gets ’57 Consideration 

Cincinnati.—Local theatre owners, urg¬ 
ing repeal of the city’s three percent admis¬ 
sions tax, were told by the City Council 
finance committee this week that little could 
be done this year, but that their plea ivould 
be considered in the preparation of the city’s 
1957 budget. Exhibitors appeared recently 
asking aid in their competition with tax:-free 
TV film exhibition. 

City spokesmen indicated that the local 
government would have to seek some way of 
making ui> the $250,000 collected on the ad¬ 
missions excise. The local movie industry con¬ 
tributed $134,000 in 1955, $14,000 more than 
1954. In 1953, the City Council eliminated 
the tax of admissions below $.50, but exhibi¬ 
tors have cited higher operating costs and 
keener TV competition in their request for 
complete excise repeal. 

Challenge Ozoner Appeal 

To Keep Without City 
Fall River, Mass.—J. Edward Lajoie, 

attorney for Nathan Yamin Enterprises 

which operates five drive-ins beyond the city 
limits, told a hearing of the Planning Board 
here that drive-ins are “noisy, not clean 
from a physical or moral point of view 
regardless of the claims of the proponents 
that drive-ins are a family institution.” He 

urg'ed that the ozoners should be forced “to 
remain out in the countiy Avhere they belong.” 

Hearing was on a petition of Norman 
Zalkind, local exhibitor, and Hyman E. 
Lepes, realtor, seeking a change in the zon¬ 
ing law to permit the construction of a drive- 
in and supermarket within the city limits 
on unused land, which petitioners described 

as a dump. 

Admissions Tax Hearing Assured 

According To Mason 
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SCTOA Board Chairman Arthur: 

Arbitrate Film Rentals? No; 
National Sales 

Voicing strong support for arbitration on 
“a two-way street,” Southern California The¬ 

atre Owners Association president Harry C. 
Arthur has also taken major exception to 
recent positions adopted by National Allied 
and TOA. Arthur labeled film rental arbitra¬ 
tion impossible and called for the arbitration 

of national sales iDolicies. 
“You cannot arbitrate film rentals to the 

satisfaction of both the buyer and seller,” 
Arthur said. Stating that the sales policy set 
for a film by the distributor could be arbi¬ 
trated, Arthur cited the old M-G-M policy 
under William P. Rodgers. 

“At that time,” the exhibitor noted, “the 
distributor set up a test-run for a top pic¬ 
ture in a selected situation and used this as 
the basis in setting his sales policy and ren¬ 
tal limits.” Arthur advocated such a program 

to alleviate many problems brought about by 
film rental disagreement. 

In regard to the M-G-M policy, the SCTOA 

executive said that “after the test run, the 
film rental would be set and would be ad¬ 
justed upwards or downwards if found neces¬ 
sary during the regular run of the picture.” 

Upward Revision 

In the ease of Marty, United Artists would 
have the right for an upward revision of 
rentals, if such an arbitration system were 
in effect. “In this case, the distributor would 
have arbitration working for him,” Arthur 
said. 

The California exhibitor also noted that if 
voluntary establishment of a fair trade prac¬ 
tices commission fails, then the SCTOA will 
take steps to have one created by legislative 
action. SCTOA recently suggested such a 
commission to the Senate Small Business sub¬ 
committee during the March hearings in 
Washington. 

Declaring that arbitration “has the same 
meaning to the exhibitor as liberty has to 
an American,” Arthur also urged circuit 
production and cultivation of foreign film 

tastes to combat the product shortage. To 
eliminate “forced runs,” Arthur indicated 
that there “is a vast need to double the num¬ 
ber of films now produced and shown in all 

Washington.—Three civil anti-trust suits 
have been filed in Federal District Court in 
Omaha against operators of several drive-in 
theatres in the area, according to attorney- 
general Herbert Brownell. The suits charge 
violation of the Sherman anti-timst law\ 

Defendants listed in the ijending suits are: 
Central States Theatre Corp., Des Moines, 
Iowa; Center Drive-in Theatre Co., Lincoln, 
Neb.; and Midwest Drive-in Theatre Co., 
Omaha. Theatres involved in the suit are 
located in Omaha, Council Bluffs, Iowa, and 
Carter Lake, Iowa. 

The complaint alleges that commencing 
Feb. 1955 the defendants conspired to fix 
prices for admission to their theati-es as well 

Policies? Yes 
classifications.” 

Arthur also urged exhibitors to lower their 
prices, labeling the theatre owner “his own 
worst enemy.” Attributing high jirices as a 
major cause of lowered attendance.s, Arthur 
declared that lower prices would cure “a lot 
of the ills of production as well as distribu¬ 
tion.” He emphasized that he meant lower 

prices for top product, “not with the cheap 

stuff.” 

Arkansas Exhibs Back 

Tax Repeal Campaign; 

Reelect All Officers 
Hot Springs.—The Independent Theatre 

Owners of Arkansas has re-elected James 
Carbery president and heavily backed a reso¬ 
lution pledging full sui3i)ort to the fight for 
complete admissions tax rejieal. 

Labeling the product shortag’e as the “one 
major problem” facing all exhibition. Thea¬ 

tre Owners of America secretary Robert R. 
Livingston declared that divorced circuit 

production is “the only way to get more 
films.” 

Addressing the Arkansas convention, Liv¬ 
ingston told delegates that the divorced 

circuits have both the means to provide and 
the need for additional and better product. 

At one time, he pointed out, patrons came 
for the easy chairs and the air conditioning. 
“Today, they have all that at home,” Liv¬ 
ingston said. “To entice him back to the 
theatre, we have got to give them more and 
better product,” the TOA official advised. 

Calling for new ideas to “separate the 
men from the boys in show business,” Liv¬ 
ingston also indicated the need for exhibitor 
unity and strength at the local unit level. 

Re-elected at the annual exhibitor 
convention include: .1. Fred Brown, Secre- 
tarj^-treasurer; Nona White, executive secre¬ 
tary-treasurer; K. K. King, board chairman; 

and the following district vice-jDresidents: 
Orris Collins, Bill Headstream, E. W. Savage, 
Charles Revely, Roy Cochran and Teriy 
Axley. 

as for food and beverages sold at the ozon- 
ers. In addition, they are charged with con¬ 
spiring to agree on their newspaper advertis¬ 
ing allotments, and to refuse to deal with 
distributors who provided films to other 
drive-ins whose prices were lower than their 
theatres. The complaint asks appropriate in¬ 
junctions preventing these practices. 

Myron Blank, TOA president and head of 
Central States Theatre Corp., declared after¬ 
wards that the theatres cited in the suit were 
not operated by his circuit. Blank noted that 
Central States does handle the booking for 
the Omaha and Council Bluffs drive-ins, but 
that they are under the management of the 
Philip Smith Management Corp. 

Berger Enlivens 

Michigan Confab 

With Distrib Blast 
Detroit.—Resolution of Michigan Allied I 

to back the COMBO Federal tax repeal cam- i 
paign and a vigorous bla.st at distribution’s I 
philosophy of extortion” by Minneapolis ex-1 
hibitor Benjamin Berger highlighted the an- i 
nual convention of the exhibitor associationj 
in Detroit. At the conclave, Milton London! 
was elected president, succeeding AldenJ 

Smith. 

Urging exhibitors to personnally contact 

their Congressional representatives on behalf 
of the repeal drive, state tax campaign chair¬ 

man Harold Brown stressed that the next 
two weeks were of vital importance because 
of the resumption of Congressional sessions. 
Brown is now organizing the details of the 

Michigan effort. 

Attacking the film industry “monopoly,” 
Berger declared that “film companies have 
gone amok lately in asking percentages. They 

sell abroad for less that at home.” 

In his keynote address, the exhibitor noted 
that there are at present film legislation in 
Europe and South America, and that “wed 
have definite plans for legislation here.” I 

“We would prefer not to have that kind 
of legislation,” Berger declared, “but the dis¬ 

tributors cannot ignore the demands of the 
populace, and they cannot prevent millions' 
of people from seeing top motion pictures.” 

Berger concluded by expressing his belief 
that the recent Washington hearings and the 
Allied-TOA joint stand on arbitration and 

circuit product will bring benefits to the 
industrv'. He also predicted that a badly- 
needed code of ethics would be established. 

Elected at the Detroit convention were: 
Alden Smith, vice-president; William Wes- 

man, treasurer; Bernard J. Kilbride Jr., 
recording secretary'; and Ernest T. Conlon, 

executive secretan^ 

"Not Optimistic’: Yates 
On Theatre Pix Future 

Republic President Herbert J. Yates tooln 
a dim view of theatrical production at the 
annual stockholders, meeting in New York, 
frankly stating, “I cannot be optimistic 
about producing pictures for theatres and 
distributing them.” It marked the only note 
of pessimism in an othei-wise optimistic re¬ 
port. Last year, Yates had opined at a stock- 
liolders meeting that the company might con¬ 
sider dropping from theatrical production 
entirely. 

Soon after, however, Yates announced thal 
Republic was planning an expanded pi’O-i 
gi’am of theatrical i^roduct. 

The company president noted that the 
situation was being studied ver^^ closely, and 
that the company wmuld make any move 
necessary to avoid financial losses. Yatee 
cited his optimism over Republic’s labora¬ 
tories, its television production and sales, 
and its studio rentals for TV filming. Repub¬ 
lic expects a $5 million yield from its MCA 
deal turning over more than 100 Roy Roger! 
and Gene Autr>^ films to TV. 

Charge Omaha Drive-Ins With 

Priee-Fixing, Other Violations 
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Allied Artists^ Broidy: 

AA Grosses Up; No Merger; 

Sees ’56 Exhibs “Best Year’ I Scotching rumors that Allied Artists has 
merger plans in the fire, president Steve 
Broidy expressed his confidence in both the 
future of the industry and his own com¬ 
pany at a recent press conference. Declaring I that “good product should be available 
through this Summer, Winter and perhaps 
even into the next Summer,” the executive 
held that “exhibitors will have their greatest 
year in 1956.” 

i Broidy revealed that AA’s domestic gross 
( billings for the first 39 weeks of the fiscal 
i year were up 42 percent, exceeding grosses 

for the entire previous fiscal year. He also 
predicted that foreign grosses would rise 

even higher. However, this increase is not as 
yet indicated in the AA net, due to staff and 
production expansion, he added. 

Cites Up-Graded Product 

Allied Artists will increase its product 
output as soon as it can get a turn-over of 
its present film distribution, the executive 
said. Broidy indicated that AA is depending 

upon exhibition to “keep its promises” to 
facilitate the company’s increased flow of 
up-graded product. AA plans to release 36 
films this year, with plans calling for a $25 
million investment in production. Citing- 
forthcoming up-graded product, Broidy re¬ 

ferred to William Wyler’s Friendly Per¬ 
suasion, John Huston’s Typee, and Billy 

Wilder’s Aricme and Notre Dame of Paris, 
AA’s only co-production deal. 

Broidy frankly pointed out that the com¬ 
pany still has problems, especially in regard 

to capital limitations and studio facilities. 
Commenting on the Allied-TOA joint plat¬ 
form, he noted, “Up till now, I have not 
seen any industi-y able to legislate itself into 
success.” He also blasted recurring anti-trust 
litigation involving the company since it 
joined the MPAA. “I cannot recall a single 

verdict against us,” he noted, pointing out 
that the suits “are primarily aimed at the 
major companies.” 

Attending Allied Artists three-day sales meeting 
in Chicago ore: Morey Goldstein, vice-president 
and general sales mgr.; Martin Davis, eastern 
ad-pub director; president Broidy; and Roy M. 
Brewer, supervisor of exchange operations. At 
the sales sessions, Goldstein discussed release of 
forthcoming AA product. 

Steve Broidy, Allied Artists president, takes an 
optimistic view of the future of the industry and 
his company at a trade press conference upon 
his return from AA's Chicago sales meeting. 
Broidy reported that the company's production 
staff is "standing by" ready to produce consider¬ 
ably more films os soon as turn-over of current 
product and capital is complete. 

Minimum Wage 

Order Protested 
Boston.—Heavy exhibitor resistance to the 

proposed minimum wage order for the Com¬ 
monwealth of Massachusetts was offered this 
week at public hearing here. A large number 
of exhibitors, theatre managers and circuit 
heads attended to protest the new wage hike 
schedule set by the department of Labor and 
Industries’ Minimum Wage Commission. The 
wage order would raise salaries from 75 
cents to 90 cents per hour for cashiers and 
other personnel, and from 65 cents to 80 
cents per hour for ushers. 

Attorney E. Curtis Mower, representing 
the local industry, declared, “I am speaking 
for a sick industry . . . this raise would mean 
an increase of 26 percent for part-time help, 
and ... it could easily follow that there 
would be a general pyramiding of wages 
above the status of the part-time worker thus 
forcing the economic sti-ucture all out of 
proportion.” Although two members of the 
three-man Minimum Wage Commission 
spoke in favor of the proposal, no decision 
was voiced by the Commonwealth unit after 
the hearings. 

Amalgamated Formed 
Amalgamated Productions, Inc. has been 

formed by Richard Gordon and Charles F. 
Vetter, Jr. First on the company’s schedule 
Requiem for a Redhead, in which Richard 
Denning and Carole Mathews will star. Mac- 
loan Rogers has been signed to direct the 
picture, which is set to roll this month 
in London. Amalgamated has acquired an 
original screenplay. The Crooked Sky for its 
second production, and negotiations are now 
underway for two added properties, one a 
best-selling mystery novel. 

Diversification Set 

For RKO Theatres; 

Schwartz Gets Pact 
The RKO Theatres-Gera Corp. merger 

question will be placed befox’e the special 
meeting of the RKO Theatres stockliolders 
at a special meeting set for May 8. At that 
time, stockholders will be asked to approve 
acquisition of all assests of the Cleveland 
Arcade Co., owner of 84.4 percent of the 
outstanding Gera common stock, in exchange 
for 1,043,706 shares of RKO Theatres com¬ 
mon stock and the assumption of liabilities. 

Gera Corp. engages in textile finishing, 
electronics research and manufacture, real 
estate and synthetic fabrics. The RKO Thea¬ 
tres board will also ask approval oji acquisi¬ 
tion of the remaining Gera stock in exchange 
for an additional 216,294 shares at the rate 

of 354 shares of Gera stock. 

Schwartz Contract Extended 

Sol A. Schwartz’s contract as president of 
RKO Theatres was extended in another com¬ 
pany development. The corporation, con¬ 

trolled by the Albert A. List interests, an¬ 
nounced that Schwartz will continue as 
president and chief executive officer of the 
theatre end of the business, after the com¬ 
pany diversifies by acquiring the assets of 
the Cleveland Arcade Co. List, now board 
chairman of RKO, is president and board 
chairman of Gera. 

RKO Theatres’ net income after “special 
items” was $1,772,500 in 1955 as against 
$1,059,300 the preceding year, according to 

the circuit’s annual report to stockholders. 
The net before “special items,” was $1,950,- 
200, which compares with $1,933,500 in 
1954, “allowing for Federal income taxes 

which would have been payable on such in¬ 

come.” 
“Special items,” stockholders were told, 

“consisted of gains and losses from the dis¬ 
posal of theatre properties, a loss in connec¬ 

tion with a lease in 1955 and an increase in 

the reserve for taxes and contingencies in 
1954.” 

Belter Times Ahead; 

^‘Orphan Period” Gone 

According To Goldenson 
Exhibitors can expect betfi'r times this 

May and June, according to American 
Broadcasting-Paramount Theatres vice-persi- 
dent Edward L. Hyman. Those months, cited 
as one of the major “orphan periods” in the 
AB-PT Januaiy j^roposal for orderly dis¬ 
tribution throughout the year, “will show a 
substantial improvement in quality product,” 
the executive declared. 

In their January report AB-PT president 
Leonard Goldensen and Hyman had listed 
the irregular distribution pattern as the 
major grievance of U. S. exhibition. They 
also urged exhibitor to conceive and fulfill 
ad-exploi campaigns during May and June 
above and beyond the normal. Hyman re¬ 
ported that evidence of such exhibitor re¬ 
sponse has been witnessed by distribution, 
and that distribution will be convine€^d to 
continue orderly releasing schedules on the 
basis of the May-June results. 
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NEW POSITIONS.... 
Frep Goldberg has been appointed head 

of the New York office of the Arthur P. 
Jacobs Company, Inc. and coordinator of 
the firm’s Enroj)ean activities. Goldberg- liad 
been l.F.E. ad-pnb. mg-r., and previously 
vice-president of tiie Norton & Condon i)uh- 
lic relations firm and assistant publicity mgr. 

for RKO Pictures. 

Donald La Badie has been appointed ex¬ 
ecutive assistant to Joseph Maternati, head 
of the Office du Cinema Erancais, formed 
to expand the market for French films in the 
Ik S. LaBadie was formerly TV editor and 
film i-eviewer for The Film Daily. 

A. E. Bollengier has been appointed vice- 
president and treasurer of Magna Theatre 
Corp., succeeding- Malcolm King-sberg, re¬ 
signed. From 1951 to 1955 Bolleinger was 
associated with United Artists. 

Betty Doolittle, formerly TV assistant 

at the NARTB and later director of home¬ 
marking service, P. Ballantine & Sons, has 
joined Paramount Pictures as promotion 
specialist for The Ten Commandments. 

Lee Goldsmith has been appointed l.F.E. 

sales representative for the Detroit exchange 
area. He recently resigned from Universal 
Pictures. 

Lotiiar NVolff, editor and producer for 
Louis de Rochemont Associates, has been re¬ 
tained as a. part-time consultant by The Ford 
PMundation to advise on motion ]iicture 
documentation of Foundation activities. 

Charles Handel has been appointed pub¬ 
licity mgT. of l.F.E. Releasing Corp., suc¬ 
ceeding Sam Friedman, resigned. Handel 
seiwed with United Artists fi-oni 1947 to 1954 
and recently had his own office. 

Seymour I. Feig, formerly with RKO 
has joined the legal staff of Walt Disney 
Productions, as assistant to Franklin Wald¬ 
heim, eastern counsel. 

Robert Riley, vice-president in charge of 
Technicolor Hollywood sales, has been elected 
a member of the board of directors of Tech¬ 
nicolor Motion Pictures Corp. at its annual 
shareholders meeting. 

Gotthard Doerschel has been appointed 
managing director of 20th-Fox in Germany, 
succeeding the late Robert A. Kreier. Doer¬ 
schel was formerly general sales mgr. of the 
organization under Kreier. 

Harry B. French, formerly president of 
the Minnesota Amusement Co., has become 
chainnan of the board. Succeeding- French to 
the presidency is Cfiarles W. Winchell, 

vice-president of the company since 1947. In 
further promotions, John R. Branton, 

George C. Shepherd and Charles W. Per- 

rine were apjiointed vice-presidents. 

Richard C. Brown has been appointed 
vice-president of Formosa Productions, 
Samuel Goldwyn Jr.’s independent produc¬ 
tion company. Brown has served as assistant 
to the producer for the past two years. 

Irving N. Margolin, treasurer of Cinerama 
Prods. Inc., has been elected vice-president 
and member of the board of directors of the 
company. 

Walter A. Ziegler and William S. Hoff¬ 

man have been appointed to ASCAP district 
manager-ships of the Minneaiiolis and Port¬ 
land, Oregon, offices respectively. Ziegler 
formerly served as the Society’s field repre¬ 
sentative in Rochester, and Hoffman pre¬ 

viously was a member of ASCAP’s Station 
Relations Division. 

Herb Sterne has been appointed Allied 
Artists European press re]H-esentative. Ho 
recently resig-ned from Columbia after 13 
years with that studio. 

Harold J. Salemson, formerly assistant 

to the l.F.E. executive vice-president, has 
been apjiointed Continental Distributing- 
sales promotion mgr. Salemson will con¬ 
centrate at pre.seut on follow-up of key-city 

release of The Ladykillers, Adoralde Crea¬ 
tures and The Night My Number Came Cp. 

Ed Thorne has joined Sindlinger & Co. 
as head of the new Client Service depart¬ 
ment. Thorne previously served as city mgr. 

of the Coo])er Foundation Theatres in Okla¬ 
homa City, and is a past president of the 
United Theatre Owners of Oklahoma. Con¬ 
ducting- clinics with Sindlinger clients 

throughout the country, Thorne will service 
clients in the fields of television, publishing, 
film exhibition and production. By June 1, 

Sindlinger & Co. will supply coverage to all 

48 states. 

Raymond A. Klune, veteran film produc¬ 
tion mgr. for Selznick and 20th-Fox for the 
past 20 years, has been named RKO studio 

operations executive mgr. 

Seliwalberg’s A-PA 

In Gold Medal Pact 
Artists-Producers Associates has concluded 

an agreement this week under which A-PA 
will direct all sales, distribution and ad¬ 
vertising activities of the new production 
organization. Gold Medal Prods. Inc., it was 
announced by A-PA president, A. W. 

Schwalberg. Gold Medal wall concentrate on 
the production of feature films and s^iecial 

subjects for theatres. 
Gold Medal was organized last month, and 

is headed by Martin H. Poll. Schwalberg 
recently was elected to the Gold Medal board 
of directors. Gold Medal includes in its ranks 
varied personnef from television, including 
directors, jiroducers, technicians, writers and 
actors. 

Meetings were held during the week at the RKO 
Home Office by (left to right) Charles L. Glett, 
executive vice president in charge of studio op¬ 
erations; Daniel T. O'Shea, president of RKO, 
and Thomas F. O'Neil, chairman of the board of 
RKO, to formulate plans for agreements with 
independent producers and for RKO's own pro¬ 

duction projects 

Continental Has 

Million Available 

For Foreign Pix 
Representing “the largest figure committed 

by a so-called ‘independent’ in the film im¬ 

port field,” a sum of $1 million has been 
made available by Continental Distributing- 
Company for the appropriation of new 
European product, it was jointly announced 

by chairman of the board Walter Reade Jr. 
and jH-esident Frank Kassler, Reade also re¬ 
vealed that Continental is in the process of 

stejiping- up its co-production activities both 
here and abroad. Reade departs this week 
for a month’s trip overseas to settle product 

accpiisitions. 
Commenting on the enthusiastic response 

to the “Continental Plan,” the company 

official noted that 14 exhibitors and exhibi¬ 
tion groups are participating financially in 
the fund for acquisition of new product. The 

million-dollar fund will be used for both 
outright purchases and purchase of distribu¬ 
tion rights as well as for co-production. 

Reade expects several “top-grade” pic¬ 

ture acquisitions for Continental—since the 
distributor has completed its national or¬ 

ganization, and has garnered high figures 
with The Ladykillers, expected to hit a $1 

million gro-s. Continental now has five re¬ 
gional offices in New York, Boston, Minne¬ 

apolis, Dal'as and Los Angeles, with 11 field 
renresentatives onerating in other territories. 

This company plans to release eight films 

this year. 

District Honors Walsh 
I 

“Labor, Management and Government— 
Working Together” will be the theme of the 
lATSE Disti-ict 10 banquet honoring presi-' 
dent Richard F. Walsh. The banquet, set for 
May 5 at the St. George Hotel in Brooklyn, 

will celebrate Walsh’s election to the execu-, 
tive council of the AFL-CIO. Russell Down¬ 
ing, Radio City Music Hall managing direc¬ 
tor, will be guest of honor representing-' 

management. 

Rogers & Hammerstein’s OkJahoma! \ 

will be relea.sed abroad by RKO for projec¬ 

tion in Todd-AO or Cinemascope, with 

standard projection prints available later on, 

it was announced by Daniel T. O’Shea, Presi¬ 

dent of RKO. On Monday O’Shea and 

George P. Skouras, President of Magna The¬ 

atre Cori3., jointly announced that RKO 

would distribute the Technicolor musical in' 

all parts of the world excluding the United 

States and Canada. 
1 

O’Shea also revealed that RKO is con-, 

sidering the early production of properties! 

in the Todd-AO process to be exhibited om 

a roadshow policy. In connection with the' 

announcement, Skouras stated that under 

O’Shea’s leadership, RKO will have thei 

“strength and imagination necessai-y . . . to 

fulfill the expectations of such a great pro¬ 

duction as Rodgers’ and Hammerstein’s 

Oklahoma. 

RKO Will Release “Oklahoma” Abroad 
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Report From Britain: By F. C. Livingstone 

"Exhibitors' Last (Tax) Stand" 
As Budget Day draws near exhibitors 

have made their last main effort to put over 
their arguments for a reduction in Enter¬ 
tainment Tax. A deputation from the trade 

has seen groups of Members of Parliament 
from both sides of the House and put the 

case to each in turn. 

Actual details of the appeal are still 
secret, but it is known that both Conseiwa- 

tive and Socialist M.P.s have voiced the 
view that the trade deputation would have 
done a lot more good had it come to them 
with detailed facts and figures. The chair¬ 
man of the Conservative Films Committee, 
who admitted that “in and out of season” 

he had always pressed for a reduction in 
the Tax, suggested that the trade should 

have a firm of accountants prepare full 
statistical infoiTnation on the need for a 

change in the Tax structure. 

Tuesday, April 17, will show how success¬ 

ful the appeal has been. 

Another Sore Point 

Second only to Entertainment Tax comes 
che Sunday levy, which is imposed by local 

authorities on all cinemas which open on 
Sundays. In its way it is as big a grievance 

as the Etiteiffainment Tax and feelings are 
running particularly high at the present 

lime, partly because of the ahaaost inevitable 
nta’usion of the Lord’s Day Observance So- 
'iety and partly as the I'esult of an appeal 

jvhich Coventa:y exhibitors made to their 
' ocal council for the levy to be lifted. 

The LDOS screaiaa their heads off over the 
,opeiaiaag’ of cineana dooi’s on the Sabbath, but 
Jane of the best I’etorts to the Society, laaade 
)v Kine Woa’kers Un>oia Secretary Sir Toaaa 

O’Bi’ieia. has been widely circulated here; 
,|‘You ought to know,” advised Sir Tom. “that 
[I sin isn’t naitigrated by a cash tribute on 
he paid of a Sabbath ba-eaker or by its 

acceptance by a Sabbath observer.” The 
jl^DOS is apparently still trying to think up 

]in answer. 

j Exhibitors have also learned that they 
van except little help froan soiaae local au- 
[horities. Take the ease of Coventry exhibi- 
|ors: recpiesting the Sunday levy be abolished, 
ii hey learned that the City Fathers—laotorious 
da Britain for their refusal to take part in 
|fivil Defense activities—^have decided that 
ihe exhibitors shall pay neaidy double the 
bresent levy. It’s enough to laaake eveia 

J Todiva blush! 

Miscellany 

Reports show that shortened version of 
(arly U. S. classics—re-edited for TV—have 
teen drawing immense audiences here. Both 

s^iOth-Fox and Warners, realizing the film’s 
d'alue, are releasing them as theatrical sec- 
ejnd features and are reaping unexpected 
tjevenue. . . . The Association of Cinemato- 
(praph Technicians just won one of the 
jjiggest wage boosts achieved in any branch 
if British industry getting up to £4 
$11.20) a week additional. . . . The Rank 

Organization has withdrawn its Cannes 
festival entry, A Town Like Alice, in re¬ 

gard to the Festival’s Rule 5, relating to 
films which might wound national suscepti¬ 
bilities. 

¥ ^ 

Anita Ekberg will bo the leading lady in 

the first of a series of films planned by War¬ 
wick Prods, starring the British comedian 
Norman Wisdom, An Englishman in Las 

Vegas. Wisdom has sigmcd what is probably 

the best contract ever offered to a British 
comedian, with the exception of Chaplin. For 

his first film he will receive $100,000 plus a 
percentage of the profits. A unit of 60 will 
be flown to Las Vegas to shoot exteriors and 
local color for the Im, which is to be started 
on Nov. 1. 

^ ^ ^ 

Victor Hoare, deputy chairman of Lion 
International, will visit the U. S. soon with 
a number of new British films. One will be 
“Loser Take All,” in CinemaScope, starring 
Rossano Brazzi and GUynis Johns. Included 
will be “Private’s Progress,” which has been 
doing fabulous business here. . . . Sir Laur¬ 
ence Olivier is to make a film of Shake¬ 
speare’s “Macbeth” with Vivien Leigh as 
Lady Macbeth. . . . H. Victor Green has 
been appointed director of sales of Republic 
Pictures in Great Britain. He has been 
general manager for the company in Aus¬ 
tralia, New Zealand and South Africa. 
Green arrived in London just after Easter 
to take up his new post. 

* * if 

Sam Spiegel, executive producer of Hori¬ 
zon Pictures, flew into London just before 
Easter for a few days’ discussion in connec¬ 
tion with his forthcoming production. The 

Bride Over The River Kwai, which David 
Lean is to direct for Columbia release. . . . 
And after a long pre-release run in Lon¬ 
don’s West End, Disney’s “Davy Crockett” is 
settling down to magnificent business all 
over Britain. “Davy Crockett” is one of the 
most outstanding figures in Britain today 

—any comedian on the radio or stage, at a 
loss for a laughmaker, has only to mention 
the name or put on a fur hat to get all the 
laughter he can possibly want! 

American Int’l Preps 

Major Foreign Sales 
The industry’s newest distributing com¬ 

pany, American International Pictures, was 
organized this week and announced that it 
will handle 14 features in the 12 months com¬ 
mencing June 1. Five independent produc¬ 
tion units have been signed to produce for 
A I, and a world-wide distribution set-up has 
been established. Foreign sales representa¬ 
tive Phil Lewis has set up franchises in 
South America, and Nat Cohen, Anglo- 
Amalgamated, will distribute in England. 

The five production units include: Golden 
State Prods., Sunset Prods., Angel Prods., 
Nacirema and Roger Connan. First titles in¬ 
clude Girls in Prison, The She Creature, It 
Conqtiered the Earth, Hot Rod Girl, The 
Invisible Monster and Dead Man’s Gun. 

Robert Rossen (left) writer-producer-director of 
"Alexander The Great," a United Artists release, 
and Roger H. Lewis, UA national ad-pub-exploi 
director, in a happy mood outside the Capitol 
Theatre on Broadway, where the CinemaScope 
epic premiered for the benefit of the National 
B'nai B'rith Agencies. Now playing to capacity 
crowds, the spectacular "Alexander's" opening 
was televised nationally on the Steve Allen show 

over TV. 

Herbert Wilcox Sets 

M-G-M, Col Deals 
Plans for four independent productions 

with major company financing were an¬ 
nounced this week by one of Britian’s leading 

indie filmmakers, Herbert Wilcox. During 
his two-and-a-half week visit to New York, 
Wilcox arranged deals with M-G-M for a 
three-picture deal and with Columbia for 
one feature. He also finalized plans for three 
TV spectaculars starring his wife, actress 

Anna Neagle, to be directed by Noel Coward. 

Columbia is wholly financing the produc¬ 
tion of HMS Sitting Duck, the story of a 
British frigate in the Far East, while M-G-M 
has arranged to partially back Eastern Ap¬ 

proaches, The Battle and a third product left 
to Wilcox’s discretion. The jDroducer’s com¬ 
pany, Imperadio, has a total of $3 million 
of major company backing in the four- 

picture deal, 75 percent of the quartet’s 
total cost. 

Da}-Melcher Schedule 

Six Theatrical Films 
Hollywood.—Doris Day and husband 

Marty Melcher have announced a $12 million 
production schedule for the independent com¬ 
pany, Arwin Prods. Inc. The outlay includes 
film, television and radio production for the 
coming year. According to Melcher, the indie 
unit will produce at least six top-budget fea¬ 
tures for theatrical release during the next 
two years. The first film, Julie, will star Miss 
Day and will be released by M-G-M. Ai-win 
is also negotiating distribution deals with 
Warner Bros, and RKO. Four of the fea¬ 
tures will be made in Hollywood and two in 
Europe, with Miss Day starring in at least 
one other Arwin film. Also schedule is Lady 
and the Bandit, a musical play based on a 
Horace McCoy screenplay. 
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New York Court 

Overrules Censor 
Albany. — The controversial Hallmark 

Prods, film Mom and Dad will receive a 
Board of Reg’ents license by order of the 
Appellate division of the New York Supreme 
Court. The Regents had ruled that a sequence 
in the film depicting a human birth was 
“indecent.” However, the Court refused the 
opportunity to detennine the constitutional¬ 
ity of the N. Y. film licensing statute. 

In his brief for Capitol Enterprises, the 
film’s distributing company in New York, 
Aphraim S. London conceded for the pur¬ 
poses of the appeal that the film was porno¬ 
graphic. He sought to show that the censor 
law imposed an unconstitutional prior re¬ 
straint on freedom of communication and 

that the present law is vague and indefinite, 
depriving the distributor of property rights 
without due jirocess. The Court ruled that it 
w^as not required to accept London’s asser¬ 
tion for the purpose of reaching a constitu¬ 
tional question not otherwise presented. The 
court ruled that the birth sequence was por¬ 
trayed “under restrained and controlled con¬ 
ditions, . . . scientific in level and tone,” and 
was not “indecent.” 

Puerto Rico Seeking 

Company Production 
The Puerto Rican government is outlining 

a major program to encourage American 
film producers to bring film activities to the 
island, it was reported this week in Cine- 
Variedades-TV, a publication covering the 
Latin-American film world. Puerto Rico 

plans to co-sponsor the construction of a 
studio and to participate in the financing of 

indie production. Under the tentative plan, 
the government would contribute 50 precent 
of construction costs and would assist pro¬ 
ducers on a 50 percent financial basis. 

“Plans are underway,” the publication re¬ 
vealed, “for the formation of a film com¬ 
pany, adequately staffed in personel and 
equipment for the production of feature 
length motion pictures and television pack¬ 
ages in both English and Spanish.” The 
article also noted that as a further induce¬ 
ment to film producers, the government plans 
to extend its present tax holiday, which has 
proved instriunental in the establishment of 
IT. S. firms on the island. 

NFMPC Picks ‘Demon’ 
The National Federation of Motion Pic¬ 

ture Councils, Inc., composed of over 90 

film councils in major cities of the country, 
has selected the Japanese color feature 
Golden Demon as the “outstanding foreign 
film of the year” to be shown at its annual 
convention, April 19-20, at the Hotel Jeffer¬ 
son, St. Louis. The showing will be followed 
by a symposium on “Evaluating a Motion 
Picture,” that will be addressed by Arthur 
DeBra, MPAA director of community rela¬ 

tions, and a representative of the Eastman 
Kodak Company, who will speak on the 
color effects in the film. Edward Harrison is 
releasing Golden Demon in the U. S. 

Cifia^ama In Nine 

More Cities: Kranze 
Major advancement in the distribution of 

the Cinerama process was reported this week 
by B. G. Kranze, company vice-president. 
Kranze declared that nine cities will be 
added to the present total of 15 permanent 
installations in this country and Canada. The 
cities include: Atlanta, opened this week, 
Oklahoma City, slated for May 21, Kansas 
City, Omaha, Salt Lake City, Toronto, Cleve¬ 
land, Denver and Miami Beach. 

No uniform policy has been set for the 
expansion program, but Kranze revealed 
that his negotiations have ranged from out¬ 
right theatre leasings to participation-of- 
profit deals along the lines of nonnal film 

contracts. 

‘Conqueror’ Shows 

Drawing Power 
The drawing and staying power of How¬ 

ard Hughes’ The Conqueror continues to be 
in evidence as the $6 million RKO spectacle 
begins hold-overs in all the major situations 
of its 158 Easter dates, according to Walter 
Branson, RKO’s vice-iiresident in charge of 
world-wide distribution. Leading the way is 
the New York run at the Criterion Theatre, 
where the first week’s gross of $82,360.67 set 
a new house record. The Conqueror broke 
the previous week-long high in six days after 
setting new receipt records for opening day 
and every following day. 

At the same time Branson revealed that 
77 per cent of the first wave of “Conqueror” 
pre-release engagements were extended for 
a minimum of three weeks. In Chicago, the 
film stayed for six weeks at the Oriental 
Theatre, while the Mastbaum, Philadelphia, 
held the production for five-and-a-half weeks. 

Among the foui’-week runs were the Pant- 
ages, Hillstreet and Wiltem Theatres in Los 
Angeles; Keith’s, Washington, D. C., and 
the Orpheum, New Orleans. In Seattle, The 

Conqueror moved to the Music Box for 
nine days after playing at the Orpheum, 
another downtown house, for three weeks. 

‘Popeye’ To Video Firm 
The television film sales market continued 

to remain active this week with the con- 
sumation of another major film cartoon deal, 
the sale of 200 Popeye shorts by Paramount 
Pictures and King Features Syndicate to 
PRM Inc. for $2,400,000. Prior to the sale 
Allied Artists and NBC had been negotiat¬ 
ing for the short subjects. One hundred and 
sixty-eight of the Popeye cartoons are in 
color. 

Walsh Signs For Five 
Raoul Walsh was signed this week by 

executive producer Buddy Adler to a con¬ 
tract with 20th-Fox calling for five more 
pictures. Walsh, who celebrated his 100th 
motion picture with the recently-completed 

CinemaScope Jane Russell-Richard Egan 
starrer. The Revolt of Mamie Stover, has 
been set by Adler to direct The Iron Butter¬ 
fly, a short story by the late Lee Rogow, as 
the first picture in his five-picture pact. 

Mundo To Assist 

TOA Membership 
Encouragement of increased membership 

and more enthusiastic local programs ai’e on 
the agenda for Claude Mundo, newly-ap¬ 
pointed administrative assistant to TOA 

president Myron Blank, it was revealed this 
week in the former Little Rock, Ark.’s ex¬ 

hibitor’s first press conference. Mundo an¬ 
nounced that foremost among his duties 
would be assistance to State units, as well 
as aid in the planning of the TOA conven¬ 
tion in New York and in the improvement 

of the exhibitor association’s national 
finances. 

Although no specific plans have yet been 
set, Mundo predicted that greater enthusiasm 
at the local level can be generated. The main 
theme of any TOA convention at the present, 

Mundo pointed out, is “let’s get more people 
to the theatres,” and it’s a theme no exhibitor ] 
can ignore. 

By using more animated bulletins, by giv¬ 
ing conventions greater publicity and by 
getting “all the exhibitors into the act,” local 
units should be able to stimulate consider¬ 

ably more exhibitor interest. The public rela¬ 
tions trouble-shooter will serve local units in 
an advisory capacity toward this end. 

Referring to the recent TOA poll, which 
received a 25 percent response, Mundo de¬ 

clared that he considered this return very 
favorable compared to many other national 
polls. 

Braunagel Speaker 

At Capitol Convention 
Washington.—Jack Braunagel will spear¬ 

head the theatre operation discussion at the 
Washington Motion Picture Exchange Area 
Convention, April 17-19 at the Shoreham 
Hotel. He is executive assistant to the presi¬ 
dent in charge of operation. United Theatre 
Corp. of North Little Rock, Ark. 

Full discussion of cuiTent trends of the 
motion picture industry by Albert E. Sind- 
linger and concession developments by Ralph 
Pries are also promised. Also slated to par¬ 
ticipate is Jay Emanuel, exhibitor and 
publisher. 

The convention, which will feature ex¬ 
hibits, clinics and forums—in addition to 
open house and prizes—is being staged by | 
the exhibitors of Virginia, Maiwland and 
District of Columbia, and is expected to 
draw theatre men from 500 to 700 miles 
away. 

‘King Kong’ Back Again 
Hollywood.—Based on its excellent show¬ 

ing on television during past weeks. King 
Kong will again be released for theatrical 
presentation by RKO, according to company 
vice-president Walter Bi-anson. It has been 
withdrawn from future video airings and 
will be released in June. The adventure 
classic has been seen on two stations, WOR- 
TV in New York and WHBQ in Memphis, 
both General Teleradio outlets. King Kong 
has been successfully re-issued several times 
since it stirred industry circles in the early 
1930’s. A special campaign is being prepared 
to launch the re-release which will be coupled 
with I Walked With a Zombie. 
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Unifed^rtists > ' ; ''\T^ I 

proudly congratulates 
■IP' !. 
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The Hecht-Lancaster Companies 

Producer Harold Hecht 

AWARDS 
to HAROLD HECHT 
*‘Best Motion Picture of the Year” 

to ERNEST BORGNINE 
“Best Performance by an Actor” 

to DELBERT MANN 
“Best Achievement in Directing” 

to PADDY CHAYEFSKY 
“Best Screenplay” 

:a^|er presents "Mgrty” starring wnest Borgnine and Betsy Blair 

:|eeaplay by Pad ply ChayefskyVpirected by Delbert Mann 
P|b®Harc>id Hecht* Associate Producer: Paddy Chayefsky 
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^‘Ainericana, Nature Drama, Fantasy 

Faithful Portrayals Of Life 
Goal Of Whitney’s Pictures 

Hollywood.—The continuing vitality of 
indcinuulcnt production in the film industry 
was rc-affirmed this week by C. V. Whitney, 
president of the newly-formed C. V. Whitney 
Pictures. Whitney has embarked on a far- 
reaching and ambitious program of film¬ 
making which promises to produce top prod¬ 
uct in three main areas: Americana, nature 
drama, and fantasy. 

A member of a distinguished American 
family, Whitney has had a varied career as 
industrialist, flier, soldier, cabinet member 

C. Y. WHITNEY 
C. V. (Cornelius Vanderbilt) Whitney, president of 

C. V. Whitney Pictures, Inc., formed by him and 

Merian C. Cooper in Niovember 1954, was born in 

New York City, February 20, 1899 of a distinguished 

American family. Among his progenitors were Eli 

Whitney, inventor of the cotton gin. Commodore 

Cornelius Vanderbilt, giant of the nation's transpor¬ 

tation industry, and W. C. Whitney, Cleveland's 

Secretary of the Navy. The Searchers, a spectacular 

Technicolor VistaVision production starring John 

Wayne, and directed by John Ford, for Warner 

Bros., is the initial picture turned out by the new 

organization. 

Educated at Croton and at Yale, where he gradu¬ 

ated with a B.A. degree in 1922, after taking time 

out from his Yale studies to serve as a pilot in the 

Air Corps in World War I, Whitney began his 

career in mining, and later became chairman of the 

board of the Hudson Bay Mining and Smelting 

Company. He was also one of the founders and for 

many years board chairman of Pan American Air¬ 

ways. He is currently president, Whitney Industries, 

Inc., C. V. Whitney Farms; trustee, American Museum 

of Natural History; chairman of board, Marineland; 

director, Whitney Museum of Art, and the Metropoli¬ 

tan Opera Company. One of America's finest horse¬ 

men, Whitney was an international polo player and 

headed one of the strongest polo teams ever as¬ 

sembled. 

Air Force Colonel 
During World War II Whitney again served with 

the Army Air Forces as a Colonel, serving as combat 

intelligence officer in a Flying Fortress bound to 

bomb Tokyo; active service with a bombing base in 

India; serving during the Battle of Alamein on the 

sands of North Africa; and the invasion of Iwo Jima. 

He was awarded the Distinguished Service Medal 

and the Legion of Merit. 

Whitney continued his public service after the 

war, being a Democratic nominee for Congress. He 

later held two positions in the Truman cabinet. Assist¬ 

ant Secretary of the U. S. Air Force, 1947-1949, and 

Undersecretary of Commerce, 1949-1950. 

Formation of the new C. V. Whitney Pictures Com¬ 

pany is by no means his initial activity in the film 

industry. 

In the early depression hit Thirties, when, because 

of its higher cost, the movie makers were taking a 

dim view of color Whitney was a heavy investor in 

Technicolor and was instrumental in making color 

practically a prerequisite ingredient of most top films. 

He helped to finance Gone With The Wind, and 

still retains his financial Interest in that picture. 

He invested in Cinerama and became a member of 

the board of directors at the time when his now 

associate, Merian C. Cooper, was making "This Is 

Cinerama," first production in the new medium. 

Whitney is married to the former Eleanor Searle of 

Plymouth, Ohio, who was a concert singer, and lives 

on the family estate at Old Westbury, New York. He 

is one of the most important figures in American 

horse breeding and horse racing, scores of famous 

thoroughbreds have raced through the years in the 

C. V. Whitney colors. 

and sportsmen embarking on the production 
of films. An early investor in Technicolor, he 
was associated in the financing of Gone With 
the Wind, and was instrumental in the estab¬ 
lishment of Cinerama and its first produc¬ 
tion, This is Cinerama. 

Declaring that his comitany would “com¬ 
pete actively” for ((uality story, acting and 
technical talent, Whitney revealed that the 

WHITNEY COOPER 

new comijany would serve as a permanent 
organization with salaried staff of artisans 
and ijersonalities. 

First in the American categoiw is the 
forthcoming Warners’ release. The Searchers, 
in Technicolor and VistaVision, which re¬ 
ceived unanimous praise from the trade press 
critics. Whitney declared that when he 
formed the production company in Novem¬ 
ber 1954, he planned “an American series, to 
show our own people their country, past and 
present, and so that the rest of the world, 
too, might learn more about us . . . our deeds 
and our heritage.” 

Latest acquisition of C. V. Whitney Pic¬ 

tures is the motion picture, television and 
dramatic rights to “The Missouri Traveler,” 
a novel by John Burress. The book, pub¬ 

lished by Vanguard Press, will be adapted 
for the screen by Frank Nugent, and may 
be the next Whitney production planned as 

part of the company’s five-year program of 

portrayals of America. 

In setting as his major goal as “the faith¬ 
ful portrayal of life,” Whitney added that 
motion pictures “can be as respected an art 
as any other,” and that “art cannot be 
turned out on an assembly line.” Producers 
must strive, he declared, to create “finer en¬ 
tertainment to appeal to the finer taste of 
our growing audiences.” 

In the same vein, Whitney has also ac¬ 
quired The Valiant Virginian, a Civil War 
story by Janies W. Bellah; the story of Maj. 
Charles E. Yeager, the first human to break 
the sound barrier; and “William Liberty,” 
the forthcoming novel by Frank Clemensen, 
which Whitney declarecl “would be to the 
West what Gone With the Wind was to the 
South.” The producer is also negotiating for 
a story of the Middle Western farmlands, 
and will continue to acquire film material for 
a five-year program. 

Summing up, Whitney declared, “We may 
not always succeed in our aims, but I will 
pi'omise you that no C. V. Whitney picture 
will ever misrepresent or paint a false pic¬ 

ture of the United States or its people.” 
In the nature drama category, the new 

firm has plans to re-produce Chang, made 
many years ago by Whitney’s present vice- 
president and executive producer, Merian C. 
Cooper. The original was filmed in the 
jungles of Siam. With Ernest B. Schoedsack, 
t'oo])er iiroduci'd, directed, wrote, photo- 
gra])h(‘d and edited the adventure. 

Whitney also plans to utilize Cooper’s 
talents for fantasy. The producer pointed 
out that Cooper and Schoedsack were also 
res])onsible for King Kong, “the most re¬ 
issued film in history.” Cooper and Whitney 
first joined forces in the production of This 
is Cinerama before the establishment of C. V. 
Whitney Pictures. 

At ])resent, Chang and the Middle West¬ 
ern farm drama are in preparation, and it is 
likely that one of the two properties will 
mark the first follow-up of the John Wayne 
starrer set for May release. The Valiant Vir¬ 
ginian will probably be filmed in the fall of 
1957, with Prank Nugent scripting and Ted 
Tetzlaff directing. Tetzlaff directed The Win¬ 
dow and the Vatican .sequence in Seven 
Wo}iders of the World in Cinerama. 

MERIAN C. COOPER 
Merian C. Cooper, vice-president and executive 

producer of the recently formed C. V. Whitney Pic¬ 

tures, Inc., recently was given an Academy Award 

"for his many innovations and contributions to the 

art of motion pictures." Cooper is a man of many 

"Firsts" in motion picture annals. 

In association with Ernest B. Schoedsack, he burst 

upon the film scene early in the Twenties with an 

epic natural adventure drama. Grass, the thrilling 

and courageous story of the annual trek of Persian 

mountain tribesmen and their families for pasturage. 

The picture created a furore. In 1925 Cooper and 

Schoedsack made another thrill-packed adventure 

drama, Chang, gaing deep into the jungles of Siam 

to show the hazardous lives of natives trying to rear 

their families and raise their rice crops while con¬ 

fronted with the menace of man-eating tigers, ram¬ 

pageous elephants, snakes and other natural enemies. 

Another Cooper first was The Four Feathers, a 

picturization of A. E. W. Mason's classic novel of 

British courage, which was the first pre-fabricated 

picture. The gripping and perilous animal shots of 

crocodiles, rhinoceroses and hippopotamuses were shot 

in Africa and the closeups were made later with 

actors in a Hollywood studio. 

Teamed Asfaire-Rogers 
Another Cooper achievement was the formation of 

the screen's first and still most famous dance team. 

Ginger Rogers and Fred Astaire, whom he paired in 

Flying Down to Rio, while he was executive producer 

of RKO Studio in the early Thirties. 

He produced King Kong, first great science-fiction 

spectacle, a production which has been issued over 

and over again, always with big grosses. 

And he was the chief progenitor of Cinerama, 

being the producer of This is Cinerama, which cost 

less than a million dollars, and has grossed almost 

$20 million in just 13 theatres. 

In the early Thirties, when motion picture pro¬ 

ducers were taking a dim view of color because of 

economy reasons. Cooper persuaded C. V. Whitney 

and his cousin, John Hay "Jock" Whitney, to invest 

heavily in the new Technicolor three-color process. 

After inducing the Whitneys to invest in Technicolor, 

he persuaded them to aid in the financing of Gone 

With The Wind, which was filmed in Technicolor, and 

the amazing financial success of that picture re-sold 

color to the film industry. 

In 1946 Cooper and his long time friend, John 

Ford, formed Argosy Pictures, the result of the part¬ 

nership being a number of notable and financially 

successful pictures, among them Fort Apache, She 

Wore A Yellow Ribbon, and The Quiet Man. 

Cooper, a native of Jacksonville, Florida, resides 

in the Pacific Palisades, not far from the great movie 

making studios. He is married to the former motion 

picture actress, Dorothy Jordan. They have three 

children, Mary Caroline and Richard Merian and 

Theresa. 
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Production Spurt 

Set By 20th-Fox 

To End On June 
Hollywood.—By the end of June, 20th- 

Fnx will have 14 films completed or in pro¬ 
duction, rei)re.sentin>;' an investment of more 
than $30 million, according to President 
Spvros P. Skouras, ])roduction chief Buddy 
Adler and general sales manager Alex Har¬ 
rison in a I'ecent joint announcement. 

“This production si)urt is within the 
framework of the $100 million pi'ogram an¬ 
nounced at the beginning of the year,” 
Skouras declaim'd. Skouras added that large 
exploitation budgets have been set for The 
Sixth of June and The King and /, second 
Cinema Scope 55 feature, set for Decoration 
Day and Independence Day release repec- 
tively. 

The 14 pictures to go before the cameras 
in the next three months are: Ba.s Stop, The 
Last Wagon, One in a I\Iil1io)i, The T)ag the 
Century Ended, The Best Things in Life are 
Free, Solo, Anastasia, H Room Full of 
Boses, Bernardine, Boy on a Dolphin, The 
Wayivard Bus, Can-Ca)i, The Chasanow 
Story, and Iris. 

Nef Earnings 

20th-Fox has I'eported a decline in its 
consolidated net earnings for the 53 weeks 
ending Dec. 31, 1955, from $8,044,524 or 
$3.04 per common share in 1954 to $6,025,- 
039 or $2.28 per share during the past year. 
Earnings in the filial quarter dipped to 
$1,578,188 or $.60 per share as compared to 
$2,312,461 or $.87 per share in the cor- 
r(*.spo 11 ding cpiarter. 

Income last year stood at $120,807,208, 
conqiared to $115,715,815 in 1954. Film 
rentals amounted to $109,566,851 during the 
year, an increase of- more then $3 million, 
while other operating income totaled $10,- 
308,263, an increase of nearly $2 million. 
Dividends iiaid during the yi'ar added u]i 
to $932,094, as against $835,140 in 1954. 
Provision for foreign and F. S. taxes was 
$5,539,6704 compared to 1954’s sum of $10,- 
205,161. 

“Run Of The Arrow” 

William Dozier (left), RKO vice president in charge 

of production, and writer-producer-director Samu¬ 
el Fuller inspect a genuine American Indian lance 
to be used as a prop in Fuller's forthcoming “Run 

of The Arrow," first of a quartet of Fuller films 
for RKO. 

HOLLYWOOD 
_on the wire 

I niversal has accpiired from Ralph Wheel¬ 
wright and James Cagney the screen rights 
to “The Man With A Thousand Faces,” the 
life story of the late Lon Chane.y, and has 
signed Cagney to play the title role in the 
him version. . . . C. V. Whitney Pictures Inc. 

has signed Max Steiner to compose the musi¬ 
cal score for its contemplated reproduction 
of the jungle thriller, “Chang,” C. V. Whit¬ 
ney announced. . . Fred Feldkamp Produc¬ 

tions signed Genevieve Page for the feminine 
lead in “The Silken Affair,” in which she 
will co-star with David Niven. Roy Kellino 
is directing. .i, 

Doe Avedon and William Bishop were 
inked for “The Boss,” John Payne starrer, 
which is being produced as a joint venture 
by Payne and Seltzer Films for United Art¬ 
ists release. Gloria McGhee is the female star 
in the film, which rolls Apr. 16 with Byron 
Haskin directing. . . . Sterling Hayden has 
been pacted as the lead in the Edward 
Small production, “The Steel Mirror,’’ 
which rolls Apr. 23rd. Henry Kesler will 
direct from his own screen play. . . . M-G-M 
bought the film rights to the Saturday Eve¬ 
ning Post novel, “The Mystery of Misty 
Creek,” by Marvin De Vries and Nicholas 
Nayfack has been set as producer. 

Jack L. Warner aimounced the com])le- 
tion of a deal for a Warner Brothers 
presentation of the film, “Three Leaves of 
the Shamrock,” a Four Provinces Produc¬ 
tion, which is now being «hot in Ireland 
with John Ford directing. The ])icture, 
])ascd on a script by Frank Nugent stars a 
cast of top Irisli i)layers such as Noel Pur¬ 
cell, .Tohn Crowley, Dennis O’Day, iVIai 
Craig, and Maureen Connell. Lord ^lichael 
Killanin is the ])ioducer, who is in with 
Ford ]>roiect. * » » 

Cecil B. DeMille announced that he will 
take an active interest in the production for 
Paramount of a musical dramatization of 
one of his hit film’s in the 30’s, “The Buc¬ 
caneer,’’ and that associated with him will 
be Yul Brynner, who will play the role of 
Jean Lafitte as well as direct the feature. 
Henry Wilcoxon will be full producer on 
the film. . . . Diana Brewster has been 
signed to co-star with Mark Dana and Ziva 
Shapir in “Pharaoh’s Curse,” a Bel Air 
production, which is being directed by Lee 
Sholem for UA release. Aubrey Schenck is 
executive producer and Howard W. Koch is 
producing. .* * * 

Mona Frc'cmau signed for a starring role 
in “The Great Man,’’ adapted from Al Mor¬ 
gan’s best selling novel, which Jose Ferrer 
will direct as well as head the cast com¬ 
posed of Ed Wynn, .Toanne Gilbert, Keenan 
Wynn, Julie London and Russ iMorgan. 
Aai'on Rosenberg is ])roducing the feature. 
. . . Producer Sol Baer Fielding has signed 
Charles iMarquis Warren to write and direct 
“Trooper Hook,” which will co-star Joel 
McCrea and Barbara Stanwyck. The film 
will go before the cameras in early Se])!. It 
will be released by United Artists. 

Starring lineup for “Public Pigeon No. 
One,’’ which Harry Tugend is producing 
for RKO release and Norman McLeod di¬ 
recting, is Red Skelton, Vivian Blaine and 

RICHARD BERNSTEIN, Editor 

Hollywood Offices: 

8245 Beeman Avenue 

North Hollywood. Tel.: 

ROgers 7-2347 

Janet Blair. . . . “The White Squaw,” a 
Western novel by Larabie Sutter, has been 
purchased by the S.G.S. Corporation at Co¬ 
lumbia and assigned to producer Wallace 
MacDonald for a tentative May 15 starting 
date. Les Savage, Jr. has completed a treat¬ 
ment of the book and has been assigned to 
write the screen play. 

Gut at i\I-G-M, Eddie Albert was inked to 
appear in “The Teahouse of the August 
AIooii.” He joins the cast of Marlon 
Brando, (Jlenn J’ord and the to]) Japanese 
feminine star, iMachiko Kyo. Jack Cum¬ 
mings i.s'inoducing and Daniel Mann direct¬ 
ing. . . . William F. Broidy ])ut “Yacjui 
Drums,” before the cameras for Allied Ait- 
ists release. The film, which stai's J. Carrol 
Naish and Rod Cameron is being directed 
by Jean Yarbrough. . . . Comj)oser Ned 
Washington has been signed by Alan Ladd, 
head of Jaguar Productions, to wi'ite a set 
of lyrics based u))on the title of Jaguar’s 
next release, “A Ciy In The Night,’’ which 
co-stars Edmond O’Brien, Natalie Wood 
and Brian Donlevy. Film goes into AVarnei' 
Bi'otluns lelease this s])iang. 

Fred Zinnemann, outstanding Academy 
Award winning director, concluded a deal 
with Paramount Pictures to produce and 
direct three pictures for Paramount over a 
period of years. He hopes to get his first 
picture under the new non-exclusive con¬ 
tract in production this fall. . . . Paramount 
also announced the purchase of “Joey,” the 
TV play starring Anthony Perkins, and re¬ 
vealed that Perkins will also star in the film 
version. Louis Peterson, who wrote the tele- 

(Contiuued on gage 20) 

They're here to sell a book—honsst! A ''pre¬ 
miere'' for Producer Joe Pasternak's new book 

"Easy The Hard Way" was staged at the May 
Company Department Store in Los Angeles. In 
traditional MGM style and to plug "Meet Me In 
Las Vegas" currently playing at the Paramount 

Theatre, these not-too-hard-to-look-at young star¬ 
lets pictured above with Mr, Pasternak paraded 

in front of and inside the store. The gals ore, left 
to right; Susan Brown, Dorothy Abbott and Coleen 

Vico. 
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^ANYTHING 

starring 

BING 

DONALD O’CONNOR 

JEANMAIRE 

MITZlf^ #GAYNOR 

PHIL HARRIS 

vistaVision and technicolor 

Music and Lyrics by Cole Porter • Produced by Robert Emmett Dolan 
Directed by Robert Lewis • Screen Story and Screen Play by 

Sidney Sheldon • From the Play by Guy Bolton and P. G. Wodehouse 
(Revised by Howard Lindsay and Russel Crouse) 

Five magnetic stars singing great 

Cole Porter tunes —in the picture that’s 

delighting the crowds from coast to coast. 

CARLET 
mMm OUR 

Starring 

CAROL OHMART 

TOM TRYON 

JODYV4LAWRANCE 

Guest Star 

NAT “KING” COLE 
Produced and Directed by Michael Curtiz 

Screen Play by Rip Van Ronkel, Frank Tashlin and 
John Meredyth Lucas 

vistaVision 

Showmen, here’s the answer to your 

S.O.S. for new talent. Three Michael Curtiz 

star-discoveries in a chiller of a thriller. 



THE LiilRDS AND 

Starring 

n=> 
cz> 3 

I" 

MITZI GAYNOR 

DAVID NIVEN 

vistaVision and technicolor 

Co - starring 
REGINALD GARDINER . FRED CLARK 

Produced by Paul Jones 
Directed by Norman Taurog 

Screen Play by 
Sidney Sheldon and Preston Sturges 
Based on a Story by Monckton Hoffe 

George Gobel’s boxoffice tour of selected 

first dates is building up nationwide interest 

— while the title song soars to popularity. 

WWW 

• • 

AINT 
DOUGLAS 

LAWRANCE 

ROMERO 

Co-starring ERNEST TRUEX • RICHARD SHANNON . with Ricky Vera 
Produced by Norman Retchin » Directed by Alvin Ganzer 

Story and Screen Play by Norman Retchin and Alvin Ganzer 

vistaVision 

This one’s dating fast! Word is out 

that it’s a “Going My Way’’ type of story, 

headed for the same type of business. 
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Grace Kelly 

Best Actress 
“The Country Girl'’ 

TODAY’S Headline Star 

IN 4 Top Pictures 

the country girl 
A Perlberg-Seaton Production • Starring BING CROSBY 

GRACE KELLY • WILLIAM HOLDEN • Produced by 

William Perlberg • Written for the Screen and Directed 

by George Seaton • From the Piay by Clifford Odets 

ALFRED HITCHCOCK’S 

TO CATCH A THIEF 
Starring 

CARY GRANT and GRACE KELLY • with Jessie Royce Landis 

John Williams • Directed by Aifred Hitchcock • Screen Piay 

by John. Michael Hayes • Based on the Novel by David Dodge 

vistaVision and technicolor 

ALFRED HITCHCOCK’S 

REAR WINDOW 
starring JAMES STEWART • Co-starring GRACE KELLY 

WENDELL COREY • THELMA RITTER • with Raymond Burr 

Directed by Alfred Hitchcock • Screen Play by John Michael 

Hayes • Based on the Short Story by Cornell Woolrich 

TECHNICOLOR 

JAMES A. MICHENER’S 

THE BRIDGES AT TOKO-RI 
A Perlberg-Seaton Production • Starring WILLIAM HOLDEN 

GRACE KELLY • FREDRIC MARCH • MICKEY ROONEY 

with Robert Strauss • Charles McGraw • Keiko Awaji 

Produced by William Perlberg and George Seaton 

Directed by Mark Robson • Screen Play by Valentine Davies 

From the Novel by James A. Michener 

TECHNICOLOR 

• • • • .. AND 
save that Decoration Day date for 

ALFRED HITCHCOCK’S 

‘tThe R^anX^jv^Zho 

BXnew "irbo K^Duch 
vistaVision and technicolor 

starring 

UAMES STEWART • DORIS DAY 
Directed by ALFRED HITCHCOCK 

Screenplay by JOHN MICHAEL HAYES 

Based on a Story by Charles Bennett and D. B. Wyndham-Lewis 

A 



Inside Production 

Independent Producers Can Solve 

Film Shortage Problem: Gannaway 
By Richard Bernstein 

‘‘With the challenge of television met and 
th(' product shortage on its way out. the 
motion picture business is out of the dol- 
di'ums.” declared prodncer-directoi' Albert 

Ganna way recently. Head of his own newly- 
formed indie prodiiction company, Gannaway 
believers he has entered the production held 
at the prime moment. 

Gannaway Productions has two features 
under its belt, Hidden Guns, now in release, 
and Diodl Boone. Both hlins introduce one of 

the nation’s promising young crooners, Faron 
Young, C’apitol Bc'cords recording star. 
Young is under a seven-year contract with 
Gannaway. and at present making ])ersonal 
ap])earances on bc'half of the Bruce Bennett- 
liichard Arlen-John C’arradine starrer. Hid¬ 
den Guns. 

A strong believer in the value of ]).a. tours, 
Gannaway also feels that good music adds 
both entertainment and promotional values 
to a motion picture. “1 believe that the ])nblic 
wants to see their favorites in person and 
lu'ar him songs on record,” he declared. 

In the forthcoming Dan’I Boone, Young 
does a good deal of vocalizing, including the 
title song, plus “The Long Green Yalley,” 
“Yankee Fiddle-dee-dee,” and “Stand hrm 

in the Faith.” Bruce Bennett co-.stars in tlu' 
])ioneer adventure classic. 

Gannaway, who wrote the original story 
of Hidden Guns and collaborated on the 
scretm play with Sam Roeca, also pi'oduces 
the TV series, “Grand Old Opry,” which he 

Five-Year Production 

Peak At Metro: Schary 
Hollywood.—A hve year production high 

will be reached this month on the M-G-IM 
studio lots, it was announced this week by 
production chief Dore Schary. The him line¬ 
up includes six new features and three carry¬ 
overs from March. New productions arc* 
Raintree County in the new 6.5nnn. process, 
The Barretts of WimpoJe Street, Tea and 
Sympathy, The Poxrer and the Prize, Tea¬ 
house of the August Moon and The Painted 
Veil. Work continues on Somebody T"p 
There Likes Me, The Opposite Sex and 
Sornexohere PU Find Him, while two addi¬ 
tional features ]mssibly will be added to the 
April schedule. 

The conpoany’s policy of purchasing story 
properties before they appear in print has 
brought the studio an all-time high of fresh 
material with 16 stories or treatments ready 
or in preparation, according to Schary. 

Latest accpxisitions are an option for pur¬ 
chase of The Big Dream, novel by Leon 
Uris; The House of Numbers, The Sergeant, 
Don’t Go Near the Water, Robert Ruark’s 
Something of Value, Raquel, The Amazing 

elite Big, The Year of Lox^e, Designing 
Wotnan, Number Four With Flowers, The 
Wreck of the Mart/ Deare, Hoxv High Is Up, 
The Power and the Prize, and Pattern of 
Malice. 

ALBERT GANNA WAY 

l)lans to convert into a feature him. Gann¬ 
away also has two hlms in )>re])aration: 
Tramp Steamer, for Jum* production, and 
Jutigle Girl. The producer believes that his 
company should not make moi'e than four 
features a year. 

Jungle Girl will be shot by RKO Churu- 
bnsco studios in Mexico City, who were 
res])onsible for Dan’I Boone, with exteriors 
hlmed in Acapulco. Photographed in East¬ 
man color, the script was written by Thomas 
G. Hubbard. Release on the jungle story has 
not yet b(‘en set. It stars Gloria Mestre with 
Freddie Fernandez and Eduardo Noriega. 

Believing that the inhnx of indie produc¬ 
tion on the him scene will practically elimin¬ 
ate the product shortage, Gannaway also 
noted that he is planning a variety of him 
fare. “I believe that the exhibitors need this 
variety and that the public now demands 
novelty all the time,” he said. 

Close Contact 

As a showman keenly interested both in 
the tast(‘s of the public and in ex])loitation, 
the i:»roducer pointed out that he is careful 
to keep in close contact with the ]mblicity 
and exploitational ends of the him industry. 

“But you cannot substitute for entertain¬ 
ment,’’ Ganaway notes, “and you’ve got to 
know what the people want, if .A'ou’re going 
to be a successful producer.” 

Gannaway also heads his own music pub- 
li.shing outht, the Mark AVarnow Music Pub¬ 
lishing Co., which is handling’ the songs from 
both Hidden Guns and Dan’I Boone. Gann¬ 
away wrote the music for both features with 
lyrics ])rovided by Hal Levy. He feels that 
this co-ordination gives his hlms an excellent 
ex])loitation angle—Avhich is a vital aspect 
of indie ])rodnction. 

Re-alhrming his faith in the industry, 
Gannaway declared, “The public wants to 
see good hlms, just as much as Ave Avant to 
make them.” 

HOLLYWOOD... 
(Continued from page 17) 

play, has been signed to -write the screen 
play and Robert Emmett Dolan "will pro¬ 
duce. » » * 

LoAvell Farrell will act as ])roducer of the 
trio of real life drainas to be filmed in Tur¬ 
key, Greece and Iran by C. V. Whitney 
Pictures Inc., it Avas announced by Merian 
C. Cooi)er, vice-president and executive pro¬ 
ducer. Farrell is i>roduction manager of the 
C. V. Whitney organization, and functioned 
as such on “The Searchers,” directed by 
.Tohn Ford and starring John Wayne. Far¬ 
rell Avill also function as co-director Avith I 
AVinton Hoch, Academy Aevard Avinning 1 
cinematogra])her. Cooper also announced. | 
Hoch and Alfred Gilks Avill ]»hotograi)h the | 
]»ictnre. All are ])iesently in Turkey. 

* 

Tab Hunter and Natalie Wood "will be 
continued as a romantic combination in , 
Warner Brothers’ “The Girl He Left Be- ^ 
hind,” Avhich will be directed by Da-vid . 
Butler and produced by Frank Rosenberg, j 
from a script by Marion Hargrove. The two- : 
some recently finished co-starring in “The \ 
Burning Hills.” . . . “Underdog,” which 
will be Walter Wanger’s initial production 
at RKO, Avill roll May 28. W. B. Burnett is 
writing the screen play based on his OAvn 
novel of the same name. The picture will be | 
released in the fall simultaneously -with the • 
publication of the book by Alfred Knopf. 

^ ^ 

As his first assignment under his lunv 
long term contract at AI-G-AI, Jeffrey Hay¬ 
den Avill direct “The Vintage,” a dramatic 
love stoi-^' set among the vineyards of South 
France. EdAvin II. Knopf Avill produce from 
the screen ]>lay by Alichael Blankfort and 
the novel by Ursula Kier. “The Vintage” 
is the story of tAvo brothers, the elder of 
Avhoni is ])rotecting the younger from being 
ex])Osed as a murderer. The conflict that 
results is heightened Avhen each falls in love 
Avith a different girl from the A’ineyards , 

Avhere they Avoi’k. The film Avill go into ])ro- 
dnetion this summer. 

^ 

John Wayne has been signed by RKO 
Radio Pictures to star in “Pakistan,” it was | 
announced by William Dozier, vice-presi¬ 
dent in charge of production. Stanley Rubin i 

will produce “Pakistan,” and Stirling Sil- 
liphant, who has just completed -writing the 
Clark Gable Russ-Field starrer, “The Last i 
Man In Wagon Mound,” -will do the screen ! 
play. The new picture is an adventure 
romance based on an original story by Rob¬ 
ert Hardy Andrews and will be filmed in 
color. It will be filmed almost in its entirety 
in Lahore and in the mountainous country 
adjacent to Pakistan’s capital city. 

‘"Funny Face” Shooting 
After tAA’o months of pre-production re- 

hejH’sal and pro-recording, the A^istaVision 
cameras began turning this Aveek on Para¬ 
mount’s Funny Face, the large-scale musical 
in Avhich Audrey Hepburn makes her sing¬ 
ing and dancing debut co-starred Avith Fred 
Astaire. Kay Thompson and Robert Flemyng ■ 
are other cast toppers. Ftinny Face, Avith 1 
nuisic by George and Ira G-ersliAvin, Avill 
shoot tAvo months in Hollywod before moA’- 
ing to Paris Avhere an additional four to five 
Aveeks photography is slated. Then the com¬ 
pany returns to Hollywood for a final pro- la 
dnetion routine. I 
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. JAN STEF^LING 

A'MARK ROBSON • A COLUMBIA PICTURE 

t'. Co-starrii^ 

MAX 
Screen! 

Produced by 

^9)0) 

THE HARDER THEY FALL’ 

iS COLUMBIA’S ‘WATERFRONT’ 

FOR THIS YEAR, BOTH IN TERMS 

OF A BIG BOX OFFICE AND 

AS A CONTENDER FOR 

ACADEMY AWARD NOMINATION 

From the rave review 

in THE FILM DAILY 



Trade Interest Whetted For 

Renewal Of Senate Hearing 
(Continued from page 4) 

matter in its report and calling upon tlie film 
companies to take a more liberal attitude 
toward selling in groups whenever they can 
do so. Also, the Committee might inquire of 
the distributor witnesses why they refuse to 
sell Brandt more than one jiicturc at a time 
in his non-competitive situations/’ he con¬ 
tinued. 

Myers declared that “those who are lament¬ 
ing the orders of the Court requiring the 
film companies to divorce themselves from 
their theatres should j)ause and reflect upon 
(a) the intolerable conditions of favoritism 
towards the affiliated theatres and discrimi¬ 
nation against the independents which pre¬ 
vailed prior to those orders, and (b) the 
remoteness and improbability of any causal 
relationship between theatre divorcement and 
the cuiTent film shortage.” 

"Judicial Legislation" 

Referring to the arbitration draft, the Al¬ 
lied spokesman said, “the effect of the ap¬ 
proval of this draft by the Attorney General 
and the Court, and its entry as an order in 
the Paramount Case, would constitute judi¬ 
cial legislation of the worst possible kind.” 

Suggesting an alternative to government 
regulation of film rentals, Myers called for 
the adoption of needed reforms in selling 
policies and adoption of Allied’s arbitration 
suggestions. If the sales managers and film 
companj^ lawwers maintain their unyielding 
attitude so that there is no hope for relief by 
voluntary action, he added, the Committee 
will either have to recommend the enactment 
of regulatory legislation or abandon theatres 
to their fate. 

Congress has already regulated to some 
degree banks, railroads, trucks, light and 
power, radio and TV, j^etroleum, shii^ping 

and merchant marine and meat products, 
Myers stated. If regulation is in the public 
interest, the industry becomes a public utility 
and it should not have terrorizing sig¬ 
nificance, he added. 

“The American way is first to give the mo¬ 
nopoly or oligojioly that controls an industry 
an opportunity to put its own house in order. 
If that opportunity is spumed, then legisla¬ 
tion is in order to protect other industiy 
members against their Avould-be masters and 
protect the whole for the use and benefit the 
American people. It would be a monstrous 
thing if after spending billions to promote 
democracy in the far corners of the earth, 
wo should tolerate economic despotism at 
home,” Myers concluded. 

Cohen Challenges 

Max Cohen, ITOA board chairman, im¬ 
mediately challenged Myers’ retort that 

Brandt’s accusations are “mere vicious piffle 
about events occurring long ago which have 
little or no bearing on matters now before 
the Subcommittee.” 

Cohen, former president of the disbanded 
Allied Theatres of New York, referred back 
to industry efforts in 1938-39 to establish a 

fair trade practise code and stated that “it 
was Allied’s actions in those years that dug 
the grave for exhibition today.” 

“I attended the meeting of the National 
Allied board at the Congress Hotel, Chicago, 

22 

in November, 1938, as a member,” Cohen 
stated. “Delayed in arrival by the weather, 

Cohen found that the board had already 
adopted a motion to go forward with the 

move for Government anti-trust litigation. 

“I took the floor and warned that the 
abolition of block-booking and divorcement 

could only mean high rentals, and served 
notice that New York Allied would walk out 
of Allied if the motion was not rescinded 
and Allied did not go forward with fair 
trade practices, the ITOA board chairman 
recalled. 

“Myers himself moved to reconsider. The 
motion was carried, and I left the meeting 
believing that Allied would support the 
code move. 

“However, the next morning, there was a 
star chamber session of which I knew noth¬ 
ing and at this meeting, the decision was 
made to press for Government action. 

“I never was infoinned, and my first knowl¬ 
edge of it was when I attended the June, 
1939, board meeting in Minneapolis. Mean¬ 
while, it appears, the late A1 Steffes had 
been supplied, unofficially, with the text 
of the code, although the i:nderstanding was 

that it was not to be available until the dis- 
tributoi's had an opportunity to present it 
to a meeting of exhibitors. 

Unanswered Question 

“When I asked at the board meeting, ‘What 
happened to the motion to go forward with 
trade practices?’, the board quickly adopted 
a motion to adjourn, and the question went 
unanswered. 

“The minutes of the 1938 board meeting 
should show the resolution to go forward 

with the trade practice code. 

“It was Allied’s actions in those years 
that dug the grave for exhibition today. If 
Allied had supported the code instead of 
running to the (ffivernment, there now would 
be no shortage of pictures and sky-high 

rentals. Nor would the companies be selling 
their pictures to television, because they 
woidd still be opei’ating their own circuits. 
And because they would be, they’d be mak¬ 
ing more pictures. We’d still have the bene¬ 
fits of block-booking, too,” Cohen concluded. 

The Justice Department and the Subcom¬ 
mittee in the meantime are known to have 
received many copies of resolutions from 
regional Allied and TOA units endorsing the 
joint platform for production by the divorced 
circuits and the arbitration of film rentals. 
Some of the resolutions made no reference 
whatsoever to film rental arbitration, it was 
reported. 

Trans-Lux Net $143,879 
Trans-Lux Corp. reported a net profit of 

$143,879 during 195.5, according to board 

chairman Percival E. Furber. The figure 
marked a drop from the 1954 net of $184,- 
612. The profit figure represents net after 
$52,604 in income taxes and $101,073 for 
amortization and depi’eciation. In 1954, in¬ 

come taxes amounted to $51,670 and amorti¬ 
zation-depreciation reseiwe to $82,998. 

Lambs Club Awards 

At Annual Gambol; 

Nominations All In 
The committee in charge of the Lambs 

Awards, which will be presented for the first 
time in the theatrical organization’s 82-year 
history at the annual Gambol on April 21 
at the Waldorf-Astoria, has now completed 
its nominations. They are, in alphabetical 
order: 

Joseph Anthony, Ed Begley, Shirley Booth, 

Gladys Cooper, Morton DaCosta, Robert 
Dowling, Anthony Franciosa, Andy Griffith, 

Josephine Hull, Patricia Jessel, Richard 
Kiley, Peter Larkin, Lunt and Fontanne (as 
a team and separately), Marcel Marceau, 
Siobhan McKenna, Paul Muni, Edward G. 
Robinson, David Ross, Joseph Schildkraut, 
Susan Strasberg, Gwen Verdon, and Ray 
W alston. 

Of these, nine will bo chosen. The annual 
Award, to be known as the Lambs Cup, will 
be in the fomr of a silver mug, representing 
the traditional pewter mug of the Lambs 
Club. The Awards will not be conveyed upon 
the recipients in categories, but will be given 
for noteworthy over-all contributions to the 
theatre. 

The Award Committee comprises the fol¬ 
lowing: Walter N. Greaza, Harry Hersh- 
field, Gilbert Miller, Clarence Derwent, 
Joseph Kipness, Bernard Sobel, Michael Ab¬ 
bott, William Gaxton, Max Gordon, Vinton 
Freedley, Emil Friedlander, Marcus Heiman, 

and Louis Lotito. 

McEIdowney Produces 

The producer of the successful interna-1 

tional film, The River, announced his return 
to film-making this week. Kenneth Me-’ 
Eldowney has re-activated Oriental Interna¬ 

tional Films Inc. and plans to produce three' 
films a year. He is currently negotiating for 

rights to “The Pearl King,” by Robert Eun-‘i 

son. The producer announced that his films: 
would be filmed in color and wide-screen 1 
process, with the first production possibly 1 
produced in Todd-AO. 

Special TV Material 

For ^Fride And Passion^^ 
Madrid.—Stanley Kramer is settinsr up his 

own department under company super¬ 

visor Dick Condon to produce, write and 
photograph TV specials on his production 
for UA’s The Pride and the Passion, Roger 
Monteron, French cinematographer, most 
recently on Foreign Intrigue, has been 

signed for sixteen weeks to head up this 
department. 

While committments have not been made 
to any special American outlets, Monteron 
will be filming not only special subjects fon 
use by UA exploiteers, but also film to be' 
submitted to networks for use on such shows 
as “Adventure,” “Omnibus” and others. It is 
believed this is the first time a motion pic¬ 
ture company has ever entered this deeply, 
into TV exploitation: 
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REAT TALENT MAKES GREAT PICTURES! 

Elia Kazan, winner of two Acad¬ 
emy Awards as best director, 
frames triangle scene for his new 
picture “Baby Doll.” Powerful 
drama by famed author-playwright 
Tennessee Williams stars three of 
Broadway’s most gifted players 
(right) Karl Malden, Carroll Baker, 
Eli Wallach. Produced, directed by 
Kazan, “Baby Doll” is now in final 
editing stage. 

Flanked by supersonic jet plane, 
Droducer-director Mervyn LeRoy 
:onfers with star William Holden on 
3eirne Lay Jr.’s exciting screenplay. 
Toward the Unknown” on location 
at Edwards Air Force Base. Picture 
is Holden’s first Toluca production 
for Warner Bros. (WarnerColor.) 

Suspense master Alfred Hitch¬ 
cock, convinced he has the right 
man for “The Wrong Man” in 
Henry Fonda, confers with star 
on upcoming production based on 
original screen drama by noted 
playwright Maxwell Anderson. 

Brilliant young stars Natalie Wood and 
Tab Hunter find romance in drama- 
charged western, “The Burning Hills,” 
scripted by Irving Wallace from Louis 
L’Amour’s novel, directed by Stuart 
Heisler, produced by Richard Whorf. 
(In CinemaScope and WarnerColor.) 

Jack L. Warner presents key to studio to Marilyn Mon¬ 
roe in welcoming star to Warner Bros, for Marilyn Mon¬ 
roe production, “The Sleeping Prince.” Miss Monroe will 
co-star in picture with Sir Laurence Olivier, who will also 
co-produce and direct. 

wg>i>ir nniMft iigpg 

James Stewart, Spencer Tracy, Leland Hayward dis¬ 
cuss prize productions. Stewart stars in Hayward- 
Billy Wilder production of Charles Lindberg’s Pulit¬ 
zer Prize book, “The Spirit of St. Louis,” directed by 
Wilder. (CinemaScope, WarnerColor.) Tracy stars in 
Hayward production of Pulitzer-Nobel Prize author 
Ernest Hemingway’s “The Old Man and the Sea,” 
which Fred Zinnemann directs. (WarnerColor.) 

WADMm 



REGIONE WS 
ALBANY 

An informed source estimates that ap¬ 
proval of the Noonan-Zaretzki him fees hill 

by Gov. Harriman might reduce the total 
revenue collected by the M.P. Div., State 
Education Dejit. from more than $400,000 
to $145,000 per year. The measure, which 
passed the Assembly and Senate, would in¬ 

crease the rate for licensing an original him 
but would decrease the charge on copies. 
The Education Dept., whose Picture Div. 
operates on a budget of $120,000, planned 

to notify the Governor of the hscal change 
enactment of the bill would cause, while 
the Budget Div. was expected to' hie a 
memo in opposition. Surplus now goes to the 

State’s General Income Fund. 

Resignation of A1 La Flannne as mgr. of 

the Staidey-Warner Strand, effective May 5, 

to become a partner of John Gardner in the 
new 300-car theatre under constniction at 
Unadilla, was announced. . . . Dick Young, 
20th-Fbx booker, has a new son, his second 
child. . . . A1 Kosolf, 20th-Fox salesman, 
will be married in Oct. to Dorothy Bunkin 
of Philadelphia. ... Joe Mirasola, operator 
of the Warren in Warrensburg, hopes to 
open his New Beach Drive-In at Lake 
George Village about May 1, which has 
been inactive for three years. . . . Bernard 
W. Vane, a projectionist here for 35 years, 

died at the age of 59. 

ATLANTA 
Metropolitan Atlanta’s newest neighbor¬ 

hood theatre, the 600-seat Belmont Hills, 
located in the shopping center on old U. S. 
Hyway 41, was opened. It boasts reclining 

seats, stereophonic sound and CinemaScope, 
and will operate on Sundays with one after¬ 
noon and one evening show. . . . Ala. Thea¬ 
tres Assn, and MPTOO of Ga. will again 
hold a joint convention at the Dinkier Plaza 

Harold Hecht (center). Academy Award-winning 
producer of ''Marty," voted the best picture of 
1955, is welcomed by United Artists president 
Arthur B. Krim (right) and v.p. Max E. Youngstein 
at a New York Press cocktail reception tendered 

by UA in his honor. 

Hotel in Atlanta, May 27-29. This year’s 
main theme will be “Gold Mining in your 
Conces.sion Stand.” . . . Date of the third 
annual convention of WOMPI has been 
changed from Oct. 5-7 to Sejit. 28-30, re¬ 
ports Laura Kenny, chairman. . . . Homer 
Clark, former Howco Films office mgr., took 
over the territory of Jay Waters, who was 
killed several weeks ago in an auto accident. 
Mrs. Bernice Fricks was appointed head 
booker. 

Commodore Dennis sold his Skyline Drive- 
In, Jay, Fla., and will run for Sheriff of 
Santa Rose County. . . . Irving Trencher, 
Brooklyn, N. Y. theatre owner, and Dennis 

Carlin, former adv. mgr. for Republic in 
N. Y., are new owners of the Carefree Thea¬ 
tre, W. Palm Beach, Fla. . . . Other new 

owners include L. E. Searcy, Jolin Theatre, 
Ariton, Ala.; B. G. Hudson, Hudson Drive- 
In, Macon, Ga.; James Trammel, Twin City 
and Tri City drive-ins, Johnson City, Tenn.; 
Garland Davenport, Fox Theatre, Smithfield, 
Tenn.; John Burke, Beach Theatre, Fair- 

hope, Ala. . . . R. C. Mullins opened a new 
theatre in Cedar Key, Fla., with George 
Daniels as operator. 

Loren Jackson will install CinemaScope 
and new sound in his recently acquired Erin 
Theatre at Erin, Tenn. . . . C. E. Boyd, 

former theatre mgr. in N. Y. and Philadel¬ 
phia, was appointed mgr. of Fla. State’s 
Ritz and Sarasota theatres, Sarasota, Fla. 
. . . Buffalo Drive-In, Tampa, Fla., built 

several years ago for Negroes, has been 
divided two parts, to also accommodate white 

patrons. . . . Janie Allison was upped to 
booker at National Screen, succeeding Billie 
Arp, who resigned. . . . Reese Carver is now 
operating the Skyline Drive-In, Johnson 
City, Tenn., formerly operated by owner 
Bernie Wylie. . . . Twin City Theatre, Gray, 
Ga.. will close for extensive remodeling. 

Some $20,000 will be spent by Joe Ilen- 

dren on improvements to his Capital Thea¬ 
tre and Holiday Drive-In, Erwin, Tenn. . . . 
A 20-ton air conditioning system was in¬ 

stalled in the Lake Theatre, Clermont, Fla. 
. . . Prichard Hobson, former Republic 
booker, was aijpointed head booker-office 
mgr. of Capital and Astor Exchanges, re¬ 
placing Don Hassler, now head booker for 
UA in .lacksonville. . . . A1 P. Allen, owner 
of Dan Dee Drive-In. Columbia, Tenn., was 

killed in an auto accident. . . . Grand Rauler- 
son. theatre owner in Clearwatei’. Fla., will 
marry Genevieve Conway, a nurse at Bay 
Pines. . . . Paul Maddox, IT-I booker, has a 
new baby daughter. . . . Victoria Theatre, 
Algood, Tenn., has closed again. Other re¬ 

cent closings include John Power’s Star at 
Cedar Bluff, Ala. and Fla. State’s Palace, 
Jacksonville, Fla. 

BOSTON 
Nashua, N. H. Drive-In passed from Joe 

Bronstein, Kessler and Lifman to the 
Nathan Yamins circuit in a deal which con¬ 
stitutes an outright purchase of the property, 
with Yamins interests to operate it after 

major improvements including a new play¬ 

ground area. Built five years ago, this 500- 
car acquisition marks the seventh drive-in 
for Yamins and the third in New Hampshire. 
. . . Ellis Gordon, New Eng. rep. for Con¬ 
tinental Films, moved his office to 20 Win¬ 
chester, in the building recently taken over 

by Joe Levine for his Embassy Piets. Corp. 
. . . Richard R. Green, son of Maurice Green 
of Middlesex Amuse., became engaged to 
Barbara Buckstein of N. Y. . . . Mai Green, 

head booker for Interstate, broke his leg in 
a skiing accident. 

Maurice “Bucky” Harris, veteran press 

agent who claims to have traveled more 
than a million miles in his industry career, 

was upped to peiananent publicist for Boston 
and New Haven at Universal. . . . Joe De- 
Carlo was named mgr. of Louis Richmond’s 
Kenmore Theatre, Boston, replacing A1 
Donovan who resigned. ... A first son, their 
third child, was welcomed by the Lawrence 
Laskeys, partner in E. M. Loew Theas. . . . 

George Roberts, Allied Artists treas. and 
also of the Rifkin Circuit, was elected pres, 
of the Greater Boston Council of B’nai 
B’rith, the first industryite to enjoy this 
honor. . . . Levine Chapel was filled to over¬ 
flowing with mourners and friends of Alberi 
Swerdlove, 58, who died suddenly in N. Y. 
He was pres, of Federal Film Co., Screen 

Guild of New Eng. and Classics of New Eng. 

BUFFALO 
The need for previewing films before local 

showings was stressed at an informal meet¬ 
ing of 15 men and women interested in 
forming a Greater Buffalo Film Council. 
Mrs. Harold T. Crowe, acting chairman, an¬ 

nounced a central meeting for April 25 in 
Katherine Pratt Horton Chapter, DAR, 477 
Delaware Ave. . . . Central Drive-In on Long 
Pond Rd. near Rochester opened with a new 
“super-speed snack bar.” It is the Central’s 

(Continued on page 26) 

Lee Katz (right), appointed to the newly created 
post of Allied Artists' European executive pro¬ 
duction representative, is shown here at the 
studio with executive producer Walter Mirisch. 

Katz will make his headquarters in Paris. 
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There’s an 
Eastman Motion Picture Film 

for every purpose 

Man becomes own best friend 

Oimple enough, nov/adays—even when it’s color! 

For with today’s precision equipment, effects 

such as this are merely a matter of complete 

co-ordination of production and processing . ^ . 

plus over-all expert technical know-how. 

Here is the result of constant exploration . . . 

with finer, more versatile picturemaking the goal. 

To aid the industry in attaining its ultimate the 

Eastman Technical Service for Motion Picture 

Film maintains branches in strategic areas. 

Inquiries invited. 

Address: Motion Picture Film Department 

EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 

East Coast Division Midwest Division West Coast Division 
342 Madison Avenue 137 North Wabash Avenue 6706 Santa Monica Blvd 
New York 17, N. Y. Chicago 2, Illinois Hollywood 38, Calif. 



Broadway showmen prepare welcome for Barkers and their wives attending the forthcoming 20th 
annual convention of Variety Clubs International at the Waldorf-Astoria, May 9-12, by donating 
tickets to convention chairman Martin Levine (center). L to R: Robert Shapiro, Paramount Theatre; 
Harry Greenman, Capitol; Larry Morris, Criterion; Levine; Russell Downing, Radio City Music 

Hall; Jim Bruno, Loew's State. 

BUFFALO (cont'd.) 
loth anniversary. . . . Industry friends of 
Ben Wallerstein, one time mgr. of the Broad¬ 
way Theatre in Buffalo, were shocked to hear 
of his death in France. 

White Cloud, Indian knife thrower and a 
girl asst., will be in a half dozen western 
N. Y. cities and towns the middle of April 
to help exploit '‘Mohawk,” which opens at 
the Paramount here on April 27. The Par¬ 
amount has booked “Dr. Jekyl and his Weird 
Show” for one performance on stage at mid¬ 
night, April 27, with “Mighty Joe Young” 
on screen. Same show will play the Regent 
in Rochester at midnight on April 28. . . . 
Mrs. Frank Wyckoff, fonnerly asociated with 
her late husband in operation of the Inde¬ 
pendent Poster Exchange, is back in the 
indiTstry as booker for National Screen. 

Sloan Wilson, author of “Man in the Gray 
Flannel Suit” who was unable to attend its 
opening at the Center, will be in Buffalo, 
his former home, on April 25 as guest of 
honor at a reception sponsored by the li¬ 
braries of Eggertsville and Snyder. . . . 
Win. R. Raikin and Peter G. Becker are 
founders of the Foundation for the Pre¬ 
servation of the Legitimate Theatre of West¬ 
ern N. Y., which takes over the Erlanger 
Theatre on July I. 

CHARLOTTE 
Herman Meiselman, owner of a chain of 

theatres in the Carolinas, will soon start 
work on a conventional theatre in Fayette¬ 
ville, N. C. . . . Stewart & Everett will short¬ 
ly open four theatres in N. C.—the fire- 
damaged Drake in Wilson, N. C., and the 
Morehead in Morehead City, which were 
rebuilt; the new Bragg in Fayetteville, and 
the Center in Jacksonville. . . . The local 
IVOMPI Club celebrated its first anniversary 
with a party at the home of Mrs. W. H. 
Hawkins, Jr. . . . Clyde Carr was appointed 
mgr. of Marine Drive-In, Jacksonville, N. C. 
. . . Columbia moved into its new quarters 
on S. Church St., while Allied Artists moved 
into the old Columbia quarters. 

CHICAGO 
A new million dollar project, including an 

outdoor theatre with space for 3800 cars in a 
twin drive-in setup, a motel, bowling alleys 
and restaurant, is planned for an 85-acre 
tract in Stickney township on the west side 
for Samuel Levin of Dayton, O., operator 
of an eastern chain of outdoor theatres. 
Nathan Stagman and Associates are archi¬ 
tects and general contractors for the huge 
project. . . . Chicago offices of B&K are 
now handling the accounting for Minnesota 
Amuse. Co. of Minneapolis. ... Van Nomi- 
kos. Allied of Ill. v.p., reports that Senator 

Estes Kefauver favors removal of amuse¬ 
ment taxes. 

Barney Kramer, McVickers Theatre, was 
elected business agent. Theatre Treasurers 
Union, succeeding the late George Rochford. 
. . . Frank Lingenfelser, Warner head 
booker, is grandfather of a baby girl, also 
Peter Paxel, M-G-M head shipper. . . . Rose 
Rutter of Columbia’s film inspection dept, 
was awarded a gold watch on her 25th anni¬ 
versary with the company and at the age 
of 72, is dean of inspection services on film 
row. . . . Chicago theatre amusement tax for 
March totaled $103,091 as compared with 
$102,071 last March. First quarter this year 
garnered $294,117 as compared with $206,- 
OII in 1955. . . . Isadore Stein, retired B&K 
mgr., passed away. 

Sixteen-week promotion plans are being 
laid out by Alliance for its 15 outdoor thea¬ 
tres in the Ind.-Ill. territoiy, with prizes to 
be awarded mgrs. and employees for the best 
film promotions and concession sales plans 
undertaken during this period. . . . Abner 
Mikva, atty. for “Game of Love” film court 
battle to secure permit for Chicago showing, 
is running for state representative in the 
23rd district. . . . Crawford Theatre, Chicago, 
has been modernized throughout and re¬ 
opened for the spring season. . . . Wm. Hum¬ 
mel, new 20th-Fox country salesman, came 
on from the N. Y. offices of the company. 

Starting April 16, United Artists Theatre 
will try out a two-film program, following 
long loop run of “Rose Tattoo,” which 
brought in more than $130,000. . . . Cinema 
Lodge will tender a dinner to Jack Kirsch, 
its founder and first pres., at the Covenant 
Club on June 30, the lOth anniversary of 
the organization. . . . Sam Shiner and Mi¬ 
chael A. Reese, promoters of the outdoor 
theatre planned for a site next to O’Hare 
International Airport, may sell the land to 
the city of Chicago because of complaints 
that height of the screen tower would be a 
peril to planes using the airport. . . . Two 
projectionists invoked the fifth amendment 
in refusing to testify on possible misuse of 
welfare funds of Operators Union IIO, which 
is supported by theatre owners payig 6 per¬ 
cent of projectionists salaries. Union finan¬ 
cial statement showed $1,417,064, in fund. 

CINCINNATI 
Charles E. Williams, formerly affiliated 

with Lloyd Rogers in operation of the thea¬ 
tre at Welch, W. Va., has taken over the 
laeger Drive-In, laeger, W. Va., from J. M. 
Whaley. . . . The Lyric Theati’e, Beckley, 
W. Va., taken over by G. C. Porter who 
also owns the Palace there, reopened after 
complete redecoration. . . . With leasing of 
the Mt. Hope Theatre, Mt. Hope, W. Va., 
from the Keesling Circuit, Floyd Bonafieio 
now operates both theatres in the town. . . . 
Convalescing Williamsburg, Ky., exhibitor 
Foster Lane became a grandfather for the 
first time with arrival of a baby girl. 

Frank Weitzel is now booking and buy¬ 
ing for the Corning Theatre, Corning, O., 
recently reopened by Lewis H. Grey after 
purchasing it from C. E. Davie, also the 
Fountain Theatre, Smithers, W. Va., op¬ 
erated by W. T. Ellswick. Incidentally, 
Weitzel celebrated his silver wedding anni¬ 
versary on Palm Sunday. . . . Edna Ossege, 
M-G-M secretary for some 30 years, resigned 
to take life easy. Mrs. Sam Cirn, former 
U-I secy., is her replacement. . . . U-I office 
mgr. Sam Sherman left the company to 
join his family in Florida. . . . Jack Need¬ 
ham took over buying and booking for the 
Ritz and Rivoli, Columbus, operated by 
George Pekras. 

The Ladies’ Auxiliaiy of Variety is spon¬ 
soring a buffet supper at the clubrooms on 
April 21 for male and female membei*s. 
Pres. Mrs. Hennan Hunt appointed Mrs. 
Robert Jacobs to fill vacancy on the board 
of directors left by Mrs. Sam Weiss moving 
to Cleveland. . . . Tom Farrell transferred 
from Cleveland to cover the W. Va. terri¬ 
tory for M-G-M in the post vacated by Art 
Adams, who left to go into another line of 
business. . . . Jerry Shinbach, Columbus ex¬ 
hibitor. has taken over the City Drive-In, 
Lancaster, from Frank Nolan. 

DENVER 
Compass Drive-Ins, operated by Wolf berg 

Theas., opened for the season with three 
holdover mgrs. and the following new ones: 
Lauren Vernon, North; E. L. Hammack, 
South; R. J. (Dick) Holland, Monaco. . . . 
Robert Herrell, United Film Exch. owner, 
was in for conferences with office mgr. Laura 
Haughey and following his visit, salesman 
Joe Clark resigned. . . . Wm. Claiborne 
named his new drive-in, south of Colorado 
Springs, the Vista View. . . . Clarence Batter 
moved his booking and buying office to 925 
2Ist St., taking the space vacated by Black 
Hills Amuse, when they moved to 822 2Ist St. 

Jack Bemvick, with Fox-Intermountain in 
several jobs, the latest as house mgr. of the 
Esquire, was named publicity and adv. mgr. 

(Cantinu-ed on page 27) 

Special popcorn and Coca Cola point-of-sale advertising material shares the spotlight with Charles 
Okun (left), special representative of the Coca Cola Co., and Harold Sharp, v.p. in charge of 

fountain sales, at the recent regional meeting held in New York at the Hotel Roosevelt. 
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|denyer [cont'd.) 
I for Columbia Piets, here. . . . Robert Smith, 
partner in the Chief, Steamboat Springs, 
Colo., was elected Mayor of Steamboat 

11 Springs and the next day became the father 
Uof a son named Robert Jerome. . . . Frank 
• Monaco, Universal booker named his new- 
1 born Frank Joseph, Jr. . . . Tom Knight, 
I Riverton, Wyo. theatre owner flew a man 
H suffering from blood poisoning to a Denver 
y hospital on another of his many mercy 

flights. 

DES MOINES 
Mr. & Mrs. Dutch Young have started a 

“telephone game” at their Hardin Theatre 
in Bedford to promote business. They call 
a number at random and those able to name 
the film playing at the theatre win two free 
tickets and two dinners. . . . High winds 
damaged a recently constructed screen at the 
Bel-Air Drive-In, Davenport. The center sec¬ 
tion remained intact and the scheduled show¬ 
ings were not interrupted. . . . King Thea¬ 
tre in Ida Grove reopened after several 
weeks closing. . , . Recently disclo.sed sales 

tax figures indicate a decline in movie at¬ 
tendance in Iowa and a rise in spending for 

athletic events and other amusements. 
Bob Hutte, mgr. of the Lyric in Osceola, 

announced his candidacy for the Democratic 
nomination for state representative. . . . John 
McKee Heffner, 81, for more than 25 years 
mgr. of the Palace and Bijou theatres in 
Mason City, passed away. . . . The Lorimore 

Theatre in Lorimore, which was closed for 
about a year, reopened under management 
of Ml'. & Mrs. Don Williams. . . . Family 
Nights have been inaugurated at the Bagley 
Legion Theatre in Bagley for some Saturday 
and Sunday nights. . , . Howard Brookings 
closed his theatre at Oakland because of lack 

of business. 

DETROIT 
I As a result of some shrewd upstate and 
I out-of-state promotion, Dillon M. Krepps, 
I mng. dir. of United Artists Theatre, has been 

enjoying an out-of-town patronage double 

that of his local attendance for “Oklahoma!” 
Max J. Gerstman, adv. dir. of Detroit News, 
announced a 5< per line increase in adv. rates, 

i . . . Floyd Chrysler is taking over booking 
formerly handled by Lester Millard for his 

; Star Theatre at Gladwin and his Budd at 
Harrison. . . . Elton Samuels, owner of the 
Pontiac Drive-In, is making some imiiortant 
additions to his Playland. . . . Dr. Abraham 
Eiseman, past pres, of the old MPTO of 
Mich, and owner of the Michigan Theatre at 
Flint, died at the age of 71. 

Mrs. Verle Charles, mgr. of the Warfield, 

and Thomas Tannus, night mgr. of the Loop, 
reported weekend holdups. . . . Wayne Uni¬ 
versity is releasing “A Professional Career” 

on nursing as a career, and Ford Motor is 
releasing “Freedom of the American Road” 
for distribution. . . . Jack Sturm, well known 

to upstate exhibitors, has been shifted to 
city salesman for 20th-Fox. He is son of 
the late Lester Sturm, who had been Fox 
mgr. for many years. . . . Tom Allen, div. 
mgr. for United Film Service, is at Provi¬ 
dence Hospital where he may undergo 
surgery for ulcers. 

Affairs of the late J. Oliver Brooks, But¬ 
terfield Circuit booker for quarter of a cen¬ 
tury, are being wound up by Clark Town¬ 
send, salesman for Allied Film Exchange. 
. . . Wm. Vogler of the Ferndale Theatre 
in Ferndale is recuperating from surgery. 

. . . Ben Wachnansy, supervisor for the Nick 
George Circuit, entered Mt. Carmel Hospital 
for treatment, and Betty Robbins of the 
Film Bldg, returned to St. Johns Hospital 
for additional surgery. 

HOUSTON 
The Kirby Theatre, recently purchased by 

McKinney Ave. Realty Co. from the Jesse 
Jones interests, will close shortly and rumors 

are that it will be used for the new Thrill- 
arama process. Projectionist Jessie E. Hogue 
has been with the theatre since it was opened 
in 1927. . . . Latest report is that Interstate 

will close the Almeda Theatre. . . . Screen 
which burned down at the Trail Drive-In, 
Aransas Pass, managed by Tom Davis, has 
been rebuilt. . . . Pine Grove Drive-In at 
Navasota is getting new installation by 
Southwestern Thea. Equip, of Hilus #264 

anamorphic lenses, CinemaScope and widen¬ 
ing of screen. 

New drive-ins are the Twin Pines at Long¬ 
view, owned by Jimmy Wyche, and one at 
Burnet, owned by T. J. White. Both have 
all RCA equipment from Southwestern. . . . 
New Bandero at San Antonio has RCA 
equipment with Bausch & Lomb anamorpbic 
lenses and one of the very few aluminum 
Manco-Vision screens in Texas. . . . Uni¬ 
versal is again said to be making plans for 
a Houston exchange. . . . Capitol Theatre in 
Brownsville reopened with Ed Brady as mgr. 
after remodeling and installation of Cinema- 
Scope and wide screen. It had been closed 
since early in 1955. 

Dickey Sheridan, one time asst, at Jeffer¬ 
son Amuse’s King Center Twin Drive-In, 

is noAv mgr. of a theatre in Henderson. . . . 
Air View Drive-In, Houston, folded in mid- 
March. . . . Columbia’s Jim Hudgens left 

for a visit Avith his iieAvest grandchild—the 

Watch These Dates! 

April 17-19: Washington—Virginia Mo¬ 
tion Picture Theatre Assn, meeting for 
the Washington exchange area—Shoreham 
Hotel. 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention—Hotel Statler. 

May 8-9: Omaha—Allied ITO of lowa- 
Nebraska annual convention — Hotel 
Fontanelle. 

May 9-12: New York—Variety Clubs In¬ 
ternational convention—Waldorf-Astoria. 

May 15-16: Minneapolis — North Central 
Allied ITO annual convention—Nicollet 

Hotel. 
May 27-29: Atlanta—MPTOO of Georgia 

and Alabama Theatre Owners Assn, joint 
convention—Dinkier Plaza Hotel. 

May 29-31: Atlanta—Theatre Owners of 
Atlanta and Georgia annual convention 

June 4-6: Albuciuercpie—New Mexico The¬ 
atre Assn, annual convention—Hilton 

Hotel. 
June 17-19: Edgewater Park, Miss.—Missis¬ 

sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

June 25: Albany—Variety Club, Tent #9, 
golf tournament—Shaker Ridge Countrv 
Club. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 20: Milwaukee — Variety Club, Tent 
#14 annual golf outing—North Hills 
Country Club. 

Sept. 20-24: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum. 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Industry (WOMPI) annual 
convention—Dinkier Plaza Hotel. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
OAvners of Indiana fall convention— 
Marott Hotel. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

eighth and only girl—daughter of his son 
Gene, avIio is ofiice mgr. for RKO in Jack¬ 
sonville, Fla. . . . Willie Ratcliff, Epsom 
Drive-In owner, offered land in Houston 

for use as a dragstrip to help the effort of 
Houston Ind. Theatre Assn, to alleviate teen¬ 
age theatre problems. 

INDIANAPOLIS 
Indiana residents will have an oppoi'tu- 

nity to express their preference for official 
time at the fall elections. In order to proper¬ 
ly infonn the public about the referendum, 

Ted Graulich of Evansville Avill serve as 
chairman of an ATOI time study committee, 
with Dale McFarland as a committee mem¬ 
ber in Indianapolis. Exhibitors in the state 
are asked to give time and effort to this 
campaign. . . . Ad\'ertising “Carousel” as the 

perfect show for teen-agers, Keith’s Thea¬ 
tre, managed by John Stearns, set a special 
price of 60c:, matinee or night Monday thru 

Loew's State Theatre in N. Y., where Warner's "Miracle in the Rain" is currently showing, was 
the scene of a gala benefit for Cardinal Spellman's Cathedral Canteen. Picture is first to film 
interior of St. Portrick's Cathedral. L to R: Eugene Picker, Loew v.p.; Private John Nielson, 1 mil¬ 
lionth Canteen serviceman since Korean War; Most Rev. Bishop James H. Griffiths and hostess. 
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INDIANAPOLIS (cont'd.) 
Friday, for students diiring spring vacation, 
with great success. 

Monthly bulletins by the local National 
Screen Council of the Federation of Women’s 

Clubs, which lists movies you will waut to 
see, devoted a page in the current issue to 
Indianapolis theatre men, giving brief bio- 
grajihies of John Stearns of Keith's, Dean 
Brown of the Lyric, Howard Rutherford of 
Loew’s and Dale McFarland of Ind. Amuse. 
Co. . . . “Walt Disney’s “Song of the South’’ 

held over for a second week at the Circle 
Theatre despite increase in children’s admis¬ 
sions from 200 to 350. . . . Benjamin Brum- 

ley, projectionist at the Lyric and also owner 
of Ben’s radio and TV service, passed away. 

KANSAS CITY 
Ray Watkins transferred from Yankton, 

S. D. to mgmt. of Cass County Drive-In and 

Lee Theatre at Ilarrisonville, Mo. . . . Glen 

Jones installed new lenses in Gravois IMills, 
Mo. ozoner. . . . Dave Mangus added speaker 

and lenses to Silver Star Drive-In, Kirks- 
ville. Mo. . . . L&L Poj^corn Co. has de- 
velojied a new aluminum foil family-size bag 
for popcorn to sell at 250. . . . March of 
Dimes collections in Jackson Co., Mo. thea¬ 
tres netted $5,GG8. Paramount exec. Arthur 
Cole was head of the committee. . . . Recent 
closings include Gayety at Ash Grove, Mo.; 
Fordland at Fordland, Mo., and Doric by 
Leon Pugh of Erie, Kans. 

Columbia Piets, planned an April 18 
luncheon in its new recreation room for 
KMT A officers and board members, wnth div. 
mgr. Ben Marcus and exchange mgr. Tom 
Baldwin as hosts, and office mgr. Bill Jef¬ 
fries making the arrangements. . . . Paul 

Ricketts went to Ness, Kans. to take over 
operation of Ness Theatre and Star Drive-In 
for Mr. & Mrs. Bernard Hoss. Ricketts was 
mgr. of Charm Theatre, Holyrood, Kans. for 

a number of years. . . . Anne Theatre at 
Maysville, Mo. now open week-ends, with 
Howard Meek as mgr. . . . Mrs. Iva Lou Coff¬ 

man, film inspectress at Universal, died. 
Larry Breuninger, Topeka, Kans. mgr. for 

Fox Midwest, resigned after 24 years on 
the job. His successor is Carl A. Stewart, 
mgr. of the Grand, Topeka, since 1942. . . . 
Elmer Rhoden, Jr. was elected pres, of Com¬ 
monwealth, Inc. . . . Beverly Miller, KMTA 

pres., is one of 11 committee members plan¬ 
ning a 1957 international trade show for 
K. C. in behalf of the local commission for 
international relations and trade. . . . Cine¬ 
ma Scope was installed in the Centre Thea¬ 
tre, Oakley, Kans., and in new Oakley 
Drive-In. 

LOS ANGELES 
With recent acquisition of management 

control of the Alladin Drive-In Theas., 
headed by Jack Y. Berman and partners. 
Pacific Drive-In Theas. increased the circuit 
to 38 ozoners, leaving only 12 independents 
in this area. Berman will continue to operate 
conventional houses in the original circuit. 
. . . William T. Wall, who retired as sales¬ 
man for 20th-Pox after 29 years with the 
company, was guest of honor at a luncheon 
hosted by the L. A. Motion Picture Salesmen. 
. . . Milton L. Frankel, office rngp*. for Fa¬ 
vorite Film of Calif., has been upped to the 
post of salesman. 

Sid Pink, who operates a number of thea¬ 
tres in this ai’ea, has acquired the Corona in 

Corona, Cal. from James Harper. . . . Na- 

L to R: RKO sales execs. Walter Branson, v.p. in 
charge of world-wide distribution; Harry Gittle- 
son, domestic exec. csst. to Branson, and Herbert 
H. Greenblatt, western sales mgr., visit the 
Criterion in N. Y. on the seventh day of the first 
record-breaking week of Howard Hughes' "The 
Conqueror." Starting with the biggest opening 
day in the 19-year history of the theatre, the 
$6,000,000 RKO spectacle set a new house record 

for each day throughout the week. 

tional Theatre Supply transferred Bob Smith 
from the sales dept, to the company’s sub- 
sidiaiw operation, Bevalite, in charge of the 

speaker div. ... A fire which broke out in the 
air-conditioning unit shed of the Park Thea¬ 
tre, Huntington Park, caused minor damage 

and patrons were permitted to return to their 
seats after blaze was extinguished by fire¬ 
men. 

Back from Manhattan, where they lined 

up some new releases for their Sunset and 
Cinema theatres, are Lou Federici and Sol 
Cohen. . . . Alex Cooperman, former western 

sales mgr. for IFE here and now head of 
his own distribution office, is back at his 
desk after a business trip to N. Y. . . . 

Burglars rifled de.sk drawers to steal $370 
from the El Monte Theatre in El Monte, 
managed by Arthur Sanborn, after the house 
had clo.sed at midnight. 

MEMPHIS 
Thomas J. Wolfe was appointed city mgr. 

of the Paramount and Malco theatres in 
Helena, Ark. . . . Claude C. Mundo of Little 
Rock was named administrative asst, at the 
37th annual convention of Independent The¬ 
atre Owners of Ark. in Hot Springs, at 
which Myron Blank was principal speaker. 

. . . “Richard III” will open at the Malco 
Theatre on April 19. . . . George C. Hoover, 
International chief barker, was guest speaker 
at the recent annual membership dinner of 
the local Variety Club. 

MIAMI 
Charles Wittaker, mgr. of the Paramount, 

and his asst. Bill Morrison kept the theatre 
open around the clock and at 7 A.M. served 

breakfast to patrons in conjunction with 
opening of “Rock Around the Clock.” . . . 
Jack Cajilan, owner-mgr. of the Roosevelt 

at the beach, will change his policy from 
Yiddish stage shows to art pictures ex¬ 
clusively. . . . Hal Stanton, mgi’. of the Flor¬ 

ida Theatre opened with “Alexander The 
Great” after 14 weeks of “Guys and Dolls,” 
the longest run in the area for any picture. 
. . . Carl Jamouga, mgr. of the Miracle, is 
on leave of absence. . . . Roger Throne ad¬ 
vanced from usher to asst. mgr. at the Surf 
Theatre. 

Midnight shows starring shimmying bur- 

le.sque (pieens, features of the W. Hollywood 
Drive-In, Hollywood, Fla., for several week¬ 

ends and advertised “for adults only,” started 
a wave of prote.sts. Owner Frank Krickler 
ai)peared before the county solicitor in re¬ 
sponse to a subpoena, and although it was 
found that Krickler was not breaking any 

laws, he agreed not to put on any more of 

the objectionable films or shows. 

MILWAUKEE 
The five drive-ins in and around Milwau¬ 

kee, which include the Starlite, Bluemound, 
41 Twin Outdoor, 15 Outdoor and Victory, 

are running cooperative newspaper and 
radio ads. . . . 750 Electramode ear heaters, 
mounted to the speaker posts, will be in¬ 
stalled at the Bluemound. . . . Fox-Strand is 
temporarily closed for a Todd-AO installa¬ 

tion. The i,000-seat house will have a 50 ft. 
curved screen and new draperies besides the 
new projection ecjuipment. A1 Frank, gen. 
mgr. of Fox Wisconsin, reports “Okla- . 
honia” will open around May 4. . . . Cinema- 

Scope has been installed in the Pastime Thea¬ 
tre at Horicon, Wis., operated by Ray Lenz. 

Wisconsin Theatre here used its new 
G-track Hi-Fi installation for the first time 
when “Carousel” opened there. . . . The local 
Violet Theati'e is now operated by Peter 
Doctor. . . . Theatre Service is booking and 
buying for Mrs. Irene Zeni’s Realto Theatre, 
Norway, Wis. . . . Recently closed are the 
ITnitv Theatre at Mineral Point and Grand 
at Clintonville. . . . Jack Frackman, Re- 

iwiblic branch mgr., is home from the hos¬ 
pital after minor surgery. 

Mat Donohue, formerly from Chicago, is 
new salesman at Paramount. . . . Wisconsin 
Variety Club, Tent #14, will hold its annual 
golf outing on Aug. 20 at North Hills Coun¬ 
try Club. . . . John Mednikow is selling 

tickets for two Variety nights at the Mil¬ 
waukee County Stadium. They are for June 
4, when the Braves play the Brooklyn Dodg¬ 
ers, and for the July G game between the 
Braves and Chicago Cubs. . . . Mgr. William 
Ruben got his 800 patrons, mostly children, 

to file out of the Fox-Bay in orderly fashion 
when fire broke out in the projection room. 

MINNEAPOLIS 
A tentative list of speakers for the an¬ 

nual convention of North Central Allied at 
the Nicollet Hotel, May 15-lG, includes 
Myron Blank, TOA pres.; A1 Sindlinger, 

tax consultant for National Allied, Jack 
Kirsch, pres, of Allied of Ill.; Sen. Hubert 
H. Humphrey of Minn., and Wm. C. Gehr- 
ing, v.p. of 20th-Fox. . . . lone Toffner, 

bookers’ steno at Universal, was married to 
Larry Lavalle. . . . Ray Lehrman, salesman 

in northern Minn, for United Artists, re¬ 
signed. 

RKO Orpheum, Mpls., is being modern¬ 
ized with a new foyer and lobby, including 
new carpeting and lighting, reporis Harry 

Weiss, RKO dist. mgr. . . . Robert Gordon, 
asst. mgi\ of the RKO Pan, resigned. . . . 

In a promotion arranged by mgr. John Mc- 
Cashin and his asst. Robert Thill, Radio 
City Theatre had two carousels parked out¬ 
side on which children were given free rides 
at opening of “Carousel.” . . . Fire which 

originated and was confined to the marquee 
did about $10,000 damage to the Chief Thea¬ 
tre, Red Wing, operated by Jack Wright, 
including smoke damage to the projection 
booth and equipment. 

Navarre Drive-In at Lake Minnetonka was 
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MINNEAPOLIS (cont'd.) 
the first Twin Cities ozoner to oi)eii for the 
season. Oiitdoorers oi)erate(l by Minn. Enter¬ 

tainment Ents, were selieduled to open April 
13. . . . Keno Wilk, mgr. of Triangle (Out¬ 
door Theas., is hack in Mpls. after working 

in Florida during the winter months. . . . 

James Swift is the new a.sst. shipper at 
M-G-M. 

NEW HAVEN 
Ernest Doran, who managed the New 

Haven Drive-In at North Haven, was 
named mgr. of the Newington Theatre, New¬ 
ington, by Paul Tolls, to succeed Walter 
Kordek, resigned. . . . Offices of Bercal The¬ 

atres are now located in the Parsons Bldg., 
1087 Main St., Hartford. . . . Doug Amos, 
L&G gen. mgr., reports promotion of Robert 
Duffy from asst. mgr. of E. Winder Drive- 
In to mgr. of the Pix Drive-In, Bridgeport. 
The circuit reopened its Strand, Winsted, 
following a $55,000 remodeling job, with 

Mrs. Hazel Elorian back as mgr. . . . Phil 
Simon and Robt. Gloth, who purchased Lou 
Rogow’s interest in the Pike Drive-In, New¬ 
ington, have changed name of the controlling 
corporation from Turnpike Theatre Corp. 
to Pike Theatre Corp. 

MTth the Film Center Bldg, doomed for 

destruction within a year, first to shift quar¬ 
ters is Barney Pitkin of RKO, who took 

temporary space on the street level of 
the Film Center annex. . . . Pioneer circuit 

exec. Peter Perakos will be honored by the 
New Britain Press Club as “Man of the 
Year’’ with an award to be presented in 
May. . . . A. J. Bronstein interests of Hart¬ 

ford leased their 650-car E. Hartford Family 
Drive-In on Route 5 to L&G for undisclosed 
terms, removing the Bronsteins from active 
management of Conn, theatres. . . . Adolf 

Schwartz, 85, former owner of the M’^est 
End Theatre, Bridgeport, passed away. Since 

his retirement several years ago, the theatre 
was operated by his son Jack. 

Salvatore Saraceno and Michael Adorno, 
associated with M&D Theatre Oi^erating Co. 
which controls the Middlesex and Palace 
theatres, Middletown, have filed suits against 
each other—Saraceno on behalf of Middlesex 
Bldg. Corp. for $3,083 back rent allegedly 
owed by M&D, and Adorno against Middle- 

Mayor Bill McAfee (center) of Albany, Ga., dis¬ 
cusses plans for world premiere of Warner's 
"Goodbye, My Lady" with George Eitel (left), 
city mgr. for Gortatowsky Theatres, and Bill 
Broome, executive head of the Chamber of Com¬ 
merce. Opening at the Albany Theatre there 
launched 370 theatre-saturation playdates in the 

southeast area. 

sex for $4,500 claimed due him on an out¬ 
standing note. . . . Samuel P. Cornish, who 

sold his interest in the Niantic Tlieatnq 
Niantic, to his i)artners, Socrates Deligeorges 

and Alj)honsc Dubreuil, after some 45 years 
in exhibition, is planning to live in Calif. 
. . . George 11. Wilkinson, Jr. of Wlkinson 
Theatre, MTtllingford, was reelected pres, of 
MPTG of Conn. Also renamed were Irving 
C. Jacobs, Jr., treas., and Atty. Herman M. 
L('vy, gen. counsel. New board memlx'rs are 
James M. Darby, Paramount Theatre, New 
Ilavt'ii; John Pt'rakos, Perakos Theas., New 
Britain. 

NEW ORLEANS 
The Variety Club hosted an informal oiten 

house to display its new cpiarters at 920 
Gravier St. and keys to the clubrooms were 
distributed by iiroj^erty master D. M. Bran¬ 
don to all ])aid up members. A formal open¬ 
ing will be held when the dining room is 
complet('d. . . . A1 Lehman sold his interest 

in the Alamo and Booker T theatres in Jack- 
son, Miss, to Bijou Amuse. Co. ... I. M. 
Gauthier closed his Castle Theatre at White 
Castle, La. . . . Llome from the hospital are 
Sammy Wright, Southern Thea. Serv., and 
Edgar Ansardi, Buras Theatre, Buras, La. 

John Luster of W. W. Page Theas. in 
Leesville, La., will soon start work on a 
new drive-in. . . . Neal Robinson took over 

the Park Drive-In at Crestview, Fla. from 
L. C. Robinson. . . . S. Guilloiw closed the 
Melba Theatre at Elton, La. . . . Bill Houston, 
new office mgr. at Ibiiversal, comes from the 

company’s Dallas office. . . . B. F. Johnson 
closed his Fox Theatre, LeCompte, La. for 
general repairs. 

NEW YORK 
The Regent Theatre property at 385-387 

Third Ave. has been purchased by film 

producer Nicholas Farkas and will be con¬ 
verted into a studio. Realtors Berk & Kia;m- 
gold, who participated in the negotiations, 
have also concluded a long term lease in be¬ 
half of circuit exhibitors Max A. Cohen and 
Mark I. Finkelstein on the Town Theatre in 
New Rochelle to Morris Goldman and Gilbert 
Josephson, who plan to reopen with an art 
policy. Goldman and Josephson recently 
leased the Gem in Far Rockaway, which they 
also reopened as an art theatre. 

To enable the installation of CinemaScope 
and .stereophonic sound, a new projection 
booth has been built on the balcony of the 
Trans-Lux 52nd St. Theatre. The former rear 
projection could not be adapted to these 
systems. . . . Variety Club of N. Y., Tent 
#35, appointed Martin Stan-. Hollywood 

commentator for the Mutual Broadca.sting 
System, as “Mister Showman” and to act as 
official greeter at the forthcoming 20th an¬ 
nual convention of Variety International at 
the Waldorf-Astoria, May 9-12. Convention 

chairman Martin Levine announced a plan 
to reward barkers who get their reservations 
in early. Their names will be drawn from 
“A Luckv Barker Barrel” and winners will 
receive tickets to hit show.s. 

OMAHA 
Five-state convention of Allied Ind. The¬ 

atre Owners of Iowa, Neb., and IVIid-Central 
will be held here May 8-9. Convention 
chairman Elmer Hunke, Minne Lusa The¬ 
atre mgr., reports about 300 ex])ected from 

Shirley Jones, star of 20th-Fox's "Carousel," en¬ 
livened the New York premiere of the company's 
"On The Threshold of Space" by personally ap¬ 
pearing at Brandt's Globe Theatre in New York. 
L to R: Morton Sunshine, editor of the Independ¬ 
ent; Miss Jones; Les Dinoff, Motion Picture Daily. 

la.. Neb., Mo., Ill. and S. Dak. . . . New 
CinemaScope 55 at Orpheum Theatre, with 
“Carousel,” netted scores of appreciative 
comments, according to mgr. Don Shane. 
. . . Mrs. Esther Green, Fepco Theatre Ad¬ 
vertisers, stood in line 45 minutes for 
autograph of Kim Novak at Drive-In Thea¬ 
tre Convention, Cleveland. 

PHILADELPHIA 
Some $100,000 will be spent in modern¬ 

izing the Colonial Theatre in Lancaster 
which A. R. Boyd acquired from the Charles 
F. Widmyer estate for a reported $200,000. 
House will reopen as the Boyd Theatre. . . . 
Irving Theatre in Wilkes-Barre has been 
sold by Sheldon L. Greenbaum for a report¬ 
ed $20,000. . . . The local Federation of 
Women’s Clubs created a 3-member com¬ 
mittee to formulate a resolution calling for 
reinstatement of motion i>icture censorshij) 
board and asking for adequate legislation 
to back up the board’s decisions. . . . Harry 
Bache was upped from IVI-G-M sales mgr. 
here to the post of branch mgr. in St. Loi^is. 

Nelson Wax took over o])eration of the 
Senate Theatre. . . . Shirley Duglin, secy, to 
20th-Fox branch mgr. Sam Diamond, is re¬ 
signing after 15 years service to settle down 
to household chores. . . . Tri-State Tlieatre 
Service is now booking and buying for 
Percy F. Carr’s Orient Theatre in Dun- 
more. . . . Colonial Theatre in W. Phila., 
shuttered permanently. . . . Bill Butler is 
managing Dupont Drive-In this year and 
A1 Farrell the Mid-Valley. Other new man¬ 
agerial })osts in Comerford include Jack 
McCloskey at the Comerford, Clarks Sum¬ 
mit, with George Morris taking over for 
McCloskey at tlie Rialto, Scranton. 

Wolf Theatre in Mount Wolf, Pa. has 
been taken over by J. L. Auglienbaugh. 
. . . Stanley Sejuaresky took over the New 
Broadway in Pliila. Abe Sundberg, former¬ 
ly at Lincoln Drive-In, is now managing 
Perry Lossy’s Diamond Theatre, Phila. . . . 
IMayor Dilworth acceiffcd the titular chair- 
nianship for Armed Forces Day on IMay 19, 
with exhibitor William Goldman to serve 
as vice-chairman and working head. . . . 
Rejmrted that the Dell Theatre, owned by 
IVm. Fishman and George Resnick, was sold. 
. . . IVm. V. Bet hell, 64, formerly a sales¬ 
man for M-G-M, DcLuxe and Columbia, 
passed away. 

{Continued on page 35) 
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“The Swan ” 
(M-G-M) CinemaScope-Eastman Color 112 Min. 

Cast: Grace Kelly, Alec Guinness, Louis Jourdan, 

Agnes Moorehead, Jesse Royce Landis, Brian 

Aherne, Leo G. Carroll, Estelle Winwood, Van Dyke 

Porks, Christopher Cook, Robert Coote, Doris Lloyd, 

Edith Barrett. 

Credits: Directed by Charles Vidor; produced by 

Dore Schary; screenplay by John Dighton based on 

the play by Ferenc Molnar. 

Bhownien-exliibitors couldn’t ask for anything 
better from a publicity viewpoint than this 
finely produced M-G-M film in CinemaScope 

Louis Jourdan (back to camera), Grace Kelly and 
Alec Guinness in M-G-M's "The Swan," Cinema¬ 

Scope-Eastman Color. 

and in Eastman Color of a princess and her 
romances. Especially is this true because the 
princess on screen happens to be Grace Kelly, 
who in real life also happens to be entering 
the realm of royalty as newsjiapers and other 
media of expression the world over have so 
fully noted. Since Miss Kelly’s off-screen 
romance has so stirred and excited the public, 
it w'ould stand to reason that The Swan with 
its })ertinent subject matter should be big at 
the boxoflfice. 

Once again Miss Kelly demonstrates that she 
has a rare talent, subtly changing from a cold 
and shy young lady at the start to an exciting 
and attractive woman in love as the climax 
arrives. Alec Gumness, master interpreter of 
roles comic, displays a variety of emotions and 
stances in keeping with his role of a prince of 
the royal household seeking a suitable bride to 
share his throne in the future. The two stars 
are ably supported by a cast w^ell-versed in their 
art and such veterans as Agnes Moorhead, Jessie 
Royce Landis, Brian Aherne, Leo G. Carroll 
and Estelle Winwood contribute inightily to 
the overall charming effect. Handsome Louis 
Jourdan makes the role of the youthful in¬ 
structor at the jjalace who falls in love with 
the princess entirely believable. 

Rarely has a romance stimulated as much 
word-of-mouth as has the courtship between 
Miss Kelly and Monacan Prince Ranier. For 
this reason alone. The Swan should be an ex¬ 
hibitor’s deliglit. 

THE EVENTS DEPICTED TAKE PLACE IN HUNGARY 

in 1908 where Princess Jessie Royce Landis is 
intent on arranging a suitable match for her 
Princess-daugliter Grace Kelly and she is highly 
pleased that heir to the throne Prince Alec 
Guinness agrees to visit them. He ignores Grace 
for the most part which drives Miss Landis to 
the desperate measure of attempting to make 
him jealous via the intervention of Louis 
Jourdan as a romantic pawn. Since he is secret¬ 
ly in love with Kelly anyway, the arrangement 
is not difficult to complete unbeknownst to him. 
When Guinness finally does discover Kelly’s 
attractions, he finds Kelly and Jourdan in love 
and while slie is convinced that a future with 
him would not be in her best interests, he is 
not so easily convinced. Jourdan departs full 
of anger and frustrated romance. Guinness con¬ 
vinces Kelly that her rightful place is beside 
him as his wife and future Queen. 

“Good-bye, My Lady 
(Warner Bros.) 95 Min. 

Cast: Walter Brennan, Phil Harris, Brandon De Wilde, 

Sidney Poitier, William Hopper, Louise Beavers. 

Credits: A Batjac Prod.; Directed by William A. Well¬ 

man; Screenplay by Sid Fleischman; From the novel, 

"Good-by, My Lady," by James Street. 

This is an exceptional family picture that de¬ 
serves exceptional selling effort on the part of 
all exhiliitors. Despite the title, which may sug¬ 
gest a romantic melodrama. Good-bye, My Lady 
is a captivating outdoor drama, set in the Mis- 
sissijij)! swamplands, aliout a poor orphan boy 
(Brandon De Wilde), his toothless uncle (Wal¬ 
ter Brennan), and a rare and puzzling dog 
found by the youngster. One of an expensive 
African breed, the Basenji, the little dog 
changes the lives of tlie simple people, as tliey 
observe its intelligence, hunting ability and 
grace. And l)y the fact that the dog doesn’t 
bark, but laughs, and also cries, shedding real 
tears. Wlien the boy, who has trained his lie- 
loved dog, finally must decide whether to return 
her to the rightful owners, he reaches his man¬ 
hood. 

William Wellman, who is responsible for this 
splendid achievement, has developed his char¬ 
acters superbly, and performances are on a 
uniformly high level, including that of Phil 
Harris, a delightful surprise as a local store¬ 
keeper. There are excellent jobs also from 
Negro performers Sidney Poitier and Louise 
Beavers. To say tliat tliis is a heart-warming 
picture that will appear tremendously to chil¬ 
dren is belalioring the obvious. Goodbye My 
Lady will entrance all of those who see it. 

SKEETER (BRANDON DE WILDE), WHO LIVES 

with his old uncle, Jesse Jackson (Brennan) 
in tlie Mississippi swamplands, finds a doglike 
creature, unlike anything lie has ever seen or 
heard. The boy, anxious to become a man, ac¬ 
cepts responsibility for tlie dog, trains it, and 
is proud when the dog can out-hunt and out¬ 
fight any dog in the area. After Skeeter has 
become thoroughly devoted to the dog, neigh¬ 
bor Cash Evans (Phil Harris) discovers a lost- 
and-found ad which reveals that the dog is a 
valuable Basenji—with a reward for its re¬ 
turn. Told by his' uncle to make his own de¬ 
cision, Skeeter decides to return Lady. After 
he hands the dog over to the owner, Skeeter is 
asked if he will train Cash’s setter; Skeeter 
reluctantly agrees. Then he spends his reward 
money on store teeth for his uncle, and what’s 
left on a .22 rifle for himself. LTncle Jesse 
pours him his first cup of black coffee—first 
recognition tliat the boy is now a man. 

Walter Brennan and Brandon De Wilde, together 
with Phil Harris, star in William Wellman's 

"Good-bye, My Lady," Warner Bros. 

Tom Tryon and Carol Ohmort in "The Scarlet 
Hour," from Paramount, in VistaVision. 

“The Scarlet Hour” | 
(Paramount) VistaVision 95 Min. 

Cast: Carol Ohmort, Tom Tryon, Jody Lawrance, I 
James Gregory, Elaine Stritch, E. G. Marshall, Ed- I 
ward Binns, David Lewis, Billy Gray, Jacques Aubu- 
chon, Nat "King" Cole. i 

Credits: Produced and directed by Michael Curtiz; i 

Screenplay by Rip Van Ronkel, Frank Tashlin and 

John Meredyth Lucas; Story by Van Ronkel and 

Tashlin. 

Produced and directed by Michael Curtiz, 
The Scarlet Hour represents an important step 
in the industry’s development of “new faces.” 
Paramount has taken three potential stars, 
plus several new supporting players—none of 
whom has ever apiieared in movies before—and 
turned them over to Curtiz for display in a 
California melodrama somewhat reminiscent of 
Double Indemnity. The results are in every 
way admirable. The vehicle is handsomely pre¬ 
sented, atmospherically photographed on loca¬ 
tion in Los Angeles and environs, with nifty 
plotting and a good shaie of suspense. Most 
important, the studio’s faith in their new play¬ 
ers is completely justified. 

Appearing as a girl who is driven to murder 
trying to escape, with her young lover, from 
an unhappy marriage, Carol Ohinart is a real 
find. A junior Barbara Stanwyck in appearance 
and mannerisms, she has a sultry, deep-throat¬ 
ed delivery that is sometimes overdone, but is 
usually quite effective. Tom Tryon, as the 
young man whom she eventually degrades, and 
Jody Lawrance, who in turn loves Tryon, are 
equally satisfying. Excellent ‘ ‘ premiere ’ ’ sup- 
{lorting performances are offered also by 
comedienne Elaine Stritch, James Gregory, 
David Lewis, and Jacques Aubuehon—all add¬ 
ing greatly to the film’s impact. Audiences will 
like a clever plot twist which concludes the 
film, and of aid in selling is an excellent fea¬ 
tured song sung by Nat “King” Cole, “Never 
Let Me Go, ’ ’ already achieving distinction on 
radio and in juke boxes. 

UNHAPPILY MARRIED TO BUILDING CONTRACTOR ' 

James Gregory, Carol Ohmart is in love with ; 
young Tom' Tryon, wlio is ashamed of their ; 
relationship. When tlie lovers accidentally over- j 
liear a plot to rob $350,000 worth of jewels ; 
from an empty house, Carol talks the unwilling ; 
Tryon into liijacking the stolen goods. They ■ 
plan to run away together. Meanwhile, Gregory : 
discovers their relationship and follows them i 
to the holdup scene. Tlie crooks fire on Tryon j 
and in the commotion, Gregory—who has been ! 
beating up his wife—is shot by her. Undis- : 
covered for several days by the police, but ; 
pursued by the thieves' who want the jewels : 

{•Continued on next page) 
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“Seven Wonders 
(Stanley Warner Cinerama Corp.) 120 Min. 

Technicolor 

Credits: A. Lowell Thomas Cinercrma Prod.; Directed 
by Toy Garnett, Paul Montz, Andrew Morton, Ted 
Tetzlall and Walter Thompson. 

! Scenario and narration contributions by Prosper 
Burcmelli, William Lipscomb; Music by Emil New¬ 
man, David Raskin, Jerome Moross; Photography 
by Horry Squire, A.S.C. Aerial photography by 
Gayne Rescher; Edited by Harvey Mcmger, Jack 
Murray; Sound by Richard J. Pietschmann, Jr., 
Ricdiard Vorisek, Fred Bosch, and Avery Lockner. 

Cinerama—the three-lens, triple projector sys- 
I tern—remains a bedazzling and marvelous enter¬ 

tainment. Seven Wonders of the World, third 
in the series, takes the viewer on what narrator 
Lowell Thomas calls an ‘‘odyssey,’’ on land 
and in the air, over four continents. And box 

i office returns for this latest Cinerama adventure 
will certainly rival those of This is Cmerama 

, and Cinerama Holiday. 

Since all but one of the original “Seven 
Wonders” have disappeared, the present dis- 

' play shows the remaining wonder, the Pyramids, 
plus a selection of spectacular sights from which 
the audience may compile its own list. There 

i is, for example, a wild, frenzied festival of 
the seven-foot-tall Watussis, led by Butera, 
reported to be the greatest dancer in Africa. 
Magnificently recorded in stereophonic sound 

(Continued from preceding page) 

back, the two lovers get on each other’s nerves, 
and Tryon refuses to see Carol when he dis¬ 
covers that she killed her husband. Jody Law¬ 
rence, Tryon’s secretary, expresses her love for 
him and he confesses. He and Carol are appre¬ 
hended. 

“Jubal” 
(Columbia) CinemaScope-Technicolor 100 Min. 

Cast: Glenn Ford, Ernest Borgnine, Rod Steiger, Val¬ 
erie French, Felicia Farr, Basil Ruysdael, Noah Beery, 
Jr., Charles Bronson, John Dierkes, Jack Elam, Rob¬ 
ert Burton. 

Credits: Produced by William Fadiman; Directed by 
Delmer Daves; Screen ploy by Russell S. Hughes 
and Delmer Daves; Based on the novel by Paul I. 
Wellman. 

Juhal is a potent box office entry blessed with 
inspired casting. The CinemaScope-Technicolor 
production from Columbia brings together three 
currently hot box office draws — Glenn Ford, 
Ernest Borgnine and Rod Steiger — and intro¬ 
duces two young actresses who have the ‘ ‘ star ’ ’ 
look: Valerie French and Felicia Farr. A sus¬ 
penseful picture, well directed by Delmar Daves, 
this is another of Hollywood’s new, powerful 
adult westerns that introduce complex charac¬ 
ters into the familiar western background. Pho¬ 
tographed in the Grand Teton country of 
Wyoming, the film has some awe-inspiring pho¬ 
tography, showing off CinemaScope and Tech¬ 
nicolor to great advantage. Academy Award 

I winner Borgnine, playing a clumsy cuckolded 
husband wdio loses his wife to Steiger and Ford, 
is greatly moving and the other principals are 
excellent. Word of mouth should be good and 
Jubal promises to be one of Columbia’s most 
important ticket-sellers this season. 

A DRIFTER, GLENN FORD, IS BEFRIENDED BY I* ranch owner Borgnine, whose amorous wife, 
Valerie French, promptly makes a play for the 
newcomer. This infuriates Steiger, who has been 
the object of Valerie’s advances in the past and 

1^ he proceeds to make life miserable for the 
1^ drifter. When Ford meets Felicia Farr, daugh- 
f) ter of a religious group, he loses interest in 
!| Miss French and to get even, she tells Borgnine 
'I that Ford was her lover. The rancher sets out 
0 to kill him; meeting in a show’down, Borgnine 
< is killed by Ford. Steiger gets a posse together, 
;; but first beats up Valerie, who later dies. Be- 

i 

Of The World” 
(as is the entire show), the sequence shows this 
remarkably agile performer dancing through 
twm rows of spear-thrusting w'arriors. 

Other crowd-pleasers show" a ninaway train 
careening down the slopes at Darjeeling (remi¬ 
niscent of the roller coaster sequence in the 
original production); dangerous aerial photog¬ 
raphy looking into the mouth of a boiling East 
African volcano; a magnificent aerial view of 
Rio de Janeiro; a fight between a cobra and a 
mongoose; and sequence depicting old and new 
in the oil country of Saudi Arabia. 

Seven Wonders is livened when simple 
human interest devices are introduced into the 
scenic backgrounds: an American tourist is 
asleep on the runaw-ay Darjeeling train; Japa¬ 
nese youngsters follow American GIs on their 
visit to Japan; an Indian child mimics the 
older girls, dangerously dancing next to cobras. 

Of great interest to many Americans wiU be 
the sequence showing the final ceremonies of 
the Marian Year in Rome, culminating with a 
Papal blessing for an immense throng in the 
great square of Saint Peter’s. There are reveal¬ 
ing closeups of Pope Pius, and the interior of 
this largest church in (Christendom is well 
lighted for motion pictures. A return home to 
view some of our U. S. wonders concludes the 
spectacular show. 

Ernest Borgnine and Glenn Ford in Columbia's 
"Jubal," CinemaScope-Technicolor, also starring 

Rod Steiger. 

fore she does, she clears Ford, and as the posse 
grabs Steiger for Valerie’s death. Ford rides 
off with Felicia. 

“Crime In The 
Streets” 

(Allied Artists) 91 Min. 

Cost: James Whitmore, John Cassavetes, Sal Mineo, 
Mark Rydell, Denise Alexander, Virginia Gregg, Will 
Kuluva, Peter Votrion, Malcolm Atterbury. 

Credits: A Lindbrook Production; Produced by Vin¬ 
cent M. Fennelly; Directed by Don Siegel; Screen 
play and Story by Reginald Rose. 

Another offering adapted from a TV play. 
Crime In The Street is a solid hunk of dramatic 
screen dynamite, w'hich should not only do top 
business evei’j’where, but may even capture 
some awards. The story of a tw'isted young 
juvenile hoodlum, wdio is constantly driven to 
violence because he believes himself unloved, 
the film is taut and vivid; for once, we are 
shown reasons why teen-agers who form gangs, 
act as they do. Don Siegel’s direction and Vin¬ 
cent Fennelly’s expert production mounting 
along w’ith excellent performces from every 
member of the cast make this picture a chilling 
slice of realism. James \Miitmore and young 
Sal Mineo (Rebel Without a Cause) are out- 

Allied Artists' "Crime in The Streets," stars John 
Cassavetes (right) and James Whitmore. 

standing and there is no doubt that, after 
Crime In The Streets, John Cassavetes will be 
on his way to becoming a top star. 

JUVENILE GANG LEADER CASSAVETES, LIVES IN 

a tenement with his mother, Virginia Gregg and 
his brother, Peter Votrian. When Malcolm At¬ 
terbury calls the cops when one of Cassavetes ’ 
gang threatens James Ogg with a zipgun, Cas¬ 
savetes tells his gang that he wants to kill At¬ 
terbury. All the gang bow out except Sal Mineo 
and Mark Rydell, wdio go along with Cassavetes. 
They plan the murder and Votrian overhears 
them. When they entrap Atterbury and are 
about to kill him, Votrian knock Cassavetes’ 
knife hand away. Cassavetes turns on his 
brother and hold the knife to his throat. 
Votrian tells Cassavetes that he is his brother 
and he loves him and Cassavetes realizes that 
someone does care about him. Then he goes 
with James Whitmore, a social worker, to give 
himself up to the police. 

“A Day of Fury” 
(Univ.-Int'l) (Technicolor) 78 Min. 

Cast: Dale Robertson, Mara Corday, Jock Mahoney, 
Carl Benton Reid, John Dehner, Jan Merlin, Dayton 
Lummis, James Bell, Dee Carroll, Sheila Bromley. 

Credits: Produced by Robert Arthur; Directed by 
Harmon Jones; Screen play by James Edmiston and 
Oscar Brodney; Based on a story by Edmiston. 

A well-produced, better-than-average western 
programmer, A Day of Fury has an unusually 
absorbing plot and a satisfactory portion of 
action, suspense and characterization. Well- 
photographed in Technicolor, it spins the tale 
of a gunfighter. Dale Robertson, and his arro¬ 
gant attempts to corrode the puritanism of a 
small frontier town. The theme provides unusual 
interest how inner fears can stampede a group 
of people into the very evil acts they had tried 
to banish from their town. And a fair share of 
sympathy is accorded to the gunfighter who 
realizes that his day in the old west is almost 
over. Believeable performances are turned in by 
the capable supporting east, and Jock Mahoney 
as the marshal and Mara Corday as his fiance 
and one-time dance hall gal emerge with appeal. 
Scripting might have been more effective and 
the motivations a mite clearer, but the film 
certainly is a notch above the general run of 
gunfighter epics to come along. 

GUNFIGHTER ROBERTSON, RIDING TOVCARD THE 

towTi of West End, saves the life of marshal 
Mahoney, and learns the lawman is about to 
marry his old flame, Mara Corday. Arriving in 
the town, he proceeds to disrupt the puritan 
order imposed by the town’s elders. He reopens 
the saloon, kills a man in self-defense, brawls 
with the judge, and brings back the dancing 
girls. Owing the gunslinger a favor, the marshal 
refuses to order Robertson out of town. He’s 
forced to shoot the judge to prevent him from 
facing Robertson alone, and he warns that the 
gunfighter is putting the town’s ‘ ‘ goodness ’ ’ 
to the test. All the buried evils come alive on 
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this once-qiiiet Sunday—and Kobertson seems 
to be winning his case. The marshal is jailed 
because the town believes he is in cahoots with 
the guntighter. Miss Corday pleads with Robert¬ 
son to leave, even offers to go wdth him to 
protect the town—but he wants to completely 
re-mold the town. When the reverend is shot 
trying to prevent a Robertson-inspired Ijmching 
of the marshal, the town comes to its senses 
and releases the marshal. He shoots Robertson 
after preventing Miss Corday from doing the 
deed. 

“Outside The Law” 
(Univ.-Int'l) 80 Min. 

Cast: Roy Danton, Leigh Snowden, Grant Williams, 
Onslow Stevens, Judson Pratt, Jack Kruschen, Floyd 
Simmons, Raymond Bailey, Mel Welles. 

Credits: Produced by Albert J. Cohen; Directed by 
Jack Arnold; Screenplay by Danny Arnold; From a 
story by Peter R. Brooks. 

R:>y Danton, who scored opposite Susan Hay¬ 
ward in I’ll Cry Tomorrow, gives another good 
performance in this fast-moving Hniversal melo¬ 
drama, as an ex-convict who assists the Treas¬ 
ury men to break up a counterfeiting ring. 
Under Jack Arnold’s swift direction, Danton 
is ably assisted by Leigh Snowden, Grant 
Williams, and Onslow Stevens—and the film 
always gets a good lift when Jack Kruschen, 
who plays a wryly humorous Treasury' agent, 
is on the screen. There is plenty of gun play, 
brutal beating, and such to satisfy the action 
fans. The production is attractive, and Outside 
The Law classifies as a good second feature. 

ONSLOW STEVENS, A T-MAN, RECALLS HIS 

soldier son Ray Danton from duty in Enrope 
to help track down a counterfeiting ring. An 
ex-convict, Danton can thus clear his name per¬ 
manently. But he hates his duty-conscious 
father, who had been instrumental in sending 
him to jail as the result of a hit-and-run acci¬ 
dent. First contacting a dead suspect’s widow, 
Leigh Snowden, Danton meets jealous Grant 
Williams, who works for an importer. Wlien 
Danton begins to romance Miss Snowden, Wil¬ 
liams has him beaten up. Finally the pieces 
fall into place as Stevens’ men, aided by Dan¬ 
ton, find that Williams and his boss, Raymond 
Bailey are implicated in the ring. At first sus¬ 
pecting Miss Snowden, Danton places his faith 
in her and is rewarded. He brings down gun¬ 
man Williams himself, plans to marry Miss 
Snowden, and decides that his father isn’t 
snch a bad guy after all. 

“The Way Out” 
(RKO) 90 Min. 

Cast: Mona Freeman, Gene Nelson, John Bentley, 
Michael Goodlitfe, Sydney Taller, Charles Victor, 
Arthur Lovegrove, Paula Byrne, Kay Callord. 

Credits: Produced by Alec Snowden; Directed and 
written by Montgomery Tally. 

Witli the benefit of a well-directed chase 
finish, this conventional though over-long melo¬ 
drama should fulfill lower-bill expectations. 
Starring Gene Nelson as a neurotic cad-on-the- 
run and Mona Freeman as his loyal wife, it’s 
the story of the search for an illegal escape 
route from England, known as ‘ ‘ the way out. ’ ’ 
A moderate amount of suspense is generated, 
with sentiment supplied by Miss Freeman and 
plenty of glamour supplied by sultry newcomer 
Paula Byrne. The British supporting cast han¬ 
dles the heavy-handed scripting with low- 
pressed credibility, and the slick j)roduction and 
competent photography add some class. Well- 
contrived bit characterizations help to hold 
interest. 

AN IRRESPONSIBLE YOUNO MAN, GIVEN TO 

drinking, gambling and infidelity. Gene Nelson 
dashes home one night to report to wife Mona 
Freeman that he has just killed a man. Protect¬ 
ing her sjiouse, she refnses to devulge his where¬ 
abouts to police—who have learned his identity. 

Weak-willed Nelson is hidden first in the apart¬ 
ment of Miss Freeman’s seductive friend, Paula 
Byrne, later in her brother’s ajiartment. Search¬ 
ing for ‘ ‘ the way out, ’ ’ Miss Freeman learns 
the true nature of her husband, that he even 
made a pass at Miss Byrne. But she continues 
her efforts, borrows money from her brother, 
and arranges the escajie for her husband. After 
an ingenious truck-switching chase, they dodge 
the police and reach the coast. Hidden in a 
barn. Miss Freeman informs Nelson she’s 
through with him. Accusing her of infidelity, he 
dashes out to reach the boat. Dogged by police, 
lie is killed by a bus on a country road, while 
Miss Freeman quietly turns to detective John 
Bentley for aid and comfort. 

“Blackjack Ketchum 
Desperado” 

(Columbia) 75 Min. 

Cast: Howard Duff, Victor Jory, Maggie Mahoney, 
Angela Stevens, David Orrick, William Tannen, Ken 
Christy, Martin Garralaga, Robert Roark, Don C. 
Harvey. 

Credits: A Clover Production; Produced by Sam Kotz- 
man; Directed by Earl Bellamy; Screen play by Luci 
Ward and Jack Natteford; Based on the novel by 
Louis L'Amour. 

Blackjaok Ketchum, Desperado, is a entry 
that should do oktiy in the outdoor action mar¬ 
ket. It ably tells the story of a guntighter, who 
wants to bury his jiast, but is forced to fight 
when a greedy cattle king tries to take over 
the whole valley where he and other small cattle 
ranchers live. Performances are top-notch 
thronghout with Howard Duff, Victor Jory, and 
Robert Roark delivering standout jobs. Screen 
{day gives the director a lot to work with and 
he keeps the action well paced throughout. Film 
has a zingy action title, that will serve as bait 
for oater fans in any situation. Picture shows 
the results of thoughtful {U’oduction mantling 
and some stock footage in cleverly injected to 
heighten the interest in some key situations. 

HOWARD DUFF, A GUNSLINGER, COMES TO TOWN 

and settles down to become a peaceful rancher 
until Victor Jory and his brothers, Robert 
Roark and George Edward Mather show u]i. 
Jory wants to take over all the ranches with 
violence if necessary and Duff leads the fight 
against him. Duff and his followers win out, 
with Jory heading for jail and his peace 
minded brother, Roark agreeing to work things 
out so that everybody can get along. 

FOREIGN FILMS 

“The Return of 
Don Camillo” 

(I.F.E.) FRENCH-ITALIAN 115 Min. 

Cast: Fernandel, Gino Cervi, Edouard Delmont, 
Charles Vissieres, Paolo Stoppa, Alexandre Rignoult, 
Leda Gloria, Cloudy Chapeland. 

Credits: A Rissoli-Francinex Prod.; Directed by Julien 
Duvivier; Screen ploy by Duvivier and Rene Barja- 
vel; Based on stories by Giovanni Guareschi. English 
sub-titles. 

Based on the wide popularity of The Little 
World of Don Camillo among selective and- 
iences, this French-Italian import starring 
French comedian Fernandel should mark another 
successful entry to the U. S. art house circuit. 
The humorous adventure of the Italian conntry 
{iriest continues: once again, the thoroughly 
human and ingenious Don Camillo engages in 
his struggle with his friend and political enemy, 
Gino Cervi, the town’s communist mayor. There 
are some dull moments in the episodic scri{it, 
but with their brand of hearty humor, Fer¬ 
nandel and Cervi are a delight to watch. Exiled 
tem{)orarily from his town for fist-fighting, Don 
Camillo is allowed to return after the mayor 
intercedes upon his behalf—since no one will 

die, marry or be born until the beloved Don 
returns. Once home, the priest resumes the 
human comedy of conflict, his gentle twittering 
of local communism. There are touching mo¬ 
ments also', highlighted by a gently funny se¬ 
quence in which the {udest aids the mayor’s son 
to escape from a strict military academy. 

“The Last Ten Days” 
(Columbia Int'l) AUSTRIAN 113 Min. 

Cast: Albin Skoda, Oscar Werner, Lotte Tobisch, 
Willy Krause, Herbert Herbe, Erik Frey, Otto Woe- 
gerer, Julius Jonak, Leopold Hoinisch. 

Credits: A Cosmopolfilm prod.; Produced by Carl 
Szokoll; Directed by G. W. Pobst; Written by Erich 
Maria Remarque; Based on the novel "Ten Days to 
Die" by M. A. Musmanno; English titles. 

Winner of highest honors at the Edinburgh 
1955 film festival. The Last Ten Days (of 
Adolf Hitler) is a natural for art houses—and 
with the proper exploitation may stir consider¬ 
able interest among general audiences. A bril¬ 
liantly written and directed Austrian import 
(scri{it is by Erich Maria Remarque from a 
novel by a U. S. {uosecutor at the Nuremberg 
trials) the film deals with the final days in 
the Berlin bunker headquarters of Hitler, his 
mistress Eva Braun, and his general staff as 
the Allies raced across Europe to destroy him. 
In the hands of Germany’s great director, G. W. 
Pabst, the film captures the chaos and madness 
of those last days with realism, irony and 
superb characterization. Showing Hitler’s 
{lower to virtually hyjmotize liis followers, the 
film dramatizes many individual and social dis¬ 
asters forged in the Third Reich’s last fortress. 
And it tells a personal story besides, mainly 
about the efforts of a young otiicer to get a 
message to Hitler, the officer’s eventual re¬ 
vulsion and his attempted assassination of 
Hitler. Both sympathetic and critical, the film 
is an absorbing dramatic document. 

“The Ballet of 
Romeo and Juliet” 

(Tohan) MagiColor RUSSIAN 96 Min. 

Cast: Galina Ulanova and the Corps de Ballet of the 
Bolshoi Theatre, Moscow. 

Credits: An S. Hurok Presentation; A Mosfilm Prod.; 
Directed and written by Lev Arnshtam and Leonid 
Lavrovsky; Music by Sergei Prokofiev. Emglish nar¬ 
ration. 

Winner of the Cannes Grand Prize in 1955, 
The Ballet of Borneo and Juliet has the polish 
and color to provide substantial appeal for art 
houses patrons—especially those inclined to the 
cinematic dance. Splendidly produced in Magi¬ 
Color, and staged with finesse in an eye-catch¬ 
ing replica of 16th century Verona, the ballet 
is danced to Prokofiev’s pleasing music and 
based on Shakes{>eare’s famous tragedy. 
Starring one of the world’s great ballerinas, 
Galina Ulanova, as a 41-year-old Juliet, it 
marks a bold attempt to adapt ballet to the 
demands of the screen. The tragic feud is un¬ 
folded in dance, pantomine and narration: the 
bustling Verona court, the deeji-rooted vendetta, 
the gay folk-dancing peasants, the swordplay 
and the pomp. Although overlong and slowed 
at times by ineffectual miming. The Ballet is 
bound to stir considerable interest in the art 
house world—on the basis of its fine production, 
its enthusiasm and the very appeal of this 
age-old tale. 

Set New Fox Service 
Capsule descriptions of each 20th-Fox at¬ 

traction, designed to aid theatre cashiers and 
other personnel answering phone and at- 
theatre program inquires, will be featured in 
all company pi'essbooks starting next month 
as a special exhibitor service, it was an¬ 
nounced. 
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FEATURES—Calendar of Current Releases 
(As £ar ahead as it is possible to obtain them) 

Release 
Date 

Release 
No. Production 

Time 
(min.) Cast 

ALLIED ARTISTS 
Nov. 5533 The Toughest Man Alive 74 
Nov. 5534 Paris Follies of 1956 _ 73 

(Technicolor) 
Dec. 5535 Shack Out On 101_ 80 

Dec. 5540 Sudden Danger _ 63 

Jan. 5541 Dig that Uranium. 61 
Jan. 5531 At Gunpoint (Tech.). 80 

(Cinemascope) 
Jan. 5601 The Deadliest Sin . 75 

Feb. 5602 Invasion of the Body 
Snatchers .... 78 
(Cinemascope) 

Feb. 5603 No Place To Hide (Tech.) 72 
Mar. 5604 Thunderstorm .. 81 

Mar. 5606 Wicked Wife .. 75 
Mar. 5607 World Without End .. 80 

(CinemaScope-Tech.) 
April 5608 The Come On . 82 

April 5609 Crashing Las Vegas __ 63 
April 5610 Screaming Eagles _ 81 
April 5611 Mother Sir .. — 

BUENA VISTA DISTRIBl 
Oct. The African Lion (Tech. . -75 
Jan. '56 The Littlest Outlaw(Tech.) 75 

Feb. '56 Song of the South _ 96 
(Re-release) Technicolor 
Live action- Cartoon 

COLUMBIA 
Nov. 824 Teen-Age Crime Wove _ 77 

Nov. 819 Queen Bee 95 

Nov. 820 Three Stripes In the Sun 93 
Dec. 816 The Crooked Web __ 77 

Dec. 823 Hell's Horizon „ . 79 

Dec. 814 A Lawless Street . 78 
(Technicolor) 

Jan. 815 Inside Detroit .. 82 

Jon. 812 The Last Frontier. 98 
(CinemaScope-Tech.) 

Feb. 828 Battle Stations . 81 
Feb. 826 Picnic .. 113 

(Tech.-Cinemascope) 
Feb. 821 The Houston Story . 79 

Feb. 822 Joe Macbeth __ 90 
Feb. 817 Fury at Gunsight Pass. 68 
Mar. 834 Hot Blood ..... 85 

(CinemaScope-Tech.) 
Mar. 835 Over-Exposed . 80 

Mar. 837 Uranium Boom . 67 

Mar. 838 The Prisoner . 91 

April 835 Over-Exposed . 80 

April The Harder They Fall. 109 

April Blackjack Ketchum, Des- 
perado .... 76 

April Rock Around The Clock. 77 

1. F. E. 
Dec. Maddolena (Tech.) _ 90 
Jon. Lease Of Life (Eastman- 

color) ... 93 
Feb. The Return Of Don Cam 

Feb. 

Apr. 

Dane Clark, Lita Milan 
Forrest Tucker, Margaret 

& Barbara Whiting 
Terry Moore, Frank Love- 

joy 
Bill Elliott, Beverly Gar¬ 

land 
Leo Gorcey, Huntz Hall 
Fred MacMurray, Dorothy 

Malone 
Sydney Chaplin, Audrey 

Dalton 

Kevin McCarthy, Dana 
Wynter 

David Brian, Marsha Hunt 
Linda Christian, Carlos 

Thompson, Chas. Korvin 
Nigel Patrick, Moira Lester 
Hugh Marlowe, Nancy 

Gates 
Anne Baxter, Sterling Hay¬ 

den 
Leo Gorcey, Huntz Hall 
Tom Tryon, Jan Merlin 
Joan Bennett, Gary Merrill, 

Shirley Yamaguchi 

True Life Adventure 
Pedro Armendariz, Joseph 

Calleia 
Bobby Driscoll, James 
Basket! 

illo (English sub-titles)...! 15 
Riviera (Technicolor) 

(English sub-titles)_88 
Madame Butterfly English 

Commentary on libretto 
sung in Italian (Tech.)...l 14 

Lost Continent (Ferronia- 
color-CinemaScope) _ 86 

Tommy Cook, Molly Mc- 
Cart 

Joan Crawford, Barry Sul¬ 
livan 

Aldo Roy, Phil Carey 
Frank Lovejoy, Mari Blanc¬ 
hard 
John Ireland, Maria Eng¬ 
lish 
Randolph Scott, Angela 

Lansbury 
Pat O'Brien, Dennis 

O'Keefe 
Victor Mature, Anne Ban¬ 

croft 
John Lund, William Bendix 
William Holden, Kim No¬ 

vak 
Gene Barry, Edward Arn¬ 

old, Barbara Hale 
Paul Douglas, Ruth Roman 
David Brian, Neville Brand 
Jane Russell, Cornel Wilde 

Cleo Moore, Richard Cren- 
na 

Dennis Morgan, Patricia 
Medina 

Alec Guinness, Jack Haw¬ 
kins , 

Cleo Moore, Richard Cren- 
na 

Humphrey Bogart, Rod 
Steiger, Jan Sterling 

Howard Duff, Victor Jory, 
Maggie Mahoney 

Bill Halley and His Comets 

Marta Toren, Gino Cervi 

Robert Donat, Kay Walsh 

Fernandel, Gino Cervi 

Martine Carol, Raf Vallone 

Kaoru Yachigusa, Michiko 
Tanaka 

Documentary with English 
narration 

METRO-GOLDWYN-MAYER 
Nov. 608 

Nov. 609 

Nov. 610 

..111 The Tender Trap .... 
(CinemaScope-Eostmon) 

A Guy Named Jones -120 
(Re-issue) 

30 Seconds Over Tokyo 138 
(Re-issue) 

Frank Sinatra, Debbie Rey¬ 
nolds 

Spencer Tracy 

Van Johnson, Marlon Bran¬ 
do, Frank Sinatra 

Release 
Date 

Nov. 

Dec. 

Dec. 

Dec. 

Dec. 

Jan. 

Jon. 

Feb. 

Feb. 

Feb. 

Feb. 

Mar. 

Mar. 

Mar. 

Mar. 

April 

April 

Release Time 
No. Production (min.) 

614 Guys and Dolls _  149 

(CinemaScope-Eastmon) 
(Special Engagement) 

I'll Cry Tomorrow ..119 

(Special Engagement) 
Kismet .113 

(CinemaScope-Eostmon) 
Billy, The Kid.. 95 

Honky Tonk ..104 

Diane (CinemaScope- 
Eastman-Color) _110 

Ransom .    104 
Forever, Darling .. 100 

(Eastman Color) 

The Last Hunt.. 108 
(CinemaScope-Color) 

The Three Musketeers_126 
(Re-Issue)-Color 

The Stratton Story_106 
(Re-Issue) 

Meet Me In Las Vegas.112 

(CinemaScope-Eastmon) 
Forbidden Planet . 98 

(CinemaScope-Eastman) 
Northwest Passage_126 

(Re-Issue) 
The Yearling _  128 

(Re-Issue) Color 
Tribute To A Bad Man. 95 

(CinemaScope-Eastman) 
Gaby (CinemaScope- 

Eastman color) . 97 

PARAMOUNT 

Cast 

Jean Simmons, 
Blaine 

Vivian 

615 

613 

611 

612 

616 

617 

620 

621 

618 

619 

622 

625 

623 

624 

626 

627 

Susan Hayward, Richard 
Conte 

Howard Keel, Ann Blyth 

Robert Taylor, Brian Don- 
levy, G. Lockhart 

Clark Gable, Lana Turner, 
Marjorie Main 

Lana Turner, M. Pavan 
Glenn Ford, Donna Reed 
Lucille Ball, Desni Arnaz, 

James Mason 
Robert Taylor, Stewart 

Granger, Lloyd Nolan, 
Debra Paget 

Lana Turner, Gene Kelly 

James Stewart, June Ally- 
son 

Don Dailey, Syd Choriss© 

Walter Pidgeon, Anne 
Francis 

Robert Young, Spencer 
Tracy, Ruth Hussey 

Gregory Peck, Jane Wy¬ 
man 

James Cagney, I. Papas 

Leslie Caron, John Kerr 

Dec. 5509 The Desperate Hours 112 
(VistaVision) 

Humphrey Bogart, Fredric 
March, Martha Scott 

Jan. 5510 Artists and Models __109 
(VistaVision-Tech.) 

Dean Martin, Jerry Lewis, 
Shirley MacLaine, Anita 
Ekberg 

Jan. 5508 The Trouble With Harry._100 
(VistaVision-Tech.) 

Shirley MacLaine, Edmund 
Gwenn, John Forsythe 

Feb. 5511 The Rose Tattoo.117 
(VistaVision) 

Burt Lancaster, Anna 
Magnani, Morisa Pavan 

Mar. 5512 The Court Jester.__™_101 
(VistaVision-Tech.) 

Danny Kaye, Glynis 
Johns, Basil Rathbone 

April 5513 Anything Goes ..106 
(VistaVision-Tech.) 

Bing Crosby, Donald O'¬ 
Connor, Jeanmaire, Mitzi 
Gaynor 

April 5514 The Scarlet Hour .. 95 
(VistaVision) 

Carol Ohmart, Tom Tryon, 
Jody Lowrance 

May 5515 The Birds and the Bees. 94 
(VistaVision-Tech.) 

George Gobel, Mitzi Gay¬ 
nor, David Niven 

May R5516 Whispering Smith . 89 
(Tech.) (REISSUE) 

Alan Ladd, Robert Preston, 
Brenda Marshall 

May R5517 Streets of Laredo . 93 
(Tech.) (REISSUE) 

William Holden, MacDon¬ 
ald Corey 

May R5518 Two Years Before the 
Mast (REISSUE) __ 98 

Alan Ladd, Brian Donlevy, 
Barry Fitzgerald 

June 5520 The Mon Who Knew Too 
Much __-.120 
(VistaVision-Tech.) 

James Stewart, Doris Day 

June 5521 The Leather Saint . . 
(VistaVision) 

John Derek, Jody Lawrance 

July 5522 That Certain Feeling .. 
(VistaVision-Tech.) 

Bob Hope, Eva Marie Saint, 
George Sanders 

July 5523 Pardners ....— _ 
(VistaVision-Tech.) 

Dean Martin, Jerry Lewis 

Aug. 5524 The Proud and Profane. William Holden, Deborah 

RKO-RADIO 
Dec. 604 Naked Sea (Technicolor).. . 70 Documentary-Drama 

Jan. 605 Glory . .100 Margaret O'Brien, Char- 
(Tech.-Superscope) lotte Greenwood, Walter 

Brennan 

Jan. 606 Postmark For Danger —_ . 84 Terry Moore, Robert Beatty 

Jan. 607 Cash on Delivery - . 82 Shelley Winters, Peggy 
Cummins 

Feb. 610 The Conqueror_ .111 John Wayne, Susan Hay- 
(Tech.-Cinemascope) word, Pedro Armendariz 

Pre-release 
Feb. 608 Slightly Scarlet . 99 John Payne, Arlene Dahl, 

(Tech.-Superscope) Rhonda Fleming 

Feb. 609 The Brain Machine ..— . 72 Patrick Barr, Elizabeth Al- 

REPUBLIC 
Dec. 5532 The Fighting Chance. —- 70 

Jan. 5531 Jaguar ... .. -. • 66 

Jan. 5502 Flame of the Islands..., _ 90 
(TruColor) 

Ian 

Rod Cameron, Julie London 
Sabu, Chiquita, Touch Con¬ 

ners 
Yvonne De Carlo, Zachary 

Scott, Howard Duff 
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FEATURES—Calendar of Current Releases 
(As for ahead os it is 

Release Release Time 
Date No. Production (min.) Cast 

Jan. 5533 Track the Man Down... „ 73 Kent Taylor, Petula Clark 
Jon. 5534 Hidden Guns ... .... 66 Bruce Bennett, Richard 

Arlen 
Feb. 5504 Doctor At Sea —.— 

(Technicolor) 
™. 92 Dirk Bogarde, Brigitte Bar- 

dot, Brenda De Bonzie, 
James Robertson Justice 

Mar. 5a33 When Gangland Strikes.- 70 Raymond Greenleaf, Mor- 
jie Millar, John Hudson 

Mar. 5503 Magic Fire (Trucolor) .... . 90 Yvonne DeCarlo, Carlos 
Thompson, Rita Gam 

Mar. 5505 Come Next Spring __ 
(Trucolor) 

.... 92 Ann Sheridan, Steve Coch¬ 
ran, Walter Brennan 

Apr. 5506 Circus Girl (Trucolor) - .... 88 Kristina Soederbaum, Willy 
Birgel 

Apr. 5507 Stranger at My Door .... .... 85 MacDonald Carey, Patricia 
Medina 

Apr. Terror At Midnight .... 70 Scott Brady, Joan Vohs 
Apr. Zanzabuka (Trucolor) _ ... 64 Lewis Cotlow's Third Af¬ 

rican Expedition 
May .. The Maverick Queen „. 

(Trucolor-Noturoma) 
.... 90 Barbara Stanwyck, Barry 

Sullivan, Scott Brady, 
Mary Murphy 

May . White Nightmare ..- .... ..... Joan Evans, Ben Cooper, 
Marla English 

May Thunder Over Arizona Skip Homiere, Kristine Mil- 
(Trucolor-Naturoma) ler, George Macieady 

TRANS-LUX DIST. CORP. 
Dec. — Dance Little Lady . 

(Eastman Color) 
.... 87 Mai Zetterling, Terence 

Morgan, Mandy Miller, 
Guy Rolfe, Sadler Wells 
Ballet Group 

April — Lovers and Lollipops __ .... 82 Lori March, and Gerald 
O'Loughlin 

June —— La Strada (The Road). ....115 Anthony Quinn, Giuletta 
Massina Richard Base- 
hart 

Aug. — Stopover At Orly . ....115 Dony Robin, Dieter Bor- 
sche, Simone Renant, 
Francois Perier 

Nov. 

Nov. 

Nov. 

Dec. 

Ian. 

Jon. 

Feb. 

Feb. 

Mar. 

Mar. 

April 

April 

April 

May 

May 

June 

June 

July 

July 

Aug. 

Aug. 

Dec. 

Dec. 

Dec. 

TWENTIETH CENTURY-FOX 
525-GThe View from Pompey's 

Head _ 97 
(CinemaScope-De Luxe) 

527- 2 The Deep Blue Sea __ 99 
(CinemaScope-Color) 

528- 0 Good Morning, Miss Dove 107 
(CinemaScope-De Luxe) 

529- 8 The Rains of Ranchipur_.104 
(CinemaScope-De Luxe) 

601- 05 The Lieutenant Wore 
Skirts .    99 
(CinemaScope-De Luxe) 

602- 03 The Bottom of the Bottle.. 88 
(CinemaScope-De Luxe) 

603- 01 The Man Who Never Was 103 
(CinemaScope-De Luxe) 

604- 09 Carousel   ....128 
(Cinemascope 55M-De 
Luxe) 

605- 6 On the Threshold of 
Space .      96 
(CinemaScope-De Luxe) 

606- 4 Man In the Gray 
Flannel Suit .152 
(CinemaScope-De Luxe) 

608- 0 The Revolt of Mamie 
Stover .    92 
(CinemaScope-De Luxe) 

611-4 Hilda Crane ..   ..... 
(CinemaScope-De Luxe) 

609- 8 Mohawk (De Luxe) _ 79 

607-2 23 Paces to Baker Street _ 
(CinemaScope-De Luxe) 

-- The Proud Ones ... . 
(CinemaScope-DeLuxe) 

..._ The Sixth of June __ 
(CinemaScope-De Luxe) 

-  One In A Million    „.. 

__ Bus Stop  .... „... 

_ The Last Wagon _ 

„.™. The Day The Centvury 
Ended ____ .. „ 
(CinemaScope-DeLuxe) 

__ The Best Things in Life 
Are Free ___ 

Richard Egon, Dana Wyn- 
ter, Cameron Mitchell 

Vivian Leigh, Kenneth 
More 

Jennifer Jones, Robert 
Stack 

Lana Turner, Richard Bur¬ 
ton 

Tom Ewell, Sheree North 

Joseph Cotten, Von John¬ 
son, Ruth Roman 

Clifton Webb, Gloria Gra¬ 
hams 

Gordon MacRae, Shirley 
Jones 

John Hodiak, Virginia 
Leith, Guy Madison 

Gregory Peck, Jennifer 
Jones 

Jane Russell, Richard Egan 

Jeon Simmons, Guy Madi¬ 
son, Jeon P. Aumont, P. 
Knudsen 

Scott Brady, Rita Gam, Ne¬ 
ville Brand 

Van Johnson, Vera Miles 

Robert Ryan, Virginia 
Mayo 

Robert Taylor, Dana Wyn- 
ter 

James Mason, Barbara 
Rush 

Marilyn Monroe, Don Mur¬ 
ray 

Richard Widmork, Joan 
Collins 

Robert Wagner, Cameron 
Mitchell 

Gordon MacRae, Ernest 
Borgnine, Dan Dailey, 
Sheree North 

UNITED ARTISTS 
5537 The Indian Fighter 

(CinemaScope-Tech.) 
_ 88 Kirk Douglas, Elsa Mor- 

tinelli, Walter Matthau, 
5538 Heidi and Peter _. 

(Tech.) 
... 89 Elsbeth Sigmund, Heinrich 

Gretler, Thomas Kla- 
meth, Margite Rainer 

5536 Top Gun _ — 73 Sterling Hayden, William 
Bishop, Karen Booth, 
James Millicon, Regis 
Toomey 

seible to obtain them) 

Release Release Time 
Date No. Production (min.) 

Jon. 5601 The Man with the Golden 
Arm ___ ..119 

Jon. 5539 Storm Fear _ . 88 

Jon. 5602 Three Bad Sisters__ . 76 

Feb. 5604 Let's Make Up .. .. 62 
(EastmonColor) 

Feb. 5605 Shadow of the Eagle_ .. 93 

Feb. 5607 Monfish (DeLuxe Color).... .. 76 

Feb. 5608 The Killer Is Loose. . 73 

Mar. 5612 Patterns ...... .. 83 

Mar. 5611 Comanche .... .. 87 
(CinemoScope-Tech.) 

Mar. 5610 Ghost Town ... .. 75 

Mar. 5606 The Sea Shall Not Have 
Them . ... .. 91 

Apr. 5621 Alexander The Great .141 
(CinemaScope-Tech.) 

Apr. 5609 Timetable . .. 79 

Apr. 5614 The Broken Star ___ .. 82 

Apr. 5620 The Creeping Unknown.. .. 78 

Nov. 

Nov. 

Nov. 
Dec. 

Dec. 

Dec. 

Jan. 
Jan. 

Jan. 

Feb. 

5601 

5602 

5603 
5604 

5605 

5606 

5607 
5608 

5609 

5610 

UNIVERSAL 
Lady Godiva_89 

(Technicolor) 
The Naked Down __ 82 

(Tech.) 
Hold Back Tomorrow_ 75 
Running Wild __ 81 

Tartantula _ 80 

Second Greatest Sex ...™_ 87 

The Spoilers (Tech.) _84 
The Square Jungle _ 93 

All That Heaven Allows™ 89 
(Technicolor) 

There's Alwcrys Tomorrow 84 

Cast 

Frank Sinatra, Eleanor 
Parker, Kim Novak 

Cornel Wilde, Jeon Wal¬ 
lace 

Marla English, Kathleen 
Hughes, Sara Shone 

Errol Flynn, Anna Neagle, 
David Farrar 

Richard Greene, Valentina 
Cortesa, Greta Gynt 

John Bromfield, Lon Chan¬ 
ey, Victor Jory 

Joseph Cotten, Rhonda 
Fleming, Wendell Corey 

Van Heflin, Everett Sloane, 
Ed Begley 

Dana Andrews, Linda Cris- 
tal, Kent Smith 

Kent Taylor, Marian Carr, 
John Smith 

Michael Redgrave, Dirk 
Bogarde, Anthony Steele 

Richard Burton, Fredric 
March, Claire Bloom, 
Danielle Dorrieux 

Mark Stevens, Felicia Farr, 
King Colder, Marianne 
Stewart 

Howard Duff, Lita Baron, 
Bill Williams 

Bricm Donlevy, Margia 
Dean, Jack Warner 

Mcnireen O'Hara, George 
Nader 

Arthur Kennedy, Betta St. 
John 

Cleo Moore, John Agar 
William Campbell, Kath¬ 

leen Case, Keenan 
Wynn, Mamie Van Do- 
ren 

John Agar, Marie Corday, 
Leo Carroll 

Jecmne Crain, George Na¬ 
der, Kitty Kallen 

Anne Baxter, Rory Calhoun 
Tony Curtis, Pat Crowley, 

Ernest Borgnine 
Jane Wyman, Rock Hud¬ 

son, Agne Moorehead 
Barbara Stanwyck, Fred 

MacMurray, Joan Ben¬ 
nett 

Feb. 5611 Benny Goodman Story ,...116 
(Technicolor) 

Steve Allen, Donna Reed 

Mar. 5612 World In My Comer_82 Audie Murphy, Barbara 
Rush, Jeff Morrow 

Mar. 5613 Never Say Goodbye __96 
(Tech.) 

Rock Hudson, Cornell Bor- 
chers 

Mar. 5614 Red Sundown .... 81 
(Tech.) 

Rory Calhoun, Martha Hy- 
er. Dean Jagger 

April 5615 Kettles in The Ozorks.. 81 Majorie Mcrin, Arthur Hun- 
nicutt, Una Merkie 

April 5616 Backlash (Tech.) ... 92 Richard Widmork, Donna 
Reed 

April 5617 The Creature Walks Jeff Morrow, Leigh Snow- 
Among Us __ 92 den 

WARNER BROS. 
Nov. 505 I Died a Thousand Times™109 

(CinemoScope- 
WamerColor) 

Jack Palance, Shelley Wip- 
ter 

Nov. 506 Sincerely Yours ™. 115 
(WomerColor) 

Liberace, Dorothy Malone, 
Joanne Dru 

Dec. 508 Target Zero__ 92 Richard Conte, Peggie Cas¬ 
tle 

Dec. 507 The Court-Martial of Billy 
Mitchell . ..100 
(CinemaScope- 
WamerColor) 

Gary Cooper, Charles Bick 
ford, Ralph Bellamy, Rod 
Steiger 

Jon. 509 Hell on Frisco Bay_ 98 
(CinemaScope- 
WarnerColor) 

Alan Ladd, Jooime Dru, 
Edward G. Robinson 

Feb. 510 Helen of Troy .._..115 
(CinemaScope- 
WarnerColor) 

Rossana Podesta, Jack Ser¬ 
nas, Sir Cedric Hord- 
wicke 

Feb. 511 The Lone Ranger .. _ 86 
(WarnerColor) 

Clayton Moore, Joy Silver- 
heels, Lyle Bettger, Bon¬ 
ita Granville 

Mar. 513 The River Changes _ 91 Rossana Rory, Harold Ma- 
resch 

Mot. 514 The Steel Jungle _ 86 Peny Lopez, Beverly Gar¬ 
land 

Mar._ 515 Our Miss Brooks __ 85 Eve Arden, Gale Gordon 
Don Porter 

Apr. 512 Miracle in the Rain -_107 Jane Wyman, Van John¬ 
son 

Apr. 516 Serenade (WarnerColor)..121 Mario Lanza, Joan Fon¬ 
taine, Sarita Montiel, 
Vincent Price 

May 517 Good-Bye, My Lady _ 95 Walter Brennan, Phil Har¬ 
ris, Brandon de Wilde 

May 518 The Secnchers (Vista- 
Vision) (Tech.) ......119 

John Wayne, Jeffrey Hunt¬ 
er, Vera Miles, Ward 
Bond, Natalie Wood 
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ST. LOUIS 
Convention Hall of Kiel Anditorium will 

be the scene of Variety Chib’s festival and 
dance on May 26. . . . Paul Harrington, 
owner of Calvert Didve-In, Calvert City, 
Ky., purchased the Lyon County Drive-In 
near Kuttawa Springs, Ky. from Mr. & 
Mrs. Russell Wilson. . . . Wehrenberg Theas. 
purchased two playground ferris wheels 
from Miracle Ecpiip. Co. for their Ronnie’s 
and 66 Park-in ozoners. . . . The 1956 an¬ 
nual meeting of MITO will be held in St. L. 
during August, with details to be announced 
later. 

Leonard Mudyett has eliminated Wednes¬ 
day night showings at the Ava Theatre, 
Ava, 111. . . . Dick Fisher widened the 
screens at his Sunset Drive-In, Houston, 
Mo., and Willow at Willow Springs. . . . 
The 37 Drive-In at Farina, Ill., which was 
opened in 1953 by Louisville, Ill. business 

interests, has been p\irchased by R. L. 
Davis, who opened it for the ’56 season. 
. . , Wilfred Garner, operator of Midway 
Drive-In, Dexter, Mo., closed a deal for the 
Family D-I nearby. Seller was Mrs. C. L. 
Godwin. . . . Midway Drive-In at Lilbourne, 
Mo. was purchased by Bill Fitzpatrick from 
Dr. H. A. Poe. 

Princess at White Hall, Ill., which has 
been dark for some 15 months, is being 
renovated and will open around April 15. 
Mrs. Joe Lyman had been oi^erating the 
theatre. . . . James Gill took over the State 
at Shawneetown, Ill. . . . B. J. (Bernie) 
McCarthy joined the sales staff of St. L. 
Theatre Supply. . . . The Lyric Theatre at 
Greenfield, Ill., which has been dark the 
last year, was sold at public auction. . . . 
W. H. Dillon closed his Dillon Theatre at 
Morehouse, Mo. for an indefinite period. 
. . . The 300-seat Lee Theatre at New Lon¬ 
don, Mo., closed by Frank Geiger, has been 
dismantled and equipment will be shipped 
to South America by the buyers. 

Owners of the local Airway, Holiday and 
Manchester drive-ins have met the unusual 
policy of the neighboring St. Ann Drive-In 
by starting a “Buck Kite” for every night 
—$1 per car regardless of number of pas¬ 
sengers. . . . Screen of the Midway Drive-In 
at Benton, Ill., owned and operated by Robt. 
Strauss and Associates, is being widened. 
. . . George Barber opened his Okaw Drive- 
In near Camargo, Ill. but is delaying the 
opening of his Tuscola Didve-In until im¬ 
provements now in progress are completed. 

This scene from Columbia's forthcoming "The 
Harder They Fall," showing Mike Lane, who 
portrays the giant heavyweight in the film, 
alighting from his decorated bus, will be re¬ 
created in 62 cities by Lane as port of a 

nationwide pre-selling promotion tour. 

Loew's theatres "Spring Festival" saw floats of forthcoming releases touring the city. Admiring 
"The Rose Tattoo" float here ore (1 to r): Sid Blumenstock, Paramount advertising director; Hugh 
Owen, Paramount Film Distributing Corp. v.p. and eastern sales mgr.; Herb Steinberg, Paramount 

exploitation director, with Ernest Emerling, publicity director for Loew's Theatres. 

St. L. Variety Club gave a farewell 
luncheon for Tom Bailey, who transfers to 
Kansas City, Mo. to take over management 
of the M-G-M exchange there. His successor 
here, Llarry Bache, former mgr. of the 
Philadelphia branch, was welcomed at a 
luncheon. . . . Forrest Becham of Meyer 
Kalian Film Delivery office staff, celebrated 
his 25th wedding anniversary. ... Fox 
Midwest’s Roxy at W. Frankfort, Ill. may 
reopen around April 25. 

SALT LAKE CITY 
James Auten is new mgr. of Fox Wa¬ 

satch’s Mario Theatre in Helena, Mont., 
succeeding Art Kostad. Mark Berkhimer 
who resigned from the chain as mgr. of the 
Academy, Provo, Utah, is replaced by Larry 
Jensen, and Shelby Doty replaces James 
Needham at the Murray Theatre, Miu'ray, 
Utah, with Needham taking over the post 
of Glen Phillips, resigned. ... A first-run 
policy is being inaugurated in Salt Lake 
City drive-ins and in surrounding areas, as 
well as popular request return progi-ams. 
. . . Carol Omart, a former “Miss Utah,” 
will appear in i>erson on stage of the Capi¬ 
tol Theatre, managed by Maiwin George, in 
connection with opening of her first starring 
vehicle, “The Scarlet Hour.” 

Iiwing Gillman of United Intermountain 
Theas. was named chief barker of Variety 
Tent #38 for the coming year. Other officers 
are K. 0. Lloyd, 20th-Fox, 1st asst.; John 
Krier, Intermountain, 2nd asst.; S. S. Mc- 
Fadden, Columbia, dough guy; Gene Jones, 
Paramount, property master. On April 15 
the Club will move to its new headquarters 

on the mezzanine floor of the Hotel New- 
house. 

SAN FRANCISCO 
Ward Pennington, Paramount sales mgr., 

transferred to the company’s Milwaukee ex¬ 
change as branch mgi’. , . . Chief barker Nate 
Blumenfeld of Variety Tent #32, reports in 
excess of $3,000 raised from premiere of 
“Alexander the Great.” For benefit of Blind 
Babies Foundation also, is the annual Chuck 
Wagon Dinner to be given by Women of 
Variety on April 27, chaired by Mrs. 
Rotus Harvey. . . . Rio Theatre, Richmond, 

closed. 
Lippert’s Star-lite Drive-In, Redding, 

opened March 30 with Bob Smith as mgr. 
. . . Coalinga Drive-In, Coalinga, reopened 

with Dick Kelly as mgr. ... Don Donahue 

will operate the new ozoner at Novato being 
built by John Novak. , . . Stage Door Thea¬ 

tre’s house recoi’ds were broken with the 
$220,000 gross on “Guys and Dolls.” . . . Co¬ 
lumbia booker-secy., Mrs. Stanford, is con¬ 
valescing from pneumonia. . . . Burt Syl- 

vestra. Studio Theas., bought the Sequoia 
Theatre, Sacramento. 

SEATTLE 
The first Heart Fund Coimiiittee of Vari¬ 

ety Tent 46 has been organized with the 
following personnel: Maurice Saffle, chair¬ 
man; John Kane, Charles Beresford, Don 
Conley and Leroy V. Johnson. It will plan 
activities to raise funds for the Children’s 
Heart Clinic of the Children’s Orthopedic 
Hospital of Seattle. . . . Harry L. Punkett, 
local mgr. of National Theatre Equip. Co., 
is back from Anchorage, Alaska, where he 
attended opening of the Center Theatre at 
Spenard, a new community center in that 
city. . . . The recently organized Women’s 
Auxiliary of Variety will hold a preview 
show at the Green Lake Theatre on the 
night of Apr-il 18 for the Heart Fund. 

Loew Jr. Extends Visit 
Arthur Loew, Jr., producer of M-G-M’s 

The Back, is exterrding his New York visit 

for matters pertaining to his recently an¬ 
nounced independerrt producirrg organization. 

He will leave for the west coast shortly and 
return here again next month at which time 
he will confer with publishers and authors. 

Set Brando For ‘Tiger’ 
Tiger on a Kite will be the title of Marlon 

Brando’s second independent production 
through his Pennebaker unit, in partnership 
with Paramount pictures, it was announced 
last week. The adventure drama, set for 
shooting in 1957, will utilize the UN Tech¬ 
nical Assistance Program as a background. 
Pennebaker’s first production. To Tame a 
Land, is based on Louis L’Amour’s best¬ 
selling novel and will star Brando. 

Fox Signs Hayward 
Susan Hayward has been signed by 20th- 

Fox to a new multiple picture contract, it 
was announced this week by executive pro¬ 
ducer Biiddy Adler. Miss Hayward’s original 
pact with the company, a five-year, exclusive 

deal, expires next August. She then begins 
the new contract which calls for her seiwices 
in five pictures on a non-exclusive basis. 
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VAN HEFLIN 

Highesf Rating! Impact 
and suspense!'' 

-N. Y. DAILY NEWS 

n A-T movie! Absorbing! 
Fascinating! Powerful! 

-N. y. DAILY MIRROR 

Powerful stuff! Highly 
dramatic!" -boxoffice 

. -''fh 
■n rii I 

w Tightly knit! 
Tensely and 
sharply played 
drama!" 

-FILM BULLETIN 

Fine picture 
making! 

Intensely 
gripping!" 

-VARIETY 

Powerful drama! 
-N. y. TIMES 

Should be a top 
boxoffice grosser! 

^-HARRISON'S REPORTS 

It 

iV Superior!" -n.y.post f 

'^Excellent! Emotionally ^ 
powerful! Ill 

-SHOWMEN'S T. R. 

and featuring 

EVEREH SLOANE-ED BEGLEY • BEATRICE STRAIGHT • ELIZABETH WILSON 
Original & Screenplay by Rod Serling • Director of Photography Boris Kaufman, A.S.C. • Directed by Fielder Cook 

Produced by Michael Myerberg- A Jed Harris & Michael Myerberg Presentation 

great 
®OX OFFICEi 



EVOTED BEST INTERESTS <4 Uu. MOTION PIClU^ 

pjnopwm^mm 
ucTiohi 

EFORE 
AY 21 

i*:' 

'.rim. 

OR 
IF I were to tell you, Mr. Exhibitor, that you have 

the means to add several thousands of dollars to 

your annual theatre gross for several years into 

the future, you would certainly sit up and take notice. 

At the very least, you’d say that you woidd do most 

anything that could bring about such a result. 

At the present time, you are in an enviable posi¬ 

tion to achieve this goal by means of extencled Federal 

admissions tax relief ... if you contact your Congress¬ 

man and Senators and tell them what it means to your 

theatre operation. If you don’t tell your representa¬ 

tives the story, you may be sabotaging the whole effort. 

Notwithstanding this week’s report quoting the 

President and Treasury Department in opposition to 

tax reduction, conditions have become 

("See Page 5) 

general 





AND NOW! 
2 SENSATIONAL M-G-M 
PREVIEWS IN 1 WEEK! 

AVA 
GARDNER 

was never so 
alluring 

STEWART 
GRANGER 

rugged, 
romantic 

M-G-M’s “BHOWANI JUNCTION” screened in 

home office projection room last week. It’s one of 

the year’s BIGGEST. Two years in production. 

Cast of 10,000. Filmed in exotic Pakistan. GREAT. 
# 

M-G^M presents in CinemaScope • "BHOWANI JUNCTION" starring AVA 

GARDNER * STEWART GRANGER • with BILL TRAVERS • Abraham 

Sofaer • Screen Play by Sonya Levien and Ivan Moffat • Based on the Novel by John 

Masters • Photographed in Eastman Color • Directed by George Cukor • Produced by 

Pandro S. Berman. 

BOX-OFFICE AFFAIR! 

BETTE DAVIS 
A brilliant 

triumph 

DEBBIE REYNOLDS 
Her greatest 
performance 

ERNEST BORGNINE 
Academy Award 

star terrific 

BARRY FITZGERALD 
At his 

funniest 

Truly All-Star 
M-G-M’s “THE CATERED AFFAIR” previewed 

at Loews Lexington,N. Y. last week got audience 

rating equal to “Blackboard Jungle.” Star-bright 

with great performances, including another fine 

role for the Academy Award winning star of 

“Marty.” Headed for fame and fortune. 

M-G-M presents "THE CATERED AFFAIR" starring BETTE DAVIS • ERNEST 

BORGNINE • DEBBIE REYNOLDS * BARRY FITZGERALD • Screen Play 

by Gore Vidal * From a Play by Paddy Chayefsky * Directed by Richard Brooks 

Produced by Sam Zimbalist. 

★ 

M-G-M! THE TALK OF THE INDUSTRY! 



MAMIE’S coming soon to all the best houses. The boys and girls will be lining up early 
to watch this dance-haii queen in action, so get your date in today! 

rican Queen 

Moulin Rotige 

And Dolls 

COLOR by DE LUXE 



.DEVOTED TO THE BEST INT,tRESTS OF THE MOTION PICTURE INDUSTRY • • • • - • 

Guilty Or Not? 
(Continued from cover) 

is a top-flight veteran prodiieer with films such as King 

Kong and This Is Cinerama to his credit. 

increasingly favorable for admissions tax relief. 

There is encouragement from informed Washing¬ 

ton circles that the Administration’s objections are 

primarily levelled against concerted efforts to cut in¬ 

come taxes and do not relate to the two or three 

distressed industries that need relief. 

A budget surplus of two billion dollars has 

been forecast for the current fiscal year by the 

Congressional Joint Economic Committee. A subcom¬ 

mittee of the powerful House Ways and Means Com¬ 

mittee suggested last week that the full committee 

should consider additional admissions tax relief. A 

hearing of the industry’s case is assured and Congres¬ 

sional support for H.R. 9875, the measure which would 

make the 10 percent excise tax applicable only on that 

part of the admission in excess of a dollar, is mounting 

steadily. 

However, there are some exhibitors who are not do¬ 

ing anything and there are some Congressmen who 

' have not yet received a letter from their motion picture 

theatre-owning constituents. 
I 

Are you guilty or not guilty? 

The Whitney Entry 
Ambitious film-making plans of any production 

company are deserving of the utmost exhibitor interest 

and support. 

Such a company is C. V. Whitney Pictures, Inc. At 

a press conference in New York this week, the Cor¬ 

nelius Vanderbilt Whitney-Merian C. Cooper team 

impressed trade reporters with their production line¬ 

up. These men know the score. Whitney still retains 

his financial interest in Gone With The Wind; Cooper 

Despite a starved market, exhibitor efforts to com¬ 

bat the product shortage, with few exceptions, have 

been woefully lacking. If an exhibitor-financed produc¬ 

tion company were to come up with a program of six 

truly important pictures, it would cause great excite¬ 

ment in industry circles. The program of C. V. Whitney 

Pictures is entitled to equal treatment. 

The Whitney-Cooper team already has six im¬ 

portant pictures in various stages of pre-production 

planning and at least two properties will go before 

the cameras this year with top-notch creative talents 

assigned to each of the production chores. 

Exhibition can expect big things from the Whitney 

entry and should extend a welcome reception to their 

first offering, “The Searchers,” starring John Wayne. 

Petty Reaction 
We thought our readers might like to know that 

Abram F. Myers, Allied’s general counsel, now refuses 

to service us or our Washington correspondent with 

his bulletins or press releases. 

For more than a decade, your editor has been re¬ 

ceiving Myers’ releases. His bulletins have always re¬ 

ceived the fullest treatment on our news pages . . . and, 

many times, perhaps more than they deserved. 

The reason for the change? We have the temerity 

to take issue with Myers on our editorial pages ... so 

he’s trying to punish us. We’re not going to ask for 

your press releases, Mr. Myers. We’ll just have to do 

without them. 

We get some satisfaction from the fact that the 

editorials made an impression even though they sparked 

a petty reaction. 
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Distributors To Testify Before Senate 

Small Business Sub-committee On May 21 

Washington.—Major distributors will present their answer to charges of inde¬ 
pendent exhibitors that they have been engaging in unfair trade practices to the 
Senate Small Business subcommittee investigating the problem on May 21, Sen. Hubert 
H. Humphrey, (D.-Minn.), sub-committee chairman announced this week. 

The session is expected to last all day, with the witness list expected to total 
approximately half-a-dozen. The late date for the hearings apparently rules out any 
chance for Congressional action this year. The sub-committee probably will not be 
able to write its report until close to the end of the present session. 

Earlier last week, the subcommittee indicated that, while it could not undertake 
to conduct its own poll of exhibitors on matters before the Senate unit, it would be 
interested in studying the findings of such a poll if conducted by the exhibi¬ 
tor associations. 

Washington Reports See-Saw 
Exhib Hopes For Tax Relief 

Distribution Silent 

To Allied Industry 

Confab Suggestion 
Distribution lias remained silent this week 

on the i-equest by Abram F. Myers, National 
Allied counsel, for an all-industry conference 
to iron out the problems facing- the film in¬ 
dustry. Suggestion of such a meeting was 

made in a recent bulletin issued by Myers to 
the Allied membership. 

The Allied official urged company presi¬ 
dents to take two major steps: 

First, release all pictures during the re¬ 
mainder of 1956 at their i*cg’ular availablities, 
or as close thereto as possible, and at rentals 
exhibitoi’s can afford. 

Second, call “a great conference of the 
representatives of all branches of the indiis- 
try to take advantage of the good feeling and 
hopefulness thus engendered to consider 
thoughtfully what each branch, each organi¬ 

zation and each individual can do to rescue 
the business from the doldrums, to fully ex¬ 
ploit the iDictures as the}^ are released and 
to entice millions of lost customers back into 
the theatres.” 

Declaring that such an act of unity would 

evoke “an awakening among exhibitors as 
was never seen before,” Myers averred that 
“showmanship is not dead, (but) merely 

bowed down by the great load of anxiety 
and uncertainty which exhibitors are cari-y- 
ing today.” 

"Belligerenf Mood" 
Myers also commented on recent trade 

press reports that distributors are “remain¬ 
ing serenely aloof” in the face of the forth¬ 
coming Senate Small Business Committee 
hearings in May. “The prediction is being 
made that they will come to the hearing in a 
belligerent mood, unwilling to make any con¬ 

cessions of any kind towards happier con¬ 
ditions in the business.” 

“If that is so,” Myers declared in the Al¬ 
lied bulletin, “then the business is indeed in 
a bad way.” 

In his message to the exhibitor organiza¬ 
tion’s membership, Myers also leveled a heavy 
blast at the present M-G-M selling policies 
for ril Cry Tomorrow and Meet Me in Las 
Vegans. Taking a poll of 12 Allied territories, 

Myers testified that the company is con¬ 
sistently demanding high percentage scales, 
extended playing time, and no “look” and 
adjustment. 

Accusing Metro of “turning the screw” on 
exhibition, Myers believed that the company 
has adopted the sales policies of Paramount 
and Samuel Goldwyn. Myers noted that 
M-G-M, reputed to be a “friendly company,” 
has applied its new policy to both first- and 
subsequent-runs. 

MothbaU Career Plan 
Washington.—A request by the U. S. In¬ 

formation Agency for $3,790,000 to build a 
floating Cinerama on a mothballed aircraft 
carrier and to take it on a world cruise was 
struck out by the House Appropriations 
Committee. 

In its report the Committee cut $25 million 
from USIA’s estimated budget. Except for 
the specific denial of the Cinerama request, 
the committee did not spell out how the cut 
should be allocated. 

Industry proponents of the COMPO tax 

repeal campaign were alternately heartened 

by and fearful of develoiiments on the Wash¬ 
ington political scene during the jiast ten 

days. 
In the face of brightening Congressional 

prospects with the tax drive approaching 

full stride, the trade took note of the fol¬ 
lowing : 

• President Eisenhower and Secretaiy of 
the Treasurx" George M. Humphrey com¬ 
mitted the Administration to a policy of 
dispelling talk of tax reduction now. 

• Announcement by the Congressional 

.Joint Economic Committee of an anticipated 

twm billion dollar Federal surplus for the 
fiscal year ending .June 30, 1956. 

• A favorable report by the Forand sub¬ 
committee of the House Ways and Means 
Committee urging the entire committee to 
remedy the inequities of the admi.ssions tax. 

The Administration’s opposition to tax 

cuts was regarded as a counter-attack to 
possible Democratic plans for an election 
year income tax cut. It is hoped in industry 
quarters, however, that the Administration 

stand does not intend to preclude relief to 
distressed industries. 

Forand Group For Relief 

In its report to the parent House Ways 
and Means Committee, the special investigat¬ 
ing unit headed by Rep. Aime Forand (Dem., 

R.I.) suggested that the Committee weigh 
the inequities now besetting the theatre in- 
dustiy. Although the Forand group is limited 
to investigation of administrative procedures 
concerning government excises and is unau¬ 
thorized to examine rates, its report to the 
Committee declared; 

“The Ways and Means Committee, in view 
of the continuing problems besetting the the¬ 
atre industiy arising primarily from competi¬ 

tion with the television industry, may also 
wish to consider further relief in the admis¬ 
sions tax field.” 

Despite the administration’s adamant 
stand opposing excise cuts, the Forand unit 
also went on record in favor of nightclub 
and cabaret tax cuts as well. 

Rep. Noah Mason, ranking Republican on 
the Forand unit, filed a “separate view” with 
the Ways and Means Committee, calling 
specifically for the elimination of all excises 
except on liquor and tobacco. Mason, who re¬ 

cently jirompted several “compromise” i-epeal 

bills on excise under $1, suggested the adop¬ 
tion of taxes at manufacturers’ level to re- 
])lace the cuiwent excise system. He has stated 

that a hearing of the motion picture in¬ 
dustiy’s case is assured. 

Further optimism was stiiTed by the 

Washington report of the two billion dollar 
surplus, especially insofar as the Council 
anticipated such a condition when it voted 
for the full repeal drive in December 1955. 
At that time, the President declared that the 
government expected no more than a bal¬ 
anced budget. However, COMPO argued that 
a higher level of national economy could be 

expected and that tax receipts would be 
greater than indicated in the budget. 

Publish New Ad 

Since the nation’s theatres contributed only 
$80 million to the Federal treasury during a 

period of generally high economic achieve¬ 
ment, the surplus is expected to bear con¬ 
siderable weight in Congressional circles. 

As the tax drive gained momentum, 
COMPO continued its publicity barrage 

within the pages of Editor & Publisher. In 
its 62nd ad in a continuing series, the Coun¬ 
cil pointed out that repeal of the admissions 
tax will avert damage to local business. 

“For this tax, collected at the box office, 
the ad stated, “carries with it a blight which 
threatens to fall on the many businesses that 
were established only because the theatre at¬ 
tracts people to the neighborhood.” 

Re-iterating that of the $80 million lost j 
by the government by repeal, $32 million i 
would be regained in corporate taxes, the 

Council ad warned that continuation of the 
JO percent excise is a “threat to the people 
whose livelihood is involved in dependent 
businesses.” 

Press Kentucky Relief 
Frankfort, Ky.—The first step tow^ard 

state tax relief for exhibitors was taken this 
week as the House of Representatives paSvSed 
a bill exempting from the State amusement 
tax tickets of $.50 or less and reducing excise 
on higher-priced tickets. The bill is expected 
to w'in final approval from the Senate during 
the coming week. The reduction wall cost the 
State approximately $650,000, and has the 
approval of Gov. A. B. (Happy) Chandler. 
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, MPAA’s Johnston 
' In Annual Report: 
I ProductPromising 

“Tliere has been witliin iny meniory no 
year in which the new ])roduct ])romised so 
inucli for theatre-goers and the industry.” 
So said Eric Johnston, president of the Mo¬ 
tion Picture Association of America, about 
tlie forthcoming 1956 motion pictures in his 
annual report, released this week. 

At the same time, Jolinston called the 
first meeting of the MPAA’s special com¬ 
mittee to study revision of the Production 
Code. Members are Barney Balahan, Abe 
Schneider and Daniel 0 ’Sliea. 

The past year, Johnston said, was a year 
of “difficult adjustments” for the industry. 
However, 1955 also marked the year when 
the industiy “took a second wind and 
started forward again with new vigor and 
optimism.” 

As major difficulties for ])roduction and 

Predicts ^^Strong Expansion^ 

Of Foreign Market 

A further “strong expansion” of foreign 
business for the American motion lucture 
industiy during the next decade was fore¬ 
cast by Eric Johnston, president of the 
Motion Picture Export Association of Amer¬ 
ica in an annual report published this week. 

Due to the growing iioimlarity of Amer¬ 
ican films abroad, Jolinston said this expan¬ 
sion should come about despite an increasing 
number of ‘ ‘ choking restraints ’ ’ on trade 
in many overseas markets. 

distribution in 1955 the MPAA president 
cited the following: the growth of televi¬ 
sion, new production and ])rojection tech¬ 
niques, and trouble spots in a number of 
major markets abroad. 

On the other liand, he said, the industiy 
has “plunged into new relationships with 
television, which give ])romise of an impor¬ 
tant participation in a new market in a 
way which strengthens the industry’s ability 
to improve the product for its theatrical 
customers. ’ ’ 

Reviewing gains in the figlit against politi¬ 
cal censorship of motion pictures, Johnston 
pledged a “persistent and relentless” fight 
“until all prior censorship of motion pic¬ 
tures is eliminated everywhere in the United 
States.” 

At the first quarterly meeting of the 

MPAA board of directors this week, John¬ 
ston was re-elected president for the coming 
year. Also re-elected were all other officers. 

COMPO Gets $40,000 
COMPO received an appropriation of $40,- 

000 this week from the Motion Picture Asso¬ 
ciation of America. MPAA acted upon a 

recent request by the Council for funds to 
match exhibitor dues collected during the 
past months. Total COMPO income for the 
fiscal year ending June 30 is expected to 
reach $200,000. It is anticipated that an addi¬ 
tional $10,000 from MPAA will be forth¬ 
coming to equal exhibitor contributions uj) 
to June 30. Earlier MPAA matched $5,000 
in exhibitor dues. 

Toll TV Proponents Subjected 
To Sharp Senate Questioning 

M ASHiNGTON.—Proponents of toll tele¬ 
vision were engaged in critical cross-examina¬ 
tion this week as the Senate Intei-state Com¬ 

merce Committee heard testinion,y from rej)- 
resentatives of Skiatron, International Tele¬ 
meter and Zenith here. Under the chairman¬ 
ship of Walter G. Magnuson (D.-Wash.), 
the Senate unit began hearings on the hotly- 

controversial i.ssue with the aiipearance of 
James M. Landis, Skiatron counsel, Paul 
Raibourn, Telemeter chairman, W. Theodore 
Pierson, Zenith counsel, and Lou Pol'er, 

president of Television Exhibitors of Amer¬ 
ica Inc. 

Opponents of the pay-as-you-see TV sys- 
t('m were preparing their case for presenta¬ 
tion late in the week at press time. Active in 
the lengthy and often strenuous cross-exami¬ 
nation Avere Committee counsel Kenneth Cox, 
and Senators Alan Bible (D.-Nev.) and 
Charles E. Potter (R.-Mich.). Questioning 

centered on the economies of the proposed 
system, relationship to free TV and theatres, 
the eventuality of sponsorship and the effects 
of FCC control. 

Landis Avas examined closely on the pro¬ 

posed .sy.stem’s cost for the public. Some of 
the questions leveled at the Skiatron official 
include: 

® What would the decoder cost the sub¬ 
scriber'? 

• Hoav high Avould installation costs and 
mechanics’ fees run? 

® What Avould the effect on movie at¬ 
tendance and jAi'oduction be? 

® Hoav can “Ioav fee per ])rogram” and 

“class not ma.ss” type entertainment be re¬ 
conciled? 

• Doesn’t this imply a need for sponsor¬ 
ship even on toll-television? 

• Will viewers be expected to install three 
coiiA’erters if all three receive FCC licenses? 

Landis estimated that the installation to 
UHF channels Avill imu approximately $40, 
plus $5 mechanic’s fee and necessary aerial 
changes extra. He definitely agreed that 
moAue attendance would be substantially cut 
by toll-television, although noted that ho 

could not make a positiA^e amsAA^er in regard 

to film production. 
Questioned in regard to film ])roduction on 

the part of pay-TV, Landis volunteered that 
at first films Avoidd be rented or bought, Avith 
future production determined by available 
budgets and the prosi>ective iM'turn. Hoav- 
ever the combination of exhibition and pro¬ 
duction was not a Avise one, he said. Cox 
jArcssed for further information on the sys¬ 
tem’s effect on theatres, and Landis replied 
that in the course of time i-entals of film to 
theatres after TV shoAvings might be Avorked 
out. 

Cox asked if pay-TV plans “small audi- 
('iice, larger fee or loAver cost of program?” 
Lantlis rejjlied that toji fee i)er jArogram 
Avould be $4-$5. Later he revised his estimate 
to $.25-$2. Cox noted that if only 100,000 
people paying $3, an auditmce could not re¬ 
ceive a program Avorth $3. Landis noted that 
the economics of pa^'-TV have not yet been 
Avorked out. Cox jAursucd the inquiry to estab¬ 
lish that mass audiences probably Avill be 
sought for some types of lArograms. 

Choice-Hour Grab? 

Landis also admitted that, in effect, ])ay- 
TV’s demand for 40 houi’s per Aveek Avould 
take iqA practically all the choice OA'ening 
hours. He also admitted that toll-t('leAdsion 
may draAV jAatrons from free TV, thus re¬ 
ducing the Avorth of advertising time of tele- 
bision. Cox suggested that this might lead to 
sponsorship of some pay-TV lArograms, to 
AAdiich Landis noted the lAossibility but added 
that specialized audiences AA’ould not appeal 
to advertisers. 

On the (luestion of installation purchase, 

Landis t(Ald the Senate unit that a vieAA'er 
may buy just one system if he so desires, 
ciAinparing the situation to c(Ammunities Avith 
more than one movie luAuse. He add(‘d that 

the FCC might AAmi’k out acceptable stand¬ 
ards. Cox replied that such arrangements 

scAinetimes Avind up Avith a single jAatentee 
having a monojAoly. Landis reitei'ated that 
vieAvers’ jAurchases AA'ill be dep(mdent on the 
available jAay-TV broadcasters in the c(Am- 

(Contimird on page .‘52) 

New M-G-M Posts Reflect Expansion 
With the appointment of Maurice Silvc'r- 

stein, Sidney Phillips and Charles C. (Bud) 

Barry to M-G-M posts this AAmek, the studio 

continued its personnel and organizational 

expansion. 

Sih-erstein, fcArnierly Avith LoeAv’s Interna¬ 

tional in charg'e of Central and South Ameri¬ 

can distribution, was named liaison Avith 

independent producers releasing through the 
company. Phillips was apjAointed to head the 
neAA’ly-established play producing dejAartment 
AA'hich begins operation this fall. He seiwed 
for many years as the company’s contact AA’ith 
theatrical producers. 

In the field of television, (see l>age 13) 
Barry Avas appointed to organize and direct 
M-G-M video operations. 

SIDNEY PHILLIPS CHARLES C. BARRY MAURICE SILVERSTEIN 
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Association Renened 

UA, Hecht-Lancaster In New 
$40 Million Prodnction Pact 

Largest Independent Deal in Hollywood History. . . . Renewal of the association between the 
Hecht and Lancaster Companies and United Artists is signed in Hollywood. Here partners Harold 
Hecht and Burt Lancaster (seated) sign the contract, surrounded by (1. to r.) UA president Arthur 
Krim; Robert Blumofe, UA's vice-president in charge of West Coast activities; James Hill, H-L 

executive partner; and Robert Benjamin, chairman of the UA board. 

The largest independent motion jrietnre 
deal in Hollywood’s history has been eon- 
.snnnnated hy Heeht-Laneaster Companies 
and United Artists. Renewal of the associa¬ 
tion between the producing company and the 
distributor envisions an expenditure of $40 
million in film production over an extended 
period. The first five ijictures under the 
terms of the new contract are T//c Sweet 
Smell of Success, Bachelor Party, The Dev¬ 
il's Disciple, BandOiOla and The West. 

The Sweet Smell of Saccess will start in 
June with Tony Curtis and another topliner 
starred. Bachelor Party, scheduled for Au¬ 
gust ]>roduction, will reunite Academy 
Award winners producer Harold Hecht, di¬ 
rector Delbert Mann, and author Paddy 
Chayefskv, the Marty team. 

The Devil’s Disciple, by George Bernard 
Shaw, will star Sir Laurence. Olivier, Mont¬ 
gomery Clift, Burt Lancaster and a to]) fe- 

Times Grosses Million; 

Sets Eight Releases 
Times Film Corporation announced a 1955 

gross this week of more than $1 million dol¬ 
lars in film rentals for 1955, according to 
William C. Shelton, vice-president in charge 
of distribution. The three films credited with 
earning the largest grosses were Naked Ama¬ 
zon, Game of Love, and One Summer of 

Happiness, Shelton said. These films arc now 
getting playdates around the country. 

“We find the public is becoming more 
aware each year of the high quality of films 
being produced in Europe and elsewhere. 

here once we sold films mainly to art 
houses, our product is receiving a good share 
of business from the commercial motion jiic- 
ture houses,” Shelton said. 

Times Films has acquired eight foreign 
j)roductions for U.S. release this year, re])re- 
senting a total negative cost of $-3,200,000. 
“These films will be backed up in each situa¬ 
tion with extensive advertising, exploitation 
and piiblicity campaigns,” Shelton noted. 

The eight films to be relea.sed this year are: 
The Aaked Night, Dark River, Don Juan, 
Nana, Royal Affairs in Versailles, The Re¬ 
spectful Prostitute, and Desperate Decision. 

male star. Production starts in October. 
Bandoola, slated for location filming in Cey¬ 
lon in December, will star Italian beauty 
Soi)hia Loren and Borgnine. The TFaq 

from the Pulitzer Prize novel by A. B. 
Guthrie, Jr., .stars Lancaster, with the pt)ssi- 
bility that Gary Cooper and James Stewart 
will join in the Avestern. 

A joint statement, issued by Krim and 
Benjamin for United Artists at the conclu¬ 
sion of the pact, declared: “On the basis 
of figures now in our hands, we estimate that 
the worldwide boxoffice yield from H(‘cht- 
Lanca.ster pictures released to date, ])lus the 
forthcoming Trapeze, which stars Burt Lan¬ 
caster, Tony Curtis and Gina. Lollobrigida, 
Avill be in exce.ss of $50 million. Should the 
next group of five films merely earn back 
its cost, the entire package will have a 
negative value of $80 million, which figure 
could expand to astronomical proportioms. 

In addition to the sum earmarked for 
production. United Artists has also allocated 
a minimum budget for advertising and j)ro- 
motion of $9 million to cover campaigns on 
Trapeze and the five additional ])ictures 
enumerated above. 

Also scheduled for H-L production is a 
Western musical, starring Lancaster, in a 
vocal role, and Tony Curtis. 

Dominant Releasing 
WB Theatre Backlog 

With TV Restrictions 
Theatrical distribution of Warner Bros, 

backlog features recently piii’chased by PRM 
for $21 million Avill be handled by Dominant 
Pictures, it Avas announced by vice-])resident 
Norman Katz. The Associated Artists Prods. 

sidAsidiaiy Avill release the feature's by groups 
in orderly procedure to prevent a flooding of 

the market. A total of 104 features Avill be 
restriefi'd from television from six to 18 

months. A complete list of titles should be 
released within 30 to 45 days, Katz revealed. 

The first tAvo film packages of 52 features 
each will be released for TV exhibition in 
18 months and six months res2)ectively to in¬ 
sure maximum play-off for exhibitors, the 
Dominant executiA’o said. The fir.st group in¬ 
cludes Casablanca, Rope, Dark Passage, Look 

For the Silver Lining, King’s Row, Night 
and Day, Mildred Pierce and Fugitive, plus 
other Errol Flynn and Paul Muni starrers. 

The balance of the 750-850 film purcha.se will 
go into theatrical re-release Avithout guar¬ 
antee of TV restriction. 

Dominant is also planning to distnbute 

additional groups of features, including a 
])ackage of “cla.ssic theatre” silent films, some 
A1 Jolson features, and a special art house 

packag'e. The latter Avill include Green Past¬ 
ures, MidsummePs Night Dream and others 
“that might not need television clearance,” 
Katz said. 

Blumenstock Resigns 

WB Advertising Post 
Mort Blumenstock, Warner Bros, vice- 

president in charge of advertising and jiub- 
licity, has resigned from the company effec¬ 

tive May 4th. 
In announcing his resignation, Blumen¬ 

stock stated, “As m.v Avife’s health requires 
us to return to California as soon as possible, 
I have asked for release from my contract, 
and Warner Bros. haAm graciously consented, 

making it effective as of May 4th.” 
Blumenstock, AA^ho thus terminates 25 years 

of enqjloyment with Warner Bros., has been 
vice-president in charge of advertising and 
publicity since 1945. Future plans, he stated, 
Avill be formed after returning to California. 

“Middle Of NighC To Columbia 

Paddy Chayefsky, right, 
signs deal with Columbia 
Pictures to write screen¬ 
play from his hit Broad¬ 
way play "Middle of the 
Night" and to serve as as¬ 
sociate producer to Milton 
Perlman. Delbert Mann, at 
left, who directed "Marty," 
will direct the new film. 
Columbia executive vice 
president Jack Cohn is 
seated between them, 
while looking on are vice- 
presidents Leo Jaffe, A. 
Montague and Columbia 
International president 

Lacy Kastner. 
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An announcement of great importance 

to exhibitors world-ivide! 

REPUBLIC PICTURES, INC. 

is proud to present the 

breath-taking grandeur 

of their new 

wide screen process 

photographed in ratio 

of 2:35 to 1 

This process will eliminate distortion, grain and 

improve photographic and color quality 

without requiring any additional costly projection 

equipment in your theatre, provided you are 

equipped with Anamorphic lenses and wide screen. 

The FIRST magnificent and thrilling motion picture 

filmed in this new miracle of the screen! 

HERBERT J. YATES presents 

BARBARA BARRY 

STANWYCK • SULLIVAN 

SCOTT MARY 

BRADY • MURPHY 

THE MAVERICK QUEEN 
with Wallace Ford • Howard Petrie • Jim Davis • Emile Meyer 

Walter Sande • George Keymas • John Doucette • Taylor Holmes 

Screenplay by Kenneth Garnet and DeVallon Scott 

Based on the novel by Zane Grey • Music by Victor Young 

JONI JAMES sings "The Maverick Queen” by Ned Washington and Victor Young 

Associate Producer-Director, JOE KANE 

Photographed in the colorful state of Colorado 

in exquisite TRUCOLOR 

by Consolidated Film Industries 







HERBERT J. YATES presents in the majestic 

beauty of REPUBLIC’S new wide screen process 

a daring motion picture of romance and intrigue! 

RAY MILLAND • MAUREEN O’HARA 

CLAUDE RAINS•YVONNE FURNEAUX 

Photographed in the lovely pastoral country of Portugal 

in beautiful trucolor by Consolidated Film Industries 

with Francis Lederer, Percy Marmont, Jay Novello • Screenplay by John Tucker Battle 

Story by Martin Rackin • Associate Producer, R. A. Milland • Directed by R. Milland 

A sensational music score by NELSON RIDDLE, 

celebrated arranger and conductor, featuring the musical hit of the yea, 

XtsScn *^ntiau€i 



RiYiliced Equipiuent Costs 

Cite Todd-AO Improvements 
Of Importance To All Exhibs 

j More TV Activity 

i For RKO, M-G-M 
* Increased television activity is on the doc- 
I ket for RKO and M-G-M accordin'*' to recent 
I announcements made by the studios. RKO 
j has announced the establishment of a major 
I film service unit to servo every branch of 
' the TV industry in the i)roduction of tele- 
; vision film. The unit will be directed by form- 
! or production co-ordinator J’'red Ahern. In 

a similar move, M-G-M has appointed 
j Charlas C. (Bud) Barry to organize and 
! direct studio television operations, as well as 
\ take charg'c of the eventual release of the 
I M-G-M film library to TV. 
' In regard to tlie RKO move, executive 
' vice-president Charles L. Glett declared, “Our 

purpovse at this time is to serve the television 
industry in every way. We will service the 
wants and requirements of television pro¬ 
ducers, advertising- agencies, sponsors, etc., 
with our unexcelled service facilities and the 
aggregate of our resources in both man-power 
and material.” The television unit, taking ad¬ 

vantage of both east and west coast studio 
facilities, will eventuall}^ produce its own 
television films as well. 

One of Barry’s major duties on the M-G-M 
px'oject, according to president Arthur M. 
Loew, will be as liaison between New York 
and Hollywood for TA^ production at the 
west coast studios. Barry was formerly vice- 
president in charge of programming at NBC 
radio and television, and recently has been 
an executive with the William Morris 
Agency. 

Nemec Resigns Post 
Boyce Nemec, executive secretai-y of the. 

Society of Motion Picture and Television 
Engineers, has resigned from that post, effec¬ 
tive June 15, to establish a management con¬ 
sulting service. With headquarters in the 

East, Nemec will specialize in work on prob¬ 
lems of corporate structure, cost analysis, 
market studies, and the like, in the motion 
picture and TV industries. 

Imjirovements in the Todd-AO system 
“of extreme importance to exhibitors” were 
outlined this week by George P. Skouras, 
jxresident of Magna Theatre Corp., at a 

Toots Shor luncheon for the press and execu¬ 
tives of Magna. 

Skouras also revealed that negotiations are 
now underway for the film rights to South 
Pacific, which would be produced by Rodgers 
and Hammerstein for Magna . 

The Todd-AO improvements, according to 
Skouras, are: 

• New photographic and ixrinting jxroc- 

esses, develoixed by Technicolor, which will 
enable prints to be made for i^rojection in 
Todd-AO, CinemaScope or standard width 
film. Photography for both wide and narrow 
gauge film can be accomplished intermit¬ 
tently, in one camera, Skouras said, at no 
additional cost to the producer. 

• An adjustable screen, hand-cranked, so 

that a theatre operator can switch from a 
curved to a completely flat screen “in three 
minutes.” Exhibitors using this screen may 
alternate CinemaScope, Todd-AO and stand¬ 
ard “flat” attractions with no difficulty. 

• A “special printer,” developed by Dr. 

Brian O’Brien, that cori'ects a Todd-AO print 
to the degree necessary for any theatre 
“throw.” Projection from the existing booth 
of any theatre, no matter what the angle of 
projection may be, is now jxossible without 
distortion, Skouras said. 

It has been determined, he continued, that 
a small screen is no obstacle to the effective¬ 
ness of Todd-AO. In fact, he said, tests made 
on a 42 x 21 screen have been judged excel¬ 
lent, since the extra-large Todd-AO aperture 

admits more light on a lesser area, and gives 
better definition and more character to the 
color. Exhibitors will no longer be forced to 

“mutilate’’ and then rebuild their theati'cs 

to accept Todd-AO, Skoui'as said. 
Another impetus in the installment of 

Todd-AO is the reduction of equii)ment costs 

from the earlier higher jxrices necessary to 
recoup prototype production costs. The com¬ 
plete all-purpose Todd-AO projector is now 
approximately $7,500, while the adjustable 

screen is about $2,700. 
By Sei)tember of this year, Todd-AO and 

Oklahoma! should open in Paris, Berlin, 
Rome, Milan and Dusseldorf, Skouras added. 

Claim TV Exhibition 

Adds To Theatre Gross 
An audience .sxirvey just comjxleted bv 

Lopert Films finds a large jxotential thea¬ 
trical audience for Laurence Oliver’s Rich¬ 
ard III, according to company president Ilya 
Lopert. Of 3,758 persons (jueried, 26 percent 
said they came to the Bijou Theatre because 
they had seen the film on the NBC telecast 
and wanted to see it in color on a large 
screen. If the statistics should appl.y nation¬ 

ally, Lopert said, one could expect ten million 
potential ticket buyers. Trendex reported that 
40 million persons watched at least part of 

the telecast. 

Jacon Releases ‘Rosanna’ 
Next national release from Jacon Film 

Distributors will be Rosanna, starring Ros¬ 
anna Podesta, (Helen of Troy), according 
to company president Bernard Jacon. Filmed 

in Mexico and dubbed into English, the film 
is a triangle drama aboxxt a girl and two 
fugitives from justice. The Jacon organiza¬ 
tion is currentl.y releasing the Japanese 
Samurai. 

Loews Directors Convene At M-G-M Studios 

A FILMLAND FIRST. . . . Marking the first time in the industry's history 
that a Board of Directors of any major studio has met at its production 
center, the Board of Directors of Loew's Inc., headed by President Arthur 
M. Loew, held their regular quarterly meeting at MGM's Culver City 
studios. Below, the visitors are visiting the art department viewing back¬ 
ground scenes from "Lust For Life." Shown (1. to r.) are directors and studio 

executives Arthur M. Loew, E. J. Mannix, Ceorge A. Brownell, Benjamin 
Melniker, Joseph Holleran, Charles J. Stewart, John L. Sullivan, Paul E. 
Manheim, William A. Parker, Irving Creenfield, Bill Horning, Dore Schary 
and Charles C. Moskowitz. Directors witnessed a demonstration of "MCM 
Camera 65," the new 65 mm process, screened forthcoming productions and 
visited key studio departments. 
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20th-Fox Sales 

Shift Ups Four 
New 20th-Fox general sales nianag'er Alex 

Han’ison has annouuoed a reorganization of 
field supervision of company branches,divid¬ 
ing the U. S. and Canada into four divisions 
and entailing a number of important pi'o- 
motions. The move puts into immediate effect 
a policy where control and supervision of the 
field organization will be under four division 
managers directly responsible to Harrison 
with Arthur Silverstone as assistant general 
sales manager. 

The re-alignment brings promotion to the 
following: 

C. Glenn Norris to supervision of a new 
Central-Canadian division that will include 
the Canadian, Central and Midwestern dis¬ 
tricts. 

Martin Moskowitz to su])ervision of a 
newly-fonned Eastern division com])rising 
the Atlantic and Northeastern districts. 

Abe Dickstein, who has been New York 
branch manager since Feb. 5, 1951, the At¬ 
lantic district managership. , 

Alex M. Amswalder, to manager of the 
New York exchange succeeding Dickstein. 
Amswalder is ])resently assistant manager 
of the New York exchange. 

The four divisions comprise : 

Eastern under supervision of iMoskowitz, 
will include two districts: Northeast with 
A1 Levy as district mgr., su])ervising Bos¬ 
ton, New Haven, Albany and Buffalo, and 
Atlantic with Dickstein as district manager 
su])ervising New York, Philadel])hia, lYash- 
iugton and Pittsburgh. 

Central-Canadian division under the super¬ 
vision of Norris, with Peter Myers district 
mgr. of the Canadian branches including 
Toronto, Montreal, St. John, Winni])eg, Cal- 
gaiy and Vancouver; the Midwestern dis¬ 
trict with Morton A. Levy as district man¬ 
ager su]>ervising the i\linnea]>olis, Milwau¬ 
kee, Omaha, Des Moines, Kansas City and 
St. Louis, and the Central district with Tom 
<1. iMcCleaster as district manager su])ervis- 
ing Chicago, Cleveland, Cincinnati, Detroit 
and Indianaimlis. 

Southern Division with Hany G. Ballance 
division mgr. su]>ervising two districts in¬ 
cluding the Southeast with Paul S. Wilson 
district mgr. su])ervising Atlanta, Charlotte, 
Jacksonville, and New Orleans, and the 
Southwest with Mark Sheridan, .Tr., su])er- 
vising Dallas, Houston, Oklahoma City and 
iMem])his. 

Western division with Herman Wobher 
division mgr. and Keville Kniffin as as¬ 
sistant division mgr. supervising the Los 
Angeles, San Francisco, Portlaml, Seattle, 
Salt Lake City and Denver. 

C. GLENN NORRIS MARTIN MOSKOWITZ 

• • • • 

James Kya.v, formerly casting executive 
with 20th-Fox, has been appointed casting 
director of C. V. Whitney Pictures Inc. Ryan 
will begin casting for The Missonri Traveler, 
the organizations forthcoming production. In 
another Whitney aj)pointment, George Mil¬ 

ler, former National Theatres executive, was 
placed under term contract as general mgr. 
of distribution. His initial duties involve the 
first Whitney film. The Searchers. 

Nat Rudicii has been appointed assistant 
publicity mgr. of United Artists, to work 
under publicity mgr. Mort Nathanson in the 
national supervision of magazine, newspajier, 
radio, TV and syndicate planning and plant¬ 
ing. Radio-TV contact since joining UA in 
1953, Rudich entered the industiy in 1942 
with Skouras Theatres and has been a TV 
consultant to Columbia Pictures. 

Ward Penningtox has been appointed 
Paramount Milwaukee branch mgr., succeed¬ 
ing Irving Werthamer, resigned. Pennington 

was San Francisco branch mgr. for the com- 

jiany for the past three years. 

Raa'mond a. Klune was appointed to the 

iK'wly-created post executive mgr. of studio 

operations at RKO. Klune, who has ac- 

cupied many key production posts in Holly¬ 

wood, including 11 years as executive produc¬ 

tion mgr. for 20th-Fo.x and 8 years as 
general production mgr. for Selznick Intei’- 

national. 

Rudolf Bach has been named I.F.E. sales 

representative in Buffalo and Pittsburgh, 

with headquarters in Buffalo, succeeding Lou 
Lieser, resigned. Bach formerly was sales 

representative for Allied Artists covering the 
Buffalo-Albany territoiy. 

Charles Levy, formerly ad-publicity di¬ 

rector for Buena Vista and currently with 

20th-Fox, has been appointed eastern pub¬ 
licity reiiresentative for Bryna Pi’ods. 

Michael Laurence has been appointed 

staff director and publicity-public relations 

director for Dynamic Films. 

Morris Anderson, veteran salesman at the 

Kew UA Jacksonville Branch 

Byron Adams, formerly Ibiited Artists 

Atlanta branch mgr., has been named mgr. 

of the newly-formed exchange office in Jack¬ 
sonville. The new exchange, scheduled to 

oiien operation this summer, will be UA’s 
33rd national exchang-e. 

ABE DICKSTEIN ALEX ARNSWALDER 

NEW POSITIONS 

GEORGE MILLER NAT RUDICH 

RKO Milwaukee exchange, has been pro¬ 
moted to branch mgr., succeeding Lou Elman 

who moves to Los Angeles as a special sales 
representative. 

Milton Howe and Phil Gersdorp have 
been named assistant publicity director and 
editorial assistant, respectively, in the RKO 
Radio Studio Publicity Department. 

Sue Grotta has been named as director of 
a new Press Relations department at SMPTE 
New York headquarters. 

Miss Anolyn Arden has been named 
choreography director for the Roxy Thea¬ 
tre, succeeding Dolores Pallet, resigned. Miss 
Arden has served as assistant to Gae Foster 
at the Roxy, later with the Patti Page and 
Perry Como TV shows, and with the Earle 
Theatre in Washington. 

Warner Sets Half-Year 

‘"Moby Dick” Artist Tour 
Warner Bros, and the Melville Society 

are backing a 2()-week, 52-city lectiu-e tour 
by the well-known American artist Gil Wil¬ 
son on behalf of the company’s June release, 
Mobil Dick. The tour, launched in New Bed¬ 
ford, Mass, this week where the Technicolor 
film will bow on June 27 in three theatres, 
will include schools, community groups, clubs, 
and other organizations. Wilson will illus¬ 
trate talks with color slides made from his 
collection of over 300 paintings telling the 
story of Captain Ahab and the White Whale. 

Starring in the Moulin production under 
John Huston’s direction is Gregoiw Peck, 
with Richard Basehart, Leo Genn and Orson 
Welles. Huston collaborated with Ray Brad¬ 
bury on the screenplay. Wilson will also show 
behind-the-scenes shots of the fitting of the 
“Pc'quod,” Captain Ahab’s vessel and the 
operation of the mechanical whale, “Mobv 
Dick.” 

Pressbook Offers Extras 
The latest iJressbook prejiared by Con¬ 

tinental Distributing on its Alec Guinness 
starrer. The Ladykillers, offers a handsome, 
free lobby or outdor display to exhibitors. 
The book is laid out so that the backuii un¬ 
folds into a one-sheet carrying laudatoiy 
critical cpiotes from leading magazines. On 
the other side are the usual ad mats, pub¬ 
licity stories, etc. Each exhibitor requesting 
the book gets two copies: one for clipping, 
the other for posting as a one-sheet. 
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ChangingAudieiice 

Noted By Analyst 
Six Big Whitney Properties 

In Varions Production Stages 
A recent revolutiouaiy change in audience 

liabits is demonstrated by two facts, accord¬ 
ing to industry researclier Albert Sind- 
linger, in bis “Audience Action Index. ’ ’ 

First: Easter Week’s attendance and 
gross were behind Holy Week in many sec¬ 
tions of the country. 

Second: Easter Season’s attendance this 
year was 60 percent male and 40 ]>ercent 
female, just the oi)posite of the normal 
male-female ratio of attendance. 

Third: The Wednesday film audience is 
disapi>earing, with the Easter Season aver¬ 
age Wednesday admissions 40 percent below 
the similar period last year. 

Ironically, Sindlinger attributed the drop 

in Wednesday film attendance to the pop¬ 
ularity of television shows produced b}'^ the 
major film studios. “Moviegoers can stay at 
home on Wednesday night and see Disney¬ 
land, M-G-M Parade, and on alternate 

Wednesdays, the 20th-Century Fox Hour,” 
Sindlinger noted. “In addition they can see 
Screen Director’s Playhouse. (Our) Index 
shows how many people, particularly former 

frequent moviegoers, have been watching 

these programs for the past 26 weeks—rather 
than go to the movies during mid-week, as 
they formerly did.” 

The attendance decline since October, 
Sindlinger says, is ]>rimarily due to the loss 
of female patronage. There has been little 
change in male frequency. 

Paramount wants eveiw “reachable’’ human 
being in the world to see The Ten Com¬ 
mandments “at least once,” and towards this 
end is instituting an unprecedented global 
selling camjDaign for the “long haul.” The 
announcement was made by Jerry Pickman, 
Paramount ad-publicity-exploitation vice- 
president, at a trade press luncheon which 
ser\"ed to introduce Maxwell Hamilton, newly 

appointed co-ordinator of the campaign. 

Unlimited as to budget, the campaign will 

use the services of several public relations 

firms, and will be sustained through 1958 and 

possibly beyond. Hamilton noted that the 

campaign would be conducted along the in¬ 

dustrial public relations lines, a unique de- 

Six story properties have already been 
acquired by the new C. V. Whitney Pictures 
company, to follow the May release of Whit¬ 
ney’s first film, The Searchers, starring John 

Wayne and directed by John Ford. The 
Searchers, in VistaVision and Technicolor, 
will be released by Warner Brothers. No 
other distribution commitments have yet 

been made. 
The announcement was made by president 

C. V. Whitney and executive producer 

Merian C. Cooper, who revealed that the first 
of the six planned films—The Missouri 
Traveler—would get underway in August. 

As described by Whitney, the novel by John 

Burress has “captured the true drama of 
American .small town life.” Ted Tetzlaff will 
direct, Frank Nugent will write the screen¬ 
play, and Pat Ford will be associate 

producer. 

Revealed also was an agreement with Dr. 
Herbert T. Kalmus of Technicolor Corp. to 
do the six forthcoming productions in Tech¬ 
nicolor. 

Also planned by the Whitney company are : 
Chang, reproduction of a Siamese jungle 

classic made by Cooper and Ernest B. 
Schoedsack a number of years ago; 

The Valiant Virginians, an “epic” Civil 
War stoiy by James Warner Bellah. John 
Ford has agreed to direct the film, which will 

parture in film promotion. “In industrial 
public relations, you don’t turn in a pile of 

clippings at the end of three months and 
consider the job done,” he said. 

Paramount subsequent!}^ announced that 
the Cecil B. DeMille spectacle would forego 
the usual i)remiere in place of individual 
openings in cities throughout the world, to 
keep audience excitement at its highest pos¬ 
sible level. Six “long run” theatres already 
selected, according to announcement from 

supervisor of sales Charles Boasberg, are: 
Criterion, New York; Keith’s, Washington; 
Loew’s Ohio, Cleveland; Warner Beverly, 
Beverly Hills (Nov.) ; New Theatre, Balti¬ 

more (Dec.). Other theatres will be an¬ 
nounced shortly. 

Merian C. Cooper, executive producer, and C. V. 
Whitney, president of C. V. Whitney Pictures, 
outlined their company's future plans at the "21" 
Club. Warner Bros, is distributing Whitney's first 
film, "The Searchers," starring John Wayne. 

go before the cameras in the Fall of 1957, 
Whitney said; 

“William Liberty,” a “great” unpub¬ 
lished novel, six years in the writing, by 
Frank Clemenson, a landscape painter and 
school teacher; 

The American, saga of Major Chuck 

Yaeger, test pilot of the Air Force, who was 
the first human to break the sound barrier; 

A nature drama, part of which is now 
being produced by a unit at work in the 
Middle East. Lowell Farrell is producer, and 
Winston Hoch will co-direct and be co- 

cameraman. 

Fourth Cinerama Film 

Sends Crew To India 
The wheels have begatn to turn on the 

fourth Cinerama production with Ijowell 
Thomas flying to Northern India this week to 
start initial work in the Himalaya Moun¬ 
tains. Director Otto Lang and Hariw Squire, 

cameraman for the first two Cinerama films 
and the recent Seven Wonders of the World, 
accompanied Thomas. The Cinerama crew 
will trek to “the roof of the world” to film a 
Stoiy of the hunt for an earthly ])aradise. 
The adventure, in the reniot(' highlands and 

valleys, is as yet untitled. Jack Priestley and 
Fred Fordham will assist Thomas, with Fred 
Bosch and Ray Scharples handling the stereo¬ 

phonic system. 

^‘Catered” Screenings 
M-G-M will hold all-industry screennigs 

of The Catered Affair in all exchange centers 
dui’ing th(' w(‘ek of A])ril 80, it was an¬ 
nounced. Each of the screenings will be held 
in a theatre between regular showings of the 
current attraction. The decision to invite all 
phases of the industry to the M-G-M theatre 
screimings follows a. higlily successful sneak 
preview of the film at Loew’s Lexington in 
New York, the studio said. Catered Affair 
stars Bette Davis, Ernest Boi-gnine, Debbie 
Reynolds and Barry Fitzgerald. 

Attending the trade press luncheon-conference announcing promotion plans for "The Ten Com¬ 
mandments" were Paramount executives: (L to R) George Weltner, worldwide sales head; Gordon 
Lightstone, mng. dir. for Canada; Charles Boasberg, supervisor of sales on the DeMille production; 
Maxwell Hamilton, coordinator of worldwide promotion; and Jerry Pickman, ad-publicity vice- 

president. 

"Commandments” Selling Begun 
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Theatre Circuits 

Cite Box Office 

Gains In Reports 
Two major theatre circuits have reported 

sizable box office g’ains during- the first 
quarter of 1956, according to American 
Broadcasting- Paramount Theatres president 

Leonard IT. Goldenson and Stanley Warner 
president S. H. Fabian. 

Goldenson revealed that AB-PT showed 
a continuing- rise in net operating- profits of 
34 percent above the corresi^onding 1955 
quarter. During 1955, net operating profits 
had risen 74 percent above the i)revioiis 
year’s total. First quarter net stood at 
$2,570,000 or $.60 per share compared with 
$1,917,000 or $.45 per share in the 1955 
period. Capital gains during- the period 
amounted to 253,000 compared to $33,000 

in the first quarter 1955. 

Fabian rejjorted a net profit of $818,600 
or $.37 per share after all charges for SW 
during the first (luarter ending- Feb. 25, 1956. 
The figure marks a 60 percent rise over the 
con-esponding- 1955 net. Profits during- the 
previous year period stood at $511,400 or 
$.2.3 per share. Income from tlieatre admis¬ 
sions, merchandise sales and tenant rentals 
amounted to $23,450,000 during the 13-week 
period, compared to $22,091,400 in the initial 
quarter last year. 

Goldenson declared that he was impressed 
by the forthcoming line-up of product slated 

for the next four months. Included in the 
films he noted were: The Searchers, The Man 
Who Knew Too Much, The Swan, The Man 
in the Gray Flannel Suit, The King and I, 
Moby Dick, Trapeze, The Proud and the 
Profane, The Eddie Duchin Story and Alex¬ 

ander the Great. He added that the ABC 
division is planning to further extend its 
network programming and to expand its 
Fall schedule. 

Former B-K House 

Brings Trust Action 
Chicago.—The 3000-seat Belmont Theatre 

has filed anti-trust action against Loew’s, 
WaiTiei-s’, Universal, United Artists, Colum¬ 
bia, 20th-Fox, Paramount and Balaban-Katz 

Theatres before .Judge .lulius Hoffman here. 
The Belmont, operated by the ALB Corp., 

charges that the defendants consiiired to .set 
a zoning system to force the theatre to bid 
competitively against the BK Century and 

Covent Theatres although it is outside their 
competitive zone. The Belmont was at one 
time a BK theatre. The suit claims that the 
zoning system gives competitive advantage 
to other theatres for out-lying runs, and has 

caused irreparable loss to the Belmont. 

In anti-tnist action before .Judge William 
Campbell, the General Drive-In Theatre Com¬ 
pany has charged Columbia, Warners’, 20th- 
Fox and Balaban-Katz with conspiracy to 
monopolize first-run exhibition in the Peoria 
vicinity. The Peoria company charges that 
it has been refused the opportunity to com¬ 
pete for first-runs. Karasotes Brothers The¬ 
atres Inc. has been name co-conspirator with 
Balaban-Katz. 

Report From Britain: 

Budget ignores 
This has been B & K week with a vengeance. 

For some people in this country those initials 
represent the visiting Russian politicos, but 
for those in the cinema industry they obvi¬ 
ously stand for Budget and Kelly. But, what¬ 
ever interpretations are put on them, they 

have all flopped badly. 
After the promises which raised the hopes 

of British exhibitors in recent weeks, there 
did seem to be some evidence that the Chan¬ 
cellor of the Exchequer would announce, in 
his Budget si)eech, that there would be an 
easement of the extortionate Entertainment 
Tax which is bleeding the cinema industry 
white. 

But Chancellor Macmillan had no relief 
to offer the industry. For did he offer one 
single word of .sympathy to the exhibitors 
who fear that rising costs and falling attend¬ 
ances will compel them to pull down the 
shutters. Individual Members of Parliament 

have promised to fight the exhibitors’ case 
each inch of the way while the Finance Bill 
(which makes the Chancellor’s Budget law) 
is debated in Parliament. 

Chanc-ellor Macmillan was able to report 
a handsome surplus and looks for an even 
better one next year. So it is not that he 
has to scrape the bottom of the barrel for 
evei-y jx'nny he can find. The exhibitors have 
a strong case and even the hidebound bureau¬ 

crats, who think only in terms of national 
income without any regard to the ill-effect 
some of the methods of raising it, must 
realize that if cinemas are forced to close 
they will never again produce one single 
penny in Entertainment Tax or any other 

form of income to the Government or local 
authorities. 

Three More Forced to Cfose 

.Just to underline that the tax sources are 
steadily drying up, this week alone brings 
news of three more cinemas that have been 
compelled to close. 

The Star, Choppington, Northumberland, 
had a wall which started to bulge. The owner 
wanted to rebuild it, but the authorities said 
he was not to be allowed to. In nearby Gates¬ 
head, the Empress has been forced to close 
because an adjoining furniture factory had 

started to use cellulose and the fire officer 
considered this too great a hazard for the 
cinema to be allowed to continue. Ain’t 
bureaucracy wonderful ? 

The third was the oldest in the city of 
Bristol—formerly known as the Queen’s and 
more recently as the News Theatre. After 46 
years in business, it is to be demolished to 
make way for a road widening- scheme. 

Exhibitor's Summer Convention 

The C.E.A. is planning- to hold its summer 
convention at the northern seaside resort of 
Blackpool this year, from May 27 to May 30. 

Included in the program will be a special 
21st birthday celebration of the J. Arthur 
Rank Film Distributors organization. Other 
special events are being organized by Co¬ 
lumbia Pictures, Theatre Publicity and Asso¬ 
ciated British-Pathe, as well as by a number 

of firms outside the film industiy. 

By F. C. Livingstone 

Tax Relief Plea 
Want Quota Abolished 

The Edinburgh and South-East Scotland 
section of the C.E.A. have submitted a mem¬ 
orandum which, they recommend, should be 

the basis of recommendations to be made by 
the C.E.A. to the Board of Trade on future 

policy for the industry. 
Among the recommendations is one that 

the present quota system should eventually 
be aliolished. They point out that protection 
of the British film industry has now been in 
existence for nearly 30 years, and while they 

recognize the need for a healthy industry 
they maintain that protection is not the best 

way to achieve this end. The production in¬ 
dustry should learn to stand on its own feet. 
At tile present time exhibitors are, under 
penal obligations to render every possible 
assistance to the producing industry, yet they 

receive nothing in return. 
The .suggestion is made that producers 

should make a maximum effort to make 
themselves financially self-supporting, rather 

than sit back and allow exhibitors to pay 

their losses. 

Seating and the Wide Screen 

A number of local authorities have, in 
recent weeks, endeavored to enforce new seat¬ 
ing arrangements on cinemas adopting wide 
screens. Proposals they have made have gen¬ 

erally included the idea that no seat should 
be placed nearer the screen than the width 
of the screen. 

Dr. Leslie Knopp, C.E.A.’s technical ad¬ 
viser, reports several cases where local au¬ 
thorities have rescinded their plans following 
Dr. Knopp’s representations to them. But 
other authorities have not been so amenable 
to reason. 

The Illuminating- Engineers Society have 
studied the problem and is to issue a report 
in the very near future and the trade hopes 
that this will settle, once and for all, efforts 

to impo.se these “farcical” restrictive condi¬ 
tions. 

Extended Runs Harmful 

The Merseyside independent exhibitors are 
complaining- bitterly that extended runs at 

big theaters in Liverpool are harmful to their 
business. R. H. Godfrey (pa.st president of 
the CEA) says: “Everyone knows that big 
first-run situations are doing better than 

ever, but I think subsequent runs are 
definitely feeling the pinch.” 

Miscellany 

Charlie Caplin has decided to pi-oduce 
his new film “A King in New York,” at 
Shepperton, near London. It is understood 

that production will begin with a week or 
two. . . . The premiere of 20th-Fox’s Carousel 
was the first occasion in cinema history here 
during which a full-scale TV treatment was 
given to a film opening. . . . Joseph Tushin- 

.sky gave the first demonstration of Super¬ 
scope 235 in London last w-eek. He announced 
that special printers were being- installed at 
the Technicolor laboratories here which w-ould 
act as a centralized headquarters for all 
Europe. 
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All Media Compatible 

Dependent Upon Each 

Other Says O’Neil 

Philadelphia.-—The increasing public de¬ 
mand for entertainment lias rendered all 

media compatible and dependent upon each 
other’s resources, de¬ 
clared RKO Radio 
Pictures chairman 
Thomas F. O’Neil in 
a speech before the 
Poor Richard Club 
here. 

Citing America’s 
great strides in tech¬ 
nology, O’Neil point¬ 

ed out that the aver¬ 
age citizen has real¬ 
ized both an increase 
in productivity and 

in leisure. The average work week has 

dropped from 60 to 40 hours in our lifetime, 
with exiiectation of a 30-hour week in 1980, 
he pointed out. The housewife spends four 
hours less per day in meal preparation, and 
with increased vacations-with-pay, the aver¬ 
age worker now has a day oft for every two 
days he works. 

In attempting- to meet these demands for 
entertainment, O’Neil indicated, “the diffi¬ 
culties most of us face are not technological, 
for the most part—but merely our stubborn 
refusal to abandon our cherished taboos—to 
cling to the comfortable old rut of doing 
things the way they always have been done.’’ 

THOMAS F. O'NEIL 

Hits Calamity-Howlers 

Pointing out that the “calamity-howlers’’ 

cried out the doom of motion pictures and 
phonographies with the advent of radio and 
television, the executive noted that each time 

technological advancement enable the older 
media to regain their public stature. 

“The success of one medium tends to stim¬ 
ulate the efforts of another,” O’Neil declared, 
“and all to the advantage of the public.” 

Technology has had a two-fold effect on 
the entertainment field, he added. It has 
“made available to millions the talents up to 
a few years ago perfonned for the few,” and 
aftei-wards enable improvements in media 
threatened by new forms of entertainment. 
He pointed to new vitality in phonographies 
with the hi-fi boom, in radio with magnetic 
tape recordings, new programming techniques 
and new receivers, and in television with 
the adoption of motion picture film. 

Citing the RKO sale of its film back-log to 
television as a major step in stimulating new 
thinking in all media, O’Neil added that 
eventually another radical departure will 
eventually solve TV’s other problems—“may¬ 
be even that of free vs. subscrii^tion tele¬ 
vision.” 

In conclusion, O’Neil declared: 

“We believe that the integration of the.se 
many areas of entertainment means more 
entertainnumt for everybody. ... In the de¬ 
velopment of all these forms of entertain¬ 
ment, we will be looking to technology, which 
first made them possible, for increasing ways 

to make them even more attractive to the 
eventually bigger audiences we know we are 
going to have.” 

Morality Is Money In Bank: 
Code Administrator Shnriock 

St. Louis.—“Morality means money in the 
bank,” declared MPAA Code Administrator 
Geoffrey Shurlock at the recent convention 

of the Fiffieration of Motion Picture Coun¬ 
cils here. 

Attributing the global success of Holly¬ 
wood films to the general adherence to the 
basic principles of the Production Code, 

Shurlock noted that there was “ample evi¬ 
dence that the Code assures Hollywood films 
more widespread moral acceptance than is 
the case with the home productions of many 
other countries.” 

Shurlock indicated that the fact that U.S. 
films are filling 70 percent of the world’s 
screen time supports the tenet that “morality 
and decency are the basic ingredients of mass 
entertainment.*” He added that Hollywood’s 
star-making publicity, stereophonic develop¬ 

ment and Technicolor also have played key 
roles in this universal acceptance. 

Hetzel Cites Restrictions 

Supporting the Code Administrator’s posi¬ 
tion was MPAA vice-president Ralph D. 
Hetzel who declared that U.S. films may play 
a pivotal role in the war against communism 
in Asia. In his talk before the convention, 
T/te Film and The Foreign Market, Hetzel 
said, “There is no better device for American 
relations than the American film.” 

However, there is a growing trend of ])oliti- 
cal and economic pressure overseas toward 
the restriction of the U.S. film, Hetzel 

pointed out. In order to strengthen the world 
film market for ourselves and others, and to 
demonstrate that we have no intention of 
driving the foreign producer out of business, 
the MPAA official advised, “All of us ought 

to see and to support the film productions of 
other countries.” 

In his talk, Shurlock took a brighter view 
of the often-criticized element of Hollywood 
product: violence and brutality. Such offences 
are “being dispensed with,” Shurlock com¬ 

mented. The Administrator drew the distinc¬ 
tion between violence, “a valid element in 
drama,” and brutality, “over-emphasis of in¬ 
dividual scenes, showing details inserted for 
their shock values.” Shurlock praised the 
recent Jiibal and Crime in the Streets for 
avoiding- the pitfalls of Shane and Black¬ 
board Jungle. 

Concedes Mistakes 

Conceding that mistakes have been made, 
Shurlock set the aim of his office: “to make 
certain that films are reasonably acceptable, 
morally, to reasonable people.” Success in 
the world market indicates that families 
everywhere “feel they can go to Hollywood 
movies without being embarrassed.” 

Pointing to a recent French editorial 
noting that a film forbidden to minors loses 
30 jiereent of its domestic gross, Shurlock 
reiterated that “scandal doesn’t pay.” The 
French article pointed out that 70 percent 
of Hollywood films imiiorted were ])rofitable 
to the family trade, Shurlock noted. 

Shurlock tossed bouquets to the Protestant 
Motion Picture Council for the “finest an¬ 
alysis of our films, morally as well as (-nter- 
tainnient-wise,” and to recent films, Cabg and 
i\[an in the Grey Flannel Suit, for handling- 

moral values and themes “most effectively.” 

According to the PC A, the answer to the 
<luestion, “Are the wages of sin always 
death?” is “No, not always,” Shurlock de¬ 

clared. 
He commended Hollywood for purchasing 

as little of “trashy” literature as it does— 
considering the availability of a “fairly large 
ready-made audience” for such fane. He 
added that he would like to see the word 
“adult picture” restricted to mean “one which 
appeals directly to the grown-up mentality,” 
and not “a euphemism for something furtive.” 

The FMPC convention passed resolutions 

urging the curtailment of bnitality in films 
in treatment and in detail, and opposing any 
form of legal censorship to replace self- 
reg-ulation. The convention also expressed 
confidence in the MPAA directors to deter¬ 
mine the necessary Code changes in the 
future. 

UAMPAA At Odds 

Over ^Kiss’ Wording 
United Artists and the MPAA are at odds 

again, this time over the Advertising Code’s 
refusal to iiermit the use of the words “I’m 
pregnant” in copy for the film, A Kiss Be¬ 
fore Dying, about an unmarried girl who be¬ 
comes pregnant and is murdered. Tin' objec¬ 

tionable Avords are used in the film proper, 
Avhich has received the Code seal. The Code 
prefers the words, “I’m in trouble,” instead.' 

UA vice-president Max E. Youngstein and 
the film’s producer, Robert E. Jacks, both 
protested the deci.sion. Jacks declared, “The 
motion picture industry too often has been 
accused of using- misleading advertising. . . . 
Now we’re tiying to be completely honest 

and Ave are told aa-o can’t be.” 
Youngstein comiilained of the lack of co¬ 

ordination betAveen MPAA Production and 
AdA-ertising offices, and their “failui-e” to 
provide a “Avorkable yardstick.” “I am very 
much for a Production Code and an Adver¬ 
tising Code that recognize the facts of life 
as they are today, not ‘25 years ago,” he said. 
“On the other hand, I have practically giA^en 
up ti-A’ing to umh'i-stand AA-hat the MPAA 
does.”' 

In spite of the fact that UA resigned from 
the MPAA after the denial of a Seal to The 
Man With The Golden Arm, it has.continued 
to submit advertising to the MPAA. 

SMPTE Expects 1000 
More than 1000 motion picture and tele¬ 

vision technicians and engineers are expected 
to attend the 79th semi-annual convention 
of the Society of Motion Picture and Tele¬ 
vision Engineers aa-IhcIi opens this AA-eek at 
the Ncav York Statler. Television Avill play 
an important part in the meeting Avith half 
of the 20 technical sessions devoted exclu.siA-e- 
ly to TV subjects. 

Ncav developments in motion ])icture and 
television ('quipment, designed to improve 
quality, yet reduce costs, Avill also be featured 
in more than 35 exhibits in the Penn Top 
area of the Statler. 
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20th CENTURY-FOX presents 

ON THE THRESHOI 
Starring 

Produced by Associate Producer Directed by 

WILLIAM BLOOM • BARBARA Me LEAN ■ ROBERT D.WEBI 
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HOLLYWOOD 
...on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

20th-Fox Talent 

Training Program 

Gets Under Way 

At a two-day national sales conference executive 
producer Buddy Adler was introduced to division 
managers of 20th-Fox from throughout the U. S. 
and Canada. (I. to R) Adler, president Spyros P. 
Skouras; Lew Schreiber, executive manager; Wil¬ 

liam Gehring, executive assistant to Skouras. 

Hollywood.-—The latest company to get 

into the trea.snre hunt for “new faces” is 
20th-Fox. The company is developing the 

most ambitious talent-training- program yet, 
ami has “set aside $1 million” to put the 
])roject into operation, according to president 

Spyros P. Skouras and executive producer 
Buddy Adler. And anther $1 million yearly 
will maintain the program, they said. 

According to present plans. Fox will estab¬ 

lish dramatic schools in Hollywood and New 
York. And Fox representatives will be on 
the lookout for “fresh, promising talent” 

among writers and directors. 
One probable result of the program would 

be to increase comi^etition within the busi¬ 
ness. Producers may regain the bargaining- 
power which was lost when top stars became 
scarce, by having growing stars to compete 
with the James Stewarts, Marlon Brandos 
and William Holdens. 

Skouras and Adler developed the prograni 
with the assistance of a planning groui) 
comprising Lew Schreiber, studio executive, 
and .Joseph H. Moskowitz, eastern pi-o- 

<luction liaison. 

Paramount Employment 

Setting Studio Record 
1 lOLLYWooD.—Ejuployment at I^aramount, 

wliere six pictures ar(‘ now in jjroduction, has 
reached a peak of moi-e than 2,700, highest 
total of persons woi-king at the studio in 
more than a year, it was announced this week. 
Th(‘ same high level of studio emj)loyment is 
ex])ected to continue for some we(‘ks as from 
four to six films are slated to start in June. 

The six ])ictures curi-(“ntly in work at Par¬ 
amount are Fioniii F(tce, The Lores of Omar 
h haiiijam, The Ijonelii Man. The ^larerieh' 

and two Hal Wallis i)roductions, Gatifif/ht at 
the Oh Corral and Iloll/ia'ooe] or Bast. Sched- 
uh'd to stai-t in June arc^ The Jim Piersall 
Storii, The Baster Keatoa Storif, Flamenca 
and Wallis’ The Raiiimaler. 

Burt Lancast(‘r took on his first singing 
and dancing role when the Hecht and Lan¬ 
caster Companies purchased the Roy Chans- 
lor novel, “The Ballad of Cat Ballou,” which 
will star Lancaster and Tony Curtis. Plans 
are now underway to script this Western 
story as a musical, with Burt and Tony han¬ 
dling a g'ood part of the singing and dancing- 

chores. This will be Lancaster’s second pic¬ 
ture Avith his own comj)any since he filmed 
“Trapeze” in Paris with Tony Curtis and 

Gina Lollobrigida for United Artists. It will 
follow “The Devil’s Disciple” to be filmed 
this summer with Lancaster starring- with 
Sir Ijaurence Oliver and Montgomery Clift. 
Curtis is now propping “The Sweet Smell of 
Success,” which he will make in association 
with Hecht and Lancaster. 

^ * 

“The Man Who Rocked The Boat,” the 
autobiography of William J. Keating, for¬ 
merly a New York City assistant district at¬ 
torney, was purchased by Universal-Inter¬ 
national. Albert Zugsmith has been assigned 
to produce Keating’s narrative of his 
vigorous prosecution of New York water¬ 
front criminals during his nine years as an 
assistant D.A. and his subsequent battle 
against waterfront corruption during his 
years as staff counsel for the New York City 
Anti-Crime Commission. . . . AUied Artists 
has put another Bill EUiott starrer before 
the cameras, “Night Target,’’ with Eleanore 
Tanin playing opposite Elliott and Jean 
Yarbrough directing. 

^ ^ 4(r 

Charles Laughton has been signed by Sam 
Spiegel as the first star for his Horizou- 
Americau pi-oductioii of “The Bridge Over 
The River Kwai.’’ Laughton will ])ortray 
the role of Colonel Davidson, a British mili¬ 
tary leader who is ea]>tured with his troo])s 
by the Ja])anese in Woild War II and force 
to labor in the building of the bridge. David 
Lean will direct the film, Avhich is from the 
novel by Roger Boulle, who is also doing the 
screen play. Spiegel will put the film, “End 
As A Man,’’ Avhich he is also producing, 
before the cameras May loth Avith “Bridge” 
rolling Se]>t. 15. Both are for Columbia 

release. 

^ ^ 

Producer Bob Goldstein now expects to 
have continuous production going until Au¬ 
gust, under the new banner of Bob Goldstein 
Productions. Currently in work is the 
George Zuckerman-Arnold Western novel, 
“The Brass Legend,’’ with production to 
start in May on the Abbott and Costello 
comedy, “Dance With Me, Henry,’’ an origi¬ 
nal by William Kozlenko and Leslie Kar- 
dos, which will be directed by Charles Bar¬ 
ton. Then filming will start on the Barbara 
Stanwyck starrer, “Love Story,’’ an origi¬ 
nal melodrama and screen play by Jo Eis- 
inger. Following the Stanwyck vehicle will 
be “Showdown Creek,’’ a best selling novel 
by Lucas Todd, screen played by Don Mar¬ 
tin. Working with Goldstein in executive 
capacities are Herman Cohen, who serves 
as producer on some of the films, Jessica 
Landau, his executive assistant, and Clar¬ 
ence Eurist, production supervisor. 

Univei'sal-Internaf ioual purchased the 

film rights to “Badge of Evil,” a noAel by 
Whit Masterson, and assigned Albert Zug¬ 
smith to produce. The melodrama deals with 
a young assistant district attorney Avho dis- 
coA’ers that a retired ]K)lice cai>tain manu¬ 
factured evidence used to convict suspected 
criminals. . . . Samuel Fuller’s ])roduction 
of “Run of the Arrow,” Avhich he Avill also 
direct for RKO release uiuler his Globe 
Productions banner will roll Jxnie 4th. . . . 
James Gregory, well known BroadAvay actor, 

inked Avith RKO for one of the toj) roles 
in “ Strike A Blow, ” Avhich was Avritten by 
Robert Dozier, Avill be ])roduced by Stuart 
^lillar, and Avill be directed by John Frank- 
enheimer. 

» * » 

John Dehner has been signed for a 
starring role in the Bel-Air Production, 
“Fort Laramie,” which will be made for 
UA release. Don Gordon will co-star "with 
Dehner in the film, which Howard W. Koch 
will produce and Lesley Selander direct. 
Aubrey Schenck is the executive producer. 
. . . Alan Ladd’s Jaguar Productions has 
purchased “Off The City Streets,” a novel 
by Lester Atwell recently serialized in the 
Ladies Home Journal. Ladd will produce 
the film with George Berthelon. The story 
concerns a group of small town people who 
take underpri-vileged children into their 
homes during summer vacation. Warner 
Brothers will release. 

^ ^ ^ 

Delbert Mann, Academy AAvard winning- 

director of “Marty,” Avas signed by Don 
Hartman to direct Eugene O’Neill’s “De¬ 
sire Under The E’lms,’ ’ Hartman’s upcoming 

inde]>endent production for Paramount. 
Sophia Loren Avill star in “Desire Under 
The Elms,’’ and Irwin Shaw Avill do the 
screen ])lay. Also over at Paramount, Tracey 
Roberts Avas cast in “Hollywood Or Bust,” 
Avhich stars Dean Martin and Jeri-v" Lewis 
and Pat Crowley. Frank Tashlin is directing 
the feature. . . . Ray Milland, Avho is com- 

])leting Avork on his Republic feature, 
‘ ‘ Lisbon,’ ’ Avliich he jAroduced and directed 

(Continued on page 25) 

Two Texas film exhibitors, H. J. Griffith (left), 
president of Frontier Theas., and Phil Ilsey (right), 
president of Phil Isley Theas. with actor Russ 
Tamblyn during the filming of Allied Artists' "The 
Young Guns," in which Tamblyn stars with 

Gloria Talbott. 
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HECHT AND LANCASTER Present 

BURT LANCASTER ^ony cuRTI: 
GiNA LOLLOBRIGIDA 

also starring KATY JURADO • THOMAS GOMEZ 

with JOHN PULEO • MINOR WATSON 

Directed by CAROL REED 
Produced by JAMES HILL 

Screenplay by JAMES R. WEBB 

Adaptation by LIAM O BRIEN • A SUSAN PRODUCTlOh 

o CinemaScoP^ 
by DE LUXE 



and gives it 

a ticket-seiiing 

send-off with a 

muiti-page iayout 

pi us cover! 

Up...Up...Up There Above The Great Ones! 



"Away All Boats," adopted from the Kenneth Dodson best-seller, in VistaVision and Technicolor, 
boasts an all-star cast including Jeff Chandler (center), George Nader (left) and Lex Barker (right). 

Wide Variety Of Themes 

"Congo Crossing," a July release in Technicolor, 
stars (1. to r.) George Nader and Virginia Mayo. 

"Pillars of the Sky," in CinemaScope and Techni¬ 
color, is scheduled for October, and stars Jeff 
Chandler (center) and Dorothy Malone (right). 

Lead-off July release will be "The Rawhide 
Years," in Technicolor and starring (1. to r.) Tony 

Curtis, Colleen Miller and Arthur Kennedy. 

I'uivorsal Pictures will release ten of its 
important film productions during' the four 

months of the 1955-56 season running from 
July through October, Charles J. Feldman, 

vice-president and general sales manager told 
the Company’s home office sales executives 
and district sales managers at the four-day 
Mid-Year Sales Conference concluded this 
week. 

The ten picttires, representing a wide 
variety of sttbject matter and themes and 
featuring top box office jjersonalities, will be 
hacked right down the line by the aggressive 
type of showmanship which exhibitors have 
come to expect from Universal, Feldman 

pointed out. 
Eight of the 10 pictures are in Techni¬ 

color, two are in CinemaScope and one is 
in VistaVision all designed to enable exhibi¬ 
tors to take advantage of every ijossible box 
office plus in bringing these pictures before 
their jmtrons. They are in keeping with 

ITniversal’s traditional policy of providing a 
steady flow of top box office pictures for the 
nation’s exhibitors, Feldman told the sales 

executives. 

Highlighting this important groujD of 

releases will be Auniy All Boats, based on the 
Kenneth Dodson best-seller. In VistaVision 
and Technicolor it is the most expensive film 
production ever made by Universal, according 
to Feldman. 

Another highlight of the July through 

"Francis in the Haunted House," an August re¬ 
lease, stars Mickey Rooney. 

October group will bo Toy Tiger, in Tech¬ 
nicolor starring .J('tt Chandler, Laraine Day 
and Tim Hovey and produced in the same 
heartwarning comedy tradition of the suc¬ 
cessful The Brirate IFur of Major Benson 
last year. A series of territorial saturation 
]jr(‘-release engagements are being set for the 

beginning of school holidays in June. 

Pillars of the Sky, in CinemaScope and 
Technicolor and starring Jett’ Chandler, Dor¬ 
othy Malone, Ward Bond and Keith Andes 
in one of the comi^any’s most ambitious 
w('sterns of the year, is scheduled for Octo- 

b('r release. 

Leading off the July releases will be The 
Rawhide Years, a drama of the Mississi])pi 
River gambling boat era in Technicolor 
starring Tony Curtis, Colleen Miller and 
Arthur Kennedy. The second July release 
will b(* Congo Crossing, in Technicoloi' 
starring Virginia Mayo, Georg'e Nader and 
Peter Imrre. The third July release is Toy 
Tiger. 

The August release besides Aa'ay All 
Boats will be Francis in the Haunted House, 
the lat<‘st in the successful “Francis” series, 
starring Mickey Rooney. 

Se])tember releases are highlighted by the 
Andie Murphy. CinemaScope and Techni¬ 
color film production Hills of Sa^i Carlos, 

{Continued on page 32) 

"Raw Edge," a September release in Technicolor, 
stars Yvonne DeCarlo (left) and Rory Calhoun 

(center). 

"Hills Of San Carlos," September release in Cine¬ 
maScope and Technicolor, stars Audie Murphy 

(right), Ann Bancroft and Pat Crowley. 

Universal Releasing 10 Films 

From Jnly Throngh October 
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Theatres Operate In Red; Concessions 

Keep Many From Folding: Sindlinger 
Washington.—The nation’s film theatres 

were running in the rod for the past six 
niontlis, and only concession receipts kept 
many from folding, Albert E. Sindlinger told 
some 230 exhibitors at the Washington motion 
picture exchange area convention last week. 

Citing statistics which lent weight to the 
position of tax-repeal proponents, the in¬ 
dustry’s “figure man” pointed out that from 
October, 1955, through March, 1956, exhibi¬ 
tor expenses were $412,600,000, as against 
grosses of $404,500,000. During this same jie- 
riod, the theatres paid $30,400,000 in federal 
admission taxes, he added. 

Furthermore, he pointed out, grosses dur¬ 
ing this period were 20 percent below the 
corresponding six months the jirevious year. 

Sindlinger also cited a heavy drop in 
mid-week theatre attendance, which he at¬ 

tributed in large measure to the recent in¬ 
novation by film companies of showing cur¬ 

rent film clips on television. About half of 
all movie business is now done on weekend 
nights, he stated. 

Fox vice-president William C. Gehring 
called for a cease-fire between distributors 
and exhibitors. Instead of battling each 

other, he said, they should “join forces 
against our common enemy—declining box 
office.” 

Opposing federal regulation of the film 
industiy, and the airing of its intra-industry 

hassles in jiublic—an obvious referenci' to the 
Senate Small Business Committee probe— 

Gehring said that “there is not a legislator 

who can make or sell a picture better than 
the producers or who can promote a jiicture 
better than the exhibitors. It is foolish to ask 
for outside help when none is as qualified 

as we are to handle our own affairs.” 
Arthur Mayer, former distributor and ex¬ 

hibitor who is currently drumbeating for 

Paramount’s War and Peace, gave the dele¬ 
gates a ray of hope with a highly optimistic 
outlook at forthcoming product. Based on 

recent observations, he forecast that exhibi¬ 
tors will be able to count on more good pic¬ 
tures in the next 12 months than in the entire 
preceding three-year period. All major pro¬ 
ducers are stepping up production of top¬ 
flight films, he stated. 

Opening Gun For ‘‘W&P” 
The New York Times carried the first full- 

page War and Peace newspaiier ad this w(H'k 
—nearly a half-year ahead of the release of 
the Paramount VistaVision-Technicolor pro¬ 
duction of Tolstoy’s epic novel, starring 

Audrey Hepburn, Henry Fonda and Mel 
Ferrer. Within a week the same ad will ap¬ 
pear in other major U. S. newspapers and 

color inserts will appear in all trade jiapers 
between May 5-19. This campaign will sur¬ 
pass any previous Paramount ad-publicity- 
ex])loitation campaign. Paramount an¬ 
nounced. 

Stark Pf^oposes 

'^Teleinsion City'^ 

Creation of a 22-acre “Television City,” 

located possibly on New York City’s west 

side, was proposed this week by City Coun¬ 

cil ])resident Abe Stark at the annual dinner 

of the Industrial Designers’ Institute. Stai’k 

noted that studies are now under way to 

determine the suitability of the site in re¬ 
gard to electrical interference, access to 

public utilities and availability of space for 

future expansion. The site would be eligible 

for approval by the Federal Government 

under the slum-clearance luogram. Stark 

said. 

Harriman Vetoes Bill 
Albany.—The Noonan Bill was vetoed by 

Gov. Harriman here this week. The bill, 

revising fees for the licensing of motion pic¬ 

tures in New York, would have cost the 

State approximately $285,000 in revenue an¬ 

nually, the Governor declared. Under the 

budget recently enacted by the legislature, 

the loss would not have been made up, Harri¬ 

man said. The bill proposed that fees for 

first copies of films be increased from $3 to 

$4, but additional print fees would have 

dropped to $4 per entire print instead of 

$2 per thousand feet. A similar bill is ex¬ 

pected to be introduced in the legislature’s 

next session. 

AllIED THEATRE OWNERS of NEW JERSEY, Inc. 
is proud to announce its 

37th ANNUAL CONVENTION 
of the Fabulous 

CONCORD HOTEL 
Kiamesha Lake, New York 

on 

Sunday - Monday - Tuesday 

May 27-28-29* 
Full Schedule of Activities for You and Your Wife 

« 

^ BONUS ATTRACTION: Decoration Day, May 30th, at regular convention rates, if you wish to stay on. 

For further information and reservations, contact Allied office: LAckawanna 4-2530 
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HOLLYWOOD t • 

(Continued from page 20) 

and in wliicdi he eo-starred, has set as liis 
next Republic i)rodiiction, “Stockade,” 
wliich will I'oll this snnimei’. 

« « « 

Francis Lyon has been signed by execu¬ 
tive producer Walter Mirisch to direct Al¬ 
lied Artists’ “The Oklahoman,” which will 
star Joel McCrea in the title role. Mirisch 
will personally produce the feature from a 
Daniel B. UUman screen play, which UUman 
adapted from his own original story. The 
film will roll in CinemaScope and color. 
Lyon recently completed direction of Walt 
Disney’s “The Great Locomotive Chase,’’ 
which stars Fess Parker and Jeffrey Hunter. 

^ ^ 4fi 

Hal Wallis signed the new young- singing 
sensation, Elvis Presley, to a tenn contract 

for films. . . . Novelist-pla>^vrig-ht Jerome 
Weidman has been signed by M-G-M to 
wnite the screen treatment, ‘ ‘ Pattern of 
Malice.” . . . Producer-Director Andre De- 
Toth will shoot “Hidden Fear,” in June, on 
location in Copenhagen. The film will he co¬ 

produced by Robert St. Aubrj^, Howard 
Chn H, and Palladmm Studios of Denmark 
for release by United Artists. . . . Allen H. 
Miner inked a personal four-picture direc¬ 
torial contract with Leland Hayward. His 
first assignment will be as associate director 
under Fred Zinnemann on “The Old Man 
and The Sea,” which Hayward is producing 
for Warner Brothers release. 

* «- * 

“The Halliday Brand,” an original screen 
play by George George and George Slavin, 
has been purchased for independent produc¬ 
tion by Collier Young, who has set a deal 
with United Artists to release the film. The 
feature will roll May 21. ... Marshall 
Thompson has left for the Belgian Congo 
to star in Carl Dudley’s “Assignment Con¬ 
go.” . . , Nathan Juran has been signed by 
U-I to direct the science fiction feature, 
“The Deadly Mantis,” which will be pro¬ 
duced by William Alland. . . . John Farrow 
rolls his next RKO production, “The Prow¬ 
ler,” Aug. 2nd. 

# * 

Harold Hecht and Burt Lancaster signed 
Ernest Borgnine to star in “Bandoola,” 
with Sophia Loren as his co-star. The film 
will be shot on location in Ceylon. Film will 
be based on the book, “Elephant Bill,” by 
British army officer Lt. Col. .J. H. Williams. 
‘‘Bandoola, ” will be released by United Art¬ 
ists. . . . .Teff Chandler has set up his own 
independent production comjiany, Earlmar 
Productions. 

Team Gardner, Granger 
Ava Gardner and Stewart Granger, co- 

stars of the fortlicoming M-G-M release, 
BJiowani Junction, will be re-matched for the 
studio’s film version of The Little Hut, Lon¬ 
don and New York stage hit. Shooting is 
scheduled for June on European locale. F. 
Hugh Herbert and Mark Rol)son will co¬ 
produce, with Robson directing the Herbert 
screenplay. The romance, probal)ly filmed 
off the coast of Spain, deals with a couple 
stranded on a desert island with their best 
friend. 

Havana-Bound Blumberg To Shoot 

First U. S. Film In Cuban "Paris ' 
By Richard Bernstein 

The first film shot exclusively in Havana 
will star Errol Flynn, it was revealed by 
j)roducer Lewis Blumberg. Marking the pro¬ 
ducer’s film debut. The Big Boodle will be set 
in the “Paris of Latin America.” According 
to Blumberg, many companies have used bits 
and pieces of the locale for U.S. films, but 
never a whole feature. 

The Big Boodle, meaning a biindle of 
counterfeit cash, is based on the Robert 
Sylvester novel, and it jirovides Errol Flynn 
with the tailor-made role he made famous. 
In the film, the world-traveling actor returns 
to the screen after three years to try to pass 
$3 million through the Cuban treasury. 

In regard to Cuba, Blumberg pointed out: 
“We spent a lot of time on location hnnt- 

ing, and we’ve found exactly what we were 
looking for. The land is picturesque—and 
it’s something of scope and scale that you 
can’t get on TV.” 

Flynn Deals 

In the screen play by Jo Eisinger, JJynn 
l)lays a g-ambling casino dealer who’s paid 
off by a beautiful girl in a “boodle.” He 
takes off after the girl, gets caught in a net 
of intrigue and almost loses his life. The 
film provides two femme leads, almost par 
for the Flynn course—and there’s a good 
deal of suspense and drama in the story, 
too, Blumberg pointed out. 

The Cuban government, the producer re¬ 
ported, is veiy anxious to encourage Ameri¬ 
can producers to shoot their locales dowm 
there, and have expressed willing co-opera¬ 
tion. 

Blumberg indicated that all his shooting 
will be done on “live sets,” with all interiors 
and exteriors shot on actual location, includ¬ 
ing the casino sequences filmed in one of the 
capital cit,y’s famous gambling halls. There’ll 
be a good mixture of suspense and action— 
with one fast-j^aced chase scene ending up 
in the famous Morro Castle, the producer 
added. 

There’s also a dramatic contrast between 
the old and the new in Havana, and the 
vivid contrast will be depicted in The Big 
Boodle, Bluml)erg noted. 

When he was looking for ])roperties before 
reading the Sylvester book, he wanted some¬ 

LEWIS BLUMBERG 

thing that combined suspense and flaring 
drama. Upon reading The Big Boodle, he 
decided, “this is it.” Well-steeped in the 
economies of TV, Blumberg decided to enter 
theatrical production — “because there’s a 
strong market for good features today.” 

“The most important thing for an inde¬ 
pendent producer today is to keep costs 
down. If he can produce at the right price, 
he’ll make money,” the producer advised. 

“One picture can make a star,” Blumberg 
believes, and he’s all for “taking a chance 
with people today.” 

But above all, Blumberg asserts the value 
of suspen.se. 

“The most important part of the seat in 
any film theatre,” the producer says, “is 
right at the edge—and that’s the only place 
to keep your audience.” 

Blumberg, who is the son of industry 

pioneer Nate J. Blumberg, board chairman of' 
ITniversal Pictures, joins the son of another 

illustrious father in Cuba. Sam Goldwyn Jr., 
who made his production debut recently with 
Man With A Gun, is now in Cuba shooting 
The Shurkfighters. 

Cecil B. De Mille (left) takes 
time out from his chores on 
Paramount's "Ten Com¬ 
mandments," to display an 

artist's conception of the 
pirate La Fitte to Yul Bryn- 
ner, (center) who will di¬ 
rect and star in a musical 
dramatization of "The Buc¬ 
caneer," a De Mille suc¬ 
cess of the 1930's. Henry 
Wilcoxon (right) achieves 
full producer responsibility 
on this film to be made in 

VistaVision and Techni¬ 
color under De Mille's 

auspices. 
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REGIONE WS 
ALBANY 

Tlie Variety Club will co-si)onsor the 
Eastern sectional finals for the U. S. Olym- 
})ics boxing’ squad for two days at Hawkins 
Etadinni, Menands, in Ang. Honorary mem¬ 
berships ill Tent 9 were iiresented by chief 
barker Harold (tahrilove to Wm. R. Hearst, 
-Tr. of Hearst Newsiiapers; Kingsbury 
Smith, gen. mgr. of International News 
Service, and Frank Connift, editorial asst, 
to Hearst. Variety Camp Timelier was bene¬ 
ficiary of the affair at which Gov. Harri- 
man, an honorary Variety member, spoke 
<111 the Tinies-Union’s lOOth anniversary 
eelehration. 

For the first time here, a cricnit drive-in 
was ]>icketed in a dispute which involved 
lATSE’ Local 12 of stagehands, and Local 
324 of jirojeetionists when Fabian’s 1000- 
car Mohawk on Albany-Sclienectady Kd. 
opened without a stage worker. Fabian 
<daimed a stagehand’s services were niineces- 
sary. . . . Cliff' Swick, 50, for more than 25 
vears a theatre mgr., died of a stroke as he 
was getting Harry Lamont’s Vail Mills 
Drive-In ready for reopening. 

ATLANTA 
The new Belmont Theatre in the Belmont 

Hill Shopping Center at Snijn-na, Ga. was 
oiiened by Ed Stevens, who also owns the 
Stevens 16 mm exchanges in the south and 
lias options on several other shopping center 
sites. The theatre seats 608, is eqnijiped with 
RCA 4-channel sound and CineniaScope 
and features a large lounge in front, ojien 
to the shopping center at all times. . . . 
Frank Lowery, former sales rep. for Colnni- 
bia here, has joined Capital Releasing Cori>. 
as Florida sales re]i. . . . Mrs. Raleigh Clark 
has taken over booking for her Toez Thea¬ 
tre, Brooklet, Ga. 

Managerial changes in Martin theatres in- 
<dnde John Clark from the Grand, Carters- 
vdlle, Ga., to the Martin, Americus; Edwin 
Cox from the Strand, Marietta, Ga., to the 
<irand there; Lloyd Reddish from the Le¬ 
gion, Cartersville, to the Carol, Albertsville, 
Ala.; Bnrriel R. Coleman is now at the 
Starlite Drive-In, Cartersville. . . . T. E. 
AVatson o]iened his new Rebel Drive-In at 
(’alera, Ala., with Hubeil Yon as mgT. . . . 
Application to ojien an ozoner in Alacon, 
Ga., on site of the old Starlite, was filed 
with Bibbs Co. Commissioners hv Bernard 
Af. Parker, Thomas Parker, Sr. and M. AV. 
Patton. 

New Alartin & Tliomjjson a])pointnients 
include Paul Gross as mgr. of the Thompson 
"Theatre and Al&T Drive-In, Hawkinsville, 
<ia., to succeed Emmett Grinisley; Airs. Pat 
i owan as asst. mgr. of the Thompson; 

Charles AVhittington Tapped from asst. mgr. 
of the Thom])son to mgr. in training. 
<’rescent Anmse. closed the Old Hickory 
Tlieatre, Old Hickory, Tenn.; Bobby Cobb 
closed his North])ort at Nortlqmrt, Ala. . . . 
Floyd Theas. ])nt the Hardee Theatre, AVan- 
<dnda, Fla., on a Sat.-Sun. only policy. 
Joe Johnson, AI-G-AI booker, was upped to 

field ]>i'ess lep. and will cover the Alemphis 
and New Oileans blanches. 

Florida State will soon start work on a 
new lOOO-seat theatre at Daytona Beach, to 
i’e]>lace the Em])ii-e which was recently de¬ 
stroyed by lii'e. Tbe company appointed Dan 
Sangaree as mgr. of Fonilh St. Drive-In, 
St Petei’sbnrg to succeed Ezra Kimbrell, 
transferred to the Ritz, Sanford, and Dick 
Leonard adv. mgr. for theatres in St. Pete. 
. . . AI. \V Patton and B. AI. Parker opened 
the old Starlite Drive-In at Alacon, Ga. . . . 
S. G. Brown is new owner of the Greenback 
Drive-In, Greenback, Tenn. Other new 
acquisitions include the AVoodside Drive-In, 
Greensville, Tenn., by Lester AVilson from 
R. T. Craft; Burchfield Drive-In, Oak Ridge, 
Tenn., by John and AATn. Cole from Ed 
Bui’chfield; Aloonlite Drive-In, Clarksville, 
Tenn. by A. G. AA’ay. . . . AIi-s. Betty Floyd 
resigned from AI-G-AI to await the stork 
and was rejilaced by Alary Fuller. 

C. AI. AA'aterall will soon reopen his long- 
closed diatom Theatre, diatom, Ala. . . . 
James Henderson of Woodbury, Tenn. is 
now with Stailite and Foui’-Lane drive-ins 
near Alurfreesboro, Tenn. . . . The AA^OAlPI’s 
will participate in Old Newsboy Day on 
Alay 18, jointly S])onsored by Atlanta Jour¬ 
nal-Constitution and A'ai’iety Club for bene¬ 
fit of the Cerebral Palsy School, and in the 
Geoi’g ;ia-Alabania Theati’e Owners conven¬ 
tion at the Dinkler-Plaza Hotel, Alay 27-29. 

BOSTON 
Arthur Darman jmrehased the Bijou The¬ 

atre, AAMonsocket, R. L, which Alelvin Saf- 
ner had oiierated for almost a year. Alass. 
Theatre Equip. Co. is installing full stereo¬ 
phonic sound in Dai’inan’s Stadium Theatre, 

The first annual "Joey" Award of the Asthma 
Medical Center is presented to United Artists v.p. 
Max E. Youngstein (right) by Dane Clark during 
the "Parade of Stars" benefit in N. Y.'s Town Hall. 
The Award honored Youngstein's leadership in 
the "Attack On Asthma" Drive benefitting the 
Jewish National Home for Asthmatic Children at 
Denver. The charity show raised $25,000 for the 

non-sectarian Home. 

AA^oonsocket, which New Eng. Theas. re¬ 
cently gave up, and it will be closed until 
June for other improvements, including new 
seats, carpet and a new screen. . . . The 
original wooden screen and tower at Stan¬ 
ley Rothenberg’s Adams Drive-In, Adams, 
which blew down during the storm, is being 
rei>laced by a new steel Selby screen 
1011/2x44'. . . . Edna B. Hall closed the 
Bi-ooks Theatre, Brooks, Ale., and removed 
the equipment. 

Tlie 1500-seat Court Sq. Theatre, Spring- 
field, is to be converted into office space, 
following decision by Owen AI. Holmes to 
terminate his lease effective April 30. 
Holmes plans to build a drive-in at AA". 
S])ringfield. ... In A^t., Afincent Choate, 
who is secy, of the Vt. Chamber of Com¬ 
merce, has called it a day at his Shea’s 
Theatre, Turner Falls, while in Richford, 
Roy Bi’own gave up his lease on the Park 
Theatre to devote full time to the Savoy in 
Northfield, which he owns. . . . The sudden 
death of AA^illiam Arvin, 49, Filmrow letter 
carrier for many years, came as a shock to 
his many friends. 

BUFFALO 
The Buffalo Scholastic Legion of Decency 

awarded a citation to “Carousel,” which is 
being promoted in all Catholic schools of 
the diocese, much to the satisfaction of Cen¬ 
tury gen. mgr. Robert T. Alurphy. . . . 
Di])son Theas. of Batavia took over opera¬ 
tion of the Hornell Drive-In on lease from 
the company headed by Hariy Berkson. The 
Ave. Drive-In Thea. Corp. of Buffalo, of 
which Berkson is head, has acquired the 
Boulevard Drive-In in the town of AVheat- 
field. . . . Sam Slotnick is opening a new 
ozoner in the town of Liverpool, near 
Syracuse. 

James L. Russell took over operation of 
the Rialto Theatre in E. Rochester, owned 
by Harold Dykert and formerly operated by 
Schiiae Theas. . . . Following 16-week run of 
“Guys and Dolls,’’ the downtown Cinema 
Theatre went back to its regular jxalicy of 
showing aid films. Cui-rent attraction is 
“Doctor At Sea.” . . . Fii-e at Basil’s Roxy 
Theatre in Buffalo caused some $20,000 dam¬ 
age to the balcony booth and second floor. 

Phil Todara, former local theatre mgr. 
and now AA^XRA’s Heniando, the teen-ager’s 
disc jocke3q is booking several “horror’’ 
films as a side line and recently presented 
his Hideaway Horror Show at the Ken- 
more to a packed house. . . . Eddie Aliller, 
mgr. of the Paramount, put on the Dr. Jekyl 
AAYird Show on stage with “Alighty Joe 
Yoaang” for a single midnight ])erformance, 
with two weeks advance sale of tickets at 
$1 and all four Paramount theatres in Buf¬ 
falo boosting the show via trailers. 

CHARLOTTE 
All N. C. theatre owners are coopei’ating 

with the Safety Div. of the N. C. State 
Highway Dept. b\^ plavTng thi’ee specially 
l)re])ai-ed traffic safety films. The first to be 

{Continued on page 28) 
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I EVERYTHING A^OUT IT IS 

Murderous Mau-Mau! 

Maddened beasts! 

:^Actual lion hunts, rhino\ 

charges, elephant 

stampedes unmatched 

for rnotion picture 

realism and irrfpact! 

COLUMBIA PICTURES presents A WARWICK Production 

VICTOR JANET 
MATURE LEIGH 

with 

JOHN JUSTIN ROLAND CULVER 
LIAM REDMOND . EARL CAMERON • ORLANDO MARTINS 

Screenplay by ANTHONY VEILLER • Directed by TERENCE YOUNG • Produced by IRVING ALLEN and ALBERT R. BROCCOLI 

Color by Technicolor 

“t' lA, 
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CHARLOTTE (cont'd.l 
released stars Jiiuiuy Stewart, to be fol¬ 
lowed by stars Jack Webb and Dick Powell. 
. . . lligii winds blew down screens of the 
Snnset Drive-In, Hobgood, N. C. and tlie 
Badin Road, Alberniarle. Plans are nnder- 
way for rebuilding. ... A Scroll of Com¬ 
mendation was presented to directors of 
Theatre Owners of N. and S. Car. by Robert 
Jones, state dir. of the National Foundation 
for Infantile Paralysis. ... A. Fuller Sams, 
Jr., Statesville Theatre Corp. gen. mgr., is 
a grandfathor for the first time. 

CHICAGO 
United Paramount voted 258,774 B&K 

shares at recent annual meeting. During 
past year, company disposed of seven thea¬ 
tres—two in Oak Park, two in Rockford, 
one in Elgin and one on southside—in full 
compliance with consent decree, and gave 
up leases on Grand, Blue Island, and Bel¬ 
mont, Chicago. Current assets are $6,064,- 
908; liabilities $1,924,293. . . . Post easter 
business is more than 10 ])ercent ahead of 
same period last year, attributed to better 
product. . . . Lily Cup Corp, has a s]>ecially 
treated container for packaging popcorn 
which prevents penetration of oils. 

Panl Marr was named booking mgT. for 
the stage show policy which got under way 
at the new Starlite Outdoor Theatre in con¬ 
junction with film bill, at $1.75 admission. 
Mgr. Stanley Kohlberg is offering free candy 
for the kiddies, milk and diapers for the 
babies and a $1 chicken dinner to early 
patrons. . . . Abbott Theatre Sup]>ly reports 
completion of RCA sterophonic sound in¬ 
stallation and a Radiant superama screen 
in H&E Balaban’s Escjuire Theatre. ... “I 
Am A Camera,” which was pinked for looj) 
showing, is now playing at the Coronet, 
Hyde Park and Bryn Mawr art theatres. . . . 
Ray Axelrod joined Warner exchange as 
country salesman. 

Four movie ])rojectionists and Allied 
Theas. recording secy. Lou Abramson Avere 
called as witnesses in the government in- 
A'estigation of Local 119’s use of welfare 
funds. . . . Elizabeth Bain, WGN-TV film 
dh-. chief, reports purchase of Hygo unit 
of 22 Columbia and Universal films for use 
in Chicago area. . . . Berio Vending is 
making a drive for more theatre tieu]>s, 
including installation of necessary equip¬ 
ment, employees to opei'ate it, and full 
liability insurance. . . . Passed away: Pro¬ 
jectionists Paul Gardner and Charles West- 
hcffer, film booker Leo Schallman. 

Ncav OAvner-mgT. Walter Scott installed a 

wide screen in the Ohio Theatre, Golconda. 
. . . Mrs. Kay Simmons sold the Bugg Thea¬ 
tre, Chicago, to Harr\' Brown. . , . Charles 
I. Jones is new owner of the Ashton Thea¬ 
tre, Ashton. . . . Morris Kahn named mgr. 
of Alliance’s North Drive-In, Anderson, 
Ind.; Dick Lennartz, South Drive-In, Ander¬ 
son. . . . EdAvard Mager, chief booker for 
Allied Theas., was in Garfield Park Hospital 
tor checkup. 

Randol]>h Borer, former co-owner of loo]) 
Oriental, is moving to his new home near 
Missoula, Mont. . . . Triple feature pro¬ 
grams are being tried out at B&K’s Portage 
Theatre. . . . LaRabida Sanitarium, the 
Variety Club Charity, will erect a $400,000 
addition, to be named Richard J. Finegan 
Memorial Research Center. 

CINCINNATI 
Frank Carnahan and Bud Hughes opened 

the Richmond Drive-In at Richmond, Ky. 
after installation of ncAV Avide screen and 
remodeling of concession stand. This is the 
theatre they accpiired from Don Reda. . . . 
NeAv head maintenance man at the Milford 
Auto Theatre, Milford, is Joe Dejoy. . . . 
Kip Smiley is resigning as salesman for 
M-G-M to join forces AA’ith Jack Needham’s 
booking and buying service. He Avill also 
manage the tAvo ozoners in Xenia, 0. oAvned 
by Milton Strauss. 

Jim Roberts expects to reopen the Raveiis- 
Avood Drive-In, Ravenswood, W. Va. around 
IMay 1, after installation of CinemaScope 
and all neAV equipment. . . . 0. G. Roaden, 
Ky. circuit oAvner, has taken over the Lyric, 
Lawrenceburg, Ky. from C. 0. HAimston. . . . 
Joe Buff’a installed new Avide screen and 
CinemaScoi)e in his Mountainaire Dri\’e-In, 
Glen Jean, W. Va. . . . Mid-West Thea. 
Sup])ly is i)utting in new RCA lamps and 
generator, also wide screen in W. T. Cain, 
Jr.’s Auto Theatre, Paintsville, Ky. 

Theatre OAvners Corp. is hoav booking and 
buying for the Royal Theatre, Carrollton, 
Ky., Avhich Frances May Thomas now oAvns, 
liaA’ing taken over the interest of her broth¬ 
er, Fred May. . . . Proce Coonier, operator 
of the Opera House, Lexington, Ky., is con¬ 
valescing at home after a stay at Veterans 
Hospital. . . . Verna Demerle, secy, to 
Buena Vista sales rej). William Garner, is 
S])orting an engagement ring- from Dan 
DAvyer. . . . Morris Lefko, RKO eastern- 
central dist. mgr., is leaving the com]>any in 
May to join the Paramount home office exec, 
sales staff as asst, to Charles Boasberg. 

A1 Kolkmeyer, U-I salesman, has been 
upped to the ])ost of local sales and office 

Manhattan Borough President, Hulan Jack, visits 
the principals of "A Man is Ten Feet Tall" on 
location in N. Y., where the entire motion picture 
is being filmed by Jonathan Productions for M-G-M 
release. L to R: John Cassavetes, Hulan Jack, 

Sidney Poitier and Jack Warden. 

mgr. Wm. BroAver, Columbus salesman, will 
now handle the city territory. . . . Jimmy 
Herb, gen. mgr. of Semelroth theatres in 
Dayton, Avas hospitalized tor treatment of 
diabetes. . . . Charles Mitchell plans to close 
his Magic Theatre, Barbourville, Ky., where 
he also operates the Mitchell. 

Chief barker Robt. C. McNabb appointed 
Ruben Shor to fill vacancy on the Variety 
board of directors caused by transfer of 
Sam Weiss to Cleveland. . . . Widows of the 
late Gene and Arthur Fine (Jean and Syl¬ 
via) have taken over the reins at the Empire 
and Main theatres. . . . Joseph Goldberg, 
Ky. and W. Va. salesman for Realart, cele¬ 
brated his 4()th Avedding anniversary. 

CLEVELAND 
Mike Goidd, avIio resigned as Paramount 

salesman to join Warner’s Chicago branch, 
has been replaced here by Gordon Bugie, 
Avho came on from Albany, N. Y. . . . L. 
Irwin resigned as Paramoiant office mgr. to 
take a post with Buena Vista, and Don 
Warren, asst, booker, entered the Navy. . . . 
Mapleton Theatre in Maple Heights had a 
big Aveek Avith the Cleveland premiere of 
‘ ‘ The Come On. ”... RKO dist. mgr. 
Morris Lefko resigned his post to join Para¬ 
mount’s New York office. 

Drive-In Theas. Co. of Cleveland reports 
the installation of new CinemaScope screens 
in its Toledo, Pittsburgh and Dayton ozon¬ 
ers. . . . Jim Ochs of Ochs Mgmt. Co., Cleve¬ 
land, Avho noAv resides in Florida, Avelcomed 
a baby son. A local spokesman for the com- 
])any reported that their Dania Drive-In 
in Florida Avas demolished by a tornado. 

Altec Service Avill shortly begin installa¬ 
tion of a sound system in the neAv Manos 
drive-in, located on Route 153, Canton, 
scheduled to o])en early in May. The Manos 
has a car ca})acity of 1,000. . . . East Side 
Drive-In is sporting a neAV boxoffice this 
season, “the only one of its kind,” reports 
mgr. Ben Hessberg. . . . Joe Heyman, rep. 
of Wai'Avick Productions, Avas in toAvn to 
]>romote “Cockleshell Heroes,” Avhicli opened 
at the Allen on April 27. 

DENVER 
iVIerf Evans, mgr. of the Denham, organ¬ 

ized and Avas elected pres, of the A-Best 
Drive-In, Inc., which has taken over the 
WadsAvorth DriA-e-In in a DenA'er SAiburb. 

Universal sales executives gather at Essex House in N. Y. for mid-year conference, presided over 
by Charles J. Feldman, v.p. and gen sales mgr. L to R: (seated) Foster M. Blake, Alfred E. Daff, 
Feldman, Ray Moon, P. T. Dana, F. J. A. McCarthy, (standing) James V. Frew, Lester Zucker, James 
J. Jordan, Harry Fellerman, Henry H. Martin, Joseph Gins, Irving Sochin, P. F. Rosian, Barney Rose 

and Manie Gottlieb. 
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DENVER (cont'd.) 
The lease is for 10 years, and rental calls 
for payment of 9% of ticket sales, 5% of 
concession business and 25% of jmolits be¬ 
fore income taxes. Space previously used 
for 500 walkins has been made over into 
concession stands. Evans will be nmg. dir. 
and occupy a nice ai>artment at the Wads- 
AV'orth with his family. . . . Chapter 10 of 
the WOMPI elected new officers, including 
Maiy Ann Hogle as pres., to succeed Jean 
Gerbase, now on the board of trustees. 

James Baikie, recently with the Lake- 
wood, Denver, is now mgi-. of the Motorena 
drive-in, Greeley, Colo. . . . Vern Austin, 
former mgT. of the Oriental, Denver, has 
gone to Rapid City, S. D. to be mgr. of the 
Rex, a Black Hills Amuse, house. . . . Two 
from lilni row were drawn for the Graham 
murder trial jury. Rali)h Bonar, rep. of 
Alexander Film Co., was accepted, while 
Paramount secy. Pauline Hall was excused. 
Defendant is charged with planting a bomb 
on a airliner, causing the death of his 
mother and 43 others. 

H. F. Taylor is building a 300-ear ozoner 
in Taos, N. M. and shooting for a mid-May 
opening. Arch Boardman will do the book¬ 
ing and buying. . . . Doi-othy Rutherford, 
new to the business, is now bookkeeping at 
Service Theatre Supply, where she succeeds 
Otis Dunlap, wdio cpiit to go to Oklahoma to 
reenter theatre management. . . . Hal Fuller, 
Dimension Piets, owner, flew in from his 
Salt Lake City headciuarters to visit his 
exchange here — even though lie had just 
taken delivery on a new Cadillac Eldorado. 

DES MOINES 
Nathan Sandler terminated leases on the 

Valley Theatre in Missouri Valley and the 
Rex in Fairfield. His company will continue 
to operate the Rialto in Missoui-i Valley 
and the Coed and drive-in theatres in Fair- 
field. . . . The Bagley Legion Theatre had a 
complete overhauling plus installation of a 
new projector. . . . Dorothy Kean and Mrs. 
Margaret Gibson announced installation of 
a new wide screen at their Star-Vue Drive- 
In, Panora. 

A premiere showing of “The Prisoner” 
at the Coronet in Davenport added some 
$500 to the treasury of Scott County Assn, 
for Mental Health. . . . I. C. Jensen, 56, 
mgr. of the Met Theatre in Iowa Falls, 
passed away. ... If arrangements go 
through, the Seymour Community Club will 
lease the Lyric Theatre in Seymour from 
owner Dwigth Miller and operate it Satur¬ 
day nights with admission charge of 25^ 
and free to children \nider 12. 

Tom Ryan, who sold his theatre in Cairo, 

Neb., was named mgr. of the King and 
Drive-In theatres in Albia, succeeding Rob¬ 
ert Morton, who transferred to Freemont, 
whei’e he will continue his association with 
Central States Theas. . . . Citywide bargain 
day was held in Marion recently to cele¬ 
brate the 15th anniversary of Marion Thea¬ 
tre mgr. Gilbert Rathman’s entiy into busi¬ 
ness. . . . Roman Noecker introduced Tues. 
and Wed. “lucky nights” at the Amuzu 
Theatre in Fonda, when cash prizes are 
awarded to i)atrons. 

DETROIT 
IVIgr. Robert Bothwell booked a repeat 

version of the Rock and Roll show, wliich 
made recent boxoffice histoiy at the Fox, 
for the week of .June 21. . . . Half a dozen 
theatres in Highland Park got a six-month 
reprieve on their signs when the court al¬ 
lowed a temporary injunction against the 
city to stand till the test case comes up for 
trial. . . . Bernard Samuels, who was mgT. 
of the President before his lengthy illness, 
left Clark Thea. Serv. to switch to outdoor 
mngmt. of the Jolly Roger for Nick Geoi-ge. 
. . . Sid Bowman, United Artists mgr., en¬ 
tered Grace Hospital for a rest. 

Richard R. Rubin of the Palmer Park 
named the new arrival Mark Samuel for his 
grandfather, Sam Rubin of the first-nan 
Palms Theatre. . . . Big Rapids Drive-In at 
Big Rapids is now being operated by Russell 
A. Chapman. . . . Family of the late Glen 
W. Beach have made no 2)laais to reopen 
his Glenarah Theatre at White Cloud. . . . 
Charles L. and Walter D. Shafer registered 
title to the Algiers Drive-In. . . . Harry 
Balk took over as supervisor for the Saul 
Korman circuit, succeeding Sam Green, who 
went with A&W Theas. 

Butterfield shifted first nan at Lansing to 
the Escjuire Theatre after shnttering of the 
Capitol. . . . Star Theatre at Elkton, which 
was o]>erated by Vei-ne Bolzman, was closed. 
. . . Irving Belinsky, owner of the Eastwood 
in E. Detroit, became a grandfather for the 
second time. . . . Screen tower at the Gen¬ 
eral Custer Drive-In at Monroe is being 
I’ebiailt by owner Ben J. Robins. . . . Win. 
Kus of Bill’s Popconi Machine Repair Serv¬ 
ice is now with Confection Cabinet. 

Lyle P. Clark took over operation of the 
Lincoln Theatj-e at Lincoln, formerly oper¬ 
ated by Ml’S. Imogene Thorne. . . . Westown 
Theatre at Bay City is being reopened by 
Ed Johnson, upstate circuit owner. House is 
owned by Mrs. Harold Benistein, whose late 
husband was associated with Johnson in 
business. . . . Jack Dickstein, former mgT. 
of vai’ious local houses, is retuniing to 
Edgewater Park in charge of concession 
ojicrations. 

At American premiere of 
Columbia's "The Last Ten 
Days," held at the World 
Theatre in N. Y., Edward 
Kingsley (right), head of 
Columbia's imported films 
division, greets Judge M. 
A. Masmanno (left), author 
of the story on which film 
is based, and Joseph Man- 
kiewicz, noted producer- 

director. 

Watch These Dates! 

Apr. 29-May 4: New York—SMPTE Con¬ 
vention—Hotel Statler. 

May 8; Kansas City—Allied Indeiiendent 
Theatre Owners of lowa-Nebi’aska annual 
convention—Aladdin Hotel. 

May 8-9: Omaha—Allied ITO of lowa- 
Nebraska annual convention — Hotel 

Fontanelle. 
May 9-12: New York—Variety Clubs In¬ 

ternational convention—W aldorf-Astoria. 
May 15-16: Minneapolis — North Central 

Allied ITO annual convention—Nicollet 

Hotel. 
May 27-29: Atlanta—MPTOO of Georgia 

and Alabama Theatre Owners Assn, joint 
convention—Dinkier Plaza Hotel. 

May 27-29: Kiamesha Lake, N. Y.—Allied 
Theatre Ownei’s of N. .1. 37th annual con¬ 
vention—Concord Hotel. 

May 29-31: Atlanta—Theatre Owners of 
Atlanta and Georgia annual convention 

June 4-6: Albuquerque—New Mexico The¬ 
atre Assn, annual convention—Hilton 

Hotel. 
June 17-19: Edgewater Park, Miss.—Missis¬ 

sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

June 25: Albany—Variety Club, Tent #9, 
golf toaornament—Shaker Ridge Country 

Club. 
Aug. 20: Kansas City, Mo.—lATSE annual 

convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 20: Milwaukee — Variety Club, Tent 
#14 annual golf outing—North Hills 

Country Cliab. 
Sept. 20-24: New York—Theatre Owners 

of America national convention and in¬ 
dustry trade show—New York Coliseum, 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Indiasti’y (WOMPI) anniaal 

convention—Dinkier Plaza Hotel. 
Oct. 7-12: Los Angeles — SMPTE Conven¬ 

tion—Ambassador Hotel. 
Oct. 15-16: Winchendon, Mass. — Inde¬ 

pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
Owners of Indiana fall convention— 

Mai’ott Hotel. 
Nov. 25-28: Dallas — Allied States Assn, 

fall board meeting and national conven¬ 
tion—Hotel Statler. 

HOUSTON 
Latest “reliable” repoi’t is that Cinerama 

is coming to Houston, also “Oklahoma!” 
and “Around the AVorld in 80 Days,” both 
of which will recjuii’e the six“cial Todd-AO 
equiiunent. . . . The Shari>stown Civic Club 
is in process of circulating petitions to pro¬ 
test building of a drive-in in that area. 
Petitions will go to Loew’s Inc. and devel¬ 
oper Frank Shar]>. . . . Variety Club is now 
having husbaiid-wife monthly pai’ties instead 
of the usual stags. 

She])herd Drive-In had a live stage show 
recently, with Tex Chei’i’y and his Salt Grass 
Trailers and Billy Dai’i’ell and his trained 
Palomino aiapearing in ]>erson. . . . North 
Main Theati’es Jimmy Duncan recorded four 
new tunes with the Buddy Bi-egman or- 
chesti'a in California, under Ciae label. . . . 
Village Theati’e’s Janie Moms, Univ. of 
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HOUSTON (cont'd.) 

Houston coed, was one of the dancers in 
the prize winning Bella. Union show at the 
Frontier Fiesta. 

Interstate closed the Kirb.y Theatre on 
IVIain Street for good when lease expired. It 
is repoi'ted that a bank Avill take over. . . . 
Janies Clemens was aj)pointed branch mgr. 
of United Artists in Dallas, where he had 
been sales mgr., and replaces Duke Clark, 
who resigned. . . . Ernest Buffington left the 
Delman Theatre in Houston and asst. mgr. 
Arlene McIntosh took over until arrival of 
a new mgr. Former asst. mgr. \'ictor Cood- 
win left to work in a clothing store. . . . 
Variety Club’s Lester Kamin bought Radio 
Station KAKC, Tulsa, contingent upon okay 
from FCC, at rei)orted i>rice of $125,000. 

INDIANAPOLIS 
Lou Sielierg’, Allied Artists salesman, is 

being transferred to the Des Moines office 

and will be succeeded by Harold Rose, who 
was with the Des Moines branch. . . . Her- 
schel Smith plans to reopen the Hoi)e Thea¬ 
tre at Hope around June 1. House has been 
closed almost two years. . . . Monroe Thea¬ 
tre at Monroe City, operated by Tom Speer, 
will close Mav 20. 

Marc J. Wolf of Y&W Theas. and Robert 
Jones of Allied Theatre Owners of Ind. and 
their wives will attend the International Vari¬ 
ety Club convention in N. Y. May 9-12. Wolf 
is an International Officer. . . . “Marty” had 
a four-week run at the Esquire Theatre, 
managed In" Jack Eward, in a return engage¬ 

ment following a previous five weeks there. 
. . . Mrs. Yetta Markun, widow of Louis 
Markun, who was a jjioneer Indianapolis 
neighborhood exhibitor, passed away. They 
opened the Dream in 1919 and later operated 
the Ritz, Tuxedo, Rex, Laurel and Holly¬ 
wood theatres. 

KANSAS CITY 
Hariw Hendren, pres, of United Film 

Service, and Richard Wiles of Heart Drive- 
In were elected directors of the M. P. Assn, 
of K. C. to fill unexpired terms of the late 
Wm. Gaddoni and Robt. Shelton. Elmer C. 
Rhoden, Jr. was elected 1st v.p. to succeed 
Gaddoni. . . . National Thea. Supply of 

Omaha, and Des Moines are consolidating 
with the K. C. office. W. R. Dans will con¬ 
tinue handling carbons, concessions and emer¬ 
gency equipment in Des Moines while Glen 

K. Skipper of the Omaha office will do sales 

engine<‘ring for Nat’l and Walt Disney Piets, 

in Omaha. . . . May 26 is date of the annual 

dinner-dance of M. P. Assn, of K. C. 
Bryan Rowley, mgr. of Durwood system 

in Leavenworth, will manage Claco Drive-In 
at No. K. C. for Consolidated Agencies while 
Leavenworth theatre is closed for summej-. 
W. J. Gabel, former mgr., moved to Dallas, 
Tex. . . . John Lindsey was appointed mgr. 

of Commonwealth’s Hall in Columbia, Mo., 
replacing Rex Barrett, Avho moved to th<> 
Missouri. . . . Dale Stewart is mgr. of 
Springfield Theatre and Sunset Drive-In at 
Spi-ingfield, Mo. 

Officers will be elected at the annual con¬ 
vention of AITO of Kans.Mo., schedided for 
May 8 at the Aladdin Hotel. Benjamin N. 

Berger, pres, of North Central Allied ac¬ 
cepted an invitation to attend. . . . Jay Woo¬ 
ten and Ben Adams started ground work on 
a 450-car ozoner north of Liberal, Kans., 
which will feature 200 enclosed seats for 
year-round use. . . . Commonwealth bought 
the 390-car Fulton (Mo.) Drive-In from Don 
and Kenneth Fike. 

Joe Myers is new mgr. of Fort Drive-In, 
Leavenworth, operating on weekend basis. 
. . . Wm. Fitzpatrick bought Midway Drive- 

In near New Madrid. Mo. from Dr. H. A. 
Poe. . . . Mrs. Dean Rice reopened the Ritz 
at Burlingame, Kans. . . . Barracks Theatre, 
Camp Crowder, installed new concession 
ecpiipment. . . . Michael J. Barry, one-time 

partner in Blackstone Amuse. Co., died at 80 
in K. C. 

MEMPHIS 
Mr. & Mrs. W. T. Ellis bought tlu' Strand 

Theatre, Philadelphia, Mi.ss. from Strand 
Ents. of Memphis and renamed it the Elbe. 
. . . R. M. Bowers reopened his Pine Theatre, 
Mountain Pine, Ark., after several months 
shuttering. . . . Ritz Theatre, Dyersburg, 

Tenn., closed, also Clayton Tunstill’s Grand 
at Conway, Ark. and Alfred Bishop’s Houlka 
at Houlka, Miss. . . . L. B. Clark, long-time 

exhibitor in Eldorado, Ark., owner of the 
Majestic-Rialto and Skyvue Drive-In, passed 
away. 

Fave Lambe plans to rebuild on site of 
the Ritz Theatre, Reyno, Ark., which was 
completely destroyed by fire. . . . New owner 
of the Lindy at Linden, Tenn, is Mrs. George 
Willett. . . . Joe Young, Warner branch mgr., 

was guest speaker at the Memphis WOMPI 
party marking their second anniversary. . . . 
Adolph Baker, city mgr. for Malco in Ownes- 
boro, Ky., became father of a baby girl. 

Exhibitor Abbott J. Sher and Mrs. Sher visit Lloyd 
Nolan (center) on the set of "Toward The Un¬ 
known," being filmed in WamerColor at the 
Warner studio. Sher is co-owner of the Jayhawk 
Amuse. Co., which includes the Jayhawk and 
Midway theatres in Kansas City, Kans., and the 
Friendly Theatres, which include the Vogue Thea¬ 
tre and Terrace Drive-In in Lees Summit, Mo. 

MIAMI 
Arthur Davis is the first independent dis¬ 

tributor to set up in Miami. Gold Coast Pic¬ 
tures, which he heads, is the only independent 
in all Florida. . . . Ronald Warren, who was 

asst. mgr. at the Trail, resigned to return to 
Lubec, Me. and reopen the Lubec Theatre. 
. . . Milton Franklin is now mgr. at the Em¬ 
bassy; Janies Curry, asst. mgr. at the Trail. 

. . . Herb Ran, film critic for the Miami 
News, headed for Spain to witness produc¬ 
tion of “Pride and the Pa.ssion.” 

Mrs. Edward Claughton, who heads the 
Claughton chain, turned columnist, subbing 

for George Bourke, Miami Herald amuse¬ 
ment editor, while he was on vacation. . . . 
George Engle, owner of Grove Playhouse, 
came up with a new addition, the Victor 
Borge Wishing Well. All monies thrown 
therein will be matched by Engle and turned 
over to the Childrens’ Variety Hospital. . . . 
Peter Seaborn, mgr. of the Royal Theatre, 

passed away. . . . John Oliver had his open¬ 
ing the “The Swan” at the Colony Theatre, 

with attractive display charcoal drawing of 
Grace Kelly, made by Ronnie Laird, usher 

of the beach theatre. 

MILWAUKEE 
Morey Anderson is the new RKO branch 

mgr. here, suceeding Lew Elman, who is go¬ 

ing to Los Ang’cles and was tendered a fare¬ 
well luncheon by Wisconsin Variety Club. . . . 
Successor to Iiwing Werthamer, Paramount 
branch mgr. who will be leaving in May, is 
Ward Pennington from San Francisco. . . . 
AVhen “Oklahoma” opens at the Fox-Strand, 
currently being equipped with Todd-AO, 
Estelle Steinbach will be managing director. 
. . . The son of Joe Reynolds, mgr. of the 
Towne Theatre, will shortly get a tryout with 
the Milwaukee Braves. . . . Karl Kelly, for¬ 

mer mgr. of the Tower Theatre, is moving 
to Phoenix, Ariz., where he will sell Cadillacs. 

Eddie Vollendorf, most recently connected 

with Theatre Service and Harry Perlewitz 
as booker-buj^er and now retiring to Elorida, 
was presented with a watch at the farewell 
luncheon given by Variety Tent #14 at the 
Knickerbocker Hotel. . . . The Better Films 
Council Avill have an outing to Chicago on 
May 7, with buses loading in front of the 

L to R: Rudolph Bing, gen. mgr. of the Metropolitan Opera Co., extends best wishes for success 
of the benefit premiere of "Madame Butterfly" at the Baronet Theatre in N. Y. to Mrs. Nathan 
Milstein, patroness; Met star Guiseppe Campora, who sings the role of Pinkerton in the film; and 
Seymour Poe, exec. v.p. of IFE Releasing Corp. Proceeds went to the Hospitalized Veterans Service 

of the Musicians Emergency Fund. 
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MILWAUKEE (cont'd.) 
arner Theatre lieaded for luncheon there 

and a visit to Eitel’s Palace Theatre to see 

“Cinerama Holiday.” . . . The stage play, 
“Pajama Game,” was presented at the 
Orpheum in Madison, operated by Dean Fitz¬ 
gerald. Special Greyhound buses brought 

patrons to Madison from various jjarts of 
the state. 

MINNEAPOLIS 
Norm Levinson, M-G-M press rep. here, 

who was transferred to Jacksonville, Fla., is 
replaced by Bob Stone, former M-G-M ex- 

ploiteer in the Omaha and Des Moines terri¬ 
tories. . . . Riiss McCarthy, formerly with 

Paramount, is the new salesman for United 
Artists in N. and S. Dakota, replacing Ray 
Lehrman, who joined Ind. Film Distributors. 
. . . Harold Wiesenthal of Phoenix Films, 
New York, was in calling on the circuits and 
buying combines. 

Mrs. Florence Fick, operator of the Hol¬ 
lywood at Lake City, Minn., scored with a 
new type double feature by booking a top 
film with a show which featured women 

wrestlers in the semi-finals and set uj) 40 
ringside seats on the stage. . . . Theatres 

which have closed recently include the Holly¬ 
wood, Devils Lake, N. D., and the Kuhn, 
Kuhn, N. D. Opening were the Monty, Mont¬ 
gomery, Minn.; Hollywood, New Effington, 
S. D.; Orpheum, Timber Lake, S. D.; Scenic, 
Wessington Springs, S. D., and Traill, Hills¬ 
boro, N. D. 

New product and sales policies were on 
the agenda of the meeting held by dist. mgr. 
M. A. Levy for all 20th-Fox midwest branch 
mgTS. at The Calhoun Beach Hotel here. . . . 
C. J. (Fay) Dressell, RKO branch mgr., was 

hospitalized with a sinus infection. . . . 
Funeral services were held in Mpls. for Bill 
Shartin, .56, dist. mgr. for Favorite Films in 
Seattle, who was killed by a car while cross¬ 
ing a street in downtown Seattle. Shartin 

began his career here as a salesman for Uni¬ 
versal. 

NEW HAVEN 
Metropolitan Hartford is to get another 

drive-in. The Supreme Court of Errors 

ruled favorably on Common Pleas Court dis¬ 
missal of an appeal by Glastonbury prop¬ 
erty owners who protested a zoning board 
action ga-anting Jack Leitao authority to lo¬ 

cate an outdoor theatre in an industrial zone. 
. . . Peter G. Perakos, Sr., circuit pres., will 
be honored as Man of the Year by the New 
Britain Press Club at a dinner on May 10 at 
Hedges Restaurant. . . . David Miller was 
upped from asst. mgr. of Perakos Associates’ 
Bijou Theatre, Springfield, Mass., to mgr. of 
the Arch St. Theatre, New Britain, succeed¬ 
ing Livio Dottor, shifted to the circuit’s 
Plainville Drive-In, Plainville, Conn. 

George LeWitt, New Britain theatre op¬ 
erator, was halted in plans for his first out¬ 
door venture in the nearby community of 
Berlin when a special town meeting ap¬ 

proved an ordinance which bans such con¬ 
struction in the community. . . . The 1955 
flood-destroyed Watertown Drive-In, Water- 

town, is being rebuilt by -John Sirica and 
Fred Quatrano. ... A reduced price scale 
for high school students has been set up by 
Mrs. Hazel Florian, mgr. of L&G’s Strand, 
Winsted, with issuance of Strand Student 
Club cards for service charge of 50<‘, Avhich 

"A Miracle Can Happen To You" winner, Mrs. 
Edward T. Passene of Memphis, Tenn., receives 
congratulations from Stanley-Warner theatre mgr. 
E. H. Arkin (right) and Fred Goldsmith, v.p. of 
Goldsmith's, sponsor of Memphis area contest in 
connection with Warner's "Miracle in the Rain." 

will also include other benefits for members. 
Carlos Lupone, one of four directors of 

Guilford Thea. Corp., Guilford, is asking the 

Conn. Sui)erior Court to appoint a receiver 
and issue a decree dissolving the company, 
charging that dividends have been withheld 
by the other directors for past five years in 
an etfort to make him sell his stock. . . . 
George H. Wilkinson, .Ir., pres, of MPTO 

of Conn, and operator of the Wikinson The¬ 
atre, Wallingford, was named to the advisory 
board of -the Wallingford branch of Union 
and New Haven Trust Co. . . . Ben Simon, 
retired 20th-F()x mgr., moved to California. 
. . . Marjorie .lacobson, daughter of Morris 
Jacobson, gen. mgr. of Strand Amuse., 

Bridgeport, will enter the Univ. of Pitts. 
College of Medicine in the fall. 

NEW ORLEANS 
The “Meet Me In Las Vegas” contest is in 

full swing at the Saenger Theatre, where 
young and old are voting for their favorite 
New Orleans disc jockey. . . . H. H. Moreau 
opened his Tiger Drive-In at Marksville, La. 
with Tommy Ducote as new mgr. . . . J. J. 
Burke will reopen his Beach Walk-In Thea¬ 
tre, Fairhope, Ala., around May 10. . . . 
Newly chartered is the Beverly Drive-In 
Theatre Corp. of Hattiesburg, Miss. 

The refurbished Bailey Theatre, Bunkie, 

La., reopened with Charlie Johnson as mgr. 
He formerly managed the Fox there. . . . 
The local WOMPIs assisted the N. 0. Health 
Dept, and Chamber of Commerce in tbeir 
annual anti-rabies drive. . . . Mrs. C. LaBorde 

opened the Borde Theatre. Bordelonville, La., 
after several months’ closing. ... Neal Rob¬ 
inson took over the Park Drive-In, Crest- 
view, Fla., where he also owns the Fox and 
Elgin theatres and Dixie Drive-In. . . . Fire 
destroyed Leroy McIntosh’s Melroy Theatre 
in Taylorville, Miss., with loss estimated at 
$75,000. 

Starlite Drive-In, Canton, Miss., closed 
for several years, is being reopened by James 
Sistruck, new owner, who sold his interest 
in the Philadelphia Drive-In, Philadelphia, 
Miss. . . . Dixie Theas. Corp. hcad<|uarters 
are being moved from N. 0. to McCombs, 
Miss, in conjunction with the N. Solomon 
Theas. and Pike Booking Co. Ronald Hoff¬ 
man, Dixie office mgr., resigned to go with 
United Theas. as purchasing agent. . . . Alton 
Simms opened his Lake Drive-In at Sardis, 

Miss., with Reid P. Doi'r in charge of the 
box office. . . . Max Connett reoi)ened his 

Ritz Theatre, Forest, Miss. 
Mrs. S. Guillory, who recently announced 

that she woidd continue to run the Melba 
Theatre at Elton, La., sold the house to 
John Harvey, who also owns the Nabor 
at Oberlin, La. . . . Joe liegeman, Colundna 
press rep. here, resigned to join Warwick 
Productions in N. Y. He is replaced b.v 

Ed Nelson. 

OKLAHOMA CITY 
J. D. Wilbanks reopened the Wagon Wheel 

Drive-In after complete remodeling and in¬ 
stallation of CiiK'maScope. . . . John P. Davis 
opened a new 200-seat theatre in the town 
of Owwasso, a small community of some 400 
population. It will be known as the Davis 
Theatre. . . . Mrs. Ellen Mohrbacker, who 
has been in the theatre business for many 
years, sold her Savoy in Prague, Okla. to 
b. T. Matthews. . . . The Lyric Theatre, Per¬ 
kins, Okla., was closed by W. H. Martin. . . . 
Frank Dyke sold his Arnett Theatre, Arnett, 
to Kay Miller, who closed the house' for 
remodeling. 

S-W’s Warner Theatre, Olka. City, will 
close May 1 for conversion into a Cinerama 
house, and is expected to reopen under this 
policy the last week in May. . . . Dave Hunt 
of the McGee and Hunt Ents. was })re-sented 
with a daughter on April 18. . . . Fire at¬ 
tributed to defective wiring, damaged J. Sei¬ 
bert Worley’s Texas Theatre, Shamrock, Tex., 
to the extent of $10,000 to $15,000. Some 30 
patrons who were in attendance escaped 
without injury. Reopening at the |)resent 
time is not contemplated. Worley, who also 
owns the Liberty Theatre and Pioneer Drive- 
In in Shamrock, was elected Mayor of the 
town. 

H. W. Guthrie and F. R. Siilzberger 

bought the Wakita Theatre, Wakita, Okla. 
from 0. M. Ausherman. . . . The Carl Tag¬ 

garts will reopen their Rick, Southwest City, 
Mo. on May 6. . . . H. H. Carlile reopened 
his “51” Drive-In Theatre in Dimmitt, Tex. 
. . . Gordon D. Leonard of Cooper Founda¬ 
tion Theas. was named coordinator of the 
Okla. semi-centenniel commission by Rop. 

Lou Allard of Drumright, commission chair¬ 
man. . . . Norman Prager replaced Ed Thorne 
as mgr. of Cooper theatres in Okla. City. 
Thorne is associated with the A1 Sindlinger 
organization. 

PHILADELPHIA 
Local 77 of the Musicians Union removed 

the Stanley-Warner theatres from its “un¬ 
fair list” following settlement of controversy 

stemming from failure to hire a full orchestra 
at the Mastbaum for Liberace’s personal ap¬ 
pearance early in 1956. Now rock and roll 
shows are scheduled for S-W’s Camden and 
Chester theatres. . . . Melvin J. Fox started 
contruction of a new drive-in on Rt. 130 
near Olympia Lakes, N. J. Fox also bought 
out Neil Ilellmann’s interests in the Roose¬ 
velt Drive-In. 

A. R. Boyd Ents. changed name of the 
Colonial in Lancaster, Pa. to the Boyd .since 
recent i)urchase. House closed foi‘ three weeks 
to undergo a $100,000 remodeling opeiaition, 
according to mgr. Charles R. Koerner. . . . 
Eddie Gabriel’s Capital Film Exch. is now 
distributing a mystery thriller entitled “Walk 
the Dark Streets.” . . . Paul Hammerman, a 
successful Washington, D. C. builder and son 
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PHILADELPHIA (cont'd.) 
of Pi-ank Hammerman of the Boulevard 
Theatre in Brookline, Pa., died suddenly from 

a heart attack. . . . Frank Carter, formerly 
with WRCV-TV, joined Screen Guild as an 
exploiteer. 

More than 200 showmen turned out to 
honor David Supowitz, leading theatre archi¬ 

tect and former chief barker of Variety 
Tent #13, at a dinner tendered by the thea¬ 
trical div. of Allied JeAvish Appeal. . . . Mel¬ 
vin C. Geller, former co-owner of Brandy¬ 
wine Drive-In near Wilmington, Del., is now 
operating Drive-In Screen Seiwice, which 
furnishes a 10-minute intermission clock 
flashed on screen to inform patrons of time 
remaining for intennission. . . . Norman Falk, 

who hails from Buffalo, is neAV booker for 
Universal. 

Dell Theatre Corp. has been incorporated 
to take over operation of Dell Theatre, re¬ 
portedly purchased by Merton and Bonnard 
Shapiro from Wm. Fishman and George 
Resnick. . . . Allen Trading Corp., owned by 
Harns Goldstein and Stanley Squaresky, 
acquired the New Broadway. . . . Sam Stie- 
fel bought the Vogue Theati*e. . . . Charles 
Engel, son of Screen Guild’s Joe Engel, re¬ 
cently gave a piano recital at Philadelphia’s 
Art Alliance. . . . Larry Mackay, who was 
mgr. of the Arcadia Theatre for 25 years and 
nior(' recently managed the Suburban in Ai-d- 
more, Pa., pas.sed away; also Robert Etris, 
retired Wa.shington (Pa.) Theatre mgr., at 

age of 82. 

ST. LOUIS 
MITO decided to hold its 1956 annual 

convention in St. L. the last week in August, 
with details yet to be arranged. A regional 
meeting for theatre owners and mgrs. has 
been set for June 20 at Lebanon Country 
Club, Lebanon, Ill., with Bernard Temborius 
as host. . . . Chandlerville Theatre, Chan- 
dlerville. III. is now being oi^erated by Mrs. 

Beulah Kohne and Mrs. Frances Shoemaker, 
who took over from Floyd Taa])ken. . . . 
Cinerama’s “Seven Wonders of the World” 
had its midwestern premiere at the Ambas¬ 
sador Theatre, siionsored by the Knights of 
Columbus. 

James M. Gill, furniture dealer in Shaw- 
neetown. Ill., purchased the State Theatre 
there from D. 0. Lanhan, with whom he 
was associated in operation of the house for 
10 years. . . . Harry Miller closed his Hiway 
Theatre, Crystal City, Mo., for the summer 
and will continue operating his Miller at 
Festus. . . . National Rejectors Co., St. L., 
makers of devices that throw out slugs from 
coin- operated machines, is enlarging its 
factoiy and office space. . . . The local PTA 
is s))onsoring a bill for Mo. to make parents 

Universal Releasing 10 
{Continued from page 2.S) 

based on the book “Apache Agent” which 

recounts the experiences of Indian agent 
John Philip Cluni. Also starred are Anne 
Bancroft and Pat Crowley. Raw Edge, in 
Technicolor starring Rory Calhoun and 

Yvonne DeCarlo will be the second Septem¬ 
ber release Avhile the third will be Behind 
the High Wall, a melodrama starring Sylvia 
Sidney and Tom Tully. 

Shoiodown At Abilene, a Technicolor West¬ 
ern starring TV’s “Range Rider” Jock 

Mahoney, Martha Hyer and Lyle Bettger is 
the .second October release besides Pillars of 
the Shg. 

Even though it was still 
topcoat weather in Boston, 
Loew's theatre publicist 
Karl Fasick found two men 
who could climb into his 
truck-borne ring stripped 
to the waist as part of the 
campaign for Columbia's 
"The Harder They Fall" 
at the State and Orpheum 

theatres. 

financially responsible for vandalism by 
their children, patterned after the Michigan 
])arental res])onsibility law. 

Variety Club and MITO tendered a lunch¬ 
eon to Thomas E. Bailey upon his transfer 
to Kansas City, Mo. as branch mgr. for 
Loew’s. . . . Clarence Kaimann closed his 
850-seat Plaza Theatre, St. L. for an in¬ 
definite period. Several other Kaimann 
houses are presently dark. . . . Also in¬ 
definitely closed is the Ashland at Ashland, 
111., by Mrs. Minnie Lewis, mgr. . . . Hall 
Walsh, southern i)rairie dist. mgr. for War¬ 
ners, is back on the job in good sha])e. . . . 
Jack Ross, formerly with F&M and more 
recently in charge of 16nim distribution for 
Republic, moved to San Francisco after 
living here for 23 years. 

Prairie Theatre bldg.. Prairie du Rocher, 
111., and equipment were ])urcliased from 
Mr. & ]\Irs. Russell More by Lavern J. and 
Ernie Doiron, who reopened the house. . . . 
-Jerry Berger of Loew’s State and IVIilt 
Harris, gen. mgr. of Ambassador Theatre, 
are starting a ])roject to raise funds for 
worthy local students to study abroad. The 
kickolf will be a” Consular Ball, ’ ’ honoring 
foreign consuls stationed in St. L. ... Joe 
Reynolds, a Vaifiety Club barker, hit the big 
time as a singer with successful recording 
of “Am I Still the Bo.v” for M-G-M, 
written by Rosemary Brinson, wife of Var- 
ietv member Jim Brinson. 

Skyline and 66 Park-In have joined the 
“Buck Nite” trend, leaving only four drive- 
ins Avith 1‘egular admission rates. . . . 
Charley Goldman, local theatre owner, offi¬ 
cially assumed his new duties as director 
of the St. L. Rotary Club. . . . Paul Krueger, 
Tires, and co-gen. mgr. of the Wehrenberg 
Circuit, is among those I'esigning from the 
St. L. County Housing Authority. 

SALT LAKE CITY 
Mgr. Wm. Overman of the neighborhood 

Camark, announced a summer policy to in¬ 
clude a noon matinee on Saturdays when 
10 children under age 12 can attend for $1 
and “teenage adults” tivo for the price of 
one. . . . The remodeled and enlarged Oak 
Hills Drive-In reoiiened Avith a new cafe¬ 
teria-style food and refreshment bar. Frank 
Davis is mgr. . . . Ir\'ing Gillman, Variety 
Tent #38 chief barker, announced a “Hell- 
dorado Holiday Progi’am” at the Hotel 
NeAvhouse quarters on May 4, consisting of 
8 hours of various types of entertainment. 

W. W. McKendrick of United Artists re¬ 
turned from a trip to Denver where he 
signed some contracts with Fox Theatres. 
. . . Recovering from an aT)])endectomy is 
Dick Iba, Allied Artists salesman for the 
Montana territoiy. 

Senate Unit Questions 

Proponents Of Toll-TV 
(Continued from page 7) 

munity. 
Both Sen. Bible and Sen. Potter expressed 

concern over installation costs, especially in 

AucAv of the fact that there is no assurance of 
frequency of broadcasts. Sen. Bible declared, 
“Before I iin^est $45 dollars, I should haA^e 

some idea of what I’ll get, at Avhat price.” 
In answer to Sen. Potter’s query, “Is the 
public interest served Avhen you charge the 
public for use of property it already owns"?” 

Landis pointed to the case of railroads and 
luiblic land—Avith tickets nevertheless sold to 
the public. 

During the questioning of Raibourn, the 

Telemeter executive ojiined that pay-TV 
Avould result in better sponsored progTams, 
and that the system probably Avould not use 
more than 2,000 hours annually compared to 
35,000 for sponsored television. He also noted 
that the average cost of nine top sponsored 

programs per half hour Avould have costed 
each home vieAver betAveen .4 and .7 of a 
cent. He added that pay-TV could afford to 
bring cuirent films, such as Richard HI and 
BroadAvay sIioaa’s into homes on a weekly 
basis. 

Senate Takes Issue 

HoAvever, the Senate unit appeared to take 
issue with the stand of toll-television pro¬ 
ponents on FCC control, requesting opera¬ 
tion for at least the first few years without 
regulation of fees by public authority. Sen. 
John Pastore (D.-R. I.) noted, “I’m not im¬ 

pressed that there is going to be so much 
competition here that competition Avill take 
care of it.” 

Testifying for Zenith, Pierson declared that 

his company would lease rather than sell 
decoders, reducing initial investment in the 

system for the consumer to $5. However he 
admitted in further questioning: 

“It Avill be a long time before we ai'e in as 
many as three of four television markets. It 
Avill take tAvo years before Ave are in one 
market (100,000 decoding sets).” On this 
basis, he noted that it would take two years 
before the three petitioning comiianies are 
in a total of six markets. 

A strong dictum for Federal control of 
rates Avas issued by Sen. Pastore. The Sen¬ 
ator noted that if a program costing $1 and 
seen by 50.000 people could be seen, at a 

lower rate fixed by the FCC, by 100,000, then 
it was the duty of Congress to seek this ob¬ 
jective. 
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“The Catered Affair ” 
(M-G-M) 93 Min. 

Cast: Bette Davis, Exnest Borgnine, Debbie Reynolds, 

Barry Fitzgerald, Rod Taylor, Madge Kennedy, 
Robert Simon, Joan Camden, Dorothy Stickney. 

Credits: Produced by Sam Zimbalist; Directed by 
Richard Brooks; Screen play by Gore Vidal; Based 

on a television ploy by Paddy Chayefsky. 

Based on Paddy Chayefsky’s television play, 
The Catered Affair presents a vivid, humorous 
and often touching picture of a poor Bronx 
family and their efforts to give their daugther 
a ‘ ‘ nice wedding. ’ ’ The cast, led by Bette 
Davis, Ernest Borgnine, Debbie Eeynolds and 
Barry Fitzgerald, (probably the strangest 
“Irish” contingent ever assembled), is superb, 
and the realistic Gore Vidal script lends dignity 
and humor to the world of the ‘ ‘ ordinary man. ’ ’ 
Although The Catered Affair probably won’t 
garner the critical accolades of Marty, it’s 
bound to stir comparisons—and rich rewards 
at the box office. 

Miss Davis is at her stirring best within the 
difficult harness of a Bronx accent, and Borg- 

Ernest Borgnine, Bette Davis and Debbie Reynolds 
star in M-G-M's "The Catered Affair." 

nine and Fitzgerald as her husband and brother 
respectively contribute greatly to the realistic 
vitality. But the big surprise is Miss Eeynolds, 
the daughter-in-question, who gives by far her 
best performance as the modest and prettily 
harassed ingenue. The story relates Miss Davis’ 
efforts to force a big wedding on her family, 
the sad and funny complications of the un¬ 
wanted “catered affair,” and her eventual 
realization that her husband’s own happiness 
and love is the most important factor in her 
life. In a sense, the story is fuller than Marty, 
trying to do and say more—and it successfully 
catches the rush of life that a taxi driver and 
his family must face. The low-keyed tone and 
the modest production provide comfortable 
viewing, and the scenes of affection between 
Miss Eeynolds and her beau, and Miss Davis 
and Borgnine at the end are tasteful and in¬ 
telligent. Ending on a triumphantly happy 
note. The Catered Affair is very human view 
of the aspirations, woes and way of life of 
some appealing Bronx natives. 

MISS DAVIS AND TAXI DRIVER BORGNINE ACCEPT 

at first their daughter’s casual announcement 
that she plans a quick and simple wedding the 
following week. However complications set in: 
Neighbors and in-laws twit Miss Davis for Miss 
Eeynold’s suspicious rush; uncle Fitzgerald (he 
sleeps in the living room) threatens to move 
out upon being told he can’t be invited; Miss 
Davis insists on a big wedding—since the 
parents never did an\i:hing fine before for their 
daughter. The couple reluctantly agree, and 
Borgnine keeps silent, prepares to pay the bills 
and gives up hope of buying liis own cab. As 
the bills mount, tension steadily grows—and 
Miss Eeynolds for the first time realizes that 
her parents hardly ever show any affection to 
each other. Wdien she realizes her father’s 
sacrifice, Miss Eeynolds refuses to go on with 
the plans. The world seems to cave in on Miss 
Davis—and she fights with Borgnine, who ac¬ 
cuses her of never thinking of him. The next 
morning, as they prepare to leave for the 
simple w'edding. she realizes that he is her 
whole love—and they go to church together, 
two old people still very much in love. 

“Autumn Leaves” 
(Columbia) 108 Min. 

Cost: Joan Crawford, Cliff Robertson, Vera Miles, 
Lome Greene, Ruth Donnelly, Shepperd Strudwick, 
Selmer Jackson. 

Cedits: A William Goetz Production; Produced by 

William Goetz; Directed by Robert Aldrich; Screen 

ploy and Story by Jack Jevne, Lewis Meltzer and 
Robert Blees. 

Autumn Leaves is a well directed woman’s 
picture that gives Joan Crawford a chance to 
demonstrate the wide range of her dramatic 
ability. This is an off-beat film: telling the 
story of a physco young man, who marries a 
lonely woman some years his senior, and how 
this woman’s mature love saves him and brings 
him back to sanity. There is daring theme here, 
very well handled, as the young man’s mental 
troubles are caused by the fact that his father 
is having an affair with the son’s first wife, 
Vera Miles. There are plenty of varied emo¬ 
tional sequences in this film, and word-of-mouth 
should be strong. Perhaps the big news of the 
film is the performance of Cliff Eobertson, who 
appeared in Picnic and now seems destined to 
become a big star. An added exploitation fillip 
is the excellent vocalizing of the title song by 
Nat “King” Cole. With strong selling, this 
one should do very well. 

JOAN CRAWFORD IS A LONELY MANUSCRIPT 

ty{)ist, who grows older and lonelier and despite 
her attractiveness, shies away from men, until 

“The Rack” 
(M-G-M) 100 Min. 

Cast: Paul Newman, Wendell Corey, Walter Pid- 

geon, Edmond O'Brien, Anne Francis, Lee Marvin, 

Cloris Leachman, Robert Burton, Robert Simon. 

Credits: Produced by Arthur M. Loew, Jr.; Directed 

by Arnold Laven; Written by Stewart Stem; Based 

on a television play by Rod Selling. 

A powerful and often deeply-moving drama 
about a prison-camp collaborator. The Rack is 
both an engrossing topical drama and an in¬ 
tensely personal human story—and exhibitors 
will be wise to keep their eye on this film. 
Based on Eod Serling’s TV play, the film pro¬ 
vides Paul Newman, a sensitive and genuinely 
talented performer, with a major boost toward 
stardom. It’s bound to stir considerable interest 
on many counts: its controversial subject mat¬ 
ter, its starkly honest treatment and its fine act¬ 
ing by an all-star cast. It’s not a pleasant film 
—but there’s a lot here to interest both the 
discerning and the general audience. 

Paul Newman and Walter Pidgeon star with 
Wendell Corey, Edmond O'Brien and Anne 

Francis in M-G-M's "The Rack." 

Columbia's "Autumn Leaves" stars Joan Crawford 
and newcomer Cliff Robertson. 

Cliff Robertson picks up an acquaintance with 
her in a restaurant. Joan fights the romance, 
because of their age differences. But Robertson 
wins her over and they are married. Only then 
does Joan discover Robertson’s mental trouble 
and comes in contact with Vera Miles and 
Robertson’s father, I.,orne Greene, the cause of 
it. She reluctantly has Robertson committed for 
mental therapy and later he returns to lier, 
cured, and still in love with her. 

Topically it concerns the return of a Korean 
war hero, his trial for collaboration and his 
story of mental anguish while a prisoner. Per¬ 
sonally, it’s the story of a man’s loneliness, the 
one chink in his armor—and it has significEUice 
outside tlie particulars of war or military law 
or social morality. Although the second half of 
The Rack is dominantly court-room drama, it is 
bristling with tension. Physical action is re¬ 
placed by literate scripting and strong per¬ 
formances—and the treatment of hero’s one 
flaw, loneliness, is done with almost embarras¬ 
sing honesty. Excellent in the cast are: Edmond 
O ’Brien, the defen.se attorney who argues that 
every man has his breaking point; Wendell 
Corey, the diligent prosecutor who must uphold 
the law; and Walter Pidgeon, the boy’s father 
who realizes his own role in his son’s loneliness. 
The Rack jilso creates a subtle suid apjEealing 
romance between Newman and his dead broth¬ 
er’s wife, well-plfiyed by Anne Francis. The pro¬ 
duction is appropriately clean-cut, the pace 
steady and the photography precise. Although 
tlie ending (the soldier is declared guilty of 
collaboration) will strike some as frustmting, 
the film essentially concerns the nature of that 
guilt and not the question of military ethiesn 
It’s a stimulating and honest job. 

RETURNED TO THE U. S. TO RECUPERATE, NEW- 

man is discharged from an army hospital and 
is told that the charge of collaboration has 
been made ag;iinst him. When he learns of his 
son’s collaboration, Walter Pidgeon, stn old 
army officer, explodes with rage. As the trial 
begins, Newman faces an array of fellow pris¬ 
oners. O ’Brien then builds a ])Owerful case for 
the defense, uncovering Newman’s key weak¬ 
ness, his intense loneliness since childhood. New¬ 
man breiiks down as he tells how the Commu¬ 
nists used this weakness to breiik him. However, 
Eit the final moment Newman admits to prose¬ 
cutor Corey that it was fear of the bre;iking 
point that made him collabonite. He is found 
guilty—but during the trial, he is re-:iccepted 
by his father, and for the first time fully real¬ 
izes the reasons for his colhiboriition. 

{Continued on next page) 
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Toy Tiger 

<Univ.-Int'l) Technicolor 88 Min. 

Cast: left Chandler, Laraine Day, Tim Hovey, Cecil 
Kellaway, Richard Haydn, David Janssen. 

Credits: Produced by Howard Christie; Directed by 
Jerry Hopper; Screenplay and screen story by Ted 
Sherdemon; Suggested by a story by Frederick 
Kohner and Marcella Burke. 

Jeff Chandler and Tim Hovey, together with 
Laraine Day, star in Univ.-IntT's comedy, "Toy 

Tiger." 

A sneak preview audience at the EKO 86th 
St. Theatre, New York, laughted heartily and 
often at this Universal Technicolor comedy— 
perhaps the best lecommendation that any ex¬ 
hibitor could receive. Toif Tiger is delightful 
family entertainment indeed—a funny, senti¬ 
mental story about an irrepressible boy who in¬ 
vents a ‘ ‘ father, ’ ’ and is then forced to find 
someone to fill the bill. Jeff Chandler and 
Laraine Day star, but the real attraction is 
young Tim Hovey, a scene-stealer who scored 
heavily in The Private War of Major Benson, 
and does it again here. The story is familiar, 
but diiector Jerry Hopper and writer Ted 
Sherdeman have provided many deft touches, 
and Richard Haydn and Cecil Kellaway, as a 
pair of prissy schoolmasters, contribute several 
funny moments. 

TIM PLAYS A POOR LITTLE RICH BOY, ATTEND- 

ing a fashionable but strict New Hampshire 
school while liis beautiful, widowed mother 
saves for his future by running a New York 
advertising agency. Desiring to impress his 
schoolmates, Tim invents a father who is a 
world-famous explorer. Subsequently, Jeff 
Chandler comes to town. He’s an art director 
running away from Tim’s mother’s advertising- 
agency to examine his ideals and paint 
‘^honestly.” The shennanigans that follow 
are rapid-fire—as Tim, challenged to produce 
his sire, comes up with an unwilling Chandler; 
and the city-bred artist delivers lectures on the 
techniques of hunting elephants, and stumbles 
around the countryside teaching the boys about 
outdoor life. When the ending finds Chandler 
and Miss Day brought together by the young¬ 
ster, few will be surprised, but few will be 
disappointed either. 

“Safari” 
(Columbia) CinemoScope-Technicolor 90 Min. 

Cast: Victor Mature, Janet Leigh, John Justin, Ro¬ 
land Culver, Liam Redmond, Earl Cameron, Orland 
Martins, Juma, Lionel Ngakane, Harry Quashie. 

Cedits: A Warwick Film Prod.; Executive Producers 
Irving Allen and A. R. Broccoli, Produced by Adrian 
D. Worker; Directed by Terence Young; Screen play 
by Anthony Veiller; Based on a story by Robert 
Buckner. 

])ure adventure film dealing with the Mau 
Mau, Safari is higldighted by some fine Afri- 
<-an footage as well as top performances by 
Victor Mature and Janet Leigh along with top 
Hritish names Roland Culver and John Justin. 
Dealing with a white hunter whose main ob¬ 
session is to trtick down Earl Cameron, the 

Mau Mau letuler responsible for the death of 
the hunter’s sister and son, the film has plenty 
of action and is beautifully photographed in 
Technicolor and CinemaScope. There is a fine 
mixture of sex, humor, suspense and high ad¬ 
venture in the feature, which along with its 
exploitable title and the marquee j)ull of its 
names should lead it into the high gross 
category. 

HUNTER MATURE HAS HIS LICENSE REVOKED 

by autliorities, who tell him that they alone will 
deal with Earl Cameron, the Mau Mau leader, 
responsible for the death of Mature’s son and 
sister. However, Mature gets his chance to go 
after Cameron, when Sir Roland Culver and his 
fiancee, Janet Leigh, an American chorine, ar¬ 
range to get back Ids license and lead them 
into Mau Mau country on a big game hunting 
safari. Culver wants to kill Hatari, a man-eat¬ 
ing lion, to impress Janet. When Janet is at¬ 
tracted to Mature, Culver loses his head, and 
goes out after tlie lion himself. Mature follows 
him and kills the lion. Wounded, Culver is 
being taken back for medical care when the 
Mau Mans strike and he is killed. Mature kills 
Cameron and many of the native’s men die in 
a battle with the Nairobi police. Janet, who 
has meanwhile learned that wealth and prestige 
aren’t everything, goes off with Mature. 

“The Animal World” 
(Warner Bros.) Technicolor 82 Min. 

Cast: The Animals—from the beginning of time. 

Credits: Ihoduced, directed and vrritten by Irwin 
Allen. 

The creator of The Sea Around Us, Irwin 
Allen, has drawn an exploitable thumbnail his¬ 
tory of the world of animals—from the earliest 
one-celled creatures to our present age of 
mammals. A well-photographed documentary in 
Technicolor, it takes us through the age of 
fishes, amphibians, reptiles, insects and birds, 
touching on the biological and geological events 
that lead to the triumphs of manmial and man. 
The footage catches that eternal struggle for 
survival, for food and mate, and its tragedy 
and comedy. Kids will especially love the age of 
dinosaurs sequence: the fierce struggle between 
plant- and meat-eaters and their eventual de¬ 
struction by volcanic cataclysm (strongly remi¬ 
niscent of Fantasia’s famous footage). 

Depicting the continual struggle, Allen 
catches death-matches between eel and octopus, 
gila and desert rat, ant and termite, mantis and 
spider, ferret and cobra and many others. The 
narration touches lightly on animals in myth 
and history—and on some of the biblical com¬ 
mentaries on the animal kingdom. Although 
much of the narration relies on hackneyed 
humor and over-serious philosophizing, young¬ 
sters will be highly entertained by the fine 
photography and special effects, and older audi¬ 
ences should be interested as well. 

“Stranger At 
My Door” 

(Republic) 85 Min. 

Cast: MacDonald Corey, Patricia Medina, Skip 
Homeier, Stenhen Wooten, Louis Jean Heydt, How¬ 
ard Wright, Slim Pickens, Malcolm Atterbury. 

Credits: Associate producer, Sidney Picker; Directed 
by William Witney; Story and screenplay by Barry 
Shipman. 

Classify this Republic offering as a well-done 
action drama with spiritual overtones. Stranger 
At My Door has a message, but it also has all 
the ingredients of a good picture. A story about 
a young hoodlum who hides out in the home of 
a preacher, who successfully saves his soul, the 
film has inspirational value, action, and is heart- 
moving at times. There are good marquee names 
here in MacDonald Carey, Patricia. Medina and 
Skij> Homeier, ;uid the film should build with 

word-of-mouth into a money-maker of above- 
average proportions. The photography in Stran¬ 
ger At My Door is excellent and a “wild horse- 
on-the-rampage ” sequence is one of the most 
exciting of its type ever put on film. 

MACDONALD CAREY, A PREACHER, BELIEVES THAT 

God can redeem the lost, and he sets about to 
porve it when a confirmed outlaw. Skip Homeier, 
arrives at his farm to hide out after robbing a 
bank. Homeier’s presence in the house causes 
trouble, since Carey’s wife, Patricia Medina, 
wants to turn in the killer. Homeier’s concep¬ 
tion of right and wrong gradually changes, 
under the influence of the jieople in and around 
the farm. At the end, wounded by the sheriff, 
Homeier crawls to the skeleton structure of a 
church that Carey is building, and dies pro¬ 
claiming his belief in God. 

“Lovers and 
Lollipops” 

(Trans-Lux) 80 Min. 

Cast: Lori March, Gerald O'Loughlin, Cathy Dunn, 
William Ward. 

Credits: Produced, directed and written by Morris 
Engel and Ruth Orkin. 

The producers of The Little Fugitive have 
once again shown that they can draw appealing 
and often deeply moving portraits from simple 
experience. Based on the happy reception ac¬ 
corded its artful predecessor. Lovers mid Lolli¬ 
pops should also delight both art house and 
general viewers. The story centers on a charm¬ 
ing seven-year-old girl, Cathy Dunn, her initial 
distrust for her pretty widowed mother’s suitor, 
and her eventual acceptance of the young man. 
In relating the ups-and-downs of this lazy sum¬ 
mer romance, the Engel-Orkin team takes its 
quietly incisive camera on a pleasing sight-see¬ 
ing tour of Manhattan. The camera roams the 
city zoos, Macy’s, Central Park, the Battery, 
the museums. Rockefeller Plaza and Riis Park 
—catching the humor and sadness of ordinary 
people, the ballet of their motions, the poetry 
of their words. The story isn’t as dramatic as 
The Little Fugitive, but the fine style is 
strongly in evidence. The photography is often 
compelling, the score appropriately gay and re¬ 
served, and the production authentically appeal¬ 
ing. Like all pleasant people, they have their 
dull moments, but audiences will remember 
them as happy specimens of humanity. 

LITTLE CATHY DUNN IS AT FIRST RESENTFUL 

toward her mother’s suitor Gerald O ’Loughlin. 
During his vacation, he begins spending much 
time with Lori March, sight-seeing and talking 
of the future. The couple spend an afternoon 
at a new home in the country, and slowly fall 
in love. In order to win the little girl over, 
O ’Loughlin takes Cathy toy-shopping in Macy’s 
and to the beach with Miss March. Cathy be¬ 
haves badly and causes an argument between 
the lovers—but a brief separation proves to 
both Cathy and her mother that they need the 
love and attention of the young man. 

“Star In The Dust” 
(Univ.-IntT) Technicolor 80 Min. 

Cast: John Agar, Mamie Von Doren, Richard Boone, 
Lief Erickson, Coleen Gray, James Gleason, Randy 
Stuart, Henry Morgan. 

Credits: Produced by Albert Zugsmith; Directed by 
Charles Haas; Written by Oscar Brodney; Based on 
a novel by Lee Leighton. 

An average Tecliuicolor western programmer, 
U-I’s Star in the Dust relates the efforts of 
sheriff John Agar to prevent hired killer Rich¬ 
ard Boone (TV’s Medic) from escaping the 
d('ath penalty. Conflict in the melodrama arises 
between the settlers who want to lynch him, 
and the cattlemen who want to free him. 
Sjtoradic action brightens the generally slow 
pace, and there’s plenty of femme appeal and 
romantic overtones provided by Mamie Van 
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Doren, Colecn Gray and Randy Stuart. Liof 
p]rickson, James Gleason and Henry Morgan 
are competent in support. Despite so-so script¬ 
ing, Richard Boone stirs interest as the liired 
killer who’s seen better days back East. 
There’s also a bit on unusual set designing: a 
second-story sheriff’s office and jail. Produc¬ 
tion values are kept high and should provide 
satisfactory second-slot billing. 

SHERIFF AGAR VOWS THAT KILLER BOONE WILL 

hang at sundown for tlie murder of three farm¬ 
ers. Hired by the cattlemen to scare the settlers 
and by villain Erickson to use violence, Boone 
awaits aid to escape. Tension in the nearly-de¬ 
serted town mounts, with rumors circulating 
that the farmers will lynch Boone to insure 
justice. In love with Erickson’s innocent sister. 
Miss Van Doren, Agar is caught between the 
two factions. As sundown approaches, Erick¬ 
son uses his sister to decoy Agar away from 
the jail. The ruse is unsuccessful however—and 
tlie ranchers and farmers descend on the town 
from opposite sides. With the two groups check¬ 
ing each other. Agar walks his man to the gal¬ 
lows. At the last moment, Erickson tries to 
kill Boone to prevent him from talking. His 
guilt is revealed, the ranchers realize they’re in 
tlie wrong and Miss Van Doren is re united 
with her law-enforcing fiance. 

“Over-E xposed” 
(Columbia) 80 Min. 

Cast: Cleo Moore, Richard Crenna, Isobel Elsom, 
Raymond Greenleaf, Shirley Thomas, James O'Reor, 
Donald Randolph, Dayton Lummis, Jeanne Cooper, 
Jack Albertson, William McLean, Edna M. Holland, 
Edwin Parker, John Cason, Dick Crockett. 

Credits: Produced by Lewis J. Rachmil; Directed by 
Lewis Seiler; Screen play by James Gunn and Gil 
Orlovitz; Story by Richard Sale and Mary Loos. 

Tliis exploitation feature has a taunting title, 
is slickly produced by Lewis J. Rachmil, and 
tailored to fit both tlie physical and dramatic 
talents of Cleo Moore, a shapely young lady, 
who in each successive feature becomes a more 
{xilished actress. The film uses every exploifa- 
tion gimmick in the book, showing Cleo in bath¬ 
ing suits and revealing cigarette girl costumes, 
as well as having some top models also in bath¬ 
ing attire in a sequence. The screen play, al¬ 
though telling a somewhat familiar story, is 
well written, and director Lewis Seiler guides it 
with an expert hand. The story of an ambitious 
girl from the wrong side of the tracks, who 
uses her fame as a photographer to get what 
she wants, the picture can be ballyhooed to 
okay returns with proper selling. 

('LEO MOORE, TIRED OP HER SORDID EXISTENCE 

working in honky tonks, meets Raymond 
Greenleaf, an alcoholic former bigtime 
photographer, who teaches her to be a top 
photographer herself. Later, she meets news 
service reporter Richard Crenna, who falls in 
love with her. Cleo becomes famous as a pho¬ 
tographer and consorts with all types of peo¬ 
ple, including gangsters. MJien she tries to 
blackmail a gangster with a photo she has in 
her files, she is beaten up, but saved by Crenna. 
Realizing that life with Crenna would be more 
fulfilling, she agrees to marry him. 

“The Price of Fear” 
(Univ.Int'l) 79 Min. 

Cast: Merle Oberon, Lex Barker, Charles Drake, Gia 
Scala, Warren Stevens, Mary Field, Tim Sullivan, 
Phil Pine. 

Credits: Produced by Howard Christie directed by 
Abner Biberman; screen play by Robert Tallman; 
story by Dick Irving Hyland. 

An intriguing racket melodrama is offered 
here that overflows with jilot and story situa¬ 
tions with something devehiping on the scrtmn 
at all times whether believable or not. The 
]iace is such that audiences will be interested 
jiretty much tliroughout tlie telling’ until the 
climax is reached. While the plot is a bit far¬ 
fetched, the competent cast headed by Merle 

Oberon and Lex Barker does wliat it can witli 
a yarn that contains gunplay, murder and ro¬ 
mance. The direction and production are aver¬ 
age. The film can liest be classified as suitable 
for a supporting role on the program. 

WHEN TIM SULLIVAN IS FORCED TO SELL HIS 

lialf interest in a dog race track to racketeer 
Warren Stevens, Ins jiartner Lex Barker an¬ 
grily threatens Stevens. The racketeer tries to 
buy Barker out and failing, orders henchman 
Phil Pine to kill him. Meanwhile successful in¬ 
vestment counselor Merle Oberon is driving 
home slightly drunk and hits an elderly man. 
In panic she drives off. Later she stops to 
phone the police leaving her ear unattended, 
which is taken by Barker to escape Pine. 
Oberon reports it stolen, seeing a chance to 
pass the accident off on someone else. Stevens 
orders Pine to kill Sullivan and Barker is ar¬ 
rested and faced with either a charge of steal¬ 
ing a car and the hit-and-run or tlie murder. 
Oberon meets him and they fall in love but she 
refuses to admit the accident. Barker becomes 
suspicious of Oberon, who is also being black¬ 
mailed by Stevens to have Barker eliminated. 
With the help of detective friend Charles 
Drake, he is cleared of the murder. Then 
Stevens tries to kill Barker again by using Miss 
Oberon as bait in a railroad baggage car. 
Olieron saves him as Drake arrives in time, but 
she falls to her death from the moving train. 

“Godzilla, King 

of the Monsters” 
(Jewell) 80 Min. 

Cast: Raymond Burr and on all-Japanese cast. 

Credits: A Toho^ Prod.; Produced by Tomoyuki Tan¬ 
aka; Directed by Terry Morse and Ishiro Honda; 
Screenplay by Takeo Muroto and Honda. 

This Japanese science-fiction meldodrama, 
with dubbed-in English, presents solid exjiloita- 
tion potential. With action stemming from 
Japan’s efforts to destroy a 400-foot lizard 
monster after it had wiped out Tokyo, the film 
is built along conventional ‘ ‘ creature ’ ’ lines. 
Raymond Burr stars and narrates, and the 
special effects and semi-documentary style 
should be effective for general audiences. A 
romantic triangle is also involved as Tokyo’s 
survivors plan the destruction of the monster, 
who was resurrected from beneath the seas by 
H-bomb tests. The film has political overtones 
that will be important to contemporary Japanese 
but probably unclear to U. S. viewers. Godzilla 
is actually tri-lingual: some Japanese speak 
English, others their native tongues, still others 
dubbed-in English. This production flaw should 
be offset by okay pace and plenty of violent 
action. The film’s success will lie in the stress 
of the hugeness and horror of the occasion, and 
the gimmick that saves civilization is on the 
unique side too. 

“A Kid For Two 
Farthings” 

(Lopert) Technicolor 91 Min. 

Cost: Celia Johnson, Diana Dors, Jonalhan Ashmore, 
David Kossoff, Joe Robinson, Brenda de Bonzie, 
Primo Camera, Danny Green, Sidney Toiler. 

Credits: A London Films Presentation; Produced and 
Directed by Sir Carol Reed; Written by Wolf Manko- 
witz. 

Sir Carol Reed has created many enclmnting 
moments in this delightful and funny English 
human comedy set in tlie heart of IaukIou’s 

merchant district. A literate scrijit provides a 
blend of rich comedy, captivating sentiment 
and absorbing cliaracterizations —■ especially 
those of a jiliilosophic tailor, touchingly played 
by David NossolT, and a wonderful little lioy 
named Jonatlian Ashmore who believes he has 
purchased a wish-fulfilling unicorn for just two 
farthings. Although the ‘rtmicorn” is really a 

one-horned goiit, it doi's jirovide some miracul¬ 
ous wonders: an engagement ring for Bri¬ 
tain’s Marilyn Monroe,” Diami Dors; a wrestl¬ 
ing victory for her fiance Joe Robinson, the 
tailor’s ajiprentice who asjiires to the ‘‘Mr. 
World ’ ’ title; and a new steam presser for the 
tailor. Reed has cajitured the bustle and excite¬ 
ment of the district in this exquisitely produced 
Technicolor film—and a fine British cast lends 
real class. The wit and wisdom of this picture 
of the petticoat section, and the education of a 
little boy to its ways, should prove one of the 
year’s top art house attractions. 

FOREIGN FILMS 

“Madame Butterfl'y” 
(I.F.E.) ITALO-JAPANESE Technicolor 114 Min. 

Cast: Kaoru Yachigusa, Michiko Tanaka, Nicola 
Filacuxidi, Ferdinando Lidonni, Kiyoshi Takagi. Sung 
by Orietta Moscucci, Anna Maria Canale, Giuseppe 
Campora, Ferdinando Lidonni, Paolo Caroli. With 
the Takarazuka Kabuki Dance Troupe. Music by 
Giacomo Puccini. English narration. 

Credits: A Rizzoli-Toho-Gallone Prod.; Directed and 
screen adaptation by Carmine Gallone; Libretto by 
Illicor & Giacosa. 

I.F.E.’s Madame Butterfly is undoubtedly the 
most advanced presentation of an opera yet 
brought to the -screen. With a stronger story than 
Aida, and greater fidelity to the original music 
than Dan Juan, this Italo-Japanese production, 
in gorgeous Technicolor, seems destined to^ be¬ 
come the most popular filmed opera to date. The 
poignant, pathetic story of a Japanese geisha 
girl who marries an American naval lieutenant, 
and pines away awaiting his return. Butterfly 
is somewhat of a period piece, and to some will 
seem old-fashioned. But probably no other opera 
has as much appeal for the contemporary U.S. 
audience. 

Featuring a Japanese cast and the voices of 
some excellent Italian singers, (well dubbed, in¬ 
cidentally), the melodic Puccini opera is pre¬ 
sented virtually as written. One change—an ex¬ 
cellent one—is the addition of an effective 
prologue which sets the scene. Thereafter the 
story is always clear and well-paced. Singing is 
first-rate (though one might quibble about some 
harsh recording), acting is professional, and 
the Japanese and Italian technicians have con¬ 
tributed some spectacular photographic effects 
in scenes of stunning sunsets, tea houses, danc¬ 
ing, and the like. 

“The White Sheik” 
(Janus) ITALIAN 86 Min. 

Cast: Alberto Sordi, Brunella Bovo, Leopoldo Trieste,. 
Giulietta Mosina. 

Credits: An API Prod.; Produced by Luigi Rovere,- 
Directed by Federico Fellini; Screenplay by Fellini, 
Tullio Pinelli and Ennio Flajano. 

The White Sheik is a satrical sjioof of Italian 
middle class life—and when it’s going well, it 
produces some of the funniest vignettes ever 
imported from the Italian cinema. Directed and 
written by Federico Fellini, author of Open 
City, Paisan and The Miracle, it stars the great 
Italian comedian Alberto Sordi, liailed in 
Miracle in Milan. The misadventures of a 
newly-wed couple during their first day and 
night in Rome on their honejunoon should win 
above-average art house appreciation. The satire 
is double-edged, telling the stories of the young- 
wife who wanders off to find her romantic mag¬ 
azine idol known as the MJiite Slieik, and her 
husband who desperately tries to locate her. In 
her encounter with the hero of a Roman 
photographic comic series, slu' gets entangled 
in some wonderful bits of humor—at which 
time the White Sheik is uncovered as an ex¬ 
barber and a coward to boot. .-V faster pace 
would have aided this comedy of romantic 
delusions—but nevertheless. The White Sheik 
provides many witty highlights. 
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paoBucTioNi. lac. 

Shooting 

NOTRE DAME OF PARIS 
Cast; Gina Lollobrigida, Anthony Quinn. 
Producers.Robert and Raymond Hakim 

NIGHT TARGET 
Cast: Bill Elliott, Eleanore Tanin, Don 

Haggerty, Harry Tyler, Douglas Dick. 
Producer .Ben Schwalb 
Director . Jean Yarbrough 

Cutting 

THE FRIENDLY PERSUASION 
(Elastman Color) (Wide Screen) _ 

Cast: Gary Cooper, Dorothy McGuire, 
Marjorie Main. 

Producer-Director .William Wyler 

THE FIRST TEXAN 
(CinemaScope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy Gates, Jeff Donnell. 
Producer .Herman Cohen 
Director .Sherman A. Rose 

THREE FOR JAMIE DAWN 
Cast: Laraine Day, Richard Carlson, 

Ricardo Montalban, June Havoc, Ed¬ 
uard Franz, Maria Palmer, Regis 
Toomey, Marilyn Sims. 

Producer .Hayes Goetz 
Director.Thomas Carr 

HOLD BACK THE NIGHT 
Cast: John Payne, Mona Freeman, Peter 

Garves. Audrey Dalton, Chuck Con¬ 
nors, Robert Nichols, Robert Easton, 
Michael Coring. 

Producer .Hayes Goetz 
Director.Allan Dwan 

THE INTRUDER 
Cast: Edmund Purdom, Ida Lupino, 

Ann Harding, Mimi Gibson, Eric An¬ 
derson. 

Producer .Lindsley Parsons 
Director .Irving Rapper 

THE YOUNG GUNS 
’ Cast: Russ Tamblyn, Gloria Talbott, 

Scott Marlowe. Wright King, Walter 
McCoy, Myron Healy. 

Producer .Richard Heermance 
Director .-.Albert Band 

Shooting 

GUNS FOR FORT PETTICOAT 
(Brown-Murphy Pictures, Inc.) (Tech.) 
Cast: Audie Murphy. Kathryn Grant, 

Pat Livingston. Hope Emerson, Jeff 
Donnell, Sean McClory. 

Producer . Harry Joe Brown 
Director . George Marshall 

Cutting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, (Charles Gilbert. 
Producer-Director .Dick Powell 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

SECRET OF 
TREASURE MOUNTAIN 

Cast: Valerie French, William Prince, 
Raymond Burr. 

Producer .Wallace MacDonald 
Director .Seymour Friedman 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(CinemaScope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

THE EDDY DUCHIN STORY 
(CinemaScope) (Technicolor) 

Cast: Tyrone Power, Kim Novak, James 
Whitmore, Victoria Shaw, Rex 
Thompson. 

Producer .Jerry Wald 
Director .George Sidney 

BEYOND MOMBASA 
(CinemaScope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director .George Marshall 

ZARAK KHAN 
(Warwick Pictures) 

(CinemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

THE SEVENTH CAVALRY 
(Producers-Actors Corp.) 

(Technicolor) 
Cast: Randolph Scott, Barbara Hale, 

Leo Gordon, Harry Carey, Jr., Jay C. 
Flippen, Peter Ortiz, Denver Pyle, 
Frank Faylen. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

NIGHTFALL 
(Copa Productions) 

Cast: Aldo Ray, Anne Bancroft, Frank 
Albertson. 

Producer .Ted Richmond 
Director .Jacques Tourneur 

REPRISAL 
(Technicolor) 

(Romson Productions) 
Cast: Guy Madison, Felicia Farr, Kath¬ 

ryn Grant, Wayne Mallory, Michael 
Pate. 

Producers .Lewis J. Rachmil 
and Helen Ainsworth 

Director.George Sherman 

INDEPENDENT 
Shooting 

THE SILKEN AFFAIR 
(Dragon Films Ltd.) 

Cast: David Niven, Ronald Squire, Wil¬ 
frid Hyde-White, Howard Crawford. 

Producer . Fred Feldkamp 
Director . Roy Kellino 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods._ Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

DEATH OF A SCOUNDREL 
(Charles Martin Productions) 

Cast: George Sanders, Yvonne De Carlo, 
Zsa Zsa Gabor, Nancy Gates, George 
Brent, Coleen Gray, Lisa Ferraday, 
Victor Jory, Tom Conway, Celia 
Lovsky. 

Producer-Director .Charles Martin 

HOT ROD GIRL 
(Nacirema Productions) 

Cast: Lori Nelson, John Smith, Chuck 
Connors. 
Producer .Norman Herman 
Director .Leslie Martinson 

WESTWARD HO, 
THE WAGONS 

(Walt Disney Productions) 
(CinemaScope) (Technicolor) 

Cast: Fess Parker, Kathleen Crowley, 
Jeff York, Tom Woodward. 

Exec. Producer .Walt Disney 
Producer .Bill Walsh 
Director .William Beaudine 

THE KILLER AND 21 MEN 
(R-G Productions) 

Cast: Anthony Dexter, Sonny Tufts, 
Marie Windsor, Charles “Buddy” 

• Rogers, Jean Parker, Bob Lowery, 
Madalyn Trahey, Bob Steele. 

Producer.Robert Gilbert 
Director .Oliver Drake 

X—THE UNKNOWN 
(Hammer Film Prods. Ltd.) 
(Sol Lesser Co-Production) 

Cast: Dean Jagger, Edward Chapman, 
William Russell, Jane Aird. 

Producer .Anthony Hinds 
Director .Leslie Norman 

GIRLS IN PRISON 
(Golden State Productions) 

Cast: Richard Denning, Joan Taylor, 
Lance Fuller, Adele Jergens, Helen 
Gilbert, Jane Harwell, Phyllis Coates, 
Raymond Hatton, Mae Marsh, Diana 
Darrin, Luana Walters, Rita Royce, 
Laurie Mitchell, Mari Finley. 

Executive Producer .. Samuel Z. Arkoff 
Producer .Alex Gordon 
Director .Edward L. Calm 

SCANDAL, INC. 
(Bonanza Productions) 

Cast: Robert Hutton, Patricia Wright, 
Aram Katcher, Paul Richards, Havis 
Davenport, Bob Knapp, Reed Ham¬ 
mond, Ciordon Wynn, Guy Prescott, 
Don Kirke. 

Producer .Milton Mann 
Director.Edward Mann 

Shooting 

THE OPPOSITE SEX 
Cast: June Allyson, Joan Collins, Dolores 

Gray, Ann Sheridan, Ann Miller, Joan 
Blondell, Vivienne Segal, Jeff Rich¬ 
ards, Leslie Neilsen, Carolyn Jones, 

,Harry James and his Band. 
Producer .Joe Pasternak 
Director .David Miller 

JULIE 
(Arwin Productions ) 

Cast: Doris Day, Louis Jourdan, Barry 
Sullivan, Frank Lovejoy. 

Producer.Martin Melcher 
Director.Andrew Stone 

RAINTREE COUNTY 
(65mm) (Color) 

Cast: Montgomery Clift. Elizabeth Tay¬ 
lor, Eva Marie Saint, Tom Drake. 

Producer . David Lewis 
Director .Edward Dmytryk 

TEA AND SYMPATHY 
(CinemaSco^) (MetroColor) 

Cast: Deborah Kerr, John Kerr, Leif 
Erickson, Dick York, Edward An¬ 
drews. 

Producer . Pandro S. Berman 
Director . Vincente Minnelli 

THE BARRETS OF 
WIMPOLE STREET 

(CinemaScope) (Color) 
Cast: Jennifer Jones, Sir John Gielgud, 

Bill Travers, V^irginia McKenna. 
Producer . Sam Zimbalist 
Director . Sidney Franklin 

THE TEAHOUSE OF THE 
AUGUST MOON 

(CinemaScope) (Color) 
Cast: Marlon Brando, Glenn Ford, 

Machiko Kyo, Eddie Albert. 
Producer . Jack Cummings 
Director .Daniel Mann 

THE POWER AND THE PRIZE 
Cast: Robert Taylor, Elisabeth Mueller, 

Burl Ives, Sir Cedric Hardwicke. 
Producer . Nicholas Nayfack 
Director . Henry Koster 

Cutting 

THE UVING IDOL 
(CinemaScope) (Color) 

Cast: Steve Forrest, Lilliane Monte- 
vecchi. 

Producer-Director .A1 Lewin 

HIGH SOaETY 
(CinemaScope- (Color) 

Cast: Bing Crosby, Grace Kelly, Frank 
Sinatra, Celeste Holm, John Lund, 
Louis Calhern 

Producer .Sol C. Siegel 
Director .Charles Walters 

SOMEBODY UP THERE 
LIKES ME 

Cast: Paul Newman, Pier Angeli, Eileen 
Heckert, Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 
Zale. 

Producer .Charles Schnee 
Director .Robert Wise 

SOMEWHERE I’LL FIND HIM 
Cast: James Cagney, Barbara Stanwyck, 

Walter Pidgeon, Don Dubbins, Betty 
Lou Keim, Dean Jones, Janet Lake, 
Don Burnett, Luana Lee. 

Producer .Jules Schermer 
Director .Roy Rowland 

THE GUNFIGHT AT 
OK CORRAL 

(VistaVision) (Technicolor) 
Cast: Burt Lancaster, Kirk Douglas, 

Rhonda Fleming, Jo Van Fleet, Den¬ 
nis Hopper, John Ireland, Olive Carey, 
Lyle Bettger, Frank Faylen. 

Producer .Hal Wallis 
Director .John Sturges 

THE MAVERICK 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Anne Baxter, 
Gilbert Roland, Tom Tryon, Bruce 
Bennett. 

Producer .Hugh Brown 
Director .Rudy Mate 

THE LOVES OF 
OMAR KHAYYAM 

(VistaVision) (Technicolor) 
Cast; Cornel Wilde, Michael Rennie, 

Debra Paget, John Derek, Raymond 
Massey, Yma Sumac, Margaret Hayes. 

Producer . Frank Freeman, Jr. 
Director . William Dieterle 

THE LONELY MAN 
(VistaVision) 

Cast: Jack Palance, Anthony Perkins, 
Elaine Aiken, Neville Brand. 

Producer . Pat Duggan 
Director . Henry Levin 

FUNNY FACE 
(VistaVision) (Technicolor) 

Cast: Audrey Hepburn, Fred Astaire, 
Kay Thompson, Robert Flemyng. 

Producer . Roger Edens 
Director . Stanley Donen 

HOLLYWOOD OR BUST 
Cast: Dean Martin, Jerry Lewis, Pat 

Crowley, Maxie Rosenbloom. 
Producer . Hal Wallis 
Director . Frank Tashlin 

Cutting 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast: Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .... Edward Dmytryk 

PARDNERS 
(VistaVision) (Technicolor) 

Cast: Dean Martin, Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 
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THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

R K O 

Shooting 

BACK FROM ETERNITY 
Cast: Robert Ryan, Anita Ekberg, Rod 

Steiger, Phyllis Kirk, Keith Andes, 
Gene Barry, Fred Clark, Cameron 
Prud’homme, Jesse White, Jon Pro¬ 
vost, Adele Mara. 

Producer-Director .John Farrow 

BEYOND A REASONABLE 
DOUBT 

Cast: Dana Andrews, Joan Fontaine, 
Barbara Nichols, Arthur Franz, Robin 
Raymond, Sidney Blackmer, Philip 
Borneuf, Sheppard Strudwick, Rusty 
Lane. 

Producer .Bert Friedlob 
Director.Fritz Lang 

Cutting 

THE FIRST TRAVEUNG 
SALESLADY 

(SuperScope) (EastmanColor) 
Cast: Ginger Rogers, Barry Nelson, 

Carol Channing, David Brian, James 
Amess. 

Producer-Director .Arthur Lubin 

TENSION AT TABLE ROCK 
(Color) 

Cast. Richard Egan, Dorothy Malone, 
Cameron Mitchell, Billy Chapin, Jo¬ 
seph De Santis, Royal Dano, Edward 
Andrews, Angie Dickinson. ' 

Producer .Sam Wiesenthal 
Director.Charles Marquis Warren 

Cutting 

TREACHERY 
Cast: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
rayn, Richard Crane. 

Associate Producer.Rudy Ralston 
j Director .Franklin Adreon 

I A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 

I Assoc. Producer. .William J. O’Sullivan 
i Director .R. G. Springsteen 

LISBON 
i (Trucolor) (Naturama) 
I Cast: Ray Milland, Maureen O’Hara, 
1 Claude Rains. 

Assoc. Producer-Director.. .Ray Milland 

1 ACAPULCO 
I Cast: Ralph Meeker, Janice Rule, Paul 

Henreid. , 
I Producers .John Bash and 
' Elizabeth Dickinson 
I Director .Paul Henreid 

j WHITE NIGHTMARE 
( Cast: Joan Evans. Ben Cooper, Marla 

English, Jan Merlin, Nick Adams, 
1 Peter Miller. 
' Assoc, producer ....William O’Sullivan 

Director .William Witney 

i WARRENS OF ARIZONA 
■I (Trucolor) 

Cast: Skip Homeier, Kristine Miller, 
George Macready, Wallace Ford, 

j George Keymas, John Doucette, John 
Compton. 

. Associate producer-Director . .Joe Kane 

Shooting 

BUS STOP 
(Technicolor) (CinemaScope) 

Cast: Marilyn Monroe, Don Murray, 
Arthur O’Connell, Betty Field, Rob¬ 

ert Bray, Casey Adams, Hans Con- 
reid, Eileen Heckert. 

Producer.Buddy Adler 
Director .Joshua Logan 

ONE IN A MILUON 
(CinemaScope) (Color) 

Cast: James Mason, Barbara Rush, 
Walter Matthau, Kipp Hamilton, 
Rusty Lane. 

Producer . James Mason 
Director . Nicholas Ray 

THE LAST WAGON 
(CinemaScope) (Color) 

Cast: Richard Widmark, Felicia Farr, 
Ken Clark. 

Producer . William Hawks 
Director . Delmer Daves 

Cutting 

THE KING AND I 
(CinemaScope) (DeLuxe Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

23 PACES TO BAKER STREET 
(CinemaScope) (DeLuxe Color) 

Cast: Van Johnson, Vera Miles, Patricia 
Laffan. 

Producer .Henry Ephron 
Director .Henry Hathaway 

THE SIXTH OF JUNE 
(CinemaScope) (DeLuxe Color) 

Cast: Robert Taylor, Richard Todd. 
Producer .Charles Brackett 
Director .Henry Koster 

THE PROUD ONES 
(CinemaScope) (DeLuxe Color) 

Cast: Robert Ryan, Virginia Mayo, Jef¬ 
frey Hunter, Robert Middleton, Wal¬ 
ter Brennan. 

Producer .Robert L. Jacks 
Director .Robert Webb 

UNITED ARTISTS 
Shooting 

THE SHARKFIGHTERS 
(CinemaScope) 

(A Samuel Goldwyn Jr. Production) 
Cast: Victor Mature, Karen Steele, 

James Olson, Phil Coolidge, Claude 
Akins, Rafael Campos, George Neise. 

Producer .Samuel Goldwyn, Jr. 
Director.Jerry Hopper 

THE BOSS 
(Boss Productions) 

Cast: John Payne, William Bishop, Doe 
Avedon, Gloria McGhee, Roy Roberts, 
Robin Morse, Harry Cheshire, Bill 
Phipps, Gil Lamb. 

Producer . Frank Seltzer 
Associate Producer .... Walter Seltzer 
Director . Byron Haskin 

THE PRIDE AND THE 
PASSION 

(VistaVision) (Technicolor) 
Cast: Cary Grant, Frank Sinatra, So¬ 

phia Loren. 
Producer-Director .... Stanley Kramer 

THE BRASS LEGEND 
(Bob Goldstein Prods.) 

Cast: Hugh O’Brian, Nancy Gates, 
Raymond Burr. 

Exec. Producer.Robert Goldstein 
Producer . Herman Cohen 
Director . Gerd Oswald 

Cutting 

THE KILLING 
(Harris-Kubrick Prods.) 

Cast: Sterling Hayden, Coleen Gray, 
Vince Edwards, Jay C. Flipisen, Marie 
Windsor, Ted de Corsia, Elisha Cook, 
Jay Adler. 

Producer .James B. Harris 
Director .Stanley Kubrick 

TRAPEZE 
(CinemaScope) (Technicolor) 

(Hecht-Lancaster Prod.) 
Cast: Gina Lollibrigida, Katy Jurado, 

Thomas Gomez, Johnny Puleo. 
Producer .James Hill 
Director .Sir Carol Reed 

NIGHTMARE 
(Pine-Thomas-Shane) 

Cast: Edward G. Robinson, Kevin Mc¬ 
Carthy, Connie Russell. 

Producer .Pine-Thomas-Shane 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

FLIGHT TO HONG KONG 
(Sabre Productions) 

Cast: Rory Calhoun, Dolores Donlon. 
Producer-Director .Joe Newman 

THE BLACK SLEEP 
(Bel Air Productions) 

Cast: Basil Rathbone, Akim Tamiroff, 
Lon Chaney, Herbert Rudley, John 
Carradine, Bela Lugosi, Patricia Blake, 
Phyllis Stanley, Tor Johnson, Lou- 
anna Gardner. 

Exec, producer.Aubrey Schenck 
Producer.Howard W. Koch 
Director .Reginald Le Borg 

GUN THE MAN DOWN 
(Morrison-McLaglen Productions) 

Cast: James Arness, Angie Dickinson, 
Robert Wilke. 

Producer .Robert E. Morrison 
Director .Andrew V. McLaglen 

THE LONELY GUN 
(Robert L. Jacks Productions) 

Cast: Anthony Quinn, Katy Jurado. 
Producer .Robert L. Jacks 
Director .Harry Horner 

BLOOD BROTHERS 
(Grant Productions) 

Cast: Buster Crabbe, Ann Robinson, 
Neville Brand, Lita Milan. 

Director .Sidney Salkow 

Shooting 

BATTLE HYMN 
(Technicolor) (CinemaScope) 

Cast: Rock Hudson, Martha Hyer, Dan 
Duryea, Don DeFore, Anna Kashfi. 

Producer .. . Ross Hunter 
Director .Douglas Sirk 

THE MOLE PEOPLE 
Cast: John Agar, Cynthia Patrick, Hugh 

Beaumont. 
Producer . William Alland 
Director . Virgil Vogel 

THE GREAT MAN 
Cast: Jose Ferrer, Mona Freeman, Julie 

London, Joanne Gilbert, Ed Wynn, 
Keenan Wynn, Dean Jagger. 

Producer . Aaron Rosenberg 
Director . Jose Ferrer 

GUN FOR A COWARD 
(Technicolor) 

Cast: Fred MacMurray, Jeffrey Hunter, 
Janice Rule, Chill Wills. 

Producer . William Alland 
Director . Abner Biberman 

STAR LIGHT 
(CinemaScope) (Technicolor) 

Cast: George Nader, Julie Adams, Mar¬ 
ianne Cook, Elsa Martinelli. 

Producer .Aaron Rosenberg 
Director . Jack Sher 

Cutting 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Director .John Sherwood 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, George Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

SHOWDOWN AT ABILENE 
Cast: Jock Mahoney, Martha Hyer, Lyle 

Bettger. 
Producer .Howard Christie 
Director .Charles Haas 

FRANQS IN THE 
HAUNTED HOUSE 

Cast: Mickey Rooney, Virginia Welles, 
Paul Cavangh, David Janssen, Mary 
Ellen Kaye. 

Producer .Robert Arthur 
Director .Charles Lamont 

KELLY AND ME 
(Technicolor) (CinemaScope) 

Cast: Van Johnson, Piper Laurie, Mar¬ 
tha Hyer, Onslow Stevens, Douglas 
Fowley. 

Producer .Roert Arthur 
Director .Robert Z. Leonard 

ISTANBUL 
(Technicolor) (CinemaScope) 

Cast: Errol Flynn, Cornell Botchers, 
Peggy Knudsen, John Bentley. 

Producer .Albert J. Cohen 
Director .Joseph Pevney 

Shooting 

TOWARD THE UNKNOWN 
(Toluca Productions) 

(Warner Color) (Wide Screen) 
Cast: William Holden, Lloyd Nolan, 

Virginia Leith, Charles McGraw, L. Q. 
Jones, Paul Fix, James Gamer. 

Producer-Director .Mervyn LeRoy 

THE WRONG MAN 
Cast: Henry Fonda, Vera Miles. 
Producer-Director . . . Alfred Hitchcock 

Cutting 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer .Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WamerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Caroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

SEVEN MEN FROM NOW 
(WamerColor) 

Cast: Randolph Scott, Gail Russell, Lee 
Marvin, Don Barry. 

Producer .Batjac 
Director .Budd Boetticher 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WamerColor) 

Cast: James Stewart. 
Producer .Leland Hayward 
Director .Billy Wilder 

THE BURNING HILLS 
(Warner Color) (CinemaScope) 

Cast: Tab Hunter, Natalie Wood, Skip 
Homeier, Eduard Franz, Claude Akins. 
Producer .Richard Whorf 
Director .Stuart Heisler 
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REGENT 
NOW SHOWtN® 

iWiiiCTfe 9i^ 

FRAMED 

DiopGaijaioaiid 
your shows •• 

REGENT 
NOW SHOWING 

The 14 X 22 
Displayaway 

in 

STORE WINDOWS... 

...and ALL OVER TOWN! 
Attractive, silver-framed displays that add eye-catch¬ 

ing color to any merchant’s window or store...and 

pull-in patrons wherever they’re seen. No wonder 

more showmen are cutting costs and eliminating 

imprinting headaches with Displayaways . . . the 

modern, inexpensive in and away-from-theatre 

advertising. 
also available 

in four additional sizes 
for hanging or standing 

on folding feet. 



EVOTED t^tU BEST INTERESTS <4 tlu^ MOTION PICTURE INDUSTRY 

.r^Y' 

^NERS SOLD TO 
l^ENKO GROUP 

^STATING BLOW TO INDUSTRY 

riNDFALL' SALE OF ASSETS 

^TENTS RAISE $2,700,000 

HEART CHARITY PROJECTS ^ 

tIB REBUHAL 
FOR SENATE 

LCHEDULES 30 RELEASES 

RilGN MARKET FOR YEAR 

N 

Moy 12. 1956 

>r October 25, 1946, at the 
y., under the act of March 
by The lTOA Independent, 

k 36, New York. Sub- 
Single copy 10 cents. 

Perhaps too much editorial attention has been 

given solely to the adverse effect on exhibition 

resulting from the flooding of the air waves with 

theatrical feature films. Certainly there has been in¬ 

sufficient emphasis on the disastrous consequences 

to the film companies themselves resulting from the 

sale of motion picture backlogs to television interests. 

This is not just a theatre problem. The distribu¬ 

tor must ever be mindful that his film inventory 

contains assets — in the form of important story 

properties — that are commensurate with the value 

of the celluloid. By outright sales, the remake rights 

to past successes are dissipated and rendered value¬ 

less to the film company. 

Sure, $33,000,000 is a lot of money. But for 

(See Page 3) 

n 

DEVASTATINfi BLOW! 



Welcome Variety 
International as 

M-G-M BLAST 
BROADWAY! 

ASTOR 
Completes HOT 

2-month run! 

MEET ME IN 
LAS VEGAS” 
Dan Dailey, Cyd Charisse, 

and all-star cast 

CinemaScdpe—Color 

RADIO CITY 
MUSIC HALL 

( Next Attraction) 

Aflame with love and 
revolt. A Big One. 

BHOWANI 
JUNCTION 

Ava Gardner, Stewart Granger 

CinemaScope—Color 

GLOBE 
Love Adventures of the 
Planet Girl and the Earth- 
Man amazing Broadway. 

FORBIDDEN 
PLANET’ 

Walter Pidgeon, Anne Francis, 
Leslie Nielsen and Robby, The Robot 

CinemaScope—Color 

RADIO CIT\ 
MUSIC HALI 
Packed houses love it. 
Never such reviews. 

"THE SWAN' 
Grace Kelly, Alec Guinness, 

Louis Jourdan 
CinemaScope—Color 

TRANS¬ 
LUX 

52nd STREET 

Not since famous ''Lili' 
such screen entertainme 

The love story of 

"GABY” 
Leslie Caron, John Kerr 

CinemaScope—Colo r 

PLAZA 
{Starts May 22) 

Nothing like it ever! 
A screenful of romano 

and beauty. 

"INVITATION 
TO THE DAN< 

Gene Kelly, Tamara Toumano 

Igor Youskevitch 

Technicolor 

EXTRA! SPECIAL! 
{Soon) 

GUILD 
The Exclusive Featurette 
in CinemaScope — Color 

WEDDING 
IN MONACO 

The Prize Picturization 
in CinemaScope — Color 

"BATTLE OF 
GETTYSBURG" 

VICTORIA 
{Corning) 

Young love faces life 
with joyous courage. 

"THE CATEREI 
AFFAIR” 

Bette Davis, Ernest Borgnine 
Debbie Reynolds, Barry Fitzgei'i 



fM 
Editor: MORTON SUNSHINE FILM JOURNAL 

DEVOTED TO THE BEST INTfcRESTS OF THE MOTION PICTURE INDUSTRY 

Devasfafing Blow! 
(Ckjntinued from cover) 

approximately 1,600 Warner and RKO feature films, 

it eomes to slightly over $20,000 each . . . and that’s 

very little! If yon don’t helieve that, just take a look at 

the titles of the first 52 pictures that Dominant Pictures 

is releasing (first to theatres, then to video) from its 

purchase of the Warner backlog (see page 6). “Anthony 

Adverse,” “Casahlanca,” “High Sierra,” “Johnny 

Belinda,” “Jezehel,” “Key Largo,” “King’s Row,” “Mil¬ 

dred Pierce,” “Rhapsody In Bine,” “Rope,” “Sergeant 

York,” “Treasure of Sierra Madre,” “To Have and 

Have Not” and many of the others are all films worthy 

of reproduction . . . and the stories are worth their 

weight in gold. 

Of equal importance, the distribution company 

which sells its backlog to television must he mindful 

that it is setting up a competitive force to cut deeply 

into its theatrical returns and weaken the potential of 

its primary revenue source. 

In this connection, the admonition this week of two 

leading financial surveys is worthy of consideration. 

The latest Standard & Poor industry survey had 

this to say: “Apart from the immediate profits obtained, 

the sale of a studio’s film backlog cannot help hut have 

adverse long-range implications to the domestic film 

industry.” 

The Value Line Investment survey goes further to 

predict that the dissipation of film inventories may 

even reverse the recovery trend now under way. 

“On the threshhold of firmly establishing their right 

to competitive co-existence with TV, the film companies 

could easily lose the ground so arduously regained 

should they flood the TV screens with feature films,” 

the survey forecasts. 

Value Line goes on to warn that if financiers take 

control of the film companies to liquidate important 

assets not reflected in book value for short term profits, 

it will be a devastating blow to the industry which might 

then easily become “no more than a producing adjunct 

of the television industry.” 

This is not a pleasant prospect for an industry which 

is steadily proving its recuperative powers despite 

overwhelming disadvantages. 

There is still time to prevent industry hara-kiri. 

These warnings have been repeated time and again hut 

it has been a losing fight and there is no consolation in 

saying “we told you so.” With more than 6,000 feature 

films serving as video fodder, one may properly wonder 

whether the boomerang will return full circle to des¬ 

troy the source. It could happen if we give full cred¬ 

ence to the reports that the remaining film companies, 

which have thus far stayed aloof, are preparing to 

dump their backlogs. 

* * * 

While we’re still on the subject—another situation 

has cropped up where the opportunity to grab a fast 

buck brings with it adverse long-range effects to the 

established motion picture theatre. 

In Springfield, Mass., three barrooms, requiring no 

licenses for the presentation of films, are offering free 

16mm feature film showings to their customers. At 

least one of these saloons is using one-sheets and time 

tables to advertise its future gratis shows. Only last 

week, this bistro was reported to have played features 

before neighboring drive-ins! 

A local exhibitors’ committee has been formed to 

appeal to the film companies not to sell their late films 

to outlets which, in turn, sell to these cafes. The request 

is a most valid one and worthy of full consideration. 

We’d hate to see any film company lose face on the 

barroom floor! 

Naturama 
Last week. Republic Pictures unveiled its wide¬ 

screen process to the press. Trade-named Naturama, 

it is a thoroughly acceptable system worthy of a place 

alongside its anamorphic cousins. With an aspect ra¬ 

tio of 2:35 to 1, Naturama does not require further 

installation of equipment in theatres now presenting 

films in CinemaScope, Superscope or similar squeeze 

processes. Naturama prints will be released only with 

optical sound tracks. 

With frequent use of Naturama, Republic will un¬ 

doubtedly enhance the production values of its future 

output. It is another sign that Herbert Yates, president 

of the company, is not quite as pessimistic about the 

future of theatrical features as reports from the recent 

stockholders meeting would have one helieve. 
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Ominous Clouds Ahead 

Devastating Blow To Industry 
In ‘Windfall’ Sale Of Assets 

“Ominous clouds ahead” were foreseen 
for motion picture companies this week by 
Arnold Bernhard & Co. and Standard & 
Poor, financial advisers. 

The first, in its Value Line Investment 
Suiwey, warned that financiers who contem¬ 
plated purchasing control of major film com¬ 
panies could deal the industry a “devastating 
blow.” 

Value Line conceded that financiers and 
other stockholders of Paramount, Loew’s and 
20th-Fox would enjoy “windfalls” by cash¬ 
ing in on such investments as picture back¬ 
logs, real estate, foreign investments, and 
oil holdings. 

“But,” they Avarned, “the surviving studios, 
stripped of their properties, financial re¬ 
sources, and Hollywood-minded managements 
as well, would be hard-pressed to produce the 
elaborate films that have come to be asso¬ 
ciated Avith Hollywood.” 

Discourage Theatre Attendance 

In fact, the report continued, “Since it has 
become evident that Hollywood’s ability to 
compete successfully A\nth television depends 
largely upon an abundance of such pictures, 
the lack of supply from these companies 
would discourage theatre attendance and 
gradually force many theatres to close. 

“With fewer outlets available, smaller 
film producers Avould probably see their rev¬ 
enues contract, and would therefore have 
to divert their efforts to the production of 
TV programs, or go out of business alto¬ 
gether. As a result, the motion picture in¬ 
dustry, as such, could very easily become no 
more than a producing adjunct to the tele¬ 
vision industry.” 

The second warning from the financial 
community came from Standard & Poor, in 
their latest industry survey on amusements. 
S&P Avarns specifically against permitting 
film backlogs to appear on television: 

“Apart from the immediate profits ob¬ 
tained, the sale of a studio’s film backlog 
cannot help but have adverse long-term im¬ 
plications . . .,” S&P Avarned. Ht is a form 
of obtaining Avorking capital for a producer, 
but basically it aids a medium—television-— 
which is making the ownership of motion 
picture theatres more and more undesirable. 

Domestic Market Declining 

“While the domestic market is declining 
in importance, a further deterioration in this 
respect Avill necessitate not only a greater 
development of foreign markets but also 
business in fields having a more stable 
character.” 

The Value Line report was not entirely 
gloomy, however, and admitted that the 
threats above may never occur. The industry 
is asked to continue concentrating on pro¬ 
ducing better pictures, to stifle “family 
squabbles,” and to Avage a persistent cam¬ 
paign to improve the fllm market. 

The “long-term economic climate” should 
be favorable, Value Line reported. “By the 
end of this decade, the average American 
will probably have a larger income than 

what he is earning now and Avill have more 
time for amusement. 

“In addition,” Value Line continues, “Hol¬ 
lywood Avill be favored by a sharp growth 
in the population of its major consumer 
group, the 15- to 24- year olds. 

“According to U. S. Census projections, 
the number of persons in this age bracket 
will grow some 15 percent over the next four 
yeai’s. It is thus evident that if Hollywood 
can maintain its current share of the pulflic’s 
leisure time aud reci’eational speziding dol¬ 
lar, or even better, if it could gain a some¬ 
what larger share than it noAV enjoys, the 
motion jAicture companies Avould then be able 
to take full advantage of the favorable eco¬ 
nomic environment. . . .” 

Value Line agrees that Hollywood has 
been taking many steps in the right direction. 
“. . . HollyAAmod has upgraded the quality 
of its products considerably in the last few 
years, COMBO has been actively seeking 
some tax relief, and . . . film companies have 
begun to modernize their advertising policies. 
. . . (We) believe that the motion jAicture 
industry Avill be able to extend and accelerate 
the recovery trend, to earn a larger return 
on its assets. . . .” 

“Perhaps if the managements . . . can 
demonstrate their abilities to earn a reason¬ 
able return on their vast assets, investoi-s as 
well as financiers might be more reluctant to 
liquidate these conpAanies,” Value Line 
observes. 

Debate To Resume 
Washington.—Opponents of toll televi¬ 

sion were exposed to rigorous cross-examin¬ 
ation before the Senate Commerce Committee 
as the legislative unit closed its week-long 
hearings on the hotly-debated subject. 20th- 
Fox president Spyros P. Skouras will testify 
on subscription television as hearings on this 
and other TV problems resume May 14, the 
committee announced this week. 

Distrih Rebuttal 
Set For Senate 

With the appointment of a four-man com¬ 
mittee to represent distribution’s case in 
Washington, the Senate Small Business sub¬ 
committee was engaged in final preparations 
this week for a speedy report upon the con¬ 
clusion of the May 21 hearings. On that date, 
the subcommittee investigating exhibitor 
charges of industry malpractice by distribu¬ 
tion will hear testimony by Charles M. Rea¬ 
gan, Loew’s general sales and distribution 
manager; Charles J. Feldman, Universal 
vice-president and general sales manager; 
Adolph Schimel, LTniversal vice-president and 
general counsel; and Louis Phillips, Para¬ 
mount vice-president and general counsel. 

Subcommittee chairman Hubert H. Hum-- 
phrey (Dem., Minn.) has already requested 
the Justice Department to anSAver in Avriting 
recent exhibitor charges of laxity in enforc¬ 
ing jAresent decrees. Made at the Washington 
hearings by representatives of National Al¬ 
lied, the charges assert that the Department 
has failed to enforce the consent decrees 
arising from the Paramount case and has 
done a poor job in enforcing anti-trust laws 
in the motion jAicture industry. 

Seek JD Response 

PIumjAhrey noted that he has requested a 
reply before May 20 so that the subcommit¬ 
tee could close its record soon after the May 
21 hearing of distributor testimony. Since 
the Justice reply will pertain only to exhibi¬ 
tor testimony, it was decided that an early 
report be requested, a subcommittee spokes¬ 
man stated. 

Humphrey also asked Attorney General 
Stanley Barnes, anti-trust division chief, to 
give his vieAvs on the effect of the decrees,, 
especially as to Avhether they have provided 
the anticipated relief to the independent 
theatre operator. 

Theatre Owners of America and National 
Allied as well as several distribution sales 
executives will attend the May 21 hearings, 
it is expected. TOA has selected the follow¬ 
ing to comprise the observer group: execu- 

{Contimwd on page 13) 

TAX VICTORY—A. B. "Happy" Chandler, Governor of Kentucky, signing the repeal of the Ken¬ 
tucky State Amusement Tax covering theatre admissions up to and including 50 cents admissions. 
Witnessing the signing are (1 to r): Russ Brown, Trail & Mills Theatres, Morehead; Jim Denton, 
Majestic, Owingsville; Johnny Smith, Drive-In Theatre, South Wilhamson; Jim Atteberry, Grand, 

Frankfort; Box Cox, Schine District Manager, Lexington, and Gene Lutes, Chakeres Theatres Ken¬ 
tucky manager and chairman of the Kentucky Theatre Tax Repeal Committee. 
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Cxtfa ! ^^Heart of Show Biisifiess^^ 

VCI Tents Raise $2,700,000 
For Heart Charity Projects 

Warners Sold To 
Semenenko Group 

The Warner Brothers studio has been 
sold! The news that one of Hollywood’s 
major studios, which had just recently sold 
its film backlog for $21 million, was no 
longer controlled by industry pioneers Jack 
L., Harry and Major Albert Warner was 
revealed at press-time. 

The buyers'? A group headed by Serge 
Semenenko, senior vice-president of Bos¬ 
ton’s First National Bank. Names of other 
group members were not made available as 
this issue went to press. 

For the past two weeks, reports had been 
flying that the Warner family interests were 
about to change hands. One prospective 
buyer, according to the rumors, was S. H. 
Fabian, i>resident, Stanley Warner Theatres. 

Semenenko’s name had been mentioned 
also, but in another connection. As a bank 
official, he was believed to have been nego¬ 
tiating with the Warner family in S. H. 
Fabian’s behalf for the 25 percent interest 

held by the three Warner brothers. 
Earlier, Howard R. Hughes, who virtually 

removed himself from the film field when 

he sold RKO Radio to General Tire & Rub¬ 
ber Co., last July, was identified in financial 
quarters as one of those interested in acquir¬ 
ing control of the Warner studio. He could 
not, however, be located for a statement. 

At the same time, there were published 
reports that others moving in the same direc¬ 
tion were: a group headed by Louis Chesler, 
Toronto industrialist who had earlier pur¬ 
chased the Warner backlog for $21 million, 
and another group headed by Louis Lurie, 
San Francisco financier. Lurie led a syndi¬ 
cate in May, 1951, which conducted negotia¬ 
tions for the Warner Brothers stock, but 
which were not consummated. 

Vital Decisions Awaited 
In Film Carrier Confab 

Several important announcements may be 
expected in about a week after the semi-annual 
meeting of the National Film Carriers ad¬ 
journs, according to Chester M. Ross, execu¬ 
tive vice-president of NFS. Ross said most 

of the discussions so far have centered about 
negotiations with an un-named distributor 

for nation-wide service by NFS. 
“We’ve spent a lot of time discussing the 

. . . work done for Buena Vista, which we 
handle in all our 33 depots,” Ross said. The 
board was also given a report on the recent 
signing with RKO and Allied Artists for 
backroom work, as well as on the new facili¬ 
ties in Salt Lake City and Butte, and a 
proposed new depot in Atlanta. 

Pointing With Pride? 
Present plans for pictures in production 

pose a peculiar problem in recall. We pass 
along the pattern for your perusal: Para¬ 
mount’s “The Proud and The Profane,” 
Metro’s ‘‘The Power and The Prize,” UA’s 
“The Pride and The Passion,” 20th-Fox’s 
‘‘The Proud Ones” and the imported prod¬ 
uct, Les Orgueilleux (‘‘The Proud and 
The Beautiful!”). 

With a total attendance toj^ping 1,200, 
Variety Clubs International kicked off its 
20th annual convention in New York this 
week. Delegates representing 45 tents were 
informed that Variety has collected more 
than two and a half million dollars for 
charity during the past year. Major high¬ 
lights during the week for the “Heart of 
Show Business” include the annual Heart 
reports and the presentation of the Humani¬ 
tarian award at the concluding banquet of 
the conclave. 

The convention was opened by interna¬ 
tional chief barker George C. Hoover, con¬ 
cluding his second term in office. It was 

expected that first assistant barker John H. 

Variety Clubs International Officers: (Rear) Left to 
Right: Edward Emanuel, Property Master; J. B. 
Dumestre, Jr., International Dough Guy; (Seated) 
Left to Right: John H. Rowley, First Assistant; 
George C. Hoover, International Chief Barker; 

George W. Eby, Second Assistant. 

Rowley would succeed Hoover to the top slot 
in the convention election. 

It was reported that three cities, Las 
Vegas, London and Dublin, were contending 
for the 1957 Variety convention site. The 

arrangements for this week’s convention 
were largely in the hands of Harold Klein, 
chief barker of Tent 35, New York host unit. 
The international organization was repre¬ 
sented by convention director Emanuel 
Edwards, convention chairman Martin Le¬ 
vine, and co-chairman Burton Robbins and 

Ira Meinhardt. 

Children's Charity 
Heart reports were made by each Variety 

tent, detailing their charity work during 
the past year and their pledges for the com¬ 
ing 12 months. A review of the Heart re¬ 
ports was presented by Nathan D. Golden, 
international Heart committee chairman, 
highlighting the following achievements: 

Approximately 10,000 showmen, members 

of Variety Clubs International, spent about 
$2,700,000 during 1955 in their varied efforts 
to aid underpriviledged children. More than 
250,000 individuals were directly benefitted 
by these welfare activities and countless 
other thousands were indirectly aided. Since 

the inception of Variety Clubs in 1928, ap¬ 

proximately $36,000,000 in charitable en¬ 
deavors have been spent throughout the world. 

Several of the charitable objectives spon¬ 

sored and financed by Variety Clubs Inter¬ 
national are widely recognized for the work 
being accomplished and their contribution to 
the health and well-being of children. In all 
of their “Heart” activities. Variety Clubs 
have made an especial effort to aid physical 
handicapped and afflicted children. _ 

Fight Epilepsy 
The Variety Club Foundation to Combat 

Epilepsy in New York is the first volunteer 
organization to undertake the problem of 
epilepsy in that great city. The Children’s 
Cancer Research Foundation, Boston, is rec¬ 

ognized as the world’s center for children 
with cancer. All of these outstanding charit¬ 

able activities are sponsored and largely 

financed by Variety Clubs. 
Variety Clubs have made a special effort 

to aid physically handicapped children and 
have excellent schools, equipped for handi¬ 
capped children, in Toronto, Canada and 
Las Vegas, Nevada. In Philadelphia the 
Variety Camp for Handicapped Children is 

equipped with ramps so that the children 
may move about freely and there is a heated 
swimming pool and recreational building. 
Variety Children’s Hospital in Miami is the 

leading institution in South Florida for the 
treatment of children’s diseases and polio 
eases. Homes for convalescent children, 

cerebral palsy clinics, schools for retarded 
and emotionally disturbed children, heart 
clinics, health centers, and other clinics are 
operated under sponsorship of Variety Clubs 
International with only one objective in 
mind, the development of healthier and hap¬ 
pier boys and girls. Variety Club clinics in 
Washington, D. C. and Charlotte, North 

Carolina are constantly administering to the 
needs of indigent children and a new $100,- 
000 Variety clinic is being established in 

Baltimore. 

Hits Delinquency 
In addition to its activities contributing 

to the health of children. Variety Clubs cari-y 
on an equally important program to aid in 
the development of the character of boys and 
girls that they might become useful citizens 
of the community in which they live. These 
“Heart” activities include well-equipped and 
supervised Boys’ Clubs, Summer Camps, 
Youth Centers. Scout Troops, and Day 
Nursery Care Programs. Variety Clubs in 

Houston, Los Angeles, and Grand Rapids 
have made splendid contributions to the de¬ 
cline in juvenile delinquency in the ai’eas 
they service through their sponsorship of 
excellent Boys’ Clubs. Variety Club Boys’ 
Ranch in Dallas is a home for homeless boys 
with recreational facilities and a 230-aere 

farm for the development of the boys. 
The International’s total membership is 

presently estimated at 12,000. In addition to 
U. S. tents, barkers from London, Mexico 

City, Dublin and Toronto were present. The 
lai’gest I’epresentation came from Tent 1, 
Pittsburgh, the founding chapter, with more 

than 85 delegates. 
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.... NEW POSITIONS Exhibs Protesting 
ISew 16mm Films 
In Mass. Bistros 

Springfield, Mass.—Free IGinm filui ex¬ 

hibitions in local cafes has provided another 
thorn in the side of theatre.s and drive-ins in 
this vicinity, already hard hit by frequent 
snowstorms and cold weather. Twice-a-week 
showing's in two bistros and nightly offerings 
in a third are being protested by a group of 
drive-in owners lead by Arthur Stein, Round 
Hill Drive-in. The group plans to appeal 
directly to the him companies to urge them 

not to sell their current hlms to outlets who 
in turn deal to the cafes. 

The case reached a climax when it was 
reported that Miller’s Cafe played Three 
Stripes in the Sun, Columbia relea-se, one 
week before it played day and date at the 
Riverdale drive-in and the Parkway drive-in. 
Other hlms exhibited at the bistros were 
Prize of Gold, War Arrotv, The Outlaw, 

Dead, Reckoning, Magnificient Obsession and 
The Glenn Miller Story, 

Columbia has issued a statement declaring 
that it has asked the F.B.I. to detennine 
how a 16mm print of Three Stripes reached 
Miller’s Cafe. The company pointed out that 
no 16mm print of the him was planned for 
at least two years, and that the only legiti¬ 
mate prints of the Aldo Ray starrer made 
were those slated for Armed Seiwices usage. 

Miller’s Cafe has played double features 

and has added shorts and newsreels to its 
j^rogTam as well, and has ijrovided one-sheet 
advertising for their coming atractions. In 
protesting the exhibition of cafe hlms, some 
of which are currently showing in local thea¬ 
tres, Stein declared, “We’ve had enough 
tough luck in one season without the added 
competition of free current 16mm hlms.” 

Dominant Handling WB 
Re-Releases Directly 

Norman Katz, vice-jjresident in charge of 
distribution for Dominant Pictures Corp., 
said tliat the company will handle directly 
the re-Ls.sue of 52 Warner Bros, features, 
recently acquired by PRM, Inc. It had been 
jjreviously stated that they were considering 
distribution by franchise holders. 

Katz reported that the company will be 

ready to roll with physical distribution of the 
features in approximately .30 days. It is con¬ 
templated that 15 exchanges will be set uj) 
throughout the country. 

Many of the features, considered to be 
among the top Warner product, will be 
available for theatrical exhibition for the 

hrst time since their orginal relea.se. The 
features are: 

Adventures of Robin Hood. Angels with Dirty 
Faces, Anthony Adver.se, Bad Men of Missouri. Beast 
with Five Fingers, Big Sleep, Black Fury, Cantain 
Blood, Casablanca, Chain Lightning. Colorado Terri- 
tory, Conflict, Crime School, Dark Passage, Desperate 
Journey, Each Dawn I Die, Edge of Darkness, Fight¬ 
ing 69th, High Sierra, I Am A Fugitive, Jezebel, 
Johnny Belinda, Key Largo. King’s Row, Knute 
Rockne—All American, Larceny, Inc., Look for the 
Silver Lining, Marked Woman and Ma.sk of Dimitrios. 

Also, Mildred Pierce, Night and Day, No Time for 
Comedy, Oklahoma Kid, Passage to Marseilles, Pos¬ 
sessed. Rhapsody in Blue, Rope, San Antonio, San 
Quentin, Sea Hawk. Sergeant York, South of St. 
Louis, Strawberry Blonde, Task Force, They Died 
With Their Boots On. They Drive By Night, Tiger 
Shark. To Have and Have Not, Torrid Zone, Treas¬ 
ure of Sierra Madre. Virginia City and White Heat. 

Benjamin Shectman ha.s been appointed 

head of the recently combined Home Ollice 
Contract and Playdate Departments. Sheet- 
man, who heretofore headed the Contract 
Department, has been in the industry 30 

years. His'past associations include Warner 
Brothel’S, Producers Representative, Inter¬ 
national Pictures and Eagle-Lion. He ha.s 

been with Paramount the last eight years. 

Fred Lida has been named co-ordinator of 
advertising for the I.F.E. Releasing Corp. 

Lida came to I.F.E. two years ago as ad¬ 
vertising a.ssistant to Jonas Rosentield, Ji'., 
then advertising-publicity director. 

Norman Bennett was appointed busi¬ 

ness manager of the RKO music depart¬ 
ment. Until one year ago, Bennett served as 
librarian to the department. 

Bob Montgomery, Paramount home office 
staffer, has been assigned to the special pub¬ 

lic relations unit under Maxwell Hamilton 
handling Cecil B. DeMille’s The Ten Com¬ 
mandments. 

Paul Cunningham has been elected 

seventh president of ASCAP, founded in 
1912 by Victor Herbert. Cunningham has 
published more than 100 songs including 
“I Am an American” and “From the Vine 

Came the Grape.” 

Alfred Katz ha.s been signed by Figaro 

Prods, as public relations consultant for The 
Quiet American, writer-director Joseph L. 
Mankiewicz’s indie production for UA re¬ 
lease. Katz leaves for Vietnam in June to 
arrange for government co-operation. 

Frank S. Daniel was named special rep¬ 

resentative in Austria for Republic Pictures 
International. Daniel is currently in New 
York discussing forthcoming releases. 

Morris I.iEFKO, formerly RKO east central 
division mgr., joins Paramount P’ilm Dis¬ 
tributing Corp. to become associated with 
Charles Boasberg in the world-wide distribu¬ 
tion of The Ten Commandments and War 

and Peace. 

Bill Hames, formerly United Artists’ 
branch mgr. in Dallas, has been appointed 
Atlanta exchange mgr., succeeding Byron 

Adams, recently appointed Jacksonville ex¬ 
change mgr. 

Arthur Grant, industrial public relations 
specialist, has joined Paramount to handle 
that phase of the publicity campaigm on The 
Ten Commandments. He is a vice-pre.sident 

of Allied Public Relations Associates. 

John M. Icki.s has been elevated to the 

post of assistant mgr. at Eastman Kodak’s 
Hollywood Processing- Laboratorv’. Ickis 
joined Kodak in 19.38, and most recently 
served as supervisor of engineering and 
maintenance in the Kodacolor processing 

dept. 

Jay Smolin, formerly NBC Television 

Films advertising-promotion mgr., has joined 

Associated Artists Prods, as head of advertis¬ 
ing, publicity and promotional ojjerations. 

Ted Kassner has been appointed assistant 

to Charles Boasberg and Morris Lefko in 
the handling of distribution of Paramount’s 
War and Peace and The Ten Commandments. 
Krassner served previously as assistant play- 
date head at the company’s home office. 

Phil C. Franzini, Dallas investment 

broker, has been named vice-president and a 
director of Locklin Pictures, which will soon 
release Hell on Horseback, western adven¬ 

ture feature. 

Lawrence P. Bachmann, motion picture 

writer and independent producer, has been 
named general production representative in 
Great Britain for Paramount and managing 
director of Paramount British Prods. Bach¬ 
mann succeeds Richard L. Mealand, resigned 

because of ill health. 

William Seelig has been appointed sales- 
])romotion director of Convention Hall. See¬ 
lig, fonner advertising account executive 

with Asbui-y Expositions, will direct sales to 
industrial and advertising agency accounts. 
Convention Hall plans displays of com¬ 

mercial and industrial films during ihe sum¬ 

mer season. 

Charge Distribs With 
Conspiracy vs. Ozoners 
In Anti-Trust Suits 

Three anti-ti-ust cases have been filed re¬ 
cently by attorneys Simon and Collen in 
Grand Rapids, Mich., and Pittsburgh, Pa. 

Charging that distributors have conspired 
with Butterfield Theatres to prevent show¬ 

ings at drive-ins prior to runs in hard top 
houses, the Douglass Drive-in, Kalamazoo, 

Mich., has filed an anti-trust suit in Federal 
District Court, Grand Rapids. 

While distributors are said to have of¬ 
fered the Douglass first runs from time to 
time, tei-ms were exorbitant, according to the 
complaint. Action seeks an injunction, dam¬ 

ages of $75,000, attorney fees and court costs. 
Defendants include Paramount, 20th-Fox, 
United Artists, Columbia, Warners, RKO 
Radio and Butterfield. 

Also named were the same distributors 
plus M-G-M in the second suit, asking $77,- 

100 damages for Super Outdoor Theatres, 
Inc., Belle Vernon, Pa. The complaint con¬ 
tends that the Super Drive-in was relegated 
to subordinate playing position in competi¬ 
tion to the Charleroi and Monessen, Pa. 

theatres. 

Another anti-tmst suit was filed by Simon 
and Collen against the same companies for 
the Tusca Drive-in Theati-e Co., Rochester, 
Pa., who ask $75,000 damages for being 
forced to play after theatres in Beaver Falls 
and Rochester, Pa. 

Re-Release ‘‘High Noon” 
Stanley Kramer’s Academy Award-win¬ 

ning High Noon, one of UA’s greatest all- 
time money-niakei’S, has been set for national 

re-release in June, it was announced this 
week by William J. Heineman, UA vice- 

))resident in charge of distribution. Starring 
Garv’ Cooper opposite Grace Kelly, the film 

has played more than 22,000 domestic dates 
and grossed over $4 million. Aimed at first- 
run houses and drive-ins, the I'e-release will 
be backed with a new ad campaign, a full- 
scale publicity drive and intensive promotion 
of the Academy Award-winning title song. 
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• • • THE FINANCIAL SIDE ^Saint Joan First 

In UA-Preniinger Pact 

The screen version of George Bernard 
Shaw’s Saint Joan will be the initial pro¬ 
duction by Otto Preminger for United Art¬ 
ists release under the terms of a new dis¬ 
tribution-production agreement calling for 
three films in the next five years, it was an¬ 
nounced by UA vice-president Max Young- 
stein. Preminger will start work on the Shaw 
classic upon completion of Bonjour Tristesse 
in France for M-G-M release. 

Preminger revealed that Saint Joan would 
go before the cameras in England in late 
summer, but no decision as to studio, process 
or east has been made. The producer hopes 
to premiere the film in Orleans, home of 
Joan D’Arc. Now in Europe as an American 
representative on the Cannes Film Festival 
jury, Preminger plans to follow up the 
Shavian picture with The Wheel, based on 
the life of Ghandi, for Columbia release. The 
producer has two UA hits to his credit. The 
Moon is Blue and Man With the Golden Arm. 

Theatrical-TV Rights 

Decision By High Court 
Washington.—The Supreme Court re¬ 

fused to review a petition by Philco from 
an appeals court decision which would give 
ex-boxer A1 Ettore a cut for the use of films 
of his fight almost 20 years ago with Joe 
Louis on television. 

This case parallels the suits of Roy Rogers 
and Gene Autry following the use of their 
old films on TV, but in the former eases the 
cowboy-actors lost out in their attempt to 
reap a financial reward from the release of 
their pictures to TV. 

Ettore, who was kayoed by Louis almost 
20 years ago, was paid for the film rights. But 
when the fight films showed up on television, 
he sued; the trial court held for Philco, but 
the circuit court reversed the ruling. The 

refusal of the Supreme Court to review the 
case leaves the appeals court decision intact. 

Optimistic news on the financial front was 
reported by the Wall Street Joui-nal, with a 
recent survey of motion picture and theatre 
company earnings during the first quarter 
1956 showing a 21.5 percent rise over the 
same period 1955. In the 1956 quarter, the 
financial publication reports, radio and TV 
companies indicated a 2.7 percent surge over 
the 1955 period. 

Para in New High 

Bearing out the WSJ survey, Paramount 

reported on operating revenue in 1955 of 
$114 million, the highest since the new com¬ 
pany began operation in 1950, according to 
company president Barney Balaban. He also 
noted that the company’s net profit of 
$9,700,000 was also a post-1950 record. 
Despite slow quarters at the close of 1955 
and the start of 1956, Balaban added that “a 
marked improvement in film rentals in the 
second quarter and progi'essively during the 
balance of the year” is anticipated. Para¬ 
mount reported in its yearly statement to 
stockholders that it has borrowed $6 million 
from the Prudential Insurance Co. for a 
l^eriod of 15 years on “generallv favourable 
terms, including 3% percent interest rate.” 
The company’s subsidiaiy. International 

Telemeter Corp., has presently undertaken a 
number of developments in the electronics 
field unrelated to toll TV, most important of 
these in the electronic computer field, Bala¬ 
ban revealed. 

Foreign Rentals Jump 

A considerable jump in foreign rentals 
was reported by 20th-Fox during 1955. 
Rentals jumped 28 percent, from $41,336,- 
657 in 1954 to last year’s $53,221,020. How¬ 
ever, domestic film rentals dropped from 
$65,018,411 in 1954 to $56,345,831 in 1955. 
In its annual report, 20th-Fox attributed the 

drop to “disappointing box office response to 
some of our pictures released during tbe 
year.” For the third successive year, how¬ 
ever, world-wide rentals reached an all-time 
company high, with $109,566,851 in 1955 
compared to $106,355,068 in 1954. Consoli¬ 
dated earnings after all charges last year 
stood at $6,025,039 or $2.98 j^er share as 

against $8,044,524 or $3.04 per share the 
previous year. 

NT Decline 

National Theatres rejjorted a decline in 
consolidated net income after taxes for the 
first six months of its fiscal year ending 
March 24 from 1,280,549 or $.46 per share 
to $923,806. During the first 13 weeks of 
1956, NT’s consolidated net stood at $720,- 
753 or $.27 per share as against $734,133, 
also approximately $.27 per share. Elmer 
Rhoden, company president, reported that 
the product outlook for the remaing weeks 

of the present quarter are of a better quality 
than the same period last year and should 
provide better grosses and profits. Rhoden 
also noted that development work on the 
CineMiracle process has almost been com¬ 
pleted and that the company expects to 
begin production on its first feature in the 
three-panel system shortly. 

Decca Net 

In other financial quarters, Decca Records, 
subsidiaiy of Universal Pictures, reported a 
consolidated net earning for the first quarter 
of $890,444, equal to $.55 per share. During 
the first period of 1955, earnings stood at 
$816,339 or $.50 per share on capital stock. 

. . . Consolidated net after taxes for Tech¬ 
nicolor Inc. for the first quarter 1956 was 
estimated at $503,904 or $.25 per share, com¬ 
pared to $.36 and $.19 per share during the 
first quarter in 1955 and 1954 respectively. 

. . . Allied Artists has announced a quarterly 
dividend of .13 % per share on the com¬ 
pany’s five and one half cumulative preferred 
stock. Payment is to be made June 15 to 
holders record June 4. 

Schneider Re-Pacted 
Harry Cohn, president of Columbia Pic¬ 

tures, has announced, after a series of meet¬ 

ings of the board of directors and company 
executives, that a new seven year contract 
has been negotiated with A. Schneider, vice- 
president and treasurer. 

Goodson-Todman Signed 

Columbia Pictures and the television pro¬ 
ducing team of Mark Goodson and William 

Todman have signed an agreement under 
which Goodson and Todman will produce 
three features for theati-ical release by Co¬ 
lumbia. One of the three will be based on 
the video series “The Web” which Goodson 
and Todson produced for Screen Gems, 
Columbia’s TV subsidiary. Two additional 
properties will be announced shortly. 

DC A Gets ‘‘Brute Force” 

Brute Force, a top grosser of 1947 and 
the first outstanding Burt Lancaster picture, 
has been teamed with Naked City, one of 
the top ten of 1948. for DCA re-distribution, 

it was announced this week by Irving 
Wormser and Arthur Sachson, DCA sales 

executives. 

Audrey Hepburn and Gary Cooper are pictured here as they sign contracts to appear together 

for the first time in "Ariane." With them are Billy Wilder (left) who will produce and direct the 

film for Allied Artists, and Harold J. Mirisch, AA vice-president. The film goes into production 

shortly in Paris. 

THE INDEPENDENT FILM JOURNAL—May 12, 1956 7 



Report From Britain: 

Balcon's M-G-M 
Sir Michael Balcon is off to a flying start 

after the recent tie-up between Ealing Stu¬ 
dios and MGM. Sir Michael is now shooting 
“The Man in the Sky”, a dramatic thriller 
scripted by John Eldridge and William Rose, 
author of “Genevieve” and “The Ladykill- 
ers,” and starring Jack Hawkins and Walter 
Fitzgerald. 

Ealing is also soon to start a new Austra¬ 
lian film, “The Shiralee” adapted from the 
bestseller of the same name, Leslie Norman, 
producer of “The Cruel Sea,” is already on 
his way there and expects to start shooting 
in July. 

Sir Michael has added a new member to 
his already strong team. Kenneth Tynan, a 
leading London critic, has joined Ealing as 
scenario editor. Two new directors have also 
joined the Ealing board. Both are South 
Africans and directors of the Schlesinger 
Organization, which was associated with Eal¬ 
ing in the production of “Where No Vul- 
tui-es Fly” and “West of Zanzibar”. They arc 
John Schlesinger and A. E. Hannel. 

Also back with Ealing is Oscar-winning 
script writer T.E.B. (“Lavender Hill Mob”) 
Clarke, after his Hollywood stint. “Tibby” 
is already working on his next Ealing script, 
which Sir Michael tells me he thinks will 
compare with the “Mob” for good clean fun. 

Exhibitors' Enterprise 

Two of London’s smaller cinemas have 
pushed themselves well into the public eye 
because of the exhibitors’ enterprise. On the 
fringe of Hampstead Heath, four miles north 
of central London, the tiny Everyman thea¬ 
ter has drawn packed audiences from all 
over London and beyond to a repertory 
season of Ealing comedies. 

The other theater, the “Paris-Pullman” at 
South Kensington, has taken full advantage 
of the important trend in public opinion 
towards Continental films. Although a mile 
and a half outside the West End, the hub of 
cinema and theater land where normally 
premieres are held, “Paris-Pullman” has pre¬ 
miered films ever since it opened six months 
ago. This week it had the premiere of “Don 
Juan’s Farewell”, a Viennese production 
starring Cesare Danova. Although the the¬ 
ater is a tiny one—under 200 seats—it at¬ 
tracts fine audiences. 

U.K, Production Unprofitable 

British independent film production as a 
whole is still unprofitable, says the annual 
report of the National Film Finance Corpor¬ 
ation just issued. With the downward trend 
in box office takings, this state of affairs is 
likely to continue, it forecasts. 

The report says that, in spite of assistance 
from the British film Production Fund, only 
62 of the 152 films released in the years 1952 
to 1956 are likely to be profitable and only 
seven are likely to be making money with¬ 
out the help of the Fund. 

Since its inception eight years ago, the 
Corporation has advanced about 36 million 
dollars. So far about 16 millions have been 
repaid. 

Says the Corporation: An increasing num- 

By F. C. Livingstone 

Films Underway 
ber of British films are being made in con¬ 
junction with American-controlled distribut¬ 
ing companies. It seems likely that while 
this state of affairs continues the proportion 
of British films made without the Corpora¬ 
tion’s assistance will increase. 

No Tax Concession Expected 

The Finance Bill, which gives effect to the 
Chancellor of the Exchequer’s proposals, 
does not contain one single word of hope for 
exhibitors of any relaxation of entertain¬ 
ment tax. It is reported that during the de¬ 
bate on the Bill discussion of the subject 
will be permitted, but little, if anything, is 
expected to result from that. 

An examjile of how the tax hits some cine¬ 
mas is forthcoming from the experience of 
Cinerama. This company has to charge West 
End theater prices and as a result very 
nearly half of its gross takings go to the 
Treasury by wa.y of taxation. Out of a gross 
of just over 24,000 dollars a week, nearly 
twelve thousand has to be paid in entertain¬ 
ment tax. Up to a few months ago, when 
Cinerama had been running well over a year, 
this tax drain had meant that the company 
had not even been able to recover the costs 
of installation of the special equipment 
Cinerama calls for. 

Miscellany 

Warner’s “The Sleeping Prince”, starring 
Sir Laurence Olivier and Marilyn Monroe, 
in color and wide screen, starts at Pinewood 
on July 30. . . The Rank Organization has 
just signed an important deal for the show¬ 
ing of 16 of its films (as a start) in Uni- 
guay. This arrangement gives rank first run 
facilities in Montevideo’s two largest thea¬ 
tres, the Censa and the Plaza. . . Contrary 
to all expectations, the busiest cinema in 
the whole of Britain is not in London’s West 
End, but far away to the north in Glasgow, 
the Odeon. . . W. Fowler-Pettie, president 
of the CEA in 1914 and 1915, has just died. 
Under the new Finance Bill, many Ameri¬ 
cans working here, already subject to U. S. 
tax because their contracts were signed in 
America, may now have to pay the British 
income tax as well. 

Set Unique Video 

Campaign On UA’s 
44 Pride & Passion 

Pioneering a program of pre-planted tele¬ 
vision promotional features despite recent 
criticism of the film-clip practice. United 
Artists has set plans for a unique TV ex- 
ploitational drive for The Pride and the 
Passion, it was announced by Roger Lewis, 
UA national ad-pub-exploi director. Filmed 
during the shooting of the multi-million dol¬ 
lar Stanley Kramer production in Spain, the 
clips will take the form of a magazine fea¬ 
ture with a story rather than the conven¬ 
tional behind-the-scenes footage. 

Each of the series of five different ex- 
ploitational features will carry an individual 
greeting by one of the stars to the specific 
station and city. The films have been planted 
in 20 stations in key market areas in advance 
of their actual production. The first feature 
will spotlight Sophia Loren in a traditional 
Spanish flamenco dance which will appear 
in the UA release. Cary Grant and Frank 
Sinatra co-star. 

New I.F.E. Releases 

^TVide Appeal) Poe 
Six new films geared to appeal to a wide 

segment of the American public have been 
acquired for release this year by I.F.E., ac¬ 
cording to the company’s executive vice- 
president Seymour Poe. Three of the for¬ 
eign sextet are in color, with five presented 
in American language versions. Included in 
the group is the company’s first French- 
produced film. Forbidden Fruit, with Fer- 
nandel in a semi-serious role, and Francoise 
Arnoul. 

Other films include: Boman Tales, with 
Silvana Pampanini, Vittorio De Sica and the 
Italian comic Toto, a romantic comedy-drama 
in CinemaScope; Symphony of Love, a Tech¬ 
nicolor musical based on the life of Franz 
Schubert; Con Men, starring Broderick Craw¬ 
ford and Richard Basehart, and directed by 
Federico Fellini; Fabulous India, photo¬ 
graphed in color by Jean Renior; and Tor¬ 
pedo Zone, an action film based on World 
II submarine activities. 

Variety Club delegates from London arrived in New York sporting bowlers and umbrellas this 
week for the Variety Clubs 20th International Convention at the Waldorf Astoria. L to R: Chief 
Barker Nat Cohen; Col. James Carreras, Sir Tom O'Brien, English labor leader; Mike Frankovich, 

Richard Pearl, Leslie Faber and Ben Rosenfeld. 
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THE 

GREATEST 

NOVEL 

EVER WRITTEN ... 

Paramount is pleased to announce to the exhibitors of the 

world that production has been completed, editing is under 

way and unparalleled preselling has started... for the most 

important literary property that has ever reached the boxoffice... 



Mel Ferrer as Prince Andrey Henry Fonda as Pierre Audrey Hepburn as Natasha 

The motion picture which has challenged the dreams of every producer for the fifty years of screen history has at last 

been made. The miracle of VistaVision, the talent of an international cast, the tireless work of eleven years prepara- 

tion, the vast filming project of many months . . . all these have now placed this masterpiece in its final stages of 

editing. Already the tide of public interest is rising higher and higher—in anticipation of this epic story of the grandeur 

of man and the horror of war. And the far-flung mass audience awaiting it will share in the most deeply felt love 

story the screen has ever had the privilege to record. '‘WAR AND PEACE'" will reach theatres late this year. It will 

be a milestone in exhibition, as well as in production. It will be a major experience in the lives of all who see it. 





A PONTI-DE LAURENTIIS PRODUCTION 
Co-starring 

HELMUT DANTINE • BARRY lONES • ANNA MARIA FERRERO • MILLY VITALE • lEREMY m and 

Mid by Dli DE LAUMIS - DM by KING VIDOR 
Based on the novel "War And Peace" by LEO TOLSTOY 

Cokir ty EHUXUI 

vistaVision 
MOTION NCTUlf J HIGN.FIOfUTT 



Walsh Honored 

Leaders of New York State District No. 10, 
I.A.T.S.E., greeted three guests of honor at their 
biennial dinner held at the St. George Hotel, 
Brooklyn. Left to right: Charles W. Hallaron, New 
York State first deputy commissioner; Richard 
Walsh, I.A.T.S.E. international president; and 
Russell Downing, managing director of the Radio 

City Music HaU. 

Distribs To Washington 
{Contimued from page 4) 

tive committee chairman Alfred Starr, gen¬ 
eral counsel Herman Levy, vice-president 
Alfred M. Pickus, and assistant to the pres¬ 
ident George Kerasotes. There is a possibility 
that Myron Blank, TOA president now in 
Europe, may return in time to attend the 
distributor hearings also. 

After the hearings, set for one day, TOA 
leaders have been invited to attend a meeting 
of the Allied Emergency Defense Committee 
in Washington on May 22. The invitation, 
revealed by Allied president Ruben Shor, 
may lead to discussion of a new drive for 
complete Federal tax repeal, although the 
Allied agenda has not yet been set. The EDC 
meeting will precede a meeting of the Allied 
board of directors. 

Cartoon On Speakers 
A new step in combating one of the major 

damage problems faced by the drive-in owner, 
loss of loudspeaker equipment, has been 
taken by Fimack Trailer Company. The or¬ 
ganization is distributing an animated car¬ 
toon depicting the antics of the careless 
patron who forgets to replace loudspeaker 
to the post before leaving the ozoner ramp. 

The cartoon, narrated by a well-known an¬ 
nouncer, emphasizes that such carelessness 
can cause as much, if not more damage to 
the patron’s car as to the drive-in equipment. 

Sidney Set For Tour 
George Sidney, president of the Screen 

Directors Guild, plans a nationwide tour of 
key cities as part of Columbia’s advance ex¬ 
ploitation campaign on “The Eddy Duchin 
Story,” which Sidney directed recently on 
loanout from M-G-M. 

Director will confer with exhibitors in 
strategic centers in conjunction with special 
openings being set up by Columbia in co¬ 
operation with local theatres. He is also 
scheduled for numerous press conferences, 
and radio and TV appearances in the various 
cities on the itinerary. 

Movie, Video Harmony 

Noted By John Frayne 

At SMPTE Convention 
A near-record attendance of more than 

1,000 delegates to the 79th semi-annual con¬ 
vention of the Society of Motion Picture and 
Television Engineei*s heard president Dr. 
John G. Frayne hail the end of the “cold 
war” between the film and video industries. 
Declaring that the cold war and the sub¬ 
sequent era of co-existence have been passed, 
Frayne pointed out that the two industries 
were now living in an age of active co¬ 
operation. 

During the week-long New York conclave 
held in the Statler Hotel, ten of the Society’s 
20 technical sessions were devoted to TV. 
Of the 173 sessions held at conventions since 
1950 when the SMPE expanded to become 
the SMPTE, 50 sessions have been devoted 
to the new industry, Frayne noted. 

Among the week’s activity, delegates heard 
a luncheon speech by Dr. Albert W. Time- 
man, Canadian National Film Board chair¬ 
man, attended lab practices, witnessed a 
special screening of Oklahoma! in the Todd- 
AO process, discussed TV commercials, 
lighting problems for live video and film 
production, and underwater TV techniques, 
and listened to papers on automatic film in¬ 
spection, sound synchronization, “zoom” TV 
lenses, closed circuit TV, color kinescope 
recording and 35mm color TV projection. 

Fonda Trailers to Plug 

Memorial Hospital Drive 
Exhibitors throughout the country are 

being asked to show a Henry Fonda appeal 
trailer and to take up an audience collection 
during the week of July 16 in behalf of the 
Will Rogers Memorial Hospital. The trailer, 
running less than two minutes will be sup¬ 
plied gratis to theatres co-operating with the 
second annual drive. National Screen Serv¬ 
ice will again distribute the short as an in¬ 
dustry service. 

The national presentation of the program 
will be made to the industry via a country¬ 
wide telephone broadcast on May 17, accord¬ 
ing to S. H. Fabian, national chairman for 
the special audience collection drive. The 
broadcast, originating in New York City, 
will be received and amplified at points 
designated by the campaign distributor chair¬ 
men in all exchange cities. 

The kick-off broadcast meeting Avill be 
presided over by A. Montague, president of 
the Will Rogers Hospital. On the program 
will be Sam Rosen, associate chairman of the 
fund campaign; Charles J. Feldman, na¬ 
tional distributor chairman; and Eugene 
Picker, fund raising committee chairman. 

Gera- RKO Deal O.K. 
RKO Theatres stockholders approved the 

company’s reorganization agreement this 
week providing for the issuance of 1,043,706 
common stock shares of the corporation in 
exhange for the assets of the Cleveland 
Arcade Co., including its controlling stock 
in Gera Coi-p. and the assumption of Cleve¬ 
land Arcade liabilities. RKO Theatres re¬ 
ported a decline in consolidated net income 
Horn $535,236 in the first quarter 1965 to 
$355,138 in the same period this year. 

yhe /Jft t/puJe 
The Sutton Theatre, which normally de¬ 

votes its playing time to English and off¬ 
beat U. S. product, has scheduled its first 
French film, with the American premiere of 
Rene Clair’s Les Gra/ndes Manoeuvres, a 
color period piece with Gerard Philipe and 
Michele Morgan. . . Further popularity of 
French product in the local area is evidenc¬ 
ed by reports of new imports heading to 
New York, according to the French Film 
Center. Les Orgueilleux and Lady Chatter- 
ly’s Lover will soon appear at the Paris in 
that order, and Le Monde du Silence {The 
Silent World), an underseas documentry and 
Cannes competitor, Du Rififi dies les Horn 
mes {War Among Men), a gangster feature 
set for the Fine Arts, and We are All Mur¬ 
derers, directed by Andre Catatte, will be 
released here shortly 

Milton Cross, veteran ABC staff announcer 
and Metropolitan Opera House radio com¬ 
mentator, has been signed by Artists-Pro- 
ducers Associates to introduce and narrate 
two films for A-PA release. The Life and 
Music of Gtiiseppe Verdi and Figaro, the 
Barber of Seville. . . The Doctors, set for 
release by Columbia through its special for¬ 
eign films department is being readied for 
distribution. Herman Weinberg completed 
English titling this week for the French film 
based on the best-selling novel, Les Hommes 
en Blanc, a story of the medical profession. 

Theatrical and Video Corp. has acquired 
two films: Confidential Report, written and 
directed b-^ Orson Welles and starring Welles 
Michael Redgrave, Pat Medina, Akim Tami- 
roff and Katina Paxinou, and Ali Baba, Elig 
lish version of a French Eastman Color film 
starring Fernandel and filmed by former 
20th-Fox producer Jules Buck. Confidential 

Report was shown at Cannes under the title 
of Mr. Arkadin. 

Renown Sets Five 
George Minter, chief of Renown, has just 

announced that this company has a three- 
million dollar program for five pictures in 
1956-57. The first is “It’s a Wonderful 
World”, recently completed at Shepperton 
in SpectaScope and Technicolor. It is de¬ 
scribed as a gay, breezy comedy with music. 
Other films in the program are “Tread 
Softly, Stranger” and “Off the Record”, both 
adapted from successful London plays. 

British Exhibs Protest 

Sunday TV Films 

London.—Led by R. H. Godfrey, past 
president of the CEA, British exhibitors are 
up in arms against the Sunday showing of 
full-length films on TV. The Sunday showing 
of “Stagecoach” by the BBC brought the 
matter to a head. Exhibitors argue that it is 
unfair that the TV bodies should be permit¬ 
ted to show such films untaxed, while exhibi¬ 
tors have to pay a levy to local authorities 
when they open on Sundays. 

Proposals have been made that the TV 
interests should be offered a short list of 20 
titles from which they may choose 12 for 
use during a single year. 
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U-I Schedules 30 Releases 

In Foreign Market For Year 
Hollywood.—Universal International will 

rele^e 30 top budget tilnis in the foreign 
market during the 1956-57 releasing year, 
having increased its budget for these films 
and having assembled one of the costliest 
inventories of stoiy properties upon which 
to base these pictui'es, Alfred E. Daft', execu¬ 
tive vice-president of Universal and presi¬ 
dent of its foreign subsidiary, told the dele¬ 
gates at the company’s Global Sales Con¬ 
ference at the U-I Studios here tliis week. 

Daft revealed that there will be a strong 
swing to CinemaScope pictures in the pro¬ 
gram. Of the 30 to be released, he disclosed 
that 20 have already been completed or are 
in the final stages of production; 18 or 60 
percent are in Technicolor; 10 are to be in 
CinemaScope and one is in VistaVision. 

Potential Ahead 

Milton R.. Rackmil, president of the parent 
company, disclosed that the American motion 
picture industiy in general and U-I in par¬ 
ticular, has not yet fully reached its full 
potential in the markets of the free world. 
He optimistically predicted that the indus¬ 
try’s foreign business will continue to prog¬ 
ress and exjjand as the living standards, 
country by countiw, improve. 

In substantiation of these remarks, Amer- 
ico Aboaf, vice-president and general man¬ 
ager of the foreign subsidiary", revealed that 
U-I’s overseas business has increased 78 per¬ 
cent since 1951; that the company’s films 
were playing in excess of 25,000 situations 
throughout the world, exclusive of the U. S., 
Canada and the Iron Curtain countries; and 
that between 1950 and 1955, the percentage 
of U-I foreign business in relation to the 
total percentage increased from 33 percent 
to 43 percent. 

Breaking down the sources of Universal’s 
foreign income for the delegates so that they 
could appreciate the importance of their 
individual contributions, Aboaf explained 
that 35 percent of the total came from Eu¬ 
rope; 19 percent from England, 19 percent 
from Latin America; 15 percent from the 
Far East; 6 percent from Australasia and 
6 percent from licensees during the past year. 

U-I Studio Activity 

Hits Neiv Peak 

Hollywood.—With 17 features and four 
short subjects in various phases of produc¬ 
tion and completion, activity at Universal- 
International hit a new peak this week send¬ 
ing the studio’s employnnent figure to an all- 
time high of 2,276. The previous high em¬ 
ployment mark was reached in March 1955, 
when 2,238 employees were on the studio 
payroll. 

A breakdown of the studio’s various activi¬ 
ties reveals six pictures cun’ently before the 
cameras, plus nine features and foi;r shorts 
in various stages of editing and scoring. 
Pictures now shooting include Battle 
Hymn, The Great Man, Gun For A 

Coward, Star Light, Tammy, and Fve Lived 

Before. 

Film Production Code 

Liberalized, Says Young 
The Production Code is being “gradually 

liberalized,” in the opinion of producer Col¬ 
lier Young, in New York this week to confer 
with UA executives on the promotion and 
distribution of his latest film, Hnk. Hailing 
Code Administrator Geoffrey Shurlock as 
“foiward-looking,” Young contended that 
“good taste” is the key to film acceptability, 
and that motion picture producers know this. 

Young made Huk in the Philipi^ines for 
about $350,000 (“It would have cost $1 mil¬ 
lion in Hollywood.”) Native industry partici¬ 
pated with UA in financing and will share in 
world profits. International co-production 
deals of this order will expand old and open 
up new markets for U. S. films overseas. 
Young thinks. 

Young’s next for UA is The Halliday 

Brand, starring Joseph Gotten, slated to 
start in June. 

Seven To Roll 

At Allied Artists 
Representing a multi-million dollar in¬ 

vestment, seven films are set to roll at Allied 
Artists during the next four months, it was 
announced by A A executive producer Walter 
Mirisch. Signed for forthcoming produc¬ 
tions are stars Gregory Peck, Audrey Hep¬ 
burn, Gary Cooper, Gina Lollobrigida, 
Maurice Chevalier, Vera Ellen and Tony 
Martin and producer-directors John Huston, 
Billy Wilder and William Wyler. 

“The acquisition of these stars as well as 
famed producer-directors,” Mirisch declared, 
“marks one of the biggest coalitions of crea¬ 
tive talents formed by any film company in 
recent years.” Five of the motion pictures 
will be filmed in CinenraScope. 

The films include: The Oklahoman, with 
Joel McCrea iir May; Jeannie, musical 
comedy with Vera Ellen and Tony Marfin 
and The Pinkerton Man in June; Typee, 
directed by Hustorr with Gregory Peck, and 
Poppaea, with two top stars, in July; 
Ariane, directed by Billy Wilder with 
Audrey Hepburn, Gary Cooper and Maurice 
Chevalier, and Laredo, CinemaScope outdoor 
drairra, in Airgust. Last morrth, Notre Dame 
of Paris werrt before the cameras with Gina 
Lollobrigida and Anthony Quinn. William 
Wyler’s Friendly Persuasion will be released 
soon. 

NC Announces New 

High Intensity Carbon 
A new high intensity carbon for motion 

pictrrre projection that gives up to 11 per¬ 
cent more light has been announced by 
National Carboir Company, division of Union 
Carbide and Carbon Corporation. The im¬ 
proved “National” lO-rnillimeter x 20-inch 
positive carborr is reported to produce a 
whiter light, and burms with greater arc 
stability and a larger crater diameter. 

Recommended for operation at 95 to 110 
amperes, the new carbon gives 11 percent 
more light at maximum current than did the 
previous carbon at its maximum current 
rating of 100 amperes. At a given current 
rating, the new carbon burns considerably 
slower—15 to 20 percent slower in the 95 to 
100 amiiere range. 

The “National” carbon is designed to pro¬ 
vide more screen light, more economically, 
for the larger and larger screens in both 
indoor and drive-in theatres. National Car¬ 
bon recently won the Academy of Motion 
Picture Arts and Sciences’ “Oscar” for the 
development of the yellow flame carbon for 
lighting color motion picture sets. 

VTC Sees ‘Dark Wave’ 
The Dark Wave, a 20-minute short on 

epilepsy, was screened for the first time this 
week at the annual convention of Variety 
Clubs International. Starring Cornell Borch- 
ers, Charles Bickford and Nancy Davis, the 
film was produced by 20th-Fox in co-opera¬ 
tion with the N. Y. Variety Club Foundation 
to Combat Epilepsy. 

With 72 delegates participating—53 from overseas and 19 from the United States, representing 55 
countries of the free world, Universal Pictures Company's first Global Sales Convention opened at 
the Universal-International Studios in Hollywood with Alfred E. Daff, executive vice-president presid¬ 
ing. This picture was transmitted by WideWorld Radio Photo over the facilities of the Associated 

Press to New York, London, Sydney, Australia and Frankfurt, Germany. 
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HOllYWOOD 
... on fhe wire 

RICHARD BERNSTEIN, Edifor 
Hollywood Offices: 

8245 Beeman Avenue 
North Hollywood. Tel.: 

Rogers 7-2347 

Video Showcasing 

New Film Talent, 
Says Thor Brooks 

Hollywood.—Director Thor Brooks, wlio 
has directed both TV films and feature mo¬ 
tion pictures, told the independent recent¬ 
ly that TV lia-s encouraged motion pictures 
to gamble on new jieople. “New writers, 
actors, actresses, directors and producers 
have been able to gain entiy into motion pic¬ 
tures by using TV as a springboard,'’ 
Brooks said. 

Television has also proven to be a good 
showcase for film makers, who have spotted 
top talent while watching TV, Brooks feels. 
He doesn’t believe that TV will become too 
drastic a competitor to motion pictures due 
to the limited shooting schedules, the speed 
at which shows must be j^roduced, directed 
and written. 

"Tangier" Next 
Brooks is currently propping a feature 

film, Tcungier, which he will produce direct, 
and write for independent release. Brooks 
would also like to shoot feature films with 
American stars and American story lines in 
various parts of the world, to be “ideal sup¬ 
porting fare,” which Brooks points out is 
now very scarce. 

“The motion picture busine.ss today is at 
its peak,” he says. “It offers the creative 
talent a fair share of the profits, it has en¬ 
couraged the acceptance of new ideas and 
talent, and it has brought about an era of 
careful pre-production and preparation that 
has paid off in top entertainment.” 

Rossellini Signs To Meg 

20th-Fox’s ‘Sea Wyf’ 
Roberto Rossellini, one-time stormy petrel 

of the Italian film industry, has been signed 
to direct the CinemaScope vei-sion of Sea 
Wyf, best-selling British adventure novel, 
for Sumar productions in London. Producer 
Andre Hakim, in making the announcement 
in England, confirmed at the same time the 
casting of Richard Burton in the leading 
role of the film. It is based on J. M. Scott’s 
story of a killing at sea w^hich years later 
haunts the persons involved in the crime. 

Rossellini and his wife, Ingrid Bergman, 
will leave Italy, for London within the next 
few weeks. Miss Bergman will star in the 
forthcoming 20th-Fox CinemaScope produc¬ 
tion, Anastasia, which will be filmed partially 
in London, later in many European capitals. 

“Beau Janies,” the best-selling biography 
of New’ York’s former Mayor Jimmy 
Walker, wull be made at Paramount in a 
joint participation venture with Bob Jlope 
in the title role and the team of Melville 
Shavelsen and Jack Rose writing, produc¬ 
ing and directing. Shavelson and Rose have 
already started work on the screen play. 
Shavelson will direct and Rose will produce. 
. . . Richard Conte will co-star w'ith Judy 
Holliday and Metropolitan Opera basso 
Baccaloni in “Pull of Life,” at Columbia. 
The film version of John Eante’s novel is 
being directed by Richard Quine and pro¬ 
duced by Fred Kolilmar. 

^ ^ ^ 

Bob Goldstein has signed Gerd Oswald to 
direct “Love Story,” starring Barbara 
Stanwyck, which will be filmed under the 
Bob Goldstein banner for release through 
United Artists. Oswald is just completing 
his directing chores on “The Brass Legend,” 
starring Hugh O’Brian, also for Goldstein, 
and previously directed Crown Production’ 
“A Kiss Before Dying,” which stars Robert 
Wagner. Herman Cohen will act as pro¬ 
ducer for Bob Goldstein Productions. . . . 
Ron RandeU returned to Hollywood after 
appearing with Donna Reed in Todon Pro¬ 
ductions’ “Beyond Mombassa,” and co- 
starring with Merrill and Kim Hunter in 
“Bermuda Affair” for Distributors Corp. 
of America, which was shot in Bermuda. 

¥1: ^ ^ 

Raoul Walsh will direct Russ-Field’s 
“The King and Four Queens,” which wull 
star Clark Gable and Eleanor Parker for 
UA release. Film deals wuth the towui of 
Wagon Mound and is a w’estern adventure 
yarn. . . . Robert Stevenson wull direct “The 
Halliday Brand,” the Joseph Cotteii starrer 
for Collier Young and Associates, wJiich 
wull have a UA release. Robert Eggenweiler 
will be production manager on the film, 
which was scripted by George George and 
George Slavin. . . . RKO Radio Pictures 
and Gomalco Productions have completed 
negotiations whereby George Gobel wull star 
in “So There You Are,” an original screen 
comedy by Goodman Ace, William Dozier, 
RJvO’s vice-president in charge of produc¬ 
tion announced. William Bloom will produce 
the feature, wJiich rolls July 16. 

* ^ * 

William Phipps has been signed by Frank 
Seltzer to play a kiUer who massacres four 

David A. Lipton (right), Univ.-Int'l vice-president, 

shows Col. Dean Hess a gigantic post card from 
Marietta, Ohio, Hess' home town, bidding for the 

world premiere of U-I's Technicolor-CinemoScope 
"Battle Hymn," which stars Rock Hudson as Hess. 

Federal Agents and a horde of innocent by¬ 
standers in “The Boss,” UA release, which 
stars John Payne. . . . Gloria Talbott was 
signed by Allied Artists for one of the top 
feminine roles opposite Joel McCrea in 
“The Oklahoman,” which is being produced 
by Walter Mirisch and directed by Francis 
D Lyon. The film will be in CinemaScope. 
Miss Talbott just completed another lead 
opposite Russ Tamblsm in “The Young 
Guns,” another Allied Artists production. 

^ ^ ^ 

“A Man Named Gonzales,” an original 
melodrama by Gene L. Coon, w’as ])urchased 
by Universal International. At the same 
time, Coon wms signed to develop the screen 
play. The present day stoiy deals with the 
sheriff of a small towui near the Mexican 
border who is unable to arouse the towns¬ 
men to a realization that the law must be 
upheld regardless of who the victim is. . . . 
John Huston arrived in Hollywood to dis¬ 
cuss ]iroduction plans on “Typee,” which 
will star Gregoiy Peck, wuth executives at 
Allied Artists. Tlie film, wJiich wull be lensed 
completely in the South Seas, wull start 
shooting in July. 

^ ^ ^ 

Paramount inked Jean Engstrom to a 
term contract. . . . Gordon Douglas will di¬ 
rect “Buffalo Grass,” which will co-star 
Alan Ladd and Virginia Mayo for Warner 
Brothers release. The Jaguar production will 
have George Berthlon as associate producer. 
. . . Production designer Joseph Wright has 
been signed by Producer Sam Spiegel for 
his Horizon-American Production, “End As 
A Man,” which will be directed by Jack 
Garfein for Columbia release The film will 
star Ben Gazzara. 

^ ^ ^ 

“The Peerless Knight,” which deals with 
the ex])loits of Roderigo Diaz de Vivar, wuis 
])laced on KKO’s production schedule. Fred¬ 
eric iVr. Frank will do the screen play for 
the filming dealing with the national hero 
of Spain. Diaz de Vivar was known as 

{Continued on page ]<>) 

Director Billy Wilder, Mario Lanza, Jack L. Warner and Steve Trilling in Warner's private dining 
room, on a day when Lanza visited the set of '"The Spirit of St. Louis," a Leland Hayward produc¬ 
tion for tA^arner Bros, which Wilder is directing and which stars James Stewart as Charles A. 

Lindbergh. 
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Inside Production 

Writer-Director Ed Bernds Seeks 
"New Angles ' to Attract Audience 

By Richard Bernstein 

• • • HOLLYWOOD 
(Continued from page 15) 

“The Cid. ” In another important signing, 
RKO inked Ricliard Sokolove as staff pro¬ 
ducer. . . . Martha Hyer was signed by U-I 
for the femme lead opposite Tony Curtis 
in “Cory,’’ in which Tony Curtis plays the 
front man for a gambling syndicate. Robert 
Arthur will produce the feature. 

* * 

‘‘A film has to provide bright new angles 
to excite and attract the movie-goer today, 
“director-writer Edward Bernds declared in 
an interview at his Allied Artists office. “The 
public is constantly on the alert for fresh 
subject matter when they seek motion picture 
entertainment.” 

Benids’ cuiTent project is The House On 
Lookout Mountain, dealing with the activities 
of the Sheriff’s station in the west, a subject 
that has yet to be explored on the screen. 
Bernds directs the film from his own original 
screen play, Ben Schwalb produces and Bill 
Elliott stars. 

Benids, who originated the Gasoline Alley 
feature series at Columbia, where he directed 
the Blondie films, recently completed a 
comedy for Walter Wanger and Allied Art¬ 
ists, Mother-Sir. Wanger iiroduced and 
Bernds directed the Joan Bennett starrer 
from a screen play by Kay Lenard. The 
film is based on a best selling novel by Tats 
Blaine. 

American Naval Family 

It deals with an American naval family in 
Japan and their effect upon the Japanese 
when the lady of the house, Miss Bennett, 
decides to teach the Japanese the American 
way of life. 

“It has some wonderful comedy in it,” 
Bernds stated. ‘Most of the cast are Jap¬ 
anese and they all turned in amazingly good 
performances considering the fact that it 
was hard to find many 7:)rofessional .Japanese 
actors and actresses. We captured the flavor 
of the book and it was a real experience to 
do this film.” 

Bernds and Wanger also had a top Ameri¬ 
can cast in the feature. Co-starring with 
Miss Bennett is Gary Merrill. Shirley Yami- 
g-uichi with .ludy Nugent and .John Craven 
are also in the cast. 

Bernds also wrote two Allied Artists fea¬ 
ture now in release, a documentai-y thriller, 
Skabenga, which deals with the African ad¬ 
ventures of the big game hunter George 
Michael. 

And World Without End, the first film 

Briskin Gets Release 

From Paramount Pact 
Hollywood.—A reciuest by Samuel J. 

Briskin for release from his present contract 
as a Paramount producer after completion 
of The Sons Of Katie Elder and The Joker 
Is Wild has been granted by the studio. 
Briskin’s cniTent contract would have ex¬ 
tended until November. The two productions 
which Briskin now is preparing will be com¬ 
pleted around the end of this year. Katie 
Elder stars Alan Ladd, and The Joker Is 
Wild stars Frank Sinatra in the role of 
comedian .Joe E. Lewis. Briskin reports that 
he has no definite future plans and says he 
expects to explore a number of ])ossible 
associations during the next few months. 

EDWAED BERNDS 

dealing Avith time travel. Shot in Cinema- 
Scope, the science-fiction thriller also di¬ 
rected by Edward Benids, with Hugh Mar- 
loAA’e and Nancy Gates starring. 

“I did a lot of research on science fiction 
before I wrote the film,” Bernds stated. “I 
tried to find out just what science fiction ma¬ 
terial was untouched as far as the screen was 
concenied. I took a great deal of notes on 
this and I found that space-travel linked 
with time-travel was not used.” “I remem¬ 
bered Einstein’s theoiw on speed and time.” 
He smiled. ‘And I used it as a basis for the 
film.” 

The subject of science fiction and space 
tra\"el has fascinated Bernds and if he can 
find the right plot, he plans to make another 
fantasy feature. “In a science-fiction feature 
today,” Bernds stressed, “things must be 
logical,” and solid reseach is vital. 

Wrote Comedy 

He pointed out that in his many years in 
the production field, he has Avritten and 
directed a great deal of comedy and he is 
A-ery grateful that he has had an opjiortu- 
nity to display his talents in other tyjies of 
features. 

The House on Lookout Mountain, is an 
action-packed melodrama, Mother-Sir, a light 
comedy, and World Without End, a sus¬ 
pense shocker, Bernds }iointed out. He be¬ 
lieves this kind of variety of subject matter 
is A^ery good for a director, giving him a 
chance to use iiiA^ention and imagination. 

“A different approach toAvard casting is 
also a great help in coming up Avith an origi¬ 
nal film. I spent a great deal of time casting 
Avith the producer, seeking people for each 
role in the script Ncav faces or actors Avith 
lots of credits, it doesn’t make any differ¬ 
ences. AboA’e all, I look for someone aa’Iio 
can inier-t a fo^fing of reality into the part,” 
Bernds concluded. 

Jayne Mansfield signed an exclusive seven 
year contract with 20th-Fox and will come 
to Hollywood after the termination of her 
Broadway play,” Will Success Spoil Rock 
Himter?’’ . . . Howie Horwitz was signed 
to a producer’s contract by U-I. His first 
assignment will be announced shortly. He 
was recently assistant to Don Hartman at 
Paramount. . . . Sam Spiegel signed Harmon 
Jones as a production executive on his 
Horizon-American Columbia release, “End 
As A Man’’ . . . Lewis Milestone will direct 
“King KeUy,’’ Bryna Productions feature 
for M-G-M release. Jerry Bresler will pro¬ 
duce the picture. 

* * * 

“Drango” Avill be the first of six films to 
be made by Earlmar Productions, the asso¬ 
ciation of .Jeff Chandler and his long-time 
agent, Meyer Mishkin, for United Artists 
release. Hall Bartlett, Avho Avrote the screen 
]day for the film, will also ]Aroduce. The 
liicture, AA’hich Avill star .Jeff Chandler, Avill 
be directed by .Jules BiJcken. James Wong 
IIoAve Avill do the cinematography and 
Elmer Benistein Avill be responsible for the 
musical background of the pictui’e. “Dran¬ 
go’’ deals Avith the problems in the South 
following Lee’s surrender and the chaos 
AAJiich resialted after the death of Lincoln 
and Major Drango, Avho is put in charge of 
a small Southern town. 

» ^ « 

“Galveston,’’ Avill be filmed in color in 
the spring of 1957 with Edmund Grainger 
producing and Niven Busch assigned to de¬ 
velop an original screen play, with the fa¬ 
mous Galveston flood of 1900 serving as a 
climax. Grainger will produce the film after 
he completes “Bundle of Joy,’’ which stars 
Eddie Fisher and Debbie Reynolds. 

^ ^ ^ 

Associate producer Patrick Ford, Direc¬ 
tor Ted Tetzlaff and Scripter Frank Nugent 
returned to HollyAvood from ten days of 
location hunting in the Middle West for 
C. V. Whitney Pictiires Inc. ]Aroduction, 
“The Missouri Traveler,” Avhich rolls July 
15th. The John Burress noA’el Avill be the 
second of the Whitney Company’s produc¬ 
tions of the American Scene. The first Avas 
“The Searchers,” starring John Wayne and 
directed by John Ford. 

^ ^ m 

Yul Brynner is en route to Paris where 
he report for his co-starring role with In¬ 
grid Bergman in “Anastasia.” . . . Jean 
Cooper has been signed by producer-direc¬ 
tor Henry S. Kesler for “Fiye Steps to 
Terror,” a Grand Production for United 
Artists release. . . . “Portofino,” an original 
story by Bemie Giler, has purchased by 
RKO and set for production early in 1957, 
with John Farrow producing and directing 
and with Anita Ekberg and Robert Ryan 
in co-starring roles Jonathan Latimer Avill 
write the screen play. It will be filmed in 
color entirelv in Portofino, Italv. 

(Continued on page .S9) 
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C. V. Whitney and Merian C. Cooper will give THE 

MISSOURI TRAVELER the same care in production they 

gave THE SEARCHERS, which displays so magnificently the 

rough Texas life of 1868-1873. 

Traveler i 
a novel by 

JOHN BURRESS 

fl, 

I 1 

THE MISSOURI TRAVELER is the story of the heartland 

of America—our great Middle West — often called the | 

"Mark Twain country"". 

It is laid in the early twenties and peopled with en¬ 

chanting characters of this heartland as only John Burress, 

since Mark Twain, has so realistically and warmly captured. 



THE SEARCHERS was presented by C. V. Whitney, 

president, with Merian C. Cooper, executive producer; 

John Ford, director; Patrick Ford, associate producer; 

Frank Nugent, screenplay; Winton C. Hoch, photography; 

H. Lee Van Hoozer, special assistant to the vice-president; 

Lowell Farrell, production manager; in color by Techni¬ 

color; in VistaVision. 

C. V. Whitney Pictures, Inc., expects to give THE 

MISSOURI TRAVELER the all-sfar casting that was done 

in THE SEARCHERS. 

For THE MISSOURI TRAVELER C. V. Whitney Pictures, 

Inc., will team most of the same picture makers —C. V. 

Whitney, president; Merian C. Cooper, executive producer; 

Patrick Ford, associate producer; Frank Nugent, screen¬ 

play; Winton C. Hoch, photography; H. Lee Van Hoozer, 

special assistant to the vice-president; Lowell Farrell, pro¬ 

duction manager; color by Technicolor; in VistaVision. 

Whitney and Cooper have selected Ted TetzlafF, 

famed for his direction of the Vatican sequence in Seven 

Wonders of the World, to direct THE MISSOURI TRAVELER. 



C. V. Whitney Pictures, Inc., hopes to put on the 

screen the kind of spirit of the United States, which, in its 

heartland^ is, to quote the Vanguard Press, publishers of 

THE MISSOURI TRAVELER. 

"Warm and happy and touched with the magic of 

living as seen through young eyes."" 

From an interview with C. V. WHITNEY 

by Thomas M. Pryor in the New York Times. 

C. V. WHITNEY PICTURES, INC. 

C. V. WHITNEY, President 

MERIAN C. COOPER, Vice-President in Charge of Production 

1256 WESTWOOD BLVD., LOS ANGELES 24, CALIFORNIA 



King-Sized All-Media Selling 

Under Way For ‘King and F 
Th-e second CinemaScope 55 attraction, 

Rodgers & Hamnierstein’s The King and 
I, is being jire-sold by 20tli Century-Fox 
in one of the most powerful all-media cam¬ 
paigns designed to attract the largest world 
audience ever to see a motion pictui-e. The 
niulti-million-dollar musical drama starring 
Deborah Kerr and Yul Brynner premieres 
in July. 

Hitting every major avenue of contact 
with the public over a seven month advance 
period and continuing in all stages of ex¬ 
hibition, the overall campaign is tremendous 
in scope. 

Multiple audience impressions, as high as 
18, will be realized among vast audiences 
through the combined publicity and ad¬ 
vertising facilities of TV, radio, consumer 
and trade newspaper and magazines, Sunday 
supplements, as well as massive music and 
book promotions on both the national and 
local levels. 

Multiple Impressions 
Indicative of the importance being ac¬ 

corded 'The King cmd I by all media. Life 
magazine. May 28 issue on sale May 24, will 
spotlight Deborah Kerr on its cover and 
feature a multi-page color layout on the 
Charles Brackett production directed by 
Walter Lang. The 2-pronged break will reach 
a national circulation of 5,655,573 alone. A 
mid-June color and black and white spread 
of the picture has been set by Look, circula¬ 
tion of which is 4,076,869. Two features 
crediting The King cmd I have been sched¬ 
uled by Woman’s Home Companion. A color 
spread on the film in the June issue, oi;t this 
month, and a serial feature on Miss Ken- 
starting in the July issue, out in June, and 
in the August edition, out in July. The series 
will include both color and black and white 
scene stills from the picture and is directed 
to a readership of more than 35,000,000 in 
the two issues. 

Impressive Features 
McCall’s (circulation 4,522,518) will carry 

a multi-page color feature for Jul.y, on sale 
in June, pointing up the entertainment 
bonanza of the film. Collier’s, American 
Magazine, Coronet, Pageant, This Week, 
American Weekly, Family Weekly and other 
publications also will carry imioressive stories 
and photo layouts on the attraction during 
the next 8-10 weeks. 

The internationally-famed Rodgers & 
Hammerstein score from The King and I 
has been packaged by Capitol Records into 
a handsome soundtrack album which will be 
I’oleased June 1. Contained in the album will 
be such hits as “Hello Young Lovers.” “Get¬ 
ting To Know You,” “Shall We Dance,” 

■! “March of the Siamese Children” and other 
i; memorable selections. Full credits to Cinema- 

Scone 55 release will be carried on front and 
back covers of the package. 

A comprehensive campaign has been set 
by Capitol to merchandise the album in con¬ 
junction with theatre engagements of The 
Kina and 7. which will amplify the high 
productive drive launching the “Carousel” 
soundtrack album, one of the nation’s top 
sellers. 

Three iipcoming CBS-TV presentations of 

“The 20th Century-Fox Hour,” sponsored by 
General Electric, will feature scenes from 
the picture and interviews with its stars as 
part of a massive TV jDublicity campaign. 
Other important program wdiich have or will 
devote considerable attention to the picture 
are the Ed Sullivan show, CBS-TV; the 
Perry Como show, NBC-TV; Your Hit 
Parade, NBC-TV; Dave Garroway’s “To¬ 
day”; NBC-TV; Monitor, NBC-TV; the 
Eddie Fisher Show, NBC-TV; Steve Allen’s 
“Tonight,” NBC-TV; Tex & Jinx, NBC; 
and many others. 

The production also has received interna¬ 
tional publicity through the continuing series 
of exhibitor and press demonstrations of 
CinemaScope 55. 

‘Searchers’ Premieres 

With Wayne In Person 
John Wayne will make one of his rare 

personal appearance tours in connection with 
the world premiere of his new starring 
Warner Bros, motion picture. The Searchers. 
The year’s biggest outdoor drama, The 
Searchers was directed on location in Monu¬ 
ment Valley, Utah, and other untouched 
locations by Academy Award winner John 
Ford, in Technicolor and Vista Vision. 

Wayne’s tour will take him initially to 
Chicago where, on the evening of May 16 
at the Chicago Theatre, the film will have its 
gala world premiere. The following night, 
Wayne will introduce the first performance 
of the big Western at the Center Theatre in 
Buffalo; on May 18 he will perforai a similar 
introduction to the audience in the Palm 
State Theatre in Detroit. His last stop in the 
four-city tour will be on May 22 at the 
Allen Theatre in Cleveland. 

The Searchers, a C- V. Whitney Picture, 
produced by executive producer .Merian C. 
Cooper, will begin continuous performances 
following Wayne’s opening' night appear¬ 
ances. ' ■ ' ■ 

The Empire theatre in London used this travelling 
ballyhoo with great success for its run of Colum¬ 
bia's Warwick production, "Safari." Here assistant 
manager Roylance, left, shows the truck-bome 
display to Columbia's English director Mike 
Frankovich and Irving Allen, co-head of Warwick. 

‘Trapeze’ Catehing 
Publie Faney Via 
Peak Ad Budget 

A national magazine program for Trapeze, 
budgeted at $333,000 and encompassing 31 
publications, has been set by United Artists. 
Employing multi-page and full-page inser¬ 
tions, the campaign will be triggered late 
this month and will carry through until July. 
The advertising drive i« part of the $2 mil¬ 
lion promotional effort set by the company 
for the circus suspense thriller starring Burt 
Lancaster, Gina Lollobrigida and Tony Cur¬ 
tis. The ads will be predominantly in four 
colors, the largest appearing in Look with 
a three-page gate-fold color insertion on 
June 26. 

Life will run a full-page color display in 
its May 28th issue, and follow with a double- 
page si^read in the June 18th issue. Other 
full-page color ads for Trapeze will be 
spotted in Collier’s (June 22nd issue). Red- 
book (June), Woman’s Home Companion 
(June), American Weekly (June 17th), This 
Week (June 24th), The New Yorker (June 
16th) and Seventeen (July). Full-page color 
insei-tions in publications of the Hearst Sun¬ 
day Market Group (formerly Pictorial Re¬ 
view) will be coordinated with area play- 
dates. A full-page black-and-white ad will 
run in Promenade (June). 

Fan Mag Schedule 
The motion picture fan magazine schedule 

comprises full-page color ads in Photoplay, 
Modem Screen, Screen Stories, Movie Life, 
Movie Stars Parade, Motion Picture and 
Movieland. Full-page black-and-white dis¬ 
plays have been set for Screenland, Silver 
Screen, Filmland, Screen Stars, Movie 
World, Screen, Hollywood Stars, Screen 
Life, Film Life, Movie Secrets, Movie Mirror 
and Movie Show. 

United Artists has also set a $64,000 high¬ 
way billboard campaign for the film, it 
was announced by Roger H. Lewis, na¬ 
tional director of advertising, publicity and 
exploitation. 

A major feature of the record $2 million 
promotion for Trapeze, the poster program 
will spot 2,500 conventional and luminous 
24-sheets at key highway locations in Cali¬ 
fornia, Connecticut, Illinois, Louisiana, 
Maryland, Massachusetts, Michigan, Minne¬ 
sota, Missouri, New York, Ohio, Pennsyl¬ 
vania, Texas, Washington and Wisconsin. 

Gala Charity Premiere 
Trapeze will have a gala charity world 

premiere at the Fox AVilshire Theatre, Los 
Angeles, on May 29, it was announced by 
William J. Heineman, vice-president in 
charge of distribution for United Artists. In¬ 
ternational Vai-ietv Club’s Boys Club will 
receive all proceeds. 

Grandstands to accommodate 2.000 are 
being ]Janned, and spectators and guests 
Avill witness a circus parade to the theatre. 
The entire proceedings will be televised on a 
coast-to-coast hookup. 

A budget of $25,000 has been assigned to 
a four-day saturation campaign on four 
major television stations which will use 10, 
20 and 50 second spots as well as special 
5-minute entertainment featurettes especially 
filmed in Paris while “Trapeze" was in pro¬ 
duction. 
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1^ RUSTAM' 

JANE RUSSELL RICHARD EGAN VAN JOHNSON VERA MILE: 

V/W ‘ CO starring JUMIM LLOLIC - . . 

^■^5.,,. AGNES MOOREHEAD 
' MICHAEL PATE 
Produced by Directed by Screenplay by 

BUDDY ADLER • RAOUL WALSH • SYDNEY BOEHM 
Based on the Novel by William Bradford Huie 

COLOR by DE LUXE 

23 l^esto 
BaT^K Stteet 

COLOR by DE LUXE I® 

also starring 

CECIL PARKER 
Produced by HENRY EPHRON 

Directed by HENRY HATHAWAY 
Screenplay by NIGEL BALCHIN 

Based on a Novel by Philip MacDonald 



ROBERT RICHIRD DARI EDMOHD 

TAYLOR TODD ■ WYNTER O’BRIEN 
ROBERT VIRGINU JEFFREV 

RYAN' MAYO - HUNTER 
XHE 

Proud ones 
COLOR by DELUXE 

also starring ROBERT MIDDLETON 
WALTER BRENNAN with 

RODOLFO ACOSTA • ARTHUR O’CONNELL 

Produced by ROBERT L. JACKS 
Directed by ROBERT D. WEBB 

Screenplay by EDMUND NORTH and JOSEPH PETRACCA 
From ths Novel by Verne Athanas 

THE SIXTH 
OF JUNE 

COLOR by DELUXE 

JOHN WILLIAMS 
Produced by CHARLES BRACKETT 

Directed by HENRY KOSTER 
Screenplay by IVAN MOFFAT and HARRY BROWN 

Based on the Novel by Lionel Shapiro 



ALBANY 
The Board of Regents approved a report 

of its reviewing committee, that the M.P. 
Div. of State Education Dept, had properly 
ruled “Garden of Eden” could not be li¬ 
censed for public exhibition with many scenes 
of nudity included. Film had been shown on 
958 playdates before some 1,600,000 patrons 
in 36 states, allegedly without opposition, 
before Excelsior Piets. Corp. filed the ap¬ 
peal. Excelsior was represented by Sol A. 
Rosenblatt. . . . Gov. Harriman vetoed the 
Noonan-Zaretzki bill which sought to in¬ 
crease charge on original film from $3 to $4 
and decrease charge on copies from $2 per 
I, 000 feet to $4 for each additional “entire” 
copy. The MPAA was said to favor the bill. 

Creation of three-theatre competitive 
bidding in the Saratoga area is foreseen in 
the wake of word that Joseph Warren 
started construction of a 1,000-car drive-in 
near Ballston Spa and hopes to play first- 
run product. Sartos Smalldone, who pi’es- 
ented first-inn Columbia and Universal fea¬ 
tures last season at the Malta Drive-In below 
Saratoga, is reported to be bidding this year 
against Walter Reade, Jr. of the Community 
and Congress in Saratoga. Warren hojies to 
open the new ozoner by July 1. 

Harry Lament appointed Mrs. Jeanette 
Allen mgr. of the Rock Hill Drive-In, Sul¬ 
livan Co. She had been cashier there for 
three seasons. He also upped Joseph Dunaj 
from asst, at the Riverside, Rotterdam, to 
the Vail Mills, Vail Mills, succeeding the 
late Cliff Swick. ... A compromise ended 
the strike at Fabian’s Mohawk Drive-In, Al- 
bany-Schenectady Rd., over the employment 
of a stagehand. Management agreed to en¬ 
gage a man to change the signboards three 
times weekly. . . . Adam Mlinarick, Colum¬ 
bia head shipper and pres, of Local B-43, 
was man-ied to Louise Cavotta. 

ATLANTA 
Robert M. Condra is readying his new 

Warner Park Drive-In on Hyway 100 in 
Nashville, Tenn. for May 20 opening, with 
J. H. Hart, Jr. as gen. mgr. It will accom¬ 
modate some 700 ears and include the latest 
innovations in the drive-in field. . . . Albert 

G. Weber started work on a new $150,000 
ozoner on a 30-acre tract in Donelson, Tenn. 
. . . Jesse White, with Martin Theas. for 20 
years, was named dist. mgr. in central Ga. 
and central Ala. T. C. Laird succeeds him 
as city mgi*. in Colmnbus, Ga. . . . McLendon 
Circuit of Ala. has again taken over the 
Clayton Theatre, Clayton, and the Brundidge, 
Brundidge. 

Senator Walter George told Georgia thea¬ 
tre owners that he would work for repeal of 
the Federal admissions tax. . . . Mid-Tenn. 
Amuse. Co. of Cowan, Tenn. is working on 
plans for a new 350-car drive-in near that 
city. ... A. W. Cook opened his new Fed¬ 
eral Drive-In at Pompano Beach, Fla. . . . 
Film Booking Office now ser\dcing the 
Kingsport, Tenn. drive-in owned by Max 
Wilson. . . . Regal Theatre, Smyrna, Fla., 
wms closed by Sidney Flever; the Star, Good- 
lettsville, Ala., by F. H. Timmons. . . . C. A. 
Di-ake raised adult admissions at his Drake 
Theatre, Pearson, Ga., to 400. 

Dooley Sims, owner of the Ball Theatre, 
Grimsley, Tenn., took over the Palace, 
Monterey, from D. A. Darwin. Other recent 
acquisitions include the Richland Theatre, 
Richland, Ga., and the Lumpkin, Lumpkin, 
by Herman Abrams, the latter from C. R. 
Cowart who moved to Jacksonville, Fla.; the 
Roxy, Lakeland, Fla., by Bailey Theas. . . . 
Ira Stone, RKO mgr., is recuperating at 
home after a spell in the hospital, also C. L. 
King, mgr. of the State, Plant City, Fla. . . . 
Dave Prince, southeni dist. mgr. for RKO, 
announced his daughter Jacqueline’s engage¬ 
ment to Earl Gunn. . . . Palm Drive-In, 
Savannah, Ga., dark for several months, 
was reopened by Dixie Drive-In Thea. Co. 

Gold Coast Drive-In, Deerfield Beach, Fla., 
installed a new CinemaScope screen and 
projection equipment. . . . City of Atlanta 
purcha.sed the property of Tenth St. Thea- 
h’e here at reported price of $120,000 for 
midtown expressway. Theatre was owned by 
Georgia Theatre Co. ... To facilitate service 
in the Fla. area. UA is opening a new ex¬ 
change office in Jacksonville, headed by 
Byron Adams, former branch mgr. in At¬ 
lanta, who is siTceeeded here by Bill Hames, 
one time ITA mgr. in Dallas, Tex. UA booker 
Walter McDonald was installed as office rep. 
of lATSE Local F-49. 

New managerial appointments in Fla. in¬ 

clude Tillman Watson at Movie Garden 
Drive-In, Eustis, Jack McCall, Swan Theatre, 
Madison; C. Talley, State, Lake Wales; Nell 
Gardner, asst.. Arcade, Jacksonville; James 
McClelland, asst., Daytona, Daytona Beach. 
. . . Cedar Drive-In, Lebanon, Tenn., will ’ . 
have a talent show every Wed. night, spon- I 
sored by local merchants and the Milkman < 
Band. . . . Atlanta’s sixth annual Old News- jr 
paperboy’s Day, set for May 18 in behalf of r 
cerebral palsy, will tackle a goal of $100,000. 1 
Last vear’s goal of $75,000 was topped by ! 
$1,500. 

r 
BOSTON ^ 

The til’s! twin drive-in in New Eng. is set 
to open July in Medford, on the Revere 
Beach Parkway. Owned by Medford Amuse. 
Corp., with Winthrop Knox, Jr. as pres.; L 
Lloyd Clark, board chairman; George Hack- i j 
ett, treas., the new ozoner will accommodate j| 
1,800 to 2,000 cars, half on each side, feature U 
a kiddie playground situated near the six- : 
lane hyway, to be open all day. One portion 
of the huge refreshment building will be 
available to the kiddies as well as to motor : 
and foot traffic during the day. . . . Michael ( 
Redstone and Nathan Yamins were ap¬ 
pointed co-chairmen of the 1956 convention 
of Independent Exhibs. of New Eng., with 
pres. Edward W. Lider as gen. chairman, set i 
for Oct. 15-16 at Toy Town Tavern, Winch- j 
endon. ] 

Redstone Drive-In Theas. changed its cor- { 
porate name to North East Drive-In Theatre ! 
Corp., with Michael Redstone remaining as 
pres. The circuit moved into new and spacious 
office quarters in the Metropolitan Bldg., 
Boston. . . . Nathan Yamins, head of Yamins 
Ents., was relected pres, of Temple Mishkan 
Telifla, Roxbury. . . . James A. Sayer, vet¬ 
eran industi-yite who managed theatres in , 
Boston and Lawi’ence before his retirement, 
passed away in Salem, N. H. . . . Jack Me- I 
Carthy, former Warner salesman, joined |! 
Embassy Piets, as a salesman in the six New | 
Eng. states. i- 

Anti-trust action of the Ideal Theatre, U 
Milford, owned by Leon Task, against the r 
majors and others, is docketed for trial in J 
U. S. Federal Court the latter part of May. j.' 
. . . Harold Rubin, pres, of Globe Premium j 
Co. and Eagle Box Co., was elected pres, of j 
Senti’>^ Lodge of B’nai B’rith. . . . Joseph 
Liss, dist. mgr. for Stanley-Warner in Mass, 
who received severe injuries in an auto ac¬ 
cident last June and returned to a Worcester 
hospital for additional surgery, is recovering 
at his Lawrence home. ... A second son, his 
third child was welcomed by Charles School, 
Metro’s office mgr. [ 

The Fall River Planning Board recoin- | 
mended that the City Council reject pro-1 
posed change in zoning laws for an area 
on Tucker St. which would permit construc¬ 
tion of an ozoner. Petition was submitted by 
Norman Zalkind, owner of the Strand Thea¬ 
tre, and Hyman Lepes, also of Fall River, 
whose plans included a shopping center asl 

Fifty amusement industry leaders pledged support to the Albert Einstein College of Medicine of 
Yeshiva University and made plans for an industry-wide effort in its behalf. Shown at meeting 
presided over by Samuel Rosen, Stanley-Wamer exec., are (1 to r): William Brandt, Brandt Thea¬ 
tres prexy; Nathaniel L. Goldstein, board chairman of Overseers of the College; Rosen; Dr. Arthur 
Abramson, Professor and Dept, of Rehabilitation chmn.; Michael M. Nisselson, Director of Develop¬ 

ment at the College. 
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BOSTON (cont'd.) 
well as a drive-in theatre. The City Council 
meets on May 28 to review decision of the 
Planning Board. . . . The entire 1955 slate 
of officers of lATSE Projectionists Local 
182 was reelected, including Ralph Frazier 
as business agt. and Joseph Caplan as pres. 
. . . Joseph E. Levine, pres, of Embassy 
Piets., acquired New Eng. rights for a new 
film, “Female Jungle,” starring Broadway 
actress Jayne Mansfield. 

BUFFALO 
Hervey Keator was named mgr. of Red¬ 

stone’s Salinas Drive-In, Syracuse, and Jack 
Keegan supervisor of the circuit’s three west¬ 
ern N. Y. ozoners. . . . Bill Colson, mgr. of 
the Paramount’s Niagara on Buffalo’s west 
side, is recovering from spinal injuries suf¬ 
fered in a fall. Patrons who were in the 
Niagara during recent bomb scare, which 
proved a hoax, were told that technical dif¬ 
ficulties prevented showing “Gunpoint” and 
were given passes for a future show. . . . 
Under an agreement effective June 1, both 
WGR radio and TV will become basic affi¬ 
liates of the ABC netwmrk. 

Lester Pollock, mgr. of Loew’s Theatre in 
Rochester, is again chairman of the enter¬ 
tainment committee for the annual Blue 
Badge Ball in Kodak Town on May 29, and 
has booked Sammy Kaye and his band to 
play for the big police benefit. . . . Capacity 
of Redstone Lakeside Drive-In, Rochester, is 
being doubled, including installation of 
ramps and new refreshment and toll build¬ 
ings. . . . Elmer F. Lux, Variety Tent 7 chief 
barker, headed a delegation to the Variety 
International convention in N. Y. Accom¬ 
panying him were Marvin Jacobs, Dewey 
Michaels, V. Spencer Balser and W. E. J. 
Martin, a past chief barker and amusement 
editor of the Courier-Express. 

John Wayne will appear in person at the 
Center Theatre on May 17 in connection 
with opening of his newest picture, “The 
Searchers.” . . . Mrs. Iiwing Cohen was 
elected pres, of the Women’s League of Buf¬ 
falo Variety Club. . . . Gianina Pappalardo, 
on Shea Theas. exec, staff for some 25 years, 
resigned to accept a post with Buffalo 
Envelope Co. . . . Edmund C. DeBerry, for¬ 
mer mgr. of the local Paramount branch, 
sold his house here and moved his family to 
Cincinnati, where he now heads the company 
exchange. 

CHARLOTTE 
Frank Levi, theatre owner in Wendell, 

N. C., is hoping to reopen the theatre there 
with the help of local merchants. . . . High 
winds blew down screens of Sunet Drive- 
In, Hobgood, N. C.; Badin Road Di'ive-In, 
Albermarle, N. C.; Biscoe-Troy Drive-In, 
N. C., owned by C. F. Faw and R. A. Good¬ 
man. which they Avill replace with a large 
one. Faw and Goodman took over the Dixie 
Theatre, Troy, from Fred L. Taylor. . . . 
A. Fuller Sams, Jr., Statesville Thea. Corp., 
became a grandfather for the first time. . . . 
Lawrence Terrell, Paramount branch mgr., 
welcomed a second son. 

Charlotte WOMPIs will “adopt” a young 
girl from Thompson Orphanage, supplying 
clothes and other necessaries. They are mak¬ 
ing plans for a first anniversai'y party in 
June. Mrs. Myrtle Parker is pres, of the 
group. . . . Jim Slaughter resigned as War¬ 
ner booker to join a large mfg. concern. He 
is succeeded by Ed Hinchey, former booker 
in the company’s Philadeliihia exchange. . . . 

Producer-director William Wyler (center), after 
screening a rough cut of the Gary Cooper-Dorothy 
McGuire starrer, "Friendly Persuasion," for Alhed 
Artists executives in New York, discusses sales 
plans with v.p. Ed Morey (left) and Morey Gold¬ 

stein, v.p. and gen. sales mgr. 

T. Y. Walker reports that he will no longer 
operate his State Theatre at Greenville, N. C. 

Theatre Owners of N. & S. C. received 
commendation scroll from National Assn, for 
Infantile Paralysis for its part in the polio 
camiAaign. Director George Carpenter, whose 
activities were curtailed by illness, is again 
participating in industry affairs. . . . Mrs. 
Rosaline Hutton, Columbia’s inspectress and 
business agt. for Local B-33, is in the 
hospital. 

CHICAGO 
Abe Gomez organized the Gomez Enter¬ 

prises Coi-p. to manage his Tampico and 
Teatro Plaza. Negotiations for additional 
theatres ai’e under way. . . A1 Goldson, who 
sold his Teatro Plaza to Gomez, and the 
Ideal to Paul Herman, plans to make 
Phoenix, Ariz. his future home. . . . Harold 
Perlman, former Universal publicist, is now 
editing the B&K Platter Chatter house organ. 
. . . Charles Teitel Film Service will handle 
Janus Film Importing product for midwest 
territoiy, starting Avith “White Sheik.” . . . 
Chicago April amusement tax was $95,436; 
last April $95,307. Fii-st four months this 
year $389,553 as compared with $391,318 in 
1955. 

Attys. Simon and Colleii filed injunction 
case in behalf of Lane Court Theatre against 
20th-Fox and B&K after being placed in 
same bidding zone as B&K’s Centui’y. Here¬ 
tofore they bid against Esquire, Surf, Car¬ 
negie and Windsor theatres. . . . J. J. Allin, 
film deliveiy service exec., seriously ill at St. 
Lukes Hospital. . . . First theatre here to 
honor charge accounts is Starlite Dru-e-In. 
. . . Jerry Field named asst, to Universal 
pub. mgr. Ben Katz for Chicago exchange. 

Palace Theatre, Cambridge, Ill., under 
Meredith Themer mgmt., installed neAv air 
conditioning and modernized in other depts. 
. . . Hariy BroAvn’s recently acquired Bugg 
Theatre Avas modernized including installa¬ 
tion of CinemaScope equipment and larger 
screen. . . . John Balaban celebi’ated his 40th 
Avedding anniversarA'. . . . Atty. Patrick 
O’Brien filed siiit for ITA to collect $6,097.87 
in unpaid film rentals and $5,000 damages 
against Starlite Drrfe-In and Stan. Kohl- 
berg, mng. dir. . . . Chairman Schoenstadt 
reported that the industry exceeded its quota 
by 50% in the Red Cross drive. 

James Carroll elected pres, of ToAA’er The¬ 
atre Co., AA’liich controls the Tower Theatre 

property on the southside. . . . “Diabolique” 
breaking records at the Ziegfield Theatix',. 
reports mgr. Tom Dowd. . . . Sam Kimasky,. 
Columbia head ship])er and bus. agt. for 
Film Row Unions, is at Chicago llts. Hos- 
l)ital for surgery. . . . John Wayne will make 
personal ai)pearance at Chicago Theatre on 
May 16 to tie in with opening of “The 
Searchers.’’ 

Film Roav mourned the death of Edward 
“Red” Mager, chief booker for Allied of 111.,, 
who was associated with Jack Kirsch for 
some 20 years and a booster for all worth¬ 
while industry activities. . . . Northside 
Terminal Theatre has a tieup for May Iff 
with Jewish Home for Blind in a benefit 
shoAv to help boost construction of a neAV 
home for that organization. . . . Columbia 
branch mgr. Ben Lourie is asking theatre 
owners to book his company’s films week of 
June 22, during the Jack Cohn sales drive. 

CINCINNATI 
Cincinnati Planning Commission adopted 

zoning ordinance amendments requiring that 
theatres be at least 50' from the boundary 
line of any re.sidential district; that screens 
bo invisible from highways or residential 
areas, and that at least 30% of a theatre 
site be available for vehicles aAvaiting en¬ 
trance into the theati-e proper. . . . Ky. State 
Legislature approved repeal of the state tax 
on admissions of 500 and under. . . . The new 
Blue Grass Drive-In, South Shore, Ky., 
equipped by National Thea. Supply, was 
formally opened by W. B. Hannah, Avho 
operates an indoor theatre there. . . . S. L. 
Radekin opened his Marietta Drive-In, Con¬ 
stitution, which Avas completed toward the 
end of last season. 

James I. Doyle, Columbus salesman for 
Paramount, resigned to represent U-I in that 
territory. His replacement at Para, is Stuart 
Jacobson. The post of Ky. salesman, former¬ 
ly held by Joseph H. McKnight, went to 
booker Jack Kirschbaum, and ledger clerk 
Don Benning was upped to booker. Head 
inspectress Fanny Voss celebrated her 40th 
anniversary with the company. . . . LoAvell 
Thomas is now operating his Liberty Thea¬ 
tre, Oak Hill, weekends only. . . . Fred Rob¬ 
bins, who received training for sales Avork 
at the UA office hero, left to take up his 
duties at the Detroit office. Office mgr. Gus¬ 
tave Boudot recently celebrated his 28th 
wedding anniversaiy. 

H. B. Snook, pres, of Mid-West Thea. 
Supply, was on hand for formal opening of 
Mark Cummins’ Circle 25 Drive-In, Lexing¬ 
ton, Ky., Avhich was completely equipped 
by his company. . . . MidAvest installed Avide 
screens and CinemaScope in Tom Sutton, 
Jr.’s Judy DriA^e-In, Mt. Sterling, Ky.; 
W. T. Cain, Jr.’s Cain Auto, Paintsville, 
Ky., and Shor and Banks’ Goody Drive-In, 
Goody, Ky. . . . Dick Breslin, rep. for 20th- 
Fox in the Dayton area, resigned to become 
an associate of Sam Levin in operation of 
ozoners in Dayton and Springfield. Levin 
plans to increase his drive-in circuit and is 
building a ncAV theatre in Chicago. 

CLEVELAND 
J. IT. Davidson of Associated Theas. of 

Ohio set June 1 as opening date of his neAV 
Ranch DriA^e-In at Greenfield. . . . Pearl 
Road Drive-In reopened May 4 Ainder new 
management of Mr. & Mi-s. Fj-ank Schiesssl 
and Mr. & Mrs. Alfred IT. Stromeier. The 
Ozoner has a 725-car capacity and Avas built 
last JuIa’. . . . Hippodrome mgr. Jack Sih^er- 
thorn, Dan Rosenthal of UA, and Nat Bar- 
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Robert Mitchum (seated), participating in the two-oontinent program of tours for United Artists 
"Foreign Intrigue," discusses promotion of the Sheldon Reynolds production with exhibitors in 
San Francisco. L to R; Frank Harr, UA exchange sales mgr.; Jerry Collins, United California Thea¬ 
tres; Homer Tegtmeier, independent exhibitor; Morris Rosenberg, Eddie Cantie and Jack Foley of 
UCT; John Boles, independent film buyer; C. Frank Harris, UA branch mgr.; Jim Pierson, UCT; 

Jack Finley, UA branch salesman. 

CLEVELAND (cont'd.) 
ash of National Screen headed for N. Y. to 
attend the Variety International Convention, 
May 9-12. . . . The throe local newspaper 
film critics were invited to UA’s world pre¬ 
miere of “Trapeze” in Chicago. 

John Dugan of St. Louis became asst, to 
2)res. Milton Mooney of Co-Operative Thea.s. 
of Ohio, succeeding H. E. MacManns who 
resigned to become mgr. of three Toledo 
ozoners—the Parkside, Starlite and Tele¬ 
graph. . . . Douglas Brunner replaced Don 
Warren as asst, booker at Paramount when 
Warren entered the Navy. . . . Rec^ent thea¬ 
tre closings include the 250-seat Gi’afton in 
Grafton, for an indefinite period, and the 
Rapids in Grand Rapids, 0. for the summer 
season. . . . Weekend showings only are now 
current at the Lorain in Lorain; Bedford in 
Bedford; Uptown and Regent in Cleveland. 

World premiere of “Autumn Leaves’’ will 
be held at the Allen Theati'e on Aug. 9. . . . 

Watch These Dates! 

May 15-16: Miimeapolis — North Central 
Allied ITO annual convention—Nicollet 
Hotel. 

May 27-29: Atlanta—MPTOO of Geor^a 
and Alabama Theatre Owners Assn, joint 
convention—Dinkier Plaza Hotel. 

May 27-29: Kiamesha Lake, N. Y.—Allied 
Theatre Owners of N. J. 37th annual con¬ 
vention—Concord Hotel. 

May 29-31: Atlanta—Theatre Owners of 
Atlanta and Georgia annual convention 

June 4-6: Albuquerque—New Mexico The¬ 
atre Assn, annual convention—Hilton 
Hotel. 

June 11-13: Elkhart Lake, Wis.—Allied 
Theatres of Wisconsin convention.— 
Schwartz Hotel. 

June 17-19: Edgewater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

June 25; Albany—Variety Club, Tent #9, 
golf tournament—Shaker Ridge Country 
Club. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 20: Milwaukee — Variety Club, Tent 
#14 annual golf outing—North Hills 
Country Club. 

Sept. 19-25: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum. 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Industry (WOMPI) annual 
convention—Dinkier Plaza Hotel. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion-Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
Owners of Indiana fall convention— 
Marott Hotel. 

Oct. 28-30: Jacksonville—Motion Picture 
Exhibitors of Florida convention—Roose¬ 
velt Hotel. 

Nov. 25-27: Charlotte—Theatre Owners of 
North and South Carolina 44th annual 
convention—Hotel Charlotte. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

Mrs. Hyman Kaplan, retired theatre owner, 
passed away after lengthy illness. . . . Sam 
Shia closed the Old Trail Theatre in St. 
Clairsville when he reopened his nearby 
Shia’s Drive-In. . . . Mrs. -John Pollen, for¬ 
merly with 20th-Fox here and daughter of 
Nat Eriedberger, mgT. of the Cleveland 
Plaza, gave birth to a son. 

DENVER 
Because they failed to take advantage of 

a clause that permitted cancellation of con¬ 
tract, Denver Drive-In Theas. lost a case 
in which the Park-In Theas. of Camden, 
N. ,T. was suing. Judganent rendered in U.S. 
District Court calls for payment of $36,530 
and Denver D-I has asked for a new trial. 
. . . The M-G-M staff helj^ed Mike Cramer 
celebrate his 25 years with the company 
with a party and gift of a pen and pencil 
set. . . . Sam Langwith, owner of Western 
Servdee & Supply, is improving after a stay 
in St. Luke.’s Hospital. . . 20th-Fox com¬ 
pleted redecoration and remodeling of its 
quarters, including addition of three offices 
with remodeled booking desks for each 
salesman. 

Tom Bailey took over distribution of As¬ 
sociated Film Releasing and has in current 
release “Three Outlaws” and “Blonde 
Bait.” Bailey is again handling General 
Motor’s short, “Motorama,” which had its 
area premiere at the Orpheum. ... A 
matron now oversees the children’s shows 
from 10 to 4 at the Tower on Saturdays. 
. . . Stewart Granger and his wife, Jean 
Simmons, bought a large ranch near Silver 
City, N. M. and have plans for a $250,000 
ranch house. . . . Re])orted that Ward 
Pennington, former Paramount branch mgi-. 
here, has become branch mgr. at Milwaukee. 

Paramount brought a salesman back into 
the office and divided the Denver territory 
between two salesmen, John Vos and John 
Thomas. Wm. Peregrine returned as office 
mgr. and Frank Carbone is now booker. 
Don Cook left to become a truck driver and 
the job of biller Sylvia Grief was abolished. 
. . . Chick Lloyd has taken over distribution 
of Realart, American Releasing and others 
from Robert Herrell, who will devote full 
time to his Kansas City exchange. Laura 
Haughey, office mgr., also made the move 
to Lloyd’s office at 820 - 21st St. 

DES MOINES 
Edward L. Hyman of N.Y.C., v.p. of 

AB-PT, on a cross-country tour of theatres, 
visited in Sioux City and spoke with en¬ 

thusiasm of screen fare in the offing, pre¬ 
dicting that a “radically new picture release 
policy will substantially increase theatre 
business for the doldrum months of May and 
June. . . . Frank Scott announced reopening 
of the Gem Theatre in Moville. He expects 
to run two changes of shows each week. . . . 
Fred Thacker offered liLs theatre equipment 
and fixtures for sale at public auction in 
Ti tonka. 

Pioneer mgr. Art Downward reports that a 
new screen was installed at the Coral Thea¬ 
tre near Webster City. . . . Corral Drive-In 
in Perry also has a new screen. . . . H. N. 
Schrodt announced that a larg'er screen is 
now in use at his drive-in near Marshall¬ 
town and a new wing added to the concession 
stand to provide better and faster seiwice. 
. . . CoiTal Drive-In south of Moline is 
getting a new screen to replace the one 
destroyed in a windstorm recently. 

W. H. Eddy, who built the Empress Thea¬ 
tre, Indianola and continued in active man¬ 
agement until seven years ago, passed away 
at 78, and W. R. (Dick) Arndt, 49, owner 
of the Palo Alto Theatre in Ruthven, died 
suddenly of a heart attack. . . . Children who 
helped in a recent park cleanup in Ft. Dodge 
were entertained by the Strand and Rialto 
theatres at free movies as a rewaz’d. 

DETROIT 
Roger Ellul took over mgizit. of the Em- 

pi’ess for his fathei’, Joseph Ellul, who is 
now in the theati’e business noi’th of Miami. 
George and Tony, Joe’s brothers, are re¬ 
opening the Garden Theatre, foi’merly used 
as a chui’ch, i-evei’sing the trend. . . . E. V. 
Dudley, who gave up operation of the Gar¬ 
den, is now irinning the Elliott in River 
Rouge. . . . Schuckert and Staffoi'd closed 
the OiT at Fowlei’ville indefinitely. . . . Mrs. 
Stanley C. Dilley reopened the Cub at Baer 
Lake, reversing decision to dismantle the 
house. . . . Russ Taylor I'eopened the Temple 
at Petoskey in the i-esoi't ai’ea. House is 
owned by John and Henry Galster. . . . 
Ml’S. Leon Robbe, widow of the owner of 
the Elsie Theatre, is reported to be nego¬ 
tiating for sale of the house. 

Mayfair Theatre, which was operated by 
Detroit Thea. Ents., may be purchased for 
Wayne University, following decision by 
the Board of Education. . . . Betty Bryden, 
theatrical booker, moved from Fox Thea. 
Bldg, to 19200 Schoolcraft Ave. . . .Lairy 
Keiden of Monroe disposed of his interest 
in the Gayety Theatre. . . . Clive Waxman, 
head of Ind. Exhibs., was host to his sister 
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DETROIT (cont'd.) 
and her husband on a siiiprisc visit from 
Australia after 20 years. . . . The Apollo, 
operated by Saul Korman, closed for re¬ 
modeling. 

Mrs. Glen W. Beach is reopening the 
Glen-Arah at White Cloud, ojierated for 
years by her late husband. Their old White 
Cloud there has been dismantled. . . . Re¬ 
opening for the summer season are the 
Chief at Mackinaw City by Perry Yeager 
and Lloyd Daesy; the Temple at Petoskey 
by John and Henry Galster. . , . Lester and 
Warren Millard reopened the Budd at Har¬ 
rison and Star at Gladwin. ... A newcomer, 
Morris Ponnnerville, reopened the Au Gres 
at Au Gres, formerly owned by Robt. Cox. 

Lou Mitchell took over buying of film for 
the second-iain Riviera, operated by James 
Nederlander. . . . Detroit’s big delegation to 
the Variety International convention was 
spearheaded by Ben Rosen and Jack Zide. 
. . . Wayne Amuse, is installing equipment 
in the new Algiers Drive-In. . . . Robt. L. 
Vickrey took over operation of the Emsee 
and Macomb theatres in Mt. Clemens. 

HOUSTON 
Ellis Ford, 10 years with Delman Theatre 

as mgr. until a year ago when he resigned 
to work at Houston Popcorn and then as 
mgi-. of the Broadway and Yale, is back. 
Alvin Guggenheim resigned as mgr. of In¬ 
terstate’s South Main Drive-In to become 
gen. mgr. of the Broadway and Yale. In¬ 
cidentally, Alvin is cuiTently honeymoon¬ 
ing with the former Hildred Biaimmett. . . . 
Forrest Gamble is back at Columbia after 
having resigned a few months ago to assist 
his wife in running their Jewel Theatre in 
Humble. . . . The Dick Wygants welcomed 
a third daughter, Tara Rachelle. . . . Bob 
Bme went from Interstate Theas. here to 
manage the El Capitan Drive-In, San An¬ 
tonio. 

“Oklahoma!” in Todd-AO will have si¬ 
multaneous premieres in Texas at the Tower 
in Houston and Tower in Dallas on June 14. 
City mgr. A1 Lever is supervising building 
of the 46' screen. There will be 14 perform¬ 
ances a week on a reseiwed seat basis and 
film is expected to mn 20 weeks. . . . Inter¬ 
state’s Russell Rindy is fine again after his 
operation. . . . Columbia salesman Bob 
Mann is well and back at work. . . . Karl 
Stroud left the King Center Twin Drive-In 
and moved to San Antonio. Out of the pic¬ 
ture biz. John Price from Jefferson Amuse, 
in Beaumont is the new mgr. at King Cen¬ 
ter. 

Southwestern Thea. Equip., Avith Radio 
Corp. of Am. and Taller & Cooper held four 
demonstrations in Texas of a new admission 
control system that works like a toll bridge 
recorder, according to Alex McKinzie, gen. 
mgr. of Southwestern. Its efficiency shows 
in speeded up cars, use of one cashier in¬ 
stead of three to fiA'e, and these non-reA"ers- 
ing registers are acceptable for tax pur¬ 
poses. Many interested spectators witnessed 
the demonstrations at the South Park 
Drive-In in Beaumont, Alamo in San An¬ 
tonio, and Southwestern’s offices in Hous¬ 
ton and Dallas. . . . Bert Katzen, wife of 
Interstate’s new PR man, has taken a job 
as credit checker for Universal C.I.T. 

INDIANAPOLIS 
Jerry Allan, formerly with M-G-M in this 

territory, established an independent agen¬ 
cy at 325 Bankers Trust Bldg., called Vari¬ 

ety Publicity Associates. . . . Pete Bont- 
zema of the Orpheum Theatre, Mitchell, is 
one of several theatre oAvners Avho mnu- 
bered all seats for jirize draAvings one night 
a Aveek from a box of corresponding num¬ 
bers. . . . The local ColisoAun of M.P. Sales¬ 
men held its annual get-together Avith a din- 
iier-daucc at the Hotel Marott oii May 12. 
. . . A regular board meeting of Allied 
Theatre Owners Avill folloAV a luncheon at 
the Variety Club on May 15. 

Gene Marietta and Gene IlathaAvay are 
building a neAV driA"e-in at Clinton. . . . 
Gene Himelstein, Avho bought the Eastern 
Theatre, Ft. Wayne, from Kenneth and 
Forest Hibler, appointed Charles M. Hack- 
ley mgr. . . . 'The sales organization of Uni¬ 
versal here attended a special meeting in 
Chicago Avith branch mgr. Sam Oshry. . . . 
PaAil Montague, publicist for Allied Artists, 
Avas in toAvn to AA’ork on “World Without 
End,” AAdiich opens at the Indiana Theatre. 

MEMPHIS 
Memphis city officials annomiced crack- 

doAvn on collection of Sunday assessments 
of theatres since Sunday opening Avas per¬ 
mitted in the early ’30s. Money goes to 
Welfare Dei*!., Avhich has nnusually heavy 
calls lately. Protest by theatre oAvners is ex¬ 
pected. . . . Andy Jones and J. V. Burton 
have taken oA’er the Star Theatre, Trenton, 
Tenn. from Strand Ents. . . . J. E. Single- 
ton is neAV oAvner of Tommie’s DriA"e-In at 
Kennett, Mo. . . . The Better Films Council 
voted to ask theatre owners to indicate in 
ads the t3rpe of picture being shown, using 
“A” for adult, “B’’ adolescent, “C” chil¬ 
dren, “F” family. 

Moses Sliman acquired the Murr at Osce¬ 
ola, Miss, from Mrs. Violet Martin, also the 
Delta DnA'e-In there. . . . John Eaton is 
new owner of the Rialto, Memphis, taken 
over from James Augustine. . . . Grady 
Cook, owner of the Joy at Pontotoc, Miss., 
passed away. . . . The Memphis and Shelby 
County Board of Censors banned ‘ ‘ Sins of 
the Borgias” but is was scheduled to ojAcn 
at Sunset Drive-In, Memphis. 

MIAMI 
Claughton’s Variety Theatre, Miami Beach, 

closed May 13 because of severe shortage 
of suitable films. Plans are to reopen next 

Bill Elliott, star of Allied Artists upcoming melo¬ 
drama, "Night Target," greets Ann Griffith of 
Dallas, Tex., daughter of Henry J. Griffith, pres, 
of Frontier Theatres, on the AA lot in Hollywood, 
where she checked in for a top supporting role 
in the film. Miss Griffith was brought to the at¬ 
tention of talent executives by Texas exhibitor 

Phil Isley, father of Jennifer Jones. 

Avinter. The circuit’s Embassy in Miami is 
closing permanently and may be torn doAvn 
to make Avay for the neAV First National 
Bank Bldg. . . . Wometco Old Guard Avill 
hold the annual i)arty at the Eden Roe, Avith 
installation of officers as the feature event. 
. . . Joe Perez resigned from his managerial 
duties at the Circle Theatre to return to 
Missoiui because of his Avife’s illness. Carl 
IvnoAvles succeeds him. . . . Herman Sih'er- 
man, Wometco booker, is in Jackson Me¬ 
morial Hospital. 

Wometco’s neAv North Dade Drive-In 
0})ened Avith all the fanfare of a Holl_yAvood 
premiere. The 800-car shoA\place Avill be 
managed by George Wilby and his asst. Bill 
Cooper. DaA'e Doebler, Avho Avas confection 
mgr. at Davie Drive-In, Ft. Lauderdale, is 
noAv at the North Dade in same capacity. 
. . . Florida State has six theatres running- 
the new Saturday moniing “Little Rascal” 
shoAvs, made up of former Our Gang com¬ 
edies. . . . Milton Franklin is new mgr. of 
the Embassy. Other new mgrs. include Al¬ 
len Johnson at the Gable and Lynn Good¬ 
year at the Warner in Ft. Lauderdale. . . . 
Cashiers Thedus Conner of the Trail and 
Ethel Demane of the Circle are uoav an- 
SAvering to the names of Mrs. David Atkin¬ 
son and Mrs. Victor Sorrine, respectively. 

MILWAUKEE 
ScliAAmrtz Hotel, Elkliart Lake, has been 

selected as site for the 1956 convention of 
Allied Theatres of Wise., to be held June 
11-13, marking the first time Wisconsin Al¬ 
lied Avill meet at a resort. Pres. Angelo Pro- 
vinzano urges Allied members to get their 
reservations in early. . . . The Elroy Theatre 
in Elroy inaugurated a bargain rate for 
early comers on Saturdays and Simdays. . . . 
Hollywood Theatre has been leased to the 
Sher-Schulman Art Theas. of Cleveland and 
will open next month folloAving a remodel¬ 
ing job to cost around $30,000. . . . RKO 
salesman Bill Foley resigned his post. . . . 
Lucille Fowler took over management of the 
Badger in Merrill, previously operated by 
Theatre Service Co. 

MINNEAPOLIS 
The toAvn and zoning boards of suburban 

Eden Prairie voted not to rezone from agri¬ 
cultural to commercial the land needed by 
Otto W. Kobs to build his Fljdng Cloud 
drive-in. Kobs operates the Oxboro in sub¬ 
urban Oxboro. . . . Noitu Levinson, M-G-M 
press rep. Avho was transferred to Jackson¬ 
ville, Fla. and Atlanta, announced his ap¬ 
proaching marriage to Claudia Johnson of 
Duluth. Replacing Levinson here is Bob 
Stone, former exploiteer in the Omaha and 
Des Moines territories. 

Don Swartz’ Independent Film Distribs. 
was granted a franchise for product of As¬ 
sociated Film Releasing of Beverly Hills, 
Calif. . . . A1 Fitter, neAv UA div. mgr., and 
Mike Lee, dist. mgr., were in calling on cir¬ 
cuit heads. . . . Donna AA^ed, daughter of 
the operator of the Empress Theatre Thea¬ 
tre and Navarre DiUA’e-In at Lake Minne¬ 
tonka. Avas manned to Donald H. Krietzman. 
. . . Don Ui’quhart, Wainier salesman, pa.ss- 
ing out cigars on arrival of baby MarA' Kay. 
. . . Fay Dressell, RKO branch nigr., is back 
at AA'ork after hospitalization. 

Managerial changes announced by Minn. 
Amuse. Co. incliAde the following; Charles 
Zinn, dlst. mgr. and mng. dir. of Radio City, 

{Coixiimied on page 30) 
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MINNEAPOLIS (cont’d.) 
will concentrate on being Twin Cities dist. 
mgr.; ThomavS Martin, former mgr. of the 
State, takes over as mng. dir. of Radio City; 
Francis Wiggins moves from the Lyric to the 
State; and Douglas Martin, former mgr. for 
Dan Peterson in Pierre, S. D., will manage 
the Lyric. . . . Larry Parks, star of “The 
Jolson Stoi-y, was added to list of speakers 
at the annual convention of North Central 
Allied, May 15-16 at the Nicollet Hotel. 
Other speakers will be A1 Sindlinger, Na¬ 
tional Allied tax consultant; Jack Kirsch, 
pres, of Allied of Ill.; Myron Blank, pres, 
of TOA, and Win. C. Gehring, 20th-Fox v.p. 

NEW HAVEN 
Pine Drive-In Thea. Inc. of Hartford was 

ordered to pay $5,187 to Columbia after 
Superior Court Judge Covello found that 
they had violated a 1955 agreement under 
which Columbia licensed exhibit of Hhe 
Long Grey Line” for 10 consecutive days 
and was to receive 50% of first seven days’ 
gross, 35% for next three days, minimum 
guarantee $4,000. Distributor claimed that 
Pine Drive-In showed the film for only four 
consecutive days and then refused to follow 
through on the agreement, . . . Rudy D’An- 
gona resigned from the adv. dept, of Bercal 
Theas., Hartford. John O’Connell was upped 
from asst, to mgr. of the circuit’s Manchester 
Drive-In, Bolton Notch. 

The Hamden Zoning Board of Appeals 
okayed application of National Film Serv¬ 
ice, N. Y., for construction of a $300,000 
office bldg, at Dixwell Ave. & Benham St. 
NFS atty. James P. Doherty explained that 
the Hamden project is in no way affiliated 
with the Meadow St., New Haven, Film Row 
section which is to be relocated shortly be¬ 
cause of hyway construction. . . . Albert 
Hawkins is new asst. mgr. at Brandt’s 
Bridge Drive-In, Groton; Gregory Stewart 
likewise at the circuit’s Portland Drive-In, 
Portland. 

Socrates Perakos reporied a contest for a 
Chevrolet car under way at Plainville Drive- 
In, Plainville, sponsored by two Chevvy 
dealers. To promote neighborhood trade at 
the circuit’s Arch St. Theatre. New Britain, 
several dozen passes are mailed each week 
to names selected at random from the city 
directory. . . . Milton Leroy, Blue Hills 
Drive-In, Bloomfield, promoted the use of a 
TV set on Wed. evenings when boxing is 
featured on Hartford channels, in return for 
a card display plugging the TV store. . . . 
Hartford Thea. Circuit, Perakos and Lock- 
wood & Gordon boosted adult admissions at 
their suburban houses. 

NEW ORLEANS 
Joy Houck launched a $100,000 improve¬ 

ment program for the Panorama Theatre, 
including installation of Todd-AO equip¬ 
ment, the first in N. 0. . . . The N. 0. 
WOMPIs are busy booking trailers for the 
local Cancer Society in all theatres in the 
territory. . . . They recently entertained their 
bosses at a luncheon at the new home of 
Variety Club, 920 Gravier St., with J. D. 
Grey of the First Baptist Church as guest 
speaker. 

“Swamn Women,” filmed in Eastman color 
for $150,000 in N. 0. and Bayou LaCombe, 
La., produced by the Woolners, drive-in 
theatre owners, opened in 65 area theatres 
in a saturation booking. . . . C. M. Waterall 
reopened the Chatom Theatre in Chatom, 

French actress Nicole Maurey, star of RKO's 
"The Bold and The Brave," participated in ad¬ 
vance publicity for the Irving H. Levin presenta¬ 
tion in Montreal, where the film had its Canadian 
premiere in five theatres of the United Amusement 
circuit. Mile. Maurey is shown here with United 
execs. (1 to r) John Speradkos, adv. dir.; George 
De Stounis, film buyer; John Ganatkos, pres., and 

Jack Labow, RKO's Canadian dist. mgr. 

Ala. . . . Joe Johnson is new press repre¬ 
sentative for M-G-M here, coming from At¬ 
lanta. . . . H. B. Guilleiy and Alex Fontenot 
have again taken over Lark Drive-In at 
Villa Platte. 

NEW YORK 
Prudential’s Patchogue Theatre, Pat- 

chogue, L. I., is being eomj)letely modernized, 
including new lobby, seats, screen and projec¬ 
tion equipment, expected to be ready by 
June 1. The circuit reopened its Hicksville 
Theatre, Hicksville, L. I., after complete 
modernization, featuring a new CinemaScope 
screen extending wall to wall. ... If his 
availability can be established, the world fa¬ 
mous clown Emmett Kelly will be staiTed in 
the next Roxy stage presentation, a circus 
show scheduled to open around June 1, ac¬ 
cording to mng. dir. Robt. C. Rothafel. 

Robert M. Wendlinger, associate editor of 
THE INDEPENDENT, addressed a meeting of the 
Creative Film Foundation on the subject, 
“Art and the Box Office.” Other speakers 
included critic Gilbert Seldes and poet Del- 
more Schwartz. . . . The French Film Office, 
devoted to iDromotion of French pictures in 
this country, is now in its permanent head¬ 
quarters at 654 Madison Ave. Joseph Mater- 
nati, head of the Government organization, 
returns from the Cannes Festival May 15. 

Feb. winners in the Walter Reade “Man¬ 
ager of the Month” contest were Bert Greene 
of the St. James in Asbury Park, N. J., 1st 
prize; Joe Sommers of the Paramount, Long 
Branch, N. J., 2nd prize. . . . Motion Pic¬ 
ture Bookers Club will honor the now re¬ 
tired, former Universal executive, David A. 
Levy, for his support of its activities through 
the years, at a closed meeting at the Hotel 
Taft on May 14. . . . Eastern Mgmt. Corp., 
operators of eight No. Jersey Drive-Ins, ap¬ 
pointed Bob Deitch to succeed Larry Lapidus 
as film buyer and booker. Lapidus is joining 
the B&Q Circuit of Boston, Mass. 

OKLAHOMA CITY 
The new CoiTal Drive-In in Wynnewood, 

Okla., opened by Paul and Mrs. Walsie 
Campbell, who also own the Deal Theatre 
there, has a 200-car capacity and is equipped 

with CinemaScope. The Cam23bells will op¬ 
erate the Deal only Sat. and Sun. during the 
drive-in season. ... V. A. Scott sold his 
Hollywood Theatre, Bokchito, to M. C. 
Easter. His son, G. D. Easter, will manage. 
. . . Jimmy and Jack Hull are now buying 
and booking for the Savoy Theatre, Prague. 
. . . Irene Metzler, M-G-M biller, was mar¬ 
ried to Cui-tis J. Powers. 

Royal Theatre, Tulsa, has been acquired 
by the Academy of Arts and Science. Some 
300 seats were removed to construct a stage, 
leaving 300 seats. Although it will operate 
primarily as a dramatic school, movies will 
be shown to children Sat. and Sun. between 
1 and 6 P.M., two changes a week. . . . C. E. 
Ortman closed the Ortman Theatre in Hen¬ 
nessey during month of May to go on 
vacation. Also closed during May are Mrs. 
Lucille Rego’s Boynton, Boynton; B. C. 
James’ Roxy, Billings. Other closings in¬ 
clude Tom Lewis’ Ritz, Cherokee, and Mrs. 
Verlie Hopson’s Fort, Ft, Towson. 

Plans are under way for an elaborate 
premiere of Cinerama on May 21 at the con¬ 
verted Warner Theatre, with 75% of the 
proceeds to go to the Okla. City Symphony 
Orchestra and remainder to the Boy Scouts. 
The iiremiere will be preceded by a dinner 
at the Skirvin Hotel, . . . Fire destroyed the 
Lyric Theatre, Idabel, Okla., with damage 
estimated at $80,000. Cause of blaze was not 
detennined. No injuries were reported. . . . 
D. V. (Vance) Terry, active civic leader 
and owner of the Woodward, Terry and 
Terry time Drive-In in Woodward, was 
elected delegate to the Democratic National 
Convention in Chicago Aug. 13. 

Theatre Poster Service, 625 W. California, 
operated by Bob and Charles Smith, were 
appointed to represent Filmack in this area. 
. . , “Oklahoma!” in Todd-AO will have its 
Oklahoma State Premiere sometime early in 
June at the Rialto Theatre in Tulsa, accord¬ 
ing to Jack Hull, gen. mgi’. of Tulsa’s Down¬ 
town Theatres. 

PHILADELPHIA 
The Westside in Plymouth, Wilkes-Barre, 

Pa. changed its name to Larkesville Thea¬ 
tre, while Harvest Moon Drive-In in Linden 
is now the Forest Drive-In. . . . Jack Green¬ 
berg is booking and buying for the Savoy 
Theatre, Catasauqua. . . . James K. Hum¬ 
phries is booking and buying for Mahoning 
Valley Drive-In, Lehighton. . . . Capitol 
Theatre in Jim Thorpe, Pa. has shuttered. 

Alan Trading Co. took over operation of 
the New Broadway, Philadelphia, managed 
by Franklin Peace. . . . Edward Potash, Uni¬ 
versal sales mgr., is back at work following 
recuperation from surgery. . . . Majestic Pic¬ 
tures, 1237 Vine St., is the newest inde¬ 
pendent on film row. . . . Jack Brodsky, asst, 
to Ellis Shipman at Stanley-Warner, left 
for India with Lowell Thomas and a Cin¬ 
erama production unit, to act as comptroller. 

Circus Drive-In on White Horse Pike 
and the Rivoli Theatre. Hammonton, N. J., 
picketed for almost half a year by Local 462 
of lATSE. are said to be the, only major 
houses in South Jersey in which movie op¬ 
erators are not members of the Union. . . . 
Charlotte Zenglin, who replaced Molly Rose 
as secy, of Variety Tent 13, was formerly 
with Berio Vending. . . . Percy Carr, former 
business agent of Local 329, has taken over 
operation of the Orient in Dunmore, Pa. 
Sam Kessler of Comerford succeeds him as 
bus. agt. 

{■Continued on page 39) 
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"EXHIBITORS WHO FEEL THAT 

THEY’VE BEEN GIVING THEIR PATRONS AN 

OVERDOSE OF SEX, VIOLENCE, MURDER AND 

BLOODSHED SHOULD FIND 

A WELCOME RELIEF... it’s loaded with laughs... 

built for wholesome family entertainment!"... 

MOTION PICTURE DAILY 

\\ 

^bY^JC^ER, boasts all the 

heart-warmmg, wholesome qualities 

of its predecessor..("The Private 

War of Major Benson' ) and 

should establish an even more 

impressive revenue record! ' 

BOXOFFICE 

\\ 

ToYTjcSER is designed 

to insure exhibitors 

healthy grosses .. ” 

MOTION PICTURE HERALD 

'ilm should appeal to young and old 

ilike...preview audiences’ warm 

esponse concludes that ToYlfeER, 

vill sell well all over the country! 

FILM DAILY 

The whole family will love 

ToyTjger .. .when real honest- 

to-goodness family pictures 

are not too plentiful, here is one 

to really sell the folks... 

ideal entertainment for 

young and old alike!" 

SHOWMfN’5 TRADE REVIEW 

n 

with CECIL KELLAWAY • RICHARD HAYDN 

Oirecled by JERRI HOPPER • Screen Story and Screenplay by EEO SHEROEMAN • Produced by HOWARD CHRISTIE 
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“Bhowani Junction” 
i(M-G-M) CinemaScope^Eastmaii Color 109 Min. 

Cast: Ava Gardner, Stewart Granger, Bill Travers, 
Abraham Sofaer, Francis Matthews, Marne Maitland, 

Peter lUing, Edward Chapman, Freda Jackson. 

Credits: Produced by Pondro Berman; Directed by 
George Cukor; Screenplay by Sonya Levien and Ivon 

Mofiot; Based on a novel by John Masters. 

Bkowani Junction has been given an exciting 
and tasteful production by Pandro Berman and 
M-G-M and could easily turn out to' be one of 
the company’s big winners of the year. Uniting 
Ava Gardner and Stewart Granger, it’s set in 
post-w'ar India during the tremulous late 194:0’s, 
wdien the British were about to leave the coun¬ 
try and domestic unrest swept through the 

M-G-M's "Bhowani Junction," in CinemaScope- 
Easbnan Color, stars Ava Gardner (above) and 

Stewart Granger. 

“The Man Who 
Knew Too Much” 

(Paramount) VistaVision-Technicolor 120 Min. 

Cast: James Stewart, Doris Day, Brenda De Banzie, 

Bernard Miles, Ralph Truman, Daniel Gelin, Mogens 

Wieth, Alan Mowbray, Hillary Brooke, Christopher 

Olsen, Reggie Nelader, Richard Wattis, Noel Will- 

man, Alix Talton, Carolyn Jones. 

Credits: Produced and directed by Alfred Hitchcock; 

Associate Producer, Herbert Coleman; Screenplay by 

John Michael Hayes and Angus MacPhail; Based 

on a story by Charles Bennett and D. B. Wyndhom- 
Lewis 

As an exercise in super-charged suspense, 
The Man Who Knew Too Much is Alfred Hitch¬ 
cock’s best picture in many years. Chilling and 
completely gripping once it gets underway, the 
film will captivate audiences everywhere and 
should be one of Paramount’s biggest money 
pictures of the year. The acknowledged master 
at this sort of thing, Hitchcock originally film¬ 
ed this thriller in England in the 1930’s in 
black-and-white. Now he’s re-produced it, using 
the finest production details that Paramount can 
offer — and they are very fine indeed: exciting 
location settings in Marrakech, North Africa; 
beautiful VistaVision and Technicolor camera 
work; and a cast headed by two top box office 
names: .James Stewart and Doris Day, the 
latter riding high after her success in Love 
Me or Leave Me. 

The director is the real star of this film, 
however, and Hitchcock has put together a 
mystery stew of sure-fire ingredients. An Amer¬ 
ican doctor, vacationing in North Africa with 
his entertainer wife and his seven-year-old son, 
inadvertently hears the last words of a dying 
French secret service man. The upshot: an am¬ 
bassador from a foreign country is about to be 

teeming populace. The CinemaScope-Technicol- 
or film displays a kind of lavish realism—de¬ 
ploying some of the most dramatic and con¬ 
vincing crowd scenes ever filmed. Setting his 
story in a vital railroad junction, Berman 
stages a brilliant crowM scene of passive resist¬ 
ance: Congress party Indians stop a locomotive 
by lying in a road-bed, while Communist agita¬ 
tors try to stir the crowd despite the efforts of 
military and civil officials. There are also su¬ 
perb mass scenes involving a train wreck and 
a railway slowdo\vn. The film is devoted to the 
problem of the Anglo-Indian in the person of 
Miss Gardner. Drawn to both Indian and Brit¬ 
on and yet unconvinced of her ov\ti destiny. 
Miss Gardner has never appeared more beauti¬ 
ful, a phenomenon of feminity. 

There’s a wide range of sympathy here: for 
the Indian wfith whom Miss Gardner tries to 
fall in love; for his mother, a rabid nationalist 
who harbors the chief Communist agitator; for 
Bill Travers, an Anglo-Indian who loves her 
and disgusts her wfith his idolatry of the 
English; and for the English colonel. Granger, 
whose owTi roots have been in India and who 
provides her wfith a substantial love. Although 
Indian politics and history play a vital part in 
molding the characters and creating interest in 
this film, it is a solid personal story wfith a 
suspenseful wind-up: Miss Gardner, a military 
aide, is forced by the Communist agitator to 
help him escape from Bhowani Junction, so 
that he can blow up a train bearing Ghandi and 
Nehru. Granger and Travis in pursuit thw'art 
the effort, but Travers is killed in a tense scene 
in a tumiel. At the end. Granger returns to 
England to resign his commission and to rejoin 
Miss Gardner in India. 

assassinated in London, during a symphonic 
performance of crashing modern music. Soon 
afterwards, Stewart’s son is kidnapped and 
threatened wfith death if the secret should be 
revealed. The recovery of the child by the par¬ 
ents, hindered by a slow-moving Scotland Yard 
and their own near-fatal mistakes, forms the 
bulk of the action. The supporting cast (mainly 
French and English and unfamiliar here, wfiiich 
adds to the suspense) is uniformly excellent, 
with British character actor Bernard Miles 
playing a mock-parson wfiio in reality is an 
agent of a foreign power. And there is plenty 
of music also. The London Symphony performs 
an impressive symphony which helps to move 
the action along, and Miss Day sings two pop¬ 
ular songs—all contributing to the mounting 
suspense. 

James Stewart (above) stars with Doris Day in 
Paramount's "The Man Who Knew Too Much," 

VistaVision-Technicolor. 

“The Revolt of 
Mamie Stover” 

(20th-Fox) CinemoScope-De Luxe 92 Min. 

Cost: Jane Russell, Richard Egon, Joan Leslie, Agnes 

Moorehead, Jorja Curtright, Michael Pate, Richard 

Coogan, Alan Reed, Eddie Firestone, Jeon WUes. 

Credits: Produced by Buddy Adler; Directed by 

Raoul Walsh; Screenplay by Sydney Boehm; From 

the novel by William Bradford Huie. 

Jane Russell and Richard Egan are top-cast in 
20th-Fox's "The Revolt of Mamie Stover," Cinema- 

Soope-De Luxe Color. 

Mamie Stover, as played by Jane Russell, 
had to leave San Francisco, if you know what 
I mean. She’s quite a gal. Ashamed of her poor 
Southern background, she wants a bankroll of 
money so she can go back and impress her old 
man. Mamie shoves off for Honolulu in 1941, 
prior to Pear Harbor, and gets a job in Agnes 
Moorhead’s gilded palace. The Bungalow offers 
dancing, champagne and ' ‘ social entertain¬ 
ment, ’ ’ and is supervised by Michael Pate, an 
owlish sadist who beats up girls who have 
‘ ‘ gentlemen friends on the outside. ’ ’ Mean¬ 
while, Mamie meets wealthy writer Dick Egan, 
engaged to socialite Joan Leslie, who tries to 
straighten out Mamie. Mamie becomes the star 
attraction at The Bungalow (she gets a per¬ 
centage), and after the Pearl Harbor bombing 
and evacuation, wfisely invests in real estate. 
Wlien Egan goes into the Army, Mamie gets 
his ring and promises to quit her job. But 
when Agnes tells her that Egan’s just another 
salesman, that he’ll never marry her, Mamie 
decides to go on w-orking, just in case, and 
keep it a secret. Unfortunately, the American 
GI’s bring a booming business to The Bunga¬ 
low. Mamie finally has a song written about 
her. One of her famous photographs reaches the 
battlefield and Egan, and he comes crashing 
back to Honolulu. Then . . . 

All of wfiiich should indicate that The Bevolt 
of Mamie Stover is a whale of an entertainment 
bargain. Lavishly produced by Buddy Adler, 
this remarkably handsome picture has every¬ 
thing the general audience could want: action, 
sex, pictorial beauty. Jane Russell gets real 
conviction into her w'ell-conceived portrait of 
Mamie, a girl who wmuld do anything for 
money, only because she’s so frightened without 
it. Dick Egan is good as her co-star and a fine 
cast of supporting actors — notably Richard 
Coogan as a GI captain “on the make”—add 
to the effectiveness of this fast-moving film. 
The Hawaii settings are lovely, and the Pearl 
Harbor attack is excitingly re-created in Oine- 
maScope and DeLuxe Color. Audience anticipa¬ 
tion should be high for this film, especially 
among those who have read or heard about the 
novel on which it is based. The transfer to the 
screen suggests Mamie’s status in life without 
being offensive, and is still another quality that 
should make Mamie Stover one of Fox’s big¬ 
gest hits of the year. 

{Continued on page 34) 
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“Away All Boats ” 
(Univ.-Int'l) VistaVision-Technicolor 114 Min. 

Cost: Jeff Chandler, George Nader, Julie Adams, Lex 
Barker, Keith Andes, Richard Boone, William Reyn¬ 
olds, Charles McGraw, Frank Foylen, John Mclnlire. 

Credits: Produced by Howard Christie; Directed by 
Joseph Pevney; Screenplay by Ted Sherdeman; 
Based on the novel by Kenneth M. Dodson. 

The U.S. Navy lias offered its enthusiastic 
approval of this richly-produced VistaVision- 
Technicolor naval spectacle—and they have a 
right to be proud of it. Forged realistically out 
of the island-hopping tactics of World War II, 
Away All Boats doeuniente the actions and at¬ 
titudes of its officers and men ivith ■abundant 
sentiment and credibility. A good action him, 
the adventure centers about an attack trans¬ 
port, telling its story through the captain, Jeff 
Chandler^ and officers who love the boat. The 
closing scene offers the action highspot: The 
good ship Belinda, a veteran of heavy combat, 
listing under Kanukaze attack off Okinawa, 
fights off suicide bombers, plugs its gaping 
sides as mortally-wounded captain Chandler 
stands on the flame-engulfed bridge, grittily 
shouting, ‘' Keep away from my ship. ’ ’ Pro¬ 
viding plenty of violently-photographed sea 
adventure, appealing color and competent per¬ 
formances, Aivay All Boats should be a solid 
box office attraction. 

Definite marquee appeal is offered by Chand¬ 
ler, the canny and rugged captain; George 
Nader, the capable attack boat commander who 
takes over on the bridge as the captain dies; 
Lex Barker, the executive officer who wins the 
admiration of his fellow officers when his brav¬ 
ery is demonstrated; Richard Boone (TV’s 
Medic), the deck officer who respects but does¬ 
n’t understand the psychological manoeuvers of 
the captain; William Reynolds, the ex-football 
star who leads the attack boats on a midnight 
raid; and Julia Adams, Nader’s wife wdio ap¬ 
pears in flashback. This romantic interlude pro¬ 
vides some pretty, albeit embarrassing, candid 
shots of their first meeting, courtship, marriage, 
(“Oh, those homecomings!” quotes Miss Ad¬ 
ams) and the birth of their son. There are a 
good number of appealing elements in this full¬ 
blown epic: the thoroughly realistic treatment 
of a ship’s operation; the lucid picture of the 
chain of conmrand; the varied levels of intelli¬ 
gence involved in a ship’s operation; and the 
portrayal of the captain’s complete loneliness, 
(he has a monkey to keep him company). Al¬ 
though Away All Boats is a long film, its slow 
moments have considerable interest and color— 
and despite some stiff scripting, the officers and 
men emerge with appealing dignity. 

“Hilda Craue ” 
(20th-Fox) CinemoScope-Technicolor 87 Min. 

Cast; Jeon Simmons, Guy Madison, Jean Pierre Au- 
mont, Judith Evelyn, Evelyn Vorden, Peggy Knudsen, 

Jean Simmons and Guy Madison star in 20th- 
Fox's "Hilda Crone," CinemaScope-Technicolor. 

Jeff Chandler and Lex Barker in Univ.-IntTs 
"Away All Boats," VistaVision-Technicolor. 

Gregg Palmer, Richard Garrick. 

Credits: Produced by Herbert B. Swope, Jr.; Directed 
by Philip Dunne; Screen play by Dunne; Based on 
the Samson Raphaelson play. 

Hilda Crane is an adaptation of a Broadway 
play of several seasons back, dealing with the 
romantic and social dilemmas of a young 
divorcee. Its box office value is enhanced by the 
presence of Jean Sinmions, who portrays the 
title character with a strong degree of convic¬ 
tion. She is cast as a rather head-strong in¬ 
dividualist whose worst enemies, besides herself, 
are the men she finds most attractive: phil¬ 
anderer Jean Pierre Aumont and respectable 
Guy Madison. The story turns on her inabilities 
to accept the ‘ ‘ right kind ’ ’ of love from the 
‘ ‘ right kind ’ ’ of man, who, in this instance, 
is the wealthy Madison. As a result, a number of 
exploitable adult situations develop, leading to 
an adulterous relationship between Miss Sim¬ 
mons and Aumont. Upshoot is an attempted 
suicide on the part of Miss Simmons and a 
climax which finds the heroine gaining a new 
faith in herself. 

Set in a college town, the production gains 
rural flavor in its employment of CinemaScope 
and Technicolor to capture such atmospheric 
scenery as a campus, luxurious homes, etc. The 
supporting characters, notably Judith Evelyn, 
as Miss Simmons’ mother, and Evelyn Varden, 
playing Madison’s mother, add to the drama 
of the story. Almost inevitably, for a film of 
this sort, the women in the audience will find 
the proceedings more to their liking than 
the men. 

“While The 
City Sleeps” 

(RKO) 100 Min. 

Cast: Dana Andrews, Ida Lupino, Rhonda Fleming, 
George Sanders, Vincent Price, Thomas Mitchell, 
Sally Forrest, Howard Duff, James Craig, John Bar¬ 
rymore, Jr. 

Credits: Produced by Bert Friedlob; Directed by Fritz 
Lang; Screenplay by Casey Robinson; Based on the 
novel, "The Bloody Spur" by Charles Einstein. 

This crime melodrama, produced by Bert 
Friedlob for RKO release, fairly teems with 
box office names. All of its ten major players 
are quite familiar to movie-goers, thereby assur¬ 
ing above-average interest for a film of this 
type. It’s the story of a hunted young psycho¬ 
path in New York City who murders several 
young women and then leaves cryptic clues 
(“Ask Mother”) for his pursuers to decipher. 
No one’s having any luck, until three news¬ 
papermen (news service editor Sanders, man¬ 
aging editor Mitchell, and photo editor Craig) 
are told that a whopping big job will go to 
the man who uncovers the killer. Soon Pulitzer 
Prize reporter Dana Andrews, sob-sister Ida 
Lupino, publisher’s wife Rhonda Fleming and 
the rest are involved in the nervous competi¬ 

tion, which nearly ends on an ironic note. Along 
the way, there are several revealing shots of 
the beautiful Miss Fleming, and the chilling 
killings and near-killings by lip-curling maniac 
John Barrymore Jr. are well handled by vet¬ 
eran director Fritz Lang. 

“Magic Fire” 
(Republic) Trucolor 94 Min. 

Cast: Yvonne De Carlo, Carlos Thompson, Rita Gam, 
Valentina Cortesa, Alan Badel, Peter Cushing, Fred¬ 
erick Valk, Gerhard Riedmonn, Eric Schumann. 

Credits: A William Dieterle Prod.; Produced and 
Directed by William Dieterle; Screen ploy by Bertita 
Harding, E. A. Dupont and David Chandler; Based 
on the novel by Bertita Harding. 

Magic Fire is studded with many of Wag¬ 
ner’s beautiful gems of music. Producer-Direc¬ 
tor William Dieterle has wisely chosen to^ por¬ 
tray Waguer as he really was: an arrogant 
genius, who was irresistable to women, and 
who because of his “magic fire of genius,” 
managed to overcome all the obstacles placed in 
his path. Alan Badel as Wagner is excellent, as 
are Yvonne De Carlo as Minna, his first wife and 
Rita Gam as Cosima, his second wife. Partic¬ 
ularly outstanding is Gerhard Riedman as King 
Ludwig II, one of Wagner’s patrons. Dieterle’s 
production is lavish and his direction brings out 
the Wagner story realistically. His production 
and direction of scenes from such Wagner 
works as ‘ ‘ Figaro, ” “ The Flying Dutchman, ’ ’ 
'' Lohengrin, ” “ Walkure, ” “ Tannhauser, ’ ’ 
“Meistersinger,” “Rheingold,” and “Parsi¬ 
fal, ’ ’ is exceptional. Special credit must be 
given to Prof. Rudolf Hartman, Munich solo¬ 
ists, the orchestra and the choir from the 
Bavarian State Opera. This film, which has spe¬ 
cialized appeal, will require careful seUing, but 
handled properly it should find a good fol¬ 
lowing. 

““Unidentified 

Flying Objects” 
(United Artists) - i 91 Min. 

A* 
Credits: A Clarence Greene and Russell Rouse Prod.; 
Produced by Greene; Directed by Winston Jones; 
Written by Francis Martin. 

Three years in the making, this exploitable 
documentary packs a lot of interesting facts 
and presents some sock footage obtained after 
the Pentagon put it through intensive labora¬ 
tory analyses under Air Force and Navy aus¬ 
pices. These two strips of films represent the 
first time that UFO’s, also known as Unidenti¬ 
fied Flying Objects, have been presented to the 
public. The production has a terse pace that is 
a decided asset. Persons who actually lived 
many of the disclosures in Unidentified Fly- 

Dana Andrews, Thomas Mitchell and Vincent 
Price in RKO Radio's "While The City Sleeps." 
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ing Objects, appear in the film, other roles 
are ])ortrayed by non-professional actors. 
Whether or not UFOs are “Hying .saucers,” 
remains something to conjure ’with, for this 
film graphically tells the audience what UFOs 
aren’t but not what they are. As stimulating in¬ 
formative entertainment, the picture hits its 
mark. It should get plenty of word-of-mouth 
and with careful handlin'g should chalk up 
healthy grosses. 

“Quincannon, 
Frontier Scout ” 

(United Artists) De Luxe Color 83 Min. 

Cast: Tony Martin, John Bromfield, Peggie Castle, 
Ron Rondell, John Smith, John Doucette, Morris An- 
krum, Ed Hashim, Peter Mamakos. 

Credits: A Bel-Air Prod.; Produced by Howard Koch; 
Directed by Lesley Selander; Written by John C. 
Higgins and Don Martin. 

In his first non-vocalizing role, Tony Martin 
runs the full gamut of western heroics in this 
action-filled melo-programmer—adding up to a 
satisfactory filler for most situations. Well- 
photographed in De Luxe Color with scenic 
views of the Utah hill-and-dale, Quincannon 
does his frontier scouting with enough verve 
and vigor to nip an Indian war in the bud and 
to wipe out the dastardly elements within a 
secluded army post too. The action sequences 
are given above-average staging, especially in 
the closing scenes in which Martin, John 
Bromfield and John Doucette are trapped in an 
abandoned fort. Eon Eandell (I Am a Camera) 
plays the dishonest ofi&cer, while Peggie Castle 
sets a blonde trap for the good scout Martm. 

“The Maverick 
Queen” 

(Republic) Noturama - Trucolor 90 Min. 

Cast: Barbara Stanwyck, Barry Sullivan, Scott Brady, 
Mary Murphy, Wallace Ford, Howard Petrie, Jim 
Davis, Emile Meyer, Walter Sande, George Keymas. 

Credits: Associate producer, Joe Kane; Directed by 
Joe Kane; Screen play by Kenneth Garnet and De- 
Vallon Scott; Based on the novel, “The Maverick 
Queen," by Zone Grey. 

The Maverick Queen is a good western that 
will do okay business, but the big news about 
the film is that it introduces the anamorphic 
process, Naturama, which is a very good one. 
It has a 2.35-1 aspect ratio, which makes it 
adaptable to all anamorphic projection setups 
in any theatre. Eepublic stresses that practically 
the entire Et'public program for 1956 will be 
filmed in Naturama and Trucolor. It’s the 
story of a wicked lady, who has earned the 
nickname, The Maverick Queen, and her love 
for Barry Sullivan, a Pinkerton man, who pre¬ 
tends that he is an outlaw. The film has some 
beautiful scenery, having been photographed 
on location in Colorado. Its title song is ex¬ 
pertly sung by Joni James. Barbara Stnwyck, 
Sullivan and Scott Brady all handle their as¬ 
signments well and Mary Murphy once again 
fulfills her star promise. 

“The Wedding in 
Monaco” 

(M-G-M) CinemoScope-Color 30 Min. 

You couldn’t ask for a more pre-sold item 
nor better marquee appeal than this resplendent 
documentary of ‘ ‘ the fairy tale come true, ’ ’ 
the April wedding of Miss Grace Kelly of Phil¬ 
adelphia and His Serene Highness Eainier de 
Monaco. No wedding is complete without the 

"The Maverick Queen" stars Barbara Stanwyck, 
Barry Sullivan, Scott Brady, Mary Murphy, in 

Naturama-Trucolor. 

album, and Citel Monaco has lovingly shaped a 
vivid film cameo—catching the pomp and the 
plenty of this lavish festival, the colorful land¬ 
scape and architecture of the Eiviera principal¬ 
ity, the arrival of the U.S. Constitution greeted 
by the Prince’s yacht, the fireworks display 
and the changing of the castle guard, the bal¬ 
let performance and the church service. High- 
spots in the fast-moving half-hour featurette 
are: a haunting little passage of Miss Grace 
strolling alone through the sumptuous palace 
rooms, wistfully studying the royal family port¬ 
raits; and the opera house scene—the arrival of 
the stately newlyweds for a ballet, “Hommage 
a la Princesse, ’ ’ briefly danced by Tamara 
Toumanova, famous Eussian ballerina. The 
photography catches the couple in their gay 
and their somber moods and rescues the event 
from the melee of earlier newspaper reporting. 
This story of “the beautiful bride, the joyous 
life, the happy prince, ’ ’ should provide U.S. 
audiences with mighty satisfactory viewing. 

ALLIED THEATRE OWNERS of NEW JERSEY. Inc. 
id prou d to announce i its 

37th ANNUAL CONVENTION 
at the Fabulous 

CONCORD HOTEL 
Kiamesha Lake, New York 

on 

Sunday - Monday - Tuesday 
May 27-28-29^ 

Full Schedule of Acfivifies for You and Your Wife 

^ BONUS ATTRACTION: Decoration Day, May 30th, at regular convention rates, if you wish to stay on. 

LAST CALL FOR RESERVATIONS — Contact Allied office, LAckawanna 4-2530 
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(As ioT ahead as it is 

Release 
Date 

Dec. 

Dec. 

Ian. 
Jan. 

Jan. 

Feb. 

Feb. 
Mar. 

Apr. 
April 

April 
May 
May 

May 

Release Time 
No, Production (min.) Cast 

ALLIED ARTISTS 
5535 

5540 

5541 
5531 

5601 

5602 

5603 
5607 

5606 
5608 

5609 
5610 
5611 

5604 

Shack Out On 101_80 

Sudden Danger _ 63 

Dig that Uranium_61 
At Gunpoint (Tech.)_80 

(Cinemascope) 
The Deadliest Sin _ 75 

Invasion of the Body 
Snatchers __   78 
(Cinemascope) 

No Place To Hide (Tech.) 72 
World Without End _80 

(CinemaScope-Tech.) 
Wicked Wile_ 75 
The Come On __ 82 

Crashing Las Vegas __ 63 
Screaming Eagles__ 81 
Navy Wife .    83 

Thunderstorm _ 81 

Terry Moore, Frank Love- 
joy 

Bill Elliott, Beverly Gar¬ 
land 

Leo Gorcey, Huntz Hall 
Fred MacMurroy, Dorothy 

Malone 
Sydney Chaplin, Audrey 

Dalton 

Kevin McCarthy, Dana 
Wynter 

David Brian, Marsha Hunt 
Hugh Marlowe, Nancy 

Gates 
Nigel Patrick, Moira Lester 
Anne Baxter, Sterling Hay¬ 

den 
Leo Gorcey, Huntz Hall 
Tom Tryon, Jan Merlin 
Joan Bennett, Gary Merrill, 

Shirley Yamaguchi 
Linda Christian, Carlos 

Thompson, Chas. Korvin 

BUENA VISTA DISTRIBUTING CO. 
Jan. '56 The Littlest Outlaw(Tech.) 75 

Feb. '56 

June 

July 

Song of the South_96 
(Re-release) Technicolor 
Live action- Cartoon 

The Great Locomotive 
Chase .... 85 
(CinemaScope-Tech.) 

Davy Crockett and the 
River Pirates (Tech.)_ 81 

COLUMBIA 
Dec. 816 The Crooked Web ___ 77 

Dec. 823 Hell's Horizon_79 

Dec. 814 A Lawless Street _ 78 
(Technicolor) 

Jon. 815 Inside Detroit _ 82 

Jon. 812 The Last Frontier_____ 98 
(CinemaScope-Tech.) 

Feb. 828 Battle Stations_81 
Feb. 826 Picnic .  113 

(Tech.-Cinemascope) 
Feb. 821 The Houston Story_79 

Feb. 822 Joe Macbeth -.  90 
Feb. 817 Fury at Gunsight Pass_68 
Mar. 834 Hot Blood_85 

(CinemaScope-Tech.) 
Mar. 835 Over-Exposed . 80 

Mar. 837 Uranium Boom_67 

Mar. 838 The Prisoner_91 

April 835 Over-Exposed __ 80 

April 827 The Harder They Fall._.109 

April 831 Blackjack Ketchum, Des¬ 
perado ..... 76 

April 838 Rock Around The Clock.. 77 
May 813 Cockleshell Heroes (Tech.) 

May _ Jubal (Tech.) ..101 

May —. Storm Center _ .„ . 

1. F. E. 
Dec. 
Jan. 

Maddalena (Tech.)_90 
Lease Of Life (Eastman- 

Feb. 
color) .. .93 

The Return Of Don Cam 

Feb. 
illo (English sub-titles)„.115 

Riviera (Technicolor) 

May 
(English sub-titles)_88 

Madame Butterfly English 
Commentary on libretto 
sung in Italian (Tech.)...114 

Lost Continent (Ferronia- 
color-CinemoScope) _ 86 

Pedro Armendoriz, Joseph 
Colleia 

Bobby Driscoll, James 
Basket! 

Fess Parker, Jeffrey Hunt¬ 
er, Jeff York 

Fess Parker, Buddy Ebsen, 
Jeff York 

Frank Lovejoy, Mori Blanc¬ 
hard 
John Ireland, Mcnia Eng¬ 
lish 
Randolph Scott, Angela 

Lansbury 
Pat O'Brien, Dennis 

O'Keefe 
Victor Mature, Anne Ban¬ 

croft 
John Lund, William Bendix 
William Holden, Kim No¬ 

vak 
Gene Barry, Edward Arn¬ 

old, Barbara Hale 
Paul Douglas, Ruth Roman 
David Brian, Neville Brand 
Jane Russell, Cornel Wilde 

Cleo Moore, Richard Cren- 
na 

Dennis Morgan, Patricia 
Medina 

Alec Guinness, Jack Haw¬ 
kins , 

Cleo Moore, Richard Cren- 
na 

Humphrey Bogart, Rod 
Steiger, Jan Sterling 

Howard Duff, Victor Jory, 
Maggie Mahoney 

Bill Halley and His Comets 
Jose Ferrer, Trevor How¬ 

ard 
Glenn Ford, Ernest Borg- 

nine, Rod Steiger, Feli¬ 
cia Farr 

Bette Davis, Kim Hunter, 
Brian Keith 

Marta Toren, Gino Cervi 

Robert Donat, Kay Walsh 

Fernondel, Gino Cervi 

Mortine Carol, Rof Vallone 

Kaoru Yachigusa, Michiko 
Tanaka 

Documentary with English 
narration 

METRO-GOLDWYN-MAYER 
Nov. 614 Guys and Dolls __ 

(CinemaScope-Eastman) 
(Special Engagement) 

.149 Jean Simmons, Vivian 
Blaine 

Dec. 615 I'll Cry Tomorrow ... 
(Special Engagement) 

.119 Susan Hayward, Richard 
Conte 

Dec. 613 Kismet .. 

(CinemaScope-Eastman) 
.113 Howard Keel, Ann Blyth 

Dec. 611 BUly, The Kid .. . 95 Robert Taylor, Bricm Don¬ 
levy, G. Lockhart 

Dec. 612 Honky Tonk .... .104 Clark Gable, Lana Turner, 
Marjorie Main 

36 

possible to obtain tbem) 

Release Release Time 
Date No. Production (min.) 

Jon. 616 Diane (CinemaScope- 

Eastman-Color) .110 
Jon. 617 Ransom ..... .104 
Feb. 620 Forever, Darling _ 

(Eastman Color) 
,.100 

Feb. 621 The Lost Hunt__ __ 
(CinemaScope-Color) 

.108 

Feb. 618 The Three Musketeers™ 
(Re-Issue)-Color 

.126 

Feb. 619 The Stratton Story. 
(Re-Issue) 

.106 

Mar. 622 Meet Me In Las Vegas. 

(CinemaScope-Eastman) 
.112 

Mar. 625 Forbidden Planet . 

(CinemaScope-Eastman) 
. 98 

Mar. 623 Northwest Passage_ 
(Re-Issue) 

.126 

Mar. 624 The Yearling _ 
(Re-Issue) Color 

.128 

April 626 Tribute To A Bad Man. 

(CinemaScope-Eastman) 
. 95 

April — The Swan .. 
(CinemaScope-Color) 

.112 

May 627 Gaby (CinemaScope- 
Eastman color) .... . 97 

May ..... The Rack .... .100 

June 631 Bhowani Junction . 
C inemaScope-Color) 

.110 

June 633 The Catered Affair _ . 93 

June 632 Annie Get Your Gun. 
(Re-Release) 

Dec. 

Jon. 

PARAMOUNT 
5509 The Desperate Hours »_112 

(VistaVision) 
5510 Artists and Models __109 

(VistaVision-Tech.) 

Jan. 

Feb. 

Mar. 

April 

5508 The Trouble With Harry_.100 
(VLstaVision-Tech.) 

5511 The Rose Tattoo_117 
(VistaVision) 

5512 The Court Jester.-.101 
(VistaVision-Tech.) 

5513 Anything Goes _  106 
(VistaVision-Tech.) 

April 

May 

May 

May 

May 

June 

June 

July 

July 

Aug. 

5514 The Scarlet Hour _ 95 
(VistaVision) 

5515 The Birds and the Bees_ 94 
(VistaVision-Tech.) 

R5516 Whispering Smith _ 89 
(Tech.) (REISSUE) 

R5517 Streets of Laredo _ 93 
(Tech.) (REISSUE) 

R5518 Two Years Before the 
Mast (REISSUE)_98 

5520 The Mon Who Knew Too 
Much _120 
(VistaVision-Tech.) 

5521 The Leather Saint _ 
(VistaVision) 

5522 That Certain Feeling__ 
(VistaVision-Tech.) 

5523 Pordners ____ 
(VistaVision-Tech.) 

5524 The Proud and Profane... _ 
(VistaVision) 

RKO-RADIO 
Dec. 604 Naked Sea (Technicolor).. 70 

Jan. 605 Glory .... 100 
(Tech.-Superscope) 

Jan. 606 Postmark For Danger_ 84 

Jan. 607 Cosh on Delivery _ 82 

Feb. 608 Slightly Scarlet . 99 
(Tech.-Superscope) 

Feb. 609 The Brain Machine_ 72 

Mar. 610 The Conqueror 111 
(Tech.-CinemoScope) 
Pre-release 

April 612 The Bold and the Brave 87 

April 611 The Way Out ... 90 

REPUBLIC 
Dec. 5532 The Fighting Chance_ 70 
Jan. 5531 Inqiinr 66 

Jan. 5502 Flame of the T.qlonHs 90 
(TruColor) 

Cast 

Lana Turner, M. Pavan 
Glenn Ford, Donna Reed 
Lucille Ball, Desni Arnaz, 

James Mason 
Robert Taylor, Stewart 

Granger, Lloyd Nolan, 

Debra Paget 
Lana Turner, Gene Kelly 

James Stewart, June Ally- 
son 

Dan Dailey, Syd Chorisse 

Walter Pidgeon, Anne 
Francis 

Robert Young, Spencer 
Tracy, Ruth Hussey 

Gregory Peck, Jane Wy¬ 
man 

James Cagney, I. Papas 

Grace Kelly, Alec Guin¬ 
ness, Louis Jourdon 

Leslie Caron, John Kerr 
Paul Newman, Wendell 

Corey, Walter Pidgeon 
Ava Gardner, Stewart 

Granger 
Bette Davis, Ernest Borg- 

nine, Debbie Reynolds 
Betty Hutton, Howard Keel 

Humphrey Bogart, Fredric 

March, Martha Scott 
Dean Martin, Jerry Lewis, 

Shirley MacLoine, Anita 

Ekberg 
Shirley MacLaine, Edmund 

Gwenn, John Forsythe 

Burt Lancaster, Anna 
Magnani, Morisa Pavan 

Danny Kaye, Glynis 
Johns, Basil Rathbone 

Bing Crosby, Donald O'¬ 
Connor, Jeanmaire, Mitzi 
Goynor 

Carol Ohmart, Tom Tryon, 
Jody Lowrance 

George Gobel, Mitzi Goy- 
nor, David Niven 

Alan Ladd, Robert Preston, 
Brenda Marshall 

William Holden, MacDon¬ 
ald Corey 

Alan Ladd, Brian Donlevy, 
Barry Fitzgerald 

James Stewart, Doris Day 

John Derek, Jody Lowrance 

Bob Hope, Eva Marie Saint, 
Gecarge Sanders 

Dean Martin, Jerry Lewis 

William Holden, Deborah 
Kerr, Thelma Ritter 

Documentary-Drama 
Margaret O'Brien, Char¬ 

lotte Greenwood, Walter 
Brennan 

Terry Moore, Robert Beatty 
Shelley Winters, Peggy 

Cummins 
John Payne, Arlene Dahl, 

Rhonda Fleming 
Patrick Barr, Elizabeth Al¬ 

lan 
John Wayne, Susan Hay¬ 

ward, Pedro Armendoriz 

Mickey Rooney, Wendell 
Corey, Nicole Maurey 

Mona Freeman, Gene Nel¬ 
son 

Rod Cameron, Julie London 
Sabu, Chiquita, ToucE Con¬ 

ners 
Yvonne De Carlo, Zachary 

Scott, Howard Duff 
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He lease • Release Time Release Release 
Date No. Production (min.) Cast Date No. 

Ion. 5533 Track the Man Down_ - 73 Kent Taylor, Petula Clark Feb. 5607 
Jan. 5534 Hidden Guns __ - 66 Bruce Bennett, Richard 

Allen Feb. 5608 
Feb. 5504 Doctor At Sea _ _ 92 Dirk Bogarde, Brigitte Bor- 

(Technicolor) dot, Brenda De Banzie, Mot. 5612 
James Robertson Justice 

Mar. 5a33 When Gangland Strikes „ 70 Raymond Greenleaf, Mar- Mar. 5611 
jie Millar, John Hudson 

Mar. 5503 Magic Fire (Trucolor) __ ... 90 Yvonne DeCarlo, Carlos Mar. 5610 
Thompson, Rita Gam 

Mar. 5505 Come Next Spring . „ 92 Ann Sheridan, Steve Coch- Mar. 5606 
(Trucolor) ran, Walter Brennan 

Apr. 5506 Circus Girl (Trucolor) , _. 88 Kristina Soederbaum, Willy Apr. 5621 
Birgel 

Apr. 5507 Stranger at My Door _ ... 85 MacDonald Carey, Patricia 
Medina Apr. 5609 

Apr. ,, ■ Terror At Midnight ... 70 Scott Brady, Joan Vohs 
Apr. ■ __ Zanzobuka (Trucolor) _ _ 64 Lewis Cotlow's Third Af- 

rican Expedition Apr. 5614 
May The Maverick Queen „. ... 90 Barbara Stanwyck, Barry 

(Tmcolor-N aturama) Sullivan, Scott Brady, Apr. 5620 
Mary Murphy 

May .. White Nightmare _ ^ ...... Joan Evans, Ben Cooper, May 5615 
Marla English 

May Thunder Over Arizona M. Skip Homiere, Kristine Mil- May 5616 
(Trucolor-Naturama) ler, George Macready 

June Lisbon .. ...... Ray Milland, Maureen O'- 
(Trucolor-N aturama) Kara, Claude Rains May 5625 

TRANS-LUX DIST. CORP. May 5626 

Dec. Dance Little Lady _ 87 
(Eastman Color) 

Mai Zefterling, Terence 
Morgan, Mandy Miller, 
Guy Rolfe, Sadler Wells 
Ballet Group 

Dec. April — Lovers and Lollipops _ 82 Lori March, and Gerald 
O'Loughlin 

June La Strada (The Road).115 Anthony Quinn, Giuletta 
Massina Richard Base- 
hart 

Dec. 

Aug. Danger Flight 931 __115 Dany Robin, Dieter Bor- 
sche, Simone Renant, 
Francois Perier 

Dec. 

Jan. 

TWENTIETH CENTURY-FOX Jan. 

Dec. 529-8 The Rains of Ranchipur_104 
(CinemaScope-De Luxe) 

Lana Turner, Richard Bur¬ 
ton 

Jan. 

Jon. 601-05 The Lieutenant Wore 
Skirts ... 99 
(CinemaScope-De Luxe) 

Tom Ewell, Sheree North Feb. 

Jon. 602-03 The Bottom of the Bottle... 88 
(CinemaScope-De Luxe) 

Joseph Cotten, Van John¬ 
son, Ruth Roman 

Feb. 

Feb. 603-01 The Mon Who Never Was 103 
(CinemaScope-De Luxe) 

Clifton Webb, Gloria Gra- 
hame 

Mar. 

Feb. 604-09 Carousel ...128 
(Cinemascope 55M-De 
Luxe) 

Gordon MacRae, Shirley 
Jones 

Mar. 

Mar. 

Mot. 605-6 On the Threshold of 
Space ...-. 96 
(CinemaScope-De Luxe) 

John Hodiak, Virginia 
Leith, Guy Madison April 

Mar. 606-4 The Man In The Gray 
Flannel Suit ..152 
(CinemaScope-De Luxe) 

Gregory Peck, Jennifer 
Jones, Fredric March 

April 

April 

April 608-0 The Revolt of Mamie 
Stover .—.—. 92 
(CinemaScope-De Luxe) 

Jane Russell, Richard Egon 
May 

April 611-4 Hilda Crone .... 87 
(CinemaScope-Tech.) 

Jeon Simmons, Guy Madi¬ 
son, Jeon P. Aumont, P. 
Knudsen 

May 

April 609-8 Mohawk (De Luxe) -- 79 Scott Brady, Rita Gam, Ne¬ 
ville Brand 

May 

May 607-2 23 Pace<5 to Baker Street ..... 
(CinemaScope-De Luxe) 

Van Johnson, Vera Miles May 

May — The Proud Ones . — 
(CinemaScope-DeLuxe) 

Robert Ryan, Virginia 
Mayo 

June — The Sixth of June -- 
(CinemaScope-De Luxe) 

Robert Taylor, Richard 
Todd, Dona Wynter Nov. 

June — One In A Million -— 
(CinemoScope-DeLuxe) 

James Mason, Barbara 
Rush 

Nov. 
July — The King And I .. 

(CinemaScope55-DeLuxe) 
Deborah Kerr, Yul Bryn- 

ner 

July — Bus Stop .-. — 
(CinemaScope-DeLuxe) 

Marilyn Monroe, Don Mur¬ 
ray 

Dec. 

July — The Last Wagon ..- — 
(CinemaScope-DeLuxe) 

Richard Widmark, Felicia 
Farr 

Dec. 

Aug. The Day The Century 
Ended .— -- — 
(CinemaScope-DeLuxe) 

Robert Wagner, Joan Col¬ 
lins 

Jan. 

Aug. •. The Best Things in Life 
Are Free ... — 
(CinemaScope-DeLuxe) 

Gordon MacRae, Ernest 
Borgnine, Dan Dailey, 
Sheree North Feb. 

5604 

5605 

5606 

5607 
5608 

5609 

5610 

5611 

5612 

5613 

5614 

5615 

5616 

5617 

5618 

5619 

5687 

5688 

505 

506 

508 

507 

509 

510 

UNITED ARTISTS 
Dec. 5537 The Indian Fighter- 

(CinemaScope-Tech.) 
88 Kirk Douglas, Elsa Mor- 

tinelli, Walter Matthau, 

Dec. 5538 Heidi and Peter- 
(Tech.) 

89 Elsbeth Sigmund, Heinrich 
Gretler, Thomas Kla- 
meth, Margite Rainer 

Dec. 5536 Top Gun - 73 Sterling Hayden, William 
Bishop, Karen Booth, 
James Millican, Regis 
Toomey 

Jan. 5601 The Man with the Golden 
Arm   _—— 119 

Frank Sinatra, Eleanor 
Parker, Kim Novak 

Jan. 5539 Storm Fear 88 Cornel Wilde, Jeon, Wal¬ 
lace 

Jan. 5602 Three Bad Sisters...—. 76 Marla English, Kathleen 
Hughes, Sara Shane 

Feb. 5604 Let's Make Up .. 
(EastmonColor) 

62 Errol Flynn, Anna Neagle, 
David Farrar 

Feb. 5605 Shadow of the Eagle- 93 Richard Greene, Valentina 
Cortesa, Greta Gynt 

Feb. 

Mar. 

Mar. 

Mar. 

Apr. 

Apr. 

May 

May 

511 

513 

514 

515 

512 

516 

517 

518 

Production 
Time 
(min.) 

Monfish (DeLuxe Color). 

C
O

 i 

The Killer Is Loose_ 73 

Patterns -_ .. 83 

Comanche . _ 87 
(CinemaScope-Tech.) 

Ghost Town „ _ 75 

The Sea Shall Not Hove 
Them.... 91 

Alexander The Great _...141 
(CinemoScope-Tech.) 

Timetable  . 79 

The Broken Star _ 82 

The Creeping Unknown... 78 

The Crime Against Joe_69 

Quinconnon, Frontier 
Scout ___  83 

Unidentified Flying 
Objects _  92 

Foreign Intrigue __100 

UNIVERSAL 
Running Wild _81 

Tortantula __   80 

Second Greatest Sex_87 

The Spoilers (Tech.)_84 
The Square Jungle _ 93 

All That Heaven Allows- 89 
(Technicolor) 

There's Always Tomorrow 84 

Benny Goodman Story ._.116 
(Technicolor) 

World In My Comer_82 

Never Soy Goodbye -_96 
(Tech.) 

Red Sundown __  81 
(Tech.) 

Kettles in The Ozorks_ 81 

Backlash (Tech.) _ 92 

The Creature Walks 
Among Us  . 92 

The Price of Fear _ 80 

A Day of Fury (Tech.)_ 78 

Top Roots  ___109 
(Tech.-Re-releose) 

Kansas Raiders . 79 
(Tech.-Re-releose) 

WARNER BROS 
I Died a Thousand Times_109 

(CinemaScope- 
WamerColor) 

Sincerely Yours_115 
(WarnerColor) 

Target Zero _ 92 

The Court-Martial of Billy 
Mitchell _    100 
(CinemaScope- 
WamerColor) 

Hell on Frisco Bay __98 
(CinemaScope- 
WarnerColor) 

Helen of Troy -115 
(CinemaScope- 
WarnerColor) 

The Lone Ranger- 86 
(WarnerColor) 

The River Changes _ 91 

The Steel Jungle - 86 

Our Miss Brooks --85 

Miracle in the Rain —__.107 

Serenade (WarnerColor)_121 

Good-Bye, My Lady-95 

The Searchers (Vista- 
Vision) (Tech.) —-119 

Cast 
John Bromfield, Lon Chan¬ 

ey, Victor Jory 
Joseph Cotten, Rhonda 

Fleming, Wendell Corey 
Van Heflin, Everett Sloane, 

Ed Begley 
Dana Andrews, Linda Cris- 

tal, Kent Smith 
Kent Taylor, Morion Carr, 

John Smith 
Michael Redgrave, Dirk 

Bogarde, Anthony Steele 
Richard Burton, Fredric 

March, Claire Bloom, 
Danielle Dorrieux 

Mark Stevens, Felicia Farr, 
King Colder, Marianne 
Stewart 

Howard Duff, Lita Baron, 
Bill Williams 

Brian Donlevy, Margia 
Dean, Jack Warner 

John Bromfield, Julie Lon¬ 
don Henry Calvin 

Tony Martin, Peggie Cas¬ 
tle, John Bromfield 

No Cast 
Robert Mitchum, Gene¬ 

vieve Page, Ingrid Tu- 
lean 

William Campbell, Kath¬ 
leen Case, Keenan 
Wynn, Mamie Van Do- 
ren 

John Agar, Marie Corday, 
Leo Carroll 

Jeanne Crain, George Na¬ 
der, Kitty Kallen 

Anne Baxter, Rory Calhoun 
Tony Curtis, Pat Crowley, 

Ernest Borgnine 
Jane Wyman, Rock Hud¬ 

son, Agne Moorehead 
Barbara Stanwyck, Fred 

MacMurray, Joan Ben¬ 
nett 

Steve Allen, Donna Reed 

Audie Murphy, Barbara 
Rush, Jeff Morrow 

Rock Hudson, Cornell Bor- 
chers 

Rory Calhoun, Martha Hy- 
er. Dean Jagger 

Majorie Main, Arthur Hun- 
nicutt, Una Merkie 

Richard Widmork, Donna 
Reed 

Jeff Morrow, Leigh Snow¬ 
den 

Merle Oberon, Lex Barker, 
Charles Drake, Gia Sea- 
la 

Dale Robertson, Maria 
Corday 

Van Heflin, Susan Hay- 
word, Boris Karloff 

Tony Curtis, Audie Mur¬ 
phy, Marguerite Chap¬ 
man 

Jack Balance, Shelley Win¬ 
ter I 

Liberace, Dorothy Malone, 
Joanne Dru 

Richard Conte, Peggie Cas¬ 
tle 

Gory Cooper, Charles Bick 
ford, Ralph Bellamy, Rod 
Steiger 

Alan Ladd, Joanne Dru, 
Edward G. Robinson 

Rossona Podesta, Jack Ser¬ 
nas, Sir Cedric Hord- 
wicke 

Clayton Moore, Joy Silver- 
heels, Lyle Bettger, Bon¬ 
ita Granville 

Rossana Rory, Harold Ma- 
resch 

Peny Lopez, Beverly Gar¬ 
land 

Eve Arden, Gale Gordon 
Don Porter 

Jane Wyman, Van John¬ 
son 

Mario Lanza, Joan Fon¬ 
taine, Sarita Montiel, 
Vincent Price 

Walter Brennan, Phil Har¬ 
ris, Brandon de Wilde 

John Wayne, Jeffrey Hunt¬ 
er, Vera Miles, Word 
Bond, Natalie Wood 
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SHORTS-Calendar of Releases 
Series 

All Star 

Prod. 
No. 

Color Favorites 
(Tech. Re-issue) 

Assorted Favorites 

$4 

World of Sports 

4 4 

tt 

Screen Snapshots 

Thrills of Music 
(Re-issue) 

44 

44 

Candid Microphone 

U.P.A. Assorted 
(Tech.) 

Comedy Favorites 
(Re-issue) 

Serials—15 Chapters 

Mr. Magoo (Cinema- 
Scope Tech.) 

Stooge Comedies 

Gerald McBoing- 
Boing (Cinem- 
Scope Tech.) 

Cinemascope Fea- 
turette (Tech.) 

8414 
8415 
8416 

8606 
8607 
8608 
8609 
8610 
8611 
8612 
8613 
8614 
8424 
8425 
8426 
8803 
8804 
8805 
8806 
8807 
8855 
8856 
8857 
8858 
8859 

8954 
8955 
8956 
8533 
8554 
8555 

Title 

COLUMBIA 
1955-56 

Come On Seven 
Army Daze- 
Andy Goes Wild 

Reels 

Cagey Bird 
Boston Beanie - 1 
Swiss Tease .. 1 
A Peekoolyar Sitheeayshun —.— 1 
Phoney Baloney 1 
Pickled Puss--—. 1 
The Uncultured Vulture - 1 
Be Patient, Patient —.-... 1 
Loco Bobo - —.  1 

.. 2 

.. 2 
_ 2 
_ 1 
.. 1 

Black Eyes And Blue 
Reno-Vated 
Get Along Little Zombie 
Swing, Rasslin 'n Sock 
Florida-Fin-Antics 
Navy All American --- 1 
Turf Ploy ------—1 
Nassau Holiday 
Hollywood Goes A Fishin 

. 1 
_ 1 

Hollywood Small Fry .-.-. 1 
Hollywood, City of Stars .— 1 
Playtime in Hollywood ...—. 1 
Mr. Rhythm's Holiday ..  1 

Frankie Carle & Orch. 
Miguelito Valdes & Orch---—. 1 
Ina Roy Hutton & Orch. - 1 
No. 5 (Series No. 2) .  1 
No. 6 (Series No. 2) .  1 
No. 1 (Series No. 3) . 1 

8503 The Jaywalker 

8433 
8434 
8435 
8436 
8140 
8160 

8752 
8753 
8754 
8755 
8404 
8405 
8406 
8407 

Wedlock Deadlock 
Microspook 

_ 2 
___ 2 

Flung By A Fling-- 2 
Socks Appeal ..—-- 2 
Perils Of The Wilderness --- 
The Monster and the Ape- ~ 

Magoo's Canine Mutiny --—— 1 
Magoo Goes West —.-...— 1 
Calling Dr. Magoo 
Magoo Beats The Heat 
Husbands Beware . 
Creeps 
Flagpole Jitters --- 
For Crimin' Out Loud --- 2 

8511 On Planet Moo 

8441 
8442 

Wonders Of Manhattan-2 
April In Portugal - 2 

METRO-GOLDWYN-MAYER 
Cinemascope Cartoons 

(Tech.) C-734 
" C-735 
" C-736 

Gold Medal Reprint 
Cartoons (Tech.) *W-767 

" *W-768 
" »W-769 
" «W-770 
" *W-771 
" ♦W-772 
" •W-773 

*W-774 
*P-773 
*P-774 
*P-775 
*P-776 

Passing Parades 

Robert Benchleys 
(Re-issues) 

1955-56 
The Egg and Jerry ..—... 1 
The Flying Sorceress - 1 
Busy Buddies _ 1 

Lucky Ducky ----— 1 
Cat That Hated People .. 1 
Professor Tom --   1 
Mouse Cleaning -    1 
Goggle Fishing Bear .   1 
House of Tomorrow --   1 
Doggone Tired - 1 
Counterfeit Cot ....— 1 
The Boron And The Rose -.. 1 
Goodbye, Miss Turlock...1 
Stairway To Light -- 1 
Story That Couldn't Be Printed - 1 

«B-723 
*B-724 

" *B-725 
" ♦B-726 

Any size screen up to J 

Popeye (Tech.) 

Noveltoon (Tech.) 

Sportlight 

44 

Topper 
44 

4 4 

44 

Casper (Tech.) 

Kotnip 

E15-4 
E15-5 
El 5-6 
PI 5-4 
P15-5 
R15-2 
R15-3 
R15-5 
R15-4 
M15-3 
M15-3 
M15-4 
Ml 5-5 
B15-3 
B15-4 

V15-1 

Herman & 
(Tech.) 

VistaVision-Special 
(Tech.) 

RKO Pathe Specials 63103 
Screenliners 64204 

" 64205 
• Not released in Canada. 

" 64206 
Soortscopes 64305 

64306 

H15-2 Mouseum 

Bing Presents Oreste 
Sentinels In The Air . 
Teenagers on Trial — 
Her Honor, The Nurse 

Fortune Seekers - 
Headpin Hints - 
Island Windjammers 

Release Time 
Date (Min.) 

Feb. 23 
Mar. 22 
Apr. 26 

Jan. 2 
Feb. 2 
Feb. 23 
Mar. 15 
Apr. 5 
Apr. 19 
May 10 
June 7 
June 21 
Feb. 2 
Mar. 15 
May 17 
Feb. 2 
Feb. 23 
Mar. 15 
Apr. 26 
May 24 
Jan. 19 
Feb. 23 
Mar. 22 
May 3 
June 14 

Feb. 9 
Apr. 12 
June 11 
Jan. 12 
Mar. 8 
June 7 

Dec. 29 
Mar. 1 
Apr. 12 
June 21 
Jan. 6 
Apr. 21 

Mar. 8 
Apr. 19 
May 24 
June 21 
Jon. 5 
Feb. 2 
Apr. 5 
May 3 

1 Feb. 8 

Jan. 6 
Jon. 20 
Feb. 3 
Feb. 17 
Mar. 2 
Mar. 16 
Apr. 6 
Apr. 27 
Feb. 10 
Apr. 20 
June 1 
July 6 

See Your Doctor-1 
Courtship of the Newt-1 
How To Sublet-  1 
Mental Poise_  1 

.75-to-l ratio. 

PARAMOUNT 
1955-56 

Hill Billing and Cooing - 1 
Popeye For President ..-. 1 
Out To Punch  ..-—  1 
Sleuth But Sure —....-  1 
Swob The Duck  .— 1 
A Nation of Athletes - 1 
Animal-Sports Quiz ...  1 
Carolina Court Champs -  1 
Winter Wonder Trails--  1 
Reunion in Paris-1 
Animals A La Carte-1 
There's Gold In Them Thrills. 1 
Ups and Downs . 1 
Ground Hog Play .—. 1 
Dutch Treat .-... 1 

16 
16 
17 

61/2 
6 
6 
7 
7 

61/2 
51/2 

7 
6 

161/2 
181/2 

17 
91/2 

9 
9 
9 

91/2 
101/2 
101/2 

10 
91/2 

9 

9 
10 

9 
11 

101/2 
11 

1 May 31 6I/2 

Feb. 16 
Apr. 20 

13 
9 

16 
16 
16 

171/2 

61/2 
6 
6 

Te 
16 
16 
16 

16 
20 

Mar. 23 8 
Jon. 27 7 
May 4 7 

Jon. 
Mar. 
May 11 
June 15 

Jon. 13 
April 6 
June 8 
Mar. 23 
May 11 
Nov. 18 
Feb. 3 
Mar. 16 
Apr. 13 
Nov. 11 
Jan. 27 
Mar. 9 
May 4 
Feb. 10 
Apr. 20 

1 Feb. 24 

Mar. 2 
Feb. 10 
Dec. 9 
Jon. 6 

Series 

Ray Whitley 
(Re-releases) 

Edgar Kennedy 
(Re-releases) 

Leon Errol 
(Re-releases) 

Specials 

Serials 

See It Happen 

Cinemascope 
(De Luxe) 

Prod. 
No. Tide 

RKO-RADIO 
1955-56 

64307 Ski Flying ......— 

63402 Bor Buckoroos _ 

63504 Contest Crazy_ 

Reels 

1 

2 

2 

63704 In Room 303_ 
63901 Football Headliners 

REPUBUC 
5583 Manhunt of Mystery Island_15 Ep. 

(Re-release) 
-_ Adventures of Frank & Jesse 

lames (Re-release) __13 Ep. 

TWENTIETH CENTURY-FOX 
7525 Queens Guard _ 2 

1956 

Terrytoon (Tech.) 

7601 
7602 
7603 
7604 
7605 
7606 
7607 
5601 
5602 

7 
7 
8 
7 
7 
7 
8 
7 

11 
10 
10 
11 

8 
8 
8 
7 

6 
9 
6 
6 
6 
9 
9 

10 
9 

10 
10 
10 

9 
6 
6 

10 
15 
8 
8 

Feb. 3 8 
Dec. 23 8 
Jon. 20 8 

" " 5603 
" " 5604 

Cinemascope (Tech.) 5631 
" 5632 
" 5633 

" 5634 

Lady of the Golden Door .  1 
A Thoroughbred is Born _  1 
Adventure in Capri.  1 
Pigskin Pewees _ 1 
Hunters of the Sea .    1 
Honeymoon Paradise _ 1 
Cowboys of the Moremma __ 1 
The Clockmaker's Dog_1 
Heckle & Jeckle the talking Mag¬ 

pies in ^ami Maniacs __ 1 
Hep Mother Hubbard ...1 
Terry Bears in Baffling Bunnies 1 
Park Avenue Pussycat_  1 
Uranium Blues __1 
Good Deed Daly in Scouts to the 

Rescue _ 1 
Oceans of Love_1 

UNIVERSAL 
Color Parade 2672 

" 2673 
" 2674 

Musical Featurette 2652 
" 2653 
" 2654 
" 2655 

Walter Lontz Cortunes 

Fighters of the Lake ___ 
Blue Coast ...... 
Invitation to New York ______ 
Melodies By Martin __ 
Lionel Hampton & Herb Jefferies.. 
The Tennessee Plowboy _ 
Around The World Revue_ 

1 
..... 1 
__ 1 
.... 2 
.... 2 
..... 2 
_„ 2 

(Tech.) 2611 The Tree Medic (Woody Woodpeck- 

2612 
2613 
2614 
2615 

2616 
2617 

2618 
2619 

Pigeon Holed (Special) _ 1 
After the Boll (Woody Woodpecker) 1 
Get Lost (Woody Woodpecker)_ 1 
Chief Charlie Horse (Woody Wood¬ 

pecker) 
The Ostrich Egg & I (Special)_ 
Woodpecker From Mars (Woody 

Woodpecker) ___ 
Room and Wroth (Special) _ 
Arts and Flowers (Woody Wood¬ 

pecker) 

Walter Lantz Reissues 
Tech. Cortunes 2631 

" 2632 
" 2633 
" 2634 
" 2635 
" 2636 

Special Release (Cine- 
maScope-Tech.) 2600 

Variety Views 2691 
" 2692 
" 2693 
" 2694 

Technicolor Specials 3004 
" " 3005 
" " 3006 
" " 3007 

Featurettes 3104 
" 3105 

Blue Ribbon (Tech.) 3306 
" 3307 
" 3308 
" 3309 

Joe McDoakes 3403 
" 3404 
" 3405 

Sports Parade (Color) 3502 
" 3503 
" 3504 

3505 
3603 
3604 
3709 

2620 The Talking Dog (Special).. 

Dog Tax Dodgers _ 1 
Playful Pelican _ 1 
Wet Blanket Policy _ 1 
Scrappy's Birthday .. 1 
Wild & Woody.__ 1 
Drooler's DeUght -_ 1 

The Not King Cole Story.... 
Volunteer Firemen _ 
Brooklyn Goes To Paris _ 
Girl Meets Buoy __ 
The Citadel 

WARNERS 
1955-56 

They Seek Adventure 
Out Of The Desert_ 
'Copters And Cows _. 
A Boy & His Dog __ 
Picture Parade 

Specials 

(Tech.) 
M. M. Cartoons 

3710 
" 3711 
" 3712 
" 3713 
" 3714 
" 3715 
" 3716 
" 3717 

Bugs Bunny Specials 
(Tech.) 3725 

" 3726 
" 3727 

Melody Master Bonds 
(Reissue) 3804 

" 3805 

Too Hop To Handle 
Weasel Stop 
The High And The Flighty 
Rocket Squad _ 
Tweet And Sour_ 
Heaven Scent ______ 
Mixed Master _ 

Bugs Bonnets_ 
Broomstick Bunny 
Rabbitson Crusoe .. 

Carl Hoff 4 Band 
Borrah Minevitch . 

Release Time 
Date (Min.) 

_2 
_2 
_2 
_ 2 
_2 

Once Over Lightly .    2 
Bone, Sweet Bone __ 1 
I Taw A Putty Tat_1 
Two Gophers From Texas __1 
Kit For Kat .       1 
So You Think the Grass Is Greener 1 
So You Want To Be Pretty _   1 
So You Want to Play the Piano- I 
Fish Are Where You Find Them_1 
Green Gold _ 1 
Crashing the Water Barrier __  1 
Facing Your Danger...  1 
Faster and Faster __ 1 
A Neckin' Party _ 1 

Feb. 17 8 

Dec. 2 16 

Dec. 30 17 

Dec. 23 17 
Dec. 9 151/2 

Jan. 2 

_ 1 
_ 1 
_ 1 
_ 1 
_ 1 
_ 1 
_ 1 

Gee Whiz-z-z-z-z-z-z _1 
Tree Corned Tweety - 1 

Dee. 

Jan. 
Jon. 
Feb. 
Mar. 
April 
May 
June 
Jan. 

Feb. 
Mar. 
April 
Jan. 
Feb. 

Mar. 
April 

Jon. 16 

17 

9 
9 
9 
9 
9 
9 
9 
7 

7 
7 
7 
7 
7 

7 
7 

9 
Mar. 20 9 
Apr. 8 9 
Dec. 26 16 
Jon. 23 16 
Feb. 27 16 
Mar. 19 16 

Dec. 19 7 
Jon. 16 7 
Feb. 13 7 
Mar. 12 7 

Apr. 9 7 
May 7 7 

June 4 7 
July 2 7 

July 30 7 
Aug. 29 7 

Feb. 20 7 
Mot. 26 7 
Apr. 23 7 
May 28 7 
June 25 7 
July 30 7 

Dec. 21 18 
Dec. 12 9 
Feb. 20 9 
Mar. 26 9 
Apr. 23 9 

Jan. 7 20 
Feb. 4 20 
Mar. 3 20 
May 12 20 
Mar. 24 21 
May 26 21 
Jon. 21 7 
Feb. 25 7 
Mar. 31 7 
Apr. 21 7 
Jan. 28 7 
Mar. 10 7 
May 5 7 
Jan. 14 7 
Feb. 18 7 
Mar. 17 7 
May 19 7 
Jan. 21 7 
Mot. 17 7 

Jon. 28 7 
Feb. 11 7 
Feb. 18 7 
Mar. 10 7 
Mar. 24 7 
Mar. 31 7 
Apr. 14 7 
May 5 7 
May 19 7 

Jan. 14 7 
Feb. 25 7 
Apr. 28 7 

Feb. 11 10 
Apr. 14 10 
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PITTSBURGH 
‘‘Oklahoma!” produced in Todd-AO, will 

have its Pennsylvania premiere at the Nox 
Theatre in Pittsburgh about June 7, accord¬ 
ing to announcement by Gabo Rubin for the 
Theatre Company. . . . Jerry Lubitz leased 
the Paramount Theatre in Pitts, upon ex¬ 
piration of lease held by the Meiwis circuit. 
. . . Andy Chakeres, operator of the Roof 
Garden Drive-In at Somerset, is recuperat¬ 
ing from a heart attack. . . . Bill Hawk, one¬ 
time mgr. of S-W’s Enright, returned to that 
post wdien Mike Molnar resigned to make 
his home in the state of Washington. 

James Goodworth was upped to asst, to 
mgr. Bob O’Hai'e at Associated’s Hippo¬ 
drome Theatre. . . . The Hollywood Thea¬ 
tre, Johnstown closed -when operator Tom 
Trigona entered Memorial Hospital there for 
treatment. . . . Variety Club’s annual golf 
tournament will be held in July at Highland 
Country Club. James Nash is again chair¬ 
man of the event. 

ST. LOUIS 
Skyview Drive-In at Belleville, Ill., dam¬ 

aged by a tornado recently to the tune of 
$85,000, was reopened by Bloomer Amuse. 
Co. . . . Princess Theatre at White Hall, Ill., 
was reopened under management of White 
Hall Theatre Corp., controlled by the family 
of the late Joseph Lyman, former operator. 
. . . F&M interests plan to reopen the 750- 
seat City Theatre at Granite City, Ill. as an 
art house. . . . The 240-seat Chan Theatre, 
Chandlerville., was purchased by Wayne 
Atterberry from Mrs. Beulah Kohne and 
Mrs. Frances Shoemaker. 

Reported that negotiations are in proerress 
for the Lead Belt Amuse. Co. to sell its 
State Theatre, Ironton, Mo., to Wm. Bas- 
den, owner of the Killamey Drive-In near 
Arcadia. . . . L. A. Mercier of the Mercier 
Theatre, Fredericktown, Mo,, is planning 
construction of an 18-hole golf course to 
provide needed facilities for that toAvn. . . . 
Rowe E. Carney, head of Carney Theas., is 
completing a 2-story motel on Hyway 66 
leading into Rolla, Mo. . . . Bloomer Amuse, 
appointed Lloyd Spurgeon mgr. of its Cen- 
tralia Drive-In, Centralia, HI. ... A bill 
to keep daylight saving time in effect here 
one month longer than heretofore was in¬ 
troduced in the St. L. Board of Aldermen. 

About $4,000 was netted for the Knights 
of Columbus from the midwest premiere of 
“SeA^en Wonders of the World” in Cinerama 
at the local Ambassador Theatre. . . . David 
Rickensohl was named appraiser for the 
assets of bankrupt McCarty Theatre Suj^ply, 
which closed recently. . . . F&M hands out 
400 passes weekly to the local USO for ad¬ 
mission to the Pox and St. Louis first run 
theatres. . . . Milton F. Napier, fonner v.p 
of the Better Films Council here, filed for 
nomination as State Senator from the First 
District on the Republican ticket. 

St. Charles Drive-In, St. Charles, Mo., 
joined the Buck Nite parade, to meet com- 

Lionel Gregory, mgr. of New York's Capitol The¬ 
atre, is pictured beside a 40x60 lobby display 
oimouncing a letter writing contest being run in 
conjunction with the showcase engagement of 
20th-Fox's "The Revolt of Mamie Stover" in Cine- 
maScope. Jane Russell and Richard Egan are 

topcast in this Buddy Adler production. 

petition from neighboring ozoner. Dick Fitz- 
maurice abandoned the policy when he day 
and dated “Meet Me In Las Vegas.” at the 
Holiday Drive-In, St. L. County. . . . Mara 
Theatre at Martinsville, Ill., operated by 
Milton and Mary Gunn, closed for an indefi¬ 
nite period. . . . Mrs. Fay Madden closed 
the Lyric at Farina, Ill. for the summer 
months at least. . . . Construction is under 
way on an outdoor theatre in Progress Park 
at Arthur, Ill. for use b.v the Pandor Play¬ 
ers, Avho plan on four plays there this sum¬ 
mer. . . . Jim & Rose Tapella and Bess 
Schulter opened their Hi-Lands Golf Driv¬ 
ing Range at the city-county line. 

SALT LAKE CITY 
Road-map used in publicity for the Oak 

Hills Drix'e-In, managed by Frank Davis, is 
adding to popularity of this beautifully re¬ 
modeled and enlarged Fox Wasatch enter¬ 
prise at the foot of the Wasatch Mountains. 
The $250,000 improvement program includes 
eveiy imaginable device to attract children. 
... A program billed as “Encore Triumph” 
is packing them in at the Rialto here, man¬ 
aged by Gene BoAvles. Featured are “Tobacco 
Road” and “Grapes of Wrath.” 

James Ecker, Republic mgr., issued in¬ 
vitations for trade screening of the com¬ 
pany’s first Naturama film, “The Maverick 
Queen.” Incidentally, former Republic secy., 
Virginia Green, became the mother of a 
boy, named Craig. ... A ban on dancing 
in taverns is improving theatre attendance. 
. . . Munson B. Hineman, Jr., sec.-treas. of 
Intermountain Theas. was re-elected pres, 
of the local chapter of Society for the Pres¬ 
ervation and Encouragement of Barber Shop 
Quartet Singing in America. 

James Auten Avas appointed mgi*. of the 
Mario Theatre, Helena, Mont., and Larry 
Jensen mgr. of the Academy, ProA'o, tJtah, 

replacing Mark Berkhimer Avho resigned. 
. . . Ron Renfro is new asst. mgi-. at the 
Rialto Theatre. . . . The community owned 
and operated Scera Theatre of Orem, Utah, 
was damaged Avhen high Avinds crashed 
through its marcpiee. . . . Margaret Mc- 
Miu’die, former Columbia booker, and U-I 
salesman Don McMurdie became parents of 
a baby girl. 

SEATTLE 
Buck Smith Avas ajApointed mgr. of the 

Seattle-Portland area for FaA’orite Films of 
Calif., to succeed Bill Sharton, Avho Avas 
killed by an auto while crossing the street. 
. . . John Riley of National Thea. SujAply 
sold a neAv Walker screen to Bill Fey of 
R aider Theatre, Renton, Wash. . . . Peter 
Barnes of Texas leased the Columbia Basin 
Chain of Theatres from John Lee of Eph- 
rata. Involved in the deal are the Lee and 
Marjo, Ephrata; Lake and Park In, Soap 
Lake; Lake, Ritz, Basin rive-In, Moses 
Lake; Basin, Othello, and the Warden, 
Warden. 

Ed Ciaiea, B. C. Johnson and Paul Gnme- 
wald of Seattle attended the International 
Convention of Variety Clubs in New York, 
May 9-12. . . . .John Kane Avas ajApointed 
Heart Fund chainnan for the local Variety 
Club during month of May. . . . Zollie Vol- 
chok has charge of the ai>pearance of Lib- 
erace in concert at the Civic Auditorium on 
May 21. 

(Continued from page 16) 

.James SteAvart and Andie Murphy were 
signed by U-I to star in the screen Aversion 
of Norman A. Fox’s novel of Montana in 
the 1880’s, “Night Passage.” Aaron Ros¬ 
enberg Avill jAroduce the feature. “Night 
Passage” is set in the rugged West near the 
end of the last century, and is the stoiy 
of tAVo brothers, one a railroad agent, avIio 

Avill be played by Stewart, and the other, 
an outlaw, to be enacted by Mm-jAhy. . . . 
Director Robert Mulligan has been set to 
direct the film, “The Jim Piersall Stoiy,” 
in which Anthony Perkins will play the 
starring role. Alan Pakula will produce for 
Paramount release. 

* * » 

‘‘The Massacre At Dragoon Wells,” will 
roll July 9th at Kanah, Utah Avith Lindsley 
Parsons producing and John H. Burrows as 
Parsons’ associate. Harold Schuster will di¬ 
rect from a Warren Douglas screen play.... 
Boh Clampett will produce a feature film, 
‘‘Cecil the Sea Sick Serpent,” based on his 
famous TV character of the same name. . . . 
Mala Powers has been set to star with Deb¬ 
bie Reynolds, Leslie Nielsen and Walter 
Brennan in ‘‘Tammy,” which will be in 
color and shot in CinemaScope. Director 
Joseph Pevney Avill meg for Producer Ross 
Hunter. 

SUPERSCOPE STANDARDIZES 
THE WIDE SCREEN 

ONir SUPIRSCOPC PROVIDES ANAMORPHIC 
RELEASE PRINTS FROM STANDARD "FIAT" NEGATIVES 

PRINTS BY TECHNICOLOR OR IN BLACK AND WHITE 
2:55 SCREEN ASPECT RATIO WITH MAGNETIC SOUND 
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and Sob Sister 
lany and then . 

Gray Flannel Executives on 
great newspaper in dirty triple-cross 

What goes on 

WHILE THE CITY SLEEPS 
TEN TOP STARS! TEN PEAK PERFORMANCES! starring: 

DANA ANDREWS-RHONDA FLEMING-GEORGE SANDERS-HOWARD DUFF-THOMAS MITCHEL 
VINCENT PRICE - SALLY FORREST - JOHN BARRYMORE, Jr. - JAMES CRAIG and IDA LUPIN 
Directed by FRITZ LANG Produced by Bert Friedlob 

Screen Play by Casey Robinson Music by Herschel Burke Gilbert 

The most talked-about movies are coming from 
the NEW RKO 

R K O 
RADIO 
"p'c'n.i^F 
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THE DAWN... 
Earlier this week, an impressive array of dis¬ 

tribution representatives testified before the 

Senate’s Small Business Subcommittee in re¬ 

butting exhibitor charges of unfair trade practices. 

(See page 6.) 

The hearings have been concluded except for the 

filing of exhibitor replies to the counterclaims of the 

film companies’ witnesses. In a reasonable time (and 

the sooner the better), the Subcommittee will render 

its findings and recommendations. 

The INDEPENDENT has always held to the view 

that the public airing of trade grievances, with ap¬ 

peals to government agencies, is detrimental to the 

industry. However, as the dust settles, we feel that 

some good must inevitably come out of these hear¬ 

ings. 
fSee Page 5) 
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M-G-M IS HOT NEWS! 
Blankets Broadway— 

"THE SWAN” at the Music Hall 

"BHOWANI JUNCTION” next at the Music Hall 

"FORBIDDEN PLANET” at the Globe 

"GABY” at the Trans-Lux 52nd Street 

"WEDDING IN MONACO” and 

"BATTLE OF GETTYSBURG” at the Guild 

"THE CATERED AFFAIR” coming to the Victoria 

"INVITATION TO THE DANCE” May 22nd at the Plaza 



Preview No. 1 

BHOWANI JUNCTION’ 
A bonanza of bigness for today's market. Ava 

Gardner eagerly awaited and gorgeous! Stewart 

Granger’s most rugged role. Thousands in the 

cast. 2 years in production. Authentic Pakistan 

backgrounds magnificent in CinemaScope-Color. 

Preview No. 2 

■REWORKS WEEK AFTER WEEK! 
I 

THE CATERED AFFAIR’ 
Seeing is believing! A wonderful story of young 

love facing life with joyous courage. Theatre 

previews in all exchange cities have alerted show¬ 

men to this sure-fire audience attraction. Great 

performances by Bette Davis, Ernest ''Marty” 

Borgnine, Debbie Reynolds, Barry Fitzgerald. 

Paul Newman 

Pier Angeli 

electrifying! 

RE 

n 

And Now Another Hot Preview! 

SOMEBODY UP 
THERE LIKES ME 
It hit Hollywood like a bomb-shell! A true-life 

biography filmed with the same skill and power 

that M-G-M gave to real-life "Love Me Or Leave 

Me” and "I’ll Crv Tomorrow.” This is what the 
j 

fans want and it’s a BIG one. They’re coming 

one after another! 

rHE HOTTEST COMPANY 



The new mobile banner frame for car top advertising 

Adaptable to low overheads! 

Hang ’em from Marquee or Sign Posts! 

No-Slip Clamps attach to your car tops 
with rubber-cushioned gutter-grips! 

Every street and highway is packed 

with potential patrons. And you can 

reac h th em all with bright, colorful 

banners that sell your stars and 

shows. 

TRAVEL-AD frames will do it. 

Get them on your car... the cars of 

your staff...and on the vehicles of all 

cooperating merchants. 

Find out how you can have an ad¬ 

vertising fleet on every street with the 

new, inexpensive TRAVEL-AD plan at 

your branch of 

nnmmLO^^ service 
v_>/ PMifBMr Of me motismy 
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PE VO TED TO THE BEST INTcRdSTS OF THE MOTION PICTURE INDUSTRY 

Comes the Dawn . . . 
(Continued from cover) 

The Subcommittee, headed by Senator Hubert 
Humphrey, is in the unique position to provide states¬ 
manship to a beleaguered industry, torn by internal 
dissension. Objectively, it can place industry problems 
in proper perspective and set the pattern for future 
industry relations. 

If the Senate hearings accomplished nothing more, 
the testimony did pinpoint the plight of theatre owners 
and their need for affirmative relief—and much relief 
can be given. 

Members of the Subconnnittee have already indi¬ 
cated that the Federal admissions tax must come off, 
and this recommendation will undoubtedly be includ¬ 
ed in their report and ultimately carried through by 
Congress (and the sooner the better). 

The Subcommittee could recommend to the Depart¬ 
ment of Justice to permit production by former affili¬ 
ated circuits in order to alleviate the product shortage. 

The Subcommittee could reconunend to distribu¬ 
tion a greater use of the block buying practice with 
reasonable cancellation privileges in order to insure 
an exhibitor of a product inventory. 

The Subconnnittee could recommend the elimina¬ 
tion of competitive bidding which has become a cut¬ 
throat practice, stating that the distributors are in a 
position to know their customers. 

The Subcommittee could request legislation which 
would permit the re-financing of theatre mortgages 
through the Small Business Administration when funds 
are otherwise unavailable from other lending institu¬ 
tions. This would permit theatres to modernize and 
install the latest equipment. 

The Subcommittee could, and we are confident will, 
reject the Allied request for Federal regulation of film 
rentals which would add to exhibitor woes. 

And last, but most important, the Humphrey Sub¬ 
committee could recommend that the industry once 
again make a determined effort to establish an arbitra¬ 

tion system excluding the unilateral arbitration of film 
rentals. We cannot help but feel that such a suggestion 
would fall on more receptive ears and give the business 
its greatest impetus toward achieving intra-industry 
harmony. With each branch of the industry recognizing 

its interdependence with the other’s welfare, there 
would be a splendid opportunity for exhibition and 
distribution to start working together instead of at 
cross-purposes—once the air is no longer charged with 
threats and recriminations. 

Only last week, the advertising and publicity heads 
of the MPAA film company members began a study of 
ways and means to increase the boxoffice potential. 
This is a worth-while activity but these plans should 
he developed along with exhibitor representatives in 
a united effort. 

The industry has been hurt but it is not down for 
the count—and has proven its recuperative powers. 
Declining theatre attendance is a result of poor public 
relations, which in turn is only a reflection of poor 
industry relations. 

This industry is not a public utility where returns 
are fixed by law. It is and should remain a business 
where the sky’s the limit. The era of shortage can be 
converted to a period of plenty—if we work together. 
If we don’t, we’ll go down separately. 

* * * * 

While we’re on this subject, tve are hopeful that 

even those who pressed for divorcement see the indus¬ 

try in a new light. Vertical integration would he of 

benefit today and would charge production companies 

ivith a primary responsibility to supply their theatre 

affiliates and not dispose of their hacklogs to television. 

In our opinion, the industry would be far better off 

if responsible exhibitors could once again take control 

of film companies placed on the block rather than per¬ 

mit control to pass to groups interested in a liquidation 

of assets for quick profits, regardless of the overall 

effect on the industry. 
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Small Business Hearings Con eluded 

Distrib Big Guns Fire Heavy Salvo 
At Allied-TOA Axis In Testimony 

LOUIS PHILLIPS CHARLES REAGAN ARNOLD PICKER Y. FRANK FREEMAN ADOLPH SCHIMEL 

Washington. — Quickly dispelling any ideas that distribution would 
adopt a conciliatory tone before the Senate Small Business sub-committee 
hearing charges of exhibitor trade practices complaints, a parade of 10 film 
company representatives testified or filed briefs blasting the TOA-Allied 
coalition and charging many of the complaining exhibitor leaders with mis¬ 
representation and bad faith. 

The Theatre Owners of America withdrew 
its snp]jort from the proposed arljitration 
plan late this Jannaiy after making a pri¬ 
vate deal with National Allied, it was 
charged this week by the leadoft' distributor 
witness. 

Adolph Schimel, vice president and gen¬ 
eral counsel of Universal, said the TOA 
action, taken a.s the resnlt of a secret meet¬ 
ing with Allied in Washington Jan. 18, only 
a short time before the Senate hearings 
originally were slated to get under way, “is 
a calculated and premeditated eleventh-hour 
reversal of position,” a “deliberate and 
shameless betrayal not of the distributors 
alone,” but of the 18 months of work put 
into developing the plan b.y the industiy 
joint committee, “and above all of the 
thousands of exhibitors of this country.” 

Calls Shor "Liar" 

Another distribution official who took ex¬ 
hibition severel.y to task was Louis Phillips, 
Paramount Pictures counsel. 

Deviating from his prei)ared statement, 
Phillips attacked exhibitor complaints of un¬ 
fair treatment, produced chapter and verse 
documentary evidence to show that National 
Allied witnesses at the opening hearings 
were guilty of misrejrresentation, and flatly 
termed Allied i^resident Ruben Shor a “con¬ 
founded liar.” 

Counteracting charges that ])roduction 
costs are too high and are reflected in ini- 
pro])er film rentals, Phillips told Humphrey 
—the onl.v Senator on hand—that the aver¬ 
age cost of each Paramount film to be re- 
lea.sed in 19.56 would be $.3 million, and that 
if all 18,000 exhibitors were charged the 
same rental, each would have to pay $165. 
But, under such a set of circumstances, he 
pointed out, each could demand equal play¬ 
ing time, which would require 18,000 differ¬ 
ent sets of })rints. 

“You cannot price motion i^ictures as you 
do the ordinaiy article of merchandise,” 
Phillips declared. And, he added, charges 
that producers spend too much money per 
picture are unfounded; eveiy cent is honest- 

l.y and properly spent. 
Asked about so-called low-cost sleepers, ho 

pointed ont that exhibitors shnnned “Marty” 
until it started winning awards. 

And, although Humphrey had threatened 
to hold Phillips to 10 minutes, he was suffi- 
cientl.y impressed by the testimony to let it 
run for almost two hours. 

Answering attacks on “prereleases” and 
“special handling,” Phillips noted that only 
seven Paramount pictures had come into 
these categories in the past three years, in- 
clnding two prereleases. And, he pointed out, 
these received special merchandising treat¬ 
ment which were as 2)rofitable to the ex¬ 
hibitor as to the distributor. And Paramount 
has cut out i^re-releases because it discovered 
the effect of saturation advertising wore off 
while the film was in “mothballs.” 

Citing the “Ten Commandments,” and the 
super-exploitation job which is being done 
on this film, which will run to $17 million in 
negative cost and liromotion, PhillijDS noted 
that without the huge audience being counted 
upon to meet this fig-ure. Paramount would 
be in financial trouble. 

Nevertheless, he added. Allied’s Trueman 

Justice Report 

Not Yet Available 
Washington.—The Justice Department’s 

report on the status and enforcement of the 
consent decrees, expected before the con¬ 
clusion of the distributor testimony before 
the Senate Small Business Committee, has 
been delayed and will be submitted “at a 
later date,” department officials report. 

Receipt of the report was anticipated so 
that representatives of the major compan¬ 
ies could comment on the operation of the 
present system. Earlier, exhibitors severely 
criticized Justice in their handling of the 
divorcement machinery, declaring that new 
competition was arising from lack of rigid 
enforcement. 

Bcmbusch, Indianapolis exhibitor, two weeks 
ago “had the audacity to demand when and 
where he could get the ])icture.” 

Paramount, he said, would “go broke” if 
tluy gave what Rembusch and Allied general 
counsel and board chairman Abram F. Myers 
wantcKl—a picture like this for $100, Phillips 
commented. 

In response to questioning by Sen. Hum- 
])hrey, Phillips denied published reports that 
the DeMille production would be released on 
a basis of Paramount’s leasing of theatres— 
althoi;gh this would be legal. But he reacted 
bitterly to reports that admission prices 
would be fixed at $3 plus, stating that as a 
lawyer “I make sure the provisions of the 
consent decree relative to fixing of admission 
prices are not violated. We don’t do it.” 

He saved his most barbed remarks for Al¬ 
lied president Ruben Shor, with a few left 
over for other Allied leaders who had testified 
at the opening hearings. He termed Shor a 
“confounded liar,” and jiroduced audited 
records as to the dealings with the Allied 
leaders who charged exorbitant film rentals. 

Hits Gordon Testimony 
Citing the testimony of Julius Gordon, 

Texas Allied member, to the effect that Para¬ 
mount would rather put a film on the shelf 
than sell it for under $50, he pointed out 
that Gordon paid less than $50 to Paramount 
in rentals in 135 instances recently, that low 
rentals have been given to every exhibitor 
witness who appeared before the subcom¬ 
mittee, and that 5500 exhibitors paid be¬ 
tween $12.50 and $50 for the top 13 
Paramount pictures, prices less than the 
breakeven point. 

But he reseiwed his ])rincipal barbs for 
Shor, whom he labeled as the type of fellow 
that “you would like to tell where to go” in 
the ordinaiy business, but could not in the 
film business because he would file an anti¬ 
trust suit against you and “create more lies.” 
He cited Shor’s squeeze of nearb.v exhibitoi’S 
and his refusal to do business with Para¬ 
mount because it gave a miles-away competi¬ 
tor day-and-date playing time—and then 
jiointed to this in the light of Shor’s com¬ 
plaints regarding alleged jiroduct shortage. 

And, analysing exhibitor complaints, Phil¬ 
lips, said the “distributors are having a hard 
time too, are going down, are losing money; 
and Ave hope wo aren’t pushed into the 

{Continued on page 7) 
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Distributors^ Counsel Accuses: 
^^Settle Problems Outside 

TOA Of ‘Shameless Betrayal;’ 
Allied Of ‘Crackpot’ Remedy 

{•Coniinued from page (i) 

television field.” 
As for the Allied ])ro]:)osid for regnlation, 

Phillips eommented that “the i)anaeea of Mr. 
]\l3"ers is a crackpot idea; it can’t work. If 
there is a product shortage, leave the indus- 
tiw alone and it will be eradicated. 

And, to prove his point, he cited and in¬ 
cluded in the hearing- record a Holl^'wood 
Reporter story which noted that over 100 

“indies” had been formed since the first of 
this 3"ear to produce both theatrical and TV 
films. 

The decision to endorse arbitration of film 
rentals, in return for an agreement b^^ Allied 
to support the enti-^^ of theatre circuits into 
production, was engineered some TOA 
leaders who wanted to get into production 
on favored terms, Schimel intimated. 

Ihitil that time, he declared, neither TOA 
or any other exhibitor organization Avhich 
l>articipated in the arbitration plan confer¬ 
ences favored arbitration of film rentals. 
“Not a single exhibitor delegate wanted ar¬ 
bitration of film rentals. They were utterly 
opposed,” he stated, adding that it was 
understood when they met that film rentals 
would not be discussed, and no effort was 
made to inject the subject into the con¬ 
ference. 

Allied Consistent 

He emphasized, however, in response to 
questioning by subcommittee chairman Hu¬ 
bert H. HunuDhrey (D., Minn.), that Allied 
has been consistent in its position that it 
would not be a party to any plan that did 
not include film rentals as an arbitrable issue. 

Humphrey noted that requests for early 
hearings had been pressed by the exhibitors 
as earl^- as la.st fall, well before the shift in 
TOA’s position, and that it was the distribu¬ 
tors who asked for deferral on the gTounds 
that progress was being made and an agree¬ 
ment was at hand. 

Schimel explained that the pressure for 
immediate action by the .subcommittee came 
from Allied, not other exhibitor grou2)s, and 
Humphre^^ agreed that this was so. Allied, 
Schimel maintained, would have been in an 
embarrassing position if the arbitration 
agr(‘ement had gone into effect; Allied was 
“agitating” against the i:)lan and for hear¬ 
ings, ho charged. TOA, on the other hand, 
prior to the secret huddle with Allied, was 
negotiating with the distributors constantlj^ 
and was not T)articularly interested in the 
])ro])0.sed hearing. 

Reviewing the devehqjnient of the arbitra¬ 
tion ijlan draft finall}^ conqjleted in Decem¬ 

ber, 19.5.5, Schimel stressed the thoroughness 
of the job, which “encompassed eveiy indus¬ 
try jjractice, and the fact that the draft— 
exce])t for .some minor and not substantive 
changes made later—had been approved by 
the TOA convention in October of last 3'ear. 

This draft, he stated, “provides a forum 
with a simi^le grassroots machinerv for the 
arbitration of siiecified controversies. It is 
voluntary and it is a one-way street. Only 
an exhibitor ma^- initiate an arbitration i)ro- 
ceeding. There is no compulsion or obliga¬ 
tion on his jiart to do so. He ma^- ]jrosecute 
a claim in court or he ma.y have it heard in 
arhitration. There is no provision for a dis¬ 
tributor to initiate any arbitration proceed- 
ing.’’ 

Reiil^ung to Myers’ claims before the 
Senate committee that the draft’s definition 
of “clearance” was “archaic,” Schimel ])oint- 
ed out that the definition was tailored to the 
conc*e])t long accepted by the industrv" and 
used by the courts. 

Critical Questioning 

He ui)held the inclusion of rules and XDrin- 
cijiles controlling comi^etitive bidding, de¬ 
clared its use “as a means of determining a 
fair and reasonable film rental has been ap¬ 
proved by the courts,” and that it has been 
recognized bj" exhibitors throughout the coun- 
tm" as “apjDi-oiiriate and even necessary in 
certain circumstances. . . . Clearl.y a decision 
to award the jjicture on a conq^etitive bid 
is fair and equitable to all the exhibitors 
desiring the picture on the specified run.” 

Commenting, })oth in his statement and 
under critical questioning b.y Sen. Hum¬ 
phrey, on the danse in the arbitration draft 
l^ermitting each distributor to exclude two 
2Dictures annually from the agreement for 
“jire-release” or “.sT^ecial handling,” Schimel 
said this provision was “unanimously" adoiDted 
by" the .Joint Committee as a warranted 
]Drovision.” 

It is the i^ublic who is the final judge as 
whether a j^icture merits such sirecial classifi¬ 
cation, Schimel exjjlained, but experience has 
shown that where there has been ijublie 
aceeiDtance of siiecial treatment, “the earn¬ 
ings of the exhibitor from the earliest to the 
latest engagement, and therefore the earn¬ 
ings of the distributor, have suiq^assed by" a 
wide margin the revenues and earnings on 
jiictures not so designated and treated.” 

And, he added, prereleases have been over- 
Ijlayed by the exhibitors “far out of ijropor- 
tion to their impoi-tance.” Although the 10 
distributors have released some 275 i^ictures 
a y-ear during each of the last several years. 

Our Door:’' Humphrey 

Prior to the conclusion of the Senate 
Small Business Committee hearings on 
trade practices in the film industry, repre¬ 
sentatives of both exhibition and distribu¬ 
tion got an inkling of the general mood of 
Sen. Hubert Humphrey’s Senate unit. 

The Minnesota Senator reiterated the 
view that all branches of the industry 
should face their problems “within the in¬ 
dustry, and settle them outside our door.” 
The view had been aired often by members 
of the committee since 1953—and late on 
the second day of the hearings on distri¬ 
bution’s case, Humphrey again declared: 
“Hearings like these don’t help bring order 
to the industry.’’ 

“.since the 1953 hearings of this committee 
there has not been a single 2:)re-i-elease pic¬ 
ture,” and “not more than a handful of 
specially' handled jiictures.” Furthermore, he 
asserted, exhibitor witnesses did not chal¬ 
lenge the inq:)ortance of thc.se i^ictures or 
their boxoffice success. 

Turning to the Allied 2)ro2)osal that film 
rentals be arbitrated, Schimel said it “strikes 
at the vei-y" heai-t of the business of ])roduc- 
ing and distributing jiictures. . . . 

“The abdication of decision on price neces¬ 
sarily" involves a complete disruption of the 
l)roducer’s business. . . . 

“NoAvhere in American industry" can a 
pai’allel for this suggestion be found. . . .” 

The determination of the y'ardstick of the 
film rental to be paid would be a highly com- 
j)lex jAi-oblem, he said, requiring a complete 
analysis of an exhibitor’s gross income and 
expenses, including “boxoffice receijits and 
all other income, from whatever sources ob¬ 
tained, from the enterprise which exhibits 
the jiitdure.” SiAch items as income from 
concessions would have to be taken into ac¬ 
count under any" equitable sy"stem, ho said. 

Harps On Concessions 

“The profits of the producer-distributor 
which have been paraded before .vou do in¬ 
clude in every" instance profits from enter¬ 
prises directly" related to the business of 
motion lAicture jAroduction and distribution, 
as well as profits from unrelated enteiqDrises,” 
Schimel jAointed out. 

“Implicit in the jArojiosal from exhibitoi*s 
for the arbitration of film rentals is the 
suggestion that eveiy exhibitor is entitled to 
a profit on eveiy iiicture. This, of course, 
is a Avholly" unwaiTanted assunqition, but 
even if it ivere accejited, it must be likewise 
assumed that a iiroducer-distributor is en¬ 
titled to its jAi-ofit on every" picture. 

{Confimu'd on page 27) 
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No Justice Dept. Comment Until Decision 

Made In WB-Fabian-Semenenko Deal 
Washington.—Justice Department anti-trust officials continue to insist that no 

formal petition for approval of the Warner Bros, sale to the Serge Semenenko-Si 
Fabian syndicate has been received by the Department. 

A Department spokesman, however, refused to deny that “informal” discussions 
have been held, or that members of the purchasing group have been sounding out the 
Department on a preliminary, exploratory basis as to its position. The spokesman cau¬ 
tioned, however, that if any negotiations connected with approval of the purchase in 
light of the Warner consent decree under which Stanley-Warner was born, are under¬ 
taken, no official comment will be made prior to a final Justice Department decision. 

Allied Board Fawrs— 

Fabian-WB Buy, Tax Drive; 

Hits ‘Scandalous’ Distrib Slurs 
Washington. — National Allied’s board 

this week okayed the Semenenko purchase 
of Warner Bros., providing Stanley-Warner’s 
Si Fabian withdraws completely from ex¬ 
hibition. The board pointed out, however, 
that the basic deal is announced was not in 
accord with Allied’s position in approving 
entrance into production of theatre circuits, 
in line with its agreement with TOA, as 
explained in a telegram to Assistant Attorney 
General Stanley Barnes, chief of the anti¬ 
trust division. 

The board also scored deals such as that 
recently made by Warners to sell films to 
Dominant Films, permitting release to tele¬ 
vision one year after release to theatres. The 
board warned exhibitors not to be misled, 
since the one-year limitation refers to the 
first theatrical exhibition, and some small 

theatre operators could get one of these films, 
then find it on TV in their community 
shortly thereafter, causing ill-will among the 
community. Clearances in such instances 
should be longer. Allied president Ruben 
Shor asserted. 

The Allied board, in a startling reversal 
of fonn, acknowledged that relief from the 
federal admissions tax should be sought for 
activity—but without siiecifying support of 

Report Banking Group 

Options Republic Control 
Rejjorts ar(' persisting, at press deadline, 

that an investment banking group. Cantor, 

Fitzegarld and Co., has secured a 60-day 
option to purchase control of Republic Pic¬ 
tures from Herbert Yates. 

In Hollywood, Rejiublic Pictures has an¬ 
nounced that it has given 90-days notice to 
an unspecified number of employees, reflecting 

company president Herbert Yates decision 
this week to tem])orarily halt studio produc¬ 
tion. Earlier in the week, Warners also re¬ 
vealed a cut-hack in personnel, releasing 8.5 
staff mendiers. 

At pres<^nt Republic has a backing of 1.5 
feature films not yet released to theatres. 
Since the turn of the year, the company has 
produced four films, compared to 12 features 
in the same period last year. Yates also an¬ 
nounced this Aveek that he is ‘not negotiating 
now and has not even had an offer” for his 
holdings in the company. 

any particular bill, in effect refusing to join 
with COMPO in its tax fight, wffiile backing 
the principle of tax relief. 

The board also attacked the testimony of 

Paramount’s Louis Phillips and Universal’s 
Adolph Schimel before the Senate Small 
Business Subcommittee probing* exhibitor 

complaints of unfair distributor practices, 
as a “misiLse” of that forum “for intemperate 

and scandalous attacks on exhibitors Avhose 
only offense was to present information to 
that committee. . . .’’ 

Allied’s emergency defense committee*, in 
in its reiiort following meetings with TOA 
representatives, again ci’iticized pre-releases 
and “special handling” films, with the bulk 

of their attack aimed at Paramount for its 
past jiolicies and for its contemplated dis¬ 

tribution practices with res^iect to IPur and 
Peace and The Ten Commandments. 

Note 'Baneful Effects' 
“Roadshows, pre-releases, merchandising 

engagements and sjAecial handling differ only 
slightly in technical details and not at all 

in their baneful effects upon all but the few 
favored exhibitors whose theatres are chosen 
by Paramount for these advance runs,” the 
board stated. 

“Regardless of what the arrangements are 
called, the purpose of all these devices is to 
enable the distributor to secure advanced ad¬ 
mission prices and to insure an extended en¬ 
gagement on the initial showing, thereby 
extracting the maximum film rental from the 

picture before putting it on general release 
in the normal course of business as contem¬ 
plated by the decrees in the Paramount 
cases. 

The creation of these special initial show¬ 

ings has damaged and their continuance will 
destroy the theatres which must depend upon 

a supply of pictures for exhibition on their 
established availabilities.” 

Dividends Rise Over ’55 
Cash dividends paid by the major motion 

picture companies during the first quarter of 
the year rose slightly above the same period 
total 1955, according to the Department of 
Commerce. Dividends totalled $7,033,000 dur¬ 
ing the Jan.-March period as conpiared to 
$0,860,0000 in the previous year. March 

totals stood at apiiroximately the same in 
both years, amounting to $3,842,000 in 1956 
and $3,796,000 in 1955. 

Theatre Receipts 

Drop 12 Percent 

In Seven Years 
Wa.shingtgn. — Receipts of motion pic¬ 

ture theatres dropiied 12 percent, from $1.6 
billion in 1948, to $1.4 bilion in 1954, accord¬ 

ing to a Bureau of Census survey of film 
theatres issued this week. 

Receipts shown in tlie report. Census 
stated, include federal, state and local admis¬ 
sions taxes and sales of candy, popcorn and 

other concessions made by the theatre, but do 
not cover concession income when sales are 
made by a concessionaire. 

Census also pointed out that the different 
level of admissions taxes—as revised by the 
reduction in 1954—must be considered in 
comparing the total receipts of the two years. 

Other Facts 

Other points developed by the Census re¬ 
port showed: 

(1) The total numher of film theatres in 
1954 was only slightly under 1948—18,560 
as against 18,631 in 1948. 

(2) There were almost five times as many 
drive-ins in 1954 as in 1948, ivhile the num¬ 
her of regular theatres declined 17 perecent 

during this period. 

(3) Receipts of drive-ins increased about 
five times during the six-year period, hut 
regular motion picture theatre receipts de¬ 
clined 24 percent. 

(4) The annual motion picture theatre 
payroll in 1954 amounted to $291 million, as 
against $303 million reported in 1948, a drop 
of four per cent. Regular theatres showed a 
16 percent decrease in payroll, hut the drive- 
in theatre payroll increased almost 400 per¬ 
cent. 

Ohio ITO Hits Handling 

Of WB Reissue-TV Fix 
Criticism of the handling of the first two 

packages of Warner backlog slated for the¬ 
atrical re-issue and television exhibition was 
leveled in the weekly service bulletin of the 
Independent Theatre Owners of Ohio. 

Quoting one of its members, the bulletin 
states, “We are certainly ‘patsies’ if we pur¬ 
chase any of these reissues, if six months to 
a year after playing them, our patrons will 
be seeing these same pictures free on tele¬ 
vision after having paid to see them in the 
theatres. This is another example of the 
exhibitor being used as a way station by the 
film comiAanies. We have bad enough compe¬ 
tition from fi'ee television witliout people 
paying to see re-issues in the theatre and 
then finding them on television six to 12 
months later.” 

Warning that Dominant Films, the dis¬ 
tributor of the WB packages, “should learn 
the hard way that you can’t have your cake 
and eat it,” the bulletin advises that “if all 
exhibitors refused to purchase these re-issues, 
it might make the film companies a little 
more concerned in continually tiying to bite 
the hand that feeds them.” 
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Right now being filmed in its entirety in the 

r Bakhtiari mountain land of Iran! 

by TECHNICOLOR 

the breathtaking 

DRAMAS 

C.V. WHITNEY PICTURES, INC 
C. V. WHITNEY, president MERIAN C. COOPER , vice-president in charge of production 

to be followed immediately by the second 

of the NATURE DRAMAS, 

C. V. WHITNEY PICTURES, INC., 

is making 3 kinds of pictures: 

THE AMERICAN SERIES • 

NATURE DRAMAS • 

FILMS OF FANTASY. 

Again MERIAN C. COOPER has 
followed C. V. WHITNEY'S 
instruction: 



NOW IN PRODUCTION! 

...y: 

The Baba Ahmedi sub-tribe of the Bakhtiari 

of Iran, nearing the end of its incredible trek, 

as pictured in GRASS.This scene is from the 

original production, which was written, 

directed, photographed and edited by 

Ernest B. Schoedsack and Merian C. Cooper. 

A completely new production of GRASS is cur¬ 

rently being filmed, with a Technicolor camera 

expedition now on location in Iran. 



I 
I 

tfirORLD ACCLAIM 

INSPIRED TODAY’S 

RE-PRODUCING 

OF THE FILM 

Ernest B. Schoedsack Mrs. Marguerite E. Harrison Merian C. Coopei 

THEIR ORIGINAL NATURE DRAMA PAVED THE WAY! 

I 

[GRASS is based on a copyrighted book of reality by 

^erian C. Cooper, with photographs by 

Ernest B. Schoedsack. 
r 

No European or American has ever crossed the 

Zardeh Kuh mountain range or has ever swum the 

iKarun River, except Cooper and Schoedsack and 

|Mrs. Marguerite E. Harrison, writer and interpreter, 

who shared their hardships. 

iThey accomplished these feats as young adventurers 

32 years ago to film GRASS, the authentic story of nomadic 

Persian tribes who live alongside the series of mountains 

that stretch 1,000 miles from the Black Sea to the 

Persian Gulf. 

Grass grows on each side of the mountain ranges, 

but never on both sides the year around. Every Spring and 

Fall, when the grass dies on one side of the mountain, 

all the tribes must migrate to the other side. 

HERE’S WHAT THE CRITICS SAID 
ABOUT THE ORIGINAL PRODUCTION! 

“For your own sake don’t miss 
‘Grass’. It is the perfect production.’’ 

-HERALD TRIBUNE 

“You will be cheating yourself 
if you put off seeing ‘Grass’.’’ 

-THE DAILY NEWS 

“ ‘Grass’ comes closer to the 
limitless screen than any picture 

I have ever seen. It is the most 
vital thing ever offered.’’ 

-MORNING TELEGRAPH 

“ ‘Grass’ is great. It is magnificent.’’ 
-TELEGRAM-MAIL 

“The pictured story of the primitive 
trek for grass in the 20th century is 

an amazing one. It is a story that has 
an epic quality and a memory of the 
nomadic period in our civilization.’’ 

JOHN H. FINLEY 

Late president, American Geographical 
Society, and associate editor of the 

New York Times 

This horde of 50,000 men, women and children—carrying 

all their worldly possessions, the women with babies 

strapped to their backs in wooden cradles—presents an 

awesome spectacle. Driving half a million goats, horses 

:and cattle, they swim raging, icy rivers and cross the 

perilous, snow-crowned 12,000-foot Zardeh Kuh to 

[reach the grasslands which mean the difference 

[between life and death. 

iWhen Cooper and Schoedsack screened 

j their completed film for 

Jesse L. Lasky, he immediately 

bought it for Paramount 

[release. Critics and audiences 
I 

j the world over acclaimed 

GRASS one of the 

outstanding motion 

pictures of all time. 

Dima, Parsla, 
„ V Harris®*^ Baba 

Claarar Mahai 
in Arablatan to 

K»A» 

' prince ot 

lo cron. « « “roicj or 
'l .t TeCUi » 

1/ ■ ^ 

V ■ 



NOW IN PRODUCTION! 

ON LOCATION IN IRAN 

What Cooper and Schoedsock did 32 years ago is now being done 
on an even greater scale by a C. V. Whitney Pictures, Inc., expedition 
sent into the field by President C. V. Whitney and Executive Producer 
Cooper. It is headed by producer Lowell Farrell, co-director with 
Winton C. Hoch, the expedition’s cinematographer. Technicolor, 
wide screen, and every new technique are being utilized to present 
this amazing Nature Drama in its fullest grandeur. 

C. V. Whitney gave his consent to Merian C. Cooper, his vice- 
president in charge of production, to form this expedition, which is 
functioning at this very moment beyond the reach of communication. 

Again Whitney gave Cooper his famous dictum; ^'Get the best!^^ 
Cooper has sent the best. 

Lowell Farrell Winton C. Hoch 

• - • u T :;^HA'! Vi / :;CA 1: 

. ^ ■1E>' COOPi,^*^ 

WH r L. I S /V. 

zir [c v:; ivith farrell orce our 

■ le SEriT direct ahv/az stands 
■ 0= , LL AVD HOCH BEFORE THEli; 

; T: ■ - Mi;; V i .CR-iEES WITH GRASS COMpinyt: 

I .)0fJ ; i.P; r; = 



NOW IN PREPARATION! 

the second in the NATURE DRAMAS series from 

C. V. WHITNEY PICTURES, INC 
C. V. WHITNEY, president 

MERIAN C. COOPER, vice-president in charge of production 



Ernest B. Schoedsack and Merian C. Cooper turned down many 

Hollywood film projects in order to write, direct and 

photograph CHANG, made in the Laos country of northern 

Siam, the world’s most famous man-eating tiger jungle. 

They spent 14 months in the wilds of Siam filming the 

real life drama of CHANG, the story of a primitive family’s 

fight for survival against desperate odds. 

CHANG is raw jungle reality. It’s the story of a family’s 

bravery in a jungle world surrounded by sudden death. 

Critics throughout the world acclaimed Chang as the best 

picture of the year. The public agreed and made it one 

of the leading box office successes of all time. 



As a result of their work on this monumental picture, 

Schoedsack and Cooper were nominated by the critics — 

long before Academy Awards —to the list of the 

10 best directors. 

AND NOW- 

The re-production of CHANG is being prepared as one 

of the C. V. WHITNEY PICTURES, INC., series of 

NATURE DRAMAS —a furtherance of Whitney's and 

Cooper's determination to demonstrate the friendship of the 

United States for peoples of other countries. 

CRITICS BECAME PRESS AGENTS WHEN THE FIRST CHANG CRASHED IN 

”The picture contains the most exciting episode in cinema 

history —that moment when that tremendous herd of 

stampeding elephants bursts through the Siamese village 

and plunges headlong right over the top of the camera!’ 

-NEW YORK HERALD TRIBUNE 

"Mark this one down on your calendar. It is one of the 

motion pictures you must see —you and your wife and 

your children. Chang holds more thrills than any big top 

ever erected. It is one of the finest adventure 

pictures ever made —bar none” —NEW YORK TELEGRAPH 

Chang is a pictorial achievement. Its beauty, thrills and 

forcefulness holds its audience spellbound!’ 

-NEW YORK AMERICAN 

'’There is now to be seen in New York a picture which is 

not only the finest of its type shown so far —but also one of 

the best pictures ever made, regardless of classification. 

It is called Chang. ” _jhe new REPUBLIC 

"Chang has captured the jungle and its natives and wild 

beasts and all the unbelievable drama that dwells therein. 

Here is mighty drama!’ -MOTION PICTURE MAGAZINE 

WHITNEY and COOPER hope critics will voice even greater 
praise for the re-production of CHANG, in which entirely 
new motion picture techniques will be introduced! 

CHANG 
It is a copyrighted property. 

. .1 

► 



Dr. Herbert T. Kalmus, president of Technicolor, Inc., 

who has caught Whitney's and Cooper's enthusiasm for these 

two great properties, will personally supervise color 

production on GRASS and CHANG. 

Color by TECHNICOLOR. 

Firsi 

of the 

NATURE DRAMAS 

from 

C.V. WHITNEY PICTURES, INC. 

C. V. WHITNEY 

presideni 

MERIAN C. COOPER 

vice-president in charge of production 

the company 

which recently 

completed 

the first of its 

AMERICAN SERIES 

•JOHN WAYNE 
in 

THE SEARCHERS 

directed by JOHN FORD 

co-starring JEFFREY HUNTER • VERA MILES 

WARD BOND • NATALIE WOOL 
I 

associate producer PATRICK FORE 

screenplay by FRANK NUGEN) 

(a presentation) 

C. V. Whitney Pictures, Inc., is alstj 

preparing the second of the AMERICAN SERIE^j 

SSOURI TPAVELEI^I 
from a novel by JOHN BURRES 

C. V. WHITNEY PICTURES, INC. 

1256 WESTWOOD BLVD., LOS ANGELES 24, CALIFORNIA 

and 

CHANG 



Decision Nearing 

Report Loew Backlog-To-TV 

Pattern Similar To 20th-Fox 
With a decision expected in the near 

future about the release of Loew’s pro-1948 
film library of 770 M-G-M features and 970 
short subjects, it seems ijrobable that the 
films will be leased—not sold—to an outside 
distributor in a deal similar to the one which 
saw 52 pre-1947 20th-Fox features go to 
television last week. 

The majority of Loenv’s management, it is 
reported, is determined to retain several 
highly valuable rights which would be lost to 
the company it it accepted an outrgiht sale. 
Canada’s Lou Chesler has reportedly made a 
$50 million offer for all rights to the giant 
backlog. Howard Dietz, ad-publicity-exploita¬ 
tion vice-president, revealed after a board 
meeting at which the problem was discussed 
that several offers have been made. 

Industiy speculation as to the outside dis¬ 
tributor who will got the Loew nod continues, 
and among those mentioned, besides the prin¬ 
cipal companies which have already made 
deals with the other majors, are Ziv, MCA 
and Columbia’s subsidiaiy. Screen Gems. 

One rumor has the Loew’s sales depart¬ 
ment planning to merchandise the films it¬ 
self. The newly-elected Loew’s vice-president, 
Charles “Bud” Barry, who joined the com¬ 
pany last month, is supervising the distribu¬ 
tion problem. 

The sale by 20thFox of distribution rights 
to 52 pre-1947 features to National Telefilm 
'Associates was under an agreement which 
guarantees a payment of approximately 
$214 million plus a percentage of profits 
from television sales. The announcement was 
inade at a stockholders meeting of NTA. Ely 
iLandau is the comi^any president. 

Under the pact, NTA acquires TV rights 
to the films for ten years in the U. S.,, 
.Canada and Cuba, and for stations located 
[along the Mexican border. 

20th-Fox president Spyros P. Skouras told 
his company’s stockholder meeting that the 
NTA arrangement was an “experiment” in 
determining how to handle the rest of the 
20th-Fox backlog. Results are expected to be 
a guide to future deals, or to aid in deter¬ 

mining whether to distribute other of 20th- 
Fox’s older pictures through its own 
resources. “We want something to be guided 
by,” Skouras said. 

Included in the list of Fox films leased to 
NTA are: The House On 92nd Street, Les 
Miserables, Foxes of Harrow, How Green 
Was My Valley, Mother Wore Tights, My 
Gal Sal, The Eddie Rickenbacker Story, 
Crash Hive, Black Swan, Centennial Sum¬ 
mer, and The Ox-Boiv Incident. 

Real Stars Seek Roles, 
Not Money: Sol Siegel 

A brighter view of Hollywood casting 
problems was taken by producer Sol Siegel 
this week. The producer of High Society, 
M-G-M’s musical version of The Philadelphia 
Story, told representatives of the press that 
it is a rare thing for a real star to pass up 
a role in a good film for a percentage deal.” 
Siegel credited the wisdom of both the stars 
and their agents in realizing the value of 
“insurance pictures” to their careers. 

“Showmanship is more than just an array 
of top talent,” Siegel noted, emphasizing that 
what is necessary is a careful blending of the 
right stars. He pointed to the “chemical ex¬ 
citement” of snch a combination in High 
Society — with Grace Kelly, Bing Crosby, 
and Frank Sinatra, supported by Louis Cal- 
hern. Celeste Holm, Sidney Blackmer and 
John Lund, with music by Cole Porter and 
script by John Partrick {Three Coins in the 
Foimtain). 

Siegel told reporters that he believes just 
two or three top pictures could brighten the 
whole outlook of the industry, from the in¬ 
side as well as the outside. Howard Dietz, 
M-G-M vice-president and publicity dii-ector, 
noted that such prospects in the near future, 
such as his company’s High Society and 
Somebody Up There Likes Me, plus several 
top features from other conqDanies, should 
“get the movie-going public back to the 
movies again.” 

AB-PT Weeds Out 
TheatreProperties 
Now Uneconomic 

American Broadcasting-Paramount Thea¬ 
tres is now in the process of weeding out 
those theatre properties that are or may be¬ 

come uneconomic, ac¬ 
cording to circuit 
president Leonard H. 
Goldenson. The thea¬ 
tre executive indi¬ 
cated that theatres 
generally have sub¬ 
stantial real estate 
value and that pre¬ 
vious sales have been 
in excess of book 
values. Such action 
not only will provide 
needed cash but will 
strengthen the earn¬ 

ing potential and value of the remaining 
theatres, Goldenson said. With first quarter 
net earnings up 34 percent above the same 
period in 1955, the AB-PT president opti¬ 
mistically declared that earnings will con¬ 
tinue to rise in the second quarter. 

Goldenson also asserted that the motion 
picture business was in a basically sound 
position today. “Good theatres, properly lo¬ 
cated, equipped and maintained, do extremely 
well in the exhibition of equality product,” the 
executive declared. At present, AB-PT is 
operating 589 theatres, divesting itself of 16 
since the end of 1955. Goldenson added that 
the company is now intensifying its examina¬ 
tion of theatres in terms of their proper 
return of investment. He also noted that al¬ 
though major investments are paying off in 
terms of increased sales and higher TV rat¬ 
ings, the company is negotiating an increase 
in its outstanding loans in order to meet the 
demands of color experimentation and pro- 
gi’am development. 

Para Earnings High 
Consolidated net earnings for the first 

quarter 1956 for Paramount Pictures totaled 
$1,722,000 or $.80 per share including $.16 
per share on installment sale of film shorts, 
etc., representing the highest first quarter 
since the inception of the corporation except 
for the first qiiarter 1955. In that period, 
net earnings reached $2,858,000 or $1.31 per 
share. The INDEPENDENT Gets Around 

L. H. GOLDENSON 

^W»V\ * F'f 
t 1 hr 

Even in the busiest of times, filmdom's top representatives take time out to 
read the INDEPENDENT. In Monaco, Paramount president Barney Balaban 

(left) pauses during activities at the wedding of Grace Kelly and Prince 
Rainier. At Cannes, former TOA president and board chairman E. D. Martin 

and Mrs. Martin (center) and Mark Robson, (right) leading director and co¬ 

producer of M-G-M's forthcoming "The Little Hut," attend the international 
film festival in France. The film, based on a Broadway play, will star 

Ava Garner. Co-producing is playright F. Hugh Herbert. 
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In the tradition of 

Wyatt Earp...Wild 

Bill Hickok...Bat 

Masterson...Billy the 

Kid...Jesse James! 



Ih Century-Fox presents 

i'HE Proud ones 
qing 

IJBERT RYAN • VIRGINIA MAYO • JEFFREY HUNTER 
S Starring 

BERT MIDDLETON with WALTER BRENNAN • rodolfo acosta ‘Arthur O’CONNELL 

|u«d by ROBERT L. JACKS • Directed by ROBERT D. WEBB . Screenplay by EDMUND NORTH and JOSEPH PETRACCA • From the Novel by VERNE ATHANAS 

i-llSlElVIASCOPt COLOR by DE LUXE 



l erms Disclosed 

Zanuck’s New Indie Contraet 
With 20th-Fox Before Court 

• He may produce not moi’e than 20 films 
during the next seven years, but no more 

than five films in any single jmai’. 
• hie may spend as 

high as $9 million 
yearly, but no single 
picture may cost 
more than $5 million. 

• Fox will finance 

50 percent of the 
negative cost of each 
feature, supply 

studio facilities, dts- 
tril)ute the product, 
and lend Zanuck 

funds for his 50 per¬ 
cent equity. Minus 
distribution and cer¬ 

tain other fees, a 50-50 sj^lit applies on 
g^’osses. 

• He will have complete autonomy on 
production activities. 

These are the basic details of Darryl F. 
Zanuck’s proposed new contraet as an inde¬ 
pendent producer for 20th-Fox. Long a sub¬ 

ject for industry speculation, the details were 
revealed last week. Zanuck, currently on leave 

of absence as studio vice-president in charge 
of production, has signed the pact, as has 
20th-Fox president Spyros P. Skouras. 

The agTeement is subject to court approval, 
being part of a stipulation of settlement and 
compromise in a consolidated derivative 
minority-stockholders suit pending in New 

York County Supreme Court. 
Referee Abraham Greenberg has already 

recommended that the settlement be ap¬ 
proved and confirmed by the court. Supreme 
Court Justice Thomas A. Aurelio will rule 
on the 104-page jjroposal on May 29. 

In addition to setting forth Zanuck’s em¬ 
ployment status, the agreement stipulates, in 
answer to stockholder complaints of “exces¬ 
sive” benefits, that death payment to 
Zanuck’s estate of $750,000 be cancelled and 
eliminated, and that Zanuck buy before Dec. 
.31, 1956 the $1,092,500 of life insurance (at 

suiTender value) that 20th-Fox has on his 
life. 

Under terms of prior contracts, Zanuck 

has declared his intent to terminate his full¬ 
time emplojunent at $5,000 weekly with Fox 
as of June 30. On a part-time, ten-year ad- 
visoiy basis, beginning July 1, the producer 

will be paid $2,885 a week for the first seven 
years and $1,923 a week for the last three 
years. 

The proposed contract for independent 
production states that Zanuck must hold not 
less than two-thirds each of the voting and 
equity shares. Moreover, he must not during 
the first seven years produce directly or in¬ 
directly pictures for any other firm. 

20th-Fox president Spyros P. Skouras re¬ 
vealed last week that, if the agreement is 
approved. Buddy Adler, the studio’s acting 
chief of production, will step into the former 
Zanuck post. 

House Ways And Means Committee 

Delays Action On Admissions Tax Bill 
Vote on further tax relief for theatres by 

the House Ways and Means Committee has 
been temporarily postponed until sometime 
next week, committee officials reported. It 
was expected earlier that the House tinit 
would meet this week to resume action on 
the report of its sub-committee on general 
excise alterations. Since the Committee will 
view other tax matters before reaching the 
admissions tax, it is exjDected that the theatre 
levy will come up late in the week. Insofar 
as the complicated excise tax change bill is 
not expected to become law this year, in¬ 
dustry officials ma}^ ask the committee to 
vote admissions tax relief as a separate bill, 
it was reported this week. 

Earlier, national tax drive chairman Rob¬ 
ert J. O’Donnell cited government foi’ecasts 
for a sizeable Federal surplus at the close of 
this fiscal year as lending strong support to 

the industry’s tax repeal case. O’Donnell 
pointed out in a statement issued by COMPO 

that the campaign claimed from the start 
that the Government surplus would make it 
possible for relief to be granted, and “our 
position is supported by the figures released 
by tho Treasurs' and the Joint House and 
Senate Tax Committee.” 

The non-political Stam committee has de¬ 
clared that the Federal surplus will run as 
high as $2.3 billion, while one of tho toji tax 

experts of the House Ways and Means Com¬ 
mittee, Rep. Richard Simpson (R.-Pa.) in¬ 

dicated that the figure may climb as high as 
$4 billion, O’Donnell said. “We have main¬ 

tained all along that the surplus would be 
in the neighborhood of $2 billion . . . (and 
the figures) certainly give complete justifica¬ 
tion to our attempt to obtain tax relief at 
this session of Congress.” 

The Council continued its strenuous 
tongme-lashing of the Federal excise via its 
continuing series of Editor & Publisher ads. 
In the 63rd in tho series, entitled “Is It 
Corny To Talk Of Honor?” COMPO labeled 

the admissions levy as excessive use of the 
Government’s taxing authority, and therefore 
“immoral and evil.” Quoting Chief Justice 

John Marshall’s dictum, “The power to tax 
is the power to destroy,” the ad points out 
that the present tax is encumbering an in¬ 
dustry which showed an operating loss in 
the six months ending March 31 of $8 million. 

Re-iterating that the tax was first adpoted 
as a war measui-e in World War I, the 
Council ad declares that the present levy is 
clearly a violation of the Government’s com¬ 
mitment. “Furthermore,” the ad states, “con¬ 
tinuation of the tax could obviously imperil 
the existence of a great industiw, and its 
repeal now woidd neither contribute to infla¬ 
tion nor throw tho budget out of balance.” 

MPAA Ad-Pub 

Group Explores 

BO Stimulants 
Increased interest in the U.S. boxoffice on 

the part of the Motion Picture Association 
of America was strongly indicated in de¬ 
velopments during the jiast fortnight. They 
Avere: 

• A call by Eric Johnston to the MPAA 
ad-pub committee for efforts to bolster the 
box office with sharpened promotional tech¬ 

niques. 

• Two preliminary and exploratory plans 
advanced by the committee—a short-range 
program designed to encourage business in 
the fall after the anticipated “good summer 
business,” and a long-range plan possibly 
involving a credit card system and other de¬ 
vices to encourage theatre attendance. 

• Discussion of a business management 
study to increase the general efficiency of 
industry operations. 

Johnston Attends 
In his talk before the ad-pub representa¬ 

tives of the major companies, Johnston de¬ 
clared that he “would help the committee in 
any way possible” to combat the declining 
American box office. After the MPAA com¬ 
mittee sketched its two tentative programs, 
committee chainnan Jerome Pickman, Para¬ 
mount ad-pub-exploi chief, indicated that 
further suggestions for urgently-needed busi¬ 
ness stimulation Avill be discussed at sub¬ 
sequent meetings. At the committee’s session 
this week, it is expected that sub-committees 
will be appointed to develop the long- and 
short range plans evolved during the initial 
meeting. 

During the meeting, it was i^ointed out 
that the credit card plan was first advanced 
by COMPO last year. However, at that time 
a number of circuit executives declared that 
they had attempted the use of such a system 
without success. 

Earlier, at a meeting of company presi¬ 
dents, suggestion for a thorough business I 

management survey of the industry was dis¬ 
cussed and engagement of a leading suiwey 
organization was considered. 

Code Work Starts 
In attendance at the ad-pub committee 

meeting were; David Lij)ton, Charles Simon- 
elli, Universal; Sid Blumenstock, Paramount; 
Gil Golden, Warners; A1 Stern, RKO Radio; 
Martin Davis, Charles Cohen, Allied Artists; 
Rodney Bush, Abe Goodman, 20th-Fox; Paul 
Lazarus, Columbia; Lloward Dietz, Si Sead- 
ler, M-G-M; Steve Edwards, Republic; and 
A1 Tamarin, UA. 

In another area of MPAA activity, the 
newly-formed sub-committee of the Associa¬ 
tion’s “Watch-dog” committee on self-regula¬ 
tion announced that from the present time 
forth it would convene on a weekly basis. 
The parent committee was formed by the 
MPAA as a standing committee, headed by 
Johnston, to investigate and propose im¬ 
provements in tho industry’s regulatory ( 
machineiy. Attending the sub-committee ses- i 
sion Avere Paramount’s Robert Rubin, RKO J 
Radio’s Paul Quinn, Columbia’s Ray Bell, I 
and the MPAA’s Sidney Schreiber. Code ad¬ 
ministrator Geoffrey Shurlock was also 
present. 
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Skouras Cites Domestic Drop 
While Global Earnings Go Up 

Attributing the 1955 domestic decline to 
its jieriod of managerial transition and to 
the impact of films on TV, 20th-Fox presi¬ 
dent Spyros P. Skour¬ 
as revealed that the 
comiDanj^’s foreign 
earnings rose from 
$41,337,000 in 1954 to 
$53,200,000 in 1955. 
Global earnings thus 
rose to $109,567,000 
compai-ed to $106,355,- 
000 in the previous 
year. 

With TV activity 
increasing with the re¬ 
newal of General Elec¬ 
tric’s sponsorship of 
the 20th-Fox Hour 
and the launching of 
the My Friend Flicka 
series, the company 
has at last joined the ranks of major studios 
selling portions of their backlog for TV ex¬ 
hibition. Fifty-two films from 1935 to 1947 
were sold to National Telefilm Associates in 
a multi-million dollar deal (see page 17). 
According to Skouras, the sale should bring 
20th-Fox earnings for the first six months 
of 1956 up to or above $1.06 per share mark 
of the same period in 1955. 

Skouras noted that the company was pre¬ 
paring to establish a talent school to over¬ 
come the rigors of present-day casting. The 
scarcity of box-office stars, coupled with de¬ 
mands for high salaries and participation 
deals, has created a need for “impoitant 
young personalities.” This need, Skouras 
declared, should bo filled by the talent school 
within several years. In the meantime, the 
company will continue to resist participation 
deals. 

The company executive also revealed that 
20th-Fox continues to expand its earning 
capacities, Avith increased TV film produc¬ 
tion, development of a second oil drilling 
site, and acquisition of a large South Afri¬ 
can theatre chain. 20th-Fox also has large 
theatre holdings in Britain, Australia and 
New Zealand, Skouras said. By the end of 
1956, the i)resident said, 20th-Fox expects 
to have more than 40,000 theatres equipped 
for CinemaSeope throughout the world. 

Book value on common stock continues to 
increase, Skouras noted, now exceeding $32 
jAer share. During 1955, earning per share 
stood at $2.28 compared with $3.04 in 1954. 
During the first quarter 1956, earnings 
amounted to $.17 per share compared Avith 
$.54 per share in the first quarter 1955. Dur¬ 
ing the past quarter, a dividend of $.40 Avas 
declared. 

SPYROS P. SKOURAS 

Disney Firm Shows Substantial Profit 

Increase With Solid Boxoffice Returns 
With solid box office returns on its four 

most recent films, Walt Disney Prods, re¬ 
ported a substantial increase in net profit 

for the first six- 
month of its fiscal 
year, according to 
president Roy Dis- 
neA^ Net stood at 
$l‘418,850 or $2.17 
per share compared 
to $430,048 or $.66 
per share in the cor¬ 
responding period 
last year. The four 
films. The Lady and 
the Tramp, The Lit- 
tlest Outlato, Davy 
Crockett and The 

African Lion, plus earlier releases. The 
Vanishing Prairie and The Living Desert 

proved popular product for the Burkank 
comiAany. A 55 percent increase in combined 
revenue from character merchandising, pub¬ 
lications, music, comic strips, et al, also con¬ 
tributed to the successful half-year. Con¬ 
solidated gross revenue amounted to $12,859,- 
321 compared to $9,876,175 the preAuous 
year. 

Disney also noted that the company is ex¬ 
tending its bank borrowings to $9,695,572 
in order to caiTy forAvard a lienAder produc¬ 
tion schedule for theatrical features and tele- 
A’Lsion. The loan extension amounts to $2,695,- 
572. The company’s tAvo TV shows, the Aveek- 
ly Disneyland, and the daily Mickey Mouse 
Club, have been playing to audiences of 
45 million and 16 million respectively. Forth¬ 

coming releases include The Great Locomo¬ 
tive Chase, Avith Fess Parker, Davy Crockett 
and the River Pirates, Avith Parker, the tru- 
life adventure. Secrets of Life and Westward 
Ho, The Wagons. 

Recreation Spending Up; 

Film Attendance Down 
Consumer spending on recreation since 

World War II shoAvs only a slight increase 
because of the jAost-Avar decline of motion 
picture attendance, it Avas reported in an 
article in this month’s Commerce Depart¬ 
ment magazine, “Suiwey of Current Busi¬ 
ness.” The Carolyn G. Bernhard article states 
that movie admissions, still the largest single 
item in the recreation category, have not 
maintained pace Avith other items in the 
gi’oup, especially radio and TV repair ex¬ 
penditures. 

Total spending on recreational services in¬ 
creased sharply immediately after the Avar, 
but since then have experienced less than 
average groAvth, the article states. It Avas 
also stressed that since 1946, high-Avater 
mark in film admissions ($1,700,000,000), the 
attendance decline was gi’eater than the drop 
in box office receipts since the admissions 
index rose 30 percent during the period. 
Since 1946’s high point, moA’ie admissions 
dro])ped steadily to 1954’s $1,227,000,000. In 
1954, admissions again rose approximately 
$50 million, AAdth Commerce officials estimat¬ 
ing a continued surge in the 1955 figmre. 

Good Signs Ahead 

Reports Kalmus 

To Techni Holders 
Technicolor Inc. is actively negotiating 

prospects with companies of at least “equal 
stature,” it Avas announced by president Her¬ 
bert T. Kalmus at 
the company’s annual 
stockholders meeting 
this AA^eek. Declaring 
that pending agree¬ 
ments may involve 
money or stock, Kal¬ 
mus indicated that di- 
Amrsification arrange¬ 
ments ‘Svould not 
invoh’e the absorption 
of Technicolor by 
anyone else.” Tech¬ 
nicolor had estab¬ 
lished a department HERBERT T. KALMUS 

of divei'sification on Nov. 1, 1955 for the 
avoAved purpose of lAutting company re¬ 
sources to ncAV uses. 

Net profit after taxes for the company in 
3955 stood at $2,064,820 or $1.03 per share. 
Earnings for the first ciuarter 1956 amounted 
to approximately $.25 ])er share. Kalmus 
pointed out that at the present rate of earn¬ 
ings of American and British Technicolor, 
calculated earnings for 1956 Avould reach 94.7 
cents per share. Contracts for the year call 
for 80 features compared Avith 73 in 1955. 

New Developments 
NeAV Technicolor develoiAments center 

about the imbibition process, imj)ro\’ed lab 
printers and the use of anamorphic lenses 
on camera and Technicolor printer. These 
improA’ements enable the individual producer 
to make his OAvn contributions in his employ¬ 
ment of the process, Kalmus noted. The 
producer, for examiAle, may photogTaph in 
VistaVision and make Technicolor prints of 
CinemaScoiAO dimensions. 

In other Technicolor developments, the 
company president announced that Techni¬ 
color Italiana, to be financed by I.F.E. may 
be officially formed Avithin ten days. Opera¬ 
tions of the gi’aphic arts department is ex¬ 
pected to begin commercially in August with 
the prediction that the department Avill reach 
the break-eA"en point after its first year of 
operation, Kalmus said. 

Kalmus also indicated that print-importa¬ 
tion by many foreign companies has become 
“increasingly difficult,” pointing the Avay to 
establishment of laboratories in the countries 
in question. The company’s amateur color 
processing division is staHing limited pro¬ 
duction on the West Coast this Aveek. aiming 
for a A'olume of $20 million of the $100 mil¬ 
lion business, Avith a $2 million in five years 
voliAme in 1957. 

Schenck Sells Stock 
Joseph M. Schenck, founder and board 

chairman of United Artists Theatre Cor])., 
has sold his stock to a group headed by the 
circuit’s president George P. Skouras, Ed- 
Avard IT. RoAvley, majority stockholder, and 
Joseph Seider. It has been reported that 
Schenck received $850,000 for his 100,000 
shares and that he plans to retire. It is also 
expected that Schenck Avill resign as board 
chairman of Magna Theatre Corp., parent 
company of the Todd-AO process. 
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THE LEATHER SAIHT 
Paul Douglas, John Derek, 

Jody Lawrance, Cesar Romero. 

VistaVision 

THAT CERTAIH FEELIH6 
Bob Hope, Eva Marie Saint, 

George Sanders, Pearl Bailey. 
VistaVision and Technicolor 

PARDHERS 
Dean Martin and Jerry Lewis. 
VistaVision and Technicolor 

ALFRED HITCHCOCK’S 

THE MAH WHO KHEW TOO MUCH 
James Stewart, Doris Day. 

VistaVision and Technicolor 

William Holden, Deborah Kerr, 
Thelma Ritter, Dewey Martin. 

VistaVision 

PERLBERG-SEATON’S 

THE PROUD AHD PROFANE 
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Drive-Ins Fight 

Regiilation BUI 
Boston.—Drive-in theatre owners in the 

Connnonwealth are mustering- rigorous pro¬ 
test to the new ozoner lieensing proposal now 

before the Ways and Means Committee here. 
The bill would give the Commissioner of 
Public Safety the right to license o^jen air 
theatres upon jjaynient of $25 and would al¬ 
low him the right to make such structural 
changes in the buildings, entrances and exits 
“as he deems necessary.” 

At present, the Commissioner has jurisdic¬ 
tion over four-wall theatres only, with drive- 
ins falling under local regulation and city 
or town licensing. Opi^osition from Com¬ 
monwealth ozoner operators stems from re- 
X)orts that passage of the bill in its present 
form would require major structural altera¬ 
tions which may in some case cost exhibitors 
as much as their original construction costs. 
The bill. House Bill #2834, is sponsored by 
Rep. Louis Glaser. 

RKO Promotions 
In Reorganization 

Walter E. Branson, RKO’s vice-president 
in charge of world-wide distribution, an¬ 
nounced seven promotions this week from the 
i-anks, in a reorganization of the sales set-up. 

Leonard S. Gruenberg, formerly Metro¬ 
politan district manager, is given greater ex¬ 
pansion of supervision by being promoted to 
head the newly-created Empire State district, 
consisting of the New York, Albany and 
Buffalo territories. Gruenberg’s headquarters 
will continue to be in New Y^ork. 

Sol Sachs, formerly Dallas branch man¬ 
ager, has been promoted to Southwest¬ 
ern district manager, covering the Dallas, 
Memphis and Oklahoma City territories. His 
headquarters will be in Dallas. 

Hatton Taylor, formerly Boston branch 
manager, has been promoted to East-Central 
district manager, with supervision over the 
Cleveland, Cincinnati, Detroit and Indian- 
opolis territories. His headcpiarters will be in 
Cleveland. 

Otto Ebert, formerly branch manager in 
Detroit, has been advanced to the Boston ter¬ 
ritory as branch manager, succeeding Taylor. 
Lloyd Krause, fonuerly branch manager in 
Cincinnati, has been promoted to branch 
manager of the largest Detroit territory, suc¬ 
ceeding Ebert. Lee J. Lleidingsfeld has been 
promoted from salesman in Cincinnati to 
branch manager, succeeding Krause. Travis 
D. Walton has been promoted from sales 
manager in Dallas to branch manager in the 
same territory, succeeding Sachs. 

The remaining two districts in the East 
remain unchanged. 

Frank B. Walker and Charles C. (Bud) 

Barry have been elected vice-president of 
Loew’s, Inc. Walker is general mgr. of 
M-G-M i-eeords, and Bari-y recently assumed 

charge of television operations for the com¬ 
pany. Walker formerly was a vice-president 
of RCA-Victor. Bain-y, who joined Loew’s 
on May 1, had served i3reviously as an execu¬ 

tive in the William Morris Agency. 

Abe Fischer, formerly RKO Chicago 

branch sales mgr., has joined Distributors 
Corp. of America in the capacity of mid- 
western division mgr. Fischer is a former 
Film Board of Trade president and has 
served jH-eviously with M-G-]\I and ^Varners. 

IvAR N. Hiltman, James E. McGhee and 

Ed-ward P. Curtis have been elected direc¬ 
tors of Eastman Kodak Company. Hiltman 

is general mgr. of the Kodak Part M'orks iu 
Rochester; McGhee, in charge of domestic 
sales and advertising; and Curtis, general 

manager of the compaiqy’s international divi¬ 

sion. 

Thomas J. Mulroy has been appointed 

sales manager of the new Vicra-Lite Screen 
Division of L. E. Carpenter & Company; 

Viera - Lite, Caiq^en- 
ter’s newest product, 
is a low cost all-vinyl 
scientifically - de¬ 

signed lenticular mo¬ 
tion picture screen, 
offering controlled 
maximum reflection, 
and optimum light 
distribution. 

Mulroy comes to 
his new position from 
Bausch & Lomb Co., 
where, for the past 
five years he was 

product supervisor in charge of sales of Cine- 
maScope attachments and projection lenses 
to motion picture exhibitors through theatre 
supply dealers. Mulroy will make his head¬ 
quarter’s at the company’s sales offices in the 
Empire State Building. 

Melvin B. Danheiser, formerly RKO 

Radio sales assistant for Latin America, Par 
East and Australasia, has been elevated to 
the post of assistant to the foreign sales mgr. 
Sidney Kramer. In other company promo¬ 
tions, Julius Stein moves from the domestic 
accounting division to the foreign sales di¬ 
vision where he will be in charge of sales 
control for Latin America and the Par East, 
and Milford I. Rydell will add South Africa 

HATTON TAYLOR SOL SACHS LEONARD GRUENBERG 

NEW POSITIONS 

FRANK B. WALKER CHARLES C. BARRY 

and Australasia to the territories for which 
he is resjionsible. Rydell is at present head 
of sales control for the United Kingdom, 
continental Europe and the Near East. 

Robert M. Dunn, fonuerly assistant gen¬ 
eral sales mgr. for Ansco, has been appointed 
general sales mgr. of the company. Dunn 
joined the photographic manufacturing com¬ 
pany upon his graduation from Williams 

College in 1931. 

Emmet Cashman has been named Buena 
Vista playdate dept, chief. Cashman former¬ 
ly headed the print and negative dept, at 
RKO, and previously was playdate dept, 
chief for the company. 

Mary Kinckle Dammond has been ap¬ 
pointed special publicity consultant for 
United Artists. Miss Dammond’s first as¬ 
signments will be Trapeze and Alexander The 
Great. Before joining LTA, Miss Dammond 
served as publicity and promotion director 
for the YWCA of New Y^ork and Junior 
Scholastic Magazine radio-TV editor. 

George J. Schaefer has been retained as 
producer’s representative by Robert L. Jacks 
on Crown Prods.’ A Kiss Before Dying^ 
forthcoming UA release. Terry Turner has 

been engaged by Schaefer to work with 
Roger Lewis, UA ad-pub director, and with 
Myer Beck, representing Jacks, on the satu¬ 
ration booking of the Robert Wagner-Jeffrey 

Hunter-Virginia Leith starrer. 

Robert Metzler has joined RKO Radio 
Studio as location mgr., after serving 20th- 

Fox for 8 years in a similar capacity. 

Constructing New Fox 

Projection Building 
Construction is well under way at the 20th- 

Fox studios in Hollywood on a new I’e- 
recording and projection building which will 
house a 487-seat projection room, three pro¬ 
jection booths, three re-recording rooms and 

allied equipment. 
According to executive producer Buddy 

Adler, the building, which will cost in excess 
of half a million dollars ui3on completion, 
will provide the studio with a new projection 
room designed to be the last word in 55mm 
projection for viewing daily “rushes” and 
productions in the fuli-size 55mm. In addi¬ 
tion, the room will be equipj^ed for 35mm 
projection as well as the latest techniques iu 
six-track stereophonic sound re-recording and 
reproduction. 
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JOHN FORD to have filmland's 

most gifted and daring stuntmen 

enact the hand-to-hand combat 

scenes. They were: 

BILLY CARTLEDGE 

CHUCK HAYWARD 

SLIM HIGHTOWER 

FRED KENNEDY 

FRANK McGrath 

CHUCK ROBERSON 

DALE VAN SICKLE 

HENRY WILLS 

TERRY WILSON 

the C. V. WHITNEY Pictures, Inc., attraction 

JOHN WAYNE 

mmmms 
co-starring 

JEFFREY HUNTER •VERA MILES •WARD BOND • NATALIE WOOD 
from a novel personally selected by C.V. WHITNEY, president 

MERIAN C. COOPER / vice-president in charge of production 

directed by JOHN FORD 
Color by TECHNICOLOR • in VistaVision 

soon to be presented by WARNER BROS. 

I 

G&f ikBeif C. V. WHITNEY TOLD MERIAN C. COOPER 



n the C. V. WHITNEY Pictures, Inc., attract 

JOHN WAYNi 

co-starring 

JEFFREY HUNTER* VERA MILES •WARD BOND • NATALIE WOOD 
from a novel personally selected by C.V. WHITNEY , president 

MERIAN C. COOPER / vice-president in charge of production 

directed by JOHN FORD 
Color by TECHNICOLOR • in VistaVision 

soon to be presented by WARNER BROS. 



Freeman Outlines 

ProduetionChange 

For Senate Unit 
Paramount studio chief Y. Frank Freeman 

outlined for the committee the changes which 
have taken place during the past 15 years 
affecting the volume and cost of production, 
distribution practices and the overall net 
return from the film business. 

“Fifteen years ago,” he declared, “the 
revenue of the Hollywood motion picture 
industiy was derived approximately 75-80 
percent from the United States and Canadian 
markets and 20 to 25 i^ercent from the 
foreign market. The Hollywood motion pic¬ 
ture industry was producing approximately 
525 motion pictures annually. The overall 
investment in the negative cost of this num¬ 
ber of pictures was approximately $250 mil¬ 
lion. However, of this number a]3proximately 
100 ]jictures were produced at an average 
cost of $25,000 to $30,000 each—known as 
‘quickies.’ The market for such pictures no 
longer exists and during the past five or six 
years the producers have ceased to make 
them.” 

Cites TV Impact 
Following the war, he pointed out, more 

consumer dollars began to be diverted into 
other fornrs of entertainment that could not 
be enjoyed during the war years. Television 
began to spread in 1948, adding a tremen¬ 
dous competitive impact. 

“It is my firm opinion,” Freeman asserted, 
“that television has contributed substantially 
to the drop in theatre attendance in the 
United States and Canada.” 

Noting that the “so-called star system” is 
the keystone of the film industi'y, he said no 
producer today—with rare exceptions—“is 
willing to risk making an investment in a 
motion picture which can involve several 
million dollars, regardless of how good the 
stoiy may be, without being able to engage 
not only one top star, but in many instances 
two and three.” 

Independent Trend 
And the top stars, as well as other key 

figui’es in production, no longer can be hired 
on an annual salary basis. The trend has 
been in the direction of “independent deals” 
in which the “pei-sonalities involved . . . 
share in the profits of the picture. . . . 

“It is my opinion that in 1956 over 66% 
percent of the high quality motion pictures 
made in Hollywood will be on the basis of 
deals with independent groups. . . . Under 
these conditions, it can be seen that the right 
of studio management to designate the serv¬ 
ices of a producer, director, writer or actor 
ceases.” 

Freeman also noted that the exhibitor 
raises the question of why new personalities 
and new faces are not being developed, but 
rarely gives the studios any help with this 
problem. Nevertheless, this is being done and 
will be continued by the studios “even though 
])ast experience has shovm that little help in 
this work will be contributed by exhibitors.” 

Discussing the product shortage issue. 
Freeman pointed out that it now costs the 
industry $300 million to produce 300 pic¬ 
tures a year, as against the $250 million it 
cost 15 years ago to turn out 525 films 
annually. 

Salaries of workers in the craft unions 

{Qontinued on page 49) 

Senate Hearings 

Distribs Hit Shortage Charge, 
Regulations,RentalArhitration 

{Continued from page 7) 

The result of such a system, if only a 
fraction of the theatres were to seek film 
rental modifications after playing of the 
picture, would be “utter chaos,” Schimel 
warned. “One such arbitration in each office 
of a producer-distributor (involving a com¬ 
plete examination of every aspect of the dis¬ 
tributor’s financial and business structure) 
could disniTit the business of the distributor 
in the entire area seiwcd by that office.” 

Citing the “momentous concession” made 
by TOA counsel Herman Levy during the 
fii'st set of hearings, in which he offered 
distribiitors a “two-way street” on arbitra¬ 
tion of film rentals, Schimel commented: 
“How can one expect an arbitrator to in¬ 
crease the rental of an exhibitor who has 
asked for rediiction?” This “obvious and 
brazen joker” Avas the cause of the spontane¬ 
ous burst of laughter from the distributor 
spectators—for which he apologized—Avhen 
Levy made the offer, he explained. 

'No Time For Pictures' 
As for Allied’s recommendation for fed¬ 

eral regulation of film rentals and policies, 
Schimel said that if this should ever come 
to pass, the exhibitor as well as the producer- 
distributor will have to be regulated, particu¬ 
larly his admission prices. However, he 
added, “neither the statement of Mr. Myers 
nor the bill proposed by Allied contains any 
provision which remotely suggests regula¬ 
tion of admission prices.” 

Any federal regulatory body, he said, 
Avould face the same problems and com¬ 
plexities as those previously detailed with 
respect to arbitration of film rentals. 

“Picture, if you will, the proceedings be¬ 
fore the regulatory body, and the time neces¬ 
sarily to be consumed in hearings and the 
personnel required to prepare for and attend 
such hearings. I submit that thei’e would be 
no time to make pictui’es and no time to sell 
them and no time to exhibit them.” 

There is no surer way to “utterly destroy” 
the motion lAieture industry, Schimel waimed, 
“than to enact legislation to regulate it. . . .” 

In questioning Schimel, chairman Hum¬ 
phrey cited a report by the Sindlinger statis¬ 
tical analysts Avhich showed a drop of $11.8 
million in exhibitor profits dunng the last 
year, that more than 5,000 theatres are op- 

Reagan Text Mailed 

To 7500 Exhibitors 
“Because M-G-M’s exhibitor customers 

have a right to see it,” Charles M. Reagan, 
vice-president and general sales manager of 
Loew’s, this week mailed to more than 7,500 

exhibitors throughout the Ih S., the comi)lete. 
text of the statement he made to the sub¬ 
committee of the Senate Small Easiness 

Committee. 
Reagan did not formally request an ac¬ 

knowledgment, but added, “if you Avish to 

comment on my statement or any phase of 
the hearings, or regarding government reg¬ 
ulation of our business in any form, your 
correspondence is invited and your com¬ 
ments are Avelcome.” 

crating at the breaking point, 10,000 others 
are in distress, and 100 theati-es contributed 
12 percent of the total natioiiAvide gross last 
year. He asked Schimel for his vicAvs on the 
cause of this “economic plight.” 

If the study was to shoAV the need of ex¬ 
hibitors for the elimination of the federal 
admissions tax, Schimel said, he is “com¬ 
pletely in accord.” And on this point. Sena¬ 
tors Humphrey and AndrcAV F. Schoeppel 
(R., Kans.), only subcommittee members 
present, concurred. And Schoeppel also noted 
the support of Sen. Barry Goldwater (R., 
Ariz.) for elimination of the lev^y. 

But, as for the other factors, Schimel said 
cA’eiw exhibitor statement reflects income 
from unrelated enterprises of distributors— 
such as the Fox oil Avells and foreign income, 
including theatres abroad—but no figures on 
theatre income takes into account outside 
earnings from such major sources as con¬ 
cessions and real estate. 

Free Film Wouldn't Help 
The “competitive march of time and in¬ 

dustry,” the impact of TV and drive-ins 
have hurt the theatre business, and, as in 
other forms of business, the little man is 
being pushed out, he said. “Nothing short of 
subsidizing the little man can keep him in 
business. If you gave him the film for 
nothing he Avould still lose money.” And, he 
added, “our income is predicated on their 
income . . . Ave Avant flourishing theatres.” 

Loew’s distribution Auce president Charles 
Reagan took issue Avith some 50 affidavits 
Avhich exhibitors submitted on trade abuses. 
The company, he declared, had reduced film 
rentals on engagements which did not meet 
anticipated revenues, Avith adjustments rang¬ 
ing up to more than $2 million in the past 
three years. 

Exhibitor statements on Locav’s income 
Avere “misleading,” he charged, including 
reAmnue from foreign as Avell as domestic 
operations and from non-distribution sources 
such as miisie companies. Even Avithout tak¬ 
ing this into consideration, he added, Loew’s 
net in 1955 declined 19.2 percent beloAv 1954, 
a drop of $1,265,000. 

Denies Product Shortage 
Reagan denied claims of product shortage, 

saying that exhibitors had refused to buy 
pictures Avhich they did not like, and than 
nine of MGM’s features had less than 10,000 
bookings. 

AnsAvering charges attacking the tenns 
for “Guys and Dolls,” he said MGM AA^as 
distributing the film on a foe basis and did 
not have the final Avord on tenns. But he 
said he thought the terms Avere acceptable. 

Extended runs, he said, have ahvays been 
justified for large showcases, and Avith small 
houses seeking first-nins extended nins are 
even more justified since it requires a longer 
time for a small house to play off a big 
feature. MGM has tried to discourage bidding 
and has it oidy in 538 situations, he added. 

Lashing out at exhibition’s “search for a 
scapegoat,” Columbia A’ice-president Abra¬ 
ham Montague urged unity Avithin the ranks 
of the film industry so that all parties may 
“find Avithin themselves the ingenuity, the 
showmanship and competitive spirit to meet 

{Continued on page 49) 
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Blank For Round 

Table Meetings; 

AgainstRegulation 
“1 don’t favor having the government reg¬ 

ulate our industry’. We should all get to¬ 
gether and take part in a roundtable meeting 

to resolve our mutual 
problems.” Thus did 
T 0 A president 
Myron Blank second 
National Allied’s call 
for an industry 
roundtable discus¬ 

sion, upon his return 
from a five-week trip 

through Europe. 
Blank, speaking at 

a trade conference at 
T 0 A headquarters, 

asserted that TO A 
will “gladly join” 
with Allied in meeting with distrilnition as a 
group or a.s individuals. Unless there is self¬ 
regulation of industiy trade practices, we 
will get legislation,” he warned. 

The Des Moines exhibitor reported that 
while he was in France attending the Cannes 
Film Festival, he spoke to many foreign 
film producers about the needs of U. S. mar¬ 
ket. lie said that this matter Avas primary in 
his discussions at the mid-year meeting of the 
Union Internationale de L’Exploitation Cinc- 
matographique, in Paris, and in his talk be¬ 

fore the Cinema Luncheon Club in London. 

Regulation Works 
Everyone is aware that the motion picture 

business is “international,” Blank said, “and 
that many situations problems are similar 
and that an exchange of infonuation is b('ne- 
ficial to everyone.” 

Julius Gordon, National Allied secretary, 
was also abroad with him. Blank said, and is 
completing a reporting a report on govern¬ 
mental regulations abroad for presentation 
to the Allied board. The TO A executive said 
that such regulation “works out ver>^ well.” 

He cited the British ceiling on film rentals 
which were brought about by agreement be¬ 
tween distribution and the trade associations 
there. He said that many foreign countries 

have film rentals ceilings set at 50 percent 
and that the “sliding scale” is in operation 
in many other nations. 

As evidence of the international nature of 
the film business. Blank said that this Se])- 
tember’s TOA-TESMA-TEDA-PCA conven¬ 
tion at the New York Coliseum will probably 
European trade associations present. He ex- 
European ti’ade association present. He ex¬ 
pects at least 40 were expected to come from 
France alone. 

Use Shorts More: Grad 
More extensive use of the short subject as 

a weapon for the exhibitor in the competi¬ 
tive battle _with other forms of entertainment 

is urged by Columbia short subjects sales 
manager Maurice Grad in a message to the 
company’s domestic sales staff. 

Grad points out that a number of theatres 
are playing fewer shorts than in previous 
years and that patron reaction to such a 
reduction is a belief that less entertainment 
is being provided by the theatre. 

Makelim Plan 

Admits ‘Padnre’’ 
Hollywood.—The Makelim Plan, under 

which exhibitors and circuits Avere to assure 
the success of features Avith advance book¬ 
ings, has been abandoned. Independent pro¬ 
ducer Hal R. Makelim admitted that the ])lan 
Avas a failure at the same time as he an¬ 
nounced that his first film, The Peacemaker, 
Avould be released under his OAvn name. No 
releasing organizafion has yet been set. 

In a letter to exhibitors and circuits Avho 
had contracts under the Plan, Makelim 
stated: “I made a picture . . . and Pa’c got 
an aAvful lot of money tied u^a in it. The 

conti-acts received . . . Avere not enough to 
alloAV ... a projAcr presentation, orcAum come 
close to giving me back my cost of the pic¬ 
ture, to say nothing of jAi’ints, advertis¬ 

ing etc.” 
A])|Aarently Makelim Avas the only financial 

loser since he Avas fo bear all the financing 
of the first film alone. Had the plan con¬ 
tinued, exhibitors Avould have shared in ]Aro- 
duction costs. First plans AA’ere for Makelim 
to produce 12 pictures during the fiiAst year. 

Members could drop out after the first pic¬ 
ture. Makelim stated that preparations are 

noAV being made for tAvo more features for 
release late in 1956 or early 1957. 

Network Presidents 

To Defend Operations 
Washington.—Netwmrk presidents Avill 

defend their ojjerations against charges Avhich 
have been leveled at them from many sides, 
during hearings by the Senate Commerce Com¬ 

mittee beginning June 11, committee chair¬ 
man Warren G. Magnuson (D., Wash.) has 
announced. 

In earlier hearings, small station operators 
have claimed the netAvorks have been squeez¬ 
ing them out of the television business, mak¬ 
ing it virtually impossible for them to obtain 
top programs; and Sen. John W. Bricker 
(R., Ohio), ranking minority member of the 
committee, has issued a scathing report 
charging that the three major networks are 
a dangerous monopoly. 

Leadoff witness will be CBS president 
Frank Stanton, to be folloAved on succeeding 
days by Robert Sarnoff of NBC, Robert 
Kintner of ABC, and CBS and ABC affiliates. 

rSCA Hits Trend 

To Sex, Film Clip 

Showings On TV 
Minneapolis.—Resolutions ojAposing the 

trend toAvard sex and sensationalism in tilims, 
condemning the use of film clips on television 
shoAvs, and urging defeat of the proposed 
state minimum Avage of $1.00 for amusement 

industiw employees highlighted activities at 
the annual North Central Allied convention 

here last Aveek. 
Sex and sensationalism Avere described as 

cheapening the business and cutting into 
distaff attendance and condemnation Avas ex¬ 
tended to neAvspaper advertising of pictures 
as AA^ell as to film content. 

A1 Sindlinger, addressing the convention, 

urged the industiy to stop competing Avuth it¬ 
self by means of sponsored television pro¬ 
grams. The NCA resolution opposing the use 
of film clips on video is in line Avith Sind- 
linger’s findings that such film clips are 
harmful to theatre attendance. The statistical 

analyst urged the exhibitors to go after the 
Avomen and children to bolster box office 

receipts and predicted that business Avould 
improve considerably during July and 

Augnist. 
Berger Reelected 

In addition to the efforts to raise the 
minimum wage, Stanley Kane, NCA execu¬ 

tive director, forecast the possibility of local 
admissions tax troubles on the horizon and 
pointed to the groAving furor for daylight 
savings time as a threat to driA'e-in opera¬ 
tions. 

Benjamin N. Berger, reelected president, 
blasted distribution and Avarned that legisla¬ 
tion Avould be necessary if the film companies 
refused to heed exhibitor pleas for a round 
table conference. 

A suggestion for one big exhibitor organi¬ 
zation and the settlement of industry prob¬ 
lems without government intervention Avas 

the gist of a talk by William C. Gehring, 
20th-Fox vice-president. Alex Harrison, gen¬ 

eral sales manager of 20th-Fox, urged co¬ 
operation with his company’s new talent 
program and emphasized the mutual prob¬ 
lems besetting exhibition and distribution. 

Reelected were Ernest L. Peasler, vice- 
president, Henry J. Greene, treasurer and 
Kane. Lowell Smoots Avas elected secretary. 

With stars John Wayne (left) and Ward Bond (center) making personal appearances, C. V. Whit¬ 

ney s production of The Searchers,” for Warner Bros, presentation, has racked up phenomenal 
record-breaking grosses in its first three premieres in Chicago, Buffalo and Detroit. During their 
personal appearance tour in Chicago, Wayne and Bond appeared as guests on the Tony Weitzel 

radio show over CBS. 

MYRON BLANK 
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Spectacle And Variety 

Paramount Offers Theatres 
Most Promising Attractions 

“Never before in the histon' of the film 
industry,” Paramount states in its latest 
annual report to stockliolders, “has any one 
organization jjresented in the same year two 

entertainment attractions of the scope of 
Cecil B. DeMille’s production, The Ten Com¬ 
mandments, and the production of Tolstoy’s 

novel, TFrtr and Peace. 
“All other Paramount pictures too are of 

unusual boxoffice mag'nitude,” the report con¬ 
tinues, asserting that these films are “based 
on important literary and stage properties 

and staiTed with talent whose brilliance as¬ 
sures their boxoffice success.” 

Among the forthcoming Paramount pic¬ 
tures described in the handsomely mounted 

document are Alfred Hitchcock’s The Man 
Who Knew Too Much, in VistaVision and 
Technicolor, starring James Stewart and 
Doris Day, and The Leather Saint, in Vista- 
Vision black-and-white, top-billing Paul 

Dougla.s, John Derek and Jody Lawrence. 
The former, of course, is a thriller and the 
latter tells the story of a minister who turns 
professional boxer to raise funds for needy 
youngsters. Both pictures will enter release 
in June. 

July will bring release of Bob Hope’s new 
comedy. That Certain Feeling, co-starring 
Eva Marie Saint and George Sanders, and 
Dean Martin’s and Jerry Lewis’ romp in the 
West, Pardners. Both are in Technicolor and, 
like all pictures coming from Paramount, in 
VLstaVision. 

The August releases from Paramount will 

Spencer Tracy and Robert Wagner in Edward 

Dmytryk's "The Mountain." 

include Perlberg-Seaton’s drama of love and 
hate. The Proud and Profane, based on Lucy 
Herndon Crockett’s best-selling novel. Wil¬ 
liam Holden and Deborah Kerr star in the 
black-and-white film. 

Subsequent months Avill bring to theatres 
these other major Paramount productions: 
The Mountain, Edward Dmytiyk’s produc¬ 
tion in Technicolor set in the spectacular 
French Aljjs, starring Siiencer Tracy, Robert 
Wagner and Claire Trevor; Hal Wallis, Gun- 
fight at the O.K. Corral, outdoor drama of 
the old West teaming Burt Lancaster and 
Kirk Douglas, and shot in Technicolor; Mar¬ 
tin and Lewis’ Hollywood or Bust, in Vista- 
Vision and also bearing the Wallis imprima¬ 
tur; Funny Face, Technicolor-Vista Vision 
musical that pairs Audrey Hepburn and 
Fred Astaire; The Maverick, Charlton Hes- 
ton-Anne Baxter stairer in Technicolor; The 
Vagabond King, Technicolor filming of Ru¬ 
dolf Friml’s romantic operetta starring 
Oreste and Kathryn Grayson; The Loves of 
Omar Khayyam, Technicolor romance star¬ 
ring Cornel Wilde, Ramond Massey, Debra 
Paget and John Derek. 

In the latter part of the year War and 
Peace and The Ten Commandments will 
enter release. Charlton Heston has the key 
role of Moses, and others in the cast include 
Yul Biynner, Anne Baxter, Edward G. Rol)- 
inson, \Wonne DeCarlo, Debra Paget, .John 
Derek, Sir Cedric Hardwicke, Nina Foch, 
Martha Scott, .Judith Anderson and Vincent 
Price. “War and Peace,” shot in Europe by 
Ponti-DeLaurentiis, stars Audrey Hepburn, 
Henry Fonda and Mel Ferrer, and was di¬ 
rected by King Vidor. 

Para Salute To Weltner 
Permitting his nanu‘ to be used in a major 

sales drive foi’ tin* first time. Paramount’s 
world-wide sah's chief George Weltner will 
be honoi-ed Avith a 2f)-Aveek drive starting 
.July 1, it Avas announced by the company. 
The drive, named “Paramount’s Salute to 
George Weltner,” Avill invohm emiAloyes in 
all branches of the organization in tribute 
to the sales executiA’o’s 34 yeai's service Avith 
Paramount. Divided into two 13-Aveek pe¬ 
riods, the sales effort aa'III include the two 
“Paramount AVeeks,” .July 2.o-Aug. 7. and 
Avill conclude during the company’s “Booker- 
Salesman Alontli.” 

LEFT: Cecil B. De Mille's "The Ten Command¬ 

ments." 
ABOVE: Ponti-De Laurentiis' "War and Peace." 

Dean Martin and Jerry Lewis in Hal Wallis' 
"Pardners." 

William Holden and Deborah Kerr in Perlberg- 

Seaton's "The Proud and the Profane." 

Bob Hope and Eva Marie Saint in Panama-Fronk's 
"That Certain Feeling." 
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story THAT'LL 

me laughing 

hurting, spellbound 

the moon 

tell me a story 

I'LL NEVER FORGET... 

TMF eddy DUCHIN STORY 
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DUCHIN 

K.e.. WHITMORE ... SHEPPERD STRUDW.CK 
COSTABR'NG 1 AMES WrIM PIANO BECO 

REX THOMPSON • J AMc. "- 
_..oTonoUCING _ , I A \ A / SCBEEN _ DIRECTED Bt GEO _ 

:S WHITMORE W.TH ^ "--^-^VrNnpVTcruMB.A P.CTURE 
Ill'-'  puay BY SAMUELTAYLOR • stoby BY ppoduceb JO ^ 

VICTORIA SHAW ciNErvi^s^ope 
c O LO R GY 

technicolo 
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he eddy DUCHIN STORY 
IT IS A PICTURE FOR ALL 

WHO SAY: CATCH ME A STAR. 

paint ME A SUNSET-BUT 

most of all. tell me a 



THE EDDY DUCHIN STORY 

0 0* 

...THE UNPRECEDENTED ADVANCE 

PUBLICITY HAS BEEN GAINING 

MOMENTUM FOR MONTHS AND 

WILL CONTINUE TO BUILD 

FOR MONTHS...ALL 

THE COUNTRY! 

THE EDDY DUCHI at Town Hall in New York, in 

' ' February, started the opinion-makers talking...writing...telecasting...drum- 

beating! Advertised to millions! Publicized to millions more! 
•. Vydni)i>i» ;• ■ 
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in first few 

weeks alone, over every major network in the country. SEEN on the 

Perry Como Show, Stop the Music, Ted Mack’s Matinee, Jack Paar Show, 

Tex and Jinx, Maggi McNellis’ Top Ten Dance Party, Music Week Show, 

etc., etc. HEARD on the Bing Crosby Show, Jane Pickens Show, Week- 

^gday. Monitor, Mitch Miller Show, Luncheon at Sardi’s, Bob Crosby Show, 

John Gambling Show, Ruby Mercer Show, Mary Margaret McBride, Bob 

Haymes Show, Martha Wright Show, etc., etc.! 

11 I^ have been — and will be 

— plugging it! Watch Life, Saturday Evening Post, Seventeen, Parade, 

Coronet, American Magazine, This Week, Esquire, Woman’s Day, American 

Weekly, Mademoiselle, UP, King Features, every fan publication! 



HOLLYWOOD 
on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
ROgers 7-2347 

soon to sinof in front of a camera. 

Sell ‘New Faces’; 

Biggest BO Boost 

Ill Years: Sidney 
Hollywood.—“The him industi’v’s unpre¬ 

cedented success, during the past two j^ears, 
in developing new screen faces has given the 
nation’s theatres their biggest potential box 
office boost in 3"eai*s. Properly exploited, this 
development can be comparable, in impact 
on the public, to the advent of the wide 
screens and other technical innovations.” 

This is the message whicli George Sidnej", 
president of the Screen Directors Guild, will 
take to exhibitors on his forthcoming swing 
around the country in conjunction with major 
openings of “The Eddy Duchin Stoiy,” 
which he directed for Columbia on loan- 
out from M-G-M. 

In a recent statement refuting the claims 
of Leonard Goldenson, ABC-Paramount 
Theatres head, that the industry" Avas in 
“urgent need of new blood,” Sidney declared 
that what was actually required was more 
thorough cooperation between the producei-s 
and theatre operators in exploiting the “un¬ 
precedented amount” of new talent uncov¬ 
ered in lIollyAvood during the past two 
A’ears. 

“Now that Ave have the neAv material to 

AA’ork Avith, it is of utmost importance that 

Ave join forces, on a nationAvide scale and 

exploit it,” the director Avho is leaving 

M-G-M to head the neAvly-formed George 

Sidney Productions under a term i)act Avith 

Columbia, declared. 

“We noAV have our golden opportunity to 
further capitalize, by united and whole¬ 
hearted action, on the progress Ave have made, 
backing uja our latest productions, most of 
them loaded Avith promising neAvcomers.” 

Wald-Col. Huddle? 
Hollywood.—Negotiations are currently 

under way between Columbia Pictin-es and its 
executive producer, Jerry Wald, looking to 
resumption of his status as an independent 
producer under the Columbia banner it Avas 
reported. 

No official announcement Avas made, Iioaa"- 
ever, about the status of Andersonville 
project. This is the epic MacKinley Kantor 
novel AAdiich Wald had announced as his per¬ 
sonal production. Rumors haA’e the film go¬ 
ing to George Sidney’s new independent 
company. 

Jeanne Crain signed to star opposite 

SteAvart Grainger in “The Whole Truth,” a 
modern murder inystery Avhich James Woolf 

Avill produce in England for Romulus Films 
next February. . . . Leslej^ Selander has been 

set bj^ Bel-Air Productions to direct “Mark 
of the Apache,” Avhich Avill be filmed on loca¬ 
tion Avith AubreA'^ Schenck as executiA'e pro¬ 
ducer and lIoAvard W. Koch producing. The 
film, Avhich Avill be released bA^ United Artists, 
has a screen play by David Chandler. . . . 
Richard KilcA^ has been inked by Bnice 
Odium for the starring male lead in 
“Flamenca.” The film, AAffiich Avill be directed 
in Spain by Don Siegel this summer, Avill be 
released bj^ Paramount. . . . Ramty Stuart 

Avill co-star Avith Grant Williams in U-I’s 
shocker, “The Incredible Shrinking Man.” 
. . . Tom Eaa’cII aauU star in “Father’s Little 
Leaguer,” for M-G-IM. Herman Hoffman 
Avill direct. Original storA^ and screen play 

is In" Nat Benchlej". 

* ♦ * 

“The Silent Gun,” a dramatic story about 
a cowardly young man who poses as a fa¬ 
mous outlaw, will go before the cameras as 
a Bryna Production this fall with Jerry 
Bresler producing. The story is by Carson 
A. Wiley, who also has been inked by Kirk 
Douglas’ company, Bryna, to do the screen 
play. Bryna now has acquired six story 
properties. Three are slated to go before the 
cameras this year. 

^ ^ 

Gloria McGhee and Robin Morse haAe 
been signed to multiple picture, non-ex¬ 
clusive contracts l\y Ihiyne-Seltzer Produc¬ 
tions, joint companies. They aj^peared in the 

P-S’s feature, “The Boss,” AA-hich starred 
John Paj'iie, William Bishop, Doe Avedon 
and Miss McGhee, Biwon Haskin directed. 
. . . Pat Boone, one of the top young record¬ 

ing artists in the countiw, Avho records for 
the Dot label, Avas signed by William Wyler 
to sing the title song of his film, “The 
Friendly Persusian,” Avhich stars Gary 
Cooper and Dorothy McGuire, under the 
title credits. Allied Artists, Avhich is re¬ 
leasing the feature, had a pre.ss luncheon to 

introduce Boone to the fourth estate and 
judging from his records and his pereonal 
charm, it’s a safe bet to say that young Pat 
Boone Avill })robably ink a contract very 

Academy Award winning cameraman Jack 
Cardiff was 'signed as Director of Photog¬ 
raphy on the LOP, Ltd. Production of “The 
Sleeping Prince, Marilyn Monroe-Laurence 
Olivier starrer, Milton H. Greene, president 
of Marilyn Monroe Productions, Inc. an¬ 
nounced. Shooting on the Terrence Rattigan 
London stage success will start at Pinewood 
Studios, England, July 30th, "with Olivier 
directing for Warner Brothers release. 

^ * 

East Indian actor William Rau set for a 
role in “Istanbul,” at U-I. . . . Roberta 
HaA"nes has returned from Europe, where 
she starred in some European films, and has 
resumed her screen career in Hollywood. 
. . . Phillipa Fallon Avill co-star in “Killer 
At Night,” for India Productions, Ltd. in 

London sometime ths fall. Actress aauU play 
the femme lead in the feature. . . . William 
Broidy’s feature film, “Wild Bill Hickok,” 
rolls for Columbia release June 11 AAuth 
George Sherman directing the film, Avhich 
stars Guy Madison and Andy DeA'ine. . . . 
Call Hittlenian puts the Bishop-Hittleman 
Productions feature, “The Buckskin Lady,” 
before the cameras June 12th, he will pro¬ 
duce and direct the film. 

Albert Glasser was signed by Frank and 
Walter Seltzer to score “The Boss,” UA 
release. , . . Paul Henried will direct “Jug¬ 
gernaut” for John Bash Productions and 
Avill also be a partner in the producing 
company, it was announced by Bash. Bash 
and Henreid are now negotiating for three 
top stars to head the film’s cast. The pair 
recently teamed on “A Woman’s Devotion,” 
which Henried directed and Bash produced. 
“Juggernaut” is an original screen play by 
James Edminston. 

^ 

Louis HayAvard Avas signed by Paramount 
to enact the male lead in “The Search for 
Bridey Murjihy,” Avhich Pat Duggan will 

produce. The feature Avill be directed by 
Noel Langley. . . . “Spectacular,” a novel 
by Bob Thomas, Avas purchased by M-G-M. 
It deals Avith a 90 minute TV tribute to a 
film producer. The studio also purchased 
“The Best of Spirits,” a short storj" by 
Richard Haj^du, AAdiich is a light comedy 

dealing Avith a mathematics genius, who 
leaves his calling to join a 3"oung trapeze 
perfoi-nier in a traveling circus. . . . RKO 
signed Glynis Johns for “The Day They 
Gave Babies AAvay,’ ’ Avhich aauII be produced 
by Sam Wiesenthal and directed by Allen 
Reisner. Film rolls June 25th. 

* « « 

Producer-Director Stanley Kramer signed 
Juan Olaguival and Jose Nieto, two of 
Spain’s leading actors for “The Pride and 
The Passion,” which he is making for 
United Artists release starring Cary Grant, 
Frank Sinatra and Sophia Loren. Kramer 
also signed famous flamenco dancer Paco 
Reyes to do the choreography for the film, 
which is being shot in Technicolor and 

{Continued on page 33) 

James Stewart and Audie Murphy, who made two of U-I's biggest grossing films, "The Glerm 

Miller Story" and "To Hell and Back," are shown with Edward Muhl (left), U-I vice-president, and 
producer Aaron Rosenberg, as they signed to appear together for the first time in "Night Passage," 

slated to be one of the biggest projects ever undertaken by the studio. 
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Inside Production 

Seltzers See Indie Re-emergence 
Based on Exploitational Feature 

By Richard Bernstein 

“The teaming of a star and a production 
unit in a joint venture creates two major 
advantages—it reduces the most of invest¬ 
ment and it gives the actor an incentive in 
the picture even after the film is completed,” 
stated Frank beitzer, who is partnered with 
brother Waiter beitzer in Seltzer Films. The 
Seltzers with star John Fayiie are partnered 
in Boss Productions’ The Boss, which is 
being produced for fJnited Artists release 
with Byron riaskin directing. 

“This him,” Walter Seitzer stated,” is an 
exposure of political corruption, scripted by 
Ben L. Perry. The Seltzers jiointed out that 
this particular story property has been in 
the process of being developed as screen ma¬ 
terial for a period of years. Frank Seltzer 
explained, “An independent production com¬ 
pany of our statuie hasn’t the means to buy 

the type of properties we want for hlms, so 
we have to create scripts of top calibre.” 

The teaming of the two brothers brings 
to the independent him scene a combination 
with a rich background in motion pictui’e 
advertising, publicity and production, r'rank 

has been a publicity and advertising director, 
as well as a producer, writer and director. 
He produced three features for 20th-Fox 
release and produced the highly-suecessful 
suspense thriller, 711 Ocean Drive, for Co¬ 
lumbia release. Walter was publicity director 
for Hal Wallis, and subsequently Hecht- 

Lancaster Productions publicity and ad¬ 
vertising director. 

“The only way to produce an independent 

him and to stay within a tight schedule is by 
pre-production,” Frank stated. “We spent 

six weeks on pre-production for The Boss,” 
he noted. 

The Boss, follows the career of a ward 
heeler who inherits his district by the death 
of his brother and rises to behind-the-scenes 
political supremacy in the state. William 

Bishop, Doe Avedon and Gloria McGhee co- 

Asscxiate producer Walter Seltzer, star John 
Payne and producer Frank Seltzer get together 

for a chat on the set of "The Boss," a joint ven¬ 
ture of the Payne-Seltzer companies. Byron Has- 

kin is directing for United Artists release. 

star with John Payne. 

“We feel that the film is timely, has plenty 
of exploitation value and a slant that’s dif¬ 
ferent,” Walter stressed. “We hope to have 
the film out a month before the national elec¬ 
tion,” he added. 

The brothers both know the problems of 
exhibition, and Frank pointed out that they 
are making all the tie-ins they feel will help 
sell the film. “A picture has to create that 
‘want to see’ feeling in a movie-goer,” Walter 
said. 

Next on the Seltzer agenda is Mr. Tex, 
another exploitation film dealing with the 
off-beat subject of hoof-and-mouth disease. 

Seek Cagney 

“It’s a perfect role for James Cagney and 
we’re going to try to get him for it,” Frank 
said. 

The exploitation feature is the main factor 

for the re-emergence of the independent pro¬ 
ducer as a big supplier of motion pictures, 
the Seltzers stated. The stoiy is the top factor 
today—and the indie producer who can find 
story properties that are novel and can be 
produced cleverly for the proper budget can 
compete with the product of major studios, 
the producing pair believe. 

“Hollywood has to get back to the old 
concept,” Frank said, “It has to bring 
glamour back. The quicker motion pictures 
start glamourizing their product, the better 

off the whole industry will be.” 

New Group Of 11 

Pix Set By RKO 
HoLLYvrooD.—RKO president Daniel T. 

O’Shea this week announced a second group 
of II major productions which the new RKO 
management will put before the cameras be¬ 
tween June 7 and Oct. 15. 

The films include: Bundle of Joy, with 
Debbie Reynolds and Eddie Fisher; Sam 
Fuller’s Bun of the Arrow; The Bay They 
Gave Babies Away, with Glynis Johns; Strike 

a Blow, with Kim Hunter and James Mac- 
Arthur; I Married a Woman, with George 
Gobel; John Farrow’s The Lady and the 
Prowler; The Girl Most Likely, with Jane 
Powell; Stanley Rubin’s Underdog; Pak¬ 
istan, starring John Wayne; Stage Struck 
and Bangkok. 

RKO Radio has now completed four films 
since its new management took over—The 
First Traveling Saleslay, with Ginger Rogers, 
Barry Nelson and Carol Channing; Tension 
at Table Rock, with Richard Egan, Cameron 
Mitchell and Dorothy Malone; Back From 
Fternity, with Robert Ryan, Rod Steiger and 
Anita Ekberg; and Beyond a Reasonable 
Doubt, with Dana Andrews and Joan Fon¬ 
taine. Public Pidgeon Number One, co- 
starring Red Skelton, Vivian Blaine and 
Janet Blair, is now in production. 

HOLLYWOOD 
{Continued from “page 32) 

VistaVision. . . . Fritz Lang has formed 
Fritz Lang Productions to make “Dark 
Spring,” by Michael Laddie. Lang is cur¬ 
rently working on “Beyond A Reasonable 
Doubt,” directing the RKO feature for Pro¬ 
ducer Bert Friedlob. . . . Joan Fontaine has 
two more film commitments for features 
with RKO. Films will be announced in the 
near future. 

* # ♦ 

Producers William Thomas and Howard 
Pine have set a July 9th starting date for 
their feature, ‘ ‘ Fever Heat. ” Charles Kauf¬ 
man and Christopher Knopf scripted the 
Owen Cameron novel, ‘ ‘The Mountains Have 
No Shadows,” which will be filmed on loca¬ 
tion in the Feather River country in Central 
California. . . . Jane Powell purchased “The 
Gay Saint, ’ ’ historical novel by Paul Bailey, 
which she will film with her own inde¬ 
pendent production unit. Actress reports to 
RKO this summer for ‘ ‘ The Girl Most Like¬ 
ly,” which Stanley Rubin will produce. 
Novel deals with adventurer Sam Brannan. 

♦ * 

James 0. Radford, Inc. purchased an 
original screen play, “Tangaroa,” written 
by producer-director Victor Stoloff and 
writer Robert Hill. The story has a present 
day Polynesian locale. . . . Producer-Direc¬ 
tor Roger German signed Paul Birch, co-star 
in the Broadway production of “The Caine 
Mutiny Court Martial,” for a leading role 
in “Not of This Earth,” which wiU be 
Gorman’s first picture under his AUied Art¬ 
ists contract. Film rolls June 1st. . . . Pen- 
nebaker Corporation’s “Tiger On a Kite,” 
has been set for a January, 1957 starting 
date for Paramount release. Film will star 
Marlon Brando. 

« « « 

Linda Darnell has been signed by Jeff 
Chandler and Writer-Producer Hall Bartlett 
to co-star in “Drango,” Chandler’s first film 

under his Earlmar Productions banner for 
United Artists release. . . . Lee J. Cobb has 
been set as Henry Fonda’s co-star in “12 
Angry Men,” Nova-Orion Production, which 
will be filmed in New York for United 
Artists release with Sidney Lumet directing. 
. . . Jean Willes was inked to play the 
“fourth” queen opposite Clark Gable in 
Russ-Field’s “The King and Four Queens,” 

which stars Gable and Eleanor Parker for 
United Artists release. Raoul Walsh will 
direct the feature, which will be shot in 
CinemaScope and color on location in St. 
George, Utah. . , . Rosanna Rory has been 

signed as the femme lead opposite Errol 
Flynn in “The Big Boodle,” which Lewis 
Blumberg is producing for United Artists 
release with Richard Wilson directing. 

« 

Mona Freeman will co-star with Barry 
Sullivan in the Lindsley Parsons Produc¬ 
tions’ “The Massacre at Dragoon Wells,” 
which Parsons will personally produce with 
Harold Shuster directing. Picture rolls for 
Allied Artists release beginning July 9th at 
Kanab, Utah. . . . Newton Productions, Elia 
Kazan’s independent motion picture com¬ 
pany, announced that it will start produc¬ 
tion of “A Face In the Crowd,” starring 
Andy Griffith, Broadway star of “No Time 
For Sergeants,” for Warner Brothers re¬ 
lease in August. 
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ow that Howard Hughes' The Conqueror 

qs been launched and is heading for the 
'■'v■ 

greatest gross in RKO's history ... the 

combined promotion forces of RKO are 

being focussed on Edmund Grainger's 

''GREAT DAY IN THE MORNING" 

FIRST TARGET...The Big Denver 

-Salt Lake Area Premiere May 16-17, 

embracing more than 100 theatres in 

five states ... backed by a tremendous 
National Campaign with coast-to-coast 

NBC-TV and Mutual network promotion. 

WATCH IT GO! 
RKO 
RADIO 
PICTURES 

V 



THE BUGLE BLAST THAT 
ECHOED THROUGH HISTORYI 

From Robert Hardy Andrews' 

Civil War best-seller that 

EDMUND GRAINGER presents 

thrilled all America! 

IfMOND BURR 
Distnbuled by 

R K O 
LEO GORDON • REGIS TOOMEY • Directed by JACQUES TOURNEUR • Screenplay by LESSER SAMUELS-Produced by EDMUND GRAINGER 

I 



Report From Britain: By f. c. Livinqstone 

Reds Want Nationalized Industry 
The quarter of a million strong Electrical 

Trades Union, which is headed by some of 
the most virulent Communists in Britain, at 
its annual conference last week unanimously 
passed a resolution calling for nationalization 
of the British film industry as “the only way 
to break America’s hold on British cinemas.” 
And they called for the immediate strengthen¬ 
ing of the quota regulations on imported 
films, so as to shut out some of the American 
productions “swamping” the British in¬ 
dustry. 

The recent visits of Malenkov, Bulganian 
and Khruschchev have somewhat boosted 
Communist morale and our local brand of 
commie is rather throwing his weight about 
these days. But there is a big gap between 
the commies and the Socialists, and no 
Socialist leader has yet suggested nationaliza¬ 
tion for the film industry, although they have 
succeeded in messing up a number of other 
big industries, so there is no panic in Ward- 
our Street. 

Cinema-Going Drops 7 Per Cent 

The Board of Trade figures for 1955, jiist 
released, show a downward trend in cinema¬ 
going. Admissions during 1955 were down 7 
per cent as compared to 1954—the greatest 
annual drop on record. Gross takings were 
down by 4 percent. 

The number of cinemas closed during the 
year was 53—again an increase (32 closed 
in 1954 and 23 in 1953). The decrease in at¬ 
tendances was general all over the country, 
but the figures for the last quarter show that 
it was “slightly greater” in the south and 
south east. This was probablv largely due to 
the debut of commercial TV in London 
(which covers these areas) in September last. 
Gross takings in 1955 amounted to 295 mil¬ 
lion dollars. 

Aufomafion In Profeefion 

The automated cinema has arrived. And 
it has the blessing of the Kine Workers 
union. Sir Tom O’Brien, secretary of the 
x;nion, says it will help to oflFset the acute 
shortage of skilled projectionists and make 
the job more attractive. 

A “projectomatic” brain has been installed 
at the Queen’s. West Bromwich. All the op¬ 
erator had to do was to mark the film before 
it was shown and set the control gear. G. B.- 
Kalee took five years to perfect the machine. 

Fight Goes On 

It is now 40 years since the first entertain¬ 
ments tax was levied during the first World 
War. The fight to get some easement of the 
tax is still going on and will reach its peak 
when the House of Commons meets after the 
Wlutsun recess. 

Three different attempts to get some form 
of tax relief for the industrv will then be 
made. Socialist M.P.’s are working on the 
theorv that a scheme of differential taxation 
would be best for cinemas. The CEA. on the 
other hand, wants rebates; while the All- 
Tndustrv Tax Committee is lobbvinsr to get 
the introduction of a clause in the Finance 
Bill which would give the industry relief to 
the tune of nearly 60 million dollars a year. 

The basis of the new clause is to leave the 
present scale of taxation untouched but to 

reduce the method of levying it so that the 
smaller cinemas pay less pro rata according 
to their g^ross takings. 

Advice To The Industry 

With B. T. Davis, president of the CEA 
in the chair, the London Cinema Luncheon 
Club had Walter Reade and Myron Blank, 
TO A officers, as guests recently. In the in¬ 
formal atmosphere of the Club, the members 
were told that British films have become 
“much more important” in the U. S. in recent 
years, but that they needed better and more 
intensive promotion and for British firms to 
have a better understanding of the Ameri¬ 
can market. 

Independents Say Don't Pay 

About 90 percent of the members of the 
Association of Independent Cinemas have 
indicated that they are in favor of stopping 
payment of the Eady Levy when the present 
agreement expires in 1957. 

In its submission to the National Film 
Finance Corporation, the AIC recommends 
the quota should be applied only to the 
major circuits. The Association also suggests 
that the NFFC’s lending powers should be 
extended and that British films made by 
American companies should be encouraged. 

Miscellany 

An exhibition, “Sixty Years of Cinema,” 
is being organized by the leading Sunday 
newspaper, “The Observer,” on a site adjoin¬ 
ing Trafalgar Square, beginning June 8. . . . 
The CEA is holding its annual convention 
at Blackpool commencing May 28. . . . Her¬ 
bert Wilcox is back in Britain after another 
successful tour in the U. S., where he ar¬ 
ranged distribution of “My Teen-age Daugh¬ 
ter” as well as details for a number of other 
picture deals. . . . The first two British films 
to be made by Tyrone Power and Ted Rich¬ 
mond’s Copa Productions will be “Seven 
Waves Away” and “Lorenza the Magnifi¬ 
cent.” John R. Sloan, producer of “Port 
Afrique” will produce. . . . An ambitious five- 
film program has just been announced by Sir 
Alexander King, chairman of the Films of 
Scotland Committee. 

Columbia Literary Plan 

Bears Fruit ? 

First results of the Columbia Picture liter- | 
ary sponsorship plan were indicated recently ; 
with the announcement by company presi- - 
dent Harry Cohn that the studio was joining \ 
with the publishing firm of Duell, Sloan and i 
Pearce in providing for the completion of 1 
Archie Binn’s novel, “The Headwaters.” 

Cohn recently contacted 40 publishers, of¬ 
fering a co-operative solution to the prob¬ 
lem of the scarcity of new writers and the 
development of those working on novels of 1 
outstanding promise. Under the proposed ! 
agreement, Columbia examines the novel out¬ 
line and sample chapters, and co-sponsors 
material of unusual film potential. In the 
event of final purchase, the studio would also 
join with the publishing house in co-opera¬ 
tive advertising of the book. The Duell, Sloan 
and Pearce agreement marks the first step 
in the Columbia property-author drive. 

Many British Films 
Too Local Says Reed; | 
Hits ‘^Conspiracy” Cry | 

Admittedly, many British films are “too 
local” for the U. S. market. Therefore, Sir | 
Carol Reed, British producer-director who ^ 
directed Trapeze, a Hecht-Lancaster produc- I 
tion for United Artists release, doesn’t agree I 
with those who cry “conspiracy” whenever I 
U. S. exhibitors won’t show certain British f 
product. 

On the other hand, unless U. S. financing 
is available Sir Carol would advise British 
film-makers to produce solelv for the do¬ 
mestic market, where a $300,000 gross is 
“reallv good.” At a Sherry-Netherlands 
breakfast press conference. Sir Carol said 
that more Anglo-U. S. co-production could 
prevent a “tricky time” for talented British 
independents who are finding it difficult to 
get capital in a tight market. Also, solid pro¬ 
motional efforts for such films in the U. S. 
will mean greater returns, he said. 

Highlv pleased with his association with 
Harold Hecht and executive producer James 
Hill during the filming of Trapeze. Sir Carol 
will discuss with Hecht the possibility of an¬ 
other Hecht-Lancaster film while in Holly¬ 
wood this month. He has no storv^ property 
readv to go. Sir Carol said. He will retuiTi to 
London earlv in June. 
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PRESS PREVIEW FOR "TRAPEZE." The first of three regional press previews of Hecht and Lan¬ 
caster's multi-million-dollar CinemaScope production of "Trapeze," United Artists release starring 
Burt Lancaster, Tony Curtis and Gina Lollobrigida, was held at the Victoria Theatre on Broadway 
before more than 1,000 reporters, industry executives and opinion-makers. Shown at the screening, 
attended by reviewers from cities as distant as Houston and Toronto, are (1 to r): Ernest Emerling, 
Loew's advertising director; Sir Carol Reed, film's director; and Roger H. Lewis, UA national 

director of advertising, publicity and exploitation. 

36 
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Low Cost ‘Yicra-Lite’ Vinyl Screen Offered 
Of interest especially to wide-screen thea¬ 

tres, is the new Viera-Lite screen, said to 
provide all the benefits of Icnticnlation at 
suprisingly low cost and without disturbing 
seams. 

The new screen, mannfactui-ed by L. E. 
Carpenter & Company, .SO-year pioneer in 
this type of material is all vinyl which makes 
it far more durable and less suscejitible to 
damage due to handling and cleaning. The 
strength of the vinyl fabric also simplifies 
installation. 

The surface of the screen is embossed Avith 
thousands of tiny, scientifically designed 
mirrors which not only reflect more light, 
but distribute it evenly to all parts of the 
theatre’s audience, so that visibility from the 
side .seats is as good as from the center. 

The seams of the Vicra-Lite screen ar(' 
made by a patented process called “Nichro- 
Weld,” which assures absolute surface uni¬ 
formity. The seams are invisible to any part 
of the audience, regardless of the picture. 

The low cost of the Vicra-Lite screen puts 
it within reach of eveiw theatre owner. Prices 
and detailed infonnation are available from 
L. E. Carpenter & Company, Empire State 
Building, NeAV York 1, N”. Y. 

Two Selenium Rectifiers 

In New Kneisley Line 

_ Kneisley Electric Co. announces the addi¬ 
tion of two high current selenium rectifiers 
to complete their line of projection arc rec¬ 
tifiers. 

A new 135 Ampere, single phase unit is 
aA'ailable for application in mral areas Avhere 
three phase power is not readily available. 
Also, a new 180 ampere, three phase design 
has just been announced, to be used in con¬ 
nection Avith recent arc lamp developments 
which employ 13.6mm. rotating carbon trims. 
Both of these units feature doAvn draft ven¬ 
tilating fan systems, front panel rotary tap 
SAvitch current adjustment, heaA^ transfonner 
and reactor designs, and guranteed pro-rated 
selenium stacks. 

Transformer mass is in the base of the 
unit. Four-blade silent ball bearing fan, cen¬ 
trally located above transfonuers, exhausts 
1500 cubic feet of air per minute over stack 
and transformers and out of base, resulting 
in extremely cool operating temperatures. 
Selenium stack is on top for easA'^ cleaning. 
All terminals are located on top of the unit. 
The unit is housed in modernly styled Avelded 
steel cabinet and finished in baked enamel. 

SuperScope To Eichberg 
.Joseph Tushinsky, president of Super- 

Scope, Inc., has appointed Eichberg-Films 
of Berlin, Munich and Frankfurt, Germany 
as exclusive representatives for the Super- 
Scojie anamoiiAhic Avide-screen processes in 
Euro])e. Eichberg-Films and its affiliated 
com])anies in Paris, Vienna and Madrid, will 
handle the seiwicing of SuperScope for the 
motion picture industries of Germany, 
France, Austria and Spain. 

The new Vicra-Lite screen, 

manufactured by L. E. 
Carpenter and Co., is re¬ 
ported to provide all 
benefits of lenticulation. 
Typical seating plan, 
(left) shows comparison 
of optimum light distribu¬ 
tion on non-lenticular, 

high-grain and Vicra-Lite 
screens. The screen, em¬ 
bossed with thousands 
of tiny mirrors, not only 

reflects more light but 
provides even distribu¬ 
tion, offering good visi- 

blity to side as well as 
center seats. Carpenter 
and Co. also reports that 
their patented process 
"Nichro-Weld" assures 

absolute surface uniform¬ 
ity, and that seams are 
invisible to all parts of 

the audience. 

Gold Medal Acquires 

Old Biograph Studios 
Gold Medal Studios, neAvly-fonned pro¬ 

duction company has acquired the famous 
Biograph Studios in the Bronx, it Avas an¬ 
nounced by board chairman Alfred W. 
Schwalberg. The studios, in the process of 
being modernized, will house a complete mo¬ 
tion picture center, including two of the 
largest sound stages in the Avorld, air-condi¬ 
tioned stages, cutting rooms, projection 
rooms, commissai’y, dressing rooms, and 
showers. Gold Medal will rent facilities to 
both motion ijicture and television film pro¬ 
ducers. 

The studios were built in 1913, with D. W. 
Griffith’s Judith the Petunia the fii’st fea¬ 
ture produced there. The old Fox company, 
Paramount-Famous-Lasky, Samuel Goldw3m, 
LcAvis J. Selznick, Fii’st National Pictures 
and Republic have all used the old Biograph 
facilities through the years. Some of the 
stars Avho made their successes at the old 
studios include: Lillian and Dorothy Gish, 
Mary Pickford, Mack Sennett, Fatty Ar- 
buckle, Buster Keaton and Richard Bailhel- 
mess. 

Gold Medal’s iiurchase reflects the com¬ 
pany’s belief that Noav York filming will 
])rovide a chance to utilize all talents in 
films, TV and the theatre, according to board 
chairman A. lY. ScliAvalberg. The studio, 
Avhich has stood idle since 1936, Avill be under 
the supervision of Tom Ward. 

Virginia Jaunt Sparks 

Para. Press Screening 
Williamsburg, Va.—Colonial Williams¬ 

burg this week played host to a contingent 
of film critics and reportei's from New York 
flown here by Paramount Pictures for a spe¬ 
cial press preview of Perlberg-Seaton’s The 
Proud and the Profane, stamng William 
Holden and Deborah Kerr. 

The previeAV, held at Hap Halligau’s Wil¬ 
liamsburg Theatre, was preceded by nearly 
a full day’s activity centering around direc¬ 
tor George Seaton’s location Aiming here of 
The Williamsburg Story, a William Wright 
production for the Rockefeller Foundation. 
The newspapennen Avere joined on the junket 
by Thelma Ritter, who has a top featured 
role in the film. 

Set “Bolivar” Film 
Simon Bolivar will mark the first joint 

production venture by a U.S. producer and 
South American interests, it was announced 
by independent Aim producer Lester Cowan. 
Cowan plans to film the Enrique C, Menen- 
dez historical novel about the South Ameri¬ 
can liberator in the “Bolivarian countries” of 
Ecuador, Bolivia, Peru, Panama, Venezuela 
and Columbia. Plans Avere announced in 
conjunction with the 130th annivereaiy of 
the first Congress of Panama called by 
Bolivar, which Avill be obsei-ved on June 25 
by 21 American presidents including Presi¬ 
dent Eisenhower. 
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Another bonus In screen brightness! 

11% more light... 

20% slower burning 
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Greatly improved 

High Intensity Projector Carbons 

THE PICTURE IS LIGHT... 

GIVE IT ALL YOU CAN WITH 

“NATIONAL” CARBONS 

The past two years have seen constant improvement 
in “National” Projector Carbons. A new “Suprex” 

7mm Carbon, “Suprex” 8mm Carbon, and now, a greatly 
improved 10mm High Intensity Carbon — all designed to 
give you more light and longer burning. 

The objective of all these improvements is to provide 
for exhibitors the finest picture quality at lowest cost. 
The same leadership that has made “National” Projector 
Carbons outstanding over the years is still at work for 
you — with more new improvements to come. 

Carbons are such a small part of overall cost, yet such 
an important element of superior projection. Be sure you 
have the best — always buy “National” Carbons. 

The terms "National” and "Suprex” are trade-marks of Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY • A Division of Union Carbide and Carbon Corporation • 30 East 42nd Street, New York 17, N.Y. 

SALES OFFICES: Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco • IN CANADA: Union Carbide Canada Limited, Toronto 



REGIONE WS 
ALBANY 

The business potential of recently installed 
inechanized playgrounds in two area drive- 
ins, for which there is no additional charge, 
is being studied by other drive-in operators. 
. . . Joe Agi’csta darkened the Rialto and 
Oiwis in Massena, leaving onlj^ Schine’s 
Massena in operation. Don Gilson’s Sunset 
Drive-In near Massena and Peter Papayana- 
kos’s Highway 56, also in that zone, are 
bidding against Schine tor first-run. . . . 
John Gardner plans to open the new JOO-car 
Unadilla Drive-In, Unadilla, the weekend be¬ 
fore Decoration Day. 

M.P. Div. of State Education Dept, is 
expected to have a new director after a pro¬ 
motion examination on July 7 within the 
dept. Past has been vacant since Dr. Hugh 
M. Flick was upped to exec. asst, to the 
Comm, of Education after six jmars as chief 
censor. An asst. dir. will also be named. . . . 
A Schenectady woman wrote to the Caran, 
Mohawk and Turnpike drive-ins, protesting 
their policy of simultaneous exhibitions of 
the same features, claiming it limited op¬ 
portunities to see particular ones. . . . Chair¬ 
man Max Westebbe and exhibitor chairman 
Elias Schlenger are pushing hard for audi¬ 
ence collections in all theatres and drive-ins 
during the Will Rogers Memorial drive, week 
of July 16. 

ATLANTA 
Family Drive-In Corp. of Knoxville, 

Tenn., headed by Siienee Pierce, leased the 
Starlite Drive-In on Alcoa Hyway and the 
Skyway on Maynardville Pike for 20 years 
from Eugene Monday. $110,000 will be in¬ 
vested in remodeling and the Starlite will be 
renamed the Cinema. . . . Cecil Cohen opened 
his new 800-seat Arlington in suburban Jack¬ 
sonville, Fla., which features a soundproof 
ciy room and parking lot among its up-to- 
date improvements. ... New Howco Ex¬ 
change mgr. in Jacksonville is Abner Camp. 
Booker Evelyn Hazouri resigned to undergo 
surgery. . . . A1 Boneon was appointed 
booker at 20th-Fox. 

Nude displays at State Theatre, Tampa, 
in connection with “Elysis,’’ resulted in ar¬ 
rest of mgr. Win. T. Freytag, Jr. and dist. 
mgr. B. F. Ellison, Jr., who claim that the 
material was cleared by the National Board 
of Review and that film had been shown be¬ 

fore without complaints. . . . IVederick 
Story, pres, of a chain of Atlanta suburban 
theatres, was named pres, of the Rotary Club 
in Brookwood. . . . B. C. Byers, who sold his 
theatre in Montieello, Ky., is new owner of 
the Ray Cooper Theatre in Byrdstown, Tenn. 
. . . Palace Theatre, Jacksonville, Fla., is 
being razed to make way for a jiarking lot to 
serve other neighboring houses owned by 
Florida State. 

S. E. Britton plans to open his 1985-seat 
Britton Theatre on the Dale Mobiy Hyway, 
Tampa, Fla., around Aug. 16. It will be 
first-run. . . . Hank Farris appointed mgr. of 
the Strand, Hartselle, Ala., replacing Pruitt 
Hodges, transferred to Ranch Drive-In there. 
. . . Sam George, former mgr. of the Para¬ 
mount, Atlanta, and later with Bailey Theas., 
joined Cinerama as public relations dir. for 
the southeast, with headquarters in Atlanta. 
. . . Neal Robinson acquired the Park Drive- 
In at Crestview, Fla. from H. Ward. . . . 
James Beach resigned as mgr. of the Croix 
Theatre, Melbourne, Fla, to join Sears Roe¬ 
buck. 

Thomas Waterfield, mgr. of Seminole The¬ 
atre, Tampa, Fla., was top winner in the 
“Guys and Dolls” sales contest sponsored by 
R. R. Harris, Fla. State confection sales 
mgr. ... Joe Fallati, Warner booking dept., 
will soon report to Uncle Sam. . . . Col. S. S. 
Barksdale, long-tune operator of DeKalb 
Theatre, Ft. Payne, Ala., was appointed to 
the teaching staff of Army War College at 
Carlisle Barracks, Pa. . . . New pres, of the 
M-G-M Pep Club is Helen Taylor. . . . Bailey 
Theas. took over the Twinkle Star Drive-In 
at Auburndale, Fla. from Talgar Theas. 

An incomplete count indicated Atlanta’s 
sixth annual Old Newspaperboy Day raised 
at least $90,000 for the Cerebral Palsy 
School Clinic here. . . . Clyde Hawkins was 
appointed mgr. of the Bijou Theatre, Knox¬ 
ville, Tenn.; Ronald St. John, house mgr. 
Tennessee Theatre, Knoxville. . . . Nashville, 
Tenn. theatre receipts were 20% below last 
year in the period from Aug. 1 to April 20, 
according to the City Finance Office. . . . 
Henry Webb reopened his Grove Drive-In, 
Demopolis, Ala., with a new wide screen. Leo 
Hart will be mgr. with Hubert Dunn as op¬ 
erator and Betty Gilder in charge of con¬ 
cessions. ... In resi)onse to many requests. 
Floyd Theas. will open the Florida Theatre, 
Haines City, for matinee shows. . . . Dave 
Hands appointed amusement editor of At¬ 

Count Leonardo Bonzi (left), noted Italian ex¬ 
plorer and film producer, affixes his signature to 

contract for the American distribution by I.F.E. 
Releasing Corp. of his latest film, "Lost Conti¬ 
nent," while Seymour Poe, executive v.p. of I.F.E. 
looks on. The adventure movie of the peoples and 
lands of Indonesia, filmed in CinemaScope and 
color, won prizes at both the Cannes and Berlin 

film festivals. 

lanta Journal, replacing Jon Barnes, now in 
public relations for Dinkier Plaza Hotel. 

BOSTON 
Arnold Eisen, gen. mgr. of B&Q’s Mass, 

houses, resigned to join the Hariy Walker 
Talent Agency in Florida, effective July 1. 
No replacement was announced although 
there will be a change in policy. Larry Lapi- 
dus, son of Jules Lapidus, will be brought to 
Boston to head buying and booking for the 
circuit’s Mass, theatres. Heretofore it had 
been handled out of New Haven. . . . Ray 
Sarita’s new drive-in in Bedford, N. H. will 
be called the Bedford Grove. . . . Entire slate 
of lATSE Projectionists Local 182 was re¬ 
elected to serve another year, including Jo¬ 
seph Caplan as pres, and Ralph Frazier as 
business agent. 

Steve Minasian and associates, who en¬ 
tered the drive-in field this season, are build¬ 
ing a third new ozoner on Route 28 near 
Canton, which may not be ready for opera¬ 
tion until early in 1957. The group opened 
its first ozoner. Route 114 Drive-In, Middle- 
ton, and a second in Plaistow, N. H. should 
be ready for July opening. . . . “Whitey” 
Sharp, who worked his way up from projec¬ 
tionist, has been named mgr. of Adam 
Rizzo’s new Route 133 Drive-In, George¬ 
town, Mass., set for an early June opening. 
. . . Robert Rosie, who owns the building 
housing the Alamo Theatre, Bucksport, Me., 
has ai'ranged to have it turned into a super¬ 
market. 

Julian Rif kin, treas. of Ind. Exhibs. of 
New Eng., received favorable replies from 
Senator Leverett Saltonstall and Congress¬ 
man Donald W. Nicholson on being asked to 
support Cecil King’s tax bill, H.R. 9875. . . . 
A son, Arnold, second child was welcomed by 
Raphael Sandlow, theatre circuit owner. . . . 

(Cmitinued on page 42) 

A group of exhibitors and circuit heads attend luncheon at the Sheraton-Plaza in Boston to greet 
James A. Velde, newly-appointed general sales manager for United Artists. Shown (1. to r.): 
Sam Seletsky, Smith Mgmt. Co.; Samuel Pinanski, ATC pres.; Herman Rif kin, Rifkin Theas.; 
Velde; Harry Segal, UA branch mgr.; Theodore Fleisher, Interstate Theas, pres.; Jerry Govan, 

New Eng. Theas., and Richard Dobbyn, Maine & New Hampshire Theas. 
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BEING DISTRIBUTED 
TO ALL PAID SUBSCRIBERS 
TO THE FILM DAILY 

19 5 6 
YEAR BOOK 

Film Daily 
Year Books 

THE YEAR BOOK CONTAINS: 
Revised list of all U. S. theatres, arranged by 

states and cities and towns . . . Roster of thea¬ 

tre circuits, with home office addresses and 

executive personnel . . . Up-to-date separate lists 

of drive-in theatres, art theatres . . . Personnel 

of companies, studios, associations, guilds and 

unions in the motion picture field . . . Complete 

credits on all 1955 releases . . . Financial state¬ 

ments of principal industry companies . . . Com¬ 

plete television section, including stations, person¬ 

nel, telepix producing and distributing companies, 

advertising agencies . . . Equipment companies 

with addresses, executive personnel and product 

manufactured . . . Theatre supply dealers ar¬ 

ranged alphabetically by cities, with addresses, 

telephone numbers and executive personnel . . . 

List of all film exchanges, arranged by cities, 

with addresses and names of managers . . . Full 

rosters of film companies, laboratories, projection rooms, trailer companies, 

insurance brokers . . . Books on the motion picture and television . . . Publica¬ 

tions in the motion picture field . . . Television-radio publications . . . Motion 

picture editors and radio-TV commentators on films . . . Alphabetical title list 

of more than 25,000 feature pictures distributed in the U. S. since 1915, with 

The FILM DAILY Review and release dates . . . Serials released since 1920 . . . 

Expanded Foreign Film Section . . . Legislative restrictions in foreign film markets 

. . . Revised film industry statistics covering production, distribution and exhibition 

. . . Credits of players, producers, directors, cinematographers, film editors, 

writers, art directors . . . New York and Hollywood industry telephone direc¬ 

tories . . . Agents and managers in Los Angeles and New York . . . Play and 

story brokers . . . Business administrators . . . Leading Los Angeles publicists 

and public relations counselors ... an authoritative history of the industry year. 

Have been the most comprehensive 
source of information in the Motion 
Picture Industry- 

Complete news 
coverage daily . . . 

THE FILM DAILY 
The Industry's oldest daily trade paper, 
published five days each week. Vital 
news of the industry that is essential to 
everyone in this industry today. Pro¬ 
duction, Distribution, Exhibition, 3-D, 
CinemaScope, Cinerama, Todd-AO, 
Vista-Vision, Wide-Screen, Stereophonic 
Sound Systems, Lenses, Equipment Pack¬ 

ages and Television. Constructive editorials. Analytical, showman¬ 
ship feature reviews that will help any exhibitor in the selection 
of his programs. Hearings and decisions of exceptional spot value 
to exhibitors and distributors. News presented in the same brief 
readable, interpretive, interesting style which THE FILM DAILY 
has maintained during these past thirty-eight years of serving 

the industry. i i i . i 
★ ★ ★ ★ ★ 

A WEALTH OF INFORMATION 
15 yours when you become a subscriber to 

Over 1200 Pages —Covers Everything —Beautifully Bound 

of 
MOTION PICTURES 

NOW 

Are given without extra charge to all 
paid subscribers to THE FILM DAILY, 
the Industry's Oldest and Most Widely 
Read Daily Trade Paper. 

For 38 Years 

and YEAR BOOK 

MOTION PICTURES 

being 
distributed 

to all subscribers 

AND 1,001 OTHER IMPORTANT FEATURES THE FILM DAILY 

Get Your Copy NOW - 
★ ★ ★ ★ ★ ' 

The Film Daily Year Book covers—in One Volume—all statis- 
! tical and informative data on the motion picture industry along 
with a complete Section on Television and places at the finger- 

i tips of executives, producers, distributors, exhibitors and all 
those in any way interested in the film industry—a wealth of 
valuable information. 

-★- 

A subscription to THE FILM DAILY will keep you informed 
on industry spot news, equipment and reviews and will answer 
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BOSTON (cont'd.) 

Frank Vennett, 68, mgT. of the Paramount, 
Rutland, Vt., who had been with New Eng. 
Theas. for nearly 40 jmars, passed away; 
also Peter Latehis, 60, officer in the Latchis 
circuit of Vt., and Harold Avedesian, 41, 
lobby artist at Keith Memorial Theatre. 

BUFFALO 
Archie Kayefa is the new mgr. of the 

Capitol in Binghamton. He succeeds Moe 
Richards, who resigned to join the St. Law¬ 
rence Seaway Commission. . . . Summit The¬ 
atre in Lakewood, managed by Charles Fin- 
nerty, closed for the summer. . . . Elmer F. 
Lux, Variety Tent #7’s chief barker, was 
reelected j^res. of the Buffalo Redevelopment 
Committee. Lux is also chainnan of the Ad 
Club’s annual spring dance in the Hotel Stat- 
ler on June 8. . . . Murray Whiteman, past 
chief barker, will again be in charge of the 
Buffalo Ad Club Day during the second meet 
at Fort Erie, Ontario races. . . . Lester Pol¬ 
lock, Loew theatre mgr. in Rochester, pro¬ 
moted $600 in prizes from Noah’s Ark in his 
city to give away at a special Saturday 
morning cartoon and prize show. . . . Carl L. 
Ritter was elected pres, of the Niagara Cine¬ 
ma League. 

CHARLOTTE 
W. K. Allen was appointed mgr. of the 

Parkview, Wilmington, N. C., and R. Wells 
named mgr. of the Danca, Wallace, N. C. 
. . . Dixie Theatre, Troy, N. C., has been 
taken over by G. L. Faw. . . . Freda Jackson 
and Zoe Psmodakis joined the Howco Film 
Exchange. . . . T. Y. Walker gave up opera¬ 
tion of the State Theatre, Greenville, N. C. 
. . . Robert E. Bryant, director of Theatre 
Owners of N. & S. Car., accompanied 200 
high school students of Rock Hill, S. C., on 
a trip to Washington. . . . The 448-seat Bran- 
wood Theatre in W. Greenville, S. C. has 
closed. 

CHICAGO 
Arthur Wirtz group, which took over the 

Bismarck Hotel and Palace Theatre prop¬ 
erty, named Otto K. Eitel, former pres., 
mng. dir. of the Bismarck property. Wirth 
will take over the Palace Theatre supervi¬ 
sion personally. . . Local theatre owners 

Harry Greenman, managing director of New 

York's Capitol Theatre, congratulates Lucille Evers 
on winning a "Jane Russell Look-Alike" contest 
held in connection with 20th-Fox's CinemaScope 
production, "The Revolt of Mamie Stover," cur¬ 

rently playing at the Broadway showcase. 

are protesting Chicago Tribune’s hike of 
some 7% in adv. rates while other papers 
are also considering raises due to increas¬ 
ing publishing costs. . . . Duke Shumow is 
taking over the Embassy Theatre on W. 
Fullerton Ave., formerly operated by Van 
Nomikos circuit. Hugh Borland, former Em¬ 
bassy mgr., was named mgr. of Nomikos’ 
Villas Theatre, Cicero. . . . Success of the 
Quaker Oats coupon deal with M-G-M 
]trompting j^lans for further tieins with 
Metro films. 

Elmer Balaban of H&E Balaban circuit, 
named amusement div. chairman of Com¬ 
bined JeAvish Appeal campaign. . . . Fess 
Parker and other stars expected for open¬ 
ing day shows, June 12, of “The Great 
Locomotive Chase” at B&K’s State Lake. 
. . . Sir Carroll Reed and his wife, Penelope 
Dudley Ward, will be in Chicago for pre¬ 
miere of “Trapeze” at LTnited Artist Thea¬ 
tre next month. . . . City of Chicago filed 
suit to condemn 172 acres of land near 
0 ’Hare airport, which includes a 40-acre 
tract on which a drive-in is planned by 
Michael Reese and Sam Shiner. Permit was 

Watch These Dates! 

May 29-31: Atlanta—Theatre Owners of 
Atlanta and Georgia annual convention 

June 4-6: Albuquerque—New Mexico The¬ 
atre Assn, annual convention—Hilton 
Hotel. 

June 11-13: Elkhart Lake, Wis.—Allied 
Theatres of Wisconsin convention.— 
Schwartz Hotel. 

June 12: Lebanon, Ill.—Joint meeting of 
Missouri Independent Theatre Owners 
and United Theatre Owners of Ill. 

June 14: Tuckahoe, N. Y.—Cinema Lodge 
of B ’nai B ’rith fifth annual golf tourna¬ 
ment—Vernon Hills Country Club. 

June 17-19: Edgewater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

June 25: Albany—Variety Club, Tent #9, 
golf tournament—Shaker Ridge Country 
Club. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 20: Milwaukee — Variety Club, Tent 
#14 annual golf outing—North Hills 
Country Club. 

Sept. 19-25: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum, 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Industry (WOMPI) annual 
convention—Dinkier Plaza Hotel. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of New England annual 
regional convention—Toy 'Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
Owners of Indiana fall convention— 
Marott Hotel. 

Oct. 28-30: Jacksonville—Motion Picture 
Exhibitors of Florida convention—Roose¬ 
velt Hotel. 

Nov. 25-27: Charlotte—Theatre Owners of 
North and South Carolina 44th annual 
convention—Hotel Charlotte. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

Part of the standing room crowd that lined up 
hours before the world premiere showing of War¬ 
ner's "The Searchers" at the Chicago Theatre in 
Chicago, with star John Wayne and Ward Bond 

on hand for personal appearances. 

upheld after protests that the 55-foot screen 
would be a hazard to jJanes. 

Count Barattiere, Italian Consul General 
in Chicago, presented his government’s cita¬ 
tion of merit to Abraham Teitel, World Play¬ 
house owner, for his promotion of Italian 
films in this territory. . . . Bowman Dairy 
interests concluded a deal with kiddie play¬ 
ground operators to accept milk company 
coupons from youngsters for free rides. . . . 
Eddie Seguin, adv. dir. of B&K’s Chicago 
Theatre, has taken over supervision of the 
entire B&K adv. dept., lightening the duties 
of Wni. Hollander, recently recovered from 
surgery. . . . The independent 4000-seat 
loop Oriental is trying out a twin bill for 
the first time in its history. . . . Dan Gold¬ 
berg, formerly connected with Michael Todd 
Ents., was named mgr. of the Civic Theatre 
group, Chicago, which leased the Stude- 
baker Theatre. 

Judge Michael Igoe refeiTed to Judge 
Sam Perry’s court the Lane Court Thea¬ 
tre’s request for right to bid on Fox films 
under old zoning setup instead of the re¬ 
cently announced setup by Fox. . . . Thea¬ 
tre Janitors Union, of which Tom Burke is 
pres., negotiating for a 10% w'age increase. 
. . . Seems to be a shortage of qualified 
theatre mgrs. in the Chicago territory. A 
leading midwest circuit is advertising for 
managerial help in its outdoor and indoor 
theatres. . . . Oriental Theatre is celebrating 
its 30th anniversary. . . . Chicago Park 
District approved plan for free outdoor 
film shows in 75 parks this summer, con¬ 
sisting of shorts and cartoons. American 
Film Registry will handle programs. 

CINCINNATI 
The Ladies Auxiliary of Variety Club is 

conqdeting plans for a party in the club- 
rooms on June 2, including dinner, dancing 
and cards, at $7.50 jmr couple. . . . Loa; 
Clemmer is now o|)Grating a su])er deluxe 
motel in Eaton, alongside his Cimise-In 
Drive-In. . . . Mid-West Thea. Supply in¬ 
stalled iieAv lenses and CinemaScope ec|ui]>- 
ment in the ozoner at Wheelersburg, op¬ 
erated by John Carey. . . . Rumored on the 
I'ow that Lloyd Krause, RKO branch mgr., 
and Lee Heidingsfeld, city salesman, who 
were called to N. Y. for conferences, are 
headed for promotions. 
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Herbert H. Greenblatt, RKO's western sales mgr., meets stars and producer of "Great Day in the 
Morning" on arrival in Denver for world premiere of RKO's Technicolor-Superscope adventure at 
the Orpheum Theatre. L. to R.: Greenblatt; Robert Stack co-star; Rosemary Bowe (Mrs. Stack); 
Michael O'Shea, 'TV star; Virginia Mayo, co-star, and Edmund Grainger, producer of the film. 

CINCINNATI (cont'd.) 

Local branch mgrs. wlio attended meeting 
called by 20th-Fox mgr. Robert McNabb in 
connection with the Will Rogers Memorial 
campaign, heard a message from national 
headquarters on a coast-to-coast hookup. 
There is to be a one-day audience collection 
and first to respond in this area was Pliil 
Chakeres, whose entire circuit will partici¬ 
pate. Rube Shor is area exhibitor chairman. 
. . . Pat Quigley, secy to UA mgr. Jack 
Finberg, reigned to await the stork. . . . 
The entire UA branch is giving its all to 

I meet the quota of 1,000 shipments during 
! UA Week, July 1-7. 

I Jay Goldberg of Realart completed plans 
! for a giant saturation booking, with TV 

tieup on “The Day the World Ended” and 
“Phantom from 10,000 Leagmes. In key 
cities, the combination is set to open June 
13 at the RKO Grand, Columbus, and June 
20 at the RKO Colonial, Dayton. . . . Nathan 
Stagman of Stagman and Associates, archi¬ 
tects and builders, conferred with Samuel 
Levine in Dayton on plans for a 3500-auto 
twin ozoner from 75th to 79th St. on Har¬ 
lem Ave. in Stickney Township. Plans call 
for completion of the huge project by 
early fall. 

CLEVELAND 
Harbor Theatre in Ashtabula Harbor 

changed hands May 27 when Mrs. Florence 
Frish, owner of the building, took over 
operation from Charles Rich. Herbert Horst- 
meier is handling buying and booking, and 
H. Hegfeld, former mgr. of the Palace The¬ 
atre in Hubbard, is managing the house. 
.... Interlake Theas. of Cleveland, owner 
of the Tower Drive-In, Elyria, are negotiat¬ 
ing to put up a new ozoner west of Avon, 
0. ... At Paramount, Helen Chomb was 
upped from secy to Hariy Buxbaum to the 
post of booker; Irvin Sears replaced T. L. 
Ii-win as head booker, wliile cashier Lillian 
Ack is now also office mgr. 

A testimonial dinner is planned for June 
18 at the Cleveland Hotel for Morris Lefko, 
who resigned as dist. sales mgr. for RKO 
to take up the post of special rep. for Para¬ 
mount. Nate Schultz of Allied Artists heads 
the arrangements committee. . . . Entire 
roof of the Lyceum came down during re¬ 
cent sudden storm and reopening date is 
indefinite. The Hilliard Sqi^are, also severely 
damaged, was expected to reopen May 25. 
. . . According to Nico Jacobellis, mgr. of 
Heights Art Theatre, “Lady Killers” is 
headed for a better record than the five- 
week showing of “ Diabolique. ” . . . . A1 
Margolian, RKO exploiteer who recently 
transferred to Cleveland, will headquarter 
here while covering his Cleveland, Buffalo, 
Toronto, Cincinnati and Detroit territory. 

DENVER 
Allied Rocky Mountain Indejjendent The¬ 

atres called a directors meeting for June 5 
and urged all members to attend as this meet¬ 
ing is taking the place of the usual annual 
convention. . . . Mr. & Mrs. Frank Gomez 
took over the closed Mexico and reopened it. 
. . . Six theatres in the region, all in small 
towns, have closed since fii’st of the year, 
leaving each community without a film out¬ 
let. They are the Pal, Palisade, Colo.; White, 
Hayes Center, Neb.; Wyo-Lin, Lingle, 
Wyo.; Simla, Simla, Colo.; Train, Ever¬ 
green, Colo., and Aladdin, Miiiatare, Neb. 

The house at Evergreen, Colo, will probably 
reopen when the tourist season starts. 

Fox Inter-Mountain added a concert-the¬ 
atrical dept., which will book stage and con¬ 
cert attractions into 10 of its theatres in 
seven Rocky Mountain states. Paul Anglim, 
who has been in charge of the art and for¬ 
eign film dept., heads the new project. “The 
Boy Friend” will be the first legit show and 
it goes into the Denver on June 19 for five 
nights and two matinees. . . . Floyd Beutler, 
59, partner in the Taos Amusement Co., 
Taos, N. W., operating the Taos, died after 
an operation. 

DES MOINES 
M. C. (Mike) Roskopf, who has been in 

the entertainment field in Marshalltown 
since 1915, sold his interests in the Odeon 
Theatre to Ben Schwartz, who has already 
taken possession. . . . At recent auction of 
the Tyke Theatre in Titonka, the Callies 
Brothers purchased most of the equipment 
with intent of opening it in the near future. 
It was annoiinced that the theatre will be 
operated by Walter Haack. . . . Myron 
Blank, pres, of Central States Theas., re¬ 
turned to Des Moines after attending the 
film festival in Cannes, France, with Mrs. 
Blank. ... A magnetic sound system was 
installed at the Forest Theatre in Forest 
City, managed by Jack Compston. . . . Wil¬ 
liam W. Proctor, owner of the Anita Thea¬ 
tre in Anita, was appointed mgr. of Kerr 
theatres in Knoxville, succeeding Frank 
Banning, who reigned. 

The theatre in Reinbeck reopened for 
evening shows Saturday and Sunday and a 
matinee on Sunday. . . Over $100 in cash 
was stolen recently from the Waverly in 
Waverly, according to owner V. F. Hage- 
mann, who believes the culprit gained en¬ 
trance to the theatre through a storeroom 
adjoining the men’s restroom. . . . Variety 
Club urged exhibitors throughout the state 
to attend its annual golf-stag at Hyperion 
Club in Des IMoines on June 4. ... A 
severe windstorm blew down the screen of 
Spirit Drive-In, Spirit Lake, causing exten¬ 
sive damage. . . . Will Ford was named 
mgr. of the State Theatre, Cedar Rapids. 
. . . Walter L. Cowell, 54, new mgr. of the 
Decorah drive-in theatre, was found dead in 
his auto at Thayer, ]\Io., apparently a suicide. 

DETROIT 
Bay Theatre at Sutton’s Bay is being 

reoi)ened for the summer by Bion Rockwell, 

with Clive Waxman to book product. . . . 
Schuckert & Stafford’s Janes Theatre at 
Saginaw, which was slated to close, will 
remain open indefinitely on a Fri. thru Sat. 
change only. . . . Title to the Atlas Theatre, 
Detroit, has been formally registered by 
Victoria, Joseph P., Walter J., Mary V., 
Boleslaw A. and John S. Oleszkiewicz, Anne 
V. Bielawski, Frances M. Urbanek and 
Sophie Ciuffetelli. . . . Commerce Drive-In 
out in Commerce Township is being re¬ 
opened by Bud Harris around June 15. . . . 
Herb Pulfer, 40 years in the theatrical sign 
business and gen. supt. of Horstman & Co., 
is convalescing in Grace Hospital from a 
coronary. 

Paul Field, who was mgr. of General 
Custer Drive-In at Monroe during its open¬ 
ing months for Ben J. Robins, now- has his 
offices with Gen. Thea. Serv. in Detroit, GTS 
is taking over buying and booking for the 
Lakeland Theatre at Middleville. . . . Fred 
DeLodder retired as pres, of Coop. Theas. 
of Mich, to move to St. Petersburg, Fla., 
where he is building a motel. Del Ritter, 
son of former Allied States prexy James 
C. Ritter, was elected to succeed him. . . . 
Maxwell M. Chetkin, principal figi;re in 
building the Joy Theatre in 1942, passed 
away; also William G. Fead, secy, of Box 
Office Treasurers Union. . . . Saul Korman 
renamed his Elliot in River Rouge the York 
Theatre. House is leased to E. V. Dudley. 

Rev. Henny Thurman of Detroit is plan¬ 
ning consti’uction of a drive-in, the first in 
the state for colored clientele, at Idlewild, 
Mich., noted Negro development. . . . The 
Majestic, formerly operated by Raymond 
Schreiber as a major Woodward Ave. house, 
is being dismantled. . . . Stanley Russell 
received the assignment of censoring films 
for the local Police Dept., to succeed Ed 
Marx, who will work in “headqiaarters. ” 
. . . Fred Robbins, formerly of Cincinnati, 
is the new United Artists salesman in the 
Grand Rajuds territoiy. . . . Lawrence C. 
Weiss and Wilbur B. Cassidy are reopening 
the Meredith Drive-In at Gladwin. 

Saiil Korman registered title to the Apollo 
Theatre, recently closed for remodeling; 
also the York on Eliot St. . . . Arthur Her¬ 
zog, film exploiteer, is completing a novel 
about a movie publicist. . . . James Tinax 
who handled booking for Columbia, left 
for N. Y. . . . William Olekson is planning 
the first drive-in heaters in the state for his 
new Northland at Flint. . . . Sol Krim is 
cariwing out a $50,000 remodeling progi-am 
at the Krim, northend artfilm house. . . . 
Charles AVeigle of General Films was elected 
pres, of lATSE Local 737. 
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INDIANAPOLIS 
Now, big, 30-horse meriw-go-rouiids were 

added to the Kiddie Playgrounds of Lafay¬ 
ette Road and Shadeland drive-ins operated 
by Joseph Cantor of Cantor Amuse. Co. 
“The Conqueror” plus “Green Magic” were 
shown at both theatres, with “Missing 
Women” a third feature at Shadeland, and 
“GeLsha Girl” at Lafayette R;Oad. For these 
special engag’f’inents, admission was 80C, chil¬ 
dren admitted free. ... A new series of 
drive-in worship services, sponsored by Fed. 
of Lutheran Cluirch Missouri Synod of In¬ 
dianapolis in cooperation Avitli Cantor, will 
be conducted each Sunday through Sept. 10 
at the Shadeland. 

Idaho Theatre in Terre Haute, operated 
by Clay Burnett, and Irvin Theatre in Can- 
nelton, operated by M'illiam Conway, have 
closed. . . . The Paramount exchange has 
been completely remodeled and handsomely 
redecorated, including installation of a new 
phone system and air conditioning. . . . Wil¬ 
liam Brenner returned to work at Universal 
after a three week illness. . . . Sam Ross, 
Allied salesman, is hospitalized in New York 
where he became ill while on a visit. 

KANSAS CITY 
Station KAKE-TV, AVichita, hoiight As¬ 

soc. Artists Productions’ conqilete library of 
754 Warner features. . . . New lenses were 
installed in the Henrietta Drive-In by Frank 
"Weary III; in the Silver Star ozoner at 
Kirksville, Mo. by Day Mangus, and Hill- 
crest Drive-In, Osage City, Kans., by Mr. & 
Mrs. LeRoy Hutchings. . . . Star Theatre at 
Vandalia, Mo. was dismantled; also the Lee 
at New London, Mo. and the Grand, Chilli- 
cothe. Mo. . . . Strand at Lancaster, Mo. was 
redecorated. . . . Closings include the Regal 
at Wellsville, Mo. for summer; Dillon at 
Morehouse, Mo.; Mark Twain at Perry, Mo. 

New wide screen was installed in the Sen¬ 
ate, Elshen-y, Mo., by owner Edw. V. Long. 
. . . CinemaScoiJe and VistaVision equipment 
were added to Parkview Drive-In near Jack- 
son, Mo. by owners J. C. Crites and Llaii'y 
McDonald. . . . Mrs. C. L. Godwin, who 
operated the Family Drive-In near Dexter, 
Mo. following the death of her father. State 
Sen. Yewell Lawrence, its owner, sold the 
ozoner to Winifred Garner. . . . Merchants 
Assn, of Halstead, Kans. reopened the Ideal 
Theatre there, and Chamber of Commerce of 
Leonardville, Kans. are operating the Royal. 
. . . Mr. & Mrs. J. D. Holland are operating 
the Maywood, Galena, Kans. on week-ends 
following redecoration and installation of 
new seats. . . . Strand at Lancaster, Mo. was 
redecorated. 

Beverly Miller, Kans.-Mo. AITO pres., 
spoke at a meeting of the Blue Valley Mfrs. 
and Bus. Assn, on his tour of South America 
with the Mayor’s Commission and showed 
slides he made. . . . Sam Senseney is well 
again and managing Neocha Drive-In at 
Chanute, Kans.. . . Terraco Drive-In, Wichita, 
now has CinemaScope. . . . Wooten and 
Adams’ new ozoner near Liberal, Kans. will 
he called the Park for the Park Plaza hous¬ 
ing addition. . . . Ernie Henderson is mgr. 
of Isis Theatre and Hilltop Drive-In at 
Maysville, Kans.; V. C. Anderson and Chas. 
Alspach head Starview Drive-In at McPher¬ 
son, Kans. Ray Winch managed these thea¬ 
tres last year. . . . LaBelle Theatre, Troy, 
Kans., was converted to a shoe repair shop. 

MEMPHIS 
Folly Theatre, Marks, Miss., was taken 

over by Clark Shively and Henley from 

During the 20th convention of Variety Clubs In¬ 
ternational, held at the Waldorf-Astoria in New 
York, Martin Levine (left), convention chairman, 
thanks Coca Cola v.p. Harold Sharp for the won¬ 
derful time had by all on the. boat ride spon¬ 
sored by his company. With them are John Row- 
ley, newly elected International chief barker, and 
Charles Okun (right), special sales representative 

for Coca Cola. 

George Hoover (left), former International chief 
barker, turns the gavel over to his successor, 
John H. Rowley of Dallas, Tex. Hoover was 

elected executive director. 

Howard Langford. . . . T. N. Jourdan, owner 
of the Majestic, luka. Miss., is hack home 
after a hospital stay in Memphis. . . . Cardi¬ 
nal Drive-In, Mayfield, Tcnn., managed by 
Ned Greene, is now running full time. 
. . . W. T. Ellis closed his Ellis Theatre, 
Philadelphia, Miss., for remodeling. . . . 
Wesley McCar and Gradon are new owners 
of the Dixie, Ripley, Tenm, taken over 
from Strand Ents. Mrs. Wesley McCar 
is on the mend at Methodist Hospital, 
Memphis. 

MIAMI 
New relief mgr. for the Claughton chain 

is Tommy Knowles, who managed the Vari¬ 
ety, which closed for the summer. . . . Films 
selected from the Children’s Film Library 
will he screened for the Wometco Movie Club 
on Tuesdays during the summer months. A 
hook of eight tickets sells for $1 and 12 pic¬ 
tures are scheduled. Participating are the 
Surf, Miracle, Center, Tower, Essex and 
Sunset theatres. . . . Mrs. Ed. Claughton was 
named “Woman of the Week” recently and 
her life story aired over Radio Station 
WMIR.. . . . Florida State’s annual Managers 
Xmas Drive is now on. . , . Dean Barrett 

was appointed relief mgr. for the Wometco 
Theatre. . . . Keith Hendee, mgr. of the Gate¬ 
way in Fort Lauderdale, is exploiting com¬ 
ing attractions with personal visits to drama 
desks of the local newspapers. 

MINNEAPOLIS 
A majority of the advisory hoard on mini- | 

mum wages for women and minors in the j 
Minnesota amusement industry is prepared | 
to recommend a $1 hourly wage, arousing a I 
storm of protest from industiyites. Resolu- j 
tion condemning such a hike was passed at 
the recent North Central Allied convention. 
. . . James Stroud is the new asst. mgr. at - 
Ted Mann’s Lyceum, St. Paul; John Read 
at the World, St. Paul. . . . Don Levy, for¬ 
merly with Columbia, is new booker at Al- , 
lied Artists, replacing Earl Fainblit, re- j 
signed. Marvin Maetvold, fonner head ship- 
])er, is the new head hooker at Columbia. • • . , 
Ushers and doormen at the loop Gopher are I 
si)orting new uniforms. 

Disney’s “The Littlest Outlaw” has been i 
set for June 15 opening at the World thea- ! 
tres in Mpls. and St. Paul. . . . The Campus, 
neighborhood art house, admitted redheads 
free when accompanied by an escort, during 
showing of “The Man Who Loved Red¬ 
heads.” . . . Fire at Western Thea. Equip. 
Exch. did an estimated $5,000 damage about 
a half hour after closing time. . . . Burglars 
who broke into the neighborhood Riverview 
stole only $25 from coin machines but dam¬ 
aged them to the extent of $500. . . . Emmy 
Lundquist, at one time with 20th-Fox, is 
hack on the row as cashier at United Artists. 

NEW HAVEN 
strand Amuse. Co. has leased the Astor 

in downtown Bridgeport, a subsequent-run, 
to Continental Ents. for undisclosed terms. 
Lessee plans a Spanish film policy. . . . Sal 
Adorno, Sr., g-en. mgr. of M&D Theas., drop¬ 
ped Mon. thru Thrus. showings at the Capitol, 
Middletown. His son. Judge Joseph A. j 
Adorno, was elected chairman of Middlesex ! 
County Chapter for Infantile Paralysis. ... 
Peter Perakos, Jr. of Perakos Theas., has ; 
been ap])ointed to the New Britain Safety j 
Action Committee. . . . Chet Philbrook, mgr. ' 
of Smith Mgmt.’s 2070-car Meadows Drive- 
In, Hartford, tied up with Tex Pavel, • 
WKNB-TV Radio personality, to broadcast 
nightly from 8-8 :30 in the concession build- 
ing. 

Alphonse Dubrieul and Socrates Deli- 
geo rges, owners of the Niantic Theatre, ' 
Niantic, turned over receipts from a show¬ 
ing of “The World in My Corner” to the 
Niantic Wentworth Fund. . . . Sperie Per¬ 
akos, reporting on booking of “Rock Around 
the Clock” at the first-run Hi-Way and 
Beverly theatres, Bridgeport, disclosed a 
teen-age matinee at both, with doors opening 
at 4 p.m. Extensive newspaper teaser ad¬ 
vertising preceded the special showing. . . . 
A beaming Barney Pitkin, RKO branch mgr., ' 
reports there’s a granddaughter in the Pitkin 
family for the first time. He has two grand¬ 
sons. 

Joe and Eva Spivack closed down the 900- 
seat subsequent-run State in New Britain, 
citing lack of modern facilities as contribiit- 
ing to decline in business. . . . Tues. night is 
now free Packard Night at the Bob Schwartz • 
Lake Drive-In, Waterbury, with all patrons 
receiving entry forms for a Packard essay 
competition. Stunt is similar to the Chevrolet , 
giveawa}' announced for the Perakos Plain- 
ville (Conn.) Drive-In. 

(Continued on page 48) 
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Hecht-Lancaster's "Trapeze," for United Artists release, in CinemaScope-De Luxe Color, stars Burt 
Lancaster, Gina Lollobrigida, and Tony Curtis. 

(United Artists) CinemaScope-De Luxe Color 105 Min. 

Cast: Burt Lancaster, Tony Curtis, Gina Lollobrigida, 

Katy Jurado, Thomas Gomez, John Puleo, Minor Wat¬ 

son, Gerard Landry, J. P. Kerrien, Sidney James, 

The Codreanos. 

Credits: A Hecht-Lancaster Presentation; A Susan 

Prods. Picture; Produced by James Hill; Directed by 

Sir Carol Reed; Screenplay by James R. Webb; 

Adaptation by Liam O'Brien. 

Unquestionably, here is LTnited Artists’ big¬ 
gest grossing motion picture to date. Working 
with a tremendous box-office cast, topped by 
Burt Lancaster, Tony Curtis and Gina Lollo¬ 
brigida—all of whom deliver excellent perform¬ 
ances—Sir Carol Eeed has created for Hecht- 
Lancaster what is often an enormously exciting 
panorama of life among the circus aerialists. 
His searching CinemaScope-De Luxe cameras, 
situated mainly on lociition in Paris’s Cirque 
d ’Hiver, catch perfectly the dangerous, exciting 
circus atmosphere—one can almost smell tlie 
sawdust, and the perspiration on the aerialists’ 
bodies. Telling the story of the young ‘ ‘ flier, ’ ’ 
the mature ‘ ‘ catcher, ’ ’ and a beautiful girl 
who comes between them, the him is peojded 
with colorful circus characters: the sharp pro¬ 
moter, the cymical hanger-on, the lovable dwarf, 

and the unhapiiy girl equestiian. And we come 
to understand the glory of achieving great ac¬ 
robatic feats—this time the triple somersault 
(‘AWien you come out of the triple, you’re 
blind, you can’t see your catcher, and you’re 
travelling like a cannonball!”), and the desire 
to do the physically impossible that makes aeri¬ 
alists and heroes out of ordinary men. 

This lavish production—which has received an 
equally lavish ad campaign from UA—has been 
staged wherever possible to accent its stars’ 
enormous physical appeal. Ijancaster (once an 
acrobat himself) is first seen as a crippled, em¬ 
bittered rigger who liad been a great flier, and 
who now drunkenly barges around like an an¬ 
gry, dirty bull. Later he is supremely confident 
and handsome as the teacher-catcher of his ex¬ 
uberant j)rotege, Tony Curtis. Miss Lollobrigida, 
in a series of costumes ])rogressively more re¬ 
vealing (or so it se(*ms), woos Burt with 
dazzling ])oses during an audition on a roj)e 
(wryly humorous as Tjancaster waits for her 
scanty costume to rip), and then in her dress¬ 
ing room with the aid of an intruigingly-placed 
mirror. 

Scenes of physical action stud the ])icture. 
Tony’s timing off, he accidently sends Burt 
hurtling to the net, groggy and blec'ding . . . 
angry at Gina’s arrogance, Burt calmly drops 
her a hundred feet to the net during tlieir act 
• . . the girl between them now, barreling Tony 
tries to drive Burt off his trapeze with his feet, 
but is caught himself and dangled like a child 

over the bare circus floor. It’s all noisy, wild, 

frenetic (a horse is bunu'd by a flaming hooj) 
and is shot; a man-killing snake is jieddled to 
an out-of-work girl equestrian who needs an¬ 
other act). 

One scene is a small classic. When Curtis 
conies to the rigger to learn the “tiiple” and 
is turned down, he follows the drunken I.,an- 
caster around the Paris back streets like a 
leech, doing handstands, somersaults, tlijis and 
other trapeze stunts, gradually arousing Lan¬ 
caster’s enthusiasm once more for his muscles 
and the skills he once possessed. In a brilliant 
moment, Burt surrenders by doing a handstand 
himself, and the two men walk down the lonely 
avenue themselves, ujiside down, talking over 
their plans. 

Other high points include the opening titles, 
showing Lancaster’s sjilit-second fall from 
glory; and the special effects and cutting, so 
welt done that one can never tell when the 
flying doubles take over from the actors. 

Trapeze is not a perfect film, and there will 
be criticism directed at the predictable plotting 
and the occasional lack of suspense. Burt gets 
Gina, Tony loses her, and goes on to greater 
fame alone. Also, Gina’s character is somewhat 
shadowy, and discriminatory audiences will 
complain of some Stone Age dialogue which 
pops up now and tlien (“You tell him” “No, 
you tell him” “Later. Not now”). But none 
of these factors will seriously damage the film’s 
tremendous appeal. 

Only one question really remains to be an¬ 
swered about Hecht-Ijancaster’s Trapeze. How 
high will the grosses go? 

— R.M.W. 

Fess Parker stars in Walt Disney's 'The Great 
Locomotive Chase," CinemoScope - Technicolor, 

from Buena Vista. 

“23 Paces 
To Baker Street” 

{20th-Fox) CinemaScope-De Luxe Color 103 Min. 

Cast: Van Johnson, Vera Miles, Cecil Parker, Patri¬ 

cia Loffan, Maurice Denham, Estelle Winwood, Liam 

Redmonds, Isobel Elsom. 

Credits: Produced by Henry Ephron; Directed by 
Henry Hathaway; Screenplay by Nigel Balchin; 

Based on a novel by Philip MacDonald. 

An absorbing suspense drama, detailing how 
a blind man ai){)rehends a gang of kidnai)pers, 
is cleveily unspooled in tins Cinem:iScopc-l)e 
Luxe Color offering. The j)lotting is well above 
avertige; many of th(' situations are brimmed 
with tension, and the cliaracterizations are 
neatly drtiwn. Thus ti. great quantity of enjoy¬ 
ment should be derived by any amlience from 
23 Paces to Baker Street. With Vtin Johnson 
in the leading role, the jiicture receives that 
added boost necessary to sjiell very hetdthy box 
office. Also standing out is the excellent camera 
work, on loctttion in England, which adds to 
the atmos]fliere of the stor'y. An off-beat 
romance, lietween ,lohnson and Vera Miles, a 
comely In-uiiette, fits well into the mood of the 

Van Johnson, Vera Miles and Cecil Parker in 
20th-Fox's "23 Paces to Baker Street," Cinema¬ 

Scope-De Luxe Color. 

tale while Cecil Parker adds comedy to the 
j)roceedings as Johnson’s secretary. 

The story moves along at a steady clip 
to bring .Johnson, a successful playwright dis¬ 
gruntled with the world because of his blind¬ 
ness, into hearing distance of a pair of kid¬ 
nappers planning a crime. The clues as to their 
identities are strewn along the way, l)ut are 
scattered cleverly enough to keep all but the 
most hardened detective story fan from guess¬ 
ing. With the aid of his keen senses of hearing 
and smell, Johnson puts together the puzzle 
and prevents the crime’s success. Later, armed 
only with a j)air of tape recordeis, which he 
can oj)erate by remote control, .Johnson has it 
out with the heavy. This climax is sure-fire 
suspense, and adroitly puts the lid on an event¬ 
ful mystery offering. Fadeout finds .Tcjhnson 
smoothing out his romantic jiroblems with 
Miss Miles. 

“The Great 
Locomotive Chase” 

(Buena Vista) CinemoScope-Technicolor 85 Min. 

Cast: Fess Parker, Jeffrey Hunter, Jeff York, John 

Lupton, Eddie Firestone, Kenneth Tobey, Don Magow- 

an, Claude Jarman Jr. 

Credits: A Walt Disney Presentation; Written and 

produced by Lawrence Edward Watkin; Directed by 

Francis D. Lyon. 

The school history book conn's alivt' onci' 
again in Watt Disney’s The Great Locomotive 
(\has(, :i Past-moving, entertiiining slice of 
Ann'ricana tluit will apjteal especially to young¬ 

sters. Ilndsomely [ihotograjihed in CinemaScope 
iuid Ti'chnicolor, the film re-creates a true in¬ 
cident of tlu' Civil War, when a small band of 
Union raiders, led by Secret Service man James 
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J. Andrews, tried to cut the Confederate supply 
line by stealing a train and destroying a vital 
railroad. The entire South was shocked when 
the plan—which would have broken the back of 
the Confederate Army—was nearly successful. 

Due to receive a typical Disney big exploita¬ 
tion effort, the film stars Fess Parker as And¬ 
rew’s and Jeffrey Hunter as William A. Fuller, 
the mild-mannered Southern train conductor 

W’hose dogged pursuit of Andrew’s’ Raiders 
foils the plan—Fuller follow’s his captured train 

on foot, eventually obtains a push car, then a 
rickety yard engine, next a road engine, and 
finally the sw’ift ' ‘ Texas, ’ ’ w’hich how’ever he 
must run backw’ards. Meanwhile, Andrews is 
ripping up track, cutting telegraph w’ires (and 

carrying sections with him so it can’t be 
spliced), setting up cross-tie barriers, and leav¬ 
ing flaming box-cars in the path of his pursu¬ 

ers. The entire chase betw’een the antique en¬ 
gines is thoroughly exciting. There is also ample 
heroism on both sides, humor, menace, and 

plenty of songs to round out this excellent fa¬ 

mily entertainment. 

“Invitation to the 
Dance” 

(M-G-M) Technicolor 90 Min. 

Cast: Gene Kelly, Tamara Toumonova, Claire Som- 
bert, Igor Youskevitch, David Kosdoy, Carol Haney. 

Credits: Produced by Arthur Freed; Directed by 
Gene Kelly; Choreography by Kelly; Music by 
Jacques Ibert, Andre Previn and Nikolai Rimsky- 
Korsakov. 

Gene Kelly, Claire Sombert and Igor Youskevitch 
star in the 'Circus" sequence of M-G-M's ballet 

film, "Invitation to the Dance." 

With proper handling, M-G-M’s ballet experi¬ 
ment Invitation to the Dance could be a solid 
art house seller. Directed by and starring Gene 

Kelly, this all-ballet film provides 90 minutes of 
color, music and dance—and its lack of dialogue 
is amply compensated by spritely and at all 

times comprehensible ballet story-telling. Kelly 
dances in all three half-hour segments of the 
film, and is ably assisted by a professional com¬ 
pany. The stories themselves are appealing, mu¬ 
sic pleasing to the ear, and the dancing well- 
directed toward popular taste. Average art 

house jiatrons should find it a refreshing and 
relaxing pleasure. 

Invitation to the Dance opens with Cwcus, a 
tastefully-staged tragic triangle about a clowm’s 
unrequited love for a circus beauty. With Kelly 
as the clow’n. Circus has appropriate bathos and 
colorful romantic dash — concluding with the 
clowm’s death as he imitates his acrobatic rival 
on the high wire. Second on the bill is Ding 
Around the Dosy, a comic take-off on the old 
children’s ditty-—the story of a bracelet and 
how it passes from character to character. It’s 
danced w’ith considerable vigor, staged w’ithin 
impressively modern settings, and has enough 

bright caricatures and humorous tableaus to 
appeal to almost all view’ers. The film closes with 
Sinhad the Sailor, utilizing a long and remark¬ 
ably successful synchronization of dance and 
animated cartoon. Youngsters should especially 
find Sinhad delightful. 

“Great Day 
In The Morning” 

Robert stack, Virginia Mayo and Ruth Roman 
star in RKO's romantic adventure, "Great Day in 

the Morning." 

(RKO) Superscope-Technicolor 92 Min. 

Cost; Virginia Mayo, Robert Stack, Ruth Roman, 
Alex Nicol, Raymond Burr, Leo Gordon, Donald 
McDonald. 

Credits: An Edmund Grainger Prod.; Directed by 
Jacques Tourneur; Screenplay by Lesser Samuels; 
Based on the novel by Robert Hardy Andrews. 

A tale of w’ar profiteering, gambling and 
thw’arted romance, spun against the fabric of 
Denver in the days immediately preceding the 
Civil War, is to be found in Great Day in the 
Morning. As photographed in Technicolor and 
Superscope, the proceedings take on a good deal 
of visual excitement. Aided and abetted by 
members of a capable name cast, the result is 
satisfactory entertainment—the kind that pays 
its w’ay in the general market. Although the 
story, W’hich centers on the adventures of an 
opportunistic Southerner in a pro-Yankee fron¬ 
tier city, is a rambling one, action fans will 
like the frequent brawls and battles of the 
plot, and others w’ill find diversion in tlie story’s 
tw’o romances. 

Most of the elements fused into the plot 
line of Great Day are exploitable. A gambling 
queen, jilayed by Ruth Roman, vies with an 
attractive shopkeeper, Virginia Mayo, for the 
affections of an ambitious saloon keeper, Robert 
Stack. Meanwhile, Alex Nicol, a Yankee secret 
service officer, grows jealous over Miss Mayo’s 
attentions towards Stack. The heavy, Raymond 
Burr, plots and commits a vicious crime against 
Miss Roman while Stack tries to befriend a 
homeless youth whose father w’as killed in a 
gun duel. Such diverse elements as the above 
make for varied sequences of melodrama, and 
provide something for everybody in the audi¬ 
ence. 

“Storm Over 
The Nile” 

(Columbia) CinemaScope-Technicolor 106 Min. 

Cast: Anthony Steel, Laurence Harvey, James Rob¬ 
ertson Justice, Mary Ure, Ronald Lewis, Ion Car¬ 
michael, Jack Lambert, Raymond Francis, Geoffrey 
Keen, Michael Hordern. 

Credits: A London Films Prod.; Produced by Zoltan 
Korda; Directed by Korda and Terence Young; 
Screen play by R. C. Sherriff; From the novel, "The 
Four Feathers," by A. E. W. Mason; Additional dia¬ 
logue by Lajos Biro and Arthur Wimperis. 

This is a remake of The Four Feathers, pre¬ 
viously made in 19.39. Very rarely is the remake 
as good or better than the original, but in this 
case, it is true. Storm Over The Nile has more 
depth, more spectacle tind its dialogue is more 
logical and has more vitality than its prede¬ 
cessor. Cinemascope and Technicolor show off 
this spectacular film to great advantage. Also, 
it has some excellent Nile river footage that 
will enthrall any audience and it is loaded w’ith 
action and suspense. 

This is the tale of an officer’s son who re¬ 

ceives ‘ ‘ four feathers, ’ ’ a symbol of cowardice 
from the people closest to him, because he re- 
signes his commission just before he is about 
to sail to a war zone. The drama vividly depicts 
how the officer proves that he is a brave man 
and forces the donors to retract their feathers. 
The film is excellently directed by Zoltan Korda, 
w’ho also produced, with Terence Young from 
a very literate R. C. Sherriff screen play. An- 
thony Steel (in the news recently with his 
engagement to Anita Ekberg), Laurence Har¬ 
vey, James Robertson Justice and new’comer 
Mary Ure are all excellent in their roles. 

“Foreign Intrigue” 
(United Artists) 100 Min. 

Cast: Robert Mitchum, Genevieve Page, Ingrid Tu- 
lean, Frederick O'Brady, Gene Decker, Inga Tidblad, 
John Padovano, Frederick Schrecker, Lauritz Folk, 
Peter Copley, Ralph Brown. 

Credits: Produced, written and directed by Sheldon 
Reynolds; associate producer, Nicole Millinaire; as¬ 
sistant producer, John Padovano; story is based on 
on original treatment by Reynolds, Harold J. Bloom 
and Gene Levitt. 

From the capitals of Europe comes this oft- 
times exciting melodrama of espionage and in¬ 
trigue starring big box-office attraction Robert 
Mitchum. Produced, written and directed by 

Sheldon Reynolds, who is responsible for the 
popular television series of the same name, the 
film tells the story of how Mitchum attempts to 
track dowTi the background of a man of mystery 
W’ho had died of a heart attack. The plot per¬ 

mits the widest camera coverage of places of 
interest, and also provides much action. The 
foreign streets, buildings and people also add 
excitement and laudable authenticity to the him. 

Of course the big points in the enry’s favor 
are the Mitchum “name” and the title of the 
film. And the cast, featuring a lovely, unfamil- 

"Foreign Intrigue," espionage thriUer in UA re¬ 
lease co-stars (1. to r.) Robert Mitchum and Gene¬ 

vieve Page. 

iar actress, Genevieve Page, is refreshingly dif¬ 

ferent. The cast handles its assignments w^ell 
and direction and production values are good. 
Sharper editing and a slight quickening of the 

pace might have made the film even more enjoy¬ 
able. With a little extra effort, exhibitors every¬ 
where could find Foreign Intrigue a profitable 
item. 

“Nightmare” 
(United Artists) 89 Min. 

Cast: Edward G. Robinson, Kevin McCarthy, Connie 
Russell, Virginia Christine, Rhys Williams, Gage 
Clarke, Barry Atwater, Marian Carr, Billy May. 

Credits; Produced by William Thomas and Howard 
Pine; Directed by Maxwell Shane; Screenplay by 
Shane; Based on a novel by Cornell Woolrich. 

This mystery contains a strange mixture of 
murder, music, romance and drama with some 
off-beat angles involving hypnosis and psychol¬ 
ogy also thrown in. It should benefit from the 
current interest in “Bridey Murphy,” et al. 

(Continued on next page) 
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The yarn that concerns itself with musician 
Kevin McCarthy having a nightmare wherein 
he killed a strange man in a strange house and 
later awakes in his hotel room with tell-tale 
blood and marks of a struggle, holds interest 
pretty much on high throughout. Edward G. 
Robinson, as the police officer who solves the 
crime, plays his role in capable fashion, while 
the others back him up neatly. The direction 
and development of the property are average 
and it seems to be best suited for a supporting 
slot on the program. There are a couple of 
musical numbers rendered by songstress Connie 

I Russell supported by the popular Billy May and 
i his orchestra. These make for variety and add 

to the overall effect. 

“The Killing ” 
. (United Aitists) 83 Min. 

I Cast: Sterling Hayden, Colleen Gray, Vince Edwards, 
I Jay C. Flippen, Marie Windsor, Ted DeCorsia, Elisha 
1 Cook, Joe Sawyer, Tim Carey, Jay Adler, Joseph Tur- 

kell, Maurice Oboukhoft. 

Credits: Produced by James B. Harris; Directed by 
Stanley Kubrick who also wrote the screenplay 
based on the novel "Clean Break" by Lionel White; 
Additional dialogue by Jim Thompson. 

A fast-moving and thoroughly intriguing 
little melodrama has been whipped into fine 
shape by a pair of relative newcomers to the 
business. They are both slated to go places if 
this entry is an indication of what they can do 
given time and a limited budget. The yarn, 
starring Sterling Hayden and Colleen Gray, is 
a simple one concerning itself with the robbing 
of a race-track of some two millions as master¬ 
minded by ex-convict Hayden. Producer Janies 
B. Harris and talented director Stanley Kubrick 
bring the film along at exactly the right pace, 
building one suspenseful moment on the other 
as the plot and plan unfold until the climax 
which comes off in neat fashion. The cast is 

, mostly composed of veterans in the business 
who know their parts and play them in realistic 
fashion, adding to the overall effect of the 
picture. This should make up well as part of 
the program and fans seeking excitement and 
taut melodrama will certainly approve. 

“Star of India” 
i (United Artists) Technicolor 92 Min. 

Cast: Cornel Wilde, Jean Wallace, Herbert Lorn, 
Yvonne Sanson, John Slater, Walter Rilla, Basil 

j Sydney, Arnold Bell. 

Credits: Produced by Raymond Stross; Directed by 
'' Arthur Lubin; Screenplay by Herbert Delmas. 

Concerning itself with the intrigues of the 
court of France at the time of Louis XIV and 
the efforts of young French nobleman and 
soldier Cornel Wilde to regain his rightful 
place and property. To be found here are lots 
of swordplay action of sorts, romance and the 
ever present battle of good versus evil. Jean 
Wallace makes a beautiful leading lady, the 
use of color by Technicolor properly presents 
the costumes, scenery and setting so that Star 
of India makes a colorful presentation for the 
lower half of the bill and one that should be 
accepted by viewers in the spirit in which it 
Ls presented. The cast is efficient and direction 
and production are adequate for the required 
needs of the entry. Filming abroad in England 
has added a sense of authenticity in the sur¬ 
roundings which is an asset in the end result. 

“Murder On 
Approval” 

(RKO) 70 Min. 

Cost: Tom Conway, Delphi Lawrence, Brian Worth, 

Michael Balfour, Campbell Cotts, John Horsley, 
Ronon O'Casey. 

Credits: Produced by Robert S. Baker and Monty Ber¬ 
man; Directed by Bernard Knowles; Screen play by 
Kenneth R. Hayles. 

A whodunit, revolving around the attempts 
of a private eye to recover a stolen rare postage 
stamp, is to be found in this programmer from 
Britain. For the general audience, a known 

name in Tom Conway may prove of some mar¬ 
quee value. Another asset is the casting of pert 
Delphi Lawrence, the leading lady, as one of 

the heavies. Since her identity is not revealed 
until the climax, a measure of suspense is thus 
generated. Burglaries and murders, plus a few 
chases, round out the proceedings. For mystery 
fans, Mwder On Approval should satisfy the 
craving when played as a filler. 

“Crowded Paradise” 
(Tudor Pictures) 94 Min. 

Cast: Hume Cronyn, Nancy Kelly, Frank Silvera, 
Enid Rudd, Mario Alcalde. 
Credits: Produced by Ben Gradus; Written by Arthur 
Forrest and Marc Connelly; Directed by Fred Press- 
burger. 

Filmed largely in New York City and in 
Puerto Rico, Crowded Paradise traces the stejt- 
by-step migration of a youth of that island to 
the big city. His endeavors to seek employment 
as a mechanic in the face of indifference and 
prejudice are visualized with conviction. His 
romance with a Puerto Rican girl who comes 
from a family more well-off than his owm has 
interest and apiteal. But when the story 
branches out to show how a bigot reacts to 
Puerto Ricans, the film loses the sense of 
urgency and timeliness and lapses into melo- 

dramatics. Nevertheless, the film was made by 
experienced craftsmen and has a cast of reliable 
character actors. Crowded Paradise is exploit¬ 
able: in one scene, the bigot tries to rape the 
Puerto Rican heroine, and later attempts to 
assassinate her family with a hand grenade. The 
New York location shooting adds to the sense 
of terror in these scenes. 

“Screaming Eagles” 
(Allied Artists) 81 Min. 

Cast: Tom Tryon, Jan Merlin, Alvey Moore, Martin 
Milner, Jacqueline Beer, Joe di Reda, Mark Damon, 
Paul Burke, Pat Conway, Edward G. Robinson, Jr., 
Ralph Votrian. 

Credits: A Bischoff-Diamond Prod. Produced by Sam¬ 
uel Bischoff and David Diamond; Directed by Charles 
Haas; Screen play by David Lang and Robert Pres- 
nell, Jr.; Story by Virginia Kellogg. 

This is a good war drama that deals with the 
exploits of Company D of the 101st Airborne 
Divisit)!!, known as '‘Sreaming Eagles,” due 
to their shoulder patch insignia. It tells the 
story of a varied team of fighting men, and a 
mad'-at-the-world ' ‘ foul ball, ’ ’ Tom Tryon, who 
starts out as the weakest link in the group and 
after a series of conflicts ends up as the strong¬ 
est. As a combat story, the plot is familiar, 
but has some original ginunicks, and is played 
for action all the way. Tliis, with some excellent 
stock combat footage, gives the film an air of 

The National Safety Council has alerted 
its more than 300 branches in communities 
from coast to coast to cooperate with motion 
picture exhibitors in the promotion of the 
Jaywallcer, UP A Technicolor cartoon being 

released b}! Columbia at the end of May. 
Paul Jones, director of public infonnation 
for the safety council, hailed the seven min¬ 
ute cartoon as one of the “cutest, cleverest 

and most palatable safety films I’ve ever 
seen.” 

reality. The big news perhaps is that Bischoff 
and Diamond.practice what they preach and the 
film has new stars, Tom Trjmn and Jan Merlin, 
both of wliom seem destined to go places. It 
also introduces a young lady, Jacqueline Beer, 
who seems to have potentialities. 

“Secret Of 
Treasure Mountain” 

(Columbia) eS Min. 

Cast: Valerie French, Raymond Burr, William Prince, 
Lance Fuller, Susan Cummings, Pat Hogan, Reginald 
Sheffield, Rodolpho Hoyos, Paul McGuire, Tom 
Hubbard. 

Credits: Produced by Wallace MacDonald; Directed 
by Seymour Friedman; Screen play and Story by 
David Long. 

This ])rogrammer, dealing with an Apache 
ciiise and $10,000,000 in gold, unreels a familiar 
theme and it is the acting of its stars, Valerie 
French, Raymotid Burr, William Prince and 
Lance Fuller, which higlilight the film and pro¬ 
vide its entertaining qualities. Tlie camera work 
in the feature is also another strong poitit with 
some well-blended stock foot-age adding to the 
pictorial strength of the picture. Dettling with 
the conflict of a variety of personalities during 
their search for wealth on Treasure Mou!itain, 
the film seems cramped at times, almost action¬ 
less a!id it is here that the tliespic power of the 
afore!nentioned actors and actresses breathes 
some life into some very trite lines. 

High Court Holds FCC 

May Fix Arbitrary Limit 

On TV Station Holdings 
Washington. — The Supreme Court this 

week by a 7-2 vote upheld the authority of 
the Federal Communications Commission to 
fix an arbitrary' limit on the number of radio 
and television stations which can be owned 
by any individual. 

The High Court returned the case, in¬ 
volving the Storer Broadcasting Co., to the 
U. S. Court of Appeals here for further 
proceedings. 

Set Restrictions 
The Storer application for a TV station 

license in Miami was dismissed by the FCC 
without a hearing in 1953 because of the 
new multiple ownership rules issued at that 
time. These rales limit individual ownershi]> 
to five TV stations, seven AM stations and 
seven FM stations. Storer and its subsidi¬ 
aries had already licensed five TV outlets. 

The Supreme Coui-t held that the ceiling 
does not illegally deny lawful applicants to 
their right to a hearing. The rulemaking 
authority is necessary for the orderly con¬ 
duct of (the Commission’s) business, the 
majority opinion by Justice Stanley F. 
Reed held. 

The full text of Jones’ message has been 

incorporated by Columbia into the largest 

press book ever put out by the company for 

a cartoon. It carries reproductions of the one 

sheet, 14- 28- and 50 line ad mats, two stills 

and four still mats which are being made 

available for advertising and promoting the 

cartoon. The remainder of the four pages 

are filled with publicity stories and exploita¬ 

tion ideas. 

NSC Urges Co-op With Exhibs On ‘‘Jaywalker” 
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George P. Skouras (left), president of Magna Theatre Corp., arrives in Berlin on a European trip to 
discuss the foreign distribution of his company's "Oklahoma!" with RKO sales executives. Meeting 
him at the airport are Joseph Bellfort, RKO's general European mgr., and Erich Steinberg, RKO mgr. 

for Germany. 

NEW ORLEANS 
A charter was issued to Beverly Drive-In 

Theatre Corp. oi‘ Hattiesburg, Miss., headed 
by Sue and Herb Hargroder. . . . M OMP1 
nieinbers Augusta Woolvertou and Kuth 
Toubnian attended district convention of the 
Pilot Club at Buena Vista Hotel, Bilo.xi, 
Miss. . . . Cecil Kelly reopened the Cil at 
Stamps, Ark. . . . Babe Cohen Ents. is han¬ 
dling' distribution of “Swamp AVomen,” a 
Woollier Bros, release which had its world 
pi'emiere at the Panorama Theatre, New (Or¬ 
leans. The Panorama is undergoing- vast re¬ 
furbishing. . . . Air Sho Drive-In, Mobile, 
Ala., celebrated its fifth anniversary with 
ojiening of a iicav playground. 

Vernon Hodnett was appointed mgr. of 
Jo.v’s Welsh Theatre, Welsh, La., to succeed 
Jules Courville. . . . Roy Varnado resigned 
as Warner booker to enter other business. 
Joe Sacco, accounting dept, head, moved up 
as booker. . . . Teddy Soloman Theatre Co. 
new owner of the Haven Theatre, Brook- 
haven, Miss. The Haven, Dixie and Rex in 
Brookhaven have been merged under man¬ 
agement of L. E. Downing. . . . Recently 
closed: Star Theatre, Prichard, Ala., b.v J. S. 
Moses; Cheney at Cheneyville, La. by H. 
Melvin; State at Jackson, Miss, bv John 
Williams. A. L. Royal reoiieiied the IMeridian 
Drive-In, Meridian, Miss.; H. B. Guillory 
the Lake at Ville Platte, La.; McLendon 
circuit the Hub, Monroeville, Ala. 

NEW YORK 
Orion Productions, headed by Henry 

* Fonda, and Nova Productions, headed by 
Reginald Rose, oiiened joint offices at 579 
Fifth Ave. Production mgr. George Justin 
is setting u]) headquarters in the new suite 
for ])reparation of the Orion-Nova jiroduc- 
tion, “Twelve Angry ]\Ien,’’ to be released 
by United Artists. . . . Warner branch mgr. 
Ernie Sands, N. Y. distributor chairman for 
the Will Rogers Memorial Hospital audience 
collection campaign for 1956, a])])ointed 
Hai'old Rinzler of Randforce Theas. as 
]\Ietro]>olitan N.Y. exhibitor chmn.; Charles 
vSmakwitz, Stanley-Warner zone mgr. as 
northern N. .1. exhibitor chmn. with pres, 
of N. J. Allied, Sidney Stern, as his asst. 
A s])ecial trailer will be shown in all thea¬ 
tres the week of July 16. 

George Ettinger, TV and Radio ingT. with 
Columbia for some 18 years, resigned. After 
a much needed vacation, Ettinger will an¬ 
nounce future i>lans. . . . The fifth annual 

Bob Hoff (left), Ballantyne Company president, 
and Ray Colvin, executive director of TEDA, talk 
it over at the 25th Anniversary celebration of 
Ballantyne at the company plant in Omaha, Neb. 

amusement industry golf tournament, s])on- 
sored by N.Y.’s Cinema Lodge of B’nai 
B’rith, will be held at Vernon Hills Country 
Club in Tuckahoe on June 14, announced 
Paramount Theatre mng. dir. Robert K. 
Sliapiro, pres, of the Lodge. A baiuiuet and 
])rize-awarding ceremonies will climax the 
day’s activities. Brandt Theas. exec. IMartin 
Levine is chairman of the event, with Mar¬ 
vin Kirsh of Radio & TV Daily and Harold 
Rinzler of Randforce as co-chairtium. . . . 
Manny Hertzig, 51, fonner Raybond Theas. 
exec, and ITOA board member, passed away 
after a lengthy illness. 

A 2-minute trailer for the Greater New 
York Fund, prodticed by Transfilm in a.sso- 
ciation with Harrison Productions, is now 
being distributed by National Screen Serv¬ 
ice to theatres in the N. Y. area. English 
and Sitanish versions are available. Both 
the MMPTA and ITOA are cooi)erating in 

the $10 million fund-raising campaign which 
runs through June 30. . . . Carl Fishman, 
42, asst. adv. mgr. at Loew’s Tliea-s., where he 
started in 1929 as a messenger boy, died of 
a heart attack. . . . IValter IVeisbuch, asst, 
ad-pub-exploi. dir. at National Screen, wel¬ 
comed a new son, named Stewart Ira. 

OKLAHOMA CITY 
Jack Pickens discontinued Wed.-Thurs. 

change at his Ritz Theatre, Elmore City, 
and is operating only two changes per week. 
. . . Gordon Spies, owner of the Grand 
Theatre, Canton, purchased the Tower The¬ 
atre, Seiling, from Mrs. Rhoda Cates. . . . 
E'arl Snyder of Tulsa was elected pres .of 
United Theatre Owners of Okla. to succeed 
Ed Thorne, who resigned. . . . Boyd Adki- 
son sold the Choctaw Theatre, Wright City, 
to B. J. Crosby and J. R. Wommack. . . . 
Paul Covey, owner of the Laverne Theatre, 
Laverne, ])assed away. 

A new drive-in is under construction in 
Tahle([uah, Okla., which will open a])out 
July 1. The owner, William Pierce, has in¬ 
stalled CinemaSco])e and it will have a 200- 
car capacity. . . . Kay Theatre, McCurtain, 
I'ormerly o])erated by L. T. Davis and closed 
for sometime, sold to Tony Williams, who 
reopened the house. . . .Offices of Thompson 
Theatres moved to 910 N.W. Britton Road, 
Box 8728. . . . Floyd Strate closed his Rialto 
Theatre, Carmen. . . . John Arwood, Universal 
shi})])er, was upped to booker to rejJace Don 
Brown, transferred to the Dallas office. New 
asst, shipper is Kenneth Rowton. 

PHILADELPHIA 
William Goldman takes over leases of the 

Astor and Strand in Reading, Pa. from 

Schad Theas. J. Lester Stallman, present 
mgr. for Schad, will remain as city mgi’. 
of Goldman theatres, while Clayton Evans 

continues as house mgr. for the Strand. 
Remodeling and renovations are planned 
for both theatres. . . . Ben Shindler is now 
booking and buying for the Ace in Wilming¬ 
ton, Del.; W. J. Nevinski for his Sunset 
Drive-In near AVilkes-Barre, Pa. . . . Shut¬ 
tered theatres include the Commodore in 
Philadelphia and the Diamond in Selbys- 
ville, Del. 

Leo Barrett, who operated the theatre in 
Ashley for many years, is now mgr. of the 
New Lyric in So. Phila., owned by Leo 
Posel. . . . Savoy Tlieatre, Catasauqua, Pa., 
was sold by AA^m. Humphries to- Jack Green¬ 
berg’s Northampton Theatre Co., Inc. . . . 
Perry Lessy leased the Strand Theatre from 
Ray Schwartz. . . . Comerford opened the 
new Port Drive-In at AVilliamsport, Pa. . . . 
Sid Stanley, former asst, to Sam Stiefel at 
the Llptown Theatre and an industry pio¬ 
neer, passed away; also Thomas Reap, 
retired Comerford employee. 

Exchange Finance Co. is moving from 
A"ine St. to 1901 Alarket St. . . . Jim Forte, 
mgr. of S-AV’s AA^averly Tlieatre, sold a 
good-will ])acket of 500 tickets to Sheffield 
Furniture & Carpet Co., who will give them 
to customers. . . . Holy Name Society singled 
out S-AA"’s Hiway, Jenkintown, for com¬ 
mendation on keeping objectionable film 

fare out of the theatre. 

PORTLAND 
Mgr. Herb Royster announced completion 

of the big overhaul job at Parker’s Broad¬ 
way Theatre, also return of Mrs. J. J. 
Parker from a trip to Los Angeles. , . . 
Liberace attended opening ceremonies for 
the new’ Guild Theatre while in towm for 
appearance at the Auditorium, Portland. 
. . . Barbara Nyberg, popular daughter of 
Oscar Nyberg, gen. mgr. of Evergreen’s 
Oregon theatres, took a leading part in 
“All Aly Sons’’ at the University of Oregon 

drama theatre. 

ST. LOUIS 
The Missouri Theatre is undergoing com¬ 

plete remodeling and rehabilitation, includ¬ 
ing installation of a special screen and 
])rojection booth, for opeinng of “Okla¬ 
homa” in the Todd-AO 2)rocess around the 
middle of June. It will o2)erate on a policy 
of reserved seats and special scheduled show¬ 
ings. . . . Geo. G. KerasoL's will rei^ort on 
the AA'ashington, D. C. hearings by Con¬ 
gressional Small Business Committee and 
other industry affairs on the national level 
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ST. LOUIS (cont'dJ 
at a joint ineptino- of MITO and XT^nitad 
Theatre ()\vners of Ill. on Juno 12 at Le¬ 
banon, 111. . . . Mrs. Andrew B. Jones was 
installed as pres, of Better Films Conneil to 
succeed Mrs. Norton J. Eversoll. 

Idaho Theatre at Sumner, 111. was taken 
over by C. A. I^annell and B. L. Simmons. 
. . . IMayor Wayne Attei'herry of Chandler- 
ville. Ill. is the new operatino- owiu'r of Chan 
Theatre. . . . Plaza Theatre at Marion, 111., 
operated by El Fran Theas., was closed be¬ 
cause of attendance droj:). . . . Harold Davis, 
owner of the Windsor in Windsor, 111., 
worked out a deal with local merchants under 
which they will finance a show every Satur¬ 
day. House had been closed. . . . L. Howard 
Pettit is building a new drive-in at Mountain 
View, Mo. 

Columbia Aniu.se. Co. closed the Capitol at 
I\Iurray, Ky. for remodeling and redecorat¬ 
ing. . . . The (iOO-seat Rowe Theatre, St. 
James, Mo., owned by R. E. Carney Theas., 
was heavily damaged by fii-e recently. . . . 
Five persons who operated three downtown 
penny arcades were aiTested for alleged 
showings of nude women on film. . . . Bill 
Swift is widening the screen at his Route 54 
Drive-In near Virden, Ill. . . . Screen of the 

' Starlite Drive-In near Harrisburg, Ill. has 
also been widened. . . . Ruby S’Renco, owner 

of the Art Theatre here and one of the first 
to specialize in showing of foreign films, 

I pa.ssed away. 

F&M inaugurated an art policy at the City 

Theatre, Granite City, Ill. . . . Charles E. 

Smith purchased the 2G5-seat Lamar Thea¬ 

tre at Arthur, Ill. from Mr. & Mrs. Harold 

' Ramage. . . . Marlow’s 425-seat Annex Thea- 
; tre at Herrin, Ill., heavily damaged by fire 

i last July, was reopened. . . . William Earle 

1 Jr. resigned from National Theatre Co. sales 

|j staff and is now a salesman for Mo.-Ill. 

1 Tractor & Equip. Co. . . . Bob Good installed 

' new modern lenses in the iDrojection equip¬ 

ment at his Caj)itol Theatre, Pinckneyville, 

: Ill. . . . Mrs. Helen Stelljes, secy, to Colum¬ 

bia Theatre owner Bess Schulter for some 
20 years, is recovering from surgery at St. 

Lukes Hospital. . . . John Rees, owner of 

the closed Regal Theatre, AVellsville, Mo., is 

reported to be a patient at Audrain County 

Hospital. 

SALT LAKE CITY 
Dist. mgr. Jack McGee reports that Fox 

1 Intermountain’s Babcock and Fox theatres 
at Billings, Mont, have undergone remodel¬ 
ing and renovation. A com])lete overhauling 
was done on the Babcock, including in¬ 
stallation of a new concession bar. . . . 
During celebration of “Sugar Days” for a 
■week in the Salt Lake City suburb of Sugar 
House, stage of the South East Theatre will 
be used for the crowning of ‘‘Miss Sugar 
House of 1956,’’ selected from 55 contest- 

, ants. . . . Shirl Warren Thayne, Universal 
sales representative, i>assed away at his 

; home of a heart ailment. 

1 Candy manufacturers have submitted an¬ 
other ])unchboard design to the City Com¬ 
mission in order to legally keei) the devices 
in use. They lost out on their first try when 
the cit}^ attorney ruled it a gambling device. 
... A s]>ecial short subject which is book¬ 
ing very well in this territoiy is ‘‘Land of 
the Bible” in CinemaScoiie. . . . “Diaboli- 
que” went into a fifth week at the Tower 
Theatre, managed b}" Carol Tonia. 

Senate Hearings 

Distribs Rebut Exhib Charges 
(Continved from jmge 27) 

the challenge of fair competition.” Montague 
issued the plea for co-operative action while 
testifying before the Senate Small Business 
Committee. 

Sharply criticizing “irresponsible name¬ 
calling and back-biting,” the Columbia execu¬ 
tive declai-ed that exhibitors no more than 
])roducers and distributors can expect a guar¬ 
antee of profit. Since the commodity of the 
film industry, Montag'uo said, is an in¬ 
tangible, dependent upon the judgment of 
the public, the exhibitor must bear the risk 
with the iJroducer. Some films earn profits, 
while other lose, he added, and for reasons 
over which neither exhibition nor dLstrilm- 
tion can control. 

“That is the sioirit in which our business 
was born and by which it has prospered 
beyond the wildest dreams of its founders. I 
am confident that, whatever the difficulties of 
the moment, it will maintain its rightfid 
place among the great industries of our 
nation,” Montague concluded. 

No Film 'Price Tag' 
In briefs filed with the Senate Small 

Business Committee, ITniversal vice-president 
and general sales manager Charles J. Feld¬ 
man, United Artists vice-president William 

J. Heineman and Warner vice-president and 
general sales manager Benjamin Kalnienson 
strongly attacked earlier exhibitor testimony 
in. Washington. 

Feldman declared that “only local ])eople 
on both sides” are cquii^ped to solve the 
problems confronting production-distribution 
and exhibition. Questioning the pi’acticality 
of regulation and arbitration of film rentals, 
the ITniversal executive asserted,‘ I know of 
no way by Avhich any outside party to the 
transaction can place a price tag on any¬ 
thing like a motion picture that has a differ¬ 
ent value in eveiy single theatre and village 
and city in which it plays. Each theatre has 
its own yardstick of film rentals.” 

In his brief, Heineman accused exhibitoi*s 
of 2)resenting a “picture which is conq^letely 
untrue, by leaving out facts and twisting- 
statements,” in their testimony before the 
Committee last month. He commented prin¬ 
cipally on the three major exhibition com- 
2)laints: product shortage, releasing delays 
and high rentals. 

Top Product Boom 
The ITA official accused exhibitors of cre¬ 

ating their own ])roduct shortage by passing- 
up smaller pictures, “and frequently those 
of proven grossing ability.” In regard to 
availability, Heinenia]i insisted that distribu¬ 
tion must play its films first run in the larger 
cities in order to make them i)ay for them¬ 
selves. “We can get our i)ictures to the out¬ 
lying- theatres as fast as is reasonably ])os- 
sible and consistent with good distribution,” 
he said. Explaining that high rentals are 
related both to increased production costs 
and the selective mood of today’s film audi¬ 
ence, Heineman argued that the “jiroducer 
and distributor must back their pictures with 
substantially increased investments with no 
certainty that their investments will be re¬ 

turned.” 
Declaring that there was no shortage of 

to}) product, Heineman 2)ointed out that in 
1954 and 1955 there were 90 and 107 films 

respectively which grossed $I million or 
more, “more toil jiroduct than was ever i)ro- 
duced in any two-year period before.” 

Kalnienson reiterated the denial of exhibi¬ 
tion’s charge of exorbitant rentals and an 
artificial product shortage. “Theatres ari' our 
only source of revenue,” the Warner exi'cu- 
tive declared, “and as a matter of self-pres¬ 
ervation, Warner Brothers is anxious that 
all theatres remain in business.” The com¬ 
pany has put no fixed limit upon its produc¬ 
tion schedule, Kalnienson noted, basing its 
yearly production total on many factors, 
principally increased costs. Concluding his 
brief, Kalnienson categorically denied charges 
that AVarners forced pictures, pre-released 
pictures recently, delayed availability of fea¬ 
tures, or forced competitive bidding upon ex- 
hibitoi-s who did not desire to bid. 

In his testimony before the Committee, 
William C. Gehring, 20th-Fox vice-president, 
declared that the development of new screen 
processes was an attempt to win back theatre 
audiences rather than to force small theatre- 
men out of business. “There is no battle of 
the millimeters,” Gehring summarized. 

Freeman Outlines 

ProductionChange 
(Continued from page 27) 

have increased from 100-150 percent since 
1939, and the new five-day studio week is 
going- to add perhaps as much as 15 percent 
to tlie negative cost, he noted. And prices 
on top properties, such as books and Broad¬ 
way successes, have reached astronomical 
figures. 

Finally, he pointed out, 42-45 ]>ercent of 
today’s distribution income is attributable 
to the foreign market, and “if it were not 
for this foreign income every motion picture 
producing company in Hollywood would bo 
out of business in a short while.” 

Answering the charge of Allied’s Abram 
F. Myers that one of Hollywood’s problems 
is that it tries to fit material to the inter¬ 
national market rather than to domestic con¬ 
sumption, Freeman declared; “Paramount 
and all of the other companies must produce 
motion pictures which will have universal 
ap])eal and which will be suitable for the 
foreign market as well as the domestic 
market, in oi-der to recoup their costs and 
hopefully realize an investment return. 

And, he concluded, while he does not 
(piestion statistics showing that exhibitor 
profits dropped $11 million and more during 
the past year, it is important to point out 
that the 700 final runs of Paramount pictui-es 
haven’t averaged $25 in rentals. 

And he wound up with the wry comment 
that there are no restrictions except those 
im])osed by the consent decrees on anybody 
coming to Hollywood and entering pro¬ 
duction. 

“We welcome new talent and new money. 
If any exhibitor wants to get in on the rich 
side of the l)usiness, we’ll be glad to have 
them. I will rent them space in the Para¬ 
mount studies . . . and turn over some of our 
producers and directors at the prices we paid 
for them,” Freeman declared. 

THE INDEPENDENT FILM JOURNAL—May 26. 1956 49 



FOR MILLIONS OF PRE-SO 

ADVENTURE FANS! THE NATIO 

FAVORITE SPY THRILL! 

in the Full-length Product, 

in COiOJtoS 

Produced, Written and Directed by 

introducing 

:^roduce^ Written and Directed by S 

The Man in The Trench Coat is On His Way 



'JtiVfV! 

DEVOTED EST INTERESf 8 MOTION PICTOHE INDUSTRY 

X^n tkii hUie 

CONTROL 
■■ ■' - > 

tAf C 

wi«> • rviw** 

O PROGRAM NEEDED 
P BEAT ATTENDANCE LULL 

ALABAN SEES HIGH PROFITS, 
p DIP '^TRANSITORY" 

EPUBLIC'S FUTURE AWAITS 
.UDIT SURVEY RESULTS 

Utrib senate charges 
BASELESS': TOA'S BLANK 

OYNE ALERTS EXHIB GROUPS: 
EWARE OF STATE TAX MOVES 

ODUCT PREVIEW 
13 

VIEWS: 
ages 27-29 

No. 11 June 9, 1956 

imd as second class matter October 25, 1946, at the 
Office ert New York, N. Y.. under fhe act of March 
^9. Published Biweekly by The ITOA Independent, 

ivlSCO Broadwayi New York 36, New York. Sub- 
price $2.00 a Year, Single copy 10 cents. 

The motion picture industry is presently going 

through a periotl of uncertainty, not knowing 

who will ultimately turn up in the drivers’ seats 

and exercise management control at Warner Brothers 

and Republic Pictures. 

At the very least, it furnishes exhibitors with a 

little time to indulge in speculation and thought as 

they try to fathom the consequences of coming events. 

How should exhibitors feel about the sale of 

these companies if it is revealed that they have been 

sold either to television production interests or others 

interested in a rapid liquidation of assets, including 

the sale of studio facilities? I would imagine this 

would give Mr. Theatre Owner a sickly feeling in the 

pit of his stomach. 
^See Page 3) 

j/. 



Every 
heart-heat 
of the 
book is on 
the screen! 

EVERY PREVIEW ADDS TO 
ITS WORD-OF-MOUTH FAME! 

PAUL 
P\ER 

Vi* s^L 

EVERtTT • lAlNEO 
SUOANE • 

Screen P'oV by ^qCKY 

Boseaon..eAo.ob-.o..cpWo^ 

>WrWenw.i . produced by 

Directed by CHARLtS SCHNE 

ROBERT 
* . „w.CtonneI Sound) 

■r.PerspoctaStoreophonrcorlC 

(Auoiloblc in 

The producers of 'Til Cry Tomorrow'’ 

have struck another gold-mine! Life- 

inspired stories make powerful movies. 

This is the story of an amazing guy, his 

"'Blackboard Jungle” youth, his up-hill 

fight for a place in the sun—and the 

beautiful love of a tenement girl that 

gave him a reason to live. 

FROM M-G-M, THE 

HOTTEST COMPANY! 



M 

June 9, 1956 
Vol. 37 No. 11 

Editor: MORTON SUNSHINE FJLM JOURNAL 
DEVOTED THE BEST INT//6RESTS THE MOTION PICTURE 

Ouf Of Control 
(Continued from cover) 

Yet, Allied States Association has notified the De¬ 

partment of Justice that it would favor the acquisition 

of Warners hy Si Fabian only if he divested himself 

of his theatre interests. 

What brand of logic requires this limitation when 

Allied has itself handed together with TOA to urge the 

Senate’s Small Business Subcommittee and the Depart¬ 

ment of Justice to permit the former affiliated circuits 

to enter production with preemptive rights to their 

own theatres? Certainly Stanley-Warner falls into this 

category and any effort by Fabian personally or Stan- 

ley-Warner to enter production with capital available 

to them should be welcomed like rain following the 

Of course, we can all hope and expect that the 

prospective purchasers of the Republic management 

shares and the buyers of Warner stock control, no 

matter who they may turn out to be, will believe that 

the companies’ greatest assets are in continued and ex¬ 

panded theatrical production. But with men like Si 

Fabian, exhibition would not have to hope. It would 
know the answer. 

Getting Info The Act 
In a“ surprising reversal of form, looking more like 

a last minute effort to get into the act, the Allied board 

of directors has announced that it is now supporting 

the fight to eliminate the Federal tax on motion picture 
admissions. 

drought. 

Is it a greater service to the motion picture theatre 

industry to prevent the sale of studio facilities to those 

who have their hearts, minds and financial ties in ex¬ 

hibition or to sit idly by as the film companies are pur¬ 

chased to guarantee a supply of product to a competi¬ 

tive medium or insure stockholders of a quick profit 

I in a sale of assets? 
i 

• It will be tragic if circumstances continue to thwart 

responsible theatre men from acquiring production 

facilities by means of which they can furnish their 

theatres and the industry with an inventory to rely 

' upon. 

Vertical integration in this industry once reached 

a point where the courts reluctantly and under con- 

I tinned exhibitor pressure decreed divorcement as a 

I remedy for anti-trust violations. Most anyone will I agree that conditions have since changed . . . and for 

the worse. It is time for a reappraisal of conditions 

j and a realization hy the guardians of the law and lead- 

; ers of exhibition that vertical integration with reason¬ 

able safeguards is virtually a necessity to the future 

well-being of the motion picture theatre industry. 

Allied has also revealed that it will conduct its 

campaign independently of COMPO and carefully re¬ 

frained from urging support of the King Bill, now 

before the House Ways and Means Conunittee, which 

would exempt admissions up to $1.00. 

Instead, the Allied general counsel will devote his 

efforts to the introduction of a new bill which will 

eliminate the tax on admissions up to $4.00. And we 

thought that Allied was supposed to represent the little 

fellow! We never knew it represented the legitimate 
theatre! 

Catch-As-Catch-Can 
In recent weeks, trade press handling by the Mo¬ 

tion Picture Association of America has left much to 

be desired. There have been several meetings of dif¬ 

ferent MPAA committees and subcommittees. No press 

releases were issued but catch-as-catch-can stories did 

appear in the trades. Several of the stories were gar¬ 

bled and incorrect and others released premature plans 

that can only serve to defeat their purposes. 

There must he a better way of handling this situ¬ 

ation ... or it will deteriorate still further. 
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Personalities In The News 

Five-year-old Viki Laura List visits the N.Y. Stock 
exchange with her parents, Mr. and Mrs. Albert 
List to buy 100 shares of List Industries Corp., 
the new name of the former RKO Industries 
Corp., from James C. Kellogg IE, chairman of the 

exchange (see page 7). 

Figaro Inc. board of directors confer after final¬ 
izing negotiations between the production com¬ 

pany's president Joseph L. Mankiewicz and NBC, 
in which the broadcasting company purchased 
50 jjercent interest in the indie outfit. Pictured left 

to right are: James Denning, NBC director of tal¬ 

ent; Earl Rettig, NBC-TV vice president; Emanuel 
Sacks, RCA and NBC vice-president; Mankiewicz; 
Abraham Bienstock, attorney; and Robert Lantz, 

Figaro vice-president (see page 6). 
William Dozier, RKO production chief (left), and 
independent producer Paul Gregory conclude 

agreement calling for five major Gregory produc¬ 
tions in the next three years, with Norman Mail¬ 

er's "The Naked and the Dead" slated as the 

first effort for RKO release (see page 6). 

ABOVE: Stars of Paramount's "War and Peace" 
Mel Ferrer and Audrey Hepburn join Countess 

Alexandra Tolstoy, daughter of the novelist, and 
Paramount president Barney Balaban (right to 
left) to announce the forthcoming gala premiere 

of the film at the Capitol Theatre for the benefit 

of the Tolstoy foundation aiding Iron Curtain 
refugees. Balaban this week assured stockholders 

that the recent drop-off in theatre business was 
"transitory," and that future earnings should be 
high (see page 5). BELOW: Edward Kingsley, 

head of Columbia's special imported films divi¬ 
sion greets the French film-maker Paul Graet, 
producer of "The Doctors." Kingsley this week 
announced that he was petitioning the New York 

State Board of Regents to reverse the censors' 
ban of "Lady Chatterly's Lover," French import 

(see page 11). 

ABOVE: Charles Einfeld, 20th-Fox vice-president 

(left) and Charles Ayres, NBC Radio Network 
vice-president sign a contract setting extensive 

national promotion campaign for "The King and 
1" over the NBC radio chain (see page 13). 

BELOW: Exhibitor officials gather at the annual 

board meeting of the United Theatre Owners of 
Illinois. Left to right rear: George Kerasotes, re¬ 
tiring president; Mdie Zom, founder and honor¬ 
ary board chairman; left to right front: Ralph 
Lawler, newly-elected UTOI president; and Gene 

Russell, secretary-treasurer (see page 10). 

4 THE INDEPENDENT FILM JOURNAL—June 9, 1958 



Exhibitors, lyistribiitors Agree— 

Industry Boxoffice Program 
Needed To Beat Patron Apathy 

Fonnulation of a revitalized and all-en¬ 
compassing box office program on an indus- 

try-Avide scale was spnin-ed this week in both 
exhibition and distribution circles. In meet¬ 
ings held by Motion Picture Association com¬ 
mittees, a variety of box office stimnli were 

aired. 

Snb-committees of both the MPAA’s sales 
managers committee and advertising-publicity 
committee are at present investigating pro¬ 

posals aired in the initial sessions of their 
full committees. Since MPAA president Eric 

Johnston charged the organization with the 
active i-esponsibility of combatting the 

present lull in the domestic box office, the 
folloAving suggestions have been proposed: 

• A box office “charge-it” system. 

• A direct institutional ad drive to get the 

people out to the theatres. 

• A nation-wide tour of film executives to 
carry the industi-y’s message to the people. 

• A symposium on motion pictures in Hol¬ 

lywood with the nation’s film critics. 

• A market analysis by a leading manage¬ 

ment organization to increase the industry’s 

operational efficiency. 

• A search for new merchandising ideas to 

boost attendance. 
The MPAA sales manager committee lis¬ 

tened to reports this week on two of the 
proposals under consideration, a “credit card” 
plan and the market analysis proposal, as 
well as other suggestions aired at the ad-pub 

committee meeting earlier. 
As distribution pressed ahead to meet the 

attendance decline, exhibitor representatives 
were actively urging industry unity in meet¬ 
ing the present domestic dip. Speaking in 
Atlanta, TOA general counsel Herman Levy 
once again urged an all-industiy conference 
to end internal bickering and squarely face 

the problem of the motion picture business. 

Cites "Lost Audience” 

Speaking before a joint convention of the 
Alabama Theatres Association and the Mo¬ 
tion Picture Theatre Owners and Operators 
of Georgia, Levy labeled “the lost audience” 
as the key problem facing exhibition and 
distribution alike. He also declared that 
demonstrations such as occurred in Washing¬ 
ton at the recent Small Businass Committee 

hearings were a “pity”—and that “the in¬ 
dustry will have only itself to blame if it 

perishes.” 
Earlier TOA’s E. D. Martin and Allied’s 

Ruben Shor jointly urged a top level con¬ 

ference of all components of the industry. 
The suggestion was picked up this week by 

United Theatres of Illinois and by Allied of 
Now Jersey. The TOA Illinois unit called for 
a nationwide high-level conference of pro¬ 
duction and exhibition to solve the box office 
slump and to discuss the production of pic¬ 
tures more suitable for U. S. consumption. 

New Jersey Allied resolved a two-fold plan 
at its annual convention: “to endeavor to 
have a conference between the leading ad-pub 
men in distribution and leading exhibitors to 
discuss what is wrong with advertising eam- 

Indianapolis ^Eest City” 

For Charge-It Plan 
Indianapolis has been picked as the “test 

city’’ by the Motion Picture Association 
for the trial run of its “charge-it’’ plan 
approved this week by the board. The 
MPAA board of directors approved a rec¬ 
ommendation suggested by a six-man sub¬ 
committee studying the box-office booster 
proposal. The step marks the first concrete 
move by the Association in its recently- 
instituted efforts to aid the sagging do¬ 
mestic theatre box-office. The midwestem 
city is said to have comparatively little 
big circuit representation, one of the major 
reasons for its selection. 

A group of sales managers appointed by 
the MPAA will travel to Indianapolis short¬ 
ly to discuss the plan with theatre operators. 
If current plans materialize, a survey of the 
movie-going public, costing from $8,000 to 
$25,000, will he made to determine the pub¬ 
lic’s reaction to the plan. No estimates of 
the cost of the “charge-it’’ plan itself are 
available as yet. In other Association ac¬ 
tivity, the MPAA deferred action on the 
market analysis proposal and re-elected Eric 
Johnston as president. 

paigns, to develoio new plans, ideas and meth¬ 
ods of stimulating interest in movies and our 

theatres and to encourage the reestablishment 
of film merchandising clinics and showman¬ 

ship campaigns such as those sponsored by 
20th-rox and M-G-M so successfully in the 
past.” 

Citing the recent public airing of the dis¬ 
tributor-exhibitor feiid in Washington as a 
“pity,” Herman Levy declared that the 
attempts “to place the blame, whether on 
the lack of showmanship, or on the distribu¬ 

tor’s pattern, conscious or unconscious, of re¬ 
leasing fewer and fewer pictures at higher 
and higher film level ... is of no moment.” 

Levy warned that the industry must be¬ 
come aware that “the bitterness and strife 
between exhibition and distribution is a 
debilitating force which makes us easy prey 

for attack from within and without.” Back¬ 
ing an all-industry conference, I^vy said, 
“The claim that such a meeting might be 
subjected to attack because of conspiratorial 
influences,” Levy added, “is without merit, 
and we have reason to believe that the 
Department of Justice has a corroborating 

view on this point.” 
Late this week, Erie Johnston and the 

board of directors of the Motion Picture As¬ 
sociation heard reports from both the sales 
managers and ad-pub committees on the 
progress of the box office study. In attend¬ 

ance at the sales managers meeting were Re¬ 
public’s Richard Altschuler, Columbia’s Abe 
Montague and Loew’s Charles M. Reagan, 
who composed the three-man investigating 
sub-committee and 20th-Fox’s William C. 
Gehring, UA’s Jules Chapman, and Ken 

Clark and Taylor Mills of the MPAA. 

Balaban Predicts: 

Slump Transitory, 

Earnings To Rise 
The recent drop-off in theatre business is 

pi’obably transitory, in the opinion of Para¬ 
mount president Barney Balaban. Speaking 

at the annual meeting of Paramount stock¬ 
holders, Balaban described the period as one 
of transition, and held that even today “a 
soundly conceived production can overcome 
market trends and do extremely well at the 
box office.” 

The Paramount president also informed his 
company’s stockholders that the 1956 second- 
quarter earnings could reach a record second- 

quarter high despite the recent adverse mar¬ 
ket trends. Receipts of non-recurring profits 
realized during this period would be respon¬ 

sible for the possible new high, Balaban said. 
The Paramount president also stated that 

“developing economic factors make the out¬ 
look for pay-TV more promising than ever,” 
and suggested that International Telemeter, 
controlled* by Paramount, might turn to 
closed circuit pay-TV, which would not re¬ 

quire F.C.C. approval. 

Highest Earnings Yet 

Paramount’s earnings for 1955, said the 
company president, “show the highest net 
profit and operating revenue since the new 

company began its operations in 1950. The 
1955 operating revenue of $114 million repre¬ 

sented an increase of almost five percent over 
that of 1954 and the net profits of $9.7 mil¬ 
lion more than maintained that percentage 

of imjjrovement over the net profits of the 
preceding year. 

“Our earnings for the first quarter of 
1956,” he informed the stockholders, “were 

the highest first quarter earnings since the 
inception of the corporation except for the 
first quarter of 1955 when consolidated net 
earnings were $2,858,000. Our estimated con¬ 
solidated net earnings for the first quarter 
of 1956 were reported as $1,722,000, repre¬ 
senting $.80 per share, which included $.16 
per share profit on the installment sale of 

film shorts.” 

Distrib Senate Charges 

‘Baseless’: Myron Blank 
Terming recent distributor testimony as 

“reckless and intemperate,” TOA president 
Myron Blank this week wired Sen. Hubert 
Humphrey, chairman of the Senate Small 
Business Committee, denying as “baseless” 
distribution’s claim that TOA’s conduct in 
temporarily withdrawing its approval of the 
proposed arbitration system was a “shame¬ 
less betrayal.” 

“It is well known to distribution that TOA 
. . .wanted to seek a broader scope of arbi¬ 
trability and to block distribution’s attempt 

to obtain a whitewash before yonr honorable 
committee through the last minute proffer of 
the proposed arbitration plan,” Blank wrote. 
“The proposed system does not offer an 
adequate scope of arbitrability and TOA is 
willing now as it has always been to explore 
avenues of broadening that scope,” Blank 
continued. “To this offer dLstribution has 
been significantly silent.” 
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Coyne Alerts Exhib. Groups: 
Beware of State Tax Moves 

Robert W. Coyne, special counsel foi* 
COMPO, reported this week that taxation 
study committees to consider possible revi¬ 
sions in state revenue laws have been ap¬ 
pointed in at least nine states. He advised 
exhibitors and other industry representatives 
to familiarize themselves with the work of 
these committees and to guard against the 
possibilty of their recommending legislation 

inimical to the interests of the motion pic¬ 
ture industry. 

“Exhibitors and distribution regional rep¬ 
resentatives should be particularly alert,” 
Coyne said, “to prevent the introduction of 
enabling acts permitting municipalities to 
impose local admission taxes where they do 
not already exist. They also should oppose 
suggestions for high license fees or other im¬ 
posts which would be a financial burden to 
exhibitors and distributors. If any legislation 
adverse to the motion picture industry is 
suggested at public or private hearings of 
these committees, industry representatives 
should ask for an opportunity to present 
testimony in opposition to such adverse sug¬ 
gestions before the committees make their 
reports. 

No Prodding Needed 

“Exhibitors in well organized states and 
localities need no prodding from COMPO. 
Organization in some areas, however, is al¬ 
most nil and in those areas local levies can 
be a great danger,” Coyne added. 

A summary of the tax studies now in 
progress, compiled by COMPO, includes an 
interim legislative committee in Alabama to 
make a report of its findings to the regular- 
session of the 1957 Legislature; a Citizens 
Tax Council in Florida to study possible re¬ 
vision of state and local taxes and report to 
the Governor and Legislature in April, 1957. 

A committee created by a joint resolution 
of the last Iowa General Assembly to make 
its report to the Governor by September 1 of 
this year; a bi-partisan committee of the 
Michigan House of Representatives to study 
specific tax and revenue problems will make 
its report to the 1957 legislature; a tax 
study committee expects to submit its final 
report this fall to the Minnesota Governor. 
Prior to that time, Governor Oiwille L. Free¬ 
man said, there will be no publicizing of its 
specific findings. 

Will File Report 

In North Carolina, a tax study commis¬ 

sion will file its report with the Governor on 

November 10; a legislative recess committee 

in Mississippi will make recommendations to 

the 1958 legislature; a special legislative In¬ 

terim Tax Study Committee in Oregon will 

hold sessions at the State capitol on June 

22 and 23. The committee expects to com¬ 

plete its report before the end of the year; 

and finally a study of the Texas tax struc¬ 

ture has been authorized by the legislature. 

The Texas Legislative Council has placed 

other studies ahead of this one so the Coun¬ 

cil staff has not yet begun drafting a report 

nor has a study committee been appointed on 
the subject. 

Coym Asks $130,000 

From MPAA For COMPO 
Robert W. Coyne, special counsel for 

COMPO, this week asked the MPAA for a 
flat sum of $150,000 to help COMPO con¬ 
tinue its work on behalf of the motion pic¬ 
ture industry. He predicted that contribu¬ 
tions by exhibition would be less than last 
year, when $100,000 was subscribed and 
matched by distribution. Coyne said that 
most of the money was eaten up by the tax 
repeal campaign, the audience awards, press 
relations, and the Editor and Publisher 
adertisements and research. 

Meanwhile, the House Ways & Means 
Committee has delayed temporarily its dis¬ 
cussion of the Forand Subcommittee’s rec¬ 
ommendation for admissions tax relief. Ex¬ 
planation is that a specific recommendation 
was possibly out of the Forand group’s 
jurisdictiomCongressional sentiment on be¬ 
half of tax relief meanwhile continued to 
grow. 

NBC Buys 50 Percent 

Of Independent Figaro; 

Mankiewicz TV Bound 
•A major maiTiage of the film and television 

industries was consrmiated this week with the 
purchase of 50 percent of the independent 
motion picture production company Figaro 
by the National Broadcasting Company. The 

transaction marks the entrance of the indie 
company’s president, writer-producer-direc- 
tor Joseph L. Mankiewicz, into active TV 
IJarticipation. 

The long-term agreement, announced by 
NBC president David W. Sariioff, calls for 

the consultative services of Mankiewicz and 
his staff in regard to selection of program 
material and talent, and criticism and rec¬ 
ommendations of programming and produc¬ 
tion .techniques. The partnership will also 

provide the broadcasting company with a 
favored postition in connection with the tele¬ 
casting of all films produced by Figaro. 

At present the company is preparing two 
films, Good Old Charley Faye, first presented 
on NBC’s Kraft Television Theatre, set for 
July filming in Hollywod, and Graham 

Greene’s The Quiet American, a drama of 
political intrigue in Indo-China, set for film¬ 
ing in Saigon in early 1957. Mankiewicz re¬ 

cently completed negotiations with United 
Artists for a nine-picture deal, of which the 
veteran film-maker will tentatively produce, 
direct and write five. 

Columbia Profit Down 
Columbia has reported a net profit for the 

40 weeks ending March 31 of $1,855,000 com¬ 
pared with $3,655,000 during the same period 
last year, it was announced this week. Earn¬ 
ings amounted to $1.75 per share, a drop 
from $3.25 in the previous year. Net profit 

before taxes stood at $4,314,000, compared 
with last year’s $5,990,000. Provision for 
Federal taxes this year was $1,459,000. 

Republic’s Future 

Hinges On Result 

Of Audit Survey 
The future of Republic Pictures was still 

unsettled at press-time, pending completion 
of an audit survey of the company’s assets 

and operations by Joseph D. Blau & Co., 
New York CPA firm, it was reported this 
week. It appears that no move will be forth¬ 
coming by the west coa.st investment house, 
Cantor, Fitzgerald & Co., which holds a 60- 
day option to purchase the studio, until com¬ 

pletion of the Blau report. As industry 
observers entered into a period of “watchful 
waiting” in regard to the company’s disposi¬ 
tion, president B. Gerald Cantor revealed 
that the Blau survey will not constitute the 
only yardstick in the eventual decision. 

While the final decision remains suspended. 
Republic personnel underwent considerable 

changes this week. Three top distribution of¬ 
ficials, Walter Titus Jr., John P. Curtin and 
Ednmnd C. Grainger, left Republic, according 
to Richard Altschuler, world-wide distribu¬ 
tion head. Also leaving the company is Steve 

Edwards, ad-pub director for the past 15 
years. Titus has joined Consolidated Film 
Laboratories, while Grainger and Curtin, 

southern and eastern division managers re¬ 
spectively, and EdAvards, have announced 

no plans. 
In further staff curtailment, the advertis¬ 

ing-publicity department has been cut in 
half, reduced to approximately a half dozen, 
with the total personnel cuts amounting to 

about 30. It is also reported, although uncon¬ 

firmed, that Republic would be leased to TV 
film producers, with the studio concentrating 

on a limited number of top-budget produc¬ 
tions which it would distribute through an¬ 
other company. The report brings to mind 
the suggestion by company president Herbert 
Yates to the same effect last year. Republic 
recently suspended production this month 

with a number of films as yet unreleased. 
Since that time, personnel reductions have 
occurred steadily. 

Altschuler will remain in his top distribu¬ 
tion slot, and will be assisted by John Alex¬ 
ander, western division manager. 

RKO, Gregory Conclude 

Deal For Five Features 
Hollywood.—In the most ambitious pro¬ 

duction contract negotiated since the neAv 
command took charge at RKO, Paul Gre¬ 
gory has been signed by the studio to a pact 
calling for five major Gregory Productions 

during the next three years, it was an¬ 
nounced by William Dozier, RKO vice-presi¬ 

dent in charge of production. 
The young producer, who recently distin¬ 

guished himself with the stage and television 
productions. The Caine Mutiny Court Mar¬ 
tial, Three For Tonight and Don Juan In 
Hell, is now i^reparing to begin work on his 
first RKO production. The Naked and the 

Dead, Norman Mailer’s best-selling World 
War II novel of an infantry platoon in 

action against the Japanese on a South Pa¬ 
cific island. An all-star cast will be reeimited 
for the production, much of which will be 
filmed on location in the South Pacific. 
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In-And-Out Installations 
Readied For ‘‘Thrillarama” 

Announce Neiv NCC 

! Projectoi^ Carbon 
' A new 11-millimeter high inteiisit}- posi- 
■- live projector carbon is now available from 

: National Carbon Co., division of Union Car- 

i. bide and Cai’bon Corp. Designed to produce 
, approximately 10 percent more light than 

; any other carbon operated at the same cui-- 
1 rent, the “National” 11-millimeter x 20-inch 
f projector carbon is recommended for opera- 
I tion in the 110- to 120-ampere range, 
j A larger crater area provides a more even 
i distribution of light through the projector 
i aperture. When operated at equal light out- 

i put of other projector carbons, the new car¬ 
bon gives from 20 to 25 percent longer life. 

The new “National” projector carbon is 
the latest contribution in National Carbon’s 
continuing development progTam to provide 

more light at less cost for the larger and 
larger screens of both indoor and outdoor 
theatres. 

RKO Name Change 
At a special meeting of RKO Industries 

Corp. stockliolders, a change of name to List 

Industries CorqD. was approved. The Cor¬ 
poration’s two principal subsidiaries are 
RKO Theatres Inc., and Oera Corp. 

List Industries also annoiinced that the 
board of directors has been increased from 
ten to thirteen. The three new directoi’s are: 
William J. Durocher, Gera Corp. vice-presi¬ 

dent and U.S.F.-Aspinook’s division presi¬ 
dent; Vera G. List and Anthony Scala, Gera 
Coi*poration vice-president and Catham Elec¬ 
tronics’ division president. 

Variety’s ‘‘Dark Wave” 
The Variety Club Foundation to Combat 

Epilepsy, Inc., will receive all profits accur- 
ing from the theatrical distribution of The 
Dark Wave, it was announced this week by 
Harold J. Klein, New York Variety Club 
president. The Dark Wave, first motion pic¬ 
ture on epilepsy ever made for theatrical dis¬ 
tribution, was photographed in De Luxe 

Color and produced in CinemaScoj^e by 20th- 
Fox in cooperation with the Foundation. 

Prints of The Bark Wave are now in all 
20th-Fox exchang&s, and will be released 

shortly. 

With the completion of the first 25 special 
Thrillarama equipment units, appointment of 
J. C. Skinner to head the nation-wide staff 
of engineers assigned to Thrillarama Adven¬ 
ture was announced by A1 Reynolds, presi¬ 
dent of Thrillarama Productions. Skinner is 
chief engineer of Sterling Sales and Service 
Co., Dallas, and has been closely associated 

with the Thrillarama process since its early 
stages of development. 

With J. H. Davis, Skinner is responsible 
for all technical developments apart from the 
special cameras designed by R. G. Wolff. His 
background in the fields of electronics, mo¬ 
tion picture theatre equipment and radio 
engineering spans over thirty years. Earlier, 
Skinner worked closely with RCA in the 
development of stereophonic sound. 

Dowlen Russell, Thrillarama vice-president, 

stated that the firm expected delivery of 25 
Thrillarama prints from Technicolor within 
the month. A special Thrillarama technical 

expediting plan for installations in theatres 
of varying sizes is now being completed. The 

plan provides for theatre suiweys which will 
be made in advance in order to compile the 
neeessaiy technical data which will be needed 
in order to expedite the installation. 

Engineer In Package 
A trained engineer from Sterling will ac¬ 

company each equipment package to the the¬ 

atre in order to supervise and assist the local 
operators and stage hands. The complete 
equipment package will include the screen 
frame, the screen, the traveler track and 
curtain, the 5,000 ft. magazines, Selsyn inter¬ 

locks, lenses and the specially patented de¬ 
vice which mates the two pictures at the 

center of the screen. 
The installation will begin immediately after 

the closing of the prior engagement and will 

be completed in time for the great showing 
of Thrillarama Adventure the following eve¬ 
ning. The installation plan has been so engi¬ 
neered that after comiDletion of the engage¬ 
ment of Thrillarama Adventure, the theatre 
will be restored to its former condition in the 
matter of a very few hours and will be ready 
to open for business early the following day 
with no shut down involved. 

Thrillarama Adventure was started last 
September and Avas completed in May. Mo t 

of the actual camera work and film direction 
was done by R. G. Wolff personally, and 
more than 50,000 miles were traversed in the 
filming in the United States, Canada, Mexico 
and Nassau. The film was shot in Eastman 
Color negative, with print by Technicolor. 

Wolff who develojAed the $100,000 cameras 
has been a leading producer of busineas and 

industrial films for more than 25 yeai-s. 
Thrillarma Adventure will soon have its 

World Premiere in Houston, Texas. 

Theatres Pledge Aid 

To MVillRogersDi Hve 
More than one thousand theatres have al¬ 

ready signed pledges to carry out the Will 
Rogers Hospital Audience Collections 

planned for the week of July Ifith. Strong 
representation from major circuits through¬ 
out the country has been reported. Most of 
the pledged theatres, particularly the circuits, 

have indicated that they will run the trailer, 
and conduct the Audience Collections for a 
full program change many for double week¬ 

ends. 
S. H. Fabian, national campaign chair¬ 

man, stated, “We look for five thousand thea¬ 
tres to participate, and an all-ont total of 
$500,000 in this year’s campaign. We can 
reasonably expect to reach this if the recep¬ 

tion continues at its present pace.” 
Included are: Loew’s, Stanley-Warner, 

RKO, Fabian, Wometco, Alger, Selected The¬ 
atres, Mid-States, Iowa-United, Chakeres, 

Strand EnteiqDrises, Rodgers, Trincher, 
Brandt, Basil, Liggett-Florin, Carolina 
Amusement, General Theatres, Brock. Al- 
perin. Eastern, Delft, and Associated 

Theatres. 

J. Robert Rubin Resigns 
At a meeting of the Board of Directors of 

Loew’s Inc., the resignation of J. Robert 
Rubin from membership on the Board was 
accepted with reluctance. Benjamin Melniker 

Ava-, elected to the Board. 

i 

11 

CM'TEST t ' 
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\ C. V. Whitney, president of C. V. Whitney Inc., whose first motion picture, 

Warner Bros. "ITie Searchers," starring John Wayne and directed by John 
j Ford, and Mrs. Whitney played host to a special theatre party to a large 

1 group of celebrities at the pictures opening at the N. Y. Criterion Theatre, 
i LEFT: The C. V. Whitney family: Mrs. Whitney, daughter Gail, Whitney, 
I son Seorle. RIGHT; Mr. and Mrs John Hay Whitney. CENTER: Milton 

{ 

Schwartz, Criterion mgr., exhibits 'The Searchers" Contest poster. Mean¬ 

while, the film has rolled up an impressive Ust of holdovers with the picture 
playing for additional time in practically every one of the 300 engagements 
which opened over the Memorial Day holiday. The film also rolled up top 

grosses in the South. Coming up from Whitney are two nature dramas, 

"Chang" and "Grass." 

THE INDEPENDENT FILM JOURNAL—June 9. 1956 7 



JEFF CHANDLER GEORGETB 
KEITH ANDES-RICHARD BOONE-JO'CK m59 

JOHN MclNTIRE-FRAN^ 

FROM THE STUDIO TH AT B R O U G F 



Rlf^OpEX BARKER 
NOLDS-CHARLES McGRAW 
«enpi3,byTED SHIrOEMAN • Produced by HOWARD CHRISTIE 

IRLED THE BATTLE CRY aF THr 

Werjti 



Reade Promotions 

Ill Diversification, 

Expansion Policy 
The apj)oiutnioiit of an oxociitive vice- 

prosidoiit and four new vice-i)residents of 
alter Keade Theatres, was announced this 

week by president Walter Roade, Jr. Edwin 
“Pet('” Gage moves up to executive vice- 
president ; Jack P. Harris was elected vice- 
president in charge of film buying and book¬ 
ing; Nicholas Schermerhorn, vice-i^resident 
in charge of theatre operations; Sheldon 
Gunsberg, vice-jjresident in charge of adver¬ 
tising and i:)ublicity; and Albert Flocrsheim- 
er, Jr., vice-president in charge of catering 
and food concessions. 

The reorganization of executive personnel 
was prompted by the need for direct respon¬ 
sibilities in the various a.spects of the com¬ 
pany’s expanding operations. 

“Every phase of activity in which Ave are 
interest(Ml is growing; concessions and cater¬ 
ing, drive-in and conventional theatres, dis¬ 
tribution and specialized theatres,” Reade 
stated. “During the past several years the 
necessity for diversification has become in¬ 

creasingly clear. We are no less interested in 
exhibition than before, but we are becoming 
more interested in other aspects of the mo¬ 
tion picture industry and allied fields. 

Gage, vice-president for the past five years, 
is the brother-in-law of Walter Reade, Jr. 
In his new post he will be responsible for 
budgetary and financing policies, real estate 
investments and over-all expansion. 

Harris joined the Reade circuit in 1941 as 
Film Buyei'. Schermerhorn began his career 
with Reade in 1929 as a doorman. Gunsberg 
joined the circuit tAvo years ago AAdiile Floer- 
sheimer Avas ]>romoted to inanage the conces¬ 
sions division last August, after an associa¬ 
tion of eight years as ad-]mblicity director. 

Arkansas ITO Names 

Brown As President 
Little Rock.—Fred RroAvn Avas named 

pesident of the Independent Theatre OAvners 
of Ai-kansas succeeding Jim Carbery and 
AAull also assume Carbery’s i)ost as the asso¬ 

ciation’s reiu'esentative to the TOA board of 
directors. K. K. King and Nona White Avere 
reelected board chairman and secretary-treas¬ 
urer res))ectively Avith Rov Cochran elevated 

to the (‘.xecutive A’ice-pi’esuh'ncy from his dis¬ 
trict vice-i)resident designation. B. F. Busby 
continues as legislatiA'e director. 

District vice-presidents include Orris Col¬ 
lins, Bill Headstream, Charh's RcA’ely, Terry 
Axley, F. W. Savage and AV. L. Pullen. 

Arnold Jacobs, formerly Fnion Films 

vice-president, has joined Dominant Pictures 
Corp. as general sales mgr. Dominant has 
also established neAv exchange office in Los 
Angeles, San Francisco, Denver, Seattle, Salt 
Lake City and Dallas, Avith neAvly-appointed 

Avestern division mgr. Robert Kronenbero 

in charge. 

C. Arthur Foy, formerly Ampex Audio 

division district mgr. in Chicago, has been 
eleA'ated to sales iironiotion mgr. in RedAvood 
City. In other company promotions, Albert 

J. Melrose, former Order Service de})t. mgr. 

in RedAvood City, replaced Foy in the Chi¬ 
cago area, and Raljih H. Sprague, former 

Ampex representative in Chicago, Avas named 
Midwest clistrict mgr. 

Bertram Block has joined the Columbia 
eastern story department in a consultative 
and advisoi-y cajiacity. Block recently served 

as eastern story editor of 20th-Fox. In an¬ 
other Columbia appointment, staff producer 
AA^illiam Fadiman Avas named executive 
story editor, supervising activities of both 

eastern and studio stoi-y dejAartments. 

Lee Bergman, formerly field exploiteer 

for Columbia for the past three years, has 
been appointed to the home office exploita¬ 
tion staff. 

Pat R. Notaro has been named Avest coast 
zone mgy. -of Stanley AAffirner theatres, suc¬ 
ceeding Ben H. AA^allerstein, deceased. For¬ 

merly Auce-president and general mgr. of the 
Roth circuit in AVashington, D. C., Notaro 
joined SAA' early this year as AA’est coast 
district mgr. under AA^allerstein. 

James Shanahan has been named assist¬ 
ant to LoeAv’s Theas. adA’ertising head in a 
realignment of staff responsibilities. Ted 

Arnoaat Avill supervi.se promotional activities 
in Ncav York, including metropolitan press 
contacts and other duties formerly handled 
by the late Carl Fishman. Russ Grant Avill 
bo in charge of ad-publicity for LoeAv’s 
houses outside of Greater New York. 

Paula Gould, Capitol Theatre p.a., Avill 

also handle irublicity for Looav’s N. J. the¬ 

atres and the Metropolitan Theatre, Brook¬ 
lyn, Avhile Ann Bontempo aauU continue as 
radio-T\' contact and on special assignments. 
Special promotions for Noav York neighbor¬ 
hood houses Avill be handled by Robert 
Zanger. 

Bert Thomas has joined the DCA sales 
staff to supervise sales in the Kansas City- 
Des Moines area. Thomas, aaJio has A\mrked 
in the area for 29 years, Avas formerly Avith 
RejAublic and prior to that, Avith AA'arners 
and Columbia. 

NEW POSITM 
Samuel N. Burger, general sales mgr. of* 

Looav’s International, has undertaken direct ■, 
supervision of the company’s Latin Ameri- ■ 
can activities in addition to maintainng hisB 

])resent post. S 

Thompson And Kennedy 

Head TOA Units; Urge 

Films Cater To Ladies 
Atlanta.—Tommy Thompson, was re¬ 

elected president of the Motion Picture Thea¬ 
tre Owners and Operators of Georgia for the 
llth consecutive term. Other officers re¬ 
elected include 0. C. Lam, president, Lam 
Amusement Co., Romo, Ga., executive vice- 
president; F. D. Martin, Martin Theatres, 
Columbus, Ga., treasurer; and John Thomp-_ 
son, Gainesville, secretary. Nat AVilliams, 
Rriy Edmondson, J. S. Tankersley, John 

Stembler and Fred Story Avere reelected as 
vice-presidents. Roy Martin, Avas named rep¬ 
resentative ot the Theatre OAvners of Amer- Si 
ica convention. M 

For the Alabama Theatre OAvners, Dick .|| 
KennedA^ Avas reelected as president; James M 
W. Gaylord, Rufus Davis, Dan Davis, were Jf 
reelected vice-irresidents; Mack Jackson,®, 

TOA representative and T. E. Watson, sec- u 
ladary and treasurer. B 

Fewer, Better Films B 
Delegates also heard MPTOOG president B 

Thompson attribute the recent theatre attend- Ijl 
ance lag to the lack of films geared to the B 
tast(‘ of the female vieAAmr. Thompson told the il 
opening session that Avomen constitute a vital 11 
segnrent of the movie audience especially || 

since they influence the movie-going habits in 11 
the family. He urged screen lArograms keyed I 
to the feminine taste and corresponding ad¬ 
vertising and promotional drives. 

Another highlight on the May 27-29 con¬ 
clave Avas a report by former TOA president 

Alfred Starr on his recent conference Avith 
representatives of the major companies. 

Starr declared that feAver but better films 
should be expected in 1956-1957. Delegates 
also attended a screening of This is Cinerama,' 

and The Great Locomotive Chase, and heard 
a speech by Georgia’s Gov. Maiwin Griffin. 

Illinois Elects Lawler 
Springfield, III.—Ralph LaAvler of Peoria 

Avas elected president of the United ■ Theatre 

OAvners of Illinois succeeding George Kera- 
sotes of Springfield, who became board chair¬ 
man, at the annual meeting of the associa¬ 

tion’s directors here this Aveek. 
Othei’s named Avere Bussell Lamb, Oregon, 

vice-president; Gene Russell, Champaign, 

secretary-treasurer; and Ed Zoni, honoraiy, 
board chairman. 

Carlson In ‘Eye’ Opener ( 
Richard Carlson Group, Inc. Avill produce ^ 

their first picture in Japan titled The Jap-3 
anese Lye. Carlson Avill both produce undKl 
direct the film and is currently setting up s|i 

]H’oduction with Toho interests. Eye Avill be sit 
100 percent independently financed Avithout a y|fl 

relea.se Avith shooting scheduled for Sep- 
tember. I 

gage HARRIS SCHERMERHORN FLOERSHEIMER GUNSBERG 
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NBC, TV Film Syndicators In Hassle; 

Net Hits Backlog, Pay-TV Promoters 
Responding to “an attack on network tele¬ 

vision spearheaded by a groip) of film syndi¬ 
cators,’’ the National Broadcasting Company 
warned that the crippling of network TV 
would mean the conversion of the medium 
“from a national communications system to 
a film transmission mechanism.” The NBC 
statement was made before the Senate Inter¬ 
state and Foreign Commerce Committee in a 
brief answering attacks made by Richard A. 
Moore of station KTTV. 

Moore’s testimony blasted program clear¬ 
ance agreements between networks and sta¬ 
tions and certain network sales policies. The 
independent station representative deelai-ed 
that network operation suiipi’esses the pro¬ 
duction of TV film. In its reply, NBC said 
that “TV film production and syndication—- 
rather than shrinking—is booming, with 
more product, more distribution and more 
sales than ever before.” 

Hit Organized Campaign 
NBC declared, “We understand that Mr. 

Moore’s presentation was based on an or¬ 
ganized campaign previously agreed upon 
and financed by a group of film syndicators 
and related interests whom Mr. Moore serves 
as treasurer and to whom he has made peri¬ 
odic reports.” The broadcasting company re¬ 
ported that the group includes Ziv Tele¬ 
vision, Television Programs of America, Offi¬ 
cial Films, Screen Gems and RKO Teleradio 
Pictures. 

NBC further stated that a “wide variety 
of promoters and financial traders” Avho have 
acquired Hollywood backlogs, and promoters 
of pay-as-you-see TV, are seeking to exploit 
the TV system of the coiintiy in order “to 
reap a mountain of profit from their mole¬ 
hill of contribution to the broadcasting art.” 

Declaring that it was the networks, “not 
the film-coine-latelys nor the promoters with 
HollvAvood backlogs in their portfolios,” Avho 
developed the facilities and skills of national 
live programming, NBC warned* that the 
public interest Avould be sacrificed “if the 
network system is dismantled at the instance 
of the film syndicators and traders.” 

In a brisk reply to the NBC brief. Na¬ 
tional Telefilm Associates president Ely A. 
Landau declared that the film syndicators 
“aside from being virtually the only pro¬ 
gram source that have enabled the independ¬ 
ent stations to survive, have loomed import¬ 
antly in the ‘nationally-sponsored program’ 
scheme of things.” Noting that his organiza¬ 
tion was not one of the “conspiratorial” syn¬ 
dicators listed in the NBC brief, Landau 
pointed out he has often come to the defense 
of network operation. However, accusing 
NBC of shifting the argument to an attack 
on the film syndicators, Landau ripped into 
the broadcasting company’s brief. 

He countered the charge that TV would 
soon be flooded with “musty and oiitdated” 
films by pointing out that much of the vital¬ 
ity and imagination in TV jArogramming to¬ 
day springs from popular syndicated film 
offerings and not from network pi’oduction. 

Navy All-Out Promotion 

At ‘^Boats’’ Premieres 
Away All Boats, U-I’s VistaVision and 

Technicolor production, Avill have a simul¬ 
taneous World Premiere on July 18th in a 
number of key cities where important Naval 
commands and installations are located, it 
was announced by Charles J. Feldman, vice- 
president and general sales manager of Uni¬ 
versal Pictures. 

The film has been hailed by the U. S. 
Department of Defense as one of the great 
Naval films. The U. S. Navy is going all 
OATt in its promotional cooperation to help 
launch the lAicture. In New York, the pictui'e 
will have its premiere at Loew’s State in 
mid-July. On July 18 the picture will open 
at the Keith’s Memorial in Boston; the 
Golden Gate in San Francisco; the Goldman 
in Philadelphia ; the Joy in New Orleans and 
the Spreckles in San Diego. In Norfolk, the 
picture is tentatively scheduled to open at 
Loew’s on July 19 and the Seattle date at the 
Music Hall is July 26th. 

WB RenUiJs Up, 
Profits In Dip 

Warner Bros. Pictures lias reporU'd a net 
profit of $1,863,768 for the six months ending 
February 25, 1956 after a provision of 
$1,650,000 for federal income taxes and after 
a provision of $200,000 for contingent liabili¬ 
ties, but before a special credit of $3,000,000 
representing a reversal of reserve for con¬ 
tingent liabilities no longer required. Net 
profit for the same period in 1955 amounted 
to $2,081,000. 

Net profit is equivalent to 75 cents per 
share as compared to 84 cents for the cor¬ 
responding period last year. Film rentals, 
sales, etc. amounted to $37,587,000 as com¬ 
pared with $35,079,000 for the corresponding 
period last year. 

For the third quarter ending May 26, 1956 
film rentals, sales, etc., are considerably lower 
than those of the corresponding quarter last 
year and those of the. second quarter in the 
eux’rent year. 

Ajipeal ‘‘Lover” Ruling 
Edward L. Kingsley announced that papers 

were seiwed this week on the Commissioner 
of Education in Albany, petitioning the 
Board of Regents to reverse the decision of 
the New York censors denying a license for 
the exhibition of Lady Chatterley’s Lover. 
The French film version of the controversial 
D. H. Law’rence nov'Cl, starring Danielle Dar- 
rieux and Leo Genn, Avas recently acquired 
by Kingsley International Pictures from 
Orsay Films S.A. of France for distribution 
in the United States. 

Baird To ABC Vending 
The ABC Vending Corporation has in¬ 

creased its board to eight members Avith the 
election of David G. Baird as a director. 
Charles O’Reilly, chairman, also announced 
that Baird has been elected to the ncAv office 
of chairman of the nance committee. Partner 
in the Ncav York Stock Exchange firm of 
Baird & Co., Baird is also on the boards of 
the Marine Midland Trust Co., Atlas Corp., 
Interstate Bakeries Corp., and Ekeo Prod¬ 
ucts Co. 

"Trapeze" Premieres. 

More than 4800 people packed the Capitol Theatre for the grand premiere 
of United Artists' CinemaScope circus thriller “Trapeze." Among the many 
notables at the gala premiere, covered by more than 70 TV stations and 
600 radio stations, are (left to right): Robert S. Benjamin, UA board chair¬ 
man; Mrs. Mildred Loew; Adolph Zukor, Paramount board chairman; Max 

E. Youngstein, UA vice-president; lames Hill, producer of the Burt Lancas- 

ter-Gina Lollobrigida-Tony Curtis starrer; Harold Hecht, executive producer 
of Hecht-Lancaster Productions; William Brandt, Brandt Theatres executive; 
Mrs. Brandt; Eugene Picker, Loew's Theatre vice-president; and New York 

State Attorney General and Mrs. Nathaniel L. Goldstein. On opening day, 
the film grossed $15,200 at the Capitol, $500 more than the initial day's 
gross of UA's "Alexander the Great." 
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Widcscreens Aid Report From Britain : By F. C. Livingstone 

British Circuits Boost Admissions 
When it became known that there was little 

likelihood that the Chancellor of the Ex¬ 
chequer would make any Entertainment Tax 
concessions, the live big circuits took the 
matter into their own hands and boosted 
seat prices. 

The new prices will go into effect on June 
25 and while they represent a substantial 
gross increase on present prices, very little 
will remain as profit to the exhibitor after 
the Tax man has had his bite. Thus, a shill¬ 
ing (14 cents) seat is to cost Is.Gd. (21 
cents), but out of the increase the exhibitor 
will only be allowed to keep 2.04 cents. The 
Is.Od. seats are to go up to Is.lOd. (26 cents), 
but again the exhibitor will get only 2.04 
cents of the extra. The 2s.4d. (33 cents) seats 
are to go up to 2s.9d. (39 cents) and the 
3s.2d. to 3s.6d. (44 cents to 49 cents), but the 
Tax man in ever\’ case will grab the major 
part. 

The joint statement issued by the circuits 
says: “The increases are due to increased 
operating costs in exhibition together with 
the Chancellor’s decision against a reduction 
in Entertainments Tax.” The statement goes 
on to point out that “l)ecause of Entertain¬ 
ments Tax, a relatively small proportion of 
the increase in price is retained by the ex¬ 
hibitor. Entertainments Tax is still taking 
some 31.5 percent of cinema gross receipts 
and in 1955 this amounted to no less than 
£33,425,00 ($93,590,000).” 

These increases have been severely critic¬ 
ized by Members of Parliament who are 
otheiuvise favorably disposed to the film in¬ 
dustry. Both Tory and Socialists MPs are 
fairly unanimous in saying that they con¬ 

sider the announcement of the price boost to 
be ill-timed and that it would have been 
better to have left it until after the Chan¬ 
cellor had made his final statement next week. 

But the damage is done and it brings with 
it other problems. At the Cinematograph 
Exhibitoi-s’ Association’s annual convention, 
now being held at Blackiaool, the general fear 

was felt that the higher seat prices would 
produce a demand for higher film rentals 
and that any cash benefit the exhibitor might 
expect would be largely absorbed in this way. 
An early meeting of the Joint Committee of 
the CEA and Kine Renters’ Association is 
being sought to clarify the position. 

^ ^ 

British Kine Exports Up 

The British kine equipment industry has 
just completed its best ever year for exports. 
The total value was £2,267,911 ($6,350,151), 
£260,000 ($728,000) up on the previous 
year. Australia was easily the best customer, 
taking about a fifth of the total. A very 
substantial increase was shown in amount 
bought by the U. S. Last year’s figures 
were £82,476 ($230,933) compared with 
£38,191 ($106,935 dollars) the previous year. 

* at * 

Chaplin Plays Shy 

It has become almost as difficult to get into 
Shepperton Studios where Charlie Chaplain 
has started to make “A King in New York,” 
as it is to get through the Iron Curtain. 
Chaplin has appointed a Press Officer, but 
his main job is to say “No” to every request 
for an interview with his chief, or even for a 
visit to the studio to see what is going on. 

Chaplin has even introduced a system of 
passes—and “No pass, no entry.” It is said 
that Dawn Addams, who is playing the 

female lead, left her pass at home and that 
Chaplin had to come to the gate to get 
her through. 

But, just as the real Iron Curtain has its 
chinks, so has the Chaplin one. Charlie did 
appear at a gathering last week-end when he 
was presented with his union card as an 
honorary member of the Association of Kine 
Technicians. 

^ 

A Lesson For M.P.s 

The Ea.st and South Lancastershire CEA 
committee have decided to show Members of 
Parliament just what the results of Enter¬ 

tainment Tax are. They are to circulate to the 
27 M.P.’s representing constituencies in the 

area a list of fifteen cinemas which have 

been compelled to close in the last few 
months because they could no longer cany 
on with the. heav.y Tax load. It is estimated 
that the closing of these cinemas means a 
loss of £700 ($1,960) a week to the Treasury. 

Miscellany 

G. B.-Kalee Ltd. have just announced a 
plan to help small cinema owners install 

CinemaScope and wide screen at a special 
price. . . . Held at Blackpool at the same time 
as the CEA convention, the J. Arthur Rank 

Film Distributors celebrated their 21st birth¬ 
day with a mammoth j^arty. . . . Dick Walsh, 

president of lATSE, was a guest of honor 
at the CEA convention and the NATKE con¬ 
ference at Edinburgh. ... At the NATKE 
meeting members were asked to approve 

motions calling for a drastic reduction in the 
Entertainments Tax on all seats with a high 
percentage of this saving to go to increase 
British film production. Another motion calls 
for high-level talks with American and other 

interests with a view to a more equitable 
showing of British films overseas. . . . 

Korda’s death brought a heap of problems 
to London Films and the company has now 
solved a lot of these by selling most of the 
stars under contract to the Rank Organiza¬ 
tion as “one lot.” Among the names Rank 
is getting under this sale are Mary lire, 
Shirley Eaton and James Robertson Justice. 
Claire Bloom is not affected by the present 
transfer, nor is Kenneth More, who is to 
make one more film for London Films. The 
biggest star in the Korda galaxy, Alec Guin¬ 
ness, had a personal arrangement with Korda 
and he, too, has not been put up for sale. 

‘‘SittingDuck”ForWilcox 
London".—Herber Wilcox-Anna Neagle 

Productions will produce The Sitting Duck, 
a sea epic of the famed H. M. S. Amethyst, 
for RKO release in the United Kingdom, it 
was announced by Walter Branson, vice- 
president in charge of world-wide distribu¬ 
tion. Richard Todd will star in the tale of 
the British ship which made a dramatic mid¬ 
night dash for fi’eedom after being pinned 
dowm by Chinese Communist guns for four 
months on the Yangtse River. 

The film scripted by Eric Ambler, will be 
made in Britain with the co-operation of the 
Admiralty and the Foreign Office. 

Foreign Grosses: 

Joseph Tushinsky 
Increased screening of foreign as well as 

domestic films in the new widescreen tech¬ 
niques is creating a worldwide upsurge in 
theatrical attendance, Joseph Tushinsky, 
president of Superscope, Inc., declared at a 
trade-press conference in Hollywood, follow¬ 
ing his return from a six weeks tour of Eu¬ 

rope engineering expansion plans for the 
new Superscope-235 anamorphic printing 

process. 
“Complete acceptance by foreign audiences 

of the anamorphic prints which provide 2.35 

X 1 screen ratio is a tremendous boost to the 
overall grosses of American films, and Eu¬ 
ropean producers are now converting on a 

wholesale scale to the new screening 
processes, said Tushinsky. 

Tushinsk.y and his brother, Irving, during 

their overseas trek, established branches of 
Superscope-235 in all major continental capi¬ 
tals, and ananged with Technicolor, Ltd., 
London, to serve as a central laboratoiy for 
all Superscope color iDrinting for European 
moviemakers. 

Prior to their departure for Europe, the 
Tushinskys arranged with Guaranteed Pic¬ 
tures de la Argentina, of Buenos Aires, to 
act as exclusive representative for Super¬ 
scope in Latin America. The brothers dis¬ 
closed at the conference that negotiations are 
now nearing completion for Nordsk Tone- 
film, of Stockholm, to represent their com¬ 
pany in the Scandinavian countries. 

“We have contracted for approximately 30 

Superscope-235 productions in the foreign 
field within the ne-xt year,” Tushinsky said. 

Reade Brings Three 

Imports Front Europe 
# 

Two J. Arthur Rank-Ealing Studios pro¬ 
ductions, The Ship that Died of Shame and 
The Love Lottery, and a new French com¬ 
edy, Paris-Canaide, were announced this 
week by Walter Reade, Jr., chairman of the 
board, and Frank Kassler, president of Con¬ 
tinental Distributing, Inc., as the first three 
new films acquired by Reade during his re¬ 
cent month’s trip to Great Britain and the 
Continent. These represent the first step in 
building uja Continental’s 1956-57 program 
of top European product, of which further 
details will be announced shortly. The three 
films will be released before the end of 1956. 

The Ship that Died of Shame, written by 
Nicholas Monsarrat, author of The Cruel 
Sea, is an adventure of the high seas, star¬ 
ring Richard Attenborough. The Love Lot¬ 
tery, in Technicolor, stars David Niven, 
Peggy Cummins and Herbert Lorn (The 

LadykiUers) in a romantic spoof of the 
movie-world, filmed on the Italian Riviera. 

Paris-CanaiUe, tentatively titled Interlude 
Parisienne for American distribution, stars 
Daniel Gelin and Dany Robin in a comedy 
of a headstrong girl tiying to have her way 
in Paris’ sophisticated cinema circles. Gelin 
is currently in Alfred Hitchcock’s The Man 
Who Knew Too Mach, while Dany Robin 
was seen here with Kirk Douglas in Act of 
Love. 
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Set for July release, 20th-Fox's film version of Rodgers and Hammerstein's romantic musical "The 
King and I” in CinemaScope 55 stars Yul Brynner (right) and Deborah Kerr. 

Ernest Borgnine, Gordon MacRae, Sheree North 
and Dan Dailey team in "The Best Things in Life 

are Free," set for September. 

"Between Heaven and Hell," a September re¬ 
lease, stars Robert Wagner and Terry Moore. 

James Mason and Barbara Rush star in his own 
production, "Bigger Than Life," set for July. 

20th-Fox Readies King-Sized 

Program For Summer Months 
As part of the company’s $100 million 

dollar expanded production and distribution 
prog-ram, an important array of Cinema- 
Scope productions will be released by 20th- 
Fox between June and September. 

The prog-ram which will see best-selling 
novels, hit plays, and original works brought 
to the screen is designed to give exhibitors 
a steady flow of product during the summer 
exhibition season. 

D-Day The Sixth of June, a top-budgeted 
romantic drama played against the turbulent 
background of the invasion of Nonnandy 
during World War II will bow in June. 
Robert Taylor, Richard Todd, Dana Wynter 
and Edmond O’Brien are staiTed in the 
attraction. 

Rodgers and Hammerstein’s lavish musical 
drama. The King and 1, in CinemaScope 55, 
starring Deborah Kerr and Yul Brynner will 
debut in July as one of the most important 
pictures ever to come out of Hollywood. 
Bigger Than Life, produced by and staiu’ing 
James Mason, with Barbara Rush also is 
scheduled for July. 

Another major offering, Bus Stop, starring 
Marilyn Monroe, and introducing Don 
Murray, will swing into national release in 
August. Filling out the month’s releasing 
schedule will be The Last Wagon, starring 
Richard Widmark and Felicia Farr. 

September releases will include The Best 
Things in Life Are Free, starring Gordon 

MacRae, Dan Dailey, Sherree North and 
Ernest Borgnine and Between Heaven and 
Hell starring Robert Wagner, Terry Moore 
and Cameron Mitchel. 

Currently in release are Hilda Crane, 
starring Jean Simmons, Guy Madison and 
Jean Pierre Aumont; The Be volt of Mam ie 
Stover, top-casting Jane Russell and Richard 
Egan; and Edward L. Alperson’s Mohaivk, 
a standard dimension fllni starring Scott 
Brady, Rita Gam and Neville Brand. 

In addition, there are the late May releases, 
The Proud Ones, starring Robert Ryan, 
Virginia Mayo and Jeffrey Hunter; and 
23 Paces to Bal er Street, starring Van John¬ 
son and newcomer Vera Milos. 

Backing the summer release of The King 
and 1 will be an unprecedented national film 
promotion set-up in cooperation with the Na¬ 
tional Broadcasting Company Radio Net¬ 
work. Starting this week, 20th-Fox will util¬ 
ize the facilities of 193 stations for a six- 
week period to plug the top-budget musical 
drama. The drive will be directed at every 
major market in the United States and Can¬ 
ada reaching into 14,519,000 radio homes 
and 50 million out-of-home sets. Kicking off 

the drive with a special radio premiere of 
the Rodgers and Hammerstein score this 
week, the campaign will caiTy through and 
beyond the Avorld premiere set for Holly- 
Avood and New York on June 28. 

"The Last Wagon," starring Richard Widmark 
(left) and Felicia Farr, bows in August. 

BELOW: Marilyn Monroe returns to the screen in "Bus Stop," based on the prize-winning Broadway 
comedy-drama, with Doh Mmray and Hope Lange (left), set for August release. 
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Ask your Paramount 

branch manager to 
screen for you this truly 
terrific attraction that the 

whole family will love! 

Keep your eye on the 

business at its World 
Premiere Engagement 
at New York’s Globe 
Theatre. You’ll be glad 
you had the foresight to 

grab yourself an early 
summer date! 
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Relaxing on the set of M-G-M's "Tea and Sym¬ 
pathy" are stars Deborah Kerr and John Kerr. 

Once a Broadway stage success, the film is the 
story of a lonely, understanding housemaster's 
wife and a misunderstood schoolboy. Pandro S. 
Berman produces and Vincente Minelli directs. 

Fuller Sets Five 
Under RKO Pact; 
Says Business OK 

Hollywood.—Samuel Fuller’s Globe En¬ 

terprises starts its series of films for RKO 
with Run of the Arrow, which Fuller will 
produce and direct from his own screen play 
with Rod Steiger and Sarita Montiel staiTing. 

“The picture,” Fuller explained at the studio, 
“deals with the last bullet shot in the Civil 
War. It tells the story of the man who was 
shot and the man who shot him.” 

Globe Enterprises will make five features 
for RKO release with the studio completely 
financing them. They will be the aforemen¬ 
tioned Run of the Arrow, The Iron Kiss, 
The Big Red One, the Story of the First 
Division of the Infantry; Sands of the 
Sahara, the story of the Foreign Legion, 
and Cain and Abel. Aside from this Fuller 
has commitments for two films at 20th-Fox 
and one feature at Columbia. 

"Better Than Ever" 
“Business is better than ever,” Fuller be¬ 

lieves. “The only ones who complain about 
bad pictures are the people who make bad 
pictures. You can’t sue the public, they want 
what they want. TV is like a healthy cow 
that is being milked dry. That is why the 
public is turning to movies again. You can’t 
see on TV what I will have in Run of the 
Arrow.” 

Fuller explained that The Iron Kiss will 
first open “cold” as a stage play on Broad¬ 
way, so that he can get the public’s reaction. 
“It will cost about $75,000 and of course will 
be an expensive rehearsal. The people in the 
play will also be signed for the movie 
version.” 

“The motion picture industry needs en¬ 
thusiasm,” he stressed. “Once you com¬ 
promise enthusiasm you have dull carbon 
copies of what has already been. I had the 

opportunity to bring Globe Enterprises to 
several major studios, but the reason I picked 
RKO, which is my 50-50 partner, is because 

I likened it to a fighter who had been in the 
ring without any support and now with 
William Dozier and his staff has a fresh sec¬ 
ond wind and ready to deliver a KO!’’ 

Rod Steiger has been signed for his first 
romantic and sympathetic role and reports to 
pi'oducer-director Samuel Fuller for “Run of 
the Arrow,” a Globe Enterprises liroduction 
for RKO release. Steiger, who will have the 
top starring role in the film, arrives back in 
Holl3^wood this week for the assignment. 
“Run of the Aiu'ow” will be filmed in color 
from the screenplay by Samuel Fidler. . . . 

Gordon Jones has been signed by Bryna Pro¬ 
ductions for the second male lead in “Spring 
Reunion,” which stars Betty Hutton and 
Dana Andrews. Robert Pirosh will direct for 
producer Jerry Bresler. Pictui-e will be re¬ 

leased by United Artists. 

^ ^ ^ 

Over at M-G-M, Anne Francis was set for 
a key role in “Father’s Little Leaguer,” 
which will be produced by Henry Berman. 
Tom Ewell has also been cast in the film. . . . 
Keith Andes has been assigned a co-star 
role with June Allyson and Rosanno Brazzi 
in “Interlude,” a U-I production, which wiU 
roll June 16th in Munich. Douglas Sirk di¬ 
rects for producer Ross Hunter. . . . Alfred 
Hitchcock leaves next week for an extensive 
African location survey to find sites for 
“Flamingo Feather,” which he will make 
for Paramount release. Hitchcock also has 
“From Amongst The Dead,” on his Para¬ 
mount schedule. He plans to shoot this fihn 
on American locations not as yet selected. 

# * 

Gene Fowler and his son. Gene Fowler, Jr. 
are collaborating on the writing of an origi¬ 

nal feature motion picture screenplay, “The 
Stone Pillow,” which they will produce 
under their own independent banner with 
Fowler, Jr. directing. The film will go be¬ 

fore the cameras this fall. Fowler, Jr. is 
currently editing Fritz Lang’s “Beyond A 
Reasonable Doubt,” which stars Joan Fon¬ 
taine and Dana Andrews for RKO release. 
. . . George Cukor will direct “Les Girls” for 
producer Sol Siegel for M-G-M release. The 
film, which will be shot in Paris, will star 
Gene Kelly and Leslie Caron. It will go 

before the cameras this fall. 

* * ^ 

British actress Joan Miller was signed by 
Irving Allen and A. R. Broccoli as the sec¬ 
ond femme lead in their production for Co¬ 
lumbia release, “Fire Down Below.” Actress 
joins co-stars Robert Mitchum, Rita Hay¬ 
worth and Jack Lemmon on location in Port 
au Spain, Trindad, Robert Parrish directs. 

. . . Diana Dors, another top British star, 
was inked to co-star with George Gobel in 
“I Married A Woman,” which will be an 
RKO release. Hal Kanter will direct the 
comedy feature. . . . Nancy Gates was set 
for a femme lead in “The Search For 
Bridey Murphy,” at Paramount. Noel Lang¬ 
ley is directing from his own screen play 
and Pat Duggan producing. 

^ ^ 

Audie Murphy was assigned by Edward 
Muhl, vice-president in charge of production 
at U-I, the starring role in “Joe Butterfly,” 

a service comedy which will present Mur¬ 
phy as an American GI in post-war Tokyo. 

Jesse Hibbs has been set to direct the film. 
Aaron Rosenberg will produce and he and 
studio production manager Gilbert Kurland 
are in Tokyo already making arrangements 
to film the picture in Japan starting in 
mid-July. Jack Slier and Seymour Gomberg 
have written the screen play for “Joe But¬ 
terfly^,” an original story by Evan Wylie 
and Jack Ruge. 

^ # 

Dore Schary announced that the producer- 
director-writer team of James B. Harris and 
Stanley Kubrick have been inked byM-G-M. 
Team recently completed “The Killing,” 
their first production effort, which is being 
released by United Artists. . . . “Jeannie,” 
a musical starring Vera Ellen and Tony 
Martin for Allied Artists release, rolls in 
London next month. The film in Cinema- 
Scope wiU be produced by Marcel Heilman 
and directed by Henry Levin. Music and 
lyrics for the feature will be written by 
Nicholas Brodszky and Paul Webster. 

« « 

John Ericson has been signed by producer 
Lindsley Parsons to a non-exclusive contract 
calling for one picture a year for the next 
seven years. He is currently starring in 
“The Cruel Tower,” which Parsons is pro¬ 
ducing for Allied Artists release. . . . Cyd 
Charisse will co-star with Fred Astaire in 
the film version of the musical, “ Silk Stock¬ 
ings,” which will be produced by Arthur 
Freed at M-G-M. Leonard Spigelgass is 
writing the screen play. . . . Eddie Foy, Jr. 

has been signed by Warner Brothers to 
recreate his original role in the film version 
of the Broadway hit, “The Pajama Game,” 
which Stanley Donen will direct. Doris Day 

will star. George Abbott will produce in 

{Continued on •page 17) 

Frank Skinner (center), was honored on his 20th Anniversary with Univ.-Int'l with a surprise party 
in the studio commissary. Skinner, who has written original musical scores for more than 200 U-I 
films, is shown with Alfred E. Doff (left), executive vice-president and president Milton R. Rackmil. 

His latest score was written for U-I's Navy spectacular, "Away All Boats." 
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Inside Production 
f 

"Low Overhead, High 

Indie Unit Edge, Says 

Efficiency” 

Corman 
By Richard Bernstein 

“I’m strongly in favor of indepeiidont 

production eomj^anies making pictures for 
specific major release,” Roger Corman stated 
in his Hollywood office. “An independent 

unit can cut corners and doesn’t have the 
overhead of a major, and yet it still has the 
efiiciency of production of a major studio,” 
the producer-director said. 

Corman, who heads his own company, has 
a three-picture deal with Allied Artists, 
where he will make T}ie Hynopsis of Diana 
Love for the company as the third of the 
trio. The screen play is being completed by 
Mark Hanna and Charles Griffith. Corman’s 
first for the company will be Not Of This 
Narth, followed by The Girl From Beneath 

The Sea, Avhich will go befoi*e the cameras 
in early autumn. Corman will direct all 
three features. He has one feature committed 
for American International release also. 

Corman pointed out that he has given 
more opportunities to new talent than any 
producer in Hollywood. He cited that his 
Allied Artists trio Avill be scripted by fresh 
new writing talent in each case—Hanna, 
Griffith and Curtis Harrington. 

More Producer-Directors 
Asked how he decided to direct and pro¬ 

duce, Corman stated, “I felt that a producer 
in my situation should have more control 

over his product so I began to direct. We 
have now entered an era where there will be 
more and more producer-director combi¬ 
nations.” 

How many pictures can an independent 
producer do successfully a year? Corman 
answered, “Any number. It depends on his 
staff. The more pictures he does, the cheaper 
he can do each one. I plan to regear my 
schedule so that I can make from 8 to 10 
films a year. I feel that making this number, 
I can make quality films efficiently. You have 
to find the proper level, where you have 
enough time to make each film well and also 
hold the cost down.” 

Corman produced The Monster From The 
Ocean Floor, which was released by Lippert. 
Then he produced The Fast and The Furious, 
which starred John Ireland and Dorothy 
Malone for American Releasing Corporation 

Holt-Nichols Form Co. 
Hollyavood. — Formation of a new film 

production company by Nat Holt and writer- 
produeer-director Dudley Nichols has been 
announced here. An interest in the company 
also is held by James R. Grainger, former 
RKO studio head, Avho will personally super- 
A’ise distribution and sales. Both Nichols and 
Grainger have non-exclusive contracts with 
the neAV company. The fonner is Avriting the 
script for Outlaws in Town, the company’s 
first production, to get underway July 1. 
Negotiations are said to bo undenvay with 
a major company for sales and distribution 
facilities. M-G-i\I is said to be a possibility. 

ROGER CORMAN 

release. This film Avas shot at the Interna¬ 
tional Sports Car Races at Feeble Beach. He 
made Day The World Ended, starring Rich¬ 
ard Denning, Lori Nelson and Adele Jergens 
for American Releasing Corporation in 

SuperScope, his third producer-director role. 
The first was Five Guns West, which starred 
John Lund and Dorothy Malone and the 
second Apache Woman, which starred Lloyd 
Bridges and Joan Taylor. These two films 
were also released by American Releasing 

Corp. 

He also produced and directed Swamp 
Woman, which starred Marie Windsor and 
Beverly Garland for Woolner Brothers Pro¬ 
ductions, headed by executive producer Ber¬ 
nard Woolner. Woolner Brothers Produc¬ 
tions are distributing this film themselves. 

Two Other Fix Set 

Two other Corman films for American Re¬ 
leasing Corporation soon in release are The 
Oklahoma Woman, which stars Richard 
Denning, Peggie Castle and Cathy DoAvns, 
filmed in SuperScope, and Gunslinger, in 
color with John Ireland and Allison Hayes. 

Corman, who majored in literature at Ox¬ 
ford, explains that his story judgment is 
based on his experience as a story analyst 
and a literary agent. “I believe strongly in 
gambling on young people, I have done it 

continually and can report that it has gen- 
erall.y paid off,” Corman said. “They work 

hard.” 

Is there any resistance by stars to working 
for an independent producer? Corman shook 
his head, “There is no objection by stars to¬ 
ward an independent producer if he has a 

good property.” 

Why is Corman so enthusiastic about using 
new people? Perhaps it might be traced back 
to the fact that the busiest young inde¬ 
pendent producer in HollyAvood started his 
career as a messerger boy at 20th CenturA"- 

Fox. 

• • HOLLYWOOD 
(Continued from page 10) 

association Avith Frederick Brisson, Robert 
L'. Griffith and Hal S. Prince. 

¥ # # 

Jules Verne’s novel, “Journey To The 
Earth,’’ Avill be brought to the screen by 
RKO, William Dozier, vice-president in 
charge of production announced. Stanley 
Rubin has been assigned as producer of the 
feature and Eugene Lourie, who directed the 
very successful “Beast from 20,000 Fa¬ 
thoms,’’ for Warner Brothers, wiU design 
and also direct the new feature. The film 
will be shot in color. 

¥ « ^ 

Dennis Morgan has optioned “Red, Red 
Rose,” a screen play based on the life of 
Robert Bums. It was written by AndreAV 
Culbertson and Morgan plans to film it inde¬ 
pendently. . . . Beverly Garland has been 

cast as the femme lead in Roger Corman’s 
“Not of This Earth,” his first independent 
film for Allied Artists release. Comian will 
produce and direct the film. . . . U-I set 
HoAvard Christie as producer on “Joe 
Dakota,” a story of the early drilling for 
oil in California. The story was Avritten by 
Norman Jolley and William Talman. Richard 
Bartlett has been set to direct the picture. 

* * 

Director Budd Boetticher has been signed 
by producer Harry Joe BroAvn and Randolph 
Scott to direct “The Captives,” in which 
Scott will star. The Burt Kennedy screen 
play based on an Argosy Magazine novel¬ 
ette by Elmore Leonard will be filmed in 
color and "wide-screen. The film will be pro¬ 
duced under the Producers-Actors Corpora¬ 
tion banner, company oAvned by Brown and 
Scott, for Columbia release. . . . Robert L. 
Jacks has purchased the new best selling 
novel, “Breakaway,” a story of a tramp 
airman, by Wally Depew and Avill film it in 
Cinemascope and color. It tells the story 
of an emotionally displaced American flyer 
who comes to terms with an old and new 
way of life in the Orient. 

m * * 

Paul Henreid will direct Bette Davis in 
their jointly owned “The Stubborn Wood.” 
Treatment of the Emily Harvin novel has 
been Avritten by Sylvia Richards. Henreid 
will also produce the DaAus starring vehicle 

independently for major release. . . . Rock 

Hudson will star in ‘‘Something of Value,” 

AAuth Pandro S. Bennan producing and Rich¬ 

ard Brooks directing for M-G-M from his 

OAvn screen play of the Robert Ruark novel. 

The feature aauU be filmed on location in 

Africa. . . , William DoA’er has been made 

a producer at U-I and his first assignment 

will be “OutlaAv’s Code,” a AA’estern novel 

by Evan Evans. 

« « 

Henry Fonda has signed Avriter Frank 

Cavett to Avrite the screen play of Clown, 
the life story of famed circus cloAvn, Em¬ 

met Kelly, AAiiich Fonda’s Orion Produc¬ 

tions Avill put before the cameras in 1957 

for United Artists release. Fonda’s first 

independent film a joint Orion-Nova Pro- 

dixction, Twelve Angry Men, goes before 
the cameras in mid-June in NeAV York Avith 

Fonda co-starring Avith Lee J. Cobb. 
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ALBANY 
Louis M. Pesce was appointed asst, direc¬ 

tor of State Education Dept.’s Motion Pic¬ 
ture Division, effective June 7. He was upped 
from the post of reviewer. Helen L. Kellogg, 

now acting director, retires on pension in 
Dec. and a Civil Service examination on July 
7 will determine her replacement. . . . The 
New Theatre in Hoosick Falls is scheduled 

for reoi^ening July 15, under direction of 
Charles Hart, formerly of the General Stark 
in Bennington, Vt. . . . Jules Perlmutter has 

taken over buying and booking of the Gen¬ 

eral Stark for the Hart family. 

Steve Barbett is temporary mgr. of the 
Strand, having switched here from the Broad¬ 
way in Lawrence, Mass. Both are Stanley 

Warner first-runs. . . . Kallet Theatres of 
Oneida now own two first-run situations in 
Utica—the Olympic and Uptown. The circuit 

bought the Olympic from Charles Gordon 
and also operates the neighborhod Oneida in 
Utica. ... A new daughter was welcomed by 
Milt Levins, head booker at Columbia. 

ATLANTA 
Alleging violation of the Florida Constitu¬ 

tion, Wm. T. Freytag, Jr., mgr. of the State, 

Tampa, filed a Avrit of habeas corpus follow¬ 
ing his sentence of 100 days in City Jail for 
displaying nude pictures outside the theatre. 
. . . Loew’s Normandy Twin Open Air Thea¬ 

tre, Jacksonville, Fla., managed by Jim 
Corey, has been completely modernized, in¬ 
cluding addition of 300 in-car speakers, ncAv 
concession facilities and an emergency power 
unit. . . . Warner Park Drive-In, Nashville, 

Tenn., with room for 700 cars, is being 
readied for opening by R. M. Condra. .Joe 
Hart will manage. . . . The once proud 

Lyric Theatre, Gainesville, Fla., closed for 

Jayne Mansfield admires the luxuriant beard of 
Bob Zeitz, operator of three New Bedford, Mass, 

theatres, where Warner's "Moby Dick" will have 
its world premiere on June 27. The males of New 
Bedford are competing in a beard-growing con¬ 
test, inspired by star Gregory Peck's makeup as 

Captain Ahob in the film, produced and directed 
by John Huston. 

Sol C. Siegel (left), producer of "High Society"— 

his first for M-G-M—poses with Howard Dietz at 
the trade press interview which followed sneak 

preview of the film in New York. 

conversion to stores and offices. 
Steve Barber, former mgr. of the Jjargo 

Theatre, Largo, Fla., has leased the Ritz, 
Clearwater, from Mrs. Millie B. LcAvis and 

will reopen the 500-seater after redecoration 
and installation of nerv equipment. . . . Mar¬ 
quee lighting at Storey Theas. Euclid, Hilan 
and Rhodes in Atlanta is being modernized. 

. . . Nearly all employees of the Priest Thea¬ 
tre, High Springs, Fla., walked out in sym¬ 
pathy upon dismissal of Mrs. Dondo Under- 
Avood, mgr. A staff was brought in from Wil- 
liston by Ralph Weir of MCM Theas. . . . 

JTA’s Jackie (JoAvart was elected pres, of the 
local WOMPIs for 1956-57 and will be a 
delegate to the National Convention in At¬ 
lanta, Sept. 28-30, at the Dinkier Plaza Hotel. 

Nonnan Levinson, AA^ho comes from Minne¬ 

apolis, was appointed M-G-M press rejA. 
for Florida and Georgia to replace Jack 
Wiener. . . . .Jack Frost, 35, special rep. for 
UA, Avas found in his hotel room in Mont¬ 
gomery, Ala., suffering from a cerebral 

hemorrhage and stroke. . . . H. Tj. Holbrook is 
ncAv oAAmer of the Oxford Theatre, Oxford, 
Ala. . . . The Roxy and TAvinkle Star Drive- 
Tn. Tmkeland, Fla., haAm been added to the 
Bailey Theas. chain. . . . Center Theatre, 
Huntsville, Ala., installed a CinemaScope 

screen and all ncAv booth equipment. 

T. A. McDougald was appointed mgr. of 
the Stein theatre in Ashburn, Ga., renlacing 
Tommy Brantley, Avho returned to the cir¬ 

cuit’s theatre in Nashville, Ga. McDougald 
had been Avith Martin Theas. for many years. 
. . . George D. Parsells is neAV mgT. of 
FloAnl’s T^argo Theatre, Jjargo, Fla. . . . H. M. 
Abbott, former mgr. in Chattanooga, Tenn. 
and McCaysville, Va.. Avms appointed mgr. of 
Family Drive-In at .Johnson CitA% Tenn. . . . 
A second son airived at the home of F^’A 
branch mgr. Byron Adams, while Moon 
Croker, Alps Road DriAm-In, Athens. Ga., 

welcomed a new granddaughter. . . . W. H. 
“StcAm” StcAmnson, 61, mgr. of the Park 
Theatre, Marysville, Tenn. for 20 years, died 
of a heart attack. . . . Charlie IMyers is buy¬ 

ing and booking for Pompano Drive-In, 

Pompano, Fla., and Gold Coast DrKe-In, 

Deerfield, Fla. 

BOSTON 
Hatton Taylor is receiving congratulations 

on his promotion to dist. mgr. for RKO’s 

East-Central div. He is replaced by Otto 
Ebert, who comes from the Detroit Exchange. 
... A group of merchants and members of 

the Lions Club raised some $1,000 on a loan 
basis to enable Mrs. Edna B. Hall and her 
son Robert to reopen their Brooks Theatre 
in Brooks, Me. after five weeks of darkness. 
Local residents had to drive about 10 miles 
to Belfast for their movie fare when the 
house closed. ... A neAV lease has been signed 
by Wm. E. Dailey on the Jamestown, R. I. 
theatre, which reopened after being shut¬ 

tered since last Dec. 
American Theas. Oxford Drive-In, Oxford, 

Mass., has added an attractive 18-hole minia¬ 
ture golf course and a new Kiddieland play- 
gi’oiAnd Avhich has boat rides, a hiAge merry- 
go-round, miniature train and sky-fighter 

for Avhich there is an extra charge of 15^ to 
200. Dick Gallant is in charge of the neAv 
sector. There is also a free playgTound in the 
heart of the theatre. . . . Ralph lannuzzi, 

Warnei-’s northeast diA\ mgr., is recovering 
at home from major surgerj-. . . . Mr. & Mrs. 

Wm. Sullivan closed the Enfield, N. H. thea¬ 
tre. . . . Bill Canning, public relations head 

of Yamins Theatres, Fall River, was gen. 
chairman of the birthday dinner celebration 
for Senator John Kennedy at Lincoln Park. 

With dissolution of Regal Pictures Corp., 
officers EdAvard Ruff and Irving “Mac” Far- 
ber each set up his OAAm distribution com¬ 

pany. Ruff’s Edward Ruff Film Associates is 
in the Metropolitan Theatre Bldg.; FarbeFs 
Royal Pictures of Noav England at 47 Church 
St. . . . Paul Gage is asst. mgT. at the Beacon 
Hill Theatre, replacing Marshall SAvartz, Avho 

returns to Boston University. . . . E. M. Loew 
accepted chairmanship of the building fund 
of Congregation B’nai Jacob in Milton. 

BUFFALO 
The Haven, Palace and Glean in Glean 

have a tieup Avith the Times-Herald through 

which two guests tickets to each of the three 
theatres are given to the person whose auto 
license plate is published in a special ad 

which also gives current attractions. . . . John 
Springer, former Rochesterian who long has 

held an important post in the RKO offices 
in N. Y., is the author of a neAv book en¬ 
titled “This Was ShoAV Business.” . . . Sher- 
win Grossman, Buffalo’s youngest TV station 
pres, when he was head of WBUF-T V, is mov¬ 
ing into the Miami, Fla. area where he plans 
to re-enter the broadcasting field. He is try¬ 
ing to purchase a TV station there in a deal 

which involves over $500,000. 
Briefs have been filed in Buffalo Federal 

Court in the 18-year-old anti-trust suit 

against the Schine Theare chain and matter 
noAV awaits decision of Federal Judge Harold 

(Continued on page 20) 
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I AVAILABLE in JULY! 
I 20th’s CROWNING 
i EN'TERTA.INMENT 

ACHIEVEMENT'! 
In The Complete Grandeur Of 

Cinemascope 

DARRYL F. ZANUCK presents 

COLOR by DE LUXE 

Deborah KerrYulBrynner 
with RITA MORENO • martin BENSON • rex THOMPSON 

Produced by Directed by Screenplay by 

CHARLES BRACKETT • WALTER LANG • ERNEST LEHMAN 

starring 

From their musical play based on “Anna And The King Of Siam” by Margaret Landon 

Choreography by 

i! 



BUFFALO (cont'd.) 
P. Burke, who will rule on the case on the 
basis of the briefs. , . . Frank Saviola and 
Mike Jusco, Paramount salesmen, have 

switched sales areas. Saviola now covers Buf¬ 
falo and Jusco the Rochester-Syracuse ter¬ 

ritory. 

CHARLOTTE 
June 15 has been set for opening of the 

new 1,500-seat Miracle Theatre, Fayetteville, 
N. C., owned by the Meiselman circuit. It will 
be part of a 7-store arcade, with four stores 
located in the theatre lobby. Fronting on two 
main thoroughfares, the Miracle will have a 
box office on each. . . . Members of the Darl¬ 
ington Ministerial Assn, continue to wage 
war on theatre mgr. Sam Irvin’s petition for 
Sunday movies. . . . Jacques C. Reville, 
M-G-M branch mgr. here for the past nine 
years, died suddenly at his home. He had not 
been ill. Reville joined the company as a 
salesman in Memphis early in 1929. 

Mrs. Viola Wister, elected pi'es. of WOMPI 
for 1956-57, and other officers will be in¬ 
stalled at a dinner dance at the Hotel Char¬ 
lotte on June 25. Among activities reported 
by Nanc.y Wilson, chairman of the charity 

committee, is selection of a student from a 
county school to send to 4-H Camp; presenta¬ 
tion of a radio to Gail Letchworth at 
Thompson Orphanage and a hearing aid for 
a needy fellow. . . . Roy Rowe, owner of the 
Pender Theatre, Burgaw, N. C., and a 
director of Theatre Owners of N. & S. C., 
won a seat in the State Senate for a fifth 
time. 

Sam Sanders, former Paramount booker, 
joined the Allied Artists staff as salesman. 
. . . Jack D. Fuller, pres, of TO of N. & S. C., 

as guest speaker at a recent Rotary Club 
luncheon in Manning, S. C., discussed the 
local theati'e and its place in the business life 
of a city. . . . Mrs. Verdah Looper, Howco 

office mgr. and head booker, chosen “Miss 
Film Row of 1956” at the 43rd annual con¬ 
vention of TO of N. & S. C., was awarded a 
week’s vacation in Florida. 

Operation of the Bon Air Drive-In, Bur¬ 
lington, was taken over by John W. Giddens, 
Jr., who changed name to Circle G Drive-In. 
. . , Theatre Booking Service, lessee of the 
Skyland Drive-In, Skyland, N. C., for the 
past several years, turned operation back to 
its owner, Henry P. Campbell. . . . David 
Phillips, Columbia booker, was appointed 
commander of Stonewall Jackson Post, 
VFIV. ... The Mooney, Fairfield, N. C., 
closed. 

CHICAGO 
Stanley Kohlberg will open the 3000-seat 

Tower Theatre, given iip by B&K when 
lease expired June 1, and inaugurate a twin 
bill policy, also add a kiddie playground in 
front. Kohlberg is restoring weekend stage 
shows at the Starlite oiitdoor theatre and 
slashing admissions to movie shows. . . . 
B&K closed the 3650-seat Paradise Theatre 
for razing and sold its art objects to local 
galleries. Mgr. Ken Edgerly and his staff 
will transfer to other houses in the circuit. 
. . . Jack Kirsch, pres, of Allied of Ill., will 
be honored by Cinema Lodge at its 10th 
anniversary dinner-dance, June 30, in the 
grand ballroom of the Covenant Club. Kirsch 
is the Lodge’s founder and first jn-es. 

Permit for a drive-in on the outskirts of 
0 ’Hare Field was denied to Michael A. 
Reese by the comity highway supt. . . . 
American Civil Liberties Union will partici¬ 
pate in carrying ‘‘Game of Love” case to 
liigher courts for pennit to show in Chicago. 
. . . Abbott Theatre Supply installed latest 
tjqre Radiant screen at H&E Balaban’s Surf 
Theatre, also at the Tiffany. Similar in¬ 
stallation will be made at the Tower when 
it reopens under Stanley Kohlberg mgmt. 
. . . Chicago amusement tax for May showed 
a drop of 5% from last May’s figures. 

“Madame Butterfly” is breaking records 
at Abe Teitel’s World Playhouse and plans 
for extended nin are in the making. . . . 
Harry Schoenstadt, 67, gen. mgr. of the 
Schoenstadt chain in Chicago, passed away. 
. . . Recent managerial appointments in¬ 
clude Paul Baroni at Alliance’s Riviera, 
Anderson, Ind.; John Crune, Alliance Out¬ 
door, Logansport, Ind.; E. Martin, Roxy, 
Delphi, Ind. . . . PNV Amusement Co., with 
offices at 39 So. LaSalle St., organized to 
operate theatres. 

Herman Busch, former projectionist at 
Paramount Exchange, now at B&K’s Will 
Rogers Theatre. . . . Coronet Theatre in 
Evanston is getting a new neon marquee 
from White Elec. Sign Co. . . . Jack Gould, 
theatre exec., and the former Nancy Sebring 
are honeymooning in the Bahamas. . , . 
Harold Hamilton joined managerial staff 
of B&K’s Roosevelt; Dennis Bell on man¬ 
agerial staff of Cinema Theatre; Frank 
Riley, acting mgr. at Maryland Theatre. 
. . . Palace Theatre will celebrate the first 
anniversaiy showing of “ Cinerama Holi¬ 
day” on June 15. . . . R. W. Favaro named 
asst, to Norman Pyle, M-G-M publicist here. 

Paul R. Fought, pres, of Ideal Films, re¬ 
ports they are exclusive distributors of 150 

National Screen Serv¬ 

ice has created two 
new, full color 40 x 60 

posters—a Spook Show 
display (left) and a 
Children's Matinee dis¬ 
play — both of which 

are available at all 
NSS exchanges. 

During "the pause that refreshes," Robert H 
Wendlinger (right), associate editor of the INDI 

PENDENT, and Hap Halligan, operator of th 

Williamsburg (Va.) Theatre, chat during gal 

festivities that greeted the Colonial Williamsbui 

special press preview of Perlberg-Seaton's "Th 

Proud and The Profane," a Paramount releosr 

Co-star Thelma Ritter, film critics and editor 

were flown to the authentically restored villagt 

where they also watched director George Seato 

shoot scenes for "The WiUiomsburg Story," 

William Wright Prod, for Colonial Williamsbuic 

RKO films produced since 1948, none o 
which will be shown on TV within th 
forseeable future. . . . Don Cork, well know: 
to the film trade, was named house mgr. o 
Sheraton Blackstone Hotel. ... Don Conlej 

well known theatre concession supplier, seri 
ously injured in auto accident. 

CINCINNATI 
Weather handicaps delayed opening o 

the new Ranch Drive-In, Greenfield, con 
structed by Davidson and Roberts of Assc 
dated Theas. Lynchburg, to June 3. . . 
A1 Margolian, RKO exploiteer, has adde 
Cincinnati to his territoiy of Clevelanc 
Detroit, Buffalo and Toronto. . . . Gra 
Barker, who books and buys for a numbe 
of W. Va. ozoners, is slated for publi 
appearances in Dayton June 11, in Columbu 
the 12th and in Cincinnati June 18-19, t 
autograph copies of his first book, “The 
Knew Too Much About Flying Saucers.' 

He will also participate in the giant cam 
paign conducted by Jay Goldberg of Realai 
in connection with satui'ation booking o 
combination “The Day The Wold Ended' 
and “Phantom From 10,000 Leagues.” 

Fire caused heavy damage to the Easi 
land Theatre, Portsmouth, operated by C. i 
Metro, . . . Recent theatre closings includ 
Festy Yokum’s Rupert, Rupert, W. Va. 
Fred Gross’ Majestic, Crooksville; Rosco 
Jordan’s Kenova, Kenova, W. Va., also ^ 
A. Sloan’s Elkhorn, Praise, Ky., which 'wa 
operating weekends only. . . . Judith An 
Wiethe, daiighter of Valley Theatre owne 
Louis H. Wiethe, will marry Capt. Carte 
Weldon Clarke, Jr. on June 16 at Hyd 
Park Community Methodist Church. 

J. D. Dempsey moved from Toledo t 
Danville, Ky., where he took over operatic 
of the Town Theatre and Starlight Drive 
In, owned by Joe Marshall, also the newl 
completed Twin Hills Drive-In, Harrods 
burg, Ky. Rumors are that Marshall ma; 

(Continued on page 22) 
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CINCINNATI (cont'd.) 

run for the post of Mayor of Danville. . . . 
It’s a baby girl at the home of Donald 
Aaron, who assists bis father, Albert Aaron, 
in o])eration of the West Theatre, Charles¬ 
ton, W. Va. 

CLEVELAND 
George A. Delis, in association with Nate 

Sehnltz, pres, of Selected Theas., and Myer 
S. Fine, head of Associated Theas., are 
awaiting approval to start building a 1200 
car drive-in on Route 62 near Canton, to 
cost around $250,000. . . . Another $250,000 
2)roject is under construction in Baltimore, 
0. for the Vogel brothers, to be called the 
Gengies. It will accommodate 1000 cars. . . . 
Grand Theatre on Broadway closed for 
good. Owner Victor Seiden is reported tak¬ 
ing a position with Campus Knitting Mills. 

A special meeting for Stanley-Warner 
mgrs. from Ohio, western N. Y. and north¬ 
western Pa. was held in Cleveland to brief 
them on the circuit’s new summer drive, 
which will include a three-month contest 
for mgrs., based on “best continuous efforts 
in exi^loitation and salesmanship.” Winners 
will be announced in Oct. . . . Damage to 
the Lyceum Theatre during the recent storm 
was cpiite extensive, according to Coopera¬ 
tive Theas. pres. Milt Mooney, and reoiien- 
ing is indefinitely iDOStponed. . . . Regent 
Theatre in Cleveland went to weekend show¬ 
ing only, also the Falls in Cuyahoga Falls 
and the Capital in Balfus. The Ohio in 
Yorkville closed for two months. 

DENVER 
Carl iVIiller was named 2)ermaneut branch 

mgr. here for Warner Bros. He was on the 
job for several months while Earl Bell was 
deciding whether to return or not. Bell de¬ 
cided to retire. . . . Closings continue in 
small towns of the Denver area, leaving 
them without movie outlets. Latest to be 
announced are the Zala, Madrid, Neb.; the 
Otis, Otis, Colo., and the Gem, Culbertson, 
Colo., making it nine in the past few 
months. Others are closing down for all but 
two days a week. . . . Robt. W. Selig, Fox 
Inter-Mountain div. mgr., Avas reelected 
pres, of the board of trustees of the Univer¬ 
sity of Denver for the 11th time. 

William J. Heineman (seated), UA v.p. in charge 
of distribution, and James R. Velde, gen. sales 

mgr., examine some hundreds of exhibitor wires 
and letters pledging support for United Artists 
Week, July 1-7, aimed at placing at lectst one UA 
release in every theatre in the U.S. and Canada. 
Each member of the winning exchange will re¬ 

ceive a prize of three weeks salary. 

Watch These Dates! 

June 14: Tuckahoe, N. Y.—Cinema Lodge 
of B’nai B’rith fifth annual golf tourna¬ 
ment—Vernon Hills Country Club. 

June 17-19: Edgewater Park, Miss.—Missis¬ 
sippi Theatre Owners Assn. 16th annual 
convention—Edgewater Gulf Hotel. 

June 25: Albany—Variety Club, Tent #9, 
golf tournament—Shaker Ridge Country 
Club. 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 20: Milwaukee — Variety Club, Tent 
#14 annual golf outing—North Hills 
Country Club. 

Sept. 19-25: New York—Theatre Owners 
of America national convention and in¬ 
dustry trade show—New York Coliseum, 

Sept. 20-24: NeAv York—Popcorn & Conces¬ 
sions Assn, combined show Avith TOA- 
TESMA-TEDA—Hotel Statler. 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Industry (WOMPI) annual 
convention—Dinkier Plaza Hotel. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of NeAv England annual 
regional convention—Toy Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
Owners of Indiana fall convention— 
Marott Hotel. 

Oct. 28-30: Jacksonville^—-Motion Picture 
Exhibitors of Florida convention—Roose- 
A^elt Hotel. 

Nov. 25-27: Charlotte—Theatre OAvners of 
North and South Carolina 44th annual 
convention—Hotel Charlotte. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

Witli opening of the Groy Drive-In, Sal- 
ida, Colo., Atlas Theas. are closing the 
Salida Theatre there and expect to do some 
remodeling and impTOvements during the 
summer. . . . Paul Milner bought the Star, 
Imperial, Neb., from Carlin Smith. . . . 
The WoodlaAAui, noAv being built in Littleton, 
Colo., Avill be ready for a Sept, opening. 
. . . Denver Shipiung and Inspection Bai- 
reau’s neAV addition, which will triple its 
present floor sjAace, is set to open sometime 
this month. 

DES MOINES 
NeAvell Theatre reopened for business 

under mgmt. of LoAvell Bruggeman, Avho 
leased the building and equijunent from 
Oliver Stoeber. Bruggeman also runs the 
Time Theatre at Albert City. . . . The an¬ 
nual free movies s])onsored by Su])erior 
businessmen at the theatre in their toAvn 
got stalled on May 25. . . . Fire destroyed 
the Rialto Theatre in Adel, Avhich Avas taken 
over by A1 Christianson last Sejit. and Avho 
recently installed a Avide screen. Oliver 
Doop, OAvner of the brick structure Avhich 
Avas built in 1894 and used as an opera 
house, estimated building and theatre equip¬ 
ment loss at $100,000. 

-John Renftle purchased the Rose Thea¬ 
tre in Audubon from F. R. Thompson and 
took oA*er management of the house. Thomp¬ 
son, AA’ho has been in the theatre business 

for 36 years, will now retire. . . . The Stoiy; 
Theatre in Story City will be closed Mon-, 
day nights instead of Wednesdays as in the 
past. . . . Page Theatre in Shenandoah has 
scheduled a series of summer vacation mov-, 
ies for school children on Thursdays at 2 
p.m., which has the approval of the local 
PTA. Season tickets are for sale at special 
rates. 

Watson Theatre in Graettinger has been; 
closed and notices posted announcing public 
sale of the theatre and equipment. 
Crystal Theatre in Manning, operated by^- 
the Dethlefs family for about 45 years, was.- 
closed and future plans not announced. ( 
George Dethlefs and his son Kenneth had*' 
been operating it since illness of J. Fredp 
Dethlefs, avIio was its mgr. . . . D-Day ^ 
A^eterans of the Normandy invasion were**; 
given free tickets to attend opening on June - 
6 at the Des Moines Theatre in Des Moines 1 
of the film, “D-Day, the Sixth of June.” 
. . . Leo Wolcott, exhibitor in Eldora, re¬ 
turned from Washington, D. C., Avhere he 
attended a Senate hearing and the board 
meeting of National AITO. 

DETROIT 
The $500,000 laAvsuit brought by James 

F. Sharkey against Cooperative Theatres of 
Mich., based on alleged breach of contract 
of employment, has been dismissed. Sharkey 
Avas film buyer for Coop until about a year 
and a half ago. . . . Detroit Variety Club’s 
annual golf outing—stag—Avith Milton Zim¬ 
merman again as gen. chairman, Avill be 
held -June 25 at Tam O’Shanter Country 
Club. . . . General Motors reports some 
30,000,000 saw the films released by them 
during the past year. . . . Bill Clark is 
taking over buying of film for the Our 
Theatre, Quincy, ojjerated by Homer 0. Cox. 

Alex Schreiber, head of Associated Theas., 
returned to his home in Los Angeles after ' 
inspecting his investments here. He disjiosed ■ 
of his interest in the JeAvel Theatre, Mt. 
Clemens, and the Gratiot Drive-In, Erin 
ToAviishiji to AdoljAli and Iiwing Goldberg. ■ 
. . . Thomas Ryan, aaJio used to manage the 
Rouge Theatre in RiA’er Rouge for Max 
Gealer, is uoav managing the Loo]-) nights. ' 
Arthur F. Brock, another \*eteran, has 
taken over mgmt. of the Rouge. . . . Ray ' 
IVIartin is relief mgr. at the Trenton in 
Trenton. . . . Wm. Oleks^ui acquired the 
interests of his former partner, W. A. Rice, 
in the Corunna Road and Dort dri\"e-ins 
at Flint. 

James Neal and Door BroAvn opened the 
neAV 250-car Pine-Air Drive-In at BaldAvin. 
. . . Joseph Ellul, Avho is building a major 
theatre near Miami in partnership Avith 
Nicholas George, another Detroiter, is re¬ 
returning here for the summer to oversee 
operation of the Empress Theatre. ..." 
Columbia Theatre, Flint, formerly operated ■" 
by EdAvard Weingarten, closed. ... 0. A. D. 
BaldAvin closed the Bridgman at Bridgman 
and may reojien it late in the summer. . . . 
Mars Theatre at BroAAUi City, reopened. .... 
Beniard L. Kilbride installed neAV Relax- . 
Recliner chairs in the BeA^erly. 

Wm. Wiseman, Avho Avas mgr. of George’s 
Jolly Roger Drive-In last summer, moved to J 
Troy ToAvnship to manage the Troy Drive-J 
In. He has been succeeded by Bernard ■ 
Samuels. . . Both the Shelby Theatre atl 
Shelby and PentAvater at PentAvater are be-« 
ing reopened by Emmett F. Roche. • . 
Lincoln Theatre at Lincoln, formerly oiiei’-W 
ated by Mrs. Imogene Thorne, is noAV under ^ 
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Among guests at Columbia's dinner party at Le Valois Restaurant in N.Y.C., honoring Fusao 
Kobayashi, pres, of Toho, Japan's No. 1 motion picture company, were (1 to r): 'Michael Bergher, 

Columbia International v.p. and For East supervisor; A. Schneider, Columbia v.p. & treos.; Mr. 
Kobayashi; Jack Cohen, Columbia exec, v.p.; M. Kawakita, pres, of Towa Eiga distributing com¬ 

pany and a director of Toho, and Lacy W. Kastner, pres, of Columbia International. 

DETROIT (cont'd.) 
Lyle P. Clark, who conies from Millington. 
. . . Turk Rowston, local mgr. for Theatre 
Equip. Co., is busy introducing the new 

, low-priced Humdinger Speaker. 
Edward Wenclasky moved from the 

i Hoover and Eenkell to the Crj^stal Theatre, 
succeeding Robert Juekett. . . . Robert 
Bothwell, mgr. of tbe Fox, did top business 
with his unique one-day stand of Elvis 

' Presley—minus pictures. 

HOUSTON 
Interstate’s new gimmick of running a list 

I of names on the movie page, for which peo- 
■ pie who call get four free tickets, is the talk 
; of the town, according to Jimmy McNeil 
I of the Ma.iestie and Queen in Brownsville. . . . 
I “Oklahoma” is due to start June 22 at the 
I Tower in Houston on a. reserved seat basis. 
^ . . .Warner producer-director Irwin Allen 

was in Houston in connection with “The 
c Animal World,” which opens soon at the 
H Metropolitan. . . . Kids with Interstate cards 
H are being reminded that it’s time to renew 

those 50% savings deals. . . . Avalon Theatre, 
^ now an art house, is going great guns Avith 
« its first offering, ‘The Game of Love.” 

j Julius Gordon’s wife Patti, who was cor¬ 
respondent for the press at the.Kelly-Ranier 
nuptials in Monaco, Avas featured in a half¬ 
page story in the Houston Press. Gordon, 
head of Jefferson Amuse, in Beaumont, was 
also in Europe as secy, of Allied, attending 
the International Film FestiAml at Cannes. 
. . . Jimmy Duncan of the North Main Thea¬ 
tre, who composes and records his songs on 
Cue label, is reported talking with Jimmy 
Ford about a .iazz band session. . . . Gen. Vic 
Barraco back from a sojouni in Washington 
for a Marine officers meeting. He’s Bellaire 
Theatre owner. 

Houston Independent Theatre Assn, plan¬ 
ning a Saturday night swim party, according 
to pres. Lowell Bulnitt. . . . Majestic, Hous¬ 
ton, Avill haA^e world premiere of “The First 
Texan” on June 13, with personal appear¬ 
ances by Joel McCrea. . . . Kenneth Mac- 
ElmurraA^ transferred from the Majestic, to 
South Main DiWe-In as asst., while Sid 
Coats went from South Main to the Tower 
as a.sst. . . . Dean Gibbon. 20tb-Fox and 
Boulevard Theatre, leaA^es Ji;ne 12 for the 
Army. 

INDIANAPOLIS 
The Lyric Theatre, Indianapolis, closed for 

several Aveeks. According to Dale McFarland, 
mgr. of Greater Ind. Amuse. Co., it will re¬ 
open later this summer AAuth a “complete ncAv 

' policy.” . . . Princes Theatre at NeAvburgh 
i has been closed indefinitely. . . . Saturday 
J matinees were discontinued for the summer 
j at the Esquire. . . . H. W. Boyd of the 

Princess Theatre at Cayuga suffered a heart 
1 attack. . . . Sam Ross, Allied Artists sales- 
1 man, is ill in Fort Hamilton Veteran’s Hos- 

pital, Brooklyn, N. Y. . . . Warner Branch 
mgr. Claude McKean i.s a grandfather again. 

] Parents of the infant are Rem and Jody 

McKean. 
R. L. Brentlinger, RKO branch mgr. here, 

attended the installation of RKO’s neAv dist. 
mgr., Hatton Taylor, whose headquarters are 
in CleA^eland, 0. . . . Marc J. Wolf, head of 
Y&W Theas., Avon the Cadillac Avhich was 
auctioned off at the Variety Club. . . . The 
annual dusk-to-dawn shoAv preceding the In¬ 
dianapolis Motor SpeedAvay races Avas held 
at Lafayette Road Drive-In, AvFich included 
a fircAvorks display and continuous all-color 
shoAv of ten features and cartoons, ending 
Avith free doughnuts and coffee. Admission 
AA’as $1.00, children free. Within walking dis¬ 
tance of the track, free parking Avas offered 
at the ozoner for Memorial Day. 

KANSAS CITY 
W. Donald Foster Ava.s appointed sales 

mgr. for Paramount’s K. C. branch. He 
comes from the Dallas branch. A\diere he Avas 
salesman for fiA’e years. . . . IIoAvard Pettit 
is building a new ozoner at Mt. VieAV, Mo. 
. . . Beverly Miller, KMTA jires., sat in on 
Senate hearings on taxes after traveling 
through Mo. toAvns talking to exhibitors. . . . 
NeAv equipment Avas installed in E. L. Foll- 
mer’s Roxa^ at WarsaAv. . . . Bert Beecher 
transferred from Commonwealth’s Sunset at 
Washington, Mo. to the PaAvnee, North 
Platte, Nebr. Dick Womack AA'ent from the 
PaAvnee to the Great Bend. Kans. DrNe-In. 

Tom BaldAAun celebrated 25 years with Co¬ 
lumbia, where he is branch mgy. . . . C. E. 
Deppe closed the Star Theatre at Vandalia, 
Mo. after 25 years operation. . . . Wan’en V. 
(Sid) Snider, OAvner of the Dixon Theatre, 
Dixon, Mo., is conducting a tour of Mexico 
for fiA’e girls who Avon popularity contests at 
small-town theatres in Missouri. . . . Noaa' 

equipment Avas added to 50 Ilis’hAvay DriA’C- 
In. Jefferson, Mo. . . . W. F. Phipps was ap¬ 
pointed mnr. of Smith Mgmt.’s Iliyhway 40 
DriA'’e-In, K. C., replacing C. 0. Kirby wbo 
retired after 11 years with the circuit. 

Robt. F. Withers, pres, of Republic Pic¬ 
tures IMidAA’ost Film Distr., died a. foAV min¬ 
utes after becoming ill at a baseball game. 
He Avas a member of the board of Connnon- 
Avealth and a charter member of the Motion 
Picture Assn, of Greater K. C. . . . For the 
premiere of Cinerama, Missouri Theatre is 
advertising reseiwed seats only and offering 

mail seiwice on tickets. Remodeling for the 
new medium calls for in.stallation of 12 
speakers throughout the theatre and reduc¬ 
tion of seating capacity from 2,GOO to 1,500. 

LOS ANGELES 
Dark for many months, the Monterey in 

Monterey Park has been reopened by the 
Edwards circuit. . . . Sero Amuse, took the 
Avraps off its newest ozoner, the Mission 
DriAm-In, located in the Pomona area. . . . 
Cabart circuit in Long Beach Avas granted a 
new trial in its suit charging a bank with 
losing track of a deiDosit bag containing more 
than $5,300 in receipts. Both parties charge 
negligence in handling of the money, which 
turned up missing. . . . Stan Livingston, 
formerly with the Pacific Drive-In chain, 
joined the Metzger-Srere eircirit as a mgr. 

Preferred Theas., whidi operates houses 
in San Diego, Long Beach and Bakersfield, 
purchased the El Cajon in San Diego from 
the estate of Yvonne Gallagher. . . . Jack 
Grossman, operator of the Magnolia Theatre 
in Burbank, has taken over operation of the 
Montrose from Hugh McKee. . . . Evelyn 
Hennan resigned her post at IFE to join 
the Favorite Film office here. . . . Fox West 
Coast is doing an extensive remodelling job 
on the State in Pasadena, including a new 
marquee, front and boxoffice. . . . Sero Ents. 
moved into new offices in the Bevelite Bldg, 
on Cordova St. 

George Walcott, appointed mgr. of the 
Lyiac in Monrovia when Fred Stein acquired 
the house, is a former actor, having appeared 
in oA'er 30 features. ... Jo Brenner, secy, 
to Earl Johnson of the Johnson booking 
office, Avas injured in a car accident Avhile 
vacationing in Minnesota. . . . Film Roav 

Club will hold its annual picnic at Griffith 
Park July 21. Milton Frankel is chairman of 
the affair. . . . Barbara Sheftel resigned 
fi-om 20th-Fox to take up her duties as a 
housewife. 

MEMPHIS 
New OAAUier of the Normal Theatre, 

Memphis, is John Easton. . . . The local Vari¬ 
ety Club Avill share in ])roceeds from a bene¬ 
fit performance on -July 4 by rock and roll 
singer Elvis Presly, donating half to its Con- 
A'alescent Childrens Hospital and balance to 

SUPEUSSOPE STANDARDIZES 
THE WIDE SCREEN 

ONLY sumscopt PROVIDES ANAMORPHIC 
RELEASE PRINTS FROM STANDARD "FLAT" NEGATIVES 

PRINTS BY TECHNICOLOR OR IN BLACK AND WHITE 
2:55 5CREEN A5PECT RATIO WITH MAGNETIC SOUND 
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MEMPHIS (cont'd.) 
the Press Scimitor’s Cynthia Milk Fund. . . . 
Rockwood Theatre at Bruceton and the Rice 
at Brownsville, Tenn. closed. . . . Frank Pat¬ 
terson of the City Theatre, Junction City, 
Ark., is new owner of the Viv at Strong, 
Ark. . . . C. A. McCreary lea.sed the Dixie 
Theatre at Adanisville, Tenn., which has been 
closed for about a year. ... A portrait of 
M. A. Lightman, Jr., immediate past chief 
bai’ker, will grace a wall of the Memphis 
Variety Club. 

MIAMI 
Arthur Davis’s Gold Coast Picture Co., 

the only distributing outfit in the area, 
booked 14 drive-ins in the state for “Diaboli- 
que”—a first foreign language film Avith 
English subtitles for Florida ozoncrs.. .. Nor¬ 
mandy Theatre Avill be used for graduation 
exercises by the Biscayne Elementary School 
of Miami Beach. . . . Jimmy Poe, avIio was 
in confections at Boulevard Drive-In, trans- 
fen-ed to the North Dade as mgr. in training 
for confection dept., replacing Da\'e Doebele 
who resigned to enter another field. 

WTVJ, Wometco’s TV station, was hon¬ 
ored a second time with the Sloan AAvard, 
given for distinguished public service in 
Highway Safety. . . . Mitchell Wolf son and 
family returned after a round-the-Avorld 
flight, and a film record of the trip Avill be 
shown on WTVJ both in color and black and 
white. . . . Walter Klements has reason to be 
proud of his staff at the Mayfair Art, where 
Arthur Burdick recovered three lost Avallets 
containing $146 and valuable papers. . . . 
Claughton execs, hosted usher Richard LcAvis 
and his parents at a suiq^rise breakfast, upon 
his enlistment in the Air Force. . 

MILWAUKEE 
Estelle Steinbach, mgr. of the Fox-Strand, 

again broke into print through one of her 
civic endeavors. As chairman of the Women’s 
Adv. Club Brace Fund, she accepted a check 
from the club’s biennial Gridiron Dinner. 
Since 1952, 64 needy children have been 
furnished with braces, wheel chaii’s and other 
special equipment from this fund. . . . Recent 
theatre closings in Wise, are the lola in lola, 
operated by Carl Swenson, and the Mosinee, 
owned by A. Walters. 

“A History of the Motion Picture in 
America” was shown at Marquette Uni¬ 
versity’s Festival of the American Arts by 
permission of all the companies involved and 
through cooperation of Ben Marcus, local 
exhibitor. . . . Orval Peterson, office mgr. at 
Universal, left the company after 22 years 
to become associated with Delft Theatres 
under Fred Florence. . . . Republic Exchange, 
headed by Jack Frackman, moved to 1030 
N. 8th St. . . . Theatre Service is now lo¬ 
cated at 1025 .W. Wells St., right next door 
to the Wisconsin Allied office. ... New op¬ 
erator of the Omro Theatre, Omro, is George 
Shepard. 

The German film, “Muenchhausen” had its 
first American showing at the Kino Theatre 
here, considered by N. Y. distributor Sidney 
Kaufman “the most important showcase in 
the United States for German films.” . . . 
Dean Fitzgerald, Capitol Theatres, Madison, 
is in Europe for a month’s vacation. . . . Mu¬ 
sic lovers attended preview opening of the 
800-seat New Coronet, formerly the Holly¬ 
wood, to see the film “Madame Butterfly” and 
inspect the new decorations and lounges. 
House has no concession stand but free coffee 
is served to patrons. 

At a banquet in the Hotel Statler, Archbishop Richard J. Cushing was presented with the Great 

Heart Award plaque, given annually by Variety Club of New England. L to R: Edward Fay, dean 
of R.I. exhibitors; Arthur Lockwood, pres, of Lockwood & Gordon Ents.; Philip Smith, pres, of 
Smith mgmt. Co. and Variety chief barker; Dr. Sidney Farber, Children's Cancer Ressarch Founda¬ 

tion; Archbishop Cushing; James Cagney, who flew in from Hollywood to act as toastmaster. 

MINNEAPOLIS 
Picketing continues at Skyline Drive-In, 

Dulutli, Avhere the pro.jectionists union is 
demanding ttvo booth men instead of the 
present one. Outdoor stand, owned by Ted 
Mann of Mpls., is being operated with non¬ 
union liel]A. . . . Wilford C. Wilson, 60, 
director of Real Estate for Minn. Amuse. 
Co. and Avith the company for 39 years, 
passed aAvay. . . . Fire damaged the canopy 
and box office of the HollyAAmod at Litch¬ 
field, Minn, and caused some smoke damage 
to tlie interior. House is operated by Fred 
and Lloyd Schnee. . . . Reid H. Ray Film 
Industries of St. Paul completed filming 
of a 9-niinute CinemaScope short about 
Atlantic City, entitled “On The Board- 
Avalk, ’ ’ Avhich Universal AA’ill release. 

June 14 has been set for hearing in the 
State office building, St. Paul, on the pro¬ 
posed $1 minimum Avage for Avomen and 
minors in the amusement industry. In spite 
of protests from the industry, it is pre¬ 
dicted the ueAV minimum will go through. 
. . .Joe HaAvk, formerly of Republic, is the 
new salesman at RKO, replacing Dick Pow¬ 
ers, resig-ned. . . . George Deutz, box office 
clerk at M-G-M retired. 

Erv Nelson leased John Bolig’s Star The¬ 
atre at Pierz, Minn. Golig also leased his 
Garrison Drive-In at Garrison to Arthur 
Young. . . . Orpheum Theatre at Grenora, 
S. D. installed CinemaScope. . . . Miles 
Carnes leased the State, Lennox. S. D., from 
Rodnej^ McKie and Ray Allmendinger. 

NEW HAVEN 
Harold Temple was named asst. mgr. of 

the Plainville Drive-In, Plainville, while 
mgr. Livio Dottor assxamed additional duties 
as promotional supervisor of the Plainville 
and Southington ozoners. Mel Seigel, lat¬ 
ter’s mgr., left the Perakos circuit. . . . 
Picketing of the Arch St. Theatre, New 
Britain, by lATSE Projectionists Local 301 
marked the first labor trouble in 50 years 
at a Perakos house. Lagging business, ac¬ 
cording to gen. mgr. Sperie Perakos, made 
the Union’s demands prohibitive. . . . Peter 
Perakos, Jr. disti’ibuted over 700 safety 
award passes to New Britain youngsters 
singled out by police for careful observance 
of traffic safety precautions. 

Leon Moors shifted from Lockwood & 
Gordon’s E. Windsor Drive-In, E. Windsor, 
to the E. Hartford Family Drive-In, S. 
Windsor, as mgr. . . . Jack A. Simons re¬ 
signed as mgr. of S-W’s Palace and Rialto, 
Noi-Avalk, to join a N. Y. novelty coneeni. 

Pliil Harrington succeeds him. . . . George 
LeWitt, Noav Britain theatre OAvner, has 
asked the Hartford Superior Court to rule 
on legality of the ban on outdoor theatres 
at Berlin, Conn. . . . Heniy Picazio and 
associates inaugurated “Buck Night” on 
Tues. and Tliurs. at the Groton Drive-In, 
Groton. . . . Eddie O’Neill, dist. mgr. for 
Brandt Drive^In Theas., started an “Early 
Bird’’ policy on Tues. at the Portland 
(Conn.) Drive-In, Avith feature screened 
first. 

NEW ORLEANS 
Joseph Moreland returned to Theatres 

Service as asst, to gen. mgr. Page Baker 
after an absence of eight years, during* 
Avhich time he was office mgi*. at Universal. 
. . . Hodges Thea. Supply installed ncAv 
seats in United’s Beacon and Carrolton thea¬ 
tres. . . . Distributors Corp. of Am., man- 
ag’ed by Roy Nicaud, has taken office space 
Avith Harold Cohn Ents., Avhich Avill handle 
the distribution. . . . Castle Theatre, White 
Castle, La., Avas reopened by owner I. M. 
Furthier. . . . Principal speaker at Miss. 
TOA’s 15th annual convention at the Edg'e- 
water Gulf Hotel, Edgewater Park, Junej 
17-19, will be A. Boyd Campbell, past pres, 
and present board chairman of the U. S.1 
Chamber of Commerce. 

Ed Ortte and 0. 0. Cummings opened 
their neAv deluxe Don Drive-In, Mississippi 
City, Miss. . . . Robert Kelly, former Dixie 
Film Exch. mgr., was married to Fay Paint¬ 
er. He is noAv with Cohen Film Exch. . . . 
New owner of the Bijou, Earth, La., is 
R. F. Perrin. . . . Dome Theatre, Hatties-; 
ville, Miss., closed for the summer; also ■ 
Neal Robinson’s Niceville, Niceville, Fla., 
. . . Ruth Toubmau, with Southeasteni Thea. 
Equip, was elected WOMPI pres, for 1956- 
57. Officers will be installed at a luncheon 
in the Charcoal Room of the Jung Hotel, 
June 16.Suit for $7,500 dama<res was 
filed by the father of a young girl who says 
she tripped on a torn carjAet and fell down 
the stairs of the Lamar Theatre in Jack- 
son, Miss. 

NEW YORK 
Trans-Lux Coi*p and subsidiary compan- ^ 

ies moved their offices to 625 IMadison Aa'c. 
. . . Walter Reade’s lOOO-car Eatontowu"?! 
Drive-In on Route 35 in EastontoAvn, N. J., 
managed by Fred Bartholdi, has undergone^ 
a major renovation, including neAv asphaltU 
entrance roadway, protective fence at exit 

{Continued on page 26) 

24 THE INDEPENDENT FILM JOURNAL—June 9. 1956 



Motion Figure Film D^eportment 

EASTMAN KODAK COMPANY 
,, Rochester 4," N. Y. 

East CcNDisf Division > 
342 Madisori Avenue 
, New York 17, N. Y. ^ 

t - i ^ U 1 

Midwest Division 
130 East Randolph Drive 

Chicago 1, Illinois 

. . f , ., ■ m.. 

j-. -: , How to treat a body ds so much smoke... 
; , ^ ’thread it through d keyhole.., materialize 
. ; it as a living, breathing human beirig. A 

trick of course.,. compounded in optical 
< and processing departments to confound 

‘ and charm the public.., developed by an 
industry that never fails to entertain. To aid (in solving problems such ds this, Kodak 
provides Eastman Motion Picture Film for 
every purpose... maintains the Eastman 
Technical Service for Motion Picture Film. 

V ^ 

West Coast Division 
6706 Santa Monica Blvd. 
Hollywood 38, California 
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NEW YORK (cont'd.) 
and repainting of all buildings. ... A local 
talent search for singers, dancers and other 
types of entertainers will be held every 
Friday evening for six weeks at Reade’s 
Paramount in Long Branch, N. J. Prizes 
will be presented in cooperation with the 
new Arrowhead TV store in Long Branch 
and first place winner will receive an audi¬ 
tion for the Arthur Godfrey Talent Scout 
TV show. 

The 5th Ave. Cinema near 12th St. joined 
the list of intimate showpieces under man¬ 
agement of Rugotf and Becker, including 
the Sutton, Beekman, Art, Gramercy and 
8th St. Playhouse. . . . Hariy Harris is 
reported to be taking over some of the 
theatres in the Ansell chain. . . . Foursome 
winners in the Fifth Annual Film Industry 
Golf Tomiiament, sponsored by Cinema 
Lodge at the Vernon Hills Country Club, 
Tuckahoe, on June 14, will receive prizes 
posted by Wm. J. German, Inc.; foursome 
runners-up, prizes donated by National 
Sci'een Seiwice. . . . Joseph Lel)worth, 20th- 
Fox Em2:»ire State exploitation re}?., resigned 
from the company to enter independent pro¬ 
duction. His headquarters will be at HO E. 
54th St. 

OKLAHOMA CJTY 
The McSwain Theatre, Ada, Okla., a 

Video Independent operation, has been com¬ 
pletely remodeled, including installation of 
air conditioning, redecoration of the audi¬ 
torium, new tiling in rest rooms and new 
glass front doors. ... A citywide box sup¬ 
per, reviving the territorial days of Okla¬ 
homa, preceded the opening of "Okla¬ 
homa!” at the Rialto Theatre, Tulsa, and 
Shirley Jones came on from N. Y. to make 
personal appearances. . . . Remodeling of 
the Joy Theatre, Coweta, Okla., operated by 
Rex Beasley, included conversion of the up¬ 
stairs stock room into a modern lounge. 

Palace Theatre, Lawton, Okla., operated 
by Joe Turner, was completely destroyed 
by fire. . . . E. M. Freiburger will change 
his policy at the Dewey Theatre, Dewey, 
Okla., to one change per week effective 
July 1. . . . Chester Fleming of Nowata, 
Okla. reopened his Park-Vu Drive-In. 

J. E. Stribling, sold his Cozy Theatre, 
Stroud, Okla., to Si Barton, who also owns 
the Bar-T Drive-In, Prague. Stribling is 
also owner of the Gem, Davenport, Okla. 
. . . Leo Cain sold the Wes Ten Theatre, 
Okla. City, to Mrs. Eunice Frabtz. . . . 
H. S. McMuriy equipped his Prairie Drive- 
In, Dumas, Tex., with CinemaScope. . . . 
Recent theatre closings include the Avon, 
Weleetka, by C. A. Duncan; Video Ind.’s 
Palace, Blackwell; Dennis Ward’s Ritz, 
Afton; George Carter’s Dixie, Spiro; and 
Lake Grove his New Theatre, Panama—all 
in Okla. 

OMAHA 
Defense attys. for several area drive-ins 

charged with conspiracy have answered gov- 
eniment anti-trust suits against them. In¬ 
volved are Midwest Drive-In Theatre Co., 
Omaha; Center Drive-In Theatre Co., Lin¬ 
coln, and Central States Theatre Corp., Des 
Moines. . . . New drive-in for Lake Andes, 
S. D., named Fort Randal Auto-View. Karl 
White, Quality Theatre Supplies, installing 
Century projection and CC, with Eprad 
speaker. . . . Finding jimmied door, police 
spread net around Muse Theatre, Omaha, 
but burglar had already fled with some cash 

Academy Award nominee Sal Mineo (left) is 
greeted by mgr. Leonard Bloom on his arrival at 

the Victoria Theatre in N.Y.C. for personal ap¬ 
pearances in connection with premiere of "Crime 
In The Streets," a Vincent M. Fennelly production 

for Allied Artists. 

and loot from candy lockers. . . . Ken 
Pricket, Omaha State, installed 600 mohair, 
self-rising, plastic seats. 

A1 i\Iyrick, Lake Park, la., reelected pres, 
of AITO of Neb., la., S. D. and Mo. Others: 
Leo P. Wolcott, Eldora, la., chmn.; Jim 
Watts, Osage, la.; Harold Struve, Deshler, 
Neb.; Lester Versteeg, Springfield, S. D., 
and A. B. Jeffers, Piedmont, Mo.; v.p’s.; 
Robert Krueger, Sioux City, la., ex. v.p.; 
Charley Jones, Northwood, la., secy., and 
Elmer, Huhnke, Omaha, treasurer. . . . 
Adolph Razanek, Time Theatre, Crete, re¬ 
ports “2 for 1” coupons in local paper in¬ 
creasing business by almost 50%. 

PHILADELPHIA 
July 1-7 has been designated as Luiited 

Artists Week. ... In the Harrisbiu’g area, 
the Harry Chetco Theatre Coiq>. is handing 
out trading stamps to patrons. . . . Wm. 
Goldman’s Midtown Theatre may play 
“Oklahoma” on a road shoAV basis. . . . 
Sinking Springs Drive-In operators near 
Reading face an-est every Sunday for illegal 
oiieration. So. Heidelberg township is not 
scheduled to vote on the issue of Sunday 
openings until 1957. . . . Rumored that the 
Strand at 12th & Girard will go on a 24- 
hour-a-day policy. Abe Sunberg, who is 
associated with Perry Lessey, is operating 
the theatre. 

Jack Jaslow, independent distributor, is 
now located in the same office as American 
Films, 1329 Vine St. . . . Eddie Gabriel’s 
Capital Film Exchange is distributing “Too 
Bad She’s Bad” in this exchange area. . . . 
Lily Rosentoor, 20ih-Fox booker, returned 
from a trip to Israel. . . . Moe Verbin, 
fonner mgr. of the President Theatre, is 
now managing the Overbrook for Ben Fertel. 

PORTLAND 
Republic Exchange office, headed by Jack 

Partin, closed on June 9 and its affairs will 
be handled at the Seatle Branch. Partin will 
continue in a sales capacity in this area. . . . 
The drive-in at Silverton, Ore., dark for two 
seasons, reopened with R. 0. Larson as lessee 
and Walter Rutherford as mgr. . . . Earl V. 
(Pete) Jones, who since 1953 managed the 
Foreman Bros, theatres in Salem, is leaving 
the industiy to open a restaurant in Port¬ 
land. Taking his place will be Lloyd Wirtz, 
who comes from Bend, where he managed 

the firm’s business for the past three years. 
. . . Adventure Films, Inc. has been organ¬ 
ized by Grenold Collins, Dorothy B. Collins 
and Donald C. Walker. 

ST. LOUIS 
Loren and Stewart Cluster, owners of the 

Salem Theatre, Salem, Ill., filed suit in cir¬ 
cuit court there for $5,894.40, charging that 
an Astrolite screen sold to them by Paul Mc¬ 
Carty and Radiant Mfg. proved defective 
and resulted in distorted pictures. Amount 
sought represents purchase price of $894.40 
and $5,000 for alleged decline in business. 
McCarty Theatre Supply Co. is now in 
bankruptcy. . . . The 300-car Murray Drive- 
In at Murray, Ky. was returned to Sykes 
Bros, by Charles Bowles, who purchased the 
theatre on March 15. . . . Buena Vista moved 
into more spacious quarters at 3309 Olive St. 
Everett Pierce is local mgr. 

The Mo. Supreme Coui’t, in a ruling in¬ 
volving picketing of the Hillerest Drive-In 
near Gashland, Mo., ruled against members 
of M.P. Operators Union of Kansas City on 
grounds that such action may result in “total 
elimination of the business-man worker.” 
Crux of the case was the status of a non¬ 
union i^rojectionist, also co-owner of the 
theatre. . . . Frisina Circuit closed the Kin¬ 
caid at Kincaid, Ill.; Colony, E. St. Louis, 
Ill.; Roxy, Shelbjwille, Ill., and the Grand at 
Keokuk, Iowa for the sununer. . . . Prairie 
Theatre at Prairie du Rocher, Ill. was re¬ 
opened by LaVerne J. and Ernie Doiren, who 
purchased the building from Mr. & Mrs. 
Russell Moro several months ago. 

Near Mountainview, Mo., on Hyway 60, 
rival owners are building theatres practically 
across the road from each other. They are 
Howard Pettit, owner of the Castle Theatre, 
MountainvicAV, and E. W. Priester & G. W. 
Randolph of Van Buren. . . . Mr. & Mrs. 
Harold Rammage, who disposed of their 
Lamar Theatre at Arthur, Ill. to Charles E. 
Smith, have purchased the Gem from Geo. 
Barber of Tuscola, Ill. . . . Clarence H. Kai- 
mann’s 689-seat Salisburv' Theatre, St. L., 
will be open Fri. to Sun. only. 

Southway Theatre here, operated by Har¬ 
old Kapper for several months under lease 
from the Lau family, has been closed. . . . 
V. H. Sharp’s Princess Theatre in Gideon, 
Mo. will eliminate the midweek change dur¬ 
ing summer months and operate with two 
weekly changes. Joppa Auto-Vue Drive-In 
near Joppa, Ill. will be open weekends only 
for the next few weeks. Screen at the Cluster 
Drive-In, Salem, Ill., is being widened from 
55 to 80 feet. 

SEATTLE 
Republic Pictures is closing its Portland 

office on June 9 and its affairs will be han¬ 
dled at the Seattle branch. 

John Kane, Heart Fund chairman for the 
local Variety Club, is Avorking with his staff 
on a series of events for the summer and fall, 
including a picnic, summer dance, golf tour¬ 
nament and a theatre party. The Preview 
Party held by the Ladies’ Auxiliaiy at the 
Greenlake Theatre garnered a handsome 
profit for the Heart Fund. 

John Lee sold his Columbia Basin Thea¬ 
tres to Texan Peter Barnes. . . . Mountain 
View Drive-In, Cashmere, opened for the 
season with a new children’s playground and 
an outdoor patio in front of the concession 
stand, from which patrons can watch and 
hear the show. 
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“The Eddy Duchin Story” 
(Columbia) Technicolor-CinemaScope 123 Min. 

Cast; Tyrone Power, Kim Novak, Victoria Show, 
James Whitmore, Rex Thompson, Mickey Maga, 
Shepperd Strudwick, Frieda Inescort, Gloria Holden, 
Lorry Keating. 

Credits: Produced by Jerry Wald; Directed by 
George Sidney; Screen play by Samuel Taylor; 
Story by Leo Katcher. 

This is a sensitive, highly dramatic story of 
the life of Eddy Duchin, one of our most 
talented modern pianist-musicians, who died of 
leukemia at the peak of his career. As a motion I picture, it is a superb job. Jerry Wald’s pro¬ 
duction is lush and unusually fine, George Sid¬ 
ney’s direction brings out one of Tyrone 
Power’s best performances in some time, the 

best performance thus far from beautiful Kim 
Novak, and extracts from newcomer Victoria 
Shaw a performance that will attract a lot of 
attention to her and also may tee-off a star 
build-up for this young lady. An entertaining 
film, the picture is at times a sad one, and the 
ladies in the preview audience in Beverly Hills 
sobbed their way through many touching 
sequences. The piano score as recorded by Car¬ 
men Cavallaro can be classified alongside with 
some of the best piano music ever put on film. 
The story is well constructed and its back¬ 
grounds are cleverly duplicated to serve as very 
real backdrops to the story. There are plenty of 
tie-in gimmicks with Cavallaro’s music for 
album discing, as well as any reprise of any 
old Duchin platters that can be recut. Columbia 
has a strong entry here that should rack up 
hefty grosses. 

Tyrone Power and Kim Novak star in Columbia's 

"The Eddy Duchin Story," Technicolor-Cinema¬ 
Scope. 

TYRONE POWER, WHO HAS JUST FINISHED 

studying to be a druggist, comes to New York to 
get a job with a band. He is turned down, but 
the inteiwention of Kim Novak, a society deb, 
who later becomes his wife, starts him on his 
way to becoming a famous pianist-band leader. 
^Vllen Kim dies of complications after their 
son is born. Power turns his back on his son 
and lets Kim’s aunt and uncle, Sheppherd 
Strudwick and Frieda Inescort, care for the 
child. Then war breaks out and after the war, 
Power comes back to resume his career and 
recapture the love of his son, Eex Thompson. 
He falls in love with Victoria Shaw, who cares 
for his son, only to find out that he will soon 
die of leukemia. They marry anyway, deciding 
that they might as well get as much happiness 
as they can. After Power explains to his son 
that he will soon die, he passes on. 

“The Proud and the Profane” 
(Paramount) VistaVision 111 Min. 

Cast: William Holden, Deborah Kerr, Thelma Ritter, 
Dewey Martin, William Redfield, Ross Bagdosarion, 
Adam Williams, Marion Ross, Theodore Newton. 

Credits: A Perlberg-Seoton Prod.; Produced by Wil¬ 
liam Perlberg; Directed and written for the sceen by 
George Seaton; Based on a novel by Lucy Herndon 
Crockett. 

This World War II romantic drama from 
Perlberg-Seaton, about a Red Cross worker and 
a Marine Raider Colonel who does her wrong, 
has many of the ingredients of box office suc¬ 
cess. These include: two powerful marquee lures 
in William Holden and Deborah Kerr; a de¬ 
lightful comedy perfonnance from Thelma Rit¬ 
ter; and a very compelling re-creation of 
behind-the-lines atmosphere at Noumea, Cale¬ 
donia, where GIs returned to rest and some¬ 
times to romance Red Cross girls during their 
respites from combat. To capture the tropi¬ 
cal atmosphere exactly, Perlberg-Seaton photo¬ 
graphed the film in realistic black-and-white in 
the Virgin Islands and Puerto Rico. Miss Kerr, 
playing the society-bred Red Cross worker, origi¬ 
nally joins the organization to seek out the 
grave of her late husband, and to find out how 
he died. She is fascinated by a brutal, callous 
Marine Colonel, played by a moustached Hol¬ 
den, and soon finds herself falling in love with 
him. Vnien he promises marriage, she gives 
herself to him, only to learn later that slie is 
pregnant and he has been married—though un¬ 
happily—all along. 

There is plenty of incident that catches the 
spirit of those exciting days, much of it con¬ 
centrated on the activities of the Red Cross 
workers—the girls policing their Canteen, cook¬ 
ing, washing dishes, running dances, parties and 
French classes, supplying comic books, com¬ 
forting the wounded, and placing flowers on 

graves at the request of grieving parents. There 
are attractive scenes of Miss Kerr and Holden 
romancing on the beach, and more action as 
Dewey Martin, a young Marine who considers 
himself the protector of Miss Kerr, tries to 
kill the Colonel when he learns that the woman 
is pregnant. Meanwhile, a Navy Chaplain has 
been trying to save Holden’s soul. In a fight 
with Holden, Miss Kerr loses the baby, and then 
there is a surprise ending. Refusing atonement 
to the now-repentant and wounded Holden (in 
a coma, he can only say, '‘Forgive me”). Miss 
Kerr is shocked to learn from her late husband’s 
buddy that she had been less than perfect as a 
wife. Much wiser, she decides to wait for Hol¬ 
den to recover and possibly to begin over again. 

William Holden and Deborah Kerr are top-cost 
in Perlberg-Seaton's "Tne Proud and the Pro¬ 

fane," for Paramount release, in VistaVision. 

“That Certain 
F eeling” 

(Paramount) VistaVision-Technicolor 102 Min. 

Cast: Bob Hope, Eva Marie Saint, George Sanders, 
Pearl Bailey, David Lewis, A1 Copp, Jerry Mathers, 
Herbert Rudley, Florenz Ames. 

Credits: Produced and Directed by Norman Panama 
and Melvin Frank; Screen play by Panama and 
Frank, L. A. Diamond, and William Altman; Based 
on the ploy by Jean Kerr and Eleanor Brooke. 

That Certain Feeling, which was premiered in 
Palm Springs for the benefit of the Desert Hos- 

Bob Hope and Eva Marie Saint star in "That 
Certain Feeling," produced by Norman Panama 
and Melvin Frank, for Paramount release. Vista¬ 

Vision-Technicolor. 

pital and the American Cancer Society, is a 
strong Bob Hope comedy which is loaded with 
laughs and provides him with one of his best 
vehicles.. Dressed lushly in VistaVision and 
filmed in color by Technicolor, the film gives 
Hope a chance to play another human character 
with “heart,” a cartoonist’s “ghost” artist 
who is overtaken with a certain feeling when 
he becomes embroiled in an argument; this feel¬ 
ing causes him always to back dowm. Hope is 
given some good running mates in this film, in¬ 
cluding Eva Marie Saint, who proves to be a 
delightful comedienne, George Sanders, who is 
at his expert best as the cartoonist, and Pearl 
Bailey, who socks across some numbers, tops 
of which is “Zing Went The Strings of My 
Heart.” The film’s technical credits are top- 
notch all around, the direction by Melvin Frank 
and Norman Panama keeps the laughs coming 
at a steady pace and the script is solid in every 
situation. Cartoonist A1 Capp, L’il Abner’s 
creator, is in for guest bit and he helps the story 
line along. Hope was never better. He sings, 
dances and his comedy skill glows throughout 
the feature. And so Paramount has another 
winner here. 

EFFICIENT SECRETARY EVA MARIE SAINT IS 

advised by cartoonist George Sanders’ manager, 
David Lewis, that Sanders’ strip is losuig its 
appeal and that he needs a “ghost” cartoonist 
who can revitalize it. Eva Marie comes up with 
Bob Hope, her ex-husband, but doesn’t reveal 
the fact that they were married to anyone but 
Pearl Bailey, because she is engaged to marry 
Sanders. Wlien they work together, she soon 
detects that the quality she had disliked in 
Hope is still there: whenever a crisis comes, 
he backs dovm. Things get hectic when .Terry 
Mathers, a little boy, arrives to be adopted by 
Sanders and Eva Marie when they are wed. 
Mathers likes Hojie. Vlien they find themselves 
thrown together by Pearl Bailey, Hope reveals 
that he gets “that certain feeling,” due to 
something that happened in childhood and Eva 
Marie tells him that he is using tliat as an 
excuse. All ends well, when Hope gets a good 
grip on himself, tells off Sanders who has been 
bullying him and walks off hand in hand with 
Eva Marie and IMathers, whom they plan to 
adopt when the remarry. 
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“D-Day The Sixth 

Of June” 
(20th-Fox) CinemaScope-De Luxe Color 106 Min. 

Cast: Robert Taylor, Richard Todd, Dana Wynter, 
Edmond O'Brien, John Williams, Jerry Paris, Robert 
Gist, Richard Stapley, Ross Elliott, Alex Finlayson. 

Credits: Produced by Charles Brackett; Directed by 
Henry Koster; Screen play by Ivon Moftat and Harry 
Brown; Based on the novel cy Lionel Shapiro. 

An adult romance between an American Army 
officer and a British girl, located in London 
during World War II, is related against the 
imminent background of D-Day in this produc¬ 
tion. The couple in love are Eobert Taylor and 
Dana Wynter—good box office names—and 
since their affair ends on an ironically unhappy 
note, some tears will be shed by the distaff side. 
The audacious nature of the romance (Taylor is 
a married man and Miss Wynter’s future is 
more or less pledged to Eichard Todd) should 
create much word-of-mouth among moviegoers, 
and thereby help make this picture a box office 
winner. Production values are first rate, the 
climactic battle sequence is well staged, and the 
dialogue is convincing throughout. A good cast 
contributes to the emotional punch of the story, 
and enough happens in the way of plot develop¬ 
ment to sustain interest all the way. 

The picture gains immeasurably via its use 
of Cinemascope and multi-directional sound in 
re-creating the confusion of war-torn London, 
where the lovers manage to rendezvous betw'een 
official assignments. Because the story is told 
in flashbacks, events take on a broader scope 
than usual. The suspense is planted right from 
the start, as Taylor and Todd, aboard a war¬ 
ship near the Normandy Coast on fateful 
D-Day, tense for the landing. Through Todd’s 

eyes first the past wdth Miss Wjmter is en¬ 
visioned. The two were good friends, agreeing 
to resume their relationship upon Todd’s return 
from action. Then Taylor reviews his own past 
wdth Miss Wynter, and the events leading up 
to their falling in love are revealed. The man¬ 
ner in which this romantic triangle is resolved 
is startlingly melodramatic. While| Taylor, 
w’ounded in the fighting, is being shipped back 
to London, Todd steps accidentally on a land¬ 
mine and is killed. Miss Wynter, who has de¬ 
cided to give up Taylor for Todd, finds herself 
in a dilemma when she realizes that Taylor, 
unaware of Todd’s death, has unhappily made 
up his mind to return to his wife in America. 
Picture ends on this note, with Miss Wynter 
tearfully walking off alone. 

“The Proud Ones” 
(20th-Fox) CinemaScope-De Luxe Color 94 Min. 

Cast: Robert Ryan, Virginia Mayo, Jeffrey Hunter, 
Robert Middleton, Walter Brennan, Arthur O'Connell, 
Ken Clark, Rodolfo Acosta, George Mathews. 

Credits; Produced by Robert L. Jacks; Directed by 
Robert D. Webb; Screen ploy by Edmund North and 
Joseph Petracca; From the novel by Verne Athanas. 

Suspense and action are the keynotes of this 
CinemaScope-De Luxe Color western, about a 
marshall and his fight to rid a Kansas boom 
town of an unscrupulous gambling house opera¬ 
tor. The picture carries suitable marquee weight 
in the names of Eobert Eyan, Virginia Mayo 
and Jeffrey Hunter to insure its position as a 
top-liner. Added to the usual gun-play of this 
oater is an off-beat characterization of a law 
enforcer slowly going blind. The climax, wherein 
the lawman is plagued by his affliction in the 
midst of a gun duel with the desperadoes, makes 
for slam-bang stuff. 

Besides the main conflict between marshall 
and gambler, an unusual sub-plot finds the mar¬ 
shall trying to win the confidence of a younger 
man. Hunter, whose father the marshall had 
killed in a gun duel. Interspering the action of 
both story lines is a romance betw'een the mar¬ 
shall, stolidly played by Eyan, and Miss Mayo, 
cast here as an operator of a restaurant. 

The Proud Ones, however, relegates ro¬ 
mance to the far background as it spins its tale. 
Eyan begins calling the turns when Eobert 
Middleton, the chief heavy, starts running his 
gambling house in a crooked manner. Arrest by 
Eyan of various plug-uglies causes Middleton to 
hire a pair of gun-slingers to do Eyan in. Lat¬ 
ter, losing his sight, takes a long chance and 
hires on reforming Hunter as his deputy. In the 
showdown, Hunter proves that he has forgiven 
Eyan’s killing of his father by helping the 
marshall out of a tight spot. Fadeout finds 
Eyan leaving his job to clinch with Miss Mayo 
and seek medical care. Hunter replaces Eyan 
as marshall. 

Robert Ryan and Jeffrey Hunter star with Vir¬ 

ginia Mayo in 20th-Fox's "The Proud Ones," 
CinemaScope-De Luxe Color. 

“The Rawhide Years” 
(Univ.-Int'l) Technicolor 85 Min. 

Cast; Tony Curtis, Colleen Miller, Arthur Kennedy, 
William Demorest, William Gorgon, Peter Van Eyck, 
Minor Watson, Donald Randolph. 

Credits; Produced by Stanley Rubin; Directed by 
Rudolph Mate; Screenplay by Earl Felton; Adapted 
by Robert Presnell, Jr. and D. D. Beauchamp from a 
novel by Norman A. Fox. 

The Pawhide Years is an action-packed 
entry bolstered by color by Technicolor. It is a 
rapid-paced yarn that concerns itself with Tony 
Curtis as an apprentice gambler who is framed 
for murder and of his efforts to clear himself. 
He is aided by new-found friend Arthur Ken¬ 
nedy and sustained by the hope of a future to¬ 
gether with girl friend Colleen Miller. The cast 
proves competent under good direction and ex¬ 
pert production and interest is well maintained 
as a variety of situations and settings are util- 
izzed as backgrounds. Curtis moves from the 
role of gambler to that of cowboy and then to 

tw'o-fisted hero with ease and assurance. There' 
is an occasional comedy bit, as well as several _ 
musical numbers by Miss Miller also to be 
found in this release. 

TONY CURTIS AS AN APPRENTICE GAMBLER ON 

a river boat is accidentally framed for the mur¬ 
der of a prominent rancher and he is forced to 
run. For several years he works on ranches 
learning to be a cowboy and saving his money 
hoping to return one day to clear himself and < 
claim his girl, cafe entertainer Colleen Miller, j 
On the trip home, he is joined by Arthur Ken-^ 
nedy, a broke cowpoke, not too fussy about« 
breaking a few minor laws here and there. On 
board the river boat, pirates attack and Curtis^ 
again is attacked with a silver buckled belt as ^ 
he w'as years ago. In town, saloon owner Peter 
Van Eyck, who considers Miller his girl, orders i 
Curtis out of town and enforces the order with^ 
several hoodlums. Curtis manages to prove thati 
Van Eyck is the head of the river pirates andj 
really responsible for the murder of the rancher. ■ 
Van Eyck is shot by one of his own men acci-1 
dentally. Before dying. Van Eyck clears Curtis, 1 

who is now free to leave with Miller into the 
setting sun. 

“The Leather Saint” ^ 
(Paramount) VistaVision 86 Min. 

Cast: Paul Douglas, John Derek, Jody Lawrence, 
Cesar Romero, Ernest Truex, Richard Shaimon. 

Credits: Produced by Norman Retchin; Directed by ■ 
Alvin Ganzer; Story and screenplay by Retchin and 
Ganzer. 

This serio-comic human interest drama, about 
a disguished clergyman who dons boxing gloves 
to gain money for the aid of crippled children, 
makes the grade as pleasant family entertain-^ 
ment. There are winning performances by Paul ^ 
Douglas as a tough fight promoter, John Derek, 
as the quick-fisted clergyman, and blonde Jody 
Lawrence as a night club chanteuse who drinks 
too much. A number of boxing scenes, aided by 
VistaVision photography, provides action and 
suspense while a hot-and-cold romance between •, 
Douglas and Miss Lawrence lends change of. 
pace. 

And there’s a nice twist as Derek, with) 
the aid of one-punch knockouts, becomes a 
rapid sensation in the ring. After each victory, 
his conscience as a clergyman brings on remorse 
and concern over the physical condition of his 
opponent. Eventually, Derek’s identity is dis¬ 
covered by Miss Lawrence who, reformed from 
drinking, helps him to raise the remainder of 
the money necessary for his charity project. 

“A Kiss Before 
Dying” 

(United Artists) CinemaScope-De Luxe Color 94 Min. 

Cost: Robert Wagner, Jeffrey Hunter, Virginia Leith, 
Joanne Woodward, Mary Astor, George Macready. 

Credits; A Crown Prod.; Produced by Robert Jacks; 
Directed by Gerd Oswald; Screenplay by Lawrence 
Roman; From the novel by Ira Levin. 

A downbeat suspense melodrama, A Kiss Be¬ 
fore Dying relates how a rather innocent-looking 
college student mureders his pregnant finance, 
then goes on to court her sister, and finally out¬ 
smarts himself. Dressed up in CinemaScope and 
DeLuxe Color, the picture should make a better 
than average account for itself in the general 
market. The production is good, with scenes 
of campus life, and a climax in a copper mine, 
serving to offset the grim nature of the story. 
The names of Eobert Wagner, Jeffrey Hunter 
and Joanne Woodward will help attract the 
teen-agers. Mystery fans will derive satisfac¬ 
tion from the intricacies of the plot which lead 
up to the denouement. 

Things get started with an exploitable bang 
in this film since the initial situation has the 
college student, played by Wagner, about to 
become the father of his unmarried girl friend’s 
child. Wagner, for motives never too clearly ex- 

Robert Taylor and Dona Wynter star in 20th- 
Fox's "D-Day The Sixth of June," CinemaScope- 

De Luxe Color. 
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- plained, resolves his dilemma by murdering in- 
. stead of marrying the girl. Wagner then strews 
i. a trail of confusion behind him as he leaves 

town to take up with the dead girl’s unsuspect¬ 
ing sister, Miss Woodward. Ijatter, via some 
sleuthing of her own and with the aid of Hun- 

i ter, a semi-professional detective, finally gets 
I the goods on Wagner. 

“Jedda The 
Uncivilized” 

(DCA) Print by Eastman Color 88 Min. 

Cast: Narla Kunogh, Robert Tudewali, Betty Suttor, 
Paul Reynall, George Simpson-Little, Tas Fitzer, Wa- 
son Byers, Willie Farrar. 

Credits: Produced and directed by Charles Chauvel; 
Screenplay by Charles and Elsa Chauvel. 

Off-beat in many ways is this good import 
from Australia that relates how a baby of 
the aborigines is more or less adopted by a 

, white family living in the wilds of Australia, 
j and of the conflict in the girl’s mind between 

desiring to revert to her tribe and its customs 
or continuing with her education by the whites 
and their morals. She is stolen by a member of 
another tribe and forced to accompany him 
through the country’s wilds as they are pursued 
by police and her would-be husband. The chase 
ends in tragedy as the abductor and girl die 

■j over the side of a cliff before rescuers can 
! reach her. 
I Unorthodox thrills in battles with animals 
\ and elements, the savagry and customs of the 
I aborigine natives of Australia, the lack of 
ii civilization in the undeveloped parts of the 
^ country and a story that at times has a touch- 
t ing theme and moments of drama are to be 
j found here along with natural performances by 
ii a cast that seems more like people and less 
i like actors and performers. Direction and pro- 
f, duction are good and it would seem that the 
( film is best suited to situations that specialize Iin the different and for art houses where audi¬ 

ences will best appreciate this entry’s apparent 
qualities. 

“Shadow of Fear” 
1 (United Artists) 76 Min. 

■| Cast: Mona Freeman, Jeon Kent, Maxwell Reed, 
H Hugg Miller, Gretchen Farnklin, Frederick Leister, 

Alexander Gauge. 

■; Credits: Produced by Charles A. Leeds; Directed by 
\ A1 Rogell; Adapted from the novel by Hal Debrett. 

From England comes this moderately enter- 
, taining film calculated to be received best as a 
i supporting feature on the program. Its seem- 

iiigiy familiar yam is about an attractive 
■ daughter who survives both her natural parents 

:i only to face a greedy step-mother in a straggle 
I over the family fortune. The money will go to 

the step-mother, Jean Kent, in the event the 
i daughter, Mona Freeman, isn’t alive to celebrate 
i her twenty-first birthday. Miss Freeman and 

the others in the cast are convincing but some¬ 
how one gets the feeling of having seen this be¬ 
fore somewhere. Direction and production are 
generally good and there is suspense and in¬ 
terest in the telling. 

“Massacre” 
(20th-Fox) Ansco Color 76 Min. 

Cost: Dane Clark, James Craig, Marta Roth, Miguel 
Torruco, Jaime Fernandez, Ferrusquilla, Enrique 
Zambrano, Jose Munoz. 

Credits: Produced by Robert L. Lippert, Jr. and Ola- 
llo Rubio, Jr.; Directed by Louis King; Screenplay 
by D. D. Beauchamp; Story by Fred Freiburger and 
William Tunberg. 

Filmed outdoors in the wide-open spaces of 
Mexico, this adventure story concerns itself 
with gun-running to Indians years ago and how 

a small group of Mexican police led by Dane 
Clark and James Craig seek out tlie sellers and 
die to keep the arms and ammunition from the 
savages. The yarn is fair and is developed in 
standard fashion with adequate portrayals by 
the cast with normal direction and production 
in evidence. There is a romance of sorts and 
some action intermixed with quite a bit of 
conversation. This seems best suited for use on 
the lower half of the program. 

“Forbidden Cargo” 
(Jacon) 83 Mm. 

Cast: Nigel Patrick, Elizabeth Sellars, Terence Mor¬ 
gan, Jack Warner, Greta Gynt, Theodore Bikel, Joyce 
Grenfell, James Gilbert. 

Credits: Written and produced by Sydney Box; Di¬ 
rected by Harold French; Executive producer Earl 
St. John. 

From England comes this neat film that con¬ 
cerns itself with the smuggling of narcotics 
into the country and the efforts of the Cus¬ 
toms and Excise Service to combat the practice. 
Agent Nigel Patrick is taken to a variety of 
places and through a number of adventures 
before he finally cracks the gang and the 
method used in the operation. Incidentally he 
gets the girl, Elizabeth Sellars, at the end as 
w'ell. There’s a good deal of intrigue and some 
action to be found here as w’ell as some bits of 
comedy relief so that the film seems to be well 
balanced. The story holds interest pretty much 
throughout and the cast, direction and produc¬ 
tion are competent, resulting in an entry that 
can round out the program in good fashion. 

“Earth Vs. The 
Flying Saucers” 

(Columia) 82 Min. 

Cast: Hugh Mailowe, Joan Taylor, Donald Curtis, 
Morris Ankrum, John Zaremba, Tom Browne Henry, 
Grondon Rhodes, Lorry Blake. 

Credits: Produced by Charles Schneer; Directed by 
Fred F. Sears; Screenplay by George Worthington 
Yates of'd Raymond T. Marcus; Screen story by Curt 
SiodmoV' Suggested by Major Donald E. Keyhoe s 
"Flyir ' aucers From Outer Space." 

Till- !,1 stars of this science fiction entry are 
the sv ’cial effects of Bay Harryhausen, which 
add i. lura of credibility to this fantasy. It is 
thes( ■ “cial effects that give the film the ma- 
joritj of its excitement and also its logic. Over¬ 
all, the film is an exploitation special. It’s about 
men from outer space, who travel by flying 
saucer, and plan to take over the United States 
and the Earth. Hugh Marlowe and Joan Taylor 
are good as the leads, a newly married scientific 
couple, who work together to perfect a weapon 
to hold back the invaders from space. Camera 
work by Fred Jackman, Jr. is another strong 
asset, giving the whole proceedings a life-like 
quality, that adds some reality to the proceed¬ 
ings. Film’s tag is another exploitable factor, 
that will aid in selling the feature ballyhoo-wise. 

“The Werewolf” 
(Columbia) 78 Min. 

Cast: Steven Ritch, Don Megowan, Joyce Holden, 
Eleonore Tonin, Kim Chorney, Harry Lauter, Larry 
J. Blake, Ken Christy. 

Credits: Produced by Sam Kotzman; Directed by 
Fred F. Sears; Screenplay and story by Robert E. 
Kent and James B. Gordon. 

The Werewolf is a low budget driller entry, 
that once again brings to fore the harrowing 
experience of a man changing into a wolf 
periodically and being incurable and unable to 
control this change over himself. The film vsdll 
get its share of playdates as a supporting fea¬ 
ture in the general market with its title serving 

as a ‘‘teaser,” to film-goers. Steven Bitch does 
a standout job as the tragic title character and 
Don Megowan, who plays the pursing slieriff, 
has all the earmarks of becoming a leading man 
of note in the near future. Special effects, espe¬ 
cially the transformation of the man into a 
werewolf, are excellent and add a lot to the 
horror quality of the film. There is plenty of 
action when Bitch changed into a werewolf sets 
out to kill. The music score for the film is uot- 
standing, far above the usual standard for 
features of this class. 

Suzan Ball Memorial 

Fund Sets Color Pic 
The Suzan Ball Memorial Fund for Can¬ 

cer Research, organized to provide funds for 
research and treatment of persons suffering 
from^ cancer and leukemia, has announced 
that it will exhibit a short color film depict¬ 
ing highlights in Miss Ball’s career. Richard 
Long, the late actress’ husband, George Jes- 
sel, national associate chainnan of the Fund, 
and Jeff Chandler, her frequent leading man, 
appear in the film to ask support of the 
drive. Funds raised will be allocated to Los 
Angeles’_ City of Hope, one of the nation’s 
most active cancer centers. 

Juno Allyson and Dick Powell are na¬ 
tional co-chairmen of the drive, supported 
by former Assistant Postmaster-General Gael 
Sullivan, national chairman, Leonard Gins¬ 
berg, former Hearn Department Stores presi¬ 
dent, eastern region chairman, and Judge 
Birdie Amsterdam, head of the Women’s 
division. Jessel announced this week the for¬ 
mation of a Press and Entertainment Com¬ 
mittee, including leaders in the newspaper, 
magazine, movie, stage, radio and television 
fields. Miss Ball died last August at the age 
of 21 of cancer. 

The color film will be shown in several 
hundred theatres throughout Greater New 
York, New England, New Jersey and Penn¬ 
sylvania, it was also announced this week. 
Contributions will be accepted in the lobbies. 
Shelley Winter’s has been named honorary 
chaiimian in this area. Eddie Fisher and Deb¬ 
bie Reynolds are seiwing as national honorary 
chairmen. 

Expansion Program Set 

By Italy’s Lux Film 
Lux Film, one of Italy’s leading distribu¬ 

tors, has announced the publication of a 
40-page “encyclopedia” containing vital in¬ 
formation in the company’s expanded pro¬ 
duction and distribution program for 1955- 
56. The booklet, boasting a cover portrait of 
Sophia Loren, was published in the face of a 
general slowdown of European film activity. 
However, Lux has announced that it is in¬ 
creasing its international scope both in terms 
of world-wide distribution and in participa¬ 
tion in the ownership of production pro¬ 
duced in many countries. 

Among the productions cuimently in dis¬ 
tribution or soon to be released by Lux in 
Italy are: War and Peace (Italo-American) ; 
Andre Chenier, Peru, 8:15 (German) ; Gug- 
giali, La Donna Del Gionno, Les Ilommes 
Oublies (Fi'ench). Lux is also negotiating for 
distribution and participation in ownership 
of Don Juan, Le Monde du Silence, Kean, 
and Ettro Di Cielo. Lux owns 10 percent of 
Paramount’s TFar and Peace. 
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JOMt. INC 

Shooting 

NOTRE DAME OF PARIS 
Cast: Gina Lollobrigida, Anthony Quinn. 
Producers.Robert and Raymond Hakim 

THE OKLAHOMAN 
(Cinemascope) (Color) 

Cast: Joel McCrea, Gloria Talliot, Brad 
Dexter, Peter V’otrian, Anthony Ca¬ 
ruso, Laurie IMitchell, Harry Lauter, 
Mimi Gibson. 

Producer .Walter Mirisch 
Director .Francis D. Lyon 

THE CRUEL TOWER 
Cast: John Ericson, Mari Blanchard, 

Alan Hale, Peter Wliitney, Steve Bro- 
diie, Johnny Indrisano. 

Producer .Lindsley Parsons 
Director .Lew Landers 

Cutting 

THE FIRST TEXAN 
(Cinemascope) 

Cast: Joel McCrea, Felicia Farr, Jeff 
Morrow, Wallace Ford. 

Producer .Walter Mirisch 
Director .Byron Haskin 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy (Jates, Jeff Donnell. 
Producer ..Herman Cohen 
Director .Sherman A. Rose 

THREE FOR JAMIE DAWN 
Cast: Laraine Day, Richard Carlson, 

Ricardo Montalban, June Havoc, Ed¬ 
uard Franz, Maria Palmer, Regis 
Toomey, Marilyn Sims. 

Producer .Hayes Goetz 
Director.Thomas Carr 

HOLD BACK THE NIGHT 
Cast: John Payne, Mona Freeman, Peter 

Garves, Audrey Dalton, Chuck Con¬ 
nors, Robert Nichols, Robert Easton, 
Michael Loring. 

Producer .Hayes Goetz 
Director.Allan Dwan 

THE INTRUDER 
Cast: Edmund Purdom, Ida Lupino, 

Ann Harding, IMimi Gibson, Eric An¬ 
derson. 

Producer .Lindsley Parsons 
Director .Irving Rapper 

THE YOUNG GUNS 
Cast: Russ Tamblyn, Gloria Talbott, 

Scott Marlowe, Wright King, Walter 
McCoy, Myron Healy. 

Producer .Richard Heermance 
Director .Albert Band 

COLUMBIA 

FULL OF LIFE 
Cast: Judy Holliday, Richard Conte, 

Baccaloni. Esther I\Iinciotti, Joe De 
Santis, Amanda Randolph, Wakter 
Conrad, Sam Gilman. 

Producer .Fred Kohlmar 
Director .Richard Quine 

FIRE DOWN BELOW 
(CinemaScoi^e) (Technicolor) 

(Warwick Productions) 
Cast: Rita Hayworth, Robert Mitchum, 

Jack Lemmon, Edric Connar, Bonar 
t'olleaiio, Joan Miller. Herbert lom. 

Producers .Irving ,\llen and 
A. R. Broccoli 

Director .Robert Parrish 

THE Vi HITE SQUAW 
Cast: David Brian, May Wynn, Bill 

Bishop, William Leslie. 
Producer .Wallace MacDonald 

CIIA CHA CHA 
Director .Ray Nazarro 
Cast: The Mary Kaye Trio, Perez Pra¬ 

do, Helen Grayco. Luis Arcarez, Man¬ 
ny Lopez. Alix Talton, Sylvia Lewis, 
Stephen Dunne. 

Producer .. .Sam Katzman 
Director .Fred Sears 

Cutting 

IT HAPPENED ONE NIGHT 
Cast: June Allyson, Jack Lemmon, 

Charles Bickford, Charles Gilbert. 
Producer-Director .Dick Powell 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(Cinemascope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

BEYOND MOMBASA 
(Cinemascope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director .George Marshall 

ZARAK KHAN 
(Warwick Pictures) 

(CinemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

PORTRAIT IN SMOKE 
(Film Locations Prod.) 

Cast: Arlene Dahl. 
Producer .Maxwell Setton 
Director .Ken Hughes 

THE SEVENTH CAVALRY 
(Producers-Actors Corp.) 

(Technicolor) 
Cast: Randolph Scott, Barbara Hale, 

Leo Gordon, Harry Carey, Jr., Jay C. 
Flippen, Peter Ortiz, Denver Pyle, 
Frank Faylen. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

NIGHTFALL 
(Copa Productions) 

Cast: Aldo Ray, Anne Bancroft, Frank 
Albertson. 

Producer .Ted Richmond 
Director .Jacques Tourneur 

GUNS FOR FORT PETTICOAT 
nirown-Murphy Pictures, Inc.) (Tech.) 
Cast: Audie Murphy, Kathryn Grant, 

Pat Livingston, Hope Emerson, Jeff 
Donnell, Sean McClory. 

Producer . Harry Joe Brown 
Director . George Marshall 

INDEPENDENT 
Shooting 

THE SHE CREATURE 
(Golden State Production) 

(American International Release) 
Cast: Chester Morris, Marla English, 

Cathy Downs, Lance Fuller, Tom 
Conway, Frieda Inescort, El Brendel, 
Frank Jenks, Paul Dubov. 

Exec. Producer .Samuel Z. Arkoff 
Producer .Alex Gordon 
Director .Edward L. Calm 

DEATH OF A SCOUNDREL 
(Charles Martin Productions) 

Cast: George Sanders, Yvonne De Carlo, 
Zsa Zsa Gabor, Nancy Gates, George 
Brent, Coleen Gray, Lisa Ferraday, 
Victor Jory, Tom Conway, Celia 
Lovsky. 

Producer-Director.Charles Martin 

WESTWARD HO, 
THE WAGONS 

(Walt Disney Productions) 
(CinemaScope) (Technicolor) 

Cast: Fess Parker, Kathleen Crowley, 
Jeff York, Tom Woodward. 

Exec. Producer .Walt Disney 
Producer .Bill Walsh 
Director .William Beaudine 

THE KILLER AND 21 MEN 
(R-G Productions) 

Cast: Anthony Dexter, Sonny Tufts, 
Marie Windsor, Charles “Buddy” 
Rogers, Jean Parker, Bob Lowery, 
Madalyn Trahey, Bob Steele. 

Producer .Robert Gilbert 
Director .Oliver Drake 

X—THE UNKNOWN 
(Hammer Film Prods. Ltd.) 
(Sol Lesser Co-Production) 

Cast: Dean Jagger, Edward Chapman, 
William Russell, Jane Aird. 

Producer.Anthony Hinds 
Director .Leslie Norman 

THE SILKEN AFFAIR 
(Dragon Films Ltd.) 

Cast: David Niven, Ronald Squire, Wil¬ 
frid Hyde-White, Howard Crawford. 

Producer . Fred Feldkamp 
Director . Roy Kellino 

A\ETKO Goldwy'n Mayer 

Shooting 

THE OPPOSITE SEX 
Cast: June Allyson, Joan Collins, Dolores 

Gray, Ann Sheridan, Ann Miller, Joan 
Blondell, Vivienne Segal, Jeff Rich¬ 
ards, Leslie Neilsen, Carolyn Jones, 

,Harry James and his Band. 
Producer .Joe Pasternak 
Director .David Miller 

RAINTREE COUNTY 
(65mm) (Color) 

Cast: Montgomery Clift, Elizabeth Tay¬ 
lor, Eva Marie Saint, Tom Drake. 

Producer . David Lewis 
Director .Edward Dmytryk 

TEA AND SYMPATHY 
(CinemaScope) (MetroColor) 

Cast: Deborah Kerr, John Kerr, Leif 
Erickson, Dick York, Edward An¬ 
drews. 

Producer . Pandro S. Berman 
Director . Vincente Minnelli 

THE BARRETS OF 
WIMPOLE STREET 

(CinemaScope) (Color) 
Cast: Jennifer Jones, Sir John Gielgud, 

Bill Travers, Virginia IMcKenna. 
Producer . Sam Zimbalist 
Director . Sidney Franklin 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel. Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

THE TEAHOUSE OF THE 
AUGUST MOON 

(CinemaScope) (Color) 
Cast: Marlon Brando, Glenn Ford, 

Machiko Kyo, Eddie Albert. 
Producer . Jack Cummings 
Director .Daniel Mann 

THE POWER AND THE PRIZE 
Cast: Robert Taylor, Elisabeth Mueller, 

Burl Ives, Sir Cedric Hardwicke. 
Producer . Nicholas Nayfack 
Director . Henry Koster 

A MAN IS TEN FEET TALL 
(Tonathan Productions) 

Cast: John Cassavetes. Sidney Poitier, 
Jack Warden, Kathleen Maguire. 

Producer .David Susskind 
Director .Martin Ritt 

Cutting 

HIGH SOaETY 
(CinemaScope- (Color) 

Cast: Bing Crosby, Grace Kelly, Frank 
Sinatra, Celeste Holm, John Lund, 
Louis Calhern 

Producer .Sol C. Siegel 
Director .Charles Walters 

SOMEBODY UP THERE 
LIKES ME 

Cast: Paul Newman, Pier Angeli, Eileen 
Heckert, Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 
Zale. 

Producer .Charles Schnee 
Director .Robert Wise 

SOMEWHERE I’LL FIND HIM 
Cast: James Cagney, Barbara Stanwyck, 

Walter Pidgeon, Don Dubbins, Betty 
Lou Keim, Dean Jones, Janet Lake, 
Don Burnett, Luana Lee. 

Producer .Jules Schermer 
Director .Roy Rowland 

JULIE 
(Arwin Productions ) 

Cast: Doris Day, Louis Jourdan, Barry 
Sullivan, Frank Lovejoy. 

Producer.Martin Melcher 
Director.Andrew Stone 

Shooting 

THE GUNFIGHT AT 
OK CORRAL 

(VistaVision) (Technicolor) 
Cast: Burt Lancaster, Kirk Douglas, 

Rhonda Fleming, Jo Van Fleet, Den¬ 
nis Hopper, John Ireland, Olive Carey, 
Lyle Bettger, Frank Faylen. 

Producer .Hal Wallis 
Director .John Sturges 

THE MAVERICK 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Anne Baxter, 
Gilbert Roland, Tom Tryon, Bruce 
Bennett. 

Producer .Hugh Brown 
Director .Rudy Mate 

THE LOVES OF 
OMAR KHAYYAM 

(VistaVision) (Technicolor) 
Cast: Cornel Wilde, Michael Rennie, 

Debra Paget, John Derek, Raymond 
Massey, Yma Sumac, Margaret Hayes. 

Producer . Frank Freeman, Jr. 
Director . William Dieterle 

THE LONELY MAN 
(VistaVision) 

Cast: Jack Palance, Anthony Perkins, 
Elaine Aiken, Neville Brand. 

Producer . Pat Duggan 
Director . Henry L^in 

FUNNY FACE 
(VistaVision) (Technicolor) 

Cast: Audrey Hepburn, Fred Astaire, 
Kay Thompson, Robert Flemyng. 

Producer . Roger Edens 
Director . Stanley Donen 

HOLLYW OOD OR BUST 
Cast: Dean Martin, Jerry Lewis, Pat 

Crowley, Maxie Rosenbloom. 
Producer . Hal Wallis 
Director . Frank Tashlin 

Cutting 

WAR AND PEACE 
(VistaVision) (Technicolor) 
(Ponti-De Laurentiis Prod.) 

Cast: Audrey Hepburn, Henry Fonda, 
Mel Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt. 

Producer .Dino de Laurentiis 
Director .King Vidor 

THE MOUNTAIN 
(Technicolor) (VistaVision) 

Cast; Spencer Tracy, Robert Wagner, 
Claire Trevor, Richard Arlen. 

Producer-Director .... Edward Dmytryk 

PARDNERS 
(VistaVision) (Technicolor) 

Cast: Dean Martin, Jerry Lewis, Lori 
Nelson, Agnes Moorhead, Jeff Mor¬ 
row, Philip Tonge. 

Producer .Paul Jones 
Director .Norman Taurog 
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THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, 
Debra Paget, Nina Foch, Edward G. 
Robinson, Sir Cedric Hardwicke, Vin¬ 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille 

R K O 
RADIO 

Shooting 

PUBLIC PIGEON 
NUMBER ONE 

Cast: Red Skelton, Vivian Blaine, Janet 
Blair, Allyn Joslyn, J. C. Flippen, 
Benny Baker. 

Producer .Harry Tugend 
Director .Norman Mclleod 

Cutting 

THE FIRST TRAVEUNG 
SALESLADY 

(SuperScope) (EastmanColor) 
Cast: Ginger Rogers, Barry Nelson, 

I Carol Channing, David Brian, James 
Amess. 

Producer-Director .Arthur Lubin 

I TENSION AT TABLE ROCK 
(Color) 

Cast. Richard Egan, Dorothy Malone, 
Cameron Mitchell, Billy CTiapin, Jo¬ 
seph De Santis, Royal Dano, Edward 
Andrews, Angie Dickinson. 

Producer .Sam Wiesenthal 
Director.Charles Marquis Warren 

BACK FROM ETERNITY 
Cast: Robert Ryan, Anita Ekberg, Rod 

Steiger, Phyllis Kirk, Keith Andes, 
Gene Barry, Fred Clark, Cameron 
Prud’homme, Jesse White, Jon Pro¬ 
vost, Adele Mara. 

Producer-Director .John Farrow 

BEYOND A REASONABLE 
DOUBT 

Cast: Dana Andrews, Joan Fontaine, 
Barbara Nichols, Arthur Franz, Robin 
Raymond, Sidney Blackmer, Philip 
Borneuf, Sheppard Strudwick, Rusty 
Lane. 

Producer .Bert Friedlob 
Director.Fritz Lang 

Cutting 

TREACHERY 
Ca.st: Marie Windsor, John Archer, 

Nancy Gates, Patric Knowles, Jil Jar- 
myn, Richard Crane. 

Associate Producer.Rudy Ralston 
Director .Franklin Adreon 

A SHOT IN THE DARK 
Cast: Marjie Millar, Tom Drake. 
Assoc. Producer. .William J. O’Sullivan 
Director .R. G. Springsteen 

LISBON 
(Trucolor) (Naturama) 

Cast: Ray Milland, Maureen O’Hara, 
Claude Rains. 

Assoc. Producer-Director.. .Ray Milland 

ACAPULCO 
Cast: Ralph Meeker, Janice Rule, Paul 

' Henreid. , 
Producers .John Bash and 

Elizabeth Dickinson 
Director .Paul Henreid 

WHITE NIGHTMARE 
Cast: Joan Evans, Ben Cooper, Marla 

English, Jan Merlin, Nick Adams, 
Peter Miller. 
Assoc, producer ....William O’Sullivan 
Director .William Witney 

WARRENS OF ARIZONA 
(Trucolor) 

Cast: Skip Homeier, Kristine Miller, 
George Macready, Wallace Ford, 
George Keymas, John Doucette, John 
Compton. 

i Associate producer-Director ..Joe Kane 

Shooting 

BUS STOP 
(Technicolor) (CinemaScope) 

Cast: Marilyn Monroe, Don Murray, 
Arthur O’Connell, Betty Field, Rob¬ 

ert Bray, Casey Adams, Hans Con- 
reid, Eileen Heckert. 

Producer.Buddy Adler 
Director .Joshua Logan 

ONE IN A MILUON 
(CinemaScope) (Color) 

Cast: James Mason, Barbara Rush, 
Walter Matthau, Kipp Hamilton, 
Rusty Lane. 

Producer . James Mason 
Director . Nicholas Ray 

THE LAST WAGON 
(CinemaScope) (Color) 

Cast: Richard Widmark, Felicia Farr, 
Ken Clark. 

Producer . William Hawks 
Director . Delmer Daves 

THE BEST THINGS IN LIFE 
ARE FREE 

(CinemaScope) (Color) 
Cast: Gordon MacRae, Dan Dailey, Er¬ 

nest Borgnine, Sheree North, Tommy 
Noonan, Murvyn Vye. 

Producer .Henry Ephron 
Director .Michael (iurtiz 

Cutting 

THE KING AND I 
(CinemaScope) (DeLuxe Color) 

Cast: Deborah Kerr, Yul Brynner, Rita 
Moreno, Yuriko. 

Producer .Charles Brackett 
Director .Walter Lang 

UNITED ARTISTS 
Shooting 

THE PRIDE AND THE 
PASSION 

(VistaVision) (Technicolor) 
Cast: Cary Grant, Frank Sinatra, So¬ 

phia Loren. 
Producer-Director .... Stanley Kramer 

THE BIG BOODLE 
(Lewis Blumberg Prod.) 

Cast: Errol Flynn, Rosanna Rory. 
Producer .Lewis Blumberg 
Director .Richard Wilson 

FIVE STEPS TO TERROR 
(Grand Productions) 

Cast: Ruth Roman, Sterling Hayden, 
Jeanne Cooper, Werner Klemperer. 
Producer-Director ....Henry S. Kesler 

BLOOD BROTHERS 
(Grant Productions) 

Cast: Buster Crabbe, Ann Robinson, 
Neville Brand, Lita Milan. 

Director .Sidney Salkow 

THE SHARKFIGHTERS 
(CinemaScope) 

(A Samuel Goldwyn Jr. Production) 
Cast: Victor Mature, Karen Steele, 

James Olson, Phil Coolidge, Claude 
Akins, Rafael Campos, George Neise. 

Producer .Samuel Goldwyn, Jr. 
Director.Jerry Hopper 

THE BOSS 
(Boss Productions) 

Cast: John Payne, William Bishop, Doe 
Avedon, Gloria McGhee, Roy Roberts, 
Robin Morse, Harry Cheshire, Bill 
Phipps, Gil Lamb. 

Producer . Frank Seltzer 
Associate Producer .... Walter Seltzer 
Director . Byron Haskin 

THE BRASS LEGEND 
(Bob Goldstein Prods.) 

Cast: Hugh O’Brian, Nancy Gates, 
Raymond Burr. 

Exec. Producer.Robert Goldstein 
Producer . Herman Cohen 
Director . Gerd Oswald 

Shooting 

FOUR BRIGHT GIRLS 
(CinemaScope) (Technicolor) 

Cast: George Nader, Julie Adams, Mar¬ 
ianne Cook, Elsa Martinelli. 

Producer .Aaron Rosenberg 
Director . Jack Sher 

TAMMY 
(Technicolor) (CinemaScope) 

Cast: Debbie Reynolds, Leslie Nielsen, 
Mala Powers, Walter Brennan. 

Producer .Ross Hunter 
Director .Joe Pevney 

I’VE LIVED BEFORE 
Cast: Jock Mahoney, Leigh Snowden, 

Ann Harding. 
Producer .Howard Christie 
Director .Richard Bartlett 

THE INCREDIBLE 
SHRINKING MAN 

Cast: Grant Williams, Randy Stuart. 
Producer .Albert Zugsmith 
Director .Jack Arnold 

MISTER CORY 
Cast: Tony Curtis, Martha Hyer, 

Charles Bickford. 
Director .Blake Edwards 
Producer .Robert Arthur 

Cutting 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard VVidmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

FLIGHT TO HONG KONG 
(Sabre Productions) 

Cast: Rory Calhoun, Dolores Donlon. 
Producer-Director .Joe Newman 

THE BLACK SLEEP 
(Bel Air Productions) 

Cast: Basil Rathbone, Akim Tamiroff, 
Lon Chaney, Herbert Rudley, John 
Carradine, Bela Lugosi, Patricia Blake, 
Phyllis Stanley, Tor Johnson, Lou- 
anna Gardner. 

Exec, producer.Aubrey Schenck 
Producer.Howard W. Koch 
Director .Reginald Le Borg 

GUN THE MAN DOWN 
(Morrison-McLaglen Productions) 

Cast: James Arness, Angie Dickinson, 
Robert Wilke. 

Producer .Robert E. Morrison 
Director .Andrew V. McLaglen 

THE LONELY GUN 
(Robert L. Jacks Productions) 

Cast: Anthony Quinn, Katy Jurado. 
Producer .Robert L. Jacks 
Director .Harry Horner 

Cutting 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Clarlo, 
Rex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Director .John Sherwood 

CONGO CROSSING 
(Technicolor) 

Cast: Virginia Mayo, George Nader, 
Peter Lorre, Michael Pate, Rex In¬ 
gram, Tonio Selwart. 

Producer .Howard Christie 
Director .Joseph Pevney 

SHOWDOWN AT ABILENE 
Cast: Jock Mahoney, Martha Hyer, Lyle 

Bettger. 
Producer .Howard (Kristie 
Director .Charles Haas 

FRANCIS IN THE 
HAUNTED HOUSE 

Cast: Mickey Rooney, Virginia Welles, 
Paul Cavangh, David Janssen, Mary 
Ellen Kaye. 

Producer .Robert Arthur 
Director .Charles Lament 

KELLY AND ME 
(Technicolor) (CinemaScope) 

Cast: Van Johnson, Piper Laurie, Mar¬ 
tha Hyer, Onslow Stevens, Douglas 
Fowley. 

Producer .Roert Arthur 
Director .Robert Z. Leonard 

ISTANBUL 
(Technicolor) (CinemaScope) 

Cast: Errol Flynn, Cornell Borchers, 
Peggy Knudsen, John Bentley. 

Producer .Albert j. Cohen 
Director .Joseph Pevney 

BATTLE HYMN 
(Technicolor) (CinemaScope) 

Cast: Rock Hudson, Martha Hyer, Dan 
Duryea, Don DeFore, Anna Kashfi. 

Producer .Ross Hunter 
Director .Douglas Sirk 

THE MOLE PEOPLE 
Cast: John Agar, Cynthia Patrick, Hugh 

Beaumont. 
Producer . William Alland 
Director . Virgil Vogel 

THE GREAT MAN 
Cast: Jose Ferrer, Mona Freeman, Julie 

London, Joanne Gilbert, Ed Wynn, 
Keenan Wynn, Dean Jagger. 

Producer . Aaron Rosenberg 
Director . Jose Ferrer 

GUN FOR A COWARD 
(Technicolor) 

Cast: Fred MacMurray, Jeffrey Hunter. 
Janice Rule, Chill Wills. 

Producer . William Alland 
Director ... Abner Biberman 

Shooting 

THE WRONG MAN 
Cast:-Henry Fonda, Vera Miles. 
Producer-Director . . . Alfred Hitchcock 

THE GIRL HE LEFT BEHIND 
Cast: Tab Hunter, Natalie Wood, Jes¬ 

sie Royce Landis, James Backus. 
Producer .Frank P. Rosenberg 
Director .David Butler 

Cutting 

THE BAD SEED 
Cast: Nancy Kelly, Patty McCormack, 

William Hopper. 
Producer .Mervyn LeRoy 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

GIANT 
(WamerColor) 

Cast: Elizabeth Taylor, Rock Hudson, 
James Dean, Jane Withers, Chill 
Wills, Mercedes McCambridge, Judith 
Evelyn, Paul Fix, Caroll Baker. 

Producers .George Stevens and 
Henry Ginsberg 

Director .George Stevens 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

THE SPIRIT OF ST. LOUIS 
(CinemaScope) (WarnerColor) 

Cast: James Stewart. 
Producer .Lcland Hayward 
Director .Billy Wilder 

THE BURNING HILLS 
(Warner Color) (CinemaScope) 

Cast: Tab Hunter, Natalie Wood, Skip 
Homeier, Eduard Franz, Claude Akins. 
Producer .Richard Whorf 
Director .Stuart Heisler 

TOWARD THE UNKNOWN 
(Toluca Productions) 

(Warner Color) (Wide Screen) 
Cast: William Holden, Lloyd Nolan, 

Virginia Leith. Charles McGraw, L. Q. 
Jones, Paul Fix, James Garner. 

Producer-Director .Mervyn LeRoy 
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This is not the time for the motion picture thea¬ 

tre industry to turn the other cheek to unfair 

newspaper comment. Irresponsible criticism 

should be exposed in the hope that a responsible pub¬ 

lisher will give due consideration to a rebuttal con¬ 

taining facts—and not based on inferences, hearsay 

or whimsy. 

Guilty of recklessness beyond the bounds of good 

reporting was the Sunday (June 10) column of the 

Hollywood motion picture editor of the New York 

Times, Thomas M. Pryor. 

Attributing his statements to anonymous Holly¬ 

wood sources, the article amounted to a blanket in¬ 

dictment accusing the motion picture theatre industry 

for not keeping pace with technical innovations; for 
(See Page 5) 
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new star 

Paul Newman Pier Angeli 

s 

with Everett Sloane • Eileen Heckart • and Sal Mineo • screen piay by Ernest Lehman 

Based on the Autobiography of Rocky Graziano • Written with Rowland Barber • Directed by Robert Wise . Produced by CharleS Schnee 
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You are cordially invited to 

see what all the shooting 

is about at the nationwide 

THEATRE PREVIEW 
of M-G-M’s Talk-of-the-Industry smash 

SOMEBODY UP 
THERE LIKES ME 

In Exchange Cities from June 27fb to July 2nd inclusive,^ 
Invitations ore in the mail. 

The word is getting around that M-G-M, pro¬ 

ducers of "I’ll Cry Tomorrow,” have struck an¬ 

other gold-mine. Life-inspired, it holds audiences 

spellbound with its heart appeal and power. We 

want you to see for yourself That’s why we’re 

showing it in Exchange cities nationwide. Local 

press, radio, TV and other opinion makers will 

be there. Circuit heads, bring your Managers. 

They haven’t had a lift like this in a long time. 

{^Available in Perspscta Stereophonic or 1-Channel Sound) 
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Editor: MORTON SUNSHINE FILM JOURNAL 
DEVOTED TO THE BEST INTERESTS OF THE MOTION PICTURE INDUSTRY 

Taking Exception 
j Continued from cover) 

jinadequate maintenance and supervision of the physi- 

ical plant; for uncomfortable seats; for failure to at¬ 

tract attention from the outside; for a dungeon-like 

Jatmosphere on the inside; for the indifference of 

ushers; for littered aisles; for fautly projection; for 

absentee showmanship; for paying insufficient film rent¬ 

als in marginal situations to cover the cost of transpor¬ 

tation ; for flashing advertising messages on the screen; 

!etc. 
|: It: ' ^ 

Following these unfounded generalities, Pryor con¬ 

cluded with an observation that “something other than 

the quality of pictures would seem to be at fault when 

a survey by Sindlinger & Co., which specializes in 

movie research, shows that 63,000,000 persons ‘con¬ 

sidered’ going to the movies during the week ending 

May 19th, but that only 35,000,000 actually bought 

tickets.” 

The false implication that Pryor conveys to his 

readers would have been rendered completely mean¬ 

ingless if he continued with Singlinger’s figures which 

explained that of the 28,000,000 that did not go to the 

movies, a little more than 8,000,000 gave reasons for 

not going such as: personal changes in plans, friends 

came in, need for a baby sitter, etc., which is normal 

and to be expected. And, according to Sindlinger, the 

other 20,000,000 who planned to go but didn’t, stayed 

away because “there was nothing playing they wanted 

to see.” 

There are at least another half-dozen major inac¬ 

curacies in the Pryor column, many of which should 

be known to him personally. Perhaps the largest dis¬ 

tortion is his claim that theatres have not kept pace 

with the scientific innovations. Actually, the greatest 

progress in industry technology has been in the realm 

of theatre projection and wide screen equipment. The 

Hollywood expenditure, though substantial, is hut a 

very small percentage of the exhibition investment in 

the new processes which runs into untold millions. 

This, together with the staggering amounts spent 

by exhibition in refurbishing, installing equipment and 

in new construction during the past decade (a figure 

which probably exceeds the cost of all the studios), is 

the general rule. Pryor speaks of the exception. 

Practically all of the theatres in New York shun 

advertising reels on the theory that a captive audience 

is entitled to entertainment; the theatres are clean, safe 

and comfortable and pass rigid license inspections by 

the various city departments. They are well-lit and 

properly staffed with courteous employees and good 

management. The union projectionists are experts at 

their special jobs. Film rentals never cover transporta¬ 

tion costs since exhibitors pay a separate charge to film 

carriers for delivery. The theatre attracts attention and 

traffic and invariably is the focal point of a shopping 

area. We don’t know of any exhibitor operating rent- 

free, as Pryor claims and we’re much closer to the 

situation than he is. These are the general rules. Pryor 

makes a mountain out of the exception. 

Even with freedom of expression, a right which 

carries with it reciprocal obligations which we respect 

and try to exercise in these editorial columns, we ask 

ourselves if the New York Times would permit its 

reporters to attack the physical appearance of depart¬ 

ment stores in general terms or to criticize the per¬ 

formance of the product of a national manufacturer 

on undocumented material from anonymous infor¬ 

mants. What makes the motion picture theatre fair 

game for such an onslaught? 

Even though the New York Times is not housed in 

a new building, it is no more dungeon-like than the 

adjacent motion picture theatres. And it would cer¬ 

tainly be erroneous to label the Times a had newspaper 

even though there may be infrequent instances of had 

reporting. That is the exception rather than the rule. 
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Marking the first showing of an Allied Artists 
production at the Radio City Music Hall, contracts 
were signed for an early fall world premiere of 
William Wyler's "Friendly Persuasion," starring 
Gary Cooper, Dorothy McGuire and Marjorie 
Main. Shown (1 to r): Russell V. Downing, presi¬ 
dent of the Music Hall; Morey R. Goldstein, 
v.p. and gen. sales mgr. of Allied Artists; and 

William F. Rodgers, AA sales consultant. 

Divorced Circuits 
“Acc in the Hole” 

Nashville.—The survival of the inde¬ 
pendent exhibitor was linked to the continued 
existence of the divorce circuits by former 
Theatre Owners of America president Alfred 
Starr. Speaking- at the recent annual conven¬ 
tion of the Tennessee TOA, the national 
organization’s executive committee chairman 
declared: “Our ace in the hole is in the fact 
that the large divorced circuits, who have 
enormous investments, must survive.” 

Warning delegates that the threat of a Toll 
TV trial looms in the fall after the general 
election, Starr asserted that the theatre 
owners’ situation has grown more grave since 
last j^ear. Toll TV “would eliminate the ex¬ 
hibitor as a competitor even for new film,” 
Starr said. The existence of more TV sta¬ 
tions and sets, cheaper color receivers, better 
progTamming, the development of wall TV 
projection and the sale of film backlogs 
recognized as capital gains transactions have 
all cast dark shadows for the exhibitor. Stan- 
pointed out while posing the question, “Is 
the motion picture theatre out-moded?” 

Warns Of WB Sale 
In regard to the proposed sale of Warner 

Brothers to an outfit headed by Stanley War¬ 
ner President Si Fabian, Starr noted that 
TOA is hopeful the deal will be concluded. 
“If AVarners should fall into the wrong 
hands, there is the possibility of direct 
liquidation and another producer will be 
gone,’’ Starr concluded. 

Claude C. Mundo, TOA administrative as¬ 
sistant to president Myron Blank, called for 
“creative and positive thinking” in his talk 
before the convention. Hitting what he called 
“too much negative thinking,” Mundo de¬ 
clared that exhibitors themselves could open 
the way to improve their box office take. 
“While there is no doubt that more and bet¬ 
ter product would help solve the exhibitors’ 
present dilemma,” Mundo said, “the exhibitor 
is in no position to sit idly by and wait for 
self-.sustaining pictures.” 

Caiitiolis Optiinisni 

Industry Seeks Agenda Spot 
For Tax Relief Consideration! 

AVith COMPO counsel Robert Coyne spear¬ 
heading the drive in AAmshington, industry 
obsem-ers were hopeful this week over the 
fate of tax relief legislation soon to be dis¬ 
cussed by the House AA'ays and Means Com¬ 
mittee. Coyne announced that he was 
“reasonably ojitimistic’’ about the outcome of 
the legislation before the Committee, in ses¬ 
sion this week and next. Special emphasis 
is being jilaced on the King bill for a tax 
exemption on admissions under $1.00. 

Coyne also revealed that he has asked a 
delegation of exhibitors to the Capitol to aid 
him ill “special ivork” regarding the position 
of .several key members of the Committee. 
The Council executive noted that since the 
fate of the mea.sure rests largely in the hands 
of the House unit, every effort is being used 
to gain a favorable reaction from the Com¬ 
mittee. 

Coyne was also optimistic that the House 
would not adjourn until after July 31, thus 
giving COMPO added time to win favorable 
action from the key House body. Action is 
expected within two weeks, the special coun¬ 
sel rejiorted. Since both jiarties are taking a 
cautious position on the tax question, the tax 
fight is necessarily an up-hill fight, Coyne 
noted, but industry re]iresentatives are at¬ 
tempting “to sharpen the interest of the 
Congressional leadership that pulls the 
strings.” 

However the administration is still adam¬ 
ant in its position opposing tax cuts gen¬ 
erally this year. Secretan^ of the Treasury 
Humphrey again declared that he is against 
any excise reduction at this time in testimony 
presented to the AA^ays and Means Committee 
on the Federal debt ceiling. 

Humphrey declared that there is an in- 
.sufficient surplus in the Federal treasury at 
present and that tax estimates for the coming- 
year are sufficiently uncertain to imle out 
tax relief. 

Some obseiwers felt that AA’^ays and Means 
approval of the Humphrey stand would be 
fatal to chances of passage for the King 
relief bill. However, manv industi-y officials 
believe that if a favorable report on the 
industry’s case is passed by the Committee, 
Secretary Humphrey will not block eventual 
passage of film industi-j^ relief. This opinion 
is ba.sed on earlier discussions held with the 
Secretary, in which he was reportedly sympa¬ 
thetic to the plight of the film exhibitor. 

Hanson To Barnes’ Post 
3’he controversial head of the Dejiartment 

of -Tustice’s anti-trust division, Stanley N. 
Barnes Avill soon be replaced by Los Angeles 
Suiierior Court Judge Victor R. Hansen. 
Barnes, who has been severely scored by Al¬ 
lied representatives for his policies in en¬ 
forcing the Paramount decrees, will steii up 
as a judge in the Ninth Circuit Court of 
A])])eals. Barnes a'so served as Los Angeles 
Superior Court judge before taking over the 
Justice division. It appears that he will re¬ 
main in his present post until the jiresent 
session of Congi-(‘ss adjourns. 

Patronage Potential, 1 

Attendance Increase j 
A x-ise in the number of people considering | 

a trip to the movie house is increasing week / 
by week and is i-unning far ahead of the i 
figui-es for the past two yeai*s, it was reported 
in the most recent Audience Action Index 
issxied by Albert Sindlinger and Co,, indus¬ 
try analysts. 

On the point of this ti-end, Sindlinger i 
sums xxp: when 74 million people consider 
going to the film theatre per week, lack of 
public intei’est in motion pictures cannot be 
called an industi-A^ pi-oblem. 

Further optimism can bo derived from. 
Sindlinger’s i-epoi-t of a 22 percent rise in 
attendance for the week ending June 9 com-' 
pared to the previous week. Sindlinger also 
i-eported that early tabulations for the week 
ending June 16 indicate another substantial- 
jump of almost the same extent. 

For the week ending June 9, Sindlinger 
notes that film attendance x-ose to over 43 
million, compared to 35 million the previous 
week. Of the 43 million, approximately 37 
million were adults, 6 xuillion children, with 
63.8 percent of the total adult attendance i 
registex-ed in foxxx--wall thcatx*es, 36.2 percent' 
in drive-ins. 

Soviet Plans Propaganda 

Campaign With Films 
AAAshington.—A “shax-ply-stepped up 

propaganda drive” thx-ough motion pictux-es 
is being aimed at wox-ld-wide audiences by, 
the Soviet Union, according to Tux-ner B. 
Shelton, chief of the U. S. Information 
Agency’s motion pictux-e sex-vice. 

Russian filxn px-oduction has x'isen greatly, , 
Shelton said at the weekend, with emphasis 
0X1 films of the highest cpxality, which ax-e 
designed to win international acclaim for 
communist “cultural achievements.” 

In addition, Shelton said in a special x’e- 
pox-t, the communist satellites also are pro¬ 
ducing more films, especially documentaries. 
Communist China has announced it will px-o- 
duce 220 newsreels and documentaries this 
year, in addition to 40 feature films. 

The Soviet Union has indicated it will tux-n 
out 120 featux-e films a year by 1960, Shelton 
said, as compax-ed with announced cpxota of 
75 this yeax-, 65 last year and 38 in 1954. 
Russian films ax-e being shown in 59 coun- 
ti-ies, he added. 

“Communist countries are out to win 
wox-ld-wide recognition thx-ough the px-oduc¬ 
tion of boxoffice hits,” Shelton said. “They , 
are siiaring no effort—and no expense—to 
tui-n out lavish extx-avaganzas that contain no 
blatant propaganda but that ax-e, actually, 
subtle devices to sell the Soviet Union as the 
cultural center of the world.’’ 
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The Crontbcr Controversy 

Critic’s Rights To Expression 

Not To Be Abused: Youngstein 
United Artists vice-jjresident Max E. 

Young-stein, interviewed this week, revealed 
the reasons behind his impulsive yanking, 
then re-instateinent of Trapeze advertise¬ 
ments in the New Y^ork Times, after that 
newspaper’s reviewer Bosley Crowther had 
blasted the film on two separate occasions. 

Continuing what has become a hotly-de¬ 
bated issue among New York film executives, 
Youngstein admitted that his first decLsion 
to cut the Times ads down to the directoiy 
was a ‘T-eflex action,” but he einpliasized that 
he was not apologizing. 

His main positions were that although the 
critic naturally has a right to personal free¬ 
dom, he should not abuse his freedom to 
relieve himself of pei’sonal bitterness and 
frustration — as Crowther did; that when 
Crowther talked about the industry’s eco¬ 
nomic situation, as he did in the Trapeze 
column, he was obviously unqualified; and 
that if yanking an ad was not the most 
effective protest to such criticism, then 
neither should the industiy stand docilely by 
and let its critics unfairly slap it around. 

"B-Grade Film" 

Crowther, disagreeing with the New Y’’ork 
critics generally, had called Traveze hack¬ 
neyed, obvious, poorlv written, cliche-ridden 

and unsiDectacular. “Except for the color and 
Cinema Scope,” he said. Trapeze “is in a 
class with an average B-grade film.” Crow- 
ther further predicted that the public would 
not like the film once they had seen it. 

“Trapeze gave a tip on what’s wrong with 
the thinking of some people in the industry,” 
the veteran Times reviewer wrote. “If they 
believe that the future of movies depends on 
pictures like this, then they’d better sell oi;t 
to television and retire.” 

The crux of most industiy objections to 
the Crowther piece was contained in this 
headline: “'V^ich Way Salvation: A ‘Trap¬ 
eze’ Won’t Save The Screen But Films 

i; like ‘Rififi’ Can.” The latter is a Avidely- 
i hailed realistic French art film, about the 
I Parisian underworld, which this week re- 
\ ceived a Condemned rating from the Legion 

of Decency. 

Sends Letters 

Youngstein revealed that he had clarified 
his attitude in letters to the New York Post’s 
Archer Winsten and to Variety, both of 
which had discussed the controversy at length. 

' To \Yinsten, who disagreed with Ci’owther 
about the quality of the film, but defended 
Crowther’s right of “frecMlom of expression,” 
Youngstein wrote : 

“T/te issue . . . is not freedom of expres- 
^ sion, but license and the abuse of freedom. 
’ I am asking u'hether a critic has such com¬ 

plete 100 percent immunity that regardless 
of his motives, regardless of the destructire, 
vindictive ivords that he uses, he is entitled 
to hide behind the shield of freedom.'’ 

Crowther’s freedom of exi^re.ssion goes 
“veiw far indeed,” the UA vice-president 
agreed, “but there is a point when the limit is 
reached, and when a critic overste])s that 
line, difficult as it may be to determine what 
that line is, then he should be told.” 

Youngstein also discussed the rights of an 
adveidiser who believes that an abuse of free¬ 
dom has taken place, and how he can most 
effectively register his protest. “7 did not 
want to write to the publisher because . . ■ 
it isn’t my intention . . . to try to get Bosley 
Crowther’s job. ... I am merely trying to 
bring to his attention, certain facts which, 
ought to make him pause and perhaps, re¬ 
evaluate his approach and attitude toivards 
the motion picture industry. 

“. . . I am not so naive as to believe that 
the New Wrk Times would fire Bosley be¬ 
cause we cut down on some ads. Its purpose 
was to register a protest, and speaking from 
a pragmatic viewpoint, it apparently has 

worked because so much attention has been 
given to this issue.” 

Meanwhile, United Artists has reported 
that “Trapeze” has set a new house record 
at the United Artists Theatre, Chicago; had 
the greatest opening day in the history of 
the Fox-Wilshire, Los Angeles; and is doing 
the greatest business of any UA picture 
ever to play the Capitol Theatre, New York. 

Yoiingstcin also criticized Crowther’s dis¬ 
cussion of the industry’s economic situation 
as not being “in the area of legitimate criti¬ 
cism.” “When he makes a statement regard¬ 
ing the salvation of the . . . industry, which 
is obviously foolish to anyone who knows 
even the primaiy economic facts of life in 
our industiw, he ought to be told he is talking 
through his hat. Mr. Crowther is holding a 
loaded gi;n in his hand. He should not be 
permitted to shoot it off without knowing- 
how to handle it proi5crl.y. Does a critic’s 
immunity extend so far as to be a complete 
shield for ignorance in an area where he 
does not act as a critic?” 

To Variety, Youngstein also directed a 
letter admitting that these situations are 
difficult to handle, and that if he took the 
advice of many persons and said nothing he 
would be acclaimed as an industiy “states¬ 
man and diplomat.” He stressed that the ads 
were pulled not with a view to being per¬ 
manently pulled, but rather as a temporaiy 
measure. The ads now running in the Times 
will quote rave revie^vs by other critics such 
as Arthur Knight of the Saturday Review 
to counteract the Crowther piece. 

“7 agree u'ith you that there is a great 
doubt as to whether emotional responses like 
pulling the ads served, any purpose, but on 
the other hand, somewhere along the line 7 
feel that I, as an individual, have a right to 
let a critic know when I think he has over¬ 
stepped the bounds of his function. In addi¬ 
tion, it makes me feel better,” Y'oungstein 

concluded. 

Fox Drops Shorts Dept. 
20th-Fox has eliminated its Short Subjects 

sales department, it was confirmed this week 
by a company spokesman. The functions of 
the denartment will be incorporated in the 
general sales department in the future. Lem 
Jones, manager of the Short Subjects sales 
department since 1953, and his assistant 
Clayton Bond, have resigned effective July 1. 

M-G-M Decides; 

Own Unit To Sell 

Filins To Video 
The board of directors of Loew’s Inc., at 

a meeting held late this week, reached a 
decision on the distribution of M-G-M pic¬ 
tures produced jn-ior to 1949 and now avail¬ 
able for presentation on television. M-G-M 
will itself enter the television field and will 
be the first major company to negotiate 
directly with stations throughout the U. S. 
and Canada, as well as in other areas which 
have adopted commercial television. 

For .several months many offers have been 

1?resented to Arthur M. Loew, president of 
Loew’s, and have received careful considera¬ 
tion, according to a company announcement. 
These offers included outright sales of nega¬ 
tives as well as propositions to lease the films 
for long term periods. While tlie cash 
amounts and ])ercentage offers were substan¬ 
tial, the Board decided that the company 
would be well advised to enter the television 
distribution field on its own so that it could 

exploit every facet and bring to the company 

the greatest amount of revenue. 

M-G-M activities will also extend to new 
productions especially produced for televi- 
.sion, with the first jjroductions planned for 
1957-58 season. In addition, the company 
intends to acquire interest in TV station 

owner.ship. 

Some months ago, the company stated, 
Charles C. Bariy, former network vice-presi¬ 
dent and program executive, was engaged to 
study and organize the television policies of 
the company. Richard Harper, a member of 
the sales department of M-G-M, was, as 
well, assigned to assist Bariy in this new 
phase of activity for the conqiany. Within 
the coming months a TV distribution organ¬ 
ization capable of negotiating in all the 
cities where stations are located will have 
been completed. 

Apiiroximatoly 770 feature films and 900 
short films, all produced between the advent 
of talking pictures and 1949, will be made 
available for rental to TV. Among the fea¬ 
tures are The Yearling, Easter Parade, ]\Trs. 
Miniver, Bandom Harvest, Gaslight, Na¬ 
tional Velvet, The Great Ziegfield, Boys 
Town, Good-Bye Mr. Chips, Wizard of Oz, 
The Big House, Grand, Hotel, Min and Bill, 
The Merry Widotv, Valley of Decision, San 
Francisco, Mutiny on the Bounty, Meet Me 
In St. Louis, Boom Toivn, The Good Earth, 
Little Women, Three Musketeers, David Cop- 
perfield. Treasure Island, A Tale of Two 

Cities and many others. 

A selected number of iiictures will be 
available for presentation as spectaculars on 
the networks, it was announced. The single 
exception in the mass film release is Gone 
With the Wind, prodiiced in 1940 and holder 
of the Avorld’s record for gross recripts— 
$50,000,000. This epic, Locav’s said, Avill be 
retained for continued theatrical exhibition. 

With its oAvn product under its OAvn con¬ 
trol, M-GM can appraise each local situation 
and consider its relation to its regular busi¬ 
ness of production and distribution for the- 
tres, the announcement stated. 

Yesterday's move by LoeAv’s leaves Pai-a- 
mount Pictures Corn, as the only major film 
producer Avith a feature library still intact. 
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Record Closed 

Senate Small Business Unit 
Wades Through Final Filings 

Washington.—The final report from the Senate’s Small Business Sub-committee cov- 
vering the hearings on industry trade practises is not expected to be forthcoming before 

and staff have many documents and affidavits mid-Summer since the sub-committee members 
yet to consider. Only last -week, the record 
was finally closed with the receipt of three 
documents totalling an additional 70 pages 
and including: 

• A 25 page letter from the Depart¬ 
ment of Justice which approved mer¬ 
chandising engagements for high-budget 
films ; upheld the licensing of pictures 
based on percentage terms with policies 
based on the exhibitor’s admission 
prices; and generally answered other ex¬ 
hibitor charges of laxity in enforcement 
of the consent decrees. 

• A 26-page statement by Abram F. 
Myers, general counsel of National Al¬ 
lied, replying to distribution’s testimony 
and affidavits referring to arbitration as 
a “red herring issue,” warning that pre¬ 
releases, special handling pictures and 
even roadshows will increase in number; 
and indicating that distribution must be 
shamed into doing something or suitable 
legislation must be recommended. 

• A 19-page affidavit from National 
Allied’s president. Rube Shor, answering 
charges directed against him personally 
by distributor witnesses. 
The Myers’ warning about increased pre¬ 

releases may take on added meaning when 
distribution takes under consideration the 
Department’s green light to merchandising 
engagements. Under the proposed arbitration 
draft, the film companies had agi-eed to re¬ 
strict themselves to two pre-releases each 
year. 

Opportunity To Compete 
The Justice Department, replying to ex¬ 

hibitor charges, principally by National Al¬ 
lied, that its enforcement of the Paramount 
ease consent decrees has been lax and negli¬ 
gent, declared that it “vigorously enforces 
judgment provisions,” and that “the result 
has been improved compliance.” 

These judgments, the Department con¬ 
cluded, “took away from the affiliated circuits 
the control over product which gave them 
monopoly power, created competition in ex¬ 
hibition by requiring, where competition had 
been eliminated by such circuits, the divesti- 
tute of theatres to reestablish competition 
and by giving independent exhibitors the 
opportunity to compete for product on a par 
with their competitors. . . . 

“This equality of opportunity given to in¬ 
dependent exhibitors and to all distributors 
is the basic achievement of the Paramount 
case.” 

The Department answered all charges 
made by Allied counsel Abram F. Myers, 
president Ruben Shor, i^ast president Wil¬ 
bur Snaper, Trueman Rembusch and other 
exhibitor witnesses during the hearings as to 
its handling of their complaints and with 
respect to alleged favoritism shown to dis¬ 
tributors and to the divorced circuits. 

Justice pointed out that it encourages all 
exhibitoi’s, and especially the small inde¬ 
pendents, to report any difficulties en¬ 
countered in dealings with the distributors. 

All problems are examined, although some 
pertain to matters not covered by the decrees, 
it noted. But, in cases where judgment prob¬ 
lems are involved,” it stated, “we demand a 
solution of those problems in accordance with 
the Paramount judgments. As a result, dis¬ 
tributors have developed business procedures 
to effect these judgments’ design. Evolution 
of such procedures has been hastened by dis¬ 
tributors’ knowledge that the Department 
vigorously enforces judgment provisions. The 
result has been improved compliance.” 

Furthermore, the statement said. Justice 
goes beyond judgment problems to “use our 
good offices” to help small exhibitors in hav¬ 
ing their grievances corrected by distributors. 

Maintains Watch 
Furthermore, Justice asserted, it keeps a 

constant watch on industry developments so 
that its activity not only is consistent with the 
decrees but also tailored to the best interests 
of the industry. 

Illustrating this position. Justice pointed 
to its efforts to help increase the supply of 
product, encouraging the so-called Makelim 
plan, engaging in discussions regarding the 
investment of TOA members and divorced 
circuits in the Exhibitors Film Financial 
Group, and cuimently giving “sympathetic 
consideration” to the Allied-TOA proposal 
that the divorced circuits be permitted to 
produce and distribute films, with these cir¬ 
cuits to have preemptive rights of exhibition. 

This proposal now is “under advisement,” 
Justice said, but not with the feeling that it 
manifests “a more lenient and indulgent atti¬ 
tude towards the defendant distributors in¬ 
volved in the Paramount case, for if any¬ 
thing comes of the proposal it means that 
such distributors will have new competitors.” 

"Red Herring" Issue 
In his 26-page rebuttal filed with the sub¬ 

committee, Myers warned that ‘it is inevitable 
that pre-releases, special handlings and even 
roadshows will rapidly increase in number” 
unless the recent hearing’s produce a new 
solution. Declaring that the independent ex¬ 
hibitor has been increasingly harassed by 
such practices during the past five years, the 
Allied spokesman asserted that distributor 
representatives have indicated that they “will 
take no steps to improve conditions unless 
they are shamed into doing so or suitable 
legislation is recommended for enactment by 
the next Congress.” 

Charging the Justice Department with 
laxity in enforcing the Paramount decrees, 
Myers pointed out that ‘the decrees provide 
that pictures shall be offered theatre by thea¬ 
tre . . . without discrimination, that admis¬ 
sion prices shall not fixed by agreement of 
the parties, and that there shall be no dear- 
mice between theatres that are not engaged 
in substantial comjietition.” These provisions 
have not been enforced by the Department, 

(Continued on page 15) 

Labels JD Report 

Brief For Distributors 
In a vigorous attack on the Department of 

Justice statement to the Senate Small Busi¬ 
ness sub-committee. National Allied general 
counsel, Abram F. Myers labeled the report 
“Judge Bames’ brief for the defendants.” 
Attacking particularly Justice’s stand on pre¬ 
releases, advanced prices and theatre acquisi¬ 
tions by divorced circuits, Myers declared, 
“The statement will not surprise anyone in 
Allied, where it is a subject of outraged 
comment that the anti-trust division as now 
constituted automatically sides with the film 
companies on all issues between them and in¬ 
dependent exhibitors.” Affirming the right¬ 
ness of Allied’s position, Myers said that 
“We are convinced that. . . . Judge Barnes 
is wrong. We cannot imderstand his refusal 
to test those questions in properly planned 
and efficiently-handled proceedings to enforce 
the decrees.” 

Justice Supports 

Special Marketing, 

Hits Exhib Attack 
Washington.—Responding to specific ex 

hibitor charges this week, the Justice Depart¬ 
ment filed its brief with the Humphrey sub¬ 
committee, asserting these major points: 

1. Denied it looks liberally at fixing of ad¬ 
mission prices, and pointed out that th 
injunction against price fixing “does not bar 
licensing of pictures based on percentage of 
box office receipts.” 

2. Held that a new run for “merchandisin' 
engagements ... at most . . . takes a cl-ev 
ance over the first run which, in turn, tak 
a separate clearance over the run which fo 
lows it and so on.” And it expressed general 
approval of the practice of specal marketing 
for high budget, high quality films. “Tele¬ 
vision has increased theatre customer insist 
ence on quality pictures. ... If very ex¬ 
pensive pictures cannot be profitably mar¬ 
keted in the ordinary way, they will not be 
produced if they must be thus marketed. 
... It is not necessarily in the public in¬ 
terest that the Department agree to a con¬ 
struction of the judgments which will bring 
about a situation in which there is no point 
in producing an extraordinary expensive pic¬ 
ture because it cannot be profitably mar¬ 
keted. Anything which further reduces the 
number of pictures produced or their quality 
will not help exhibitors.” 

3. Declared^ it has “vigorously purused” 
complaints of distributors “forcing” pictures, 
and pointed otit only about six have been 
received in the past three years, of which two 
ivere groundless. And, in no instance, it 
stated, “was there any indication that the 
alleged conduct was j^ursuant to a calculated 
policy adopted by the distributor,” but rather 
the result of individuals “getting out of line.” 

4. Answered Rembiisch’s claims that the 
Department has failed to take action against 
distribzitors charging unfair rentals. It 
pointed out that the judgments do not reg¬ 
ulate film rentals, and that it does not accept 
the views presented by Rebusch relating to 
clearance. He has licensed pictures late be- 

(Continued an page 15) 
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Yates Announces Low-Budget 

Production Role For Republic 

I Kazan To Produce 

iNext Film In N.Y. 
Production activity in Now York City ap¬ 

pears likely to pick up in the coining 
months, according to reports this week of 
major filming plans in this vicinity. Elia 
Kazan has announced that he will film his 
next production, A Face in the Crowd at the 
newly-revamped Biograph Studios iu the 
Bronx. Operated by Gold Medal Studios, the 
historic film site has not been in operation 
since 1913. Kazan will begin filming the 
Budd Schulberg screenplay late this sum¬ 
mer after modernization is completed, ac¬ 
cording to Gold Medal iiresident A. W. 
Schwalberg. Total investment amounts to 
$1,500,000, it has been reported. 

In another local production development, 
i the establishment of a new studio on West 

I 26th Street, Manhattan, appears likely with- 
I in the year, according to Himan Brown, 
president of the Production Center, Inc. The 
t enter will be equipped with two modern 
soimd stages of 10,000 square feet each. An 

: independent producing firm, the I'ccently- 
established Galahad Productions Inc., is 
slated to begin shooting operations when the 
Center is completed. 

Wise. ARied Cuts Dues; 
Erases Debts For Year 

Reduction of membershii) dues in half and 
re-election of Ben Marcus as president of 
the Allied Independent Theatre Owners of 
vVisconsin highlighted the exhibitor organi- 
’ation’s annual convention. The dues reduc- 
tion^was iiassed by the board of directors be¬ 
fore the initial general session at Elkhart 
Lake. The board also voted a one-year 
;poratorium on all monies owed the organiza- 
' On by its members. The financial cut was 

ade in recognition of the critical state of 
me of the Wisconsin theatre-owners, it 

was reported. 
Delegates to the annual conclave heard 

S. J. Goldberg, national director of the or- 
o'anization, rejiort on the Senate Small Busi¬ 
ness sub-committee meeting in Washington. 
Goldberg declared that the hearings were 
“vei-y discouraging,” and that little hope for 
the small exhibitor could be expected as a 
result. The convention also heard president¬ 
elect Marcus blast the present systems of 
production, releasing and availability, and 
Illinois Allied president Jack Kirsch issue a 
call for exhibitor unity to ojjpose 50 percent 
selling practices. 

Hollywood.—Republic Pictures will make 
18 low-budget features beginning July 15, it 
was announced this week. The films will be 
in the $150,000 to 
$250,000 class. The 
return to low-cost 
o]>eration was later 
clarified by company 
president Herbert J. 
Yales: 

“We simply have to 

take a more realistic 
look into the present 
situation and operate 
within the bounds of 
common sense. Re¬ 
public cannot really 
afford big product. 
The field for profitable reqiiires 
either big $2 to $4 million shows or very 
small budget pictures. We will aim at the 
latter, reducing our production gamble and 
will trim all our overheads to reach for the 
proper profit potential.” 

Bi;dget trimmings at the company was in¬ 
dicated as early as a month ago when large 
scale lay-off of workers was reported at the 
west coast and New York office’s. The return 
to the original Republic prodiiction policy 
comes after a considerable experiment with 
ex])ensive product. Industiy observers have 
reported that ReiDublic’s $2 million class 
product generally failed to win sufficient 
jDlaying’ time to gain reasonable profit. At 
the present time, however. Republic plans to 
continue to produce two high-budget films a 
year. The studio has made aiTangement with 
Ray Milland to star and direct Stochade and 
with Frank Lloyd to direct Papa Married a 

Seven Films For Astor 
Astor Pictures has announced a seven-fea¬ 

ture schedule of new product forthcoming 
this year, according to president Fred Beilin. 
The 1956 productions include Ingrid Berg¬ 
man’s Fear, The Dynamiters, with Wayne 
Mon-is, Passport to Treason, Avith Rod 
Cameron, Flour of Decision, starring Jeff 
Moitow, Black Tide, with John Ireland, The 
Uninvited, with Alex Nicol, and Men of 
Sherwood Forest. The Moitow, Ireland and 
Nicol staiTors arc currently in production. 
Astor purchased Men of Sherwood Forest 
this week while Fear and The Dynamiters 
are already in release. 

Alar m on. 

In regard to possible sale of the company 
to Cantor, Fitzg’orald and Co., which has 
been brewing ever since the investment house 
took a 60-day option on the purchase of the 
studio, it was reported this week that the 
option period has been extended for 30 days 
until Sept. 4. The extension is reportedly 
based on the complexity of the conqjany’s 
books, now under survelliance by a New York 
auditing firm and a tax anatyst. 

Court Affirms Zanuck 

Indie Film Agreement 

With 20th Century-Fox 
With the final nod given by the New York 

Supreme Court, the road is now clear for 
Dariyl F. Zauuck to assume his new role as 
independent producer for 20th-Fox. In a])- 
proving the recommended settlement resolved 
at the company’s last shareholders meeting. 
Judge Thomas A. Aurelio reported that only 
four opposing stockholders filed with the 
Court seeking additional time on the deci¬ 
sion. The request was denied. 

Under the approved agreement, the for¬ 
mer 20th-Fox production chief may ])roduce 
as many as five films a year at a total cost 
not over $9 million. The company will finance 
50 percent of the negative costs, supply 
studio facilities and distribute the films ou a 
50-50 basis with Zanuck. 

Running for seven years, during which 
time Zanuck may produce up to 20 films, the 
contract has already been signed by president 
Spyros P. Skoiiras. Zanuck is provided sub¬ 
stantial leeway in his yearly budgeting-: $5 
million on one or two films; $7,500,000 on 
three; and $9 million on four or five features. 
If negative costs exceed $4 million on one 
film, Zauuck is restricted to that one pro¬ 
duction that year. It is also stipulated that 
his individual producer’s salan^ will not ex¬ 
ceed $50,000 per film. 

Fox will get exclusive world-wide distribu¬ 
tion rights to the Zanuck product for a 21 
year period, with release dates set within six 
months on delivery. The company ma.y also 
reissue at will, but TV licensing needs the 
consent of both iiarties. Distribution fees for 
Fox are set at 30 percent in the U.S., Canada 
and Great Britain, and 37.5 percent else¬ 
where. 

The producer may also produce three addi¬ 
tional films under the terms of the contract 
if thev are wholly financed and supervised by 
him. Fox’s distribution rights to these films 
are for seven years. Decision on roadshows 
on all films is in the hands solely of the 
company. 

Dividends Keep Pace 
Washington.—Dividend iiayments by mo¬ 

tion picture companies are keeping ])ace with 
last year’s outgo, according to latest rc’ports 
r(>ceived this week from the Department of 
Commerce. 

Dividends reported by film companies in 
the first five months of this year totaled $10,- 
476,000, as against $10,876,000 for the same 
period in 1955, Commerce announced. 

Fish-in Drive-in: 

^Frout an Route 6'^ 

One of three new drive-ins licensed this week in Massachusetts will give its patrons 
a chance to combine the best in entertainment and trout-fishing. The projected 1000-car 
ozoner in Seekonk to be built by Norman Zalkind and Hyman Lepps, has a famous 
fishing stream running through the 35-acre property on Route 6—and the owners in¬ 
tend to make fishing equipment and facilities available. Informed sources report that 
local fishermen pack substantial lunches—boosting a solid merchandising “angle” 
to boot. 

Zalkind, operator of the Strand Theatre, and Lepes, a prominent land developer, 
have leased the property for 99 years, and plan a 400-foot entrance and a large con¬ 
cession building. In other drive-in developments, two ozoners were licensed in Middle- 
boro to John G. Abberley and Wilbur Edwards on Route 44, and Reuben Grossman, 
also on Route 44. 

HERBERT J. YATES 
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l^ov York Trade Intennem Conditions Same For i, 

DeLaurentiis Calls For Fewer, Better All Industries: Greene^ 

Films; Mediocre Quantity Valueless 

Co-producer of Paramount's "War and Peace," Dino DeLaurentiis discusses his future plans with 
newsmen at the Paramount home offices. L to R: Ralph Serpe, translator; DeLaurentiis; Jerry 

Pickman, Para, ad-pub-exploi v.p.; and George Weltner, Para. Film Distrib. Co. pres. 

Calliiio- for fower and bettor tilins, jtro- 
ducor Dino DoLanrentiLs, inde])ondcnt pro- 
diioor of Paramount’s fortheoniin<;’ rob'aso, 
IPar and Fence, issued some ot’f-beat advice 
to American exhibitors. Holdiiif;' that a qual¬ 
ity film is worth five mediocre pictttres,” the 
Italian producer noted that even in small 
towns and in sub-run situations a good pic¬ 
ture would triple its playing- time. Until 
recently a partner of Carlos Ponti, co-pro¬ 
ducer of frer and Peace, DeLaurentiis will 
now produce alone—confining- himself to 
‘quality” films only. 

Criticizing- the Italian film industiy severe- 
l.y, DeLaurentiis noted that it is ‘cursed with 
too many unqualified ])roduccrs.” lie l)lamed 
the Italian film crisis to a preoccu])ation 
with ‘quantity not quality,” plus the “scarcity 
of men and ideas.” Calling- for film-makers to 
give their product “puriJose and meaning,” 
he felt that in this respect, American ])ro- 
ducers have also failed their audience. 

In both Europe and this country, the pid)- 
lic must have a reason for going to the movie- 
theatre, the producer commented. However, 
in Italy the situation is more severe for the 
industry could not count on the development 
of new processes to soften the blow of tele¬ 
vision as it did here. In Europe, TV de¬ 

veloped late, and by the time it was ])o]>ular, 
the new processes had exhausted their di-aw- 
ing ]iower. 

Lang: Costs Shaved 
By Careful Planning 

Bringing- in his last |)ictnre seven days 
earl.y, director Fritz Lang estimated that iie 
saved close to $125,000 on the total cost of 
Bert Friedlob’s prodiiction, Beiiond a. Rea- 
snnahle Donht, foi- RIvO release. At a 
recent interview at the RKO home office, 
Lang revealed that most of the time was 
saved by plotting- out his film before ho canu' 
to the set, much like a stage director. Getting- 
writers and set designers to block out their 
ideas co-ordinately, Lang .said, can be “an 
important time-saver to the industry without 
hurting- the quality of the picture.’’ 

The writer, Lang- asserted, must be aware 
of the physical areas surrounding his action 
in order to have the dramatic business of the 
screenplay make sense. Lang also held close 
rehearsals with his east to avoid wasting- 
time “thinking on the set.” However, he add¬ 
ed that one man who can’t be rushed is the 
camerainan. 

Director Fritz Lang explains to newsmen how he 
cut his shooting schedule on "Beyond a Reason¬ 
able Doubt," RKO release, from 30 to 23 days. 

Lang revealed a savings of $125,000. 

Clarence Greene, producer of United Artists 
"Unidentified Flying Objects," told interviewers 
this week that he and partner Russell Rouse are 
concluding a three-film production deal with UA. 

0])tiniistically viewing his role as an inde- 
jtendent j^roducer of theatrical films, Clar¬ 
ence Greene, president of Greene-Rouse Pro¬ 
ductions, declared that after a 20-day tour 
across the country, he found that “conditions 
in our industry are no different than in any, 
other industrv- at the present time.” Advising 
l^roducers to become acqtiainted with the 
])roblems of the industi-v^ first-hand, Greene 
stated that film-makers must realize that the 
dillicidties facing the exhibitor must neces¬ 
sarily face the producer. 

In reg-ard to tlie search for suitable screen 
material, Greene pointed out that the indie' 
])rodueer has to “seek out pi’ovocative mate¬ 
rial and he mu.st think in terms of ex])loit- 
able elements. These sources vary, Greene 
noted, from method of ])roduction to the im- 
l)act of a stoi->- or a new talent discovery. In 
such a Avay, the indie producer asserted, the 
TV challenge can be met. 

Greene-Rouse are the producei-s of the 
latest UA release, Vnidentified Flying Ob¬ 
jects the official story of the Air Force search 
for “tlying saucers.” Their next film. The 
Fastest (tan Alive, starring Glenn Ford and 
Jeanne Crain, is reviewed in this issue. 

World Travel Uncovers 
Picture Ideas: Englund 

Emphasizing- that the film industry can no 

longer rely on its stoi-j^ editors to develop 
new film material, George Englund, producer 
for Marlon Brando’s Pennebaker Produc¬ 
tions, asserted that there is an abundance 
of new ideas throughout the world waiting 
to be uncovered. With writer StewaH Stern, 
Englund recently completed an extensive 
tour of Southeast Asia seeking story ideas 
and background for Pennebaker’s first pro¬ 
duction for Paramount, Tiger on a Kite, the 
story of the U. N. Technical Assistance 
Program. 

Pennebaker will also i^roduce To Tame a 
Land, a western pioneer stoi-j^ also starring 
Brando early in 1957 for Paramount. Eng¬ 
lund, 29-year-old producer of Broadway and 
summer stock plays, also reported that the 
trip produced enough material for several 
other films. In the tAvo-picture deal Avith 
Paramount, the company will finance 100 per 
cent. 

Returned from an extensive tour of Southeast 
Asia, producer George Englund and writer Stew¬ 
art Stern (1) discuss their plans for Pennebaker 
Prods, first film, "Tiger on a Kite," for Para. 
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, THE MARK HELLINGER ESTATE IS 
PROUD TO ANNOUNCE THAT 

D.C.A. WILL DISTRIBUTE- 

NOW READY FOR BOOKING: Contact your nearest D.C.A. exchange 



• • • • 
Trans-Lux Into TV; 

Name Carlton, Brody 
The Trans-Lux Corporation announced 

this week the completion of its plans to form 
a subsidiary for television distribution. In 
making- its TV debut, Trans-Lux now be¬ 
comes directly interested in three major 
facets of the film world: theatrical exhibition, 
motion picture distribution, television. 

Richard Brandt, Trans-Lux executive and 
president of the television company has 
named Richard Carlton as vice-iiresident in 
charg’e of sales. Leo Brody joined the com¬ 
pany this week as assistant to Carlton. The 
staff is headquartered at the new Trans-Lux 
g-eneral offices at 625 Madison Avenue. 

Trans-Lux has acquired the distribution 
rights to approximately 700 Encyclopaedia 
Britannica films. In addition. Encyclopaedia 
Britannica films is currently producing at the 
rate of one film a week. The new television 
company is preparing new packages and 
series for immediate release with emphasis 
on the large color library. Eightv per cent of 
the new E.B.F. productions will be shot in 
color. 

One of the first contracts has been written 
with The American Timst Company of San 
Francisco through McCann Erickson. Inc. 
and provides for thirteen weeks of half-hour 
programs. The format will emphasize Enc}^- 
clopaedia Britannica both in the live setting 
and the fihn presentations. 

A new quarter-hour series entitled Prople 
currentlv in production and available July 
1st, will i^resent both personalities and 

{Continued ea, page 26) 

M-G-M Promotes Three 

With Area Consolidation 
Charles M. Reagan, Loew’s vice-president 

and general sales manager, announced this 
week the promotion of Richard L. Huffman 
from assistant branch manager to branch 
manager at Charlotte, succeeding the late 
Jacques C. ReVille. At the same time, John 
H. Allen was promoted from salesman at 
Jacksonville to assistant branch manager at 
Charlotte. 

Reagan also announced consolidation of 
M-G-M’s Omaha and Des Moines sales terri¬ 
tories under branch manag-er Vincent F. 
Flynn who will transfer his headquarters 
from Omaha to Des Moines. G. E. “Jein-y” 
McGljmn, formerly branch manager at Des 
Moines, recentl}^ retired because of ill health. 

M. W. “Red’’ Kennedy has been ap¬ 
pointed head of the RKO Transportation 
Department. For the i^ast 14 years Kennedy 
has acted as assistant manager and comptrol¬ 
ler for a number of independent companies 
including Hecht-Lancaster. 

Bernard Lewis has been appointed ad- 
publicity director of Kingsley Int’l Pictures, 
as part of an expanded promotion program. 
Before joining Kingsley, Lewis Avas ad-pub¬ 
licity director for Times Film Coiqi., and 
before that exploitation-promotion mgr. for 
I.F.E. 

Phil Levine, former N. Y. Metropolitan 
branch mgr. of I.F.E., has joined Union Film 
as vice-president in charge of national sales. 
Union Film is the national distributor for 
Kingsley International. 

Martin Friedman has been named special 

sales representative of Artists-Producers As¬ 
sociates. A veteran of 28 years in the indus¬ 
try, Friedman served Avith Paramount for the 
past nine x^ears as executive assistant to E. K. 
(Ted) O’Shea. 

Gustave Zelnick has been appoited thea¬ 
tre supei-visor of M-G-M in Germany, seiw- 
ing as assistant to general mgr. Myron Kar¬ 
lin. Zelnick has served with the company for 
13 years, most recently as theatre supervisor 
of the Cairo, Egypt teri-itory. 

Phil Handler, former associate editor of 
The Independent Film Journal and in¬ 
structor at C.C.N.Y., has been aiipointed 
instructor in English at Dartmouth Colleg-e. 

Richard C. Babish has been named to the 
staff of Louis de Rochemont—Cinemiracle 
Productions as director of technical opera¬ 
tions. Babish formerly served Cinerama Inc. 
as a research and development engineer. 

Richard Harper, former sales assistant 
under M-G-M general mgr. Charles M. Rea¬ 
gan, has been named to the newly-formed 
Loew’s TV department. He will serve in an 
executive capacity under vice-president 
Charles C. (Bud) Barry. 

Charles S. Stodter has been appointed 
executive secretary of the Society of Motion 
Picture and Television Engineers. For the 
past two years he has been engaged as a 
senior research investigator with the In¬ 
stitute of Cooperative Research at the Uni¬ 
versity of Pennsylvania. 

Gerald M. Westergren, former assistant 
general mgr. of Basil EnteriDrises, has been 
general mgr. of the conqiany, succeeding 
vice-president Basil J. Basil. Westergren 

VINCENT F. FLYNN RICHARD L. HUFFMAN JOHN H. ALLEN 

NEW POSITIONS 
joined the company as a theatre manager 
'in 1938. 

Leo Pillot, special events mgr., has also 
been appointed national magazine contact 
for 20th-Fox, effective imniediately. Prior to 
his affiliation with 20th-Fox, Pillot was per¬ 
sonal maager for comedian Sid Caesar, spe¬ 
cial events manager of Columbia Pictures, 
and has also been associated with RKO, 
United Artists and Paramount. 

Dave Mosbacher, veteran publicist and 
editor, has joined Kline-SimiDson and Asso¬ 
ciates, public relations company. Prior to this 
affiliation, Mosbacher operated his own pub¬ 

lic relation agency. 

Bernard Smith rejoins Hecht-Lancaster 
this month. Earlier he had served the inde¬ 
pendent company as executive assistant to 
the producers. 

Mark Eden, New York stage director, has 
signed a three-year contract with Gannaway 
Productions as dialogue director and set 
designer. 

Murray M. Kaplan has been appointed 
vice-president in charge of sales for Thea¬ 
trical and Video Corp. The company plans 
to expand its activities to include the han¬ 
dling of domestic films as well as imports. 
Kaplan served in a similar capacity with 
Artists-Producers Associates and earlier with 
Warners, UA and Eagle-Lion. 

Fred Lida, formerly I.F.E. co-ordinator 
of advertising, has been named national di¬ 
rector of advertising, publicity and exploita¬ 
tion for Artists-Producers Associates. Lida 
will also handle special assignments for Gold 
Medal Productions and Gold Medal Studios. 

Technicolor Corp. Name 

Change Presages Wider 

Color Service Field 
Hollywood.—The name of Technicolor 

Motion Picture Corp. will be changed to Tech¬ 
nicolor Corp. effective June 30, it was an¬ 
nounced this week. Founded in Maine in 
1915, the company is a wholly-owned sub¬ 
sidiary of Technicolor, Inc., and is head¬ 
quartered in Hollywood. Dr. Herbert T. Kal- 
mus, president and general manager of both 
companies, in issuing the announcement this 
xveek said the change is being effected to 
more accurately reflect the full range of cur¬ 
rent Technicolor activities and feature opera¬ 
tions. The change in name does not sigaiify 
any change in personnel nor in policies. 

“This is a timely step geared to the ad¬ 
vancement of Technicolor into a broader area 
of service xvithin the color field,” Dr. Kalmus 
stated. On the effective date of the change in 
name there will be officially established three 
independently functioning, but wholly-owmed 

and operated divisions of Technicolor Corp. 
They are; Motion Picture Division, Amateur 
Color Processing Division, and Graphic Arts 
Division. 

Dr. Kalmus indicated the change to Tech¬ 
nicolor Corp. will in no way affect the coni- 
jiany’s operations xvithin the motion pictui'e 
industry. Technicolor will continue to expand 
its xvorld-wide seiwiee to motion picture jiro- 
ducers through its network of plants in Hol¬ 
lywood, London, Paris and, in the near 
future, Rome. 
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Two Features Each Month 

Indicating a fluid suj^ply of product for 
the six months starting July 1, M-G-M will 
have approximately 14 outstanding pictures 
for release during that period, according to a 
tentative scheduled now being mulled over by 
company home office executives. 

The program, as tentatively constituted at 
this time, presages at least two feature re¬ 
leases a month with some of the industry’s 
outstanding stars and boxoffice magnets ap¬ 
pearing in Metro features and pictures to be 
released from independent producers. At 
least three of the pictures were made in their 
actual European locales, regarded as a defi¬ 
nite asset to develoi^ment of the story lines. 

For the first six months of the current 
year, M-G-M released 11 pictures exclusive 
of five reprints indicating the total for the 
year will approximate 25 pictures and five 
or more reprints. 

Leading oft the period for the next six 
months is Somebody Up There Likes Me, 
starring Paul Newman and Pier Angeli. 
Charles Schnee produced and Robert Wise 
directed. This will be followed by The Fastest 
Gun AUve, with Glenn Ford and Jeanne 
Crain. Clarence Greene ])roduced and Russell 
Rouse directed. These will be July releases. 

In August there will be High Society with 
Grace Kelly, Bing Crosby, Frank Sinatra, 
and Celeste Holm. This is the first Sol C. 
Siegel independent production for M-G-M. 
Following Avill be The Wilder Years, with 
Barbara Stanwyck, James Cagney and 
AValter Pidgeon. Cliarles Walters directed 
High Society and Jules Schermer produced 
and Roy Rowland directed The Wilder Years. 

In September, there will be Tea- and Sym¬ 
pathy with Deborah Kerr and John Kerr; 
and Lust for Life with Kirk Douglas and 
Anthoney Quinn. Pandro Berman ])roduced 
and Vincent Minnelli directed Tea and Sym¬ 
pathy, while John Houseman produced and 
Minnelli also directed Lust for Life. 

In October, there will be The Opposite Sex, 
with June Allyson, Dolores Gray, Joan Col¬ 
lins, Joan Blondell, Ann Sheridan and Ann 
Miller; and The Great American Pastime, 

with Tom Ewell. Also Julie with Doris Day. 
Joe Pa.sternak i)roduced and David Miller 
directed The Opposite Sex, while Henry Ber¬ 
man produced and Herman Hoftman directed 
The Great American Pastime. Julie was pro¬ 
duced by Marty Melcher and directed by An¬ 
drew' Stone. 

In November, there will be The Power and 
the Prize, starring Robert Taylor and Eliza¬ 
beth Mueller, produced by Nicholas Nayfack 
and directed by Henry Koster; The Iron 
Petticoat starring Katherine Hepbuim and 
Bob Hope, independently produced by Betty 
Box and directed by Ralph Thomas. 

For December, there will be Teahouse of 
the August Moon starring Marlon Brando, 
Glenn Ford and Machiko Kyo, produced by 
Jack Cummings and directed by Daniel 
Mann; and The Barretts of Wimpole Street, 
with Jennifer Jones and Bill Travers, pro¬ 
duced by Sam Zimbalist and directed by Sid¬ 
ney Fi'anklin. 

Although there are no definite release plans 
for the picture, at this time. The Living Idol, 
will probably be released in the fall. It stars 
Steve Forrest and Lilliane Montevecci, and 
was produced and directed independently by 
Albert Lewin. 

Within the next few weeks two of the most 
important productions of M-G-M’s agenda 
will get under way; the fii-st being Raintree 

County, which was halted when Montgomery 

Clift, its star, suffei-ed cuts from an accident, 

and the other. Something of Value to be shot 

in Africa with Rock Fludson and Dana 

Wyntor in the lead roles and now enroute to 

the point of location. 

Additionally, there will he The Little Hut, 

which P. Hugh Herbert is ))roducing with co- 

producer and director Mark Robson in Eu¬ 

rope with a stellar cast consisting of Ava 

Gardner. Stewart Granger and David Niven. 

Also forthcoming from Leo’s lair will bo A 

Man Is Ten Feet Tall, King Kelly, Happy 

Journey, Wings of Fagles and a number of 

othei>; to be produced on and off the Culver 

City lot. 

Pier Angeli, Paul Newman and Everett Sloane 

star in "Somebody Up There Likes Me," bowing 
in July. 

Heading the all-star cast in "High Society," Au¬ 
gust release, are Frank Sinatra, Grace Kelly and 

Bing Crosby (not shown). 

Joan Blondell, Dolores Gray, June Allyson and 
Ann Sheridan star in "The Opposite Sex," come¬ 

dy bowing in October. 

"The Wilder Years" stars James Cagney and 
Barbara Stanwyck, an August release. 

Katherine Hepburn and Bob Hope star in the No¬ 
vember release, "The Iron Petticoat." 

K I 
"Lust for Life," the story of painter Van Gogh, 

stars Kirk Douglas, a September release. 

M-G-M Sets Tentative Release 
Schedule Of Important Films 
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Report From Britain: By F. C. Livingstone 

Urge State-Owned Film Combine 
The six trade unions of the British film 

industry have put in a unanimous report to 
the Board of Trade urgino: the Government 
to establish the National Film Finance Cor¬ 
poration as a permanent institution with its 
own distribution organization and a state- 
owned circuit of cinemas ecpial in size and 
booking power to the existing major groups. 

The report also urges the Government to 
adopt a i^olicy that Avould give British films 
the major portion of screen time in Britain, 
“leaving room only for the outstanding films 
from the rest of the world.” As a preface to 
the report, the unions say they want to place 
on lecord “their complete lack of confidence 
in the Board of Trade as judged by its policy 
today to take any measures to benefit British 
film production.” 

Well, now we know Avhat the unions Avant; 
but does anybody Avho has any knowledge at 
all the deiDlorable mess into which the other 
nationalized industries of Britain have got 
themselves really believe that a dose of na¬ 
tionalization would be of the slightest benefit 
to the British film industry. The only possible 
result would likely be fewer films, produced 
at enhanced cost, and a cloud of civil seiwants 
who did not know what they were doing. 

Closed Shop And 40-Hour Week 

There is other trade union news too. In 
spite of a recommendation by Sir Tom 
O’Brien, their secretaiy, the delegates at the 
NATKE conference in Edinburgh decided to 
press for a 40-hour Aveek and one month’s 
paid holiday jAer year. O’Brien’s comment 
was “If we make a demand for a 40-hour 
Aveek, plus a month’s holiday, I believe there 
is nobody in this industry who Avould be pre¬ 
pared to meet us to negotiate.” But his ad¬ 
vice was ignored by the delegates, Avho passed 
the demand by a majority of 49 to 22. The 
executive of the Union was also instructed 
to campaign for a closed shop. 

Waiting For The Decision 

By the time this report is printed, the 
House of Commons Avill have made up its 
mind about Entertainment Tax for another 
year. The Socialists are to move tAvo clauses 
and two Tory back-benchers have tabled a 
third, Avhich is aimed specifically at gmng 
relief to small cinemas in rural areas, a large 
number of Avhich are expected to be com¬ 
pelled to close unless tlie tax formula is 
changed. 

It is a pity that an important subject like 
this has to be debated along party lines. The 
Socialists are opposing a number of things 
Chancellor of the Excheciuer Macmillian 
brought out in his Budget, and noAV they 
are campaigning for help for the cinema in¬ 
dustry. The battle conducted in this Avay is 
almost doomed to be lost, since the Govern¬ 
ment Whips Avill marshal the Toines against 
the Socialists because they are Socialists and 
not because they are tiying to do something 
for the film trade. 

The Rank Organization took its OAvn line 
by advertising in one of the leading National 
morning ncAvspapers. In a large advertise¬ 
ment, AA’hich did not try to sell Rank films 
to the public, it explained hoAv important the 

Film Industty- BBC Execs 

Talk Features For TV 

Executives of the film industry were set 
to meet officials of the British Broadcasting 
Corporation late this week to discuss the 
controlled release of commercial films to TV. 
John Davis, of the J. Arthur Rank Org., 
says he hopes these discussions will finalize 
matters. But it is expected that the basis 
of settlement will not be twelve features a 
year to the medium, which the industry of¬ 
fered a month or so ago. 

Five days after the discussions, a meeting 
of the Joint Committee of the Four Asso¬ 
ciations is to be held to hear a detailed 
report. 

film industry Avas to Britain in exports alone. 
There Avas a none too gentle reminder to the 
Chancellor of the Exchequer that all is not 
Avell Avith the cinemas in the figures of Enter¬ 
tainment Tax for the month of April. OA’er 
300,000 dollars less came in under this head¬ 
ing this year as compared AAuth April last 
year. 

And from all over Britain came stories that 

cinemas in both towns and in the countryside 
are being forced to shut down. Warrington, 
a Lancashire toAvn of 80,000 people, has just 
lost tAvo of its cinemas, Avhile nearby Burn¬ 
ley ha.s also lost tAvo (making six in this one 
toAvn in the last tvA^eU'e months). 

Jack X. Prendergast, of York, has rec¬ 
ommended that the CEA tell the public of 
the industry’s economic difficulties. “We are 
fighting for our existence against a bu¬ 
reaucracy that refuses to recognize the Avork 
we can do on behalf of our country,” he 
says. 

20th-Fox's Big Plans 

A new 1,750-seater cinema, to named the 
‘‘Drake,” is to be built in Plymouth, Devon, 
by 20th-Fox. Work Avill start in the autumn 
and take about a year to complete. The 
building Avill be of the most modern design 
and will ])robably be used for the first try¬ 
out in Britain of Ediophor, a large screen 
SavIss tv system. Sp.vros Skouras Avill 
travel to Britain for the opening, which Avill 
be a Avorld-premiere of a film not yet named. 
20th-Fox have also announced that they are 
to build 11 super drive-ins in South Africa 
and Avill modernize existing theatres. 

Two New British Stars 

Taa'o films A\ffiich have just been released 
here have rcA'ealed two young women AA’hose 
claim to stardom cannot be denied. The first 
is a 12-year-old Ii’ish girl. Jaqueline Ryan, 
Avho plays the name role in the neAV Rank 
film Jnqueline, a story of the Belfast ship¬ 
yards. 

The other young Avoman is A’ery Avell- 
knoAvn in Britain, but not hitherio as a real 
actress. Until Yield to the Night was re¬ 
leased. Diana Dors was knoAvn only for her 
voluptuousness. But her fii’st straight film 
reveals her as a remarkably accomplished 
actress. 

Rogers Directors’ S 

Annual Pilgrimage 1 

Now In Progress 
The annual board of directors meeting and 

inspection tour of the Will Rogers Memorial [[k 
Hospital and Research Laboratories was in »ii 
])rogress this week-end with over 55 leaders ju 
of the motion picture and allied industries 
journeying for the three day visit to Saranac 
Lake. 

Opening the week-end with a tour of the if- 
hospital conducted by the staff, guests heard m 
reports on research progress and medical pa 
developments from director Dr. George E. 
Wilson and his associates, Drs. H. W. Mc¬ 
Creary, D. M. Brumfiel and E. N. Packard. 
Guests Avere also invited to have chest X-rays 
taken and to Avatch a demonstration in the 
methods of case finding. 

Show Equipment I" 
“(1 

A short film subject was shoAvn to demon- ^ 

strate the CinemaScope equipment which ^ 
Avas recently completed through final con¬ 
tributions of front curtain and track from 
Allied Studios, New York, and Automatic! 
Devices Company, Allentown. Projection 
Optics Company, Rochaster, recently sup¬ 
plied an additional set of anamorphic lenses. 
All installations AA’ere handled and directed, i' 

by Si O’Toole and Lou Greene of the Stanley' 
Warner Corp. 

The Henry Fonda Special Appeal trailer 
to be used in the Audience Collections cam-! * 
])aigm in theatres across the countiw during * 
the AA^eek of July 16th was also shoAvn. 

The party Avas then taken to EdgeAvater 
Motel at Schroon Lake where the balance 

of the Aveekend was spent as guests of Her¬ 
man Robbins. 

The annual meeting of the Board of Direc-; 
tors, at EdgeAvater included reports to the j 
president, Abo Montague, and the Amrious! 
committees, including fund raising and 
finance, general operations, and medical and 
research directors. 

Arthur Jacobs Company 
Expands Internationally 

Marking another step in the expansion of 
the Arthur P. Jacobs Company into, an inter- i 
national organization in the public relations 
field, the formation of the Arthur P. Jacobs i 
Company, Limited, noAV in active operation 
throughout the United Kingdom and Eu¬ 
rope, AAms recently announced. The neAvly- 
formed British corporation Avill be fully 
staffed with both American and European 
personnel whose names are soon to be an- , 
nounced. 

The London office will coneeiA^e and imple¬ 
ment complete custom-made public relations 
campaigns for specific commercial and enter- , 
tainment clients. Such campaigns Avill include j 

marketing, merchandising, and sales promo¬ 
tion Avithin the P. R. frameAAmrk. The Inter¬ 
national corporate status of the Jacobs i 
organization, with offices in Be\’erly Plills, i 
Ncav York, London, Paris and Rome is ■ 
planned to provide coordinated public rela- i 
tinns nublicitv and special seiwices in all I 
branches of the entertainment industry and 
in commercial fields on a Avorld-AAude level. ; 
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Senate Small Business Group 
Wades Through Final Filings 

Justice Supports 

Special Marketiug, 

Hits Exhib Attack {Continued from page 8) 

Myers averred. 

Labeling' the distributor testimony before 
the sub-committee “trivial,” Mjmi-s noted that 
“no company president appeared and not a 
single constructive proposal was offered. Thus 
Myers looked to the sub-committee to impress 
upon the Justice Department “the importance 
of testing the effectiveness of the Paramount 
decrees by means of carefully prepared and 
vigorously prosecuted proceedings for ap¬ 
parent violations.” 

Myers also attacked the major companies’ 
attitude toward neighborhood and small town 
theatres. Likening these houses to the feeder 
lines in a transportation system, Myers 
stated: “Children do not attend and contract 
the movie-going habit at the large downtown, 
high admission price theatres.” Attacking the 
“antagonistic attitude” toward the more 
modest customers’, Myers accused the general 
sales managers of maintaining “a pernicious 
policy of draining away from the small 
towns and sub-runs their nonnal patronage 
and diverting it to the high admission price 
theatres.” 

Pending the formulation of an arbitration 
system, dependent on the “judgment and con¬ 
science of unbiased persons,” Myei's called 
for the reestablishment of the “open-door 
policy” established by M-G-M’s former sales 
manager William F. Rodgers—and he urged 
all companies to adopt a similar course. 

The Allied general counsel also accused 
distributors of retaining competitive bidding 
—and queried: “Is it not their plain duty 
to adopt and obseiwe rules to insure honesty 
and fair dealings in handling their bids'?” 

Labeling criticism of exhibition’s rejection 
of the arbitration draft “a red herring is¬ 
sue,” Myers asked the committee if theatre 
owners are expected to agree to a system 
that “clothes with an aura of legal sanctity 
competitive bidding, pre-releasing and other 
practices that lie at the bottom of their com¬ 
plaints to the sub-committee” in order to 
obtain a fair deal from the Senate unit. 

Amplifying exhibition’s attitude toward the 
arbitration draft, Myers noted that “unless 
it can be demonstrated that the current draft 
will aid measurably in the solution of the 
present-day problems described by exhibitor 
witnesses, it is, in Allied view, irrelevant.” 
The exhibitor spokesman further asserted 
that distribution made “little or no attempt 
at such a demonstration” in its sub-commit¬ 
tee appearance. 

Concluding his brief, Myers noted that 

“for almost half a century” the industry 

thrived because distributors practiced fair 

methods of dividing their product among 
theati’O owners. 

In his 19-page brief submitted to the sub¬ 

committee, Allied iDi'Csident Ruben Shor de¬ 

clared that his appearance before the Senate 

unit in April was as a I’epresentative of 
National Allied and not as an individual the¬ 

atre-owner. Answering personal charges 

leveled at him by rei^resentatives of distribu¬ 

tion, Shor declared that the attacks on Abram 
F. IMyers and himself were made “to dis¬ 

tract attention from the voracious practices 

As part of the company's successful Promotional 

Caravan, designed to stimulate newspaper arti¬ 

cles in behalf of the industry's new sound tech¬ 
niques, Altec Service Corp.'s J. R. Brown (second 
from right), southwestern branch mgr., explains 
stereo sound equipment to Howard Wilson, editor 

of the Carroll (Iowa) Times-Herald. 

of the distributors which, if not halted, will 
doom the small exhibitor to destruction.” 

Charging misrepresentation, incorrect 
statements and half-truths to distributor rep¬ 
resentatives, Shor offered to show the sub¬ 
committee the full financial record of the 
operations of hfs companies. He also claimed 
that some of the data offered the committee 
by distribution was voluntarily shown to 
attorneys handling a lawsuit and that their 
use in committee was “unprofessional and 
unethical.” 

New E&P Ad Boosts 

20 Summer Releases 
The 64th in the series of COMPO ads in 

Editor & Publisher this week points up the 

fine pictures which will be shown in the 

nation’s motion picture theatres this summer. 
Under the caption. For The Best In Enter¬ 

tainment, It Is The Movie Theatre, the ad 

lists 20 pictures which will be in summer 

release by the ten major studios. 

“The country’s air-cooled movie theatres,” 
the ad said, “will be offering this summer 

some of the finest entertainment ever put 

before the American people. This entertain¬ 

ment will be the usually fine motion pictures 

that the major studios have been producing 

in the last few months. They show con¬ 

clusively that it is in the movie theatre that 

the real entertainment story is found.” 

The list of pictures includes: Crime In The 
Streets, The First Texan, The Solid Gold 

Cadillac, The Eddg Duchin Story, Somebody 

Up There Likes Me, High Society, The Man 

Who Knetv Too Much, That Certain Feeling, 

The Maverick Queen, Lisbon, The First 

Traveling Saleslady, The Brave One, The 

King and I, Bus Stop, Trapeze, A Kiss Be¬ 
fore Dying, The Toy Tiger, Away All Boats, 

The Searchers and Moby Dick. 

{Continued from page 8) 

cause he did not want to pay the terms origi- 
nall.v asked, and has contended that his thea¬ 
tres were being subjected to illegal clearance 
when he could license a picture at terms he 
was willing to pay only after a considerable 
time had elapsed, l)y which time houses in 
other communities had already played the 
picture. However, Justice stated, “there is no 
indication that terms sought from Rembusch 
aimed to discourage him from buying pic¬ 
tures in order to protect other theatres which 
were playing them.” 

He wanted the Department to intei-vene in 
the regulation of film rentals—-in one in¬ 
stance with respect to “Guys and Dolls” 
which is “contrary to the design of the Para¬ 
mount judgments.” 

5. Rejected charges by Ruben Shor that 
Paramount tried to fix admission prices on 
“We’re No Angels,” and said he had not 
complained to the Department with respect 
to charges made in his testimony concerning 
alleged efforts to fix prices on Guys and 
Dolls.” Justice said his testimony “indicates 
he fixed his admission prices (on the latter) 
at a level of his own choosing despite the 
attempt of the distributor to influence him 
in this matter.” 

6. Debunked Shops charges that it ivas 
failing to attain required divestitures, and 
cited its intervention in his dealings with 
RKO to secure the Capitol in Cincinnati, 
which ultimately went to Stanley-Warner for 
exhibition of “Cinerama.” Justice took the 
]50sition that RKO acted in good faith con¬ 
sistently ill its negotiations with Shor. 

Furthermore, Justice pointed out, all but 
24 of the 1200 theatres required to be 
divested. 

7. Denied, Myers’ allegations that it has 
shoivn a “disinclination to enforce the de¬ 
crees” in connection with the acquisition of 
additional theatres by divorced circuits. Jus¬ 
tice stated it has enforced these provisions 
vigilantly, has made a practice of giving ex- 
hibitoi-s plenty of advance notice of requests 
for acquisition through announcements in the 
trade papers so that they could raise objec¬ 
tions to the statutory court if they wished 
to do so, and noted that the first acquisition 
of an additional theatre by a divorced cir¬ 
cuit did not occur until Februaiy, 1955, and 
that there have been only some 13 such 
acquisitions in the past sixteen months. And, 
it added, in every case competition Avas not 
lessened, and in some “the acquisition Avill 
demonstrably increase competition.” Further¬ 
more, where it was indicated that opposition 
to pro^Dosed acquisition would be expressed 
by the Department, “circuits have not gone 
ahead to endeavor to seek court approval.. ..” 

Republic Net Profit 
For the twenty-six weeks ended April 28, 

1956, Republic and its subsidiaries re])orted 
a net profit of $1,714,694, before Federal 
taxes of $636,000, or a net after taxes of 
$1,078,694. For the tAventy-six Aveeks in the 
corresponding period last year. Republic, re- 
l)orted a net profit of $1,911,613, before Fed¬ 
eral tax proAusion, and a net after taxes of 
$878,613. 
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Johnston Embarks 

For Conferences 

With Brit. Chiefs 
London.—Eric Johnston, president of the 

Motion Picture Export Association of Amer¬ 
ica, arrived here this week from Spain for a 
week of conferences with the British Gov¬ 
ernment and film industiy leaders. During; 
his stay he will discuss plans for neg’otiations 
this autumn with respect to the Ang’lo-Aim'r- 
ican him agreement. 

Johnston made clear in advance he wishes 
during- his visit to express the desire of the 
U. S. industry to maintain the closest, 
friendly relations with all elements of the 
British him industiw. He added: “Today the 
him industries of Britain, America and all 
other countries face serious prohlems. These 
problems are universal in scoi)e. The solu¬ 
tions likeAvise are universal. None of us can 
hnd them alone. We must seek them together. 

“Economic Madness” 

“In such times there are always a few in 
eveiy land who proclaim the way to salva¬ 
tion is to declare a war of restriction and 
discrimination against the other fellow, 
whether at home or abroad. To Amei’ican ad¬ 
vocates of this course I have said such a 
■[iolicy is economic madness. It produces only 
losers, never winners. 

“The supreme need of all industries today 
is to strengthen the spirit ajid to practice co- 
o]:)eration and partnership on fair, reasonable 
and mutually advantageous terms. This is the 
thought we want to bring to our British 
friends from their film colleagues in the 
United States,” he said. 

Johnston had a whirlwind schedule, start¬ 
ing with meetings with Sir David E. Grif¬ 
fiths, Kinematograph Renters Society ])resi- 
dent; MPEAA London managers; John 
Davis, president of the British Film Pro¬ 
ducers Association; Peter Thorneycroft and 
Sir Frank Lee of the Board of Trade. 
Johnston also gave reception for more than 
200 figures prominent in Government and 
industry. 

‘King and f To Bow 
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Thailand's Ambassador to the United States, the 
Hon. Pote Sarasin, receives an invitation at the 
Thailand Embassy in Washington, D. C. to attend 
the world premiere of 20th-Fox's "The King and 
I" at the Roxy Theatre New York, on June 28. 
The CinemaScope 55 film stars Yul JBrynner and 

Deborah Kerr. 

Ettinger Co. Sets 

Film Department 
The Ettinger Company, New York and 

Los Angeles public relations firm, has or¬ 
ganized a motion picture publicity, promo¬ 
tion and exploitation department, it was 
announced this week. Service will be avail¬ 
able from pre-production periods through 
release for companies operating in the 
United States and aboard. 

Don McElwaine, for many years a pub¬ 
licity executive at M-G-M, wiU head the 
department, with headquarters in Holly¬ 
wood. McElwaine has produced films as 
well as having served as publicity and ad¬ 
vertising manager for several major pro¬ 
ducing companies. 

The Ettinger Company, organized in 
Hollywood nearly 30 years ago as a service 
for motion picture enterprises, incorporated 
and opened its own New York office more 
than ten years ago when service for indus¬ 
trial clients were expanded. The company 
is divided into publicity and public rela¬ 
tions divisions for industrial clients. Asso¬ 
ciates are maintained in Washington, Chi¬ 
cago, London, Paris, San Francisco and 
other cities. 

Initial films to be represented by The 
Ettinger Company will be announced short¬ 
ly, according to Margaret Ettinger, pres. 

Beezley Heads ARMIT 
Allied Rocky Mountain Independent Thea¬ 

tres elected the following officers at the re¬ 
cent board of directors meeting held in 
Denver: Neil Beezley, president and national 
director; Thomas Smiley, vice-president; 
James Peterson, trea.surer; Miss Marie Good- 
hand, secretary. The board of directors is 
composed of the above officers and Richard 
Bennett, Lloyd Greve, Fred Hall, Paul 
Heeny, Robert Kehr, Lloyd Kerby, C. E. 
McLaughlin, Don Monson, J. K. Powell, Dr. 

E. E. Rider, Dorrance Schmidt, W. A. 
Simon, Glen Wittstiaick and John Wood. 
The meeting dealt primarily with local op¬ 
erational problems. 

MTOA Elects Williams 
Mississippi Theatre Ownei-s Association 

elected John Williams, Jackson, Miss., as 
president of the exhibitor organization at its 
annual convention. Williams succeeds Teddy 
Solomon to the post. Solomon was named 
chairman of the board. Other officers selected 
were: B. F. Jackson, Tom Garraway and 
Stan Taylor, vice-presidents; and George 
Davis, secretaiw-treasurer. Principal speaker 
at the convention was Boyd Campbell, chair¬ 
man of the board and past president of the 
U. S. Chamber of Commerce. 

M-G-M Sneak Previews 
Sneak previews of Somehodt/ Up There 

Likes Me will be hold Iw M-G-M in all ex¬ 
change areas on July 2, it was announced 
this week. Representatives from all ])hases 
of the industry will be invited by resident 
M-G-M managers as well as members of the 
|)ress, radio, television and special news])aper 
and magazine writers. Each invitation will be 
extended for the entire family as the special 
guests of the company for the Rocky Grazi- 
ano film biography. Somebodtj T^p There 
Likes Me stars Paul Newman and Pier An- 
geli with Everett Sloane and Sal Mineo. 

U-I Screens Navy 

Movie On Carrier 

In Press Preview 

Univ.-Inti's all-time biggest production, "Away All I 
Boats," was given a gala Flag Day invitational !; 

press preview-premiere at the Village and Bruin j 
Theatre in Los Angeles for the benefit of the * 
Navy Relief Society which netted more than i 
$13,000. Shown here (1 to r): Rear Admiral Robert 
L. Campbell, Mrs. Campbell, U-I production chief 
Edward Muhl, and E. F. Zabel, gen. mgr. of Fox : i 

West Coast Theas. 

Launching of the U. S. Navy’s full-scale 
advance promotional campaign in this area i 
on A wap All Boats, Universal-International’s 
VistaVision and Technicolor production, 
took place this week when the Third Naval 
District, headcpiartered at Brooklyn Navy ,! 
Yard, played host to press, syndicate, tele- i 
vision and radio representatives. 

The day was climaxed by a special screen- , 
ing of tile film aboard the “U.S.S. Lake I 
Champlain” for 1,000 members of the crew ) 
and invited guests. The junket included a 
cmise down New York harbor in a U. S. 
Navy tug, an inspection tour of the Navy , 
Yard, a reception at the Officer’s Club, and 
dinner in the crew’s mess aboard the aircraft 
carrier “Champlain.’ 

The Third Naval District is now in an ! 
all-out effort to boost the film, which opens 
at Loew’s State in mid-,July—setting a pat¬ 
tern for other Naval districts and commands 
where the picture is scheduled to premiere 
simultaneously on July 18. 

Lippert Chain Obtains 

California Theatre 
Robert L. Lippert Theatres, Inc. purchased 

the Itflan Theatre in Westwood from the 
Dietrich and Feldstein Circuit and will op¬ 
erate the 8,50 seat art house, built in 1941, 
under a first run foreign film policy with a 
new name. Crest, Westwood, and a complete 
modernization progi’am including installation 
of logos and the latest tyi;)e screen and pro¬ 
jection equipment. Ralph Brambles has been 
named house manager. 

Robert L. Lippert, ])resident of Li])pert 
Theatres, states that “despite the general 
l)essimism among exhibitors” he will defi¬ 
nitely complete his circuit expansion plans I 
and will also open his new La Habra Thea- I 

tro at La Habra on schedule in early August. 
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HOllYWOOD 
.. .on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 
Poplar 5-0549 

RKO Speeding Up 

Produetion; Eight 

Before Cameras 
Hollywood.—RKO will speed itp its pro¬ 

duetion schedule, putting eight major films 
before the cameras within the next 70 da3^s, 
it was disclosed following meetings which 
have been jtroceeding at the Studio between 
Daniel T. O’Shea, president of RKO, and 
William Dozier, vice-president in charge of 
production. 

The eight motion pictures represent an 
investment of approximately" $11,000,000. 

Three of the eight will be filming in June, 
two in July and three in August. A total of 
19 film stars, representing the most impres¬ 
sive list of motion picture personalities to 
appear in RKO pictures in many" y-eai-s, will 
appear in the eight iDroductions. 

The eight productions and their respective 
starting dates are: 

Bundle of Joy, which started filming June 
11, in color, starring Eddie Fisher, Debbie 
Rey'iiolds, Adolphe Menjou; Edmund Grain¬ 
ger producing, Norman Taurog directing. 

Bun of the Arrow, started June 19, in 
color starring Rod Steiger, Sarita Montiel; 
Samuel Fuller producing and directing. 

The Day They Gave Babies Axvay, starting 
June 25, in color, stanlng Glymis Johns, 
Cameron Mitchell, Rex Thompson; Sam 
Wiesenthal producing, Allen Reisner direct- 

ing- 
Strike A Bloiv, starting July 9, stamng 

James Mac Arthur and Kim Hunter; Stuart 
Millar producing, John Frankenheimer 
directing. 

7 Married A Woman, starting July 16, 
stai'ring George Gobel and Diana Dors; Wil¬ 
liam Bloom producing, Hal Kanter directing. 

The Lady and the Proivler, starting’ Au¬ 
gust 6, in color; John Farrow producing and 
directing. 

Underdog, starting August 20; Stanley 
Rubin producing, Joseph Newman directing. 

The Girl Most Likely, starting August 27, 
in color, staiu’ing Jane Powell and Carol 
Channing; Stanley Rubin producing, Mitchell 
Leisen directing. 

The Studio revealed activity in skilled and 
unskilled workers had sent employment to a 
new high at RKO and additional workers are 
scheduled to be hired as activity increases. 

Producer Sam Spiegel signed British star 
Jack Hawkins as the second of four stars 
for his Plorizon Production for Columbia 
release, “The Bridge Over The River 
Kwai. ’ ’ Initial star announced for the fea¬ 
ture was Charles Laughton. Two American 
male stars and a native girl have y-et to be 
set for the picture, Avhich will be directed 
by" David Lean and be shot in Cey’lon. 
Spiegel’s “End As A Man,’’ which Avill 
shoot July" 2nd, will be shot entirely on loca¬ 
tion in Florida. It Avill be directed by Jack 
Garfein. Location filming will take place at 
St. Petersburg Military Academy and Or¬ 
lando. “End As A aVtan,” will also be re¬ 
leased by" Columbia Pictures. 

* 

Faron Young, one of the nation’s leading 
country singers, will star in “The Gun and 
The Gavel,’’ which will start shooting in 
Kanab, Utah this week. Albert C. Gannaway 
wiU both produce and direct the feature for 
Gannaway Productions Inc. Tom Hubbard 
wrote the script for the feature, which will 
be lensed in color and wide screen. Douglas 
Fowley was also set for a featured role in 
the film. . . . Barbara Lang, former fashion 
model and night club vocalist, has been 
inked to a long term contract at M-G-M, 
studio head Dore Schary announced. . . . 
Actress Dani Crayne was signed to a term 
contract at Warner Brothers. Miss Crayne 
was formerly under contract to U-I. 

Carol Channing Avas signed by" RKO to 
co-star Avith Jane PoAvell in “The Girl Most 

Likely",” Avhich rolls Aug. 15. . . . Fred Mac- 

Murray was signed by" Edward Muhl, U-I 

vice-president in charge of pi’oduction, to 

star in the stiadio’s forthcoming Cinema- 

Scope Technicolor prodiAction, “Quantez.” 

MacMurray Avill play a former gunman Avho 

has A’OAved neA’er to kill again in this story 

by R. Wright Campbell, Avho Avrote Mac¬ 

Murray’s previous U-I starrer, “Gun For 

A CoAvard.” Gordon Kay Avill produce the 

film, Avhich rolls next month. U-I also set 

Francoise Rosay, famous French actress, 

tor an important role in “Interlude,” which 
will be shot in Munich. 

Swedish star Mai Zetterling was signed to 
co-star with Tyrone Power in Copa Produc¬ 
tions’ “Seven Waves Away,” CinemaScope- 
Technicolor drama, which Ted Richmond 
will put before the cameras July 2nd, Avith 
Richard Sale directing from his OAvn script 
and John R. Sloan producing. The film is 
the story of the survivors of a ship, which 
strikes a mine. Power is seen as the ship’s 
ranking officer, responsible for determining 
who is to occupy the one remaining lifeboat. 
. . . Sterling Hayden has been signed for the 
male lead opposite Barbara StanAvyck in the 
Bob Goldstein production, “Love Story,” 
which Gerd Oswald Avill direct for UA. 

* 

]\I-G-M signed top British director Ronald 
Neame to direct “The Painted Veil,” which 
Avill star Eleanor Parker. David LeAvds will 
prodiAce the feature, based on the W. 
Somerset Maugham noA"el, adapted to the 
screen by Arthur Laurents. . . . WarAvick 
Productions’ “Fire DoAvn BeloAV,” which 
stars Rita HayAvorth, Robei’t Mitchum and 
Jack Lemmon and is being produced by 
A. R. Broccoli and Irving Allen and di¬ 
rected by" Robert Parrish, has moved to a 
neAv location the island of Tobango in Trini¬ 
dad. . . . Joseph NeAvinan has been signed 
by RKO to direct “Underdog.” 

^ ^ m 

Peggie Castle has arrived in London to 
star in Anglo-Amalgamated’s “The Counter¬ 
feit Plan,” which goes before the cameras 
July 9th. Montgomery TuUy Avill direct with 
Richard Gordon and Charles Vedder, Jr. 
producing for Anglo-Amalgamated. . . . Paul 
Landres is directing Vincent M. Fennelly’s 
production, “54 Washington Street,” the 
story of a Pinkerton man, which stars 
George Montgomery for Allied Artists re¬ 
lease. Meg Randall plays the femme lead in 
the Cinemascope film. . . . Richard Landau 
has been signed by Bel Air Productions ex¬ 
ecutive producer Aubrey Schenck and pro¬ 
ducer Howard Koch to screenplay “Wanton 
Murder,” which rolls July 21st. 

m ^ ^ 

Tony CiAi’tis Avas set to star in the U-I 
Technicolor production, “The Eyes of 
Father Tomasino,” an Ainusual suspense 
melodrama by John Robinson and EdAvin 
Blum. Curtis Avill portray a rookie on the 
San Francisco police force avIio quits his job 
in order to spend his full time tracking 

doAvn the nmrder of a kindly" priest. Robert 

Arthur Avill produce the film, Avhich is 

scheduled to roll in mid-July". . . . M-G-M 

signed Juano Hernandez and English star 

Wendy Hiller for top roles in “Something 
of Value,” Miss Hiller Avill co-star Avith 

Rock Hudson and Dana Wy"nter in the film, 

Avhich Avill be directed by" Richard Brooks. 

^ ^ 

Gottfried Reinhardt has been signed to a 
director’s contract by Columbia Pictures. 
Reinhardt will report immediately and wiU 
explore two noted literary properties, 
“Jacobowsky and the Colonel,” Broadway 
stage hit by S. N. Behrman, from a story 
by Franz Werfel; and “The Chain,” a novel 
of a Protestant minister in Kansas, by Paul 

{Continued on page 20) 

NEW COMPANY LAUNCHED: Officials of Earlmar Productions, new independent motion picture 
company with actor Jeff Chandler as its key figure, gathered at a press luncheon in the Holly¬ 

wood Brown Derby recently to make announcement of the organization. Pictured (1 to r) are 
Hall Bartlett, writer and producer of the company's first film, "Drango"; Robert Blumofe, vice 
president of United Artists; Chandler, president of Earlmar and star of "Drango"; and Meyer 

Mishkin, vice president and executive producer of the new company. 
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20th-Fox Production Boom 
Sees 11 Pictures In Work 

Hollywood.—A production boom at 20th 
Ceiitury-Fox that will see 11 pictures in pro¬ 
duction within the next eight weeks was 
announced by Buddy Adler, executive pro¬ 
ducer at the Westwood lot. 

Adler listed four pictures euiTently in 
production; said that three more would be 
started in July and put a starting date of 
August 15 or before for an additional five 
CinemaScope productions. 

Currently before the cameras are Between 
Heaven and Hell, produced by David Weis- 
bart, directed by Richard Fleischer and 
starring Robert Wagner, Ten*^' Moore, Brod¬ 
erick Crawford and Buddy Ebsen; The Best 
Things in Life Are Free, produced by Heniy 
Ephron, directed by Michael Curtis and 
staiTing Gordon MacRae, Dan Dailey, Ernest 
Borgnine and Sheree North; Anastasia, Ad¬ 
ler’s personal production currently shooting 
in Paris, London and Copenhagen and star¬ 
ring Ingrid Bergman, Yul Brynner and 
Helen Hayes, and Teenage Rebel, produced 
by Charles Brackett, directed by Edmund 
Goulding and starring Ginger Rogers, 
Michael Rennie and Betty Lou Keim. 

July Shooting 
Scheduled for July starting are Jesse 

James, produced by Herbert Bayard Swope, 
Jr., directed by Nicholas Ray and stan-ing 
Robert Wagner and Jeffrey Hunter; The 
Three Faces of Eve, produced and directed 
by Nunnally Johnson, and Iris, produced by 
David Weisbart. 

In August the schedule lines up with 
Heaven Knotvs, Mr. Allison, produced by 
Adler and Eugene Frenke, and starring 
Deborah Kerr; Three Brave Men, produced 
by Herbert Bayard Swope and directed by 
Philip Dunne; Boy On A Dolphin, produced 
by Samuel G. Engel, directed by Jean 
Negulesco, starring Clifton Webb and to be 
filmed entirely in Greece and the Aegean 
Island; Bernardine, produced by Samuel G. 

IIOLLYTVOOD.—George Sidney, under the 
banner of his newly-organized George Sidney 
Productions, plans to turn out two important 
features annually for theatrical exhibition, 
and ultimately will amplify his activities by 
creating special entertainment for television. 

In a preliminaiy announcement of his pro¬ 
duction plans, the former M-G-M director, 
now headquartering at Columbia Studios, dis¬ 
closed that his lead-off venture would be an 
elaborate screen vei-sion of the Broadway 
smash musical. Pal Joey. Second on his initial 
year’s independent program will be a 
comedy-drama, details of which he will an¬ 
nounce shortly. 

Sidney, who directed Columbia’s The Eddy 
Duchin Story, and is seiwing his sixth term 

as president of the Screen Directors Guild, 

will take off shortly on a swing around the 

country to obtain first-hand, a cross-section 

of sentiment from the public on their pre¬ 

ferences in entertainment. 

Samuel G. Engel (center), 20th-Fox producer of 

the forthcoming "Boy on a Dolphin" and "Berna- 

dine," was re-elected to the presidency of the 
Screen Producers Guild in Hollywood. Shown con¬ 
gratulating Engel after the membership meeting 
were Walter Mirisch (left) and Julian Blaustein. 

Engel, and The Wayward Bus, produced by 
Charles Brackett, directed by Henry Hath¬ 
away and starring Robert Mitchum and 
Susan Hayward. 

Columbia Signs Rich 
Columbia Pictures has reached into the 

ranks of television and signed director David 
Rich, to a term contract. He was director of 
Arthur Godfrey’s “Talent Scouts” program, 
also lists among his credits “Big Town,” 
“Treasury Men in Action,” “Big Story” and 
“Man Behind the Badge.” No assignment has 
been announced for Rich, who is to report 
to Columbia in August. 

He plans to address and exchange opinions 
Avith members of civic and women’s groups, 
with Parent-Teacher associations, and ex¬ 
hibitors as well, to determine more precisely 
the latest wants of the amusement-minded 
citizenry. 

L. K. Sidney, the director’s father and 
vice-president of George Sidney Productions, 
is in charge of lining up story properties for 
both motion pictures and TV. He is also 
conducting a search for fresh new faces to 
be featured in each of the projected inde- 
]}endent productions on Sidney’s future 
shooting agenda. 

The elder Sidney, formerly an executive 
for M-G-M, is concentrating currently on a 
canvass of the entire local field in the quest 
for new histrionic talent to debut in Sidney- 
produced pictures. His son plans to in¬ 
troduce at least two new players in each of 
his future films. He will personally direct, as 
well as produce, the new company’s in¬ 
augural production. Pal Joey. 

Sunset Expanding 

Production Roster 

With Five More 
Hollyavood.—Sunset Productions, formed 

originally to produce two feature pictures, 
will continue its career with at least five more 
productions during the 1956-11)57 filming 
year, James H. Nicholson, president, an¬ 
nounces. 

Exhibitor requests to increase production 
as a measure to alleviate shortage of ex]5loita- 
tion features for theatrical release cued Sun¬ 
set’s continuance, Nicholson stated. 

First and current Sunset release is Okla¬ 
homa Woman, with It Conquered the World 
in the American International Pictures ex¬ 
changes for July 1 release. Both Avere pro¬ 
duced and directed by Roger Gorman. 

First Two 

The first tAvo 1956-57 properties to be 
filmed by Sunset Avill be Naked Paradise, 
from an original screenplay by R. Wright 
Campbell. The second, from an original by 
Nicholson Avill be Jet Fighter. Corman will 
produce and direct both, Avith Naked 
Paradise scheduled for Hawaii location shoot¬ 
ing in August. 

Productions to folloAV Avill be draAvn from 
a story pool which includes Johnny Big Gun, 
The Nth Man, Wolf Girl, Blood Island, Born 
for Trotible, Last Woman on Earth and Red 
River Queen and an untitled teen-age 

musical. 

Most of Sunset’s future production will be 
as double bill packages. All of its films will 
be distributed by American International 
Pictures. 

Jack Dempsey Picture 

Readied By Wiesenthal 

For Independent Film 
Hollyavood. — Producer Sam Wiesenthal 

has secured all rights to the life story of 
Jack Dempsey and has set a Jan. 1957 start¬ 
ing date for the independent production. 
Wiesenthal explained, that protracted nego¬ 
tiations covered a six month period. 

“The agreement gives Dempsey a large 
sum of money, additional payments over the 
next four years and a participation in the 
film, AA’hich Avill be titled The Jack Dempsey 
Story. Wiesenthal stated in his office at RKO 
Studios. 

AViesenthal has just finished a film for 
RKO, Tension at Table Rock, AA'hich stars 
Richard Egan. 

He plans to film the picture in Technicolor 

and Avide screen and Avill inaugurate a hunt 

for a neAV star to play the leading role of 

Jack Dempse.Aq Avho is considered one of the 

greatest fighters, that ever lived. 

“I Avill make this picture Avith a quality 
ami Avith an intregrity, that this man’s life 
is Avorthy of,” AViesenthal said, “This is a 
picture, that aauII have international appeal. 
Dempsey is one of the boxing Avorld’s out¬ 
standing figures.” 

AATesenthal raised the initial money for the 
venture through private financing, he has 
bank financing for the balance and Avill set a 
release after he has a finished screen play 
and his star for the lead title role. 

George Sidney Productions Plans Two 

Top Films Annually With New Faces 
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Inside Production 

Young Talent to Play Major Role 

In Future Goldstein Productions 
By Richard Bernstein 

The man who discovered Tony Curtis has 

vigorously lashed out gainst the “prophets of 
gloom” who have labeled the film industry a 
“dying business.” Robert Goldstein, inde¬ 

pendent producer, former 20th-Fox talent 
scout and Universal talent executive, believes 

that the demand for good feature films has 
greatly increased—“I had to stand in line for 
a block just the other week to see a top film 
musical, and that’s pretty good for a so-called 
“dying business.” 

1956 has been a year of decision for pro¬ 
ducer Goldstein: he formed his own indie 
company under the banner, Robert Goldstein 
Prods., which will release throug’h United 

Artists. At the present time two' films are 
ill production and two in jireparatioii. 

As a man who has substantially con¬ 

tributed to the careers of Poitv Como, Dick 
Haymes and Richard Greene, the indie pro¬ 

ducer knows the importance of developing 
unknown personalities—and his forthcom¬ 
ing films will star two iironiising young 
talents, Hugh O’Brian and Gigi Perreau. 

O’Brian, known to millions as TV’s west- 
tern marshal, Wyatt Earp, will star in Brass 
Legend, directed by a talented new director 
Gerd Oswald. Miss Perreau, a former child 

star and recently lauded for her role in The 
Man in the Gray Flannel Suit, will star with 
Abbott and Costello in Dance With Me, 
Henry. 

The latest A. & C. comedy will be a switch 
on the old pattern of the popular comic team, 
according to Goldstein. “In the past, Abbott 

and Costello seem to have met eveiyone under 
the sun—but this time they’ll not meet a 
soul—they can depend on a much stronger 
stoiy line than in any other of their 

comedies,” Goldstein noted. 
Since Goldstein is an advocate of pro¬ 

ducer-exhibitor co-operation in selling prod- 

Goldstein UK Production 

Rep For 20th-Fox 

Producer Robert Goldstein has been ap¬ 
pointed production representative in Great 
Britain for 20th-Fox, it was recently an¬ 
nounced by president Spyros P. Skouras. In 
his new post, Goldstein will be responsible 
for the companys production activities in 
England including liaison with independent 
British producers and supervision of the 
company’s talent program in London. His 
appointment will become effective upon the 
completion of his latest film for United 
Artists, 

With Goldstein in England, John Beck has 
been named as producer for Robert Gold¬ 
stein Productions Inc. His first assignment 
will be “Showdown Creek” set for July 
shooting. He also brings with him two prop¬ 
erties, “Fountain of Youth,’’ which he has 
been discussing with Ray Milland and Jean 
Simmons, and “Arrangement For Love,’’ to 
be filmed in England starring Ann Southern. 

ROBERT GOLDSTEIN 

uct, he has also arranged a tour of 26 key 
cities by Abbott & Costello to plug the him. 

Goldstein is also preparing a Barbara 
Stanwyck starrer. Love Star]), and another 
western. Showdown Creek. In 1954, he en¬ 

tered production with his late brother Leon¬ 
ard and partner Robert L. Jacks, producing 
three films. Aftemvards he organized Crown 
Prods, with Jacks, which produced two films 
for UA, The Killer is Loose and the forth¬ 
coming A Kiss Before Dying. 

Some years ago, Goldstein was associated 
with his friend Bill Veeck in financing the 
purchase of the Cleveland Indians. His 
brother Ls now traveling secretaiy of the ball 
club. “The baseball business is similar in 
many ways to the film industiy,” Goldstein 
pointed out. “Like motion pictures, it’s com¬ 
peting for the leisure time of millions of 
i:)eople—and since there just so much leisure 

time and no moi’e, you have to offer the peo¬ 
ple something worthwhile to attract them.” 

Earlier Goldstein produced in England, 
turning out eight features there. Since “mo¬ 
tion pictures know none of the boundaries of 
geography,” Goldstein is enthusiastic over 
the idea of going abroad to film stories with 
foreign locale. The producer is also keen on 
an international angle for his films—“stories 
that provide humor, action and romance and 
a bright stoiy twist will appeal to audiences 
throughout the world,” Goldstein declared. 

Baiano WB Talent Exec 
Burbank.—Jack L. AVarner, executive pro¬ 

ducer, has announced the aiipointment of 
Solly Baiano as new talent executive at 
AALarner Bros Studios, Avith special rcs]Aonsi- 
bility for the discovering and development 
of acting lAcrsonalities. Hoyt Bowers con¬ 
tinues as casting director, in charge of cast¬ 
ing for both feature ^lictures and the studios 
television division. Baiano will make periodic 
tours seeking out the ])romising ])rospects 
in all parts of the country. 

• • . HOLLYWOOD 
{Continued from page 18) 

I. AVellman. Both have been added to the 
Columbia schedule for the coming year. . . . 
Anthony Quinn announced the purchase of 
Martin Goldsmith’s novel, “The Miraculous 
Fish of Domingo Gonzales,’’ which he wiU 
produce independently with Bob Jacks as 
co-producer. 

¥ * * 

James 0. Radford has returned from 
Honululu where he completed pre-produc¬ 
tion details on “Tangoroa,” which will shoot 
this summer. It Avill be the first of the new 
three feature slate schediiled by James 0. 
Radford, Inc. “Tangoroa” will be produced 
and directed by Roger Coimiau from a 
screen play by Robert Hill and Victor Stol- 
off. The new Radford company’s first two 
films were “The Naked Dawn,” ynirchased 
by Universal-International, and “The AAGiite 
Orchid,” United Artists release. . . . Mau¬ 
reen O’Hara Avas signed by Ll-I for the 
femme lead in “The World and Little AAfil- 
lie, ” Technicolor production, Avhich aauII also 
star Tim Llovey and aauII be produced by 
Howard Christie. 

^ ^ 

Mel Ferrer Avill co-star with Pier Angeli 
in “The Vintage,” at M-G-M, which goes 
before the cameras in Europe in August and 
then returns to M-G-M’s Culver City 
Studios for the balance of the filming. Fer¬ 
rer will play an itinerant vineyard worker 
who becomes the romantic attachment of 
Miss Angeli. Ferrer recently completed a 
co-starring role in “War and Peace,” for 
Paramount release. “The Vintage” will 
mark the debut of Jeffrey Hayden as a mo¬ 
tion picture director. Edwin H. Knopf is 
the producer. 

^ ^ ^ 

John Paxton has been signed by AAmrwick 
Productions to complete the screen play on 
their production, ‘ ‘Interpol, ’ ’ which Avill 
start November for Columbia release. Pax¬ 
ton is Avorking with producer Irving Allen. 
. . .Rhonda Fleming was signed by Para¬ 
mount for the VistaVision production,” 
The Buster Keaton Story,” Avhich Avill also 
star Donald O’Connor. ProdiAcers of the film 
Avill be Robert Smith and Sidney Sheldon 
A\fith Sheldon directing. Ann Blyth also 
stars in the film. Paramount at the same 
time o])tioned Miss Fleming’s services as a 
star in another picture in the months to 
come. 

^ ^ 

RKO has signed Denis and Terry Sanders 
to do the screen play for Paul Gregory’s 
production, “The Naked and The Dead,” 
an adaptation of Norman Mailer’s best sell¬ 
ing World War II novel. Gregory Avill roll 
the feature in the South Pacific with an all 
star cast in early fall. He Avill set a director 
for the color production shortly, . . . Pro¬ 
ducer Lindsley Parsons’ “The Massacre at 
Dragoon Wells,” which will be filmed in 
Cinemascope and DeLuxe color Avill roll 
July 9th at Kanab, Utah with Barry Sulli¬ 
van, Mona Freeman, Dennis O’Keefe and 
Katy Jurado starred. John H. Burrows will 
be associate producer and Harold Schuster 
wiU direct. 

* * 

Betty Garrett Avill play her first straight 
dramatic role in Columbia’s “The Missing 
AA'itness,” picturization of the Cosmopolitan 
Magazine thriller by John and AA^ard Haw¬ 
kins, AAdiich Jonie Taps Avill produce and 
AA'illiam Asher direct. 
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iREGIONE WS 
^ ATLANTA 

Earl W. Pliilpot, wlio inanag’ed the 
I Strand, W. Blockton, Ala., for Neely Cir- 

' cult, is now owner of the house. . . . W. 
Welch opened his 300-car Drive-In at Dal¬ 
las, Ga. . . . Curley Burns was n^jped from 

I' booker to sales rep. for Columbia. . . . Herb 
' Owens, Avho has many years of hotel and 
s restaurant experience, took over as mgr. of 

the Atlanta Variety Club kitchen. . . . Bernie 
Depa, formerly with Schine Circuit out of 
Lexington, Ky., was appointed mgr. of the 
Weis Theatre, Savannah, Ga. . . . Patio 
Drive-In, Savannah, set a new price of 254 
for adults. . . . Darien Theatre in Darien, 

;| Ga., only movie house in McIntosh County, 
closed, blaming TV. 

The WOMPI’S are finalizing plans for 
their Installation Dinner at the Variety Club 
on June 27, at which Atlanta censor, Mrs. 
Chi’istine Gilliam, will be emcee. Mrs. Juan¬ 
ita Elwell Avas appointed chairman of the 
“Back to the Movies” committee, to serve 

with Mrs. Allen Bobbins and Mis. Jackie 
Cowart, newly elected pres. A past pres., 
Mrs. Laura Kenny, will transfer to Jackson¬ 

ville when the new UA branch ojiens there. 
. . . H. Haines Drayton, Sr., dean of all in¬ 
dustry workers in Jacksonville, celebrated 
his golden wedding anniversary. . . . George 
S. Owen is retiring from the theatre business 

in Ala. and reports he will sell his four 
houses. 

Belmont Theatre in Nashville, Tenn., is 
noAV showing art films. . . . R. N. Thomas 
became mgr. of the Royal in Blackshear, Ga., 
replacing Tommy Brantley, who transferred 

I to the Midway Drive-In, Nashville, Ga. . . . 
j James Henderson was ajjpointed asst. mgr. 

of Starlite and Four-Lane drive-ins, Mur¬ 
freesboro, Tenn. . . . M. W. Johnson closed 
his Darien Theatre, Darien, Ga., temporarily. 

, In, Augusta, Ga. . . . Fii-e damaged the 
Forrest Park Drive-In to the extent of 

On stage of Loew's Grand in Atlanta, Ga., during 
world premiere of Walt Disney's "The Great 
Locomotive Chase," distributed by Buena Vista, 
Admiral A. C. Richmond, Commandant of the 
Lf.S.S. Coast Guard, presents Disney with a ship's 
bell for his fine People and Places Featurette, 

"Man Against The Arctic." 

$4,000. 

Georgia Theas.’ Bijou in Brunswick, Ga., 
which has shown films continuously for 3.5 
years, started operating week-ends oidy. . . . 
Fred Orpurt was appointed mgr. of the 
Glades, Moore Haven, Fla., and is planning 
several improvements. Owner James Atta- 
way has gone to Tami:)a. . . . The Gulf in 
Venice, Fla., and Tropical Drive-In, Laurel, 

have been leased to Ilton Thorne, Sr., and 
Jr., of Lincoln, Mich. . . . Highway Six 
Drive-In, Cedartown, Ga., installed a Cin- 

emaScope screen, said to be one of the 
largest in the state for a theatre of this 
size. 

Larry King, from New Orleans, was ap¬ 

pointed ingT. of Martin’s Valerie Theatre, 
Inverness, Fla., replacing Gordon Cooper, 
transferred to the Priest, High Springs. . . . 
Franklin Theatre, Lavonia, Ga., closed. . . . 
The new 250-car Gu-Win Drive-In, Guin, 
Ala., was opened to the public. . . . .lohn T. 
Amberson succumbed to a heart attack while 
iunning the projector at the Empire Thea¬ 
tre, Birmingham, Ala. . . . L. M. Dabney 

closed his Lincoln Theatre at New Smyrna. 
Beach, Fla. . . . A1 Rook Booking Office 

now servicing the DanDee Drive-In, Colum¬ 
bia, Tenn.; Mrs. Marguerite Smith took over 
buying and booking for Kingsport (Tenn.) 
Drive-In. 

ALBANY 
The Norbury in Ellenville is back under 

the wing of James Spadaro, also owner of 
the Shadowland there. The Norbuiy was for¬ 
merly under lea.se to Kallet Theatres. . . . 
Kallet slated late June reopenings for the 
Center in Woodburne and Lyceum in Wood- 
bridge, as did Max Cohen for the Broadway 
in Monticello. . . . Mendel Shulman relighted 

the Gaiety at Inlet, while Kallet prepared to 
do so at the Rex in Bolton Landing. ... Va¬ 
riety Club committees are busy promoting 
the U.S. Easteni Olympic Boxing Finals at 
Hawkins Stadium, Aug. 22-23, for the bene¬ 
fit of Camp Thacher. . . . Harry Lamont, 
chairman of Variety Heart Fund, received 
from the Times-Union checks totaling $1,100 
for Camp Thacher. 

In addition to newspaper and radio pub¬ 
licity, Hariy Lamont used the man-on-stilts 
stunt in Schenectady to spotlight opening 
of a mechanized playg’round at Rivei-side 
Drive-In, Rotterdam Jet. . . . Fabian’s Mo¬ 
hawk Drive-In, Colonie, jAut into operation 
an expanded ijlayground with new eepup- 
ment. . . . Metro will sncak-i)review “Some¬ 
body Up There Likes Me” at the Palace on 
July 2. . . . Andrew Roy. mgr. of the Stan¬ 

ley, Utica, is in the hospital. 

BOSTON 
A major remodeling and refurbishing job, 

to cost over $100,000, is under way at Arthur 
Damian’s Theatre, Woonsocket, R. I., ex¬ 
pected to take five weeks. New ei^uipment 
will include full stereophonic sound. Ben 
Rosenberg is mgr. of the house. . . . Bad 

weather has hami>ered progress of the new 

Top stunt in 20th-Fox's unprecedented exploitation 
campaign for the June 28th premiere of "The 
King and I" in Hollywood, which will raise 
$250,000 for the UCLA Medical Center Auxiliary, 
was the footprinting ceremony of Deborah Kerr 
at Grauman's Chinese Theatre. Looking on ore 

her two daughters, Melanie and Francesca. 

Auburn, Mass., drive-in under construction 
for E. M. Loew, and it is doubtful if it will 
be ready for opening this season. After 
renovations, the circuit reopened its OhmijDia 
Theatre, renamed the Fine Arts, Worcester, 
under an art policy; also reopened the 
Welles Beach Casino, a summer situation, in¬ 
cluding a theatre, bowling alley, dance hall 
and concession stand. 

Lewis S. Ginsburg, successor to the late 
Albert Swerdlove as branch mgr. for Screen 
Guild of New Eng., left his Amalgamated 
Buying Service in New Haven in the hands 
of his partners. Arthur Fraser resigned as 
Screen Guild head booker to join the new 
Edward Ruft Film Associates as head booker 
and salesman; Doi’othy Blumenthal resigned 
as office mgr. and will take a })rolonged va¬ 
cation. The Ruff organization has accpiired 

the A.stor Pictures franchise for the New 
Eng. territory. 

Rep. Barclay AV. AA'arburton of Ipswich, 
owner of the Saracen Farm, presented Va¬ 
riety Club with a thoroughbred bull calf 
which will be auctioned off for I)enefit of the 
-limmy Fund. . . . Myer Stanzler, Provi¬ 
dence, R. I., exhibitor, was a winner of the 
Daily Doul)le at the annual “Day At The 
Races” for A^ariety members as guests of 
-ludge Pappas. . . . Edward Fay, dean of 
B. I. showmen, was named gen. co-chairman 
with Joe Cronin of the 1956 Jimmy Fund 
Drive. 

BUFFALO 
“The King and I” will have its western 

N. Y. 2ii'("miere on June 29 at the ('enter 
Theatre. . . . Phil Engel, 20th-Fox field rej)., 
who head(iuart(‘rs in Boston, has taken over 

the Buffalo and Albany territories formerly 
covered by Joe Lebworth. . . . Hugh AIc- 
Guire, mgr. of the Paramount exchange, 
finally found a hoiLse and will move his fam- 
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BUFFALO (cont'd.) 
ily here from Philadelphia early in July. . . . 
The Buffalo Museum of Science devoted its 
entire half-hour WBEN-TV progi-am on June 
23 to a talk on prehistoric animals as sliown 
in Warner's “Animal World,” at the Center 
Theatre. 

Jay Golden, RKO dist. mgr with head¬ 
quarters in Rochester, is working on })lans 

for a celebration on July IS by the RKG 
Palace in that city to mark the 50th anni¬ 
versary of the opening of the old Bijou 
Dream. . . . AVeather permitting, the AA'ash- 
ing’ton Drive-In, E. Rochester, will shortly 
open. The Lake Shore on Long Road, Greece, 
N. Y., whose cai^acity will be increased from 
600 to 1,000, will reopen around July 15. 
Both are links in the Redstone chain. . . . 
AA'ith reports current that only the theatre 
section of the Erlanger Theatre Bldg, will 
be demolished, it is questionable whether the 
interest of the city of Buffalo in the theatre 
can materialize early enough to halt such 
action. 

CHARLOTTE 
The 601 Drive-In at Camden, S. C., headed 

by E. B. Schlosburg, has been chartered to 

operate theatres in Kei-shaw County. . . . 
Dot Mitchell Avas appointed booker at M-G-M 
to replace AAhn. AA'alker, who resigned. . ,. UA 
salesman Bob Boovy’s daughter Ann was 
married to LeRoy AA'ilson, Jr., following her 
graduation from Central High School. . . . 
Gus Heffner is a new booker at AA^arner 
Bros. 

CHICAGO 
More competition for Chicago theatres 

now that the swank Saddle and Cycle Clnb 
on the northside will show films to its mem¬ 
bers, inaugurating the series with “The In¬ 
former.” , . . Sam Lamansky, business agent 
for Film Row Unions and Columbia’s head 
shipper, left for the 9th district meeting in 

Des Moines to apiJoint delegates to the 
lATSE convention to be held in Kansas City 
week of Aug. 21. . . . Abbott Theatre Supply 
has furnished the Tower Theatre witli 
Bausch and Lomb anamorphic lens and Koll- 
niorgen backup lenses. . . . B&K installed 
the latest type of air conditioning in the 
loop United Artist Theatre. 

S. J. Sperberg has joined the Interna- 

Leo Jafle, Columbia v.p., receives the tamed Film 
Daily Trophy as the low net score winner of the 
Fifth Annual Film Industry Golf Tournament spon¬ 
sored by Cinema Lodge of B'nai B'rith. Robert K. 
Shapiro, Cinema Lodge president, makes the pre¬ 
sentation as committeemen and veeps Milton 

Livingston and Marvin Kirsch look on. 

Discussing finalized plans by Allied Artists for 
the filming of "Jeannie" in England, beginning 
late this month, are (1 to r): Marcel Heilman, who 
will produce the film; Walter Mirisch, AA execu¬ 
tive producer; Vera-Ellen and Tony Martin, who 
will star in the CinemaScope production to be 

directed by Henry Levin. 

tioiial Film Bureau’s sales dept. He was for¬ 
merly with Ideal Pictures. . . . Repairs arc 
being rushed for reopening of Alliance’s 
North Anderson Drive-In, Anderson, Ind., 

managed b.y Monis Kahn, which was seri¬ 
ously damaged by fire. . . . The 4000-seat 

Oriental, which this year celebrates its 30th 
anniversary, has gone back to premieres of 
single features after a short tiyout of dou¬ 
bles. . . . AAmods Theatre secured “High So¬ 
ciety” for loGjA showing. . . . Pat Patterson, 
pres, of United Air Lines, loaned his own 
plane to the “Moby Dick” management for 
transportation of the Chicago press to the 
New Bedford, Mass., premiere of the film. 

Some 1,500 children from AA'elfare Council 
centers were guests of “Cinerama Holiday” 
management during first anniversary cele¬ 

bration of the film at the Palace Theatre. It 
has exceeded the boxotfice draAV of “This Is 
Cinerama,” according to mng. dir. Helgeson, 

and the Palace employs 80 people. . . . 
Bookers Davis and Davis are now located 
at 700 No. Rush St. after many years in 
the AA'rigley Bldg. . . . Halsted Drive-In on 
So. Halsted St. will allow the Roseland 
Men’s Club to hold Sunday morning re¬ 
ligious services there under Dr. Cunningham 
direction. . . . Jack Danielson named special 
sales and pnb. rep. for Atlas Film Studios in 
Oak Park. 

Atty. Seymour Simon withdrew his re¬ 
quest for temporary injunction in Lane 

Court Theatre suit against B&K, and Judge 
Sam PeiTy set further hearings for fall 
court calendar. . . . McA^ickers Theatre con¬ 
cluded deal for “Ten Commandments” to 
follow present run of “Oklahoma!” It Avill 
be shown on reserved seat policy twice daily. 
. . . Samnel Trinz, 66, fonner owner of 
Lubliner-Trinz circuit, died in San Jacinto, 

Calif., where he Avas making his home. . . . 
HollyAvood Amuse. Co. headquarters are noAv 
located at 3750 Oakton Ave. in Skokie. . . . 
B&K reported negotiating for “AA'ar and 
Peace” shoAAung at the State Lake Theatre. 

CINCINNATI 
J. Hank Davidson’s ncAv Ranch DriA’e-In 

at Greenfield is com])letely equipped Avith 
Ballantyne products and features a conces¬ 
sion counter of tAvin design, Avith similar 
units at each end and, in the center, a bar- 
becne and sandAvich stand. . . . Lon March’s 
Bourbon Drive-In at Paris, Ky. is nearing 
conqJetion. . . .AA’'m. AA'alter Schoo, former 

shipper for States Film, is noAv a student 
booker at U-I. Ennis C. Axt succeeds him at 
States. . . . Col. Joseph F. Goetz, a former 
RKO exec, here, is returning to civilian life 
as v.]). of Comisar Enter])rises, Avhich op¬ 
erates restaurants and manages real estate 
holdings in Dayton and Indianapolis. . . . 
Airs. H. A. Rolls of the Rohs Opera House, 
Cynthiana, Ky., passed away. . . . J. B. Lee 
closed the Jo-Anne Theatre, Sardinia. 

Stuart & Johnson of So. AVebster is op¬ 
erating his house Fri. and Sat. only; Charles 
Behlen’s Nicholas Theatre, NicholasAulle, 
Ky. now closed Tnes. and AVed., also L. 0. 
Davis’ theatre at Neon, Ky. . . . Sam Haber, 
National Screen sales rep., became a grand- 
pop Avith arrival of a son at the David 
Habers. . . Jim Levendusky, AI-G-AI booker, 

has a neAv baby daughtei-, his second. . . . 
It’s a baby boy at the Dave Stengers of Co¬ 
lumbus, their third child. Stenger is a sales¬ 
man for Columbia. . . . Ed Salzberg’s Screen 
Classics office is being air conditioned. 

CLEVELAND 
Paramount executiA'es are Iiojiing for 

Hope next month. Plans are under Avay to 
bring Bob Hope here to promote “That Cer¬ 
tain Feeling’’ opening at the State on July 
4. . . . Gerald Hogan, former asst. mgi’. at 
the Stillman Theatre, has been transferred 
to Coral Gables, Fla., and is successed by 
Richard Hrobot, asst. mgi-. of the Ohio. 
Ronald Rommell succeeds Hrobot at the 
Ohio. . . . Victoria Shaw of “The Eddie 
Duchin Stoi-y” aauII he in Cleveland July 5 
for a personal appearance tour. . . . AA'HK’s 
Brian Hodgkinson has been chosen to head 
a safety canq)aigm sponsored by the Drive- 
In Theatre Assn, and the Cleveland Auto¬ 
mobile Dealers Assn. 

Jack Silverthorne featured Don Cherry 
and the Four Diamonds among other acts 
on stage of the Hippodrome, playing to a 
packed honse. It Avas the first stage shoAv 
at the Hip in 20 years. . . . Heights Art 
Theatre is the firet in Cleveland to shoAv 
“Aladame Butterfly.” . . . The Allen Theatre 
built a special front around the house for 
the run of ‘ ‘ Safari. ’ ’ 

DENVER 
Lester R. Dollison took OA’er the Pinto, 

Mountainaire, N. M., Avhicli had been closed 
for several years, and reopened it as the 
HollyAvood. . . . James Peterson, oAvmer of 
the AVgue, Littleton, Colo., has opened a 
200-car driAm-in at Castle Rock, Colo. . . . 
Remodeling at the Columbia exchang’e giAms 
each of three salesmen a private office and 
remodeled booking desk. . . . AAhn.. Lay 

resigned as booker at United Artists and Avms 
succeeded by Dominic Linza from Para¬ 
mount. . . . Alore closings in the DeiiA^er 
area include the El Cobra, Santa Rita, N. AI., 
and the Tejo, Hurley, N. M. 

Before the 80x100 screen of the Greeley 
Drive-In, Greeley, Colo, blew over into the 
theatre section at abont 10 P.AI. recently, 
cars in the front roAv saw it leaning and Avere 
able to back out in time to avoid danger. 
. . . Betty Fnshima, secy, at Universal, and 

Thomas YoshikaAva Avere married at the Tri- 
State Bnddist Church. . . . Alaiwin Goldfar, 
aaJio AAmnt to Salt Lake City on a sales trip, 
reported that “Great Locomotive Chase” 
Avould open at the Orpheum in Denver on 
July 4. . . . Quentin Horn, RKO office 
mgr., is again spending his vacation attend¬ 
ing the state volunteer fii'emen’s convention 
in Grand Junction. 

Fox Inter-AIountain pres. Frank H. Rick- 
etson, Jr. and Joe Dekker, Civic Theatres 
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An informal shot of director Fred Zinnemann 
(prior to his withdrawal from the film) and Spencer 
Tracy while on location for "The Old Man and 

the Sea" — a Leland Hayward Production for 
Warner Bros. 

DENVER (cont'd.) 
partner, were active in the move to get two 
Texas Long-horns for the Denver Zoo. . . . 
The Denver Cinema Club donated $600 to 
Variety Tent 37’s Heart Fund. . . . M-G-M 
branch mgr. Henry Friedel was tendered a 
luncheon by his staff at the exchange to 
celebrate his 40 years with the company, 
and also presented with an electric barbe¬ 
cue grill. 

DES MOINES 
Emmet Gillispie has purchased the La- 

cona Theatre in Lacona from George Linds- 
ley. He plans many changes in equipment 
and decoration and will rename the house. 
. . . Resulting from action of a number of 
businessmen in Stratford, the Stratford 
Theatre was reopened. They purchased the 
equipment and stock in the building owned 
by M. K. Halverson. . . . Corral Outdoor 
Theatre in Cherokee was robbed of $75 re¬ 
cently by two young men wearing blue jeans 
and handkerchiefs over their faces. . . . 
Fire of undetermined origin wrecked one 
piano and badly damaged another, also part 
of the flooring backstage at the Paramount 
in Cedar Rapids. 

Past presidents and board members of the 
Peri-y Chamber of Commerce met with reps, 
of Pioneer Theatre Cor]i. to discuss ways 
and means of reopening the Perry Theatre. 
Harold Field, pres, of Pioneer, said that 
direct subsidization would not be con¬ 
sidered and suggested that merchants work 
out a feasible campaign for consideration. 
. . . Swea Theatre in Swea City reopened 
under managership of Fred Albers, who 
formerly aided IVEilo Svendsen when he op¬ 
erated the house. . . . Clarinda Theatre in 
Clarinda went to a siunmer schedule of 
week-end showings, also Milton Mansfield’s 
King in Belle Plaine. 

R. M. Bernau leased his Iowa Theatre in 
Lake City to Dale Bucholtz of Guthrie Cen¬ 
ter, who will take over oi)eration ,Tuly 1. 
The new owner formeily Avorked for Bernau 
and recently was mgr. of the Iowa United 
Theatre in Guthrie Center. . . . Mgr. D. IV. 
Oakes reopened the Columbus Theatre in 
Columbus Jet. for showings on Fri. and Sat. 
nights. . . . Corral Drive-In at Storm Lake 
holds outdoor church services every Sunday 
morning. 

DETROIT 
G. E. LeVecpie dis])osed of his film de¬ 

livery luisiiiess. Cinema Service, to two men 
wlio worked for him since its inception in 
1924. Elmer Boyer has taken over tlie east 
side Avith original linn name, and Walter 
Bullock the Avest side, using the name of 
Walter’s Eilm Service. LeVeqiie is hoav op¬ 
erating Simon’s Eilm Service, a trailer firm. 
. . . Dillon ]\I. Krepps, mgr. of the United 
Artists Theatre, had tickets iirinted for 
“Oklahoma!” up into Sept. . . . Norman 

Meyers, mgr. of the Adams Theatre, planned 
to attend the Morris Lefko dinner in ClcAm- 
land before leaving on his vacation. . . . 
Corunna. Road Drive-In at Flint, operated 
by Win. Oleksyn, Avas renamed the West Side. 

Albert Dezel has iiersonally taken charge 
of his exchange here and aaTU supervise 
sales. FolloAving resignation of office mgr. 
George Rossman, Ann O’Donnell, aaJio has 
been associated Avith Dezel for 15 years, 
took over as office mgr. and Avill handle the 
booking. . . . Win. Friedlander, formerly 
asst. mgr. at the TeleneAvs, returned to toAvn 
and to local sIioav business after three years 
in Arizona. . . . Mr. & Mrs. Stanley Janis 
have taken over the BroAA’ii City Theatre 
(formerly the Mars) at BroAvn City. . . . Mr. 
& Mrs. Robt. Chambers, back from a Avinter 
in Florida, are reopening the Orpheum at 
Mackinac Island. . . . Jack Sullivan, mgr. of 
the Van Dyke, left for a short Florida 
vacation and oAvner Sidney Moss is planning 
to dis])ose of the closed theatre for other 
uses. 

Win. Clark is taking OA-er buying of prod¬ 
uct for the Vassal- Theatre at Vassar, op¬ 
erated by Harry and Stanley Smith, and 
the OttaAva DriA-e-In at Spring Lake. . . . 
Michigan Allied Avill hold its next feAV 
monthly directors’ meetings upstate—July 
26 at Midland, through arrangements by 
Mrs. Dolores Cassidy, and in Aug. at Grand 
Raiiids. . . . Leonard Leone Avill give tAA-o 
courses on motion pictures in the summer 
session at "Wayne UniA’ersity. . . . Jack Zide 
bought distribution rights for this territory 
on six iieAV productions by Banner Piets. . . . 
Sidney BoAvinan, UA mgr., is coiiA-aleseing 
from a heart attack. 

Dillon Wolverton, operator of the Sylvan 
at Chelsea, has gone into the nursery busi¬ 
ness in a big Avay on the side. . . . Alfred 
Smith is iioav house mgr. at the Gold Coast 
for Stuart Gorelick. . . . Herbert Piilfer, 
gen. supt. of Horstman Sign Co., is con- 
A’alescing at home folloAving a second heart 
attack. . . . Wmlt Horstman receiA'ed the 
rare IMianii plaque for catching his sail flsh 

Pearl Bailey, featured in Paramount's "That Cer¬ 
tain Feeling," which stars Bob Hope, is greeted 
by Robert Shapiro, managing director of the N.Y. 
Paramount Theatre, on arrival for special press 
preview of the comedy. Miss Bailey is currently 
on an eastern seaboard tour on behalf of the film. 

Watch These Dates! 

Aug. 20; Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 20: Mihvaukee — Variety Club, Tent 
#14 annual golf outing—Nortli Hills 

Country Club. 
Sept. 20-24: Ncav York—Theatre OAvners of 

America national convention—Coliseum. 
Sept. 20-24: Ncav York—Motion Picture 

ludusti-j^’s International Trade Show, 
sponsored by TESMA in cooperation Avith 
Popcorn and Concessions Assn, and TOA 
—Coliseum. 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Industry (WOMPI) annual 
convention—Dinkier Plaza Hotel. 

Oct. 7-12: Los Angeles — SMPTE Conven¬ 
tion—-Ambassador Hotel. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of NeAv England annual 
regional convention—Toy Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
Owners of Indiana fall convention— 

Marott Hotel. 
Oct. 28-30: Jacksonville—Motion Picture 

Exhibitors of Florida convention—Roose¬ 

velt Hotel. 
Nov. 25-27: Charlotte—Theatre OAvners of 

North and South Carolina 44th annual 
convention—Hotel Charlotte. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

1957 

Feb. 26-27: Kansas City—Kansas Missouri 
Theatre Assn, convention — PickAAUck 

Hotel. 

Gvith rod and reel unassisted.” . . . John 
Wagner, upstate drive-in operator, moA*ed 
his headcpiarters from Rose City to Cheboy¬ 
gan. 

HOUSTON 
World premiere of ‘Hhrillarama Adven¬ 

ture’’ Avill be held at the Metropolitan Thea¬ 
tre on July 25, according to Thrillarama 
pres. Albert H. Reynolds. Ofiicials of the 
company felt it Avould be fitting for the first 
film produced in the neAv dual-camera process 
to be unveiled in a leading Texas city since 
the process Avas conceived, developed and 
financed mainly by Texas shoAvmen. 

Lone Star’s Winkler and Hempstead 
driA-e-ins Avere recently hit by “flat tire” 
vandals, causing at least 50 cars to have 
flats. Employees found a total of 80 lbs. of 
“traps,” small multi-pointed gadgets shaped 
like children’s jacks. Dan GoodAvin, mer. of 
the Winkler, said that one driver had 24 
Traps” in one tire, Avhile .limmy Harris of 
the Hempstead reported an aA'erage of tAAm 
flats to a car. . . . Jim Hudgens, Columbia 
office mgr., and IMrs. Hudgens are back from 
a Ausit to Oklahoma City, Avhere Jim Avorked 
at Columbia for 27 years. TIica' Avere guests 
of son “Funny” Hudgens, Avith Warner’s. 
. . . W^arner director John Huston is ex¬ 
pected in toAvn in connection Avith the open- 
iim of “Moby Dick.” 

There Avas a formal o]Aening of the Holi¬ 
day Drive-In in Burnet, OAvned by Mr. & 
IMrs. T. .1. White. Avho also operate the 
doAvntoAAm Texas Theatre. . . . The Alamo 
Dri\’e-In, Ran Antonio, installed neAA" strong 
high intensity lamps. . . . Auuue Rchmitt has 
introduced a ncAV butter-salt for ])0]ieorn. . . . 
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June Allyson stops in New York to help launch 
the Susan Ball Cancer Fund of the City of Hope 
while enroute to Munich for Universal-Interna¬ 
tional to co-star with Rossano Brazzi in "Interlude." 
She is seen here at a special screening of "That 
Others May Live," made by U-I for the Fund 
Drive, receiving a contribution from Dick Long, 

husband of the late Miss Ball. 

HOUSTON (cont'd.) 

Jack Groves, Post Oak Drive-In, annonnced 
a new four-way prog’ram to include enlarge¬ 
ment of the concession stand to five times 
its size, four-lane entrance instead of two, 
750-car ramps enlarged to 1150, and the 
96x48 screen expanded. Jack reports there 
will still be room for additional 700-car 
ramps on land already owned by Post Oak 
Theatre. . . . John Price, new mgr. of King 
Center Drive-In, has moved his wife and 
baby from Beaumont to Houston. 

Rumored that Interstate will build 20 
drive-ins throughout the state. . . . Laura 
Knopp resigned as asst. mgT. of River Oaks 
Theatre to work at The Texas Co. Jeanette 
Hudek was switched from the Village to the 
River Oaks. Neil Thurston is new asst, at 
the Village. Rogers Barbeau quit the Ala¬ 
bama to work for Tennessee Gas and is re¬ 
placed by Earle Morrow. Former asst, at 
the Alabama, Bill Salford, has gone to Calif. 
. . . Twin Hi-Ways had an “adults only’’ 
road show engagement of “The Witch,” 
at $1 admission. . . . Kingsley International 
approached the Coronet Theatre in Dallas 
for a date to play “Lady Chatterley’s 
Lover,’’ which was refused a seal by the 
N. Y. State Board of Censors. 

INDIANAPOLIS 
Variety’s annual golf tournament will be 

held at the Indianapolis Country Club on 
Aug. 9. The recent 500 Party at Variety 
Club headquarters netted $.3,5.38.21 after ex¬ 
penses including the Cadillac which was 
auctioned off. Dale McFarland of Greater 
Amuse, donated the 12 clock radios which 
were given away and Ray Thomas was 
chairman of the entire event. . . . Sam Ross, 
Allied Artists salesman, is still in Fort 
Hamilton Hospital, Brooklyn, N. Y., room 
number 10 East. . . . Columbia branch mgr. 
Murray L. Devaney’s new daughter was 
named Kathleen Mary. . . . Robert Jones, 
gen. mgr. of Affiliated, and Mrs. Jones are 
very haiqw with 8-year-old Hazel Lynn, 
Avhom they have taken into their home. . . . 
The Ladies’ Auxiliary of Variety will hold 
a picnic at Northern Beach on .June 30. 

KANSAS CITY 
Commonwealth leased its Summit Theatre 

to Josej)!! A. Duran, who reopened it for 

Simnish language films. Durau, Maitre d’ of 
K.C. Club, is new to film business. . . . Mo. 
Supreme Court ruled against ]>icketing of 
Hillcrest Drive-In on Hyway 69 north of 
Gashland, Mo. by a local booth union when 
Albert Flippen, co-owner with M. S. and 
Marvin Heath, took over booths. Court rul¬ 
ing stressed importance of self-employment 
to economic health of business. . . . Senn 
Lawler is K.C. exhibitor chnin. for Will 
Rogers Memorial Hospital drive. 

KMTA’s 1957 convention is scheduled for 
Feb. 26-27 at Pickwick Hotel. . . . E. W. 
Priester and G. W. Randolph are building 
250-car ozoner af Van Buren, Mo. on Hy¬ 
way 60. . . . Earl Jameson, Jr., pres, of Okla. 
City Ship]>ing & Inspection Bureau, an¬ 
nounced the firm will service Republic Pic. 
. . . Wedding bells rang for Ralph Buhr- 
meister, new house mgr. at Missouri Thea¬ 
tre, who married Connie Ronsick, and for 
Darrel Manes, mgr. of Crest, Hickman Mills, 
Mo., married to Patricia Ward. 

MEMPHIS 
New owner of the Dell Theatre, Dell, 

Ark., is W. T. Wright; former owner was 
S. S. Freeman. Theatre has been closed for 
the past year. . . . Panl Shafer was ap- 
]iointed mgr. of the Jaxon Theatre in 
Memphis. . . . The new Malco Theas. drive- 
in in Mem])his was opened. . . . Dixie Thea¬ 
tre, Adamsville, Tenn., reopened after being 
shuttered tor a year. . . . Preston Southard 
bought the Tri-City Drive-In, Lyniiville, 
Ky., from Neal Stark. . . . Robert Wester- 
niann was appointed mgr. of Loew’s Palace, 
to succeed Cecil E. Vogel, dean of Memphis 
mgrs., who retired because of ill health and 
plans moving to his farm in Indiana. . . . 
“Duel In The Sun,’’ banned by Memphis 
censors in 1947, opened at the Malco Thea¬ 
tre without objections from the new teni- 
Ijorary board of three. 

MIAMI 
Sam Rowland, mgr. of the Sheridan, was 

host to eight visiting newsaiiapermen from 
Mexico, two-day guests of the city, at a 
performance of “Oklahoma!”. . . . The 15th 
annual banquet for Wometco employees 
with service of seven years or more, was 
tendered by 83 members known as the Old 
Guard. . . . Ralph Puckhaber returned from 
his vacation to relieve Matty Tylek of Flor¬ 
ida State’s ad dept., who left for his. . . . 
Marty Caplin, who owns the Roosevelt at 
Miami Beach, was in N.Y. getting pictures 
for fall presentation. . . . Florida Theas. 
acted as hosts to representatives of press, 
radio and TV at a special screening of the 
new prologue that will inn at the Sheridan 
Theatre in conjunction with “Oklahoma!’’ 
. . . Alex Moffett, asst. mgr. of the Royal, 
celebrated his 74th birthday and 47th wed¬ 
ding anniversary on Fathers Day. 

MINNEAPOLIS 
The town board of suburban Eden Prairie 

revei’sed its earlier decision and decided to 
rezone from residential to commercial, land 
needed for the Flying Cloud Drive-In b(‘ing 
promoted by Otto W. Kobs and Martin F. 
Grill. Attorneys for the two presented let¬ 
ters from officials of other Mpls. suburbs 

saying that ozoners in their communities had 
not created delinquency or traffic problems 
and had brought in considerable revenue. 
Kobs also operates the Oxboro in suburban 
Oxboro. . . . “Seven Wonders of the World” 
will open at the Century on Aug. 7, accord¬ 
ing to mng. dir. Phil Jason. “Cinerama Holi¬ 
day” is in its 48th week in Mpls. 

Though supposed to be a party for the kids 

when Abbott and Costello hosted a free-rides, 
free-food get-together on the set of United Artists 
"Dance With Me Henry," some of the adults got 
into the act and are shown on the miniature 
train ride. Front to back: Producer Bob Goldstein, 
Nunnally Johnson, Sir Cedric and Lady Hard- 

wicke. Bud Abbott and Lou Costello, Beverly 
Garland and Nancy Gates, cmd Ron Hargrave 

and Don Taylor. 

Larry Bigelow is new apprentice booker 
at Columbia, replacing Jim Simonson, who 

was named asst, shipper. . . . Joe Murphy 
resigned as Paramount salesman to enter 
another field. . . . Russ Johnson is new mgr. 
of the Paradise, Mora, Minn., succeeding 
Leon .Johnson. . . . Koronis Theatre, Paynes- 

ville, Minn., is now being operated by Harry 
A. Johnson, Jr., of Benson. . . . Paul Ba- 

roni was named mgr. of the 64 Drive-In at 
Marinette, Wis. . . . Gopher Theatre at 
Wheaton, Minn., added Saturday matinees 

on a trial basis. 

NEW HAVEN 
Norman Bialek, pres, of ATO of Conn, 

and partner in Sampson-Spodick-Bialek 
Theati'es, announced plans for construction 
of a 600-car drive-in at Westport, Conn., 
to cost $250,000. S-S-B operate the Fine 

Arts Theatre there and this is their initial 
move into the drive-in field. . . . Charlie Lane 
installed new playground facilities at the 
Summit Drive-In. Branford. . . . John Na- 

meika was named mgr. of Bercal’s first-run 
Parsons, HaHford, replacing Mrs. Doris Sim¬ 
mons, resigned. Pat Meyers joined the cir¬ 
cuit’s adv. dept., succeeeding- Rudy D’An- 
gano, resigned. John L. Calvocoressci, part¬ 

ner in Bercal, received his Bachelor of Law 
degree from the U. of Conn. 

S-W’s Palace and Ed Lord’s Midtown and 
Norwich Theatres, Norwich, are offering free 
admission to children under 12, accompanied 
by parents, seven nights a week after 6 P.M. 
Newspaper advertising is heavy. ... A late 
-June o])ening was slated for the ozoner 
being rebuilt for owners Fred Quatrano and 
.John Sirica. The duo’s Watertown Drive-In 
was wiped out during the 1955 floods. 

Harold Temple, asst. mgr. of Plainville 

Drive-In, Plainville, was upped to mgT. of 
the Southington Drive-In, Southampton, by 
Perakos Assoc. . . . Closing of the subse¬ 
quent-run Willimantic, leaves this city with 
only the S-W Capitol and Jason Ents.’ Gem, 

both first-run. . . . Three theatre execs, have 
been honored by the New Haven Jewish 
Community Center. Maurice Bailey, Bailey 
Theas., was named a v.p., while Dr. Jacob 
Fishman, Fishman Theas., and B. E. Hoff¬ 
man, Conn. Theas., were elected to the board. 
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NEW ORLEANS 
Evan Sprott, gen. mgr. of Bijou Amuse., 

reports acquisition of the Lincoln Theatre, 
Baton Rouge, La., from Dr. A. C. Chatman, 
increasing the circuit to 52 houses. . . . The 
Reo Theatre at Duson, La., owned by Domi¬ 
nick Guidley, closed. . . . Outboard motor 
boating, a cuiTcnt craze here, is affecting 
attendance at drive-in and indoor theatres, 
according to local exhibitors. . . .New owner 
of the Bijou, Erath, La., and the Delcambre, 
Delcambre, is R. F. Berlin, taken over from 
Richard Guidiy. . . . Buras Theatre, Buras, 
owned by E. W. Ansardi, is being remodeled. 
. . . Kenneth Hirstius, RKO shipper, is get¬ 
ting along okay after auto accident. 

NEW YORK 

Enterprising showmen are reaping a har¬ 
vest with pictures like “Intermezzo,” accord¬ 
ing to the Selznick Co. The film is cuiTently 
at the 72nd St. Playhouse, where Selznick’s 
“A Bill of Divorcement” previously had a 
run of four weeks. . . . Rehearsals for “12 
Angry Men,” set for UA release, were held 
at a midtown hall here and then shifted to 
the set of Fox Studios on W. 54th St. . . . 
Mrs. Joan Kalmine Paradies, daughter of 
S-W Cinerama v.p. Harry Kalmine, was 
married to Dr. Victor H. Witten at the home 
of her parents in Greenhaven, Rye, N. Y. 

Mgrs. of the nearly 40 conventional and 
drive-in theatres of the Walter Reade circuit 
will honor their exec, v.p Edwin “Pete” Gage 
with a seven-week Summer Showunanship 
Drive starting July 31, during which more 
than $4,000 in cash awards will be distrib¬ 
uted. . . . Five Walter Reade mgrs. in the 
area were winners in the “Manager of the 
Month” contests for March and April. Mike 
Dorso of Community Theatre in Kingston, 
N. Y., and John Balmer of the Mayfair in 
Asbuiy Park, N. J., tied for first place in 
March, with Charles Sutton of the Park in 
Morristown, N. J., second. For April, Bal¬ 
mer again was first; Joe Sommers of the 
Paramoimt, Long Branch, second. A special 
prize went to Frank Deane of Woodbridge 
Drive-In for his handling of the Easter 
Dawn Sunrise Service. 

Charles L. Levy resigned from 20th-Fox to 
devote himself to his own ad-jDub agency 
with offices at 285 Madison Ave. Levy wns 
recently named eastern ad-pub rep. for Kirk 
Douglas’ Bryna Productions. . . . Figaro, 
Inc., independent producing company, has. 
moved into the new 60 E. 56th St. building, 
occupying the entire seventh floor. . . . Mrs. 
M. J. Rubin, mother of Clarence Rubin of 
ASCAP, is on the mend after serious ill¬ 
ness. 

OKLAHOMA CITY 
Video Ind. Theas. opened two new- drive- 

ins in Okla.—the Oak Hill, Ada, which is 
equipped wdth CinemaScope, and the West 
in Altus. . . . Removal of the Paramount 
Branch to new' quarters in Suite 607 of the 
Commerce Exchange Bldg., effective July 7, 
was announced by branch mgi-. C. H. “Buck” 
Weaver. All backroom shiiiping and inspec¬ 
tion is now' being handled by Okla. City 
Shipping & Insiiection Bureau, w'hich has 
plans for constiniction of a new building at 
7th & Shartel Sts. 

Bob Slocum, son of E. R. “Red” Slocum, 
exec. dir. of United Theatre Ow'iiers of Okla., 

was winner of a Kiwanis $100 Scholarship 
Award as the outstanding El Reno High 
School senior of the year. Bob also re¬ 
ceived the American Legion Citizenship 
Award presented by El Reno Post. . . . Mrs. 
Adelaide Loman closed her Ideal Theatie in 
Luther, Okla. . . . UTO of Okla. will cele¬ 
brate its first anniversary in Tulsa on July 
17 with big doings at the Indian Hills Coun¬ 
try Club. There will also be a business ses¬ 
sion. Tickets for husband and w'ife are $7.50, 
singles $5.00. 

Ralph Drewi-y, former mgr. of the Tulsa 
Dow'ntow’n Theatres, is moving to Phoenix, 
Ariz., to enter another business. . . . Frank 
Gardiner, owner of the Plaza Theatre and 
Roundup Drive-In in Baird, Tex., entered 
Clinton, Okla., Hospital following a heart 
attack. 

OMAHA 
Oamaha Variety Tent #16 is sponsoring 

monthly film showings for handicapped chil¬ 
dren. Program began this month. ... In 
town to promote UA’s “Toy Tiger” was 
Maey’s Santa Claus, Lucky S. Squire, who 
visited Children’s Hospital and received 
heavy press and local TV coverage. . . . 
Fire destroyed the Rialto Theatre, Adel, la. 
Owner Oliver Doop estimates damage at 
$100,000. . . . Sky View Drive-In, Omaha, 
suffered some damage in recent tornado. 
Storm hit during show but patrons were 
moved out in time. . . . 20th-Fox v.p. Danyl 
F. Zanuck received Dr. of Humanities de¬ 
grees from University of Neb. at Lincoln 
graduation ceremonies. Zanuck is a native 
Nebraskan. 

PHILADELPHIA 
Councilman Raymond Pace Alexander 

helped to cut the tape opening up Abe Sun- 
berg’s Strand Theatre at 12th & Girard as 
an all-night house, catering to Negro patron¬ 
age. . . . Decision in the case of Melrose 
Realty Co., landlord of the Yorktown Thea¬ 
tre in Elkins Park, was affirmed by Court of 
Appeals Judge Wm. H. Kirkpatrick, in that 
“a non-operating theatre landlord does not 
have the right to bring a treble damage suit 
for alleged conspiracy relating to licensing 
of pictures for exhibition at a theatre.” The 
Yorktowii is leased to Stanley Warner, which 

Theatre front for RKO's "While the City Sleeps," 
at the Criterion Theatre, N. Y. was built around 
the "clutching hand" motif of the ads. Milton 
Schwart, Criterion mgr., stands in front of the 
theatre next to the blown-up rave reviews for the 

Bert Friedlob production. 

operates the house. 

Frank Brookhouser devoted an entire col¬ 
umn in the Evening Bulletin to explain the 
part played by Hal Marshall, Atlantic div. 
pub. rep. for 20th-Fox, in connection with 
opening of “D-Day, the Sixth of June,” at 
the Fox Theatre. . . . Variety Tent 13 will 
honor Ilow'ard Mimsky, Paramount mideast 
div. mgr., who is moving his office to Pitts¬ 
burgh, with a dinner on June 25 in the Bur¬ 
gundy Room of the Bellevue Stratford. Ed 
Emanuel is chairman of the affair. . . . S-W 
is giving up operation of the Hamilton in 
Lancaster. . . . Frank Damis, who was an ex¬ 
hibitor in N. J., has returned to S-W as 
asst, to v.j). and gen. mgr. Harry M. Kal¬ 
mine. 

Variety’s elubrooms are now available for 
cocktail parties and social functions during 
the day. Call Miss Zenglin, PE 5-4479 for 
reservations. . . . PAL reelected Paul Klie- 
man. Pearl Theatre owner, as treas., and 
Earl Sweigert and Jack Beresin to the board 
of directors. . . . Frank Carter, former an¬ 
nouncer on WRCV, is being groomed to re¬ 
place Ed Larson as booker at Screen Guild. 
Larson is joining Paramount’s cashier dept. 
. . . Standard Pressed Steel Co. purchased 
the Glenside Theatre in Glenside to use for 
personnel meetings and the like. 

Recent shutterings include the Milroy 
in Milroy, Standard in Hummelstown, Gap 
in Wind Gap, and Laurel in Laureldale. . . . 
Norman Lewis now has offices at 11 N. 
Broad St. . . . C. D. Weiser reopened the 
Sky Theatre in Middleburg. . . . 16mm com¬ 
petition from churches, saloons, schools, 
playgrounds, etc., is giving serious competi¬ 
tion to theatres in the Reading area. . . . Al¬ 
lied M.P.T. Service is now booking and buy¬ 
ing for Starlite Theatre in Muncy, Pa.; the 
Lycoming Drive-In, Williamsport. . . . State 
Theatre Service acquired accounts of Sol 
Shocker’s Franklin in Allentown and Buddy 
Spear’s Lennox in Phila. 

PORTLAND 
“The Proud Ones,” 20th-Fox CinemaScope 

western scheduled for early Portland show¬ 
ing, was written by W. Verne Athanas of 
Portland. Ore. . . . The Dalles Dnve-In, The 
Dalles, Ore., was damaged by fire to the ex¬ 
tent of some $500. Mgr. Wisner believes 
children playing with matches were respon¬ 
sible. . . . The Portland City Council has 
voted to condemn the old Multnomah Thea- 
ti'e Bldg., claiming that the 500-scat house, 
scene of three fires in recent years, has not 
been repaired, and declaring it a hazard. 

ST. LOUIS 
The 475-seat Gem Theatre at Villa Grove, 

Ill. had a grand reopening under ow'nership 
and mgmt. of Mr. & Mrs. Harold Ramage. 
. . . Herschel E. Webster closed his Webster 
Theatre at Steeleville, Ill. indefinitely after 
continuous operation since 1944. . . . Dan 
Wagner, Appolo Theatre projectionist; 
Charles Wagner, Manchester Drive-In op¬ 
erator, and Frank Wagner, asst. shipi)er at 
Columbia, met their sister, Mrs. Lillian 
Emanuel of Elmira, N.Y., after being sepa¬ 
rated for 50 years. . . . Tony Paluso cele¬ 
brated his 15tii year as mgr. of F&M’s 5200- 
seat Fox Theatre. Tony and iVIrs. Paluso 
recently adopted two youngsters. 

IFE Releasing has discontinued its local 
office. . . . The Board of Alermen is con¬ 
sidering a bill to name an alley just west of 
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ST. LOUIS (cont'd.) 
the Ambassador Tlieatre, where “7 Wond¬ 
ers oiMlie World” is sliowing’, “Cinerama 

. Construction of a 1000-car 
drive-in in nortInvest St. L. has been de¬ 
layed by an order of the director of pnblic 
safety. A permit had been issued to agents 
for Levin Brothers of Dayton, 0. but was 
cancelled because of proximity of the site 
to several large gas storage tanks. . . . 
Charles Eddie Smitlp who leased the Lamar 
Theatre at Arthur, Ill. from Wm. Hoffman, 
plans to continue with the Arthur Water 
Dept, on a 2)art-tiine basis in addition to 
operating the house. 

The second of two recent transfers of 
ownership of Tommie’s Drive-In at Ken- 
nett, Mo. now iffaces title to the 400-car 
ozoner in the name of James Singleton of 
Marked Tree, Ark. Built in 1949 by H. E. 
Boyd, it was sold six weeks ago to Single- 
to^n s father, Thomas L. . . . Homer Hisey, 
Warner salesman for southern Ill., is back 
on the job after a I'ecent heart attack. . . . 
Bob Ho])e may come to St. L. soon as 2:)art 
of a nationwide tour to plug ‘ ‘ That Certain 
Feeling.” .... Clarence M." Turley, i>res. of 
National Assn, of Real Estate Boards and 
part owner of the Ambassador and Mis¬ 
souri bldgs., headed the LLS. realty group 
at an international discussion of the busi¬ 
ness in Vienna June 11 to 15. 

Edward B. and Jim Arthur were active in 
putting over the recent Marine Corps 01m- 
pic Fund track meet. . . . Frisina’s Capitol 
Theatre at Litchfield, Ill. is now operating 
Fri.-Sat.-Sun.-Mon. only. . . . Recent thea¬ 
tre closings include the Joy, Pawnee, Ilk; 
Linda, Edina, Mo.; Grand, Eldora, Ilk, and 
the Roxy at Shelbjwille, Ilk . . . Amusement 
Employees Welfare Fund of St. L. and St. 
L. County received the net proceeds of rum¬ 
mage sale conducted on S. Broadway here. 
. . . At Springfield, Ilk, three theatres were 
closed indefinitely—the 700 seat Pantheon, 
900-seat Escpure and 6.30-seat Southtown. 
. . . Bernard Teinborius, MITO director, was 
host at the joint meeting of Mo.-Ill. TO and 
United TO of Ilk at the Locust Hills Coun¬ 
try Club at Lebanon, Ilk 

SALT LAKE CITY 
Two Cinemascope projectors were battered 

and more than 200 speakers broken by van¬ 
dals who broke into the Hyland Drive-In, 
causing loss of about $3,500. The culprits 
left a scribbled note on the refreshment 
stand which said, “Mr. Smart Kickin Out 
Manager, Your Welcome. More to Follow.” 
. . . The I.sis Iheatre, Preston, Idaho, closed 
for the summer. . . . Proceeds from Variety 
Tent 38’s annual Variety Roadshow near the 
Airport grounds later this month Avill go 
toward the establishment of a building for 
underprivileged and handicapped children. 
Irving Gillman is Variety chief barker. 

Gene BoAvles, mgr. of the Rialto, an¬ 
nounced good results from publicity to at¬ 
tract the kids to his ^*Big’ Fun Frolic Every 
Saturday Morning.” . . . Capacity business 
with “shock” type films is reported by Erick 
Peterson, mgr. of the Woodland Drive-In, 
and Andy Floor of the Valley Vu. . . . “Face 
of Lincoln,” a film made by a movie class at 
the Univei-sify of Southern Calif., was highly 
praised by Gov. J. Bracken Leo and other 
public officials at a recent special screening. 
It is having an extended run at the ToAver 
Theatre, managed by Carol Tonio. . . . “The 
King and I,” presentation on stage by the 
I^niA^ersity of Utah, with a BroadAvav cast 
for six performances starting July 2, Avill 
precede showing of the film, due here soon. 

Rod Stieger has been making personal appear¬ 

ances for Columbia's "The Harder They Fall" 
overseas and here is seen being greeted at the 
Odeon Cinema, Glasgow, by manager T. Wilkins. 

Trans-Lux Into TV; 

Name Carlton, Brody 
{Continued from page 12) 

eAmnks. Another iieAV program for children 

temporarily entitled Once Upon A Time . . . 
is scheduled for completion by the end of the 

summer, and Avill present a special selection 

of highly-rated children’s stoiies on film. 

In addifion, Trans-Lux has accpiired ap¬ 
proximately 10 full-length feature pictures 
Avhich Avill be released to television as a pack¬ 
age in 1957. Negotiations are noAv under Avay 
to acquire a considerable number of features 
for release on TV this year. 

In anticipation of the expanded sales effort 
Trans-Lux Avill open at least six offices 
around the United States. The first of these 
offices AAull be in Chicago and Los Angeles. 
Present plans call for theatrical film com¬ 
pany, and Trans-Lux Television CoiqDoration 
to share all facilities, although each Avill 
maintain its OA\m sales force. 

Brandt, as president of Trans-Lux Pictures 
Corp., announced also that West Coast dis¬ 
tribution rights have been granted to Coronet 
Films, Los Angeles. NeAV England distribu¬ 
tion rights have been granted to the EdAvard 
Ruff Film Associates Corporation, Boston. 
Currently in release on the Trans-Lux 
agenda are. Dance Little Lady, Lovers and 
Lollipops and the prize-wunning La Strada. 

RKO Radio Announces 

Short Subject Program 
RKO Radio PieWres has set its releasing 

schedule for the recently-announced program 
of short siabjects for the 1956-57 season. The 
neAv RKO Playhouse series of 12 diversified 
two-reel dramatic and musical subjects Avill 
be released one-a-month starting Aug. 24. 
TavcIa'c RKO-Pathe Specials of documentary 
nature Avill be released one-a-month starting 
Sept. 7. 

Additionally the RKO-Pathe single-reel 
subjects, Sportscopes and Screenliners, aauII 

go on an alternate schedule eAmry four Aveeks, 
the former starting Aug. 3, the latter Sept. 
14. The Walt Disney Classics, cartoon re- 
releases in Technicolor, aauII be issued every 
three Aveeks starting Aug. 3, Avhile the aii- 
nual Football Highlights, tAvo-reeler, is set 
for Dec. 7, and the annual Bashetball High¬ 
lights, also tAvo reels, next April 12. 

NEWS BRIEFS 

U-l Earnings Rise 

Universal Pictures Company, Inc., and sub¬ 
sidiary companies reported, earnings for the 
tAventy-six Aveeks ending April 28, 1956, of 
$2,047,383 after providing $1,885,000 for 
Federal taxes on income. After dividends on 
the preferred stock, this is equivalent to 
$2.08 per share on the 927,254 shares of 
common stock outstanding. 

For the tAA’enty-six AAumks ending April 30, 
1955 earnings Avere $2,014,960 after provid¬ 
ing $1,830,000 for Federal taxes on income. 
After dividends on the preferred stock, this 
is equivalent to $1.87 per share on the 1,015,- 
709 shares of common stock oiitstanding in 
the hands of the public at April 30, 1955. 

Lax Pacts With AA 

Allied Artists International and Leo Lax 
Films, Paris, have signed an agTeement for 
the distribution of Allied Artists’ product in 
France and French North Africa, it AAms an¬ 
nounced this Aveek by Norton V. Ritchey, Al¬ 
lied Artists International president, and Leo 
Lax, Lax Films president. The reciprocal 
arrangement provides for the distribution in 
the U. S. of Lax’s French films by Stratford 
Pictures Coiqj., subsidiary of Allied Artists. 
Three AA pictures have been set for immedi¬ 
ate distribution of Lax: Crime In The 
Streets, The Come On and The Warriors. 

RKO Signs Lumet-Rose 

The screen’s neAvest director-writer teams, 
Sidney Lumet and Reginald Rose, Avill em¬ 
bark on their second theatrical feature this 
January for RKO release, it Avas announced 
this AA-eek. The film. Three Empty Rooms, 
based on Rose’s OAvn TV play, Avill follow 
12 Angry Men, the team’s current production 
for United Artists release. Co-produced by 
Rose’s Nova Productions and Henry Fonda’s 
Orion Productions, the Fonda starrer is also 
based on one of Rose original dramas for 
Studio One. To date, Lumet has directed 
seven of Rose’s video offerings. 

Second For Peck & Co. 

Gregoiy Peck and Sy Bartlett, partners in 
Melville Productions, this AAmek announced 
purchase of Thieves Market, romantic origi¬ 
nal suspense drama by Liam O’Brien and 
Vincent Evans. Peck Avill star in the initial 
Melville presentation for United Artists re¬ 
lease. Academy AAvard Avinners Fay and Mi¬ 
chael Kanin have been set to Avrite the 
screenplay. Production of the previously an¬ 
nounced Affair of Honor has been pushed 
back on the Melville calendar, Avith filming of 
Thieves Market slated to start in Spain in 
the late fall. 

Laughton-Gregory Split 

Producer Paul Gregory and director-actor 
Charles Laughton this Aveek agreed to termi¬ 
nate their association in theatrical ventures 
for the next season due to conflicting sched¬ 
ules. Laughton’s film schedule calls for him 
to leave in early fall for Ceylon to api^ear in 
The Bridge Over The River Kwai, to be 
made by Sam Spiegel and David Lean. Gre- 
goiw starts a heavy film schedule, shooting 
his first film for RKO, The Naked And The 
Dead. 
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“The Fastest 

Gun Alive” 
(M-G-M) 92 Min. 

Cast: Glenn Ford, Jeanne Crain, Broderick Crawford, 
Russ Tamblyn, Allyn Joslyn, Leif Erickson, John 
Dehner, Noah Beery, J. M. Kerrigan. 

Credits: Produced by Clarence Greene; Directed by 
Russell Rouse; Screen play by Frank D. Gilroy and 
Rouse; Based upon the story, "The Last Notch," by 
Gilroy. 

The Fastest Gun Alive is the sort of western 
that, with enough word-of-niouth, can mush¬ 
room into the “sleeper” of the season. It packs 
a highly unusual story and literally overflows 
its climax with suspense. It carries a couple of 
good names in Glenn Ford and Jeanne Crain, 
and boasts enough story twists and solid char¬ 
acterizations to rate top billing in most situa¬ 
tions. The narrative is concerned with what 
happens to an expert marksman of the Old 
West who has sworn off guns, on the day that 
he meets a compulsive triggerman who demands 
a showdown for the title of fastest gun alive. 
As rendered in black-and-white, the story 
conies through with much savor for the frontier 
days and the braggarts and tail-tale spinners 
who made that bygone era really colorful. The 
frontier is itself is characterized as populated 
with numerous bedevilled neurotics, who would 
trek overland for weeks just to meet up with 
a man rumored to be fastest on the draw in 
his community. 

Such a character is Broderick Crawford in 
this film. A nervous, compulsive bandit, Craw¬ 
fords kills a man as the story starts in order 
to become fastest on the draw in his region. 
Eventually, a path of robbery and murder 
brings Crawford to the town in which Ford 
and his wife. Miss Crain, keep store. Ford, the 
day before, had startled the town by putting 
on a shooting display for the sole purpose of 
proving to himself and others that, despite his 
sedentary occupation, he still possessed man¬ 
hood. Now, afraid that news of his shooting- 
ability will spread, and that gunslingers from 
all over will show up to match liiin on the draw. 
Ford decides to put his gun away for good and 
leave town. His neighbors prevent him by 
swearing not to spread word of his marksman¬ 
ship. Crawford, however, has found this out 
and the climax of the tale, how Ford reacts to 
the challenge, how the townspeople react to 
Ford’s participation in the ensuing gun duel, 
are situations which will send any audience 
away talking. 

Glenn Ford stars -with Jeanne Crain and Broder¬ 

ick Cra-wlord in M-G-M's "The Fastest Gun Alive." 

Alan Ladd, Rossanna Podesta and Lloyd Nolan 
star in Warner Bros.' "Santiago," WarnerColor. 

Santiago 
(Warner Bros.) WarnerColor 93 Min. 

Cast: Alan Ladd, Rossanna Podesta, Lloyd Nolan, 
Chill Wills, Paul Fix, L. Q. Jones, Frank de Kova, 
George J. Lewis, Royal Dano. 

Credits: Produced by Martin Rackin; Directed by 
Gordon Douglas; Screen play by Rackin and John 
Twist; From a novel by Rackin. 

A red-blooded and hearty adventure tale 
about American gun-runners during the fight 
for Cuban independence at the turn of the cen¬ 
tury roars across the screen in Santiago. As 
escapist entertainment for action houses, the 
picture makes a very fine hot weather entry. 
The names of Alan Ladd and the more-and- 
more popular Rossanna Podesta cany valuable 
sales weight, while backing them up is a meaty 
story that holds interest every foot of the way. 
Santiago has sequences of sudden death and 
violence which are not for the squeamish. One 
of the heavies tries to rip apart Ladd with a 

The First Texan 
(Allied Artists) Technicolor-CinemoScope 82 Min. 

Cast: Joel McCrea, Felicia Farr, Jeff Morrow, Wal¬ 
lace Ford, Abraham Sofaer, Jody McCrea, Chubby 
Johnson, Dayton Lummis, Rodolfo Hoyos, William 
Hopper. 

Credits: Produced by Walter Mirisch; Directed by 
Byron Haskin; Story and screen play by Daniel B. 
Ullman. 

The First Texan is a strong outdoor entry 
that should get top of the bill treatment 
throughout the general market. Dealing with 
the life of Sam Houston, who was The First 
Texan, the film is done up tastefully in Cinema- 
Scope and Technicolor. A quality picture, the 
film is well directed l)y Byron Haskin from 
an intelligent script by Daniel B. Ullman. Joel 
McCrea is a standout, with a many shaded por¬ 
trayal of Houston, giving one of his best per¬ 
formances on the screen. The film boasts some 
spectacular and exciting battle scenes and digs 
deeper into the humanness of Houston than 
previous pictures which have dealt with the 
famous Texan. The color photograi)hy by Tech¬ 
nicolor is superb. Felicia Farr delivers another 
toj) performance and may be slated for the 
same rapid rise to stardom that Grace Kelly 
had. 

JOEL itcCREA resigns as Governor of Tennes¬ 
see and comes to Texas to rest. Instead, he be¬ 
comes involved with a group of Texans who 
want him to join them in a revolt to free Texas 
from Mexico. He refuses, which j)leases Felicia 
to Washington, McCrea is told Ijy President 

grappling iron; a young boy is brutally 
slajij)ed to death by sadistic soldiers. Despite 
such scenes, the picture strikes a happy enter¬ 
tainment balance via a rough-and-humorous 
running feud between Ladd and Nolan (rival 
gun-runners), and a sex interest triangle with 
Miss Podesta as the focal point. 

This WarneiColor presentation is set for the 
first half aboard Chill Wills’ Mississijipi River 
steaml)oat, secretly running guns from Tampa 
to Santiago, Cuba. Here Ladd and Nolan, sworn 
enemies, find themselves forced to accompany 
their respective cargoes to the Cuban destina¬ 
tion as the only way to get payment. Aboard is 
Miss Podesta, spiritual leader of the Cuban 
rebels. Feuds between Ladd, Nolan and com¬ 
panies over the fate of the promised money, 
then over Miss Podesta, occupy most of the 
early footage. Then, at a couple of stopovers, 
some lusty land battles against the Spanish sol¬ 
diers occupying Cuba are waged. The climax, 
in which Ladd settles the score with Nolan, is 
an expected lut of gun play, but the hell- 
breaks-loose comnKfiion surrounding the duel is 
really something to see. 

“Congo Crossing” 
(Univ.-Intl.) Print by Technicolor 85 Min. 

Cast: Virginia Mayo, George Nader, Peter Lorre, 
Michael Pate, Rex Ingram, Tonio Selwart, Kathryn 
Givney. 

Credits: Produced by Howard Christie; Directed by 
Joseph Pevney; Screen play by Richard Alan Sim¬ 
mons; Original story by Houston Branch. 

If you can believe in Peter Lorre as minister 
of the interior and chief of police of a mythi¬ 
cal strip of jungle deep in Africa where fugi¬ 
tives from all over gather because there is no 
extradition—then you can also believe that 
hero George Nader is an engineer-surveyor 
hired to check whether the country is really a 
part of the Belgian Congo. This would mean 
that Belgian authorities would step in and ar¬ 
rest everybody, deporting them to their re¬ 
spective points of origin. There are all kinds 
of characters who would see Nader preferably 
dead, but he and lovely fugitive Virginia Mayo 
manage to overcome all obstacles such as tsetse 
flies, gunfire, sickness and disease, etc., and 

{Continued on next gage) 

Farr, who has fallen in love with him. Called 
Jackson to lead the Free Texas movement. 
When he returns to San Antonio, McCrea tells 
Felicia, who sends him away after a quarrel. 
McCrea continually retreats before Santa Ana 
with his army, drawing criticism. However, 
when McCrea gets Santa Ana to the desired 
site for battle, he orders an attack and defeats 
Santa Ana’s army and captures “The Na¬ 
poleon of the West.” Felicia forgives him and 
later tells him that he has been elected presi¬ 
dent of the Texas Republic. 

Joel McCrea and Felicia Farr are top-cast in 

Allied Artists' "The First Texan," Technicolor- 

CinemaScope. 

THE INDEPENDENT FILM JOURNAL—June 23. 1956 27 



George Nader and Virginia Mayo star in Univ.- 
Int'l's "Congo Crossing," Technicolor. 

wind up together with the future looking better 
all the time. If the story isn’t taken too seri¬ 
ously, then there is no harm done. The cast, 
direction and production are adequate and this 
will probably do okay as a supporting pro¬ 
grammer. 

“Abdullah’s Harem” 
(20th-Fox) Technicolor 88 Min. 

Cast: Gregory Ratofl, Kay Kendall, Marina Berti, 
Sydney Chaplin, Alex D'Arcy, Mary Costes, Marti 
Stevens. 

Credits: Produced and directed by Gregory Ratoff; 
Screenplay written by George St. George and Boris 
Ingster; Original story by Ismel Regelia. 

Filmed in Egypt in the palace of exiled King 
Farouk and aboard his former yacht, some 
viewers may think they are seeing a film based 
on the former monarch although this has been 
denied. At any rate, Gregory Ratotf plays the 
part of a greedy king intent upon collecting 
more and more wealth and larger and larger 
numbers of attractive women. He is thrown for 
a loss when attractive model Kay Kendall re¬ 
fuses to submit to his romantic inclinations 
despite fantastic offerings. Instead she is at¬ 
tracted to a handsome junior officer in his 
army who lives for the day that Ratoff can be 
overthrown or deposed. The army finally does 
revolt and he is exiled to Monte Carlo. 

Ratoff plays his role of monarch with gusto 
and perhaps tongue in cheek and with twinkle 
in eye. It may prove difficult for audiences to 
take the proceedings seriously if indeed they 
are meant to be so taken. The balance of the 
cast is up to expectations with the settings and 
atmosphere as well as color by Technicolor pro¬ 
viding an assist. Direction and production are 
efficient with the entry best suited for a sup¬ 
porting role on the program. 

“Behind The 
High Wall ” 

(Univ.-Intl.) 85 Min. 

Cast: Tom Tally, Sylvia Sydney, Betty Lynn, John 
Gavin, John Larch, Barney Phillips, Ed Kemmer, Don 
Beddoe, Nicky Blair, John Berardino. 

Credits: Produced by Stanley Rubin; Directed by 
Abner Biberman; Screen play by Harold Jack Bloom; 
Story by Wallace Sullivan and Richard K. Polimer. 

Not only is this the first prison story to come 
out of a major studio in the recent past but it 
is also one with a different twist, in that the 
warden^ Tom Tully, turns out to be crooked 
while his crippled wife, Sylvia Sydney, acts as 
his conscience. He sees a chance to make some 
quick and important money as a hostage that 
survives a prison break and auto accident, but 
justice will out, and in the end he confesses to 
save an innocent youth from the electric chair. 
It’s entertaining enough after a fashion and 
interest should be present tliroughout the un¬ 
reeling. The cast is well assigned and direction 

and production are efficient and standard with 
the end-result emerging as adequate fare for 
the double-bill. 

“Thunderstorm” 
(Allied Artists) 81 Min. 

Cast: Carlos Thompson, Linda Christian, Charles 
Korvin, Gary Thome, Tito Junco, Erica Vaal, Cath- 
erina Ferraz, Marco Davo. 

Credits: Produced by Binnie Barnes; Directed by 
John Guillermin; Story by George St. George; Screen 
play by Daniel Mainworing. 

Thunderstorm is a well-made melodrama, 
dealing with a Spanish fishing village and the 
effect that tlie entry of a shapely blonde “bad 
luck ’ ’ girl has on the populace. It is fast- 
moving, has some excellent, at times, arty pho¬ 
tography, and is definitely an exploitation 
entry. Linda Christian displays a lot of passion 
as the sexy lead in the film and turns in one of 
her best screen performances. Carlos Thomp¬ 
son as a fisherman and Charles Korvin as the 
town’s Mayor are also good. The film has been 
dubbed in spots, but the dubbing is so skill¬ 
fully done that it is hardly noticeable. 

“The Creeping 
Unknown” 

(United Artists) 78 Min. 

Cast: Brian Donlevy, Morgia Dean, Jack Warner, 
Richard Wordsworth, David King Wood, Thore Hird, 
Gordon Jackson, Harold Long. 

Credits: Produced by Anthony Hinds; Directed by 
Val Guest; Screenplay by Richard Landau. 

When a Creeping UnTcnown creeps into a 
rocket ship sent up a number of miles from its 
base in England, which, incidentally is where 
this release is from, it eats up two of the three- 
man crew. Then it takes root in the third, lying 
dormant until the time is ripe for spreading. 
All havoc breaks loose because once it multi¬ 
plies, it can devour everything on the earth 
with little chance of stopping it. Between sci¬ 
entist Brian Donlevy and police officer Jack 
Warner, though, they manage to stop it at the 
crucial moment and the earth is safe until 
another science fiction type of invader comes 
along. There is some suspense engendered here 
and the pace is one that permits interest to 
remain on screen until completion. The cast 
does alright by its assignments and the direc¬ 
tion and production is adequate for the film’s 
requirements. It can be sold to either the science 
fiction fans or those wdio go for horror and/or 
mystery in their film fare as the lower half of 
the program. 

Exhibs Ideal Swimming 

Pool Dealers: Esther 
Local theatre owners will have an opportu¬ 

nity to participate in their own diversification 
through the recently-announced proposal by 
Esther Williams offering exhibitors exclusive 
dealership in their community of her Swim 
Pool Pak. The packaged 15 x 30 foot, below¬ 
ground pool was designed by Miss Williams 
and her husband Ben Gage for middle-in¬ 
come home owners, for $2000. The trade 
publication, Swimming Pool Age, estimated 
that 30,000 pools will be bought in 1956 for 
over $325 million. In regard to the offer, 
Don Pruess, manufacturer of the Pool Pak, 
declared, “We think that the theatre owner 
is the perfect swimming pool dealer for his 
town, insofar as he has the best contacts, 
understands what the Esther Williams name 
means in merchandising and has showman¬ 
ship know-how.” 

Gosch To Produce 

Features In Spain 
A new American motion picture company, 

Martin Gosch Productions, is now in opera¬ 
tion in Spain, it was revealed this week. The 
new company, the result of over a year’s sur¬ 
vey and preparation on the scene in Spain, 
had been set up to produce major motion 
picture features and television films, both 
independently and in co-production with es¬ 
tablished American and European producers. 
A production team of hand-picked technical 
and performing talents from all over the 
world has been already working together for 
five months, and are all under exclusive con¬ 
tract to the production company. 

The company is headquartered at the Se¬ 
villa Studios in Madrid, where the added 
facilities of RCA license and equipment are 
in operation. It is presently filming a series 
of 39 half-hour television films called The 
Adventures of the Americano starring Scott 
McKay. 

The second series. The Red Mask, an ad¬ 
venture series based upon the life of one of 
Spain’s legendary heroes, is being readied 
and will be filmed in color. The first feature 
film under this setup will probably be a 
color, wide-screen version of El Cid, one of 
the great classics of European literature. 

Peck, Huston Touring 

For ‘WB’s’ ‘Moby Dick’ 
Gregory Peck and John Huston began 

their 10,000 mile tour make on behalf of 
Warner Bros.’ Technicolor film Mohy Dick, 
in which Peck stars and which Huston pro¬ 
duced and directed, on June 12, it was an¬ 
nounced this week. The three-week tour will 
take them to more than a dozen key cities. 
They will be in New Bedford, Mass, on June 
27, for the world premiere festivities, mak¬ 
ing personal appearances at the three thea¬ 
tres which will simultaneously unveil the film. 
Their July 3 stop in Los Angeles will also 
coincide with the film’s premiere there. 

During the first week of the tour, from 
June 12-20, Huston traveled alone to San 
Antonio, Houston, Dallas, Ft. Worth, Den¬ 
ver, Kansas City and St. Louis. After Peek’s 
solo visits to San Ffaneiseo and Salt Lake 
City, he will join forces with Huston in Chi¬ 
cago and they will complete the tour together. 
From Chicago they go to Detroit, New Bed¬ 
ford, Boston, Providence, New York, Phil¬ 
adelphia and, finally, Los Angeles. 

Argentine Imports Drop 

A total of 335 feature films were released 
in Argentina during 1955 compared with 368 
in 1954, according to information released by 
the U. S. Department of Commerce. The de¬ 
cline in films principally represents the drop 
in U. S. films exported to the Argentine. In 
1954, 234 films from this country were im¬ 
ported by the Latin American country, while 
during the past year, a total of 196 were im¬ 
ported. In the two years, the number of 
Argentine films imported here remained con¬ 
stant at 43 a year. 
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FEATURES—Calendar of Current Releases 
(As for ahead os it is possible to obtain them) 

BeieoM 
Date 

Release 
No. Production 

Time 
(min.) Cast 

ALLIED ARTISTS 
Feb. 5602 Invasion of the Body 

Snatchers 
(Cinemascope) 

78 Kevin McCarthy, Dana 
Wynter 

Mar. 5607 World Without End _ 
(CinemaScope-Tech.) 

80 Hugh Marlowe, Nancy 
Gates Jon. 

Apr. 5606 Wicked Wife 75 Nigel Patrick, Moira Lester 
April 5608 The Come On . 82 Anne Baxter, Sterling Hay¬ 

den 
Feb. 

April 5609 Crashing Los Vegas _ 63 Leo Gorcey, Huntz Hall Feb. 
May 5610 Screaming Eagles 81 Tom Tryon, Jan Merlin 
May 

May 

5611 

5604 

Navy Wife 

Thunderstorm 

83 

81 

Joan Bennett, Gory Merrill, 
Shirley Yomaguchi 

Linda Christian, Carlos 
Thompson, Chos. Korvin 

May 

May 5610 Screaming Eagles _ 81 Tom Tryon, Jon Merlin, 
Alvy Moore, Joe DiRida 

June 5614 Crime in the Streets _ 91 James Whitmore, John Cas- 
avetes, Mark Rydell, Sal 
Mineo 

Feb. 

Feb. 

June 5605 Naked Hills_ 
(Pothe Color) 

84 David Wayne, Keenan 
Wynn, James Barton, 
Marcia Henderson 

June 5617 King of the Coral Seas..... 74 Chips Rafferty, Charles 
Tingwell, lima Adey, 
Rod Taylor Feb. 

July 5615 The First Texan _ 
(CinemaScope-Tech.) 

82 Joel McCrea, Felicia Farr, 
Jeff Morrow, Wallace 
Ford 

Feb. 

July 5603 No Place to Hide_ 
(DeLuxe Color) 

71 David Brian, Marsha Hunt, 
Celia Flor, Eddie Infante 

Mar. 

July 5621 Hold Back the Night_ 75 John Payne, Mona Free¬ 
man, Peter Graves, 
Chuck Connors 

Mar. 

Mar. 

July 5616 Magnificent Roughnecks _ 75 Jack Carson, Mickey Roo¬ 
ney, Nancy Gates, Jeff 
Donnell 

Mar. 

Aug. 5620 Canyon River_ 
(DeLuxe Color- 
CinemaScope) 

80 George Montgomery, Mar¬ 
cia Henderson, Peter 
Graves, Richard Eyer 

April 

April 

Aug. 5619 Strange Intruder __ 81 Ida Lupino, Edmund Pur- 
don, Ann Harding, 
Jacques Bergerac 

May 

Aug. 5618 Three For Jamie Dawn_ 85 Loraine Day, Ricardo Mon- 
talban, Richard Carlson, 

May 

Ian. '56 

feb. '56 

June 

July 

Oct. 

Dec. 

BUENA VISTA DISTRIBUTING CO. 
The LitUest OutIaw(Tech.) 75 

Song of the South 96 
(Re-release) Technicolor 
Live action- Cartoon 

The Great Locomotive 
Chose ...85 
(CinemaScope-Tech.) 

Davy Crockett and the 
River Pirates (Tech.)— 81 

Secrets of Life _ — 
(CinemaScope-Tech.) 

Westward Ho, the 
Wagons! 
(CinemaScope-Tech.) 

COLUMBIA 
Feb. 828 Battle Stations 81 
Feb. 826 Picnic 113 

(Tech.-CinemoScope) 
Feb. 821 The Houston Story 79 

Feb. 822 Joe Macbeth 90 
Feb. 817 Fury at Gunsight Pass_ 68 

Mar. 834 Hot Blood 85 
(CinemaScope-Tech.) 

Mar. 835 Over-Exposed 80 

Mar. 837 Uranium Boom 67 

Mar. 838 The Prisoner 91 

April 835 Over-Exposed 80 

April 827 The Harder They Fall_109 

April 831 Blackjack Ketchum, Des- 
perado ....—- 76 

April 838 Rock Around The Clock_ 77 
May 813 Cockleshell Heroes (Tech.) 97 

May 833 Jubal (Tech.) - 101 

May Autumn Leaves _ — 108 

June 829 Storm Over The Nile „„ 107 
(Tech.) 

June 836 The Gamma People_ 79 

June — Safari (Tech.) . 90 

CONTINENTAL DISTRIB 
Dec. Hill 24 Doesn't Answer™ 100 

Jon. The Night My Number 
Come Up - 94 

Feb. ,■ „ Adorable Creatures - 108 

Pedro Armendariz, Joseph 
Calleia 

Bobby Driscoll, James 
Baskett 

Fess Parker, Jeffrey Hunt¬ 
er, Jeff York 

Fess Parker, Buddy Ebsen, 
Jeff York 

True-Life Adventure Fea¬ 
ture 

Fess Parker, Jeff York, 
Kathleen Crowley 

John Lund, William Bendix 
William Holden, Kim No¬ 

vak 
Gene Barry, Edward Arn¬ 

old, Barbara Hale 
Paul Douglas, Ruth Roman 
David Brian, Neville Brand 
Jane Russell, Cornel Wilde 

Cleo Moore, Richard Cren- 
na 

Dennis Morgan, Patricia 
Medina 

Alec Guinness, Jack Haw¬ 
kins , 

Cleo Moore, Richard Cren- 
na 

Humphrey Bogart, Rod 
Steiger, Jan Sterling 

Howard Duff, Victor Jory, 
Maggie Mahoney 

Bill Halley and His Comets 
Jose Ferrer, Trevor How¬ 

ard 
Glenn Ford, Ernest Borg- 

nine, Rod Steiger, Feli¬ 
cia Farr 

Joan Crawford, Cliff Rob¬ 
erts 

Anthony Steel, Laurence 
Harvey 

Paul Douglas, Eva Bartok, 
Patricia Medina 

Victor Mature, Janet Leigh 

Michael Wager, Haya Ha- 
rorit 

Michael Redgrave, Alex¬ 
ander Knox, Sheila Sim 

Marline Carol, Danielle 
Dorrieux, Daniel Gelin 

Release 
Date 

Mar. 

Release 
No. Production 

_ The Ladykillers (Tech.). 

Time 
(min.) 

_ 93 

The Snow Was Black_105 

L F. E. 
Lease Of Life (Eastman- 

color) _93 
The Return Of Don Cam 

illo (English sub-titles)_115 
Riviera (Technicolor) 

(English sub-titles) _ 88 
Madame Butterfly English 

Commentary on libretto 
sung in Italian (Tech.)_114 

Lost Continent (Ferronia- 
oolor-CinemaScope) _ 86 

Cast 

Alec Guinness, Katie John¬ 
son 

Daniel Gelin, Marie Man- 
sort, Valentine Tessier 

Robert Donat, Kay Walsh 

Fernandel, Gino Cervi 

Marline Carol, Raf Vallone 

Kaoru Yachigusa, Michiko 
Tanaka 

Documentary with English 
narration 

METRO-GOLDWYN-MAYER 
620 

621 

618 

619 

622 

625 

623 

624 

626 

628 

627 

629 

631 

633 

632 

June 

June 

July - 
Aug. - 

Special Handling 

Special Handling 

Feb. 

Mar. 

April 

April 

May 

May 

May 

May 

June 

June 

July 

July 

Aug. 

Feb. 

Feb. 

Mar. 

April 

April 

May 

May 

Forever, Darling _ 
(Eastman Color) 

The Last Hunt_ 
(CinemaScope-Color) 

.100 

.108 

.126 The Three Musketeers. 
(Re-Issue)-Color 

The Stratton Story—_106 
(Re-Issue) 

Meet Me In Las Vegas_112 
(CinemoScope-Eostmon) 

Forbidden Planet_98 
(CinemaScope-Eastman) 

Northwest Passage __.126 
(Re-Issue) 

The Yearling 1^0 
(Re-Issue) Color 

Tribute To A Bad Man. 95 
(CinemaScope-Eastman) 

The Swan 
(CinemaScope-Color) 

Gaby (CinemaScope- 
Eastman color) _ 

The Rack _ 

Bhowani Junction _ 
CinemaScope-Color) 

The Catered Affair _ 

.112 

_ 97 
.....100 

...110 

. 93 

Annie Get Your Gun.-107 
(Re-Release) 

The Fastest Gun Alive — 92 
Somewhere I'll Find Him — 

Somebody Up There 
Likes Me ---— .— 
(Limited engagements 
start 7-15) 

High Society 
(Limited engagements 
start 8-1) 

PARAMOUNT 

Lucille Boll, Desni Arnoz, 
James Mason 

Robert Taylor, Stewart 
Granger, Lloyd Nolan, 
Debra Paget 

Lana Tiuner, Gene Kelly 

James Stewart, June Ally- 
son 

Dan Dailey, Syd Cborisse 

Walter Pidgeon, Anne 
Francis 

Robert Young, Spencer 
Tracy, Ruth Hussey 

Gregory Peck, Jane Wy¬ 
man 

James Cagney, I. Papas 

Grace Kelly, Alec Guin¬ 
ness, Louis Jourdon 

Leslie Caron, John Kerr 
Paul Newman, Wendell 

Corey, Walter Pidgeon 
Ava Gardner, Stewart 

Granger 
Bette Davis, Ernest Borg- 

nine, Debbie Reynolds 
Betty Hutton, Howard Keel 

Glenn Ford, Jeanne Crain 
Barbara Stanwyck, James 

Cagney 

Paul Newman, Pier An- 
geli 

Grace Kelly, Bing Crosby, 
Frank Sinatra, Celeste 
Holm 

5511 

5512 

5513 

5514 

5515 

R5516 

R5517 

R5518 

5520 

5521 

5522 

5523 

5524 

608 

609 

610 

612 

611 

613 

615 

The Rose Tattoo-117 
(VistaVision) 

The Court Jester-101 
(VistaVision-Tech.) 

Anything Goes_106 
(VistaVision-Tech.) 

The Scarlet Hour-95 
(VistaVision) 

The Birds and the Bees— 94 
(VistaVision-Tech.) 

Whispering Smith-89 
(Tech.) (REISSUE) 

Streets of Laredo —--93 
(Tech.) (REISSUE) 

Two Years Before the 
Mast (REISSUE) - 

The Man Who Knew Too 
98 

Much_120 
(VistaVision-Tech.) 

The Leather Saint _ 86 
(VistaVision) 

That Certain Feeling _103 
(VistaVision-Tech.) 

Pordners-— 
(VistaVision-Tech.) 

The Proud and Profane._lll 
(VistaVision) 

RKO-RADIO 
Slightly Scarlet- 

(Tech.-Superscope) 
The Brain Machine ._ 

. 99 

. 72 

-111 The Conqueror - 
(Tech.-Cinemascope) 
Pre-release 

The Bold and the Brave 87 

The Way Out ..— 78 

Great Day In The Morning 92 
(Tech.) 

While The City Sleeps..... 100 

Burt Lancaster, Anna 
Magnoni, Morisa Povon 

Danny Kaye, Glynis 
Johns, Basil Rothbone 

Bing Crosby, Donald O'¬ 
Connor, Jeanmaire, Mitzi 
Goynor 

Carol Ohmart, Tom Tryon, 
Jody Lawrance 

George Gobel, Mitzi Gay- 
nor, David Niven 

Alan Ladd, Robert Preston, 
Brenda Marshall 

William Holden, MacDon¬ 
ald Corey 

Alan Ladd, Brian Donlevy, 
Barry Fitzgerald 

James Stewart, Doris Day 

John Derek, Jody Lawrance 

Bob Hope, Eva Marie Saint, 
George Sanders 

Dean Martin, Jerry Lewis 

William Holden, Deborah 
Kerr, Thelma Ritter 

John Payne, Arlene Dahl, 
Rhonda Fleming 

Patrick Barr, Elizabeth Al¬ 
lan 

John Wayne, Susan Hay¬ 
ward, Pedro Armendariz 

Mickey Rooney, Wendell 
Corey, Nicole Maurey 

Mona Freeman, Gene Nel¬ 
son 

Virginia Mayo, Robert 
Stack, Ruth Roman 

Dana Andrews, Ida Lupino, 
Rhonda Fleming 
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FEATURES—Calendar of Current Releases 
(As ioT ahead os it is possible to obtain them) 

Release Release Time 
Date No. Production (min.) 

REPUBLIC 
Cast 

Feb. 5504 Doctor At Sea __ 
(Technicolor) 

92 Dirk Bogarde, Brigitte Bar- 
dot, Brenda De Bonzie, 
James Robertson Justice 

Mar. 5a33 When Gangland Strikes.- 70 Raymond Greenleaf, Mor- 
jie Millar, John Hudson 

Mar. 5503 Magic Fire (Trucolor) 90 Yvonne DeCarlo, Carlos 
Thompson, Rita Gam 

Mar. 5505 Come Next Spring ... _ 
(Trucolor) 

92 Ann Sheridan, Steve Coch¬ 
ran, Walter Brennan 

Apr. 5506 Circus Girl (Trucolor) — 88 Kristina Soederbaum, Willy 
Birgel 

Apr. 5507 Stranger at My Door 85 MacDonald Corey, Patricia 
Medina 

Apr. 5536 Terror At Midnight __ 70 Scott Brady, Joan Vohs 
Apr. 5508 Zonzobuka (Trucolor)_ 64 Lewis Cotlow's Third Af¬ 

rican Expedition 
May 5509 The Maverick Queen 

(Trucolor-Naturama) 
90 Barbara Stanwyck, Barry 

Sullivan, Scott Brady, 
Mary Murphy 

May A Strange Adventure _ — Joan Evans, Ben Cooper, 
Marla English 

May — Thunder Over Arizona _ 
(Trucolor-Naturama) 

— Skip Homiere, Kristine Mil¬ 
ler, George Macready 

June Lisbon ... 
(Trucolor-Naturama) 

Dakota Incident (Trucolor) 

This Man Is Armed _ 

A Woman's Devotion_ 

Ray Milland, Maureen O'¬ 
Hara, Claude Rains 

Linda Darnell, Dale Rob¬ 
ertson, John Lund 

Dane Clark, May Wynn, 
William Tolmon 

Ralph Meeker,Janice Rule, 
(Trucolor) Paul Henreid 

TRANS-LUX DIST. CORP. 
April __ Lovers and Lollipops __ 82 Lori March, and Gerald 

O'Loughlin 
June La Strada (The Road)-115 Anthony Quinn, Giuletta 

Massina Richard Base- 
hart 

Aug. .. Danger Flight 931 . 78 Dany Robin, Dieter Bor- 
sche, Simone Renant, 
Francois Perier 

TWENTIETH CENTURY-FOX 
Feb. 

Feb. 

Mar. 

Mar. 

April 

April 

April 

May 

May 

June 

June 
June 

July 
July 

July 

Aug. 

Aug. 

Sept. 

Sept. 

Oct. 

603- 01 

604- 09 

605- 6 

606- 4 

608-0 

611- 4 

609- 8 

607- 2 

610- 6 

612- 2 

614- 8 
613-0 

617- 1 
616-3 

615- 5 

618- 9 

619- 7 

The Mon Who Never Was 103 
(CinemoScope-De Luxe) 

Carousel _    128 
(Cinemascope 55M-De 
Luxe) 

On the Threshold of 
Space _  96 
(CinemaScope-De Luxe) 

The Mon In The Gray 
Flannel Suit . _.152 
(CinemaScope-De Luxe) 

The Revolt of Mamie 
Stover .   93 
(CinemaScope-De Luxe) 

Hilda Crone .   87 
(CinemaScope-Tech.) 

Mohawk (De Luxe)_79 

23 Paces to Baker Street...l03 
(CinemaScope-De Luxe) 

The Proud Ones .. 94 
(CinemaScope-DeLuxe) 

D-Day—The Sixth of June...l06 
(CinemaScope-De Luxe) 

Massacre (color) . 76 
Abdullah's Harem (color)... 88 

Barefoot Battalion __ 63 
The Queen of Babylon .. 

(color) 
The King And I __ 

(CinemaScope55-DeLuxe) 
Bus Stop ..    „ 

(CinemoScope-DeLuxe) 
The Last Wagon _  _ 

(CinemoScope-DeLuxe) 
Bigger Than Life .. . 

(CinemaScope-DeLuxe) 
Between Heaven and Hell ___ 

(CinemaScope-DeLuxe) 
The Best Things in Life 

Are Free ... 
(CinemaScope-DeLuxe) 

Clifton Webb, Gloria Gra- 
hame 

Gordon MacRae, Shirley 
Jones 

John Hodiak, Virginia 
Leith, Guy Madison 

Gregory Peck, Jennifer 
Jones, Fredric March 

Jane Russell, Richard Egon 

Jeon Simmons, Guy Madi¬ 
son, Jeon P. Aumont, P. 
Knudsen 

Scott Brady, Rita Gam, Ne¬ 
ville Brand 

Van Johnson, Vera Miles 

Robert Ryan, Virginia 
Mayo 

Robert Taylor, Richard 
Todd, Dana Wynter 

Dane Clark, James Craig 
Gregory Ratoff, Kay Ken¬ 

dall 
Maria Costi, Nicos Fermas 
Rhonda Fleming, Ricardo 

Montalban 
Deborah Kerr, Yul Bryn- 

ner 
Marilyn Monroe, Don Mur¬ 

ray 
Richard Widmark, Felicia 

Farr 
James Mason, Barbara 

Rush 
Robert Wagner, Terry 

Moore 
Gordon MacRae, Ernest 

Borgnine, Dan Dailey, 
Sheree North 

UNITED ARTISTS 
Jan. 5601 The Man with the Golden 

Arm -. ... 119 
Frank Sinatra, Eleanor 

Parker, Kim Novak 
Jan. 5539 Storm Fear ___ 88 Cornel Wilde, Jeon Wal¬ 

lace 
Jon. 5602 Three Bad Sisters_ 76 Marla English, Kathleen 

Hughes, Sara Shone 
Feb. 5604 Let's Make Up ...-. 

(EastmanColor) 
62 Errol Flynn, Anna Neagle, 

David Farrar 
Feb. 5605 Shadow of the Eagle_ 93 Richard Greene, Valentina 

Cortesa, Greta Gynt 
Feb. 5607 Manfish (DeLuxe Color)_ 76 John Bromfield, Lon Chan¬ 

ey, Victor Jory 
Feb. 5608 The Killer Is Loose-.. 73 Joseph Cotten, Rhonda 

Fleming, Wendell Corey 
Mar. 5612 Patterns -. 83 Van Heflin, Everett Sloane, 

Ed Begley 
Mar. 

30 

5611 Comanche .. 
(CinemaScope-Tech.) 

87 Dana Andrews, Linda Cris- 
tal, Kent Smith 

Release Release Time 
Date No. Production (min.) 

Mar. 5610 Ghost Town . . 75 

Mar. 5606 The Sea Shall Not Have 
Them..... . 91 

Apr. 5621 Alexander The Great .141 
(CinemaScope-Tech.) 

Apr. 5609 Timetable _ . 79 

Apr. 5614 The Broken Star . . 82 

Apr. 5620 The Creeping Unknown- . 78 

May 5615 The Crime Against Joe— . 69 

May 5616 Quincannon, Frontier 
Scout _ . 83 

May 5625 Unidentified Flying 
Objects -.. . 92 

May 5626 Foreign Intrigue .. .100 

June 5617 The Black Sleep_ 

June 5627 Nightmare _ . 89 

June 5622 A Kiss Before Dying_ . 94 

June 5630 Star of India __ . 92 

June 5623 Shadow of Fear _ . 76 

UNIVERSAL 
Feb. 5610 There's Always Tomorrow 84 

Feb. 5611 Benny Goodman Story „. .116 
(Technicolor) 

Mar. 5612 World In My Comer . . . 82 

Mar. 5613 Never Soy Goodbye __ . 96 
(Tech.) 

Mar. 5614 Red Sundown - _ . 81 
(Tech.) 

April 5615 Kettles in The Ozorks_ . 81 

April 5616 Backlash (Tech.) _ 92 

April 5617 The Creature Walks 
Among Us _ , 92 

May 5618 The Price of Fear_ . 80 

May 5619 A Day of Fury (Tech.)_ . 78 

May 5687 Top Roots _ .109 
(Tech.-Re-release) 

May 5688 Kansas Raiders_ . 79 
(Tech.-Re-release) 

June 5620 Star In The Dust (Tech.).. ,. 80 

June 5621 Outside The Law . . 80 

July 5622 The Rawhide Years . 85 
(Tech.) 

July 5623 Congo Crossing (Tech.) -... . 87 

July 5624 Toy Tiger (Tech.) . ,. 88 
July 5629 Behind the High Wall -... . 85 

WARNER BROS 
Feb. 510 Helen of Troy __ .115 

(Cinemascope- 
WornerColor) 

Feb. 511 The Lone Ranger_ . 86 
(WamerColor) 

Mar. 513 The River Changes __ . 91 

Mar. 514 The Steel Jungle . 86 

Mar. 515 Our Miss Brooks _ . 85 

Apr. 512 Miracle in the Rain_ .107 

Apr. 516 Serenade (WornerColor)- .121 

May 517 Good-Bye, My Lady_ . 95 

May 518 The Searchers (Vista- 
Vision) (Tech.)_ .119 

June 519 As Long As You're 
Near Me -. 101 

June 522 Dallas (Re-issue) _ . 94 
June 523 Distant Drums (Re-issue).., ,101 
June 520 The Animal World (Tech.) 82 
June 521 Moby Dick (Tech.) __ ,116 

Cast 

Kent Taylor, Morion Carr, 
John Smith 

Michael Redgrave, Dirk 
Bogarde, Anthony Steele 

Richard Burton, Fredric 
March, Claire Bloom, 
Danielle Dorrieux 

Mark Stevens, Felicia Farr, 
King Colder, Marianne 
Stewart 

Howard Duff, Lita Baron, 
Bill Williams 

Brian Donlevy, Margia 
Dean, Jack Warner 

John Bromfield, Julie Lon¬ 
don Henry Calvin 

Tony Martin, Peggie Cas¬ 
tle, John Bromfield 

No Cost 
Robert Mitchum, Gene¬ 

vieve Page, Ingrid Tu- 
lean 

Basil Rathbone, Akim Tam- 
iroff, John Carradine, 
Bela Lugosi, Lon Chaney 
Jr. 

Edward G. Robinson, Kev¬ 
in McCarthy, Connie 
Russell 

Robert Wagner, Jeffrey 
Hunter, Virginia Leith, 
Joanne Woodward 

Cornel Wilde, Jean Wal¬ 
lace 

Mona Freeman, Jean Kent, 
Maxwell Reed 

Barbara Stanwyck, Fred 
MacMurray, Joan Ben¬ 
nett 

Steve Allen, Donna Reed 

Audie Murphy, Barbara 
Rush, Jeff Morrow 

Rock Hudson, Cornell Bor- 
chers 

Rory Calhoun, Martha Hy- 
er. Dean Jagger 

Majorie Main, Arthur Hun- 
nicutt, Una Merkie 

Richard Widmark, Donna 
Reed 

Jeff Morrow, Leigh Snow¬ 
den 

Merle Oberon, Lex Barker, 
Charles Drake, Gia Sea- 
la 

Dale Robertson, Maria 
Cordoy 

Van Heflin, Susan Hay- 
word, Boris Karloff 

Tony Curtis, Audie Mur¬ 
phy, Marguerite Chap¬ 
man 

John Agar, Mamie Van 
Doren, Richard Boone 

Roy Danten, Leigh Snow¬ 
don, Grant Williams 

Tony Curtis, Colleen Mil¬ 
ler, Arthur Kennedy 

Virginia Mayo, George Na¬ 
der, Peter Lorre 

Laraine Day, Tim Hovey 
Tom Tulley, Sylvia Sidney, 

Betty Lynn 

Rossana Podesta, Jack Ser¬ 
nas, Sir Cedric Hard- 
wicke 

Clayton Moore, Jay Silver- 
heels, Lyle Bettger, Bon¬ 
ita Granville 

Rossana Rory, Harold Ma- 
resch 

Peny Lopez, Beverly Gar¬ 
land 

Eve Arden, Gale Gordon 
Don Porter 

Jane Wyman, Van John¬ 
son 

Mario Lanza, Joan Fon¬ 
taine, Sarita Montiel, 
Vincent Price 

Walter Brennan, Phil Har¬ 
ris, Brandon de WUde 

John Wayne, Jeffrey Hunt¬ 
er, Vera Miles, Ward 
Bond, Natalie Wood 

Maria Schell, O. W. Fischer 

Gary Cooper, Ruth Roman 
Gary Cooper, Mari Aldon 

Gregory Peck, 
Basehart 

Richard 

THE INDEPENDENT FILM JOURNAL—June 23, 1956 



SHORTS—Calendar of Releases 
Series 

All Star 

Color Favorites 
(Tech. Re-issue) 

Assorted Favorites 
« » 

World of Sports 

»! 
n 

Screen Snapshots 

Thrills of Music 
(Re-issue) »$ 

a 

Candid Microphone H 
U.P.A. Assorted 

(Tech.) 
Comedy Favorites 

(Re-issue) 

Serials—15 Chapters 
Mr. Magoo (Cinema- 

Scope Tech.) 

Stooge Comedies 

Gerald McBoing- 
Boing (Cinem- 
Scope Tech.) 

Cinemascope Fea- 
turette (Tech.) 

Prod. 
No. 

8414 
8415 
8416 

8607 
8608 
8609 
8610 
8611 
8612 
8613 
8614 
8424 
8425 
8426 
8803 
8804 
8805 
8806 
8807 
8856 
8857 
8858 
8859 

8954 
8955 
8956 
8554 
8555 

Title Reels 

COLUMBIA 
1955-56 

Come On Seven_  2 
Army Daze _ 2 
Andy Goes Wild _ 2 

Boston Beanie 
Swiss Tease _ 
A Peekoolyar Sitheeayshun 
Phoney Baloney ___ 
Pickled Puss_ 
The Uncultured Vulture _ 
Be Patient, Patient _ 
Loco Bobo ____ 
Black Eyes And Blue_ 
Reno-Vated _ 

1 
1 

_1 
_ 1 
.. 1 
_ 1 
_ 1 
.. 1 
_ 2 
_ 2 

Get Along Little Zombie _ 2 
Swing, Rasslin 'n Sock - 1 
Florida-Fin-Antics _ 1 
Navy All American _ 1 
Turf PI cry _ 1 

1 
1 
1 
1 

Nassau Holiday ___ 
Hollywood Small Fry _ 
Hollywood, City of Stars — 
Playtime in Hollywood _ 
Mr. Rhythm's Holiday __ 

Frankie Carle & Orch. . 
Miguelito Valdes & Orch._ 

No. 
No. 

6 (Series No. 2) _ 
1 (Series No. 3) _ 

8503 The Jaywalker 

8434 
8435 
8436 
8160 

8752 
8753 
8754 
8755 
8405 
8406 
8407 

Microspook .. 
Flung By A Fling_ 
Socks Appeal 
The Monster and the Ape__ 

Magoo's Canine Mutiny 
Magoo Goes West 
Calling Dr. Magoo _.... 
Magoo Beats The Heat 
Creeps 
Flagpole Jitters _ 
For Crimin' Out Loud _ 

8511 On Planet Moo 

8441 
8442 

Wonders Of Manhattan 
April In Portugal - 

METRO-GOLDWYN-MAYER 
Cinemascope Cartoons 

(Tech.) C-734 
" C-736 

Gold Medal Reprint 
Cartcx)ns(Tech.) *W-769 

" *W-770 
" *W-771 
" *W-772 
" *W-773 

*W-774 
♦P-773 
♦P-774 
♦P-775 
♦P-776 

1955-56 
The Egg and Jerry 
Busy Buddies _ 

Professor Tom _ 
Mouse Cleaning ____ 
Goggle Fishing Bear . 

Passing Parades 

Robert Benchleys 
(Re-issues) 

Doggone Tired _ 
Counterfeit Cat .. 
The Baron And The Rose..— 
Goodbye, Miss Turlock - 
Stairway To Light -- 
Story That Couldn't Be Printed 

♦B-724 
♦B-725 

" ♦B-726 
Any size screen up to 1 

Popeye (Tech.) 

Noveltcjon (Tech.) 

Sportlight 

Courtship of the Newt 

Mental Poise 
75-to-l ratio. 

PARAMOUNT 

Release Time 
Date (Min.) 

Feb. 23 
Mar. 22 
Apr. 26 

Feb. 2 
Feb. 23 
Mar. 15 
Apr. 5 
Apr. 19 
May 10 
June 7 
June 21 
Feb. 2 
Mar. 15 
May 17 
Feb. 2 
Feb. 23 
Mar. 15 
Apr. 26 
May 24 
Feb. 23 
Mar. 22 
May 3 
June 14 

16 
16 
17 

6 
6 
7 
7 

61/2 
51/2 

7 
6 

161/2 
181/2 

17 
91/2 

9 
9 
9 

91/2 
101/2 

10 
91/2 

9 

Series 
Prod. 
No. Tide Reels 

Cinemascope 7603 
(De Luxe) 7605 

" 7607 
" 7604 
" 7606 

Terrytoon (Tech.) 5602 
(Re-Releases) 

" 5603 
" 5604 
" 5605 
" 5606 
" 5607 

5608 
" 5609 
" 5610 
" 5611 
" 5612 

Cinemascope (Tech.) 5632 
" 5633 

" 5634 
" 5635 
" 5636 
" 5637 

5638 
1 Feb. 9 9 
1 Apr. 12 10 Cinemascope (Tech.) 
1 June 11 9 (Special) 7608 
1 Mar. 8 101/2 7609 
1 June 7 11 

1 May 31 61/2 
Color Parade 2673 

2 Mar. 1 16 
It 

2674 
2 Apr. 12 16 Musical Featurette 2654 
2 Jime 21 171/2 

10 
2655 

Apr. 21 Walter Lantz Cartunes 
(Tech.) 2613 

1 Mar. 8 61/2 
0 0 

2614 
1 Apr. 19 6 

t0 
2615 

1 May 24 6 
1 June 21 

$0 2616 
2 Feb. 2 16 

0 0 
2617 

2 Apr. 5 16 
2 May 3 16 00 2618 

00 2619 

1 Feb. 8 7 00 
2620 

Walter Lantz Reissues 
2 Feb. 16 16 Tech. Cartunes 2631 
2 Apr. 20 20 •• 2632 

$0 2633 
[? 

00 2634 
00 2635 
00 2636 

1 Mar. 23 8 
Variety Views 

00 
2692 
2693 

1 May 4 7 00 2694 

1 Feb. 3 8 
1 Feb. 17 7 
1 Mar. 2 7 
1 Mar. 16 7 Color Specials 

0 0 0 0 
3005 

1 Apr. 6 8 3006 
1 Apr. 27 7 00 00 3007 
1 Feb. 10 11 00 00 3008 
1 Apr. 20 10 3009 
1 June 1 10 00 00 3010 
1 July 6 11 Featurettes 3104 

" 3105 
1 Mar. 9 8 " 3106 
1 May 11 8 Blue Ribbon (Tech.) 
1 June 15 7 (Re-issues) 3307 

1955-56 

Topper 
0t 

Casper (Tech.) 

Herman & Kotnip 
(Tech.) 1$ 

VistaVision-Special 
(Tech.) 

E15-5 Popeye For President . ..— 1 April 6 9 

El 5-6 Out To Punch ... 1 June 8 6 

PI 5-4 Sleuth But Sure .—.-.. 1 Mar. 23 6 

PI 5-5 Swab The Duck ...-.-. 1 May 11 6 

R15-3 Animal-Sports Quiz ..—. 1 Feb. 3 9 

R15-5 Carolina Court Champs —. 1 Mar. 16 10 

R15-4 Winter Wonder Trails ......— 1 Apr. 13 9 

R15-6 Men Who Can Take It ..—.. 1 June 22 9 
Ml 5-4 There's Gold In Them Thrills.. 1 Mar. 9 10 
Ml 5-5 Ups and Downs .... 1 May 4 9 

B15-3 Ground Hog Play ..... 1 Feb. 10 6 

B15-4 Dutch Treat ...— ... 1 Apr. 20 6 

B15-5 Penguin for Your Thoughts .. 1 June 22 7 

HI 5-2 Mouseum .....—.-. 1 Feb. 24 6 
H15-3 Will Do Mousework ..... 1 June 29 6 

V15-1 Bing Presents Oreste _ 1 Mot. 2 10 
VI5-2 VistaVision Visits Panama .. 1 June 29 10 

RKO-RADIO 
1955-56 

Screenliners 

Sportscopes 

Serials 

63103 Sentinels In The Air - _ 2 Feb. 10 15 
64205 

mada. 
Her Honor, The Nurse . - . ... 1 Jon. 6 8 

64206 Fortune Seekers - —1 Feb. 3 8 
64306 Island Windjammers - _1 Jon. 20 8 

64307 Ski Flying ... .. 

REPUBLIC 
.. 1 Feb. 17 8 

5583 Manhunt of Mystery Island- „15 Ep. Jon. 2 — 

(Re-release) 
Adventures of Frank & Jesse 

James (Re-release) -- .13 Ep. 

Joe McDoakes 

1956 
Adventure in Capri_ 
Hunters of the Sea _ 
Cowboys of the Maiemma 
Pigskin Pewees 

Specials 

M. M. Cartoons 
(Tech.) 

Honeymoon Paradise _ 
Heckle & Jeckle the talking Mag¬ 

pies in Miami Maniacs _ 1 
Hep Mother Hubbard.  1 
Terry Bears in Baffling Bunnies _ 1 
The Wolf's Pardon .... 1 
Felix The Fox ..... 1 
The Lyin' Lion ... 1 
Paint Pot Symphony ..... 1 
The Kitten Sitter ..   1 
Flying Cups & Saucers ... 1 
One Nate Tony ..      1 
Mystery in the Moonlight ..    1 
Uranium Blues __1 
Good Deed Daly in Scouts to the 

Rescue __1 
Oceans of Love __1 
Lucky Dog .  1 
Clancy the Bull in Police Dogged... 1 
The Brave Little Brave .  1 
Good Deed Daly in Cloak & 

Stagger .   1 

Land of the Bible 
The Dark Wave . 

Dog Tax Dodgers 
Playful Pelican .... 
Wet Blanket Policy 
Scrappy's Birthday _____ 1 
Wild & Woody._ 
Drooler's Delight_ 
Brooklyn Goes To Paris _ 
Girl Meets Buoy ■ _ 
The Citadel_ 

WARNERS 
1955-56 

Out Of The Desert_ 
'Copters And Cows_ 
A Boy & His Dog 

3308 
3309 
3310 
3311 
3312 
3313 
3404 
3405 

" 3406 
Sports Parade (Color) 3503 

" 3504 
" 3505 

3506 
3604 
3605 
3606 
3607 

I Tow A Putty Tot 

Green Gold _ 
Crashing the Water Barrier .... 
Facing Your Danger _ 
The Sporting Irish ... 
A Neckin' Party 

3710 
3711 

" 3712 
" 3713 
" 3714 
" 3715 
" 3716 
" 3717 
" 3718 
" 3719 
" 3720 

3721 
" 3722 

Bugs Bunny Specials 
(Tech.) 3726 

" 3727 
" 3728 
" 3729 
" 3730 

Melody Master Bands 
(Reissue) 3804 

" 3805 
" 3806 

Release Time 
Date (Min.) 

TWENTIETH CENTURY-FOX 

UNIVERSAL 
Blue Coast _   1 
Invitation to New York_1 
The Tennessee Plowboy_2 
Around The World Revue _ 2 

After the Boll (Woody Woodpecker) 
Get Lost (Woody Woodpecker)_ 
Chief Charlie Horse (Woody Wood¬ 

pecker) _ 
The Ostrich Egg & I (Special)™ 
Woodpecker From Mars (Woody 
Woodpecker)__ 

Room and Wroth (Special) ___ 
Arts and Flowers (Woody Wood¬ 

pecker) _ 
The Talking Dog (Special)_ 

_2 

ZZZZIZI2 
Wonders of Araby .  2 
Miracle in the Caribbean ... 2 
Trailin' West .       2 
Picture Parade _ 2 
Once Over Lightly ..   2 
Through the Camera's Eye .  1 

Two Gophers From Texas _ 1 
Kit For Kat _____ 1 
Scaredy Cat ....... 1 
Horsefly PTeas .    1 
Little Orphan Airedale .. 1 
Daffy Dilly .   1 
So You Want To Be Pretty     1 
So You Wont to Play the Piano  1 
So Your Wife Wants to Work. 1 

1 
1 
1 
1 
1 

_1 
-- 1 

Henry Busse & His Orch... 1 

Feb. 9 
May 9 
June 9 
July 9 
Aug. 9 

Feb. 7 
Mar. 7 
April 7 
May 7 
June 7 
July 7 
Aug. 7 
Sept. 7 
Oct. 7 
Nov. 7 
Dec. 7 
Feb. 7 

Mar. 7 
April 7 
May 7 
June 7 
July 7 

Aug. 7 

Apr. 21 
June 23 

Mar. 20 9 
Apr. 8 9 
Feb. 27 16 
Mar. 19 16 

Feb. 13 7 
Mot. 12 7 

Apr. 9 7 
May 7 7 

June 4 7 
July 2 7 

July 30 7 
Aug. 29 7 

Feb. 20 7 
Mar. 26 7 
Apr. 23 7 
May 28 7 
June 25 7 
July 30 7 
Feb. 20 9 
Mot. 26 9 
Apr. 23 9 

I Never Forget a Face .. 1 
Smart As a Fox . 1 
Animals and Kids .   1 

Weasel Stop _     1 
The High And The Flighty_1 
Rocket Squad _ 1 
Tweet And Sour_1 
Heaven Scent_1 
Mixed Master .      1 
Gee Whiz-z-z-z-z-z-z _    1 
Tree Cornered Tweety ..   1 
The Unexpected Pest . 1 
Tugboat Granny .  1 
Stupor Duck .     1 
Rocket By Baby .    1 
Raw! Raw! Rooster! .   1 

Broomstick Bunny_1 
Rabbitson Crusoe ..... 1 
Napoleon Bunnv-Part ..    1 
Barbary Coast Bunny .  1 
Half-Fare Hare .     1 

Carl Hoff <S Band 
Borrah Minevitch . 

Feb. 4 20 
Mar. 3 20 
May 12 20 
June 30 20 
Aug. 25 20 
July 28 20 
Mar. 24 21 
Mery 26 21 
Aug. 11 7 

Feb. 25 7 
Mca. 31 7 
Apr. 21 7 
June 2 7 
July 7 7 
Aug. 4 7 
Aug. 18 7 
Mar. 10 7 
May 5 7 
July 14 7 
Feb. 18 7 
Mot. 17 7 
May 19 7 
July 21 7 
Mar. 17 7 
Apr. 28 7 
June 16 7 
Aug. 18 7 

Feb. 11 7 
Feb. 18 7 
Mar. 10 7 
Mca. 24 7 
Mar. 31 7 
Apr. 14 7 
May 5 7 
May 19 7 
June 2 7 
June 23 7 
July 7 7 
Aug. 4 7 
Aug. 25 7 

Feb. 25 7 
Apr. 28 7 
June 16 7 
July 21 7 
Aug. 18 7 

Feb. 11 10 
Apr. 14 10 
July 14 10 
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starring HUGH 

ir •TAYI n n with Screen Play by Screen Story by Technical E 
r U I n I L U It CURTIS• george worthing yates and Raymond t. marcus • curt siodmak • ray harri 
Pfockiced by CHARLES H. SCHNEER • Executive Producer: SAM KATZMAN • Directed by FRED F. SEARS • A COLUMBIA PICTURE 
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CLEAN LINEN 
From several responsible industry quarters 

conies the constructive suggestion that a mora¬ 

torium be declared on the name-calling and 

recriminations levelled by production and distribu¬ 

tion at exhibition, and vice-versa. 

Never in our memory can we recall a period 

where bitterness and fault-finding were as prevalent 

in assessing blame for the business slump. This con¬ 

dition was obviously intensified by the claims and 

counterclaims aired before the Senate Small Business 

Sub-committee. 

These hearings alone, which are now behind us, 

should have served as an object lesson in calling a 

halt to the washing of dirty industry linen in public. 
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(See Page 3) 
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“Somebody Up There Likes Me”... 
a motion pieture so important M-G-M is 

giving it a speeial preview in 32 eities 
Extra special |>icturos deserve extra special welcomes. 

So-between June 27 anil July 2- M-O-M is preview¬ 

ing ‘’SomebiMly I'p Tliere Likes Me" in 32 cities 

across the nation. 

This welcome is more than extra special. It is unique. 

If you live in or near one of the 32 Preview Cities, and 

would like to be amonp the first to see the kiml of 

jneture it takes to rate this kind of send-otT. just 

phone the number listed with your cit.v to find out 

where and when \our preview will be held. 

These previews are for everyone. For critics. For fans. 

For butchers and bakers and candlestick makers. In 

short, for >i// opiniun-makei’s. 

Many of course already know the frank anil fascinat- 

inK story of Rocky Graziano’s rocky road to love and 

happiness. It was acclaimed as a Look Magazine seri¬ 

alization. The Simon & Schuster ami the Pocket Book 

editions were both best-sellers. 

Now this life-inspireil story is a motion picture, star-.^ 

ring the brilliant new dramatic find. Paul Newman, 

co-.stnrred with Pier Angeli. 

It is a picture to look forward to with excitement. A 

picture to look back on with affection and gratitude. 

"SOMEBODY UP THERE LIKES ME” is a picture 

for everybixly. 

Paul Newman • Pier .Anijeli ' Everett Sloane • Eileen Heckart ■ Sal Mmeo • Ernest Lehman 
.. in. ^ Rechy Gra2i,no • *... Ro«una • ei«cTE6 Bt Robert Wise PKooucto Br Charles Schnee • a« m-g m Picture 
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-SOMEBODY UP THEBE LIKES ME ' WILL BE THE NEXT ATTRACTION AT LOEW 5 STATE. BBOADWAV AT A5th STREET NEW YOHK 

Full-page ad in N. Y. Times, Sunday, June 24 

YOUR ATTENDANCi 
AT OUR PREVIEW 
INSPIRED A FULL- 
PAGE N.Y. TIMES AC 
It is another M-G-M First! 

Currendy in Exchange cities throughout America, Theatre Previews of M-G-M’s 

"SOMEBODY UP THERE LIKES ME” are being held for exhibitors, 

press, radio, TV, together with the public. Last Sunday we alerted the nation’s 

opinion-makers, through the vast nationwide circulation of the N.Y. Times, 

to the importance of the picture and its screenings. This full-page in the N.Y. 

Times lists all the cities where the Previews are being held, with local phone 

numbers for information about the Previews. It represents a forward step in 

motion picture promotion. 

Additionally, M-G-M is placing another off-beat ad in 75 top cities of America. 

This display advises the readers of TV pages to anticipate Perry Como’s RCA 

recording of the title song, "SOMEBODY UP THERE LIKES ME” and 

suggests that they urge disc jockeys to play it. 

These two promotions are in addition to the extensive newspaper, magazine. 

TV and radio campaign behind this widely discussed attraction. 
I 
i 
i 

{Avai/ab/e in Perspecta Stereophonic or 1-Channel Sound) 



Clean Linen 
(Continued from cover) 

Unfortunately, it has not yet so served. 

It is not oiir purpose here to repeat some of the 

impleasant things that are l)eing circulated hy inemhers 

of one hranch of the industry against the other since 

it will serve no useful purpose. Some of the accusations 

are broad generalities; others contain a thread of truth; 

most are blown up out of proportion hy virtue of the 

existing conflicts that beset the business. 

It is our purpose to point out that any time one 

segment of the industry attacks another, it does irre¬ 

parable injury to itself. Is there not yet an awareness 

that everyone in the motion picture industry has a 

community of interest in good public relations—and 

that no segment has an immunity against had public 

relations? The public relations of any industry torn 

by internal dissension must suffer—and we are no 

exception. 

The public has an attitude toward motion pictures. 

It is never static, changing from day to day and ulti¬ 

mately reflecting itself in attendance figures. 

Despite these obvious facts, the industry can boast 

no integrated, coordinated program of public relations, 

and the one organization that can serve in this capacity 

is being attacked from within and is well-nigh helpless. 

It is time for a change. There is a crying need to 

develop the motion picture audience by means of re¬ 

search, promotion and a semblance of industry unity, 

in which the positive is accentuated while striving to 

eliminate the negative. 

Let’s begin with the premise that everybody is try¬ 

ing to do a good job—that the producer is out to make 

the finest pictures that he can and that the exhibitor 

is operating his theatre to the best of his ability. It 

would he entirely appropriate for exhibitors to talk 

glowingly of the fine pictures that are coming to the 

hoxoffice, and for production and distribution to talk 

of the many industry contributions made hy the the¬ 

atres. 

We do not know of any other industry that does 

so much to hurt itself. 

Two Pktures-One View 
During the past week, we saw two pictures, both] 

heart-warming hut different as day from night; both 

brilliantly produced and directed; both introducing 

new film personalities assured of immediate stardom; 

both making you proud to he associated with a medium 

that can do so much. 

The King and I, long-awaited, lives up to the splen¬ 

did 20th-Fox advance promotional campaign and audi¬ 

ences will not he let down. It is one of the finest musical 

dramas we have ever seen. As we say in our review 

(page 26), it is “just about the greatest, etcetera, 

etcetera, and so forth.” And don’t forget the appeal of 

Yul Brynner! As his Number One wife remarks, “He’s 

something wonderful!” 

Also, everybody—hut everybody—liked Somebody 

Up There Likes Me, which M-G-M sneak-previewed at 

the Loew’s Lexington in New York and in various ex¬ 

change areas around the country. We didn’t need 

Market Research to confirm that the audience response 

was the highest ever recorded hy an M-G-M black-and- 

white drama and that Paul Newman, who gives an 

unusual performance, is a new star in the making. We 

were there! 

Three Will Get You Five 
More than 3000 theatres have joined the list of 

those pledged to conduct audience collections during 

the week of July 16 to benefit the Will Rogers Memorial 

Hospital. The goal is 5000 theatres and $500,000. 

If you have not yet indicated your willingness to 

participate in the campaign, we urge you to return the 

pledge form on the Will Rogers Memorial Hospital ad 

included in this issue. About 95 percent of those 

pledged have agreed to conduct audience collections 

for at least a split week. 

The trailers will be delivered and may he used 

whenever the best results are obtainable. The trailers 

will not he picked up after use. It is easier to do a good 

job which gives a great deal more satisfaction. From 

experience, we know that audiences will not object and 

will join in this great industry cause. How about you? 
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House Unit Questions 

Wisdom Of Federal 

AB-PT Merger OK 

For Personal Theatre Problems 

TOA Sets Convention Dates 
For Members, Sales Chiefs 

Members of Theatre Owners of America 
will have the opportunity of discussing 
their personal theatre problems with the 
general sales managers of the major dis¬ 
tributing companies during the annual con¬ 
vention scheduled for the New York Coli¬ 
seum this September. The announcement 
was made by the conclave’s newly-aiipointed 
executive chairman, Walter Reade, Jr., 
president of Walter Reade Theatres. The 
former TOA president and board chairman 

WALTER READE, JR. MYRON BLANK 

revealed that he has received favorable re¬ 
sponses from all distribution officials con¬ 
tacted to date. According to the plan, the 
sales managers will set aside the week of 
Sept. 20 for discussions to be arranged at 
the convenience of the individual theatre 
owner, Reade said. 

“In another major step in preparing for 
the New York meeting, TOA president 
Myron Blank announced that a jirecedent- 
setting National Exhibition Conference will 
be held in Chicago on July 30-31 to dismiss 
showmanship ideas and prepare a kit for 
the TOA members at the convention. It 
will mark the first time, Blank stated, that 
a special session has been held before an 
annual convention to exchange tested and 
new selling ideas. 

"Spade-Work" Group 

Heading the “siiade-work” group, Reade 
noted that the theme of this year’s TOA 
meeting- will be “how to improve your box- 
office.” In taking over as convention chair¬ 
man, Reade declared, “We are calling on 
the individual talents of all exhibitors to 
solve our difficulties. Experience has taught 
us that the application of the sound prin¬ 
ciples of showmanship can overcome these 
obstacles. ” 

The Chicago meeting will bring together 
TOA members selected from all sections of 
the country, “both big and little,” Reade 
pointed out. The meeting, he added, will be 
‘ ‘a guarantee of taking home new methods 
of improving their services to their com¬ 
munities and of revivifying their boxoffice” 
for all exhibitors. 

At present. Blank and Reade are consult¬ 
ing in New York headcjuarters on the 
groundwork for the Fall convention. Blank 
is now awaiting word from the Motion Pic¬ 
ture Association on possible cooperation for 
the annual meeting. The TOA president re¬ 
cently discussed this phase of the conven¬ 
tion with MPA officials who promised to 

study the proposal and answer within ten 
days. 

it was also announced this week that a 
telegram reejuesting short reels of 1956-57 
product was sent to the presidents of all 
the distributing companies by Blank. Ac¬ 
cording to Blank’s message: 

“This type of presentation has been very 
successful in the past. It is most important 
that exhibitors take home a fresh outlook 
for the future. We know of no more effec¬ 
tive way than showing them your array of 
product that will be available for them to 
present to their communities.” 

Blank stressed that many exhibitors re¬ 
turn to their communities after the annual 
convention with little contact with the film 
industry except their monthly meetings 
with fiims salesmen. Thus, the showing of 
film clips and the meetings with sales man¬ 
agers in their homes offices should give 
exhibitors a greater sense of industry par¬ 
ticipation this year, he said. 

Names Co-Chairmen 

The TOA president also announced the 
appointment of R. M. Kennedy, Alabama 
Theatre Association president, Robert _A. 
Livingston, Nebraska Theatre Association 
president and national TOA secretary, and 
Burton I. Jones, San Diego theatre owner, 
as co-chairman of the convention. As in 
the ease of the Chicago meeting this month, 
the co-chairmen’s appointment reflects the 
wide national representation TOA is stress¬ 
ing for the September convention, Reade 
pointed out. In another TOA appointment, 
Philip E. Harling, an executive of Fabian 
Theatres for the past 15 years, has been 
named director of convention flnances for 
the 1956 conclave. 

Move To Report 
King Bill Out 

WAvSHINgton.—Rep. Cecil King (D., 
Calif.) is expected to ask approval of his 
proposal to exempt all admissions under one 
dollar from the tax this week. However, Fed¬ 
eral admissions tax relief will not be con¬ 
sidered by the House Ways and Means Com¬ 
mittee in connection with the pending tech¬ 
nical excise tax bill. 

Rep. King will seek to have H.R. 9875 re¬ 
ported out favorably by the powerful com¬ 
mittee of which he is a member. It is known 
that other members of the same committee 
will vote for its passage if it is considered. 

Chairman Jere Cooper (D., Tenn.) has 
ruled that proposals to lower or repeal the 
admissions levy could not be offered as 
amendments to this measure. He held that all 
recommendations for rate changes were out 
of order. 

This means that the only door left open to 
the film industry this session is consideration 
of a separate bill when the committee begins 
going over measures already introduced by 
individual members. 

Washington. — Federal Communications ^ 
Commission officials have told a House Judi- j 
ciary sub-committee that the merger of Amer- ! 
ican Broadcasting Co. with United Para¬ 
mount Theatres created greater competition 
with NBC and CBS and thereby justified 
FCC approval. The sub-committee, looking 
into anti-trust problems in the television in¬ 
dustry, was questioning the wisdom of per¬ 
mitting an anti-trust action defendant to par¬ 
ticipate in a major merger of this sort. 

Furthermore, Chairman Emanuel Celler 
(D., N. Y.) took the position that the Justice 
Department had been “very laggard” in fail¬ 
ing to oppose the merger while it was under 
consideration by the FCC. 

FCC Commissioner Rosel Hyde said Jus¬ 
tice was apprised of the hearings on the 
merger, declined to participate, but later told 
the Commission that the merger had anti¬ 
trust implications which might lessen com¬ 
petition. But Hyde said the competitive as¬ 
pects arising out of the creation of “an effec¬ 
tive third neUvork” had proved the wisdom 
of the merger approval. 

In another development, AB-PT was 
granted a 60-day extension in the divestiture 
deadline by the Justice Department this week. 
AB-PT has 24 theatres to dispose of under 
the Paramount consent decree—22 of which 
are owned jointly with Maine and New 
Hampshire theatres. The last of the five com¬ 
panies sued in the Paramount case to dis¬ 
pose of holdings, AB-PT had the largest 
number of theatres to drop under the 
divestiture order. 

Mass. Minimum 
Wage Law Stayed 

Boston.—Allied Theatres of New England 
petition for an injunction to stay the effec¬ 
tiveness of the minimum wage order sched¬ 
uled to go into effect July 1, was granted in 
Superior Court here so that the minimum 
wage provisions cannot go into ecect prior 
to a September hearing and a final adjudica¬ 
tion on the merits. 

On June 20, a new minimum wage order 
for the amusement and recreation industries 
was signed by Ernest Johnson, Commissioner 
of Labor and Industries. Affecting doormen, 
cashiers, assistant managers and ushers, the 
new order increased the scale from 75 cents 
per hour to 90 cents per hour although the¬ 
atre ushers were placed in a separate cate¬ 
gory of 80 cents per hour. 

In its petition, the exhibitor gi'oup main¬ 
tained that the increases were prejudicial on 
the part of the Department of Labor. Join¬ 
ing Allied in the petition was the outdoor 
amusement parks industry. 

The order does not involve candy girls 
who come under the mercantile order; nor 
janitors, porters and matrons who come un¬ 
der the Building and Service Occupations; 
nor office help which comes under the Tech¬ 
nical and Clerical order. These groups re¬ 
main at 75 cents per hour minimum, but it 
is understood that they are meeting in separ¬ 
ate groups for a complete study of their 
own minimum wage setup. 
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A Prediction: 

Business To Improve Steadily 
During Second 

WB Sale Imminent; 
Warner, Kalmenson 
Slated For Top Posts 

The conclusion of the sale of Warner 
Brothers stock to a firm headed by Serge 
Semenenko, Boston financier, is imminent, in¬ 
formed industry observers reported this week. 
It has also been indicated that Jack Warner 
will become president of the company and 
will be a co-investor with the Semenenko 
group. It now appears definite that Si Fabian 
has definitely withdrawn from the purchas¬ 
ing group. 

Fabian’s withdrawal came after a series of 
legal complications arose with the Depart¬ 
ment of Justice. It was reported that Fabian 
would be allowed to buy into the major dis¬ 
tributing company only after he and his 
family divested themselves of their holdings 
in the Stanley Warner Corp. 

At the time National Allied also advised the 
Justice De|)artment that their approval of the 
proposed deal hinged on his divestment of the¬ 
atre interests. Semenenko’s initial bid was on 
behalf of Fabian. It now appears that Jack 
Warner will absorb the stock Fabian was 
originally to buy in addition to his present 
holdings. 

Both Jack Warner and Semenenko are 
expected to become members of the new 
board of directors. It has also been reported 
that Ben Kalmenson, presently vice-president 
in charge of distribution, will be named 
executive vice-president and a director of the 
company. The purchasing group is said to be 
buying the Warner stock at $27.50 per share 
and that apijroximately 18 holders are in¬ 
volved, most of them for nominal sums. 

News of a possible stock tender created 
mai’ked activity last week in Wall Street with 
the Warner stock selling at $26.00 at press 
time. The new group is expected to purchase 
all the stock it can and maintain present 
companj^ policies. 

As a result of meetings held last November 
and Februaiy of 1956 with the National 
Council of Compensation, a new single rate 
basis for compensation became effective June 
30, 1956 for drive-in theatres. 

The matter of rating and classihcation was 
presented to the Council by a special TO A 
Committee comprised of Philip F. Harling 
of Fabian Theatres, Milton Blnmberg of 
Walter Reade Theatre, Robert Rawley of 
Michael Redstone Theatres, Jack G. Wallens 
of A. Yarchin Insurance Co., and Joseph C. 
Altennan of TO A. 

The states which recognize the National 
Council, will go on a single rating basis and 
it is expected that the remaining twelve or 
fourteen states will probably follow the same 
procedure. The new rates in the various 
states have not been promulgated to date, but 
in Massachusetts for exami^tle, the new single 
rate falls between the two rates now being 
used and the annual savings estimated will 
be about 20 percent. 

All members of TOA are being alerted to 
this savings and are being asked to contact 
their own agents to determine the correction 
of the i)olicies or the automatic pick-up. 

As a result of this decision, it is estimated 

A rise in motion picture theatre business 
during the second half of 1956 over the 6rst 
half is expected by the Department of Com¬ 
merce, according to the Department’s semi¬ 
annual survey of major industries issued this 
week. The survey also predicted that business 
for the whole of 1956 would show an im¬ 
provement over 1955. SiDeeifically the survey 
stated that gross box office receipts would 
improve from four to five percent over last 
year’s total of $1,300,000,000. It also esti¬ 
mated that foreign remittances would jump 
$10 million. 

Foreign remittances this year should total 
$210,000,000, the bulletin estimated. The Com¬ 
merce reiiort also noted the high rate of 
drive-in construction throughout the nation. 
In two years the number of ozoners has 
increased from 3799 to 4500. 

Bearing out the Department’s prediction, 
increasing national theatre attendance was 
predicted in a late bulletin of Sindlinger & 
Co., announcing that weekly attendance rose 
to 55 million. The rise, based on estimates 
for the first three days of the week, is a four 
million jump over the previous week, and a 
ten million jump over a two week ]3eriod. 
The 55 million mark is high for 1956 and 
the highest in a year, the research group 
announced. Sindlinger also revealed that his 
estimates point to an even higher junij) for 
drive-ins this week. 

For the week ending June 23, drive-ins ac¬ 
counted for 50.9 percent of the 51 million 
total attendance. It marked the fiist time in 
the history of the industry that more per¬ 
sons attended drive-ins than conventional 
houses in any single week, Sindlinger said. 

In an earlier statement, Sindlinger had de¬ 
clared that “this is no time for panic,” re- 

that premium savings for drive-in operators 
will reach a cpiarter of a million dollars 
a year. 

The recent announcement of the reduction 
on workmens compensation insurance rates 
for drive-ins in the Commonwealth was re¬ 
ported in Boston to be the dii'ect result of 
three years of constant effort and study on 
the part of officials of Independent Exliibi- 
tors Inc. of New England, National Allied 
and insurance agents. Wallens stated that 
the present single rate scale for all theatre 
help in drive-ins should save Massachusetts 
openair owners about 25 percent to 30 per 
cent of the insurance payroll. 

Heretofore, there were two categories, one 
for booth employees and another for all 
other employees. Under the new setup, the 
entire payroll comes under one category. 
The reduced rate of $1.31 per $100 fee of 
payroll is estimated to save the larger drive- 
ins as much as $75. per year and the small 
ones $50. Massachusetts has its own Work¬ 
mens Compensation Rate Association and 
does not come under the National Council 
which has about 30 states in its rate-making 
advisory bureau. The Council’s rates will 
vary in each state. 

Half Of 1956 
iterating his belief that the so-called “lost’’ 
audience is not lost at all. Citing a recent 
weekly survey in which over 60 million per¬ 
sons considered going to the movie theatre 
although 36 million actually did go, Sind- 
linger commented that the problem is not 
lack of public interest in the movies. 

The researcher looks to the June attend¬ 
ance rise to inject new spirit into the indus¬ 
try. Since last year’s national theatre gross 
was within $20,000,000 of the 1948 level, the 
fact is clear that many problems are within 
industi'y control, Sindlinger pointed out. 

Sindlinger also commented on the attend¬ 
ance decline that occurred between October 
1955 and May 1956. The lack of the female 
in the theatre audience is a major factor 
here, Sindlinger stated. 

Urge SSBC Disregard 
Buying Combine Attack 

Countering an attack of booking-and-buy- 
ing combines placed before the Senate Small 
Business Committee, the weekly service bulle¬ 
tin of the Independent Theatre Owners of 
Ohio strongly urged the chairman of the 
committee. Sen. Hubert Humphrey, and his 
colleagues to discount the complaint. The 
attack was stated in a letter written by the 
general counsel for the Colosseuni of Motion 
Picture Salesmen, the salesmen’s union. The 
letter charged the combines with creating a 
great deal of controvei’sy between exhibition 
and distribution. 

The bulletin pointed out that the union 
represents an organization of employees of 
the distributors. Furthermore, the bulletin 
noted, the distributors themselves have cre¬ 
ated the need for the combines. When an 
exhibitor refuses to deal with a salesman on 
specific tenns for a film, he is kept waiting 
interminably, the bulletin asserted. 

However, in the case of a combine, that 
organization “is aware at the first moment 
when the price conies down to a reasonable 
level.” Those independent exhibitors who do 
handle their own booking and buying must 
remain constantly on the alert, and must have 
plenty of time to make frequent trips to ex¬ 
change cities, the bulletin concluded. 

Fight To Show Sunday 
Theatre Movies Goes On 

Sunday films ma^' soon come to Jackson, 
Tenn. If they don’t Jackson may have films 
no longer. At present, two theatre chains, 
the Ten Arken Paramount circuit and the 
Malco Theatres are co-operating with the 
local Chamber of Commerce to help nass the 
Aug. 2 referendum permitting theatrical ex¬ 
hibition on Sunday for the southern city of 
35,000. During the past year, four Jackson 
theatres and nine houses in adjacent ai'cas 
have been forced to close. Other houses have 
been steadily losing money with the growing 
TV inflnence. As a Malco representative put 
it, “Jackson has Sunday movies actually with 
about 20,000 looking at TV at home.’’ The 
question of Avhether or not theatres should 
have the same right will be decided next 
month. 

New Workmen’s Compensation Rates 
Yield Substantial Savings To Ozoners 
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Fund For Republic ‘Blacklist’ 

Movie Report Spurs Congress 
Weltner Drive On 

Standees heralding the George Weltner Sales 
Drive, in honor of the Paramount Film Dist. 
Corp.'s president and worldwide sales head, are 
examined by (1 to r) Weltner, Sidney Deneau, 
western sales mgr., and Hugh Owen, vice-presi¬ 
dent and eastern sales mgr. Standees, honoring 
Weltner's 34 years of service, will be on display 
at all Paramount offices during the 26 week sales 

drive, July 1-Sept. 29. 

Exhib Abroad Can Teacb 

US Very Little: Marlin 
Eitropean theatres can boast of their 

cleanliness, extremely courteous service and 
high level of film presentation, but there is 
little they can teach the American exhibitor 
in the way of operation, according to TOA 
board chairman E. D. Martin. The exhibitor 
official recently returned from an extensive 
survey of theatres in nine European coun¬ 
tries. While in Europe he also represented 
TOA and the industry at the Cannes Film 
Festival where he had a first-hand glimnse 
at the top continental product. 

In examining the best of the European 
films, Martin was impressed by the high 
artistic achievement, but he felt that they did 
not hold much promise with the averag'e 
American theatre owner in terms of product 
shortage relief. American audiences generally 
will not accept the harsh realities of the 
ovei'seas product, Martin said. 

The TOA official also pointed out that Eu¬ 
ropean thcatrenien have not developed their 
concessions business, nor do they seem to 
depend on concession income. 

Wasiitxgton. — The House Un-American 

Activities Committee has announced plans to 
investigate the purposes and methods of the 
recent “blacklisting’’ report published by the 
Fund for the Republic. The report “levels 
very grave charges against organizations and 
persons in the industry whose efforts have 
been directed against eliminating the menace 
of the Communist conspiracy in the U. S.,’’ 
according to committee Walter (D., Pa.). 

Simultaneously, Sen. Karl E. Mundt (R., 
S. Dak.) jvraised the entertainment industries 
for the job they have been doing “in cleaning 
VI]) their own houses” and ridding them of 
Communist-tainted em])loyecs. 

Mundt, in a speech to the Senate, especial¬ 
ly attacked the report for condoning the so- 
called “Hollywood 10” who were jailed for 
refusing to tell the House Un-American 
Activities Committee whether they were 
niemb('rs of the Communist Party. The re¬ 
port, Mundt stated, “purposes to defend 
them on the basis that none of the 159 mo¬ 
tion pictures with which they were associated 
contained any im2)ortant Communist prop¬ 
aganda.” 

This is of itself irrelevant, he declared. 
“The ‘Hollywood Ten’ had their pockets lined 
with the money of Americans, by being em- 
l)loyed in the production or the writing of 
the 159 motion pictures. They had their in- 

Selznick’s ‘‘FareweR” 

Distribution Set By Fox 
World-wide distribution of David 0. Selz- 

nick’s next film, A FareiveU to Arms, will be 
handled bv^ 20th-Fox, it was announced la.st 
week. Produced independently by The Selz- 
nick Company and starring Jennifer Jones 
and a leading male star, the film vei’sion of 
Ernest Hemingway’s novel wull be filmed in 
CinemaSco])e and DeLuxe Color early in 
1957. The Selznick 20th-Fox alliance is ])art 

of the distributing comivany’s new policy of 
augmenting its own productions with those 
of leading film-maker.s. The contracts also 
call for the re-release of two famous Selznick 
films, Rebecca and The Third Man. Both will 
be re-released this summer in the U. S. and 
Canada with extensive promotional backing. 

conies expanded. They were given the where¬ 
withal! and the means and the dollars with 
which they could join Communist organiza¬ 
tions and support Communist causes and em- 
])loy Communist agents and lielx) undermine 
freedom in America. . . .” 

The report, published in two jiarts 
(“Movies’’ and “Radio-Television”), was 

edited by John Cogle.y, until recently execu¬ 
tive editor of the lay-edited Catholic 
weekly, “Commonweal,” and a prominent 
Catholic writer. He was asked by the Fund 
to jirepare a full factual report on the 
blacklisting situation in the entertainment 

industries and was empowered to hire a 
staff of his own choosing. The board chair¬ 
man of the Fund, composed of liberal anti¬ 
communists, is Paul G. Hoffman. 

"No Indicfmenfs” 
In his jireface to the report, which took 

eight months to comjilete, Iloifman states: 
“. . . Mr. Cogley and his associates have 

been scrupulous in trying to present all sig¬ 
nificant points of view. . . . He has brought 
in no indictments and has offered no rec¬ 
ommendations. The Board . . . offers none, 
believing that progress in resolving the 

conflicts of interest, viewpoint and prin- 
cijvle involved must and will come from the 

industries affected. . . . This rei)ort seeks 
only to supply the data in which such 
knowledge and understanding may be estab¬ 
lished. ’ ’ 

Special care was given to such cpvestions 
as the following, according to the Fund: 

Does blacklisting exist ? How did it de- 
velo])? Who are, or have been blacklisted? 
Is “clearance” ])ossible? How does “clear¬ 
ance” operate? What is, or has been the 
])osition of the motion picture industry on 
this question ? 

Also; Do those who have been blacklisted 
have recourse in the law? Did the ‘‘Holly¬ 
wood Ten” and the gp-oup of self-confessed 
ex-Commnnists in Hollywood succeed in 
using the films to propagate the Communist 
Party line ? 

(The two volumes, “Report on Blacklist¬ 
ing: Movies,” and “Report on Blacklist¬ 
ing: Radio-Television” are available at 

$1.25 each from the Fund for the Re])ublic, 
60 East 42nd Street, New York 17, N. Y.) 

And Promises Exhibitors A Full House . . . . 

Rodgers and Hammerstein's "The King and I" in CinemaScope 55 and 
stereophonic sound achieved the highest first week's gross since "The Robe" 
in 1953, at New York's Roxy Theatre ... a smash $160,000. At the world 
premiere were (left) Nicholas Schenck, Loew's board chairman; Mrs. Schenck 
and Charles Einfeld, vice-president of advertising and publicity for 20th- 

Fox (center) Mr. and Mrs. Dick Rodgers and Mr. and Mrs. Oscar Hammer- 
stein II (right) Jack L. Warner, WB production chief, slated for the Warner 
presidency, Meryl Tebbe and financier Serge Semenenko, a key figure in 
the pending sale of Warner Brothers. "The King and I" stars Yul Brynner 

and Deborah Kerr. 
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s best! 
20th CENTURY-FOX presents 

COLOR by DE LUXE 

and introducing 
Hollywood's newest 

hunk of man... 

DON MURRAY 
with 

ARTHUR O'CONNELL 
BETTY FIELD 

EILEEN HECKART 
Bated on the Stage Play by William Inge 



.... NEW POSITIONS Argument Started 

By SAG-AFTRA 

Merger Rejection 
Hollywood.—Kopljdng- to the attack made 

by Donald Conway of the American Federa¬ 
tion of Television and Radio Artists against 
president Walter Pidgeon’s recent anti- 
merger report to the Screen Actors Guild 
membership, John L. Dales, SAG national 
executive secretary, denied that Pidgeon’s 
views did not represent those of the guild 
membership. 

“Mr. Conway is very new in the field,’’ 
Dales said, “and he could not have read. . . 
Pidgeon’s report . . . carefully or he would 
have noted that Mr. Pidgeon was speaking 
for the entire Guild board. Mr. Conway is 
making a mistake that was never made by his 
predecessor, the late George Heller, who 
never tpiestioned the fact that the Guild 
President and Board reflect accurately the 
views of the extremely loyal membership of 
the Guild. 

Touched Off By Report 
‘Air. Conway says AP^TRA stands on 

its offer to cooperate with SAG to the fullest 
extent,’’ Dales continued. 

The controversy was touched off by a SAG 
report detailing several reasons why the 
Guild’s Board of Directors unanimousl.y has 
rejected a proposal by leaders of AFTRA 
that the two organizations merge. 

The report condemns an AFTRA move to 
invade the Guild’s long-established motion 
picture jurisdiction. It also pledges that the 
Guild will work for a stronger federation of 
actors’ unions (the Associated Actors and 
Artists of America, popularly known as the 
Four A’s) and a “simplified membei’ship card 
plan for the entire entertainment industry.” 

Among reasons given for turning down the 
idea of merger with AFTRA, the Guild 
stated that “AFTRA spokesmen and publica¬ 
tions have made clear that AFTRA policy is 
to i)romote live television at the expense of 
television motion jiictures” and that had the 
Guild “succumbed to AFTRA’s arguments 
and ])ressures years ago, in all probability 
there would be little employment for actors 
in television motion i^ictures today.” 

John A. Piston, formerly distribution 
mgr. of Eastman Kodak’s motion picture 
film sales dejit., has joined in an executive 
capacity W. J. German Inc. of California in 
Hollywood, distributor of Eastman profes¬ 
sional motion picture film in the continental 
U. S. Pistor, who joined Kodak in 1938, has 
held many positions within the organization. 
He joined the company’s motion picture film 
sales dept, in lOlfi, where he has handled the 
scheduling and distribution of all professional 
motion picture film manufactured by Kodak. 

Raymond Woodaman has been appointed 
head of the RKO Studio Purchasing Dejiart- 
ment. 

Milton Pickman, former production as¬ 
sistant to Columbia, executive iirodueer Jeri-y 
Wald, has joined Briskin Productions Inc. as 
vice-president in charge of jirogramming. 
Pickman will negotiate for and create new 
film TV series for the company as well as 
for Screen Gems, Columbia’s TV subsidiary 
over which Briskin is jiroduction supervisor. 

William C. Geiiring, Jr. has been ap¬ 
pointed manager of the St. Louis exchange 
of 20th-Fox, succeeding Gordon F. Halloran, 
resigned. Previously a salesman in the Buf¬ 
falo exchange area. Gehring joined the com¬ 
pany in 1954 after serving with Dipson The¬ 
atres and RKO. He is the son of 20th-Fox 
vice-president William C. Gehring. 

David Rosen, veteran film salesman and 
producer’s representative, has been apjiointed 
representative for Continental Distributing, 
Inc. in the Philadelxihia and Pittsburgh ex¬ 
change areas. 

T. A. M. Craven was named to the Federal 
Communications Commission .succeeding Ed¬ 
ward M. Webster whose term expired 
June 30. 

Richard Y. Chen is slated to take over 
the newly formed Warners office in Saigon, 
South Vietnam. Chen, former Warner man¬ 
ager at Taiwan, will operate under the super¬ 
vision of Richard Ma, the company’s Hong 
Kong manager. 

Ned S. Seckler, former RKO manager in 
Brazil, has been jiromoted to the post of Far 
Eastern supervisor, succeeding Ricardo 

Canals. Joining RKO in 1938, Seckler seiwed 
at the Brazilian post since 1947. He will be 
replaced by Jose Maria Henriques, former 
company sales mgr. in Brazil. In another 
company ap)>ointment, Joe Cunningham 

was named assistant supervisor of TV opera¬ 
tions. Cunningham iireviously seiwed with 
RKO Bathe and with the Foote, Cone and 
Belding agency. 

Eddie F. O’Connor, F. W. N. Beckett 

and Bernard Blair have been assigned to 
new managerial posts with Loew’s Interna¬ 
tional. O’Connor moves from Japan to Cuba, 
Beckett from Cuba to Venezuela and Blair 
from Venezuela to Jaiian. In other transfers, 
Bronislau IjAndau takes over the oversea.s 
office in Manila, while former Manila mgr. 
Al Cassell replaces Landau in Singapore. 

Marily'N Reiss has been appointed to han¬ 
dle all national and fan magazine publicity 
for Buena Vista Film Distribution. Miss 
Reiss had been in charge of production and 
])ublie relations for Modern Screen Magazine, 
and had been associated with the publicity 
dept, of Loew’s. 

RKO In 12 Picture Deal 

With Galahad Prod’ns. 
Consummating a 12-picture deal with Gala- 

had Productions this week, RKO announced 
that it will distribute four films annually for 
the next three years made by the newly- ' 
formed New York-based company. Galahad 
is headed by Himan Brown, president of 
Production Center Inc., recently-completed | 
sound stages in Manhattan. The 12 produc- i 
tions will be filmed in New York utilizing < 
stage and TV talent. Galahad’s first produc- | 
tion, set for July filming, will be Brave To- 
morroiv, based on a Life magazine article of ! 
a tragedy that almost shattered a 15-year-old ; 
marriage. The film will be made in Man- J 
hattan, in the surrounding commuting areas 
and at the Productions Center. i 

Install Love-Seat Divans i 
I 

New “love-seat” divans were installed in j 
the entire loge section of the Mayfair Thea- ; 
tre in Asbury Park this week. The new I 

seats in the Mayfair, a Walter Reade Theatre, ( 
measure more than twice the width of two i 
conventional theatre seats. They are uphol¬ 
stered in doeskin over a six-inch foam rub¬ 
ber seating and backing. Manufactured by ' 
the Century Seating Co., the seats were in- ( 
stalled in a staggered system to prevent j 
sight interference. Other theatres in the \ 
chain are scheduled to receive the new j, 

divans in the near future. j 

Iraq Has New Theatre 
Washington.—Iraq’s newest and most i 

modern motion picture theatre, the Khayam ; 
Cinema, is the first film theatre in the country s 
to be rated “First Class” by the Iraq Gov- !; 
ernment, according to the U. S. Dept, of I 
Commerce. Ecpiipped almost entirely with ; 
U. S. theatre equipment, the Khayam com¬ 
pares with first-mn houses in the U. S. It has j 
1,500 seats, is air-conditioned and can project 
the newest wide-screen films. Prices for four - 
shows daily range from Dinar 0.060 (about j 
17 cents) to Dinar 0.550 (about $1.50). 

Ei'crybody Likes ^^Somehody’^ 

At San Francisco, Sam Gardner, M-G-M branch manager (extreme right), meets Paul Newman, star 
of M-G-M's "Somebody Up There Likes Me," at a press interview with two of the city's drama 
critics. Newman was in town in advance of the world premiere of the picture at Loew's Warfield 
Theatre. Clockwise around the table, are: Hortense Morton of "The Examiner," Newman, Paine 
Knickerbocker of The Chronicle,' George Nichols of the M-G-M studios publicity department 

and Gardner. 
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FCC Proposes Ultimate TV 

Broadcasting Shift To UHF 

Washington Hearings 

Produced Nothing 

But III- Will: Kirsch 
I Chicago.—Scoring the seriou-s breach be¬ 

tween exhibitors and distributors, president 
Jack Kirsch told the 26th annual convention 

i of Illinois Allied that the recent Washington 
I hearings “pi’oduced nothing but a lot of ill- 
i will towards the industry from both legisla¬ 

tors and the public.” Calling for mutual 
respect and understanding from both seg¬ 
ments of the industry, Kirsch pointed out 
that government regulation and the public 
airing of differences “cannot solve our prob¬ 
lems.” 

“If the industry is to survive,” Kirsch de¬ 
clared, “and I use the term ‘survive’ advised- 
ly in view of present conditions, the time 

I calls for statesmanship and delicate leader¬ 
ship.” 

To meet the problems of the local area, 
I Illinois Allied has taken two major steps, 
I Kirsch reported: a drive to abolish the three 

percent Chicago tax on theatre grosses, and 
the reactivation of the advertising and pro- 

I motional committee. 
Kirsch told the exhibitor group that facts 

and figures are now being collected “to prove 
the disastrous effect of this tax on the thea¬ 
tres in Chicago and conclusively show the 

I city that the continued collection of this tax 
I can only result in the closing of many addi¬ 

tional theatres.” Such a result would have 
serious effects on the business and residential 
communities in which the theatres are located, 
Kirsch said. 

The slumping box-office has also prompted 
the re-establishment of the exhibitor group’s 
ad-promotion committee after a five-year 
hiatus. The committee performed a major 
service at that time, Kirsch recalled, “when 
a radio program was undertaken to help 
stimulate increased interest locally in the 
movies.” 

Re-iterating National Allied dissatisfaction 
with the activity of COMPO, Kirsch stated 
that he is in favor of both the continuation 
of the Audience Awards poll and the 1956 
tax campaign. Although he noted that the 
chances for tax relief from the Federal gov¬ 
ernment appears dim at the present time, he 
felt it was a good idea to get the need for 
repeal across to the legislators. 

Consider Industry 

^^Oscar' Sponsorship 

Sponsorship of the 1957 Academy Awards 
telecast by the industry loomed as a pos¬ 
sibility with the announcement this week 
that the company presidents would meet 
late this month or early in August to dis¬ 
cuss further the March ceremonies. The an¬ 
nouncement was made by Academy presi¬ 
dent George Seaton after a talk with 
MPA A president Eric Johnston. Seaton ad¬ 
vised newsmen that Johnston was “non¬ 
committal on industry S])onsorshi]). There 
is also a chance that the telecast of the 
awards nominations may be eliminated in 
1957, although Seaton indicated that con¬ 
tractual obligations with Oldsmobile will 
have to be considered. 

Washington.—The Federal Communica¬ 
tions Commission has proposed the ultimate 
shifting of virtually all, or a major portion 
of television broadcasting from the VHF to 
the UHF band. It requested comments on the 
])roposed by October 1. 

In its long-awaited allocations plan to im- 
]irove television service throughout the coun¬ 
try, the FFC also took these principal steps: 

• Proposed an immediate program of re¬ 
search and development to increase the range 
of UHF stations and to reduce the defi¬ 
ciencies of UHF operations. 

® Increased the maximum power of UHF 
stations from 1000 to 5000 kilowatts, effective 
August 1. 

• Established “interim” criteria to deter¬ 
mine whether VHF channel assignments 
should be eliminated in particular areas to 
create improved opportunities for UHF 
broadcasting and, alternatively, whether ad¬ 
ditional VHF channels should be assigned in 
certain localities. 

® Proposed rules for channel changes in 
13 specific areas where these criteria appear 
to be met, and promised subsequent action on 
other such proposals. 

® Relaxed its present rules to permit new 
VHF assignments designed to reduce separa¬ 
tion betw’een cities, but not between trans¬ 
mitters, as had been recommended by pro- 
])onents of so-called VHF “drop-ins.” 

In announcing the program, which, if 
adopted, would be a long-range operation to 
accomplish the gradual shift from VHF to 
UHF television without completely dislocat¬ 
ing the present TV structure, the Commis¬ 
sion took the position that it would not be 
in the public interest to completely abandon 
the present table of TV channel assignments, 
or to completely “deintermix” IIHF and 
VHF allocations in all areas, or to impose a 
temijorai-y “freeze” on new station grants, 
or to permit extensive “squeeze-ins” of new 
VHF stations at shorter separations. 

Acknowledges Problems 

The FCC acknowledged numerous jirob- 
lenis in the path of transition from a pri¬ 
marily VHF system to a UHF system, in¬ 
cluding the technical difficulties involved in 
bringing the quality of UHF transmission 
and reception up to the level of VHF; the 
determination of whether conversion to all- 
IHIF TV throughout the country or in a 
major portion of the country would result in 
the loss of services now available or po¬ 
tentially available with the use of VHF chan¬ 
nels; and the problem of getting UHF sets 
into the hands of the public. 

Solution of this last obstacle might have 
to be turned over to Congress, the re])ort 
stated, for examination of the need for spe¬ 
cial tax relief, or “perha]is more drastic 
remedies such as a ban on the interstate ship¬ 
ment of other than UHF receivers.” 

The Commission indicated it might be 
necessary to confine all-UHF TV to heavily 
i)0))ulated areas, such as tho.sc east of the 
Mississipiii, where service areas need not be 

as large as in the less densely populated 
western sections of the country. 

Commissioner Doerfer, dissenting from the 
Commission proposal, attacked the partial 
deintermixture as “inequitable,” in that it 
would give only UHF frequencies to some 
communities in which suiierior VHF recep¬ 
tion presently is available. Doerfer also ex¬ 
pressed “grave doubts as to the eventual 
feasibility of an all-UHF system.” 

Arbitrate Sales Policies 

In Each Area: Marcus 
Suggesting the arbitration of sales policies 

in each exchange center to eliminate the need 
for film rental arbitration, president of Wis¬ 
consin Allied Ben Marcus voiced his support 
this week for an all-industry conference to 
solve the domestic box-office shimp. Marcus 
declared that theatre-owners should be al¬ 
lowed to play films on fair and reasonable 
tenns, and that sales policy arbitration 
would minimize many of the problems of 
American exhibitors. 

Marcus revealed that he will join other in¬ 
dustry leaders in an effort to form a round¬ 
table parley of members of production, dis¬ 
tribution and exhibition. At the recent an¬ 
nual meeting of Allied Independent Theati’e 
Owners of Wisconsin, the association resolved 
to “urge the heads of production and dis¬ 
tribution to enter into roundtable discussions 
with the nation’s exhibitor leaders. . . . 

Marcus also suggested a nlanned research 
program to determine what kind of entertain¬ 
ment the public seeks and what action can 
be taken to provide such entertainment. He 
suggested an agency such as the Sindlinger 
agency be employed on a national basis to 
gather such information. 

Big Pictures Lack Causes 

Box-office Slump: Kiug 
With an outlay of over $10 million in pro¬ 

duction set for the next two years, Henry 
King, vice-president of King Brothers Pro¬ 
ductions, declared that the slumping U. S. 
box-office can be attributed to the lack of 
“big” ])ictures. Em]»liasizing the need for 
more family-type pictures, the producer 
])ointed out that his personal surveys have 
shown a popular U. S. film will be a success 
throughout the world. All that is needed. 
King said, was more field work by the pro¬ 
ducers in selling their films. 

Most of the films King Brothers have 
slated for the next two years Avill be filmed 
abroad. The first film. Heaven With a Gan, 
Avill be produced in Australia. Tin* following 
films. The Two-Headed Spi/ (Vienna), 21/r. 
Adam (England), The Syndicate (NeAvYork, 
Chicago and Miami), There's Alwai/s a New 
Tomorrow and one untitled film Avill all be 
financed by King Brothers Avith RKO in¬ 
terested in the distribution end. The pro¬ 
ducers’ latest film, The Brave Ones, a $2 
million production filmed in Mexico, Avill be 
released late this summer. 
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\Vest German Film 

Industry Expanding 

In All Its Branches 

5000 Theatres Goal Of Will 
Rogers July Collection Drive 

Attending the annual meeting of the board of directors of the Will Rogers Memorial Hospital in 
Saranac Lake, Ned Shugrue, William J. German, Abe Montague, Robert J. O'Donnell, Sam Rosen 
and Arthur L. Mayer (left to right) discuss this year's audience collection drive slated for July 
16-21. For the year ending May 31, the industry's hospital's receipts rose to $452,829, it was 

reported. 

Sarai^ac Lake, N. Y.—Highliglitiiig the 
annual inspection tour of the film industry’s 
Will Rogers Memorial Hospital here by its 
directors and officers, as well as press re]3re- 
sentatives, were extensive plans for keeping 
the hospital in top financial condition. 

Directors and guests were shown the Heniw 
Fonda trailer to be used in connection with 
this year’s audience drive, and were told by 
Robert J. O’Donnell that it is hoped that 
the trailer will be shown in 5,000 theatres 
during the funds campaign, from July 16-21. 

Efforts to coiTect the situation that caused 
the 1955 Chri.stmas Salute receipts to fall 
$25,000 below those for 1954 will be made 
this year, according to the report of the fund 
raising and finance committee chairman 
Eugene Picker. He expressed the belief that 
the lower yield “may have developed through 
loss of interest on the part of many theatres 
due to the close overlai^ping of the Christmas 
Salute with the final stages of the audience 
collection.” 

It was disclosed that this year the audi¬ 
ence collection will therefore be held a 
month earlier and the Christmas Salute a 
few weeks later than last year, “thus giving 
a wider siiread between ai^peals.” 

According to the rejjort. Si Fabian, chair¬ 
man of the audience collection drive, “looks 

Sam Rinzler and Charles Feldman (left to right) 
continue a long-standing gin game on the tracks 
at Lake Ticonderoga station just before embark¬ 
ing for New York after the week-end meeting 
held at Herman Robbins' Edgewater Motel in 

Scaroon Lake. 

for 5,000 theatres to ijarticipatc and to real¬ 
ize $500,000 from this campaign.” 

Treasurer Si Fabian reported that hos])ital 
receijits for the year ended May 31 were up 
to $452,829, compared with $324,051.89 for 
the previous fiscal year. Desirite the fact that 
oijerating expenses were almost $30,000 
higher this year than last. In a breakdown, 
the Christmas Salute contributed $126,466 to 
the receipts, and the ’55 Audience Collection 
contributed $171,243. 

During the operational year ended May 31, 
although per capita costs increased to $69.05 
(or $1.79 over the i^revious year’s $67.26), 
they were still about 40 percent lower than at 
other similar institutions, it was revealed. 
There are now 55 patients being cared for, 
with six others apj^lying for admission. 

"No# Licked" 
Cautioning that “tuberculosis is not licked,” 

Abe Montague, president of the Will Rogers 
Hos])ital and Research Laboratories, ])ointed 
with “justifiable iJride” to the seventh year 
of operations by the film industiy as an 
“ever-ascending STiiral of success in healing 
‘our own’ in the entire amusement indiistry.” 

“But we must guard ourselves against al¬ 
lowing anyone, ourselves included, to becom¬ 
ing indifferent toward tuberculosis when we 
hear thoughtless and inaccurate assertions 
that there is now no threat from TB, that 
now it can be cured and that the death rate 
is declining!,” Montague warned. This is a 
most dangerous misstatement! And I must 
repeat, and repeat again, that tuberculosis 
is not licked.” 

Citing the last report of the National 
Tuberculosis Assn., Montague pointed out 
that more than 1,200,000 Americans are TB 
victims. And, he continued, more than 400,- 
000 of them have TB in the active infectuous 
stage. 

“Worst of all,” Montague added, “the ma¬ 
jority of these victims are not hospitalized! 
And it is also reported that 47 peojjle die 
from TB every day.” 

Speaking for “those patients who have al¬ 
ready been healed, and for those who are 
now receiving our treatment,” Montague 
thanked the directors, officers, “stockholders,” 
national and exchange area committeemen 
and the “superior hospital staff'” with the 
progress and results achieved. 

Washington.—The West German film in¬ 
dustry continued to grow in 1955 with ex¬ 
panded oiierations being reported in all 
branches. A record number of feature films 
were produced, some 300 new theatres came 
into operation, box-office receipts were al¬ 
most seven percent higher than in 1954, and 
export earnings of West German films in¬ 
creased. It is exiiected that box-office receipts 
and motion picture attendance in 1956 will 
be higher than 1955. 

According to Nathan B. Golden, director, 
scientific, motion and photogi'aphic products 
div., U. S. Dept, of Commerce, West German 
firms produced a record 128 feature films in 
1955 compared with 108 in 1954. The number 
of color features rose from 26 to 39. The 
number of documentai'y films and short sub¬ 
jects IIreduced also increased, from 285 to 
about 380. Production facilities were also ex¬ 
panded. During 1955 the West Geimian film 
industiy used approximately 90,000,000 
meters of 35-mm. rawstoek film. Of this total, 
about 30,000,000 meters of black and white 
film and 4,700,000 meters of color film were 
imported from Belgium, the U. K., U. S., 
Italy, and France. 

Reasons For Increase 

The increase in the number of feature films 
jiroduced is in part attributable to the credit 
guarantees given by the Motion Picture 
Credit Guaranty Company, which upon order 
of the West German Government began to 
liquidate its assets in September 1955. What 
effect this measure will have on film produc¬ 
tion in 1956 remains to be seen. Golden 
reported. 

There were approximately 5,650 motion 
jiicture theatres in operation in West Ger¬ 
many and West Berlin at the end of 1955 
with a total seating capacity of about 2,330,- 
000. At the end of 1954 there were 5,328 the¬ 
atres with a seating capacity of 2,192,000. It 
is exiiected that the number of new theatres 
to be built in 1956 will not be as great as in 
1955. Motion picture attendance in 1955 
totaled 770,000,000, about five percent higher 
than attendance in 1954 of 733,000,000. Gross 
income of West German theatres rose from 
DM 771,000,000 in 1954 to approximately 
DM 824,000,000 in 1955. Average ticket 
jirices rose to DM 1.07 in 1955 compared to 
DM 1.05 in the previous year. (Deutsche 
Mark) (DM is worth about 23.8 cents in 
U. S. Currency). 

U.S. Films Lead 

A total of 486 feature films were registered 
as first releases in West Germany during 
1955 as comiiared ivith 462 in 1954. Of the 
1955 total, 122 were German feature films, 
215 were of Ibiited States orgin, 55 were 
French, 31 Italian, 24 British, four each from 
Mexico and East Germany, two from Swe¬ 
den, with the remainder coming from other 
countries. Screen time for U. S. films, which 
for the 1953-54 distribution year amounted 
to about 35 to 37 percent of total screen time 
in West German theatres, picked up slightly 
in the 1954-55 distribution year. 
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Report From Britain: 

Skouras Plans 
Before leaving London, Spvros Skonras 

told of 20th-rox plans to secure the world’s 
greatest producers to supplement his studio’s 
output. David Selznick is to produce Fare¬ 
well to Arms in Italy and also Alary Mag¬ 
dalen and Scott Fitzgerald’s Tender is the 
Night. 

Skouras also revealed he had acted as 
mediator between Sumar and Rossellini in 
their dispute over direction of Seawife, Ros¬ 
sellini was to be paid one-third his salary. 

Skouras said he would be in South Africa 
for the official take-over of the Schlesinger 
interests on July 1. 

Wait Until Next Year? 

There will be no tax change for British 
cinemas—or theatres, dog tracks, or anybody 
else who pays entertainment tax—this year. 
Voting in the House of Commons on the 
Finance Bill went on Party lines, wnth the 
Socialists solid for a change and the Tories 
dead against it, in spite of the fact that many 
Tory M.P.s had said they earnestly believed 
that the cinema industiy deserved a better 
deal. As a little grain of hope, Chancellor 
Macmillan pledged that he would revise the 
entertainment tax set-ui^ bj^ next year. 

If that voting does not show' the absurdity 
of the political game, nothing wdll. The So¬ 
cialists opposed Chancellor of the Exchequer 
Macmillan’s premium bonds, so the Govern¬ 
ment thought fit to block the Socialist move 
to hell) our cinemas. The Whigs w'ere “on” 
and heaven help the M.P. wdio w'ent against 
them. About the only thing on which a Mem¬ 
ber of Parliament is allowed to express his 
owm opinion these days is the much-debated 
topic of the abolition of capital punishment 
—and that doesn’t help the cinema industry. 

Good Tie-Up With Publishers 

At last the “book of the film” idea is be¬ 
ginning to pay off. For years, film producers 
and the public alike have been sickened by 
the inferior rubbish turned out as “books of 
the film.” But, now. Panther Books one of 
the leading paper-back publishers in Britain 
have stepped in to fill the obvious gap. They 
ai’e putting inexpensive books, by the origi¬ 
nal author or an equally reputable writer at 
28 cents as a rule. 

Among titles already published are 
Egy2:)tian’’ “Operation Cicero” (filmed as 
“Five Fingers”), “Tea-House of the August 
Afoon,” “Port Afrique” and, this month, 
“Storm Center.” In each case, the film com¬ 
panies have organized effective promotion 
campaigns to tie-up wnth the books, wdiicli 
are usually timed to coincide wdth the general 
release of the films. Scheduled for mid-July 
is “The Fold and the Jirave.” In September 
“Battle of the River Plate” wfill be ])ublished, 
just before release of the Rank film of that 
name. Orders for the “River Plate” book 
already amount to about a quarter of a mil¬ 
lion—three months before publication! 

Who's Buying Warner ABPC Shares? 

Since the banking group headed by Serge 
Semenenko announced they did not w'ant to 

By F. C. Livingstone 

3 Selznick Pix 

Ratify Multi-Million 

Fox-Afr ican Deal 

Capetown—The multi-million pound deal 
whereby 20th-Fox acquired more than 140 
Schlesinger African Theatres was ratified 
here in the presence of 20th-Fox president 
Spyros P. Skouras. 

It is the largest such deal in the country’s 
history, with Fox paying £250,000 alone for 
circuit’s Cape theatres. The purchase was 
negotiated last July. The Fox annual report 
for 1955 estimated that the company’s ac¬ 
quisition of African Theatres would cost 
about $7,700,000. 

keep Warner Bros.’ 37^ per cent, interest in 
ABPC, there has been much speculation as to 
wdio will buy this large slice in British films. 
The purchase of the shares wall, it is believed, 
involve something betw’een 51/2 and seven 
million dollars. The Granada Group, headed 
by Sidney Bernstein, is said to be interested, 
so is Sir Arthur Jarratt. But since the two 
have common interests, maybe they are bar¬ 
gaining separately to get the best buy they 
can. 

Independents And Seat Prices 

The North-Western branch of CEA has 
W’ritten to all independents in the area urging 
them to increase prices of admission. Agree¬ 
ing that the circuits’ announcement w'as ill- 
timed, the branch agreed that the public w'ere 
expecting increases in prices and some diffi¬ 
culty might arise if there were any independ¬ 
ents standing out. The view' that increased 
prices will tend to turn the cinema into a 
luxuiw' trade w'as oxT>ressed at the West Lan¬ 
cashire CEA branch meeting. 

British Producers Get Less 

The steady decline in cinema attendance 
and takings has resulted in a heavy drop in 
British film producers’ earnings. Rentals 
dropped by 81,770 dollars in the four w'eeks 
ended May 26, compared with last year. For 
the 43 W'eeks to date they are down 1,401,850 
dollars. 

Miscellany 

London’s lush Curzon Cinema—one of the 
ace showplaces in the world—has secured the 
])rcmier engagement of the Columbia release. 
Lady Chatterly’s Lover, based on D. H. 
Law'rence’s controversial novel. The Curzon 
introduced La Ronde to Britain, and it ran 
there for some tw'o years and has come back 
several times since. . . . Doctor At Sea has 
already been seen by more than 20 million 
l^eople in Britain and is now' being offered as 
a package w'ith Genevieve. . . . Early in July, 
Barmw' Balaban, George Weltner, jim Perk¬ 
ins and Jerry Pickman of Paramoiint are 
expected in London for talks w'ith A.B.-Pathe 
about IPrtr and Peace. 

NT A Subsidiary 

Plans Film Net 
More than 50 stations have already 

signed to form the basis of the NT A Film 
Network, an autonomous subsidiary of Na¬ 
tional Telefilm Associates, it w'as an¬ 
nounced this week by Ely A. Landau, NTA 
president. Netw'ork oiDeration will start in 
October with about 75 affiliated stations, 
outside the 12 top markets with four or 
more stations. Stations will be offered first- 
run TV films “on a continuing basis,” it 
was reported. NTA’s 52 20th-Fox films, 11 
Selznick features and 1400 Paramount 
shorts w'ill not be included at the present 
time. NTA is now planning expansion of its 
programming, sales and research depart¬ 
ments, Landau said. 

In establishing the fourth major network, 
Landau revealed that NTA is studying the 
feasibility of entering into its ow'n film pro¬ 
duction, tentatively slating this Fall as the 
starting date on a number of properties 
for TV. NTA’s progi’amming service will 
include five-minute shorts, feature film 
l^roduct and up-to-the-minute filmed news 
service. The network also plans to present 
live major sports events. NTA Film Net¬ 
work has affiliated in New Yoi'k, Los An¬ 
geles, Cincinnati, Milwaukee, Nashville, 
Denver and Richmond among its leading 
cities, Landau said. 

Altec In Name Change 
Altec Service Corp. has changed its name 

to Altec Companies, Inc., it w'as announced 
this w'eek by G. L. Carrington, president of 
the sound organization. The change in name 
W'as made in order to eliminate the infer- 
nce that the organization’s activities were 
limited to the service field. Altec’s activities 
include the Altec Lansing Corp., Peerless 
Electrical Products and New Paths Inc., en¬ 
gaged in sound and electronic ecpiipment 
manufacturing. The service functions of the 
organization w'ill be conducted by Altec 
Service Co. in the future. 

RKO Buys St.John Story 
Hollywood.—Sex and Miss McAdoo, a 

Cosmopolitan Magazine story by Adela 
Rogers St. John, has been purcha.sed by 
RKO and w'ill be filmed in color after the 
first of the year, it was announced this week 
by William Dozier, vice-president in Charge 
of Production. Sex and Miss AIcAdoo is a 
modern comedy about a school teacher, most 
of whose puiDils are jockeys. Arthur Lubin 
W'ill produce and direct. William Bowers will 
report to Lubin at RKO to begin writing the 
screenplay on July 9. 

Todaro Heads^ Criterion 
Circle Film Laboratories, purchased this 

week by its former plant siiperintendent 
Fred Todaro, will hereafter be know'n as 
Criterion Film Laboratories. Under To¬ 
daro’s management, the film processing 
]dant W'ill broaden its activities in serving 
the motion picture industry. One of Cri¬ 
terion’s first steps W'ill be the enlarging of 
the laboratories’ roster of expert techni¬ 
cians in all departments. 
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Small-Town ‘Specialized’ Patrons Back 

Fox Theatres Art Film Festival Plan 
The survival of the small-town theatre may heavily depend upon the so- 

called “art house” feature in the future, intimated Paul Anglim, director of 
a special promotional campaign for the Fox 
Inter-Mountain Theatres, in a press confer¬ 
ence in New York. Citing the positive trend 
in foreign and English films during the past 
decade, Anglim noted that top imports now 
gross close to $1)00,000 in the U. S. With this 
in mind, Anglim created and instituted a 
daring plan two years ago to “ca])ture a new 
audience” in the small towns of the western 
states. This new audience is composed of 
persons who for one reason or another tired 
of the general run of Hollywood product. 

Core Of Plan 

At the core of the plan is the Film Festival 
concept. The Festival includes a varied pack¬ 
age of six films, altered from town to town, 
and balanced with foreign, English and spe¬ 
cial U. S. product. The films are shown only 
one or two nights during mid-week, and they 
are spaced over a three-month period. Espe¬ 
cially designed to boost attendance during 
week days when both patrons and product 
is scarce, the Festivals now operate from one 
to three times a year in 18 of the 35 towns 
in which the chain is located. 

A sample program, successfully played 
from February to May in Billings, Montana, 
included: Scotch on the Rocks, Illicit Inter- 
lude, Romeo and Juliet, Animal Farm, The 
Earrings of Madame De. . . ., and Camille. 

The organization of the Festival as well as 
the selection of films was done on a town 
to town basis, Anglim pointed out. Each 
Film Festival has the backing of local civic 
grou]5S, and in some cases a sustained film 
council in the town was created. To promote 
the films, Anglim arranged participation 
deals with local groups by which the organi¬ 

zation earns from 20 to 25 percent of the 
total gross for its own pur])oses. This in¬ 
novation has proved tremendously ])op\ilar 
and successful in the mountain states. 

For the past two years, Anglim has been 
traveling through the states develoi)ing the 
])rogram, encouraging managers and towns 
])eo])le alike. His first step upon arrival is to 
confer with community leaders to sound out 
the reaction to the program. This is the key 
point to the Festival’s development, Anglim 
said. In the past, films have been aimed at 
the broad Imse of society, with no recognition 
given to the tastes of the community leaders. 
However, the success of the Festival has 
.shown that by imaginative handling of spe¬ 
cial product a large selective audience can 
))e developed. 

Grosses Up 

The figures in just a few of the towns 
tapped prove the point. Most of the towns 
range from 3,000 to 50,000 population, all in 
TV range. In one town, size 50,000, the aver¬ 
age mid-week day take was $251. During the 
Festival, Gate of Hell grossed $396, Aida 
$482, To Paris With Love $523, The Great 
Adventure $379. In a mining town, size 45,- 
000, the average take was $195 per mid-week 
day. In the film package, Hobson’s Choice 
took in $398, Genevieve $507, Aida $453, To 
Paris With Love $467, Bread Love and 
Dreams $398. 

Anglim pointed out that when Kind Hearts 
and Coronets grossed $400,000 it was con¬ 
sidered a hit in this country. Several years 
later, films like The Man in the White Suit 
and Genevieve hit between $500,000 and 
$600,000. Now Captain’s Paradise and The 

Fox Offers Festival 

On ^Artistic^ Films 
Offering a special line-up of films “for 

the neglected audience,” 20th-Fox Chicago 
manager T. R. Gilliam has suggested that 
exhibitors play a festival-type program of 
the following Fox product: “Carmen Jones,’’ 
“Desiree,” “Prince of Players,” “An¬ 
gela,” “The Adventures of Sadie,” That 
Lady,” “The Magnificent Matador,” “The 
Virgin Queen,” “Lover Boy” and “The 
Deep Blue Sea.” Gilliam suggests that the 
films be played one day each week, or else 
within a week-long festival with the prod¬ 
uct changing daily. Fox will supply appro¬ 
priate short subjects, Gilliam said. 

Ladgkillers are expected to gross above the 
$900,000 level. Foreign language receipts are 
rising also, Anglim said. Where the hit level 
once stood at $300,000, it has now increased 
to $600,000 with films like Diabolique and 
Rififi. 

In developing the program, the film coun¬ 
cil idea has been very popular and has in¬ 
creased community participation enormously. 
In some towns, the film societies estaljlished 
charge a yearly dues of $1 and offer a $.15 
discount on each admission during the year. 
Theatre managers have also reported that 
Festival patrons are returning to the thea¬ 
tres during the regular week and week-end 
film showings. Thus the Festival serves a 
dual role: creates tastes in a wider variety 
of product, and renews patron interest in the 
community theatre. 

Anglim hopes that the Festival will be ex¬ 
panded to a total of 22 towns in the mountain 
region this year. Preliminary plans also point 
to the expansion of the Festival plan to the 
mid-west in the near-future. Local publicity 
through papers, radio and TV has afforded 
advance promotion as well as coverage of 
opening nights of the Festival. 

Moby Dick: “It Was A Real Nice Clambake . . 

•MOBV 

mm^i 

The old whalers of New Bedford, Mass, probably will remember the lavish 
three-day fete accorded by the city to the tri-theatre opening of John Huston's 
"Moby Dick" for a long time to come. The old fishing port, home of Melville's 

classic American novel, and now a thriving industrial metropolis of over 

100,000, helped to create some of the most genuine publicity ever as¬ 

sembled. The excitement of the local citizens, given a chance to really 
participate in celebrating their own story, infected even the most hardened 
of the press corps. The festivities included a clam-bake, costume party, 
regatta, square dance gam (a meeting of whaling captains a-sea), beard¬ 

growing contest judged in the Old Whaling Museum and a parade of 

floats, bands, and local beauties. 

Stars Gregory Peck and Friedrich Ledebur and Huston were literally 
mobbed wherever they went—and they were indefatigable for 72 hours. 
Police estimated that over 35,000 met them at the New Bedford airport, with 

many thousands more lining the streets to New Bedford's modern hotel. 
Not since the capture of the White Whale has this town seen such excitement. 

Pictured at left, Huston, Miss New Bedford and Peck greet fans in front 

of the State Theatre, one of the three houses on whose stages the stars 
welcomed the audiences to the premiere. At center, star and director take 

a brief respite from the hectic celebration at an old-fashioned afternoon 
clambake, and at right. Peck and Huston join the New Bedford mayor and 

city council for a formal portrait. 
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Four Ladies Traveling To Sell 

‘The First Traveling Saleslady’ 

RKO's four starlets stopped off in Chicago on their trans-continental tour of 18 cities to promote 

"The First Traveling Saleslady," to meet with Ed Silverman (seated). President of Essaness. The 
starlets are participating in local promotions for Jantzen Sportswear and the Chrysler Corp. to 

publicize the Ginger Rogers' starrer, first production of the new RKO management. L to R; Ralph 
Smitha, general manager of Essaness; Peggy Creel, Kathy Marlowe, Dawn Richard and Gloria 

Kristy. 

The first j)roductii)n under the aegis of 
the netv RKO management, The First Travel¬ 
ing Saleslady, is being advertised, exploited 
and publicized nationally on a local level of 
effectiveness with a trans-continental tour of 
four RKO starlets which began in San Fran- 
ci.sco. 

To assure the fullest penetration and to 
have time for a myriad of local tie-ups 
and advance publicity interviews and photo 
sittings, the tour is being conducted more 
than a month before the RKO production 
goes into release. 

Following an intensive schedule, prepared 
well in advance by RKO fieldmen in 18 
cities, the four specially-selected girls have 
devoted a major share of their activities to 
pre-planned local tie-ups with the Jantzen 
Company, makers of fashion swim wear, and 
the (Chrysler Automobile Corporation. Local 
re])resentativs of each company have been 
given detailed blue prints and instructions 
for working with the starlets in line with 
themes appropriate to the RKO comedy. 

Confaci Assists 

In addition, to cover every local potential 
for promoting the Arthur Lubin production, 
managers of branch offices of J. Walter 
Thompson, RKO’s advertising agency, have 
been briefed on the over-all campaign and 
will assist the RKO fieldmen in their contacts 
with the various communications outlets. 

The principal theme of the Jantzen pro¬ 
motion and advertising tie-up, which will be 
presented through department stores already 
contracted in each city, is: “In the days of 
The First Ti-aveling Sale.slady Jantzen suits 
were all the rage—ttnlay smart women still 
prefer Jantzen.” The displays in each of the 
stores, where the four girls will model the 
latest bathing wear as well as Jantzen sports 
clothes, and any other fashions that the store 
will build advertising ai’ound, will also carry 
the information that these Hollywood starlets 
are fi-om the RKO Studio, distributoi-s of 
The First Traveling Saleslady. 

Variations of this angle are being em¬ 
ployed also to set-ui) merchandise displays 
in other departments of each store. 

Each fieldman has been provided with a 

series of photos of the girls in old-fashioned 
bathing suits as well as the latest models for 
inclusion in the de])artment store’s advertis¬ 
ing canpDaign and in-store and window pro¬ 
motion displays. 

Jantzen, as its part in the reciprocal ar¬ 
rangement, will i-un in each city a full-page 
and a half-page advertisement in the local 
newspapers in advance and on the day of the 
fashion show. Both ads will be devoted ex¬ 
clusively to the First Traveling Saleslady 
promotion, with all credits for the film and 
RKO. 

The following department stores have com¬ 
pleted arrangements to utilize the “Sales¬ 
lady” models: Roos Bros., San Francisco; 
Jones Co., Kansas City; Famous-Barr, St. 
Louis; Titche-Goettinger, Dallas; Goldring’s, 
New' Orleans; Mabley & Carew', Cincinnati; 
Lytton’s, Chicago; Boston Store, Mihvaukee; 
Dayton’s. Minneapolis; Crowdey, Milner & 
Co., Detroit; Halle’s, Cleveland; Kaufman’s, 
Pittsburgh; Davison Paxoii Co., Atlanta; 
WoocUvard «& Lothrop, Washington; Thal- 
heimer’s, Richmond; John Wanamaker, Phil¬ 
adelphia; R. H. White, Boston and Arnold 
Constoble, New York. 

Chrysler Promotion 

The national promotion w'ith Chrysler w'ill 
feature' the company’s latest Pl.vniouth con¬ 
vertible in each of the 18 cities the RKO 
starlets visit. Keyed to a photograph of the 
girls in an ancient jalopy, w'hich has been 
disti'ibuted to RKO fieldmen and Plymouth 
agencies, the auto promotion theme is: “In 
the days of ‘The First Traveling Saleslady’ 
this transportation was satisfactory — but 
today smart w'omen demand the new' 
Plymouth.” The girls will seiwe also as host¬ 
esses in Phunouth showrooms for a limited 
period of time w'hicli will be extensivel.y ad¬ 
vertised in advance by the Plymouth dealers. 

In addition to press, radio and TV inter¬ 
view's covering all communications channels 
in each city, the RKO starlets w'ill partici¬ 
pate in local civic and philanthropic events. 

The First Traveling Saleslady, a Techni- 
color-w'ide-screen production, stars Ginger 
Rogers, Carol Channing and Barry Nelson. 

Schine Managers 

Participation Plan 

Offers Incentives 
Gloversville, N. Y.—The Schine Man¬ 

agers Participation Plan, which “puts every 
manager in business for himself,” has been 
devised by the Schine Circuit here, as an ex- 
])ression of its “faith in the future of the 
industry, and confidence in their managers to 
regain the movie audience.” 

Devised after many discussions between 
the Schine home office department heads, the 
])lan offers five percent of all net cash bal¬ 
ances over a fixed charge amount, determined 
by actual operating expenses for the 1955 
year. Therefore, every manager practically 
“becomes a partner w'ith the Schines,” it w'as 
said. “By opei-ating his theatre as efficiently 
and as economically as possible, each man¬ 
ager can share in this plan, as it is based on 
cash balance, rather than just increased 
grosses.” 

Net Percentage 

The Schine Zone managers w'ill also par¬ 
ticipate in the sharing plan, as they will re¬ 
ceive tw'o percent of all net cash balance in¬ 
creases in their territory, w'ith deductions 
being made for any theatres in their terri¬ 
tories show'ing declining balances. 

No adjustments Avere made in salaries or in 
any of the bonus plans now existing on the 
Schine Circuit. The earnings received from 
the Participation Plan Avill be added income. 

The new's of this new' policy w'as enthusi¬ 
astically received at regional meetings. The 
managers expressed themselves as being new- 
fv inspired, and w'ill create a renaissance of 
show’uianship, the theatre circuit reported. 

The Schine Circuit also has prepared a 
s])ecial spiral-bound manual explaining the 
]mrposes and the operation of the plan. It is 
a colorful brochure Avhich includes picture 
campaigns, door-to-door selling, and a sum¬ 
mary of the product to be released during 
July and August. 

P. S. Great P. R., 

Says Walter Reade 

Henceforth, his company’s letter-writers 
will add post-scripts about current out¬ 
standing movies at the end of all corre¬ 
spondence, according to circuit head Walter 
Reade Jr. “If each of the many thousands 
of employees in the industry add a similar 
P.S., what an impact it would make on the 
movie going public,’’ Reade said. 

Idea was inspired by a P.S. that went 
out of the TOA office as follows: “P.S. 
Give my very best to the fellows and tell 
’em to watch out for ‘The Eddy Duchin 
Story’ which should be playing in Little 
Rock the latter part of July. It doesn’t have 
Dick (Powell, native of L.R.) and June in 
it, but when they team Tyrone Power with 
spicy Kim Novak, and then add color, plus 
a generous portion of Duchin’s style of 
music—well, just you don’t miss it!” 
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HOILYWOOD 
... on the wire 

RICHARD BERNSTEIN, Editor 
Hollywood Offices: 

8245 Beemon Avenue 
North Hollywood. Tel.: 

Poplar 5-0549 

20th Film Rolling 

F orKoch-Schenck; 

Seek Horror Pix 
IIoLLYWctOD.—A tliroe-aiid-oiie-half year 

association in their Bel-Air Prodnction.s’ com¬ 
pany has the team of Aubrey Schenck and 
Howard W. Koch .set to tilm their twentieth 
])ictnre together next month for United Art¬ 
ists release. TThrr Drums, a color feature 
based on the life of the A]iache Indian Chief 
Mangas Coloradas, Avill go before the cameras 
on location near Kanab, fltah, on July 16, 
with Lex Barker starring. 

According to Schenck, executive ijrodueer 
of the organization, 16 of Bel-Air's features. 

SCHENCK KOCH 

already released by United Artists or still in 
release, have so far racked up a domestic, 
gross of $5,500,000 and a foreign gross of 
$3,000,000. The present $8,500,000 total com¬ 
pares to a production cost of almost $4,000,- 
000 for the 16 releases. Three features are 
still to be released and six more will be forth¬ 
coming from the company this year. 

Topping Bel-Air’s summer releases thru 
UA will be The Black Sleep, Rebel In Town, 
Pharaoh’s Curse and Hot Cars. Revolt At 
Fort Laramie and Tomahawk Trial are cur¬ 
rently being edited. Wanton Murder (tenta¬ 
tive title) is also scheduled to begin produc¬ 
tion next month. 

Hunting Horror 

A flurry of horror story hunting activity 
has hit Bel-Air since the posting of the news 
that The Black Sleep, will gross way over the 
$1,000,000 mark in its present bookings by 
ITA, it was revealed. The horror epic-mar- 
quc'cd an all star “chiller” cast of Basil 
Rathbone, Akim Tamiroff. Lon Chaney, John 
Carradine and Bela Lugosi. 

Schenck already has two screenplays, 
Voodo Island and Return of the Cat Goddess, 
under preparation. According to Shenck, 
other chillers, including those in the science- 
fiction class, will also be put on the com¬ 
pany’s present heavy lAroduction schedule. 
Pharaoh’s Curse, completed earlier this year, 
Avill be releasc'd by UA this summer. 

Schenck was (juick to point out that rely¬ 
ing on the ])ublic’s acceptance of such pix 
was not enough and that distributors must 
get out and push them in the old Barnum 
style. UA’s field men have worked Avith ex¬ 
hibitors in getting exciting street ball.yhoos, 
theatre fronts and neAvspaper and TV tie-ins. 
Television has proved to be the top media 
for selling horror, according to Schenck. The 
Lo.s Angeles Black Sleep openings in fifteen 
houses and eight drive-ins were backed by 
the largest budget ($20,000) Bel-Air has 
ever had for any of their films’ o]Aenings. 
About one-third of the budget Avas channeled 
to local television stations. 

Roiy Calhoun has been set to star in 
‘‘Utah Blaine,” Avhich Sam Katzman Avill 
produce under his Clover Productions ban¬ 
ner for Columbia release Avith Fred F. Sears 
assigned to direct. The tilm rolls July 26th. 
Prior to rolling “Blaine,” at Columbia, Ray 
Nazarro Avill direct “The Phantom Stage¬ 
coach,” Avhich Wallace iVlacDonald is i)ro- 
ducing Avith a July 0th starting date. . . . 
Susan Hayward was assigned the star role 
in “Three Faces of Eve,” Avhich Nunnally 
Johnson Avill Avrite, ])roduce and direct tor 
20th Fox. . . . M-(i-M assigned Leslie Neil- 
sen to star in ‘‘Capital Offense,” Avhich 
Morton Fine is producing and David Fried- 
kin is directing. Film rolls mid-July. Fried- 
kin and Fine adapted the screen play fi'om 
a Collier’s story by FdAvin P. Hicks. 

^ ^ 

Margia Dean inked for a co-star role in 
“Stagecoach to Fury,” which Regal Films 
is making for 20th-Fox release. . . . Lex 
Barker was set for the starring role in 
“War Drums,” Bel-Air Productions feature, 
which is to be produced by Howard W. 
Koch and directed by Reginald LeBorg for 
United Artists release. Film rolls July 16th 
on location at Kanab, Utah. . . . Elia Kazan 
cast Lee Remick, another new young ac¬ 
tress, in ‘‘A Face in the Crowd,” by Budd 
Schulberg. Film rolls Aug. 13th with Andy 
Griffith starring on location at Piggott, Ar¬ 
kansas. It will be made for Warner 
Brothers release. 

^ ^ 

Sheldon Reynolds visited Hollywood and 
announced that he has plans to film three 
more features, to follow his initial feature, 
‘‘Foi’eign Intrigue,” AAdiich starred Robert 
Mitchum. Reynolds stated that he Avill shoot 
Avherever his stories are located. . . . War- 
Avick producers Irving Allen and A. R. 
Broccoli signed Anita Ekberg and Victor 
Matiire to star in “Interpol,” which goes 
into production Aug 15th. TAvosome T>ievi- 
ously co-starred in another WarAvick i>ro- 
duction, ‘‘Zarak.” . . . John Bariymore, Jr., 
signed for a key role in Columbia’s ‘‘The 
Missing Witness,” which stars Phil Carey 
and Betty Garrett Avith Jonie Taps produc¬ 
ing. Film rolls July 9th. 

* * * 

Beverly Garland has been signed by pro¬ 
ducer-director Roger Gorman for the femi¬ 
nine starring role in “Naked Paradise,” to 
be filmed in September on Hawaiian loca¬ 
tions. The screen play is by R. Wright 
Campbell. ‘‘Naked Paradise” will be re¬ 
leased by American International Pictures. 
. . . “Sex and Miss McAdoo,” the Cosmo¬ 
politan magazine story by Adele Rogers St. 
John, has been purchased by RKO and Avill 
be filmed in color by the first of the year, 
William Dozier, vice president in charge of 
production, announced. This is a modern 
comedy about a school teacher, most of 
whose pupils are jockeys. Arthur Lubin will 
produce and direct the film. William Bowers 
has been set to write the screen play. 

* * * 

Pcrlberg-Scaton added another picture 
to their fall ])lans at Paramount. Producer 
Bill Perlberg announced that he hoi)ed to 

do both ‘‘The Tin Star,” an off beat Avest- 
ern by Dudley Nichols, and ‘‘Teacher’s 
Pet,” a comedy starring Clark Gable, this 
fall. George Seaton Avill direct both fea¬ 
tures. . . . Ward Bond has been signed by 
Collier Young and Associates, Inc. to co- 
star Avith Joseph Cotten, Viveca Lindfors 
and Bet.sy Blair in “The Halliday Brand.” 
Joseph H. LcAvis directs the film for United 
Artists release. It Avill be shot on location 
in California’s San Fernando Valley. 

* * * 

Paul Gregory’s second production for 
RKO will be a picturization of the Mac- 
Kinlay Kantor story, “On My Honor,” 
which is the motion picture title for Kan- 
tor’s novel, ‘‘God and My Coimtry.” The 
story often referred to as an American Mr. 
Chips, is the story of a leader of a boy 
scout troop in a small mid-western town. 
Gwen and Irwin Gielgud have been assigned 
by RKO to do the screen play. Gregory’s 
first production will be ‘‘The Naked and 
The Dead,” Norman Mailer’s best selling 
World War II novel of an infantry platoon 
in action against the Japanese on a South 
Pacific island. An all star cast will be re¬ 
cruited for the film. 

^ ^ ^ 

“Beyond the Pass,” a neAvly published 
western novel by Lee Leighton, was pur- 
cha.sed by U-I. The novel is Leighton’s first 
since he Avrote ‘‘Law Man,” which Avas 
chosen as the best Avestern novel of 1954 
and Avas brought to the screen by U-I under 
the title, ‘‘Star In The Dust.” Set in the 
old Avest it is the story of a man who pur¬ 
sues two outlaAvs to an isolated town, Avhere 
all are snoAvbound for the AAdnter. Before it 
is possible to return the outlaws to civiliza¬ 
tion and claim the reward for their capture, 
the man falls in love with a local girl, who 
persuades liim to give up his bounty hunt¬ 
ing. 

^ ^ ^ 

Kurt Neumann has been signed by E. J. 
Baumgarten, president of Regal Films to 
produce and direct “The Outlaws Are In 

{Continued on page 18) 

Pat Boone (left), popular recording star, is shown 
with producer-director William Wyler at a press 
luncheon hosted by Dimitri Tiomkin, music director 
of Allied Artists' "Friendly Persuasion," starring 
Gary Cooper and Dorothy McGuire. Boone 

recorded the title song for use in the film. 
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NEWS BRIEFS 
Producer In Nov York: 

Indie Producers Can Save Hollywood, 

Offer Varied Approaches: Hornblow 
By Robert M. Wendlinger, 

Associate Editor 

“Independent producers are the hope of 
the industry,” independent producer Arthur 
Hornblow Jr. told us the other day. “In the 
old days, every filni coining- out of Hollywood 
was funneled through three or four minds. 
These studio chiefs stamped their taste, judg¬ 
ment and i)ersonality on every motion pic¬ 
ture we released. We need and are getting 
men who can express themselves—for better 
or worse—in a variety of wa.ys.” 

The producer, who came to Sam Goldwyn’s 
sho]) as a writer nearly 30 years ago, and 
was a producer at M-G-M from 1942 until 

I recently, has among his production credits 
Oklahomci\, The Hucksters, Gaslight, and 
The As2)halt Jungle. Of the latter he says: 
“Unfortunately, it was one of those pictures 

I that everyone talked about after it had 
played off.” 

ITrbane, literate, and from a theatrical fam- 
I ily (his father was the editor-publisher of 
I New York’s “Theatre” magazine), Hornblow 

Ls a hard man on easy panaceas for the in¬ 
dustry’s ills—-“new faces,” for example. “I’m 

j vei-y optimistic about the future,” he said. 
I “This is a wonderful business. But ‘new 

faces’ come when God sends them. There is 
a fantastic effort being made to find new 

I faces in Hollywood. You have no idea. If 

there’s any great new talent needed in this 
business it’s in advertising and the art of 
reaching the public. Oh yes, movie advertis¬ 
ing is getting worse. In appearance, text and 
sales a])peals of our ads there is a nauseating 
similarity.’’ 

Like most producers these days, or so it 
seems, Hornblow was on his way to Europe. 
First stop will bo England, where he and 
director Billy Wilder will work on Agatha 
Ghristie’s smash stage melodrama, Witu.ess 
for the Prosecution. Next he will go to Spain, 
to scout locations for next summer’s produc¬ 
tion of a Biblical film, Solomon and Sheba. 
“I’m doing research now,” he said, “and I’m 
very enthusiastic about it. They are both 
wonderful characters.” 

Both films will be for United Artists re¬ 
lease and both will be produced in association 
with Edward Small. “No, I wouldn’t call 
Solomon and Sheba a ‘spectacular,’ ” Horn¬ 
blow warned. “It’s terrible what TV has done 
to that word. Of course it will be a big pic¬ 
ture. But I would rather have people call it 
‘spectacular’ after they see it. I’ll let the av;di- 
ence decide.” 

Although movie times are changing, Horn¬ 
blow remains staunchly optimistic. This 

(Continued on page 28) 

Dominant To NFS 

Film handling, billing and collection for 
Dominant Pictures Corp. will be provided by 
National Film Service, in all of its 33 de])ots 
across the country, it was announced this 
week by James P. Clark, NFS president. The 
first phase of the operation will bo i)rimarily 
concerned with distribution of 52 Warner 
Bros, re-issues, which include such films as 
Task Force, Mildred Pierce, High Sierra, 
The Fighting 69th, and Jezabel. Clark, who 
also o])erates five NFS depots and Highway 
Expr(‘ss Lines, Inc., said in the future all 
l)roducts from Dominant would also be han¬ 
dled by National Film in all its depots. 

Waldman Acquires 14 

George J. Waldman, independent film dis- 
fributor, has consummated a deal with Amer¬ 
ican International Pictures for the distribu¬ 
tion of 14 films in the N. Y. C., Buffalo and 
Allmny exchanges. Films include: Girls In 
Prison, Hot Pod Girl, It Conquered The 
World, She Creature, Flesh and the Spur, 
Shake, Rattle and Roll, Runaway Daughters, 
Naked Paradise, Jet Fighter, Hell Raiders, 
Ghost of Hell’s Canyon, The Nth Man, Wolf 
Girl, and Johnny Big Gun. 

Admissions Tax Revenue 

Washington.—Admissions to film fhea- 
tres and related entertainment in the first 
cpiarter of 1956 brought in $22,176,000 in 
admissions tax revenue, as against $22,908,- 
000 in the first quarter of last year, accord¬ 
ing to a rei:)ort this week of the Internal 
Revenue Service. 

Congratulations on Your 

23rd ANNIVERSARY 

I Sk-Je ones 
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Inside Production 

"Good Story Equals Good Film," 

Declares Director Allan Reisner 
By Richard Bernstein 

‘‘Any story, if told properly, should make 
a good motion picture, whether it's from a 
teleplay, a. novel, a short story or a serial,” 
Director Allen Reisner recently statc'd in his 
RKO studio office. Reisner was lecently 
signed by RKO to direct one picture a year 
for a period of three years. He also has a 
three-year contract Avitli CBS-Television, 
which allows him to make one pictiu'e a year. 

His first assignment at RKO Avill be The 
Day They Gave Babies Aivay, which Sam 
'Wiesenthal is producing. Reisner did the TV 
version of the story on Climax. 

“I am veiw happy with this a.ssignment, 
for it’s a Avonderful hook and can be told 
in any medium. I am sure that it is going to 
make a very Avarm and human motion pic¬ 
ture,” Reisner said. 

TV Helps Acfor 

Reisner also pointed out that TV has 
been a good thing for the actor. Before TV, 
motion pictures and the legitimate stage 
were the major shoAvcases for actors, otter¬ 
ing training in Aurried techniques. Noav 
there’s an interchange of actors betAveen mo¬ 
tion pictures and television Avhich has helped 
develop the tremendous potential of a great 
many performers Avho Avork regularly in a 
variety of assignments. 

‘‘We have a Avonderful cast for the film,” 
Reisner pointed out. “Glynis Johns, one of 
the finest international stars; Cameron Mit¬ 
chell and Rex Thonij^son are all admirably 
cast in this stoiw about real people.” 

The Day They Gave Babies Away deals 
with a Wisconsin family and a “boy who be¬ 
comes a man in the period of a year.” It is 
the story of an orphan and his brothers and 
sisters for Avhom he finds homes Avith the 
greatest of care. 

Reisner explained that motion pictures 
gives a director more time and scope to tell 
a story. He is having at present a tAvo-AAmek 

rehearsal for The Day They Gore Babies 
Away. The Wiesenthal production has a 32- 
day shooting schedule and is being shot in 

ALLAN REISNER 

Eastman Color and Avide screen. 
The picture is being shot on location on 

Mount Hood, Oregon. Reisner has high 
praise for the Avork of the motion picture 
technicians. “They are great craftsmen, doing 
amazing things so expertly that it is inspir¬ 
ing. Motion picture technicians are masters 
of their particular crafts.” he said. 

Reisner has been a director since 1951. He 
Avas originallj" an actor, and through Yul 
Brynner became an assistant director. Wil¬ 
liam Dozier, noAV production head of RKO, 
gave Reisner his promotion from assistant 
to full director on TV. Reisner believes that 
his experience as an actor on stage and TV 
has stood him in good stead as a director in 
understanding actt»rs and actresses and their 
problems. Reisner also sees a bright future 
for motion pictures and he believes that TV 
will add a lot to motion pictures in the Avay 
of story material, acting talent, directors 
and producers. 

Left to right: IrAvin P. Mazzei, western regional director of AGVA, Governor Goodwin J. Knight, 
Milton Berle, Walt Disney and Jackie Bright, national administrative secretary of AGVA, pictured 
at a banquet in Los Angeles where Disney and the Governor were named honorary life members 

in the organization for their constant and devoted aid to the people of show business. 

• • HOLLYWOOD 
(Continued from page 16) 

Town,” from the Saturday Evening Post 
story by Bennett Foster. Screen play is by 
Earl Snell and Neumann. Film rolls July 
9th for 20th-Fox release.Also at 20th- 
Fox, Darryl F. Zanuck signed Richard Carr 
to do the screen play for ‘‘The Secret 
Crimes of Joseph Stalin,” which will be Za- 
nuck’s third picture for his independent 
company. ... At the same studio, Bert 
Kennedy was set by Producer William 
Hawks to write the screen play for “The 
Reef, ’ ’ from a novel by Keith Wheeler. 

^ ^ 

‘‘Shake, Rattle and Roll,” a musical 
aimed specifically at the teen age and young 
adult group Avhich forms today’s major mo¬ 
tion picture audience, is announced as the 
next Sunset Prodiiction by James H. Nich¬ 
olson, president. The film Avill roll July 
23rd. It Avill be produced by Nicholson and 
directed by E’dAvard L. Calm. The original 
and screen play are by Lou Rusoff. The 
teen-age musical Avill be released by Ameri¬ 
can International Pictures. . . . David Heil- ? 
Aveil has signed as a producer Avith The j 
Associates and Aldrich, bringing Avith him \ 
as the first of tAvo properties, Elmore Leon- j 
ard’s “3:10 to Yuma,” Avhich he had previ- j 
ously purchased. j 

* ' 

“Crazy Love” goes before the cameras at 
U-I early next week, with John Saxon and 
Sal Mineo starring and Edmund Chevie pro¬ 
ducing. Richard Bartlett will direct the pic¬ 
ture. . . . Rowland Barber will write the 
original screen treatment and the novel 
based on the life of Jack Dempsey, “The 
Jack Dempsey Story.” Barber is the author 
of “Somebody Up There Likes Me.” Sam 
Wiesenthal Avill produce the film this fall. 
. . . Sam Spiegel signed James Olson for 
the key role of Gatt in “End As A Man,” 
the film version of Calder Willingham’s 
novel of the same name. 

^ ^ ^ 

Marisa PaA’an Avas giAmn the femme lead 
in “The Eyes of Father Tomasino,” at U-I. 
She co-stars in the feature, Avith Tony Cur¬ 
tis and Gilbert Roland. Film Avill be di¬ 
rected by Joseph PeAmey and produced by 
Robert Arthur. It A\'ill roll July 16th. 

^ ^ ^ 

Paul Henreid, who will produce and di¬ 
rect, hired Tom Gaddis to write the work¬ 
ing treatment of “The Stubborn Wood.” 
Gaddis is the author of ‘ ‘ Birdman of Alca¬ 
traz,” which was recently purchased by 
Josh Logan. . . . Nita Talbot has been 
signed by RKO to a multiple picture con¬ 
tract. Her first assignment will be a co- 
starring role in “I Married A Woman,” 
which is scheduled to get underway in mid- 
July with George Gobel and Diana Dors as 
her co-stars. Hal Kanter will direct and 
William Bloom will produce. 

^ ^ 

John Derek has been signed by Bob Gold¬ 
stein Productions to star in “ShoAvdoAAUi 
Ci’cek,” a screen play from a novel by 
Lucas Todd, for release throi;gh United 
Artists. In the film, Derek plays a young 
coAvboy, Avho kills a man in a fair fight. The 
dead man’s brother, a laAAwer, sets out to 
legally destroy Derek. John Beck produces 
for the Goldstein Organization. 
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THESE LEADING 
THEATRE GROUPS 

HAVE PLEDGED 

AUDIENCE 
COLLECTIONS 
for the WILL ROGERS MEMORIAL HOSPITAL 

DURING THE WEEK OF JULY 16: 
LOEWS • STANLEY WARNER • WOMETCO • FABIAN • RKO • MID STATES 

ALGER • WALLACE • SELECTED THEATRES • STRAND ENTERPRISES 

IOWA-UNITED • TRI-STATES • CHAKERES • DELFT • MIDWAY • STANDARD 

THEATRES • WAXMAN • FLORIDA STATE • LIGGETT-FLORIN • CAROLINA 

AMUSEMENT • GENERAL THEATRES • WELLON’S DRIVE-IN-THEATRES 

Let's help our own! 
PLEASE SIGN AND MAIL 

THIS PLEDGE FORM 

TODAY! 

m^PJZed^e, 7?Vt.^cc6iom/ 
Will Rogers Memorial Hospital 
National Office 
1501 Broadway, New York 36, N.Y. 

SURE WE'LL HELP. ..you may depend on my cooperation in showing 

the Will Rogers Hospital appeal trailer, and taking up audience collec¬ 

tions during the week of July 16, 1956. 

THEATRE 

EXCHANGE AREA 

CIRCUIT 

STREET_.____— 

CITY_STATE- 

PLEASE PRINT OR TYPE • FILL IN ALL INFORMATION 

MANAGER'S NAME 



I 

Edward Lachman (left). New Jersey theatre operator and a distributor of projection arc carbons, 
and Wilbur Snaper, former president of New Jersey Allied, seem to be enjoying Jerry Lewis and 

Dean Martin even before seeing their latest film for Paramount, "Pardners," which was sneak- 
previewed at Brandt's Mayfair Theatre in New York 

ALBANY 
“Mom and Dad” is playing engagements 

at conventional and ontdoor theatres, with 
separate jiert'ormances for men and women. 
A lecturer ajtpears with the film, which the 
Appellate Division recently ordered the 
Board of Regents to license. . . . Fabian’s 
Cohoes Theatre in Cohoes was redecorated. 
. . . Two Albany theatres closed for the 
summer—S-'W’s Delaware, an art hotrse, 
and the uj)town Colonial. . . . A1 LaFlamme 
returned as mgr. of the Strand after six 
weeks’ absence, while Steve Barhett, avIio 
jnnch hit for him, returned to his regular 
job as mgr. of the Broadway in Lawrence, 
Mass. 

Harry Lamont ojiened a mechanized jday- 
ground with three rides and a kiddie anto- 
mobile race track at the Riverview Drive- 
In, Rotterdam Jet. . . . He also installed an 
electric merry-go-round at the Sunset in 
Kingston. ... A ])air of industry veterans 
who jmssed from the local scene are Jim 
Faas, 66, engineer at the Strand for 35 
years, and Fred Mabens, 45, a projectionist 
for 20 years, found dead in his car. 

ATLANTA 
The new Bolton Drive-In at Bolton, Ga., 

owned by W. W. Fincher, Jr., Mason 
Treadwell and Georgia Theas., opened to 
the public with W. H. Callaway as mgr. It 
featiu’es the newest in sound and projection 
equipment and a large playground and con¬ 
cessions area. . . . Met. Ents. of Jackson, 
Tenn., which operates the Met Theatre and 
Met-N Drive-In and is headed by E. P. 
Stein, filed a voluntary petition in bank¬ 
ruptcy. . . . Mr. & Mrs. Frank Pierce dis- 
]:)osed of all their holdings in this area at 
public auction. Included was the Barbour 
Drive-In, said to be the only theatre in the 
nation to boast a zoo. 

Tenn. Theatre Owners Assn., at recent 
annual meeting in Nashville, authorized 

pres. J. Morton Time to engage a full time 
exec. secy, to protect the interests of thea¬ 
tre owners, particularly in the tax mat¬ 
ter. . . . Skeeters galore, plus lack of busi¬ 
ness and shortage of films are the three rea¬ 
sons given by Florida State city mgr. Wal¬ 
ter Tremor for closing of the Fourth St. 
Di’ive-In, St. Petersburg, Fla. Mgr. Dan 
Sangaree returned to the Ritz, Bartow, 
Fla., after three months at the Foui'th St. 
. . . Dania Drive-In, Dania, Fla., has been 
sold to E. J. Schwabach. It was formerly 
owned by Richard Swanson and the Ochs 
Theatre Co. . . . Arthur C. Bromberg, pres, 
of Allied Artists Southern Exchanges, died 
at his home in Bayou La Bartre, Ala. 

New owners of the Oxford Theatre, Ox¬ 
ford, Ala., are Fain C. Holbrook and Gil¬ 
bert A. Lane. . . . Prank Sparrow resigned 
as mgr. of the Ritz, Winter Haven, Fla. . . . 
A. R. Stevens closed his Breezeway Drive- 
In at New Port Richey, Fla., due to poor 
business. . . . Screen at the Merrit Island, 
Fla., Drive-In, managed by A1 Scruggs, has 
been rebuilt for CinemaScope showings. . . . 
J. E. Martin, owner of theatres in Monte¬ 
zuma, Ga., for the fifth time was host to all 

his employees on a two-day fishing trip to 
Panama City, Fla. . . . Tom Jones Jr., son 
of Tom Jones of Storey Theas., took a sum¬ 
mer job at the Peachtree Drive-In. . . . 
R. D. Word, Jr. of Word Theas. in Ala., 
was married to Elizabeth Paine. . . . Mrs. 
Nellie Joe Espin resigned from the UA 
booking dept, to join her husband in Ca¬ 
racas, Venezuela. . . . Edward C. Fain, 75, 
owner of the Fain Theatre, Wetumpka, 
Ala., passed away. . . . The stork paid vis¬ 
its to Charlie Adams, owner of the Avon 
Theatre, Avondale Estates, Ga.; Wayne 
Spiering, mgr. of the Ray Smith Co., Jack¬ 
sonville, Fla., and the daughter of Charlie 
Touchon, LTA office mgr. 

Hubert Mitchell, owner of the Strand 
(renamed the Rodeo), Hartselle, Ala., will 
spend $50,000 for renovations. Hank Parrish 
is mgr. . . . Jack Frost, UA sales rep., 
transferred from Piedmont Hospital to the 
Veterans Hospital. . . . Woodrow Wilson is 
new owner of the Grand, Reynolds, Ga. . . . 
The new Frank Willard Productions studio 
in Buckhead, near Atlanta, opened June 28 
with 250 guests on hand to view the im¬ 
proved production facilities. Joseph Cum¬ 
mings is sales mgr. for the company. 

BOSTON 
When Lancey Milliken closed his Bijou 

Theatre, Pittsfield, Me., after 20 years of 
operation, building was pnrehased by con¬ 
tractor J. R. Chiancette, owner of Lancy 
House, across the street, who plans to mod¬ 
ernize the town’s only theatre as an attrac¬ 
tive spot for community activities as well 
as for the showing of films. . . . Albert 
Coury’s new 600-car ozoner in North 
Adams, Mass., opened witli Albert Conrv, 
Jr. as mgr. Layout was designed and en¬ 
gineered by Carl Fish of Capitol Theatre 
Supply and it is all RCA eejuipped. . . . 
Lester Hug’hes of tlie Nordica, Freeport, 
Me., became a grandfather for the first 
time with arrival of a son at the Peter 
Hughes’; also Arnold Van Leer, Paramount 
piiblicist, with a boy born to the Arnold 
Van Leers, Jr. 

John Beriy was npped to mgi-. of Smith 
Mgmt.’s St. George, Framingham. Josej:)!) 

Kim Novak and Victoria Shaw, stars of Columbia's "The Eddy Duchin Story," and producer 
George Sidney were guests of honor at a cocktail party given by Radio City Music Hall to spark 
the film's American premiere. L to R: (seated) Russell Downing, Music Hall's managing director; 
Miss Shaw; Miss Novak; Columbia exec. v.p. Jack Cohn; (standing) Sidney and Columbia vice- 
presidents Paul Lazarus, Leo Jaffe and A. Schneider. Columbia reported the biggest two weeks 

business of any Columbia picture to play the Music Hall. 

1 
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BOSTON (cont'd.) 
Connolly, former asst, for Lloyd Mills, at 
the Cinema there, is now mgr. of the Gor¬ 
man, Framingham, while Edwin Nault 
ste])ped u]) from head usher at the Cinema 
to asst. Mgr. Mills has arranged for the 
Saturday Evening Post’s national exhibit 
of leading illustrators and designers to be 
on display at the Cinema during month of 
Aug. . . . Daytz Theatre Ents. is handling 
buying and booking for Emil Michaud’s 
Madawaska, Me. Drive-In, William Green’s 
new Greenland D-I, E. Machias, Me., and 
the new Milford, N. H. drive-in luider con¬ 
struction for Robert and Sidney Goodridge 
and scheduled for late summer opening. 

Mel Davis, for nine years head booker at 
Republic, resigned to join Screen Guild as 
booker-salesman under new branch mgr. 
Lewis Ginsburg. . . . Shea Circuit is in¬ 
creasing capacity of its Pine Island Drive- 
In, Manchester, N. H., by some 400 cars.... 
RKO’s new east-central div. mgi-., Hatton 
F. Taylor, and Otto Ebert, who replaces 
him as branch mgr-., will be honored at a 
luncheon at the Hotel Bradford, si^onsorecl 
by the Variety Club. . . . Joe Cohen, inde- 
pend film buyer and booker, is now serv¬ 
icing the York Theatre, Athol, owned and 
operated by Abe Garbose. . . . Connie Rus¬ 
sell, Jr. has permanently closed the Park, 
Bangor, Me. . . . Sympathy to Chester L. 
Stoddard, dist. mgi-. for New Eng. Theas., 
on the loss of his wife, who died in Swamp- 
scott after a lingering illness. 

BUFFALO 
Martros Theas., headed by James A. 

Martina, has taken over operation of the 
Cinema theatres in Buffalo and Rochester 
in association with his son, John R., and 
Wm. P. Rosenow. Both houses were for¬ 
merly operated by Philip Cohen and Mor¬ 
ris Slotnick. James Hays continues as mgr. 
of the Buffalo Cinema; Seymour Nusbaum 
in Rochester. . . . Samuel Pearlman, north¬ 
eastern div. mgr. of S-W Cinerama, an¬ 
nounced that “Seven Wonders of the 
World” will have its western N. Y. pre¬ 
miere on Aug. 20 at the Teck Theatre, Buf¬ 
falo. . . . Sol Sorkin, mgr. of the RKO- 
Keith Theatre in Syracuse, who just cele¬ 
brated his 24th wedding anniversaiy, 
reports that he is an expectant grandfather. 

The Washington Drive-In, a new Red¬ 
stone operation, opened in E. Rochester 
with John R. Keegan as mgr. Keegan will 

also run Redstone’s Lakeshore when it re¬ 
opens in July after extensive alterations. 
. . .Richard Miller, mgr. of Basil’s Lafay¬ 
ette on the west side, is keeping business 
up by going to town with exploitation and 
ballyhoo. . . . Ben Dargush making big 
plans for “Moby Dick,” wliicli sails into 
the Center late in July. . . . Carl Bell and 
Joe Denzak have foniied a partnership in 
operation of Buffalo Theatre Equii:». & Seat¬ 
ing Co., with offices in the same first floor 
spot formerly occupied by Perkins Theatre 
Supply at 505 Pearl St. Bell was mgr. of 
Perkins and Denzak was associated with 
Western Automatic in Buffalo. 

Eddie Meade, Sliea ad-pub mgr., put over 
a contest on “Trapeze” with Hans & Kelly 
store, tieing in with the national “Miss 
Excfuisite Form” promotion. Finals will be 
held on stage of Shea’s Buffalo. ... For the 
fouth consecutive year, a donation to the 
Children’s Hospital Bldg. Fund was the 
ticket of admission at Super Drive-In Thea¬ 
tres, consisting of the individually owned 
Aero, Broadway, Buffalo, Delaware, Lake- 
shore, Niagara, Star and Wehrle ozoners, 
which last year raised about $3,500. Local 
distribs supplied the films without charge. 
. . . Empire Drive-In on Route 104 near 
Rochester is running a half hour of car¬ 
toons for the kiddies before start of the 
regular show. . . . Parkway Drive-In, Canan¬ 
daigua, lined up a number of advertisers to 
contribute to cost of its weekly progi'am of 
attractions. 

CHARLOTTE 
City Council at Darlington, S. C., voted 

unanimously against Sunday movies at a 
special meeting called at behest of Sam 
Irwin, owner of the theatre there. . . . Upon 
closing of the Colonial Theatre, Kannapolis, 
N. C., mgr. Robt. Ewell transferred to an¬ 

other Stewart-Everett house in Lincolnton, 
N. C. Circuit v.p. C. B. Trexler described 
the closing as “temporary.” . . . North 29 
Drive-In has been leased for seiwices on 
Sundays. . . . Sam Sanders, formerly with 
Paramount, is now with Allied Artists as 
sales rep. 

Roye Rowe, owner of the Pender Theatre, 
Burgaw, N. C., and a director of Theatre 
Owners of N. & S. C., won by a large ma¬ 
jority in his campaign for nomination to 
the N. C. Senate in the primaries. . . . Alton 
Craver, son of A. V. Craver, N. C. theatre 
owner, announced his marriage of eight 
months ago, which he kept secret until 

Max E. Youngstein (right). United Artists v.p., 
and his executive assistant Francis Winikus chat 
with star Cary Grant on location in Spain, where 
Stanley Kramer's "The Pride and The Passion" 

is being filmed for UA release. 

school was out. . . . Installation of the 
WOMPI Club’s new officers, including Mrs. 
Viola Wister as pres., took place at a 
dinner dance at the Hotel Charlotte, with 
Republic mgr. J. H. Dillon acting as emcee. 
The WOMPI’s next regular luncheon meet¬ 
ing is set for July 11 at the Variety Club. 
. . . 153 children received attention during 
May in the Variety Club Clinic, according 
to Lou Alice Cox. 

CHICAGO 
TOA will hold pre-convention sessions in 

Chicago July 30 and 31 at Edgewater Beach 
Hotel, arranged by Abe Platt, convention 
co-ordinator. . . . Clarence Brooks was 
named mgr. of the Bel Air, new ozoner 
under Marks Bros, mgmt., which represents 
an investment of three-quarters of a mil¬ 
lion. Abbott Theatre Sup])ly furnislied com¬ 
plete RCA equipment, also both north and 
south screens. . . . Peter Nicholas reopened 
the Villa Park Theatre in Villa Park after 
modernization. House had been dark for 
some years. Also reopened—Duke Shumow’s 
Embassy on W. Fullerton Ave., Chicago... . 
Clyde L. Kreb, fonner Sarra Studios sales 
promotion mgr., named v.p. in charge of 
new Chicago offices of Galbreath Pic. Prods, 
of Ft. Wayne, Ind. 

Ted Stevens named div. mgr., Valos cir¬ 
cuit, with headquarters at St. Charles. . . . 
John Nomikos is mgr. of Twin City Drive- 
In theatres. Champaign, Ill., recently taken 
over by Van Nomikos circuit. . . . Other re¬ 
cent managerial appointments : Henry Fran- 
kum. Times, Chicago; Ken Campbell, Elm, 
Elmwood Park; Harold Hamilton, staff of 
B&K Roosevelt; Ken Edgerly, North 
Shore, Chicago; Sam Lasner, Century 
Theatre staff; Vic Fisher, Valencia, Evans¬ 
ton. . . . B&K trying out triple film bills 
at the Pantheon on Slieridan Ave. . . . Sam 
Lamansky, biisiness agent for Film Row 
unions F and B 45, named delegate to the 
International lATSE bi-annual convention 
in Kansas City, ]\Io., week of Aug. 20. 

Roxy Theatre in AVarsaw getting new 
booth equipment and car]')eting from Shreve 
Theatre Supply. . . . Robt. Young, son of 
20th-Fox mgr. Frank Young, has a new son 
named Eugene Edward. . . . Natlian Jo¬ 
seph, pioneer theatre owner celebrating his 
50th wedding anniversary, is 70 and o])er- 
ates a theatre at .3507 So. State St., l)uilt 
by his father in 1907 and one of tlie oldest 

Industry luminaries attended a cocktail party and reception in the spacious lounge of the Little 
Carnegie Theatre in New York to jbonor French film queen Martine Carol, who co-stars with 
Charles Boyer in the forthcoming "Nana," and her husband, Christian Jaque, director of the film, 
which will be released by Times Film Corp. Shown here (1 to r); William C. Shelton, Times Film 
v.p.; Joseph Matemati, director of the French Film Office; Jaque; Miss Carol; and Jean Goldwurm, 

Times Film president. 
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Regional exhibitors attended the New Haven preview of United Artists' "The Ambassador's 
Daughter," Norman Krasna's CinemaScope comedy. Shown here (1 to r): Irving Hillman, mgr., 
Roger Sherman Theatre; Irving Mendelson, UA branch mgr.; Harry Kaplowitz, Stonley-Warner 

zone buyer and booker; Henry Bruning, UA office mgr. and salesman. 

CHICAGO (cont'd.) 
houses here under one continuous manage¬ 
ment. . . . Foy Trucking’ Co., 55 E. 28tli 
St., organized to distribute tilnis and other 
products in more than 150 111. and Ind. 
cities. 

Henry Erenberg ecjuiitited his Villa Thea¬ 
tre with latest tyjte CinemaScope screen... . 
Ravinia Park on the North Shore, home of 
the best in niitsic, has added a film program 
to its summer season. . . . Charles Cooiter 
of Theatre Concession Co. elected pres, of 
Cinema Lodge. . . . Jack Kirsch reelected 
pres, of Allied of Ill. for a three-year term. 
All other officers reelected for one year. . . . 
Barbara Ann Koerner, daughter of G. W. 
Koerner (Eilm Service), was married to 
Robert Gamble. . . . A1 Oswald, RCA serv¬ 
ice dept., sustained serious head injuries in 
warehouse accident. 

Sam Chernoff, IFE div. mgr., resigned to 
join the Schulman Art Theatres, which re¬ 
cently opened the Coronet in Milwaukee 
and expect to have one in Chicago even¬ 
tually. Charles Golin now in charge of the 
IFE exchange; Fred Anderson named 
booker. . . . Alfred Platzman, Universal 
chief accountant, retired after 40 years 
with the Chicago offices. Sheldon Smith suc¬ 
ceeds him. Warren Heen appointed booker 
at Universal. . . . Jack Rose of Manta-Rose 
circnit became a gTandfather with arrival 
of Karen Leslie Rose, born down New 
Jersey way. 

John Balaban, Ileni’y’- Crown, Thomas 
Flannery, John S. Knight are among mem¬ 
bers of a committee to raise $150,000 for 
the Harry Ti-uman Library in Independence, 
]\Io. Mr. Truman is expected at the dinner 
here for benefit of the fund. . . . Ral])h Ket¬ 
tering, former theatre mgr., joined publicity 
and sales staff of Cinerama at Palace The¬ 
atre. . . . Closed for summer: LaAvrence 
Menard’s Mai^le Theatre, Maplewood Park; 
Garfield Theatre on west side. . . . Lou Kra- 
vitz, former v.]). of two Chicago film com¬ 
panies, joined Fred Niles Prods, as an 
account executive. 

CINCINNATI 
A new drive-in is under construction in 

Stanton, Ky. for J. M. Mahaffey and two 
partners, Kidd and Faulkner, which will 
probably be ready for ojAeration in Aug. 
Mahaffey operates the Sunset in Beatty- 
ville, Ky. and has an interest in the A^alley, 
Mt. Vernon, Ky., with Carnahan, Hughes 
and Crawford. The latter is scheduled to 
open shortly. Mid-AVest Theatre Sup]Jy is 
equipping both new projects. . . . AA^. T. 
Cain, Jr., who owns the Sipp Theatre in 
Dry Ridge, Ky., has bought an interest in 
the Judy Drive-In there with Raljjh Taylor. 

Robert Coleman was upped to city sales¬ 
man at RKO, filling vacancy left when Lee 
Heidingsfeld took over as branch mgr. . . . 
Frank AA^eitzel resumed booking and buying 
for the Craigsville Drive-In, Craigsville, AA^. 
Va., owned by Arden Richards. . . . Mary 
AA^halen, former UA cashier, Avas married to 

Fred Robbins, Avho received his training in 
the local branch and is noAV UA salesman 
in Detroit. 

CLEVELAND 
The neAv Alanos Auto Drive-In in Canton, 

under ownership of Thomas Alanos & Asso¬ 
ciates, made its debut recently, also the 
Summit in Akron, AUider management of 
Skirbal Bros. Theatres. A ncAv drive-in is 
also scheduled to open in Napoleon, Ohio 
on July 6, to be oi)erated by Anustrong & 
Associates. . . . The Fairmount and Detroit 
theatres have been doing boom business 
Avith “LoA'crs & Lollypops”. . . . J. Alar- 
golian, district publicist for RKO, is on 
a 19-city toiir Avith four RKO starlets in 
connection Avith “The First Traveling Sales¬ 
lady,” in Avhich they appear. 

Variety Club headquarters Avill be located 
in the Tiidor Arms Ilotel effective Aug. 1, 
according to pres. Alarshall Fine. The Club’s 
golf tournament is scheduled for July 27 
at the Lake Forest Couiitn" Club, Avinding 
up Avith a dinner-dance in the evening. 
Burt LefkoA’ich of Community Theatre Cir¬ 
cuit, heads the tournament committee. . . . 
Recent theatre closings include the AIcKin- 
ley in Niles and the UptoAvn in Cleveland. 

DENVER 
A^ariety Tent 37 Avill hold its annual ])ic- 

nic and golf toiu’nament at the LakcAvood 
Counti-y Club Aug. 17, Avinding up with 
dinner and dancing in the evening. Top 
door prize Avill be a 1956 Cadillac. . . . AA"m. 
Claiborne opened his neAV 650-car Arista 
A^ieAv Drive-In at Security, Colo., a Colorado 
Springs suburb. . . . John AV. Creamer, 
ingT. of the Holiday, is recuperating at 
home after a hospital stay. . . . Clarence 
Batter, avIio battled strep throat and virus 
pneumonia at home for three Aveeks and 
then entered a hospital because of com])li- 
cations, has been removed to his home for 
treatment of Hepatitis. . . . Alarvin Gold- 
farb, Buena Vista dist. mgr., Avent to 
Omaha and Des Aloines on a sales trip. 
Paul Back the salesman at Omaha, has been 
transferred to Chicago. 

Recent closings in the area include the 
Rex, Ca.sper, AA"yo.; Alotorena Drive-In, 
Greeley, Colo.; The Quemado, Quemado, 
N.AI., and the Chief and Pecos, RosAvell, 

N.AI. . . . Fred Knill, office mgT. for Gibral¬ 
tar Ents., took his Palamino to the National 
All-Palamino show at Grand Island, Neb., 
where he won second prize in the cutting 
horse contest. . . . Airs. Beverly Sauer of 
20th-Fox AAmlcomed a son, Alichael Ryan, 
born on her birthday. . . . Robt. Tankersley, 
National Theatre salesman, became the 
father of a son Avhile aAAmy at the conven¬ 
tion in Los Angeles. 

DES MOINES 
Harold B. Golden, mgi-. of the Rocket 

Theatre in Rock Island for the past six 
months, has been named mgr. of the new 
Illinois Theatre in Aloline, replacing Jack 
Bunker. Replacing Golden at the Rocket is 
G. 0. Black, formerly student mgT. at the 
Fort, Rock Island. . . . Business and i)ro- 
fessional men in Oakland ha^e launched a 
drive to form a non-profit organization for 
purchase and operation of the Oakland - 
Theatre from HoAvard Brookings, Avho ’ 
ceased operation last spring. . . . DCA has ' 
opened an exchange at 1104 High St., with 
Bert Thomas as branch mgr. and Betty i 
Olson as booker and secy. 

The largest turnout of Perry business and 
professional men ever to attend one of the 
monthly luncheons of the Chamber of Com¬ 
merce heard a lively discussion on the Perry 
Theatre situation. Plans haA’e been made to 
bring Alike Simons, AI-G-AI customer rela¬ 
tions exec., from N.Y.C. to Peri’y on July 
12 to discuss the theatre situation and gen¬ 
eral matter of Iioav residents can help the 
city to groAv and prosper. Harold Field, 
OAAUier of the Perry, is bringing the speaker 
to toAvn at his oAvn expense. . . . Frank ^ 
Rubel, chief barker of Variety, has issited 3 
tickets for the fourth annual hole-in-one 1 

golf tournament to be held in Ca])ital City ^ 
July 20-21. Proceeds Avill go to the Heart 
Fund. . . . John and Everett Evers an- 
nounced plans to retire from the motion . 
picture industry AAdien their lease in Schles- 
Avig- expires in Oct. 

Through sup])ort of the business men of 
Lakota, the theatre has been opened for . 
tAvo nights a Aveek. Harry Alileham and Alike 
Ellsworth Avill manage the house, Avhich has ^ 
been cleaned and painted, and further im¬ 
provements are planned. Admission Avill be 
25?' for children under 12; 35< for older ’ 

2t35 SCREEN ASPECT RATIO WITH OPTICAL SOUND 

SUPERSCOPE STANDARDIZES 
THE WIDE SCREEN 

ONLY SUPERSCOPC PROVIDES ANAMORPHIC 
RELEASE PRINTS FROM STANDARD "FLAT" NEGATIVES 

PRINTS BY TECHNICOLOR OR IN BLACK AND WHITE 
2:55 SCREEN ASPECT RATIO WITH MAGNETIC SOUNI 
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DES MOINES I cont'd.) 
students and 45^ for adults. ... 28 Lamoni 
business firms are cooperating to bring free 
Saturday matinees to the youngsters in 
that area. . . . R. P. Davis announced tliat 
the Monroe Theatre in Monroe will he closed 
permanently. 

DETROIT 
Wisper and Wetsman are oi>ening their 

first ozoner, the Walake at Walled Lake, 
to he hooked by Cooperative Theas. Also 

.* nearby at Walled Lake, the Commerce 
Drive-In will he opened by Bud Harris, his 

. son and associates, while at Muskegon, Nick 
. Kuris is oiiening the new G.K. Drive-In. 

The latter two will he hooked by Carl Buer- 
■ niele’s General Theatre Service. . . . Allied 
j Theatres has set ahead the date of the u]i- 
I state directors meeting and golf party at 
j Midland to July 19. . . . Eunice Nammherg, 
I office secy, at Michigan Allied for about six 
1 years, is leaving to take up duties as a 
j homemaker. Her successor is Jean Cupples. 
^ Arthur Robinson, indeiiendent circuit 
ij owner, closed the Rogers Theatre, west side 
i house, with no future plans disclosed. . . . 
< An estimated 400 turned out for the Annual 
'] Golf Outing of Variety Club at Tam 
'1 O’Shanter Country Club. Clive Waxman 
^ advises the Grand Rapids Club will have 
J its alfair July 24 at Green Ridge Country 

Club. . . . Bill Green reports that Detroit 
will debut “Seven Wonders of the World” 
Aug. 12 at the Music Hall. . . . Anthony 
Gugala, i)artner in the Mars Theatre, 2)assed iaway. 

Milton London, 2n-es. of Michigan Allied, 
j is S2)earheading a 2>i’Ooi’ani to fight moves 
j to legalize bingo and daylight saving, as 
j well as starting court action to 02i2>ose the 

“use tax” on National Screen Service 25rod- 
ucts. . . . Norman Meyers, managing dir. 
of the Adams, had to 2^ost2mne vacation 
25lans to take care of his coming film book¬ 
ings. . . . Jack Goldhar, former 2^Jii'tner in 
Goldhar-Zimmer circuit and now owner of 
a Chrysler-Plyniouth agency, was winner 
of the Biiiek at the Variety golf 25arty. . . . 
John Magocs of Theatre Sound Engineering 
is ]fianning to build a new drive-in in an 
undisclosed location. 

I Louis George is now mgr. of the Port 
' Drive-In; Alexander Thomas, a brother-in- 

law, of the Michigan Drive-In. . . . Orville 
C. "Wells, formerly Avith Theatre Equi2). Co., 
Avill manage the neAv Commerce Drive-In at 
M ailed Lake. . . . Bill Clark Avill book 2n'od- 
uct for the Columbia Theatre at Flint, for- 
meily 02Aerated by Edward Weingarten and 
noAV being reopened. . . . Universal is start¬ 
ing construction on a new exchange build¬ 
ing, to be ready for occipAancy around Jan. 
1. . . . A1 Dezel advises he has bought rights 
for “Man Beast” in this territory from 
Herb Kaufman, re2n’esenting Jerry Warren 
Productions. 

HOUSTON 
Win. G. Schulman of Byran Amusement 

Co., Byran, Tex., Avas married to Christine 
Turner. . . . Coi'rigan Theatre OAvner J. R. 
Holloman is re2Aorted to have moved to 

I S2iringfield, Ill., though he still oavus his 
! house in Corrigan. . . . Warner’s Kevin 

Genther is in toAvn in connection Avith 
“^loby Dick” coming to the Majestic soon. 
. . . Roland Connor, asst. mgr. of Locav’s 
State, transferred to LoeAv’s Poll Division 
in New England because he AAmnted to be 
near his home. 

Dean Gibbon, formerly Avith 20th-Fox and 
the Boulevard Theatre here, and noAv a 2^i'i- 
A'ate in the army, is stationed at Fort Ord 
in Calif. . . . Variety Secy. Velma SAvegart 
is back at Avork after a stay at St. Jose2:»h’s 
hos2ntal Avith her 4^2 year old daughter, 
Susan Lee, Avho has a rare disease much 
like Leukemia, Avhich is res2)onding to a new 
drug. Susan Lee is home though not recoA’- 
ered yet. . . . Jack and Eddie Farr, 13-year- 
old tAvin sons of Trail DriA-e-In oAvner Jack 
Farr, are Avorking at the theatre this sum¬ 
mer. 

INDIANAPOLIS 
Faring’s Egyptian Theatre, recently 2Jnr- 

chased by William Miller and David L. 
Leavitt from the Amzie Faring heirs, is 
redecorated. Hayden Martin is the mgr. . . . 
Milton J. Sha2)p, pres, of Gerrold Electron¬ 
ics Coip., will talk on Cable Theatre before 
the Allied Theatre OAvners of Ind. coiiA’en- 
tion scheduled for Oct. 23-24 at the Marrot 
Hotel. . . . Star Theatre at Freemont, 02ier- 
ated by Leonard Mann, closed June 30. . . . 
Dean BroAvn, former mgr. of the noAv closed 
Lyric Theatre, is mgr. of Plantation Park, 
an outdoor theatre 15 miles northeast of 
the city. . . . Tavo ex-convicts admitted tak- 

Watch These Dates! 

Aug. 20: Kansas City, Mo.—lATSE annual 
convention—Muehlebach Hotel and K. C. 
Municipal Auditorium. 

Aug. 27-28: St. Louis — Missouri-Illinois 
Theati'e OAvners annual meeting—Kings- 
Avay Hotel. 

Sept. 20-24: NeAv York—Theatre OAvners of 
America national coiiA'ention—Coliseum. 

Sept. 20-24: NeAv Yoi-k—Motion Picture 
Industry’s Inteimational Trade ShoAv, 
sponsored by TESMA in cooperation A\dth 
Po2Acorn and Concessions Assn, and TOA 
—Coliseum. 

Sept. 28-30: Atlanta—Women of the Mo¬ 
tion Picture Industry (WOMPI) annual 
convention—Dinkier Plaza Hotel. 

Oct. 1-2: Pittsburgh—Allied Motion Picture 
Theatre OAvners of Western Pennsylvania 
annual coiiA’ention—RooseA’elt Hotel. 

Oct. 7-12: Los Angeles —■ SMPTE Conven¬ 
tion—Ambassador Hotel. 

Oct. 9-10: Lake of the Ozarks—Kansas- 
Missouri Theatre Assn, annual frolic—■ 
ArroAvhead Lodge. 

Oct. 15-16: Winchendon, Mass. — Inde¬ 
pendent Exhibitors, Inc. and Drive-In 
Theatre Assn, of Nbav England annual 
regional convention—Toy Town Tavern. 

Oct. 23-24: Indianapolis—Allied Theatre 
OAvners of Indiana fall convention— 
Marott Hotel. 

Oct. 28-30: JacksonA’ille—Motion Picture 
Exhibitors of Florida convention—Roose¬ 
velt Hotel. 

Nov. 25-27: Charlotte—Theatre OAvners of 
North and South Carolina 44th annual 
convention—Hotel Charlotte. 

Nov. 25-28: Dallas — Allied States Assn, 
fall board meeting and national conven¬ 
tion—Hotel Statler. 

1957 

Feb. 26-27: Kansas City—Kansas IMissouri 
Theatre Assn, convention — PickAvick 
Hotel. 

ing $350 from the cashier of Bell-Air Drive- 
In. After disarming a 2)ursuing state troo2)er 
and Avounding tAvo detectives, they AA’ere 
captured and are being held under $25,000 
bond each. 

A letter from Janies Smith, Mgr. of TAvin 
Drive-In Theatair, congraulating the city 
fire de2>t. for a job Avell done Avhen the 
screen toAver Avas on fire, Avas made 2Hiblic 
in the Indiana2Aolis Star-NeAA’s. Dr. Marvin 
Sandorf, Avho owns the TAvin and serves on 
the city’s advisoiy committee, has master¬ 
minded the Theatair’s o2Aerations since he 
built it in 1950 and has 2^ushed average 
concession sales to about 70^! per customer 
Avith his mouth-Avaterinfr discourses over 
the public address system on food served 
by the tAvo cafeteria concessions. 

KANSAS CITY 
Benton Theatre, Avhich Avas 02)ened about 

1915 by W. A. (Billy) Andlauer aa’US closed 
by Fox-MidAvest and is to be Avrecked. . . . 
James Singleton bought Tommie’s Drive-In 
at Kenneth, Mo. and transferred ownershi2) 
to his son, Lloyd. . . . Snackbar at the Holly- 
Avood Theatre, LeaA’emvorth, Kans. has been 
remodeled and is offering sideAvalk service. 
. . . E. 0. Briles died at Enpioria, Kans., 
AA’here he had 025erated the Strand Theatre 
for the 25ast two years and the Lyric for 
20. . . . MidAvay Drive-In, Junction City, 
Kans., has neAv ec2ui2Ament. 

Robert R. ShaAV, formerly associated Avith 
M-G-M in HollyAA’ood, has joined the adver¬ 
tising agency, Litman, Stevens and Margo¬ 
lin, as 2^ablic relations director. . . . Majes¬ 
tic at Jetmore, Kans. and Nomar at Wichita 
are re20orted closed. . . . Ncav managing di¬ 
rector of Cinerama at Missouil Theatre 
is Boris Bernhard, formerly Avith Cinerama 
at Buffalo. . . . Hollywood columnists have 
announced that Gerald Mayer, 2ii'oducer of 
“Millionaire,” Avill 2>i’oduce “Mr. O’Fal¬ 
lon,” a 2^lw by Jack Moffitt, former motion 
2nctnre editor of the K.C. Star. . . . K.C. 
Safety Council 2n'esented a courteous driver 
aAvard to Jim Craig, Fox-MidAvest mainten¬ 
ance man. Honoring his 70th birthday, the 
com25any gav’c him a suiq^rise luncheon. 

F. L. Norton of Ritz Theatre and Bi- 
State DriA’e-In at CaldAvell, Kans. Avas 
elected to the board of Kans.-Mo. AITO 
to re2Alace Cle Bratton of Council GroA’e, 
Kan. Other members from Kansas reelected 
to the board AA’ore LeRoy Hutchings, Osage 
City; yiax Davis, Lyons; and Gene IVIus- 
graA’e, Minnea2')olis. From Mo., Win. Brad- 
field, Carthage; Herbert Jeans, Columbia; 
and Konpi Jarrett, Nevada. . . . Bert 
Thomas is neAV su2)ervisor of sales in the 
K.C. and Des Moines, la. areas for Distribu¬ 
tors Cor2> of Am. He was formerly Avith 
Columbia, Re2mblic and Warners. . . . RoAve 
Theatre, Rolla, IMo., OAAmed by RoAve E. 
Carney, suffered $40,000 damage in recent 
fire. Theatre Avas six years old. 

Kans.-Mo. Theatre Assn. Avill hold its 
annual Ozark frolic Oct. 9-10 at Arrow¬ 
head Lodge, Lake of the Ozarks. . . . John 
Scott, Avho has been a city salesman and 
booker at Re2mblic, succeeded the late Robt. 
F. AVithers as mgr. . . . H. LeRoy Smith is 
ncAv mgr. of CommoiiAvealth’s Elliinvood, 
Kans. driA’e-in. . . . The first theatre to 
S2ionsor Ted Mack’s theatre-to-TA^ amateur 
contest is to be George Baker’s NeAV 50 
Drive-In Overland Park, Kans. Contests be¬ 
gan June 30 and Avill be held each Aveek until 
9 Avinners are 2^i('ked for the finals on 
Se2)t. 1. 
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MEMPHIS 
Petitions are being circulated in Jackon, 

Tenn. to include a referendum on Sunday 
movies in connection with the Aug. 2 pri¬ 
maries. IMgrs. Harold Thomas of Malco and 
Bill Steppe of Paramount claim their thea¬ 
tres may have to close unless they are 
allowed to operate on Sundays. A third 
theatre, owned hy Steve Stein, closed re¬ 
cently. . . . Moses Sliman, who owns the¬ 
atres in Osceola, Ark., has opened a drive- 
in. . . . Carl Dozier reopened his Lavaca at 
Lavaca, Ark., after lengthy closing. . . . 
Jack Katz, owner of the Ritz Theatre, 
Memphis, is recovering nicely from recent 
heart attack. 

Mississippi’s Supreme Court ruled that 
the 1954 state law permitting movie shows 
between 9 p.m. and midnight repealed local 
option law in all cities and counties which 
prohibited any Sunday movies. The case 
was won by Magnolia Theatre in New Al¬ 
bany, Miss., which is in the Memidiis trade 
territory, where the city tried to prohibit 
Sunday movies under a local law. . . . Alger 
Lancaster, managing director for Malco 
theatres in Stuttgart, Ark., is a southern 
colonel of unique distinction, having re¬ 
ceived commissions as honorary military 
aide to Governors of three states. 

Malco’s suburban theatres have cut chil¬ 
dren’s admissions from 20( to 10^. Holly¬ 
wood has the same rates for bargain 
nights. Madison prices are 10^ for chil¬ 
dren. Linden Circle tried a family night, 
including parents and two children for 50^. 
. . . New president of the local WOMPI 
Club is Helen Van Viilpen. . . . The W. C. 
Newberry theatre in Light, Ark., was de¬ 
stroyed by fire, with loss estimated at 
$5,000. . . . W. Moseley will open his new 
Pic Theatre, Picayune, Miss. soon. The 
900-seat house has been under construction 
for the past two years. 

MIAMI 
A bid of $157,689 was submitted by Brad¬ 

ford Builders of Miami for construction of 
a new 1000-seat theatre for J. Clark Wil¬ 
liams in downtown Hollywood, Fla., to be 
known as the Hollywood Theatre. . . . Na¬ 
than Horton is now asst. mgr. at the Trail. 
. . . Mrs Ed. Claughton, who heads the 
Claughton chain, was appointed chairman 
of the Rose Bowl Committee by the local 
chapter of American Cancer Society. . . . 
A1 Glick of the Florida State Theatres has 
a display in the Main Library on “Moby 
Dick,” which opens at the Olmpia, Beach 
and Gables theatres. . . . Frances Louise 
Wolf son, daughter of Mitchell Wolfson, 
was married to Jack Waxenberg in Ashe¬ 
ville, N. C., July 4th. 

MILWAUKEE 
Variety Tent #14 tendered a testimonial 

luncheon to Irving Werthamer, former 
Paramount branch mgr. here and chairman 
of the theatre collection drive. Upon pre¬ 
sentation of a money clip holding money, 
Werthamer turned the money over to the 
Club’s charity fund. . . . Relda Theatre 
in Marshfield, owned by John Adler, is 
being remodeled into a store for The Three 
Sisters. . . . Lester Fischer, son of the late 
Bert Fischer, well known in theatre circles 
here, was married to Dona Hashka. . . . 
IMr. Provencher, United Artists salesman, is 
back at work recovered from a heart attack. 

In New Orleans, Nicole Milinaire (right), associate 
producer of United Artists "Foreign Intrigue,” dis¬ 
cusses promotion plans for the Sheldon Reynolds 
production with local exhibitors Sid Havenar 
(left) and E. R. Sellers, as UA branch mgr. Alex 
Maillho looks on. Miss Milinaire is participating 
in a 24-city series of tours for the suspense 

thriller. 

Mrs. Fred Rosenkranz, pres, of the Better 
Films Council, received a letter from a man 
in Israel, asking her to help in organizing 
a BFC in Haifa. The local BFC recently 
celebrated its 25th anniversary and had 
Arthur H. DeBra, community relations di¬ 
rector of Motion Picture Assn, of Am., as 
guest speaker. Members modeled gowns 
worn by Grace Kelly in “The Swan” and 
Celeste Holm in “High Society,’’ arranged 
for by Louis Orlove. . . . Oriental Theatre 
here will be rented out Oct. 29 for a pro¬ 
gram of readings from John Steinbeck, 
featuring Constance Bennett, Todd AndreAvs 
and Frank McHugh. 

The Common Council’s license committee 
threatened to pass an ordinance giving the 
city power to license each film shoAvn unless 
distributors and exhibitors cooperate with 
the city’s Motion Picture Commission. Pos¬ 
sibility came up over showing of “Crime in 
the Streets.” Nat Nathanson, Allied Artists 
div. mgr., said representatives would discuss 
the film with the Commission before show¬ 
ing in neighborhood houses. . . . Peerless 
Theatre here has been sold by Barney Sher¬ 
man. 

Tribute was paid to Oscar E. Olson, busi¬ 
ness mgr. of Projectionists Local 165, for 
his contribution in effecting better relations 
betAveen industiy labor and management. 
Harold J. Fitzgerald Avas chairman of the 
affair, held at Wisconsin Club; T. V. Tou- 
chett, co-chairman. . . . The 700-seat Mika- 
doAV Theatre at ManitoAvoc, OAvned by 
Francis M. IvadoAv and Robert Guiterman, 
suffered a $100,000 fire belieA^ed to have 
started near the roof soon after plumbers 
Avere reported to be Avorking on the air con¬ 
ditioning. Projection booth and equipment, 
built to resist fire, Avere not damaged. 

MINNEAPOLIS 
Negotiations haA^e been under Avay for sale 

of the UptoAvn and St. Clair theatre proper¬ 
ties and the leasehold of the Center Theatre, 
all in St. Paid, to Arthur SteA^ens, according 
to Chas. W. Winchell, pres, of Minn. Amuse., 
AAliich has been o]Aerating the three houses. 
SteA’ens ojierates the neighborhood Arcade 
and Gem in St. Paul. . . . Because of the 
excellent business done by Allied Artists’ 

“Crime in the Streets” at the loop State, the 
picture is being booked by most nabes and 
suburban houses in the city, according to 
branch mgr. Irving Marks. 

Tillie Smith opened her new 275-car Long 
DriA'e-In at Long Prairie, Minn. ... At Litch¬ 
field, Minn., Fred and Lloyd Schnee opened 
their new 400-car Starlite Drive-In. The 
Schnees also operate the conventional Holly¬ 
wood and Unique in Litchfield. . . . Richard 
Ellingson installed CinemaScope in his Para¬ 
mount at Pembina, N. D. . . . Bill Marshall, 
Allied Artists salesman, resigned. . . . La- 
verne Hagel, clerk at M-G-M, was married to 
Ralph Zachman. . . . Harold Kaplan, 48, 
part oAvner and mgr. of the St. Louis Park 
Theatre in suburban St. L. Park, died of a 
heart ailment. 

NEW HAVEN 
The Westport Zoning Board of Appeals 

has denied the application of land-owner 
Erancis A. Cuseo, seeking waiver of zoning 
regulations to pennit construction of a drive- 
in by Norman Bialek of Sampson-Spodick- 
Bialek Theatres on Cuseo property. This was 
to be the group’s initial venture into the 
drive-in field. . . . Veteran theatreman Irving 
C. Jacocks, Jr., operator of Branford Thea¬ 
tre, Branford, will be honored by the trade 
at a testimonial dinner on July 9 at Waverly 
Inn, Cheshire. . . . Sam Hams, partner in 
State Theatre, Hartford, writes that he and 
Mrs. Harris will be back from Europe 
around Aug. 1. 

Latest drive-in attraction for children is a 
half-hour showing of 16mm cartoons, etc., at 
no extra charge, on a shaded screen in play¬ 
ground area of Smith Mgmt.’s 2070-car 
MeadoAVs Drive-In, Hartford, arranged by 
mgr. Chet Philbrook. ... New Haven Cancer 
Society named Frank Ferguson, Bailey Thea¬ 
tres, to its boai-d of trustees. . . . Recently 
married: Frank Dzikot, mgr. of Shulman’s 
Rivoli, Hartford, to Dorothy Opalacz; Louise 
Bailey, daughter of Sam Bailey of Westville 
Theatre, New Haven, to Bruce Lehman, Stan¬ 
ley C. LcAy, with ABC-PT, to Judith Ann 
Steinberg. 

John Shields, mgr. of S-W’s Capitol, An- 
sonia, is retiring this summer after 40 years 
at the theatre. . . . Co-chairmen for the an¬ 
nual golf tournament and dinner of MPTO 
of Conn, are George H. Wilkinson, Jr., op¬ 
erator of Wilkinson Theatre, Wallingford, 
and MPTO pres. Harry Feinstein, northeast¬ 
ern zone mgr. for S-W. Affair Avill be held at 
Racebrook Country Club, Orange, on July 
17. . . . Jack Sanson, S-W Strand, has been 
named a director of Hartford Chamber of 
Commerce. . . . Jack Schwartz, OAraer of 
West End Theatre, Bridgeport, was elected 
A".p. of the Bridgeport Jewish Service Bureau. 
. . . Irving Hillman of S-W’s Roger Sherman, 
NeAv Haven, promoted tAvo full pages of 
cooperative advertising to mark the theatre’s 
30th anniversary celebration. 

NEW ORLEANS 
John Williams of Jackson, Miss., AA’as 

chosen pres, of the Miss. Theatre OAvners 
Assn, at the recent convention, succeeding 
Teddy Solomon of McComb, Avho Avas named 
board chairman. A committee Avas named to 
make a stiuly of theatre insurance rates for 
the purpose of seeking to make rediictions. 
. . . Joy’s Panorama Theatre opened Avith 
the premiere shoAving in the south of Okla¬ 
homa ! ” on a reserved seat basis. . . . George 
EdAvards installed a neAv Avide screen Avith 
Kollmorgen lens in his Ritz Theatre, Hat¬ 
tiesburg, Miss. . . . Mrs. Sue Jones o])ened 
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i NEW ORLEANS (conf‘d.) 
j her Hill Top Drive-In, Clinton, Miss., which 
i liad been closed since lirst of the year. 

; ]\I. AV. Hicks opened his U Drive-In at 
Ba,vou-La Batre, Ala., with space for 150 

d oars. . . . K. A. Martin closed both the Pines 
a Drive-In, Homer, La. and the Paula Drive- 
I In. . . . Improvements at the iVIarrero Drive- Iln, Marrero, La., include a larger and mod¬ 

ernized concession stand, new entrance and 
traffic counters. Owners are AVm. Shiell and 
Ed Jenner. . . . Don George, 48, prominent 
Shreve])ort TV exec, and foianer theatre 
owner there, died suddenly. . . . Alex Goun- 
ares leased the Roxy Theatre, Mobile, Ala., 
to Mr. & Mrs. Arthur Olensky. 

NEW YORK 
Monmouth County’s new showplace, 

Loew’s 35 Open-Air Drive-In, was unveiled 
last week as the newe.st unit in the world’s 
oldest theatre circuit, Loew’s Theatres. It is 
the first outdoor theatre to be built by the 

chain in the East. A physical description of 
the theatre, with pictures, will appear in the 
next issue of the Independent. 

More than half the money collected by 
the motion ])icture division of the National 
Council of Christians and Jews during the 
1956 Brotherhood AVeek was raised by ex¬ 
hibitors in the ]\Ietro])olitan New York 
area. Local exhibitors accounted for $37,574 
of the total $71,450 collected, according to 
NCC.J chairman Sol AI. Strausberg. 

During the week, the amusement indus¬ 
try collected a total of $143,000, it was 
revealed at an awards-presentation lunch¬ 
eon this week by J. Robert Rubin. A s])e- 
cial award of $150 in savings bonds went 
to RKO Albee manager Clayton Pruitt. The 
Albee collected a total of $i,302. Awards of 
$100, $50 and $25 bonds were also presented 
to outstanding managers. For pictures of 
award winners, see below. Others not pictured 
include Harold Graff, Loew’s Orpheum; Rob¬ 
ert Kippel, Skouras Pelham; Jack Blum, 
Loew’s Boulevard; Thomas Scholl, Interboro 

Canarsie; Harold Tuck, Interboro, Elmwood; 
Reginald Dowell, Loew’s Boro Park; AVilliam 
H. Belle, InbuRoro Laurelton, and Saul 
Rcnick, Uptown Theati'e. 

AAAlter Reade’s Savoy Theatre in Asbury 
Park, N. J., has been leased to a N. Y. syndi¬ 
cate for the summer season only. The circuit 
will resume management of the Community 
and AVarren theatres in Hudson, N. Y. begin¬ 
ning July 1, after operation by Heniw IL 
Freider and Heniw Grossman on a lea.se 
basis. George Kemble, who was mgr. of 
Reade’s The Baronet in N. Y. C., will manage 
the Community. . . . AI. Alonroe Fa.ss of Fass 
& AA’^oliier, Inc., theatre brokers, was elected 
pres, of the new Grand Central Agency, Inc., 
with offices at 7 E. 42nd St., which will 
S])ecializo in real estate insurance coverage 
for real estate insurance brokers. Pass has 
submitted his resignation as pres, to the 
Collins Agency, Inc. 

OKLAHOMA CITY 
Backroom work for the local Republic 

exchange has been taken over by the National 
Film Service depot here, which also handles 
the local United Artists and Buena Vista 
branches. . . . Athel Boyter of the Boyter 
Booking Agency is now seiwicing C. L. 
Lance’s Palace and Canadian Drive-In thea¬ 
tres in Canadian, Tex., and his El Rancho 
Theatre, Ringling, Okla. . . . D. E. Embry 
of Granite, Okla. advises that CinemaScope 
has been installed in the theatre there. . . . 
Chester V. Fleming leased his Luxor and 
Park-Vu Drive-In theatres in Nowata, Okla. 
to Charles D. Hicks and J. J. Bowden, who 
also own the New Rex and Sky-AYi there. 

A^ideo Independent Theas. have taken over 
Airs. Opal Gray’s Escpiire Theatre in Chick- 
a.sha, Okla., effective Jiily 1. Also as of that 
date, they acquired four first-runs—the Dome, 
Lawton, Alurry and Alaska theatres—and the 
Austin Drive-In in Lawton, Okla., formerly 
owned by Joe Turner. . . . Paramount offices 
are now located in the Commerce Exchange 
Bldg., 130 AV. Grand. . . . Booking offices of 
.Jimmie and Jack Hull have been moved to 
708 AA". Grand Ave. . . . The New Theatre, 
AVapanucka, Okla., is now making only two 
changes a week, being closed Tues.-AAYd.- 
Thurs. 

PHILADELPHIA 
Pathe Co. has taken over the AAMrld 

Theatre officially. Kendrick Packer, owner 
of the Saranac Lakes Summer Theatre in 
the Adirondacks, heads the local setipi. . . . 

{Continued on page 29) 

NCCJ Bond Winners 

Shown above are Stanley-Warner managers who won bonds for their efforts in behalf of the 
National Conference of Christians and Jews. L to R: Fred D. DeAngelis, Fabian, Hoboken; George 
Birkner, Fabian, Patterson; John Stanek, Branford, Newark; George Kemp, Montauk, Passaic; 
Charles A. Smakwitz, N. J. zone mgr.; Jules Daniels, Stanley, Jersey City; Edward Kane, Regent, 

Elizabeth; Robert Phillips, Hollywood, E. Orange; A1 Barilla, Ritz, Elizabeth. 

In the Skouras Theatres group, winners were (standing); Richard Hershburg, Valentine, Bronx; 
Lawrence Sehain, Academy of Music; Sid Newman, ad-pub dir.; Ted Allen, Rivoli, Hempstead; 
Harold Miller, Crotona, Bronx; Harold Klein, Liberty, Elizabeth; (seated) Joe Tolvy, Capitol, Port- 
chester; John Enders, Calderone, Hempstead; Spyros S. Skouras, pres., Skouras Theatres; Gene 

Sonteramo, State, Jersey City; John Lorenz, Pascack, Westwood. 

Largest group of winners was in the RKO chain. Seated (1 to r) are: Isadore 
Berger, Palace on Broadway; John A. Cassidy, publicity; John Thomas, 
Bushwick, Brooklyn; James Fitzgerald, Proctor's, Mt. Vernon; Marty Rosen, 
Fordham, Bronx; Louis Grossman, Madison, Queens; Irving Gold, 86th St., 
Manhattan, William W. Howard, v.p.; Clayton Pruitt, Albee, Brooklyn; 
Thomas Crehan, asst, to Howard. Standing: Harold Daly, Proctor's, Yonkers; 
Arthur Koch, Proctor's, New Rochelle; Richard Clark, Chester, Bronx; 

Thomas Wright, State, New Brunswick; Rocque Casamassine, Royal, 

Bronx; Mel Rheinfeld, Tilyou, Coney Island; Morris Rochelle, Strand, For 
Rockaway; Jack Reis, Coliseum, Manhattan; Fred Smith, Keith's, Richmond 
Hill; Harry Mandel, national ad-pub dir.; Sigurd Wexo, Bklyn.-Queens div. 
mgr.; Michael Edelstein, Manhatton-Bronx div. mgr.; Alex Pluchos, Keith's, 

White Plains; Charles Qelreich, Westchester-Bronx div. mgr. 
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Independent Trade Reviews \ 

“The King And I ” 

Heading the cast of 20th-Fox's "The King and I," in CinemaScope 55 and DeLuxe Color are Yul 
Brynner (left) and Deborah Kerr (right). 

“Somebody Up There 
Likes Me ” 

(M-G-M) 113 Min. 

Cast: Paul Newman, Pier Angeli, Everett Sloane, 

Eileen Heckert, Sol Mineo, Harold J. Stone, Tony 
Zale, Joseph Buloff, Sammy White, Arch Johnson. 

Credits: Produced by Charles Schnee; Directed by 

Robert Wise; Screen play by Ernest Lehman; Based 

on the autobiography by Rocky Graziono written 
with Rowland Barber. 

Somebody Up There Likes Me is ininieuse 
entertainment! Boasting a great new star in 
Paul Newman, the tilni biography of boxer 
Eoeky Graziano is a warm, honest and com¬ 
pelling motion picture. Graced with a fresh and 
appealing script and exciting performances right 
domi the line, the tilm is box office entertain¬ 
ment at its best. 

Emphasis is on character here, touching on 
a wide variety of absorbing aspects in the life 
of the controversial and symj)athetic tighter. 
The boxing action is well-integrated into the 
story, but there’s punch all over this picture! 
There’s bright humor from manager Everett 
Sloane and from Newman himself. There’s 
grim reality conveyed by Eileen Heckert and 
Harold J. Stone as the tighter’s devoted mother 
and dispirited father, and convincing romance 
supplied by wife Pier Angeli. 

Oj)ening with Graziano’s serious boyhood 
scrapes, the tilm gives a moving portrait of 
slum delinquency, especially in the sequences 
between Newman and his boyhood admirer Sal 
Mineo. The cutting is superb and the film moves 
at a ra2:)id tempo from mood to mood, catching 
the ferocity and the loneliness of the lower East 
Side. Following the fighter through reform 
school, prison and army life, the dramatization 
of the East Side kid’s struggle with authority 
is compressed and vivid. After deserting the 
army, he begins to fight to pick up some cash, 
is discovered by his manager and his career 
starts. However, the army catches up with 
him, sending him to prison after a dishonorable 
discharge. Here, in a quick flash, we see the 
start of his formal ring training by an army 
instructor. 

Out of prison, and his l)oxing career on the 
way up, he meets Pier Angeli who is to have a 
profoundly settling effect on his life. This vi¬ 
brant yet charmingly naive romance should be 
a highlight to many, many viewers. Gripping 
tightly to his hard-won success, his wife and 
new daughter, the boxer begins to realize how' 
lucky he’s been. However, his whole w’orhl sud¬ 
denly seems to crash to the ground: he fails to 
report a bribe attempt when the crooks threaten 
to reveal his past to the public and his wife. 
When the truth comes out, the N. Y. commis¬ 
sion suspends his license and Kocky is almost 
crushed. Scheduled to fight Tony Zale in Chi¬ 
cago for the title, he contemplates taking the 
bribe, then returns to the East Side, realizes 
how far he has risen, and, in a touching scene, 
makes up with his father. In the climax of the 
film, he comes from behind to k.o. Tony Zale, 
pdaying himself, in a marvelously authentic 
scene. 

Pier Angeli, Paul Newman and Everett Sloane 
are top-cast in M-G-M's "Somebody Up There 

Likes Me." 

(20th-Fox) CinemaScope 55-De Luxe Color 133 Min. 

Cast: Deborah Kerr, Yul Brynner, Rita Moreno, Mar¬ 
tin Benson, Terry Saunders, Rex Thompson, Carlos 

Riva, Patrick Adiarte, Alan Mowbray, Geofirey 

Toone. 

Credits: Produced by Charles Brackett; Directed by 

Walter Lang; Screenplay by Ernest Lehman; Music 

by Richard Rodgers; Book and Lyrics by Oscar Ham- 

merstein II; From the Book, "Anna and the King of 

Siam" by Margaret Landon. 

Both the trade and the public have eagerly 
awaited the motion picture presentation of 
Rodgers and Hammerstein’s The King and I 
and this breath-taking, eye-filling production 
lives up to all advance notices—and then some! 
It can only be described as a falmlous enter¬ 
tainment from start to finish and its box office 
performance will undoubtedly rank with that 
of the all-time grossers. 

There is no puzzlement why this should be 
so. The film has been touched by a series of 
magical wands. The musical drama boasts a 
hauntingly beautiful score; a heart-warming 
story with humor, tears and universal appeal; 
the inspired performances of a brilliant cast, 
piarticularly by the principals, Deborah Kerr 
and Yul Brynner, wfith the latter making a 
most impn-essive film debut; the imaginative 
direction by Walter Lang under the expert pro¬ 
duction reins of Charles Brackett; the opulence 
of the Oriental sets and costumes; the out¬ 
standing choreography by Jerome Robbins, 
especially the Siamese ballet version of Uncle 
Tom’s Cabin; ” the brilliant color by De Luxe; 
and, wrapping the king-sized entertainment into 
a delightful bundle and sending the customers 
home whistling a happ>y tune, the piictorial 
eloquence of the film as captured in Cinema- 
Scopie 55. The King and. I promises a full house 
to every exhiliitor. Need we mention any more? 
It is just about the greatest, "etcetera, etcetera 
and so forth.’’ 

Story-wise, Delmrah Kerr is a young widow 
who comes to Bangkok with her son to teach 
the children of the royal household. Upon her 
arrival, a conflict immediately develop)S wfith 
the King, as played by Yul Brynner repeating 
his famous stage role. While he is anxious to 
be a good king and bring to his country 
‘ ‘ scientific knowledge ’ ’ and the best in West¬ 
ern culture, Brynner is adamant in refusing to 
give Kerr, as he jjromised, a house adjacent to 
the palace to insure her privacy and in order 
to raise her son outside the atmosi)here of the 
harem. Charmed by the king’s children, Kerr 
agrees to stay temporarily but in the ensuing 
months she takes advantage of every o])pjor- 
tunity to pdague the stubborn monarch with 

reminders of his broken promise. The contro¬ 
versy is temporarily resolved wdien Miss Kerr 
comes to Bi'ynner’s aid in staging a proper 
reception for the British ambassador and suc¬ 
cessfully counteracts skullduggery attempting 
to picture the King as a barbarian and Siam 
as a country to be turned into a protectorate. 
Brynner promises Kerr that he wfill build her 
a house but the conflict is renewed when Rita 
Moreno, a slave girl, is recaptured after having 
run away with her lover. When Brjmner 
threatens Moreno with punishment, Kerr calls 
him a barbarian. Showing weakness before his 
subjects in his inability to whip the slave girl, 
the proud ruler has a heart attack. At the bed¬ 
side of the dying Brynner, Kerr accepts his 
ring and agrees to stay with the children. 

“Moby Dick” 
(Warner Bros.) Technicolor 116 Min. 

Cast: Gregory Peck, Richard Basehart, Leo Genn, 

Orson Welles, James Robertson Justice, Friedrich 
Ledebur, Mervyn Johns, Harry Andrews. 

Credits: A Moulin Prod.; Produced and directed by 
John Huston; Screen play by Ray Bradbury and 

Huston; Based on the novel by Herman Melville. 

John Huston has created a beautiful and 
sweeping motion picture from Herman Mel¬ 
ville’s famous novel, Moby Dick. Highlighted 
by breath-taking camera work, authentic ac¬ 
tion and strong performances, the film is a 
solid box-office attraction. Relating the story of 
New England whalers and of one captain’s re¬ 
lentless search for the mightiest of all whales, 
the film has a wide range of interest, esprecially 
since Warners has backed it with the fullest 
j)romotional campjaign. Starring Gregory Peck 
as the vengeance-ridden caj)tain, torn of body 
and soul from his encounters wdth the fierce 
wdiite whale, Moby Dick, the drama builds to 
a crescendo of sheer pihysical prower. 

Visually the film is aw'e-inspiring. The whal¬ 
ing action is startlingly real as the long-boats 
jockey into harpmon distance awaiting the rush 
of the whale from the deep, the whale birds 
hawking above it. Peck is an imp)Osing Captain 
Ahab in black beard and ivory peg-leg—a 
brooding, half-mad cap)tain. Balancing the 
scenes in which he whips his crew into a frenzy 
of vengeance toward the white whale is the 
quiet courage of Quaker-educated first-mate 
Starbuck, capably played by Leo Genn. 

The color in Moby Dick is a superb achieve¬ 
ment, a blend of black-and-white with color, 
lich and subdued, and comp)lenienting the 
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I haunting quality of the story. And the sound 
ji and sea effects are almost hypnotic—the wind, 

the storms, the rush of the great whale are 
unimaginably exciting. 

The assortment of eye-catching crew members 

is led liy Richard Basehart, as the sensitive 
young Ishmael, narrator of the story and lone 
survivor of the Pequod’s battle with the whale, 
and Friedrich Ledebur as the tattooed South 
Seas cannibal who befriends Ishmael. Wliile 
forging a unique pictorial document, Huston 
has retained much of the mystic power of the 
novel—the clashing concepts of good and evil 
maintained by Cai)tain Ahab and Starbuck. 
Huston keeps the pace of the drama crisp with¬ 

out sacrificing the substantial personal drama. 
Peck is especially effective as he muses aboaid 
the becalmed Pequod over his apparent failure 
while his first-mate contemplates killing him 

for the good of the ship. 
In the early scenes in New Bedford, filmed 

in a small Irish coastal town, Huston has as¬ 
sembled an extraordinary array of sea-faces, 

seen especially wdien the Pequod sails from port 
with the camera cutting from face to face of 
weather-beaten hearty women left behiird. 

Orson Welles is also effective in a short scene 
as the w’haling preacher who delivers the Jonah 

sermon to the departing sailors. 
Mohy Dick closes with tlie third encounter 

with the great whale. The Pequod is eventualy 
destroyed with all hands lost save Ishmael. But 
in the' last moments. Peck loajis from his long¬ 
boat onto the back of the slashing whale, driv¬ 
ing his harpoon in again and again until he is 
finally trapped under the mass of harpoon 
ropes and sinks with his whale. John Huston’s 
Moby Dick is a stirring motion picture. 

“Pardners” 
(Paramount) VistaVision-Technicolor 90 Min. 

Cast: Jerry Lewis, Dean Martin, Lori Nelson, Jackie 
Loughery, John Baragrey, Jeff Morrow, Agnes Moor¬ 
head, Lon Chaney, Jr., Mickey Finn. 

Credits: Produced by Paul Jones; Directed by Nor¬ 
man Tourog; Screen play by Jerry Davis; Based on 
a story by Mervin J. Houser. 

Dressed in Technicolor and YistaVision, 
Pa/rdners is a comedy romp for the team of 
Martin and Lewis. Directed by Norman Taurog, 
who keeps the film rolling at a breakneck pace, 
the film gathers laughs all along the way, even 
when it bounces over thin spots in the plot. 
The film’s story germ came from a Paramount 
picture of sometime back, Phytlimn on the 
Pange, but an additional screen story was writ¬ 
ten and then a screen play added to that, so it 
was almost like building a new house on an 
old foundation. The film kids the pants off of 
the standard western and gives Jerry Lewis a 
chance to give his talent free rein. Dean Mar¬ 
tin, as usual, is an excellent straight man and 
sings in fine voice. Lori Nelson and Jackie 
Loughery do good work as the femme leads. 
There are plenty of selling angles to this one 

and it should have those lines in front of the 
box office. 

JERRY LEWIS IS THE EASTERN BRED SON OF A 

Dean Martin and Jerry Lewis star in Paramount's 
"Pardners," VistaVision-Technicolor. 

Gregory Peck stars in the Moulin Prod, of "Moby 
Dick," from Warner Bros, in Technicolor. 

tough westerner, who died shooting it out wdth 
some badmen beside his best friend. After his 
father’s death, Lewis’ mother, Agnes Mooihead, 
has taken him East leaving the ranch that her 
husband and his friend fought for, in the hands 
of others. Years pass and Agnes now' has built 
a financial empire and Lew'is’ closest touch 
with the West has been a mechanical horse. 
Dean Martin, son of the best friend, comes to 
town and asks for funds to buy a bull for the 
ranch, of which he is now' foreman. Agnes 
turns him dow'n and he leaves with Lori Nelson, 

cousin of Agnes’s. Lewis overhears this and 
after ruining Martin’s stints in the Madison 
Square Garden rodeo, buys the prize bull and 
brings it to Martin. They have a wild series of 
adventures on their trip West and once they 
arrive West things happen faster with Lewds, 
a sheriff w'ith a timid outlook, being aided by 
Martin in sending the villians to cover and also 
winning Jackie, a poor but honest saloon girl, 
as his ow'ii. 

“Rebel In Town” 
(United Artists) 78 Min. 

Cast: John Payne, Ruth Roman, J. Carrol Naish, Ben 
Cooper, John Smith, James Griffith, Mary Adams, 
Bobby Clark, Mimi Gibson. 

Credits: A Bel-Air Production; Executive producer, 
Aubrey Schenck; Produced by Howard W. Koch; 
Directed by Alfred Werker; Story and screen play 
by Danny Arnold. 

Refusing to conform to the usual mold, this 
tale concerns itself with the men and women 
of the west in the troubled period that fol¬ 
lowed the Civil War. Men were bitter and 
tempers flared easily and from this situation 
emerges a good little western that entertains 
in a grim sort of way. While the film is a little 
off-beat, still it contains a goodly amount of 
susjiense, action and drama. It is bolstered by 
good performances, capable direction and suit¬ 
able production settings and values. Pebel in 
Town should j)rove an asset to the program 
W'ith the ‘Giames” of Payne, Roman and Naish 
providing an assist. 

FOLLOW'INCr THE CIVIL W'AR, FORMER CONFEDER- 

ate J. Carrol Naish and his four sons, Ben 
Johnson, Sterling Franck, .Tohii Smith and Ben 

Cooi)er in or der to survive live as best they can. 
"WJule fleeing a Iraiik holdu]), Joimson, Smith 
and Coojier stop at a snnill town for water. 
Seven-year old Boliby Clark sneaks uj) back of 
them with a toy cap pistol and Smith auto¬ 
matically fir'cs as he tirrars at the sound killing 
the boy. Cooper w'arits to r-emain to straighten 
thirrgs out lart is forced to leave. The boy’s 
rrrother, Ruth Jtoman, marks his face. Smith 
later krrifes Coojrer when he tries to return. 
Jolrn Payne, the dead boy’s father, finds Coop¬ 
er and sfives his life. Ronran doesrr’t identify 
him fearing Payne would kill him but when he 
r-ecovers, he tells the marshall the w'hole story. 
Ho is locked up arrd a mob tries to lynch him. 
Naish and the others arrive and they surr’ender 

Smith for Coojrer. Smith makes a run for it 
and is killed by Payne. The others in the 
Naish family figure to straighten themselves 
out with the marshal and start tire future w'ith 
a clean slate. 

“Satellite In The Sky” 
(Warner Bros.) CinemaScope-WornerColor 85 Min. 

Cast: Kieron Moore, Lois Maxwell, Donald Wolfit, 
Bryan Forbes, Jimmy Hanley, Thea Gregory, Barry 
Keegan, Alan Gifford, Shirley Lawrence. 

Credits: Produced by Edward J. and Harry Lee Don- 
ziger; Directed by Paul Dickson; Screen ploy by 
John Mather, J. T. McIntosh and Edith Dell. 

Most science fiction errtries have a following 
of their ow'ii in addition to the regular public 
and there is no reason to doubt their disavowal 
in this case. Made in England in impressive 
Cinemascope and w'ell illustrated in Warner- 
Color, to be seen here are scenes of little viewed 
jet planes in action, lavish production settings 
and imaginative space ship sequences, all of 
which assist in getting the film across. The ex¬ 
citing climax is a trifle slow in arriving but 

on the whole the yarn holds interest. The act¬ 
ing and direction are competent. It should do 
okay as part of the program and with perhaps 
just a little selling on the space angle may up 
it a notch in the return column. 

REPORTER LOIS MAXWELL HIDES ABOARD A 

space ship commanded by Kieron Moore, who 

is told at the last minute that he is to carry 
a new' type of bomb to be exploded in space. 
It is hoped that in addition to providing techni¬ 
cal information, it w’ill also discourage future 
aggression. Reaching their position, the bomb 
is activated and set free but failure of the 
bomb’s rockets brings it back to the ship which 
is unable to dislodge it. Maxwell and Moore 
find themselves in love despite the tension. Pro¬ 
fessor Donald Wolfit, in charge of the bomb, and 
a crew member who has little to live for, sneak 
off and quietly detach it from the ship carrying 
it off into space. The others and the ship are 
saved by their sacrifice and the bomb explodes 
on time. The others are now safe to return to 
earth. 

“Francis in the 
Haunted House” 

(Univ.-Int'l.) 80 Min. 

Cast: Micke Rooney, Virginia Welles, Paul Cavanagh 
David Janssen, Mary Ellen Kaye, James Flavin, 
Richard Deacon, Richard Gaines, 

agh, David Janssen, Mary Eklen Kaye, James Flavin, 
Charles Lamont; Story and screen play by Robert 
Margolis and William Raynor. 

The ever-popular Francis, the talking mule, 
shoidd not diminish in the eyes of his fans in 
IT-I’s latest outing on the successful comic 
work horse. Equipped with gravel voice and 

Mickey Rooney and Francis in Univ.-IntTs 
"Francis in the Haunted House." 
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mulish wit, the brainy beast gets a chance to 
cavort witli Mickey Eooney in an old Scottish 
castle, fully decked with secret passages, tunnels, 
moat, et al. The versatile Rooney plays the hap¬ 
less murder suspect with gusto, and despite 
the efforts of crooks and cops alike, wins the 
pretty girl at tlie finish line. There’s plenty of 
slapstick and haunted house melodramatics here 
—and the wise-cracking Francis with Rooney 
as the butt of his horseplay gets more than a 
mule’s share of the laughs. The story is 
familiar and satisfactory—a group of con men, 
led by Idonde Virginia Welles, commit a series 
of murders to scare away the rightful owners, 
blaming the crime on a local ghost. Francis dis¬ 
covers the plot and Rooney ends up chief sus¬ 
pect. When the gags begin to run thin, a free¬ 
wheeling wind-up (a horse-and-lance duel be¬ 
tween the ghost and Rooney up on Francis) 
helps to wrap things up in one neat package. 

“Rififi” 
(UMPO) FRENCH 118 Min. 

Cast: Jean Servois, Carl Mohner, Robert Manuel, 
Perlo Vita, Marie Sabouret, Janine Dorcey, Claude 
Sylvoin, Magali Noel. 

Credits; Produced by Rene C. Vuattoux; Directed by 
Jules Dassin; Written by Dassin and August le 
Breton; Based on a novel by le Breton. 

Tiififi is an exciting, brilliantly directed drama 
of a daring jewel robbery, its conception, exe¬ 
cution and consequences—and an often moving 
drama of the men and women involved in Pari¬ 
sian low-life. Certainly a top contender for the 
best foreign film of the year, Bififi stars Jean 
Servais as the sad-faced aging thief wdio plans 
the invasion of a fashionable and almost im¬ 
pregnable jewelry store. During the robbery 
(filmed for thirty minutes in devastating 
sdence the virtuosity of the film work is almost 
awesome, every detail of the carefuly-plotted 
plan is pinpointed in its turn by the camera. 
The personalities of the thieves, developed later 
to tragic conclusion, begin to emerge as they 
perform the masterful robbery. One mistake; 
the theft of a loose ring by the Italian safe¬ 
cracker—and the four thieves are doomed! The 
ring is spotted by another gang on the finger 
of a dance hall singer, and in the struggle that 
ensues between the tw^o gangs, seven men are 
killed. The four thieves are portrayed with 
honesty and appropriate sympathy, and the 
somber photograjihy and incisive script catches 
a good deal of the desperation and emptiness 
of Paris’ other half. 

“Simon And Laura” 
(Univ.-Int'l) Technicolor-VistaVision 91 Min. 

Cast: Peter Finch, Kay Kendall, Muriel Pavlow, Ian 
Carmichael, Maurice Denham, Hubert Gregg Thora 
Hird, Olive Parritt, Alan Wheatley. 

Credits: A JARO Presentation; A Group Film Prod. 
producer, Earl St. John; Produced by 

Teddy Baird; Directed by Muriel Box; Written by 
Alan Melville; Screen play by Peter Blackmore. 

Art and specialty audiences may best appre¬ 
ciate the finer qualities of this 'import from 
England, altlumgh the yarn and characteriza¬ 
tions are certainly broad enough so that it may 
serve as an amusing filler for manv {)rograms. 
There’s even a little slapstick for those who 
care about such things. The film is a lively, 
tongue-in-cheek type of entry that pokes fun 
at British television aTid its behind-the-scenes 
going-on. The actors do well by their assign¬ 
ments and the direction and production are 
made^ of stout stuff. There is some interesting 
technical background equipment and operations 
that may prove of assistance. 

TV PRODUCER Ix\N CARMICHAEL FOLLOWS 

through on an idea for a Mr. and Mrs. daily 
TV j)rogram and they use married actor anil 
actress Peter Finch and Kay Kendall, out¬ 

wardly in love after many years of marriage, 
but secretly always bickering and battling. 
Their agent persuades them to take the assign¬ 
ment because they haven’t been working for 
some time. They are a hit for a while until 
their sweetness before the cameras becomes 
cloying. A polite argument is suggested to pep 
things up but this turns into a real brawl. 
The audience and press love it. Finch and Ken¬ 
dall find they really love each other deeply and 
even Carmichael gets romantically involvecl with 
Muriel Pavlow, who writes the show, and every¬ 
body is happy. 

“The Proud and the 
Beautiful” 

(Kingsley-Int'l.) FRENCH 94 Min. 

Cast: Gerard Philipe, Michele Morgan, Victor Man¬ 
uel Mendoza, Michele Cordoue, Andre Toftel, Carlos 
Lopez Mootezuma. 

Credits: Directed by Yves Allagret; Written by Jean 
Aurenche, Pierre Bost and Jean Clouzot; Based on a 
story by Jean Paul Sartre. 

Starring Gerard Philipe and Michele Morgan, 
The Provd and the Beamtiful is a grim and 
sjmipathetic love story of two lost souls who 
meet in a Mexican town during an epidemic. 
One is a French doctor who has become an 
alcoholic ; the other is a beautiful widow who 
believes she is callous beyond feeling. Throwui 
together under great personal and social stress, 
they slowly change, discovering strength under¬ 
neath their defeat, discovering new values in 
themselves and each other. Under the superb 
hand of director Yves Allegret, the heat and 
the terror of the town becomes a powerful 
force itself and the photography is brimming 
with excitement—especially a sharply drawn 
barroom scene (reminiscent of Wages of Fear) 
in which the alcoholic doctor frantically dances 
for a bottle while Miss Morgan looks on in 
horror. Some of the scenes are shocking in 
their realism, but the viewer’s greatest impres¬ 
sion should come from the great range of 
Philipe’s performance as the sensitive and 
complex doctor. It is a film of great impact 
and human appeal. 

Indie Producers To Play 

Important Role In Film’s 

Future: Arthur Hornblow 
{Continued from page 17) 

despite ‘‘constraints that would impose a 
juvenile concept of life on our films,” pro¬ 
grammers and double-features. 

“The programmer is becoming a thing of 
the past,” he said brightly. And I wish that 
double features were also. They’re horrible. 
I know that some people say we can’t drop 
them, but maybe if the product shortage de¬ 
velops, we’ll be forced into the change. 

“Speaking as a movie-goer, not as a pro¬ 
ducer, I can tell you that it’s impossible to 
attend movies because of double features. Six 
out of every ten films I want to see either 
start at 6:10 and interfere with my dinner 
or start at 10 :24 and interfere with my sleep. 
I’ve missed movies all over the U. S. 

“And another thing. The double bills you 
see! On a California marrjuee last month I 
saw The Swan and Carousel on one bill. Now’’ 
what kind of crazy scheduling is that? It’s 
an economic nightmare! My God, throwing 
all your eggs into one crunmij^ basket!” 

“The Miracle 

Of Todd-AO” 

Todd-AO has come up wdth a 12-minute 
short demonstrating the visual effects of the 
new process. The film, which bowed this week 
at the Kivoli Theatre in New York, will 
accompany all engagements of the first film 
in tho new process, Oldahoyna! Entitled The 
Miracle of Todd-AO, the short gives free 
rein to the new single camera wide-screen 
process. Included in the demonstration film 
are a ride on a roller-coaster, a plane flight 
through mountain canyons, Sun Valley skiing 
scenes, and a motorcycle ride up and down 
tho San Francisco hills. In the production of 
Oklahomal, Richard Rodgers and Oscar 
Hammerstein specified that the full range of 
the process could not be used to merely at¬ 
tracted the eye and detract from the simplic¬ 
ity of their classic play. However, the .short, 
produced by Todd-AO for the Magna Thea¬ 
tre Corp., provides a full picture of the proc¬ 
ess’ potential in audience jiarticipation. 

Editors Note: The short is truly effective 
and we suggest that exhibitors make a spe¬ 
cial effort to see it. 

After Forty-Year Ban, 

‘Birth Of Nation’ Plays 

Ohio, Business Excellent 

For the first time in 40 years, Birth of a 
Nation is inlaying in Ohio theatres. The D. W. 
Griffith silent film classic, banned until this 
year by the Ohio Censor Board, has drawn 
severe criticism through the years because of 
elements of racial prejudice in the Civil 
War epic. According to the weekly service 
bulletin of the IndejDendent Theatre Owners 
of Ohio, the film ojiened to favorable reviews 
and good audience reaction, and business was 
excellent. 

The bulletin adds a note of caution—the 
picture presents a false version of historj^ 
with a distorted view of race relations. At 
the opening of the film, the foreword states: 
“This picture represents the interpretation 
of the Civil War and the Reconstruction 
Period following, as generally conceived by 
the mind of the Southeim whites.” The bulle¬ 
tin further reports that representatives of 
the National Association for the Advance¬ 
ment of Colored People have viewed the 
film, and that while they have aveiwed that 
it would do no good, they did not believe 
that its screening would do any harm. 

Gina To Produce Pix 
Gina Lollobrigida has formed her own in¬ 

dependent production company, Lollic Prods., 
it was announced this week. In association 
with her husband, the Italian star will pro¬ 
duce and star in Sappho, based on Oaudet’s 
classic novel. Last year. Miss Lollobrigida 
had a 50 percent interest in one of Europe’s 
top grossers. The Most Beautiful Girl in the 
World. At present, she is in production in 
Paris on the Plakim Brothers’ Notre Dame 
of Paris co-starring Anthony Quinn for Al¬ 
lied Artists release. Miss Lollobrigida re¬ 
vealed that she and her husband plan to 
produce many of her films independently in 
the future. 
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PHILADELPHIA (eenfd.) 
Abe Sunberg’s Strand Theatre, a new all- 
niglit operation catering to Xegro ])atron- 
age, established some sort of precedent by 
rnnning a quadruple feature program. . . . 
Eddie Gabriel’s Capital Film Exchange is 
distributing two new features, “Passport 
to Treason” and ‘‘Men of Sherwood 
Forest.” . . . Fried Theatre Mgmt. Co. has 
made available gratis to the Overbrook 
Park Congregation the facilities of its air- 
conditioned, 1500-seat City Line Theatre 
for the high Holiday services. 

Moe Verbin, mgr. of the Overbrook The¬ 
atre, is one of the spark-plugs in a cam¬ 
paign to get better transportation facilities 
for the Overbrook Park section of the city. 
. . . Mickey Greenwalt, former Screen Guild 
booker, is now working for Tri-State The¬ 
atre Service. . . . The Commodore Theatre, 
a S-W house, is to be dismantled by a pri¬ 
vate owner, according to reports. . . . Lou 
Blaustein, National Screen executive, was 
stricken with a heart attack. . . . Lawndale 
Theatre, which plays recpest shows, closed 
for the summer. 

Clark Service, Inc., Philadelphia depot 
for National Film Service, has taken over 
the backroom work for RKO. United Ar¬ 
tists, Buena Vista, Republic and Allied 
Artists are also serviced here by Clark. . . . 
Transfer of Paramount’s Mid-East div. 
headquarters from Philadelphia to Pitts¬ 
burgh becomes effective July 9. A farewell 
dinner was tendered to Howard Minsky, 
Mid-East div. mgr., who will headcpiarter 
in Pittsburgh, by Variety Tent 13. . . . 
Walter Shoemaker, owner of Pottsville 
Drive-In, passed away, also George F. San- 
dore, 54, mgr. of RCA’s service dept, in 
Camden, N. J. 

PORTLAND 
Kenneth W. Hughes, for the i:>ast 20 .years 

mgr. of Evergreen’s Orpheum in Portland, 
has been upped to city mgr. in Olympia, 
Wash., with headquarters at the State Thea¬ 
tre. He was given a farewell party and gifts 
by his employees. . . . Wm. Thedford, pres, 
of Evergreen Theas., came in from San 
Francisco for a special conference with 
James Runte, Pacific Northwest mgr., and 
Oscar Nyberg, Oregon gen. mgr. Others pres¬ 
ent were Alton Robbins, Eugene mgr., and 
Dick Goldsworth, mgr. of New Fox Theatre, 
Eugene. 

Mrs. C. Casey and son Walter, Jr., have 
permanently closed their Rex Theatre, Bon¬ 
ners Ferry, Ida., which the famil.y has op¬ 
erated since 1923, and will devote their 
efforts to a gift shop. . . . Will Conner, exec, 
v.p. of Hamrick Theatres, Seattle, was in 
conferring with mgr. Will Hudson of the 
Libert.v and Roxy theatres in Portland. . . . 
Marily Leggot is now secy, for Interstate 
Theatre Equip. Co., taking over the job of 
Betty Cramer, who goes to the Powers 
]\Iodeling Agency. 

ST. LOUIS 
[ It was decided that the 1956 annual meet¬ 

ing of Missouri-Illinois Theatre Owners will 
be held Aug. 27-28 at the Kingsway Hotel. 
Paul Krueger is gen. chairman. . . . Partner¬ 
ship of Paul Steham and Thomas Danner 
in the Green Drive-In Theatre at Winchester, 
Ill. was dissolved when Stehman purchased 
Danner’s interest. . . . LaCosa Theatre at 
St. Ann., St. L. County, was sold by a con¬ 
struction company to the St. L. County Pub¬ 

lic Library for conversion into a branch 
library. . . . The 400-seat Maple Theatre at 
Maplewood Park, 111., was closed by Law¬ 
rence Menard and 11. Bugg, but may reopen 
next Sept. . . . Tom Terry, veteran theatre 
and church organist who once served at the 
Missouri, Loew’s State, West End Lyric, Fox 
and St. Louis theatres, pa.ssed away. 

At Gillespie, Ill., arrangements have been 
made by the Canna Annas, a women’s organ¬ 
ization, to purchase the former Lyric Theatre 
building from Jos. Falletti. . . . Harry G. 
Pliakos, son of the late Geo. A. Pliakos, pio¬ 
neer theatre owner here, was maiTied to 
Georgianna Lazanas. , , . Star Vu Drive-In 
near Cape Girardeau, Mo. was reopened by 
Howard Bates and Carl Milne. . . . Vogue 
Theatre at Palestine, Ill., dark since Sept. 
1954, will be reopened July 8 under manage¬ 
ment of Francis Beekman. . . . Reported that 
Rodgers Theas. of Cairo, Ill. sold the Yale 
Theatre bldg., Anna, Ill. to realty interests. 
. . . David S. Nelson, 64, who operated the 
State Theatre at O’Fallon, Ill., died of a 
heart attack at his home in St. L. County. 

Closing of the Roxy in Shelbyville, Ill. left 
the community without a theatre for the first 
time in many years. . . . Charles Goldman, 
St. L. theatre owner, was in Jewish Hospital 
for a medical checkuj). . . . Thos. F. O’Neil, 
board chairman and pres, of RKO Teleradio 
Piets., accepted national chairmanshty of the 
Pius XII librai-y to be erected by St. L. Uni¬ 
versity here. . . . Maureen Arthur, daughter 
of David G. Arthur, is featured soloist at 
the Latin Quarter nightclub in N. Y. . . . 
Maurice Schweitzer of Allied Artists reported 
that “First Texan’’ will open at the Fox here 
on July 10, while “Cilme in the Streets,” 
currently at the Missouri, will be there for at 
least foiir weeks. 

Gem City Drive-In at Quincy, Ill., and 
Savoy Theatre in Blytheville, Ark., installed 
equipment for CinemaScope showings. . . . 
Mr. and Mrs. Ben Montee, owners of the 
Time Theatre at Jacksonville, Ill., came to 
St. Louis to celebrate their 25th wedding 
anniversaiy. . . . Paramount exchange bldg, 
here is being painted inside and outside. . . . 
Mrs. Shirley Kohler, soon to become a 
mother, resigned as contract clerk for Para¬ 
mount. . . . Closed for the summer: Common¬ 
wealth’s 1165-seat Hall at Columbia, Mo.; 
Henry Absher’s 308-seat Nox, New Haven, 
Ill.; the 1400-seat Marlowe at Heirin, Ill.; 
Luther Ausbrook’s 390-seat Granada at W. 
Salem, Ill.; Truman H. Putz’ 315-seat Rialto, 
Illmo, Mo. 

SALT LAKE CITY 
Mrs. Helen Rice Wolford of Intermountain 

Theas. publicity dept, resigned to move her 

home to Long Beach, Calif. She is re])laced 
here by Suzanne L. Roth. . . . Arnold Fri- 
berg, noted Salt Lake City artist, has been 
commissioned by Cecil B. DeMille to design 
an elaborate souvenir progTam for “The Ten 
Commandments.” Film will be released as a 
roadshow attraction and may arrive in Salt 
Lake City next Februai*y. . . . Republic’s 
Trucolor j^rocess was unveiled here with 
showing “Come Next Spring.” The com- 
pany’s western div. mgr., F. A. Bateman, 
was expected in town for a sales conference 
with local mgr. James Ecker. 

Kim Novak, featured in “The Eddy Duchin 
Stoiy,” will visit Salt Lake City July 9 for 
personal api^earances in connection with the 
opening of the film at the Uptown and Villa 
theatres. . . . Harold Coulter, 32, operator of 
the new Holiday Theatre at Moab, Utah, was 
killed when his light plane, which he had pur¬ 
chased only a week before, crashed and 
burned just west of Grand Countj^ Airport. 
. . . Larry Blotter, formerly at the Gem, is 
new asst, to mgr. Art Sutton at the Lyric 
Theatre. . . . Reported that the screen at 
Havre, Mont.’s New Sunset Drive-In })lew 
down. 

Fred Poliski, local mgr. for Lippert, re¬ 
ports success with his new American Inter¬ 
national Pictures, including “The She Crea¬ 
ture” and “It Conquered the World,” which 
had simultaneous showings at the Gem, 
Woodland and Autoiium. . . . Elmer Jackson 
from Plentywood, Mont., spent some time on 
the row lining ujd now product for his thea¬ 
tres; also in town recently to book was Hugo 
Jorgensen of the Main Theatre, Rigby, Idaho; 
Elden Jergensen of the Parks and Hyland 
theatres. Cedar City; Mrs. M. G. Price of 
the Novelty Theatre, Paris, Idaho. 

SEATTLE 
Bud Saffle of the Pacific Northwest Var¬ 

iety Club announced that the next golf 
tournament will be held on July 20 at the 
Ranier Golf and Country Club. Proceeds 
will go to the Heart Fund. . . . Sterling 
Theatres closed the Granada and Beacon in 
Seattle. . . . Jack Partin, former mgr. of 
the Republic Office in Portland, has become 
sales rep. for that organization in Western 
Oregon following closing of the Portland 
office. Chuck Wilkins has taken over the 
Eastern Ore. and Eastern Wash, territory. 
. . . Jack Burke, who was mgr. of the 20th- 
Fox branch here before his recent retire¬ 
ment, went to Hawaii with Mrs. Burke to 
make his home there. . . . Glen Haviland, 
20th-Fox salesman, is back on the job after 
suffering two heart attacks several months 
ago. . . . Hamrick closed the Venetian 
Theatre in Seattle. 

The King^ Best Fox Bet Since The Rohe’ 

Rodgers & Hammerstein’s The King And I 
in CinemaScope 55 is doing the biggest busi¬ 
ness in three years, since The Robe launched 
CinemaScope, according to reports from 13 
first domestic playdates. 

The 20th Century-Fox production, which 
opened this week in the 13 situations, scored 
weekend grosses topping such previous Cine- 
maScope hits as Carousel, The Seven Year 
Itch, and The Man In The Gray Flannel Suit 
with extended runs expected everywhere. 

Second only to The Rohe is a three-day 
gro.ss of $20,838 reported at Grauman’s Chi¬ 
nese Theatre, Los Angeles, for the musical 
drama starring Deborah Kerr and Yul Br>m- 

ner; while a more than $8,000 lead over The 
Seven Year Itch, $21,912 to $12,327, is being 
held by The King And I at the Fox, San 
Francisco. 

The Danwl F. Zanuck presentation grossed 
$27,495 over the weekend at the Oriental, 
Chicago, against $23,592 for The Seven Year 
Itch and $15,987 for The Man In The Gray 
Flannel Suit. Other theatres reporting excel¬ 
lent business are the Roxy, New York; War¬ 
ner, Atlantic City; Centre, Buffalo; Fulton, 
Pittsburgh; Metropolitan, Boston; Capitol, 
Washington; Centre, Denver; Fox, Portland, 
Ore.; Fifth Avenue, Seattle; and the Fox, 
Atlanta. 
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P80DUCTI0NS INC. 

Shooting 

NOTRE DAME OF PARIS 
Cast: Gina Lollobrigida, Anthony Quinn. 
Producers.Robert and Raymond Hakim 

BRINGING UP JOEY 
Cast: Huntz Hall, Stanley Clements, 

Philip Phillips, Joi Lansing, Bowery 
Boys. 

Producer .Ben Schwalb 
Director .Jean Yarbrough 

Cutting 

MAGNIFICENT ROUGHNECKS 
Cast: Jack Carson, Mickey Rooney, 

Nancy Gates, Jeff Donnell. 
Producer .Herman Cohen 
Director .Sherman A. Rose 

THREE FOR JAMIE DAWN 
Cast: Laraine Day, Richard Carlson, 

Ricardo Montalban, June Havoc, Ed¬ 
uard Franz, Maria Palmer, Regis 
Toomey, Marilyn Sims, 

Producer .Hayes Goetz 
Director.Thomas Carr 

HOED BACK THE NIGHT 
Cast: John Payne, Mona Freeman, Peter 

Garves, Audrey Dalton, Chuck Con¬ 
nors, Robert Nichols, Robert Easton, 
Michael Loring. 

Producer .Hayes Goetz 
Director.Allan Dwan 

THE INTRUDER 
Cast: Edmund Purdom, Ida Lupino, 

Ann Harding, Mimi Gibson, Eric An¬ 
derson, 

Producer .Lindsley Parsons 
Director .Irving Rapper 

THE YOUNG GUNS 
Cast: Russ Tamblyn, Gloria Talbott, 

Scott Marlowe, Wright King, Walter 
McCoy, Myron Healy. 

Producer .Richard Heermance 
Director .Albert Band 

THE OKLAHOMAN 
(CinemaScope) (Color) 

Cast: Joel McCrea, Gloria Talbot, Brad 
Dexter, Peter Votrian, Anthony Ca¬ 
ruso, Laurie Mitchell, Harry Lauter, 
Mimi Gibson. 

Producer .Walter Mirisch 
Director .Francis D. Lyon 

THE CRUEL TOWER 
Cast: John Ericson, IMari Blanchard, 

Alan Hale, Peter Whitney, Steve Bro- 
die, Johnny Indrisano. 

Producer .Lindsley Parsons 
Director .Lew Landers 

Shooting 

FIRE DOWN BELOW 
(CinemaScope) (Technicolor) 

(Warwick Productions) 
Cast: Rita Hayworth, Robert Mitchum, 

Jack Lemmon, Edric Connar, Bonar 
Colleano, Joan Miller, Herbert lom. 

Producers .Irving Allen and 
A. R. Broccoli 

Director .Robert Parrish 

Cutting 

HE DIED LAUGHING 
(Technicolor) 

Cast: Frankie Laine, Lucy Marlow, 
Richard Long. 

Producer .Jonie Taps 
Director .Blake Edwards 

PORT AFRIQUE 
(Technicolor) 

Cast: Kathryn Grayson, Phil Carey, 
Dennis Price. 

Producer .David E. Rose 
Director .Rudy Mate 

ODONGO 
(CinemaScope) (Technicolor) 

Cast: Rhonda Fleming, McDonald Carey. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Max Varnell 
Director .John Gilling 

BEYOND MOMBASA 
(CinemaScope) (Technicolor) 

(Tondon Productions) 
Cast: Donna Reed, Leo Genn, Ron Ran- 

dell. 
Producer .Tony Owen 
Director .George Marshall 

ZARAK 
(Warwick Pictures) 

(CinemaScope) (Technicolor) 
Cast: Victor Mature, Michael Wilding, 

Anita Ekberg. 
Exec. Producers .Irving Allen and 

A. R. Broccoli 
Producer .Phil C. Samuel 
Director .Terence Young 

THE SEVENTH CAVALRY 
(Producers-Actors Corp.) 

(Technicolor) 
Cast: Randolph Scott, Barbara Hale, 

Leo Gordon, Harry (Zarey, Jr., Jay C. 
Flippen, Peter Ortiz, Denver Pyle, 
Frank Faylen. 

Producer .Harry Joe Brown 
Director .Joseph H. Lewis 

GUNS FOR FORT PETTICOAT 
(Brown-Murphy Pictures, Inc.) (Tech.) 
Cast: Audie Murphy, Kathryn Grant, 

Pat Livingston, Hope Emerson, Jeff 
Donnell, Sean McClory. 

Producer . Harry Joe Brown 
Director . George Marshall 

FULL OF LIFE 
Cast: Judy Holliday, Richard Conte, 

Baccaloni, Esther Minciotti, Joe De 
Santis, Amanda Randolph, Wakter 
Conrad, Sam Gilman. 

Producer .Fred Kohlmar 
Director .Richard Quine 

THE WHITE SQUAW 
Cast: David Brian, May Wynn, Bill 

Bishop, William Leslie. 
Producer .Wallace MacDonald 

CHA CHA CHA 
Director .Ray Nazarro 
Cast: The Mary Kaye Trio, Perez Pra¬ 

do, Helen Grayco, Luis Arcarez, Man¬ 
ny Lopez, Alix Talton, Sylvia Lewis, 
Stephen Dunne. 

Producer .Sam Katzman 
Director .Fred Sears 

INDEPENDENT 
Shooting 

THE DELINQUENTS 
(Imperial Productions) 

Cast: Tom Laughlin, Peter Miller. 
Producer-Director .Robert Altman 

THE GUN AND THE GAVEL 
(Albert C. Gannaway Productions) 

(Wide Screen) 
Cast; Faron Young, Louis Jean Heydt, 

Douglas Fowley, Lee Van Cleef, Ar- 
leen Whelan, Jim Davis. 

Producer-Director. .Albert C. Gannaway 

BADGE OF MARSHAL 
BRENNAN 

(Albert C. Gannaway Productions) 
(Wide Screen) 

Cast: Carl Smith, Marty Robbins, Ar- 
leen Whelan, Jim Davis, Rick Vallin. 

Producer-Director. .Albert C. Gannaway 

THE FLESH AND THE SPUR 
(Hy Productions for American 

International Release) 
Cast: John Agar, Marla English, Touch 

Connors, Raymond Hatton, Joyce 
Meadows, Maria Monay, Eddie Kafa- 
ban. 

Exec. Producers.... Charles Lyons and 
Touch Connors 

Producer .Alex Gordon 
Director .Edward L. Calm 

Cutting 

HIT AND RUN 
(Hugo Haas Prod.) 

Cast: Cleo Moore, Hugo Haas, Vince 
Edwards. 

Producer-Director .Hugo Haas 

AROUND THE WORLD IN 
80 DAYS 

(Michael Todd Prods. Todd-AO) 
Cast: David Niven, Cantinflas, Martine 

Carol, Noel Coward, Finlay Currie, 
Luis Dominguin, Fernandel, Sir John 
Gielgud, Hermoine Gingold, Trevor 
Howard, Glynis Johns, Beatrice Lillie, 
A. E. Matthews, John Mills, Robert 
Morley. 

Producer .Michael Todd 
Director .Michael Anderson 

WESTWARD HO, 
THE WAGONS 

(Walt Disney Productions) 
(CinemaScope) (Technicolor) 

Cast: Fess Parker, Kathleen Crowley, 
Jeff York, Tom Woodward. 

Exec. Producer .Walt Disney 
Producer .Bill Walsh 
Director .William Beaudine 

THE KILLER AND 21 MEN 
(R-G Productions) 

Cast: Anthony Dexter, Sonny Tufts, 
Marie Windsor, Charles “Buddy” 
Rogers, Jean Parker, Bob Lowery, 
Madalyn Trahey, Bob Steele. 

Producer .Robert Gilbert 
Director .Oliver Drake 

THE SILKEN AFFAIR 
(Dragon Films Ltd.) 

Cast: David Niven, Ronald Squire, Wil¬ 
frid Hyde-White, Howard (jrawford. 

Producer . Fred Feldkamp 
Director . Roy Kellino 

THE SHE CREATURE 
(Golden State Production) 

(American International Release) 
Cast: Chester Morris, Marla English, 

Cathy Downs, Lance Fuller, Tom 
Conway, Frieda Inescort, El Brendel, 
Frank Jenks, Paul Dubov. 

Exec. Producer .Samuel Z. Arkoff 
Producer .Alex Gordon 
Director .Edward L. Cahn 

Shooting 

RAINTREE COUNTY 
(65mm) (Color) 

Cast; Montgomery Clift, Elizabeth Tay¬ 
lor, Eva Marie Saint, Tom Drake. 

Producer . David Lewis 
Director .Edward Dmytryk 

THE BARRETS OF 
WIMPOLE STREET 

(CinemaScope) (Color) 
Cast: Jennifer Jones, Sir John Gielgud, 

Bill Travers, Virginia McKenna. 
Producer . Sam Zimbalist 
Director . Sidney Franklin 

THE TEAHOUSE OF THE 
AUGUST MOON 

(CinemaScope) (Color) 
Cast: Marlon Brando, Glenn Ford, 

Machiko Kyo, Eddie Albert. 
Producer . Jack Cummings 
Director .Daniel Mann 

THE GREAT AMERICAN 
PASTIME 

Cast: Tom Ewell, Anne Francis, Ann 
Miller, Rudy Lee, Ann Morriss. 

Producer .Herman Berman 
Director .Herman Hoffman 

Cutting 

HIGH SOCIETY 
(CinemaScope- (Color) 

Cast: Bing Crosby, Grace Kelly, Frank 
Sinatra. Celeste Holm, John Lund, 
Louis Calhern 

Producer .Sol C. Siegel 
Director .Charles Walters 

THE WILDER YEARS 
Cast; James Cagney, Barbara Stanwyck, 

Walter Pidgeon, Don Dubbins, Betty 
Lou Keim, Dean Jones, Janet Lake, 
Don Burnett, Luana Lee. 

Producer .Jules Schermer 
Director .Roy Rowland 

THE OPPOSITE SEX 
Cast; June Allyson, Joan Collins, Dolores 

Gray, Ann Sheridan, Ann Miller, Joan 
Blondell, Vivienne Segal, Jeff Rich¬ 
ards, Leslie Neilsen, Carolyn Jones, 

,Harry James and his Band. 
Producer .Joe Pasternak 
Director . David Miller 

TEA AND SYMPATHY 
(CinemaSco^) (MetroColor) 

Cast: Deborah Kerr, John Kerr, Leif 
Erickson, Dick York, Edward An¬ 
drews. 

Producer . Pandro S. Berman 
Director . Vincente Minnelli 

THE POWER AND THE PRIZE 
Cast; Robert Taylor, Elisabeth Mueller, 

Burl Ives, Sir Cedric Hardwicke. 
Producer . Nicholas Nayfack 
Director . Henry Koster 

A MAN IS TEN FEET TALL 
(Jonathan Productions) 

Cast: John Cassavetes, Sidney Poitier, 
Jack Warden, Kathleen Maguire. 

Producer .David Susskind 
Director .Martin Ritt 

Shooting 

THE RAINMAKER 
Cast: Burt Lancaster, Katherine Hep¬ 

burn, Wendell Corey, Lloyd Bridges, 
Earl Holliman, Cameron Prud’homme. 

Producer .Hal Wallis 
Director .Joseph Anthony 

THE BUSTER KEATON 
STORY 

(VistaVision) (Technicolor) 
Cast: Donald O’Connor, Ann Blyth, 

Rhonda Fleming, Peter Lorre, Larry 
Keating, Richard Anderson. 

Producers .Robert Smith and 
Sidney Sheldon 

Director .Sidney Sheldon 

Cutting 

THE GUNFIGHT AT 
OK CORRAL 

(VistaVision) (Technicolor) 
Cast: Burt Lancaster, Kirk Douglas, 

Rhonda Fleming, Jo Van Fleet, Den¬ 
nis Hopper, John Ireland, Olive Carey, 
Lyle Bettger, Frank Faylen. 

Producer .Hal Wallis 
Director .John Sturges 

THE MAVERICK 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Anne Baxter, 
Gilbert Roland, Tom Tryon, Bruce 
Bennett. 

Producer .Hugh Brown 
Director .Rudy Mate 

THE LOVES OF 
OMAR KHAYYAM 

(VistaVision) (Technicolor) 
Cast: Cornel Wilde, Michael Rennie, 

Debra Paget, John Derek, Raymond 
Massey, Yma Sumac, Margaret Hayes. 

Producer . Frank Freeman, Jr. 
Director . William Dieterle 

THE LONELY MAN 
(VistaVision) 

Cast: Jack Palance, Anthony Perkins, 
Elaine Aiken, Neville Brand. 

Producer . Pat Duggan 
Director . Henry Levin 

FUNNY FACE 
(VistaVision) (Technicolor) 

Cast: Audrey Hepburn, Fred Astaire, 
Kay Thompson, Robert Flemyng. 

Producer . Roger Edens 
Director . Stanley Donen 

HOLLYWOOD OR BUST 
Cast: Dean Martin, Jerry Lewis, Pat 

Crowley, Maxie Rosenbloom. 
Producer . Hal Wallis 
Director . Frank Tashlin 

THE TEN COMMANDMENTS 
(VistaVision) (Technicolor) 

Cast: Charlton Heston, Yul Brynner, 
Anne Baxter, Yvonne De Carlo, ! 
Debra Paget, Nina Foch, Edward _G. t 
Robinson, Sir Cedric Hardwicke, Vin- i 
cent Price, John Carradine, John 
Derek, Oliver Deering, Peter Hanson, . 
Baynes Barron. 

Producer-Director ....Cecil B. DeMille ; 
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' Shoitting 

BUNDLE OF JOY 
I (Elastman Color) (Wide Screen) 

’ Cast; Eddie Fisher, Debbie Reynolds, 
Adolph Menjou, Tommy Noonan. 

Producer .Edmund Grainger 
! Director .Norman Taurog 

, RUN OF THE ARROW 
• (Eastman Color) (Wide Screen) 
I Cast: Rod Steiger, Sarita Montiel, Brian 

Keith, Ralph Meeker. 
\ Producer-Director .Samuel Fuller 

THE DAY THEY GAVE 
; BABIES AWAY 
1 (Eastman Color) (Wide Screen) 
j Cast: Glynis Johns, Cameron Mitchell, 
; Rex Thompson, Patty IMcCormack. 
I Producer .Sam Wiesenthal 

Director .Allen Reisner 

RADIO 

I Cutting 

' TENSION AT TABLE ROCK 
(Color) 

I Cast. Richard Egan, Dorothy Malone, 
I Cameron Mitchell, Billy Chapin, Jo- 
I seph De Santis, Royal Dano, Edward 
I Andrews, Angie Dickinson. 
I Producer .Sam Wiesenthal 
Director.Charles Marquis Warren 

BACK FROM ETERNITY 
; Cast: Robert Ryan, Anita Ekberg, Rod 

Steiger, Phyllis Kirk, Keith Andes, 
Gene Barry, Fred Clark, Cameron 

I Prud’homme, Jesse White, Jon Pro¬ 
vost, Adele Mara. 

I Producer-Director .John Farrow 

BEYOND A REASONABLE 
DOUBT 

Cast: Dana Andrews, Joan Fontaine, 
1 Barbara Nichols, Arthur Franz, Robin 

Raymond, Sidney Blackmer, Philip 
Borneuf, Sheppard Strudwick, Rusty 
Lane. 

Producer .Bert Friedlob 
Director.Fritz Lang 

PUBLIC PIGEON 
NUMBER ONE 

Cast: Red Skelton, Vivian Blaine, Janet 
Blair, Allyn Joslyn, J. C. Flippen, 
Benny Baker. 

Producer .Harry Tugend 
> Director .Norman McLeod 

I Cutting 

A WOMAN’S DEVOTION 
Cast; Ralph Meeker, Janice Rule, Paul 

Henreid. , 
Producers .John Bash and 

Elizabeth Dickinson 
; Director .Paul Henreid 

A STRANGE ADVENTURE 
Cast: Joan Evans, Ben Cooper, Marla 

English, Jan Merlin, Nick Adams, 
Peter Miller. 
Assoc, producer ....William O’Sullivan 
Director .William Witney 

THUNDER OVER ARIZONA 
(Trucolor) 

Cast: Skip Homeier, Kristine Miller, 
George Macready, Wallace Ford, 
George Keymas, John Doucette, John 
Compton. 

Associate producer-Director . .Joe Kane 

BUS STOP 
(Technicolor) (CinemaScope) 

Cast: Marilyn Monroe, Don Murray, 
Arthur O’Connell, Betty Field, Rob¬ 

ert Bray, Casey Adams, Hans Con- 

reid, Eileen Heckert. 
Producer .Buddy Adler 
Director .Joshua Logan 

THE LAST AGON 
(CinemaScope) (Color) 

Cast: Richard Widmark, Felicia Farr, 
Ken Clark. 

Producer . William Hawks 
Director . Delmer Daves 

THE BEST THINGS IN LIFE 
ARE FREE 

(CinemaScope) (Color) 
Cast: Gordon MacRae, Dan Dailey, Er¬ 

nest Borgnine, Sheree North, Tommy 
Noonan, Murvyn Vye. 

Producer .Henry Ephron 
Director .Michael Curtiz 

BETWEEN HEAVEN AND 
HELL 

(Delu.xe Color) (CinemaScope) 
Cast: Robert Wagner, Terry Moore. 
Producer .David Weisbart 
Director .Richard Fleischer 

TEENAGE REBEL 
(CinemaScope) 

Cast: Ginger Rogers, Michael Rennie, 
Mildred Natwick, Betty Lou Keim. 

Producer .Charles Brackett 
Director .Edmund Goulding 

STAGECOACH TO FURY 
(A Regal Films Production for 

20th-Fox release) 
(CinemaSco])e) 

Cast; Forrest Tucker, Mari Blanchard, 
Wally Ford. 

Producer .Earle Lyon 
Director .V'illiam Claxton 

ANASTASIA 
(Deluxe Color) (CinemaScope) 

Cast: Ingrid Bergman. Yul Brynner, 
Helen Hayes, Akim Tamiroff. 

Producer .Buddy Adler 
Director .Anatole Litvak 

UNITED ARTISTS 
Shooting 

THE PRIDE AND THE 
PASSION 

(VistaVision) (Technicolor) 
Cast: Cary Grant, Frank Sinatra, So¬ 

phia Loren. 
Producer-Director .... Stanley Kramer 

THE BIG BOODLE 
(Lewis Blumberg Prod.) 

Cast: Errol Flynn, Rosanna Rory. 
Producer .Lewis Blumberg 
Director .Richard AVilson 

THE KING AND FOUR 
QUEENS 

(Russ-Field Productions) 
(CinemaScope) 

Cast; Clark Gable, Eleanor Parker, Jo 
Van Fleet, Jean Willes, Barbara 
Nichols, Sara Shane, John Compton. 

Producers .Robert Waterfield and 
David Hem[istead 

Director .Raoul Walsh 

SPRING REUNION 
(Bryna Productions) 

Cast: Betty Hutton, Dana Andrews, 
Laura La Plante, Gordon Jones. 

Producer .Jerry Bresler 
Director .Robert Pirosh 

DRANGO 
(Hall Bartlett Prods, for 

Earlmar Productions) 
Cast: Jeff Chandler, Joanne Dm, Julie 

London, Donald Crisp. 
Exec. Producer .Meyer Mishkin 
Producer-Director .Hall Bartlett 

LOVE STORY 
(Bob Goldstein Productions) 

Cast: Barbara Stanwyck, Sterling Hay¬ 
den, Raymond Burr, Fay AA’ray. 

Exec. Producer .Bob Goldstein 
Producer .Herman Cohen 
Director .Gerd Oswald 

lA^ ELVE ANGRY I\1EN 
(Orion-Nova Productions) 

Cast: Henry Fonda, Lee J. Cobb. 
Producer .Reginald Rose 
Director .Sidney Lumet 

HIDDEN FEAR 
(St. Aubrey-Cohn Prods.) 

Cast: John Payne, Conrad Nagel, Nata¬ 
lie Norwich, Anne Neyland. 

Producer-Director .Andre De Toth 

Cutting 

RUN FOR THE SUN 
(SuperScope) (Eastman Color) 

Cast: Richard Widmark, Trevor How¬ 
ard, June Greer. 

Exec. Producer.Robert Waterfield 
Producer .Harry Tatelman 
Director .Roy Boulting 

FLIGHT TO HONG KONG 
(Sabre Productions) 

Cast: Rory Calhoun, Dolores Donlon. 
Producer-Director .Joe Newman 

GUN THE MAN DOWN 
(Morrison-McLaglen Productions) 

Cast: James Arness, Angie Dickinson, 
Robert Wilke. 

Producer .Robert E. Morrison 
Director .Andrew V. McLaglen 

THE LONELY GUN 
(Robert L. Jacks Productions) 

Cast: Anthony Quinn, Katy Jurado. 
Producer .Robert L. Jacks 
Director .Harry Horner 

BLOOD BROTHERS 
(Grant Productions) 

Cast: Buster Crabbe, Ann Robinson, 
Neville Brand, Lita Milan. 

Director .Sidney Salkow 

THE SHARKFIGHTERS 
(CinemaScope) 

(A Samuel Goldwyn Jr. Production) 
Cast: Victor Mature, Karen Steele, 

James Olson, Phil Coolidge, Claude 
Akins, Rafael Campos, George Neise. 

Producer .Samuel Goldwyn, Jr. 
Director.Jerry Hopper 

THE BOSS 
(Boss Productions) 

Cast: John Payne, William Bishop, Doe 
Avedon, Gloria McGhee, Roy Roberts, 
Robin Morse, Harry Cheshire, Bill 
Phipps, Gil Lamb. 

Producer . Frank Seltzer 
Associate Producer .... Walter Seltzer 
Director . Byron Haskin 

THE BRASS LEGEND 
(Bob Goldstein Prods.) 

Cast: Hugh O’Brian, Nancy Gates, 
Raymond Burr. 

Exec. Producer.Robert Goldstein 
Producer . Herman Cohen 
Director . Gerd Oswald 

FIVE STEPS TO TERROR 
(Grand Productions) 

Cast: Ruth Roman, Sterling Hayden, 
Jeanne Cooper, Werner Klemperer. 
Producer-Director ....Henry S. Kesler 

Shooting 

THE INCREDIBLE 
SHRINKING MAN 

Cast: Grant Williams, Randy Stuart. 
Producer .Albert Zugsmith 
Director .Jack Arnold 

MISTER CORY 
Cast: Tony Curtis, Martha Hyer, 

Charles Bickford. 
Director .Blake Edwards 
Producer .Robert Arthur 

INTERLUDE 
(Technicolor) (CinemaScope) 

Cast: June Allyson, Rossano Brazzi, 
Marianne Cook, Keith Andes. 

Producer .Ross Hunter 
Director .Douglas Sirk 

THE WORLD AND 
LITTLE WILLIE 

(Technicolor) (Wide Screen) 
Cast: Maureen O’Hara, John Forsythe. 
Producer .Howard Christie 
Director .Jerry Hopper 

Cutting 

RAW EDGE 
(Technicolor) 

Cast: Rory Calhoun, Yvonne De Carlo, 
Hex Reason, Mara Corday. 

Producer .Albert Zugsmith 
Director .John Sherwood 

KELLY AND ME 
(Technicolor) (CinemaScope) 

Cast: Van Johnson, Piper Laurie, Mar¬ 
tha Hyer, Onslow Stevens, Douglas 
Fowley. 

Producer .Roert Arthur 
Director .Robert Z. Leonard 

ISTANBUL 
(Technicolor) (CinemaScope) 

Cast: Errol Flynn, Cornell Borchers, 
Peggy Knudsen, John Bentley. 

Producer .Albert J. Cohen 
Director .Joseph Pevney 

BATTLE HYMN 
(Technicolor) (CinemaScope) 

Cast: Rock Hudson, Martha Hyer, Dan 
Duryea, Don DeFore, Anna Kashfi. 

Producer .Ross Hunter 
Director .Douglas Sirk 

GUN FOR A COWARD 
(Technicolor) 

Cast: Fred MacMurray, Jeffrey Hunter, 
Janice Rule, Chill Wills. 

Producer . William Alland 
Director . Abner Biberman 

FOUR BRIGHT GIRLS 
(CinemaScope) (Technicolor) 

Cast: George Nader, Julie Adams, Mar¬ 
ianne Cook, Elsa Martinelli. 

Producer .Aaron Rosenberg 
Director . Jack Sher 

TAMMY 
(Technicolor) (CinemaScope) 

Cast; Debbie Reynolds, Leslie Nielsen, 
Mala Powers, Walter Brennan. 

Producer .Ross Hunter 
Director .Joe Pevney 

Shooting 

BUFFALO GRASS 
(Jaguar Productions) ())'arnerColor) 

Cast: Alan Ladd, Virginia Mayo, Ed¬ 
mond O’Brien. 

Asso. Producer .George Bertholon 
Director .Gordon Douglas 

THE OLD MAN AND THE SEA 
(V’arnerColor) (W'ide Screen) 

Cast; Spencer Tracy. 
Producer .Leland Hayward 

THE GIRL HE LEFT BEHIND 
Cast: Tab Hunter, Natalie Wood, Jes¬ 

sie Royce Landis, James Backus. 
Producer .Frank P. Rosenberg 
Director .David Butler 

Cutting 

A CRY IN THE NIGHT 
(Jaguar Productions) 

Cast: Edmond O’Brien, Natalie Wood, 
Brian Donlevy, Richard Anderson, 
Raymond Burr. 

Producer .Jaquar Prods. 
Assoc. Producer .George Bertholon 
Director .Frank Tuttle 

BABY DOLL 
(Newtown Productions) 

Cast: Karl Malden, Carroll Baker, Eli 
Wallach. 

Producer-Director .Elia Kazan 

THE BURNING HILLS 
(Warner Color) (CinemaScope) 

Cast: Tab Hunter, Natalie Wood, Skip 
Homeier, Eduard Franz, Claude Akins 
Producer .Richard Whorf 
Director ..'..Stuart Heisler 

TOWARD THE UNKNOWN 
(Toluca Productions) 

(Warner Color) (Wide Screen) ’ 
Cast: William Holden, Lloyd Nolan, 

Virginia Leith. Charles McGraw, L. Q. 
Jones, Paul Fix, James Garner. 

Producer-Director .Mervyn LeRoy 

THE WRONG MAN 
Cast: Henry Fonda, Vera Miles. 
Producer-Director . . . Alfred Hitchcock 
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